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MHO29THUKA I'BO3JUKH: CJIOBO U OBPA3

B PYCCKOM IO33UM OT TPEAUAKOBCKOI'O
J10 BPOJICKOT'O (B KOHTEKCTE EBPOIIEMCKOM
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AnHoTaumusi. B pycckoii moazum XVIII — navanma XIX B. raozauka
(‘uBerok poma Dianthus’) mosiBisieTcst u3pe/Ka U Kak arpulyT OMpeaeIeHHbIX
JINTEPAaTypHBIX CUTYalUi, 3aMMCTBOBAaHHBIX W3 3aMaJHOEBPONEHCKON JHUpH-
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CKOTO KaTaJlora WM YacTH aHTUTE3bl, IPOTHUBOIOCTABIISIOMEH qukue 1 Oa-
ropozHsle IBeThl. [lo3aHee akTyanu3upyeTcs TPaAUIMOHHAS CBSA3b JTI000BHO-
9POTHYECKOH U IIBETOYHOH TE€M, M T'BO3/IMKA HAYMHACT BHICTYNIATh B KAUECTBE
3HaKa JIFOOOBHOM CTPaCcTH.
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THE POETICS OF THE CARNATION: THE WORD

AND THE IMAGE IN RUSSIAN POETRY

FROM TREDIAKOVSKY TO BRODSKY (IN THE CONTEXT
OF EUROPEAN TRADITION). PART TWO

Vera S. Polilova

Lomonosov Moscow State University, Moscow, Russian Federation,
vera.polilova@gmail. com

Abstract. The article outlines the use of the word gvozdika [eng. ‘carna-
tion’] (“flower of the genus Dianthus’) in the language of Russian poetry. Part
Two of the article demonstrates that the Russian poetry of the 18th — early
19th centuries features carnations sporadically and only within certain lyrical
contexts borrowed from Western lyrical poetry, mostly as an element of an
idyllic floral catalogue or as part of the antithesis that opposes wild and noble
decorative flowers. In the second quarter and mid-19th century, the flower
emerges in new poetic circumstances: since the traditional connection of floral
imagery to the erotic theme is renewed, the carnation begins to epitomize pas-
sionate love. The article dwells on the poetic representations of the carnation
in the poetry by Vasily Trediakovsky, Mikhail Muravyov, Aleksandr Suma-
rokov, Yermil Kostrov, Vasily Pushkin, Semen Bobrov, Vasily Zhukovsky,
Anton Delvig, Aleksey Merzlyakov, Pyotr Vyazemsky, and others. Both the
antique and the decorative-garden connotations of the carnation are brought
together in Pyotr Vyazemsky’s poem “K podruge” (1815), based on a playful
alternation between an Epicurean-Horatian and “domestic” tones. The poet
combines two planes — that of the real and the symbolic/poetic garden, and if
the carnation can refer to both, then the myrtle — only to the second. The au-
thor also examines a variety of contexts where the carnation is adjacent to the
rose in poetic texts. This juxtaposition is not accidental, since the flowers are
united by common attributes (colour, fragrance, expressive beauty), which al-
so suggests a motif of rivalry between the rose and the carnation in many po-
ems. The similarity of the two flowers also explains the fact that the carnation
appears in poetic contexts as a substitute for the rose. Since the second
quarter — the middle of the 19th century, the carnation is associated with love
and erotic motifs, typical of the rose. This symbolism in poetry is consistent
with the main meaning of the carnation in the “language of flowers”, where
the wild carnation is a sign of love languor, although the process of transfer-
ring the traditional meanings of the rose to the carnation is still more im-
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portant. Finally, the author analyses the thyme gvozdika: diko and shows that
it, together with its variations (gvozdika/gvozdik: dikiy/dik, etc., also in the re-
verse order), belongs to the set of exceptionally stable rhyme pairs in the Rus-
sian poetic tradition.

Keywords: carnation, Dianthus, historical lexicology, word, image, sym-
bol in poetic language, tropes, topics
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I'Bo3auKa B AA3BIKE PYCCKOI M033UM:
ot B. Tpennakosckoro 10 K. CiyyeBckoro

«CnoBapp NMUUTHKO-UCTOpPUYECKUX MNpumeyaHuit» 1781 r., cocras-
neHHbId A.J]. BaiibakoBBIM W BKITIOYAIOIIHI «BEIIM K H300PETCHUIO U pa-
3YMHOXXEHHIO B MTOI3UH CITYXKAIIHE», TAET OCOOBIA CIIHCOK «IIBETOB IIPH-
STHBIX U TpaB». Cpeand HUX, YETBEPTOH MO CUETy, HAXOIUM TBO3IUKY:
«Tronunans, Posa, Jlunis, ['6o30uxa, Tanuats, ®isnka, Hapuuces, Ma-
epanb, Bacunbku, Pyra, Msra, npou.» [1. C. 48], HO TOITHUECKUX TEK-
croB XVIII cronerus, rae oHa Obl yITIOMHHAIACH, OOHAPYKHBACTCA Upe3-
BBIYaHO Majlo. YCIeXu IBO3IMKHA B PYCCKHX caZaXx U LIBETHUKaX Majo
CIOCOOCTBOBANH €€ MTPOHUKHOBEHUIO B JIUTEPATYPY.

[eprie mostmueckne Dianthus’sl urypupyror (mpaBoa, B HENpH-
BEIYHOM CJIOBECHOM OOJIMKE) B, HABEPHOE, CAMOM PAHHEM PYCCKOM CTH-
XOTBOpHOM wuauwsumdeckom neizaxe [2. C. 131] — cTuXoTBOpeHHH
«B cem mecte mope He nuxo...» B.K. Tpeanakockoro u3 pomana «Ezna
B ocTpoB 1r00Bu» (1730). Crenys TanbMaHOBCKOMY OpPHUTHHAIY U TpaIu-
[IMOHHOM cxeMe omucanus locus amoenus (BeTepok, 3e(hUpbl — THXHE BO-
Ibl, py4eKl — KOBEp L[BETOB U T.J.), IEPEBOAYUK €T CEPUI0 KOHKPET-
HBIX PaCTUTEIbHBIX HAUMEHOBaHUM:
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B ceM mecTe Mmope He nHXo,

Kak 051 camoii MaJ1oi MoToK.

A mpecnankuii 3edup THXO,

JlpIa ot BOJBI HE BBICOK <...>

Po3bl1, TIOMUIIBL, XKaCMHUHBI

biiaroBoHHOCTH UCIYCKAIOT,

Onvempl, TaKKe U KPUHBIL.

(«B cem mecte Mope He nHxo...», <1730> [3. C. 102]).

(= En ce lieu la Mer est paisible / Comme le plus petit Ruisseau; / Un
doux Z[¢]phir presque insensible, / Effleurant le deffus de ’eau <..> De
mille belles fleurs tous les bords sont remplis; / Les Jasmins, les Oéillets,
les Roses, & les Lis / Etalent & I’envy leurs beautez nompareilles, / Et ne
sont de ce lieu que les moindres merveilles [4. P. 11].)

B »THxX cTHXax BHHMaHHE COBPEMEHHOTO YHMTATeNs Ha cebst oOparma-
IOT MIoAunbl BMECTO TIONBIAHOB' (MM, KCTATH, HET COOTBETCTBHS BO
(GpaHIy3CKOM OpHTHHAJE), BBICOKHH, MONYYCHHBIH dYepe3 IIEPKOBHO-
CHaBSAHCKOE MOCPENCTBO TPELU3M KpuHbl, KOTOpIA 1mo3Tel X VIII B. ymo-
TpeOIISUT Ha PaBHBIX C JIMIICSMHE, HO OOJBIIE BCETO — 0/1bembl, BAPBAPH3M
ot ¢p. willets (‘1"1303;[1/11(1/1’)2. CnoBo, npeanoxkeHHoe TpeaquakoBCKUM, HE
BOIIUIO HA B PYCCKYIO TO33WI0, HU B S3BIK, H BOOOIIE HE BIIONHE SICHO,
9eM 03T PyKOBOJCTBOBAJICS IIPH €To BEIOope. Kak MBI TOMHIM, Ca/IOBEIE
uBeTel poma Dianthus cramm 3BaThCs MO-pYCCKH TBO3JWKAMH YK€ B
XVII B., «HoBsiit nekcukon» (1764) C.C. BonukoBa yBEepeHHO NaeT IS
eillet ‘TBETOK’ pycckoe cooTBeTcTBHE — IBo3amKa [5. C. 500, s.v. oeillet],
TaK 9TO BPS[ JIX JIENO B HE3HAHHH PYCCKOI'O0 COOTBETCTBHA. B03MOXHO,
TpeanakoBCKHi CUell 26030uKy HETOAHOM JJIs s3bIKa Mo33uu? B mobom
ciydae 3TOT SI3BIKOBOM SKCHEPHMEHT He Hamien momuepxku. CaMo ke
PUTOPHYECKOE KIMIIE — CEPHH, COCTABIICHHBIC M3 HAHMCHOBAHMIT H3bIC-

' Cp. crummsammro C.M. ComnosbeBa: «Ilox ceHp BeTBHCTOM JTHmbl / Boiinem Ha
ckione aust, / I'me ckpomHo crsit Tronwuibl, / [onoBku Hakmomsy («K demun», 1906—
1909). 3neck u ganee Tekcrsl muTupyroTes mo HKPS, ecnu He ykazaHno uHOe.

2 [oHsiTHBIC 1 npuBbIYHbIE dHcacmunvl B XVIII B. 00BIYHO HA3BIBATINCH ACMUHAMU:
«Ho Gone TaM sicMuH npex npounmu Onucran, / VI rae napeBHa 1uia, HABCTPedy BbI-
pactram» (U.®. bormanosuu. «/lymenpka. Knura Bropas», 1775-1782).

3 Kax MBI yike 3ametnnd B pasgene 1.2.3 wactu 1, les jasmins, les willets, les
roses, les lys, les viollettes 4acTo COCENCTBYIOT BO (PPAHIIy3CKHX TTOITHYECKHUX
tekcrax XVI-XVII BB.

10
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KaHHBIX, PSAKUX U OJaroyxarolluX [[BETOB, TPaB, IEPEBbEB — OBLIO CTpE-
MUTEJIBHO OCBOEHO PYCCKOW MO33UeH.

[lepBBIe MOATIYECKHE 26030UKY OOHAPYKUBAIOTCS COPOKA TOIAMH TTO3KE
u Toxe B nepesone. M.H. MypaBreB nepenoxun 3xkcipomt [6. C. 89] Man-
nensl ge CKronepy, HalMcaHHbIN OyATo ObI B BeHceHCKoM 3aMKe B MOMEHT
co3epranus rBo3MK, BeipanieHHbIx Bemmkum Korne (JIromosuk I e Byp-
6on, npuHn Konne; 1621-1686). 3aToueHHbI M0 MpuKa3y MazapuHu 1moi-
KOBOJIELl, K YIUBJIEHUIO TOCTEN, 3aHUMAJICS B HEBOJIE CaJIOBOJICTBOM:

T'6030uxu BUIA T€, 9YTO BOMH BO3PACTHII
[To6emoHOCHOIO CBOCH BCeTrAa PyKoro,

Bocmoman, uto cTenoit Bkpyr orpaxaan @ed Tpoto,
W we quBuCch TOMY, 9T0 Mapc cagoBHUK OBLI.
(«Crtuxu r-xu CKrofepu Ha TBO3/IUKH,

caxxeHHble kHs3eM Konmey, <1773> [7. C. 280]).

(= En voyant ces ceillets qu'un illustre Guerrier / Arrosa d’une main qui
gagna des batailles, / Souviens-toi qu’ Apollon batissoit des murailles, / Et
ne t’étonne point que Mars soit Jardinier [8. P. 482].)

31mech HamM IBETHI HE JETalb WIAMJUIMYECKOTO Ieif3aka, a dJIeMEHT
OBITOBOI, HE YCIOBHO-TIO3TUIECKON PEalbHOCTH.

Bo Bropoii monoBune 1750-x dywucmas 26030uuxa BCTpedaercs B mpsi-
MoM 3HadeHnH B umutin A.A. HaproBa («[lydek po3 Heoscrbix HEBEIIEK /
K Benky cBsixy, / Bokpyr cHuKy / Jyuucmuix pao eeozouuex <..>». «Huc-
ca», 1757) u xak Metadopa >xeHmuHE B 9Kiore A. CymapokoBa «Kanmcray
(1759-1768). Atrc 6e3otBeTHO MOOUT Kamiety, a ero camoro JoOuT Alb-
¢u3a, KoTopas yrpeKkaer ATrca U 30BET K cede:

[ToxuHE CypOBYIO, HIIH qPYTO JTFOOBU

U 3moe yronu Tep3anne Kposwu!

ITyckait Kanucra Bcex npusiTHee Kpacoto,

Ho, 3Has, uT0 TeOs1, Kak cMepTh, KOCUT KOCOIO,
Otcranp 1 1103a0yb TH po3un OYX W BUM:

Bcé 1o Tebe Torna esozouyka 3amenut! [9. C. 145].

To ectb «3a0ynp Kamucty-po3y (po3un ayx), no0u MeHs, Anbhusy-
TBO3ANKY»! !

' CM. Takke KaTanor mBeToB H miooB B mpurde «kcces»: «YiKke HE BECelsTh,
Hccero, 6ombiiie possl, / Y TIETEHD TiSUUHTS, IPEAb HEIO, U TIONbIaHb; / He BKycHBI
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He cny4aiftHO coceficTBO po3bl B 26030uxu. 1[BeThl 00bETUHSIOT 00-
e aTpuOyTHl (IBET, apoMaTt, spKas KpacoTa), OHU JK€ MOJCKA3BIBAIOT
MOTHB CONIEPHUYECTBA: TBO3JMKA XOTelia ObI IPEB30MTH PO3y, HO HE MO-
keT. CXOIICTBOM JIBYX IIBETOB OOBSICHSACTCA W TO, YTO TBO3UKA MOXKET
BBICTYIATh B MO3THYECKUX KOHTEKCTaX CYOCTHUTYTOM PO3BI — TOH Ke po-
300, HO ME€HEE TPUBHATBHOM.

Tak LBETOYHBI TOMOC HEMOJITOBEYHON HOHOCTH M KPacoTbl, U3BECT-
HBIIA TIPEXJIC BCETO B CBSI3H C PO30ii, 00HAPYKUBAETCS B YSTBEPOCTHIIINH
I1.C. MomyanoBa (BO3MOXHO, TTIEPEBOTHOM ), TJIe HE PO3a, a TBO3/INKA BbI-
cTymnaeT MeTaopor OBICTPOTEYHOCTH KU3HU:

TI's030uxa noytpy ObiIa 0€3B KPacOTHI,

Korna J1uCTKOBB CBOMX® ellle He paciycKaia,

Kb momyHio pacipbia, a kb Bedepy onaia.

Cp rBO3IUKOM cxo7eHB kT0? O cMepTHBIH! 3TO THI!
(«I'Bozmuxax», 1787 [11. C. 224]).

3T0 mepBoe, HACKOIBKO YAAIOCh YCTaHOBHTH, PyCCKOE CTHXOTBOpE-
HUE, T/Ie HA3BaHHE HAIIETO IBETKA BEIHECEHO B 3aTOJIOBOK.

Kak ¢urypamsHoe 0003HaUYCHHE KCHIIWH HCIONB3YIOTCS Ha3BAHUS
Pa3HBIX [BETOB, B TOM YHCIIC TBO3IWK, B OIMyONuKoBaHHOM B «[lomHOM
coOpaHnu courHEeHUH U mepeBoaoB» (1802) cruxorBopenun E.M. Koct-
poBa «K 6abouke». Hacekomoe 31eck — ameropus Jr000BHOTO HEIOCTO-
STHCTBA (C SPOTUIECKUM ITOITEKCTOM), IIOPXAET C TBO3IUKHU HA PO3Y, C PO-
3B Ha JIWIAIO, (hPHATKy, He3a0yAKY:

Jletn ¥ ¢ HEKHOCTBIO 26030UUK) TIOLETYH,
OcTaBb €e 1 TOPXKECTBYH

Han nemomynprem u po3sl 1 JIMIIEH.

(«K 6abouke», 1779-1796 [12. C. 188]).

Bo ¢panmy3ckoM opuTrHHaNE 3TOr0 MAJApHTalla, YCTAaHOBICHHOM
A.A. Jlo6pumemeM [13. C. 67—68], TBO3IMKA HE YIIOMUHACTCS, TAM «MO-
TBUIBKY-BOJIOKUTE» MO3T COBETYET JIETETh OT PO3bI K HOBOI po3e. Pacuu-

nepcrer, He BKYCHBI anpruko3bl, / [IpOTUBHBI CTANIK i ¥ BUHOTPaIHbI 10361, / Jlaromm
HEKTapbl BO BKych pa3Hbixb BuHb. / Ha 4TO rBO3MKY €H, HAPIHCCh, JIEBKO#, (iomns? /
Hcnopuenna coBchmb est 6maxenna qoms» [10. C. 255].
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penue ucroynuka y KocrpoBa npoucxoauT myTeM BHECEHUS B 3aJJaHHBIN
CIOKET 3arOTOBJICHHOT'O TPAIUIMEH BETOYHOrO psima. JIF0OOmBITHO, UTO
0abouka cIiepBa JIETUT HIMEHHO K TBO3IUKE, a JIUIIb TOCIE — K pO3e, 3TO
MPOTUBOPEYHUT HE TOJIBKO KOCTPOBCKOMY MCTOYHHUKY, HO U TPaJULIUU TO-
moca «po3bl U JIETYYero CYIIECTBa (CONIOBbs, 3e(upa, MOTBUIbKA U T.JI.)»
(popmymuposka H. Mazyp: [14. C. 346, mpumeu. 3]).

B mpurue [1.M. KapabanoBa «JIumms u apyrue nBetsn» (1792) peanm-
3yeTcs TOT )K€ MPUHLIMIT aJUIETOPUYECKOr0 HAaUMEHOBAHUSL: JIUJIUSI PEBHY-
€T K JpYTUM L[BETaM, B TOM YHCJIE K TBO3IUKE.

B oxpyxeHuu pa3HbIX BETOB MOSABIISETCA IBO3/IMKA B OPUTHHAIBHOM,
HACKOJIBKO CErOAHs M3BECTHO, cTuxoTBopeHun B.JI. Ilymknna. ['eponns,
OXKHIAIOMIasl CBUAAHU, oOpamaercs K «3eupaM HEXHBIM» U MOJIHT O
MOpyKe B TIOOOBHOM JIeJie, CPaBHHBAs Ce0s C [IBETAMH:

U Bace B pupont Bee, 3edupsl, yrbmaers:

st Bach 1 ckpomHas (issiouka nBbTeTs,

Jly1g Bach CBOM JIMCTHI M PO3a PACIyCKaeTh,

TI's030uxa norrbiryes xueTs.

A raxb xe xmy Tenepsr Muiona Moero.

3ecdupsr HbxHbIe, HECHTE MHD ero!

(«Ilecrs. Tlonpaskanue apeBHIM», <1797>) [15. C. 54]").

B «Xepconnme» C.C. bobpoBa rBo3amka BMecCTe ¢ po30il, (pHankoil u
JPYTMMH IBETAMU YKpallaeT KPbIMCKMI Nel3ax mocie NOXISA. 34ech B
HAIIWX TIPUMepax BIEPBBIE, XOTh U MEpUPPACTUYCCKH, TaeTCs yKa3aHHe Ha
KpaCHBIN [IBET IBO3IUKH, KOTOpAsi CHOBA COCEACTBYET B CTPOKE C PO3OM:

B ¢mankax, BacHIbKax JYIIACTHIX,
B uccomne 1 nmojieckax HEKHBIX
CuHeeT mydie BT HeOCCHBIH;
Anee 6 pozax u 26030uxax

3aps pymana mopacecmayent;
Kenreii B MOICOTHEYHNKAX THOKHX

"Cm npyroe cruxorBopenue BJL. [lymkuHa ¢ rBo3anKoi — «COBET OrOpueHHO-
My» (<1823>): «Hanbiicst u Tepnu: Bce Bpems ucubisiers! / 3uma npoiaeTs, Bb JIy-
raxp 26030uxa pacuskraers; / Cyapba 3a ropems Bcbab Becemist naets, / Y OypHbiii
BbTph momuace Hack kb mpuctanu BeaeTs» [15. C. 94].
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Urpaer conHua J1y4 371aThlif;

SIcHeil B niesix mopaxaer

Mie4HpIx Oeni3Ha 00JIauKOB.

(«Xepconuna, unmu KapTuna Tydmiero JeTHEro JHS
B Xepconuce TaBpuaeckom», <1798>, <1804>
[16. C. 152]).

Y bobposa u apyrux aBropoB X VIII B. MOXKHO 3aMETUTH YCIOBHOCTH
U CKYTIOCTh B M300pa’KCHUU TBO3IUKH W Mpounx BeToB. OHM XapakTep-
HBI JUIS BCEX IMOITUYCCKUX «OYKETOB» — MPOCTBHIX IMEPEUHCICHUH, KOTO-
PBIM JIOBOJIEHO CaMbIX OOIIUX AIHTETOB, CBOOOIHO MPHCOBOKYIISIEMBIX
K Pa3sHbIM LIBETOYHBIM DJIEMEHTaM. [[yuiucmolil, HeHCHblll, apoMAmHblil —
OCHOBHBIC XapaKTEPUCTHKH, KOTOPbIE MOTYT OBITh MPHUIHMCAHBI JTFOOOMY
YIIeHy IBETOYHOrO psima. OmpemeneHus OTYSTINBO aOCTPAKTHBI, KaK U
caMH JIeTal Mei3axa (He TONBKO IBETHI), — BCE OHHU JIETKO MOTYT OBITH
moMeHstHBI Mectamu. Y. KiteitH omuceIBan momoOHYI0 OTBICYCHHOCTH B
SI3BIKE KITACCHIMCTHYECKOW IMacTOpalld W WAWDIMU: «.Iepel HaMu ab-
CTPaKTHOE €IUHCTBO, B KOTOPOM 3aTYIIEBAaHO W 0€3 TOro HE CIUIIKOM
BEIpaKEHHOE MHOT000pasue JeTalei», U SJIEMEHTHI, B TOM YHCIIE [IBETHI,
MOJICTABIIAIOTCS «yclnoBHO-o3Tnueckue» [17. C. 95-96]. Ilputom ecnu
po3a, ¢puanka, TN BCE JKe HMEIOT CBOH CIICIIHAIbHBIC 3aKPEIUICHHEBIE B
TpaguIuu 0coOBIe YepTHI (TOPAOCTh, CKPOMHOCTD, HEXKHOCTB), YMOIeMa-
MH KOTOPBIX YaCTO BBICTYIAIOT, TO TBO3JMKA HAa ITOM 3Talle UX JIIIEHa.

L[BeTounsIe cepru, BKIIOYAIONINE TBO3INKY, BCTpEUAIOTCA U B Ooiee
MO3THAUX, pa3padaTBIBAIONIMX TOT XXE¢ AHTHKU3UPOBAHHBIN WICAITBHBII
Tomoc, oenprx ampudpaxusax «Moeit 6oruam» (1809) KykoBckoro u am-
¢ubpaxo-sMOuveckoM meHTamerpe uamuinn Jlensura «Jlamon» (1821)
[18. C. 58].

<...> IloToka myOpaBHOTO
U, cTpyek ¢ xxypuanuem
Mermiast rapMOHUIO
BomnieoHoro mermnora,
HaBoaut 3a1ymMunBOCTb,
Jpemory u jerkuii CoH,
Wb, 6vICTpO C 3edupamu
[To mpemiromuM JUIUSM,

14
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T'so30uxam y3opuameim,

duankam U JTaHABIIIAM

Ilopxas, nuraercs

JIymmcTeIM AbIXaHuEM

LIBeToB, 0xKEMUYKEHHBIX
Pocunkamu csemiibiMu <...>

(«Most 6oruns», 1809 [19. C. 145]).

KpacuBbI TIOBIIAH ¥ 26030uKa ¥ MaK MypITypOBHIiA,
SlcMuH 1 usiest KpacuBBI, HO Kpallle X po3a;
ITpusATHBI KPHUIATHIX IIEBIOB CIIaIKO3BYYHBIEC IECHU:
[IpusaTHe# moaHOYHOE MTeHbe TBoe, Puiomena!

Bce Bamm nipekpacHsI qapsel, 0 beccMepTHBIe 6oru!
[IpekpacHee Bcex KpacoTOr LBETYIIAs MIAJ0CTh <...>
(«damony, 1821 [20. C. 23]).

«Most GOTHHS» — BOJBHBIH, CHIIHO PACIIMPEHHBIA W TOMOTHEHHBII
nepeBop punocopuaeckon oxel ['ére «Meine Gottiny (310 mepBoe obpa-
menue JKykoBckoro k TBopuecTBy Hemenkoro moata [21. C. 539]), Ho
TBO3IMKH (KaK M (pUANKA C TAaHABIIIAMHU) B PYCCKOM TEKCTE MOSBIITIOTCS
M0 TPUXOTH PYCCKOTO CTHXOTBOPLA M HE HAXOMAT COOTBETCTBHUS B
HeMelKoM opuruHane. Y ['€re ymoMuHAIOTCS TOMMEHHO TONBKO po3a H
mms («Sie mag rosenbekrénzt / Mit dem Lilienstengel / Blumentéler
betreten <...>»; = OHa 1100UT po3oii yBeHuanHas / C MHIHEBBIM cTeOIeM
/ B 1BeTOYHBIEC JOMUHBI BEIXOANTH). U mimms JlenbBura Taxke cBs3aHa ¢
HEMEIKOS3BITHON MPEAPOMAHTUIECKON KYIBTYPOM, XOTS M HE SIBILIECTCS
MepeBOIOM KaKoro-mubo KoHKpeTHoro tekcra (smusaue C. ['ecHepa, OT-
pasuBLIeecs B 3TOW UMMM, oTMeueHo B: [22. C. 82]).

VYxaxkeM 31eck Ha apyrue Dianthus’sl, cBsi3aHHBIC, MPSIMO HIIH KOC-
BEHHO, C HEMELIKOW MOITUYECKONW Tpaaunuen. Bo-nepBhIX, HA CTUXOTBO-
perne «I'Bo3mmKkay, omybnukoBanHoe B «Bectamke EBpomsny B 1816 T.
Ero mupudeckoMy reporo mIyTHHK AMyp Tpeaiaraet BEIOpaTh OJMH IIBe-
TOK M3 MHOYKECTBA, Ha/IesICh, YTO BEIOOD MAIET Ha KOIIOUYYIO po3y: «S1 po-
3y B3ATh OBLIO XOTeNb; / Ho XuTpocTh 3HAND ero Benuky / B3sub ckpom-
Hy0 ce0b rBo3muky. — / “Bbap, posa myume!” — Hyxnasr a#b1h, — / Cka-
3a1p AMypy s Bb OTBeTh: — / ['Bo3amka Mot mrobmmoir mBbTe» [23.
C. 104]. Texct nmeer npuMedanue K 3arasuio: «llocmana mpu nepeBomh

15



Tonunosa B.C. Ilosmuxa 26030uxu.: c1o80 u o6paz 6 pycckoui noasuu... Yacms 2

u3 Hbmenxkaro LipbTHuKa cTaten O pasgedeniu 26030uKvy W MONMHACAH
«W-»'. Bo-BTopbix, Ha «lIpekpachbiii user» C.II. IlleBbipeBa — nepeBoa
“Das Bliimlein Wunderschon” I'ére, omybnukoBaHHBIH B «CeBEpHOI JTH-
pe» Ha 1827 roa. B sToM mepeBosie B COOTBETCTBHH C MOJUTHHHUKOM (PH-
TYPUPYIOT Pa3HbIE LIBEThI, B TOM YHCJI€ IBO3IUKA.

YCBOCHHBIN PYCCKHMH JIMPHKAMH TOIIOC IIBETOYHBIX M BOOOIIE pac-
TUTETBHBIX MEPEUUCICHAN U YCIOBHOCTh €r0 SI3bIKa OBLTA BHEICMESHEI B
«Crynenre» (1817) I'puboenosa u Karenuna, roe beneBomsckuii ropao
gutaer deapke cBOe MOITHUECKOE MMPOM3BEACHUE, pHPMYIOIIee po3y H
TyOepo3y. ['Bo3amka Toke MONasacT B CTHXOTBOPHYIO CTPOKY:

«(ITponomxaer) Kak oOHoBieHHblid cBer Cobo#t ykpacuT poza?
I's030uxa, Munblid 1BeT, Tioavnan u mybeposa Y30p4aThiM KOBPOM
Bbnecuyt mpen tomubM B3opoM? (Penpke) CKOIBKO y6emos nodsuu!
A? ®enpka. Hedero ckazath, 4TO MHOI'O LIBETOB-C.

Habop u 4ncino pacTeHHid, MOMaJaloNMX B IBETOYHBIC CIUCKH, 3HA-
YUTEIHHO BaphbUPOBAIUCH. Manmmueckass aOCTpakKTHOCTh B HUX COIeEp-
HHUYala ¢ reoprlxlquKOﬁ2 JIIO0O0BBIO K TTOJPOOHOCTSM, TO3BOJISIOIICH 3a-
METHO pPacTATUBAaTh CEPUU OJAHOTHUIHBIX CYIIECTBUTEIBHBIX, COCTABIISIIO-
IAX €IUHBIA CEMaHTHUECKUHA psm3.

"Tlo npeanonoxenuto M. A. [TunpmumkoBa, BEpOATHBIN aBTOP 3TOr0 CTUXOTBOpE-
Husl — kaszaHckuid moaT H.M. U6parumos (1778-1818). Cm. crpoku: «Ecte Cawa 'y
mvens Bb Ka — um / (apu momkusel miatuth e ganu!)» [23. C. 106]. O xakom
«HemernxoM NIBETHHUKE» W O KaKOH CTAaThe M3 HETO HIACT Pedb B MPUMEYAHHH, ITOKA
YCTaHOBUTH HE yAAJIOCh.

2Cm. crpoku Beprumus B mepeBoge C. Illepsunckoro: «[Ipexne Bcero, nepesa
CO3/1aeT Pa3NTM4YHO NpHpoja. / <...> BeTJIa MATKOJIUCTHA, TONOJb, / ['MOKuMii JpoK u ¢
JIMCTBOIO ceNoi cepedpucTast uBa. / YacTb ke IepeBbEB PACTET, KOJb IOCAKEHO CEMSL:
karransl / CTpoiiHble, U B jiecy Bbicodaiimuii FOmurepoB sckyi / C MBIITHOK KPOHOH
U 1y0, 4TO y TpekoB opakyioMm mpusHaH. / Llemnblii iec mperycroil MHble OT KOpHS
mycKaroT: / BUIIHS Wib Bs3, HAIPUMEP; caM JIaBp MapHACCKHUN — OH Toxe, / ManeHb-
KHH, TSHETCS BBEPX, OCCHEH MAaTePUHCKOI0 TeHBIO» [24. C. 78].

? CM. YHHKATBHBIA B CBOEM poze «IeHApokaTanor» TpemHakoBCKOro, BKIIOUAI0-
it 11 BumoB mepeBbeB: «31ech Oepesa, oibxa, SCeHb, elib, IMYMUT U KieH; / 3/1ech
TONOJIb U JIMIA; CTPAHHBIX POJ COBOKYILIEH; / Besik HeBpeneH ay0 Bceraa; Oyk TONlb
npecrapensiit; / JIpyr U BHHOTpagHBIA Bs3; Keap MIIajplid, co3penbiity («Bce BbI
CYACTIIUBBI CEIMb KPAT COJHIIEM OCBEIIEHHEL...», «ApreHugay», 1751).
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UYepes nonTtopa cronerusa U. bpoackuil, mpuBep)keHell aHTUYHOM Tpa-
muimd, gact B «Xonmax» (1962) mocienoBatelbHOCTh B3 15 (iiopoHH-
MOB, B TOM YHCIIC TBO3IUKH: «PO3bI, TepaHb, THAUHTEL, / THOHBI, CHPEHb,
HpUC — / Ha CTPAIIHBIA UX TPoO M3 IMHKA — / PO3BI, TepaHb, HAPIIHCC, /
JIITHY, CIOBHO W3 OacMbl, / 3amax WX MpsH U UK, / JEBKOW, OpXUIEH,
aCTpBbIL, / PO3BI U CHON 28030UK.

Wraxk, reo3auka nis nodToB koHna X VII — nagana XIX B. sBiusiachk
OITHUM U3 Y8emos nod3uu 1 3JIEMEHTOM T'PeKO-pUMCKONW HJIM aHTHUKHU3HU-
poBaHHOH Aexopanuu. [IpuTomM camo nomeunieHre rBo3IMKA B TAKOH KOH-
TEKCT HE MOTJIO OMUpAaThCs Ha COOCTBEHHO aHTHYHBIC 00pa3Ilbl, a OBLIO
BOCIIPUHSTO U3 €BPONENUCKON Tpaguuu (cM. 9acth 1).

Y CTONUMBOCTD NCEBAOAHTUYHOIO OpPEO0ia BOKPYT TBO3IUKU XOPOILIO
uioctpupyet peiienne A.®D. Mepansikosa, gatomiero B nepesoae VI u
VII sxnor Bepruius B KadecTBe aHallora CYIIECTBHTEIbLHOrO baccar,
baccaris (pacreHme, IEHOTaT KOTOPOTO HE YCTAHOBJICH) WMEHHO
Dianthus:

O xpotkiii ceiab HEOeCch! — Cknonn HbxHBUITY TaHb, —
[Tonst HE XKIOYTH TPYLOBB, TeOb roTOBa JaHb!

Tenepy 6rbanyto, U uepHbia 26030uKU,

Cwbromtifics akaHTh U pO3MapUHEI TUKH! —

<..>

U xomnbI0enb cama, TBOIO Jierbst MIIaIoCTh,

[Ipomspactuts UBbTHI, O4eii TBOMXD HA PATOCTh!
[ornOHEeTH BCAKD HEAYTh, BCh SI3BBL, acIIAb 370%! —
Horubnyrs! — Beskoit mioas cozpber camp coboii! <...>!
[25. C. 30-31]; (cp. mMO3AHIOKO PEIAKIIHIO,

TJIe CTPOKa ¢ TBO3AMKOM ocTaBieHa O0e3 m3meneHni [26. C. 213])

(= At tibi prima, puer, nullo munuscula cultu / errantis hederas passim
cum baccare tellus / mixtaque ridenti colocasia fundet acantho. <...> ipsa

' Cp. ¢ mepeomom C. IllepBHHCKOro, KOTOpEIA TpaHCITHTEpHpyeT baccar
colocasia, colocasiae u3 3roro maccaxa: «Manp4rK, B MOAAPOK TeOe 3eMIIsl, He BO3/Ie-
nana BoBce, / JIydmux mepBUH MPUHECET, C IUTIOIOM Onyxaatouii 6dxkap / Tlepe-
MeIlaB U UBETHI Kojnokaccuil ¢ akanpom BecenbiM. / <...> / Byaer cama kombibensb
yenaxkaath Te0st menpo nseramu. / CruHEeT HaBEKH 3Mesl, U TpaBa ¢ NPEAATeIbCKUM
siioM / CruHeT, HO OyZeT pacTH MOBCEMECTHO aMMOM accupuiickuii» [24. C. 50-51].
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tibi blandos fundent cunabula flores, / occidet et serPens, et fallax herba
veneni / occident, Assyrium volgo nascetur amomum .)

B mponmtrpoBaHHOM Macca)e JFOOOMBITEH HE TOIBKO BRIOOP 26030U-
KU, HO ! TIOCTAHOBKA OUKUX PO3MAPUHOE HA MECTE (1)J102p0H1/IMa colocasia,
colocasiae, 0603HAYAIOMIETO «MHANHCKYIO KYBIIHHKY» .

B VII Beprunmesoii axiore «Menubei» Mep3isikoB COIMpOBOKIAET
CTPOYKY C TBO3IUKOW (TOXe HAa MecTe baccar OpUTHUHANA) CHENUATEHBIM
MpUMeEUaHUeM, COOOIIAIOIINM, YTO PACTEHUE YIIOTPeOIsiIach Kak Mpemo-
XpaHUTENBHOE CPEACTBO OT AypHoro raasza [25. C. 99, 102, npumeu. 3].

Tupcucw.

BtHuaiite mactyxu [1osTa Mmomomoro,

BtHuaiite maBpamu kb mocaxb Kompa 3maro,

Jla ayBCcTBa 3aBUCTH TPYAb TOPAYIO THCHATH!

Ho ecTb 111 OHB MOJIBCTHITG. .. XBaJA 3aBUCTHBIXD SAB!..
BtHuaiiTe macTyxa 6ouebHo0 26030UKoll.

Kopuoonw.

O Jlenist! MUKOHB, J10BEIb YCTHIHU AUKOM <...> [25. C. 631

(= Pastores, hedera crescentem ornate poetam, / Arcades, invidia
rumpantur ut ilia Codro; / aut si ultra placitum laudarit, baccare frontem /
cingite, ne vati noceat mala lingua futuro.)

[ToMemenre TBO3MUKA B aHTHYHBIA KOHTEKCT XapaKTepHO HE TOIBKO
qutst moa3un X VIII u XIX BB. Y. AHHEHCKHMIT BeHYaeT J0Yh XHUPOHA T'BO3-
IUKOH B cBoelt Tparequu «Menarumma-durocod» (1901) («Ter Benuan-
HYIO0 2go30uxoti / Jous XupoHa moboponm <..>»). ¥ M. Ky3smuna B
«AIeKCaHIPUICKIX TECHSAX» TBO3AUKY OpocaeT TepOorHs Ha Mpa3IHHKE

! JlaTuHCKHMiT TekeT Beprunust 3mech U ganee QUTHPYETCS MO AJIEKTPOHHOU OHO-
nmuoreke Perseus: http://www.perseus.tufts.edu/.

2 OBCyxKIeHHe NeKCeMBI baccar W CTOSINETO 3a Hell PACTGHHMS, B TOM UHCIE €ro
apomara, HO 0€3 OTCBUIKH K T'BO3JMKE, Mep3IIIKOB MOT' HalTH B KOMMEHTHPOBAHHBIX
m3ganwsix. K coxanenuro, ycTaHOBUTH, KAKHE HMEHHO MaTepHalIbl ObUIH JOCTYIHBI HO-
3Ty, MHE HE yaJI0Ch, BO3MOXKHO, OH ONHUPAJICS HAa YbIO-TO HHTEPIPETAIHIO JIEKCEMBI.

Cwum. mepeBon C. LllepBuHCKOro: «Bbl yBEeHYaNTE ILIIOIIOM, MACTYXH, MOJOAOTO
noata — / Ilycts e y Konpa KuIiku OT 3aBUCTH JIONMHYT, — HO eciu / CraHer pacxBa-
JIMBAaTh OH 4epecuyp, HaNepCTAHKOM HaTtpute / JI0O MHe, 4TOOBI IEBLA OH HE CrIIa3mil
cBonMH xBaiamMm» [24. C. 61].
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AnoHunca («d Korja Ha Tpa3aHuke AJloHuca s Opocuia tede 26030uxy, /
MTOCMOTPEIT PAaBHOMYITHO CBOMMH CBETJIBIMHU Tazamm». «Mx ObL1O geTBe-
po B 3TOT Mecs...», 1905-1908). 13 MakoB ¥ TBO3IUK CIUICTEHBI BEHKA
IUTsL IHOHUCHICKUX 00psanoB y U. Dpenbypra («Bosmaras GraroBoHHBIE
BeHIBI / 113 6arpoBBIX MakoB W TBO3IUKH, / B mcCTymIeHHON TUIsICKE Iie-
BHI 1 xpenbl / COpachIBav IBIIHBIE TYHUKIY. «J{noHuc», 1911). B atux
mpuMepax KpacHasi TBO3/IMKA, IIO-BHIMMOMY, CHOBA UTPAET POk CyOCTH-
TyTa KpacHOH PO3bI, UCIIOIB30BAHUE KOTOPOH B TPEUECKUX 0OpsIIax Ommu-
CaHO U 3aJ0KyMEHTHUPOBAHO.

Hpyroit nosropstomuiics B nutepatype koHma X VIII — navana XIX B.
«TBO3IMYHBINY» KOHTEKCT YCTPOEH COBEPLIEHHO HHauye: TBO3JUKA HE
BKITIOYAETCS B PSI IPYTUX, MOJOOHBIX €M, I[BETOB, a MPOTHBOMOCTABIIS-
€TCs OTHOMY MJIM HECKOJIbKUM PacTEHUSIM.

[epBe1ii Takoit oOHapyxkeHHBIH mpuMep — Oacus @.I1. Kimrouapesa
«ITonconneunnk u rBo3auka» (1795).

B cany nodcoaneunux ¢ 26030uxoro uBenu
U cnop apyr ¢ apyrom 3aBeiu:
ITonconHeyHuK ropauics

CBoE€I0 BBICOTOM

U kpacoroij;

Lleemox xeanumucs He cmblOULCA,

Ymo o dywucm poouncs.

Bo Bpems pactipu Toii

PeOsiTa rimynple Ha IEPBOTO HATIAIN

U pacmunanu;

Hpyras 9acTb ¢ e6030uxoro ObLIa:
Kpacasuma 26030uxy coppaina

Jlns ykpanieHust CBOeil penecTHON rpyau.
Pasnmuupe ux cum nokassiBatot moam [27. C. 301].

3nech peanusyeTcsl TPAaIUMLMOHHBIM TOMOC «cCropa LBeToB» [28.
C. 355-358, a Taxke mpumed. 63, 64], 9acTHIil B TOM ducie BO (hpaHITy3-
CKHX GacHsX'. Bropoii mpumep — kpoxortHas OacHsa WM.U. JImutpuena

! 3Ta Tema mMeeT camble pasHbIC BapHALMH, CM. Hampumep: «Po3a ¥ aHaHACH
(mexmy 1763 u 1767) B.U. MaiikoBa, «Po3a u mmes» (1792) A.U. Byxapckoro,
«Duanka u mnoxpcomHedHuk» (<1805>) H.®D. Ocromomopa, «LBeter» (1816)
H.A. Kpbu1oBa 0 crope «IBETOB MOAJETBHbIX C KUBBIMI» H JP.
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«[lonmesoii mBerok u TBO3aAMKa» (1805), mepeBon “La Renoncule et
L’Eillet” JL.IT. bepanxe:

IIpocroii uBeTOUEK, TUKOM,

HedastHHO TOma B OJIUH ITYYOK € 28030UKO,;

W gto xe? Ot Hee Oyuucmuim cTal 1 cam. —

Xoporee Bceraa 3HakoOMCTBO B IpuObLTh HaMm [29. C. 233].

N y Kimouapesa, 1 y JIMutpueBa u3 CBOMCTB M 4epT I'BO3IUKU BblIElNe-
Ha «OymmcTocThy. CaMa jke aHTHTeTHIecKass KoMIosunus O6acHu bepaH-
xe—JIMuTpreBa MO3BOJISET BBIWIEHUTh JOMOJHUTENIBHbBIE XapaKTePUCTHKU
HHTEPECYIOMIET0 Hac o0pa3a: TBO3IHMKA IMPOTUBOIIOCTABIIETCS JUKOMY
[BETOUYKY (JFOTUKY BO (DPaHIy3CKOM OpPHTIHHAJE) KaK IIBETOK JEKOPATHB-
HBIN, U3bICKaHHBIN U IIeHHBIH. KiltouapeB B CBOeM TEKCTe yKa3bIBa€T MECTO
neiictBust — 310 caj («B camy MOICONMHEYHUK ¢ TBO3AMKOI LBENn»). [lo-
XOKasi OMITO3UITHS (IEKOPAaTHBHBIC IIBETHI VS IMOJEBBIC) OOHAPYKUBAeTCH,
KcTat, U B OacHe Anekcanapa HezaOynkuaa (A.H. I'meGoBa) «Jlomyx B
LUBETHUKE» («B LBETHUK C TIOJNBIIAHAMH, C HAPLICCAMH, C TBO3AUKOM...»,
18267?), rae yxe B 3arJIaBUM JAETCSI MECTO Pa3BEPTHIBAHUS CIOXKETA.

Bce »TH nmetanm BMecTe IMO3BONSIIOT BBEIIENUTH BapHAIUIO o0pasza
IBO3JIMKH, OTJIMYHYIO OT ONMCAaHHOW BhIlIE «aHTHYHOW». Ecnmu B Tex
MpUMepax rBO3IMKa Mpouspacraja B YCIOBHOM MAMIUIMYECKOM Meii3axe,
OKpYXKCHHAasI IIPENICCTHRIMU [BETAMH, caMa ITo ceOe, TO 37eCh Imepel HaMu
CaJIOBOE pacTeHne, TPeOyIoIee CIeHAaIbHOIO YX0/1a, KYTbTUBHPYEMOE U
MIPUHAJUIEXKAILEE HE TOJIBKO YCIOBHOM MO3THYECKOM peaibHOCTH.

Takast mekopaTHBHAs TBO3IMKAa OOHApYy)XHWBaeTcs W BHE OaceHHOro
KOHTEKCTa U XapaKTepHBIX JUIs Hero antute3. Hanpumep, BMecte ¢ po3oit
U THAIIMHTOM TBO3IMKAa IPOTHBOIIOCTABICHA «OOBIKHOBEHHBIM» U He-
MOJIHBIM LIBETaM B OJHOAKTHOW KOMenuu s jaereil «Benukoayuiue B
HU3KOM COCTOSIHUW», MepeAesaHHONM Ha pycCKUe HPaBbl C 3alaJIHOEBpO-
Teickoro o6pasia’ u omyGIMKOBAHHON B HOBHKOBCKOM «JleTCKOM dTe-
HUM 715 cepiia U pasyMan:

ABJIEHUE VI. Jluzaneka. Oenunbka. [lemps Hecemv KOP3UHKY
€O YGromamu.

' 06 aBTOpcTBe M HCTOUHKKE 9TOro MpomsBeaeHns cM. [30. C. 106; 31. C. 146].
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Jluzanvra. Hacwny Te1 mpumnens! — Tol gonro 3actaBisenib ceds
JIOKAAATBCSL.

Ilempv. HbTh, cymapplHS, S TOpOMWICS TPIUTH KaKb MOXKHO
ckopbe. Bors uBbTHI! (n00aem eii kop3unky.)

Jluzanvka. Tlonait mak. — @u! grto 310 32 Apsus! (6pocaemsv kop-
BUHKY.)

Oeounvka <> W! cecrpuria, 1BbTH mpaBo Xxopommw; Korma oHb
10 He HamOOHEI, Takb o UXb ceOb BO3BMY. (n006Upaems ysromoi.)

Ilempw. Kakast npsus? Y Hack BO BCeMb camy HETH sry[d]me 3Tux
uBbTOBE. — Y Bach Bb ropoab Oyaro myqire ects?

Jluzanexa. VI KOHEYHO ecTh! TIallMHTBI, PO3bI, T'BO3AMKH <...>
[xypcuB ucrounuka; 32. C. 109—110].

B kpyry nmexkopaTHBHBIX IIBETOB TBO3AWKa THosBisercs v H. VBanun-
Ha-[lucapepa: «Tamb po3a, TialMHTE, 26030uKa, He3albyaka...» («Juts u
usbTe) [33. C. 184]. A onmo3unust cadosvie ygemsl (26030uUKa, posd,
aunusl) Vs Ouxue yeemwl TpHUCYTCTBYyeT B «Poccuiickom JKumbmaze»
(1814) B.T. Hapexxnoro: B paccyxnenuu I'aBpuisl CumoHoBuuya Hucrs-
KOBa OHA CTaHOBHTCS YacThIO Pa3BEpHYTOH MeTadopbl, OMHCHIBAIOIICH
AQHTJIMICKIE U HEMEIIKHIE TpareAnu. «AHTIINICKHIE TpareInu 1 CITUCKH UX
HEMEIKHEe OOINBINEI0 YAaCTHIO TOXOXH Ha MPOCTPAHHYIO NONWHY, Koel
B30p OOHATH HE MOXKET. TaM IEHATCS PeKH, KATIAT PyIbH — IOIIe OONIOT,
i KBaKAIOT JIATYIIKA U IIHIIAT 3MEHU. [Ipekpachvie yeemvl — po3vl, Juieu
U 26030UKU — pacmym, NepenymaHbvl KpPanugoio u pPeneunuxom <..>»
[34. C. 367]".

OOBenuHsIeT «aHTHYHBIE» W «CaZOBO-ICKOPATUBHBICY KOHHOTAIIUH
reo3auku nocnanue I1.A. Bsazemckoro «K moapyre» (1815), moctpoen-
HOE Ha WUIPe U IIOCTOSHHOM IMEPEKIIOYEHUH MEXIYy SIUKypercKo-
TOPAI[MaHCKUM U «IOMAITHUM» TOHOM. Bsi3eMckuii oOpamaercs K KeHe,

! Camo mpotuBOmOCTABICHHE Cadosbie / OKyIbMYpeHHble pacmenus VS OuKue
npescTaBiser coboi puropuyeckoe iuiie. CM., HAIpUMep, 3HAMEHUTOE CYXKICHHE
[Isetpo bembo 0 «Komenuu» lante, corimacHO KOTOPOMY OHa MOJ00HA KPACHBOMY U
GOITBILIOMY TTOJIIO MIIIEHHUIBI, TJ¢ TOJIe3HbIe TPABbI MepeMelianbl ¢ BpeausiMu (“la sua
Comedia giustamente rassomigliare ad un bello e spazioso campo di grano, che sia
tutto d’avene e di logli e d’erbe sterili e dannose mescolato” [35. P. 73]). Cp. taxxe ¢
MeTadopoll MO3Ta-CaZloOBHUKA, HMEIOUICH [UIMHHYIO KYIBTYpHYIO HCTOpuio [36.
C. 67-126].

21



Tonunosa B.C. Ilosmuxa 26030uxu.: c1o80 u o6paz 6 pycckoui noasuu... Yacms 2

MIPOTUBOITOCTABIISIS CUACTIMBYIO KHU3Hb Ha JIoHE mpuponsl B OctadbeBe
IIyMy H CyeTe CBETa, W MPEICTaBIsIeT ycaab0y Kak cBoeoOpasHbIid locus
amoenus:

Tr1 Bcé 00603peBactb:

311eck MUPTHI IOJINBACIIb,
T'6030uxy pacnpaBiseib,
CKJIOHEHHYIO K 3EMJIH;

A Tam Tpony OT claJbHU

K Gecenxe y KymaiapHA
[poxmagsBaems To1! [37. C. 77].

3/1ech MPOUCXOANT COBMEIICHHE JBYX IJIAHOB — PEATbHOTO M YCIIOB-
HO-TIO3THMYECKOTO CaZa — M €CIIM T'BO3JMKA MOMKET OTHOCHUTHECS K HHUM
000HMM, TO MHPTBI — TOJILKO KO BTOpOMY. MepliaHue JTOMalHel peaibHo-
CTH CKBO3b MO3THUYECKYIO 3aBECY KOHCTHTYHUPYET BECh TEKCT, B KOTOPOM
Kapamsun mnpencraer «beccMepTHBIM chiHOM Kimmuy, a BaTromkos —
«cnmamkoriaacHeIM THOYIITOMY.

B nenom, B Tekcrax pycckux mo3toB X VIII — nayana XIX B. Hamuio
«HEBBICOKUH CIPOC» HA MOITHYCCKUE TBO3AUKH. VICTIONB3ys BhIpaskeHUE
A.H. BecenoBckoro, ckaxem, 4To emkocmp' 310TO o0Opasa ObLia erie He-
BeJIMKa, OOJHMK IBETKA Pa3MBIT, HE ONPENEICH M JIHIIEH KOHKPETHBIX
YepT U BBIPAXKEHHOTO XapaKTepa.

OnmHako co BTOpOif 4eTBepTH — cepennnabl XIX B. TBO3/MKA BCE SICHEE
KOHIICHTPHPYET BOKPYr ce0s oOmiue ¢ po30i JII00O0BHO-3POTHUECKUE
cMbICTBl. Takas CHMBOJHMKA B TIODTHYECKHX TEKCTaX COMIACYETCSA C OC-
HOBHBIM 3HAYE€HUEM TBO3JUKH B «I3BIKE IIBETOB», TJi€ JUKas T'BO3AUKA
CIIY’)KHAT 3HAKOM JIFOOOBHOTO TOMJICHHS («MEHS TOMHTH K TeOb J1000BBY»
[39. C. 66]2), XOTsI MIEPBOCTENICHHON POJIA TPaguIvsl celaMa WrpaTh HE

' Cm.: «Kak 3apokmaeTcss W PasBUBAETCS CHMBOJIMKA IIBETOB, G¢3 KOTOPOil He 000-
[UIaCh HU OJIHA HApOIHAs WM Xydo)kecTBeHHas mod3usi? KauectBa mecTHOW (hiiopsl
OMPEeNEUIIN TOT WM APYroM BBIOOP <...>; KpacoTa IBETKA <...> BBIIBUHYIIH €T0 Mepe]
JIPYTHMH, BBI3BAIN PSAZl ACCOLMALMIL; OT EMKOCTH 00pa3a 3aBHCUT MX KOIMYECTBO U pa3-
HOOOpasue; Ha HHUX-TO U TIEPEHECeH MHTepec, HepeaKo o0pa3 BETKA MOYTH HCUE3aeT 3a
TIOJICKa3aHHBIM €My YeJIOBEYECKUM coneprkanrem» («V3 moatuku po3sn») [38. C. 132].

2B 1830 r. 6su1a omyommkosana kuwra JII1. O3HoOummHa «Cenam, min SI3BIK
I[BETOBY», OCHOBY KOTOPOH COCTaBHJIM, IO MIPU3HAHUIO aBTOPA, CBEJICHUS U3 HEMEIIKO-
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MorJia (B HeM OONBIIMHCTBO [[BETOB MMEIOT T€ WM WHBIC TIOOOBHEIC 3HA-
YeHUs), BaKHEE — MPOIOIDKCHUE Ipollecca IepeHoca Ha TBO3AUKY Tpa-
JIUIAOHHBIX 3HAUYCHHUH PO3BI.

B “Cache-cache”' (1828) ®. TroTdyeBa Tepoii, oKHuas BO3IOGICH-
HYIO, Pas3TIBIIBIBACT €€ KOMHATY, TJIe «TBO3IUKU U PO3BI CTOST Y OKHA» H
CTOSIT «HEOapoM». MOTBUIEK, UYTO «BIETEI» B TEKCT CTUXOTBOPCHHS B
MOCIIEAHEH cTpode U CTall MOpXaTh C IBETKA HA I[BETOK, — OUECBUIHAS OT-
CBUIKA K TPaJWIH, O KOTOPOH yxe nuia peds Boime. (CM. Taxke (paH-
KOSI3bIYHOE TIOTYEBCKOE cTuxoTBopenue “Un réve” (1847), rae nenectku
KPaCHBIX PO3bI M TBO3JMKH U3 repOapus OXKHUBISIOT BOCIIOMUHAHHE O OBI-
JIOH TTFOOBH.)

B nepeBoge Amomnona MaiikoBa u3 I'eitne «Houm Temnbiii mpak
rBo3aukd...» (1857) (“Wie die Nelken duftig athmen!..””) rBo3muKu B co-
OTBETCTBUU C OPHUTHHAJIOM TOXKE MOSBIIIOTCA KaK aTpHOYT MPEICTOsIIe-
ro Jo00BHOrO KOHTaKTa («Cramkuii Tpermer; poOkuit memnort, / Hera cua-
CTbs U J00OBU...»). U y Teitne, u MaiikoBa ormeuen apomar (“Nelken
duftig”) nBerka («braroBoHHEM MOAT <...>»), a KPOME TOTO, TBO3IUKAM
BHOBB COITyTCTBYIOT PO3BI W JeTyunme cymectBa — coioBed: “Und die
jungen Rosen lauschen, / Und die Nachtigallen singen” (= U ronbIe po3s
npuciymmBaroTcs / Y comoBbr mor0T). MaiKoOB MepenaeT 3TH CTPOKH
tak: «/ — BHEMaTeIbHEE PO3B, / BMOXHOBEHHEH CONOBBID .

B npyrom mepeBone u3 I'eiine — «Patkmuder» (1862—-1865) M.JI. Mu-
XaiyIoBa — IBETHI, CPEM KOTOPHIX M TBO3IUKA, CIAOCTPACTHO CIHBAIOT-

ro maanust “Die Blumenschprache, oder Bedeutung der Blumen nach orientalischer
Art” (Berlin, 1823). M3y4enuto «(HIOPOMOITUKM» M PELEHIUN <GI3bIKa LBETOB)» B
Poccun nocesimenst padotsl K. W. [lapadanunoit (mpexae Beero: [40, 417).

" A.A. Hukomaes yKa3bIBaeT, yto P. JIsiiH uHTEpIpeTHpOBall 3T0 CTUXOTBOPEHUE
TroruyeBa kak nepenoxenne u3 JI. Ynanga (“Nihe” (= bausocts), “Ich tret in deinen
Garten...”, 1809) [42. C. 375]. KomMeHTaTOpsl HOBEHILETO HM3JAHUS 3Ty CBSI3b HE
ynomuHatoT [43. C. 317], XOTsI CXOICTBO CHUTYyallMi B BYX CTUXOTBOPECHHUSX NCH-
CTBUTEJIBHO 3aMeTHO. JIyisi Hac BakHO, yTo B Oolee KOPOTKOM TeKCcTe Yianjaa
(12 cTpok) Toxke GUTYPHPYIOT MOTHUICK (TIEPBBI KaTpEH) U BETHI (BTOPOH KaTpeH),
KOTOpBIE, OJIHAKO, HE KOHKPETU3HPOBAHBI, YIIOMUHACTCS JIMIIB «IIBETOYHBII apoMar
(“Und mit den Blumendiiften <...>”).

2 Cp. TaKxke ¢ Goee MO3HAM, HO OIM3KHM MAaHKOBCKOMY, mepeBomgoM Ilerpa
Beiinbepra: «UyaHslii 3amaxs JIbOTH TBO3IUKH, <...> / POOKiil MIOMOTH, Cnajkiii Tpe-
netb, / Jlacku wbxkubist 1100BU — / Y moAcnymBaiTh po3bl, / VI pPOKOYYTH CONOBBID
[44. C. 175-176].
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Csd B 3KCTATHMYECKOM IIOPBIBC, W IMEPEBOAYMK, CICAYSA 3a OPUTHMHAJIIOM,
OJIMIOCTBOPACT UX:

<...> C HE&)XHOCTBIO JTIOOBH
QUK TF000BAIKCE APYT HA APYTa;
OnvH K ApYromMy MpUIagaIn CTPACTHO
BeHuipl J1us1€eil; NOpbIBUCTO AbILIAIIH,
B ropsiueit Here 3amupaiiu po3bl;
Ocném 8unoch ObIxanue 26030UK, —
U Bce uBeTH B 6JIarOyXaHBH MIICIH,
Bce ob6muBanucy CTpacTHBIMU CIIE3aMH,
Ientamm Bce: «JI1060Bb! 1F000BB! 1F000BB!» [45. C. 258-259].

(= Es stiegen Nebelbilder aus den Feldern, / Umschlangen sich mit
weillen, weichen Armen; / Die Veilchen sahn sich zirtlich an,
sehnsiichtig / Zusammenbeugten sich die Liljenkelche; / Aus allen Rosen
glithten Wollustgluthen; / Die Nelken wollten sich im Hauch entziinden; /
In sel’gen Diiften schwelgten alle Blumen, / Und alle weinten stille Won-
nethréinen, / Und alle jauchzten: Liebe! Liebe! Liebe! [46. S. 136].)"
3nmeck ciaemyeT oOpaTHTh BHAMAaHHE Ha HOBYIO XapaKTEPHCTHKY apoMa-
Ta / mbIXaHus TBO3MUKK Kak orHeHHoro (“Die Nelken wollten sich im
Hauch entziinden”).

LBetounsiii meifzaxx u3 «Patximma» maer BO3MOKHOCTH COCTaBHUTH
ofIIee BIICUATICHUE O «HACHIIMICHHOW I[BETOYHOCTHY [eitHe (hopmymu-
poBka U. Annenckoro [47. C. 403]), KOTOpbIil UMeN HCKIIOUUTENbHOE
BIINSIHAE Ha PYCCKYIO JIMpHKY BTOpod mnonoBuHBI XIX B. 13 mossum
[efine ycBamBaeTcst HOBasl TPAaKTOBKA TPAIUIMOHHON CBSA3KU IFOOOBHO-
APOTUYECKON W IIBETOYHOH TEMBI, 3aMETHO Oolee ap(peKTUBHAS U UyB-
crBenHas’. I'BO3/MKA HA (JOHE MPOYMX IBETOB HAYMHACT BBIICISATHCS

' Cp. Taxxke mepeBon Beitnbepra: «®Diankn ¢b HEKHOCTBIO cMOTphin apyrd Ha
npyra, / Topbmu pos3sr wbroit cnagocrpactHoii, / By ucromb mumin oxHa Kb apyroi
KJIIOHWINCK, / Brazoyxaniems 26030uxu 3azopanucsy, /| Bb GnakeHHOMb 3anaxb moko-
ek uBbTel, / W mnakanu Beh cnaakumu cnesamu, / U nbinu Bek: JIro608b! JIr000Bb!
JIro6oBb!» [44. C. 113].

2 Cm. Take y Becenockoro: «Po3a ¥ MM KAK-TO 3aTEPAINCH CPEIH K30TH-
4ecKoi (IOpBI COBPEMEHHOW MO33UHM, HO €ILE HEe YBSUIM M MO-NPEKHEMY CIYXKAT TEM
XKe 1IeJIIM CUMBOJIM3Ma, BBIPA3UTEISIMU KOTOPOro ObLIM B TeueHHe BEKOB. CpencTBO
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MpeXKIe BCETO CBOMM OCOOCHHBIM apoMaToM (3Ta XapaKTepPHUCTHKA, BEpPO-
SITHO, TIOJIKPEIUIEHA CBSI3bI0 C MBO3AMKON-TIPSHOCTHIO) U ajbIM LBETOM: U
00€ 3TH YepTHl MIPUOOPETAIOT YCTOMIUBYIO CBS3b C INIAMEHEM (TpajIuiu-
OHHYIO JJI1 PO3bl, KOTOPOH CBOWCTBEHHO «IIbUIATh», BIUIOTH 10 MOYTH
CTEepTOi MeTa)OPHI «IIBUTAIOT PO3BI IEKY).

Boirnsasiee TpUBUANBHBIM CETOAHSI CPAaBHEHUE OTHS U TBO3IMKH, IO
BCell BUAMMOCTH, He Ob1I0 TakoBBIM B XIX B. Bo Beex oOHapyKEHHBIX U
paccmotpeHHbix npuMepax X VII-XIX BB. mO3THYECKHE TBO3IUKH «IIbI-
JAIOT» W «rOPAT» TOIBKO y mounTarens Deiine K. CiydeBckoro': «<...>
Cuer nox Horamu XpyctuT; / Psmom co caerom, umo nypnyp, /| Kycmuk
26030uKu eopum; JIpy)KHO neiiaiom 26030uku, | Poeiom ¢ 0eccueTHBIX
BeplIuH <...>» («MypmaHckue oTroyniocku», 1889). Ilozxke cBsA3b rBo3aU-
K{ U OTHS CTaHOBUTCA ycToHunBoi. CM., Harpumep, cTpoky B.M. HapOy-
ta: «U eopenu 26030uxoil Kyprunsl («Bumns», 1909), — u MHOro4HCIeH-
Hble npumepsl U3 banbmonTa B cnenyrounieil yactu. IlozaHee xinmmpo-
BaHHBI MOTHUB napoaupyercs y MasikoBckoro B «Kione» (1928): «l6o3-
Ouka oensi / M gbIMHAsS po3a // TapanTHPYIOT / 100 / mpoIeHToB / CKIIepo-
3ay» (aHTUTaOauHAS aTUTKA).

VYV II.JI. byTypnnHa B OAHOM M3 CTHXOTBOpeHMH nukna «llonpaxanus
TockaHckuM MaapuranaMm XIV B.» (1880—-1893; uranbsHckie HCTOUHUKU
HE YCTaHOBJIEHBI) 3()(eKT MPSHOrO TBO3IUYHOI'O apoMaTa CpaBHUBAETCS
¢ MOOOBHEIM MOPOKOM, a TakKe BO3HHKAET 3HAKOMAas HaM YK€ IIBETOY-
Has TeMa OBICTPOTEYHOCTH M XPYMKOCTH KpacoTsl («/6030uxa xpachas,
TBOW 3amax, Kak JIf000Bb, / OH MBICIH IyTaeT, COUpaeT B ropie AyX... /
<...> Jlumb neHs onuH ONEeCHYTh BCeM OJIECKOM KPacOThI?».

B mrytnuBom ctuxotBopenuun B.B. N'opmana «B ams6om» (1901) mu-
pUYECKHI Tepoil UIIET [BETOK, MOAXOASAIIUN JUIsl CPAaBHEHUS C AaMOil, U
OTBEpraeT TBO3IUKY IIOTOMY, UYTO OHA «IIaoBIHBay: «Her, wanosiusoio
26030uKotl / 51 He pelraroch Bac Ha3BaTh, / Beb, MpaBo, ObLIO O CITUITKOM
KO / BaM ImIamoBIMBOCTE MpHIUcaThy). B Oonee MO3MHUX TEKCTaX, yiKe
HE CBS3aHHBIX C MHOS3BIYHBIMU TPAIULUAMH, FBO3JIMKA MOXET BBIMOJ-

0CTaJIOCh, COACPXKAHHME CHMBOJIA CTAJIO APYroe, Oojee OTBICYCHHOE, JIMYHOE, HEPBHOE,
pacunensiroriee; MHOrue U3 00pa3oB ['eiiHe ObUM OBl HETIOHATHBI TIO3TaM, MIEBIIUM O PO-
30BO#1 FOHOCTH (rosea juventa) ¥ CO3aBIIMM 30UTeT “miteiHsii » [38. C. 132].

'O ngerax I'eiine B cBs3u ¢ mossueii K. Ciyaeckoro mucana Jlea Inmba (oM.
[48. C. 159-160]).
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HATH POJb SICHOTO 3HAKa INIOTCKOH JIIOOBH, Kak B cTHXOTBOpeHUsX Co-
¢um [Napaok u Urops CeBepsiHuHA:

U He no-KeHCKU cmpacmuas pyka

CKMMaeT BBITHO CeMUCTPYHHOM JIUPHL. . .

TI's6030uxu memmsie. OT CONHITA JTb TOMHEIH Kap?

(C.A. IMaprok. «O, gynHbIH Yac, Korjga Ayma BoabHA...», 1917)

W anocmuio ouxoii 26030uxu

TMokpbuiack 3emiis, 20e MmeouM

Cmasan noo ycnaouvie 6CKIAUKU,

T0e 060e cmasanu 0OHuUM. ..

(Urops Ceepsinu. «luBoy», 7 centsiopsa 1933)

— | OIATH ke y banbeMoHTa (M. 9acTh 3).

B 3aBeprenne 5TOH 4YacTH, X04y OOpaTHTh BHHUMAHWE YUTATEIS HA
pudMy e6o30uxa : Ouxo, MCIOIb30BaHHYIO B CTHXOTBOpeHMH [ odmana.
OTa mapa u ee BapHaImu (26030UKa/26030UK : OUKUL/OUK 1 T.II. © OOPaTHBIH
MOPSIOK) OTHOCUTCS K UYHCIY HUCKIFOUUTEIBFHO YCTOMUYMBBIX PUPMEHHBIX
map B PYCCKOM CTHXOTBOPHOH TPaIMIIMH: OHA MCIIONH30BaHA B MOIABIISIO-
meM OONBIIMHCTBE TEX CIyYacB, KOT/Ia TBO3MIHMKA MTOMAAeT B PUPMEHHYIO
mo3unuoo. MBI y)ke BHICIH e¢ B Hammx mpuMmepax: B OacHe «llomeBoif
nBetok W rBozmmkay (1805) JImutpueBa, KOTOPBIH, BUAUMO, MEPBBHIM
Hamen Ty pudmy («IIpocroit iBeToUeK, dukotl, / HedassHHO moman B oquH
IYyYOK C 28030UKOU»), TBAXKABI y Mep3isakoBa B mepeBoaax dKior Bepru-
must (1807) («enepy Ombanyro, 1 9epHBISA 26030uku, / CMbIOMIICS aKaHTh
U posMapuHBl Ouku!»; «BbHUaliTe macTyxa BONMIIEOHOIO TBO3AMKOW /
O Jemist! MuxoHb, IOBeIs MYCTHIHM MOHKOH <..>»), y bpoackoro
(«<...> 3amax uX OpsSH U OuKx, / JIEBKOW, OPXHUIEH, ACTPHI, / PO3BI U CHOII
26030uK»). BOT HEKOTOpHBIE pyTHe CTydan YIOTPEOISHNUS ATOH MaphI:

YV HOr ero HeMOoH U JuKuil

YTec B pacuieniHe JIF000BHO MPHIOTHI

LIBeTOK MaIMHOBOM 26030uKu <...>

(1.C. Mepexxosckuit. «Ha Tapreiickoii ckane», 1884)

Her Hu emunOrO B HEOE Ty4a.
Buxpu HEeHACTHBIE MEUYTCSI OUKO.
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B TeMHBIX CTeHaX, HA IPy/H, y IJIeya,
KpacHas, kpacHast COXHET 26030UKd.
(.M. Lenzop. «KpacHas rBo3nuka», 1906).

<...> Pa3Bsi3eH BUJI, ¥ BOBCE MHE HE QUKL
HeckpoMHBIi TajcTyK, KPACHBIE 28030UKU. ..
(I'.B. MBanoB. «Eme ¢ AnMupanteiickor Urioi...», 1912).

AX, HE TOBOpHTE:

«KpoBb U3 paHb».

210 — Juxo!

[IpocTto m30paHHBIX U3 OPaHHBIX

OIIAPUBAIIH 28030UKO.

(B.B. MaskoBckuii. «Benukosemnasie Henmenoctm», 1915).

JIyrom npoiigenib, Kak caaom,

CagoM B I[BETEHbE OUKOM,

TsI HE yHepKHUIIbCS B3TIISAIOM,

Uro0 HE MPHUIIACTD K 268030UKAM.

JIyrom npoiigenib, Kak caaoMm.

(C.A. Ecenun. «Bo3myx npo3pauHslii 1 cCHHHR...», 1925).

Her, ve npo ®epranu ¢ ero 26030uxor —
S mpo myCTHIHIO TyMato PO Oukyio <...>
(K.M. Cumonos. «I'Bozaukar», 1960).
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Oparopust Moseda Taiinma (Haydn, 1732-1809) «Bpemena roma»
(«Die Jahreszeiten») Oputa BriepBbIe HcronHeHa B Bene B 1801 1. U BEHI-
MmyIIeHa OTIeNbHBIM m3nanueM B 1802 r. ABTOp MHOPETTO B MEPBHIX U3-
JaHUSAX OpaTopuu He ykaspiBaics. MM Obm1 [ordpun Ban CButeH (van
Swieten; 1733—1803), co3gaBimnidi JIMOPETTO HAa OCHOBE OIHOMMEHHOM
modMbl («The Seasonsy», 1726—1730) aarmmiickoro modta /. TomcoHa
(Thomson; 1700-1748). B muOperTo OBUTH Tarkke HCIIOIB30BAHBI, BO-
nepBeIx, «llecHs mpsmumemmny («Spinnerlied», 1775) I'.-A. Broprepa
(Biirger; 1747—-1794), a Bo-BTOpBIX, poMaHC («Romance», 1762) magam
®agap (J. Favart; 1727-1772) B nepeBone X.-®. Beiice (Weisse; 1728—
1804) u3 omepsl HeMenkoro kommo3utopa U.-A. I'mmrepa (Hiller; 1726—
1804) na croxer «AnHeTTH U JlroOena» («Die Liebe auf dem Lande,
1768). Ha Broprepa u Beiice ykassiBanock B 1801 r. B mepBoii xe raser-
HOU myOnuKarmu THOpeTTo B MpuMedaHusx. Hekoropsle u3 ¢pparMeHTOB
(HOMEpOB) TMOPETTO CIO’KETHO TONHOCTHIO IpHHAIICKAT BaH CBUTEHY.
[Ipuemsl aganTamiy HCTOYHUKOB IIPH HAITMCAHUH JINOPETTO OCBEIICHBI B
kuure X.Y. Po6ounca JIsnmona «[aitnH. XpoHHWKa W Tpon3BeneHUs» [ 1.
C. 93-118] (o Hanmcanabix BaH CBuTeHOM mus [aiimHa TUOPETTO CM.
Takke: [2; 3; 4. S. 211-215]).

B kxykoBckoBenmeHHH yke OoJee CTONECTHS CYIIECTBYET IpodieMa,
CBsI3aHHASA C TepeBoIoM JHOpeTTo kK «Bpemenam roma» [aiimna. Bmoep-
Bele 0 HeW 3asBun B.M. PezanoB, cocnaBmmiics Ha OuOIHOTrpaduio
B.C. ConmkoBa: «KyKkoBckuit crmemanm mepeBox Tekcra (aH-CBUTEHa,
HareuaTal ero noj 3arjgaBuem: “Ciioa opatopuu YeTbipe BpeMeHU roja,
My3bIka T. [aiinena, nepesen r. XKykosckuil. M., 1803”»; 31ech e Peza-
HOB COOOIIWII, UYTO HE CMOT OOHApYX HTh 3Ty KHHTY [5. C. 220]1. Tor xe
PE3yIBTAT MOMCKOB OTPAXKEH U B HECKOJIBKIX TOMaX HOBEHINETO U3IaHUS
XKyxosckoro [7. T. 1. C. 522; T. 4. C. 599-600; T. 10 (2). C. 664], xots B
KpaTkoii JleTomucn XW3HW W TBOPUECTBA II03TA, 3AKITIOYAONICH IyOn-
KaIliIo ero JHEBHUKOB, pab0Ta HaJ IMEePEeBOJOM yUTEHA C OTHECCHHEM ee
k mato 1802 r. [7. T. 14. C. 336]. IIpu oTCyTCTBUM yIIOMHHAHUHN O mepe-
BOIle THOPETTO B MEpENUCKe W JHEBHUKaX JKYKOBCKOTO HCKITIOYUTENb-
HYIO IIEHHOCTh IIpruodpeTaeT oOHapy:keHHOoe HaMu mrcbMo J[.H. Biymosa

' Cm. B 6uGmmorpadun B.C. Commkosa: [6. C.220] (Ne 10338, HaumHaercs co
cnoB: «llep. B. JKykoBcKoOro»); B KpyImHEHUIIHX POCCUUCKHX OMOIMOTEKAaX KHHTA Ka-
TAJIOTU3MPOBAHA B pa3JieNie Ha UMsI aBTOPA OPUTUHAIBHOTO HEMELIKOT0 JINOPETTO.
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K JXyxoBckomy 1802 ., CBHIETENBCTBYIONMIEE O €r0 KOHTAKTaX C MY3bI-
KaHTOM, KOTOPBIH OBUT MHHIIMATOPOM MOCKOBCKOH HpeMbephl «Bpemen
roza» (00 aToM moapoOHee HIDKE).

[MapagokcanpHBIM 00pa3oM coolmeHnss o mepeBone JKyKkoBcKoro
Pa30IUIHNCh B TBYX HAYYHBIX 00JACTSIX — MY3BIKOBEICHUH U JINTEPATyPO-
BeneHuu. My3bIkoBebl, TucaBimune o 'aiiane B Poccuu, HUKoOrga He co-
MHEBAJIMCh B CYLIECTBOBAaHUHU H3JaHUA C NepeBogoM JKyKOBCKOrO U C
YBEPEHHOCTHIO YKA3hIBAllM HA HETO, MPHUYEM MHHYS ONIMOKH, TOIYIICH-
ueie ConukoBeM B 6ubmuorpaduu. 1o aTM ommOKkaM MOKHO TIPEATIO-
TOXATH, 9T0 COMMKOB CBOE OMMCAHHE COCTABHII IO Ta3eTHOMY COOOIIe-
HUIO O €€ MpoJaxke, e yKa3bIBalIOCh UMs aBTOpa MepeBoja, HO C OIU-
00ouHbIM oTHeceHHeM ero kK 1803 r. [8. 16 aek. Ne 100]. B melicTBuTEND-
HOCTH K€ peyb LIUIa O CIEeAYIOIIEM aHOHHUMHOM, YTO Ba)XHO, U31aHUH T1e-
peBoaa: Yersipe BpeMeHU roga. Mysbika counHenus ['aiinena. M., 1802.
33 ¢. ms Mosozmoro mepeBomurKa ObIIO PACKPBITO B Ta3€THBIX COOOMIe-
HUAX O Ipojaxe 3ayexasiueiicss KHUTH B 1805 r. [8], mOcKoNbKy K 3TOMY
BpPEMEHH OH OBLI y)Ke€ IPOCIAaBICH Kak aBTOp derun «Cenpckoe Kiaj-
Ouie», HameyaTaHHOH B aekabpe 1802 r. B «BectHuke EBpomb», yd-
IIeM PYCCKOM JKypHalle TOr0 BpeMeHH (Ha ero CTpaHHIax 3To ObLia mep-
Bas ImyOnmKarwst modta). V3 razetHsx coobmenuit 3a 1805 r. mms XKy-
KOBCKOT'O-ITEpEBOTUMKA U TTomaio B oudmmorpaduro Comukosa.

B Poccun o nepeBone JKykoBCKOro mucany B CBOMX padOTax My3bI-
koBensl H.P. ®unpneiizen, b.JI. Bomeman, b.C. lteitampecc [9. C. 520;
10. C. 87-88; 11. C. 297-300, 305] (cm. Taxxke: [12. C. V=VII, 93-94]).
Camoit comepkaTenbHON W3 HUX ObLTA TOCIEIHSS CTaThs, TMOSBUBIIASCS
mocie Beixoma «My3bikanbHOH Oubmmorpadun...» T.H. JluBanoBoi 1 B
MmojHOW Mepe ucnonb3oBaBwas ee marepuansl [13. C.65-70 (pazmen
«[aiinn W.»)], npudyeM B MIMPOKOM HCTOPHKO-KYJIBTYPHOM KOHTEKCTE (C
WCIIPaBIICHUEM, YTO Ba)KHO, W OMIMOOK, IOMYIICHHBIX B MPEIBIIYIINX
cTathsax). B pabote b.C. BoiapMaHa, H3BECTHOTO MCCIENOBATENS PYCCKUX
HoTHBIX m3gaHuil XVIII-XIX BB., BcTpeuaeTcss mapaJoKCalbHOE YTBEp-
xnenne o0 aBTopcTBe mepeBoaa «Uerbipex BpemeH roga». C oqHOI cTO-
POHBI, OH HE COMHEBAJICA B TOM, 4TO B Poccun opaTopust HCTIONHSIACH 1O
muoOperTo B mepeBone JKyKOBCKOTO, a ¢ Ipyroi — ykaspiBan (HO 0Oe3
CHOCKM Ha WCTOYHHMK CBOMX CBelcHHMiA!), 4To B u3manuu 1802 r. ObLI
HareyaTtaH MepeBoA... YIIKoBcKoro (tak, 0e3 wmamimana!) [10. C. 87]
(cMm. Taroke: [14. C. 387]). B «My3bikansHol OnbOnurorpadud...» He HMe-
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€Tcd MCTOYHUKOB JUIsI KOHKPETH3aLMU STOr0 YTBEPXKIEHUS, MO3TOMY
B.C. lteiinnpecc mocyuTal €ro MPOCTHIM «HenopazymeHuem» [11.
C. 299]. BrpoueM, BOZMOKXHOCTh CYIIECTBOBAHHS HEYUYTCHHOTO B OHO-
muorpaduyeckoM crpaBovYHUKE JIMBAaHOBOW CBHIETENHCTBA 00 YIIIKOB-
CKOM HE JIMIIAeT HAC TpaBa IMPEIIOIOKHUTh, YTO TO OBUI MCEBIOHUM
(BO3MOXKHO, JTaXKe I/Ie-TO U YIMOMSHYTBIH, HO B Hay4YHOU JHUTEpaType He
3a()UKCHPOBAHHEBII) TOTO K& MepeBoAumKa, T.e. JKyKOBCKOro, m300pe-
TEHHBI IePeCTaHOBKON OYKB B IIEPBOM CIIOTe €ro (paMiIiy.

ABTOPOB MY3BIKOBETUCCKHAX IMyOIHMKANNI MHTEpECOBaja JUIIb UCTO-
pus ucnonHeHus B Poccun ogHoN M3 oparopuid I'aiinHa, B TO BpeMsl Kak
pabota JKykoBCKOTO Haj IEPEeBOIOM JIMOPETTO OCTaBajach O€3 JOMKHO-
T0 BHUMAHHUS CO CTOPOHBI MICTOPUKOB JUTEPaTyphl. FIMEHHO 3TO 00CTOSI-
TENbCTBO MO3BOJISIET HAM paccMaTpUBaTh NepeBoll «HeTbIpex BpeMeH ro-
Ila» KaK HEM3BECTHOE Mpom3BeneHrne JKyKOBCKOTO, TpeOyromee CKpyITy-
JIE3HOTO (DPHITOIOTHYECKOT0 aHAIIN3a 1 KOMMEHTAPHSL.

[pexne Bcero, BCTaeT BOMPOC O MpUUMHAX oOpareHus JKyKoBCKoro x
nepeBoy JmoOperTo «BpeMeH romay. Bakayro poib 3/ech CHITpal IpuMep
H.M. Kapamsuna, koTopelii mepeBen nmrOperTo BaH CBUTeHa (0 MO3MeE
JIx. Munbrona «[lorepsiHHbIN pait») k opatopuu laiiana «CoTBOpeHrEe MU-
pa» («Die Schopfungy, 1-e ucm. 1799, my6n. 1800) u omyOiIrKoBan €ro B
1801 r. mox Ha3BaHueM «TBOpeHHE» (IOCKOIBKY NEPBbIE U3AaHMsI HEMELIKO-
ro JIHOpeTTO OBUIN OIMYONMKOBAHBI O3 UMEHH aBTOpa, €0 He OBLIO U B H3-
naany mepeBoma Kapamsuna). 15 ¢eBpans 1801 r. JKykoBckuii BMecTe C
Anexcanapom TypreHeBbIM NPHCYTCTBOBAI Ha MPEMbEPE ITOW OpPaTOpPUH B
Mockse B [lerpoBckoM Teatpe (0 maTe mocenieHrs iMu KoHIepra cM.: [11.
C. 288-289]). B nuceme ot 4 siuaps 1803 r. TypreneB BcioMuHal O TOM
MOCKOBCKOM KOHILIEPTE, CPaBHHUBAs €r0 C HEYJaUHbIM HCIOIHEHUEM OpaTo-
puu «en migniature) (B MIHHHATIOpE, ¢hp.) B ['eTTHHTEHE TON yIIpaBIeHHEM
camoro ['aiifHa: «...COBCEM HeNb3sl CPaBHUTH C TE€M, UYTO MbI CIIBIIIAINA B
Mockse» [15. C.268]. Cynsa mo 3ToMy BBICKa3bIBaHHIO, MOCKOBCKHI KOH-
uept npusen JKykoBckoro 1 TypreHeBa B BOCXHUILIEHUE.

My3bIKaIbHBIE BIIEYATICHHIS MOTIIH CIIOCOOCTBOBATH MPOOYKICHUIO
HWHTEpeca MOJIOJOro Mo3Ta K Apyroi opatopuu laiiiHa, mpuyeM CTOJNb
XKe yCIenrHoi, kak u «CoTBopeHue Mupa» (0 HOBOM TpuyMmde KOMITo3u-
TOpa co00IMIaNIOCh B PYCCKHX TazeTax). [lo-BummmMoMy, OTHOBPEMEHHO B
oJie 3peHus MepeBoAUYrKa oka3anach U nosma JIx. Tomcona «Bpemena
rozia», KOTOPY MEPEeBOAUIM M O KOTOPOM C BOCXHMILIEHHEM IHCAIU B
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Poccum wmuorme mumtepatopel B koHme XVIIIB. (H.M. Kapam3sun,
M.M. Bermecnasues, .M. JImutpeBckuii, B.C. Kpsoxes, H.C. CmupHOB,
ILIT. CymapokoB, E.C. XapnamoB) (cMm. mo ykazatemto umeH (Tom-
con JIxk.): [16. Beim. 4. C. 121]). B ognom u3 mucem 1802 r. Annpeit
TypreneB Has3biBad TomcoHa cpenu OKpykaBUIMX JKyKOBCKOIO IO3TOB,
MOCKOJIbKY B HEM TOpUT «kap no33un» [17. C. 50]. Murepec k Tomcony
comnyTcTBOoBal JKyKOBCKOMY Ha MPOTSDKEHUH MOYTH JECATH JIET, B TeUe-
HHUE KOTOPHIX OH BHOBH M BHOBH OOpaImmaics K ero moame «Bpemena ro-
Ia»: 3TO W OT3BYKH ee, oOHapykuBaemble B «CTHXax, COUMHEHHBIX B
JeHb Moero poxiaeHus» (1803), u nepeBol 3aKIIIOUUTENBHBIA YaCTH 1103-
Mbl o] Ha3BaHueM «I[ uMu» («O Bore Ham riacuT BpeMeH KpyroBparliie-
HBE...», 1808) [7. T. 1. C. 439, 521-522], u HECKOIBKO HAOPOCKOB I103-
MbI 0 BecHe, oTHocaumxcsa Kk 18061812 rr. [7. T. 4. C. 562, 599-609].
«A Hymn)» HeogHOKpaTHO MepeBOAUIICS PYCCKUMH MO3TaMH, B TOM YHC-
ne KapamzuneiM, Bocxumasmumes noasueit Tomcona [18. C. 285-286].

TeM He MeHee HETTOCPEACTBEHHBIM TOTYKOM K Hadady paboTsl JKykoB-
CKOTO HaJI ImepeBogoM OpeTTo «BpeMeH romga» ObLT He COOCTBEHHO HH-
Tepec K €ro Mo3TUYECKUM JIOCTOMHCTBAM, a, BEPOSATHEE BCEro, 3aKa3 B CB-
31 ¢ TOATOTOBKOW B MOCKBE IpeMbepbl HOBOM opatopu ["atimHa. Boobrie
1802 r. mpencraBisier cobO OONMBITYI0 TPYIHOCTH IS pa3paboTKu Ouo-
rpadun JKyKoBCKOTO, MTOCKONBKY 32 3TOT ToJ IO HAC JOIUIO OYCHb MaJo
HCTOYHUKOB (PAaKTHUECKU IOCTOBEPHBIX CBEICHUI — HAIPUMEp, U3 BCETO
SIUCTOISAPHS TONBKO OITHA €T0 3amrcka ¢ OmaromapHocThio AHHEe COKOB-
HUHOM 3a mpuciannyro KoBprokky [7. T. 15. C. 13]. Tloatomy BaskHeHm
OnorpaduIecKuM MOICIIOPHEM CTAHOBATCS MICEMa K JKyKOBCKOMY, OTpa-
JKAIOMINE TTOIPOOHOCTH €T0 JIMTePATYPHBIX, CITY>KeOHBIX U pounXx aei. 13
COXpaHUBIINX THCeM K HeMy biymoBa HeomyOnMKOBaHHBIMH IO HACTOS-
LIer0 BPEMEHU OCTAIOTCSl MMEHHO paHHHE MHCchbMa, B TOM uucie 3a 1801—
1802 rr., Korma oxm oba xwau B Mockse [ 19] (B HacTOsImMiA MOMEHT HAMH
(comectHO ¢ H.JI. JIMATpHEBOil) TOTOBUTCS MyONHKAIHsI ABAIATH BOCh-
mu niceM birynosa k XKykoBckomy 3a 1801-1817 rr.). Ot nucbma no3Bo-
JIMJIA YTOUHUTH BpeMs oTbe3la KykoBckoro u3 MoCKBbI MOCIE TOTYYEHHS
UM OTcTaBKH. JKYKOBCKMI yexan Ha pPOAMHY B MOCIEAHUX YHCIaX Mas
1802 r., 1 mepemucka UX cpa3y Ke MpUHsIIa Oollee comepKaTelbHBIA Xa-
paxTep (10 3TOro OMH MOCKBHY, T.€. biya0B, mocbuian ApyromMmy MOCKBH-
4y, T.€. JKyKOBCKOMY, JIMIIb KPaTKUE 3aMTUCKH).
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15 aBrycra 1802 r. biynos nucan u3 MockBbl o3ty B bene Tyinb-
CKO TyOepHUH: «Sl cell 9ac MONYyYMI MUCHMO TBOE, MHCAHHOE HE 3HAFO
KOTJa, ¥ ¢ HUM TeTpalp K Kepueminio: oH UX MOIy4uT 3aBTpa, a Tenephb
yxe Beuep» [19. JI. 4]. Cpa3zy xe oTMETHM, YTO MolydeHHOe biynoBeiM
nucbMo JKyKOBCKOr0 HE COXPaHUIIOCh. VICKIIOUUTENBbHBI MHTEPEC BBI-
3bIBaeT COOOIICHHE O TeTpamu «K Kepremmnio», KOTOPYIO ¢ MUCEMOM K
HeMy ke (0 TOM, YTO MHCHBMO OBLIO, TOBOPHUT MHOXXECTBEHHOE UHCIIO
BTOPOr0 MECTOMMEHHS B CJIOBaX «OH HX IOIYYUT 3aBTpPa») CIEIO0BAJIO
nepeaaTh 1Mo Ha3HAYeHHIO0 KaK MOXKHO ckopee: birynoBa, 0TonBHHYBILIETO
mepenavy Ha «3aBTpay, MOJDKHO OBUIO M3BMHHUTH B Tia3ax JKyKoBcKoro
TOJIBKO TO, YTO «TEMeph Y)Ke Beuep». YHnomuHaHnue Kepuemnus sBisercs
SIMUHCTBEHHBIM B TeKcTaX JKYKOBCKOTO, MHBIX CBHICTENBCTB 00 MX 3HA-
komcTBe He umeetca. Kepremnuii (Kepuenuil) — Tak B pycCKUX U3IaHUAX
konna XVIII B. mepenaBanach pamMuiins mpeacTaBUTeNel ceMelicTBa My-
3bIKAHTOB aBCTPUHCKOrO MPOUCXOXKAECHUS, *KUBIIKUX B Mockse ¢ 1765 r.;
OHO CHITPAJIO 3aMETHYIO POIIb B €€ O0IIECTBEHHO-KYIBTYPHOM KU3HU TIO-
cneneid Tpetn XVIII — Havgana XIX B. B manHoM citydae pedb uaer oo
Usane ®pannesnue Kepremm (Jean Joseph Koerzl, Kerzel, Kerzelli,
Cherzelli; 1760? — 1819 unu 1820), ckpunade, KOMIO3UTOpPE, TUPHKEPE,
¢ 1801 r. crapmem kanensmerictepe IlerpoBckoro Teatpa B Mockse (CM.:
[20. T. 2. C. 782]; B «My3bikanpHO# OnOmmorpadum...» (cM.: [13]) oH
¢urypupyer kak Keprems, ¢ mobasmernneM B ckoOkax Kepuemmm). Ot
umenn U.®. Kepuennu 6p110 1aH0 B «IMOCKOBCKUX BEJOMOCTAX» OOBSIB-
nenne o6 ucronHenuu 25 despans 1803 r. B kpyritom 3ane [letpoBckoro
Tearpa opatopuu [aiimHa «UeTblpe BpeMeHHU rozmay («OONBIIOH BOKAIb-
HBI M MHCTPYMEHTAIBHBIA KOHIIEPT»); TYT K€ COOOMAIOCh 00 U3IaHUI
nepeBona auOperTo: «CiioBa ceil opaTOpuH MOKHO TMOJYYHThH Hareda-
TaHHbIE B KHM)KHBIX JIaBKax cojaeprkaTesiell YHUBEpCUTETCKOM TUIOrpa-
¢un, mo 50 xom. kaxmeid sx3eMIunip» [8. 4 derp. Ne 10. C. 154]. Dro
ObLIIa MpeMbepa He TOIBKO MOCKOBCKAsI, HO U pOCCHICKast!

MoxHo cuutaTh, yTo JKykoBckuil BeimonHuia 3aka3 M.®. Kepuemnu
mo mepeBoay IHOperTo «BpeMeH roma», OTHpaBICHHBINH eMy B Hadale
aBrycra 1802 r. OTka3aBILIKCh OT CBOETO MMEHHU HAa U3JaHUU, OH, HECO-
MHEHHO, YZIOBOJILCTBOBAJICSI TOHOPAPOM 3a HErO (I03T B 3TO BPeMsI OUYEHb
HY>KIAJICS ¥ TIepell OThe370M U3 MOCKBBI OTIall B 3aJI0T 4achl U KaKHE-TO
MeZalii, BBIKYIIOM KOTOpbIX oceHbto 1802 r. 3anumancs umeHHo biy-
1oB). Kro mocoBeroBan Kepriemmn oOpaTUTECS K MOJIOAOMY TOATY, HEU3-
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BECTHO, U 110 3TOMY I1OBOJY MO>KHO BBICKa3aTh HEMAJO FUIIOTE3, Kacaro-
IIUXCS UX OOIIIMX MOCKOBCKIX 3HAKOMBIX.

Kax yrBepxxaan b.C. BonbMmaH, oparopun [aiiaHa «ucnomHsiuch B
PYCCKUX NEpeBOJaX, CACIAaHHBIX KPYMHEHIINMHU PYCCKUMH JHUTEpaTOpa-
mu — H.M. Kapamzuneim (“CotBopenue mupa”) u B.A. XKykoBckum
(“Bpemena roma”)» [10. C.87]. [eiictBuTenpHOCTs OBITA HAMHOTO
CIIOKHEE ITOTO KPACHBOTO TE3UCA, MIOCKOIBKY 0€3 peqakTOpCKon padoThI
MYy3bIKaHTa MEPEBO]] JIUOPETTO HE MPHUTOACH U BOKAIBHOTO HCIIONHE-
Hud. [IpomsmocTpupyeM 3TO MONOXKEHHE HCTOPUEH U3 JKU3HU CaMOro
JKykorckoro. Ero npy3ss-MenomManbl HEOTHOKPATHO 0OpaIIaich K HEMY
¢ mpock0aMH O TEPEeBOaX Pa3IUYHBIX CTHXOTBOPHBIX TEKCTOB, Kak,
HaTpuMep, B CBS3M ¢ NepBbIM ucnomHeHneM B [lerepOypre [lemsroii
cumponnn JI. berxoBena, cocrosBmumcst 7 mapta 1836 r. (00 3TOM KOH-
nepre cM.: [21. C. 547-548]). dns storo Hamo OBLIO MEPEBECTH CTUXO-
tBoperne @. [lmmnepa «K pamocti» («An die Freudey», 1786), xoTopoe
UCTONHAETCS X0poM B puHANe cuMdonun. O6 stoit padote JKyKkoBcKoro-
MepeBOTUMKAa HaM M3BECTHO U3 3amucku K B.D. OmoeBckoMy OT KOHLA
¢espans 1836 r.: «Ilocman Bam mepesox “Freude”. Ynomaiite ux (cTuxu. —
C.b.) Ha HOTHI U Bo3Bpatute ¢ Hotammy» [22. C. 154; 23. JI. 48, 6e3 matsi].
«YnaMpIBaTh» MEPEBOJ MIMIEPOBCKOTO CTUXOTBOPEHHS «HA HOTBD» UM
MpULUIoch BMecTe, 0 yeM OnoeBckuii BcmomuHan B 1857 r.: «KykoBckuii
<...> ¢ yOMBUTEJBHBIM CAMOOTBEPKEHHUEM IEPEebIBal CTUXU, U3MEHSI
000pOTHI, pr(MBI, IEPESHOCHIT CIOBa C MECTa HA MECTO IO MY3BIKATBHBIM
YCTIOBUSIM; HENb3sI OBUIO HE YOUBIATHCS <...> OOTaTCTBY HAIIETO SI3BIKA,
KOTOpBIM JKYKOBCKHIA pacriopsbKalicsl Kak IMOJHBINA X03sMH <...>. ] OMHIO
<...> dyero Ham croma mepeBon lllmwmiepoBa cruxoTBOpeHmst “An die
Freunde”, He TOT mepeBom, KOTOPHII Hale4aTaH, HO TOT, KOTOPBIH TOIBEKO
noemcs, U TOTJA K€ HamucaH OBUT MHOIO Ha dK3eMIniipe 9-if berxoseH-
ckoit cumponnu, npuHamiexkamem C.-IlerepOyprckomy dumapmMornde-
ckoMy obmrectBy. Ha 3To meno y Hac momuto, KaskeTcsl, IBE WM TPH HO-
4y, — 10O THEM HU MHE, HI 0cO0eHHO JKYKOBCKOMY HEBO3MOKHO OBLITO 3a-
HATBHCSI TAKUM MEIIKOTHBIM JI€JIOM, MHaYe KaK BEYEpOM, KOTOPBIM B 3THUX
ciydasx mponospkanca 10 4 u 5 wacoB yrpa» [21. C. 230-231]. IlepeBoa
MIMJUICPOBCKOTO CTUXOTBOPEHMS, KOTOPBI ObUT crienmaH JKyKOBCKAM st
(brmapMoOHIIEcKOro KoHrepra B 1836 r., Hem3BecTeH.

B m3nmanmm 1802 r. Ha 000pOTE TUTYINBHOTO JTUCTA OBUIH yKa3aHEI HC-
MOJTHUTENU NapTuil B opatopuu [aiinna: Apramon IlpycakoB (CumoH,
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otrkyniuk), EnnzaBera CanaynoBa (JIuza, 1oub ero, B opuruHaige AHHa),
Muxann 3y6oB (JIyka, Monomoii kpecThsHIH, B opuruHane Jlykac) [24.
C. 2], uro genano OpomIropy MOX0Xel Ha OOBEMHYIO TEaTPaIbHYIO «IIPO-
TpaMMKYy», TOATOTOBICHHYIO K mpeMbepe. E.C. CannyHoBa, o0namaBmas
MPEKPacHBIM COMPaHO, C HCKIIOYUTENBbHBIM YCIEXOM HCIOJHUIA JBE
naprun B «CoTBopeHun mupay ['aifinHa, U paan Hee ObLIa MepeHMEHOBA-
Ha B PYCCKOM IIepeBOJIe FE€pOUHs clieaytouleil opatopuu. Kak Ham npen-
cTaBIsieTcs], mepeBon «YeThipex BpeMeH roja» mepen IyOnuKamueid B
1802 r. He moaBepraiics My3bIKaIbHOH pemakType (JKykoBckoro He OBLIO
B MOCKBE POBHO r'oJl, ¥ OH Mpuexai TyAa Toibko B mae 1803 r.). Ucnon-
HUThH opaTopuio ['aiiiHa Mo 3TOM KHUKKE, B I[EJIOM, HEBO3MOXHO, T.€. B
HEl MBI UM€eM OpUTHMHANBHBIM TeKcT JKykoBckoro. C Kakol ke IIeNbio
oH Ob11 m3naH? Bo-nepBrix, nepeBon JKyKOBCKOro, KOHEUHO K€, MOCITY-
KHJI OCHOBOH UTSI TOT'O JTHOPETTO Ha PYCCKOM SI3BIKE, KOTOPOE IOCHe pe-
JAKTAPOBAHUS UCTIONHsI0CH B MockBe B 1803 T. 1 B mOCTIEMyIOINE TOIBI
(3TOT OTpEemaKTHPOBAHHEIA TEKCT, BO3MOXKHO, TIOTPEOCH B OZHOM U3 MY-
3BIKANIEHBIX aPXHUBOB, IMTOIOOHO TEKCTY MepeBoa JKyKOBCKUM IIHIIIEPOB-
CKOTO CTHXOTBOPEHUS), & BO-BTOPBIX, JJIS 3HAKOMCTBA C JIMOPETTO Opa-
topuu ["aliiHa UK Ke MOHMMAaHUS €ro B TeX Cly4asX, KOrja OHO IeoCh
Ha Apyrux s3bikaX. 1o coobmenuto b.C. teinnpecca, ¢ 1803 . mus
ucnonHnenns «Bpemen roma» B IletepOypre HCmonp30Banoch JIHOPETTO
Ha (paHIy3CKOM sI3bIKe. BIlepBBIe HA PyCCKOM OpaTOpHs Mpo3BydYaja B
cronmute Poccutickoit mmnepun Tonbko B 1809 r. Gnaromapst HOBOMY, HH-
KOT/Ia 3aTeM He IMyOIUKOBaBIIEMYCS IIEPEBOY JTHOPETTO, aBTOPOM KOTO-
poro 6611 H.C. Kpacuomonsckwuii [11. C. 299; 13. C. 68] (o gpamatypre-
nepesoaunke H.C. Kpacnomonbckom (1774 — mocne 1813) cm.: [25.
C. 136-137]; pabdora KpacHomonbsckoro Hag muoperto «Bpemen roma» B
CTaTbe HE yYTEeHa).

B Poccun 6b110 m3mano tpu mepeBoaa mmdperTo «Bpemen roga» (Bce
0e3 ynommHaHUs nMeHH BaH CBHUTEHA): BO-TIEPBHIX, JKykoBckoro 1802 T.
[24] (nepeusnano: [26, 30, 31]), BO-BTOpbIX, aHOHUMHBIN 1896 T. B uecTb
ro6mest [lerpomaBioBckoro oodmiecTsa Tr0OUTENICH XOpOBOTo MEHUS (XOp
JIOTEPaHCKON MEePKBU CBATHIX armocToioB [lerpa u [lana B IleTepOypre)
[27] (06 aToMm 100miee cMm.: [28. C. 51]), B-TpeThbHX, COBETCKOTO TOATa U
npamatypra S.U. PonuonoBa (1903—1943), BeimyIieHHbIA MO peaaKiu-
et B.J1. SIBopckoro B 1939 r. [29]. [Tocnenauit Mor OB OBITH STUHCTBEH-
HBIM TOJHBIM PYCCKHM II€pPeBOIOM JTHOpETTO «BpeMeH roma», eciaum Obl
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He OBLT W3yBeUeH 3II000JHEBHOW ST TOTO BpeMeHH wujieonorueid. Bcee
MMEHOBaHUA bora HMCKIIOYEHBl M3 3TOro IepeBoja, MPUMEYaTeIbHOro
OTPOMHBEIM KOJIMYECTBOM ITOBTOPOB OIHUX U TEX XK€ (pa3, BOCIIEBAIONIIX
00ppOy M MOTYIIECTBO YETIOBEKa B MPOTUBOCTOSHUH IIPHPOAE U CTPEM-
JICHWE K CYACTBIO (PTa HMICONIOTHS 3aMECHWJIA B JUOPETTO BCE TMMHHYC-
ckue ¢uHanel opatopun [aiinna). Tem He MeHee, nanee MBI OyIeM HC-
moJsp30BaTh nepeBo] 1939 r., HO TONBKO TEX HOMEPOB OPaTOPHUM, KOTO-
pBbI€ MOCBSILEHBI TPYAOBBIM 3aHATHSAM KPECThSIH U CE30HHBIM OIUCAHUSIM
MIPUPOJIBL.

U mepeon JKykoBckoro, m mepeBox 1896 T. He OBLUIM ITONHBIMH.
B nepeBone 1896 r. mouemy-To OTCYTCTBYET Iy3T MOJOABIX TepoeB (Ne 22)
C OTIOBEIbIO TOPOACKUM KpacaBLiaM M KpacaBUIIaM U BOCIIEBAHHEM CBOEH
BepHOCTH JApyT npyry. C Ipyroil CTOPOHEI, HE CBOOOJCH OT MPOITYCKOB U
nepeBos JKyKOBCKOTO, 4TO TOABOMUT HAC K BOHPOCY 00 €ro MCTOYHHKE.
BepositHee Bcero, mModT pacmoiaran KakoW-TO KOmued THOpeTTo, He BO
BCEM HCIPaBHOH. DTO MOATBEP)KIAIOT JBa (MO-NPEKHEMY AaHOHMUMHBIX)
mepen3aaHus mepeBoma JKyKOBCKOro, KOTOpBIE OBLTH OCYIIECTBIICHBI B
Mockse B 1830 r. (M31aTEILCTBOM IPH UMIIEPATOPCKOM TEATpe) U 3aTEM B
[TetepOypre B 1836 1. [30, 31]. B HUX mepeBOX aH ¢ MapaielbHBIM TEK-
CTOM Ha HEMEIIKOM SI3bIKE, MPUYEM HEJOYEThl PYCCKOTO TEKCTa COOTBET-
CTBYIOT HEMELIKOMY, 32 MCKJIIOUEHHEM OJHOTO, YCTPAHEHHOI'O B M3aHHU
1830 . (;akyHa Melaja BOCIPOHU3BEICHUIO NMapalIENbHBIX TEKCTOB), —
310 peunTaTiB Ne 12, BOCIONHEHHBIH, T0-BUAUMOMY, IPYTUM IEPEBOIUH-
koM [30. C.20-21]. Hemenxuit Tekct mis uznanus 1830 r. Mor ObITh B3ST
13 OHOIMOTEKN KaKOro-TO MOCKOBCKOTO TeaTpa, U ATO OBUT TOT YK€ CaMBbIit
TEKCT, KOTOPHBIA TTepeBoan KyKOBCKHIA.

B nepeBone ’KykoBCKOro MOXXHO 3aMETHUTb MHOTOYHCIEHHBIE MPO-
ITyCKU B O3HAYEHUH COJBHBIX M XOPOBEIX HOMepoB. OcobeHHo 3T0 Opoca-
€Tcd B IJ1a3a B CLIEHE OCEHHETO T'yJIsiHbsI, KOrJa BOCIEBAETCA BUHO C MPU-
3bIBAMHU K Pa3IMYHBIM MPOABIECHUSIM XMEJIBHOIO BECENbs, MPUYEM pa3-
HBIMH TOJIOCAMH — XOPOM MYKCKHM, 3aT€M >KEHCKUM WM K€ JETCKUM,
BHOBb MYKCKUM, HakoHel, BceMu BMmecTe (Ne 28). B nepeBone XKykos-
CKOTO 3TO JaeTCs CIUIOITHBIM TEKCTOM, HO ¢ KONeOaHMSIMH B MEPHOCTH
CTPOK, YTO BOCIIPMHUMAETCS KaK HaMeK Ha KPacOYHYIO0 Pa3HOTOJIOCHUILY
My3bIkaneHOTO (parmenta [24. C. 23-24; 30. C. 47-51]. Muorue nme-
HOBaHMSI UCIIOTHUTENEHN B mepeBoie (Hanpumep, «Xop MOCeNsiH», TYT Ke
paznenstomumiica Ha «OKenckuit xop» u «Myxkckoil xop», 3ateM «Tpuo u
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XOp» | T.I.) TaHBl HETOYHO HJIM K€ COMBYMBO, YTO 3aTPYAHSET TOHMMA-
HHE TeKcTa npu 9TeHuH. Y JKyKOBCKOro 3aMeTHA W MyTaHUIA C MOBTO-
pamMu BOKaJIbHBIX ()parMEHTOB, K TOMY K€ HEpEIKO MPOoNMyIIeHHBIMHU. Bee
ATO CIY>KUT CAMBIM MPOCTBIM U3 JJOKA3aTEINBCTB TOT'0, YTO MPH MTOATOTOB-
K€ MPEeMbepbl B MOCKOBCKOM IIeTpOBCKOM TeaTpe MepeBOJ JOJDKEH ObLI
MIPOUTH PeaKTHPOBAHUE, HO HE TIOTYUIII €rO.

PemutensHOCTH, ¢ KOTOpOi JKYKOBCKHI OTKa3alics OT CBOETO MMEHU
B u3nanuu 1802 r. (1 He BoccTaHoBUA ero B u3nanusax 1830 u 1836 rr.!),
MOJKET TOBOPUTH O TOM, YTO OH He ObLI YBEpPEH B YCHEIIHOCTH 3TOW pa-
00THI. JIeBATHAANATHICTHHIA MO3T OBUT K TOMY MOMEHTY aBTOPOM JIMIIb
ceMH OnyOIMKOBAHHBIX CTHXOTBOPEHHH, M3 KOTOPBIX OONbBIIAs 4acTh MO-
SIBUJIACh HA CTpPAHHIAX M3JAHHA MOCKOBCKOTO YHHWBEPCHUTETCKOro Ona-
ropoaHoro nancuona. J{axe «Celbckoe KitaI0uIIey elie He ObLIo UM 3a-
KoHYeHO B aBrycte 1802 r.! Mexny Tem nmudperto «BpemeH romay mpea-
CTaBIISIJIO CIIOXKHYIO IPaMaTyprudecKylo CTPYKTYPY, BKITFOUAOIIYIO B Ce-
0s1 pa3HOOOpa3HbIe My3bIKaJbHBIC (opMbl. [103TOMY TIepeBOa ero OBLI
Jutst JKyKOBCKOTO TPYIHOM 3a/1auei.

OO0mas xapakTepucTuka mepeBoaa JKyKoBCKOro MOKET OBITh JIaHa B
MIPOTUBOPEUYUBHIX OIleHKax. Ecnu cpaBHUBATH €r0 ¢ HEMEIIKUM OpUTHHA-
JIOM, TO 3TO, HECOMHEHHO, BOJBHBIN mepeBon. Ho ecnm ucxomuth w3
CpaBHEHUS C IBYMS JPYTUMU HaredaTaHHBIMU B Poccrnu mepeBomamu, TO
MPUXOJUTCS MPU3HATD, YTO OJIMKE BCEX K OPHTHHAITY ObLT MMEHHO JKy-
koBckwil. [lepeBonst B m3ganmsx 1896 u 1939 rr., B oTiinume ot u3gaHus
1802 r., OBUIM TIPOBEICHHI Yepe3 MY3BIKAIBHYIO PEAaKTypy W IIPHCIO-
cOOJIeHBI JJ1 BOKaNbHOro McmonHeHus. [Teperon JKyKOBCKOTO psiioM ¢
HHAMH BBINIIUT 00Jiee MHOTOCIOBHBIM — B CHIJIY TOTO, YTO OH HE «yJia-
MBIBAJICSA HA HOTBI» W HE TEPsUT 0 STOH MPHUYWHE HaeH U 00pa30B TeKkcTa
BaH CeuteHa. EcTh U elle oHa OCOOCHHOCTD, CONMIKAIOIIAS TIEPEBOIBI
1896 u 1939 rT. (ecnu HEe BCHOMHUHATH 00 WACOIOTHICCKON YIIepOHOCTH
TociieIHeTo!): OHM HAIMMCAHBI OJTHUM SI3BIKOM W CTHIIMCTHYECKH TTPHUHA/-
nmexar ogHou sroxe. B To Bpems kak uzmanue 1802 r. cOMEpIKUT TEKCT,
KOTOPBIH, ¢ OJHOH CTOPOHBI, HECeT Ha cebe OTIEeUaTOK He3aypsIHON
TBOPYECKOH WHIUBUAYAIBHOCTH, a C JIPYrod — JaeT MHOrooopasHoe
HJIEHHO-CTUITUCTUYECKOE OTPAKEHUE PYCCKOW ITUTEPATypHOH Tpaguiluu
koHma XVIII — nayana XIX B. IlepeBosl THOPETTO, OJOOHBIE AHOHHM-
HOMY M3IaHuI0 1896 T., MOTTIH OBl MHOKUTHCS 1 MHOXKUTBHCS 0€3 KaKhX-
MO0 3HAYMMBIX XYJIOKECTBEHHBIX MPHOOPETEHUH, B TO BpeMs Kak mepe-

44



Komnapamueucmuxa / Comparative Studies

BoI JKYKOBCKOTO — 3TO CBO€OOPAa3HBIH JTUTEPATyPHEBIH TaMATHHK U SIPKOE
JOCTI)KEHUE HAUMHAIOILET 0 1103Ta.

UeTblpe 4acTH OpaTOPUU KUBOIHKCYIOT CE30HHbBIE 3aHSATHS KPECThSH,
WX TPYIBl U Pa3BICUCHHS, C IPKAMHU OIMHCAHUSIMH MPHUPOIBI, — CEB, JIET-
HUH 3HOH W TpO3y, XKaTBY, YOOPKY ypoXkas B cagax, OXOTy, cOOp BHHO-
rpama, JEpeBEHCKYI0 NHPYIIKY, 3UMHHE TOcHACTKH. OObeaUHSIOMNM
HAYAJIOM CE30HHBIX CIO’KETOB SBIICTCS MOHHUMAaHHUE IIENeCO00Pa3HOCTH
TOTr0 KU3HEHHOI0 [TUKJIa, KOTOPBIN OlpaBlaH XpUCTHAHCKUMU BEPOBaHU-
SIMH M HAJICXKIOW Ha OJaroaTHyro mMoMoIs TBopia. XprUCTHAHCKUIH 3TOC
MIPOHU3BIBAET B OPaTOPUHM BCE CTOPOHBI KU3HHU IMOCENSH, HE HCKIIOYas
TMOOOBHBIC OTHOIICHUS W Tpa3gHUYHBIC WTPHL. [IpoBHAEHIMANBHBII
HacTpod opaTOpuH, OT OJIHOW €€ 4acTH K JIPYroil, HE paccenBaercsi BO
MHOKECTBEHHBIX XO3SHCTBEHHBIX yJaauaxX M OJIarOMapeHHsX KPECTHSH.
On pocturaer 3BydaHust (OPTUCCHMO, KOTJa B (PMHATHHOW YACTH pac-
KPBIBACTCSl TEMa BEYHOIO ONAKEHCTBA, KOTOPOE JOCTUTACTCS TEMH, KTO
nocronH BuaeTh CruoH. B ¢unane oparopuu ['afimHa mpencraBieHa 4er-
Kasl COTEpUOIOrnIecKasi KOHIICHIIHS, KOTopas He YIPOIaeTcs IHOPeTTH-
CTOM MPHUMEHHUTENIBHO K paccKka3dy O MPOCTOM KpecTbsHCKOHM xu3HU. I1o
3akiroueHuo JIsHI0Ha, paboTa THOPETTHUCTA TTONHOCTRIO pa3pyIIiia Iy-
amu3M  ToMCOHA, YyKIOro KakKUX-IMOO BEpOBaHUI; IPOM3BEICHHE
latinna u Ban CBUTEHa OH OLICHHWBAET KakK «semi-religiousy, T.e. momype-
JUTHO3HOE, nonyuepkoBHoe [1. P. 114].

JIubperro Ban CuTeHa OBUIO IO TpeIeNa ONTHMHUCTHIHO (T.€. TyKI0
«TPEXOBHOT0 YHBIHMS»). auinyecke KapTUHBI CENbCKOM JKU3HH, KO-
TophIX JKyKOBCKMH Kacaycs B psiie CBOUX paHHUX CTUXOTBOPEHUH, HU MO
TOHAIBHOCTH, HU 110 CMBICTY HE COBIIATalA ¢ N300pakeHUEM B THOPETTO
BaH CBHUTEHA KPECTbSIHCKUX TPYAOBBIX IMKJIOB, MOAKPEIIEHHBIX MOIII-
HBIMHU PEIUTHO3HO-3THYECKUMH ITOCTYIaTaMH, IO CAMOH TITyOMHEI CBOCH
COOTBETCTBYIOIIMMHU LIEPKOBHOMY Y4eHHIO. JKYKOBCKMII MOT MpOSBUTH
BONBHOCTh B TIPUMEHEHHH CIIOBA «CBATOH», HO HE JIHOPETTHUCT
«Jahreszeiten», MUCaBIIMIA JJI OMBITHEHIIETO B COYMHEHHH IICPKOBHOM
My3BIKH KoMIo3utopa. B ayate momonsix repoeB (Ne 22) cioBa o «Bep-
Hoit mroOBU» («Welch ein Gliick ist treue Liebe!»; Oyks.: Kakoe cua-
cTbe — BepHas mo60Bb!) [30. C 39] cp. ¢ mepeBomoM JKyKOBCKOTO, JIAIIH
B 00X Yeprax IepemaromuM MbICib muopertucta: «ap Hebec, mro-
60Bb cBsrtas; / Tel Mos, 51 TBOH HaBek...» [24. C. 19]. B xopax o BuHe
(Ne 28) memenxue 3npasunbl («Es lebe...») B dectb Bcero, 4ro ¢ HUM
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CBsI3aHO Ha 3eMure, JKYKOBCKHIT Tepenal ClIoBaMU «OJaXCHHBD) U «CBSAT
(TTocnemHEe CIIOBO OH OTHEC K MOrpely); KOHEI Ke STHX 3APABHIL B €TO
nepeBoze: «CnaBbces, clnaBbes Thl, cBATOE BUHO!» [24. C. 23; 30. C. 47].

Hns JKykoBckoro pabora Haja IEepeBOIOM ObLTa CBsI3aHA C PSIIOM
TPYIHOCTEH, BRIHYXKIABIINX €TI0 KaK yIpoIaTh MBICTh aBTOpa ITHOPETTO,
TaK W, HAIIPOTHB, YCIOXKHITh, [TO-CBOEMY YKpaIllasi HIIH K€ MPOSICHSS ee.
3TO KOCHYIOCH U U300paKEHUS KPECThIHCKUX TPYAOB, U PEIUTHO3HBIX
YyBCTBOBaHMI, BOCXBaJIEHUH, TPU3bIBOB, KOHCTaTalMid. JKykoBckuii, pa-
Ootas Han muOperTo BaH CBHUTEHA, aJaTHPOBAT €ro K PyCCKOM JIHTEepa-
TYpHOH CTHJIMCTHKE TOTO BpeMeHH. [IprMepoM TOro, Kakue CIOXKHOCTH
MPUXOIUIIOCH €My MPEOIONICBATh Ha ATOM IyTH, sBIseTcs nepeBox «Lob
des FleiBes» (OykB.: moxBana TWpHICKAHHS, yCEpAWsS, CTapaHUsI) W3
«oceHHei» gactu oparopun (Ne 20). B ocHOBe 3TOro HOMEpa ITUOPETTO
JIeKan mpocTpaHHblil THMH «In Preise of Industry» (OykB.: Bo ciaBy Tpy-
nomo6ust) 13 modMel Tomcona. JIsamoH nocuuTan omuoOkoi BaH CBUTEHA
3aMeHy anrimiickoro «Industry» memerkum «Fleil» [1. P. 102-103].
CMBICIOBYIO HETOYHOCTH HEMEIKOTO TEKCTa YKHBO MOYYBCTBOBAN aBTOP
pycckoro nepesoja 1896 r., KOTOpbIM BO3Jan XBaly HE IPUJIEKaHUIO, a
TPyIy KaK HCTOYHUKY BCEX 3€MHBIX OJar — MPOYHOrO >KHJIHIIA, TETIIOH
ONISXKIBI, HIIN; K HAIM PyCCKUH MEepeBOMTUIHK T00aBIII OT ceOs1 HedTo 60-
Jiee BO3BBILIEHHOE: «CYacThe MUPHBIX IHEM» [27. C. 26-27]. KykoBckuii
He permiics oTcTynuTh oT «Fleill», HauaB cBOIO OXBaly Tak:

[IpunexxHocTs! TH HATYPHI APYT!
PockomHoro pykoit

OHa 110/bI IOAHOCHT €1,

Ee B Tpynax >xuBUT

Hanpexnoro ceoux mexnpor [24. C. 16-17].

Cp.: «So lohnet die Natur den FleiB3, // Thn ruft, ihn lacht sie an, // Thn
muntert sie durch Hoffnung auf, // Thm steht sie willig bei; // Thm wirket
sie mit voller Kraft» [30. C. 32] (0yks.: Tak mpupoma Bo3maer 3a ycep-
nwe, 30BeT ero, paayercs emy, [logbanpusaer Hanexnoil, OXOTHO MOJ-
nepkuBaet; J{st Hero oHa JEHCTBYeT B MOMHYIO crity). JKYKOBCKHMA, Kak
u aBrop mepeBoma 1896 T., He MOr OOOMTHCH 0€3 TPHYKpPAIINBAHUS
«IPUIICKHOCTHY HEKAM JTyXOBHBIM CMBICIIOM: «...ThI HAaIll TOOPHIH myx! //
Toboit 6raskeHHBI MBI!», XOTS B OpUTHHAIIE €€ BBICIIAS 3HAYNMOCTD CBO-
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nunack K cimoBaM «von dir kommt alles Heily» [30. C. 33] (6ykB.: oT Tebs
MCXOIHUT BCSUECKOE GIIaro').

JKykoBCKHIT yKpamraeT HEMEUKHH HCTOYHHWK TPaJAUIIUOHHBIMHU JUTS
pycckoit mosTryeckoi peun pyoexa XVIII-XIX BB. oboporamu U BIpa-
xerausamu. «Himmels Gabey» (map HeOec) B mepeBone JKyKOBCKOTro Beeraa
«He6ecusrit ['ennit» [24. C. 3, 4 u ap.]. CnoBa «pait» U «palCKuiD» MOsB-
JSIOTCS TaM, The uX HeT, Hampumep: «C coboro pait Ham mpuHecH!» B
MpU3BIBHOM BeceHHeM Xxope nocensaH (Ne 2) [24. C. 4]. Berep cranoBUTCS
«TUXHUM BETEpPKOM» (TO e U B mepeBoje 1896 r.), nTHLa — «ITHYKOMI»,
TpOIIa — «TPOMUHKONY, NeBymKkH («Méadchen») — «MUIBIMA TTOIpYTaMID»
[24. C. 5, 6, 20, 26 u np.]. YUyBcTBa mactyxa B yTpEHHEM ONMCAHUM IPU-
yKpaueHsl JKyKOBCKUM: €ro B30p YCTPEMIIEH «Ha BOCTOK 371amoi, MO-
CKOJNBKY OH — «OKneT 6 gonnenuu dywu // lpuxona niamennotl 3apmy» [24.
C. 10] (kypcuBOM BBIIENEHBI OTCYTCTBYIOIME B OPUTHHAJIE BBIPAXKEHUS).
Hpyrue npumepsl: «Ha HUBax 3010muix»; «B 4epHOH U Oacposoii Mriey;
«W mepmaMu TOKpPHITHIN IyT // Biucraer B padyorcuvix wydax» [24. C. 11,
13, 14].

Hrs J)KyKOBCKOTO TIPOCTOPEUHOE «HapHI» OBLIO 33 MpeneliaMu JINTe-
paTypHOH HOpMBI, To3TOMy «Burschen» oH mepeBogMT WHOTOa Kak
«OpaTubl», HO Yalle Kak «toHomny. 30B CuMoHa «/leBku! Manpunku! Bce
nomoit» [24. C. 15] B ero mepeBoje COOTBETCTBYET CTHUXY M3 TeplLeTa ¢
xopoM (Ne 18) «Médchen, Burschen, Weiber, kommt!» [24. C. 29]
(OyKB., €CITH UCIIONB30BATh CIIOBO «IIEBKI» U3 TeKcTa JKykoBckoro: JleB-
Kd, mapHU, 6a0bl, qOMOi#t!). B aHOHMMHOM TIepeBOAe 3/1€Ch MPOIYIICHE
Bce oOpamenus: «Hy, apy3ps, unem ckopeii!» [27. C. 23].

CrnoBapHble BcTaBKH JKYKOBCKOTO-TIEPEBOUNKA BHOCAT B TEKCT JTHO-
PETTO DKCIPECCHIO MO3Ta-CeHTUMEHTammcTa. J{oObua (MTHIBL, ONCHH,
3af1pl) M300pakaeTcs UM B CIIEHE OXOTHI C 3JIEMEHTOM JKaJIOCTH, KOTO-
poM, KOHEYHO K€, HET B HEMELIKOM OpUTHHAJE, BOCIIEBAIOIIEM OXOTHH-
9pf0 ynauy (Ne 25-26). B apun myTHHKA, OXYKIAIOIIET0 B CHEXXHOH ITy-
cterHe (Ne 32), CHET He TONBKO «TIyOOKHiT», Kak B TeKcTe BaH CBUTEHa,
HO U «CTpalIHBI», @ caM OH HE TOJBKO «IPOXKHUT», HO U «CIIE3bl JILET);

' 310 HAMIOMHHAET CEHTEHIMIO HexkpacoBa u3 moamer «Mopo3, Kpacusiii HOCH
(1864) ot nuua ero MOOUMOI TEPOUHN — PYCCKOW KPECThSIHKU: «B Hel sSICHO U Kper-
KO COo3HaHbe, / UTo Bce ux cmaceHbe B Tpyae, / U Tpyn eii necet Bo3mastbe: // Ce-
MeicTBO He Opercs B Hyxae» [32. C. 81].
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WCUe3aI0MUil AeHb TS MyTHUKA «OJIETHBINY, 1 CMOTPUT OH Ha HETO B30-
POM «YHBUIBIM»; YyBCTBO € IIPU BUJIE OTHS BJAJTA CTAHOBUTCS ISl HETO
«BOCTOPIOM», @ «KpOB», K KOTOPOMY OH YCTPEMJISETCS, — «MHJIBIMY,
«yenoBeuuit rmacy — «cnaakum» [24. C. 26-27]. Bugousmenser JKykoB-
CKHI ¥ BOCHPHUATHE EPEBEHCKON 3UMHEH Oecenpl, coOpaBIIeii CTaphIX U
MonobIx (Ne 33) — i «pusTHBIX» pa3roBopos [24. C. 27].

JKykoBckuit, Oymymuii «OanmagHUK», YCHIIMBAET SKCIPECCHIO TaM,
Tl 3BYYHT Te€Ma CMEpTH, BBHIOMpas IS TepeBOIa BHIpaXKCHUs Ooiee
«cTpamHbey, yeM B opuruHaie, HampuMmep: «Und Todesstille herrscht
umher» [30. C. 25] (Oyks.: 1 mMepTBas THmMHA HAapuT BOKpyT) — y XKy-
KoBckoro: «Kak Oyaro cmepth cmyctunack B mupy» [24. C. 13]. dpyroii
«CMEPTHBII» 00pa3 u3 mepeBoa INOPETTO UMET B €T0 TBOPUECTBE HEKOE
pa3BUTHE:!

[Ipupona Best — yKacHEIHA Tpo0d,

I'ne *W3HM Ipax OWH JIEXKHT,

I'ne 3pum TBOpEHMS CKENET

U rae nevanbHblA, TOMHBII B30p

JInme aukyro Betpeuaer crenb [24. C. 26].

Cp.: «Der Erde Bild ist nun ein Grab, // Wo Kraft und Reiz erstorben
liegt, // Wo Leichenfarbe traurig herrscht, / Und wo dem Blicke weit
umher // Nur 6de Wiistenei sich zeigt» [30. C. 52] (0yks.: O6pa3 3emiu
Ternepb — Mormia, ['1e Momp 1 oyapoBaHue MEpTBHI, 1€ BomapsieTcs re-
ganmpHas OJeqHOCTh Tpyma U rae B3opy nmaneko BOKpYT BHIHA TOIBKO
Oecrumognast mycteias). Cp. Taxke B mepeBoae 1896 r.: «Iloxoxka Ha 00-
IIHUPHEIA Tpo0, // UTo Bee skuBymiee cokpeut...» [27. C. 38]. O6pa3 Heko-
€r0 CMEPTHOT'O OCTOBA HA MECTE TOJIHOTO KH3HH OpraHu3Ma (B MepeBojIe
JKyKOBCKOTO 3TO «TBOPEHHUS CKEIIET») MCIIOIH30BAJICS BIIOCIEICTBUH TIO-
5ToM. B CBOMX MUCHMax MOAT JIFOOMI BO3BPAIIATECS K 00pa3zy «O0OBHTOTO
pozaMu cKenera» M3 cBoero ke mocmaHus K [L.A. Bszemckomy u
B.JIL Nymkuny («Zpy3bs, TOT CTUXOTBOpeL — Tope...», 1814), mo-
pasnomy Bapeupys ero [7. T. 1. C. 348, 703; T. 15. C. 414, 439].

Jlexcnueckuit apceHan X VIII B. — o cpaBHEHMIO CO CTaHAAPTU3HPO-
BaHHO-TIO3THYECKUM SI3BIKOM TO3AHEHIINX TEPEBOIOB — UTPAET SIPKAMH,
OpUTMHANBHBEIMA KpacKaMH BO MHOTHX MecTaxX mepeBoaa JKyKOBCKOTO.
Hampumep, B peuntaTtrBe 0 npudmmkatommeiics rpoze (Ne 16): «Bneuetcst
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Tyya B TuwuHe» [24. C.24], rae clIOBOM «BJEUETCS» IEPEBENEHO
Hemerkoe «zieht» (ziehen): «Die finstre Wolke langsam zieht» [30.
C. 25] (Oyks.: 3moBemiee 00IaKo MeIIEHHO cIycKkaercs). pyrue mpume-
PpBI TOTO ke poxa u3 xopa Ne 17, skuBomucyromero rpo3y: «O, Kak SpuTcs
rpoM!» («O wie der Donner rollt!»; 6yks.: O, kak packatsiBaeTcs (Tpo-
MbIxaeT) rpoM!), «O, xak kpytarcs Buxpu!» («O wie die Winde tobeny;
oyks.: O, xak Oymryror Betpsl!) [24. C. 26; 30. C. 27]. 3nech xe y XKy-
KoBckoro «l'oput npoxamias TBepab» — B3aMeH «Der weite Himmel
entbrennt» (Oyks.: Illupokoe (BO BCIO mIMph) HEOO PasToOperoch); cp.:
«Beck HeOocBOn B orHe!» [27. C. 22]. Tor ke JEeKCHYSCKUH MOTEHITHAI
ITOMOTaJl IEPEBOTUHKY M B CO3IaHUH JPYTHX, OONee sIPKUX, YeM B UCTOU-
HUKe, KapTuH, Hanpumep: «JlasHbe mncoB pasbsapeHHsix» [24. C. 21], rae
SIUTET 3aMeHseT caoBo «gierigeny [30. C. 43], T.e. xamasie. Cp.: «peBy-
mas 3umay [24. C. 25] — «stiirmisch diistre Winter» [30. C. 51] (Oyks.:
OypHO-MpagHas 3uMa). B 3T0it sxke ob6mactu JKyKOBCKUN HAXOIWI U Cpea-
CTBa, TO3BOJISBIIKE €My YKIOHHUTBCS OT Iepenadn OyKBaTbHOTO CMBICITA
CTPOK JHOpPETTO, KOrZa OHO TOBOPHIIO O «HHU3KHX» IOOYXICHHSX,
Hampumep, B peautatuBe No 17: «CTeKaroTcs OTBCIOAY TOPXKECCTBEHHEIE
COHMBI BECENBIX HMOCETSIH» — 3TO O TOM, Kak Hapox coeraercs («stromet
<...> Volk herbei») Ha Becenyro paboTy B BUHOTPaTHHK, KOTOpas JOK-
Ha 3aKOH4YUThCs nupyukoii [24. C. 22; 30. C. 45].

B mepeBone JKyKoBCKOTo €cTh Cliebl HeMOMTOHUMAHUS UM OCOOCHHO-
CTell TOr0 WJIM MHOTO TPYIOBOTO IIpolecca, N300pakeHHOTO B THOPETTO.
Hanpuwmep, B apun Cumona, BocreBarouleil Tpya naxaps (Ne 4), mepe-
BOIUHK J00aBIsIET OT cebst: «B3prIBast mryrom rpyns momneit, // Urpaer Ha
poxke» [24. C.5]. B opurunane Her Urpbl maxaps Ha POXKKe, a €cTh
TG HaleBalOMMK TecHio 3emtenairel («Ackersmanny), ITaBHO Iire-
ctBytomuit 3a ryrom [30. C. 7] (o pabore Ban CBUTEHA HAJ STHM HOME-
pom mubperto cM.: [1. P. 96-97]).

[ecHs TPAAMIBIINIL, WCHONHSEMAas KEHCKUM XOpoM (Tompa3ymeBa-
torcs Matepu) U JInzoil (AHHOI) BO Bpems 3UMHHMX mocuaenok (Ne 34),
MOCBSIIICHA OJIM3KOM CBaAb0E: 3TO Bpa3yMIICHHE IEBYIIKE 00 0)KHAIaEMBIX
OT Hee AOOpoIeTeNsIX M ee MeduraHue o Qare (IMOKpBIBalie), KOTOPYIO
HY)KHO H3roToBuUTh. [lpumeB «Knurre, schnurre, knurre! // Schnurre,
Rédchen, schnurre!» [30. C. 57] (0yxB.: Bopun, sxyxoku, Bopun, XKyxokm,
Kosiecuko (mpsutouka), »xyxoku!) JKykoBckuil nepeBoaut kak «bbIcTpo,
opicTpo, ObicTpo, // Komeco, Beptucs» [24. C.27]; cp. B mepeBome
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1896 r.: «Hy, xyxoku, // Kyxoku, seprucs!» [27. C. 40]. B camoii mecHe
JKyKOBCKHIT Ha3bIBAaCT 3TO «KOJIECO» CAMOMNPSAKOH (BHOCIEICTBHH OH
WCIIONIB30BAaJl B CBOHMX IIPOM3BEICHUSIX TONBKO OOMIEYHOTpEOUTENBHOE
«camompsutkay, Hapumep: [7. T. 3. C. 52, 316]). Dro Obl1a ycoBepiieH-
CTBOBAaHHAs Pa3HOBUIHOCTH KOJIECHON MPSUJIKH, MaJl0 PaclpOCTpaHEHHAs
B Poccun na pyoexe XVII-XIX BB. (cMm.: [33. C. 111]). MoxHo mpen-
oNokuTh, 9To JKykoBckuii B 1802 r. eme He BUIEN CaMOMPSIIKA, TO-
STOMY M HE PEIINIICS BBIOpATh IUIS MEpeBoa KaKOH-THOO W3 TIIarolioB,
MepeaarolluX 3ByK €€ BpalleHus. ABTOPUTETHBIN CIOBaph PYCCKOTrO SI3bI-
ka XVIII B. monTBepkaaeT NpaBUIBHOCTH €r0 BEIOOPA, TOCKONBKY HE OT-
HOCUT IPUMEHUTENBHO K KOJIECHOU MPSUIKE MIIM K€ CaMOMPSUIKE TIIaroi
«OKYZOKaTh» (B CJIOBApHOM CTaThe 3TH YCTPOMCTBa HE HasbIBaroTcs: [34.
Bein. 7. C. 147]).

[Tocne mecHu mpamuibLm ciexyeT peuutatuB (Ne 35), B koTopom
MEPeBOIYMKOM CHIeNIaHA CMBICTIOBAsl OIMMOKA, OTHOCAIIAsICS K 3aHSTHIO
MOIOIINX KEHIWH: «BrITkano yx monotHo; // Komeca He mymsT» [24.
C. 29]; cp. B mepeBone 1896 r.: «Botr u neH yxe cupsaaen» [27. C. 41].
OHH 3aHUMAIHCH TIPSICHUEM, a HE TKaUYSCTBOM; B HEMEIKOM JIHOPETTO
TOBOpUTCS 00 OKoHYaHWH mX paboTel co ipHOM (Flach): «Abgesponnen
ist der Flachs...» (abspinnen — mompsiCTh 10 KOHIA, KOHYUTH MPSICTh) [30.
C. 59]. O0Opamenns B mecHe K TKady — 3TO MEUTaHUE JIEBYIIKHA O TOM, Ka-
Koii Oyner data (WM IUTaTo4eK, Kak B APYTUX MEPEBOAX) U3 CTapaTellb-
HO HU3TOTOBJIEHHOHU €10 TPSIKHU.

3a mecHe# ciedyer, O cI0BaM MEpPEeBOAYMKA, «CKa3Kka HoBas» (Mar,
T.€. CKa3aHHe, JiereHaa, cTpaHHas (HeBepoaTHasa) uctopusi) (Ne 36) (cm.:
[1. P. 110]). B nepeBone X KyKoBCKOro 3Ta HCTOpHS MPEICTABIISET OPUTH-
HAJBHBIA U CMENBIN (10 CPaBHEHHIO C ABYMS JAPYTHMU IIEPEeBOAaMHU) 00-
pasen pycu(pUKaIMH ILTyTOBCKOT'O CIOXKeTa!

JKun-ObL1 KaKOH-TO FOCIIOIUH,

OH neByIIKy JIIOOWIT,

JIro6un — xorteir IF00UMBIM OBITh.
OmHaXIbl, BCTPETSCH C HEl,

OH eii ¢ ynbIOKOIO CKa3all:

«AmnroTa, norenyi!»

OHnHa B370XHYJa U B OTBET:

«W3Bo1b, cynaps, u3Boib!» [24. C. 29].
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[epeBox JKyKOBCKOTO Cria)kKUBad CONHAIBHYIO OCTPOTY HCTOPHHU.
Hamprumep, BelpakeHHeM «AHIOTa, momenyi!» JKyKoBCcKHH 3aMeHIT
cioBa «Komm, kiisse deinen Herrn!» [30. C. 59] (6yks.: Ilomoiimu, more-
my#t TBoero rocmonuHal). UectHas nesymka («das auf Ehre hielty) mpu-
nuia B ykac u crpax («vor Angst und Schrecken»), Ho cormacmiacs [30.
C. 61]. B nepeBone JKyKOBCKUM CIJIaXKMBAJIUCh U XOPBI, B KOTOPBIX 3BY-
Yaja OIeHKa MOCTYIKOB JABYX T€POEB OT JIMIA CelsH. J[eByIiKka MemnT,
oIpaBIBIBasi cedsi CTpaxoM mepen cBomM OpaTtom: «ThI B30WOM Ha TOT
npuropok, // [locmoTpu, nanéko mb oH!» (MHTOHAIIMOHHO IIEPEBOI MPH-
OMIDKaeTcsl K 3BYYaHUIO PYCCKOTO IPOCTOpedbs). 3aech JKyKOBCKUil nie-
JIaeT MPOITyCK «HEMPYIIMIHOT0» CTHXa, KOTOPBIH B mepeBoae 1896 r. 3By-
9HT TaK: «A TO — st Ol He TIpoub» [27. C. 43], 9TO B OpHUTHHATE COOTBET-
ctByeT (pase: «Sonst kdnnt es wohl geschehn» [30. C. 61]. KykoBckwmii
MpPEeyMEHBIAET U IUTYTOBCKYIO IOBKOCTh JICBHIIHI:

EnBa rocnmomunk oromiern,

AHI0Ta ockopen

Ero momapku mpubpaina,
IIyctunace kak crpena,

Kpuua emy: mpocty, cynaps!
Brepen yaruseii Oyas! —

A OH, 0CTOI0EHEB, CTHIISACH,

3a =ero Benen cmotpen [24. C. 30].

B Hemenkom ImOpeTTO IeBHIIA 3aBIaeBaeT KOHEM «IOHKEpay, Ha KO-
TOPOM W CKPBIBACTCS, MPOKPUYAB «CHHBOPY» CIIOBA O MOJDKHOM BO3HA-
TpaKACHUH 3a CBOE YHIDKCHHE. Pycckuil mepeBoTIMK 00IarOpOIHII TUTY-
TOBCKYIO HCTOPHIO, OJHAKO YCHIIMI (DHHAIBHYIO OI[CHKY BCETO IPOHCIIIe-
cTBUS B Xope censiH: «Bot nogenom! Bot monenom!» [30. C. 63].

Penurno3nsrii magoc HOMEPOB OpaTopuH, claBAmmX bora (o MomHOM
3ByYaHHUH HX B JuOperTo BaH CButTeHa cM.: [1. P. 98]), mpurmymien B me-
peBojIe, HEPEIKO 3a CUeT U3MCHEHUS CHHTAKCHIECKUX KOHCTPYKIIHN XBa-
nennii. Cp. ¢unan pamoctHoil BeceHHeld mecHn (Ne 8): «Ehre, Lob und
Preis sei dir, / Ewiger, michtiger, giitiger Gott!» [30. C. 15] (Oyks.:
Yects, XBaJIa U ciaBa Tebe, Beunslil, Bcemorymmuid, Munocepaubiid bor!),
BO-TIEPBBIX, ¢ TepeBoaoM JKykoBckoro: «CiaBeH Oyab, MOIIHBEIA TBO-
pent! // Beuno, Beuno ciaseH Oyab!» [24. C. 8], a BO-BTOPHIX, C MTO3IHEH-
MM aHOHMMHBIM TiepeBozioM: «CnaBa Tebe u xBaia, BCECHIIBHEIN, BCeO-
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naruid ['ocrione! // CnaBa Tebe m xBana, o Bcemorymmid ['ocoms!» [27.
C. 13]. OnHO M3 THMHUYECKUX B3bIBAHWW B XBAJICOHOH MECHU K COIHILY
(Ne 11) B mepeBoze KyKOBCKOTro 3By4UT Kak «TBOpLa MPEIeCTHBIN JIUK»
[24. C. 10], uemy B opuruHane coorBeTcTByeT «der Gottheit schonstes
Bildy, T.e. «boxecTBa mpekpacHelmit 00pa3y» (B mepeBoxae 1896 r.: «Twr
o6pa3 wymaenii boxkectBay [27. C. 17]). B nmepeBoge XKykoBckoro B Toi
xe xBaeOHo mecHn 3ByunT: «Ciasa ConHiry, cnaa! / IcTOYHHK Ku3-
Hu BeuyHblii» [24. C. 10]; B HEMELIKOM OpUTHHAIE TUMH COJIHILY HE Iepe-
XOIMT MOKTpUHANBHBIX Tpanuil: «Des Lebens Licht und Quelle, Heil! //
O du, des Weltalls Seel’ und Aug’» [30. C. 19] (0yxs.: J)KuzHu cBeT u uc-
TOYHUK, ciaBa! O Tbl, BCEIEHHOM AyIlla U OKO).

Pemurno3nsrit nadoc mpuritymaercs U TaM, TIe pedb HIET O XPUCTH-
aHCKO# STHKe. Hampumep, B TUMHE HPHIIC)KHOCTH — CP. B OpPHTHHAJE:
«Du stirkest Mut und Sinn // Zum Guten und zu jeder Pflicht» [30. C. 35]
(OykB.: THI yKpemIsens MyXecTBo U cTpemiiearne K 6rmary u gonry kax-
noro); B mepeBone JKykoBckoro: «Ter kpermocts Hammx cui, // [loamopa
HaM B fenax omarux» [24. C. 17]; B mepeBoae 1896 r.: «Th ykpersennb
Hac // U Bceraa k noopy Bexenib» [27. C. 27]. B necHe NpsAARIIBIINIL Cpe-
I ToOpoIeTeNnell NeBYIIKH Ha3BaHa HAOOKHOCTH, KOTOPYIO B MEPEBOIC
JKyKOBCKHiT 3aMeHsIET CIIOBOM «100pay: «byap HeBHHHA U 100pa, // bynb
npuiiexxHa 1 ckpomHay [24. C. 28].

B ompenenenne WTOroB XW3HEHHOIO CTpaHCTBOBaHUS (apust CuMoOHa,
Ne 38) mepeBomUMK MPHIBHOCHT HEKOE AMOIUOHAIIBHOE OJIaromyIine, He Co-
OTBETCTBYIOIIEE TOW TBEPIOCTH, C KOTOPOH HEMEIKOE JIMOPETTO TOBOPUT O
CMBICIIE BCErO, UTO BEJET YelloBeKa K BEICIIeH menw, T.e. k bory. Cp.: «Nur
Tugend bleibt. // Sie bleibt allein, / Und leitet uns unwandelbar // Durch Zeit-
und Jahreswechsel, / Durch Jammer oder Freude// Bis zu dem hdchstem
Ziele hinx» [30. C. 65] (Oyxs.: Octaercst Tompko godponerens. OHa ocTaeTes
omHa W HampasisieT Hac Hem3MeHHO Yepe3 cMeHY BpeMeH u JieT, Uepes Oemy
WA pafiocTh BIutoTs 0 BICIIe e ); B iepeBoze JKyKoBCKOro:

JHo6po ¢ Tob6oii,

Hob6po omHo —

Bot ciytHUK Hen3MeHHBIH Har!

ITyckait npoxodsT roasl,

ITyckait Hac pok Tep3aer,

Jo6po 3a mamu cauzet B rpod! [24. C. 32].
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Cp. 3aKmounTeNnbHbIN cTuX B niepeBoae 1896 r.: «M nac mo uenu mo-
Bener» [27. C. 45]. XKyKkoBckuil cMArdaer B CBOEM MEPEBOJE U I'PO3HBIE
WHBEKTHBEI B OOTMYCHISIX TPEXOBHOM KHU3HHU:

I'ne nuu GnakeHCTBA, HACIAXKICHHH,
PacrepstHBI TOOOIT?

I'ne cun npenectHeie HOUH,
[porexmme 6e3 cHa? [24. C. 31].

Cp.: «Wo sind sie nun, die Wonnetage, / Verschwelgt in Uppigkeit, //
Und wo die frohen Néchte, / Im Taumel durchgewacht!» [30. C. 65]
(OykB.: ['me onm Temepp, 3TH AHU ONaKeHCTBa, PacTBOpeHHEBIE B M300H-
nuu, U rie pagocTHble HOYM, IPOBEIACHHBIE B YIIOEHUH!).

[epeon mubperTo 1802 1. TO MpHONMIKACTCS K HCTOYHUKY, TO OTHA-
JsieTcsl OT Hero. B mepeBopax mo3aHeHmnx 3a moJoOHBIMI KOIEOaHUIMHI
HE CTOSIIO KaKUX-JMOO MHBIX 3alad, MOMHMO y3KONEePeBOAYECKHUX (TLITH
KOHBEKTYPHBIX, KaK B IIEPEBOJIE COBETCKOT0 BpeMeHH). M3nanue pyccko-
ro muoperTo 1802 T. OTMEUEHO IMEYATHIO U SPKOH TBOPUESCKON HHIUBUIY-
QIIBHOCTH, ¥ JINTEPATYPHOH SMOXH, ONAarOpOIHBIM HIESM KOTOPOW OBLI
npenad aBTop. MHorue crpoku mnepeBoaa JKyKOBCKOro 3Bydar B JIyXe
caMoil 37M000NHEBHON CEHTUMEHTANBHON IT033WH, CTPEMUBIICHCS IPO-
CBETUTHh YMBI U CMSTYUTh CEepAlla CBOMX COBpeMeHHUKOB. Hampumep, B
«qietneiy apuu Jlussl (Anner) (Ne 15):

UyBcTBaM Hera, HacJIaxXJcHbE!
Cepauy pagocts u BocTopr!
B kaxxmoit HepBe crnaakwii Tperer... [24. C. 12].

CnoBo My»kckoro pozaa Nerv nepeinio U3 HeMELKOro OpUruHaia B rnepe-
B0/ JKyKOBCKOro, HO B KEHCKOM POJI€, YTO COOTBETCTBOBAJIO HOPMaM pyc-
ckoro si3bika X VI B. Cp. B mepeBoze 1896 T.: «CronbKo cepairy Haclaxe-
Hbst // Y orpamsr ms aymm! // Bee BonHeHbs yruxatoT...» [27. C. 20].

Hpyroit mpumep u3 «3uMHer» yactu (Ne 38), 3amedamieBIINI TOpeCTHOE
pasmayMbe pyccKoro mosra-ceHtuMenTanmcta pyoeka X VII-XIX Bs.:

I'1e 7 3aMBICIIBEI TBOM KHYJIUBEI?
I'e noxxueIil Oeck Hamexn?

['me amarOCTH OYITHOM CITaBHI?

I'me coam TBOMX 3260717 [24. C. 31].
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Cp.: «Wo sind sie nun, die hoh'n Entwiirfe, / Die Hoffnungen von
Gliick, // Die Sucht nach eitlem Ruhme, / Der Sorgen schwere Last?»
(m3a. 1830, c. 65; OykB.: 'me oHH ceifdac, BRICOKHE 3aMBICIBI, Hamex bl
Ha cyacThe, [loncku cyeTHol cnaBsl, 3a00THI TSDKKOE OpeMs?).

B cratee «O Gacue n Gacusx KprutoBa» (1809) JXXykoBckuii yrBep-
xmar: «[lepeBoquuk B mpo3e ecTh pad; MEepeBOMUHNK B CTUXAX — COMEp-
Hux» [7. T. 11. C.208]. CBoil «comepHUYECKHiI» MyTh MOJOAOH MO3T
Havan B 1802 r., pabotast Hag mubperto K opatopun ['afinHa «Bpemena
roga». 3aka3 M3BECTHOI'O MOCKOBCKOTO MY3bIKaHTa CTaBHJI MEpea HUM
OIIpENIeTICHHBIC PaMKH, MTOCKONBKY paboTa ero Oblia HYXKHA UIST UCIION-
HEHUS BBIJAIOLIETOCS MY3BIKAJIBHOTO Mpou3BelneHus. TeM He MeHee
VBIIEYEHHOCTh TEKCTOM BaH CBHTEHa ObIIa 3aMETHA W B STOM IIEPEBOJIC
JKyKOoBCKOrO, MOCKOIBKY OH HaXONWJI B CBOEM «BOOOPaXCHHUU TaKUe
KPacoThI, KOTOPBIE ObI MOTJIH CITyXKHTh 3aMEHOI0» MHOTHX BBIPAKCHHI B
HEM, YTO, 10 MHEHHUIO aBTOpa CTAaTbH, JAENAJI0 NMEPEeBOJUHKA «IIHCATEIEM
opurunaibabeiMy [7. T. 11. C. 209]. Ham HeusBecTHO, B KaKOW peAaKiiu
HCTIONTHSUIIOCH THOPETTO Ha PYCCKOM SI3BIKE B MOCKOBCKOM Te€aTpe, HO TO,
gro mepeBol JKyKoBckoro 0e3 ero MMEHH ObLT TPHXKIBI MEpeH3IaH Ha
nporsikeHud XIX B., TOBOPUT O €ro BOCTPeOOBAaHHOCTH B PyCCKOU MY3bI-
KaJabHOU cpenie.
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INEYOPHUH U «MHUPAXKHU 3AITATA»

Examepuna Bumanvesna benuxosa

Omckutl 2ocyoapcemeennuiil yHusepcumem um. @.M. Jlocmoesckozco, Omck, Poccus,
e.v.belikova@bk.ru

AHHoTauus. B crathe paccmarpuBaeTcs mpoOieMa BIUSHHS (HpaHITY3-
CKOH NCUXONOrMYecKon mpo3bl nepBoi Tpetu XIX B. Ha poman JlepmoHTOBa
«[epoit Hamero BpeMeHn». HeomHO3HAYHOCTh TAHHOTO BOMpoca 00ycIoBie-
Ha OTCYTCTBHEM SIBHBIX CBHJIETEIILCTB, MOATBEPIKAAIONINX 3HAKOMCTBO ITHCa-
tens ¢ pomanamu LllaroGpuana, Koncrana, Mrocce u ap. B cBsi3u ¢ aTuM T€0-
pus «(hPaHITy3CKOrO BIMSHUS) UMEET MPEANoIaraeéMbli, THIIOTETHIECKHH Xa-
paKTep, OCIOXKHIEMbIN €Ille U TeM, YTO HECOMHEHHbIN ais «['eposi Haiero
BpEMEHW» OalipOHM3M caM 1o cebe BOCXOAUT K PPaHIy3CKOMY HCTOYHHUKY.

KioueBbie cioBa: [lewopun, M. JlepmontoB, «I'epoii Hamero Bpeme-
Hu», P. IlllaTo6puan, «Peney», b. Koncran, «Amonsd», A. ne Mrocce, «cmo-
BE€ZIb CbIHA BEKa»

Jlna yumupoeanusn: benukosa E.B. Tlewopun u «vupaxu 3amnana» // Umaro-
morusi W KommapatmBuctmka. 2022, Ne 18, C. 59-71. doi:
10.17223/24099554/18/3

Original article
doi: 10.17223/24099554/18/3

PECHORIN AND «MIRAGES OF THE WEST»

FEkaterina V. Belikova
Dostoevsky Omsk State University, Omsk, Russian Federation, e.v.belikova@bk.ru

Abstract. The article compares the image of Pechorin (4 Hero of Our
Time by Mikhail Lermontov) and his possible French prototypes: Frangois-
René Chateaubriand’s Rene, Benjamin Constant’s Adolphe, and Alfred de
Musset’s Octave. The protagonist of Chateaubriand’s Rene — the novel that
stands at the origins of psychological prose of the 19th century — is typologi-
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cally related to the image of Pechorin. The common fate of these characters is
dissatisfaction, emotional draining, and inner emptiness. Structurally the im-
ages share such typological features as “intimations of passions” and mingled,
indefinite, incomprehensible feelings. Pechorin as well as his French “proto-
type” lives an abundant life, full of energy and passion, worthy of a better
cause. However, Pechorin, unlike Rene, neither renounces an earthly life nor
wants to retire to a monastery. The religious theme in Lermontov’s novel is
not as significant as in Chateaubriand’s, who considers Christianity the only
salvation from the “intimations of passions.” Benjamin Constant’s Adolphe
and Pechorin share romantic perspective: motifs of loneliness, alienation from
society, and immersion in the inner world. Yet Pechorin’s outlook is wider
than Adolphe’s, the latter being obsessed with the slightest impulses. Pecho-
rin’s journal contains not only reflections on psychology, but also an outline
of other characters and actions, magnificent landscapes, and philosophical re-
flections. It is obvious that the “Princess Mary” section from A Hero of Our
Time is most closely related to Constant’s Adolfe through the themes of a love
affair, seduction and play of feelings. Alfred de Musset’s novel Confession of
a Child of the Century is primarily related to A Hero of Our Time through the
title, which declares the typicality of the characters epitomizing the entire
“timeless” generation. The novels by Musset and Lermontov are adjacent to
psychological realism, depicting a person through society, time, and history.
Pechorin, as well as the French “child of the century”, typifies the entire gen-
eration. The similarity of the images of Rene, Adolphe, Octave, and Pechorin,
on the one hand, has a general romantic character, while on the other, is prob-
ably generated by the works of George Gordon Byron, who was a poet-
mediator of French influence for Lermontov. However, Byron failed to pro-
vide Lermontov with the most subtle introspection and intense reflection
French romatic prose was renowned for. The search for these features may
have led Lermontov to the French “reflectors”: Rene, Adolphe, and Octave.

Keywords: Pechorin, Mikhail Lermontov, 4 Hero of Our Time, Frangois-
René Chateaubriand, Rene, Benjamin Constant, Adolphe, Alfred de Musset,
Confession of a Child of the Century
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O06pa3 [lewoprHa 9acTo COMOCTABIUIA C €r0 MHOT'OYHCIICHHBIMH 3a-
nmagHeIMA «coOpatbsimu» (or Pene IllaTtobpmana no XKromsena Copenst
Crenpans). [IpumeyatensHo, uro Bompoc «lleyopun — repoi 3amaaHbli
WM PYCCKMH?» BO3HUK cpa3y Mocie BbIXofa poMmaHa. Ilo MHeHHIO
C.II. IlleBbipeBa, [leyopun 4y pycCKOW >KM3HH M BBIMHUCAH 110 MEPKaM
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3amaJHoeBporeiickoro pomana. «lledopuH, KOHEYHO, HE UMeeT B cebe
HUYEro TUTAaHUYECKOIO; OH U HE MOXKET UMETh €ro; OH MPUHAJUICKUT K
YHCTy T€X IHTMEEB 3712, KOTOPHIMHA TaK OOWMIBHA TENeph ITOBECTBOBA-
TeNbHAasl U IpaMaTUieckas JuTeparypa 3anana <...> IleqopuH ecTb 0quH
TOJBKO TpH3paK, OTOPOIICHHBIH Ha Hac 3amamoM, TeHb €ro Hemyra,
MeIbKaromas B paHTa3uy HAIIUX ITO3TOB, un mirage de l'occident (Mupax
3amanma. — E.B.) ...» [1. C. 535-536].

C.U. PomzeBud, aBTOp MEPBOU TOPEBOIIOIMOHHON MOHOTpaduH, mMo-
CBSIICHHOM M3y4eHUI0 (hpaHIy3CKUX MpeamecTBeHHIKOB [lewoprna, o1-
TaJKHUBaeTCs OT CPaBHEHUs ¢ reposimu baifpoHa. OTMedast GeccriopHBIT
0allpOHM3M JIEPMOHTOBCKOT'O T€POsl, YICHBI TeM HE MEHEe KOHCTaTUPY-
€T, YTO MPHUCYIINE €My «COMHEHUE B CBOMX CHJIaX, CKOPOHBIE HOTKH ca-
MOOOJIMYECHUS — BCE 3TO YEPTHI, COBEPIIIEHHO HECBOWCTBeHHBIEC baiipory»
[2. C. 7]. «C 9TO# CTOPOHBI, — CIUTAET YUCHBIH, — HECPABHEHHO OJIDKE K
[ewopuny rtepom ¢panmysckoro pomantuzMa — Pene IllaroOpmana,
Anone¢ bermxamena Koncrana n OkraB A. xe Mrocce» [2. C. 9].

Kacasice mutepatypHoit reneanornu obpasa [lewopuna, b. TomanreBckuii
TaKKe repednciser Gaiiporosckoro Yaitnsn [apombaa, Pene [latobpuana,
Ob6epmana Cenankypa u Anonsda KoHcrana. ITu TepoH, ¢ TOYKA 3pPEHUS
YYEHOT0, OTHOCATCS K «HOBOMY POMaHY», KOTOPBIH «C €r0 OCOOBIM CTpEeM-
JICHWEM K TICHXOJIOTH3MY W OCOOBIMH TIpHEMaMH TICUXOJIOTU3ALIH Tepost
3HaMEHyeT Hayaslo uzaeonoruyeckoro pomana XIX B. K atomy muximy poma-
HOB NpuHaUISKUT U «I 'epoit Hamiero BpemeHn» [3. C. 497-498].

O mpobneme «cBoero» W «ayxoro» B obpasze [ledopmHa HammcaHO
HEMaJo , HO, Ha Halll B3TJIs, ATOT BOIIPOC MPOJOIKAET OCTaBAThCA aKTy-
anpHBIM. B moBectn «Pene» (1802), crosimieil y UCTOKOB MCHXOIOTHYE-
ckoit mpo3bl XIX B., lllaToOpuaH BIiepBBIC BBHIBEN HOBBIH THI T'eposl, CO-
CPEIOTOUMBIIETO B cebe «DONe3Hb BeKay — ceOsuTodne, METaHXONHUIo,
«MHUpPOBYIO CKOpOBY». PeHe, OIMHOKOMY, HENPHUKasHHOMY, OECIENbHO
ONMyKIaromeMy o MUpY, 0e3yCIOBHO, THIIONIOTHYSCKH POICTBEH o0pa3
[euopuna. « Pene u [ledopun — HaTypbl OeCIIOKOIHEIE, IO ¢ OONb-

' 06 sToM e mEmyT u coBpeMeHHbIe HccienoBaTemi: «lIedopuH — POmHS He
toneko Oneruny, HO u Beprepy ['ere, Anonsdy Koncrana, Makcum Makcumbra —
Benxuny u Caenuuy [lymkuHa. B pomane y3sHaBaeMbl o0IIuMe MecTa MO3TUKH PO-
MaHTHYECKOTO POMAaHa: CIOJKETHBIE CUTyaluH, (alyia, pOMaHUIECKHE KOJUTH3HU, TH-
49eH KOHQIUKT repost u obmectsay [4. C. 23].
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LUIMMH, HO HEONPEAETIEHHBIMH, JUISI HUX CAMUX HESICHBIMHU JTyXOBHBIMH
3alpocaMy, UyKABIMH, BO BCSKOM CIIydae, MCKaHUSAM OOIIECTBEHHOI'O
Onara, uctuHHE U T.1. Mckanns Pene u [ledopraa — 3TO momcku camMux
ce0s1, TOCTOSIHHOE YTITyOJIeHUe B cBou mepeskuBaums» [2. C. 11]. O0mmit
YA€ 3TUX TePOeB — HEYIOBIETBOPEHHOCTh, UCUEPIIAHHOCTh JYLIEBHBIX
CHJI, BHYTPEHHsIS ITycToTa. Ha ypoBHE CTPYKTYpHI 0Opa3oB THIONOTHYE-
CKHUMH YEepTaMHU SBJIAIOTCS «CMYTHOCTH CTpacTel», CMELIaHHOCTh YyBCTB,
HOCSIIMX 3a4YacTyI0 3bIOKUH, HEONPEIeNeHHBI MM HETOCTIKAMBIA Xa-
pakrep. Pycckuii repoif, Kak u ero (paHIly3CKUH «IIPOTOTHUID, HaJICICHBI
Mepen30BITKOM KU3HH, SHEPTUEel U CTPACTHOCTBIO, KOTOPBHIM HET JOCTOH-
Horo nonpuina. Ho Iledopun, B otnnune ot PeHe, He oTpekaeTcs OT 3eM-
HOT0, HE TyMaeT O BO3MOXKHOCTH YHTH B MOHACTBIPb, U PEIUTHO3HAs TEMa
JUTSL JIGPMOHTOBCKOT'O pOMaHa He Oblla CTONh 3Ha4MMa, Kak s [latoopu-
aHa, pacCMaTPUBAIOLIETO XPUCTHAHCTBO KaK €IMHCTBEHHOE CIACEHHE OT
«cMyTHOCTH cTpacTei». IloBects «PeHe», kak M3BECTHO, HapsAay ¢ «Arta-
JIO¥» IOIDKHA OBLIA CITYKUTH XYI0KECTBEHHOH WLTFOCTPAUEH K TPAKTATY
«['enuil xpucTraHcTBay, B KOTOPOM aBTOP IPOCIABIUT KaTOMHLM3M Kak
PENUTHUIO, CAEPXKUBAIOILYIO U CMATYAIOLIYIO YEIOBEUECKUE CTPACTH.

Oo6wemunsier repoes lllarobpuana u JlepMoHTOBa U 0OLMIEpOMaHTHYE-
CKUU MOTHUB cmpanHuyecmed. PeHe BUIUT B CBOMX IyTELIECTBUSIX CIIO-
co0 yiiTu oT mpecienyromei Menanxonuu. CoBepmuB Oe30TpagHOEe Y-
TEIIECTBUE MO «pyHHaM» EBpOIbI, OH OEXHUT OT MUBHUIM3AINHA B AMEpH-
Ky, HO U B aMEPUKaHCKOH PyCCOMCTCKOM MAMIUIMU OCTAETCSI OJMHOKUM U
cTpajaomuM. Ecny HeMmeukuid paHHEPOMaHTHUYECKHI XYIOXXKHUK OT-
MPaBJUICS B IMYTh 3a HeaIoM (TOXyOBIM IBETKOM), TO MOKOJICHHE (ppaH-
LY3CKUX U aHTIMACKUX POMAaHTUKOB HaXOIUTCS B BEYHBIX CTPAHCTBHUAX
0e3 11eau, 0e3 KeTaHui.

O0pa3 crpamansiia PeHe MuIIeH TOrO «BaMITHPU3May U HACIIAKICHUS
CTpaJaHHusIMHU JIPYTHX JIONEH, KOTOpble OymoyT B xapakTepax OkraBa U
[euopuna. Ero ckop0Ob m Tparmueckas, 0€3bICXOIHAs METAHXONUS HE
BEIMEIIAIOTCS HA OJHM3KUX M JTIOOMMBIX TiomsiX. [ledopuH ke B oTHOIIE-
HUsIX ¢ banmolt m kHsDKHOW MpdpH AEUCTBYET B YyrOAY CBOEMY TIIECIABUIO
u srommy. [Ipenskymas cine3sl Mapu, oH He 0€3 YIOBOIBCTBHS IIPH3HA-
eTci: «...eCTb MHUHYTBI, Korja s moHumaio Bammupa...» [5. C. 541].
CMBICT ero MeWCTBHH 3a4acTyIO OMpPEAeNIeTCs MPUXOThI0 MM «OecoM
MPOTUBOPEUHSI», 3aCTABIIIONIAM €T0 BCTYNATh B KOH(IUKT C OKPYKAI0-
UIMMH €MHCTBEHHO U3 HEMPEOAOIUMOr0 KeJIaHUs BO3paxkaTh.
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Anonetha u3 omHOMMeEHHOTO pomaHa bemkamena Koncrana u Iledo-
pHuHA cOMIKaeT o0mast Ul POMAaHTHYECKAX TEPOCB IICUXOIOTHSI: MOTHUBBI
OJITHOYECTBA, OTUYKICHHS OT OOIIECTBA, MOTPY>KEHHOCTH BO BHYTPEH-
Huit mup. Tak, Anons( Ha MPOTSHKEHUH BCETO POMaHa 3aHAT TONBKO CO-
00f0 ¥ cBOMMH YyBCcTBaMU. [loxkamyif, TONBKO ONUH pa3 OH OTBJICKACTCS
OT TMIOCTOSIHHOTO CaMOaHaJn3a M MOAHUMAETCS 0 YPOBHS (DHUIOCOPCKHUX
0000ImeHnd B JOBONBHO JIAKOHWYHOM IICH3a)KHOM OMNHCAHUA (€IIH-
CTBEHHOM, KOTOpOE €CTh B KHHTE): «JleHb yracan; HeOo OBLIO YHCTO; IO~
TS IyCTeNu; paboTHI IIOACKHAE KOHYAIICE; JTIOIU TpenaBaliid IPHPOIY ce-
Oe camoii. JlyMBI MOM O3HAYMJIACH ITOCTEIIEHHO OTTEHKaMH Ooliee CTpo-
THMH W BETMYaBRIMH. Mpakul HOYH, TYCTEBIIHE OCCIPECTaHHO, OOMIHp-
HOe Oe3MOJBHE, MEHS OKpYXaBIllee U IepelaBacMoe OJHUMH OT3bIBAMHU
PEIKUMH W OTJAJICHHBIMH, 3aMEHHJIM MOE BOJHEHHE UYBCTBOM Oolree
CIOKOWHBIM | OaroropeiHeM <...> S| MaBHO HE MCIBITHIBAI HUYETO TO-
IOOHOTO: OeCTpepBIBHO MOTJIOMAEMEIH Pa3MBIIUICHUSIMA BCETAa JIMIHBI-
MU, BCera oOpalIaronmii B30psl Ha CBOE MOJIOKEHUE, 5T CHENANCS TyXK-
IIBIM BCSKOMY OOIIEMY TOHSTHIO; S 3aHAT OBUT TOIBKO DIIICHOPOIO U CO-
6oro» [6. C. 73]. OgHaKO YMHPOTBOPEHHOE HACTPOCHHUE, CTABIIEE pe-
3ymbTaTOM (DHIOCO(PCKUX Pa3MBINUICHHHA O CMEPTH, BCKOPE CMEHSICTCS
«HETepreHNeM JOBOJIbHO TSHKKUM» [6. C. 74] u3-3a MbICIEH O MOCTOSH-
HOM KOHTPOJIE CO CTOPOHBI DJICHOPBI, & 3aTEM HEXHBIM YMUJICHHEM OT
PaZlOCTHOI BCTPEYM C HEIO U Jajiee BHOBb CMYTHBIM BOJIHEHHEM — U 3TO
CHEKTP YYBCTB Ieposi TONBKO 3a OJHU CYTKU. He TONbKO «pa3iBOEHHOCTD
YeJIOBEYECKON IMCHUXUKW», B KOTOPOW, 1O MHEHHIO A. AXMaTOBOH, 3a-
KIfodaeTcss HoBn3Ha pomana [7. C. 88—89], HO U 36I0KOCTH U HEMOCTOSTH-
CTBO YYBCTB COCTABIJIAIOT IICHXOJOTMYECKYI0 JIOMHHAHTY XapakTepa
Anonbda. OH U caM He YCTaeT yAWBITHCS XaOTHIHOCTH COOCTBEHHOT'O
BHyTpeHHero mupa. Ero o0pa3 nuieH BCSKOW yCTOWYHBOCTH W TBEPIO-
CTH U HAXOJUTCS B MIOCTOSIHHOM JIBUYKEHUH.

Otn Oe3Boime W BeUHBIe KonebaHus, mo Meicnd B. MmpunHOiM, ne-
nmaroT Anmonbda m ero aBTopa, KOTOPBIA Iepenal CBOEMY Teporo Co0-
CTBEHHBIN NICUXOJOTMYECKUH CKIIaJl, «4€JI0OBEKOM POMAHTHUYECKON AIIOXH.
W60 orcyrcTBHEC BOMHM OBLIO OJHUM U3 TJIaBHBIX TUArHO30B, KOTOPHIH IH-
caTeNld TOW 3IMOXHM CTaBWIM reposiM cBoero Bekay» [8. C. 25]. YTouHuwm,
9TO 3TO TNPEHMYIICCTBEHHOE CBOWCTBO (PPaHIIY3CKHX TepOCB-POMaH-
TUKOB. MOXXHO BCHOMHHUTH «CMYTHOCTb CTpacTeil», CMELIaHHOCTb
YyBCTB, HOCAIINX 3a9acTYIO 3BI0KHN, HEONPEICICHHBIN WIN HEIOCTHUKH-
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MBI Xapaktep y repoeB lllatoopmana. To ke OTHOCHTCS W K pOMaHy
A. Miocce «VcmioBens ChIHA BeKay, TepO KOTOPOTO UCIBITHIBAET 0E3BO-
JIu€, HEPEIIUTENbHOCTD U OIIYIIEHUE IBOCTBEHHOCTH CBOEH HATYypBHI.

Anone( cTpagaeT oT CBOEH HEPEIIUTETBHOCTH U, TBITASICh Pa30pBaTh
OTHOIICHMUS, €IIe CHIIbHEE CBI3BIBACT ceOs HEHY)KHBIMU eMy y3amu. OH
MIOCTOSTHHO CETYeT Ha CBoe Oe3NeicTBHUE, MPHUCTANBFHO aHATH3UPYS TyB-
CTBa, KOTOPBIE MEHSIOTCS KaXKIYI0 MUHYTY. AONB( TaK 4acTo yKOpsSeT
ce0s 32 MEAITUTENBHOCT U cIab0BONKE, UTO ATO HEBOIBHO HAITOMUHAET
HaM oOpa3 ['amiera. Boprba co 3moM mpuHsIa y Hero GopMy MCHXOIO-
THYECKOT0 KOH(IINKTA, €r0 y3ypIaTopoM SIBIISETCS DJUIEHOPA, OT BIACTH
KOTOpPOW OH BCEMH CHJIAMH CTPEMHUTCSI 0CBOOOIUTEHCS. «IIpamu u cTpens
SIPOCTHOM CYABOBI» 3aMEHEHBI MeTa(hH3UKON CIOKHBIX JTIOOOBHBIX OTHO-
meHui, «JlaHusg-TioppMay — aJoM COBMECTHOW JKM3HH, OTKJIaJblBaeMasi
MECTb — 3aTSIHYBIIUMCS PaCCTaBaHUEM.

Camopeduekcus [ledoprHa HE OTHHMaeT y HErO CHOCOOHOCTH [ei-
ctBoBaTh. OH JIMIIEH «TaMJIETOBCKOTO KOMILIEKca» Oe3MeHCTBHS, KOTO-
peIM cTpamaer Anonb(. Pycckuit repoit oOmanaer Bonei, CHIBHBIM Xa-
pakTepoM M BHYTPEHHEH HE3aBUCHUMOCTHIO. Ero clI0KHO MpencTaBUTh B
nmoguuHeHHO! ponu. «OMHO MHE Beera OBLIO CTpaHHO: st HUKOT/Ia He Jie-
macsi paboM JIFOOMMOM KEHIIWHBI; HAIPOTHB, 5 BCETIa MpHoOpeTan Hal
WX BOJICH ¥ cepiueM HemoOeTnMYIO BIacTh, BOBCE 00 3TOM HE CTapasichby
[5. C. 517]. Kpyrozop [leuopuna mupe, 9eM y Anonbda, 3anuKICHHOTO
Ha MeJbYalIIMX IYIIEBHBIX ABMXEHUSX. B jKypHalle JepMOHTOBCKOI'O
reposi He TOJNBKO TICHXOJIOTHSA, HO OOpPHCOBKA XapaKTEPOB W IIOCTYIIKOB
IOpYTHX IJFOJeH, BEMHKONEHBIC KapTHHBI MPHUPOIBI, (uiIocodckue pas-
JTYMBSL.

OueBuanHo, uto u3 «['epos Hamero BpeMeHN» pomany Koncrana 6o-
nee Bcero Onm3ka moBecTh «KusbkHA Mbapny. Ux obbenuHseT Tr000BHAS
HWHTpHTA, TeMa OOOJBICHNS U UTPHI B UyBCTBA. AONb(], coONa3HIOMMH
DnneHopy W3 CMEIMIAaHHOTO YyBCTBA JIFOOBU W TIIECIABHs, HAIIOMHHAET
[evopuna, He MOOsIIEr0 MdpH, HO OIHAKO YIIOPHO, IO «CHUCTEMEY, JO-
OWBaroIIerocs ee¢ B3aMMHOCTH. TeM He MeHee B 00IIei cxeme IF000BHO
WHTPHUTH, TPUCYTCTBYIOIMIEH B 000OWX MPOHU3BEICHUSX, €CTh BaXKHEBIE pa3-
JUYHSL.

I'epoit Koncrana HaunHaeT cBOE MOBECTBOBAHUE JOCTATOYHO TpPaIu-
[UOHHO, B3sB 32 TOYKY OTCUETa HEKOE 3HAYMMOE COOBITHE, B JaHHOM
ciyyae — OKOHYaHHe Kypca B ['€TTHHTeHCKOM YHUBEPCHUTETE U IPUOBITHE
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B ropoxn J1***. B Hauane ucrmoBenn Aok} COOOMAET «IPEIBICTOPHIOY,
KOTOpasi HAaCTpaWBaeT YWTATENs HA TUIABHBIN W ITOCIEIOBAaTENBHEIN pac-
CKa3: HEMPOCTHIE OTHOIICHHUS C OTIIOM, HIYIIHE C IETCTBA, OCOOCHHOCTH
COOCTBEHHOTO XapakTepa, CTaBIIEr0 PE3yJIbTaTOM IHCTaPMOHHYHOTO
BocnuTaHus. [ledopuH Takxke HauWHAET CBOM paccka3 ¢ YIOMHUHAHHUS O
npue3ne B IIATHTOPCK W JOBONBHO OBICTPO MEPEXOMUT K OIMUCAHUIO
BCTpeuM ¢ ['pylIHULIKAM U KHSDKHOW MBpH, CTaHOBSIIEHCS 3aBA3KOW JIFO-
6oBHOIT HTpUTH. HO ero xwm3Hb 10 oThe3ma Ha KaBkas HUKak He ocBemIa-
ercs (3a HCKITI0YeHHEM YIIOMUHAHUS O TAMHCTBEHHON TeTepOypreKoi «rc-
TOPHUM»), MBI HUYETO HE Y3HAEM O €r0 CEMbE, JETCKUX 1 FOHOLLIECKUX roJax
(«TONCTYIO TETPAb», COAEPHKALLYIO «BCIO JKU3HBY T€pOsl, U3aTelb, CTpaH-
CTBYIOIIMI JINTEPATOP, 0OCIIa HaM OITyOJIKOBATH Mo3ke). U B 1emoM mo-
BeCcTBOBaHHE B poMaHe «['epoil Hamero BpeMeHW», Oojee AMHAMHYIHOE,
JIMILIEHHOE TJIaBHOW MOCIEI0BATEIbHOCTH U XPOHOJIOTMYECKOH CBSI3HOCTH,
coznaet BOkpyT Iledopuna atMocepy TAMHCTBEHHOCTH.

O0a Tepost MOMOIBI (MX BO3PACT YKA3bIBACTCSI aBTOpaMu: AIOIb(Y
22 ropa, Ileyopuny, no ouenke Makcuma MakcuMeblya, OKOJIO 25 JIET).
Ho ecmu Amonbd TONBKO BCTYHAaeT BO B3POCTYIO KH3Hb M MMEET Majo
OIBITa B JIFOOOBHBIX OTHOMICHHAX, TO [lewopuH oOHapykuBaeT mpeKpac-
HOE 3HaHHE U JKEHIIWH, U «HAyKH CTpacTH HeKHOW». IIpu mouTu paBHOM
Bo3pacre [ledopuH B cpaBHEeHHH ¢ AONB()OM IPECHIIICHHEE U «CTapeey
aymiod. OH HaYMHAET CIEAUTD 3a Pa3sBUTHEM OTHOIIEHUN KHSDKHBI Mapu
u ['pymHATKOTO U pa3pabaThiBacT COOCTBEHHYIO «CHCTEMY», BBI3BIBAS B
KHSDKHE CHadaja pasIpa’keHHe, MOTOM OJarogapHOCTh, JIIOOOMBITCTBO H,
HaKOHeII, JT000Bb, HO caM TOYHO HE MMOHUMAET, C KaKOH IENBI0 OH ATO
nenaeT. AHanu3upysl cBoM 4yBcTBa K Mapwu, Iledopun crpemutcs noitu
JI0 CyTH, OOHa)ast CTpalllHbIe TIyOMHEBI CBOCH IYIIH, OTPABICHHON 3II0M,
ceOsurro0reM W IEMOHMUYECKUM YIIOSHHEM BJIACTBIO. «Sl WacTo crparim-
Baro ce0sI, 3aUeM 5 TaK YIIOPHO TOOMBAIOCH JIFOOBH MOJIOJICHBKOH JeBOU-
KH, KOTOPYIO OOONBCTUTH S HE XOUy M Ha KOTOpOW HHKOTIa HE Ke-
HIOCB?... A BeIb €CTh HEOOBATHOE HACIAXKICHUE B O0JIAIaHUH MOJIOOH,
enBa pacmyctulieiics aymm! OHa, Kak LIBETOK, KOTOPOTO JIYUIIUH apo-
MaT UCHapsieTcs HaBCTpeuy NEPBOMY Jy4yy COJIHIA; €ro Hajo cOpBaTh B
3Ty MHHYTY U, MOIBIIIAB UM JOCHITA, OPOCHTH Ha JOpOre: aBOCh KTO-
HUOYms momHuMeT! S 4yBCTBYIO B ceOe 3Ty HEHACHITHYIO XaXKIy, IO-
TJIOLIAIOUIYIO BCE, YTO BCTPEUAETCSl HAa MYTH; s CMOTPIO HA CTpajlaHus 1
pamoCTH APYTUX TONBKO B OTHOIICHWH K ce0e, KaK Ha IHILY, TOIIePKU-
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BAaIOIIYI0 MO JYIIECBHBIC CHIIBL... MEPBOE MOE YAOBOJIBCTBUE — ITOMUH-
HATH MOCH BOJIE BCE, YTO MEHS OKpyXaeT; BO30yX,aaTh B ceOC IyBCTBO
MO0BH, PETaHHOCTH W CTpaxa — HE eCTh JIH TEPBHIM NMPHU3HAK U BEJH-
yaifiiee TopxxectBo Biactu?..» [5. C. 528-529].

U mpu sToM Bpemenamu [ledopmra oxBaTbIBaeT ckyka: «S Bce 3TO
3HaI0 Hau3ycTh — BOT 4yTO cKyuHO!» [5. C. 532]. Kak 310 He moxoxe Ha
MpeABKyIIeHNE TI00BH y Anonbda: «J{o Toi mOpsI s He MIMEN HU C OTHOM
JKSHIITMHOW CBSI3H, JIECTHOM IUIT MOErO CaMOIIOOWS: Ka3alochk, HOBOE Oy-
IyIiee pa300Jadiiioch B Illa3aX MOHX; HOBas MOTPEOHOCTh OTO3BANIACH B
riryoune Moero cepanay [6. C. 42]. Ho TyT ke repoii, IpuUBBIKIIHAN K JOC-
KOHaJbHOMY aHATOMHPOBAHHIO YYBCTB, MPOAOIDKaeT: «B 3Toit morped-
HOCTH OBUTO, 0€3 COMHEHWsI, MHOTO CYEeTHOCTH: HO HE OJHa ObLia B HEl
CYETHOCTBh; MOXKET CTaThCsA, OBUIO €€ U MeHee, HEXKENU S caM IToJarall.
UyBcTBa 4YenoBeKa CMYTHBI M CMEIIAHHBEI, OHH OOpa3yIOTCsS M3 MHOXKE-
CTBa Pa3NMYHBIX BIICUATIICHWH, yOErarolnX OT HaOIIOACHUS, W peub,
BCETa CIHIIKOM Tpy0ast U CIWIIKOM OOIIasi, MOXET MOCITYKUTh HaM K
03HAYEHUIO, HO HE K OIpeNIeNIeHUI0 OHbIX» [6. C. 42].

Anone(h He MOXKET pa300paTbcsi B CBOMX UYBCTBAX, CIOKHOE BHYT-
peHHee OopeHre MEXITy JKeaHHEM HPAaBUTHCS, HETCPIICHUEM, CAMOJIO-
OreM ¥ 3aCTCHYMBOCTEIO 3aCTaBILIOT €70, KaK BCETIA, 3aTSTHBATh 00bsC-
Henne. «KTo cran OBl YUTATH B CEPIIIC MOEM B €€ OTCYTCTBHE, TOT ITOYET
OBl MeHs COOJa3HHTENIEM XOJOAHBIM W MallOYyBCTBUTENBHBIM. HO KTO
yBHIeN OBl MEHs OJI3 Hee, TOT MPHU3HAJ OBl MEHS 3a JIF0OOBHOTO HOBUY-
Ka, cMATEeHHOro u crpactHoro» [6. C. 45]. He B cmnax moGopoTh CBOO
HEepEIUTENBHOCTh ATONB(Q Nenaer T000BHOEe Mpu3HaHue B nuckMe. Ko-
rna DIUIeHOpa OTKa3bIBaeT €My H ye3)KaeT, Urpa B JTIOOOBH MEPEXOIUT B
HACTOSIIEe YyBCTBO, KOTOPOE IEMUKOM roriomaer Anonbda: «JIro00Bb,
KOTOPYIO 3a 4ac Mepe] TeM 5 CaMOXBAJIbHO JIYKaBHJI, Ka3aJoch, TOCIIO-
cTBOBasIa BO MHe ¢ uccrymieHuem» [6. C. 46]. I[logoOuas Tpanchopma-
s ecth Uy [ledopuna («S He Buman ee! Ona OonpHa! Yk He BiIrOOIEH
nu s Ha camoM zene?.. Kaxoit B3nop!» [5. C. 537], «Urto xe 310 Takoe?
Heyxenu s BmoOnen?.. S Tak TIIymo co3maH, 9TO 3TOr0 MOXKHO OT MEHS
oxumate» [5. C. 539]). Anonbd, BHayane oOONMBINAIOMKI DIDICHOPY U3
TIIECNIABUsS, 3aTEM IICPEKHUBACT HACTOAIIYIO IFOOOBHYIO SH(OpHIO
(«fl Bumen B Hell co3maHue HeOecHOE: TFOOOBb MOS ITOXOJMIIA Ha TIOKIIO-
HeHue...» [6. C. 52]), koTopas, nmpaBia, BCKOpe CXOIUT Ha HeT. B cinydae
xe ¢ [ledoprHBIM COXpaHSeTCs TaifHa YyBCTBA, TEPO Jake caM HE CMOT
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OBl OTBETUTH, YTO OH HCIBITHIBACT: CIJIBHEUIIYIO CTPACTh WJIH JKEIAHUE
OCTPBIX OUIYIIEHWH Uil DHEPreTUHYEeCKOd «IOoNNMUTKW». Jlaxke B camble
BOITHYIOIIIIE MOMEHTHI OH IPOIOJDKAET PedIIeKCHPOBATh U TIOABEPraTh pa-
LMOHAJILHOMY, CapKacCTHYECKOMY aHalu3y CBOM YyBCTBa. [, HakoHel,
CTpax MOTEpATH CBOOOMY 3acTaBisieT [lewoprmHa Oe3MyImrHO 000pBaTh OT-
HOIIEHWS ¢ KHDKHOU («...5 Bac He mobmroy» [5. C. 543]). Ero msrexmyio
JyIly MaHsT TyMaHHbIE JJaJid, MOPE U <OKEJIaHHBIA Mapycy, SBJISIOMIMECS B
MTOATUIECKOM s13bIKe JIepMOHTOBA CHMBOJIOM CBOOOTHOM OypHOI KU3HH.

B ornuune ot pomana Koncrana, B KOTOPOM IPOCIEKUBAETCSA TOIBKO
omHa JMOOOBHASA NMHHUS, V JIepMOHTOBa MBI MMeEeM JEJ0 C JTFOOOBHBEIM
TpeyronpHUKOM: [ledopuH — kusbkHa — Bepa. B monorpaguu C.H. Po-
J3eBHYA OTMEUEHO CXOMICTBO 00pa3oB DIuIeHOPH u Bephl. «B oTHOmEHH-
sx [lewopuna x Bepe MbI HaOmMOJaeM TE K€ IICUXOIOTMIESCKUE TPOTUBO-
peursi, 9TO U B OTHOMIEHMSIX Amonbda K DmieHope. O0a oHU Kak OBl TH-
TOTATCS JIIOOOBBIO K HUM; HO B TO K€ BpeMs, KOTJa HACTYITaeT MOMEHT
pa3pbiBa, B HUX BO3HHUKAET CIOKHOE YYBCTBO. DTO — OLIYLIEHHE CBOETO
OIIMTHOUECTBAa BHE Hcuesaromeil moosm» [2. C. 21]. Dmmenopa u Bepa,
Oymydn 3aMykeM, >KepTBYIOT MHOTMM paau Jro0Bu. Ho Dmmenopa ot-
KPBITO HapyllaeT 3aKOHBI CBETa W pagyl JIOOBH K AIONb(Y KEPTBYET
CBOUM CTaOMIIBHBIM, XOTS U JBYCMBICICHHBIM CEMCHHBIM ITOJIOKEHUEM,
pemyrtamnueil B cBete, neTbMu. OHa Oollee He3aBUCHMAsI U CHJIbHAS JIMY-
HOCTB, CIIOCOOHAsI TIOMTH TPOTHB CypOBOTO MHEHHS CBeTa. B pycckom
BapHaHTE TeMa aIoJbTepa pelieHa 0ollee MATKO M CKPBITHO, O3 BBI3BI-
BaIOIIETO pa3pbiBa C ceMbel W OOIIECTBEHHBIM MHEHHEM. [locie ccoprl ¢
MyXeM, KOTOpPOMY CTallo M3BECTHO 00 m3MeHe, Bepa OKOHYATENBHO U
OecIpeKoCIIOBHO paccraercs ¢ [leqopuHbIM.

B pa3Butnn nr000BHBIX THHAN poMaHOB 00pa3bl Anonbda u [legopu-
Ha CONIDKAeT PoNlb WHUIMATOPA JIFOOOBHON WMHTPHUTH, WTPa B JOOOBH U
CIIOKHOCTD TICHXOJIOTHYECKHUX MOOYkaeHui. IHTepeceH u oOmuit MOTHB
Mepexojia Urpsl B HACTOALIEE YYBCTBO, MOAUEPKUBAIOIINNA IICHXOIOTHYe-
CKYIO CJIOKHOCTh M HEOJHO3HAYHOCTh AYILIEBHOTO MUpa repoeB. OqHaKo
B [ledopuHe HeT HE pOoOOCTH, HU BOCTOP)KEHHOCTH UyBCTB, HU CEHTUMEH-
TaJBHOr0 MHOTrOCIOBHS Anombda. B menom Amome¢ Oonee 4yBCTBH-
TenbHast HaTypa, [ledopuH e — ronoBHas, paccyaouHas. Y, KOHEUHO,
MHOTO€ OIPENEINACTCS TEM, 9TO AN0Nb( BIIEPBBIC IEPEIKUBACT IFOOOBHOE
cMmsTeHue, OeCCOHHHMITY U cie3bl, [leqoprH ske HaMHOTO 0oJiee UCKYIICH B
mo6Bu. Ilpu stom [ledopwH XyXe W CTpallHee CBOETO (PpaHITy3CKOTO
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mpoobpasa. Anomsd GoUTCs Taxke OMEeYaTUTh DIUICHOPY U YXKE TIPH MEIC-
i 00 5TOM YYBCTBYET YIPBHI3EHUS COBECTH. [leHoprH e XJIaTHOKPOBHO
UTPaeT YEIOBCUSCKHMHU CyAbOaMH, OH NEMOHHYECCKH MpPUTITaTeleH U
amopaiieH. Ero >Ku3Hp — MOrOHS 32 OCTPHIMU OIIYIIEHUSMH U yTpayeH-
HBIMH 4yBCTBaMHU. bezxanocTHas urpa ¢ Mapu, 3aTeM KecTOKOe BMella-
TENBECTBO B CyAp0y Barmbl, mpuBemmee K ee cMEpTH, — 3Ta YTOHYCHHAs
«3CTETHKA 371a», KOTOpas MPOCHUPYIOTCS HE CTOIBKO Ha (HPaHITY3CKYIO
POMaHTHYECKYIO Mpo3y nepBoi TpeTh XIX B., CKOJIBKO Ha POKANUIIBHBIN
poman XVIII B. u Galiporndeckux repoes. B To ke Bpems «JlepMoHTOB
HarpaxnaeT [ledopuHa MHOXXECTBOM HEIOCTATKOB, HO MPH 3TOM HHU Ha
MUHYTY HE YIIyCKaeT W3 BHIYy CBepX3aJady: MPHIATH T'epol0 OOasHMUS.
OHO — B MOIIK yMa, B MY>KECTBE CTPOTOro CaMoOT4eTa, B OecCTparrni
3arisIIbIBaHMA B caMbleé TEMHbIE YrOJKH AyHH. B repoe ecte u npyrue
JOCTOMHCTBA (CMENOCTh, CIIOCOOHOCTh K OJIATOPOJHBIM ITOPBIBaM, apTH-
CTH3M), HO 3TH KauecTBa 3HAYNMBI IMEHHO Ha (hOHE ero OIMCTaTeIFHOrO
unTerekTyanusmay» [9. C. 266-267].

JdocraTouHo MOAPOOHBIN CpaBHUTENBHBIN aHanmm3 «['epos Hamero
BpeMeHH» W poMaHa Anbdppena me Mriocce «VcmoBenp chiHA BEKa»
(1836) mpexncrasnen B Monorpadun C.U. Ponzesnua «[IpenniecTBeHHIKH
[ewopuna Bo (paHITy3cKOi TUTEpaType». YUEHBI BHIMATEIBHO H3yda-
€T COBIAJCHHS MEXKIy pOMaHAMH KaK OOIIETo, TaK M YaCTHOTO XapaKTe-
pa. OueBuzHO, yTO ¢ «['epoeM Haiero BpeMeHu» poMan Mrocce poJHUT
MIPEX/I€ BCETO 3arjlaBue, 3asBIIAIONIEE O TUITMYHOCTU I'epos, BOILIOLIAIO-
IIEeTO B CBOCH CyabOe Bce IMOKOJNEHHE dIOXH «Oe3BpeMeHbs». [1o cpaBHe-
HUIO C TPO30i paHHEro (paHIy3ckoro pomantusma Mrocce u Jlepmon-
TOB CTpEeMSATCS K OoJiee MUPOKOMY OXBAaTy PEANbHOCTH W BHEIIHETO MH-
pa. X poMaHbl yk€ MPUMBIKAIOT K PEATHCTUUECKON MCHUXOJOrHYECKOn
mpo3e, B KOTOPOH YeJOBEK M300pakacTcsl yepe3 oOMIecTBO, BpeMs U HC-
topuro. [ledopuH, Kak 1 (QPaHIy3CKHIA «CHIH BEKay, THITU3UPYET BCE MO-
KOJICHHE, TIPEICTaBIIsIsI O0OOIIECHHBIN MOPTPET coBpeMeHHnKa. [locTosH-
HOE CaMOHAOIIOJICHUE, OIIYIICHNE PAa3JBOCHHOCTH CBOCH HATYPHI — TH-
MOJIOTUYECKH OOIIHe YepThl TepoeB. «Bo MHe mouth Bcernma OBLIO JBa
YeJIOBEKA: OJWH M3 HAX CMESUICS, a APYroH IUakai. ITo OBIIO Kak OBl mMo-
CTOSIHHOE OTpaxkeHue JeiicTBus ronoBsl Ha cepaue» [10. C. 167] — ato
npusHaHue OKTaBa IMOYTH IOTHOCTEIO MOBTOpsieTcst BO (pase [lewoprna:
«Bo MHe n1Ba yenoBeKka: OJUH >KUBET B IMOJHOM CMBICIE 3TOrO CJIOBA,
JIPYTOil MBICIIUT U cyauT ero...» [5. C. 552].
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«ConocraBisisi Oxrasa ¢ [ledopuHbIM, MBI HE [yMaeM BOBCE CUUTATh
MIEPBOT0 HEMOCPEACTBEHHBIM MPOTOTUIIOM BTOPOro, KaK HE CYUTaeM Ta-
KOBBIM U Anonb¢a. OKTaB, KaKk THII, KaK HEUYTO [enoe, OTIndeH ot [ledo-
puna» [2. C. 43], — npuxoaut K BeiBoay PonzeBuu. B ncuxonoruueckom
obommke OxraBa u [lewopmHa HEHCTBHTENBFHO Majo cxoxkero. [epoit
Mirocce — HaTypa YyBCTBHTENBHAS, DK3AIBTHPOBAHHAS, CKIIOHHAS K Oyp-
HBIM DMOIIMSM ¥ HCCTYIUIGHHBIM TOCTymKaM. [ledopuH Oonee XiamHO-
KPOBEH, PacCyIUTENEH, €r0 TYBCTBA OOBITHO CKPBHITHI OT OKPYIKAIOIIHX U
HaxoIiTCS IMOJ IMOJIHBIM KOHTPOJIEM pa3dyma. DTO HE O3HA4yaeT COBEp-
IIEHHON XONOAHOCTH €T0 HAaTyphl, [ledopiH Takxke CoCOOEH K CHIIBHBIM,
apPeKTHPOBaHHBIM JCHCTBUSAM (MU307 C OTHE3IOM Bepsl u ee mpo-
aJIbHBIM THCbMOM). Ho mpH 3TOM BBICOKYIO MAaTETUKY YyBCTBA OH TOT-
gac MOKET CHU3UTHh KaKAM-THOO MPOHUYECKIM 3aMedaHneM. Ero ¢pan-
Ly3CKHE MpeALUIeCTBeHHUKH, Kak TouHOo oTMmeruia JI.U. Bonbmepr, co-
BEPLLUEHHO JIMIIEHbl YyBCTBA HPOHUHU U CAMOMPOHUHU — CBOMCTB Pa3BHUTO-
IO ¥ IIMPOKOTO yMa.

Poman Mrocce 3akaHUYMBAETCS TEM, €M, BEPOSTHO, MOKEH OBLI OBI
3aBEPIIUTHCS «AOTB(Y», YTOOBI N30EKATH TPATrHIECKONU Pa3BsI3KH, — pac-
CTaBaHUEM TepOEB, N3MYUCHHBIX B3aMMHBIMH Tep3aHusmu. OKTaB Onaro-
poxHO maet bpurnurte cBoGoIy, 9TOOB N30aBUTH €€ OT CTpPagaHuil, KOTO-
pBIE OH OCO3HAHHO WJIM HEOCO3HAHHO MPHYHHSII. Takoi «Omaropazym-
HBI» (uHAN y Miocce, KOHTPACTHUPYIOUIMA C TparmdecKu-pOMaHTH-
YyecKol KOHIIOBKOW B pomaHe KoHcTaHa, ecTh CBUIETENHCTBO MHOMU, pea-
JINCTUYECKON MTO3THKH TIPOU3BEICHUS.

O06pa3 «vmpaxeit», ucrnoms3oBaHHbeii C.I1. 1lleBbIpeBRIM 1O OTHOIIIE-
HUIO K Treporo JIepMOHTOBa B KPUTHUECKMX LENAX, OKas3alcid HE TONBKO
O4YE€Hb BBIPA3UTEIbHBIM, HO U BECbMa TOYHBIM. 3amajHble «MUPAXW», T.€.
¢paniry3ckue mpoodpassl [ledoprHa, Ha TEPBEIA B3I HECOMHEHHBI MITH
oueBnIHBL. Ho mpu OmipkaiieM pacCMOTPEHHH WX POJCTBEHHOCTD, C OfI-
HOH CTOPOHBI, UMEET OOIEPOMAHTHICCKIN XapaKkTep, ¢ IPYroi — MOpOXK-
JIeHa, BEpOSITHO, YTCHHEM baiipoHa, KOTOphIN cTan [uisd JlepMoHTOBa MO-
ATOM-TIOCPETHUKOM (ppaHITy3cKoro BiusHUA. [Ipr 3TOM y aHIIMIICKOTO
1o3Ta JIEpMOHTOB HE MOT HAWTH TOHYAWIINK CAMOAHAIN3 U HAIPSYKCHHYIO
pedaeKkcHio, KOTOPEIMU TPOCIaBIIACh pOMaHTHUYecKas mpo3a DpaHmmm.
[onck MMEHHO 3THX CBOMCTB, BOBMOXKHO, M TIPHBEIN MUCATEIS K (HpaHIry3-
CKUM TeposM-«pedrekrepam»: Pere, Anonbghy 1 OKxTaBy.
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Two recent studies about José Rizal’s works, Epifanio San Juan Jr.’s Si-
sa’s Vengeance [1. P. 44-45] and Aaron C. Castroverde’s dissertation José
Rizal and the Spanish Novel [2. P. 6], emphasize the importance of Mikhail
Bakhtin’s theory of polyphony in Fyodor Dostoevsky’s writing and of car-
nival in Frangois Rabelais’ [3. P. 7-12] for their interpretation of Rizal’s
work, which leads, for example, Castroverde to the conviction that Noli me
tangere “can be viewed as a kind of colonial ‘polyphonic’ novel” [2. P. 10].
Thus, interpreting Rizal, who was born 40 years later than Dostoevsky, in
the light of his elder Russian counterpart, can offer us some insight into
both writers’ art and Weltanschauung. Here we will limit this to Dostoev-
sky’s novel The Idiot and Rizal’s Noli me tangere. Our primary question is
why the protagonists in both works, on returning to their own country from
Europe, try to find their place in life there but fail.

For our interpretation of Dostoevsky’s novel, we refer to Bakhtin’s mag-
istral Problems of Dostoevsky’s Poetics, whose first publication in 1963
was a crucial event, both in Russia and internationally, in terms of Dostoev-
sky’s interpretation [4. P. 10]. It stresses the radically and irreducibly poly-
phonic and dialogic character of Dostoevsky’s novels [5. P. 6, 270]. We al-
so refer to Nikolay Berdyaev, who interprets the novel as exclusively male-
centric. He criticizes Dostoevsky’s way of presenting women, primarily,
Nastasya Filippovna, the main female character. According to Berdyaev,
Dostoevsky portrays her as not completely human; for example, her pas-
sionate love seems to belong rather to the elemental forces than to human
qualities [6. P. 407-413]. We also turn to the German theologian Romano
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Guardini, who stresses that both Myshkin’s humility and courage remind us
of Christ [7. P. 267-268]. Furthermore, we rely on Michael Holquist, who
shares with Guardini the importance he ascribes to Christology, though
doubting whether it affirmed or negated in Dostoevsky [8. P. 128-130].
Since our research shows the strong link between the story of a man coming
home and his relationship with women, we also refer to Tatyana Kasatkina
[9.], who interprets Dostoevsky in terms of gender. Finally, we refer to
Elena Novikova’s work on The Idiot, where she asserts that the novel was
written by a man who had the experience of coming back from exile in Si-
beria to Russia about a man coming back from Switzerland to Russia [10.
P. 9-12]. Novikova also stresses that The Idiot is shaped by the theme of
execution: Dostoevsky writes about his own mock execution [11. P. 51] and
re-enacts it by telling the story of Nastasya Filippovna’s murder in the light
of Christ’s execution [10. P. 6-12].

As for Rizal, one of his crucial biographies, The First Filipino, was writ-
ten by Leon Ma. Guerrero when the Philippines celebrated Rizal’s centen-
nial (1961). Guerrero stresses that Rizal wrote Noli me tangere in a Europe-
an context, where the Philippines were almost unknown, and its purpose re-
sembles that of Hugo’s, Dickens’, Zola’s, Daudet’s and, most of all, Bee-
cher Stowe’s novels. Noli me tangere also shares this purpose with two Fil-
ipino novels — Fr. José Burgos’ La Loba Negra and Pedro Paterno’s Ni-
nay — which aim at describing the reality of their authors’ countries [12. P.
121-129]. Guerrero emphasizes that Rizal sees the power of the friars as the
main source of injustice in the Philippines [12. P. 134-138].

Besides Guerrero’s biography, alongside with Castroverde’s dissertation
and the mentioned study by San Juan, where Noli me tangere is interpreted
from a gender point of view [1. P. 66-90], we also refer to San Juan’s older
essay on Rizal in The Radical Tradition in Philippine Literature, where,
against a Marxist background, the protagonist, Crisostomo Ibarra, is de-
scribed as “alienated” [13. P. 13]. Later, San Juan returns to the novel and
interprets it from the perspective of the “discourse of the Other” [14. P. 20]
and as a “Bildungsroman with an embarrassed and inconclusive ending”
[14. P. 37]. San Juan firmly and with good reason rejects the idea that Rizal
himself is a “Tagalog Quixote” [13. P. 10], and though Ernesto Giménez
Gaballero’s study on Rizal is unilateral and imbued by Spanish nationalism,
yet his opinion that Ibarra is “un eroe quijotesco perfecto” [15. P. 5] is
worth considering, since San Juan’s and Castroverde’s interpretations of the
novel in the light of Bakhtin’s polyphony mean that the protagonist’s posi-
tion differs from the author’s. Thus, Giménez’ characterization of Ibarra
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does not necessarily mean Rizal is a Don Quixote. Gregorio F. Zaide stresses
that Rizal wrote the novel because his fellow Filipinos in Europe did not con-
tribute to what they originally planned, i.e. a collective book on the Philip-
pines [16. P. 105]. Later, Gregorio F. Zaide and Sonia M. Zaide interpret No/i
me tangere in the light of Rizal’s biography, seeing the novel as imbued by
the author’s reading of Uncle Tom’s Cabin [17. P. 88]. They also stress the
connection between Cervantes and Rizal: just as Don Quixote depicts Spain,
s0 Noli me tangere depicts the Philippines [17. P. 104].

Despite all the secondary literature, an in-depth comparison between
Dostoevsky’s The Idiot and Rizal’s Noli me tangere has never taken place.
However, some of the aspects mentioned by these researchers allow for the
hypothesis that there is a connection between the two novels. Of course, Ri-
zal could not have read The Idiot before writing Noli me tangere. He might
have read Humiliated and Insulted and Crime and Punishment, published in
French in 1884, whereas The Idiot was first translated into French only in
1887 [18. P. 334-335]. Certainly, in a time, when the first translations of
Dostoevsky’s works were published, Rizal might have taken part in conver-
sations on the Russian novelist, which could somehow refer also to The Idi-
ot. Already during Rizal’s lifetime, José Cecilio in a letter to Rizal states
that Rizal’s novels remind the “style of the Russian novels” [2. P. 10]. In-
deed, it is striking that Noli me tangere contains some allusions to Russia:
Ibarra has been as far as “la Polonia rusa” [19. P. 47]. Likewise, one of his
councilors is the philosopher (or lunatic) Anastasio or Tasio [19. P. 123],
who happens to have the same first name as the main female character of
The Idiot, Nastasya Filippovna, who, though well-educated, can be consid-
ered a “madwoman” [11. P. 33-41; 5. P. 173]. Yet these are unlikely to be
direct and conscious allusions. Rather, the connection between The Idiot
and Noli me tangere is, on the one hand, indirect: a link between them is
Miguel de Cervantes’ Don Quixote. This is not strange, given Cervantes’
influence on the whole history of the modern novel. Nevertheless, it is sig-
nificant that both Dostoevsky and Rizal, like Cervantes, describe a protago-
nist who is heroically noble yet condemned to fail [8. P. 131-132; 13. P. 13;
17. P. 104]; as for Cervantes’ influence on Dostoevsky cf., among others
[5. P. 158]. On the other hand, parallels between Dostoevsky’s and Rizal’s
novels might also be typological: similar artistic situations lead to similar
strategies of storytelling.

To study the connection between the two novels, we analyze their au-
thors’ strategies, starting from the situations from which they write. Dosto-
evsky writes his novel while abroad, and not just abroad. In the last para-
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graphs of both The Idiot and Demons he stresses that many Russians dream
of living abroad, in Europe, and particularly, in Switzerland [11. P. 510;
1915: 467; 20. P. 516]. Regarding this background, it is particularly im-
portant to note that the first scene of the novel takes place in the train from
Warsaw to Saint Petersburg. One of the passengers, Prince Lev Nikola-
yevich Myshkin explains to his fellow travelers that he has spent four years
in Switzerland, where the doctor tried to heal his epilepsy. The doctor
failed, but the prince has to return to Russia, since he has gone already two
years without anybody to pay for his stay and therapy [11. P. 6-7].

From the very beginning, the prince is involved in discussions on
whether life is better in “Europe” than in Russia. For example, when asked
whether the judicial system is more just in Europe, he says that he “has
heard a lot of good things about ours [the Russian courts of justice]” [11.
P. 19]", significantly reformed by Alexander II just a few years before the
novel was written. The prince also describes the Swiss as relentless and rig-
oristic people. When telling his interlocutors that, in Switzerland, he came
to know a girl called Marie who was seduced, defiled and then abandoned
by a sales clerk, he narrates how the people in her village mocked at Marie
and exclaims, “What hazy ideas they have as for this” [11. P. 60]. He also
stresses that it is hard to live in Central Europe in winter, since the houses
are heated worse than in Russia [11. P. 19].

Indeed, the concept of Otherness [1. P. 42], which plays a role in inter-
preting Rizal, is important also in The Idiot, however ambiguous. Aglaia
dreams of going to Western Europe to visit museums and study in Paris [11.
P. 358]. Additionally, after leaving the prince, she marries a Polish emigrant
and becomes a Catholic and a supporter of an independent Poland [11.
P. 509], thus changing sides. This is presented negatively, since the “pater”
(usually this means a Jesuit), who becomes Aglaia’s confessor, has gained
complete power over her mind, the Polish emigrant lies to her that he is
wealthy and both alienatee her from her family [11. P. 509]. The whole
novel ends up with Aglaia’s mother exclaiming, by the way, while she is in
Switzerland as Dostoevsky himself, “We have had enough enthusiasm, it’s
time to give reverence to reason. And all this, and all your abroad, and all
your Europe, and all of us, when abroad, this is only fancy... remember my
words, you will see it by yourselves” [11. P. 510]. Thus, “the abroad” or
“Europe” is presented as a place Russians may dream of but which is not
worth the cost, since Russians can find true life only in Russia.

" All quotations from Dostoevsky’s The Idiot have been translated by me from the
Russian original.
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In this context, it is important that the prince comes from Europe and ar-
rives in his own country, Russia. He expresses his happiness that he still
speaks Russian well [11. P. 19]. In this sense, his stay in Europe has pre-
pared him for coming back to Russia, since it has increased his desire to re-
turn to his own country.

The prince harshly criticizes the “West” and Catholicism for having giv-
en up Christianity and become atheistic [11. P. 450-451]. During the even-
ing party, he exclaims, “Show the Russian man the Russian World, make
him find this gold, this treasure, hidden from him in the earth!” He also
says, “Show him [the Russian] in the future the renewal of the whole hu-
mankind and its resurrection, [which can be reached] maybe only with the
help of the Russian thought, the Russian God, and Christ” [11. P. 453]. He
declares himself an ideologist of the Russian “soil”, of Russia as the place
where a Russian should have his or her home [10. P. 146].

By these words the prince wants to “save” his listeners [11. P. 458], but
they do not accept them. For example, General Epanchin thinks that the
prince strongly “ex-ag-ge-rates” [11. P. 451]. Even before the party Aglaia
warns the prince not to talk about ideological topics “like the capital pun-
ishment, the economic situation in Russia, or [the conviction that] beauty
will save the world”, foreseeing that this will make the prince nervous, so
that he will make a vehement movement and break a precious vase [11.
P. 435-436]. This is exactly what happens [11. P. 454]. After that, he still
goes on preaching until, finally, has an epileptic seizure [11. P. 458]. The
broken vase and the epileptic seizure stress what his interlocutors’ words al-
ready show: his theory of Russia is not accepted.

Thus, the prince arrives physically but is never able to make Russia his true
home. Dostoevsky has already expressed this symbolically describing the
prince’s voyage from Warsaw to Saint-Petersburg: the passengers cannot see
anything because it is November and there is dense fog outside [11. P. 5]. The
prince is also not dressed properly for a Russian November [11. P. 6].

What is worse, his compatriots reject him: General Epanchin, whose
wife the prince sees as a distant relative, stresses that there are no family
bounds between them [11. P. 23]. His interlocutors consider him “such a ...
strange person” and “such a ... sick person” [11. P. 46-47; in both cases the
... are Dostoevsky’s], a “donkey” [11. P. 48-49], a “sheep” [11. P. 99] and,
of course, an “idiot” (e.g.: 11. P. 75, 141, 323]. People almost stop insulting
him when they discover that he is wealthy [11. P. 139—141]. Later, he is re-
jected by the women he loves: first by Nastasya Filippovna [11. P. 142—
149], then by Aglaia [11. P. 475] and, finally, again by Nastasya Filippov-
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na, who flees while he is already waiting in the church for their wedding
[11. P. 493]. Most overtly, the prince has physically reached his country
without finding a home. After Rogozhin stabs Nastasya Filippovna, the
prince is brought back to Switzerland because, at her deathbed, he has final-
ly and almost definitely turned the “idiot” people had always seen him to be
[11.P. 505-508].

One of the reasons why the prince cannot truly arrive home is the over-
whelming power of death. For example, there is the strange story of his fa-
ther’s death, which the prince hears for ther first time, though it happened
when he was a little boy. An officer, the retired General Ivolgin, pretends to
be a good friend of Myshkin’s late father and tells him that the elder prince,
Nikolai Lvovich Myshkin, died in prison while waiting for his court case to
be resolved. This case alleged that Prince Myshkin Sr. had threatened to
beat one of his subordinate soldiers for thievery. This soldier died and was
buried but was found alive as a participant of a parade six months later [11.
P. 82-83]. This seems to be just an anecdote, most of all, because General
Ivolgin is an alcoholic and a famous liar [11. P. 91-94]; yet it accentuates
the topic of death and, in a special way, the capital punishment and mock
execution (the dead soldier found alive!), which is crucial to the novel.

The Prince stresses that, in Russia, “again, we do not have capital pun-
ishment” [11. P. 19], which is true insofar as throughout the 19th century
the capital punishment was reduced to rare cases of terrorism and high trea-
son. Yet, the whole novel is imbued by Dostoevsky’s own mock execution.
From the beginning, the prince speaks about the death penalty. While wait-
ing to be admitted at General Epanchin’s, he tells the general’s butler how
deeply he was impressed and shocked by the execution he once witnessed
in Lyons [11. P. 19-21], a city that is phonetically associated with “lions”,
just as the prince’s own first name “Lev’” means “lion.”

The prince tells this same story to the general’s wife and daughters [11.
P. 54]. He also tells the four women about someone he knows who was:

once brought up to the scaffold, together with others, and he was
read the sentence of death by shooting, for a political crime. After about
twenty minutes the act of grace was also read and a different punishment
was stipulated [11. P. 51].

Thus, he tells them Dostoevsky’s own story.

The Prince also suggests that Aglaia’s sister, Adelaida, who is an ama-
teur painter but does not know what to paint since she cannot see properly
that she should draw “the face of a condemned one a minute before the hit
of the guillotine” [11. P. 54].
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The “face of a condemned one” actually appears in the novel, though not
drawn by Adelaida: it is Nastasya Filippovna’s photo, which the prince sees
in the general’s bureau and in which “the expression of the face is passionate”
[11. P. 27]. The prince concludes that “she has terribly suffered”. He wonders
if she is (morally) good because, in this case, “all would be saved” [11. P. 31—
32]. Indeed, it turns out that she has “terribly suffered” because, after her par-
ents’ sudden and almost simultaneous death, she was taken under wing by
Totsky, who first gave her an excellent education and then abused her sexual-
ly when she was a teenager [11. P. 35-36, 143]. This practically condemns
her to death because it makes her go to the passionate and fierce Rogozhin ra-
ther than live with the meek prince, whom she is afraid to corrupt, as she was
corrupted by Totsky [11. P. 143, 491]. She goes to Rogozhin although (or, to
be precise: because) with him, “the knife is awaiting” her [11. P. 179]. One
person who is “condemned to death” and whom the prince cannot save is
Nastasya Filippovna. That is not just one fact among others. It is closely
linked to Dostoevsky’s biography, since the description of the road to
Rogozhin’s house, where he stabs Nastasya Filippovna and where he brings
the prince in order to wake at her deathbed for one last night, shows that it
must be less than two hundred meters away from Semyonovskaya Square, the
place of Dostoevsky’s execution [11. P. 505].

The other person whom the prince cannot save is Ippolit, a young man
suffering from tuberculosis. He is in some sense close to Nastasya Filip-
povna: both his name and Nastasya’s patronymic “Filippovna” allude to
horses [21. P. 71-72]. Both characters feel menaced by Rogozhin [11.
P. 320-321, 341, 490-491]. Both die at the end of the novel. The news
about Nastasya Filippovna having been murdered by Rogozhin even accel-
erates Ippolit’s death [11. P. 508].

For Ippolit, fear of death plays a crucial role. He pays attention to the
copy of a picture by Hans Holbein Jr. in Rogozhin’s house. It shows the
dead Christ after he has been taken from the cross. This picture causes hor-
ror in the prince as well [11. P. 181-182]. It is Christ’s face that catches Ip-
polit’s attention:

This face has been terribly smashed from being beaten, it is bloated,
with terrible, swollen and bleeding bruises, the eyes are open, their pu-
pils squinting; the whites of the eyes are glooming with some deadly,
glassy reflection [11. P. 339].

What makes death so strong in The Idiot is its destructive and violent
power. Ippolit stresses that the face of Christ, who was “just now taken
from the cross”, still bears the signs of Christ’s suffering, of his
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wounds, tortures, beating by the guards, beating by the people, how
he carried the cross and fell under the cross, and suffering on the cross
for six hours [11. P. 339].

“Nature”, Ippolit stresses,

comes into imagination, while looking at this picture, in the form of
some giant, inexorable and mute beast or, to say it far more truthfully, in
the form of some giant machine, of those quite recently invented, which
without sense has caught, smashed and swallowed, deafly and without
feeling, the great and priceless being, which was worth all nature and all
its laws, all the earth, which was made, maybe, only so that this being
might appear! [11. P. 339].

This paragraph shows, on the one hand, how worthy Christ is, not only
in Ippolit’s eyes but also from Dostoevsky’s own point of view. Dostoevsky
writes in a letter to a good friend, Natalia Fonvizina, that there can be
“nothing more beautiful” than Christ, and if he had to choose between being
with Christ and being in the truth he would prefer being with Christ [22.
P. 176; cf. 23. P. 144]. Yet, on the other hand, Dostoevsky expresses that
this overwhelming beauty has been destroyed by the even more overwhelm-
ing power of death [11. P. 339].

The power of death finally destroys Ippolit, but, as we have seen, it
overwhelms him even earlier. Like Dostoevsky in 1849 and like the person
whose portrait the prince wishes to be drawn, Ippolit is someone “con-
demned to death”, as he himself expresses it [11. P. 327]. Indeed, he associ-
ates his situation of a man who is going to die soon with the death penalty,
since, while sharing his emotions with a group of guests on the prince’s ter-
race, he says to the prince, “Write this down, Prince, remember it, you seem
to be gathering materials about death penalty” [11. P. 319]. With Ippolit,
even a symbolic re-enactment of Dostoevsky’s mock execution takes place.
After reading a “declaration” about his viewpoints concerning suffering and
death to the prince’s guests, he shoots at his head, but the pistol turns out to
be empty [11. P. 348-349].

The novel oftentimes stresses that Ippolit seeks closer companionship with
the prince. Already at the beginning of the party that ends up in Ippolit’s at-
tempted suicide the sick young man impatiently waits for the prince to have
time for him. Ippolit’s waiting accompanies his strong desire for the rising sun,
as if being near the Prince meant being near the sun of salvation. The prince,
however, is not very attentive. Moreover, Ippolits finds that the prince behaves

2, ¢

as if he were the young man’s “nanny” [11. P. 308-309]. Ippolit also finds
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out that the prince offers him false consolation from a “Christian” view-
point. He expects that the prince might tell him it is good that he is going to
die [11. P. 342]. Likewise, Ippolit cannot understand why the prince offers
him to spend his last days in the village, among beautiful “trees”, rather
than in the city; for him, since he is going to die anyway, it is pointless
whether this is going to happen in a beautiful or an ugly surrounding [11.
P. 343]. Ippolit also finds it difficult to accept that “humility is an awesome
power”, a saying he ascribes to the prince [11. P. 343]. Thus, the prince of-
fers Ippolit different kinds of consolation, or at least Ippolit ascribes them to
the prince. However, from the young man’s point of view, they all are false.

Likewise, the deeper reason why the prince cannot save Nastasya Filip-
povna is her impression that the consolation he offers is not true. As Kasat-
kina correctly stresses, he is not able to join her in her deep pain, horror,
and shame. He can only persuade her to believe that everything is good and
that she is not guilty. This is, of course, true but not touching or convincing
enough to reach her heart. The prince can console her in a human sense but
he cannot save her [9. P. 157, 257]. The fact that he turns from a poor and
despised “idiot” and outsider into someone belonging to the city’s high so-
ciety and the heir of a fortune [11. P. 139; cf. 24. P. 35] alienates him from
Nastasya Filippovna. While the prince used to be the one who believed in
her and whom she trusted — to the extent that she followed his advice and
did not marry Ganya [11. P. 131] —she now no longer trusts his promise to
stay with her for the rest of her life [11. P. 142-144]. She thinks the
prince’s affirmation that, having experienced the “hell” of sexual abuse, she
is still “pure”, is something taken from “novels” and has nothing to do with
reality [11. P. 138]. This is the deeper reason why she leaves him for the
first time with Rogozhin, by whose hand she is destined to die.

Thus, the prince arrives in Russia without really coming home because he
cannot accomplish what he wishes, i.e. to save the people he loves. That is the
deeper reason why people see him as an “idiot”, i.e. an individual separated
from the others, “a man separated from any collective identity” [8. P. 134].

The prince’s alienation is in part a universal problem. Not by chance, then,
the novel speaks about the salvation of “the world”, to which the prince cannot
contribute because he is separated from the others. Indeed, the phrase “beauty
will save the world” [11. P. 317] is universal, and Sergei Bulgakov is right to
call it one of Dostoevsky’s “crucial” phrases [25. P. 320; cf. 10. P. 163].

Yet it is important to interpret the prince’s “failure” not just from a uni-
versalistic point of view but also concretely, at least from two viewpoints.
On the one hand, there is the Russian question, which we have already tak-
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en into consideration. On the other hand, there is the question of gender:
talking about Nastasya Filippovna, Adelaida stresses that “with such a
beauty you can upturn the world” [11. P. 69, 380; cf. 9. P. 253]. This makes
us think of gender issues, since it is the beauty of a woman who has suf-
fered from sexual violence. The gender question is also stressed by Nas-
tasya Filippovna’s birthday. It occurs on the 27th of November. In the
morning before Nastasya Filippovna’s party, Ms. General Epanchina asks
her daughters to tell her the calendar date. Upon hearing it, she comments,
“The twenty-seventh? According to some calculations, this is good” [11.
P. 71]. That is a symbolical allusion. The 27th of November is the feast day
of the Mother of God of the Sign, the icon which brings salvation and victo-
ry through its tears and which, in a 12th-century battle, made a reversal to
give the victory to the Novgorod army [9. P. 253]. Indeed, Nastasya Filip-
povna’s tears are very important for the prince when he first sees her photo-
graph: they make him feel compassion and desire to save her [11. P. 31—
32]. The question is whether they also make things turn around and save the
woman from her offenders. Considering Nastasya Filippovna’s horrible
death, we must rather deny this, at least on the level of the plot.

The fact that the prince cannot fulfill his mission, that the question of
beauty, of Russia, of gender are asked but not answered, is the deep reason
why the novel cannot be unambiguous and must be polyphonic. This poly-
phonic character of the novel is worth studying more in-depth. First, the sit-
uation allows it to be polyphonic. Bakhtin agrees with Otto Kaus (although
he is convinced that Kaus does not interpret this deeply enough), that Dos-
toevsky’s novels can be polyphonic and the heroes can be on an equal level
and (narratively) in non-hierarchical relations because Dostoevsky wrote
during the period of social clashes: his characters have grown up according
to their classical social roles (as landowners, officers, peasants, housewives
etc.); but now, due to the shifts in the Russian society caused by the aboli-
tion of serfdom in 1861 and by early capitalism, they have reached a new
period. They can go beyond their old role models and meet each other on
the same level, which was not possible earlier [26. P. 63; cf. 5. P. 18-20].

Secondly, because of this new situation, the novel hierarchies turn up-
side down, and there are several strange encounters, even clashes. Just to
mention a few of them (although there are far more), a prince whose family
has become poor and who himself is an epileptic, a rich merchant’s outcast
son and soon-to-be heir and a middle level state officer and alcoholic come
together in one train compartment [11. P. 6-8]. These same people, together
with a rich general, a rich landowner, a young noblewoman who has grown
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up poor and practically become the rich landowner’s sex slave, and the rich
general’s secretary Ganya, who is a poor general’s son, gather for Nastasya
Filippovna’s birthday party [11. P. 114-149]. Myshkin, though he is a
prince, is poor as a beggar and has to wait for his reception at the general’s
talking with the butler [11. P. 16-22].

Thirdly, these strange encounters, against the background of death, can
be called carnivalesque. Moreover, there is absurd laughter during Nastasya
Filippovna’s birthday party [11. P. 138—140] and around Ippolit’s failed su-
icide [11. P. 347-349]. This laughter is ambivalent [5. P. 165; 2. P. 54]: on
the one hand, it expresses happiness and the joy of being alive, which peo-
ple strongly need when they feel that death is near, just as Catholics feel the
strong necessity of celebrating carnival right before Ash Wednesday and
Lent. On the other hand, this laughter shows tension, which manifests in
“mockery and deriding” [2. P. 54].

Fourthly, sometimes strange encounters lead to scandals [5. P. 117]. For
example, during her birthday party, Nastasya Filippovna first follows the
prince’s advice and cancels the expected engagement with Ganya, thus
shocking those present [11. P. 130-131]. Then she gets engaged to the
prince, whom nobody would consider an adult man able to marry [11.
P. 137-141]. Later, she leaves the prince for Rogozhin and burns 100,000
rubles [11. P. 142-148]. Likewise, Aglaia, a well-educated young upper-
class woman, and Nastasya Filippovna, a scorned and poor young woman,
meet to express their love and respect for one another [11. P. 465-466] but
then become fierce enemies and force the prince to choose between his
mercy for Nastasya Filippovna and his love for Aglaia [11. P. 468—475]. In
this context, we could also add the vase broken at the climax of the discus-
sion on Russia and the West [11. P. 435-436].

All this shows that the characters of the novel long in vain for harmony
both in private and in public life and that the questions of their lives are not
answered, neither by the prince nor by anybody else. This is what Dostoev-
sky expresses when he does not allow the prince to make Russia his home
and makes the novel end up in the prince’s sickbed in Switzerland. The
concrete place of the prince’s failure is Russia, but Europe is not better than
Russia, and the main questions — home and otherness, death, violence,
beauty, and the gender issue — remain unsolved.

From many points of view, José Rizal’s Noli me tangere, written eight-
een years later than The Idiot, can be compared to the famous Russian nov-
el. Rizal gives great importance to the fact that he writes his novel in Eu-
rope. At its end, he writes, “Berlin, 21 de febrero de 1887, 11 % noche.
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Lunes” [19. P. 582]. This is not just an exterior fact. Ibarra calls the coun-
tries where he has been “la Europa libre” [19. P. 47]. Ibarra walks along the
sea and thinks about the fact that “on the other shore, there is Europe”l,
which he knows to be a place of catastrophes and wars, but also a place
with a high level of spiritual experiences and with a longing for happiness
[19. P. 92]. Here, like in Dostoevsky, the concept of Otherness is relevant
[1. P. 42], i.e. the idea that there are two poles of life, in this case, Europe
and the Philippines. Yet, Ibarra’s position is different from the prince’s. On
the one hand, we know Rizal feels that staying far away from the “patria”
makes one love her more intensely and that “one imagines the patria only
in missing her” [27. P. 599]. This corresponds to the prince’s enthusiasm
for his mother tongue after coming back to Russia. In Noli me tangere it is
expressed in what Ibarra says to his beloved, Maria Clara:

To me it seemed that you were the fay, the spirit, the poetic incarna-
tion of my motherland, beautiful, simple, amiable, innocent, daughter of
the Philippines, of this beautiful country that unites the great virtues of
Mother Spain to the beautiful qualities of a young people [19. P. 83].

But, on the other hand, unlike the prince, after coming to his country,
Ibarra’s main task is not to save a woman but to save his country where and
how he can — although, as we have mentioned, on the symbolic level there
is an element of femininity in how he perceives his country. The woman he
loves, and her beauty is a strong driver for his patriotism. This is stressed
also by the fact that Maria Clara, during a holiday excursion, sings a song
“Dulces las horas en la propria patria!” [19. P. 209]. Ibarra’s love for his
country finds its expression in his desire to contribute to its salvation
through people’s education [19. P. 83]. In this, Ibarra is inspired also by a
male ideal: he thinks it is not good just to mourn his father’s death, and
even less, to take vengeance on somebody for it, but to honor his father by
realizing the education project that his father failed to realize [19. P. 163].

Whereas Dostoevsky’s prince wants to “save” his fellow citizens from a
dangerous European influence, Ibarra certainly sees Europe as an example
and a model in saving his fellow Filipinos. For example, he shares the vil-
lage teacher’s ideas, who praises the system in Germany [19. P. 164]. The
philosopher Tasio calls Ibarra a “plant shifted from Europe to this stony
ground” [19. P. 251].

This indicates already why Ibarra’s saving plans fail, just like the
prince’s. Indeed, during the solemn laying of the foundation stone of Ibar-

' All translations from the Spanish original of Noli me tangere are ours.
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ra’s rural school, a worker is killed during the attempt to murder Ibarra in
what looks like an accident [19. P. 315-316]. Then, after being patient for a
long time, Ibarra is excommunicated because he attacks his father’s old en-
emy, Padre Damaso, and would have killed him, had it been not for Maria
Clara, who stops him in the last moment [19. P. 332—-335]. This is why Ibar-
ra is considered a “plibastiero” (filibuster) by the Dominicans and his pro-
ject of building a school is destined to fail [19. P. 341-342]. Then, in the
end, a plot against the government is organized, and Ibarra is accused of be-
ing its leader [19. P. 492]. As such he is arrested [19. P. 498], his house
burns down [19. P. 501], he is accused by the relatives of the other men ar-
rested as guilty of their suffering [19. P. 524-525], then he escapes and fi-
nally flees [19. P. 560], so that he can come back only many years later,
disguised as Simoun [13. P. 32]. Thus, like Dostoevsky’s Prince Myshkin,
he has reached his country but not truly come home. This corresponds to
the fact that Sisa, the woman whom he has tried to protect, dies [19. P. 573;
cf. 223-224] and that Maria Clara, the woman he loves, enters a convent to
avoid marriage with another man, and that she is sexually abused there by a
priest [19. P. 581-582].

As in The Idiot, the protagonist’s failure is presaged early. As we have
seen, this is done by the fog that makes Myshkin unable to see his country
during the train journey. In his turn, Rizal uses the strange rhetorical figure
of introducing Maria Clara’s real appearance to those invited for a celebra-
tion in her (legal) father’s, Capitan Tiago’s, house with a statement contrary
to fact, “Ibarra habria visto una joven hermosisima” [19. P. 60]. This shows
that Ibarra’s encounter with the Philippines, whom Maria Clara represents,
does not become full reality, among others, because he is too occupied and
worried [2. P. 23-24]. That corresponds to the fact that he is partly per-
ceived as a Spaniard [19. P. 120] and that he calls himself “casi extranjero
en mi pais” [19. P. 244; cf. 13. P. 14]. He also recognizes that he “has not
been educated in the midst of the people whose needs [he], maybe, [does]
not know” [19. P. 459]. In this sense, it is true what San Juan stresses: Ibar-
ra epitomizes “Rizal’s limitations as a bourgeois intellectual”, as a member
of the emerging middle class [17. P. 7], though recognizing these limita-
tions might help “transcend” them [13. P. 18]. They are due to “an exces-
sive belief in the power of reason” [14 P. 30], the opinion that one can do
good by spreading education, irrespective of the social and political context.
That is why his attempt at helping to save his country fails.

Like in Dostoevsky’s novel, an important reason for the failure of the protag-
inist’s saving intentions is the overwhelming power of death. This is expressed
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by the general setting. A significant part of the story takes place around All
Saints” Day (November 1), when Catholics pray in a special manner to the faith-
ful departed [19. P. 112-117; 28]. Because of this, certain scenes become natu-
ral: a reflection on the relation between the living and the dead, a visit to the
cemetery where two gravediggers, whose dialogue reminds us of Shakespeare’s
Hamlet, excavate a dead body in order to burry somebody else [19. P. 112-117;
cf. 2. P. 54], a discussion on the purgatory [19. P. 127-133]. In this situation, we
can apply what Bakhtin writes about Dostoevsky: closeness of death plays an
important role in creating an atmosphere of carnival [5. P. 125-126].

In this context, as in the case of Dostoevsky, an execution in the past plays a
crucial role for Rizal. As for Rizal, the execution happened about 15 years be-
fore he wrote the novel, and it was real, whereas Dostoevsky’s was about twen-
ty years earlier and turned out to be a mock one. We are talking about the exe-
cution of Frs. Burgos, Zamora, and Gomez. Already during Ibarra’s first walk
along Manila Bay, he pays attention to the field of Bagumbayan and to the “old
priest” who taught him love of knowledge and who died in this field [19. P. 92—
93]. The fear of being sent there or ending up like “Padre Burg...” is present al-
so after the rebellion, in all those people who are afraid that they might be con-
sidered participants in it [19. P. 526, 532]. This corresponds to the fact that the
three priests’ execution was a formative experience for Rizal, or, as Guerrero
expresses it, “something to remember” [12. P. 1, 17].

Where the reader can feel the power of death, we can also interpret a
story that is very similar to one in The Idiot: the story of the protagonist’s
father’s death. Like Dostoevsky’s Myshkin, Ibarra only now comes to know
how it happened: he hears from an old officer that, like in The Idiot, the fa-
ther died in prison waiting for his trial [19. P. 52—59]. Ibarra even finds out
that his father was posthumously treated like a pagan or heretic, his body
was excavated and thrown into a lake by order of the old parish priest, Pa-
dre Damaso. The cross on his grave was burned, which indicates the future
burning of Ibarra’s house [19. P. 119-121]. Not by chance, the chapter in
which these events are described is called “Presagios de tempestad” [19.
P. 118]. Since his father’s death was a strong motivation for Ibarra to do
good through education [19. P. 163], it becomes an important factor in his
failure: Padre Damaso’s allusion that Ibarra’s father made a grave mistake
by sending his son to Europe and was justly punished for this makes Ibarra
so furious that he attacks the Franciscan [19. P. 333], which, as we have
seen, is a crucial moment in making him an outcast.

Like in The Idiot, the problem of death is closely linked to gender is-
sues. We can see this when studying the image of women presented by Ri-
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zal: Sisa represents the country insofar as it can be compared to a mother
who cannot protect her children [29. P. 304]. Her arrest and humiliation
when she has to walk along the road with the guardias civiles who arrested
her [19. P. 189-192] reenact one of Rizal’s crucial memories — the moment
when his mother was wrongly accused, arrested, and lead away from Ca-
lamba to Santa Cruz, about 50 km, on foot and with guards [1. P. 68—69].
Sisa is arrested because she is poor and has a husband who does not care
[19. P. 144]. She cannot protect her sons from the accusation of stealing
money from the church, so her younger son dies and her older son flees
away [19. P. 188-189, 223-225]. Not by chance, already in her first ap-
pearance she does not dare to defend the food she has prepared for her chil-
dren from her greedy and careless husband [19. P. 142]. At her last mo-
ment, she overcomes madness to see her older son, Basilio, alive but
wounded, and dies like a Pieta, just the other way round: the son survives,
whereas the mother holding him dies [19. P. 573]. Not by chance, this hap-
pens during Christmas night, when Christians honour a little boy and the
mother holding him. Unlike in the gospel, death in the novel is stronger
than life, and its power is linked to Rizal’s feeling that, unfortunately, Fili-
pino mothers have become week and helpless [1. P. 55]. This “motherless-
ness” is stressed also by the fact that both Ibarra and Maria Clara, like Dos-
toevsky’s prince and Nastasya Filippovna, have lost their mothers many
years ago [19. P. 75, 549].

Besides, the power of death is closely linked to the question of sexual
power and violence. In the end of the novel, we come to know the true rea-
son why Padre Damaso has been fighting against Cris6stomo Ibarra’s fami-
ly: he is Maria Clara’s biological father and has always wanted to prevent
his daughter from becoming unhappy by marrying a Filipino instead of a
Spaniard [19. P. 563-565]. This shows the sexual power of the allegedly
chaste friars, since having a child with Padre Damaso has made her mother,
a strong woman, so unhappy that shortly after Maria Clara’s birth she dies
[19. P. 75]. Sexual violence is also present in the end of the novel: to save
her family’s honour, Maria Clara is forced to betray her beloved by handing
over two letters that can be used to accuse Ibarra [19. P. 546-547, 551]. She
is also forced to marry a Spaniard of doubtful identity [19. P. 544-545]. Fi-
nally, she declares that she prefers the covent or death to this marriage and
enters the covent to become the victim of Padre Salvi’s sexual harassments,
and nobody is ready to help her [19. P. 580-582]. Thus, violence and the
power of the friars make impossible not only true motherhood, but also true
love between a young man and a young woman. This is emphasized in the
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prophecy of a Chinese magician whom Maria Clara’s legal father consults
during his wife’s pregnancy and who says about the baby to be born, “If it
is not a man and does not move, it is going to be a good woman.” Rizal
stresses that the girl was born to make these words come true by rather
obeying than moving [19. P. 542]. The other couples in the novel also
demonstrate the absence of true love between man and woman: Capitan Ti-
ago and Dofa Pia remain childless for several years, until Padre Damaso fa-
thers Dofia Pia’s daughter [19. P. 74-75]. Dofia Consolacion, the alférez’
(commander of the Guardia Civil’s) wife, is presented as furious, cruel
woman who at any cost wants to hide her Filipino identity and to be taken
for a Spaniard. Her image vacillates between cruelty, when she mistreats
Sisa, who at that moment is a prisoner of the Guardia Civil, and grotesque,
when she tries to speak Spanish well and to hide that she speaks Tagalog
[19. P. 366-377]. In a similar way, Espadafia and his wife, Dofia Victorina,
are described as inauthentic: he is a Spaniard, who has come to the Philip-
pines in order to make a fortune but failed, and he is not a real doctor,
whereas she is a Filipina who, like Dofia Consolacion, tries to hide her iden-
tity [19. P. 391-405]. They all are strongly moved by greed, too. Thus, the
novel stresses the absence of authentic relations between men and women.
As in The Idiot, this absence is one of the factors why the protagonist can-
not find his place in life and in his country. Because of the overwhelming
power of death and violence, which destructs motherhood and authentic re-
lations between men and women, Ibarra’s “life is dismantled piece by piece
until he is utterly destroyed through the machinations of the colonial sys-
tem” [2. P. 9].

So, if, after reading The Idiot, we are in doubt whether the world can be
saved by beauty, and Russia can find its true place in it, and we know that the
prince is not the right person to make this possible, after reading Noli me tan-
gere, we are in doubt whether the Philippines can be saved by education, and
we know that the way Ibarra suggests does not suit (or at least is not suffi-
cient). Indeed, it is not Rizal’s intention to give us an unambiguous answer to
our question. In his foreword “A mi patria”, he clearly expresses that he acts
like the doctors in antiquity, who used to put the sick in front of the temples,

so that each person who just comes from invoking the Godhead
might propose them a remedy” [19. P. 21].
“He does not propose a cure; he proposes a method, moreover a method
that involves the multiplicity of opinions” [2. P. 43].

Accordingly,
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Rizal shares with Dostoevsky a stylistic tendency towards a multi-
voiced narrative space where the distinct characters are allowed to exist
apart from the author’s consciousness [2. P. 10].

Indeed, the various conceptions of being Filipino remain unreconciled.
The novel shows that those conceptions that are noble (like Tasio’s or Ibar-
ra’s) are far from reality: Tasio writes in Tagalog but uses an old alphabet
(hieroglyphs) in order to write down thoughts that are not for now but for
people coming much later [19. P. 241-242]. As we have seen, it is stressed
that Ibarra is absent when his beloved one appears [19. P. 60]. Besides, Ib-
arra’s position is also unclear: after remembering the horror of Bagum-
bayan, he calls himself back to positive thoughts:

iNo, a pesar de todo, primero la patria, primero Filipinas, hija de Es-
pafia, primero la patria Espafiola! [19. P. 93; 2. P. 39].

Thus, he does not know whether, for him, the Philippines or Spain
comes first. The naturl idea of being a Filipina (Sisa’s) fails. Those ignoble
and egoistic, like Capitan Tiago’s, Dofia Consolaciéon’s and Dofia Victori-
na’s, might succeed but are discredited by their ridiculousness.

As in Dostoevsky, polyphony deserves an in-depth analysis. First, just
as in The Idiot, polyphony becomes possible due to shifts in society. Padre
Damaso clearly expresses this:

Since the Canal of Suez has been opened, corruption has come here.
Before, when we had to pass the Cape, neither so many lost people came
here, nor others went there to get lost [19. P. 332-333].

Indeed, there are deep shifts in the Philippine society. They have to do with
the enhancement of international trade and the fact that more adventurers come
to the Philippines from Spain and more young people from the Philippines go
to Europe to study [1. P. 67]. Likewise, Guerrero states that more Filipinos, like
Rizal’s own family, become wealthy. On the other hand, this wealth is always
combined with inferiority, due to the deeply enrooted racism, and it is uncer-
tain, since a Filipino or mestizo might at any moment become the victim of the
friars’ or military officers’ arbitrariness [12. P. 18-21].

Indeed, secondly, just like Dostoevsky, Rizal describes how these shifts
lead to carnivalesque encounters and inversions [5. P. 118]. Tasio, the luna-
tic, turns out to be more educated than those who despise him [19. P. 126—
133]. Priests and clergy who are supposed to be chaste turn mad of sexual
desire [19. P. 218-219] or of fatherly feelings [19. P. 561-565]. The alfé-
rez’ wife, who, as Filipina, is supposed to be socially inferior to her hus-
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band, but usually is superior to him, is now beaten by him [19. P. 369-377].
The Spanish desperado Espadafia becomes rich as a fake doctor, but he also
is subordinate to his Filipino wife [19. P. 394—401].

Thirdly, as in The Idiot, these encounters and inversions create an at-
mosphere of tension, which on many occasions requires laughter that ex-
presses and dissolves the tension. In our case, this is predominantly the
laughter that the narrator shares with the reader; for example, when two fri-
ars quarrel over who should have the best seat at the banquet, thus directly
acting out that for which Jesus criticizes the scribes and pharisees [19.
P. 45; cf. Mt 23: 6]; when the preacher during the feast day sermon speaks
both bad Latin and bad Tagalog, so that one Filipino even says to his neigh-
bor this Tagalog seems to be “Greek” [19. P. 297-303]; when Padre
Damaso derides Ibarra that he has asked an architect to design the future
school building and says the one who needs “péritos™ (experts) is a “perri-
to” (little dog) [19. P. 332], so that he, who derides others, becomes ridicu-
lous himself, due to his ignorance which is combined with cruelty towards
and unjustly low wages for the Filipinos who work for the friars as builders
[19. P. 332]; the scene when the alférez beats his wife because she opens
her door after their quarrel, just after asking her domestic worker whether
he has left, which the worker truthfully affirms, but without mentioning that
the alférez has come back [19. P. 377]; when Dofia Victorina takes out her
husband’s artificial teeth to punish him [19. P. 403]; the scene when the Fili-
pina Dofia Victorina pronounces the consonants s, ¢ and d more softly in or-
der to seem Andalusian [19. P. 543]. At a first glance, this seems to be satire.
Yet, as San Juan stresses, satirical laughter usually has a measure. It is about
clear rules of good and evil, of wise and stupid, beautiful and ugly. The one
who breaks these rules is “punished” by laughter. Here, instead, this measure
itself is questioned [13. P. 16] because satire is “embedded” in the polyphony
of the novel as a whole: one can feel that Rizal has no measure, no rule. He
laughs in order not to cry [13. P. 11], since he describes what is hard to ac-
cept: the friars who want to govern despite their ignorance; the Filipinas who
want to be European at any cost, etc. Yet, as we have mentioned already, Ri-
zal describes the disease but does not offer a therapy.

Fourthly, in some situations, as in The Idiot, tension leads not only to
laughter but also to scandals. For example, Padre Damaso pronounces his
sermon “de siempre y de todo”, which, in its ridiculousness, stresses the
tension between his role as a leader and example, on the one hand, and his
lack of education on the other, especially because the Tagalog part of the
sermon is about the respect the “indios” are supposed to show to the friars
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[19. P. 303-305]. This sermon with its lack of depth makes some of the au-
dience sleep, so that a woman shouts at a man who leans his head against
her shoulder [19. P. 305].

Like Dostoevsky’s prince, who, during the party, can no longer stay
calm at the moment of highest tension and breaks a vase, so it happens to
Ibarra: during the dinner he tries to stay calm at any cost, but at a certain
moment he cannot endure any longer. He breaks the norms and attacks the
friar who has made his father suffer, then dishonored him after his death,
and now continues deriding Ibarra himself [19. P. 333]. Like in The Idiot
(when the prince is between Nastasya Filippovna and Aglaia), the protago-
nist is also forced to choose: not between two women but between his love
for his father, whose honor he wants to defend, and his love for his “patria”,
which he wishes to help, although he cannot do this against the friars’ will.

All this shows that, like Dostoevsky’s Prince Myshkin, Crisdstomo Ibarra
has reached his country but is not able to do the good he wishes. Unlike Dosto-
evsky, Rizal is convinced that his country can learn a lot from Europe. Yet, as
in Dostoevsky’s novel, the fact that the protagonist is forced to leave shows that
his plans do not come true. That means that Europe, even if it is a model, was
not a good preparation for Ibarra to make them come true.

Thus, both in The Idiot and in Noli me tangere the author who stays in
Europe writes about the protagonist who has just returned from Europe to
his own country, which is also the author’s. In both cases, the protagonist
ascribes to himself a saving mission that has to do with love for his country.
In both novels, it expresses itself in love for one woman and mercy for an-
other. However, in both cases, this saving mission fails because of the
overwhelming power of death, which is linked to the question of sexual
power and violence. In both cases, the absence of a clear answer to human
needs and sufferings demands polyphony, enabled by strange, carni-
valesque encounters that have become possible recently due to social
changes. In both novels, the tension created by such encounters expresses
itself in laughter and leads to scandals. All this leads to the failure of the
saving mission, when the protagonist’s relations with the women he wants
to be close with fail and he has to leave his country.

One of the reasons for these parallels between novels might be that Rizal
to some extent knew Dostoevsky, although it is hardly possible that he read
The Idiot before writing Noli me tangere. It is more likely that both authors
are linked with one another as artists through Cervantes. However, a more
crucial link between the two authors and their novels is typological: Dosto-
evsky and Rizal are close to one another due to their love for their country,
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which becomes even stronger when they are far away from it. Both suffer
because they observe how people live, even if, in Dostoevsky’s case, this is
rather an existential question, in Rizal’s, a social and concrete one. They
both see no way how people could be saved and express it in the grotesque,
carnivalesque polyphony against the background of death.
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HUMAIOT Ba)XHOE MECTO B CHUCTEME ACTETHUYECKHX B3IAnoB Bsu. MBanoBa.
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Abstract. This article focuses on the images of the Eternal Feminine,
which are pivotal in Vyacheslav Ivanov’s system of aesthetic and religious
views and in the symbolic motifs of theophany connected with it. Theophany
in this case means the manifestation of deity in a sensible form in Ivanov’s
poetry, philosophical and critical essays, and diaries at different periods of his
life. The concept is largely based on the medieval Christian theosophy: “the
soul sees God in a dream, sees in a mirror and divination, and not face to face”
(Bernard of Clairvaux). Therefore, according to Russian and American histo-
rian and art theorist Mikhail lampolski, the more accurate the mirror, “the less
it reflects to us in terms of form and meaning.” The authors hypothesize that
the two Ivanov’s collections of poems Kormchiye zvyozdy [Pilot Stars] (1902—
1903) and Prozrachnost’ [Translucency] (1904) connected by one lyrical me-
ta-plot of mystical revelation and theophany show how the Eternal Feminine
images gradually become intangible and impalpable. The anthropomorphic
image of the Eternal Feminine, having its own attributes and acting as the sub-
ject of speech, loses its outlines and, as it were, dissolves into the world. In
this sense, two images, the Beauty and the Translucency, can be contrasted.
The first image is the central for Kormchiye zvyozdy, the second— for Pro-
zrachnost’. The Beauty can be through ekphrasis (works by Leonardo, Botti-
celli, Raphael, etc.) and appear in contemplation. Translucency is active and
transforms the world, but it is not personified, devoid of a voice. It is an elu-
sive movement, a quality of the transformed world and at the same time an
acting subject, signifying the appearance of Sophia in the world. The analysis
of the collections has demonstrated that the general metaplot of theophany has
an introduction and development. It is integral and implies a certain author’s
strategy as well as its conceptual aesthetic and philosophical foundations.
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Drawing on Ivanov’s own views on the suggestive functions of the poetry of
symbolism (“we, symbolists, do not exist — if there are no symbolist listeners”
(“Thoughts on Symbolism”)), the authors assume that not Ivanov’s lyrical he-
ro, but his attentive reader approaches the transcendent world over the course
of two books, including through the transformation of Eternally Feminine im-
ages. That is, Ivanov puts into practice his own concept of the “realistic” (that
is, truly symbolist) type of artistic creativity.

Keywords: Vyacheslav Ivanov, Russian symbolism, Kormchiye zvyozdy, Pi-
lot Stars, Prozrachnost’, Translucency, theophany, Eternal Feminine images

For citation: Mashtakova, L.V. & Sozina, E.K. (2022) Poetics of theophany
in Kormchiye zvyozdy (1902-1903) and Prozrachnost’ (1904) by Vyacheslav
Ivanov: Transformations of Eternal Feminine images. Imagologiya i kompar-
ativistika — Imagology and Comparative Studies. 18. pp. 94-117. (In Rus-
sian). doi: 10.17223/24099554/18/5

OmHO W3 HEHTPAIbHBIX MECT B CHCTEME ICTETUYECKUX B3IJIAA0B Bsu.
WBanoBa 3aHmMaroT 00pa3pl BedHOKEHCTBEHHOTO W CBSI3aHHBIC C HAMH
CHMBOJIMYECKAE MOTHBBI U CIOKETHI, B YaCTHOCTH, MOTHBBHI TEO(paHHH,
MIOCTOSIHHOTO NMPEAYYBCTBUSA, OXKHUAAHUSA U yXKE CBEPLIMBLIETOCS U CBEP-
maromerocst Kaxzabld mur sieieHuss boxkectBennoro. «lIpu kaxmom
B3IJIS/I€ HAa OKpY’Karollee, MpH KaKIOM MPUKOCHOBEHHUH K BeLaM JIOJDK-
HO OCO3HABaTh, 9YTO TH obmaembes ¢ borom, ato bor mpencrout tede u
Ce0s oTkpEIBacT, okpyxas Te0s Co0oro; ThI ume3puis Ero taitny u uu-
taemb Ero meiciu» [1. C. 806], — 3anuceiBan oH B aHeBHuKe (1910,
14 anpenst). 10 npeacrapieHre 0 boXXeCTBEHHOM B MHpE, COIPOBOXK/a-
IOllee pa3IMyYHbIe MPOSIBIECHUS TBOpUECKOM Mblciu VBaHOBa B pa3HbIe
MePUOABI )KU3HU, BO MHOT'OM BOCXOINT K CPETHEBEKOBON TEOCOMUH, IS
KOTOpOH TeodaHus OblIa «IBICHHEM», ECTECTBEHHEUIIINM B MHpPE, HO OT-
TOr0 HE MEHEee TaWHCTBEHHBIM M MHOro3Hadaumm. KommeHTupys ero,
JLIIL. KapcaBun nucan: «Bce cyiiee, KuBoe, pa3yMHOE 1 YMHOE MIpeCcTa-
€T HaM, Kak TeodaHus win borossieHue: Bce — Jaxe caMoe MEp3Koe U
HUYTOXXHOE, 100 MEP3KO M HHYTOKHO OHO TONBKO JUIS HAIIIETO HEBelle-
HUS WIH HEJOBEPUs, COTBOPEHO ke “modpo 3emo”™» [2. C. 26]. Ho, mpo-
JOIDKAJ OH Janee, «reodanus, Oynyun bokecTBoM, HE ecTh camo boxe-
CTBO B HEMOCTIDKUMOHM M HeckazyeMoil momHoTe Eroy», mbo «obpas bo-
KU CTOJNb K€ HEMOCTHXKUM, Kak U camo boxectsoy [2. C. 29]. Anaino-
TUYHYIO MBICIIb HE pa3 BbIpaXkalll CPeIHEBEKOBbIE MHUCTHKH, HCIIOJIb3Ys
mpu 3TOM o0pa3 3epkana, 3asBieHHBINH eme B EBanremmn. Beprap
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KnepBocckuii, BechMa yBa)KaeMBbIit I/IBaHOBLIMl, ropopull: «llounBas B
co3epLaHuy, Aymia BUAUT bora Bo cHe (somniat), BUIUT 6 3epyare u 2a-
Oanuu, a He auyom K auyy (Kypcus aBTOpoB. — JI.M., E.C.)» (uut. mo:
[3]). ¥V D. CBenenbopra umraem: «...n0O0 cCOTBOpeHHash BcenmeHHas He
ectb bor, a Tonpko npoucxoaut ot bora; 1 4To MOTOMY HUMEHHO, YTO OHA
ot bora, B Heil ects O6pa3 Ero, momo6HO 00pa3y denoBeka B 3epKaie, B
KOTOPOM XOTS U Ka)KETCs YeJIOBEK, HO CO BCEM TEM HET HUYEro OT YeJIo-
Beka» [4. C. 47]. Ho orctona OTKpBIBae€TCs U MYyTh K MOCTHXKEHUIO HETIO-
CTIXXUMOro. «YelloBeK Tak ycTpoeH, — KOMMEHTUpYeT cB. bepnapa co-
BPEMEHHBII HccieoBaTeb, — YTO OH HE MOXKET MOJHATHCS 0 YMOIO-
CTUTaeMBIX Bellell MHave, 4eM C MOMOILIbI0 YYBCTBEHHBIX Bellel. bor,
3Hasl 3TO CBOMCTBO YEIOBEUYECKOM MPUPOABI, UCIOIB30Bal €ro U MpU
Cgoem BorutomieHuu. C0BO CTalIO IJIOTHIO, U ““TEM, KTO IUIOTCKU pa3y-
Meet, OH npuHec CBOIO TIOTh, YTOOBI OHU HAYYWIINCH pasyMeTh u Jlyx”»
[3]. DTOT KOMMEHTapuid, B CBOIO Ou€pellb, MOATBEPHKAAET BbICKA3bIBAHHE
€llle OJHOr0 BEJIIMKOTO0 MHUCTHKAa CpeIHEBEeKOBbsi, Maiictepa Jkxapra:
«KTo Borom Tak, B cymHocTH, 00n1anaer, TOT BocipuanMaet bora boxe-
CTBEHHO, U 115 Toro OH CHsET BO BCeM, HOO BCE BEIIU OTIAIOT LIS HErO
Borom, u u3 Beex Berelt emy sBisercs bor» [5. C. 19]. Takum oGpazom,
Teo(aHus B IOHUMAHUU €€ alloJIOreTOB M TOJNIKOBATEINEH JIBYHAIIPABIICHA!
oHa ucxoauT oT bora, ot Bricuiero mupa, Bceneno onpeaensisice MM, HO
€€ y3peHHe 3eMHBIMHU CYIIECTBAMU 3aBUCHUT OT UX OTKPHITOCTH HaBCTPEUy
TalHe.

Cpa3y ormeTuM, uTo siBieHue boxxecTBeHHOro y MBaHoBa HanmpsMyo
CBSI3aHO C BOJICH BOCIIPHHHUMAIOIIETO CYOBEKTa, C BO3MOXKHOCTBIO H CITO-
COOHOCTBIO «BUYBCTBOBAHMSD) B OKpYXaromuit mup. [loatnaeckuit gap u
caMo TMOATHYECKOE CIIOBO CTAHOBSITCA YaCThlO, CIEJCTBUEM ITOH KOMMY-
HUKaIUU ¢ MApOoM / ¢ boxecTBeHHBIM. Kitaccrueckuil 171l HBaHOBEACHUS
npumep — crtuxorBopenue «Kpacoran:

Bwky Bac, 60)KeCTBEHHBIE JallH,
YMOpckux rop cuHeromuii KprcTasun!
Ax! Tam CoH MOIi OOTH OTIpaBIATH:

"B 1902 r. (nara ycranoBiena O. Jlemapt mpu6Iu3nTensHO) VBaHOB 3amucan B
nHeBHHKe: «Ywuraro cB. bepHapa. Xoremnocs Obl yCTaHOBUTH MHE CBSI3b boromarepu u
Hpesa Xuzum» [1. C. 771].
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BrsiBe TaM OH IyTHHUKY TPEICTAIL. ..
«Jloub 11 THI 3eMJTH

Wb Hebec, — BHEMIIU:

TBoii s1! Beuno MHE TBOM JTUK OJIMCTAI.

— «TaiiHa MHE camMOll U TaliHa MUDY,

51, B Moeii 00UTeIH 36MHOM,

Ce, rpsagy o ceemiomy 3¢upy:

[Tyrauk, 3peTsh oTHBIHE Oynents MHOI!» [6. C. 517].

CTuUXOTBOpPEHHE OTKpBIBA€T MEPBBIA LUK IMEPBOM KHUTH CTHXOB
Usanosa «Kopmune 3Be31p1» (1902—-1903), nMeHHO 371€Ch, Kak OBl B a0-
COJNIFOTHOM HCTOKE TBOPUYECKOTO ITYTH IT03Ta, 0003HAYAIOTCS LEHTPAIh-
HBIE MOTUBHI TeO(paHUU, IPO3PEHUs, OOPETEHUS 0COOOT0 BUICHUS U HH-
CIHpaInyy, a BMecTe ¢ TeM 00pa3 KpacoTsl — 3T0 mepBoe mpencraBicHue
HaM BeuyHOXeHCTBEHHOro Hayalsa, MOJY4arolllero MHOXKECTBEHHBIE BO-
miomenus B mupuke VBanosa. Ilpu stom, kak ormetun H.B. Korpenes,
ocoboe BUAEHUE, MPHOOpETaeMOe repoeM, O3HAYAET BEJaHUE, ITOCTIKE-
HUE TalHBI, a «0OpeTeHNe Iapa MPermoiaraeT caMOOTBEPIKEHHOE COoria-
cue Ha npusitue gapa (“...BHemiu: TBoii s1!””) U B TO k€ BpeMsl BCTPEUHOE
ycunue npu noiaydenuu eroy» [7. C. 9], TONBKO MO3TOMY CTaHOBUTCS BO3-
MOKHa KOMMYyHHKa1us ¢ Kpacoroit (mepBas peruivka, 4To noka3aTeiabHo,
MPUHAUIEKUT JIUPUUIECKOMY Tepolo).

Teodanns Kak CIOKET, OPraHU3YIOIINI TPON3BENCHHE, TIOACKA3hIBACT
¢dbopMy, pereBaHTHyIO mpenMmery, — (opMmy 3kdpacuca (B MIHPOKOM
cMbIcie sToro TepmuHa). O0 ToM mumer M. [umbopceka-Jlebona, wmc-
TOJKOBEIBas dK(pacuc Kak OCHOBHOW MeTon mod3mu MBaHoBa: «Jkdpa-
CTUYHOCTh B LIMPOKOM 3HAYEHHH CJIOBA CUMTAETCS 3/1€Ch MMMaHEHTHOU
YEepPTO MOI3UHU BOOOIIE M CHMBOIMIECKOH TTOI3UH B YACTHOCTH, a YK pa-
CTHYECKas yCTaHOBKAa — Ha3HAYEHHEM I103Ta, IPU3BaHHOIO CO3/1aTh CBOE-
ro poja MHMETHIEeCKUi 3(PQeKT, COraacHO CHMBOJIHCTCKOMY IOHHMAa-
HUIO LIEJIOCTHOCTH KOMMYHHKATHBHOro akTa (cp.: “Mrak, HacC CUMBOJIM-
CTOB, HET — €CJIU HET ciymarenei-cumMBoauctoB”)» [8. C. 55].

Onnako mpu Sk pacTHUeckod Tpupoae mod3un VBaHoBa BooOIIEe U
CTHXOTBOPEHUH, CBSA3aHHBIX ¢ Teo(aHUEH, B YaCTHOCTH, NPU CTUHCTBE
CIOXKETHOM COCTaBIIAOLIEH MprUpoaa BeuH0keHCTBEHHOT0 B KOHKPETHBIX
CTUXOTBOPEHUSX MPOSABJIEHA MO-Pa3HOMY.
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PaccmaTpuBas TeodaHWIO B paMKaX KOMMYHUKATHBHOW MOZEINH,
AM. llpunmykuii BeIIemHsI 1Be €€ (GOpMBI B KYJIBTYpe: CHMBOJIHKO-
aJJIETOPUUECKYI0 U 3HAKOBO-cUMBOIHYeCKyto [9]. IlepBblil Tun peanusy-
ercs B Mude, B I033UH PeIICKTHBHOTO TPaJAUIIMOHAIN3MA, KOTa OIpe-
JEeTICHHBIA HA0Op 3HAKOB, HEOOBIYHBIX MPUPOIHBIX SBICHUU ITO3BOJISIT
aTpuOyTHpOBaTH OOra M €ro MOSBICHUE Tepel] YeloBeKoM. Bropoii Tum
HE CBS3aH C HEOOBIYHBIMH OOCTOSTENbCTBAMH, BHITIATAIONINMHI U3 MTOBCE-
IHEBHOCTH. Slpuaiiimmii o06pa3 «ecTecTBeHHOI» TeodaHnu naH B bubimim:
«[ocmions mpoiiaeT, u OONBIION U CHIIBHEIA BETEp, Pa3auparoIInil TOPEl 1
COKpywarouii ckanel npea ['ocnonoM, HO He B BeTpe l'ocmonp; mocine
BETpa 3eMIIETpsACEHHe, HO He B 3emiieTpsiceHuu ['ocnoan; mocie 3emie-
TPSICEHUS OTOHb, HO HE B OrHe [ 0cno/ib; mocsue orHsi BeSHUE TUXOro BeT-
pa, u tam T'ocnoms» (Llap. 19:11—12)1. «CumBonmueckast TeoanHus, —
paccyxmaer A.M. Ilpuwrynkwii, — popmupyer ocoOyr0 TepMeHEBTHYC-
CKYIO CHUTYAIIHIO: TTOCKOJBKY SBICHUE 00KECTBEHHOI'O HOCHT COKPOBEH-
HBII XapaKTep, CHMBOI PEallbHOTO OOTONPHCYTCTBHSI JODKEH OBITH BOC-
MPUHAT U TMPaBUIBHO MPOUHTEpHpEeTUpoBaH uenoBekom» [9. C. 15].
«W xorpa Ha BBICIIMX CTYHEHSX BOCXOXJIEHHS COBEPIIAETCS BUIMMOE
M3MEHEHHEe, TPETBOPEHHE BOCXO/AIIETO OT 3€MJIM U 3€MJIE POAHOTrO0, TO-
r7ia DyIIy IpoH3aeT modeIHoe INKOBaHKE, BEeMIas paloCTh 3ampeaeabHOl
cBobombl» [6. C. 823], — mucan MBaHOB B OJHOH M3 KIIacCHYECKUX padoT
«CuMBoONMKa 3cTeThYeckuX Havam» (cp. y bepnapa Kiepsocckoro: «ue-
pe3 BHE3alHOEe BOCXMILEHHE BO3JIETaeT Ha BBICOTY» (umuT. mo: [11.
C. 43]). Urak, Teodanus BBICIIETO CHMBOIMYECKOTO POJa CBs3aHa HE CO
3pHMBIM, a C IPO3PEHHUEM, HE C ONIYIIAEeMBIM, a C Pa3BHTOH CIOCOOHO-
CTPIO BUYBCTBOBaHHUS M BcmymmBaHUA. «OH YTOHYHT CIyX, W Oymer

! CM. TaKoKe amTIo3HIO Ha TAHHBIN OTPBIBOK B cTuxoTBopeHnu Bi. ConoBeeBa «B
CTpaHe MOPO3HBIX BBIOT, CPEIH CEIbIX TyMaHOB...» (1882):

Bot rpoxor noj 3emiieit ¥ ryi nporien Aajiexo,
U mMepkHEeT conHIa CBET,

W nporuyna 3emis, ¥ CTpax 00bsUI IPOPOKa,
Ho B crpaxe bora ner.

<...>

M cmonkno Bce, yKpOIIEHO CMATEHBE,
[Ipopok Hegapom xaan:

Bor Beer ToHKMIT X147, ¥ B TAlTHOM TyHOBEHbE
On bora yragan [10. C. 32-33].
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CIBIIATH, “4TO TOBOPST BEIIX ; U3OLIPUT 3pEHUE, U HAYYUTCS IIOHUMATh
cMBICT (opM U BUAETH pa3yM sBieHui» [1. C. 539], — mucan Bsa. VBa-
HOB («/IBE CTMXUU B COBPEMEHHOM CHUMBOJIM3MeEY). [IpuyuemM yroHueHHOE
BOCIIPUATHE TIPEIIIONAraeT, YTO HY>KHO CIBIIATh / BUAECTh U HOHHUMATh
KaK CMBICI Bellel, TaK U UX «pa3yM», IIOCKOJIbKY CaM CMBICI HEOTAEIUM
OT IPUPOJHOTrO fA3bIKA («pa3ymMay) Bellel U sIBIICHUH, 1aH Yepe3 Hero U B
HeM. Cp.: «Ipupoma — cuMBon, kak ceit por. OHa / 3By4UT A OT3BYKA;
1 OT3BYK — bor. / biaxxeH, KTO CIBIIIAT ECHB U CIBIIIHAT OT3BYK» («AJb-
nuickuit por») [6. C. 606].

Teodanmnro, 3aKperUIeHHYIO B KYJIbTypPHBIX aJUIETOPHAX, CHMBOJAX U
sMOeMax, BOCIIPHHATh U «y3HATB» AOCTATOYHO JIETKO — 32 HEH CTOUT
TpaIWIus U YCTOHYNBAs 0OpPa3HOCTh; TaK, B aHTHYHOM MHpPE OOTH KHITH
PSLIOM C JIFOJBMH U TIOCTOSIHHO SIBIISUTUCH MM, HE BBI3BIBAsl 0COOOT0 YAWB-
nenns. CHMBONHYECKYIO K€ Teo(paHHI0 HAIO Y3peTh, yramaTb, 10O OHa
He mocTosiHHA: bor mpebriBaeT Henm3MeHHO, HO borosBnenne wim teoda-
HUS «CBHUBAeTCs M Pa3BUBAETCA», KaK TOBOPHJI 3HATOK JPEBHEW U cpel-
HeBekoBor myzapoctu JLII. KapcaBuH, T.e. «ucTaeBaer... U IpeKpalaer-
cs», 10O «OIHOIO CBOEH CTOPOHOW Teo(haHHUs HEOOXOAUMO TBapHA H MPO-
tuBocTonT bory» [2. C. 29], 1 B aTOM — ee Hen30ekHOE B HEOOXOIUMOe
POACTBO C CUMBOJIOM, MJIM CUMBOJA ¢ Heil (A mostomy — «bnaxeH, KTo
CaImuT!»).

[ocnennee yrBepkaeHUE O mpupoxe TeoaHWH Kak pa3 U OTHOCHUT
HAC K €BaHTEIBCKOMY 00pa3y 3epKaia, K KOTOPOMY 4acTo OOpaImamch
CHMBOJIHCTHI, COBpeMeHHHKH [BaHoBa . Uepe3 00pa3 3epkana oObsICHSIET
KynbTypy M. fMmnonbckuii, B ero kaure «CKBO3b TYCKJIOE CTEKIO» pas-
BHBaeTcs Onmm3Kkas dcretuke BanoBa anamorus. KymbTypa, mo MbIcTH
SIMIIONBCKOro, «€CTh HEKasg BTOpas MPUPOAA, CO3/JaHHAS YEIOBEKOM, B
KOTOpoi Mup 00paboTaH 1Mo 3aKoHaM s3bIKa U cMbeicna» [13. C. 7]. U na-
nee: «YenoBek oka3plBaeTcs Nepen ajJbTePHATHUBOM — BUIETh KaKHE-TO
JIOXKHBIE TEHH, KOTOPbIE MOXKHO pa3nuuuTh (asto3us Ha «llemepy» [lna-
ToHa. —JL.M., E.C.), uiu BUJIETb UCTUHY, B KOTOPOH HUYETO HE pa3iIuyu-
MO, KpOME COBEpLIEHHON HEOMpPEeAEeHHOCTH HCTOKA, HE HMEIOLIETOo
¢dopMmeL. <...> YeM TOUHEe HalIe 3epKa0, TEM MEHBIIE OHO OTpa’kacT
HaM B KaTeropusx ¢popMer u cMmbicaay [13. C. 8].

! CMm. 06 3TOM KIaccHdeckyio pabory [12].
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[punaras BRIBOOBI SIMITONBCKOTO K HaMIeMy IMpenMeTry, Teo(aHuio
MOKHO MCTOJIKOBaTh Kak 3epkajio boxkecTBEeHHOr0, MO3THYECKOE XK€ CII0-
BO €CTh 3epKayio TeoaHuu, HaBeIEHHOE «3epKayo 3epKam» («Speculum
Speculorum» — Tak UMeHyeTcs BTopas kKHura B cOopauke MBanosa «Cor
Ardensy»). O0pa3sl, KOTOPOE OHO OTpPa)KaeT B WX OTYETIUBO 3PUMOM,
OBEIIECTBIICHHOM O0JHKe, — 00pa3bl KyIbTYpBEl. ABTOp MOXKET aTpHOyTH-
pOBaTh WX CaM WM TMPEIOCTaBUTh ATO UYHUTATEIIO, aTPUOYIHS MOXKET
OBITH MHO>KECTBEHHOM, COTJIACHO 3aKOHY CHMBOJIA, HO 3TO 3€pKajo, 3TOT
METOII CBsI3aH C TEM BHIOM TeO(paHHH B KYIbType, KOTOpbIi lprmyrkuit
Ha3bIBaeT aJUIETOPUKO-CUMBOJIIMYeCKUM. Ho «uyem TouHee Halle 3epka-
7o», TeM Ooiee OHO OTpakaeT (OPMBI 3HAKOBO-CHMBOJIMCTCKOTO THIIA.
Tax, paccyxnaasa o nposBieHUsX BeuHoxxeHCTBEHHOro B 1mo33uu MBaHo-
Ba, H.JI. BeicTpoB OTMeYaeT Ba)KHOCTh HE ONHUIICTBOPECHUS WM «IICHXO-
JIOTU3alUN», a «IIPUCYTCTBUs»: «Takoe BIeYaTIeHHE, YTO UMEHHO 3TO
MPUCYTCTBUE W SBIIIETCS OCHOBHBIM HPEIMETOM ‘‘TIOATHYECKOH codmo-
sorun” Bsu. IBaHOBa M 4TO BHUMaHME M103Ta COCPEIOTOYEHO HE CTOIBKO
Ha o0pa3e TOH, KTO IPHCYTCTBYET, CKOJIBKO HA CaMOM (paKTe ee HMHTYH-
TUBHO OYEBHIHOTO NMPEOBIBAHMS («OHA... TMPOXOAUT MHUMO HAC», THI C
HaMmU», «THL... TYT»), Ha e UMMaHeHTHOcTU Mupy» [14. C. 67].

To ecTp, cormacHO HamIed THIIOTE3e, Pa3BUTHE MOTHBHO-00pPa3HOTO
IJIaHa, CBSI3aHHOTO ¢ siBJeHHeM BeunoxeHcTBeHHoro y MBaHoBa, IBH-
JKETCSl OT KOHKPETHO-SIBIICHHOTO BU3YaJIbHOTO 00pa3a K TAKOMY IIPHUCYT-
CTBHIOY», BEIPRKEHHOMY KaK HEKHUI OIyTHMEIH (akT borosBneHHOCTH, HE
00s13aTeTIHbHO JAHHEBI B KOHKPETHOM 00Opa3e. OcoOeHHO 3TO 3aMETHO Ha
MpUMepe CpaBHEHUS JBYX IEPBBIX €ro KHUT JUpuku — «Kopmuue 3Be3-
1e» U «lIpo3pauHocTsy, Tae mepBas sBisieT Mud o uonHmce (peanusy-
IOLIMiicsT B TOM 4Mcie yepe3 clokeTbl Berpeun [15] HO 3Ty YacTh Mbl
OCTaBJISIEeM 32 paMKaMM HCCIIEIOBAaHUS), €ro MPUHATHE U TEepeKUBAHHE
«KaK IpUHLMO HOBOW >ku3Hu» [16. C. 60], a BTOpas — BcMaTpUBaHHE B
«IIPUPOLly TOW JTyXOBHOH Cpeibl, B KOTOPOW MPOUCXOAST BOILIOLIECHUS
muctudeckoit peanpHOCTH (Res)» [16. C. 63]. «Cpena momxHa OBITH TIPO-
3payHa, 9TOOBl HE MPEMSTCTBOBATH MPOXOXKICHUIO COHEYHOIO JIyda, KO-
TOPEIH €10, HEMpOo3pavyHoi, OyaeT oo 3aaepskaH, TH00 3aTEMHEH W HEBH-
oM, — rircana O. Jlemapt, oOBsACHS e aHTHHOMUYHYIO TPHPOAY, — HO
OHA HE JOIDKHA OBITH a0COMIOTHO TPO3PAYHOMN, TOKHA PETIOMIITD JTyd —
nHade Res He OyzeT BuIHA, MO0 HEBUAMMA OHa cama 1o cede» [16. C. 63].
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B aTOM «TycKIIOM CTeKJIe» U MPOUCXOAUT CBOETO poja «pa3BellecTBIIe-
Hue»' 06pasa, OYEBHIHOE BO BTOPOM cOOpHHKe MBaHOBa.

B mpouutrpoBaHHOM BbIlIe CTHUXOTBOpeHUHM «Kpacora», mepBoM B
«Kopmuux 3Be3aax» (He cuuTasi BCTYHUTEIbHOIO, OCTABILErocs 3a IUK-
JlaMH U TaHHOTO KypcuBoM, «Buepa Bo Mrje Heclnuch TUTaHbD»), SIBIICHHE
Kpacotsl mponcxonuT cpa3y mociie onucaHus nensaxa: ¢ OIHOU CTOpO-
HbI, BIIOJIHE KOHKPETHOT' O, IOYEPIIHYTOr0 TI0ATOM U3 BIIEYATIICHUN OT ITy-
TEIIECTBUH M0 YMOPHH, ¢ IPYroil CTOPOHBI, B KOHTEKCTE KHUTH COOTHO-
CUMOro ¢ neifzaxkamu Ha kaptuHax Jla Bunum, ¢ TeM npospaunvim cBe-
TOM, cyMaTo, KOTOPHIH OHH HecyT. Tak, HampuMep, TOT ke TMei3ax 00-
Hapy)XUBaeTcsi B CTHXOTBOpeHUH «“Beuepsa” JleoHapmo» (M3 uuKIa
«UTanmpsHCKAE COHETHD)), IOCBAIIEHHOM OJHOMMEHHOH Qpecke: «U3
TECHBIX OKOH CBETUT Beuep cuHui» u «Ce Kpacora m3 cunero s¢dwupa, /
Tuxa, HUICXOAUT B XKEPTBEHHbIN TpukiauHuii» [6. C. 615]. 3necs mpocie-
KHUBAETCS Ta K€ MOTHBHO-00pa3Hasl IIEMOYKA «CHHUN — HUCXOXKICHHUEY.
SlBuBIIMIACS W YBHICHHBIA B cTUXOTBOpeHHH «Kpacora» obpa3 — orpa-
JKEHHBIH, TPETOMIIEHHBIA B «TYCKJIOM CTEKJIEe», 3epKajie, KpucTalie
(«cuneromuit xpuctamm). [Ipemomisisics, oH obperaer GopMmy 3kdpacu-
ca, JINKa MCKyCCTBA, HAXOAUT BEIPAKEHHE B TOM YHCIE B 00pa3ax, COOT-
HOCHUMBIX € TOpHBIMU ner3akamu Jleonapno. IMEHHO 3TOT JIMK, IPEoM-
JIEHHBIH, U «3pUT» MYTHUK «BBABE», HHOE EMY, «3EMHOPOAHOMY», HENO-
crymHo. bonee Toro, cama TeodaHHs 3apoKTacTCsS B CO3EPLUAHUH
B cruxorBopenun «Kpacora» nmocienoBaTeabHO pa3BOpaunBaeTCsi MOTUB
TIPO3PEHISI: «BIDKY Bac, OOJKECTBEHHBIC ANy, «BBSIBE COH» (COOCTBEH-
HO, MOMEHT SIBJIGHUS) M, HaKOHell, «3peTb Kpacoroii», T.e. MpoucxonuT
o0OpeTeHne repoeM BHYTpEHHero 3peHms. B cruxorBopennn «‘Beueps”
Jleonapno» 3Ta Lenoyka MpOTATMBAETCs JNaiblle — K yuTaTento: «lep-
3ait! 3meck Mupa ckopOb U xemds motupa! / Tel 3pUIIb U Iyd MOX Tai-
HOW OpeHHBIX JIMHHIA?».

! 370 C110BO B 3HAUCHMI, SKBHBAICHTHOM HAMIEMY TIOHHMAHHIO, YIIOTPEOISCT IPH-
MeHuTenbHO K Qynkuuu modsun O.A. Cemakosa: «/3 omnpeaMedeHHON peaabHOCTH, U3
KaKOro-TO MOMEILEHHS, 3alOJTHEHHOrO BelaMK (MEXIy KOTOPBIMU IpPEIONararoTcs
GoJIbIIMe WM MEHBIINE, PEOOIUMBIC MM HETPEOAONUMBIE JAUCTAHIMH), IPOCTPaH-
CTBO, TPOHYTOE MO33HEH, enaeTcst 4eM-To ApyruM. OHO pa3BEILECTBISIETCS — HAIO0-
Oue TOro, Kak CTpyHbI, TPOHYTBIE MAJIbLIEM, IUIEKTPOM HIIM CMBIYKOM, TIEPECTAIOT OBbITH
BEIIAMH, OT HAX OCTAETCsI TOIBKO MX 3BYKOMOpOXKIatomiee koinebanue» [17].

% O MHCTHKE B CO3EPLIAHNH POU3BEICHMS HCKYCCTBa M. : [8. C. 57-58].
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Urak, Kpacora mpencraer B «Kopmuux 3Be3ax» Kak HUCXOIAIMIUNA
JyY ¥ B TO JK€ BpeMs KaK HEKUIl PHHIAI BUICHI, 00peTaeMBIil TepoeM.
Ho BmecTe ¢ TeM B OJHOMMEHHOM CTUXOTBOPEHUHU OHa BIOJIHE aHTPOIO-
Mop(dHa: OHa TOAYEPKHYTO JKEHCTBEHHA, OHA BEJIET AUAIIOT, UMEET CBOU
aTpuOyTHI (KOJ‘ILLIOI), U, KaXercs, Mbl MOXKEM BHUAETh ee nuuo. Ho Bech
0o0pa3, TaHHEBIA «BBIBE», PaCTBOpsETCS B (hHHAIE, CTAHOBUTCS TalHOMH,
nyqoM U Bojer («la»), UMEIOIMMH WHTEHLUIO, HO HE UMEIOLUIUMH I10-
HATHOH YyBCTBEHHOH (POPMBEL.

B eme 6onee 3pumoM aHTpomoMopdHOM 00IHKe mpeacTaer Kpacora
B JIpyroM MaHH(ECTAIHOHHOM CTHXOTBOpeHMH lBanoBa — «TBopue-
cTBO». OHO 3aMbIKaeT nepBblid MUK «KopMunXx 3Be3/1», HaUWHAIOMIMKACS
«Kpacoroii», 1 mOCBALIEHO TEYPru4eckoil, mo cioBaMm camoro MpaHosa
[18. C.287], cune MCKyccTBa M POXKACHUIO (POPMBI B THOHUCHHCKOM
sHepruu. Cpeau OTCHUIOK K Pa3HbIM MPOU3BEICHUSIM (CKPBITBIX M 3KC-
IUTMLMTHBIX) 1 UMEH, BOBHUKAIOLIMX B CTUXOTBOpEHUH (MUKenaHmIxKeno,
Hante, I'omep, [IurmManmion u T.4.), €CTb CIEAYIOLINE CTPOKHU:

VY3 pa3pemmTens, BCTaHb! — M BCTPEYHON BOJIM HOJH,

U mpamop xuB Ilurmanuona,

U Kpacora Bcraer, auiepp 30510Tasi BOJIH,

W3 rapMoHH4ECKOro JOHA.

V3 paspemmTens, BCTaHb! — ¥ BOJ| TAHUK OTBEPCT

Y napoM TBOpPUYECKOrO THEBA,

U B m10Th CTPEMUTCS KU3Hb YPE3 OTHECTPYUHBIN MEPCT,
W u3 pedpa Bexoaut EBa [6. C. 536].

He ocTanaBnmBasich Ha OTCBUIKaX K OMONEHCKAM TeKcTaM U (peckam
Muxkenanmkeno (OHH He pa3 ObUTM OTKOMMEHTHPOBAHEI, B TOM YHCIE Ca-
MuM VBaHOBEIM), 0OpatuM BHUMaHHe Ha oOpa3 Kpacortel. OHa cHOBa
MOTYEPKHYTO KEHCTBEHHA, U €€ TOSABJIEHHE, BCTABaHUE, 3HAMEHYET Ipe-

! CuMBO/NMKA KONBIIA, PA3BUBAIONIANCS B IBIDKCHHE JTHPHIECKOrO CIOXKETA Iep-
BOHM KHMrY VIBaHOBa, OKa3ajach BaXKHA HE TOJBKO s Hero, HO U s JI.JI. 3uHoBbe-
BOii-AHHUOAI. YTIOMSHEM JIMIIIb, YTO CTPOKH U3 CTHXOTBOpeHus VBanosa «JKepTtBa»
crany snurpadoM K nbece 3uHOBheBOH-AHHNOaN «Kombay (1904), a cTpoku U3 310i
MIBECHI, HApsAY CO CTPOo(hoi U3 MOMCTUHE MPOPOYECKOr0 CTHXOTBOpeHUs «KepTBay,
caM MO3T B3sUI 3nHUrpadoM K CBOEMY 3HAMEHHTOMY LUKy «BEHOK COHETOB», Hamu-
CaHHOMY YK€ IOCIIe CMEPTH 3MHOBBEBOM.
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TBOPEHHE CAWHOTO «TapMOHUYECKOr0 JIOHA» B (OpPMY, OTCHUIAs B KOH-
TekcTe cTpodel kK Appomure AHaTHOMEHE, Ybe 30JI0TO MOXKET OBITh TOA-
CKa3aHO HE YIIOMSHYTBIM 3/7IeCh, HO IIPHCYTCTBYIOMMM B «KopMunx 3Be3-
nax» bortuuemn. Bo3HUKaeT HEBONBHAS OTCHUTKA K TOJIEMHYECKH 3BY-
gamemy npm3biBy O. Mannensmrama «OcTaHbCcs TeHOW, Adpommray
(«Silentiumy», 1910) (a mo33us MBaHOBa OKa3aya 3HAUATEIHHOE BIUSHHIE
Ha HETO B ATOT IEpUO]]), KOTOPBI 3HAMEHYET 00paTHOE IBHKEHUE: IO~
HOTa HCTOKA, «IIEPBOOCHOBEI KHU3HIY», «TAPMOHHYECKOTO JIOHA» HEBHIpa-
3UMa W HE HY)KJAeTCsl B BRIPAKCHHUHU, OHA COBEPIICHHA JI0 CBOCH OOBEK-
THBaIMK B HCKyccTBe'. K «IIepBOOCHOBE JKH3HH» CTPeMHT AQpOIHTY
MasnnensinraM, U3 «TapMOHHYECKOro JIoHay BcTaeT Kpacora MBanoBa.
OHa U pou3BECHNE UCKYCCTBA, M DHEPIHsI, IIPOCBETISIIONIAS €ro, 3a/1a-
foI1ast KOMMYHUKAITHIO U C XYA0KHUKOM-TEYProOM, M C €r0 PEIUIHEHTOM.
Y ManzenpnirTaMa OHa OTHOBPEMEHHO «MY3BIKay, «CIIOBO» U «BCETO JKH-
BOT0 HEHapymaeMas cga3by» (Kypcus Ham. — JLM., E.C.), T.e. HEKOe II0-
oopmIIeHHOE HAaYao, B KOTOPOM €CTh, OJJHAKO, U KEHCTBEHHOCTD, U HH-
TeHIHA K popMe, B TOM UHcie — K (hopMe HCKYCCTBa.

He moromy mu craHoBuTcs BakHO# st MBanoBa ¢pecka Padadms,
onucaHHas B coHeTe «La Stanza della Disputay u3 nukna «MtanbsHCKHE
coHetel» («Kopmume 3Be3mbi»). OHa M300paXkaeT ajuIerOpHio MOJ3WU B
BHJIC YBEHUAHHOW JIABPOM >KEHCKOH (hUTYpHI, cupsmie Ha TpoHe. [lyTTu
psIOM ¢ HEeH nmepkaT IBE HaOMHCH — OUTAaTy W3 Beprmmms: «Numine
afflatur», yTo camo mo cebe TOBOPHUT 0 OOKECTBEHHOH IPHPOIE TOATHUEC-
cKkoro uckyccra. [l MiBaHOBA jke BayKHO U IPYroe — MOMEIICHHUE ee psi-
oM ¢ ¢peckamu, n3obpaxarommmMu ¢riocoduro, 60rocioBrue U OpPUC-
MpyISHINIO (WM CIPaBEAINBOCT), B BEUHBIX MOMCKaX UCTUHBI MOI3HUS
Kak ObI 00bequHSeT «ATTHKY 1 ["anumnero»:

Ectp B Beunom ropoze, apy3bsl, 4epTOr OJUH,
['e BeyHBIe 3ByYaT ¢ MOOJIEKIIUX (PPECOK CIIOPHIL:
Tawm mmryt Uctunsl Meicutenn AQuH;

Tam Mot Mctunsl cBaThIX OTIOB COOOPHI.

"TH. BpeeBa Tpakryer cruxorBopenue ManjenbiuraMa uepes pa3BUTUE TE3HUCOB
H. 'ymunesa B crarbe «Hacnemue cumBonmsma u akmensm» (1913): «HemosnaBae-
MO€, 10 CaMOMY CMBICIy 3TOrO CJOBa, HENb3sI MO3HATh... BCE IIOMNBITKA B 3TOM
HanpaBJieHHH — HenenomyapeHas» [19. C. 31].
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WM BHemTIOT Beniye ¢ TaMHCTBEHHBIX BEPIIMH:
Botr CnpaBeymBasi ME4OM PEIINT Pa3IOphbI;
Bor yunt Myzapasi «II03HaHHIO IPUYHHY;

Ho k Taitre boxkectBa neratr HeGecHOi B30pHI.

W neBa cBernast — oJjHa U3 UX YHCIA —
Hapur Ha TpoHE Ty4, 1 JladhHOIO CBAIIEHHON
Ueno BO3BBIIICHHBIX MPO3PEHUN OOBUIIA. ..

Ter, T61. [T033ms! ThI ¢ MUPOIT BIOXHOBEHHOM
OmHa B3sJ1a B yIEJI MOTYYHX JBa KpbUIa,
Uro06 x MicTuHE MapuTh AOpOroil Jep3HOBEHHOM!
[6.C. 621-622]

HMeHHO 103315l B COHETE 3aHMMAET LIEHTpalbHOEe MecTO. B To Bpems,
KOT/Ia MBICITUTENIH W OOTOCIOBHI HINYT W MOISAT UCTUHBI, IOA3US K HEi
«TapuT» JTEepP3HOBEHHOW, HO BepHOU moporoi. [TomuepkuBaercs ee Onm-
30CTh FTOPHEMY, OHA 3HaAMEHYET BO3BBIIIEHUE, BIOXHOBEHUE, TPO3PEHHUE.
PaccmaTpuBas KOHIENT HEMOTHI / HE3PHMOCTH B IuKiIe «MTanbsHckue
coHeThl», B.B. Kynbirnna uaTepipernpyer o0pas mo33un B COHETE U Ue-
pe3 mpeoposienue HeMoThl U HespumocTH [20. C. 238]. B aTOM cMmbIcie
WHTEPECHBI M3MEHEHNsI CYOhEKTHON OpraHM3allii B CTUXOTBOPCHUU: €C-
T TIPEATNOCIEeTHIH TepIeT — aTpuOYTHPOBAHHEIN SK(PpaCHC, OMHCHIBA-
rouit magon «CtaHiely Padasns, u, coOcTBeHHO, 371eCh KEeHCKas (u-
rypa MpoaoKaeT OBITh aJUIETOpHEH IMOI3UH, TO TOCISTHIH TepeT — 00-
paleHrne HeMOCPEICTBEHHO K TOA3HUH, HE K N300pakeHHUI0, HO K TIO3HH,
MOHATON M OAYIICBICHHOW udepe3 M300pa)keHUe, depe3 ero co3eplaHue.
OTcioma, Kak HaM BUAWTCS, W MHOTOTOYHE, OOpPBIBAIOIIECE OIMHMCAHHE
(bpecku, 1 TBOHHOE YTBEPKICHHUE THI, ThI», U KOPOTKHUU Bo3riac: «[1o3-
3ust!y. Co3epliaHue MepexoquT B SMOLMOHAJIBHBII MOHOJOT, B KOTOPOM
TEPOMHSI-II0A3US €IIe UMEET YepThl pada’lIeBCKOH, HO Kak OB OZHOBpE-
MEHHO yXe€ OTJIeJIeHa OT Hee.

[punsB TpakToBKy conera B.B. KynbirmHoii, 00paTiM BHHMaHWE Ha
PE3KOCTh Tepexojia OT OMUCAaHUs QPEcKH K MOHONOry. Toduka mpo3peHust
1 OOpeTeHUs] PeUr BBIACIECHA CHHTAKCHYECKH, U 3TO — ONUH MOMEHT, OJ-
HO MTHOBEHHE. «Jl1s1 THPHKH OJHO COOBITHE aKKOPI MTHOBEHHS, IPO-
Hecluics mo cTpyHaM MupoBoil mupen» [21. C. 119], — nucan UBaHoB B
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«Crnopazax», U TaM K€ CPeld 3aBETOB XYAOKHHUKY — «CBSITUTb TOpIKE-
CTBEHHBIE MeHOo6eHus (KypcuB Haul. — JLM., E.C.) TBOpuecTBa U BO3BbI-
menHoe cioBo» [21. C. 120]. MrHoBeHHE — HE TOIBKO MOMEHT BPEMEHH,
3TO W CBOeOOpasHas cpema, POXKIAromiasi CIIOBO, MTHOBEHHE — JI0 o0OpeTe-
HUS (GOPMBI (KOHA M MY3BIKA, M CIIOBOY»), CBOCTO POJia CTYIIEHHOE BpeMs-
MIPOCTPAHCTBO, KOTOPOE, BBIAENAA TPU XPOHOTOIMMYECKHUX IUIACTa B JIUPUKE
UBanosa, C.B. ®enoroBa HazplBaeT «KalpOTOM», MUT «KacaHUS MHUpaM
uHbIM» [22]. C 3TOH MpeaycTaHOBKOH 0OpaTHMCS K 3aKIIOYHTEIFHOMY B
«Kopmunx 3Be3max» MUKITY «Suspiria» ¥ CTHXOTBOPEHHUIO «Bpems»:

IIpexpacnoe, crour MruoBenbe. Beunocts
Xpansr ycra.

besrnacHoe, TBOI B30p 0uH — Bca BeuHOCTb,
Bces Kpacora! [6. C. 699].

B mocnemaux mmknax «Kopmumx 3Be3m» BO3pacTaeT poiib TaKHUX
«cuMBonmdecknx cioB» (A.K. Muxanbckas), mMOAYepKHYTO HAMTMCAHHBIX
C TIPONMKUCHOW OYKBBI M HE PACKPHIBAIOIINX CBOE 3HAUCHWE, CTHIIMCTHYC-
CKH CPaBHHMBIX C aJIJICTOPHEN PEHECCAHCHOTO MIIH 0apOYHOTr0 HCKYCCTBA
(MruoBenbe, Beunocts, [lewans, Munocts, Otpana, Bpems u 1.1.). Ta-
KOro poJla CUMBOJIMYECKAS aJUIErOpUsl MPUMEHSETCS KaK HEKUUA METO[
TPaHCIALIMY U MEPEBOAA TPAHCUEHIEHTHOrO onbITa. [Ipu 3TOM HappaTus,
KOTOPBIH Ha3BaHHBIC KOHIIETITHI ()OPMHUPYIOT B OCOOOM CTaTyce BO3BBI-
IIEHHOT0, YCKONIb3a€T OT YUTATeNd B CBOCH HEJOCKAa3aHHOCTH U B CKa-
3aHHOM — AHTHHOMHYHOCTH, OCTA€TCS TOJIHOIIEHHO HE BBIPAKECHHBIM,
yTaJpIBaeMbIM JIMIIIH 33 OOIIMM MH(OM 0 TBOpUYECTBE M Tpo3peHuu. Taxk,
B MIPUBEICHHOM OTPBIBKE CONMpPsKEHBI MrHoBeHNEe U BedHOCTh, U B 3TOM
HACBIIIEHHOM HEABUKMMOM MTHOBEHUH LIAPUT BEYHOE MOJIYAHUE, OTCYT-
ctBUE ronoca. Ho coBepieHHO apyras Be4HOCTh B TpEeThEH CTPOKE, OHA
3aKJIIoYeHa BO B3ope besrnmacHoro, oHa yxe oOpeTaeT B3I, HAIpaBlie-
HHE, BEKTOp JBM)KCHHS, CTAHOBUTCS JTydoM KpacoTel, a CTPOKH CTHUXO-
TBOPEHUS 00PETAFOT SMOIMOHALHOCTb.

Takum 00pa3oM, Ha IPOTSHKCHHUH TIEpBOM KHUTH VIBaHOBa MBI HaOJIIO-
naeM nBrokeHHe KpacoTsl, 00pa3a BeuyHOXeHCTBEHHOTrO Havaja, K ee mo-
CTCMIEHHOMY «Pa3BEIIECTBICHUIO», T.€. yTpaTe aHTPOIOMOPPHOCTH W
3pUMOM TPEIMETHOCTH, Bce OOJIBIIIEMY €€ PaCTBOPEHUIO B MPEOOpaKeH-
HOM MUpE, OTKPBIBAIOMIEMCS TepOr0. DTO JBUKEHUE / TIPOIECC YCHUITHBA-
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eTcs BO BTOpoii kHure nupuku MBanosa — «IIpo3paunocts» (1904), B ca-
MO Ha3BaHHE KOTOPOW BBIHECEHO OIpe/ielieHne oHON U3 aMaHanuil Kpa-
cotel. B mepBom ctuxotBopeHnu «lloaThl myxa», HecymeM (yHKIHH
MPOTOTEKCTA IS BCEH KHHTH, CONCPIKUTCS IMOYTH MpsMasi OTCHUTKA K
«Kpacore» «Kopmuux 3Be31»:

CHera, 3apeii 0JeTHI

B mycTBIHSAX BBICOTHI,
Mz1 — Beunoctu 00eThI
B na3ypu Kpacortsl.

MBI — BCIUIECKH PASIHOM HEHBI
Hax GrmexHOCTBIO MOpEA.
IToxuHb 3eMHBIE IIJICHEI,
Boccsns cpenu mapeii!

He muu: Mb1, B HEOE Tas,

C 3emiiei pa3imydeHsl: —

Bener tpona cBsTast

B 3aob6naunsie cubl [6. C. 737].

[ToBTOpsieTcs Tonuka, cBsi3aHHas ¢ KpacoToii: 3TO ropsl, KpuUCTasb-
HOCTb, MPO3PAaYHOCTh, MYCTBIHHOCTh, Ja3ypb. HO TrOpel — B «IIyCTBIHSX
BBICOTBI», HaJl 3€MJIEH, a MO3T NpeacTaeT ciayxutenem Kpacotsl, naBmmm
el 00eT. «Bcrutecku pAsSHOW MEHB» HAIOMHHAIOT BCTAMOMIYIO «IIIEPh
3010TyI0 BONHY», Adpomuty Mopckyro. OOpa3 moITOB 0ObEIUHSET IBA
MPOCTPaHCTBA, HEOO M MOpe, ABa (OKEHCTBEHHBIX» MH(a O TBOPUYECKOM
SHEPTUH U O POKICHUU UCKycCTBA. Uepe3 mproOIeHre K 3TUM CaKpallb-
HBIM IIPOCTPAHCTBAM MPOUCXOIUT BO3BBIILIEHUE YeNIOBEKA, TBOPUTCS €TO,
roBops si3pikoM VBaHOBa, BocxoxaeHue: «Bocesnp cpeau napeii!».

MotuB uapcTBoBaHus (LIAPCTBEHHBIM, LAPUT, LapUlla) — OIUH W3
HENPEMEHHBIX CIIyTHUKOB BeuHoxeHncTtBeHHoro y MBanoBa. Ero ucrou-
HUK — OYCBHUIHO, XpUcCTHaHCKui 0o0pa3 Llapuner HebecHoii, B mkoHOIH-
cu — uzobpakennst boropoanmer Tuma [lanaxpanTa wmm Mascra, cums-
meit Ha TpoHe. Uepe3 compsokenne Couu 1 Boropomuiisl B KHEBCKOM
BapuanTe ukoHbsl Codpun [Ipemynpoctn boxwuet, yBunennoir iBaHOBEIM
B 1900 r., T.B. UromeBa Tpaktyer uukia «Paiickas MaTb» B KHUTE
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«Kopmuue 3Be3npl». MccnenoBaTenpHula MUILET, YTO B IIEPBOM CTHUXO-
TBOpeHNU NWKIa «JlHempoBbey» «00pa3 boropomumsr y Bsu. lBanoBa
OKa3bIBACTCSl Kak OBl PACTBOPECHHBIM B IPHPOJHOM OKPYKEHHUH, B IHE-
mpoBckux pansx. Ona 3mece — Jyma Mupa. <...> CoduitHo-
Boropognunpie 9epTel, OOYCIOBICHHBIE NPEBHUMH CHMBOIHYCCKAMH
CBSI3IMH, OOHAPY>KHUBAIOTCSI OMHOBPEMEHHO W BHU3Y, U BBEPXY, BOKPYT —
Bcrony» [23. C. 86—-87]. B mocnenyrommx ke CTUXOTBOPEHUSAX IUKIA
MIPOUCXOMIUT TIOUCK €€ KKOpPHEW», IMPOTOTUIIOB, TPOOOPa30B, TO €CTh 00-
pa3 o0peTaeT KOHKPETUKY, Kak ObI CBOE «BemecTBO». Kak paiickast MaTh,
[0 CJOBaM HCCIIEAOBATENbHUIBI, «OTCYTCTBYIOIIAasg B IEPCOHAIBHOM,
JTUYHOM, (DPU3UYECKH BBIPAKCHHOM acHeKkTe <...> IJIUIIb BBIKIHKAETCH,
npu3bIBaeTCs SIBUThCA yenoBeueckuM ouam» [23. C. 87], tak u Kpacora B
MEePBOM CTUXOTBOPEHUHU BCel KHUTH VIBaHOBa OTBEYaeT Ha BOCKIHUIAHKE
reposi, TOBOPUT C HUM, HO ocTaercs TaiiHOW. Ee uepThl 00Hapy KUBAIOTCS
B TIOCIIEIYIOIINX CTUXOTBOPEHUAX depe3 00pa3bl MHPOBOH KYJIBTYPEL.

Ho yxe B mepBoM ctuxorBopeHuu kHuru «IIposzpaunocte» Kpacora
SIBJSIETCSI KaK «JIa3ypb», 0cO00To poma cpenia, T.e. CHOBa TEPSACT YETKUE
ouepranus. He mmmmHrM OymeT BCIOMHHTB, 9TO «J1a3yph», KaK U BCE IIBe-
Ta, CpomHble TomyooMy, — 310 nBera Codmu. CoBpemeHHUK lBaHOBa,
o. I1. ®dmopenckwmii mican: « oxyOrn3Ha, KaK M3BECTHO, CHMBOIU3UPYET BO3-
Iyx, HeOO 1, OTCI0a, — IpHCYTCTBHAE bokecTBa B MHpE Uepe3 ero TBOpUe-
CTBO, uepes ero cmwibl» [24. C. 552]. [laBast cBoe TONKOBaHWE COPHITHOM J1a-
3ypH, OH npuBoIi ctuxorBopenue «Ilokpo» Bsu. MBanosa (13 «Cor Ar-
dens»). Tpospaunocts y WBaroBa eauHonpupomsa Kpacore': ona Tak ke
napcTByeT (OAMH U3 IMKIOB HazBaH «L{apcTBO Mpo3payHOCTH»), IPOH3AET,
ucriomssier” («Korya, cepama nporsus, ITpospadrocts / VICIOTHAT CONHIEM
TEMHBIX HAc»), TBOPUT, OHA TaK K€ >KEHCTBEHHA. Ee npupona Tak ke MOXeT
OBITh TIPOSICHEHA B CO3EPIIAHNH TIPOU3BEICHHS HCKYCCTBA:

' Ta, Hanpumep, H.JI. BeicrpoB TpaktyeT 06pa3 I[Ipospaunoctu yepes BeunoxeH-
cTBeHHBIe 00pa3bl y MBaHoBa crnemyrommm odpasom: « IIpo3padHoCTs” — CUMBOIIYE-
ckuil aTpuOyT “He3puMoi sxeHsl” (oueBumHO, Codun wnmu Muposoit [ymm), HO ecru
BCIIOMHHTB O TOM, YTO BCSIKHII CHMBOJ €CTh, B OIPEACIICHHOW Mepe, U CaMO CHMBOJIH-
3upyemMoe, To, 3HauuT, “TIpo3padHocTs” U “He3pumas sxeHa” — omguo» [14. C. 77].

2 CroBo 3 (UIOCODCKOrO M MOITHYECKOro cnoBapsi UBAHOBA «HCIIONHSTHY,
«UCHOJIHATHCS», MOBTOPSIONIEECS B PA3HBIX TEKCTaX, B TOM UYHUCIE B yKa3aHHOM
mpuMepe, T.e. MIPUHIMATh MAKpO- 1 MUKPOKOCMHUYECKHE 3aKOHBI JYXOBHBIX TPaHC-
dhopmarmii.

108



Komnapamueucmuxa / Comparative Studies

[Ipo3padHocTh! BO3AYIIHOO JTACKOH

Tol criums Ha yene J[KOKOHIBI,

JIpIIIa IOKpPBIBAIOM CTHIUTHBBIM.
[TpunbHyna K ycraM MOITYaIHBEIM —

U BeuHOCTBIO BeeUIb CITy4alHOI;

Tasmetics Taemrs yIBIOKOH,

[Nopxaemrb KPpUTATOCTHIO 3EIOKOM,
beccMepTHOIO, 1BOMCTBEHHOM TallHOM.
[Ipo3paunocTs! 60KECTBEHHON MaCKOM

Te1 peers B ynbioke [Ixoxoums! [6. C. 738].

Jlstieecst BpeMst, MOCTOSTHCTBO pucyTcTBUs [Ipo3padnocTr momyep-
KUBAIOT TJIATOJbl «CIHIIEY, IIPHIBHYIIA», «BEEIbY, «TACIIbY», «IIOpXa-
enrb», «peemby. [Ipo3padHoCcTh HAIONHSET MPOCTPAHCTBO M BMECTE C
TeM JBIKETCS, MercTByeT. OHA co3MaeT cpedy Mupa — 0co00e COCTOSTHHE
BEIECTBA WIIM BEIIECTBEHHOCTH, CPOJHHU BO3MyXy, HO HUKAaK HE paBHOE
emy. [TomoGHOTrO poma cpexy merTancs omucath [1. dnoperckuii B pabore
cepeanHbl 1920-x TIT., B KauecTBe 00BEKTa UCCIIEAOBAHUS BHIOpAB JKUBO-
MHACHBIC MCKYCCTBa (4Upe3BbIYaiiHO Onm3kue u MBaHOBY): «TyT Her Be-
e, HO 3aTO B TOJIHOM Mepe TOCIOJACTBYET Hadalo BEMIECTBEHHOCTH.
WNHuave roBops, mepea HaMH HE MPOCTPAHCTBO, a cpeda (KypCcUB HaIl. —
JIM., E.C)). <...> Korzaa xe 000J104ka Belleld OKOHYATEIBHO obeccuiie-
Ha, BEIIM PACTATUBAIOTCS B TPOCTPAHCTBE, KaK JBIMOBBIE IPU3PAKH.
W »Tm ocs3arenpHBIE TOYKH, BEMISCTBEHHAs HAYMHKA BEIIEH, pacIpo-
CTPaHSIIOTCS TI0 BCEMY MPOCTPAHCTBY, BEIIECTBO PACTEKAETCS MO HEMY»
[25. C. 106-107]. Cp. y BaHoBa:

[Ipo3padHocTh! Kymeapio KpUCTAIEHON
TsI TBepb ynerauna — ¥ TOHET
Jlyna B cpebpo3zapHocTH cu3oi... [6. C. 737].

[Ipo3paunocts MIBaHOBa aKTHBHA, HO HE TIEPCOHU(UITUPOBAHA, JIUIIIC-
Ha TOJIOCA, 3TO 3bI0KOE HEYJIOBUMOE JBHM)KEHHE (OTYACTH B JyXe POMaH-
tH3Ma B.A. J)KykoBckoro), coxpaHstoriee BO3MOKHOCTb Teposi 00paTHTh-
cf K Hel, He Hajesach Ha otBeT. OH MomuT: «[Ipo3payHOCTh! yIBIOUHBOM
ckaskort / Conenaid BUAIeHUS xu3HH. .. » [6. C. 738].

HenocpenctBeHHo TeodaHHs 37eCh MEHEE OUYCBHIHA, OHA CIIOBHO
CKpBITa B CAaMOW MIPO3PAYHOCTH — CPeJie TOPHETO MUPA, KOTOPHIM IMPOHHU-
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1aeT ckBo3b Mup 3eMHOU. Ecnun B «Kopmuux 3Be31ax» yCTOMYMB MOTUB
SIBIIGHUS, COLIECTBUA («IYTHHKY mIpezacrain», «Kpacora BcTaer», «BO3-
3pmiacky», «comen, pekna Jlro6oBe», «Kak mpuxomut Ha ropy Llapuma
Hebecnas», «BHOBb oceHmIIa CBO Mup»), T0 B «lIpo3paunoctm», Kak
ormeuana euie O. Jlemapr, riaBHOE — 3TO BCMAaTpUBAaHUE B MHp, OT-
KpeIBIIAicCS Teporo. CoOCTBEHHO, ATO pas3iIuyhe KHHUT — OOIIee MecTo
uBaHoBeneHus. OOpaTHM BHUMaHWE Ha U3MEHEHHE QYHKINH dKPpacrca
B TeoaHWUIECKUX cloxeTaX. B cruxorBopernu «IIpo3pagHocTsy cosep-
[aHHe-TPO3pEHIE TepecTaeT ObITh aKIIEHTHPOBAHHBIM, OHO IPHCYTCTBY-
€T KaK JaHHOCTb, «/[>kKoxoHma» JleoHapmao 31eck — HE MyTh U HE CIIOC00
TO3HAHWs, OHA — 4acThb Mpo3pagHoro mupa. IIpocTtpaHcTBa 3TOrO MHpa
CBsI3aHBI JBIDKeHHEM [lpo3pagHocTH, ee mpeoOpasyromeil aKTHBHOCTHIO
(«TBI TBEpOb YIErdmiay, «KOJAYEIIb THI C COMHIEM»). [IpeobpasoBanme
JIOJDKHO KOCHYTBCSI M TyIIIM Y€JIOBEKA:

[Ipo3paunocTs! 60KECTBEHHON MaCKOM
Y w3Bonenus xxu3nu [6. C. 738].

[Ipo3padHOCTh CTAHOBUTCS YCIOBHO MEPCOHU(DHUITUPOBAHHON CBS3BIO
MEXIy oOpazaMu MUpa. Y CIOBHO — ITIOTOMY YTO 37I€Ch OHA JIMIIICHA CBOE-
ro obnuKa, HO MOXET JAelcTBOBaTh. JleiicTBHe ee cBoeoOpa3HO: OHa
«yJNerdaer» W «yTHUIIAET», IO3BOJSET YBHJAETh CKBO3b «IIOKPHIBAIO
Maiin» uaeanbHbIH 00IMK MHpa: «SIBH HaM OJieHbIe pan / 3a JTUCTBOIO
Ky oceHHUX» [6. C. 738].

TummHa ¥ JBIKEHUE B THUIMHE — OIHU M3 OCHOBHBIX MOTHBOB, COIPO-
BOXIArOIMX Teodanuto B kuure «[Ipospaunoctb»: «TurmHa Taut 6oO-
TOB», — TOBOPUTCSI B CTUXOTBOpeHUH «Jlyma cymepek». B Tom ke cruxo-
TBOPEHUH OHA, T.€. «JlyIa cyMepeK», NOSBISETCS B TPO3PAYHOM MUPE:

B npo3paunbiii, cyMepeuHO-CBETIIbIN Yac,

B nonyrenu cKBO3HBIX BETBEH,

OHa sBJISIET CBOM JIUK M IPOXOIUT MUMO HAC —
Hes3nauaii, — 1 3aMpeT cosioBei,

W xiuku Becenuii yMOJKHYT BO MIJIE JIYT'OB

Ha nerkuii Mur — B »)KEMUYy>KHBII 4ac, 4ac MEYTHI,
Korna memennei aplmar BETH —

W ona, ynei6asce, MpoxoauT MUMO Hac

Upes tummny... Tummnaa taut 6oros [6. C. 740].
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«OHa sBIIET CBOU JTUK», HO UMEHHO f61€HHO20 JIMKAa B TEKCTE HET.
Ectp ympi0ka (cp.: «Tasmeiics Taemrs yasiokoi» — o [Ipo3paunoctu) u
JBIKEHUE, CO3MIAOIIEE TUIINHY: 3aMUPAET COJIOBEH, YMOIKAIOT «KJIMKH
BECENIUIY», 3aMeIUIsIeTcsl AbIXaHHE MPUPOJbl. ODTO JABMKEHHE IOYTH
HEYJIOBHMO: OHa IPOXOAUT «MHMO Hac» W OOHApYKUBaeT ce0st B OTCYT-
CTBUE 3BYKa U BpEMEHH, B IOIPAaHUYBE MEKIY JHEM M HOUBIO.

B 10 ke Bpems oTCyTCTBHE (OPMBI MPHUIACT MPO3PAdHON Cpee TeKy-
gecThb. B cruxorBopennn «La Luna Sonnambulay:

JIyna teder Bo cHe. O, He ABIIN — MOTYH!

[TycTp mplmat u qpoXat ¥ MIenIyTCs JIydH,

IIycTb HIIYT U 30BYT U B IpEME JIETKONEPCTOM,

Kak comn, kacarorcst gymm TBoel orBeperoit [6. C. 769].

3aMeaneHne IbIXaHWS, THUIINHA, OOOCTPEHHAs BOCIPHUMYHBOCTH
TIO3BOJISIFOT JTydaM JIYHBl KOCHYTBCSI OTKPBITOM AYIIHM, BOMTH B Hee. [Ipo-
3padyHOCTh — KaK BOBHE, TaK U BHYTPU CaMOM IyIIH, B HEH «IPOXKUT D0-
JIOBA CTPyHA», Oyllla caMa CTaHOBUTCS MPO3PAaYHOH. DTO TOKE CBOCOO-
pa3Has TeodaHus — IEHCTBO, MOMINHEHHOE O0IIeH 3aMeITICHHON TeKyue-
CTH TPOCTPAHCTBA-BPEMEHH, UISIIEMYCS] MTHOBEHHIO, JIMIICHHOE IWHA-
MHUYHOCTH, cBOiicTBeHHOI Kpacore B «Kopmuux 3Be3max»: ecinu mpo3pe-
HHE CMCHAETCS BCMAaTpPUBAaHWUEM, TO SIBJICHUE CMEHSETCS HAIOJHEHHEM,
«uCTomHeHneM». B cTuxoTBOpeHun «Jlpranpl» BO3HHKAaeT 00pa3 MUpPO-
BOTO JIpeBa W €ro AyIIH, KOTOPOH MOXHO KOCHYTBCS OTKPBITOHM, OTBEp-
CTOW IyINOW IMPO3PEBIIEro 4enoBeka. MOTHB NMPUHATHS W HAIIOJHEHHS,
CITUSTHHSI 371eCh ete Oornee odeBUAcH: «OTKPOH ycTa IYIIN — U e, Kak B
cMyTHOM cHe, / HauTthe cympaunoi otpazpl! / Thel, Belnuid, — HEe OJWH B
Oe3TF0THOH TUIIIHHE .

U, maxonen, mpo3pagHOCTh (yKE CO CTPOUYHOU OYKBBI) CTAHOBHTCS
HEOTJICIICHHOW OT MHpa, PaCTBOPAETCS B HEM, CTAHOBUTCSI MUPOM, JIETAET
CKBO3b HETO BHIMMBIM TO, UTO Ha si3bIKe VBaHOBa HasbIBaercs realiora.
B oT0i1 TOUKE 3aBepIIacTCsl «HCHONHEHHE)» 00KECTBEHHOH M TBOPYECKOM
SHepruen. «Y3, pa3peuinTesnb, BCTaHb!» — 3BYUHUT 3aKIMHAHUE B CTHUXO-
TBOpeHuu «TBopuecTBO» B «Kopmuux 3Be3nax». B «IIpo3paunoctu» 310
CTaHOBIICHHE 3aBEpIIAETCS, XyAOKHUK CMOTPUT Ha OOHOBIICHHEIH, B TOM
YHClie UM MPETBOPEHHBIH MHUP. DTOT MHUP OJAHOBPEMEHHO — OTpa)KCHHE
€aMoro MpO3peBILIET0, €ro YacTh U €ro JIMK («BCE BO MHE, U 51 BO BCEM):
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I'pycrHo-01axkeH XyqoxHUK-1109T! OH — HEGO U BOIBI:
JloBuT, BIIFOOIICHHBIN, CBOU JIUK, BUANUT IMPO3PAYHOCTH 1 — MHP
(«Xynoxuuk u moat») [6. C. 775].

Nmm:

I'mapurcst bor B cBoit Mup, U MuUp — PO3pavqHOCTH («KTO?»).

Taxk, HapaBHE C METACKKETOM MTOMCKA M TUOHUCHIUCKHM MU(POM, 00b-
SMHSAIONMMH B KHHATH CTHXOB VBaHOBa, crokeT TeodaHuu Beuno-
J)KEHCTBEHHOTO OKAa3bIBAETCS TaKke MpOTSIHYT oT «KopMmuux 3Be3m» K
«[Ipo3paunoctr». OH MMEET CBOIO 3aBSI3KY W Pa3BUTHE, 00JaJaeT Ieib-
HOCThIO. JluHaMU4YHOCTH cuTyanuu siBiieHust Kpacorsl B «Kopmunx 3Be3-
JlaXx» COOTBETCTBYET MOCTEMEHHOE 3amemiieHue u tummHa B «[Ipo3pau-
HOCTH», caM 00pa3 sBHBIIeics KpacoTsl yimerdaercs, pacTBopsieTcs, 5AB-
JIEHWE TIEPEXOUT B OKPY>KEHUE, KIPUCYTCTBUE» U CIHSHUE (C MUPOM, C
«OTBEPCTON» IYIIOW YeloBeKa). YTpauyuBaeT CBOM (DYHKIIMH «3HAMEHO-
BaHUS» BBICIICH pealbHOCTH dK(PACHC, OCTACTCS MBUKCHHUE U (DUKCAIIHS
HM3MEHEHHUI B mpeoOpakaromieMcs Mupe. [Ipo3padyHocTh, BeIylmUi CHM-
BOJI HE TOJIBKO BTOpOW KHHWTH VBaHOBA, HO M €r0 MO3TUYECKOr0 MUpa B
[IETIOM, — 3TO W SIBIICHWE TOPHETO MHpa B MHUD 3IEHIHUA, HEU3MEHHBIN
co(hHITHBIN TIPU3HAK, T.C. SBJICHHUE Teo(DaHNHU, U HEKast TBOPYCCKH MPeod-
pasyromiasi cpena, KoTopasi Mo3BOJISIET BUACTh MUP U «UCTIOMHATEY Kpa-
cory. CI0XHOCTh, CBOCOOpa3Has <«HEMpo3padyHocTh» [Ipo3paunHocTh
HBanoBa peann3yercs Ha YPOBHE sI3bIKa B CUMBOIIE, T10JIpa3yMeBaIOIEM
SI3BIKOBYIO HEHA3BaHHOCTh HOYMEHAIIFHOTO MUpa B To33un VBaHOBa mpu
HEOOXOJMMOCTH €r0 «O03HAMEHOBaHHs». Takoil CUMBON OBLI ONpeeiieH
JILA. TorotumBmim Kak «0e300pa3Hasi 00bEKTHBALUS MMPETUKATAY, «UTO,
KOHEYHO, MOKET OBITH TONBKO IICEBAO00OBEKTUBALINEN — 00ObLEKTHBAIIMEN
0e3 BCAKON KOHTYPHOH WJIM MPEIMETHOW 00Pa3HOCTH, TO €CTh YHCTO Ce-
MaHTHYeCKOoW oObekTuBanuen» [26. C. 46]. OmHaKoO B CHOKETE TaKOW
CHUMBOJI, XOTS €r0 CTPEMIICHHUE K «Pa3BEIIeCTBICHHOCTH» O0HAPYKHUBACT-
¢ B caMOM Hadgajie, oOpeTaeT pa3BUTHE U JIBUKETCS OT OOJIBIICH aHTpO-
MOMOP(MHOCTH W TIPEAMETHONH 0POPMIICHHOCTH K TapajoKcaIbHOH hopme
«apucytcrBus» (H.JI. BeicTpoB), Kak B HaBEACHHOM 3€pKayie, «MYTHOM
CTEKJIE», OTPAXACTCSI MHP, TEPSIOMNUNA OYEepPTaHUsI, €CIIM CTEKJIIO CTaHO-
BUTCSI «IIPO3PATHBIMY.
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[Ipennonoxum B 3aKJII0OUEHHUE, YTO TAKOE MOCTEIIEHHOE «Pa3BEILeCTB-
neHney obpa3a — HE TOJMBKO IOWCK aJeKBaTHOW BEpCH(PHKALINHN TPAHC-
LEHJCHTHOIO OMbITa WK Pe3YylbTaT XyI0XKECTBEHHOIO 3KCIIEPUMEHTa C
00pazoM-cuMBOIIOM. Ha MpoTsskeHnn MyTH, KOTOPBIH MTPOXOANT HE TOJb-
KO repoil FIBaHoBa, HO M YMTATENb €r0 ABYX KHUT, TIOCIECIHUH MOMa aeT B
M0Jie CUMBOJIMCTCKOM CYTTECTHH, BEIb «HAC, CHMBOJIUCTOB, HET, — €CIIU
HET ciyuaTenei-cuMBoOIUcTOBY («Mpicau o cumBonusmey) [1. C. 610], k
y3peHuro Mupa realiora, yJIerdeHHIO «ITOKpBIBaa Maimy:

U yem 3epkanbHEN OTpaXkaer
Kpucrann uckyccrsa 1uk 3eMHO,
TeM sIBCTBEHHEHN HAC MOpa)XKaet

B HeM xu3Hb MHAs, CBET HHOM.

U npo cebst maemcs TuBy,

YTO HE MPUMETHIIN JOCENb,

Kak Berepok nackaer HUBY

U 3enena nox cHerom enb [21. C. 643].
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Abstract. Andrei Bely’s texts blur the boundaries of traditional genres,
which raises the problem of genre uncertainty and tex integrity. For that pur-
pose, the article analyses the figurative language of the novel Petersburg, the
most significant work that accumulates the stylistic and ideological features of
Bely’s entire oeuvre. Using the methods of semantic and figurative analysis,
the authors address Bely’s Petersburg to identify the factors of textual integri-
ty. As the analysis has shown, the coherence is achieved through esoteric,
namely, Masonic symbolism, which dominates the figurative langauge of the
novel. Various esoteric symbols are found on all language levels: from pho-
netic to the level of text. There are characters in the novel that epitomize indi-
vidual symbols and realia. The authors emphasize the constitutive role of the
duplicated esoteric images and symbols that create multiple inline rhymes. In
conclusion, the authors note that, together with traditional (characters and re-
alia), the novel contains esoteric images, various direct and indirect esoteric
terms and symbols, which Bely either records in the original form or superim-
poses on or combines with the former ones in the narrative. The genre blurring
of Bely’s texts is compensated by the language coherence aligned with the es-
oteric tradition. When creating literary texts, Bely does not confine himself to
the artistic way of knowing and describing the world, but equally uses scien-
tific, religious, and everyday methods of cognition. He creates a synthetic
writing, previously found in the esoteric tradition, where it did not go beyond
its cognitive tasks. Bely uses synthetic writing with broader functions. This
type of writing may be considered as reflecting Bely’s constant polemic with
his father, who was an adherent of a strictly scientific method of world cogni-
tion.

Keywords: anthroposophy, freemasonry, imagery, esoteric symbols,
blurred genre boundaries, “father-son” polemic
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AHHoTauus. [IpenveroMm aHanm3a sBIsETCS OOpa3HBIM CTpOH poMaHa
A. benoro «letepOypr». CTaTbs HampaBlieHa HAa PACKPBITHE MPUYWH, OMpe-
JIENSIONIMX €IMHCTBO TEKCTa, HECMOTPS HA HAJIMYHME B HEM YePT Pa3IHIHBIX
XKaHPOB. AHaIN3 00pa3HONW CTPYKTYPHl pOMaHa IO3BOJISIET KOHCTATHPOBATH,
YTO OHO 00ECIEeUNBAETCS HATMYNEM 330TEPHIECKOH, B JACTHOCTH, MAaCOHCKOH
CHMBOJIMKH. D30TepHYECKHE CHUMBOJIBI BOILIOMAIOTCS B POMAaHEe IIPU TOMOIIN
€IMHHI] BCEX S3BIKOBBIX ypOBHEH. JlyOnupoBaHHe OIHUX U TEX XKe 330Tepude-
CKHX 00pa30B yKa3bIBaeT HA UX KOHCTUTYHPYIOIIYIO POIb.

KuroueBble ci1oBa: aHTporocodusi, MACOHCTBO, OOpa3HbBIN CTPOH, 330Te-
pHUUECKHE CUMBOJIBI, CTHPAHHUE TPAHMI], HOJIEMHKA «OTEII—ChIH

JIns yumuposanusn: Shuneyko A.A., Chibisova O.V. Images of the novel Pe-
tersburg through the prism of Andrei Bely’s esoteric search // imaromorus u
kommaparusuctika. 2022. Ne 18. C. 118-136. doi: 10.17223/24099554/18/6

A. Bely’s legacy is diverse in terms of genre: it includes analytical,
poetic, prose, memoir texts, the boundaries between which are often very
blurred. As a result, analytical texts acquire the features of fiction, and
fictional ones bear the imprints of analytics, in the memoirs there is a high
degree of arbitrary and deliberate fantasy, and in the novels there are a lot
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of autobiographical features. In this respect, the novel Petersburg can be
perceived as the quintessence of the descriptive method, which includes
all the features inherent in the work of A. Bely as a whole. The novel is
equally a sophisticated artistic description, scientific study and biograph-
ical notes. A high degree of blurring raises a lot of questions for readers
and researchers. Two of them, in our opinion, the most significant can be
formulated as follows. What in the ideological or worldview terms deter-
mines this blurring, what determines its possibility in the author’s percep-
tion of the world? What, with this level of blurring, allows maintaining
the unity of the texts? The authors of the article are aware that there can
be many answers to these questions, depending on the starting point of
view. At the same time, they want to propose and substantiate such a type
of interpretation of the text in which its integrity is perceived as a set of
direct and indirect characteristics of artistic images in the traditional sense
of the word. An approximation to this approach is present in many works
devoted to the novel Petersburg. The article gives an idea of their diversi-
ty, grouping them according to thematic principle, where each separate
topic fixes a certain point of application of research interest.

The reflection in A. Bely’s work of his passion for anthroposophy,
which is a universally known fact of his biography, became the basis for a
series of conclusions and observations. G.A. Katsyuba notes that the nov-
el is built in accordance with the anthroposophical model of dreams de-
veloped by R. Steiner, who considered dreams to be the spiritual practice
of “initiates”. In support of her words, the author cites a number of exam-
ples from Petersburg, including the interpretation of Apollon Apollono-
vich’s dream, in which he threw off the sense of corporeality and felt
cosmic dispersion [1. P. 139]. Out-of-body experiences of consciousness,
described in the novel, refer to states that arise during extreme mental
stress: with prolonged insomnia, alcohol intoxication, illness, vicinity of
pyramids. They are also achieved with the help of anthroposophic psy-
chotechnics [2. P. 139]. E.N. Korobkina [3. P. 110] writes that, in Bely’s
view, Petersburg is an infernal city created by an infernal demiurge. On
its streets, faceless shadows become people, passers-by turn into shadows.
These images of the consciousness and body of the heroes, as well as
those of space and time in the novel are constituted on the basis of the an-
throposophical principle of transgression, going beyond the boundaries of
the world and the phenomena that exist in it [4. P. 117].
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Anthroposophy as a system of coordination with the world arose on
the basis of Masonic ideas and practices, among which the leading place
is occupied by mystical Freemasonry — Rosicrucianism. L. Szilard notes
that Andrei Bely was a Rosicrucian, despite the fact that in his printed
works related to his own activities, there are more indications of anthro-
posophy than of Rosicrucianism [5. P. 204]. She explains that the Rosi-
crucian code of conduct does not recommend vain mentions of the Order,
although Bely made his orientation known, allowing himself to combine
Rosicrucian symbolism with Masonic in the preface to “Funerary Urn”.
According to A.L Serkov’s personal site “Russian Freemasonry”
(http://www.samisdat.com/5/23/523r-luc.htm), A. Bely together with
Vyach. Ivanov, V. Bryusov, and A. Petrovsky entered the lodge “Luci-
fer”, opened by the Rosicrucian chapter of Astrea, but soon closed for
contact with anthroposophists. It should be noted that Steiner himself was
a Freemason who revived the “royal art” of Freemasonry from 1906 to
1914 through his ritual work known as Mystica Aeterna. Theodore Reuss
commissioned him to lead the lodge in the Ordo Templi Orientis, which
is part of the Order of the Eastern Star [6. P. 100]. Even the celebration of
Steiner’s death in 1925 under the direction of Marie Steiner was com-
pletely Masonic in nature.

The traditions of the Rosicrucians in Russian culture are inextricably
linked with St. Petersburg, not just as a place of their gatherings, but as a
certain type of locus that includes a mandatory mystical component. Ac-
cording to M. Banjanin [7. P. 103], the title of the novel itself indicates that
the place is the central idea of the novel, and Petersburg is its main charac-
ter. Specific details of the city, mixing with dreams and phantoms, are im-
printed on the author’s lyrical self, who then modifies them into images.
Bely’s Petersburg can be viewed as a part of a cerebral game that creates a
conditional city conceived as a poet’s vision. O.A. Kling [8. P. 137] con-
siders A. Bely’s Petersburg an encyclopedia of simulation of St. Petersburg
life in literature. He argues that Bely consciously repeats the experience of
Pushkin and Gogol, sharing the commonality of their views on the theme
“Moscow and St. Petersburg”, and suggests that these three writers can be
called “great melancholic personalities”. H.K.M. Draisavi [9. P. 404] sug-
gests that with his novel, Bely “answered” the “Bronze Horseman” by A.S.
Pushkin. The city is ambivalent: it is a geometric area during the day and a
devilish beginning at night. The center of St. Petersburg carries destructive
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principles; its island parts are represented lifeless. Bely treats the city as a
person with its own character and mood, calling its name one hundred and
sixty-eight times in the novel.

Specific people and characters act in the mystical space of Petersburg.
N.A. Drovaleva [10. P. 84] draws attention to Bely’s depiction of his he-
roes’ appearance, which seems to her dispersed and undeveloped with a
missing characterological function. The writer tries not to link the internal
processes taking place in his characters with changes in their external
characteristics; do not highlight certain parts of the body or face. On the
other hand, he goes into details if he mixes the features of the appearance
of a person and the environment or portrait details and objects. It should
be noted that O.G. Tverdokhleb [11. P. 193], examining the creative her-
itage of Bely, finds there a significant proportion of somatisms, which are
rhymes in the poet’s poems. Among them, the dominants are the names of
parts of the human body and organs such as hand, chest, head, eye, face,
leg. The scientist concludes that the quotation coincidence of lines be-
tween the verses created by the poet through different times strengthens
the internal connections between them, turning separate fragments into a
single poetic text.

Among the characters acting in the mystical space of Petersburg, a
special place is occupied by the pair “father — son”, which concentrates
the multifaceted nature of the tragic conflict. N. Giansiracusa and
A. Vasilyeva [12] focus their attention on frequent and sophisticated
mathematical passages in the novel. They explain their presence by the
fact that the author’s father, an influential mathematician of his time, be-
came the prototype of Apollon Apollonovich in his son’s novel. In partic-
ular, the most significant symbol of Petersburg is an expanding and ex-
ploding sphere. As mystical as it may sound, this symbol can be mathe-
matically interpreted by means of the Banach-Tarski theorem, proved
10 years after the publication of the novel. J. Janicki [13] looks at Bely’s
complex father-son relationship from three perspectives. The first is the
Apollonian-Dionysian dichotomy, expressed in the rigid rationalistic be-
havior of the father and in the obsessive thoughts of his son about parri-
cide. The second is the narcissistic phase associated with a primitive,
child’s understanding of the universe and early libidinal development of
Nikolai Apollonovich. The third is Alexander Dudkin who acts as an al-
ter-ego of Nikolai and who murders his spiritual father. The scientist
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claims that in characterizing the rivalry between father and son, Bely re-
lied on facts from his own biography.

The special locus of the unfolding tragedy associated with mystical
experiences dictates a specific set of linguistic means of embodying the
conflict and ways of resolving it. M. Levina-Parker and M. Levin [14.
P. 68] note in Petersburg the distortion of the image and the violation of
the connection as a general artistic principle, according to which Bely
builds his phrases and assembles the novel. They distinguish such similar
stylistic and compositional techniques as lexical and motivational repeti-
tion, cutting off phrases and themes; unnecessary words and digressions;
dissonances of a phrase and contradictions between parts of the text; in-
version of words in a sentence and changed story order. Nevertheless, the
researchers conclude that in general, compositional technologies are an
autonomous aspect of the work. N.A. Kozhevnikova [15. P. 45] finds that
the rhythm of the novel is close to the rhythm of poetry, which is
achieved by using such syntactic factors as the repetition of large verbal
blocks that encircle phrases in rings. Another way to create rhythm is in
smaller rhythmic units, based on a combination of three-syllable and two-
syllable metres. In addition, in Petersburg the author uses elliptical con-
structions to convey the inner speech of the characters and the author’s
speech, but the colloquiality of these constructions is weakened by a spe-
cific thythm. The research of E.V. Fedorova [16. P. 25] is connected with
the analysis of the visual features of the novel, the aggregate of which
creates a hierarchy of parts of the text, namely, punctuation marks, text
shifts to the right, the graphic equivalent of the text, empty space, font
printing. They are a non-verbal way of conveying information that helps
not only to reveal and emphasize hidden meanings, but also to avoid ver-
bosity that breaks the rhythm of prose.

All of these studies contain a lot of interesting and correct observa-
tions and conclusions, but they do not give a general picture of the speci-
ficity of the figurative structure of the novel, which is based on the esoter-
ic tradition, carried out in various ways.

Fixing in artistic form the subject matter of usual conversations in
Russian secular living rooms on the eve of the 1905 revolution, A. Bely
repeatedly draws attention to the fact that the mention of Freemasonry
was one of the persistent themes. Although it was considered from vari-
ous angles, the main thing was a discussion of the destructive or construc-
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tive influence of the order’s activities on the socio-political structure of
Russia. The very mentions of Freemasonry, focused on political essays
contemporary to the depicted time, act as characteristics of the speakers.
“Meanwhile was heard: // “Do you understand, madam, the activity of
Jew-Masonry? // The professor could hear it no longer. Turning to the
hostess, he observed: “Allow me, madam, to interject a modest scientific
remark. The source of such ‘information’ is clear: the pogrom mentality!”
[17. P. 110]. “Fat chance! They want to sacrifice us to the devil. //
“What?” asked the hostess in surprise. // “You are surprised because
you’ve read nothing.” // “Excuse me, please”, interjected the professor,
“you are relying on the ‘fabrications of Taxil.” // “Taxil?” interrupted the
hostess, who fished out her notebook and began writing it down: “Taxil?”
// “They are preparing to sacrifice us. The higher degrees of Masonry
have been converted to Palladism. This cult...” // “Palladism?” interrupt-
ed the hostess. Once again she began writing it down in her notebook.
“Pa-lla-... How do you spell it?” // Taxil fabricated a scurrilous fiction
about the Masons and people believed it. But later Taxil admitted that his
statement to the Pope had only been a way of mocking the obscurantism
of the Vatican, and for this he was excommunicated” [17. P. 117-118].
Three characters take part in these dialogues: the editor of a conserva-
tive newspaper, a liberal professor of statistics, and the mistress of the
house. The first demonstrates a negative attitude towards Freemasonry,
emphasizing its allegedly infernal nature and exploiting the myth of the
Jewish-Masonic conspiracy. The second disagrees with it, appealing to
exact knowledge. The third does not actually have an attitude; she is out
of the context of the problem. Thus, the presence of negative, positive and
neutral assessments becomes one of the means of characterizing charac-
ters. At the same time, it is important that the source of a negative as-
sessment is emotional perception based on journalistic myths, and the
source of a positive one is a nominally accurate scientific method. More-
over, the produced assessments clearly show the generalized-typical fea-
tures of the perception of the object by various social groups in Russia. It
is emphasized by the fact that the characters are not mentioned under their
own names, although, say, the professor has prototypical features of a real
historical person — the famous freemason M.M. Kovalevsky. Episodic as-
sessments in speech become markers of the types of object perception.
The dialogues are a direct artistic projection of the fact that conservatives
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and nationalists perceive Freemasonry negatively, while the liberal intel-
ligentsia takes it positively. The townsfolk watch their dispute with that
measure of interest, which is assumed by the need to observe secular de-
cency. Along the way, they fall under the influence of one or the other,
not realizing the subject of the dispute and not having the possibilities,
abilities and information in order to penetrate into its essence and reason-
ably formulate their own view or join any of the existing ones.

In this case, the author clearly demonstrates a picture of the perception
of Freemasonry by Russian society at the beginning of the 20th century.
To identify the author’s assessment of the object, it seems important to
take into account several factors.

The first is connected with the fact that the author steadily associates
himself with Nikolai Apollonovich, and the latter is constantly represented
as a red domino. So, the red domino is not only present, but also evaluated
in the same episode where palladism is mentioned: “Apollon Apollonovich
tried to hide the signs of his heart trouble. Today’s bout had been brought
on by the appearance of the red domino. The color red was emblematic of
the chaos that was leading Russia to its doom™ [17. P. 116]. The unification
of a red domino (Nikolai Apollonovich) and Freemasonry is carried out
through the use of words from the same thematic field, different ways of
naming one character and contextual proximity. In addition, the pattern of
the domino costume duplicates the chequered color of the floor traditionally
adopted in Masonic lodges, which has a certain symbolic meaning: the al-
ternation of white and black squares symbolizes the alternation of positive
and negative incidents and conditions in life.

The second factor is the way in which Nikolai Apollonovich formulates
his feelings from direct contact with “a sardine tin with horrible contents”,
that is, with a makeshift bomb or materialized death: “As if a bandage had
fallen off all sensations. You know, something began stirring above my
head. <...> But I’ve just told you: the bandage fell off all sensations” [17.
P. 188]. The formula the bandage fell off all sensations directly refers to
Pushkin’s “Prophet”, duplicates its final semantics, which is emphasized by
the abundance of Pushkin’s quotes in the text. Then through the “Prophet”
this formula refers to the act of initiation as one of the main semantic planes
of the text of the poem. In this case, intertextual link plays the following
role. The author reproduces the semantic complex ‘the character considers
the bomb and perceives it as death, the contact with the bomb is perceived
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by him as the contact with death’. At the same time, to represent this com-
plex, he uses a text that is consistently associated with the Masonic tradi-
tion. In its turn, this text actualizes the initiation process, which also in-
cludes a symbolic death, similar in terms of fictitiousness to the one with
which the character contacts. Indirect reference demonstrates that the idea
of Masonic initiation is relevant for the character and for the author, since it
is a source of artistically reliable associative links.

The formula the bandage fell off all sensations in terms of attributing
it to one or another type of linguistic unit is also of interest. It is at the
same time: 1. An expanded metaphor, including a Masonic symbol a
bandage and designed after the model of a widely used metaphor all the
senses (nerves) were exposed. Two of them have the same component of
the meaning ‘a very high degree of susceptibility to external stimuli
caused by various reasons’. 2. A meaningful quote from Pushkin’s
“Prophet” or an element of intertext. 3. A symbol, since its adequate in-
terpretation involves the use of at least three codes: linguistic, associated
with the reading of the metaphor, cultural and linguistic, associated with
perception in the context of Pushkin’s lines, and historical, associated
with knowledge of the process of Masonic initiation.

It should be emphasized that A. Bely, who throughout his life did not
lose interest in comprehending the symbol as an epistemological, cogni-
tive, phenomenological, aesthetic category, includes in the novel a dia-
logue commenting on Nikolai Apollonovich’s perception of “a sardine tin
with horrible contents”, that is, metalanguage reflections about (includ-
ing) the analyzed formula: “That is, symbolic sensations of a kind that do
not correspond to the sensation produced by a stimulus.” // “Well, so that?
To say this is to say nothing at all!” // “Yes, you are right.” // “No, it
won’t do.” //”Of course, a modernist would call it the sensation of the
abyss, and he would search for the image that corresponds to the symbol-
ic sensation.” // “But that is allegory.” // Don’t confuse allegory with
symbol. Allegory is a symbol that has become common currency. For ex-
ample, the usual understanding of your ‘beside yourself.” A symbol is
your act of appealing to what you experienced there, over the tin. A more
appropriate term would be the term: pulsation of the elemental body.
That’s precisely the way you experienced yourself” [17. P. 191].

Thus, the perception of the formula as a symbol contains the text it-
self, which emphasizes the dynamism and individuality of the symbolic
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nature of sensation. It is appropriate to perceive it not only as a way of em-
phasizing attention, and as a metalanguage authorss comment — a hint to the
reader. The commentary in the light of the problems under consideration is
all the more important because it touches upon the methods of verbal fixation
of the psychological process associated with the semantic component “con-
tact with death”, which is of paramount importance both for the initiation and
for the narrative outline of the novel. There is a double emphasis here: one for
the intra-textual reality and the other for the extra-textual reality, which find
themselves in a relationship of close interaction. The threefold attribution of
the formula the bandage fell off all sensations shows how its aggregate se-
mantics is formed: the general linguistic component is based on the presence
of metaphorical transfer and synonymous formulas, the aesthetic component
is based on the links with Pushkin and the measure of originality of the cho-
sen combination, and the esoteric component is based on the connection with
initiation. In this case, the Masonic symbol passes into a certain new quality
in the sense that the receiver perceives not just a detailed or peripheral de-
scription of a certain Masonic symbol, which is well known to the linguistic
tradition. In fact, this is a new Masonic symbol, initially not represented in
the Masonic tradition as an independent unit, fixed by a combination of
words and receiving, at the same time, an essential part of its semantics due
to its connection with the tradition.

The third factor indicating the interaction of Nikolai Apollonovich and
Freemasonry, the contextual combination of references to him and the
Masonic symbol of the pyramid, is repeatedly explicated in the novel:
“The oppressing confluence of circumstances, or: the pyramid of events.
// it, the pyramid, is the delirium of geometry, a delirium which nothing
can measure/ It is a satellite of the planet, yellow and dead lire the moon.
// Or — delirium that can be measured in digits” [17. P. 236]; “And he has
leaned, deep in thought, against the dead side of a pyramid. He is himself
a pyramid, the summit of a culture which will crash into ruins” [17.
P. 307]. For the descriptive nomination of the character, the Masonic
symbol of the pyramid is placed in a context characteristic of A. Bely,
which involves several readings at the same time. It is difficult to answer
the question: what exactly will crash into ruins — Nikolai Apollonovich,
the pyramid, the culture, or all together?

The fourth factor of this type is Nikolai Apollonovich’s anthropocen-
tric view of the world around him: “Here, in his own room, Nikolai Apol-

127



Shuneyko A.A., Chibisova O.V. Images of the novel Petersburg

lonovich would truly grow into a self-contained centre, into a series of
logical premises that flowed from the center and predetermined thought,
soul, and this very table. Here he was the sole center of the universe, con-
ceivable as well as inconceivable” [17. P. 29-30]; “Not so very long ago
he had been the sole center of the universe here. But ten days had gone
by, and his self-awareness was now getting disgracefully stuck in the
heaped-up pile of objects” [17. P. 286].

The linguistic means used by the author when creating the image of
Nikolai Apollonovich, in their totality, indicate that the character reveals
an indirect, mediated, but at the same time stable and significant connec-
tion with Freemasonry. Without using direct nominations, the author con-
structs such an associative field around the character that indicates his in-
teraction with the Masonic tradition. A similar situation is observed in re-
lation to Apollon Apollonovich: there are also no direct indications, but
the general descriptive context and the totality of the character’s identifi-
cation means create an associative field connected with Freemasonry.
Both Masonic symbols and the mention of the constants of Masons’
worldview are involved in the creation of this field.

The following of the steadily reproducible characteristics of Apollon
Apollonovich draw reader’s attention: his attraction to squares and cubes,
the anthropocentric nature of his worldview, the likeness of a face with an
Adam’s head, and the use of the Masonic gesture.

The attraction to squares and cubes — symbols of perfection, manifests
itself in the fixation of the character’s personal predisposition to these ge-
ometric figures, and in the fact that the character is constantly spatially
combined with them in descriptions. The nominations of squares and cu-
bes accompany references to the character throughout the novel, creating
a type of close contextual interaction in which the character is no longer
imagined without these symbols. The episode “Squares, parallelepipeds,
cubes” of the 1st chapter is indicative in this respect, where the cube is
named 8 times to describe the senator’s journey in a carriage and his re-
flections. This episode becomes a tuning fork for subsequent descriptions:
“In the middle of the desk was a textbook entitled Planimetry. Before go-
ing to bed, Apollon Apollonovich very often used to leaf through this lit-
tle volume, so as to quiet the restless life inside his head with the most
blissful outlines of parallelepipeds, parallelograms, cones, and cubes” [17.
P. 168]; “With unconcealed pleasure Apollon Apollonovich was slumped
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against the walls of the carriage, cut off inside the closed-in cube” [17.
P. 288]. Compatibility with cubes is a projection of the senator’s desire
for perfection, understood within the framework of the Masonic value
system.

It is characteristic that the pyramid representing Nikolai Apollonovich
is also represented among the figures that appear in the mind’s eye of
Apollon Apollonovich: “<...> would unexpectedly and suddenly form in-
to a distinct picture: of a cross, a polyhedron, a swan, a light-filled pyra-
mid” [17. P. 97-98]. Coordination with more or fewer geometrical figures
reflects bigger or smaller versatility of the characters. In this respect, the
figure of the senator seems to be more universal.

Apollon Apollonovich has the same anthropocentric nature of the
worldview as Nikolai Apollonovich, which is of an all-encompassing hy-
pertrophied character, marked by the fact that the individual “I” is consid-
ered as a demiurge who constructs the space with objects filling it. This is
fixed with the help of contexts in which the attribute of the senator’s brain
activity becomes the ability to create and structure the world around him.
The senator himself is compared with a deity, as indicated by his name:
“<...> never have cast off a single idle thought, but should have contin-
ued to carry each and every thought in his head, for every thought stubborn-
ly evolved into a spatiotemporal image, and continued its uncontrolled ac-
tivities outside the senatorial head. Apollon Apollonovich was like Zeus:
out of his head flowed goddesses and genii” [17. P. 21-22]; “Here, in the
office of a high Government Institution, Apollon Apollonovich would grow
into a kind of center of governmental institutions and green-topped tables.
Here he was a point of radiating energy, a grid, an impulse. He was a force
in the Newtonian sense, and a force in the Newtonian sense is an occult
force” [17. P. 34]; “Thus the old senator, just before falling asleep, would
get the impression that he was looking not with his eyes but with the center
of his very head, i.e., he, Apollon Apollonovich, was not Apollon Apol-
lonovich, but something lodged in the brain, looking out of there, from the
brain, with the opening up of the sinciput, something could run along the
corridor until it plunged into the abyss” [17. P. 98].

Fixations of the anthropocentric nature of the worldview in the text of
the novel are given from two simultaneous points of view: the point of
view of Apollon Apollonovich and the author. That is, these fixations cor-
respond simultaneously to two propositional attitudes: “Apollon Apol-
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lonovich is sure that this is actually the case” and “the author is sure that
this is actually the case”. A. Bely’s hobby for anthroposophy explains this
situation and at the same time makes it possible in this case, as in most
other cases, to characterize the author of the text as a person in solidarity
with the peculiarities of the Masonic worldview. It should be noted that
solidarity with a certain aspect of the Masonic doctrine does not at all
mean a complete identification of the author and the character. Bely has
much more complex types of coordination with Apollon Apollonovich, as
well as with Nikolai Apollonovich, but he turns out to be united with both
in what characterizes their relationship with Freemasonry. The associative
field “Freemasonry” turns out to be the narrative complex that establishes
the relationship of mutually intersecting unity between one implicit object
of the narrative (the author) and two explicit ones (the senator and his
son). Two imaginary personalities and one real person appear in the novel
as carriers of an anthropocentric worldview. At the same time, the real
person — the author — also in practice proves the legitimacy and viability
of this worldview by the act of creating a certain artistic reality at his own
discretion. Thus, the text of the novel becomes not only a demonstration
of the existence of a gaze in relation to its various carriers, but also its
formal proof.

The anthropocentric view within the artistic space acquires the status of
an indisputable truth, as indisputable as the fact of death. In this respect, it is
deeply symptomatic that the pages of the novel, like the Masonic page as a
whole, are filled with constant reminders of death. One of the main Masonic
maxims: “Remember death” is fixed using the symbol of Adam’s head,
which is transmitted in various ways in the novel. One of the characters in the
novel becomes the personification of this symbol. The accentuated likeness
of Apollon Apollonovich’s head to the Adam’s (dead) head steadily accom-
panies the descriptive contexts throughout the narrative: “His lightning-bolt
thoughts would fly from his bald head in every direction like snakes; a clair-
voyant would doubtless have seen the head of the Gorgon-Medusa” [17.
P. 34]; “one such star kept drenching the senator with golden boiling water,
and shiver ran over his skull” [17. P. 98]; “<...> and again ran up to the mir-
ror (at that moment chimes rang out). Death in a frock coat looked out of the
mirror; and the mirror cracked” [17. P. 164].

In these cases, A. Bely implements the principle of visual similarity
between the Masonic symbol and the object of description, which has al-
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ready been used in relation to this particular Masonic symbol with a
slightly different target by L.N. Tolstoy. It is worth noting that the text al-
so contains direct references to Adam’s head: “A death’s head raised itself
up out of the Nota Benes, the question marks, the section-markers, the check-
marks” [17. P. 251]. It is present on Nikolai Apollonovich’s visiting card,
once again emphasizing his Masonic connection with his father: “Sofia Pe-
trovna scrutinized the calling card on which was engraved a skull and cross-
bones, not a nobleman’s coronet” [17. P. 48-49]. It flashes among the carni-
val masks: “The points of their cowls flew up and down: embroidered on
each was a skull and crossbones” [17. P. 114]. These cases, as well as the
cases with the cube and the pyramid, demonstrate that the author does not
limit the use of the Masonic symbol to one semantic complex; they turn out
to be functional for the entire narrative as a whole.

The two main characters in the novel (Nikolai Apollonovich and
Apollon Apollonovich) turn out to be figures closely associated with
Freemasonry at the level of their psychological characteristics. The con-
flict between them can be read as having a distinct Masonic reflection or
as a reflex of Masonic history. Parallels with the beginning of the 19th
century indicate the reciprocity of the narrative, which becomes all the
more obvious when the author introduces in the 7th chapter the episode
“A Reptile”, referring to the murder of Paul 1. Let us recall that Paul I was
a freemason and was killed by conspirators, most of whom were freema-
sons. The participation of Nikolai Apollonovich in the preparation of a
failed terrorist act against his own father correlates with the participation
of the future Emperor Alexander I in a conspiracy against his father Paul
I. Within the narrative space, there is not only a close relationship be-
tween these two events, but also a relationship of similarity, which sug-
gests that one event can clarify or to reveal the nature of the author’s view
of both of them. The assassination attempt of the senator within the artis-
tic space and the assassination of Paul I within the historical space reveal
a number of typological features. Both incidents are in the associative
field of Freemasonry and are connected with it. In the first case, it is con-
structed by linguistic visual material, in the second case it is done by his-
torical facts. In both cases, we are talking about indirect (or psychologi-
cal) parricide, understood as a moral betrayal of one’s own father, the ab-
sence of active actions to save him. In both cases, the actions of the con-
spirators are politically motivated. In both cases, the action takes place in
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St. Petersburg. These features, taken together, make it possible to identify
a historically retrospective plane of the novel’s narration, containing
(among other things) an indirect assessment of the events associated with
the death of Paul I, that is, with one of the episodes in the history of
Freemasonry in Russia. Taking into account the noted parallel, the murder
of the emperor is perceived by A. Bely as a tragic accident. In the case of
the senator, the interaction of random factors simultancously brought
closer (Apollon Apollonovich took the bomb) and averted the tragedy, in
the case of the emperor the second did not happen.

The context of the main characters’ everyday and social existence is
recorded with the help of concepts that are relevant for Masons as well.
The episode “Watermelon is a vegetable ...” from Chapter 8 contains a
threefold repetition, once again actualizing the semantics of the chess-
board drawing — the floor of the Masonic lodge: “Apollon Apollonovich
strolled across the little squares of floor here, and with him was Nikolai
Apollonovich. They kept stepping out of shadow — into the lacework of
light cast by the street lamp; they kept stepping out of this bright lace-
work — into shadow” [17. P. 299]; “They walked back across the echoing
little squares of parquet floor. They kept stepping out of shadow into the
glittering wedges of moonlight” [17. P. 299]; “They kept stepping out of
shadow into the lacework of light cast by the street lamp. They were step-
ping out of this bright lacework — into shadow” [17. P. 300]. The same
semantics are duplicated in the Epilogue: “<...> only the glittering wedg-
es of moonlight and the little squares of parquet floor. Nikolai Apollono-
vich <...> kept stepping out of shadow — into the lacework of light cast
by the street lamp. He kept stepping out of this bright lacework — into
shadow” [Ibid. P. 306]. Of course, this and similar contexts cannot be
read directly as ‘the characters were strolling through the living room,
which was in fact a Masonic lodge’ or ‘the entire surrounding space, in-
cluding private homes, is only a manifestation of a single Masonic lodge’.
They are direct signals that nominations related to Freemasonry are being
used as pictorial means through the double actualization of semantics. In
these cases, an object not related to Freemasonry is called a Masonic
symbol based on visual similarity (squares) and the use of characteristics
that are part of the semantics of the Masonic symbol (light - shadow).

Similarly, with the help of the Masonic symbol, the perception of the
broader context is fixed. Noteworthy in this respect is the repetition with
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some significant variations of the whole narrative segment contained in
the episodes “Squares, parallelepipeds, cubes” of the 1st chapter and “The
lackeys were surprised” of the 8th chapter: “<...> so that the entire spher-
ical surface of the planet should be embraced, as in serpent coils, by
blackish gray cubes of houses; so that all the earth, crushed by prospects,
in its lineal cosmic flight should intersect, with its rectilineal principle,
unembraceable infinity; so that the network of parallel prospects, inter-
sected by a network of parallel prospects, should expand into the abysses
of the universe in planes of squares and cubes: one square per ‘solid citi-
zen’” [17. P. 11-12]; “<...> the entire spherical surface of the planet
seemed embraced, as in serpent coils, by blackish gray cubes of houses.
And the network of parallel prospects, intersected by a network of parallel
prospects, expanded into the abysses of the universe, in surfaces of
squares and cubes: one square per ‘solid citizen’” [17. P. 287]. The repeti-
tion forms a compositional ring that closes the narrative in a space for
which the symbols of the square and the cube are of paramount im-
portance both in the visual and in the content plane. In such descriptions,
as in many similar ones, one can see both the projection of Apollon Apol-
lonovich’s gaze and the projection of a certain stage of A. Bely’s own
worldview, that is, the author’s combination of his point of view with the
character’s one.

The nominations of squares and cubes, consistently used by the author
for the characteristics of Apollon Apollonovich, Nikolai Apollonovich,
and the context of the characters’ existence are the projection of their
views, the author’s position and combined points of view. They represent
the Masonic symbol, the mosaic floor of the box and the cube stone in
their initial meanings and assessment. These values and assessments are
associated with the notions of completeness, orderliness, stability, static
nature of certain parts of the microcosm under the influence of human
creative activity. Their presence in the text of the work is actualized by the
opposition of a cube and a deadly sphere or a sphere expanding from the
explosion of a gas bomb, passing through the entire narrative structure. The
cube (square) and the sphere (circle) are opposed as order and chaos, crea-
tive and destructive, harmony and disharmony, constructive and destruc-
tive: “Proportionality and symmetry soothed the senator’s nerves, which
had been irritated both by the irregularity of his domestic life and by the fu-
tile rotation of our wheel of state” [17. P. 10]. It is important that the com-
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ponents of semantics associated with a positive assessment are fixed using
the Masonic symbol. This is undoubtedly connected with the occult hobbies
of A. Bely during the period of writing the novel.

Thus, the main characters, the nature of the conflict between them, the
description of the socio-political situation and the environment, that is,
the main content complexes of the novel and the means used to explicate
them, turn out to be closely related to Freemasonry. The novel is literally
constructed from Masonic symbols, which, among other things, should be
taken as evidence of the relevance of these means for the author and, giv-
en the high aesthetic merits of the novel, their significant aesthetic power.

In spite of the diversity of genres, A. Bely’s legacy is characterized by
linguistic unity. This unity is realized in various ways, including the con-
stant presence of references to the esoteric tradition. These references are
created in various ways, all language levels are used for their implementa-
tion: from phonetics to text inserts. Along with the images in the tradi-
tional sense, in relation to the text of the novel, one can talk about the im-
ages of esoteric constants that are present in the texts in various manifes-
tations. In the introduction to the article, two questions were raised. What
determines the blurring of genre attributions of various texts, what deter-
mines its possibility in the author’s perception of the world? What, with
this level of blur, allows maintaining the unity of the texts? The answer to
these two different questions is the same. The esoteric tradition, which is
often represented in the author’s works, is realized in various ways and
constitutes the linguistic, thematic and ideological plans of the novel,
which causes blurring and helps to maintain the unity of texts. The esoter-
ic tradition combines the paths of scientific, artistic, religious and every-
day knowledge. Within its framework, they are not opposed, but com-
bined both in the process and in the resulting sense. Accordingly, the text
of the novel (like most other works by A. Bely) is the result of the imple-
mentation of not an exclusively artistic way of knowing reality, but all of
the above. It should be remembered that Bely received his initial educa-
tion in the family and at the university, where he always had before his
eyes a model of strict scientific knowledge — his father. It seems that in
the chosen method of describing reality, one can see another way of deny-
ing the father and opposing oneself to him.
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MOSCOW BY ANDREI BELY IN THE DIALOGUE
WITH AUSTRIAN LITERATURE OF THE 20TH CENTURY
(A CASE STUDY OF GUSTAV MEYRINK’S THE GOLEM)

Natalia G. Sharapenkova

Petrozavodsk State University, Petrozavodsk, Russian Federation, natshar@mail.ru

Abstract. The article identifies typological parallels between Andrei Bely
and G. Meyrink based on their similar worldviews: Bely, the ideologist of
Russian Symbolism, was an adept of Rudolph Steiner’s anthroposophy; Gus-
tav Meyrink, an outstanding representative of the Prague School, had an in-
tense interest in occultism and mysticism. Both factors — the aesthetic repre-
sentation of unconsciousness in fiction and the appellation to mystic and oc-
cult experience — bring together Bely’s novel Moscow (1926-1932) and Mey-
rink’s The Golem (1915). The interest to the oeuvre of both writers emerges in
the period of breaking the old paradigm, the epoch of methodological impasse,
and the search for new heuristic opportunities of text interpretation. The arti-
cle reveals the common features of oneyropoetics in both novels and the typo-
logical proximity of the “characters of the way” (Ivan Korobkin and Athana-
sius Pernat) in the aspect of life creation (Bely) and in overcoming the “go-
lemic” aspect and creating “Higher Self” (Meyrink), raising the problem of
the ambivalent finals. Architectonically, both novels are a two-layer text for a
“mass” reader on the one hand and a special “initiated” reader on the other.
The demonic urban spaces of Moscow and Prague take on the shape of a uto-
pian city, undergoing transformed through the character’s mysterial suffering
and becoming the final of their way (initiation) to “Higher Self.” The ideolog-
ical centre of the novels is the concept of personality; namely, awareness and
overcoming the “rapture” (“golemic nature”) by the character in Austrian
(Prague) novel and responsibility for a scientific discovery and desire to
“warm the Universe” by the character of the Russian novel, which results in
his search for a spiritual integrity. Dreams as a bright epitomy of linguistic
experiment serve for the plot formation in Moscow and accompany the charac-
ter, the scientist, throughout his entire spiritual way. The Golem has a frame
composition where dreaming and identification of the narrator with Pernat,
who passed a mysterial way, become his spiritual experience and initiation.
The present study is intended to show the opportunities of “comparative poet-
ics”, which allows to correlate the oeuvre of both writers who fit stadially in
the Expressionist Aesthetic and in more epochal sense — in the poetics of art
modality (Samson Broytman).
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B xonne XX — nawane XXI B. CpaBHUTENBHOE JIUTEPATYPOBEACHUE
nepexuBaer OypHBIA pocT. [LtomoTBopHOE OOparieHne K uaesM OCHOBO-
MOJIOXKHUKOB OT€YECTBEHHOH KommapatuBucTiku — A.H. Becenosckoro,
B.M. Xupmynckoro u M.I1. AnekceeBa — mpuBesno k 6oiee 4eTKOMY To-
HUMaHUIO CHENU(UKHA 3TOH 00IAaCTH INTEPaTypOBENEHISI B €€ TeHETHYC-
CKOM POJICTBE ¢ HcTOpHuecKoi moatukoil. B cratee [.A. Tume npemo-
KEHO BBEJIEHUE HOBOI'O MOAXO0Ja K CPaBHUBAEMBIM SIBIICHHUSIM, a HUMEH-
HO — «cpaBHuTenbHas nodtuka» [1. C. 390], nenp KoTOpod «HE MOUCK
TII00ANBHBIX 3aKOHOMEPHOCTEH <...>, a U3y4eHue UIeHHO-QUI0COPCKOit
OCHOBBI TBOPYECTBA, METOJA, JKaHPa, CTUJIS TOrO WJIM MHOTO MHCATENs
MOCpENICTBAM NPHUBJICYEHUS K aHAJIU3y aHAJOTMYHBIX WHOSA3BIYHBIX JIUTE-
patyp» [1. C. 391].

[Ipunannexaiye K pa3HbIM HallUOHAJBHBIM KYJIbTypaM: PYCCKOM —
Anppeit bensiit (1880-1934) u Hemeukos3p14yHOM — ['ycTaB Malipunk
(1868—1932), nucarenu cBsI3aHbl OAHOW XYyJ0)KECTBEHHOH M MUPOBO3-
3peHueckor mapagurmoi, moumenosanHoi C.H. bpoiitmanom moaTu-
KOW XyZIOKECTBEHHON MOJAIBHOCTH, OJHON M3 MPUMET KOTOPOU ABIIS-
eTCs «yOeKIeHHEe B TOM, YTO CMBICI BCET/Ia JINYHOCTEH — OH CO3IacT-
CA YEJIOBEKOM M HE CYIECTBYET B I'OTOBOM M OTBJIEYEHHOM OT HEro
Buzae» [2. C. 257].

HnTepec k TBOpUYECTBY 000X MUcATeNeH BO3HUKAET B IEPHO CIIOMa
KJIACCUYECKOW MapaJurMbl, 3MI0XH METOJOJOTHUYECKOr0 TYyNHKa, MOHUCKa
HOBBIX 3BPUCTUYECKUX BO3MOXKHOCTEH MHTEPIPETALIUU TEKCTA.

B 1990-e rr. u B Hauane XXI B. B 0T€4eCTBEHHOM JHUTEpaTypOBEIE-
HUM BO3HUKJIA HACyITHAas HEOOXOOMMOCTh HCCIENOBATH ICTCTUUICCKUE
OTKPBITUA M HOBATOPCKME MPHUEMBbI OJHOIO M3 BHUJHEHIINX HAEOJIOrOB
cumBonm3Ma — Auzpest bermoro. Ecnn «rmaBHbI (110 ciioBy Bi. Haboko-
Ba) poMaH mmcatens «Ilerepbypr» (1913) BcecTopoHHE H3yUYEH JHTEpPATY-
poBemamu, KylnbTypoinoramu, ¢(urocodhamu, TO TOCIEIHHHA pOMaH
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«MockBa» (1926—-1932) paccMoTpeH HEIOCTATOYHO, HECMOTPSl Ha IO-
SIBUBIIHIACS B TIOCTICTHUE JECATIICTHS Pl KOHIIENTYAIBHBIX paboT [3-9].

TBopuectBo I'. MaiipnHKa B MOCIEIHUE NECATIIETUS B OTEUECTBEH-
HOIl HayKe paccMaTpUBaIOT B €ro cooTHeceHHocTH ¢ [Ipaxkckoil muTepa-
TypHO# koo [10], ¢ mozurmu nynamsma [11], B cBsi3u ¢ TpaHchopma-
yel KaHpa «poMaHa CTaHOBJCHHs» [12], B paMkax Kareropuu (haHTa-
crrdeckoro [13], Takke BBISBIAIOT BIUSHAE 00pPa30B U MOTHBOB IIPOH3-
BelleHU caMoro MaifpuHka Ha pycckyto nutepatypy 20-x rr. XX B. [14].
[To MHeHHIO HcchenoBareneld, poMaHbl MPaXCKOrO0 MHUCTUKAa OTHOCAT K
TaK Ha3blBaeMoOMy «Marmdeckomy peanusmy» [15. C. 40], «mucruxo-
¢unocodekoii fantasy» [16. C. 72].

OTkprITHE Chephl MONCO3HATENBHOTO U €ro 3CTETHUECKasT Pelpe3eH-
Talus B XyJIO)KECTBEHHOM TEKCTE M Al K MUCTUKO-OKKYJIbTHOMY
OMBITY MHUcCATeNel JIerNIM B OCHOBY HAIErO COMOCTABIEHUS POMaHOB
«Mocksa» u «['omem». Cornacumces ¢ HaOmoaeaneM Bsd. Be. MIBanosa:
«Kaxercs BOSMOXXHBIM COOTHECTH ¢ (paHTACTHUECKUM TpoTeckoM bemoro
U TPOTECKOBYIO MonmyOpenoByio mpo3y /. Xapmca, BOCXOIIIYIO K €0
yBieyenuto “I'onemom” I'. Maitpunka» [17. C. 27].

Anpnpeit benblit, cBsi3aHHbI ¢ ['epmaHHell «KOPHSAMH CBOETO MHPO-
omrymeHus u tBopuectBay [18. C. 149], coxpaHun repMaHOPHILCKYO
OPUEHTALIMIO IO KOHIIa CBOUX AHEW. DTO He 3HAUUT, YTO PyCCKUI CUMBO-
JUCT IPUHUMAI BCe, YTO mpoucxoamio B ['epmanum, ocobenno B 30-¢ IT.
XX B. [l OATBEP)KIASHUSI STOrO IMPUBEIEM BBIIECPXKKY M3 MUChbMa AH-
apest benoro MBanoBy-Pasymuanky ot 18 HOsOpst 1923 r.: «...K HOBEIM
HEMEIKUM T03TaM y MEHS CKOpO IMpomnai BKYC, U 5 1aXKe HEe NMOMHIO UX
uMeH, Metipune mue He npasumcs;, a Bce 3T Kennepmansl, Mansl u Bac-
CepMaHbl — BCE-TaKH 3TO “Mano” u... “ne nogo”...» [19. C. 254]. B nucsk-
me Arnpeit benwiit otHocuT I'. MaiiprnHka K HOBEUIITMM HEMEIKHM TTHCa-
TEJsIM, KOTOPBIi, K TOMY e, «He HpaBUTCS», HO MPOU3BEICHHS KOTOPO-
ro, OYEBHUJIHO, IPOYMUTAN (110 BCel BUAMMOCTH, Ha HEMELKOM f3BIKE, XO-
TS, OTMETHM, CBHUJIETEJILCTB 3TOMY MBI HE Hanuiu). ABTop nuceMa WBa-
HOBY-Pa3yMHUKY, CO3HATEIBHO HMHUTHPYS «3a0BIBUMBOCTBY», HCKAXKACT
(aMHUIIK COBPEMEHHBIX €My HEMEIKOSI3BIYHBIX mMucateneid. OTHOmeHHE
K Tormamuei ['epmanmm Oynetr y Anapes bermoro cymiecTBeHHO MEHATHCS
MOJ1 BO3/ICHCTBUEM U MEPEKUTOr0 B bepnuHe AyXOBHOro, JIMYHOIO KpH-
3uca (pa3peiB ¢ jkeHOH, Aceit TypreHeBoi, U yXoa W3 aHTPOIOCO(CKOt
obomunsl B [lopaaxe P. llraitaepa [5, 20-22]) u HaOMIOACHAN 32 HOBBIMH
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3apOXKIAIONIMMACS TOpsiAKaMu  (mpeadammsmM), KOTOpBIE TOJBKO eIle
«HOCHUJTUCH B BO3YXE».

CroXeTbl pOMaHOB, BBIHECEHHBIX B 3arOJIOBOK CTaTbU, NPU BCEH HX
NETATBHOW HEMOX0XKECTH UMEIOT OOIIYIO CTPYKTYPY, 8 IMEHHO X OTIIH-
9JaeT TBONCTBEHHOCTH MOBECTBOBaHMA. K 0COOCHHOCTSIM apXUTEKTOHHKH
CleyeT OTHECTH JBYXCIOHMHOCTb, OPUEHTALMIO HAa «MacCOBOIO», C OJ-
HOM CTOpOHBI, M «IIOCBSIIICHHOI0» YMTATENsA — C Apyroul. Ilepseri mo-
BEPXHOCTHBIN CIJION NMOBECTBOBaHUS B poMaHe AHJpes benoro Bkimoyaer
B cc0s IIMHOHCKO-ETEKTUBHYIO (padyiy, IOCTPOCHHYIO HA Y3HABAEMBIX
MOTHBaX, CIOKETHBIX X0Aax (HM300peTeHre CBETOBOrO JIyda, 0X0Ta 3a OT-
KPBITUEM YUEHOTrO, CLe€Ha MBITKH, HaXOKICHHE I'epos B CyMaclIeAnieM
JIOM€, BBI3JIOPOBIIEHHE, B3PHIB B oMe). B aBcTpuiickoM pomaHe «I onem»
¢dabynmy ompenenser (aHTACTUISCKUH M OTYACTH «TOTHUCCKHI» U PoO-
MaHTHUYECKUH CIOKETHO-MOTUBHBIM psii (TailHa MPOMCXOXKAECHUSA Tepod,
criaceHue HEe3HAKOMKH, IPHUCTYIBI 3a0BIThS U «IIPO3PSHISDY TEPOsI, MIPH-
3pak ['onema, BcTpeun ¢ JBOMHHMKAMM, 3aTOUEHUE T€POsl B TEMHHUILY, BO3-
BpallleHHUE, MOXKap B AOME).

Bropoii mmaH — «ays MOCBAIIEHHBIX» — CBS3aH ¢ «aHTPOIOCO(PCKAM» U
«okm3HeTBOpUecKuMY» (y AHIpes benoro) m «kabO0anMCTUIECKUM») U «TO-
nemuaeckum» (y I'ycraBa MaiipriHka) TimaHamMul ToBecTBOBaHwms. [Ipuas
(dalyne aBaHTIOPHO-IETEKTUBHYIO HAIPABICHHOCTH, aBTOp «MOCKBBD),
TeM He MEHee, BIUIETAeT B TEKCT POMaHa CIIOXHBIC aHTPOIIOCO(CKUE CHM-
BONIBI, TOHATHA W 00pa3bl, mM(pPyeT 3a IPOTHBOCTOSHUEM TepPOEB-
anTaroHncToB, KopobkuHa n Manmpo, kak Xprctranckue [23], Tak 1 B Iy-
xe TaitHoBenmenus lllraitHepa anTpomocodekue unen [6]. Muctmaeckoe B
pomane ['. MaiipiHKa mpecTaeT TeCHEHIINM MeperieTeHHEM pa3HBIX 00-
pa3oB, CHMBOJIOB, MOTHBOB U3 ydeHuss KaOOaibl, Oymmmsma, eBpeickoi
MH(OIIOTHH, OKKYIBTHBIX H D30TCPUICCKUX YICHUM, XPHUCTHAHCTBA.

OHelpuyeckuii IIaH MOBECTBOBAHMS CTAHOBUTCS B IOCJIEIHUE JIECs-
TUJIETHS CBOET0 poja MPUMAHKOW JUIs HCcliefoBaTeNel-IuTepaTy-
POBENOB, KylbTyposioroB. CHOBUJIEHHE U €T0 BOIUIOIIEHUE B TKAHU XY-
JO)KECTBEHHOT'0 TEKCTa 00NafaeT 0COOBIMH KyJIbTYPHBIMH H 3CTETHUEC-
CKUMH (DYHKIHSAMH, BBITOMHIET POJb XYIOKECTBEHHOTO KO, SBISCTCS
MOTEHIIMAJIBHBIM «IIPOCTPAHCTBOM, KOTOPOE €lle HaAJIeKUT 3alOJHHUTD
cmbiciammy» [24. C. 124]. «3t0 u nemaer coH uaeanbHbM ich-Erzélung,
CIOCOOHBIM 3aITONHATHCS Pa3HOOOPA3HBIM KaK MUCTHIECKHM, TaK U 3CTe-
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TUYECKUM HCTONKOBaHUEM» [24. C. 124], — noaABOOUT UTOI CBOUM pa3-
MbiieHusM FO.M. Jlorman.

Hauano pycckoro m aBCTPHIICKOTO POMAHOB CBSI3aHO C (pUKCALHEH
CHa TIIaBHBIX repoeB, KopoOknHa u pacckazumnka. Cronuna boremun cra-
na Ha crpaHunax «lonema» U MecToM AEHUCTBUS, U MOAJUHHBIM T'epoeM
MPOU3BEICHUS, 1 MECTOM IpeodpaskeHus TiraBHOro repos. B [Ipare, «ro-
pOAe ATXUMHKOBY», HMPOUCXOIAIT «COOBITHS CHA» PacCKa3uuka, Meperry-
TaBILIETO CBOIO LIUISIY CO LUISNON Xy0odcHUKa, pe3urka KaMHel ATtaHa-
cuyca [lepnara. [lepBoHauanbHO paccKa3z4MK MOrpy>kaercst B COH, U Map-
KEepPOM 3/I€Ch BBICTYIIA€T «KaMEHbBY», CBS3BIBAIOIINI UTEHHE TepoeM OHo-
rpadum bymner [ayramel u conepikaHue cHa (TIOBTOpSIOIIHKCS «oOpa3
KaMHsl, TIOXOAMBIIEro Ha Kycok canay» [25. C. 6]). ['epoit oka3biBaeTcs B
pyciie BBICOXIIEH peKH U «HaThIKaeTCsA» Ha pa3HOLBETHble kaMHU: «Bce
KaMHH, KOTOpBIE KOT/Ia-In00 UTPalld pONb B MOEH JKU3HH, BCTAIOT U 00-
crynaioT MeHs» [25. C. 6]. ABTOp ONMCHIBAET MPOMEXYTOYHOE COCTOSI-
HUE YeJIOBEKa, HaXOAIIETOCs B MOMEHT 3aCHIMIaHMs, MPEOBIBAIOIIETO Ha
TpaHH peaJbHOCTH M CHOBHJEHHS, KOraa netaiu (00CTaHOBKH, 00pa3oB
W3 KHUT) CTaHOBSTCSI CBOErO pofa HEKMMH HUTAMHU (MapKepaMu) yke B
cHOBUeHNH. KaMeHb, KOTOPBIN CTald cBOEOOpa3HBIM 3BEHOM MEXIY pe-
aNbHOCTBIO M CHOBHJIEHHEM PACCKa34yMKa, SIBJISAETCS CHUMBOJIOM «KaMHS
MPETKHOBCHUS» W, OE3YCIOBHO, O3HAYaeT MOWCK TepoeM KaMHs (Hro-
codckoro. Kpome aToro, oH cBsi3aH elie U ¢ ero «0oyaymei» npodeccneit
B CHOBHJIGHMHM — pe3urka kamHel. [lorpyxeHue B COH paccka3zuuka Io-
CTPOEHO TaKUM 00pa3oM, YTO TepPOi TO BUANT CHOBUIUECKHAE 00Pa3bl, TO
BHOBB BBIXOJMT «U3 CyMepeK 3Toro nomycHa» [25. C. 6]. UMeHHO Hamu-
9re B poMaHe JBYX IUIaHOB ITOBECTBOBaHUS (OOAPCTBOBAHHE W CHOBHJIC-
HUE) BBI3BIBAET Y YUTATENS 3aMEIIaTeIbCTBO, pa3pyllaeT BCEBO3ZMOXKHBIE
YUTATENbCKUE OXKMJIAHUS U BBI3BIBAET YYBCTBO HEYBEPEHHOCTH (MOAAIIb-
HocTH). YuTas ucroputo CUaXapTXy, UM KOTOPOTO «O3HA4yaeT ‘UCIoj-
HUBLINIA CBOE MpeaHa3HaueHue », pacCKa3yuK (o 3aMbICTy aBTOpa) Tak-
K€ CUMBOJIMYECKU U CHOBUAYECKH JTOJKEH BOILIOTUTHCS, POUTH MyTh OT
lonema no Bynnas! (T.e. ctaTh npocBeTiaeHHBIM). OKOHYATEIBHOE MOrpy-
KEHHE PAcCKa3uMKka B CHOBHJIECHHE M OTOXAECTBJIEHHE C JIPYTUM 3aKperl-
JIEHO Yepe3 MPOU3HECEHHOE BCIyX «Eeroy», IPyroro uMs (caM paccKka3zuuk B
Havale U B (JUHAJIC TIOBECTBOBAHISI OCTACTCSI OC3BIMSIHHBIM): «S1 3arIIsHy I
B 3Ty Uy)XyI0 IDIAMY TOrHa M — JIa, 3, TaM Ha Oelmod MOoAKIamke ObLIO
HamucaHo 30J0ThIMH OymaskaeivMu OykBamu: ATAHACHUYC ITEPHAT»
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[25. C. 18]. Llnsma BBICTyIaeT CBOCOOPa3HBIM MAarmdecKUM W BOJIIEO-
HBIM TIPEIMETOM, TepOil, HAlEB €€, «IOorpyKaeTrcs» B HMHOOBITHE, B pe-
QIBHOCTH JPYyroro. PealbHOCTh «IIpoOWBaeTcs» B CHOBHICHHE: PaccKas-
YHK CIBIIINAT TOJOC (CBOM COOCTBEHHBIN!), KOTOPBIA BO3BpaIIaeT ero 0o-
paTtHO, B SBB: «...5l HauWHAO OOSTHCS, YTO TIIYNBIA TOJOC CHOBA
MPOCHETCSA BO MHE M CHOBa HAayHET Jompoc o KamHe u cane» [25. C. 8].
CIOBHO «TOTOBACH» K BCTpPEUYE CO CBOMMH JBOMHHKAMH, PacCKazylK B
nosycHe Borpomaet: «Kmo orce meneps moe f» [25. C. 8]. Iocnennuit
BONPOC SIBJISIETCS KIIFOYEBBIM JJISl BCET'O TIOBECTBOBAHUS, HAa MPOTAKEHUN
KOTOPOT'0 PAacCKa3uuk B CHOBUICHUH, OTOXKIECTBHB cebs ¢ [lepHartom,
OyIeT BCTYNAaTh B Pa3MUYHbIC OTHOIICHUS C MHOTOYHCICHHBIMH JBOWHU-
KaMU: ¢ TAMHCTBEHHBIM ITOCETHTENEM, TprHecuM KHury Ibbur, ¢ [Nome-
MOM (Tak OyayT BOCIIPHHUMATH Ha YIHUIE Tepos Mpa)kaHne), ¢ n3o0paxe-
HUEM Ha KapTe MoBemieHHoro uenoBeka — [laraga). B ¢uname cra — co
CTpaHHBIM YEIIOBEKOM, a B (pHHAJEC pOMaHa PAacCKa3dHK, IS Ha CaMOT0
[epHara, BUIUT cebs CIOBHO B 3epKale.

B ocHoBy pomaHa mojoxeHa eBpeiickasi MpaxkcKas MHCTUYecKas Jie-
T'eHJIa, COTJIACHO KOTOpoi mynekickuii pabou Heryna Jlep Oen benanensb
CO31all U3 TIMHBI HEKOE CYIIECTBO, CIOCOOHOE Oe3 yCTalmu JenaTh TshKe-
nyio paboTy — ['onmema, KOTOpOro OXKHBIISET IIEM, BIIOKCHHBIA B €T0 yCTa
¢ 3amudpoBaHHEIM nMeHeM Oora Herosrl. «['onemMudeckoe» Ha4ajIo po-
MaHa ¥ IMyTh WHUIHAINN Teposi He pa3 CTAHOBIIIUCH IPEIMETOM OOCYXK-
JICHUSI B COBPEMEHHOW HaydHOH juTepaType [26]. BakueimmMm Qaxro-
POM HHTEpIpeTaluy poMaHa fABiseTca To, 4To ['onem mia MaiipuHka —
0o0pa3 BETXOro 4eloBeKa, CTamus B pa3BUTHH (MHHUIHAINHN), KOTOPYIO
HEOOXOIMMO H3XKHTh, TepepacTd. [Ipomecc 3TOT CIoXeH: MmpoJeraet u
yepe3 BCTPeUy CO CBOUMHU JABOMHUKAMU, U Yepe3 OYUCTUTENBHYIO CTUXUIO
OTHS, U Yepe3 CUMBOJIMYECKYI0 CMEPTh M JyXOBHOE BO3poXkaeHHe. Bpe-
MEHHBIM npHcTaHuieM [lepHata mocie Bo3BpalleHUs U3 3aTOYCHHS IO
JO)KHOMY OOBHHEHHIO CTAHOBHTCS ChEMHAsl KBapTHpKA B IIOME, TIIE, CO-
IJ1aCHO OJHOW M3 MPaKCKUX MpeJaHuil, Buaenu camoro 'omema. B Pox-
JIECTBO (YTO CUMBOJIMYHO!) IMPOUCXOAUT BCTPEUa C €IIe€ OJHUM JBOMHU-
KOM, HEKUM MPU3PAKOM, MUCTHYECKHM CYLIECTBOM:

Ha nopoee cmosino moe nooobue. Motui osotinux. B 6enom obnaue-

Huu. C KOpoHoll Ha 20/108e.
OHO MTHOBEHHE.
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3areM OroHb OXBAaTWJI JIEPEBSIHHYIO NIBEPb, M BOPBAINCH KIIyOBI
TOpSYEro YAYLUUIHBOTO JbIMa.
IMoxap! I'oput! I'opur! [25. C. 333-334].

B pomMaHe CIIOBHO MOMEHSINCh MECTAMHU «COH» U <OKH3HBY», I'7Ie COH
JKH3HH — 3TO TPEOBIBAHUE B IONY)KHBOM, ITOTYTOTOBOM, TOJIEMHYECKOM
COCTOSTHHH, a MPOOYKIEHHE OT CHA JKU3HU — 3TO BOCXOXICHHE K BBICO-
TaM fayxa. [IppueM BO3MOXKHO 3TO TOJNBKO 4epe3 MOrpyKeHHe B HEKUi
MUCTEpHAJIbHBIA COH, B KOTOPOM W COBEpLIAETCS HHHULMALMS Tepos.
[IpoOymutcss OT cHa KW3HH, 3HAYWT, TOCTHYD MOUTMHHOW XHU3HH, Oec-
cmeptus B Jlyxe: «Kto mpoOyamics, TOT yxe He MoxeT ymepers. CoH U
cMepTh — 0HO U TO xe» [25. C. 90].

THUmOTOrNIecKru-OMM3KIUIA MHUCTHKO-CHMBOIMIECKHH BEKTOP CYIBOBI
reposi, 3asBJIEHHBII B Hayajle IOBECTBOBAHMSA, IPUCYTCTBYET U B POMaHE
«MockBa». CHOBUJIEHHUS BBIIOJHAIOT B pomaHe AHzpest benoro croxero-
obpasyromue (GyHKINH, IPABEIEM 371eCh TOIBKO HECKOIBKO «3aawd» CHO-
BUJCHHI: B HAX B CBEPHYTOM W 3alIM(ppOBAHHOM (KOJUPOBAHHOM) BHUIE
JIaHbl 3Talbl JYXOBHOTO IYTH Iepos; >KU3HEHHbIE PEaldd OMUCHIBAEMOTO
MHpa 00peTaloT MACTEPHUATBHYIO OKPACKY, IEPEBOAATCS Ha XPHCTHAHCKU
U aHTPOITOCO(CKHUI YPOBHHU TEKCTA; SBILIOTCS HILTIOCTPAIMEH TTPEAT pUHSI-
TOrO B pOMaHe IPpaHIM03HOr0 S3bIKOBOTI'0 3KCIIEPUMEHTA aBTOPA.

B nauane pomana MbI HaOIIOmAEM IIPOIIECC 1podydicOentss OTO CHA Te-
post-ipopeccopa. YaeHOMY TpHCHIIICS «BechMa cTpanHbly [27. C. 20] coH:
KOMHATa-KaOWHET «COCTABIISUIA JINIIG SOIOKO T1a3a, B KOTOPOM Ipodeccop
KopoOkwH, BEINISIBIBAIOMIE depe3 (HOpTOUKy, OHpenersuics 3paukoM Ta-
OaumxuHCKoro nepeynkay [27. C. 20]. O6pa3HO-CHMBOIUIECKOE BEIPaKEHHE
«Obimb 3pauKkomy OTIPENENsieT AYXOBHBIA (XPUCTHAHCKO-MHCTEPHATBHEIN,
aaTporiocopckuit) myre KopoOkuna. B cHOBHIeHWE OOBIIEHHAs peajb-
HOCTB, KOTOPYIO T€pPOi BHIUT KKI0€ YTPO 32 OKHOM, HATIOIHSETCS 0COOBIM
MPOPOYIECKUM (METaPU3MIESCKIM) CMBICTIOM.

[lepBoe, uTo BHIAT repon oOoMX poMaHOB, mpocHyBHIHCH (Kopob-
KWH), TIOTPY3HUBIINCH B COH (ATaHacuyc [lepHaT), — Oyaymux IpOTHBHU-
KOB, HAJICIICHHBIX B pOMaHaX OCOOBIMU (PYHKIIHSIMH, «corysgaarasy I 'pu-
OnkoBa W crapheBmnka Aapona Bacceprpyma. Komuarta ['pubuxoBa
ymono0ieHa eMy caMOMY: «...TOYHO TapAWHBI, BUCEIH Be3Ae MayTHHBD»
[27. C. 166]. B uenTpe e KOMHATBI — «TIayK TaM CHJIEN, OUE€Hb XKUPHBII
[27. C. 166]. B ero xoMHaTe «IECATHIIETUS NENANIOCh CTPAITHOE JIETI0
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Mockse» [27. C. 166]. I'pnOnkoB BBOTUTCS aBTOPOM B CHCTEMY OCHOB-
HBIX JEMOHWYECKHX 00pa3oB [lepBompecTonbHON, METIAIOmas CeTh Ie-
PEYIKOB KOTOPOH ymonobieHa cetu nayka. Tomorpadus MockBEL: Bce ee
3HAMEHUTHIE MEPEYIIKH, «KPUBYJIN», TYIUUYKH — IO 3aKOHAaM JIEHTMOTHUB-
HOU mOdTHKH AHpes bemoro xak ObI 00pa3yrOT KOHTYPHI THTAaHTCKOT'O
nayka: «Bor “M o ¢ k B a” nepeynkoB! OHa e — MoOCKBa; TOYHO CETb
nayunHasp [27. C. 166]. ['prOukoB moMeIeH B «IIeHTP CO3HAHMSD) TOPOJIa, B
KOTOpOM B Tiepros Havyasa IlepBoil MUpOBOI BOMHBI U PEBOJIIOLIOHHBIX IO~
TPACEHUH co3aaBayiach 1ienas ceTh (MayTHHA) JOMBICIOB, CIUIETEH, MEpero-
BOPOB, JIOHOCOB. ATMoc(epa MpPOMCXOISIIEro B MEpPEeylIKaXx M TYIIHIKax
HAITOTHEHA MH(EPHATBHBIMA UCTIAPEHUSIME (MOPOK, JKYTh, MIJIA).

Aapon BaccepTpym — mepBblif, KOro BcTpedaeT paccka3zuuk «l one-
May, MOrPy3UBLINCH B COH. B Hauane moBecTBOBaHUS BOCCO3/1aH OTTal-
KHBAIOIINH TPOTECKOBBIN 00pa3 crapbeBmnKa: «OTBpaTUTEIHHOE HEIIO-
JBIDKHOE JIMIO, C KPYTIBIMU PHIOBUMHE TJIa3aMH U C OTBHCIOH 3asdbeit
ryooii» [25. C. 11]. Bacceptpym, kak u ['pHOMKOB, KaXKeTCsS «IIayKOM
Cpeay JII0Jei, TOHKO YyBCTBYIOIIMM BCSKOE IMPUKOCHOBEHHUE K MAyTHHE,
mpu Bcel cBoel kaxkymieiicst 6esydactHoctu» [25. C. 11]. C Bacceprpy-
MOM CBSI3aHO BCE «MEPTBOESY», YAyIIAIOIIee, TyOsIIee BCe KIBOS BOKPYT.
Bce crnoxHble W 3amyTaHHbBIE MEPUIIETHH CIOKETa poOMaHa «BEAYT» K
HEMY, OH, CTapbEBLIUK W MOJANOJIbHBIA MUJIMOHEDP, CUAUT B BIUIEHTPE
BCEX CTPAIIHBIX coObITHil Mosedora kpaprama IIparu u, Kak KyKJIOBOJ,
Jepraet 3a BEPEeBOYKH, YTOOBI IIPUBE3TH B JICHCTBHE)» KHUTEIEH TeTTO.
[Ton cTaTh reporo U €ro MECTO JKUTENbCTBA, €ro JaBKa, B KOTOPOH «H30
IHS B JICHB, U3 TOa B TOI, BUCAT BCE TE MEPTBEIC, OCCIIONIE3HBIC BEIIII
[25. C. 11]. Kak «mayk» ['pubnkoB cBsizaH ¢ ruOHyIelr MockBoii Hadana
XX B., Tak 1 BaccepTpyM KOHTpPOIMPYET BECh EBPEHCKHN KBapTaJl, KOTO-
PBIM TIOJBEPTHETCS KallMTAIBHOW mepecTpoiike. B mayrtune Bacceeptpy-
Ma CMOT' €My IIPOTUBOCTOATH TOJIBKO €r0 HE3aKOHHOPOXKIEHHBIN ChIH Xa-
PYCeK, OJOKUBILUI BCIO CBOIO )KU3Hb B KEPHOBA MECTH.

CHOBHIEHUS B XyJIOKECTBEHHOM MUpe AHzapes benoro sBisoTCS BO-
TUTOIICHUEM TBOPYECKOH (paHTa3MH M S3BIKOBOTO AKCIIEPHMEHTa CaMOro
aBTOpa. SIpKUM BOILIOLIEHHEM 3TOrO TE3UcCa MPEACTAET OAUH U3 IPOPO-
YEeCKUX CHOB, KOTOPBIH mpodeccop BHIUT A0 cobcTBeHHOU «[ onrodbn»
(CIIeHBI TIBITKH), pa3roBapuBasi ¢ aHTHYHBIM (hrmocodom: «Berar [epak-
TUT: oyval: — Tak TeKydas >KUAKOCTh, UIIa cebe BBIXO0Ia, OJJ0IEBAET BCEe
KOCHOCTH TBEpPAOTO Tella: W TaK: pallMOHAJbHBIC SICHOCTH (OpM pacra-
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Jaf0TCs B TUNIAMEHHBIX Bepuax Tekymero» [27. C. 254]. B ¢popme «mmoaTn-
YEeCKOro KOCHOSI3bIUMs», oTMeueHHoro emie FO.M. JlorMaHOM, pUMeHU-
tenpHO K «llerepOypry», aHTHUHBIH ¢rrocod ['epakiuT B CHOBHICHUH
W3JaraeT reporo yueHue o0 orue, 3ToM nepBoHadane Beenennoit. «Parm-
OHAJBHBIC SICHOCTH (OpM», YHOMSHYTBIE CHOBHAYECKHM [ 'epakinToM,
CBA3aHbI C MEPBBIMU CLIEHAMHU TocieaHero pomana Anapest bemoro. I'e-
poli-MaTeMaTuK, MBITasiCb YHUTH OT BCAKOW «HeBHATULBDY [27. C. 38]
Xm3HHU (T.€. €€ Xaoca), BBICTPOWJ Ui ce0s YMO3PHTEIBHYIO MOIENh
HAWITYYIIeT0 MHpPA, TOCTPOCHHYI0 Ha uzee JlelOHWIIA M MUpe YUCel U
HMHTETpajioB. YUEHbIH — «MaKCUMaJIbHBIA TepMoMeTp Hayku» [27. C. 21].
«Bepuu Tekyl1ero» — aBTOpCKUNA HEOIOTU3M, BCTPEUAIOIIUIACS yXKE B I10-
Bect «Kortuk JleraeB». 3Bykocoueranue «Bepu» HaBeBaeT YUTATENIO
00pasbl BUXPsI, KPY>KEHHsI, BOPOHKH. BUXPh EpEeXOaNT B Yepeny CTpaH-
HBIX IMEH TIaBHOTO reposi: «Ceroqus — kopoOKa, a 3aBTpa, — a 3aBTpa, —
BCKOCMATHJICS OH, — «K a I 11 a» kakag-To!» [27. C. 253]. Tak B cHOBU-
neane KopoOKkuHa BpEIBalOTCS BOCHOMHHAHHUS O €r0 IIPOIICAINIeM dYe-
CTBOBaHMH, Ha3BaHHOM B pomaHe «Ctpactu Kopobxunay [27. C. 241], u
nonapeHHou emy 3Be3ne «Kammey.

I'eposi, mepexxuBaBIIEro TyXOBHBIA, HAy4YHBIH M MHPOBO33pEHUE-
CKUH KpHU3HC, IpUBIEKaeT nuainekTuka ['epaknura. «B3sTe B KOpHE, —
OHa, palMOHabHasl ACHOCTb, pa3beliach; U3-M0J ApHUCTOTEN SICHOro
Bcran ['epaxmut [Iperemueiimmii: na, na, — o4eHb AEOPUCTHIA MHD!»
[27. C. 160]. [Ipeanourenue ['epaknura ApUCTOTENIO OTPa’kaeT BCIO
rIyouHy OyXxoBHOH MeTamopdossl KopoOkuHa, B mporecce KOTOPOW
CTall U3 YYEHOTO-UCIBITATENS «8bl8APUBAMbCA <...> — HYel08eK»
[27. C. 160]. ITocneayromiee ucTs3aHue repos (ero JUIIAIOT TJiasza)
obepretcst s KopoOkmHa-uenoBeka, Kak HA MapagoKCalbHO, TOUKOM
MPO3pEHUs ISl BHICIICH ITyXOBHOW JKM3HH, OH OOpETET BHYTpPEHHEE
3peHue, Y3pUT UCTUHY, 0OpPEeTET MHUCCHIO — CTaTh «corpeBaTeneM Bce-
JICHHOM».

[paxckuit 1 pyccKuii poMaHBI CONMKACT U HEOTHO3HAYHASI TPAKTOB-
Ka CyabOBl TepoeB B KOHIIE TOBecTBOBaHUSA. DHHAI poMaHa-IHIOTHH
«MockBay aMOWBAJEHTHBIH, BBI3BIBAIONINN CIIOPHl y HCCIEIOBATEINEH.
KopoOxuH, omrymiast BHyTPEHHIOIO HEPACTOPKUMYIO CBS3b C MyJHTEIEM-
«IBOMHHUKOM» MaHJIpo, IPOILAeT €ro Mocie BO3BPalleHUs U3 KIMHUKU
IUTSL TyIIEeBHOOOMBHEBIX. BTOpOit TOM poMaHa 3aBepIIaeTcsl B3pHIBOM, CO-
TpsICarOIUM BCIO MOCKBY.

146



Komnapamueucmurxa / Comparative Studies

«OH He BHIWT — KaK KphIIIa B3JIeTaeT Mo HeOOo, KaK IBIM BBIOYXaeT,
Opocascst ¢ Hel0 KaK PYIIUTCS PXKaBO PBDKABBIA KOCSK, BMECTE C JKOJO-
6oM, ¢ KpeMoBO-OeqHBIM BeHOUKOoM» [27. C. 754]. Ha crpanumax poma-
Ha BO3HUKAaeT 00pa3 paxyXHOW W MHOrouBeTHOH MockBvI: «COMHETHO-
MUCHBIC CTeHBI! JIMMOHHO BCIIOGHHAsI CTasi JOMOB ONETHBIM TEIHO-
rOpOZIOM HEXWJIAaCh — MEPCUKOBBIM, aHAHACHBIM, MEPJIOBBIM, H3JIHMBYa-
TBIM; CHHEH CTEHBI ATa Oeras JieneHb. M cBeTomucH 13 3eIeHoro u 30110-
toro creknaly [27. C. 722]. B mapamnens mepexxuTsiM KopoOKnHBIM
«cTpactamy, ero [onrode u mocienyomemMy npeobpasiceruio OSIBISICT-
csi oOpa3 Bocxomsamiero Hax IlepBompecronpHOoit comHma: «CoiHIE —
B3oiizet!» [27. C. 119]. Conrie B nmodtudeckoi cucrteme Anapes bemo-
r0 — 3T0 AGCOIIOT, 00pa3-CHMBOJ C XPUCTOIOTTICCKUMI KOHHOTAIUSIMH,
YKUBOTBOpSIIEE HA4aJIo.

CTonp Xe CIOXKEH W aMOWBaJeHTeH (pUHAN aBCTPHIICKOTO pOMaHa.
B «l'omeme» pacckasdmk, NMPOCHYBIINCH, OTHPABIISIETCS B EBPEUCKUN
KBapTaJl Ha TIOMCKM mnomnuHHoro AtaHacuyca Ilepnarta. I'epoii-
paccKa3zyrK HaXOIWUT €T0 MPUCTAHUIIE — «0oM nociedHezo gouapsay [25.
C. 233]. B cBoeM cHe paccKazumK Mpexe ObLT 3/1ech: IpOoOHpasCh CKBO3b
TyMaH, Tepoil monajaer Ha YJIHUIy aIXNMUKOB, HA KOTOPOW TE€ «BBIIJIAB-
st GUIOCO(pCKIA KaMeHb M OTPaBILUIN JIyHHBIH cBeT» [25. C. 225].
TyMaH 371€Ch CIIY>)KUT CUMBOJIMYECKOI IpaHUIIed MEeXIy MUpaMu (HACTO-
SIIUM W TPOLIIBIM, CHOBUJYECKUM W peajbHbIM). Brocnencteuu repoi
CO CBOMMH JPY3bsIMH Pa3MBILUISIIOT O Mpousowenniem: «Bce cyecTBy-
fomIue JiereHael 3ToT [lepHar mepexuBaeT cOOCTBEHHON IEPCOHOM» [25.
C. 232]. «B »ToM noMe AOMKEH MOCETUTHCS YENIOBEK... JIYYIlle CKa3aTh
I'epmadpomut... Cozmanne W3 MYKYWHBI U JKCHIWHEL. Y HEro B repbe
Oymer m3o0paxenue 3aitma» [25. C. 232]. Bee 310 «3HaKU» TOro, 4TO H
caM paccKa3vrK MPOXOAUT CBOW COOCTBEHHBIM MyTh WHHUIIMAINH, ITOBTO-
psis (mepexuBasi) MyTb CBOEr0 CHOBHIUECKOro nBoifHuka [lepnara. Bro-
po#t pa3 paccKazdmK OTIPABIACTCS MO «TOMY K€ MapHIpyTy» B (pHHAIE
poMaHa. PuUHAT BUAUTCS HaM JIBOMCTBEHHBIM, OTKPBITHIM U PEIIEHHBIM B
YTONUYECKUX depTax. I'epoil TIIbIBET Ha JIOJKE U3 «BOCBMH HECTPYTraHbIX
JOCOK» (TIepeBO3UMK 3/1eCh KaK ApeBHErpeueckuil XapoH, nepenpabis-
ol uepe3 pexy 3abBenus Jlera). [Ipara omncana B pUHATBHOI CIleHE B
WHBIX KpacKax, He OECIIBETHOW W B MOPOCAIIEM IOXKIE, a B pa3HOIBET-
HBIX TOHAaX, B 0CO0OH THUIIMHE W B OCOOBIA MEpHOI CYTOK, Ha PaccBETe:
«Y MOHMX HOT TOPOJI JISKUT B YTPEHHEM CBETE, KaK OJa)XKEHHOES BUICHIC)
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[25. C. 347]. «Hu 3Byka. Tonbko apomaT u cBepkanue» [25. C. 347].
«bnaxxeHHOe BUJIEHHE», «CBEpKaHUE» B onKrcaHuu Ilparu oTcelaeT Hac K
yromuyeckoil Tormuke. B QuHANBEHO!N clieHe MOSBISAIOTCS aHIPOTHHHBIC
o0pasel — Ha Boporax aoMa Atanacmyca IlepHara mpeacraBieHO H300-
paxkenne ['epmadpomuta. B pomane «mpaxkckoro Muctuka» [ 'epmadpo-
IIUT COCTOUT «U3 JIBYX TOJOBHH, 00pa3yeMbIX CTBOPKAMH JIBEpeH, Ipa-
Basi — EHCKasl, Jiepasg — Myxckasp» [25. C. 348], peanusys TEM caMbIM
uneto [lmarona. 'omoBa maitpuakoBckoro I'epMadpomurta HamoMuHaeET
¢dopMy 3aiilla, YOI KOTOPOTO «CTPAHHUIBI PACKPBITOW KHHUTH» [25.
C. 348], cs3aHHOU ¢ HaYaIIOM MTOBECTBOBaHUSA (¢ KHHTOH «160yp»). Bu-
neHue MpamopHoro noma c [lepnarom nu Mupuam (Kak HarjisgHOE BO-
IJIOIIEHHE WU ABYIOJOrO €IMHOIO CYILECTBa) TaKKe BCTPaUBAaeTCs B
00IIY0 MaTUTPy CLEHBI, PENICHHYIO B KpacKaxX CKOpee BUICHHUS, HEXKEIN
peanpHOCTH. Cama Mupuam, BoznrobOnenHas [lepraTa, mpencraer B opeo-
Jie BEYHOM JKEHCTBEHHOCTU: «OHa Kadcemcs makot e MOno0ot, KaKol
51 8uoen e€ ceco0Hs Houbio 60 cHey (Y aBTOpa KypCHB, KYpCHBOM HaOpaHbI
U «MBICIH» paccKa3urka O IBOHHHKE: «Mue uyoumcs, umo s cmoro ne-
peo 3epKaiom, maxk noxoogice e2o0 IuYyo Ha moe cobcmeennoe...» [25.
C. 349)). Ilocnenyrouie cioBa OTCHUIAIOT HAC BHOBb K CHOBHUICHHIO U
MHOTOYHMCIIEHHBIM BCTpeYaM C JBOMHUKAMHU, KOTOpbIE IPEACTAIOT Kak
3Tamnbl MyTH Tepos.

Amnpnpeit benprit u ['ycra MaiipuHK — IBa MpeACTABUTENS TUTEPATYPHI
MOJICPHH3MAa — CBOMMH <«3aIPEACTbHBIMI UCKAaHUSIMU TIPHBETH K OOHOB-
JICHUIO JKAaHPOBBIX OCOOCHHOCTEH, CTHIIS, TEMAaTHKH pPOMaHa, a TaKkKe K
CO3MTAaHWIO HOBBIX ITOBECTBOBATENBHBIX (popM. KcTopudeckwii B3pHIB
(paspymieHue eBpeiickoro kBaprana B [lpare Hauama Beka W COOBITHS B
Mockse B niepuoz [lepBoii MUPOBOI BOHHBI) CONPSKEH B pOMaHax C He-
eil dyxoenoeo nymu riaBHBIX TepoeB. B pomanax «MockBa» u «l onem»
MOCTaBJIEHbl «BEYHbIE MPOKJISATHIE BOINPOCHD» O CYIIHOCTH YEJIOBEYECKON
MIPUPOJIBI, O €r0 (YEIOBEKE) «BBICHIUX CTPEMIIEHUSX» K UCTUHE, O IpaHu-
Lax Mno3HaHusa. B cBoeM CHOBHIIEHMH paccka3uuk «l omema» OTOXKIeCTB-
nsiet ce0s ¢ [lepHaToM W, mepexkuBast BO CHE COOBITHSA U3 )KU3HU MacTepa,
MOBTOpAET (NEpeXUBAET) MUCTHYECKH MNpoiaeHHbIM IlepHaToM mnyTh
WHUNWAIIAA — COmMEOpeHuss cebOs. YUCHBIM-MAaTeMaTHK B pOMaHe
«MockBa» ITOJDKEH B KOHLIE CBOETO IMYTH CTaTh «3PavyKkoM» MHUpaA, Mpo-
3peTh, 00pecTr CBOO «camMocThy (1o TepmuHonoruu K.-I'. FOura). [yt
3TOT MPOXOJUT Yepe3 BCTpeuy «aBTopckoro repos ¢ Tenbto (¢ Mannpo,
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repoeM-TpukcrepoMm). OOpa3-cuMBon 3010mozo CONHIIA CTaHOBHUTCS
TPaHINO3HON ypOaHWCTHYECKOH yTomuei-cracenneM [lepBompecTons-
HOH 1 BOIIOIIEHUEM HAECH NIEPEPOKICHUS TEPOSL.

B TOoM m mpyrom pomaHe BOCCO3IaHO IEMOHHYECKOE ypOaHHCTHUE-
CKoe MmpocTpancTBO — MockBrel 1 [Iparu, onmcanme KOTOpBIX B (puHAIE
POMaHOB TPHOOPETAET OUYEpTaHHWE YTOMUIECKOro HEOECHOro ropoza,
peoOpakeHHOT0 Yepe3 MUCTEPUANBHBIC CTPAaJaHUs TepOosl M SBUBIIHECS
¢uHATOM WX TyTH (MHUIWAIMHA) K OOPETEHHWIO BBHICIIETO ITOUTHHHOTO
«I».
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AnHoTauus. B craree anammsupyercs neeca K. o «Typanmor» u ee
nocranoBka ®@.®. Komuccapxesckum B 1912 1. u E.b. BaxranroBsiM B
1922 r. PaccmatpuBaroTcst OCOOEHHOCTH JBYIUIAHOBOT'O ICTETUYECKOrO KOJa
B UI'Pe aKTEPOB B BAXTAaHIOBCKON ITOCTAHOBKE, AOMOITHEHHOH MHTEPMEIUSIMH
MacoK. OCMBICISIIOTCS KOHIIENIUSI BaXTaHIOBCKOI'O TeaTpa-Npas3iaHUKa, HC-
TMIOJIB3YEMBIE PEKHUCCEPOM MPHEMBI «OTCTPAHCHUS», CIEHHIECKOTO IPOTECKa,
CaMOIapOANPOBAHNS, OCOBPEMEHUBAHNE MMIIPOBH3AIIIOHHOrO TeKcTa. Jlaer-
Csl KpUTHUECKasl peleniys nocranoBku neechl E.b. BaxTanrosbim, npuBoasT-
cs1 BocrioMuHanus akrepa b.E. 3axaBel, mcnomaurens ponu xana Tumypa B
BaXTaHTOBCKOM CIIEKTaKIIE.
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Abstract. The article discusses the staging of the play Turandot by
C. Gozzi in Russia in the 1910-1920s. The reasons why Russian directors
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turned to the play of C. Gozzi at that time were determined by the theatre aes-
thetics of the Silver Age, when the plots of the Italian comedy and its charac-
ters were perceived as a manifestation of a pure comedy aesthetics. The author
analyses the productions by Fyodor Komissarzhevsky in 1912 and Evgeniy
Vakhtangov in 1922 and concludes that Komissarzhevsky brought the comedy
of masks closer to the comedy of characters, which resulted in an aesthetically
contradictory rendition, while Vakhtangov rendered Turandot as an ironic
fairy tale, in which actors did not play the characters, but the actors of a Vene-
tian theatre troupe who played the comedy. Vakhtangov’s rendition of Prin-
cess Turandot premiered on February 28, 1922 at the Third Studio of the
Moscow Art Theater. The author describes the cast, analyses the specificity of
literary and stage interpretation of the play and reflects on Vakhtangov’s con-
cept of the theater-holiday, the methods of “detachment”, stage grotesque,
self-parody, and modernizing the improvisational text. The article also shows
the critical reception of the production, drawin on the memoirs of the actor
Boris Zakhava, who performed the role of Khan Timur in Vakhtangov’s pro-
duction. In concludion, the author speaks about the influence of Vakhtangov’s
production on the work of Evgeny Schwartz and directing of Svetlana Obraz-
tsova and Georgy Tovstonogov.

Keywords: Gozzi, commedia dell’arte, Turandot, theatre reception,
Komissarzhevsky, Vakhtangov, theatre criticism
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Cpemu wuranpsHCkuX ApamatyproB XVIII B. HanGomsmuii MHTEpEC Yy
PYCCKUX PEXUCCEPOB, KPUTUKOB W 3puTesiell B Hayase XX B. BBI3BAJIU
nbeckl Kapno Tomiu (1720-1806). Spkuii TamadT [ onmm, mpeBoCXoaHOE
3HAaHUE TPAJULKUNA HApOJHOIrO TeaTpa MOMOIJIM €My CO31aTh HENOBTOPH-
MBI JKaHp TeaTpaJbHOW CKa3KH, 3a KOTOPOH M 3aKpemuiIOCh BIOCIE-
cTBUM Ha3BaHue «Pusa0ObI 1 Teatpay [1. C. 163].

[Meecer Tomum momyunnu oco0y0 mOMyIIpHOCTE B Poccuu B Havaie
XX B. Kak numier b. JIEHHKBHCT, B 3TO BpeMsl «XyJ0>KECTBEHHAs XKU3Hb
Poccuu npereprena 3aMeTHYIO TeaTpaau3aluio. JTa TeHAESHIUS MPOsBU-
Jachk B BEIOOpE TeM — MHUPK, KJIOyHAJa, KOMEIUs JIeNb apTe, MacKapam,
OTpaXKaBLIUX XapaKTEPHYIO «ICTETUUECKYIO MO3UIUIO», B COOTBETCTBUU
C KOTOpOH «HCKYCCTBO Bce Oonee HarmoMuHamo urpy» [2]. Ilpuausst 3To-
IO CTOHT WCKaTh B OCOOCHHOCTSX TeaTpalbHOM 3cTeTnku smoxu Cepeo-
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PSHOTrO BeKa, KOrJa CHKEThl UTANBSHCKOW KOMEIMHM U €€ MEePCOHaXH
OBUTH BOCHIPHHSTHI KaK IIPOSBICHHE JCTETHKH «UIHCTOTO KOMH3May» [3.
C. 197]. TenneHuus K BO3pOXKIECHUIO «UUCTOM» T€aTpaJbHOCTH U MPOTHU-
BOIOCTaBIIEHUE ee «iuTepaTypHocTh» B 1910—-1920-e rr. cBsA3aHbI C uc-
TOpUE OTEUEeCTBEHHOW NUTEepaTypbl U KyJIbTYphl JAHHOI'O NEpPHOAa, a
TaKXe C ICTETHYECKUMH OCOOCHHOCTSIMH JpaMbl KaK poja JUTEpaTypHl.
U3BecTHO, UTO paMaTypruyeckuili TEKCT NMPUHAAICKUT OIHOBPEMEHHO
JBYM CEMHOTHYECKHM CHUCTEMaM: JIUTepaTtype u TeaTpy. [IBoiHOI 3cTe-
TUYECKUI KOJ ONpeNesieT «OHTOJIOIMYECKYI0 MHTEPMEIUaNIbHOCTh Apa-
MaTYpru9ecKoro TeKCTa M TpeOyeT MOCTOSHHO pacCMaTpPUBATh €ro JINO0
HETIOCPENICTBEHHO B CMBICIIE CIIEKTAKII, JIN0O KaK TEKCT IHECHI, TOIBKO
OJKHJIAIOTIEH aKTa BhICKa3bIBaHUA Ha crieHe» [4. C. 19].

B 510 Bpemst Ha pyccKOil clieHE BO3HHMKAIOT U MOJY4arOT pa3BUTHUE
UIeu YCIIOBHOTO TeaTpa W cucTeMa «Omomexanukm» B.J. Meitepxonbaa
(1874-1940), B COOTBETCTBHH C KOTOPOH «aKTEphl YYMJIHCH CBOOOTHO
IBUTATHCS TI0 CIIEHE, 000ramaiicy THOKAME IIPHEMaMA UTPbI, OCBaWBa-
JIM TEXHUKY UMIIPOBU3ALMHI U YMEHUE [IETUKOM 3allOJIHATh IPOCTPAHCTBO
cuens» [3. C. 198]. Dcrernueckoe npeanoureHue Menepxoiba U aBTOPEI
OCHOBaHHOT'O UM XypHana «JIFo00Bb K TpeM amelbCHHAMY» OTAABAIH (bs-
0am T"omm. Criexrakm commedia dell arte 1 TeaTpanbHble ckasku [ orm
BOCIIPUHUMAJIICh KaK KOMEIWH «UHCTOM PaToCTH», B KOTOPBIX «CMEX
pOXKIancs He KaK HACMeEIIKa HaJ YeIOBEUYECKAMH CIabOCTSIMH, HaJl HECO-
BEPILLUEHCTBAMU JYIIM W KU3HU YEJIOBEUYECKOM, a U3 MOJIHOTHI AYIIEBHOH,
OT TBOPYECKOTO IMPen30BITKa XKM3HEHHOH pamoctm» [5. C. 85]. Baxmyro
pOJb B pycckoil TeaTpanbHOU 3ctetuke 1910-x rr. urpanu v napoauiHbie
skcnepumenTsl H.H. EBpennoBa (1879-1953), nocturmme amores B Io-
cranoBke UM «PeBuzopa» H.B. T'orons B teatpe «Kpuoe 3epkano», rae
HaOMIONATOCh «ITAPOIUPOBAHIE TEATPOM CeOsl CAMOTO MOCPEICTBOM «00-
Ha)XeHUsl pueMay [2]. B 3Ty TpaauLuIO BIHUCHIBA€TCSA U MOCTaHOBKA Ibe-
cbl «lIpnHniecca TypaHIoT» Ha PyCCKOM CIIEHE.

Kax um3BecTHO, KuTaiickasi TparukoMUYeckas CKa3Ka B IISITH 4acTAX
«Typanzor» BHepBBIe ObLTa MokazaHa Ha cieHe Tearpa Can-Camydie B
Benennu 22 saBaps 1762 r. B nmpenucinoBun k meece ["ommm nucan o ToMm,
YTO XOTS B HEM M «y4acTBYIOT MAaCKH, HO OHHU €llBa 3aMETHbI U BBEICHBI
TOJBKO LIS TOTO, YTOOBI MX TOAICPIKATh, a (PAHTACTUIECKOE U TyACCHOE
OTCYTCTBYET COBEpIIEHHO» [6]. B 3TOM BHAENOCH OCHOBHOE OTJIMYHE
JaHHOW CKa3KW OT TaKUX HpPOW3BEACHHUH apamarypra, kak «JIro0oBb k
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TpeM amneiabcuHaM», «Bopon», «Koponb-onenby, «Kenmuna-3mes», «3e-
nénas ntrukay. . [lunmep obpadoran 3Ty cKa3Ky Ui MPEICTaBICHHUS
Ha creHe BeliMapckoro Teatpa, BIOCIEICTBHH €r0 TEKCT OBLI MOJOKEH B
OCHOBY OJIHOM M3 JIy4IIIMX [TOCTAHOBOK 3TOW MbEChl aBCTPUICKUM PEKHUC-
cepom Maxkcom Pelinxaparom (1873-1943) B Hemenkom Teatpe B bep-
nmuae B 1919 r. [lon BamstHEEM 3TOM TeaTpadbHOW MOCTaHOBKHU J[>kakoMo
yaunnan (1858—1924) namucan omepy «TypaHIOT», HaI KOTOPOi pado-
Tan B 1920-1924 rr.

OOpaTMCst K peleniyy JaHHO! MBECH B OTEUECTBEHHON TeaTpaIbHON
kynbType. B 1912 r. pexuccep @.®@. Komuccapxesckuii (1882—-1954) no-
craBui «lIpunneccy TypaHAOT» B UaCTHOM TeaTpe U3BECTHOTO aHTpenpe-
HEpa, pexuccepa u aktepa K.H. Hesnobuna (1857—-1930), koTopslii B 3TO
BpeMs apeH/I0Ball TIOMeIIeHne Uil cienbl Ha Odmumepckoit ynume B Ile-
tepbypre. Ilo BocmomuHanusM coBpeMennuka, «[Ipuameccy Typanmor»
KomuccapxeBckuil «cTaBuil B 3aTEHIMBOM KUTAHCKOM CTHJIE), UCTIONB3YS
AIIEMEHTHI KOMEINH JIeNb apTe, Mpruoderas K poCKOIIHOMY O(OpPMIICHHUIO, B
PEe3yIBTATE YEero MOMYUHIICS «KPACHBBIM, OOTATHII BEIIYMKOH ¥ SKHBOIIHC-
HbIM pa3maxoM crnektakib» [7. C. 32]. Ilo 3ameuanuio k€ COBpEMEHHOU
HCCIIEI0BATENIbHULIBI, B TIOCTAHOBKE ATOM mbeckl KomuccapikeBCKUM «IIpe-
obnagama OBITOBasl TOCTOBEPHOCTEY, B HEH pEeKICCEp «IPHONU3IIT KOMe-
JII0 MacOK K KOMEUU XapaKTEpOB», B PE3YJIbTATE YETO «IPEJCTaBIECHHE
MOJTyYUIIOCH ICTETUYECKH TPOTUBOPEUUBBIMY [ 8].

[TocranoBka xe «[Ipunneccst Typanmor» B 1922 1. E.b. Baxrtanro-
BEIM (1883-1922) cTanma coObiTHeM B KyIbTypHOU *u3HH Poccuu u cum-
BOJIOM TeaTpalbHOM ILKOJIBI 3TOr0 pekuccepa. BaxTaHroB «mocTaBui
«Typannor» Kak MpOHHYECKYIO CKa3Ky, B KOTOPOH aKkTepbl UTpalud He
caMUX IepoeB, a aKTEPOB BEHELIMAHCKOM TeaTpajbHOM TPYIIIbI, pa3bIrpbl-
Baromux «IIpunneccy Typannor» [8]. TOT ABYIIaHOBBIN 3CTETUYECKUNA
KOJI B UIPe aKTEPOB JOMONHSICS MHTEPMEAUIMU MACOK, KOTOPhIE KOM-
MEHTHPOBAIM TPOUCXOMIIIINE Ha CIEHE COOBITHS B CTHJIE CBOOOITHOI
HMMITpOBU3aluK. B 11e10M ke BeCh CIEKTaK/Ib CIYXKHI SIPKUM BOILIOLIE-
HUEM «BaxXTaHTOBCKOW KOHLIENLMHM TeaTpa-npa3faHuka» [8]. Bmocnen-
CTBUU UJEU YCIOBHOM Ipamarypruu ['oImiu, packpeiBaromye ycIoBHOCTb
TeaTpajbHOT0 UCKYCCTBA KaK TAKOBOT'O U MPEJICTABIECHHBIE B CIIEKTAKIIAX
Meiiepxonpaa w BaxranroBa, ObDIM MpPOJOIDKEHBI B TeaTpe KyKOJ
C.B. O6pasnora (1901-1992), koropsrit B 1943 . moctaBun cka3ky «Ko-
POJIb-OJIEHBY.
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IIpembepa «lIpunnueccel Typanaor» B mocTaHoBKe BaxTtaHroBa co-
crosutachk 28 ¢espansa 1922 r. B Tpersett crymun MXT. [1o npocsbe pe-
JKHEccepa TEKCT mbeckl OblT mepeBeaeH M.A. OcopruaemM (1878-1942).
Xynoxuukom crekrakmst Op1 MU, HuBmackwmit (1881-1933), my3sI-
KaJpHOE oopmiteHHe mpuHamIexkano komnosutopy H.U. Cuzosy (1886—
1962) u axrepy, pexuccepy A.Jl. Kosnosckomy (1892—-1940). Mcnonuu-
TEMM TJaBHBIX pOJiell B 3TOM MocTraHOBKe: mHpuHLecca TypaHAOT —
LI.JI. Mancypoa (1896-1976), npunr Kanad — FO.A. 3aBanckmii (1894—
1977), Anbroym™m, kuTaiickuii mummnepatop, — O.H. bacos (1892-1934),
AnenbMa, paObIas, TaTapckas kaspkHa, — 0.0. Opouko (1898-1965), Tu-
Myp, acTpaxanckuid xaH, — b.E. 3axasa (1896-1976), [lanTanone, cekpe-
Ttapb Anbroyma, — U.M. Kynpssues (1898-1966), Tapranbs, Beaukuit
kauiurep, — b.B. Ilykun (1894-1939), TpyddansauHo, HadaIEHUK €BHY-
xoB, — P.H. CumonoB (1899-1968), bpuremna, HaduanpbHUK Maxked, —
O.®. I'nazynos (1891-1947) u np.

Kak m3BecTHO, B OCHOBE 3TOW IBbECHI-CKA3KH JICKUT (POIBKIOPHBIH
MOTHB OpagHBIX 3ara/ioK, IpelaraeéMbIX HeBecTol xeHnxaMm. CBoeoOpa-
3M€ TPaKTOBKHU ['OLIIM 3TOr0 MOTMBA «OIMPENENSIeTCS MCUXOIOTHYECKUM
JeliCTBHEM, JTIOOOBHBIM MOSINHKOM JIBYX JIFOOSIINX — KATAHCKON MPHH-
neccel Typarmot u Tatapckoro npunna Kanada, koropsie 3apanee mpen-
Ha3HAuYeHHI ApyT Apyry cyms0oit» [9. C. 262]. KynpMmuHanmei 3Toil mneu-
XOJIOTUYECKON JIMHUU B MbECE SIBJIAETCS SMU301 B NEHCTBUU 2, SBICHUU
V, B kotopoM TypaHAOT mocie TpeTheil 3araiku CphIBaeT ¢ JIUIA MOKpPbI-
BaJjo, 9T00BI Topa3uTh Kamada:

Typaungort
[pours 3araaky, TypaHIOT THEBHO OTOPAChIBAET C JIHIA HOKPHIBAJIO, YTOOBI
mopa3uTh Kamaga.

C™mortpu B nuno, u He apoxu! Terneps
Pemm 3aranky, wnu Oynens MepTBEIM!
Kamad
(8 3amewamenvcmese)

Kaxas xpacora! Kakoii Boctopr!
(3akpueié enasa pykamu, o Moaryum) <...>
(IIpuxo0s 6 cebs)

O Typanport!

Bbl ocnenuTensHO0 KpacoToi
Mens cmytunu. S He mobexaeH [6].
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3epKanbHOE OTpPaKEHHE 3TOT AMHU30J] MOJIydyaeT 3aTeM B JieicTBuH 4,
srennn X, korma AnmensMa cOpachIBaeT MOKphIBao ¢ juima nepen Ka-
nmadoM, U OH y3HAET B Hell «puHIleccy XopacaHay, «KOTOPYIO CUATAIN
Bce yMeplilei». B 11eoM 1aHHBIM CIOKETHBII MOTUB PacKphIBaeT cepbe3-
HOE Pa3BUTHE JAECUCTBUS, COCTABISET TPArMUECKyIO MOJIOIUIEKY IPOUCXO-
IAIINX COOBITHIA.

Komuueckas jxe TuHUSA B Ibece MpeJCTaBlieHa TPaJUIIMOHHBIMU Mac-
KaMH UTaJIbsHCKONH KOMEAUHU JIENb apTe, KOTOPbIE «OTPa)aroT CKa304HOe
JeiCTBUE M BO3BBILIEHHbIE YYBCTBA I'EpOE€B B HPOHUYECKOM 3epKaje
HapoaHOro 3apaBoro cMmeicia» [9. C. 266]. IIpumepoM MOXKET CIyX HUTb
«kommueckas pedurekcus» [lantanone B nevicteuu 2, siinernu 11: «Y Hac,
B HaIX Kpasx <..> W MPHUMepa TaKOro He ObLT0, YTOOBI MPHHIIHI BIFOO-
JSUTUCh HACTONBKO B TOPTPETHK, YTOOBI 32 OPUTHHAN TOJOBY CIIOXKUTH;
<...> Pacckaxwu s Takyoo ucTopuio B Benemmu, Tak MHe OBI CKazaiu:
«Cryma# Tbl, OONTYHHUIIKA, XBACTYHHUIIIKA, BPAJIb HECUACTHBIN, HIH peOsi-
TaM CBOW CKa3KH paccKas3bIBaTb». Pacxoxoramuch ObI MHE TPSIMO B JTUIIO
U TIOBEPHYIH OrI00mm» [6].

OtkpeiTeM BaxtanroBa B nocranoBke «lIpunneccsl Typannor» cra-
JI0 UCIIOJIb30BaHUE MPUHLUIA OTCTPAHEHUA», OCHOBAHHOTO Ha MMOHUMa-
HUM M3BECTHOM CaMOCTOSATENBHOCTH MAacKH, €€ OTbEeIMHEHHOCTH OT
MPEACTaBIAIONIEr0 €€ aKTepa, YTO JaBajio BO3MOXKHOCTH HCIOJHUTEINIO
«IIPaBO Ha OIEHKY MIPaeMoro MepcoHa)xa, Ha JIMYHOE K HEMY OTHOIIe-
Huey [10]. biarogapst 3ToMy OpUHLHKITY, aKTEP MOT OTHOBPEMEHHO HaXo-
JTUTHCSA U BHYTPU JAEUCTBUS, U BHE €TO.

B «Ipunnecce Typannor» BaxTaHroB COXpaHWII TpaIUIMOHHOE YiIe-
HEHHE UTAIbIHCKOW KOMEINH JIeNb apTe, KOTopas BKIfo4aja B cedst mpo-
JIoT, 3aTeM Mapajl, MHTPUTY, UHTEPMEANH, SIIIOT, IPOIaHUE CO 3pUTe-
nsamu. Ilbeca OTKpbIBanack MeCHEW-IPOIOroM, KOTOPYIO HCIIONHSIIN BCE
YYaCTHUKH CIIEKTaKJIS:

Bot MBI HaunHaeM
Harmeii necenkoit npoctoii,
UYepes nare Munyt Kuraem

CraHeT Hall TOMOCT KPYTOH.

Bce MbI B 3T0i1 cka3ke
Bawmwu ciiyru u apy3es,
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Cpenu Hac 4eThIpe MACKH —
2710 1, A, 9 1 !
Bam nokaxem,
Kak repos
[TomoOmmm
!
N a! [11. C. 166].

3aTeM, B COOTBETCTBUHU C COJEpKaHMEM Ipojiora, ClieHa IpeBpalla-
nack B cronuiy Kutas, o 4eM cBUIETENbCTBOBANO cioBO «llekun», pas-
MeIIeHHOe Ha Jekopauusx. [lepBoe aelicTBUE Ibechl HAUMHAIOCH C MOSB-
nenns bapaxa, Bocrimrarenst Kamaga, kortoperit Hanean aputo WMumwmii-
ckoro rocta «He cyectp anMma3oB B KaMEHHBIX MeElIEpax» U3 OMNEphl
H.A. Pumckoro-Kopcakosa «Camakoy», a motrom — Kanada.

JanpHelee neliCTBUE CIIEKTAKIIS IIOCTOSHHO OaaHCHPOBAIIO «MEXK-
Iy IPOTUBOIOJIOXKHBIMUA JOMUHAHTaMU: BBICOKUM M HU3KUM» [12. C. 22].
Tak, nHanpumep, B nevicteuu 1, senennu 11l Kanad B ucmonnenun 1O. 3a-
BAJICKOr'0, IIPUIIaB Ha KOJIEHO Iepel KapUKaTypHBIM MOPTPETOM MpHUH-
meccel TypaHaoT, MPOU3HOCHIT INPUIECKIE CTHXH O JTIFOOBU:

Kamad
(vouenenHo)
Uro Buxy s, bapax!

He mMoxer ObITh, 9T00 B 3TOM HEXHOM B30pE,
B nune npexkpacHoM U B JIWIIEHHON Tpyau
Mor UTb THpaH y>KacHbIl. <...>
(6ce cmompum Ha nopmpem,)
<...> O, HeXHOCTH IIEK, 0, MPEIECTh ITUX TTa3,
Vnei6ka ry6!.. Kak cuactius Oyzer TorT,
Kro cmoker obmanaTs ee kpacor
JKuBEBIM, OyIIEBIICHHBIM codeTaHbeM! [6].

B crnenyromem 3atem neiicteun 2, siennu 1 mossisuics Tpyddans-
JUHO, XJIONAJ B JIAJOIMIN U BEJEI CIIyraM IPEBPaTUTh «YIHUIY» B «3all 3a-
cemaHmit»y, OOBACHSIA WM, TIe HANO Pa3sMECTHUTh TPOHBI AJBTOyMa H
npuHieccsl. B 310 BpeMs Ha cueHy BpbiBajics bpuremna ¢ kpukom: «3a-
HaBec, 3aHaBec!», U Tepel 3aKpBITBIM 3aHaBECOM 00a MepCOHaKa-MACKH
Pa3BITPEIBAIN CBOH OOBIYHEIC IIYTKH.
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B neticteuu 2, senenun V Typannor npeanaraer Kanmady Tpu 3aran-
ku. BmecTo Berpeuaronuxcs B nbece [ounu 3aranok «Comniie», «I'ony,
«JleB Anpumn» B crnekTakiax BaxTaHroBa 3arajgku MEHSUIUCh, B YaCTHO-
CTH, B TOCIENHUX CIEKTAKISIX TPYNIB BaxTanroBa 3aramkamu OBLTH
«Orouby», «['po3oBasg monuusi» U «Temerpamma». Bo Bpems 3aranok
MyJIpenbl TUBaHa, KOMAYSCKH MPUCTABUB KO JOY MalOYKH-KapaHIaIld,
HAIPSDKEHHO OOyMBIBAaJI OTBET, OMHOBPEMEHHO COKPYIIAACh O CyIb0e
Kanada. Kpome Toro, Ha MpOTSDKEHHH BCETO CIEKTAKIS YETHIPE MACKH
COMPOBOXKJAJIM €ro TaKUMH, HalpuMep, KOMMEHTapUsIMU: «3aBaJICKui,
HE CTpaJail TaK y»XKacHO, a TO A 3aTOILIIO Clie3aMH BCIO cleHy!..» — «MoH
npe! Kak ona ero otOpmialy u T.1., a Takke OCTPOTaMH Ha 3700y IHA, O
MOCKOBCKOM OBITe U Ha MexayHaporasie Temsl [11. C. 167]. 1o Bocmo-
MUHaHUAM akTepa b. 3axaBbl, HCIIONHSBILETO B TOM CIIEKTAKJIE POJIb acT-
paxaHckoro KHsA34 Tumypa, «pa3HacToALINE CIIE3b» U APKO TeaTpajbHas
(dbopMa uX MPOSBICHUS — BOT K YyeMy cTpeMuics BaxTtanros B «[IpuHiec-
ce Typangor» [13. C. 295].

B npouecce cniekTakiisg «IepeBOIUIOUIEHHE, CIUSHUE C POJIbI0 MIHO-
BEHHO CMEHSJIOCH <...> HEKUM yJIUBJIIEHHEM U HUPOHHEH aKTepa Mo MmoBO-
Iy 4yBCTB nepcoHaxay [12. C. 22-23], kak 3TO ClleAyeT, HallpuMep, U3
neiicteus 2, seienus 111, korma Kanad Bmeperlie mpeacraeT nepen Anb-
TOYMOM:

Kamad
[Tycts mu60 Hebo mact mae TypaHmaor,
Moto n30paHHUIY, B CYIIPYTH, JIHOO
[TycTs mpeceyercs KU3Hb, KOTOPOH OpeMs
be3 TypaH10T HEBBHIHOCUMBIM CTAHET.
A cmeptu Tpedyro, wib Typarmor [6].

U nanee, Bo3paxkas BHauane [lanTanone, a morom Tapramse, Kamad
MIPOU3HOCUT:

Crapuk, He YTOMJISIHA ce0s pedaMu.
A cmeptu Tpedyro, wib Typarmor. <...>

K gemy crapanus? HanpacHo Bce:
A cmeptu Tpedyro, wib Typarmor [6].
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Tpwkaer moBTopeHHas ¢paza «f cmeptn Tpebyro, wib TypaHIoT»
MO3BOJISIET BOCIPHUHUMATH €€ IOCIEeI0BATENbHO B MAaTETHUYECKOM, B JIU-
PUYECKOM U B KOMHUYECKOM KIIIOYe, a aKTep, UcnoiHsAouui ponp Kana-
¢a, momydans BO3MOXHOCTh B JaHHOM DITH30/I€ OAHOBPEMEHHO U BIKH-
BaThCA B 00pa3, M «OTCTPAHITHCS» OT HETO, MPUBHOCS B UTPY JIEMEHT
HWPOHUYECKON OLIEHKH CBOUX UYBCTB.

Ilepen ucnonnutensauned ponu Typangor Leuwnueit MancypoBoit
pexxuccep CTaBWI 3a/adyy PacKpbITh NCHUXOJOTHYECKYIO CIOXKHOCTh Xa-
paKTepa KATAHCKOW MPHUHIIECCH, YTOOBI «Iaxke BO (pazax, KOTOpHIE KaK
OyITO HUYETO He COIepKaT», OHA «IIepefaia M yAOBOILCTBUE, M THEB, U
03a[Jaue€HHOCTD, U CMEX, W, TJIABHOE, CMYIIECHIE OTTOr'0, YTO OHA BIOO-
nena B Kamagay [11. C. 161], xax, HanipumMep, B aefictBuu 4, sernernu 111,
korga TypaHAOT pa3MBILUISET O TaliHe UMeHHU repos. Cp.:

Typaungort
O, KaK Xouy 5 3TH UMEHa
IIBpIpHYTE EMY B U0 Niepes JuBaHom
W BBITHATH OMO30PEHHBIM €0,
JIvmeHHBIM Beex Haaexa!
(Ocmanasnusaemcs)
U Bce xe... CTpaHHO...

MHe Kak-To HeNpusATHO... CIIOBHO BHXY,
Kak ruauer on, kak oropueH... Mems,
He 3Har0... 4eM-TO 3T0 OECIIOKOMT...
Ax, Typanaot, JOBOJIBHO 5KaJIKUX CJIOB
W stux cnadeix meicneii! [6].

BuyTpenHnee cocTosHUE TepOMHU TepelaeTcs 3/eCh Yepe3 CMeHy UH-
TOHALIUH, UCIIOJIb30BAHUE KOPOTKUX CHUHTAKCUYECKUX KOHCTPYKLUH, MO-
BTOpEHHE HEONpPEAeNCHHBIX MECTOMMEHUH, Yepe3 depeoBaHue MIacTH-
YeCKOM IMHAaMUKHU U CTaTUKH B UTPe, aKLIEHTUPOBAHHOE B pEMapKe.

Axtpuce Anne OpodYKo, UCTIONHSIOUIEH poib AJENBbMBI, OH Mpeyiarai
n300pakaTh WUTANBSIHCKYIO aKTpuCy, mrparornyro Anemsmy [11. C. 161].
B menom ke Bce akTephl JODKHBI OBUTH HTPATh TaK, YTOOBI CO3aBAIOCh
BIIEYATJIEHHUE, YTO CLIEHUYECKOE MPECTaBIEHUE €CTh BCEro JIUIIb UIpa B
TeaTp U YTO OHMU UTPAIOT HE CTOJBKO JACHCTBYIOLIUX JIUI] IBECHI, CKOJIBKO
UTaANbSIHCKUX aKTEPOB, UCTIONHSIOIIUX ATH PO, UMIPOBU3UPYIOILUX O
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X0y IEeUCTBHS TEKCT, CIICHUYECKHUE KeCcThl 1 mprueMbl. O0 3ToM mwmcanu
U KPUTHKH MOCIIE IPOCMOTpa CHEKTaKIIsA, OTMEYasl, YTO B MbECe UCIIOIHU-
TEJU «UTPaIOT CTPACTSIMU», HO «B CBOMX OTHOIICHUAX K HUM COXPaHSIOT
BHYTPEHHIOIO HPOHHIO CEPIay, HTPAIOT «HE CaMble 00pasbl, a CBOH CO-
BpPEMEHHBIE OTHOMICHUs1 K obOpazam» [14. C. 449-450]. B mocranoBke
«[Ipunueccsl TypaHAOT» OHM OTMEYaJM TaKUE MPHEMBI, UCIOIb30BAH-
Hble BaxTaHrOBbIM, KaK «METOJl CLIEHHYECKOI0 IpOTecKa, HPOHHUECKOE
OTHOIIEHUE aKTepa K m3o0paxxaeMoMy o0pa3y, CO3HATEIBFHOE pa3pyllie-
HUE CIICHUYECKOH WJLTIO3WH, OOHAa)KCHHE TeaTpajbHBIX IMPHEMOB, CaMO-
MapoaupOBaHue, MCKpsmasics BeceabeM OyddoHama, ocoBpeMeHIUBaHNE
uMIpoBu3aoHHoro Tekcra» [15. C. 20]. T'oBops o cBoeoOpa3uu CTHIISA
BaxTanrosa, perieH3eHTbl Ha3bIBaJH €r0 «IPOTECKHBIM HEOPEATU3MOM, a
K BEAYIIMM IIpHeMaM OTHOCHJIM MTPYy KOHTpacTaMH, COEAUHEHHUE Jpama-
TUYECKUX M JHPHUCCKAX MEPSKUBAHUN C «KOMHYECKOH pedreKkchein»
Han Humu [16. C. 451]. Cam xe BaxTaHTOB ompenensii MOJIENb CBOETro
Tearpa Kak «paHTacTiHueckuit peammsmy» [17. C. 231].

«[Ipunuecca Typannor» B nocraHoBke BaxTanroBa BbI3Bajia eaBa Ju
He caMmble OONBIINE M Pa3HOPEUNBHIE KPUTHICCKUE OTKIUKH. CIIEKTaKIIb
Obu1 BocTOpkeHHO TpuHAT A.B. Jlymauapckum, K.C. CraHucmaBckuM,
B.N. HemupoBruuem-/laHueHKo, ObUT TOIEPKaH OJHON YaCThIO KPUTH-
KOB U HE MOHAT U Jaxke ocMesiH aApyroi. B cepeanne 1920-x rr. uHTepec
K CIIEKTaKJII0 BO3HUK BHOBb. TakK, M3BECTHBIH TeaTpajlbHBIA KPUTHUK
C.C. Mokyneckuit B 1926 r. nucan: «Ceituac yxe sicHo: “Typannor” —
9TO OonbImast naTa, OONBIION BKIAJ B MCTOPHUIO PYCCKOTo (a cliemoBa-
TENbHO, U MUPOBOro) teatpa XX Beka». DTO «CHEKTaKib, NOCTPOSHHbII
o merogaM Melepxonbia U pa3bllpaHHbId akTepamMu IKoubl CTaHu-
ciaBckoro. B aTom cuHTese <...> M 3aK/II04aeTcs IJ1aBHas, UCTOpUYECKast
ueHHocTh “Typanzor”» [15. C. 20]. B 1928 r. npeca npuHUMaia yyacTHe
B MeXIyHapogHoM ¢ectuBane B [lapike, Tae momydnia BEICOKYIO OICH-
Ky 3puteneil u kputukoB. Tak, mo MHeHHIO KHs3s1 C. BonkoHckoro, «io-
CTaHOBKA 3TOM NbECHl €CTh BHIAAIOLIEECS SBJICHHUE B YUCIIEC T€aTPpaJbHBIX
nocTikeHu. Camoe IIeHHOe: Mbl IPUCYTCTBYEM MPHU BO3SHUKHOBEHUH U
OCYILIECTBIEHUH HOBOro Mupa. Camoe riiaBHOE CpeACTBO, KOUM J1OCTHUTa-
€Tcs 3TO OCYLIECTBJIEHHE, — 3TO PUTMUYECKU mpuHLuN. ClusiHUE C My-
3bIKOM €CTECTBEHHO, HE HACWJIBCTBEHHO. M B 3TOM CIUSHUM HE TOJIBKO
COBIAJIEHNE JIBUKEHUH, HO, YTO TOpa3l0 Ba)KHEE, — COBMAJEHHUE C
HactpoeHusaMm» [18. C. 548]. OTMeyeHHBbI 3/1€Ch CUHTE3 CIIOBA, MY3bIKH,
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JBIDKEHHS COCTABISICT OTIMYHATENBHYI0 OCOOCHHOCTH MOCTAHOBKH STOM
nbechl B Teatpe BaxTtanrosa.

«[Ipuanecca Typanmor» crana MmocieqHIM OOpaIIeHueM OTEYECTBEH-
Horo TeaTpa 1920-X IT. K IpaMaTypruu, CBsI3aHHOH ¢ 00pa3amMu UTajIbsH-
CKOll komenuu Macok. Ilo-BUAMMOMY, TO COBEPLIEHCTBO KOHCTPYKIUH,
Ta MCYEPNBIBAIOLIAs 3aKOHUEHHOCTh LEJIOTr0 M Ka)/I0i JeTanu, ¢ KaKUMHI
ObLIIa TIOCTaBJICHA ITbeCa, CENANN ISl COBPEMEHHIKOB HEBO3MOKHBIMA U
HEHMHTEPECHBIMH JTFOOBIE TIOMBITKH NaIbHEHIel paboThl ¢ STHM MaTepHa-
noMm. IIpobGmeMe OCBOCHHWS OMBITA HTAJBSHCKON «HMITPOBH3AIMOHHON
KOMEINW» CYXIEHO OBIJIO MPEeTBOPHUTHCS B HOBOE KauecTBO [10]. DTOT
CHEKTaK/Ib Pa3AeIuil PyCCKUM TeaTp Ha 0 U MOCJIe: OTTOJIOCKHU €ro Mo3xKe
OymyT 3By4aTh B paboTaX MHOTHX PEKHCCEPOB U JapamaryproB. M3 To-
HaJbHOCTU BaxTaHroBckoil «IIpunueccel Typanmor» Bbipociu nbechl EB-
reaus LlBapma «/Ipakon», «TeHby, creHapuii K GUIBMY «30IyIIKay.
A nerenpapHblii coBeTckuil pexxuccep ['eopruit ToBCTOHOTOB, TOCMOTpPEB
OJTHAXIIBl CIIEKTaKJb, Ha3Basl EBrennst Baxtanrosa ceoum yuutenem. Ilo
BEPHOMY 3aMEYaHHUIO OJHOTO U3 TeaTpajbHBIX KPUTHUKOB U PEKUCCEPOB,
cnekTakib « Typanaor» 3anoBo yreepaun teatp [19. C. 85].
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Abstract. The article deals with the creative reception of a complex of
motifs “sin — repentance — salvation” and the hero’s moral reflections that
form the basis of Crime and Punishment and Fyodor Dostoevsky’s unfulfilled
plan of a book about the “Great Sinner.” We analyze the works of several
Russian and Hungarian authors of the 1960s—1990s. In Victor Pelevin’s novel
Chapayev and Pustota, the hero involuntarily becomes a murderer. Instead of
being exiled to Siberia, he ends up in a mental hospital, which functionally
serves as a replacement for Raskolnikov’s “punishment” stage — a prison sen-
tence. After leaving the hospital, the hero, who has not accepted the new reali-
ty, flees to a Buddhist monastery in Inner Mongolia to escape from the crimi-
nalized and dangerous modernity. The motifs of crime and failed repentance
of the outsider writer are used by Vladimir Makanin in the novel The Under-
ground or the Hero of Our Time. His hero recognizes Dostoevsky’s authority,
projecting the novel’s situation onto his own. However, he rejects the need to
repent the murders, since for him Raskolnikov’s story is an “alien” literary
plot and a humiliation of his very “self.” The heroes of Limonov’s early prose
constantly relate themselves to the marginal heroes and criminals of Dostoev-
sky. For them, the impossibility of repentance does not cancel the hero’s self-
doubt, his “state of hesitation” that determines, according to Dostoevsky, the
behavior of the Great Sinner and Raskolnikov. In Russian prose of the 1990s,
the text and plot allusions of which refer to Crime and Punishment, the main
antihero is a writer and reader of Dostoevsky who tries on the situations and
actions of Dostoevsky’s heroes, ultimately dismissing them as “alien” and
“literary.” The classics of modern Hungarian literature, Janos Pilinszky and
Miklés Mészoly, admitted that they literally lived inside Dostoevsky’s world.
The novels of Mészoly of the 1960s, The Death of an Athlete and Saul, both
tell the story of rebirth and conversion of two heroes — the runner Balint and
the detective Saul. Balint is lonely and aspires to the absolute, a sports record,
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for which he is willing to sacrifice everything. He is similar to Dostoevsky’s
sinner in his pridefulness. However, before his death, he ascends a mountain.
The motifs that accompany his “spiritual ascent” point to the sacred symbol-
ism of rebirth. The final change in the direction and purpose of running turns
him into an “athleta Christi”, a repentant proud man. However, the plot of
Saul does not follow the Bible to the end and finishes with Saul’s blinding, in-
terrupting the biblical story and not representing his enlightenment as of the
future Paul the Apostle. Similarly to Crime and Punishment, the novel unfolds
around a murder — a “stoning” of the victim, Stephen the Apostle. Saul, like
Raskolnikov, renounces his former self-identification and logic of the Law.
The shock in both cases is the sin of murder, the internal experience of the
crime. Saul takes the blame for the beating of Stephen.

Keywords: Dostoevsky, Russian literature, Hungarian literature, motif,
Raskolnikov, the Great Sinner
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®.M. J[locToeBckuid JaBHO IepecTall ObITh «IYXKHM» JUIS JPYTHX
KYIBTYp, HE TIEPECTaB OCTABAThCS HAMOOIIEe «CBOMMY» JUIS PYCCKOTO UH-
Tarensd. B Hame KpU3MCHOE BpeMs OMIYIIECHHE €r0 KaK COBPEMEHHOTO,
OJM3KOrO YEeTIOBEYECTBY aBTOpPA TONBKO YCHIHMIIOCHh. THIIONOTHS peler-
[INM TPON3BeACHNUM J[OCTOEBCKOrO B COBPEMEHHOM PYCCKOM KYJIbType M
CMU, pa3nuyHBIX HAMIPABJIEHUSIX HOBEUIIEH PyCCKON MPO3bl, TBOPUECTBE
BEAYIIX aBTOPOB PacCMOTpPEHA B JECIATKaX CTaTel, MOHOTpaduil U mIuc-
cepranmii. He mMest BO3MOKHOCTH 0003peTh HX MOAPOOHO, OTMETUM KaK
HanOoJiee 3HaUnTENNbHbIE [ 1-5].

Poman «lIpectynnenne u Haka3aHHE» IPOAOJKAET OCTaBaThCS ca-
MBIM TONYJISIPHBIM TpousBeneHueM J[loctoeBckoro B Poccum u mmpe.
Hawm mpexncraBnsiercs, 9To Ha3zpena HEOOXOAMMOCTh aHANM3a PEUEHIAN
BaKHEHIIIEr0 MOTHBHOTO KOMIDIEKCA, CEMaHTHKAa KOTOPOrO W OBLIa I0-
JIOXKEHAa B OCHOBY Ha3BaHHA POMaHa, B MPOM3BEICHUAX HECKOJIBKHUX CO-
BPEMEHHBIX PYCCKUX M BEHI'€PCKHX aBTOPOB. ODTOT CIBOCHHBIH MOTHB
«IIPECTYIUIEHUS U HAaKa3aHUA», TO-BUIUMOMY, MOXKHO CUUTATh U YacCThIO
CIOXKETHOTO apxeTulla pyCCKOW JuTepaTypsl, KoTopeld M. Kiumosa
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mpejyTaraeT HasbiBaTh «MH(poM o BemmkoM rpemmauke» [6. C. 55]. Ona
CBSI3BIBACT €T0 C apXamyHON MU(HUECKON W YKUTHIHON IO TPOUCX 0K Ie-
HUIO CIOKETHOU TPUAZ0H «Tpex — MOKasTHUE — CIIACEHUE».

B opurunanpHo# Bepcumn «Bennkoro rpemnunka» JlocToeBCKOro pyc-
CKHUIl aHTUTEPOii / Tepoii, KOTOPBIA MPOMCXOAUT U3 BBICIIETO Kilacca 00-
IIeCTBa, HO IEPHOTUYECKH OKA3bIBACTCA «HA JIHE» JKU3HH, OH OOYSH
Ype3MEepHOil ropIbIHEH, HO MOCTOSIHHO COMHEBAETCsl B CBOEM IIpaBe Ha
BEICOKOMepHe («coctosiaue konedanus» [7. T. 10. C. 317]) u meitaetcs
BEPHYTHCSI U3 CBOET0 «000COONEeHUs» K comumyMy. CroskeTHas IIermodKa
katacTpod («mmepuneruiiy) B Onorpaduu Takoro nepcoHaxa («magaHuid u
BoccTaBaHui», mo JlocroeBckomy [7. T. 10. C. 325]), npuBOaUT B KOHEY-
HOM CYeTe K CIACeHMIO TPELIHMKA M MPEeCTyMHHUKa «BO Xpucre». OTMme-
THM, YTO UMIIEPaTHB HALlMOHAIBHOTO M JIMYHOIO MOKasHUM (B CTAaThAX
I'. ®enorora, B T'opckoro, A. ComkeHUIIBIHA U JIp.) KaK TTIABHOTO ITYTH
CHAceHHs] OT PYCCKOr0 MECCHAaHHM3Ma CTal HAEOJOTMYEeCKUM MOTHBOM
nmr0OepabHO-MHTEIDIATEHTCKOr0 quckypca B myonumuctike XX B. Tem
HE MEHee BHYTPU 3TOro JAUCKYpca OH MPEBPATUJICS B KIHMIIE C BHELEp-
KOBHBEIM W Ja)K€ HEPEIUTHO3HBIM CMBICIOM ITYOJIHYHOTO IONHTH3HPO-
BAaHHOTO eCTa, TO3TOMY HEYAUBUTENBHO, YTO B TAKOM BHUJE OH, C OIHON
CTOPOHBI, TIOBJIMSUI HA YaCTh IOCTCOBETCKON MPO3bI, C APYTOM — SIPOCTHO
OTPHIIAJICS aBTOPAMHU-HOHKOH(POPMHUCTAMH.

B coBpeMeHHOIT pyccKoit TuTepaType MBI 00paTUMCSI K TEM aBTOpaM H
MPOU3BEACHUSIM, pelenlys KOTOPHIMA MMEHHO 3TOro pomana Jloctoes-
CKOTO IO KaKAM-IINOO MPUYMHAM OKa3alHch BHE (POKyca BHUMAHHS JIH-
TEpPaTypOBENIOB, U TOMNBITAEMCS MOAOHTH K YXe MpOaHaIU3UPOBAHHBIM
TEKCTaM C TOYKH 3peHHsS 0003HAYEHHOTO BEHINIC CIO’KETHOTO apXeTHIIa.
Jnst couMoncuxoaoruyeckoro M COLMOKYIBTYPHOI'O KOHTEKCTOB JIBYX
HIDKECIIEMYIONINX TIPON3BEICHUN 3HAUYNMEI J1Ba (haKTOpa; BHEIHTEPATYp-
HBII W JHTEpaTypHBIH — TpenenbHO KPHIMHHAIW30BaHHAS arMocdepa
Poccun 1990-x rr. 1 Moja TOro BpeMEHHU Ha SKCIUTMIUPOBAHHYIO MOCT-
MOJIEPHUCTCKYIO BTOPUYHOCTb, a JUI paHHEro JINMOHOBA — KpU3UC UAEH-
TUYHOCTH PYCCKOT'0 IMUTPAHTA.

B mocTynmHOM YUTATENI0 CUCTEME XPECTOMATUUHBIX aJUTHO3UIl MOTHBBI
u nepconaxun «[IpecTymineHns u Haka3aHUsD) OBLTH HCIIOIB30BAHBI B PO-
mane B. IleneBuna «YamaeB u ITycrora» (1996). Ilocne BBIHYKAEHHOTO
youiicTBa ¢oH DpHEHA, HATIOMHUHAIOIIETO MPECTYILUIeHHe u3 poMana J{o-
CTOEBCKOTO M TMOSIBIIEHUS CTapyXW NoJ Mackod MapmenanoBa B Tpa-
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rudapce [IpaBayxuHa, B KOTOPOM yKe cTapyxa yomBaeT PacKomsHIKOBA,
netepOyprekuit moat I[lycToTa BOCIpHHHMAeT «CTapyXy» Kak ONHO W3
JTUTEPaTYPHBIX HABAXKICHUN W aHTHCHMBOJ BpaxkaeOHoro emy mupa: «Ha
CKaMeHKax CHAeNH Te ke HenoABIkHbIe crapyxu» [8. C. 10]; «Ycunuem
BOITH 5T IPOTHAJI 3TH MBICITH — BCSI JIOCTOEBIIMHA, pa3yMeeTcs, Obla He B
STOM TPYIIE U HE B ATOH BEPH C MTyJIEBOM MPOOONHOMN, a BO MHE CAMOM, B
MOEM CO3HAaHHHM, MOPAKEHHOM MeETacTa3aMH 4YYXOro MokasHus» [8.
C. 19-20]; «CeronHs s TOXX€ UMEJ YECTh MEpeLIarHyTh Yepe3 CBOIO CTa-
PYXY, HO BBI HE 3ayIINTE MCHS €€ BBIIYMaHHBIMH JIAToHIMHU. O, 9epT OBl
B3sUI 3Ty BEUHYIO JIOCTOEBLIMHY, MPECIEIYIONIYI0 PYCCKOrO deioBeKa!»
[8. C. 35]. [loBTOp CHTyammu CO «CTapyXoil» B Havaie U B (pHUHAIE poMa-
Ha MpeBpallaeT 3Ty aJUIIO3UI0 B OJIMH U3 KIIIOYEBBIX CUMBOJIOB MUpPa HJI-
JII03UM, U3 KOTOPOro JOJKEH BBIpBaThbes repoii: «Bce nmuma, KoTopbie s
BHJET, KaK OBl CIMBAIMCH B OJHO JIUIO... M 9TO, 0€3 BCIKUX COMHCHHIA,
OBLITO JIUIIO CTAPYXHU-TIPOLIEHTIHIIEI, Pa3BOILIOMICHHOH, HO TO-TIPEKHEMY
xwuBoit» [8. C. 37, 395]. Bmecro ccputkn B CHOMpH Tepoit cHadama mora-
JaeT B MICUXOOMBHUIY, (DYHKIIMOHAIEHO 3aMEIIAIOIIYIO CTAINIO0 «HaKa3a-
HUA» PackolbHHUKOBA OCTPOroM, a mociie BbIXO/a U3 Hee TaK U He MpH-
HSBIINH HOBYIO «PEANbHOCTE» Tepoil OSKUT B OYIAMUIACKAN MOHACTHIPH
Bayrpenneit MoHronuu, cnacascb OT KpUMWHAIM30BaHHOM W OMAacHOW
COBPEMEHHOCTH (Cp. BUJEHHE repoeM JlOCTOEBCKOrO KOYEBBIX IOPT B
«HE0003puMOH cTenmm» U «CBoOOoABI» 3Toi xu3Hu [7. T. 5. C. 516]). Bos-
MOXHOCTB CITaceHUs T000BbI0 U EBanTenmeM, kak B ¢puHane «[Ipectym-
JICHWS ¥ HaKa3aHUs, 3aMEeHeHa Oy IINHACKIM MOCIaHueM AHHBL.

K MoTuBaM mpecTymiieHus: 1 HECOCTOSIBIIETOCS pacKasHUS MucaTens-
OIMHOYKH oOpamaercs B. Makanun B pomane «Auzaerpaysn, wim ['epoii
Hauiero BpemeHn» (1998). HecmoTps Ha Ha3BaHMe, HAMEKaloOIIee CKopee
Ha Happaluio U CIOKeT «3alKCcoK U3 MOANobs» U JIepMOHTOBA, ¢ TOUKU
3peHnst cBoeil (pabynmsl poMaH COOTHOCHTCS mpexne Beero ¢ «lIpectym-
JCHWEM W HaKa3aHumeM». ['epoil, HUIIMA mucartenb, OBIBIINA YYaCTHUK
JTUTEPaTypPHOr'0 aHJIETpayHIa, COBEpIIAeT NBa YOWUCTBa, IMOCICOHEE W3
KOTOPBIX CTAHOBHTCS IOBOJIOM CHAaYaja JJIsl €r0 MOpalbHOU pediekcu,
a 3aTeM U HEPBHO-TICHXUYECKOT'0 CPBIBA H MPEOBIBAHUS B IICHXOOIBHHUIIE,
IZle JIedallne Bpayl BBIMOJHSIOT PONH CIlIeIOBaTeleii-pa3odIaunTesnci.
B ormuuane ot PackonmpaukoBa I[lerpoBud m3beraer (aspl «HaKa3aHWD»:
€My yJaeTcsl MepeurpaTb M «OCIIEHHOI'O CJIEelOBaTeNs» IOCie IMEPBOro
yOuiicTBa, U BpaueH-IICHXAATPOB IMOCiIe BTOPOro. OUEeBUAHO, UYTO IICHX-
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OONBHUIIA» JIUIIb OTYACTH MOBTOPSET CIOKETHYIO BEPCHIO «HAKA3AHHSD)
[leneBuHa: repoil ofep)kUBaeT BEpX B MOETUHKE C ICUXUATPAMH, HO U3-
Oeraet, B otmmune ot llerpa [lycToTsl, penmurno3noro cracenus. J{Boii-
HUK Teposl IO CIOKETHOH CHTyalluu, ero Muiaammii Opat Benequkr, — He-
COCTOSIBIIMHCS XYTOXKHHUK, MTOKU3HEHHO 3aKIIOYEHHBIA B «IICUXYLIKY» U
CIIOMJICHHBIH ITOCJIE HEPBHOTO CpPBIBA. X TITyOMHHOE CXOJICTBO B BOCXO-
JSILEM K TOANOJIBHOMY aHTUT€POI0 MOTUBHOM KOMILJIEKCE JABOMCTBEHHO-
CTH YHW)KEHUS / TOPIBIHU, B THIEPTPOPHUH CBOCTO <«1» C SIBHBIMH aJLTIO-
3usiMu Ha PackonbHukoBa: «IIpu Bcelt reHnanbHocTH BeHs He moHHMa,
YTO OH HE CTOJBKO B JIOBYIIKE YHErO-TO JOHOCA, CKOJIBKO B JIOBYILKE
CBOETO COOCTBEHHOI'O YYBCTBA IIPEBOCXOJCTBA HAJl IIOABMU: B JIOBYIITKE
cBoero “a”. Jliobs Opara, He maeanmsupyro ero — Bens Obui, ObBan
HagMeHeH. <...> ecnu yX BeHs Han keM cMesuics, Jenaj CHASALIETO
HaIpoTUB HUYTOXKECTBOM, BOIIbIO». HO rOpbKO 3HATh, YTO TO, 4TO Bens
MepeHec M 4TO OH HE BBIHEC, OBIJIO HE CTONBKO 3a €ro TeHWalIbHBIC PH-
CYHKH (M J1aXke He 3a YbU-TO CTUJIM30BAaHHbIE KAPUKATYPHI), @ 3a TOPJBIHIO
[9. C. 99]. Ho IleTpoBHY — «TOCTIOAMH Y aap»: OH OKa3bIBAETCS CIIOCOOCH
3alIUTUTH ce0s OT YHIDKCHUS U youth ocBenomutensi KI'b kak crapyxy-
«BoIb» u3 «lIpecrymnenus u Haka3zaHUA» («TPECK Pa3IaBICHHOM BILN
[9. C. 226]).

Kak n PackompaukoB, IlerpoBrd 4yBCTBYeT ce0sl yIaCTHHKOM COO00-
IIECTBA «TCHHEBY», «ATr3IIHUKOBY», 000COOICHHBIX OT OKPYKAIOMIUX €ro
obrIBaTeneil. OqHAKO OBLIBIC COPATHUKH U MOAPYTH YKE AENaf0T YCIel-
HYIO TIOJIUTUYECKYIO U JIUTEPATYypPHYIO Kapbhepy, a OH OCTAeTCsl HeyAauyHu-
KOM-0IMHOYKOW. COBEpIICHHBIC YOMICTBA B JIOTHKE O0OOIIEHHOTO Tpe-
cTymHAKa J[0CTOEBCKOTO («BCE TO3BOJICHO») €lIe OONbIIe 000COOISIIOT
€ro OT JIFONIEH «00Marm», Cpemu KOTOPHIX MPOXOIHUT €r0 XKU3HbB: «...HX
JKeNIeHHOe KOJUIEKTUBHO-OOIIMHHOE HYTPO, YKE CPEarHpoBaO M BOBCIO
MeHs u3roHsuo. OHO MEHS OTTOPrajio, 4ysl OMACHBIM 3amalloK MPUCYT-
CTBHUS Ha UX CEPEHBKHUX 3Ta)axX OJUHOYKU C HOXKOM. (OmacHblif, B TOM
caMOM CMBICIIE — MHE Bce 1o3BojieHo)» [9. C. 255].

I'epoit nmpuzHaeT aBTOPUTETHOCTH JlOCTOEBCKOro, MPOELHUPYs CHUTYya-
IO €T0 poMaHa Ha CBOIO COOCTBEHHYIO cuTyarmio («XIX Bek... u mpe-
OyIpexaeHrue TuTepaTypbl (murepatypoi)... u caM @enop Muxaitnosuy,
Kak ke 0e3 Hero? Ho Bemp TOMBKO OTTyHa W TSHYJIO BETEPKOM ITOMIHH-
HOW HPAaBCTBEHHOCTH. A €ro MBICTb O CaMOpa3pyIIeHUH YOHICTBOM
ocTanachk ModTH Kak Oe3ycroBHas. Kmaccuka. Kanon. (Jlureparypa mms
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PYCCKUX — 3TO elle orpoMHoe camoBHyeHue))» [9. C. 156]), Ho compo-
tuBisiercs UM («JlocToeBCKU TOXKEe BeOb W HAc MOOEKIAal CIOBaMH.
Ho xax Tonpko @.M., ¢ IOCIIETHUM CIIOBOM, TOPKECTBOBAJ MOOEAY, BBI-
SICHSUTOCH, 9TO TIOOEIIII OH KOro-To croponHero. He mens. To ectp mo-
OeXIan JHIIb BHYTPH, B MOJSX CBOETO TEKCTA; KOrna s 4nTal. BHyTpH
TEKCTa — HO He BHYTpH Moero “s™» [9. C. 156].

['epoii cTaHOBUTCS CBHIETENEM BYX ITyOIHYHBIX «TIOKASHUIDY — CBOCH
ObBIICH HavansHAIE! Jlecn u npectymauka LlaTimosa, mpoxXoauT ABaKIBI
yepe3 CUTyaluI0 HecocTosBLIerocs nokasHus PackonpHukoBa nepen Co-
HE#, 00IIasiCh ¢ «IOCTYITHOW JIEBYIIKON» U ¢ ¢ureiitncTkol Hartoit. OqHako
HEOOXOIMMOCTE KasiThCsl B 00OMX YOMICTBAaX OH OTBEPraeT, MMOCKOJIBKY ATO
«UYXKOI» JUTEpaTypHBIA CIOKET M YHIDKEHHE cBoero «i»: «Ho kasTbcs
ObUTO HE B yeM. YOHMIICTBO Ha TOW CKaMelKe (B OOIIeM cIydaiiHOE) MEHs
He Tarotuion [9. C. 163]; «OTcnexxuBas MBICIb, 51 PACCYKIAT H BCIKO (BH-
J0CO(CTBOBAI, 5T KaK ObI 3a)KUMajll PyKOH paHy — sI ObLI TOTOB JyMaTh,
CKOJIBKO YTOIHO AyMATb, JIUIIE ObI HE JIOIMYCTHTH COOI: HE BITYCTHTH B Ce-
0s YyZOBHIIHBIHN, YHIDKAIOIINHA YEIOBEKa CIOXKETEIl O TIOKassHHOM TIPUXO0JIe
¢ noBuHHOM. [TokasiHue — 310 pacmam» [9. C. 255].

I'epoii ucmbITEIBacT 0ONH 32 CBOIO BO3MOXKHYIO HECOCTOSTEIBHOCTD:
«MU xax c1abeHbKO MyIbCHpyeT xKenanue nokasTees! boms?.. Jla, 6omb, ee
s cipinry. Ho Benp He 3a uenmoBeka yOouToro 0omb, a 3a cedst, 3a CBOi (u-
HaJ (32 Ty MPHONMKAIOMIYIOCS 3aIATYI0, TAC 51 OMHAKIBl TaK WM WHAUEe
CIOTKHYCB). 3a Moii croxkeT 6omb. 3a moe “s”» [10. C. 189]. dunan po-
MaHa BO3BpallaeT Hac K 3TOMY UCXOAHOMY COCTOSTHUIO NICHXOJIOTMYECKO-
T'O TOATIONBS / HepacKasBIIErocs MpecTymHuKa: «M maxke pacrpsMuics,
TOPJIBIA, HA OJMH ATOT MHUT — POCCHHCKHI TeHUH, 3a0UT, YHVYKEH, 3aTOJI-
KaH, B TOBHE, a BOT BeIlb HE TONKalTe, noumy, s cam!» [9. C. 477]. Yuu-
XKaromui reposi MakaHuHa MOTHB IOKasHUS M3 poMaHa J{0CTOEBCKOro
CTaHOBUTCSI MPEIMETOM €ro IOCTOSHHOW JIMTEpaTypHOH M MOpaJIbHON
pedaekcun, OH XapaKTepH3yeT APYTUX IepcoHakel pomaHa, HO HE MO-
JKET pa3pyIIUTh €ro JMYHOCTHOE IPOTUBOCTOSHUE MUPY, €TO «TOPIOCTH
MIPEX/Ie BCETO KaK MUcaTens, a He YUTaTeNs dy>KOro TeKCTa.

ABtonepcoHax 3. JIUMOHOBa NPHUBEPKEH «HAMOJIEOHOBCKOI» Hjee
PackonbHUKOBA: OH TPE3UPAET «TOMILY», OONBIIMHCTBO, Oyah TO DMH-
TPaHTHI, XapbKOBCKHE OOBIBATENH MM CyOKYIbTypa POCCHUCKON Imbe-
paJIbHOM MHTEUIUTEHLIMH, U IMPOTHBOIOCTABIsET €ii caMoyTBepiKIaro-
OIyloc W aMOpaJIbHYIO JIMYHOCTb, CBEPXUYEJIOBEKA, WM 3aMKHYTOE
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MEHBIITHHCTBO (KPpUMHHAIBHOE COOOMIECTBO ONATHBIX, MAPTHUIO PEBOIIO-
[IMOHEPOB), MPECTYMAOMee 3aKOHBI M OOBIBATENBCKYI0 MOpaib. boib-
IIMHCTBO TEPOEB €T0 3PENOi MPO3bl — IO ACHCTBUS, a HEe peQIIECKCHH,
HO B paHHEH mpo3e OH M300pa)kaeT CBOEr0 aBTOOHOTpa(puIecKoro repost
KaK peQIEKTHPYIOMIEro MEUTATEN-OJHHOYKY C KPAMHUHAIGHBIMA U pa-
JKATbHBIMA HAaKJIOHHOCTSIMHU.

AmnTarepoit JIuMoHOBa MO3UIIMOHUPYET ceOs B IBOMCTBEHHOCTH IT03TA
/ «baHOHTaY, «BOpa» B POMaHaX M paccKa3aX HBIO-HOPKCKOrO Mepruoa
CBOCH TPO3BI M OCOOCHHO BO BTOPOH YacTH XapbKOBCKOH TPHIIOTHH
(«ITompoctok CaBeHKO, Wi ABTOMOPTpET OaHOUTA B OTPOYECTBEN):
«S1 BpICTyHaJl B pOJM XepyBUMUHMKa-M0ATA..., a Canst KpacHblil... cHuMan
C JIEBYIICK Yachl W MOTPOIIMI WX CyMOUYKH. Paccamrano Bce ObLTO Tpe-
KpacHO, Mbl HU pa3y He nomajiuch. Kak BUANWTE, MOE€ HCKYCCTBO LIUIO TO-
rna 6ok o 60k ¢ mpectymrearnem» [10. C. 58]; «/IBa ypku. Bot B uem ObI-
Jla pasrajka Hamux oTtHowmeHuil. OH Mmpu3HaBal BO MHE KpPYIHOro Ipe-
crynHuka» [11. C. 251]; «Kakoit s xay3kunep, U Kakoi s mucaTelb, s
6anmut! JT0 MOs HacTosmas mpodeccus, xymaro s mxoy» [12. C. 357].

Ero aBromepcoHak B NEpPBBIX KHHUIaxX CX0X C PacKOIbHUKOBBIM
BHEIIIHE M BHYTPEHHE: «...H3JICBAFOIIHICS HaJl COO0M TOHKMH Damdkay [10.
C. 31]; «..s CAMIIKOM TOHKOE CYIMIECTBO ObLT M ocTaics...» [10. C. 203],
«CTpoiiHeHbKHI1 BeCh — BCTpEYaellb YacTble JKEHCKUE B3IJISbl. 3HAEIIb
moYeMy — BHJ Y TeOs eBPOIIECHCKHAH, JIUI0 TOHKOE, YeM-TO KaK OBl ¥ H3MY-
geaHoe» [13. C. 40] (cp. y PackompamkoBa: «UyBCTBO TiTyOouaimiero
OMEp3eHUs MENBKHYJIO HA MUT B TOHKUX Y€pTax MOJIOOrO YejoBeKa. <...>
ToHOK 1 cTpoer» [9. T. 5. C. 6]; « Torma otmyckan 60pomy U yCh U OBLI
moxox Ha Pomuona PackonpHuKoBa. — 310 KT0? — cipocwit Kby, — «le-
poit JJocroeBckoro. Youidiia crapymek...» [11. C. 279]. Kak u Packonpau-
KOB, repoi nepBoi KHUTH JIMMOHOBa HMIL, JKUBET B «KaMOpPKE», €CT ILH,
OH HEPBEH, 3071, BIIAJACT B «HCTEPUKI» H IIPHUITAIKIN, OIM30K K OE3yMHIO;
OH BBICOKOMEPEH, HO BpEMEHAMU IBITAETCS BHIMTH U3 CBOETO OIMHOYECTBA
U CONM3UTHCA C TTOTOOHBIME ceOe MapriHaIAMU.

I'omocekcyanpHble KOHTAKThI C TAKUMU K€, KaK OH, ayTcailiepaMu, HO
CTOALIMMH TOpa3io HIDKE B KyJIbTYpHOM OTHOLLIEHUH, U CTAHOBSATCS O-
HOBPEMEHHO TJIaBHBIM MPECTYIUIEHUEM U, NapaZoKCalbHO, MHULHALUEH
JUId Tepost mepBoro pomana JlumoHoBa. B mpenucnoBuu K OgHOMY U3
MepBBIX M3MaHui poMaHa B Poccum JINMOHOB CpaBHUT WX C IIPECTYILIE-
HueMm PackonpHuKOBa: «K CMEXOTBOPHBIM M TPAarHYECKUM MOIBITKAM
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00€3yMEBIIIEr0 OT MOTEePH JTIOOMMOH >KEHIIUHBI DAWYKH CACTATHCSI “TO-
MOCEKCYaJIMCTOM™ CIIeIyeT OTHOCHTHCS TaK e, Kak K yOmiictBy Pac-
KOJIbBHUKOBBIM CTapyXU-IPOLEHTIIMIBI. Kak K HaCHJIMIO HaJ CaMHM CO-
6oii» [14. C. 7].

[IepBblit TeNECHBIN KOHTAKT y Teposi MPOUCXOAUT C IPECTYIHBIM TH-
nom Kpucom (ero ums — sBHast MHBepcUsa CUMBONMUKKA Xpucra): «Kpemn-
KM€ TOLENyH CUJIIBHOTrO MapHs, BepoATHO, mpectynHukay [10. C. 108];
«...HaBepHsKa npecTynHuk...» [10. C. 108]. DTa uHMLIMAIMS CpaBHUBAET-
Cfl C «IIpUYacTHEeM»: «S mpuyaiiancs ero..., Kpenkui... mapas ¢ 8-if aBe-
HIO U 42-i1 yIWIEL, S TOYTH HE COMHEBAIOCh, UTO MPECTYITHIKA, OBLIT IS
MeHs opyaue >ku3HH, cama xku3Hb» [10. C. 109]. «IIpectymieHue» cBoei
MPUPOJIbI, UHCTPYMEHTOM KOTOPOTO CTAHOBUTCS APYrod INPEeCTYIHHUK,
(Kpucro-dep, «Hecymuit Xpucray) I «BEIUKOTO TPEITHUKA» JIMMOHO-
Ba M €CTh €r0 MapOJUHHBIA «IIyTh K XPUCTY», 0003HaUYeHHEIH JlocToeB-
CKUM Kak (prHANI CIokeTa o Benmkom rpemanke. Bropoit KoHTAKT, ¢ «110-
norkom» [Ixxonnu (mHBepcus Moanna Kpecturens), BooOIe BEICTpOEH B
JeKopalsX UHTEepbepa U MOTUBHMKE IPECTYIIEHUS PacKonbHUKOBA: «—
JIro60Bb TIOTOM, — CKa3ai s emy. — S Xouy nenats pobdepu — rpabex B
amapTMEHTe, sl TyMaJl, Mbl UIEM CIoJla TpaOUTh almapTMEHT. 3a4eM THI 00-
Manyn MmeHa? — ckazan s» [10. C. 203]. Hakoneu, nocnegHuil KOHTaKT
CpPBIBAETCS M3-32 «COCTOSHUS KONEOAHUSD) TePOsl, 1 IMEHHO MOITOMY OH
npsiMo uneHTuuIupyer ceds ¢ PackonpankoBeM / I'ammerom: «borocs,
IyMaIl sI, TPYC, PyCCKHUH, K My>KHKY Ha €ro rpy0oe MpeIioxKeHUE TONHTH.
Ecmu 6 oH ckaszanm — monuty B pecTopaH, Bce ObUIO OBI 0'K3H. DTO mpH-
BBIYHO, TIOHATHO, a MOTOM B mocTenb. Ho TyT, 3X, HE MOTy NEpecTyuUTh.
PackonbHUKOB. .. DIUYKa HECYACTHBIHN, CTYCTOK PYyCCKOro myxa <...> 00-
TUBAsICh TIOTOM, OyIy AyMaTh — UATH win He uatmy» [ 10. C. 248].

[o3xe omenka JIMMOHOBBIM poMaHa OyIeT OCHOBaHA Ha HETIPHUATHH
nepexxuBaHuii PackoJbHUKOBAa U €ro mokasHus: «MHe JIMYHO HpaBSATCA
nepBble cro crpanull “IIpectymnenuss u HakazaHus”. O4eHb CHIBHO!
Ho manpmie, k coxaleHHIO, UIYT COILIM W CIIOHH, H WX OYeHb W300MIIb-
Ho» [15. C. 15]; «Pomnon PackonbHHMKOB, Tak MpaBIMBO, TaK 3aXBaTbl-
BaloIle MPOPYOHBIINH ymapaMy TOIOpA... MEPErOpOIKY, OTICISIONIYIO
ero or Benmkux, yOenuBIIHIACS, 9TO OH HE TBaph APOXKaIIas, 3TOT XKe
Ponuon craHOBUTCA MOLLIBIM CIE3NMBBIM NpuaypkoM. Kak pa3 TBapbio
JpO’KaIIeH... BEJIMKOJIENTHOE BBICOKOE MPECTYIUIEHHE TOHET B IMONLIOCTH
u mokassaumy» [15. C. 15]. Yxe cocTosBImHACS Kak JHUIep MapTHH HAI00-
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noB JIMMOHOB mpexarnoden HE 3aMETUTh KOJICOAHWS W HEPEIINTEIbHOCTh
reposi J10CTOeBCKOro, MPeIeCTBYONIIE YOHICTBAM.

Opnaxo B panHei mpo3e JIuMoHOBa, Kak U B poMmaHe J[ocToeBcKoro, B
MOBEICHUHN Teposl CYIISCTBEHHYIO pOJNb HUIpaeT peQeKCHs Treposl.
Hamprumep, B pomane «Ykporenue turpa B [lapmke» yrorreHne 60Ib-
HOr0 KOTEHKa BBI3BIBAET B aBTONEPCOHAKE HACTOSIIME MYKH COBECTH, U
CBOIO TPaBMY OH IO3KE OCMBICIUT KaK «BO3ME3AHUE» CO CTOPOHBI BBIC-
el cuiiel: «Jlekmapupys 3710 B CBOMX KHUTAX, S HE BEPHJI BCE XK€, UTO 5
3nogei. Ho BOT mokazatenbcTBO. XOPOIIO, YTO S HE )KUBY B 3MOXY BOWH
WIH PEBOIIOIMI, a TO OB 51, HECOMHEHHO, youBan mozaeit <...> U cam
MMcaTelb, He TIOJAYYHJI JIM OH B OYKBaJIbHOM CMBICJIE “MO Mo3raM” ... 3a
OOIBFHOTO 3BEpEHBINIA C TIIa3aMHU-OyCHHAMH, YTOILUICHHOTO IO OKHAMH
Bomnepa? Kro 3naer, moxxer ObiTh, Boicmium Cuiam (bory mm, boram,
WIH caMOMy bBoibIIOMYy KOMITBIOTEpPY, HE Ba’KHO) JOPOXKE OBLT 3TOT
000CpaHHBII 3BEpeK, YeM... HcaTedb DaBapa, u odbe Amepuku ¢ EBpo-
noii u Azueit» [16. C. 212].

B ¢unane pomana «Vcropust ero ciayrm» HecoctosBieecs political
murder ['enepanproro cekperapst OOH u TeM caMBIM OTKa3 OT BO3MOXK-
HocTu cTraTh CBepx-PackonbHUKOBBIM BMECTO TPYAHOrO IyTH MHcATeNs,
COIPOBOXKIAETCS HEOOBIYAaHHO JUTHHHBIM IS Tepost JInMoHOBa BHYTpEH-
HUM MOHOIIOTOM. B HeM pasBepTheiBaeTcs KOHQIIUKT CO3HAHUS SKOOBI TIO-
TEHIMAJIBHOIO TMPECTYIHUKA, JUId KoToporo I'epocTpaToBa aypa CIOH-
TAHHOT'O MPECTYIIEHUS BaKHEE HEYCTOMUMBOM penyTauuu JIMTepaTopa ¢
HEPEIIUTENbHOCTBIO, OXBATHIBAIOLIEH €ro B 3TOT MOMeEHT: «To MrHoBe-
HUE, 0 KOTOPOM S JIayke HUKOT/Ia U He MeUTaJll H KOTOPOro He JOOHWBAJC,
4eli-To JyXKO# IaHc 1 yxast CyIap0a BAPYT 3aleIeHIIN MEHs. “ITo Tebe
HE JOMAIIHUH npoBuHIMAN Ponndka PackonbHUKOB, C TOMOPOM HIYIHAN
yOuBaTh HUKOMY HE M3BECTHYIO CTapyIIKy, 3TO CllaBa HA BECh MHp, MO-
MEHTaJIbHas XyTKas cnaBal..” — myman g. CeromHsi y»ke K Beuepy Bech
Mup OyaeT MeHs 3HaTh U BOJIAABIBATECS B Moe uto» [12. C. 357].

I'epou panneit mpo3s! JIMMOHOBA, TIOCTOSTHHO COOTHOCS ce0s C Tepos-
mu JoctoeBckoro (PackonbHukoBeiM, CBuapuraitiiossiM, Ilogpoctkom),
Kak OBl 3aCTPEBAIOT Ha CTAJUH BOOOPaKAEMOTO IPECTYIUICHUS (MEUTHI
MaHbSKa, TEPPOPUCTHUECKOE DPEBOJIIOLMOHHOE HAacHIMe B «3amucKax
HEeyJauyHHKa»), IEepEeMELIAlOT ero B CBOE Mpoluioe, kKak B pomane «lloz-
poctok CaBEeHKO» WM 3aMEHSIOT CHMBOIHYECKAMH TTog00neM (TOMOCEK-
cyaJibHble KOHTaKTbhl). HEBO3MOXKHOCTh MOKassHHUSA HE OTMEHSET HEOpIH-
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HApHOU YYBCTBUTEIHHOCTH M HEYBEPCHHOCTH B ce0€ Teposi, «COCTOSHUE
konebanus»y [9. T. 10. C. 317], cronp 3HaunMOe 11t PackonmbHUKOBA Kak
Benwnkoro rpenrauka.

Takum 00pazoM, B MPOAHATM3UPOBAHHOW BEHINIE COBPEMEHHOU pycC-
CKOW TIpO3e, TEKCTOBBIE M CIOXKETHBIC AJLTIO3MH KOTOPOH OTCBUIAIOT K
«[Ipectymnenno 1 HaKa3aHUIOY», TTIABHBIM T'epoeM / aHTHTEPOEM CTaHO-
BUTCSI JIATEPATOP, KOTOPHIH B HIIOCTACH NUETETHYECKOTO Happaropa U
guraTens J{ocTOeBCKOro pedIeKTHPYET MO MOBOXY BTOPUYHOCTH CBOCH
CIOXKETHOW CHUTyallUd IO OTHOIIEHHIO K KiaccHuueckoMy pomany. OH
MpUMepHBaeT Ha ceOs CHTyallMll W IOCTYIKH repoeB J[ocTOeBCKOro, B
KOHEYHOM CHYETe OTCTPAHSIA HX KaK «UIyXHe», <JIMTeparypHbIe». Ero
«IPECTYIUICHUS» MOTYT OBITh pealbHBIMU, BOOOPaKaEMBbIMU HIH yCJIOB-
HO-MeTahOPUICCKUMHE, a CIIACCHUE MOHUMAETCS KaK OYyAIUICKHN yXOI
U3 MHpa WK 00e1a Hall «CIeIOBATENIMI, KeM ObI OHU HH OBLITH.

[pomssenenns JJocToeBckoro ObLTH TepeBeICHEI HAa BEHTEPCKUH S3BIK
U CTaJld W3BECTHbl BEHTEPCKUM yMTaTesIM yxke B Hadane XX B. [17].
OcwMmbicnieHre TBOpUYecKoro Hacienus J[ocTOeBCKOro Ha CTpaHHULAX BEH-
TepPCKOro JIMTepaTypHoro xypHana «Hrorat» («3amamy») obperno ocodyro
3HAYMMOCTh — KaK PYCCKOE SIBIE€HHE, KaK apXeTHUIl «BOCTOUHOW» MOAEIH
mermieanst [18]. «/locToeBckuii BOCIPUHUMAIICS Pa3HBIMH aBTOpaMH HE
TOJBKO KaK HOBATOp, HMPEIUIOKUBIINI HEOBIBAIYIO paHee (GopMy mOBecT-
BOBaHHUS, HO M KaK MHULIMATOpP COBEPIIEHHO HOBOT'O OCMBICIEHUS YelOBe-
YEeCKOTr0 SIBJIIEHUS], TPEICTABUTENb, MOXKHO CKa3aTh, POMaHHON aHTPOIOJIO-
rum» [Tam xe). [lepBas xe MoHOTpadus o JJ0CTOEBCKOM Ha BEHTEPCKOM
s3pIKe HaspiBanach «Dwmnocodus CyOBEKTUBHOTO >KH3HEOIIYIICHIS», €€
aBTOp — MPOTECTAHTCKUI Teonor, 6orocios Jlacno Batam [19]. Otot Tpyn
Ob11 Hamicad B 1942 1. B pasrap BOJHBI TaK Ha3bIBaeMOro «KynbTa Jlocto-
eBckoro» B Berrpuu [20]. O6001mast T7700aIbHBIC W JIOKATBHBIC TPUINHEI
storo KyneTa, K. Cutap npeamnonaraer, 4To «ABauaThlii BEK, OMO3HAB ce-
04 “pecTYIMHBIM BEKOM™’, 00paTics K J10CTOeBCKOMY, HYKIasiCh B HOBO#
MTOCTaHOBKE MPOOJIEMBI IPECTYIMHOCTH U (BO3MOKHOCTH) UCKYTLICHISD [21.
C. 445]. KitoueBbIMU IOHATUSAMH B KHUTE BaTau sBISAIOTCS «T1epekuBaHe
CYOBEKTa», «IIOTPAaHUIHAS CUTYAIIS YEIOBEIECKOTO OMBITa» (COOCTBEHHO
TOBOPSI, TPATU3M UEIIOBEUECKOTO OBITHSI) H «COOBITHIHOCTD YETIOBEYECKOTO
cyuiectBoBaHUs». LleHTpanbHas raBa KHUTM o3ariyiaBiieHa «OT aBTOHOM-
HOT'O YelloBeKa K oOpalmieHnioy». Batan cumraer, 4to Bce OYHTYIOMIUE Te-
pou HoctoeBckoro (Packonbhuukos, MBan Kapamazos, CraBporud u mp.)
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UOYT MO OJHOMY IMYTH — OT CIHEKYJSTUBHOIO «1», KOTOPOE IIBITAETCS
BJIACTBOBATH HAJl JKH3HBIO, Yepe3 MepekuBaHUE Tparemun ObITHA (CTpama-
HUE U CAMOYHUYTOXKEHHE «51») K TPaHCLIEH ICHIHH.

Vixe B 1920-e IT. Ha4anoch mepeocMBICIIeHIE TeM 1 pobireM Jlocto-
€BCKOr0 M B XYyJOXECTBEHHOM nutepaType. Cienpl MOITHKH PYCCKOTro
nucartens o0HApYKUBAIOTCS B TIPOU3BEICHISIX TAKIX BBIIAFOIIIXCS aBTO-
POB BEHI'€PCKOI0 KIJIACCHYECKOro MoJepHU3Ma, kak Kurmonn Mopui,
Hexe Kocronanu, I'eza 'apnonn, Jlacmo Hemer, Jlatiomr Haap, [llanmop
Mapan, bema Xampam, [lexe TaHI[OpI/Il. Anom [Munuacku (1921-1981),
OIIH W3 HanboJee 3HAUNMBIX BEHT'ePCKUX MO3TOB XX B., B CBOCH myOin-
UCTHUKE yTBEP)KIal, 4To «Beah naxe Kadka He mepepoc “muHens [lo-
CTOEBCKOT0”, U Haule BpeMs BCE eIl€ HaXOOUTCS Ha MyTH K TOMY, YTO
pasrasaen Jocroesckuii» [25].

TBopuecTBO [TMIMHCKY, KaK CUATAET OIMH U3 COBPEMEHHBIX HCCIEN0-
BaTeNel ero nol3uu, HaCTOJIBKO TECHO U OPraHMYeCcKH CBSA3aHO C TBOpUE-
cTBOM [IO0CTOEBCKOTO, 4TO 3Ta MOA3Ms (DAKTHUECKH BBIPACTAET U3 ITHUC-
CKUX, OHTOJIOTHYECKHX M JUTEPAaTYPHBIX IPOOIEM PYCCKOTO IMHCATEINS.
[26]. IlepBbie chenpl JIOCTOEBCKOrO MPOSBISIOTCS B €r0 CTUXax elE B
COPOKOBEIE TOBI — HAIpUMeEp, B CTHXOTBOpeHUH «[10o31Hss1 OmaromaThy
(«Késb kegyelem, 1946»), Ho ocobenHo B 1960-¢, 1970-¢ IT. ero cTuXo0-
TBOPEHUS C TAaKUM 3arjiaBueM, Kak, HanpuMmep, «CTaBpOruH MpOIaeTcs,
3cce, MHTEPBBIO CBHIIETENLCTBYIOT O TOM, 4TO [TmimHCKE OyKBaIBHO I10-
rpykaercd B XyaokecTBeHHbIH Mup JlocroeBckoro. Haumnas ¢ 3toro
MOMEHTA, €r0 JIMPUKY MPOHU3BIBAIOT MOTUBBI epexd, npecmynieHus, no-
KasHus, scepmasl, ucnoeeou, mooeu, cmupenus [27]. «Tam, Tae HeT Tpe-
Xa, TaM HET W HACTOAIIEH ApaMbl M HACTOSILIEr0 KaTapcucay, — MHUIIET
[Mumuacku B omHOM 13 cBoux crateit [28. P. 199]. On naxe co3znan aBTo-
MO3TUYECKUNA TEPMUH IJIi CAMOOIMCAHHs CBOEr0 TBOPYECTBA — «EBaH-
refibCKasi 3CTETHKa», OJHUM M3 CaMbIX TIABHBIX MPEICTaBUTENEH KOTO-
poii cunTan IMEHHO J[0CTOEBCKOro.

Haunnas co BTopoit monoBuHbl 1960-X TIT. SI3bIK BEHT'€PCKON XyI0XKe-
CTBEHHOM MpO3bl MpeTepren 3HAuuTeNbHbIE HW3MEHeHHs. Mukioa
Mecéa (1921-2001) cnemyer cuuTaTh OIHUM K3 OCHOBOIOJOXHHKOB
ATON HOBOW Mpo3bl. BceMupHO mpHU3HAaHHBIE aBTOpBI, Takue Kak llerep
Ocrepxasu, Jlacno Kpacnaxopkau, Ilerep Hanam, oTkpeiTo npu3HaBaiu

106 srom cm.: [22-24].
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Mecés coum yumutenem. «llocne Mecést [BeHTepckwii]| nmuTepaTypHBINA
SI3BIK CTaJl APYTrUM», — ToBOopuiI 0 HeM Ilerep Dcrepxasu (ut. mo: [29]).

Hawm n3BectHO, yTO MeEcéil MO3HaKOMUIICS C pPOMaHaMH J[0CTOEBCKOro
elé B OAPOCTKOBOM BO3pacTe. XapaKkTepu3ys caMblil EpBbIi 3Tam CBO-
€ro CTaHOBJICGHUS NUCATEJIeM, OH YIIOMUHAET poMaHbl JJocTOEBCKOro cpe-
JI1 CBOMX TNEPBBIX OMbITOB uTeHus: «IMenHo JlocToeBckuil ymen A10BecTH
MEHSI TIOYTH 10 OECCO3HATENIFHOTO BOOOPAKEHHUS B TIEPSOCMBICIICHUH PO-
MaHHBIX cuTyanuit. OcobeHHo B “bpathix Kapama3oBeix”. UnTast pomaH,
sl IOHAMAJT, 9TO MOT'Y OECKOHEYHO MPOIOKATh TyMaTh O MHUPE BEIHKHX
YeJIOBEYECKMX SMOLUN, KOTOpbIE OTPaHUYMBAIOT POMAHHBIE CHUTYallMH
[...] ¥ 5 MOTY >KHUTh B 3THX CUTyallUAX B TEUEHHE HECKOJbKUX IHEH [...]
dalyma, KoTOpyIO S Hamen B poMaHe ,,bpates KapaMazoBeI”, CHIIBHO OT-
JIUYangach OT OKpYXKaBILeH MeHsS AeHCTBUTENIBHOCTU. [...] S mOHsT U He
moHsu1. Ho MMEHHO MOTOMY, YTO B HEKOTOPBIX MECTaX OHa OKa3asach 0o-
Jiee JKMBOM, 4eM caMa JIeMCTBUTENBHOCTD, S HE MOI' IPOCTO OCTABUThH PO-
MaH B CTOpPOHE, XOTs He 3HaJl, YTO C HUM JenaTh. [...] Jymaro, BrionHe Be-
POSITHO, YTO PealbHOCTh U MEHs ObLta OoJiee MPUEeMIIEMON B CHTYAITH-
SIX, CO3JaHHbIX B 3TOM KHUre» [30. P. 16]. B npyrom tekcre oH npusHaer-
cs1, uro «ynmunsl «[Ipectymnenns u Haka3aHUs ObUTH A MeHS Ooiree
OLyTUMOW W MOHATHOM pPEallbHOCTBIO, YeM THXHUH yrap, IIylocTh WIH
JeTMKaTHOCTh BOKpYT MeHsa» [30. P. 17].

Mecé€ii — 3CcTeT, «BHYTPEHHUI SMUTPAHT», COZHATENIBHO OTKA3aBIIWIA-
cs OT BCeX OONIECTBEHHBIX poJel mucarens. Ero mepBerii poman
(«Cmeptb atTiteray, 1960-1961) Bermen B [apike B 1965 1. Ha dpaHIy3-
ckoM, iotoM B bynamnemire B 1966 r. Ha BeHrepckoM sA3bike. Mecéil npo-
JOIDKAET TPAIHUIINIO TIO3HEr0 MOIEpHU3MA, KOTOpast ObLIa MCKYCCTBEHHO
npepBaHa B Benrpuu B 1950-¢ rr. [loaTOMy HE yAMBHUTEIBHO, YTO OH YH-
Tajg ¥ BOCHpUHHUMAaJ J{0CTOEBCKOIO B OHTOJOIMYECKOM M 3K3UCTEHLU-
aIBHOM KJIIoue, monooHo Batawm, [TumiHCKH U 1p. DTOMY CIIOCOOCTBOBAT
U ero mHTepec K PpaHIy3CKUM SK3UCTECHIIMAINCTaM, 0coOeHHO K A. Ka-
Mio. OH OBIIT OJHUM W3 CaMbIX «EBPOIEHCKIX» BEHTePCKHUX MHCATEIEH,
YTO KacaeTcsl €ro OPUEHTHUPOBAHHOCTH Ha COBPEMEHHYIO €My €BpOIEii-
ckyto mutepatypy [31]. UMeHHO mosTOMy OH OKazaics M HOBAaTOPOM
mpo3andyeckoii (OpPMBI: WMeEeTCS B BHIY YCTPaHEHHE CHOJKETHO-
OpPHEHTHPOBAHHOTO TIOBECTBOBAHHUS, PAacIiajJ pPOMAHOro KaHpa, pparMeH-
TapHOCTb, CO3HATENFHOE CTPEMJIEHUE K JI€3UHTErpallii IOBECTBOBAHUS,
CO3MTaHWE «TEKCTOBOW» IIOBECTBOBATENBHOM MPO3BI, TpaHCHOPMAITUS
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sI3B6IKa TPO3BI B METaQOPHUICCKOM HAIpaBiIcHUH. B paHHMX poMaHax 3To
MPOSIBIISIETCS KaK MEPeX0]l 0T «PeaTuCTUUYECKOi», METOHUMUYECKON I10-
BECTBOBATENBHON TPO3BI K JKaHPY MPUTYM M Mapadoibl, YTO BIECYET 3a
c000i1 1 GONBIIYIO «ITUTEPATYPHOCTH) CIOJKETA.

Ha namr B3rsin, Mec€it — 0coOeHHO B CBOMX PaHHUX pOMaHaX — BEIET
TBOPYECKHUI uanor ¢ npousBeneHus MU J[OCTOEBCKOro, OH MepeocMbIC-
JIUBAET AJIEMEHTHl MOATHKH PYCCKOr0 MHUCATENs, HO 3TO MPOSBIISAETCS B
€ro poMaHax Ha ypOBHE PeMUHHUCIEHLUH. MTak, 1eNb Halllero uccieno-
BaHUS — BBIIBUTH OCOOCHHOCTH IO3TUKH TPO3bI Mecés, CBs3aHHBIE C
TBOpYECTBOM JlOCTOEBCKOrO, a TAaK)KE PAaCKPbITh U OCHOBHBIE PAa3IUYMS
Mexy HUMH. CoCpeoTOYMMCs Ha MOTMBaX CUMBOJIMYECKH ITOHUMAEMO-
IO IPECTYIUIEHUS U BOBMOXKHOTO PACKastHUSI Feposl.

«[Ipecrynnenue u Hakazanue» (nanee — «[1H») cnenyer cuurats non-
TEKCTOM paHHUX poMaHoB Mecés. OOpa3sl UX TepoeB BOCXOIAT K apxe-
tuny PackonbHukoBa. [leiictBue pomaHa «CMepTh aTiieTay pasbIrpbiBa-
ercs B 1950-x rr. ['maBHBIN repoit — cmopremeH, OeryH bammaT J3e, B
poMaHe Kak OyATO paccKas3bIBaeTCs UCTOPHS ero ku3Hu. OmHaKo 3Ta 3a-
Jada JOBEpEeHA IMOCTOPOHHEW CBHICTENBHHUIIE, €r0 BO3TIOOICHHONW XMITb-
JI1, KOTOpask COMpoBOXk/ana banuHTa Ha MPOTSIKEHUH MOCHETHUX ECITH
neT ero xu3Hu. [locne ero cMepTu OHa MbITAETCS HE TOJIBKO PEKOHCTPYH-
POBaTh COOBITHS ITOCTIETHUX JIET, HO TaKXKe MOHATh X IMPUIHNHBL. ber kak
JeliCTBHE MPEACTAET B pOMaHE HE TONBKO KaK CIOPTUBHOE COOBITHE — OH
MpUoOpeTaeT CHMBOIMYCCKIA CMBICT TI0 Mepe pa3BEPTHIBAHUS CIOJKETA.
Kax numer Mecéii B 01HOM U3 CBOMX 3CCE 110 IIOBOJLY POMaHa, peub UIET
0 «CTPEMIICHUH K 3aBOCBAHHIO BEPIIMHBI CYIIECTBOBAHUS BO BCEX 00Ja-
crsx 1 popmax» [32. P. 197-199]" .

CroxeT poMaHa COCTOHUT B TOM, YTOOBI JAETaTU3UPOBATH M PACKPHITH
MTOBOPOT, KOTOPHIN MPHUBOAUT TIABHOTO Teposi bamuHTa K ero GpuHaIbHO-
My, cMepTensHoMY Oery. OIMHOYECTBO, CTpEMIICHHE K aOCONIOTY, MPH-
HECEHHE B JKEPTBY YEIOBEUECKUX OTHOIIEHUWH B MHTEpecax MOKOPEHUS
peKopaa — BOT CMBICIBI U MOCTIENCTBUS, CBSI3aHHbBIE C ACHCTBUSIMMU IJIaB-
HOro repos. Bcé ato monreepxkaaer U caMm aBTop pomaHa: «Mo# aTier —
TaKOW THUI, KOTOPHIH HE CIIOCOOCH YCTYIHTH, TIOMTH Ha KOMIIPOMHECC, U
XOTS €r0 [ENH YHCTHI, OH pa3pyIIaeT OTHOIICHHUS M SMOIUU BOKPYT ceOs
pamu 9ucTHIX menei. [...] OH cTpeMuTCs K aOCONMIOTHOCTH |[...] HE MOXKET

! Lprrarsr u3 poMaHOB 1 3cce Mecést Be3ie Jat0TCs B HAILIEM TiepeBoe. — A6m.
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MPUMUPHUTHCA C IPAKTUYHOCTHIO, U, B KOHIIE KOHIIOB, €My HE C YeM MpH-
MUPHUTBCS, TOIBKO MOTPEOHOCT, 000OCTpEeHHAs IO Tpenena, pa3ropacTcs
B HEM»; «Ero YHHUTOXKAET MPEkKIe BCETO dHcaicoa coOCMBEEHHO20 UCKYN-
aenusy [33. P. 457-459].

Takoit OyHTyromui repoit, 6e3ycimoBHO, HamoMmuHaeT Qurypy Pac-
KOIBHHUKOBA. B T0 e BpeMst cTpemiieHHe K aOCONIOTY COIPOBOXKAACTCS Y
HETO COCTOSTHHEM «BaKyyMOOOPa3HOT'0 PaBHOIYIIUSY, & B IPYTUX MECTaxX
TEKCTa ONMUCBIBAETCS KaK «IIyCTOTa», «OHEMEBIIEE COCTOSHUE», «CYHO-
POXKHOCTB», W OOBIYHO COYETAETCS C YYBCTBOM HEUYHCTOH COBECTH.
Bcenencreue 3Toro Hee Takke BHICTYIIAET B pOMaHE KaK CHMBOJ Oe2cmad
U mprobperaeT MeTahu3nIecKoe U3MEpEHNE — OH IIPEICTABIICH, C OTHOM
CTOPOHBI, KaK IPUYHNHA TPEXOBHOCTH, a C APYTOi CTOPOHEI, — Kak GopMa
packasHHs h To, uto Mecéil Ha3bIBaeT «CTPEMIICHHEM K 3aBOCBAHMIO
BEPLUMHBI CYLIECTBOBaHUS», HA CAMOM JIENE SIBISIETCA HOZPAHUYHOU, T.€.
KpU3UCHOM cutyauueit repos. Ilepexon rpaHuLbl €CTh CAMONPEOOICHUE;
OH MOXET OBITh MCTOJKOBAaH KakK MPEBBINICHHE COOCTBEHHBIX HEIOBEUC-
CKUX BO3MOXXKHOCTEH, KOTOPOE MOYKET IPUBECTH K COMHEHUIO B cebe (cp.
¢ HEYBEpEHHOCTHIO B cebe PackonpauKoBa). TakuM 00pa3omM, aTier — 3To
«Tepe-CTYIHUKY»; OH UILET )KUBOH CBSI3U C 3alpeeNbHbBIM, a «CYA0POTY»,
«4yBCTBO PaBHOIYIIUSA U MYCTOTBD» KaK HEMNOHATHBIE JUI1 HEro OLlyIlie-
HUSI, BBI3BIBAIOIINE Y HETO TyBCTBO TPEXa, MOXKHO COIMOCTABHUTH C (YHK-
nuel «rocku» B pomaHax JlocroeBckoro. Hade roBops, 3aBOoeBaHHUE pe-
KOpZa Kak TpuyM( CBEpPXUENIOBEKa CTAIKHBAETCS C IapauIeIbHBIM OITy-
LIEHHEM HEBO3MOXKHOCTHU IPEOI0JIETh KU3Hb.

[TapannenbHO 3TOMY B CIOKETE pa3BEPTHIBACTCA U €IIE OJUH CMBICIH
beca, KOTOPBIA 03HadaeT OOprOY 3a caMomo3HaHUe: «5 HaBcerma ocra-
I0Ch HEM3BECTHBIM caMoMy ceOe», — roBopuT bammaT 0 cebe [34. P. 28].
3nech akTyanH3upyroTCs MeTadophl KIOUCKay U «paccieaoBanusy. Llems
aTneTra — OOHAPYKUTh U PACKPHITH B ceOe M Ui ceOsl MPUUMHBI M CMBICTT
CBOMX COOCTBEHHBIX NEWCTBHH W IOCTYIIKOB, YTOOBI MPEONOIETh B cebe
qyBCTBO Tpexa. [loatomy mocnenuuii Oer, Bemymuid k rubenu banmmTa,
MIPOXO/UT YK€ HE Ha CIIOPTUBHOM IUIOIIAJIKE, a B «HHOM» MHpPE, Ha rope

! «@, BO3MOXHO, BO MHE GOIBIIIE HET HACTOAMICTO ABHTATEIS, TOIBKO 3TO, HEUH-
CTasi COBECTb. [...] €CIM TOMBITATHCS 3arJITHYTh 32 BELH, YTOOBI IIOHATH, YTO K YEMY,
TO... UenoBek OeXHT, IOTOMY 4TO OH yOeraer — Tak ToBopAT. Toibko peske n00aBis-
0T, YTO €My HY)KHO TO, OT 4ero oH yoeraer» [34. P. 49].
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Brnenpsca. Onucanue ClieHbl ero CMEPTH yXKe IMOATOTABIUBAET MEPEX0] K
cuMmBonndeckoMy s36IKy. Ha Beicote 1 500 M bamuaT OexkuT B TOpY,
CMEHSISI BEKTOp AMCTAHIMK C TOPU3OHTAIBHOIO Ha BepTUKaIbHbIN. OT™Me-
THM, YTO MOTUB BepTUKalu npossisiercsa B «[IH» numenHo nepen tem, kak
PackonpHnKOB mpu3HAETCS B yOHIiCTBE Conn'. MotuBBI, COPOBOXKAA0-
e «IyXOBHOE BOCXOXKICHHE» aTjieTa, TaKue Kak 0a0odKa, COCHOBBIE
BETBU, UKOHA, CBET, COJHIIE, HECYT CAKPAJIbHYIO CUMBOJUKY BO3POXK/IE-
Hus [36]. Vi3MeHeHre HapaBIeHUs U eH Oera MpUBOJHUT CIIOPTCMEHA K
CaKpaJbHOMY U JIENIaeT ero MOHATHBIM C TOUKH 3peHUS Tpaauly «athleta
Christi». Kax BeIpa3uics muTepaTypHBIi KPHTHK, «aTIET CTAHOBHUTCS He-
JIOBEKOM, CTPEMSIIUMCS K abCONIOTY, CBETCKAM CBATHIM» [37. P. 82]).
Ha 310 Hamekaer nposBieHne WkoHbl CBsATOrO I'eoprus, Ha3BaHUe amnTe-
Ki («AMocTon») U BUJeHHE XUIbAU O «CBALICHHBIX S3bIKAX IJIAMEHU
HaJ| TOJIOBaMHU aTieToB». Kpome Toro, HaJjlo OTMETUTb, YTO JOJIMHA OreT-
Kké («Egettké volgye») — MecTo, rie BaquHT IPOBOIUT CBOM TPEHUPOBKH
Ha Tope Brempsica u re OH yMHpaeT — MMeeT «OBANBHYI0 (GopMmy», T.€.
moBTOpsieT popMy paHBI HA ero Hore. MOXHO COTJIACHTHCS CO MHEHHUEM,
gro mocnenHuii Oer banmHTa — 3TO MCKyIIIeHHE 3a ceds, 3a OPYTrux, 3a
nepBopoAHbIil rpex mupa» [34. P. 167]. Ha 3T0 yka3piBaeT u mpoHuULa-
TenpHOe HabmMromeHne XuibIu BO BpeMs 3abera bannaTa B ropone bata-
komomt: «Korma oH moBepHYICs K (PUHUITY, €T0 XBaTaTeIbHbIC JBIKCHUS
OBUTH TaKUMH OBICTPBIMH, KaK OYITO OH Kpecmuicsi 8 3HaK NOKASHUSD
[34. P. 169] (xypcuB Hai. — Agm.).

B stom myHkTe cuMmBonmka obpasa atiera mojoOHa CaBiy, LeH-
TpaJIbHOMY TepCOHaXy cienyrouiero pomana «Casm» (1968). B Hem pac-
CKa3bIBAETCS UCTOPHSI XpaMoOBOro chimika Capia — Oyaymiero amocroia
[TaBna, KOTOpHBIN ycTpauBall MpecieloBaHHEe U TOHEHUE HA XPHUCTHAH B
Uepycamume, Uynee 1 Camapun, OMUCHIBAIOTCS €0 KOIEOaHUS B Bepe U
€ro BHYTPEHHUH MyTh K oOpamennto. OanH u3 SnurpadoB poMaHa Cco-
CpemoToueH UMEHHO Ha mpuTde o Oere: «He 3Haete nmu, 4ro Oerymue Ha
pucranuiie O0eryt Bce, HO OIUH IMoiy4aeT Harpamy? Tak Oerute, 9TOOBI
MOTy4uTh. / Bce OABMKHUKH BO3IEPKUBAIOTCS OT BCETO: T€ IS MONY-
YEeHUS BEHIA TIICHHOTO, a MBI — HeTJIeHHOro. / U motoMy s Oery He Tak,
KaK Ha HEBEepHOE, ObIOCH HE TaK, YTOOBI TONBKO OMTH BO3MYyX; HO YCMH-

! «...kaK 651 Opocaiicst BHU3 ¢ KOIOKobHUY [35. C. 203].
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PO B TOpadoIIao TeJIO Moe, Aa0bl, MPOMOBENYS IPYTUM, CAaMOMY HE
ocTatbes HenocToHbIMY (1-¢ Kopudsaam 9, 24—26)1.

OnHako CIOXET poMaHa He ciefyeT OHOIeHCKoil UCTOpHH 10 KOHIIA U
3aKaH4YMBaeTCs coObITHEM ocieruieHnst CaBia, Kak ObI mpepbIBast OuO-
TEWCKyI0 UCTOPHIO U He M300paxkas ero mpoceerieHue. JeiictBue poma-
Ha pa3BopaunBaeTcs, kKak U B «[1H», Bokpyr yomiicTBa — «yOHMEHUS KaM-
HSMID XKepTBHI, aroctona Credana. HecmoTps Ha To, 4To B ciydae Pac-
KOITBHUKOBA HENb3S TOBOPUTH O TIOJHOM CIHSHHH IEPCOHa)Xa ¢ OnoOmeii-
cKuM o0pa3zoM (kak B ciaydae Capna), HET COMHEHUS, 4TO OMOIeHcKuit
paccka3 B 000MX pOMaHaX CTAHOBUTCS HEOTHEMIIEMOH YacThIO MCTOPHUHU
MepCoHaka B BUJC aJUIETOPUUYCCKOTO WIIM CHMBOJIHYECKOTO apXETHIIA.
B o6onx cirygasx pedp HAET 00 MaeoIorndeckoM youmiicTe: PackompHE-
KOB JIOTHYCCKAM ITYTEM HPUXOIUT K BHIBOAY O TOM, UTO CTAPbId 3AKOH
domicen Obimb Hapyuien U CO3TAHUS HO8020, Toraa kKak CaBi omoOpseT
youiictBo Credhana 0151 nookpenienus eemxozagemnozo 3axona. OTHAKO
9TH YOWHCTBA COCTaBJISIOT BCETo JINIIG (aldyay IBYX UCTOPHIA, B OCHOBE
KOTOpoll Oonee TIryOMHHOE COOBITHE — MpeoOpa3oBaHWE IJMYHOCTH.
B utore PackonbaukoB u CaBil OTKa3bIBalOTCSA OT CBOEH MpeXHEH caMo-
uAeHTH(QUKAIMH, a S3BIK HICONOTHH pa3obmadaercs. IlepeBoporoM B
000MX CIyJasx CIyXHT OCO3HAHHE Ipexa yOWHCTBa, T.e. BHYTPEHHEE I1e-
peKUBaHWE BCEH TIIyOMHBI MpPECTYIUIEHUs. PacKONBFHUKOB JOHOCHUT Ha
camoro cebs1, a CaBi 6epér Ha ceOs rpex 3a n3duenne CtedaHa KaMHSIMU.
Brpouem, 06 3ToM He coobmaercs: B OHOIEHCKOM HCTOYHHUKE: MBI 3HAEM
TOJBKO, 4TO FoHOma CaBi sSBIsUICS cBUAeTeneM yonenus CredaHa u «OH
xe omobps1 yomenue ero» [Hesn VI, 58; VIII, 1]. U3 storo cuenyer,
9TO MPHHATHE CTpajaHrue Ha ce0s repoeM MIpEeNCcTaBiseT co0od dacTh
yKe He OMOMNelickol MCTOpPHH, a POMAaHHOH (DUKITHH, COTIIACHO YCIOBHO-
CTH poMaHHOTO >kaHpa. [lepepoxnenne u oOpaiieHre B KOHIE TBYX HC-
TOpHIA CHUMBOJHM3UPYETCS TOSBICHHEM LU cemb. B pomane Mecés
CaBx OpOIMT CO CBOMMH TOBapHUIIAMU II0 MyCHibiHe YKE CeIbMOH JICHb,
KOT/Ia BIPYT 3aMeYaeT, YTO OH HE CIOCO0EH pa3NludaTh JACHb M HOYb, TaK
Kak ocJier;, PackompHIUKOBY MPHIETCS MPOBECTH CEMb JIET B CHOMPCKOI
nycmoine, HO oHU (T.e. COHS B PacKONEHUKOB) «TOTOBBI OBUIH CMOTPETH
Ha 3TU CeMb JIeT Kak Ha ceMb aHei» [35. C. 271].

! Teker CBSIIIEHHOTO MHCAHKS HTHPYETCA TI0 H3AHMIO [38].
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Kax HU mapanokcaibHO, HCUE3HOBEHHE MPEKHEr0 (CTaporo) U pox-
JIEHHE HOBOT'O YEJIOBEKAa HEpa3pbIBHO CBSA3aHO C IepOSIMH: BOCKPECEHHE
PackonbpHMKOBA B 3a9aTOYHON (hopMe HAUMHACTCS B MOMEHT COBEPIIICHUS
CaMoro CTpalrHoro rpexa — yowmiictBa. Kak HaMm mpencTaBiseTcs, STOT
KoH1lenT y JlocroeBckoro (MMeercss B BUAY KOHIENT «Benukoro rpenHu-
Ka») CO3BYYEH C aHTpormosiorueil u scxaronorueit amocrona Ilasma. Co-
riacHo [laBmy, ucropus rpexa napaiokcabHbM 00pa3oM BEICTYIIAeT KaK
IIOArOTOBKa K Boxbel Oaromatu .

Taxoke Cr0KeT000pa3yroIuM MOTHBOM poMaHa «CaBi»y CIENyeT CUH-
TaTh ¥ OTHOILEHUE MPECTYIUIEHUs K 3akoHy. Kak M3BeCTHO, HMEHHO B
HW3MEHEHUHN U TNEPEOCMBICIEHUHM 3TOT0 OTHOIIEHHS COCPEIOTOYMBAETCS
OJTHO U3 BakHEeWImMX nmoydeHuit armocrona [lasma (Pum 111, 28; @un 11, 9;
I'an V, 18). Hanomuum, yto B ctaThe PackonbHukoBa «O IpecTyIIEHUN
KaK pa3 paccMaTpUBaeTCsl B3aUMOCBA3b MPECTYIUIEHUS C 3aKOHOM. ATO-
cron IlaBen cumraer, 9TO «eBpeickas HaOOKHOCTh, IIOKOPHOCTH 3aKOHY
Ha jene Obuta OSTCTBOM OT MCTHHHOTO 30Ba bora, or pemenms» [39.
P. 57]. U3 atoro cnemyer, 4TO IpeACTOSAMINN TOBOPOT — oOpaieHmne Cas-
Jla — JOJDKEH MPUBECTH K M3MEHEHHIO OTHOLIEHHS K 3akoHY. B pomane
Mecés nnentnanocts CaBna oOecrednBaeTcs COONIOICHUEM pemica-
HUS BETX03aBETHOTO 3aKoHa. B To BpeMs Kak CTpemIieHHe K aOCOIIOTY B
ciydyae banunHTa (atnera) mpeicTaBiIeHO Kak CTpEMIIEHHE K PEKOpay,
crpemienne CaBia (ackera) K aOCOTIOTY BOILIOMIAETCS B MAKCHMAIEHOM
COOTBETCTBUU 3aKOHY. Kpu3nc MAEHTUUYHOCTH BBI3BIBAETCA UMEHHO OCO-
3HaHUEM MapajioKkca — «HEMOPOYHOCTh 1O MpaBJe 3aKOHa» MPUBEINET K
3aKOHHOMY YOHIICTBY U IMIOTHOMY OIHHOYECTBY.

B 3akiroueHue Hy»XKHO NOJYEPKHYTh, YTO MpsiMoe BiusHHUE JlocToeB-
CKOTO Ha BEHTEPCKYIO XYIOXKECTBEHHYIO JINTEpaTypy, Ha HAII B3I, ObI-
710 HanboIee CHIIBHBIM B TIepBoii monoBuHE XX B. (1920-¢ u 1930-¢ 1T.), 2
ero mpobOJeMaTHKa M XyNO)KECTBCHHBIH S3BIK CTAJM 3aMETHHI B TIPO3e
1960-x rr., ocobeHHO Onaromapsi BIUSHHUIO SK3UCTCHIIMATUCTCKUX aBTO-
poB (Kamto, Captp) u dpaniry3ckoro Hogoeo pomana. I10 HaubomIee sp-
KO MpOosBJIsieTcd U B MO3THKE poMaHa Mecéd. Kak MblI y)xe oTMeTuiu, Ta
OHTOJIOTHU3UpYIOIIAs, MeTadu3udecKas Mpo3a, Ui KOTOPOH aKTyalleH
CIOXET U CUMBOJIMKa JI0CTOEBCKOro, MPOSBIIsETCS U B HOBEHIIIEH BeHTrep-

! «A KOTIa YyMHOXKWMIICS TPEX, CTalia MPEer300mMIoBaTh 6aromatey (P V, 20).
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CKOI1 TuTepatype, B 4yacTHOCTH, B pomaHax Jlacno Kpacnaxopkau. Ho 3o
YK€ TeMa JPyroro UCCieA0BaHuUs.
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Abstract. The article presents the results of the analytical work with the
verbal texts of modern foreign prosaists, poets and Johann Sebastian Bach’s
music texts. Inn the opinion of the authors of the research, through centuries,
works by Bach inspire representatives of different branches of art to look for
new instruments for achieving intermediavity of art works and a high level of
its synesthesia. One of the basic categories in the context of synthesis of arts is
“musicality” as a reflection of the processes of using traditional music instru-
ments and techniques while creating literary texts. Bach’s works themselves
turn out to be a very important step in the development of the tradition of lit-
erary-music synthesis — Bach used the means, firstly, of musical rhetoric ba-
roque to gain such synthesis. An even more interesting fact is that the very
heritage of Bach appeared to be one of the most popular “objects” of musical-
ization of the literary text. In the analyzed works of William Coales, Gabriel
Josipovici, Richard Powers, Thomas Bernhard, George Tabori, Dieter Thomas
Kuhn, Nancy Huston, Anna Enquist, the authors of the article discover Bach’s
forebasis, a kind of an urtext, that allows considering the mentioned literary
texts to be a highly representative material for solving the problems of the
synthetic character of the art culture of the 21st century that indeed requires a
deep reflection. Among the results of today’s exponential development of
electronic technologies, there exists one important factor in the realization of
art peoples’ centuries-old expectations — the forming of the possibility for the
emergence (rather massive already) ofworks of art whose creation would in-
volve different types and art forms. On the one hand, this factor makes it nec-
essary to analyze the historical perspective, the evolution of the methods and
models of synthesis of arts some authors create; on the other, however para-
doxical it may seem, it seems to give a new impulse to experiments of writers,
musicians, artists, who try, even remaining in general within the “traditional”
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boundaries of the types of their art (literature, music, art consequently), to ac-
tively use artistic means traditional for these types of art for achieving the ef-
fect of crossing the boundaries of “only” literature, music or art. This trend
seems to be particularly noticeable in modern European literature. The aim of
the given article is to identify the specific instruments of modern foreign pro-
saists who choose Bach’s music texts as the urtexts of their literary works.

Keywords: foreign literature, prose, poetry, literary-musical synthesis,
Johann Sebastian Bach, urtext

For citation: Norets, M.V. & Elkan, O.B. (2022) Literary and musical synthe-
sis in modern foreign literature: Works of Johann Sebastian Bach as urtext.
Imagologiya i komparativistika — Imagology and Comparative Studies. 18.
pp. 191-210. (In Russian). doi: 10.17223/24099554/18/10

B gncne pe3yapTaToB HaOMIOIAEMOTrO CErOIHS IKCIIOHEHITHATEHOTO Pas-
BUTHSA 3JIEKTPOHHBIX TEXHOIOTMHA MOYKHO BBIIESTUTH U TAKOW HEMAJIOBAXKHBIN
(akTop, KaKk OCYIIECTBICHNE MHOIOBEKOBBIX JasHUH NesTeneii HCKYCCTB —
(hopMHpoBaHHE BOZMOKHOCTH TTOSIBIICHUS (M JaXKe yXKE TOCTATOYHO MacCO-
BOT'0) XyAOKECTBEHHBIX MPOM3BEICHIUI, B CO3TaHUN KOTOPBIX OBLTH OBI «3a-
JefiCTBOBaHED» caMble pa3IHIHbIC BUIBI M (POPMBI UCKyccTBa. JlaHHBIH (ak-
TOpP, C OAHOW CTOPOHBI, aKTYAIM3UPYET PACCMOTPEHHE UCTOPUUECKON Mep-
CITEKTUBEI, 3BOIOLIH Pa3pa0dOTKH OTAETHHBIMHI aBTOPAMH CIIOCOOOB U MO-
Jiesield OCYILECTBIIEHUS] CUHTE3a UCKYCCTB; C JPYroi jke — Kak 3TO HU Hapa-
JIOKCAJIbHO, CJIOBHO JA€T HOBBIA MMITYJIbC 3KCIEPUMEHTaM MUcaTenei, My-
3bIKAHTOB, XY/I0’KHUKOB, MIBITAIOLIUXCS, TaJKE OCTABasICh B LIEJIOM B «Tpaju-
LMOHHBIX» paMKax IMPEeACTaBIAeMbIX MU BUIOB UCKYCCTBA (COOTBETCTBEH-
HO, JIUTEpaTypa, My3bIKa WM >KUBOIKCH), aKTUBHO UCIIONB30BaTh TpaIUlIU-
OHHBIE K€ JUIS ATUX BUJIOB HCKYCCTBA XYIO)KECTBEHHBIE CPEICTBA TOCTHKE-
HUS d(QdeKTa BBIXOOA 32 PAMKH «TOJNBKO» JUTEPATyphl, «TOJIBKO» MY3bI-
KaJIBHOTO WM M300pa3uTeNlbHOr0 HCKyceTBa [ 1, 2]. OcoOeHHO 3aMeTeH ATOT
TPEH ] B COBPEMEHHON €BPOIEICKOM IUTEpaType.

«['maBHAS LENb XYI0KECTBEHHOTO UCKypca MPEICTaBIsACT cOOOH Imo-
MBITKY BO3JEHUCTBHUS Ha [yXOBHOE HAYaJl0 YMTATENs KaK pelunuenTa [3.
C. 5]. Ta wiu uHAast CTENEHb CUHECTETU3MA MPHU BOCIPHUSATHH YEIOBEKOM
MYJIBTUMEIUIHBIX apT-00BEKTOB CIIOCOOHA MAaKCHMH3HUPOBATH IMTOIO00HOE
BO3JIEHCTBUE, PACIIUPATE W YOIIyOIsiTh ero moreHiuan. CHHTE3 My3bI-
KaJbHBIX W JIUTEPATYPHBIX CPEICTB KaK OAWH W3 HamOollee AWHAMHYHO
Pa3BUBAIOLIMXCS AJIEMEHTOB CHUCTEMBI KyJIBTYPHOI'O CHHTE3a MUMEET J10JI-
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TYI0O U HAaCbhIIIEHHYIO HCTOPUIO — HayMHasg OT APEBHUX PEIUTHO3HO-
PUTYaJIbHBIX MPAKTHK W MEPBBIX CHETHIX JIIOJbMH IeceH. B 3Ty ucropuio
HABEKH BITHICAaHBI TaKUE TPOMKHE MMeHa, kKak Morann Boapdranr ['ete u
Opunpux lenmuar, Puxapa Baraep u Opuct Teomop N'odpman, Txerimc
Hoxotic, Anexcannp Ckpsoun u Argpeit bensrii, ['epman ['ecce n Tomac
Mann. Y, KOHEYHO, 3TOT CIUCOK OBUT OBI ONpENeNleHHO HEMONOH 0e3
nmenn Moranna CebactbsiHa baxa.

Tak, eme B 1950-x rr. HeMenxuii uccaenoarens I .M. Ilnemke co-
CTaBUJI CIIMCOK JINTEPATYPHBIX MPOU3BEJECHUI, B KOTOPBIX TaK WM MHAYE
«oOBITpEIBaIHCEY) (uUTypa baxa mmm ero TBOPYECTBO; B CIUCOK BOIILIH
Oornee cTa MPOM3BEICHUIA — U 3TO JIUIIH HA HEMEIKoM si3bIke [4. P. 628].
BesycnoBHo, mameko He Bce W3 MOIOOHBIX MPOM3BEICHUN AEMOHCTPUPY-
10T UCTUHHBIE «MY3bIKAIM3alIMOHHbIE» TEHAEHIMH U MPAKTUKH; OJHAKO
CYLIECTBYET — U CO BpPEMEHEM IOMOIHAETCS — LeJIbI KJlacTep KHUT, aB-
TOpbl KOTOPBIX JICMCTBUTENBHO HCIONB3YIOT ~MY3bIKaJIU3alMOHHbIE
CTPYKTYpHbIE, UHTOHALIMOHHbIE, MOTHBHO-TEMAaTHUECKIE HUHCTPYMEHTHI,
MOCPEACTBOM KOTOPBIX IBITAIOTCS 3aCTaBUTh OAXOBCKYIO MY3BIKY <3BY-
9aTh» B COOCTBEHHBIX BepOaIbHBIX TEKCTaX.

Panee mamu Oblma obocHOBaHa rumore3a o Tokkate m dyre pe-MuHOP
N.C. baxa xak cpIrpaBIIell poib CBOE00pPa3HOro YPTEKCTa IS 3HAMEHUTOT O
pomana ['epmana ['ecce «Urpa B Orcepy» [S]; 3Ta Tpaaumus pa3BUBACTCS U B
nanpHelmeM. Tak, B 1952 T. BBIXOTUT COOPHUK MApOJUIHBIX HOBEJUT aMe-
puxanckoro xkomuka C. Jlx. [Tepensmana «I1noxo TeMneprpoBaHHBINA Kia-
BUKOpI» [6]. «I110X0» — MOCKOIBKY HOBEIIT B COOpHHKE «BCETO» 23: BEIlb,
KaK U3BECTHO, B KQ)KJIOM M3 JIByX TOMOB «XOpOIIO TEMIIEPUPOBAHHOTO KJla-
Bupa» W.C. baxa comepskutcs 1o 24 mapsl Ipetouii 1 Qyr, B CTPOTOM CO-
OTBETCTBHH C OOIIMM YHCIIOM MY3BIKATBHBIX TOHAJBHOCTEH, Ma)KOPHBIX U
MHUHOpPHBIX. XOTsI COZlep KaTellbHO CaMu IOMOpHCTHYECKHE 3apucoBku [lepe-
JIbMaHa HUKaK He CBA3aHbl C baxoM MM KOHKpPETHO ¢ XTK', — crout orme-
THUTB, YTO aBTOP 3/1€CH UCIIONB3yeT OIMH 13 HanOoIee MOy ISPHBIX TPUEMOB
MY3bIKaJIH3alid — W30MOP(U3M, CTPYKTYpHOE MOAOOHE IHTEPaTypHOTO
TEKCTa MY3bIKAJIbHOMY «IIPOTOTUIY». B JaHHOM KOHKPETHOM Cilydae UMEH-
HO HapyIIeHHE 3TOH «M30MOp(pHN», MOTICPKUBAs MMAPONUIHBIN Xapakrep
cOOpHIKa, OHOBPEMEHHO elie Oomnee mpuBiekaeT BHUManne U k XTK kak
YCIIOBHOMY «IIPOTOTHILY.

! XO0poI1110 TeMIIEPUPOBAHHBIN KIIaBUP.

194



Komnapamueucmurxa / Comparative Studies

«XO0polLI0 TEMIIEPUPOBAHHBIN KIaBUp» baxa HcCmonb3yeT Kak ypTeKCT
U aBTOp oJHOMMEeHHoro pomaHa YwuibsaMm Koyn3 [7]. Poman o mepBoii
mo6Bu 17-netHero KuMma k ero yautenbHuIle My3blka Maanu. JleiicTBre
MPOUCXOIUT B ITOHCKOM KOJJIEIXKe, CaMOi U3BECTHOM rocynapcTBEHHON
mKoje B Mupe, B pasrap DonkineHACKON BOWHBI, caMO MOBECTBOBAHHE
BeJleTcs OT Jiuia Toro ke Kuma, Ho yxe B3pocioro, crycts 25 JIeT ¢ HO-
CTaNbIrUe BCOOMHHAIOMIETO T€ JaBHHUE COOBITHS. «XOpOIIO TEMIIEPHPO-
BaHHEBII KIaBUp» — JroOMMoe mpou3BeneHue Mumnm, m BoepBeie Kum
BcTpedaer ee wrparomeii mpemoauu w3 XTK. UtoOsl yromuts BO3mI00-
JIEHHOH, OJPOCTOK B TE€UEHHE HECKOIBKUX MECALEB YIOPHO Pa3yylBaeT
ATOT MIEAEBP, MPEICTABIAIONINNA COO0H MUAAKTHYECKOe coOpaHHe Ipe-
oA U BYT, pAaHKUPOBAHHBIX B COOTBETCTBHH C MX BCE BO3pacTaromieit
CIIOKHOCTBIO. 371ECh 32 OCHOBY MY3BIKAIIN3AIMH OEpeTcsl He CTPYKTYpHOE
mojo0re MY3BIKAIEHOTO M BepOAaTBHOTO TEKCTOB, KaK B OOJBIITHMHCTBE
JOpYTUX cly4yaeB, a HEKOTOPOE «MOTHMBHOE» COOTBETCTBHE, IOPOU TPY-
HoysoBuMoe. Kax1oii rinaBe poMaHa 3a/1aH ClielMaIbHbIi M0A3aro10BOK,
coBnagatonii ¢ HazBanueMm omuHoil m3 Ilpemoguit XTK, u comepxanue
Ka)KI0H TJ1aBbl OKa3bIBaeTCA TaK UM MHAYE CBS3aHO UMEHHO C 9TOH KOH-
KPETHOH TIpEeTIonei («TEXHHIECKM» ATO o0ecleunBaeTcs TeM, 9to Kum
WTpaeT €e WK CIBILINT, Kak ee urpaer UHaus; BaxkHee, OAHAKO, TOT 3MO-
LUOHAJIBHBIN 3apsill, KOTOPBIA HECYT 3TH UCIIONHEHUS B paMKaX pa3BUTHS
cloxera). Beinensercs 3nech neppas rinaBa: oHa o3aryiaBieHa «llpenroans
Ne 17 JIs-6emonb Makop», HO, B COOTBETCTBUH C €€ IMOJIOKEHUEM TIIABBI,
OTKPHIBAIOMICH pOMaH, IepBhIE CTPOKU OOpaIIeHBl HE TOJIBKO K KOHKPET-
HOU «COOTBETCTBYIOIICH» MPEIIONH, HO TakXke KO BceMy cOopHHKY ba-
xa: «f He moaBepxkeH amouusaM. Ho naxe ceroass, 25 ner cnycrts, npu
3ByKax 0aXxoBCKOro “XopoIIo TEMIIEpUPOBAHHOTO KJIaBHpa” BOJOCKH Ha
MOEM 3aTbUIKE LIeBeNATCS. MOl JKelyJIoK CKUMAeTcs, Moe Cepile CTY-
YUT — ¥ B TOT K€ MUT 51 BHOBb BO3BpPAalIalOCh TyJa, B TY MaJE€HbKYIO MY-
3bIKaJIbHYI0 KOMHATY CO CTEHaMH 1IBeTa Jaiima [...]. “Xopolio temnepu-
POBaHHEIA KITaBUP” cOmEpKUT 96 mpemoanii u Gyr, HamucaHHBIX baxom
JUId KiaBupa (WM, KaK TOBOPST CErOAHs, U MHaHMHO). 3HAI0 KaKIYIO
U3 HUX. A KOrjaa-To [...] HEKOTOpble€ U3 HUX 5 MOT U UTpaTh. DTy Mpeo-
IIMEO s OOBIYHO WTPaN O MaMSATH — COBEPIICHHBIC HOTHI, Ka)XIbIH Tajerl
TOYHO 3HAET TJe M KOraa eMy OBITh Ha KiaBuaType. Ho Tak ObIIO B MOHM
30II0TBIC JHU, KOTJa s TOTOB OBLI IOCBSTUTH IIBA HYaca IMOBTOPEHUIO
€IMHCTBEHHOI0 MY3bIKaJIbHOro TakTa. CeroaHs Bce, YTO MHE OCTalI0Ch, —
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PYAMMEHTBI MOETO OBOJBHO ITOCPEICTBEHHOTO MY3BIKAJIBHOTO Japa.
VY3ke mocIe MATH TAKTOB MOM IMajIbIBl OMNOAIOTCS, MEJIOAUS pa3peracT-
¢Sl TUCCOHAHCOM. XOTs ecni O s U OBIT TOYEH, 9TO HEe MMeNIo ObI 3Hade-
HUA: Be/Ib J1aXKe TO/Ibl Ha3aj g He MOT 3aBEepIIUTh 3Ty MPENIOIuIo, He 3a-
rrakas. [Ipenromuto Ne 17 JIs-6emons maxop...» [7. P. 9].

3aronoBok HOBeITHl J[xo3eda Mactpossaan «HakoHa» «OTChIIAECTY K
Uakone baxa u3 ero «Cxpunuunoit Ilaptutel Ne 2 pe-munopy». Croxet
HOBEJUIBl BEChbMa JpaMaTH4eH: oTel Maiino, ee r1aBHOrO reposd, eue B
€ro JIETCTBE yIIeN U3 ceMbU. /IBa TparmuyecKux HECUACTHBIX Ciydas 3a-
CTaBISIIOT Maiilio 9yBCTBOBaTh ceOsl OTBETCTBEHHBIM 32 CMEPTH IBYX Ma-
JICHBKUX JIEBOYEK; MO TSHKECTHIO OONH, BUHEI M THEBA, OH YK€ TIOUTH OT-
KaszaJics OT CBOEU JaBHEH MeuThl — craTh nuioroM. CaMoe paHHee BOC-
moMUHaHKE Maiimo — ero orem, mpo(eCCHOHANBHEBIA CKpUIAY, UTParo-
it Yakony baxa. ABTOp MacTepcKu HCIONIb3YET IMPUEM <«JIUTEPaTypHO-
IO KOHTpPAIyHKTa»: MEPEeXKUBAHUS MEPCOHAXa «IEPEIIeTaloTcs» ¢ Apy-
UM «rojocom» — baxa, Tockyrolero no ymepiuieii >xeHe 1 BJIOXHOBJIECH-
HOr0 Ha CO3JjaHHe TJIaBHOM TeMbl YaKOHBI CIlydyallHO yCIIbIIIAHHBIM IIe-
HUeM 3s10muKa. C apyroil cTopoHsl, o MeTkoMy 3amedanuto T. Llmon-
KOBCKH, HOBeJIa MacTposiHHH «3auMCTBYyeT ee [UakoHbl| Ha3BaHHE, HO
He ee popmy [...] B dopMe HOBEIITBI KOHCTHTYHUPYETCS TIPHUMED TIPSIMOTO
KOHTpAaITyHKTa 0€3 OCTHHATHOTrO 0aca M BapHaluii, HEOOXOIUMBIX IS
gakoHbI (0axoBckas YakoHa 0a3upyercsl Ha BOCBMHUTAKTHBIX TATTEPHAX B
pa3mepe V4, OBTOPSIIOILMXCS HA MPOTSHKEHUU TOYTH NATHAIATUMUHYT-
HOI KOMIO3ULIKK)...» [8. P. 142].

ITorTHueckas Bachiana HoBoro ToicsiueseTust

Tpamumms «BepOamm3anum» [9] 6ax0BCKOro HACIEIUS HE TMPephIBACT-
cs W cerofHs. B cBs3m ¢ oTMeuaBmuMCs Ha pyOeke THICTUETCTHI
250-netreM co oS cMepTH baxa Takue «HecTaHIAPTHBIE» MOMBITKA ITH-
caTelnell BHECTH CBOH BKJIAJ] B YBEKOBCUCHHE AMSITH BEITUKOTO KOMIIO3H-
TOpa MPUBJIEKAIOT OCOOEHHOE BHUMAHNE YUTATENLCKON ayTUTOPHH.

B 2004 r. m3garensctBo «Milkweed» BBITyCTHIIO TOAMY — HITH, CKO-
pee, IHMKI CTUXOB — aMepHKaHCKOro aBTopa bmmia Xomma «Mrpas na
yepHoM nranuHO» [10]. Llukii, momyyuBIIMKA BBICOKHE OLEHKH KPUTHKOB
U BOCTOP)KCHHBIC OT3BIBHI UMTATEINCH, IIOBECTBYET O OONE3HH W CMEPTH
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npyra bumra or CIIM/la; oqHO W3 CTHXOTBOPSHHH MOCBSAIIEHO 0axoB-
o 1
ckoit Tokkate a-aue3 MHHOD :

Ora My3bIKa IUTa4eT, HO HE O Ipexe,
a cKopee 0 IeJaIbHOM (pakre,
YTO MBI BCE JOJDKHBI YMEPETh — U HUKTO
HE 3HaeT, 4To OyzAeT moce.

Ota My3bIKa IEPECKaKNBACT C KJIABHIIN Ha KIIABHIILY,
OyATO IUIs Hee HE CYIISCTBYET MECTa MPUOBITHS,
COCTaBJISISI CBOIO JKM3HbB, OJJMH TAKT 3a Pas.

Ho korma B HaKOHEII JOOEpETeCh 10 HACTOSIIICH TEMEI,
CTPOroi, HEyMOJIIMMOM Y MpayHOH,

UTpaiTe ee MEUIEHHO U TI€YaIbHO,

C MEJIaHXOJIMYECKUM JTOCTOMHCTBOM, HHAYE BBl YIIYCTUTE
BCIO €€ MPadHYIO MYJIpPOCTb.

Tpex cTpaHuLl XBaTUIIO CKa3aTh, YTO Beenennas pymmurcs,
a BBl — BCE €IIe HA MOJITYyTH JOMOH. . .

Tparundeckast Kpacota U MEIUTATHBHAS TTyOnHA TOKKATHI CIOBHO OBI
3a7aeT HEOOXOMUMBIN AMOIMOHATIBHBIA «()OH», Ha KOTOPOM Pa3BOpaUH-
BAIOTCSI TOPECTHBIC Pa3MBIILICHUS aBTOpa. XOIM, Ka3alnock OBI, HE HC-
MOJB3YeT CHEIMATBHBIX MY3BIKaIH3aNOHHBIX TPUEMOB, B €T0 CTHXOTBO-
PEHUU OTCYTCTBYET HE TOJBKO pH(Ma, HO M CTPOras pUTMUKA — aBTOP
MIPEATIOYNTAET ACCOHAHCH (music — weeps — sin, black — fact — that —
must — but — after, time — theme, miss — wisdom) u cOMBUYMBEII «pBa-
HBIID PUTM, KOPEHHBIM 00pa3oM OTIHYAIOIIUICS OT PUTMHUYECKOrO IO-
cTpoeHus O6axoBckoil TokkaTel. OHAKO MBI B JaHHOM CITydae CleayeM
noaxoxy, mpeanoxennomy M. Gunkuem [11], mockonbky Mysbika baxa
BEICTYIIACT 3lIeCh B Ka4eCTBE KOHKPETHOTO MY3BIKAJILHOTO IMPOHM3BEJIE-
HUS, HA KOTOPOE «OPHUCHTHPOBAHO» IPOM3BEICHHUE JUTEPATypHOE, —
Tokkata ¢a-mre3 maxop odperaer kagectBo Einzelwerkreferenz, «uumm-
BHIyaJIbHOH TPOMEXKYTOUHOH pedepeHInm» WM HUIACHTHQUIMPYEMOTo
(KOHKPETHOT0) MY3BIKAIBHOIO MaTepuana, 4ro OUHKY OTHOCHUT HEIOo-
CPEACTBEHHO K CHUCTEME IPHUEMOB MY3BIKAU3AIMH JTUTEPATYPHOTO TEK-
cra [11]. XapakTepHo, 4TO B OHJaiH-Bepcusx ctuxorBopeHue b. Xonma

! 311ech u manee — MOJICTPOYHBIE TIEPEBOJIBI ABTOPOB CTATHH.
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YaCTO COMPOBOXAAETCS («aKKOMMAHUPYETCs»!) BUACO3AMUCHIO HCIIOTHE-
Hus TokkaTel (a-aue3 MUHOP BETUKUM muaHucToM [ennom ['ymmom, a
TaKXKe €Ille OTHUM CTHXOTBOPHBIM OTPBIBKOM M3 TOTO e cOopHUKa XOJI-
ma «'mern Uymmy [12].

CkazaHHOE MOYKHO OTHECTH U K OoJiee paHHEMY TIPOU3BEICHHIO X0Ma —
cruxorBopernto «Urpas “Tompadepr-Bapuarmy’” CyOOOTHHM YTpOM» U3
cOopamKa «MepTBbIe co BceM crpasistotesy (1991) [13]; u k yBuneBIeit
cger B 2001 1. KHUTE U3BECTHOrO KaHAJCKOTO MHCATEISI, KOMITO3UTOpa M pa-
muoBeaymero Jxona Pumsa «Crpacti mo Matdero: TekcT 11 TOIOCOBY
[14], w1t KOTOpOH POITE MOJOOHOTO KOHKPETHOrO MY3BIKAJIFHOrO MaTepua-
Jla, Kak SBCTBYET YK€ M3 Ha3BaHWs, chirpamu «Ctpactd 1o Marderoy»
N.C. baxa, oOmenpru3HaHHbIC KaK OJWH W3 HauOonee 3HAYUTENBHBIX €ro
meneBpoB. Kaura Pup3a Brmouaer 21 mosTHYECKYI0 METUTAIINIO, KOTOPBIE,
T1I0 3asIBJICHUIO aBTOPA, MOXXHO KaK YMTaTh, TAK M CIYIIATh U KOTOPBIE TIepe-
MEKAFOTCSI HEOONBIIUMHU TTPO3aNIECCKUMH BCTABKAMH: B HUX MpEIaracTcs
ABTOPCKOE TTOHMMAaHKE POJIM JJAHHOTO MPOU3BEICHHS B cynb0e baxa u mepe-
JIaeTCsl COOCTBEHHBIN OIMBIT TPOCTyImUBaHus «CTpacTeii» B pa3HbIX TOPOAaX
Mupa. TeKCT, B KOTOpPBIA OPraHWYHO BIUICTEHO AaHIJIMKCKOE IJHOPETTO
«Crpacreit», moarorosieHHoe J.nrapoM H A. ATKMHCOM, OTYETJIMBO
TPEXTOJIOCEH: B HEM 3BYYaT «II€peIlIeTaroNIrecsh rojoca aBTopa, baxa u
Xpucra. PuB3 He CTONBKO ClIEAyeT CTPYKTYPHBIM H/WMJIM MOTHBHBIM Xapak-
TEPUCTUKAM MY3BIKaJBbHOTO «IIPOTOTHIIA», CKOILKO BIOXHOBIISIETCS UM Ha
MIPOHUKHOBEHHME B TIyOWMHBI deioBedeckoro Jlyxa. «Pasmbiinienus Pus3a,
TIPEJICTABIICHHBIE B ATOW KHUTE, — MUIIeT KpUTHK X. KfoHII, — packpbeIBaroT
HOBBIW TIOIXOJ] HE TOJBKO K 0axoBcKUM “CtpacTsM 1o Matdero”, HO Takke,
moMuMo Toro, k camuM Crpactsm Uucyca 3 Hazapera, B KOTOPBIX MBI MO-
JKEM YBHJIETh BCE CTPaJIaHUs pOJia YETIOBEYECKOTO B TEUCHHUE BEKOB... ITO
MIPUMEP COBPEMEHHON TIYOOKOH BIOXHOBIISIOIICH PETUTHO3HONW ITOI3HM
[15.P.25].

[IpuBenem ere HECKOIBKO MPUMEPOB MPEKPACHOMN MO33UH, BJIOXHOB-
neHHoW TBopuecTBoM baxa u m3manuoi B Hawanme 2000-x rT. B CBSI3U C
250-neTHel TOJOBIIMHON CMEPTH KOMIIO3UTOPA.

Jlapc I'ycrapccon. Mouanne Mupa (o baxa)

JI0IKHO OBITH, MHp CYIIECTBOBAJ M MPEXIC
Tpuo-coHaTsl pe-MUHOP WK [1apTUTHI JIsI-MUHOP,
HO YTO 3TO0 OBLT 32 MUp?..
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EBpona OeckpaifHUX ITyCTHIX IPOCTPAHCTB, O€33BYUHBIX,
HE MPOOYKICHHBIX HHCTPYMEHTOB,
TJIe KJIABHUIIH HUKOT/IA HE 3BYJaJIH
«My3bikanbHbiM [IpuHomennem» n Xopowo TeMnepupoBaHHbIM KitaBupoM.
OnuHOKHE IEPKBH,
e compaHo u3 «Crpacrein»
HHUKOT/Ia HE BIJIOCH, B OECIIOMOIIIHOM JTFOOBH, BOKPYT
HEXXHBIX IBIKCHUHN (QIICHTEHL. ..
IJIe HUYTO HE HapyIIaeT TUIINHY,
KpPOME CTapbIX TOIIOPOB JIPOBOCEKOB,
3JI0POBOTO JIasi CHIIBHBIX COOaK 3MMOU
1 3BEHAIINX, KaK KOJIOKOJI, KOHBKOB, BIPBI3AIOLINXCS B CBEXKUH JIET;
JIACTOYKH JKY}¥OKAT B JIETHEM BO3JyXe,
pPaKOBHHA 3BEHUT y yXa peOeHKa —
u Hurae Het baxa, aurae ner baxa,
mup 1o baxa — B THIIMHE, 3aCTHIBIINI KaK KOHBKOOGXKEI [Tiepen CTapTOM]...1

OTO MPOH3UTENIBHOE CTUXOTBOPEHHE, OJTHO U3 CAMBIX M3BECTHBIX MPO-
W3BENIEHUH MIBEJCKOrO M03Ta, BHI3BAJIO IIMPOKUid OoTKIMK. LIIBenckas uc-
cnenoBarenpHUa JI.B. DpuKkcoH o3armaBmiia €ro MOCIEAHEH CTPOKOH
CBOIO JTOKTOPCKYIO IHCCEPTANUIO MO (GHI0cO(HH, TOCBSIIEHAYIO MY3bI-
KaJbpHOU oHTONOTrMH Ha mpuMepe CoHatbl Mu-Maxop U.C. baxa. O0sbsic-
Hsl CBOM BBIOOp, OHA MHIIET: «..ATO MOMBITKA MOJYEPKHYTH JTHIHBII
OITBIT, KOTOPBIA HECET MCKYCCTBO BO BceX ero ¢opmax. Ecim BeI mammre
cebe BpeMsi, BB CO3IaIUTE acCOMUAIIMU O TOM, YTO ITa JIMHHS O3HAYaeT
TIYHO 171 Bac. Bo3sMoxkHO, epekuBanne OyaeT WHBIM, KOrJa OHO OyaeT
MOMEUIEHO B KOHTEKCT BCEW MOIMBI, M, KOHEYHO, MEPEKUBAHUE MOIMBI
OyIeT WHBIM, €CITi Ipon3BeacHUs baxa, KOToprle OHa Ha3BIBAET, BAM XO-
pomo u3BecTHBL. HO KTO MOXET cKa3aTh, YTO Balll OMBIT Oojee BEpeH,
geM ueii-to gpyroit?.. CtuxorBopenne 'ycradecona “Tummaa Mupa 10
baxa”, — yrBepxkmaer DpHUKCOH, — 00JEKaeT M3MEPEHUE MY3BIKAIEHOIO
CMBICIIA U COAEpKaHUsI B CIIOBA, B MOATHYECKUE (POPMBI, KOTOpBIe Opoca-
IOT BBI30B HaIleMy BOOOPaXCHUIO W HAIMM TIpenyoexmeHmsM. [Ipomecc
MPOCITYIIMBAaHUS MY3bIKM BCErJa NPUHAIEKUT HaM, KaK U IPOLECC
CIIyIlIaHUs CTUXOTBOPEHUS BHYTPEHHUM ciayxom» [16. S. VII].

! [oncrpounstii nmepeBon cruxorBopenus JI. ['ycradccona BBITIONHEH aBTOpaMu
CTaThU C aHIMiickoro nepesona ®. Mapruna.
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«[lei3axx mpembaxoBckoro wMupa ['ycrapccona, — yrBepkaaeT
Hx. Xepmowmng B padote «Jlecsats okon: Kak BeTHKHe CTHXU U3MECHSIOT
MHDP», — 3TO MUD, €lle HE Pa3pyLICHHbIA U HE MEePEeCTPOCHHBINA HCKYC-
CTBOM, CTpaHa JIeTCTBa M CKa304YHOIl HEBUHHOCTH, HEUTO MPEIIIECTBYIO-
miee 3pefioMy IMO3HAaHWIO. ApXETHIBl elle He “‘NMpoITaMIIOBaHbI”, MO-
CKOJIBKY eIlle Nake He BO3HUKIH. My3bl, modepu [lamsatu, momHAT Qop-
MBI W TATTEPHBI, TOMHSAT PagyTy MPOOYKICHUS M MAJAIONIEro 3a HAM
VCHIIUICHHS, HO CONEPKAMOE TaMSATH — M JTaXKe TaKoe TPaHCHOPMHUPYIO-
miee, Kak My3blka baxa, — He octaBisier B Heil cnenoB. VX B3risa Bceraa
o0paliieH K TOMy, 9TO ITOKa emle HempeacTaBumo...» [17. P. 19].

[IpumepHO B TOT k€ MepUOA NPOHUKHOBEHHBIE CTUXH NOCBATHIN ba-
Xy M €ro TBOPUECTBY TaKHe IMOITHI, Kak Yapn3 TomiauHCOH B cOOpHUKE
«Hebecupie mucemena» (2003) [18. P. 21], dxoun @. Jlun B «HCTPY-
MeHTax uckyccrBay (2005) [19] u Jauman D6¢ (2003) [20].

Yapa3 Tomanrcon. Eciu 661 Bax 6b11 muenoBogom

Ecnu 051 bax OpU1 uenoBogoM
OH OBl yCITBIIIAIT
BCE OTU HOTHI
MTOJIBEIICHHBIC IPYT HAJI APYTOM. ..
KaK pa3pO3HEHHBIN POM BO3BpAIIAETCS
B CBOH yJI€eid,
Ha CBOE MECTO,
9T00 3aI0JIHUTH SYEHKN
menoM o-maxop,
9TOOBI CTaJl OH MHIIEH IS CIICAYIOMNX TOKOJICHUH —
KITIOY K OJIaXKCHCTBY
U yTelieHne B Oene,

KOTJ[a OHHM BO3BPAIAIOTCS U BO3BPAIIAIOTCS
Ha KOHTPAITyHKTUYECKOM YPOBHE
PO’KaHUS KPBLUTHEB
TaHLEBAJIbHBIX IBHKEHUNA
U CaM BO3IyX —

JYLIUCTBIN caf. ..

Hdsxon un. IocsieBKycue ropeun

Kppia coHHO KIIOHUTCSL.
Canymaro baxa, «Crpactu o Noauny»: A srcugy
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HACIIAXK/IasCh JTI000BEIO, a ThI —
ymupaeuib. Kak pocKolieH BAPYr cTajl 4YepAaK C MY3bIKO,
c roboeM a'amyp, C TpO30# U CITaIOCTHO
pa3pbIBaeMbIM NEYAIIBIO CEPALIEM; U Sl HATIOTHSIOCH,
XOTh Ha MI'HOBEHHE,
TpaHCICHICHTHOH YHeprueii. Obmaka
32 MaHCApAHBIM OKHOM CABHIAIOTCS, TPAHC(HOPMHUPYIOTCS,

C pa3Bep3umxcst Hebec — TPOMKHIL CTYK B CTEKJIO.
HenoBkas moneiTka IleTpa 0CBOMTH HCKYCCTBO HACHIIMSA: B3Max
Meua; 3aTeM MY3bIKa UCLIEJICHHUS, TPOIIArONIast
pyka. 4 umo ecmv ucmuna? MeHs yHOCAT TIPOYb
BITIOOJICHHBIE KPUKH (pa3aHbUX map
B BBICOKOH TpaBe 3a OKHOM. MenseHHsle xopaibl baxa
BO3BBIMIAIOT YNy CKBO3b BPEMS, 32
TIpe/iesIbl BpEMEHH, 1TOKa MY3bIKa HE IIOBEIAaeT HaM, YTO CMEpPTh —
9TO COBEPLICHHOE COCTOSTHNE HEBUHHOCTH.

JpuHN J6c. B Ormop-6aii-Cu 3THM aBrycTOBCKHM Be4epoM

B Ormop-6aii-Cu Beuepom aBrycra
JyMaro o JIOOUBIIEM KOTZIa-TO ATOT 3aJIUB —
0 MOEM OTIIe, KOTOPBIIl caM HAay4WICS HTpaTh Ha
CTPONTHUBOM CKpullke. B koMHaTe TeMHee,
YeM BEUCPHHI CyMpPaK Ha YJIHIE.
Be16uparo miacTuHKy, caMyro TOp>KECTBEHHYIO, CITYIIAI0
ckpunaua, ucnonustouiero Iapruty baxa.
CKpHIay 1 CKPHITKa CUHBL. ..

Kaxas moms! My3bika npu3biBaeT HO4b. Uto eme?
[Ipomwo enie ABaaaTh MUHYT aBIYCTa, IPEXIE YEM
SIPKOE COJIHIIE OIYCKAeTCs B ABCTPAJIHIO
yke OTIDKe, YeM Jlara Mbica
U Apoxkaluil anexkrpuyectBoM IlopTkoyi.
Cmotpu! AHTpanMTOBO-YepHAs JIOJKA CMEPTH,
ee HOC ocBelleH. KTo-TO CMyTHO 3HaKOMBIIA. ..
Oten? — 4 3mech, Oten. S BrKy TeOs
B JIMKYIOIIEM CBETE YIOPSI0YEHHOTO KapHaBaa.
IMpmmms. Ot Ham-IlofiHTa HE CABIIHO BOS CUPEHBI.
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S — Ha TBOEM JIFOOMMOM MECTE, TJIe KOTr1a-TO ThI JepKall
M3TUOAIOIIYIOCS YAOYKY M YIUI MEHS
Ha)XKMBATh KPIOYKH IS yepBeii. BOT, oTell, BOT, ceromHs Be4epoM
MBI ITOWMaeM OKYHS WU ABYX, HWIIM TPECKY, HIIH YTO-TO €IIIe.

BeccmricnienHoe xonmoBcTBo! S cTuparo yasioky
C JIMLA: CTOMUT, OCBELLEHHBIN, HA HOCY JIOAKH — HO HE MOM OTELl,
a ero ckener. [Ipoxekrop He paboraer,

Marn4eckas JI0JIka — ISATHO Ha BOAE, TPU JAUTBHUX MasKa
OecemyroT Mex co00i BOCKIINIIATEIHFHBIMY 3HaKaMu a30yKu Mop3e.
«YakoHa» 3aKOHYMIIAChH, TUIACTUHKA OTHITpaa,

HHYET0, KPOME IITyMa MOpsI, HE CIIBILIHO.

Tparu3M 4enoBeUecKOro CyIIeCTBOBAHHS, OSCCHITNE UEIOBEKA IMEpe]
MOTYLIECTBOM CMEPTH M CTpaJaHus, KOTOpble TaK T€HUAIbHO Iepenan
bax B cBOMX mpoM3BEACHUIX, KaK BHIUM, OIPEICIISIOT HACTPOH, OOIIHit
JUISL MHOTHX aBTOPOB, MOCBSIIAIOLUINX CTUXH Kommo3uTopy. Ho Bens my-
3bIKka baxa He TOJBKO TparuyHa; B paBHOW Mepe el MpUCyI] ONTUMU3M U
MATKHHA FoMop. KOHEUHO e, eCTh M TaKHe IMO3TH, KOTOPBIM OOJbIIe M-
MTOHUPYET UMEHHO 3Ta JIWHUA. B 2014 1. ObUT M31aH bl MO3THYSCKHUN
COOpHHK, TIONHOCTBIO ITIOCBSIIICHHBIM HEMOCPEACTBEHHO baxy, — «Ma-
nenpkne kauru baxa» [[pBuma Paiita [21] (aBTop OBLI, Cynms mo Bcemy,
BIIOXHOBIICH TeM ke Jlapcom I'ycTadccoHOM, TIEpBEIE CTPOYKH U3 CTHXO-
TBOPEHHUSI KOTOPOTO OTKPHIBAIOT KHUTY B KauecTBe smurpada: «Jomkao
OBITH, MUp CYILIECTBOBAI U Tpexae Tpruo-coHaTH pe-muHOp Wiu [lapru-
THI JSI-MHHOP, HO 9TO 3TO OBLI 32 Mup?..»). COOPHUK COCTOUT U3 4 KHHT —
TE€X CaMbIX «MaJIeHbKUX KHMUT 1js baxay, — B HeM 32 CTUXOTBOpeHUS,
OyKBaJIbHO MPOHM3AHHBIX OYEHb JTHIHOCTHBIM, TPEHETHHIM OTHOLICHUEM
aBTOpa K >KU3HH W TBOPYECTBY JIOOMMOro Komro3utopa. Hekoropeie u3
CTUXOB TOCBALIEHbl KOHKPETHBIM Ipou3BelneHUsM baxa — Hampumep,
«[locre 0axoOBCKOW ApHH CONBb-Ma)kop, MepeIoKeHHOW s (DIeHThI»,
«BeHyanpHas KaHTaTa, HaiileHHast B SINOHUN» (AEHCTBUTENBHO, B apXHUBE
ymepieit smonckor muanuctku B 2001 . 6b11a oOHapyKeHa CUNTaBIIas-
cs yTepsHHON maptutypa «CBaneOHoi kanTaTel» BWYV 216 [20]); Heko-
TOpBIE — BBIAYMaHHbIE caMuM modToM («baxoBckas dyra ma Ilatunecst-
HUITY JJIS 3JIEKTPHYECKOTO OpraHa, Xopa W TamOypuHa»); B HEOONBIIOH
OUKT OOBETUHEHBI CTHXH, B KOTOPHIX PaiiT mocBsAImaer Hekne HE HIICH-
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tadunmpoBanHeie UM [Ipemomuio, Anaxuno, Tokkaty u ®yry baxa ame-
PUKAaHCKMM TaK Ha3bIBa€MbIM «ILTaTaM npepun» — WiumHoiicy, AlioBe,
Muccypu u Kanzacy.

BeposiTHO, ¢ LenbI0 COOTBETCTBOBATH «UI'POBOM» TpPagUIMH, 3aJ0-
XKEHHOH caMuM baxoM, 000aBIIUM BCSYECKHE PO3BITPHIIIA U TOJIOBO-
JIOMKH W TIOCTOSIHHO HCIIONB30BABIIUM WX B COOCTBEHHOM TBOPUECTBE,
MPEATIOCTCTHUNA CTUX COOpPHUKA «AKPOCTHX K BOCKPECEHHIO MEPTBBIX)
«odopMiieH» B BHAE aKpOCTHXA: HaYaIbHbIC OYKBBI KaXKIOW CTPOKH 00-
pasylor B wWrore wuMs u ¢ammiuio kommozuTopa — JOHANN
SEBASTIAN BACH. [lymaercs, B 3TO LIyTIMBOE «IOCBALICHUE» MO3T
BJIOKWJI TIIyOOKHIH, CephEe3HBIM CMBICT: Il aBTopa «MalleHbKIX KHHUT
baxa» Horann CebactbsH bax, ube TBOPYECTBO BCEIENIO MPOHUKHYTO
xpuctHuanckoil uaeeit Bockpecenuss u CrnaceHusi, — ®HUB U CETOIHS, MO-
CKOJIbKY )KHBa €0 BeJIMKas My3bIKa. ..

duHaNEHOE CTUXOTBOpEHHE COOpPHUKA O0paIIeHO, KaK MOXKHO Hpea-
MIOJIOXKUTD, KeHe nodTa [21. P. 66-67].

ITocnecnoBue: Barodnennsie B Baxa
(ABycmbiciieHHass Apus 1jisl BUOJIOHYETH, KOTOPYIO 51 X0TeJI ObI CleTh)

Ja M.
Kaxk pa3, xorma s coeraro ot craporo MoaHHa, — THI IBIKEIIBECS K HEMY,
LETTyeIlb €ro 3apeBIINECs IIEKH, OTAACIIb CBOM PYKH B IUICH PyKaM
Macrepa — 1 BCIIOMHHAEIIIb, KAK UTPATh €r0 COYMHEHUSL.
Korna s HakoHen pazyBepuiIcs, YTO TEJIO BUOIOHYEIH — 3TO TO,
YTO HYKHO JI000MY,

MHE XOUETCS JIEJIEATh €r0 Y CBOEH ONYCTOLIEHHON IpyaH,
OLIYINATh €ro IIaJK0CTh, 36PHUCTOCTD, €r0 HEXHYIO LICI0 M N3THObI
B MOMX JIa/IOHSX.

CkakeIb JJM MHE KOTJ[a yCIBIIINIIb, YTO BCE COOPAaHO B psa?

A xouy coOpaTh Bce (hparMeHThI, 4YTOOBI HAIleBaTh X Ha Oepery
KyJa ThI IO30BEIIb MEHS KOTJa JETH YCHYT. ..

W ecnn MbI 0OHAPYKUM, UTO YETOBEYECKUM T0JI0CAM
OHH HEOCTYITHBI — TOJIBKO TOJIOCY BO3/YXa,

MOXET, B3aMEH ThI JaIllb MHE HOTBHI,

BBIpBaHHBIE JkeHOI0 baxa u3 ero terpaam, —
ke eciiu Tede IPUAETCS UX YKPacTsh!..

[ToBepHHCH KO MHE B CBOEH TEMHHIIE U MTOJIOXU B PYKY MHE CTPAHHIIBI,
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a 3aTeM CBOM PYKH — Ha MOH IUICYH. S| BBIyUYy HX PUTM,
MYCTh HECKOPO, HO s BBIy4Y 3HaKH BpeMeHn.

A Bpyuy Tebe aputo baxa «byne co MHOI» — OyATO S caM HaIUcal ee —
apuIo, I3PCUCHHYIO MHOI B TEMHOTE, IIOTEPSIHHYIO B OOBSITHSX BOJIH.
Eciu THI CHBIIMIIE €e, MOXKELIh HOWTH HABCTPEYY MHE B 9TY HOYB?
XpUILIbIA 0ac IPHIMBA — MOXXEIIb Thl OCTABUTH MHE 3TOT BCIIECK?..

JluteparypHbie «I ojba0epr-sapuamum»

Msr1 yxe ynomuHamu ctuxotBopenne bumma Xomnma «Urpas “T'onba-
Oepr-Bapuanuu” CcyOOOTHHM yTpOoM»; B cOOpHHKe Paiita «MajeHbKue
kHuru baxay» umeercs ctux «bax W UIpOKHM Ha MaHJIOJIMHE BCTPEUAIOT
reppa ['ompnbepra, a 3atem ormpasisirores B Kamudoprauro» [21]. B me-
JIOM ke IMeHHO «[ ompadepr-papmanui» baxa okazanuch — W, KOHEYHO,
He 0e3 Mpu4uH — Hanboee «BOCTPpeOOBAHHBIMIY Y TIHCATENEH B KaUeCTBE
00beKTa JUTEPaTypHO-MY3bIKAIBHON CTHIM3anuu. B wmcne sTHx mpu-
YUH — HE TOJIBKO CTaTyC MPOU3BEIEHUS, 110 NIPaBy MPU3HAHHOIO OHOW U3
KyJbMHUHAITMOHHBIX BEpIIMH 0aXxOBCKOTO TBOPUYECTBA, HO TAKKE €ro
CTPYKTYPHO-KOMITO3ULIMOHHOE U apXUTEKTOHUYECKOE COBEPIIEHCTBO.

«Hu omHa n3 6aX0OBCKUX paboT HE OKa3aJlach CTONb MPUBJICKATEIBEHOM
JUIA TUcaTesiel, KaK €ro BeTMKONEHbIN IIUKJI, U3BECTHBIH O]l Ha3BaHUEM
“T'omppbepr-sapuanuu’™ [4. P. 627]. Cam nuki mpeacrasiser codoit co-
Opanne u3 30 pa3sHOKAHPOBBIX THEC — ACCATH BapHAIMOHHBIX TpHA,
Kaxxmasi W3 KOTOPBIX BKIIOYaeT B ceOs: TOKKATy, TaHEN] W KaHOH.
Hanbonpmryto momyssipHOCT 3aBoeBalia ApHs, 00paMILIIOIIas BECh IIAKII
B Hayalle ¥ B KOHLE; Bapuauuu 15 u 16 nenar Bech LUK «IIOMOIaM» —
MpujiaBas €My ONpEAETCHHYI0 «CHUMMETPUYHOCTBY. «JlelcTBUTENbHO,
9EeTKOCTh, CTPOHHOCTh M OCOOCHHO HATIBIIHOCTH ATOH KOMITO3HIIAU
CIIOBHO OBl M3HAYANBHO IMPEIOCTABILIOT MHUCATENSAM OMONHUTECIHHYIO
BO3MO>KHOCTb JJISl TAKOW CTUJIM3AIMU ITyTEM BBICTPAaUBAHUS KOMITO3UIIMU
JMUTEPATYPHBIX IPOU3BEACHUI B COOTBETCTBUH C 00mmel cxemoit “I'ompa-
Oepr-Bapuanuii’: UIS 3TOr0 AOCTATOYHO, HAIIPUMEP, YTOOBI B IIPOM3BE-
JIeHuH Takxke OpuT0 30 paBHOIPABHBIX 3JIEMEHTOB, O0OpaMIICHHBIX SIUHOM
apkoii B Hagarne u B puname» [23. C. 307].

Cpenu Hanbonee MHTEPECHBIX padoT B 3TOM psiay — poman [abpuais
MocumnoBuun, Tak M o3armaBieHHsii «onmpabepr: Bapuamumy (2002).
«OmHUM U3 [...] 3aMeYaTeNBHBIX MOMOTHEHUH B TOH cdepe, B KOTOPOi
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JMUTEpaTypa MBITACTCA ‘BCTPETHTHCS ¢ MY3BIKOH, cTan poMaH [aOpuais
MoCHIIOBHYH, KOTOPOrO CHPAaBETHBO MPHUMCISIOT K “BEYIIMM OPUTAH-
CKHM aBTOpaM HACTOSILEro BpeMeHu '» [24. P. 294].

B pomane, xak u y baxa, 30 «Bapmanuii», IpencTaBIsSIOmMUX CoOOH
pa3paboTKy HECKOJIBKUX MapaUIeNbHBIX CIOKETHBIX JHHUA. OCHOBHOM,
«pPaMOYHBII» CIOXKET MPU3BaH HATIOMHUTH O JIETEH[IE, TECHO CBSA3aHHOH C
counHeHneM baxom coOctBeHHBIX «[ ompabepr-Bapuarmiiny; ee MmepBeIM
pacckazunkoMm Obin Omorpad baxa W.H. ®opkens. CormacHo JereHne,
rpad Kaiizepnunr, crpagaBmmii 6eCCOHHHIICH, IPOCHI CBOETO MPUABOP-
HOTO My3bIKaHTa ['onpndepra urpath eMy o HodaMm. OH SKOOBI 0OpaTHII-
cs1 k baxy ¢ mpock60oit math ['ompnbepry HOTHI KaKOro-HHOYAb COYHHE-
HUS, 9TOOBI pa3HOOOpa3uTh ATH HOUHBIE OmeHUS. CIOKET e poMaHa
Mocunopuun, aeifcTBE KOTOPOro IpoucxomuT B 1800 I., BhICTpauBaeTcs
BOKpYT (urypsl eBpes-nmcatens Comroona [omnbepra: ero HaHUMAIOT
guTaTh M0 HodaMm Ooragy Tobmacy Yacrdunmy, Takke CTpagaromeMmy
OeccoHHmIeil. YacThmiug yTBep)KIaeT, 4TO IMPOYUTAN BCE, YTO OBLIO
HaN#caHo, modToMy ['omabepr BEIHYKAEH BBIIYMBIBATH HCTOPUIO KaK-
JIyl0 HOYb; B UTOT€ paccKa3zaHHbIE UM HCTOPHH, KOTOpBIE SBIISIOTCS O[I-
HOBPEMEHHO W THChMaMH, HamrncaHHBIMU ['ompabeprom cmoeil xeHe, U
COCTaBIISTIOT caM pomaH «[ onmbpI0epr: Bapuammm.

«B pomane “I'ompabepr: Bapuanum” OH HE TOJIBKO 00CYXKIAeT MY3BIKY,
KaK 3TO JeNaeT OecurcIeHHOe KOIMYECTBO aBTOPOB N0 HETOo, 0a3upysch
Yarie BCero Ha BEIMBIIIICHHBIX OHOTrpadisix My3bIKAHTOB H KOMIIO3HTOPOB
[...], MocumoBmun cTpeMUTCS BBECTH MY3bIKY B CBOE HPOH3BEIEHHE TO-
pa3mo Oonee TOHKAM ITyTEeM — OH JABM)KETCS B HAIIPABJICHUN TaKOH KOHIICH-
TpaIMy MY3BIKAIBHOTO MaTepHaia, KOTopasi UMena Obl TIPH 3TOM TECHYIO
B3aMMOCBS3b C Pa3BOPaYMBaHUEM CIO’KETHOU OCHOBBD» [24. P. 294.

Eme Gonee MHTPUTYIOIINM, OJJHAKO, KAXKETCS CIOXKET pOMaHa aMepH-
KaHCKOTO MHcaTeNs, JlaypeaTa mnpecTikHod mpemun «National Book
Awardy» Puuapna I[Nayspca «The Gold Bug variations». Poman mosiBuicst
Ha cBeT emie B 1991 r. 1 ¢ Tex nop ycnen 3aBoeBaTh MUPOKOE IPU3HAHUE.
Ero 3aromoBok oOBITpBIBacT, MOMHUMO Ha3BaHUs OaXOBCKHX BapHAIlHiA,
Ha3BaHUE OJIHOI'O M3 CaMbIX 3HAMEHUTHIX pacckazoB Jarapa Ilo «3omo-
toit )kyk» (The Gold-Bug); B camom ke pomMaHe «OOBETUHIIOTCAY, B JTy-
xe 3HamennTorl «Urpel B Oucep» I'epmana 'ecce, He TOIBKO My3bIKa U
TUTEpaTypa, HO Takke Hayka (TeHetuka) u (mnocodus. [lo croxery Ome-
cTsui Mosnoaol yuensid Ctioapt Peccnep B 1957 r. (cnycts 4 rona no-
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cie oTKpeITHs cTpykTypsl JJHK) pemmin «B3nomMaTey TeHEeTHIeCKHi KOI.
UYepes TpUIATE JIET ABOE IPYTHX MOJOIBIX YUCHBIX CTaBAT Mepen co0oit
3ajady TOHSTH, IO Kakod mpuumHe Peccriep korma-To, Ha caMOM IHKE
CBOEH Kapbepbl, OCTaBUJ HayKy. CIOKET «3aUMCTBYET CBOIO CTPYKTYPY
W3 HAYYHOW MOIENH: JBOWHAS CIHpajb. [IBe MOOOBHBIC MCTOPHH, OIHA
u3 1957 r., npyras u3 1987, mpu3BaHsI CO31aTh ABOWHON CTEpeo-3PHeKT»
[25. P. 72]. ¥V Ilayapca MBI OmsITh HaOMIOMAEM YiKe TIPHBBIYHBIN HAM H30-
Mopdmm: «’The Gold Bug variations” mMonmenupyrorcst mo odpasimy 6a-
x0BCckuX ['onmpabepr-Bapuanuii. Tpuamate rIaB KHUTH, OOpaMIICHHEIE OT-
KpBIBAIOILIEH M 3aKpbIBaIOLIEH HMX apueil, TOUHO KOPPECHOHIUPYIOT C
¢dopmaToM GaxoBcKoi kKommosummum» [25. P. 72].

[ono6HEI H30MOpdhu3M OepyT Ha BOOPYKEHUE U aBTOPHI APYTUX JIH-
TepaTypHBIX «cTHnm3ammity «[ompadepr-sapuanuiiy — HaIpuMep,
Hxopmk Tabopu (mbeca «l'ompndepr-sapuarmy), Jutep Kyn (pamgwo-
meeca «[ompabepr-Bapuarmmy), Hoacu XprocToH 1 AHHa DHKBHCT (po-
MaHBI O] TeM ke Ha3BaHHeM). «Kak BuanM, 31ech B OONBIIMHCTBE CITY-
YaeB, y)Ke HAauMHAs C Ha3BaHUS, MBI BHOBb UMEEM JIENI0 C (PMHKIEBCKOM
Einzelwerkreferenz, “nHnuBumyanpHON IMPOMEKYTOUHOH pedepeHImein”
WIH UACHTH(OUIMPYEMBIM MYy3bIKaTbHEIM MaTepuaiom» [23. C. 317]. He-
CKOJIBKO OCOOHSKOM CTOHT 3€Ch POMaH M3BECTHOIO HEMEIKOTO IHCcaTe-
na Tomaca bepuxapna «[Iponamuii», B OCHOBE CIOKETHOM JIMHUHA KOTO-
poit Taxke nexar «[ompaOepr-sapmanum» baxa: xors Beprxapa Toxke
HCIOJIb3yeT HEKOTOPhIE CTPYKTYpPHBIE aHAJIOTMH, OCHOBHBIE €I0 MY3bIKa-
JMU3aHOHHBIC TPUEMBI UMEIOT OOJIee CIIOKHBIN XapaKTep, OPHEHTHPYACH
Ha MOTHBHbIE MapaJjieNld U Jaké Ha HEKOTOpble MHCTPYMEHTHI MY3bI-
KaJbHOU pUTOpHUKH 0apoKko (mogpobHee 00 aTom cM.: [23. C. 312-313]).
Opnaxo u B pomane P. ITayspca «coro3» My3bIKU U JIUTEPATypbl OKa3bIBa-
€TCs Ha TIOBEPKY TOpa3fo TIIy0Ke TaKOro IOBOIBHO ITOBEPXHOCTHOTO
cTpyKTypHOro momobus. ['epoit pomana Oumonor Peccrep «IpuxomuT K
MOHUMAHHUIO, YTO “‘CEKpeT XHM3HW HHUKOrma He OyAeT “BCKpBIT’, ITOKa
VUeHBIE HE BBIOEPYT OPYrod MOAXOA K IIOHMMAaHHUIO MPOOJIEMBI KOJa.
Caymras “T'ompabepr-papuariun’ baxa, MOJIOI0H TeHETHK TTOHUMAET, YTO
camasl CyTh MpoOJIeMBl — HE B HAXOXICHUH YHHBEPCAIFHOTO I'eHeTHYe-
CKOTO KOMla, @ B OCO3HAHWH OECKOHEYHOrO IMOTEHIIHAa €ro BapHalldii.
U Peccnep obecrieunBaeT Takoil KIIIOY, KOTJa OH HM3BICKHBAET BO3MOXK-
HOCTh ‘“‘TIEPEKOHIIENTYalu3auy” TPOOIEMBl TEHETHYECKOr0 KOAa Kak
poOIIEMBI MY3BIKaITBHOM TEOpHH. ..» [25].

206



Komnapamueucmurxa / Comparative Studies

BrniBoanl

TBopuectBo M.C. baxa yxe TpaAMLMOHHO BBICTYNIaeT B KauecTBe
CBOEOOPA3HOTO YPTEKCTa B PaMKax MY3BIKabHO-TUTEPATYPHOTO CHHTE-
3a, OCYILIECTBIISIEMOr0 aBTOPAMH JIMTEPaTYPHBIX MPOU3BEACHHUMI. DTa TeH-
JCHITUS B 3apyOeXHOH HTepaType moiaydaeT ocoboe pa3BUTHE B Havdase
2000-x rr. B cBsizu ¢ 250-1€THEH TOMOBITMHOW CMEPTH BEIMKOTO KOMIIO-
sutopa. Psn n3Bectrrix aBTopoB (b. Xomwm, [Ix. Puss, JI. ['ycradccon, Y.
Tomnuncon, k. un, /1. D6¢, /1. PailT) mocBsmaer »Ku3HA U TBOPUCCTBY
baxa mpoHWKHOBEHHEBIE MOATHYECKUE MPON3BeneHus. Eme Gonpmmii mH-
Tepec MPEICTABIIAIOT MOMBITKM MY3bIKAIU3alUMU JUTEPATYPHOIO TEKCTa
Ha OCHOBE 0axOBCKOTO HACIENUs, MPEANPHHUMAEMBIC COBPEMEHHBIMU
mpo3aukamMu, cpeaud Kotopeix — Y. Koyns, T Wocumopuuu, P. [Tayapc,
T. bepuxapn, Jx. Ta6opu, J. Kyn, H. Xsrocton, A. DuKBHCT. OCOOCHHO
«TOMYJSIPHEDY B KAUECTBE MY3BIKAIBHOIO «IIEPBOTEKCTa» OaXOBCKHE
«[ompabepr-papuarum»: COBEPIICHCTBO WX APXUTEKTOHUKH IMO3BOIISCT
aBTOpaM HCIONB30BaTh HawOoiee HATISAHBIA IPHHIUII CTPYKTYPHOTO
mojo0ns KaK OCHOBHOW MY3BIKaTM3aIlMOHHBIH MHCTPYMEHT. Pe3ymbraTht
MPOBEICHHOr0 MCCEeIOBaHUs JAl0T KII0Y K TOHMMAaHHIO 3aMbIClia CO-
BPEMEHHBIX MPO3aWKOB U MO3TOB M OTKPBIBAIOT MEPCHEKTHBHI JalbHEH-
WX HAYYHBIX M3BICKAHUN B OONACTH MY3BIKAIBHOCTH KaK OCHOBBI YHH-
BEpCaJbHOI0 XyI0’KECTBEHHOI'O CUHTE3a B JIUTEPaType.
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Abstract. The article deals with various types of the imaginal-geographic
space of East Prussia, represented in Andrey Bolotov’s memoirs Andrey Bo-
lotov’s Life and Adventures, Written by Himself for His Descendants. These
space types are structured according to their relations with the elements of the
oppositions “center — periphery” and “adventurous-mortal — idyllic.” The cen-
ter of the “Prussian” space in the text is Koenigsberg with its surrounding
grounds, and the periphery is the rest of the East Prussian loci — natural, demi-
natural-rural and urbanistic. In this logic, both peripherical and central local
images can be connected with the adventurous-mortal and the idyllic space,
though to a different extent, which makes the “Prussian” space images of the
memoirs ambivalent. The adventurous-mortal space consists of the loci of war
(enemy border, battle field, ravaged villages and towns, etc.) as well as territo-
ries connected with the narrator’s leaving the center (sailing far, going to a se-
cret mission, traveling home through the Curonian Lagoon), which actualizes
motifs of danger, doom, mischief, death. The adventurous and mortal features
are essentially “softer” in the frames of Koenigsberg. Firstly, the unrest of Bo-
lotnov’s life in the Prussian capital is connected with the danger of coming
back against his will to the space of war, which can result in death, mutilation,
etc. Secondly, there are some spaces in the city that can cause his spiritual
death. On the one hand, these are “tavern” loci connected with motifs of venal
love, excessive drinking, gambling games. On the other hand, the potential
danger can come from the University of Koenigsberg and some books in local
bookstalls. This danger is connected with the motif of a “wrong” philosophy
that leads to libertinism and atheism. Finally, the “softest” danger can come
from the inconvenient space (uninhabited, almost scary storage blocks as well
as medieval buildings negatively marked with motifs of narrowness, darkness,
crookedness of streets and bad smells from the dropped litter). The idyllic
spaces are some loci of Prussian villages and towns untouched by the war and
characterized with motifs of peaceful life, abundance, order, cosiness, petite-
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ness, and a high density of population. The point of the concentrated idyll in
Bolotov’s text is Koeningsberg as the center of the “Prussian” chronotope.
The descriptions of Koenigsberg actualize the motifs of visual beauty, order,
cosiness, abundance and splendor, but at the same time of some harmonic
avoidance of extremes. In addition, the image of the Prussian capital contains
features of a city of gaieties, the historical locus and the “initiating” place of
knowledge.

Keywords: Andrey Bolotov, imaginal space, border, Germany, East Prus-
sia, Koenigsberg, memoirs, Russian literature

For citation: Zhdanov, S.S. (2022) Imaginal-geographic space of East Prussia
(based on Andrey Bolotov’s memoirs). Imagologiya i komparativistika —
Imagology and Comparative Studies. 18. pp. 211-244. (In Russian). doi:
10.17223/24099554/18/11

Mewmyapsl A.T. bonoroa «Kusnp u npukimtodenuss Auzapes bonoro-
Ba: ONMCAHHBIE CAMUM UM IJIi CBOMX MOTOMKOB» B IOCIEIHEE BpEMs
MPUBJICKAIOT BCe OONbIIee BHUMAHUE OTEUECTBEHHBIX (ronoros. [Tpu-
9YeM acIeKThl HCCIIEIOBAHUS BECbMa Pa3HOOOpa3HBI: W UCTOPHSI CO3IAHUS
TekcTa [1], 1 aHamM3 MPOU3BEACHUS B KaueCTBE MCTOYHUKA CBEJEHUU O
npoBuHIMaNbHOU Poccnu [2] u pycckoit apmuu [3] onuckiBaeMOro rnepu-
oJla, U TeMa JIMTepaTypHOro neif3axa, NpeacTaBICHHOro B MeMyapax [4].

Eme omauM BOmpocoM, MpHUBIEKAIOIMIMM BHUMAaHUE JIUTEPATYPOBEIOB,
BbIcTymnaer Jiokyc IIpyccun, onuceiBaemblii A.T. BonoTtoBeiM B CBsI3U € ero
y4yacTueM B coObITISIX CeMmieTHel BOHHBI. OTeueCTBEHHBIE UCCIIEI0BATENN
E.2. Ouaposa [5], A.A. [layTkuH [6] cocpe1oTOUMBAIOT CBOE BHUMAaHUE Ha
KEHUTCOeprckoM Teproze KU3HU aBTopa MeMmyapoB. B. IlImunr B padore,
OITyOIMKOBAHHOW B KOHIIE IPONUIOro Beka [7], paccMaTpuBaeT OONBIIHI
XPOHOTOII, OXBaThIBaroIIMii Bcto Bocrounyto Ilpyccuto, mpencraBieHHyIO B
TekcTe. Bo Becex Tpex BBIMICYIIOMSHYTHIX padOTax <«IIpycCKui» (parMeHT
aHAM3HUpPYeTCst 00OOIIEHHO, M €r0 MPOCTPAHCTBEHHAS COCTABILIONIAS SBIIS-
ercsi JIMIIb ONHOM M3 MHOXecTBa TeM. Kpome TOro, uccnenoBaHue
B. llmMuara oTnmyaeTcss HEKOW OMUCATEBHOCTRIO, YTO OOBSICHSETCS 3aa-
Yyell TO3HAKOMUTh HEMELIKOA3BIYHYIO ayAUTOPHIO C TEKCTOM MaJlOU3BECTHO-
ro eil pycckoro aBTopa. TakuMm 00pa3zoM, MMakKHHAIBHO-Teorpaduaeckoe
npoctpanctBo Boctounoit IIpyccun B Mmemyapax A.T. bonoroBa He BbICTY-
TaJIo eIle B Ka9eCTBE OTAENBHOr0 00BEKTA JINTEPATYPOBETIECKOTO HCCICI0-
BaHWS, ¥ [IENBI0 HaIllel paOoTHI SBISETCS BBIICNICHIE M XapaKTepHCTHKA Oc-
HOBHBIX Y€pT IAHHOI'O JIOKYCa.
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[Ipexne yem nepeiTy K HEMOCPEACTBEHHOMY aHAIM3y UMaXKHMHAIbHO-
reorpaugeckoro mpocrpanctBa Bocrounoit [Ipyccun B 60IOTOBCKOM
TEKCTE, CJeJIaeM Napy 3aMedaHuil OTHOCUTENIBHO JIUTEPATyPHOTO KOHTEK-
CTa TAaHHOTO MPOU3BECHUS, TIO3BOJISIIOIIETO YKa3aTh HA BaXKHBIE OCOOCH-
HOCTH B W300paKCHHU aBTOPOM ITAaHHOrO JOKyca. Kak yka3sIBaroT
A.B. AntioxoB u C.JO. AHTIOXOBa, «CYIIHOCTHYIO OCHOBY» XPOHOTONa
pycckoit Mmemyapuctuku XVIII cTomeTns ompenensioT «aBa THIA OHO-
rpaduecKoro cCaMOCO3HaHU» aBTOPOB: «aBaHTIOPHO-TEPONIECKHUI C ero
OpHEHTAaIMell Ha MyONUYHYI0 BHEIIHOCTh 4YEJIOBEKA W  COIMAJIBHO-
OBITOBOI C ero MHTUMHO-KaMepHBIM acrektom» [8. C. 60]. B atom ac-
MEKTE «IPYCCKHE» (PparMeHTHl OOJOTOBCKHX MEMYapOB IPEICTABIIIOT
co00if HeuyTo aMOMBAJEHTHOE: C OIJHOH CTOPOHBI, MBI HMMEEM IEN0 CO
CBUJIETENBCTBOM y4yacTHHKa CeMUIIeTHEH BOMHBI, YTO akKTyadu3upyeT
ABaHTIOPHO-TEPOUYECKUI XPOHOTON, HO C JAPYrod — 3Ta aBaHTIOPHOCTh
OKAa3bIBACTCS 3HAYUTEIHHO CMATYCHA, TIOCKOIBKY O OONBIINHCTBE COOBI-
tuit, koropeie A.T. BormoToB He HaOIIOIaT HEMOCPENCTBEHHO, OH COO0IIa-
€T B HECKOJIbKO OTCTPaHEHHOW MaHEepe XPOHHCTA, a €ro JIMYHbIA BOSHHBIN
OIBIT B OCHOBHOM OTHOCHTCS K OBITOBOH cdepe apMeiicKoil Ciry:KOBI,
BKJTIOYasl H300pakeHUe aHeKIOTHYeCKHX cuTyarmid. Kpome Toro, 3Haum-
TENbHYIO YacTh KamnaHuu Mosonod A.T. BonoToB mpoBoaUT HE HA MOMSIX
CpakeHWs, a B 3axBaueHHOM KeHurcOepre mpu KaHIETSIpUU TyOepHATOpa,
3aHUMAsICh NEPEBOJIaMU, TaHLIAMH, YTEHHEM KHUT, €CTECTBEHHOHAYYHBIMU
KYHCTIITIOKaMH ¥ IPOYUMH MUPHBIMH 3aHSTHSIMHU, IO CYTH, IEpEMEILAsiCh
U3 TePONUECKOT0 B «KaMEPHBIID» COIMAIEHO-OBITOBOM TOIOC.

Eme ogaum paxypcom cBsizu MemyapoB A.T. Bormorosa ¢ nutepaTypHOi
TpaMIell ero BpPEeMEHH BBHICTYIIA€T CPaBHEHHE OOJIOTOBCKOTO TEKCTa C
«IIuceMamu pycckoro myremecTBeHHnKa» H.M. Kapamsuna, 9to Hen3oex-
HO, TTOCKOITBKY BpeMs Hadana odopmireHns «JKU3HA U MPUKITIOUCHUH AH-
apest bormoroBa. . .» u mybmikarwm «llrcem» nmpumepHo coBmanarot. Ha ana-
JIOTHX B KapaM3HMHCKOM U OOJIOTOBCKOM TEKCTAaX YKa3bIBACT, B YaCTHOCTH,
A.A. TayrkuH, oTMedast TakKe, 9TO «...KSHUTCOSPrcKie CTPAaHHUIIBI [B Me-
Mmyapax A.T. bororoBa. — Aém.] HECyT Ha cebe Cieapl BO3ACHCTBHS JINTEpa-
Typsl pyoexa XVIII-XIX BB.» [6. C. 58]. Kak u y H.M. Kapam3una, repoem
OOJIOTOBCKHX ITHCEM BBICTYIIAET «BOCTOPXKEHHBIH, TOHKO YYBCTBYIOIIHN MO-
nonoit yenosex» [6. C. 59]. CxomHo ¢ kapam3uHCKUMU U onucanue A.T. bo-
JIOTOBBIM JIEMUIIPUPOJHBIX, HIUUTMYECKUX IO CBOEH MPUPOJE, JIOKYCOB Je-
PEBHU, TOPOJICKUX OKPECTHOCTEN U CaJIOB.
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B T0 ke BpeMs MexXIy KapaM3HWHCKAM U OOJOTOBCKHM TEKCTAMH Cy-
IIECTBYIOT ONpeelieHHbIe pa3nuuns. [lepBoe, uro Gpocaercs B riasa, —
3TO CTHIIb U3NOKEeHUs, KoTopblil y A.T. bormoToBa HUKOrma QakTHIecKH
HE JIOCTUTAET TOW CTENEHM DK3AJIbTAllMHd U PUTOPHUYECKUX H3BICKOB, KO-
TOpBIE CBOMCTBEHHBI aHAIOTHYHBIM «HEMEIKIM» (QparmeHTam «llmcem»
H.M. Kapamsuna. He Bctpeuaem B GOJOTOBCKOM TEKCTE M IPOCTPAHHBIX
OMMCAaHUM CPETHEBEKOBBIX HEMEIKUX JIOKYCOB B JyXe MpeIpOoMaHTH3Ma,
XapaKTepHBIX IJI KapaMm3uHCKoro Tekcra [9]. B nenom omucanus Bo-
crounoit [Ipyccun y A.T. bomoroBa Gomee cyxw, pa]_II/IOHaJ'H/ICTI/I‘IHI)Il,
geM n3obpaxenue ['epmannn y H.M. Kapam3una. Takum obpazom, B 60-
JIOTOBCKOM TEKCT€ OILYLIAETCAd U YaCTUYHOE CXOZACTBO C JIOCEHTUMEHTa-
JIUCTCKUM MPOCBETUTEILCKUM MOJIYCOM.

[epexons K OMHCAHUIO CTPYKTYPHI MMaKHHAITBHO-TEOTrpaduIecKoro
npoctpaHcTBa Bocrounont [Ipyccnn, oTMETHM TIpEKIE BCETO, UTO €€ OfI-
HO3HAYHBIHA [[EHHOCTHO-CMBICIIOBOH IIEHTP B OOJIOTOBCKOM TEKCTe 0Opa-
3yer ropon Kenurcoepr, Mo OTHOMIEHUIO K KOTOPOMY OCTaIIbHBIE JIOKYCHI
UTPAIOT oIk Mepudepnn, 9to Henzoexno craBuT A.T. BomoroBa kak re-
posd MeMyapoB B CUTYyalllIo mepeceueHus rpanul. [Ipuuem, no cyru, my-
temectBue B KeHnrcOepr HaumHaeTcs Uil HappaTopa 3aJ0Jiro IO Ipo-
CTPaHCTBEHHO-BPEMEHHON TOYKH BXOZA TEPOsl B HEMOCPEACTBEHHOE TIPO-
crpancTBO [Ipyccun. DToMy COOBITHIO TIPEAIIECTBYET LENBIA psi mmepe-
XOZIOB, TIOATOTABIMBAIOLIMX K TONAJaHHUI0 aBTopa MemyapoB B Kenwr-
cOepr, CTaBIIN MECTOM CBOCOOPa3HOM «MHUIIHAIII» HAppaTopa.

[IpuueM NPOBUIEHIMATUCTCKUNA ACHEKT STOro  IyTEelIeCTBHUS-
WHUIMALMK 3a/aH B TEKCTe 3KcIuuuTHO. Happatop paccmarpuBaer
CBOIO JKM3Hb KaK HaXoIIyrocs B pykax [IpoBuaenus, a cBoO0Iy BOIH —
KaK BO3MO)KHOCTB CJIEIOBATh OYIIECIAaCUTENIBHOMY ITyTH. B MOMeEHT me-
peceuenus rpanunsl ¢ [Ipyccueit A.T. bonoToB onuceiBaeT oxBaTHUBILEE
pPYCCKOe BOHCKO «0coOmmBoe dyBcTBOBaHHWE»: «bmarociorm, ['ocmomm
<...> Teneph JOILUIM Mbl HaKoHel 110 npycckoil 3emuu! Komy-to Bor Be-
TUT OJAaronoIydyHO W3 HEe BBITTUTH M KOMY-TO Ha3HAYCHO MOJOXKHUTH B
Heit coro TomoBy!» [10. T. 1. C. 466]. [lonananue xe B Keaurcoepr nap-
patop pacleHHBaeT KaKk 3HaK JHYHOrO OnaroBoneHus Hebec:

' Tak, o 3amedannio B. IlImura, GomoToBekmii KeHurcGepr mpencTaBiser co-
00l «oueHb TOYHOE Tomorpaduyeckoe onmcaHue» ropoma [7. S. 199] (mep. ¢ Hem.
Haut. — CJK).
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«...TIPOU30ILIO TO HE 10 CIENOMY CIY4aro, 9To s Toraa npuexan B Kexur-
cbepr, HO TpoMbIcTy ["ocromHIO yroaHo OBLIO... MPHUBECTh MEHS B ceit
MpycCKuil ropon, nadsl s, KUBYIH TYT, HIMEI CIy4all y3HATh caMm ceOs U
KOpoue, BCe Ha CBETE, M MOT Ype3 TO MPUTOTOBUTHLCS K TOM MUPHOH, CHO-
KOWHOW M OJaromoiayqHol KU3HH, Kakoto HeOy yrogHo Oputo MeHs Ona-
TOCJIOBUTH B mocieaytomiee norom Bpems...» [10. T. 1. C. 672—-673]. Ta-
kM oOpasoMm, mytemectBue A.T. BomoroBa B Bocrounyto [Ipyccuio
MpUOOpPETaeT B TOM YHCJIE OTJIACOBKY MAJOMHUYECTBA, XOKICHUS B CBS-
TYI0 3eMJII0 BO CIIaCEHHE AYILU.

CrnoxHoe codeTaHne CBOOOIHOTO BONCH3BABICHUS W BBHIHYKICHHO-
CTH, HACHIILCTBEHHOCTH, coritacHO [.A. Tume, BooOIIe CBOWCTBEHHO (e-
HOMEHY pycCKOro nmyremiectBusi B EBpony, akkyMyJIupyIoLIero, «Ha mep-
BEII B3TJISI, MIPOTUBOPEUMBOE COUETAHHE OIIYIMICHWI: W3THAHUE U yOe-
XuIe, Iy)KONHa W IMPUCTaHAIIEC CBOOOTHO MBICIISIIETO YeIOBEKa, CMep-
TeNbHAasl OMACHOCTh U BO3MOXKHOCTh criaceHus» [11. C. 5]. BonoroBckoe
myTtemecTBue B KeHnurcOepr, pacTsHyToe BO BpeMEHH M HPOCTPAHCTBE,
Toxxe amOmBaneHTHO. C OIHOW CTOPOHBI, MO PACHOPSDKEHUIO OTIA
A.T. bonoToB B A€TCTBE HEOXOTHO, U3-MOJ] MAJIKH OCBaWBAET a3bl HEMELl-
KOT'O TIOZ PYKOBOJICTBOM T€PMAaHCKOTO YHTep-oduiepa, ¢ Ipyroi cropo-
HbI, MUPHOE MPOIOIKeHne oOyuernns B Kypmsrman' Ha Mbe Ilarm, 1o
MPU3HAHUIO CAMOT0 aBTOpa MEMYapoB, 3HAUUTENbHO YIYYIIUJIO €ro 3Ha-
HUE HEMELIKOI0, BhI3BAJIO CUJIBHYIO MEPEMEHY B €r0 «HAaType M IOBe[e-
HUU» U 3aJI0KHUIO «...CTOJIBKO HAYaTKOB K XOPOILIEMY, YTO IUIOABI IpO-
HCTEKJIM U3 TOro Ha Bcio *u3Hb...» [10. T. 1. C. 81]. B Bocrounyio
[Ipyccuto A.T. bonoroB nomajgaer BBIHYXIEHHO, HE MMes MpaBa MOKH-
HYTh CIIy’)KOY W y4acTBYs B KauecTBe oduiepa B CeMueTHEH BOHHE, HO
cilydaid, 3HaHME HEMELIKOTO A3bIKa U YIIOPCTBO MOMOTAaIOT EMY OCTAaThCs B
Kenurcbepre, Mecre «MHHOHANNNY, TOAE «...MPHOOpEN OOMHpHEHIIHE
HMHTEPECH] U HAaBBIKH, pa3BUTHIE UM B MIOJHOM Mepe B TEUEHUE CBOEH Mpo-

!B 5TOM CMBICIIE CBSI3aHHBIE C HEMEIKOCTBIO XPOHOTOME! Kypmsanmun i dcrisan-
MM €CTh MEIMAIMOHHBIE JIOKYCHI, CIy)Kallle MPOBOAHMKAMH B IPOCTPAHCTBO Bo-
crounoii [Ipyccnn u cobctBenHo Kenurcoepra. [Ipu 3ToM Ha THUMHHANBHBINA CIydait
naauBHAyansHoro myta A.T. BomoToBa mpoemupyercs cUTyals «CeMHOTHYECKOTrO
nonuriotusMay [6. C. 53], xapakTepHas i OTE€UYECTBEHHON KYAbTYPHI TOT'O BpeMe-
HU, KOTJIa PELens HEMEIIKOCTH (a 3aTeM U (PpaHIy3CKOCTH) KaK IPHOOIICHHUS K €B-
poreiickocTr CTaHOBUTCA (PaKTHUECKU 00S3aTENBHON TSl PYCCKOU AIIUTHI.
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JOJDKUTEIBHON TanbHENIIEH KU3HU, HAIIOJIHEHHON HEYCTaHHBIM TPYIOM
Ha TI0JIB3Y CBOCH ceMbH U poccuiickoro obmectsay [5. C. 414]. Hakoner,
MOSIBJICHHE MaHU(ecTa O BOIBHOCTH IBOPSHCTBA, CTABIIETO OCHOBOI
CBOOONHBIX ITyTEIMIECTBUH pycckuX ABopsH, mo3Boimmino A.T. Bomorosy,
Ha000poT, BepHYTHC 13 Kenurcoepra B Poccuro.

Oxapaxtepu3oBaB CTPYKTypy mpocTpancTBa Bocrounoii [Ipyccun B 1e-
JIOM, TIEpEeN/IEM K OITMCAHUIO OTJIETIbHBIX JIOKAJIbHBIX BAPUAHTOB «IIPYCCKOM»
HMaXUHATBHO-TeOrpaduecKoi meprug)epri, OTMETUB MPEIBAPUTENHHO, UTO
Ka)XIbIil M3 HUX TaK WM MHAYe CBA3aH C MOTHBOM OIACHOCTH.

[lepBrIii THIT N300pasKEHHUS BOCTOYHOIIPYCCKOTO IIPOCTPAHCTBA CBSI3aH
¢ yuactueMm A.T. bonoroBa B BoenHOM noxoze. [Ipu 3Tom onucanue jio-
KycoB ambuBaneHTHO. C omHO# cTopoHsl, BocTounas [Ipyccus mapkupy-
€Tcs KaK TEPPUTOPUS MPOTUBHUKA C COOTBETCTBYIOIIMMHU MOTHBaMH Tpe-
BOTH, CTpaxa IpU MOMNaJaHUM B 3TO IMPOCTPAHCTBO: «CTpallHas Ham
npycckasi norpanuusas kpenocts Memens» [10. T. 1. C. 456], «uznum-
Hue npenocropoxnoctu» [10. T. 1. C. 459] npu opraHuzanuu jgareps B
«IONBCKOM MecTedke BepOanoBy», «koTopoe OBLIO camMoe MOYTH II0-
cnennee 1o npycckoi 3emum» [10. T. 1. C. 458]. B MOMEHT BCTyIICHUS B
«HETIPHUSITENECKYI0 3EMIII0» BOMCKO OXBaTBIBAET «OCOOIMBOE TYBCTBOBA-
Huey [10. T. 1. C. 466], B KOTOpOM CIMBAIOTCS HK3UCTEHIIMAJIbHbIE TIepe-
KUBAHUS CMEPTHOCTH, a TaKKe HEYIPABIIEMOCTH COOCTBEHHOH Cyab0Oit
B paMKax aBaHTIOPHOrO XpoHoToma. TyT Mbl ©IMeeM JIEJIO C aHTUIIUIIALH-
eil Uy»Koro kak HEUTO OMACHO-HENOHATHOIO, HO B JTaJIbHEUIIEM IMPU pe-
aJIbHOM CTOJIKHOBEHMH C MPYCCaKaMH, T.€. B IIOTPAHUYHOM MPOCTPAHCTBE
HENOCPEICTBEHHOT0 B3aUMOAECUCTBUSA ¢ Uy UM, 3TOT CTpax CYIIECTBEH-
HO peayLUpyeTcs, eMy Ha CMEHY IPUXOAUT CTPEMIICHHE K YTBEPHKACHUIO
ce0s1 B IPOCTPAHCTBE, K TOKA3aTENLCTBY TOTO, YTO PYCCKHE BOMHEI HIYEM
HE XyXe XBaJICHBIX IPYCCAKOB («...XpaOpoCTh OHBIX MPEBO3HOCHMA ObLIA
Torza J0 HeOec, W OMUCHIBaeMa ObLIa HaM YK€ CIUIIKOM BEIHYauIIeto,
<...> XOTs B CaMOM [IeNie¢ CHJIBI €ro [Hempusarens. — Aeém.] manexo ObLTH
He TakoBbl cTpamHs [10. T. 1. C. 456].

[pu stom CemuiieTHsIs1 BoliHA B OOJIOTOBCKOM TEKCTE, XOTS aBTOpP U
OCYXKJIA€T €€ y>Kachl U OXKECTOUEHHUE CTOPOH, pacCMaTpUBAaeTcs UM Kak
MpUOOIIEHNE K eBPOIEHCKOCTH, KaK BXOXKAeHHe Poccun B reomomuTrde-
CKOe MpocTpaHcTBO EBpomnbl. JTa MHTEHIUS A0Ka3aTh, 4To Mbl EBporma, a
He A3wsl, TpUMeYaTeIbHBIM 00pa30M IPOSBIIETCS B BO3HUKAIOMIEM IIPO-
THUBOIIOCTABJIEHUU PETYISIPHBIX BOMCK, BO3IJIABISEMBIX KaK PYCCKHUMH,
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TaK W WHOCTPAHHBIMH OQUIEpaMH, KazakaM U KaJMBIKaM, KOTOpEIE
MapKUpYIOTCA Kak BapBaphl, T.€. BBIBOJSTCS 33 CEMHOTHYECKHE TPaHU-
Lbl PErYJSAPHBIX PYCCKUX BOMCK, CTapaloLIUXCs MPUIEPKUBATHCA KOH-
BEHLMOHAJIbHBIX MPaBUJj, JEHCTBYIOIIUX B paMKaX «IMBUIM30BAHHBIX,
eBporelickux BoiH: «OHHU <...> MOKPBUTH HAC CTHIIOM U OecclaBHeM
mepeso BCEM CBETOM, OO CIIyX O CHX Pa3opPEHUSIX W BapBapCTBax pac-
cesyIcsl TOTYAC MOBCIOJlY, M BE3/e CTaJld MOYUTATh HAC CYIIMMH BapBa-
paMI/I»l [10. T. 1. C. 465]; «...MOCTYNKK HalIMX Ka3aKOB M KaJMBIKOB
0 UCTHHE MPUHOCKIA HaM MaJIO YeCTH, OO0 BCE eBPOIECHCKIE HAPOIFI,
YCIBIIIAB O TAKOBBIX BapBapCTBaX, CTANH W 000 Bcell Haleil apMuu Iy-
MaTh, yTo oHa TakoBas xe» [10. T. 1. C. 477]. Bupouem, aBTOp Memya-
POB TaK)Xe MOKa3bIBA€T Pa3MBITOCTh 3TOM I'PaHULIBI MEXAY LHMBHINA3A-
LKed U BapBapcTBOM, 3anajoM U BOCTOKOM, MOCKOIBKY €BPOMEHIIBI BO
BpeMS BOWHBI TaKXKe pa3opsIoT 3eMJIM MPOTUBHUKA: «...CAMbIE€ CAKCOH-
Lbl, CUM JyYIlIM€ U MOPSIOYHEHIINE CONAAThl, CAENaIUCh... BapBapaMu
U COBceM Ha cebs OputM He MOX0XH. MM mocTamoch KBapTHPOBATH B
apnorTenOypre, <...> CIaBHOM MO-KOPOJIEBCKOMY YBECETHUTECIEHOMY
aBopuy <...> OHU C JIOTOCTBIO U 3BEPCTBOM Hamajld Ha ABOpEL cel U
pa3iomany Bce, YTO HU MOMAajJoch UM Ha riiasza <...> MY)KYHHBI U30HTHI
U M3paHEHBI ca0lsIMHU, KEHIIWHBI ¥ IEBKU W3HACHIBHUYIAHEBI, 1 HEKOTO-
pble U3 MYKUUH JI0 TOTO OBUTH W30MTHI M U3PAHEHEI, UYTO UCITYCTHIH TyX
npu ra3ax ceoux myuutenei» [10. T. 2. C. 26].

JlaHHBI aBaHTIOPHO-MOPTANBHBIM XPOHOTOI BOMHBI, KOTOPBIA MBI
Jlajiee He paccMaTpuBaeM BBHJly KpailHe Majioil ero MapKHpOBaHHOCTH
HEMEIIKOCThI0, HaKJIaJbIBA€TCs, OIHAKO, HA BIIOJIHE MUPHBIE, UyTh JIM HE
WIIMYECKIE HEMEIKUE JIOKYChI, IPUMEpaMU ONMUCAaHUNA KOTOPBIX IOJ-
HbI pycckue TpaBenoru konna X VIII — navana XIX BB. 910 ynopsaoueH-
HOE, OCBOEGHHOE IPOCTPAHCTBO, MPHUYEM CTENEHb YIOPAIOYEHHOCTH
HEMEIIKHX 3eMelTb BBILIIE, 4eM, HATIPIMEp, MOIBCKHX : «MBI HAILTH MecTa

! Bmpouem, omenku A.T. BonoroBa Tex e Ka3aKOB BOBCE HEOIHO3HAYHEI.
B uactHOCTH, aBTOp OTMEYaeT, 4TO BapBapCTBO NPOTHUBHUKA IMPEYBEINUMBAIIOCH
MPYCCAaKaMH C LEJIBI0 OYEPHUTH MPOTHBHUKA: «...3a KAa3aKOB HAIMX MOPYIUTHCS HU-
KoMy He MOxHO. OJTHaKO U TO MPaBJa, YTO HUKTO TaK OECCTBIAHO HE YMEN JraTh, KaK
MIPYCCAKH, X YTO UM YK€ HE B JMKOBHUHKY OBLIO CIUIETaTh MHOTA CYIHE JIXKU WU, TI0
KpaifHelt Mepe, U3 Kaxaoi Mmyxu genats cmona» [10. T. 1. C. 774].

2 310 cpaBHEHHE He B N0/Ib3Y LI0MbII BCTPEUACTCS | JATBIIE B TEKCTE: . ..M. ..
BOIIUTA B TIpeZeibl, Tak Ha3biBaeMoi, [lombckoit [Ipyccun... DTy 3eMiI0 HAILTA MBI
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CEero KOPOJICBCTBA COBCEM OTMEHHBIMHU OT HOJNBCKUX. TYT TOCIOACTBOBAI
yKe BO BceM MHOW mopsaaok...» [10. T. 1. C. 466]; «...KaKkyt0 BOCXUTH-
TENBHYIO TIEPEMEHY YBHIEN 51 BO BCEM, BBEXaB B IPEICIBI KOPOJICBCTBA
[pycckoro» [10. T. 1. C. 638]. C ynopsI04€HHOCTBIO B paMKax pyCTH-
KaJbHBIX JIOKYCOB CBSI3aHBI TaK)K€ MOTHBBI UHCTOTHI, YIOOCTBa, YIOTa,
M300MINS ' KAK YeTOBEKOCOPA3MEPHBIC XapAKTEPUCTHKH: ...l ePeBHH
OBUTH YUCTBIC, PACTIONOKEHBI M ITOCTPOCHBI U3PSIHBIM 00pa3oM, TOpOTH
noBcrogy xopomue...» [10. T. 1. C. 466]; «u300UIbHBIC TPYCCKHE Je-
pesau» [10. T. 1. C. 490], «<MHOXXECTBO 1€PEBEHBY», KOTOPHIMHU «YCESIHBI»
o [10. T. 1. C. 638]. Te xe cBoiicTBa MOAYEPKHYTHl B OMUCAHUHU JIe-
PEBEHCKHX JOMOB: «...KaKHe€ e JOMbl, KaKHe CTPOCHHS M KaKOW Imops-
JOK BHJIIEH ObUT OBCIOAy! <...> Y KakKIOro MyXKHKa OBUT TaKOH TOMUK,
KaKoro y Hac HE UMEIOT M MHOTHE IIBOPSHE, a OCOOTHBO U3 OCIHBIX.
...BCE OBLIO OMpSATHOE, YIOTHOE, BCE IMOKPBITOE CHOIIAMH U BCE B IOPSIII-
ke» [10. T. 1. C. 638].

HeynuButenpHo, 4TO 3T UIMIIJIMYECKHE HE PA30PEHHBIE JTOKYChl MHU-
pa BBI3BIBAIOT Y PYCCKUX COBEPILEHHO IPOTUBOIOJIOXKHBIE UyBCTBA, YEM
MOpPTaJIbHO-aBaHTIOPHOE BOEHHOE MPOCTPAHCTBO, MAPKUPYSACH MOTHBOM
IpyXKemoous («...Ka3aJoch TOTJA, YTO MBI HE B HEMPHATEILCKYIO, 8 B
JIPY>KECKYIO BOILIM 3€MJII0»), YTO YCHJIMBAETCSl OTHOLUIEHUEM MECTHOTO
HACEJICHUS: «...KaK Torna He AeNaHo elle ObIJI0 HUKAKOro Pa3opeHHs, TO
BCE JKUTEIH HAXOIIINCH B CBOUX JIOMaX, M He 00sICh HA MaJlo HaC CTOSLTH
BCE TIpell CBOMMH JOMaMH, a 6a0Bl W JIEBKH HATIONHSIIN YIIATBI CBEXKEH
BOAbI ¥ nomiu conaat Mumouaymmx» [10. T. 1. C. 466]. Oto Takxke mnpo-
CTPAHCTBO ICTETUIECKOTO JTFOO0BAHNS, TTOTOOHOTO CO3EPIIAHUIO WANILIH-
geckoii CakCOHHH B KapaM3WHCKOM TEKCTE: «...Ha Bce 0e3 0coOIMBOrO
YIOBONBCTBHSI CMOTpeTh ObuT0 He MoxkHOY» [10. T. 1. C. 466]; «ctuHHO
HE MOXKHO OBIJIO HaM JT0BONBHO HamroboBatecs»y [10. T. 1. C. 638].

BEChbMa OTMEHHOIO OT MPYCCKOM: BCE KUTENU ObUIM... HECPABHEHHO OelHee U Xyxke
npycckux. Yo x Kacaercs 10 TOPOZOB M MECTEUeK, TO OHHM OBbUIM JOBOJBHO M3PSI-
HbIE, OJJHAKO JAJICKO HE TAKOBBI XOPOHHM, KaK MPYCCKHE <...> JOPOru ObLIM HECpaB-
HeHHO xyxke Hexenu B [Ipyccun....» [10. T. 1. C. 642-643].

! OnrHako m3061THe TOKE MOXKeT ObITh cMepTenbHbM. Kak mumer A.T. Bonoros, Ha
MPYCCKUX OrOpoZiax PYCCKHUE COJJIAThl HAILTM MHOIO IOCIIEBAOIIET0 KapToders, 0 Ko-
TOpPOM «...J10 Toro u norsaTus He mmenm» [10. T. 1. C. 489]; neymepenHoe norpebieHue
HOBOTO TIPOJIYKTa B UTOI'e BBI3BAJIO OOJIE3HU M CMEPTh HECKOJIBKHX COT YEJIOBEK.
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MapkepaMi OCBOCHHOCTH YEIOBEKOM IIPYCCKOTO MPOCTPAHCTBA BEI-
CTYNAIOT TaKXXe TPaJUIMOHHbIE IPU OMMCAaHUN HEMELKUX JIOKYCOB MOTH-
BHI INTOTHOCTH HaceneHus («He 6pu10 MecTa, ¢ KoToporo 6 He BUAHO OBI-
JI0 BOKPYT JI€PEBEHB JI0 JAECATHY») U MUHUATIOPHOCTH HEMELKUX JIOKYCOB
(«aebompmme» neperan [10. T. 1. C. 638]). Motusst MI/IHI/IaTIOpHOCTI/Il (B
TOM YHCIIE 32 CUET HUCIONF30BAHNS YMECHBIINTEIHHO-TACKATEIBHEBIX Cy(d-
(DMKCOB), YIIOPSIOYCHHOCTH >, YHCTOTHI, MHOTOHACEICHHOCTH, JOBOIb-
CTBa, YIOTa XapaKTepHBI W IS OMUCAHUS ypOAHHCTUYECKHX JIOKYCOB:
«[opomok ceit [UuctepOypr. — C.JK.] XOTS HE ropa3io BEIHK, HO IO-
BOIBHO Xopotr. CTpoeHue B Helf KaMEHHOE, BRICOKOE U JIOBOJIEHO MPUOO-
pucroe» [10. T. 1. C. 478]; «...oH [Tunp3ur. — C.JK.| Ob1 BecbMa U3psa-
HBII TOponoK <...> CTpoeHHE B HeM OBLIO U3PSIHOE: KAMCHHOE H JIepe-
BSIHHOE, U JKUTeJNel HaXOAUJIOCh JI0BOJIBHOE KOJIMYECTBO, U MEXKIY OHBI-
MU OBUTO MOBONBHO 3aKUTOUHBIX» [10. T. 1. C. 586]; «...s Hamen u ro-
ponok ceit [['ym6mna. — C.JK.] BeCchb MOPSIOYHO U IO IUIAHY BBICTPOCH-
HBIM; <...> He OBUIO B HEM CIIHIIKOM OOTaThIX W BEIUKOJCIHBIX JJOMOB,
HO 3aTO TOBCIOY TOCIIOICTBOBAI TOPSAOK W Be3Jle BUIHA OBIIa YHCTOTA
U ONPATHOCTH. YJIHIBI MTOBCIOY OBUTH MIMPOKKE U MPSMEIE; IUIOMAIN Ha
MEePeKPECcTKax MPOCTOPHEIE, a JOMHKH... XOTS He OONbIINe, HO MpeKpac-
HBIC, YIOTHEIE, IOKOMHEIC W HA OOINBIIYIO YacTh pacKpalieHHbIe Pa3HBIMU
KpackaMu <...> TIpEKpacHBIH TOPOJOK HATIONHEH OBUT MHOJKECTBOM Ma-

! OrMetiM 0cO6O XapaKTEpPHYIO METOHHMHIO, KOT[Ad HEMELKHil IPABHTEIh Ma-
JICHBKOI'O BJIAJICHUSI CaM Ha3bIBacTCs MaleHbKUM. Tak, B JKypHalle IyTEIIEeCTBHUS
B.H. 3uHOBBEBa «ManieHBKUM» 0O0O3HauaeTcsl Kaccenbekud kHI3b [12. C. 349].
A.T. BonoToB € ONUCBHIBAET «00pa3 MU3HW MATCHBKHX TePMAHCKUX YACIBHBIX KHS-
3ei» Ha mpumepe «Ouckymna spmianackoro» [10. T. 1. C. 641]. MoTHB MHUHHATIOPHO-
CTH HPOHU3BIBAET 3TO onucanue: «Kui oH TYT Kak MaJeHbKHH rocyaapb: UMel y ce-
051 HECKOJIbKO BOCHHBIX JIIOJICH...; ObUIM y HEro TakKe MYIIKM W HNPHIBOPHBII Ma-
JICHBbKHUII IITAT, <...> HO BCE CHE B CYIICH MUHHATIOPE Ipe]] OOJIBIIUMU TOCYIAPIMU»
[10. T. 1. C. 641].

? [IpyccKast YIOPSIOYEHHOCTb IPOSIBIIACTCS B HEOBIBAION IS PYCCKOro oduiepa
TOYHOCTH HOCTaBOK (ypaxka: «...HE MOT... HAJMBHUTBHCS MCIPABHOCTH HPYCCKOrO
[PaBUTENILCTBA, HOO 110 BCEM MECTaM, TJie HaM IO PaclUCAHUI0 HAa3HAYECHO ObLIO MT-
THUTB, HAXOJIMIIU MBI y)K€ BCE 3arOTOBJICHHOE. BbUI Be3/ie rOTOB HE TONBKO IPOBUAHT U
(bypax, HO HaBE3CHBI CO CTOPOH BCSAKHE HYXKHBIE CHECTHBIC MPHUNACHI IS HPOIAKU
Boiicky. UTo KacaeTcs 10 ceHa, <...> He ObUIO HYX[bI €ro BeIaTh: ...OHO OBLIO Iie-
PEBS3aHO B MYyKH, IO JECITH (DYHTOB; MTaK, CTOMJIO TOJIBKO OTCYHUTHIBATH OHBIE...»
[10. T. 1. C. 642].
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CTEPOBBIX BCSKOI'O poOJia PYKOMECIECHHBIX JIOAEH M MOXKET MOYECThCS
HaWIy4lINM U3 BCeX MPYCCKUX MayieHbkux ropoakos» [10. T. 1. C. 639];
«...depe3 MPYCCKHEe MECTEUKH <...> MOXOH... OBLI HPSMO BECENBIA U
MpUATHBIA. MecTa cuu ObUTH XOpoIHe W BceM H300mibHEIE <...> O0a
[MecTeuka [llumen6eiins u baprenmreita. — C.JK.], XOTs CTapuHHBIE U HE
Mo IJIaHy MOCTPOCHHBIC, OAHAKO BeChMa H3psAHBEIC, MMEIOMNE B cebe
MpEeKpacHble U YIOTHBIE JOMHUKU M XOpOUIME paTyIld, a B IOCIEAHEM U3
HUX — CTapUHHBINA pa3opeHHsbIit 3amox» [10. T. 1. C. 640-641].

Kak BHOuM M3 3THX ONMUCAHUH, B BBIOOPE TOPOACKUX OOBEKTOB OITH-
canust A.T. bormoroB Gomnbie mogodeH aBTOpaM JOKapaM3WHCKOH AIIOXU:
pa3opeHHBIN CpeIHEBEKOBBIM 3aMOK HE MPUBIIEKAET €r0 BHUMAaHHUS, 3aTO
MEMYapHCT MUTAET MPUCTPACTUE K PErYJSIPHON 3aCTPOMKE «IIO IIaHY».
Xotst A.T. BolOTOB NTOBOJNBHO JIAKOHWUYEH B W300paXKEHHH TOPOICKON
APXHUTEKTYPBI, OH JOCTaTOYHO MOAPOOHO OMHCHIBAET HENPHUBHIYHBIC IS
Hero (axsepkoBckue noma: «OHU HA3BIBAIOTCSA y HUX (haXBEepKaMU HITH
KUPIUYHBIMA Ma3aHKaMH, U COCTaBJISIOT CPeAHHUH pOJ 3IaHUS MEXIY
KaMEHHBIX U JEPEBSHHBIX, U JOBOJBHO XOpowu U mpuroxku» [10. T. 1.
C. 643]. B xagecTBe 0OCOOCHHOCTH MPYCCKUX U MOJIBCKO-TIPYCCKUX TOPO-
JIOB YIIOMHHAETCS TAaKXKe 00sj3aTeNbHOE HAIMYME B HUX alTeK, «...B KO-
TOPBIX MPOJABAJNCh HE CTOJNBKO JIEKAPCTBA, CKOJIBKO BCSKHE OBOLIM U
cbectHbie Bemm» [10. T. 1. C. 643].

Bce 31Tu nepemenieHus HappaTopa U3 OAHHUX NPYCCKUX TOPOJKOB U
MECTE€YEeK B JpyTrue €CTb MPEAYrOTOBJIEHHE K IIaBHOMY MYyTEHIECTBUIO
«HEMEIKOro» ()parMeHTa MEMYapoB — MOMAIaHIIO B MIPOCTPAHCTBEHHBII
neHtp, ropon KeHurcOepr, KOTOpbIid OyAeT oxapaKTepH30BaH IMO3THEE.
3nech ke 3ametuM, uTo A.T. BoJ0TOB HAaCTOIBKO OKAa3bIBAE€TCS CBSI3aH C
OTHOCHUTENBHO 0€30MMacHBIM TOPOJCKIM JIOKYCOM, YTO BCSAKHU BBIXOI Ja-
JIEKO 3a €ro Mpenesbl YpeBaT ONacHOCTBIO W BO3BpPALIEHUEM B aBaHTIOP-
HO-MOPTaJIbHOE IPOCTPAHCTBO.

Ecmu peus maer o mporymkax B okpecTHOCTsX KenmrcOepra, To 3T0
UIIIMYECKHE JIOKYCBI «BHM3 1O peke Ilperento», mecTte, KOTOpoe «...B
0COOIMBOCTH XOPOIIO M YIOOHO ISl TYISHBS.. OHO H3PBITO MHOKECTBOM
KaHaJIOB, YCaXXCHHBIX aJUIEIMU U3 JIEPEBBEB, a MO IJIaBHOW alljiee Haxo-
JSITCA MHOTHE YBECENUTENbHbIE TOMUKH U TPAKTUPBI, A1 OTIOXHOBEHUS
rymstiomium» [10. T. 1. C. 862]. Kak BUauM, 3T0 OCBOEHHOE YEIOBEKOM
MPOCTPAHCTBO, OOJIATOPOKEHHAs, a HE AWKas mpupopaa. M3o0paxeHue
JaHHBIX TPOrYJIOK BO MHOIOM HAallOMHHAET CAKCOHCKHE 3MHU30/bl KapaM-
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3WHCKOTO TEKCTa C €r0 MaHOPaMHBIMH IMEH3aKHBIME OIMMCAHUSMHE, B KO-
TOPBIX AEMHUIPHPOAHBIA JIOKYC MOJAETCS KaK OOBEKT JCTETHUECKOTO
BOCIIPHUSITHSI, CBOETO POJla MAaKCUMAJbHO CTaTUYHAs (CKHUBas» KapTUHA.
B 60I0TOBCKOM TEKCTE MPHCYTCTBYIOT THITMYHBIC IETATH TAKOTO HEMEIl-
KOT'0 UAMJUTHIECKOT0 H300MIBHOTO JIOKYCa-«KapTHHED: paBHUHHAS PEKa;
[0 OIHY €€ CTOPOHY «ILUpPOKas, IJajKasi, BO3BBIIICHHAs, OCAXKICHHAS C
00eMX CTOPOH BETIAMU» IOPOra; MO JAPYTYI0 — «Iyra, NepecedeHHBIe
TakXke KOoe-TAe PIJaMH HACAXKICHHBIX JI03», «OECUHCICHHOE MHOXKECTBO
BCAKOr0 cKoTa, cTperomoro Ha jyrax» [10. T. 1. C. 962]. Kpacounoctu u
MEIUTATUBHOTO CO3EPLATEIFHOI0 YMHUPOTBOPEHUS TOOABILIIOT ILIBIBY-
He To peKe Majble u OOoNbIIHe Cyaa, Oelbie, pacpoCcTepThie UX mapyca,
pazaonsetHble ¢uarm» [10. T. 1. C. 962] u TONMIBI TYJSIOMIX B Tpa3a-
HUYHbBIE U BOCKpecHble AHU. [Ipuuem, kak momuepkuBaeT A.T. bonoros,
HECMOTpPS. Ha MHOKECTBO HapoJa, «HHUTIE M HUKOT/a» He HaOII0Ianoch
«...KaKoro-HuOyAb OCCUMHHSA U IIyMa, a Bce OBLIO THXO0, KPOTKO U XOPO-
110, TaK YTO MIJIO OBLITO CMOTPETh U MOKHO OBLIO BCET/Ia C MPUATHOCTHIO
npoBoxkaath csoe Bpemsi» [10. T. 1. C. 963]. B sty naumnudeckyro pam-
Ky, TO100HO KapaM3WHCKOMY TEKCTY, BIICAH TOPOA, KOTOPBIH COCTaBIIs-
€T C JEMUIPUPOAHBIMU OKPECTHOCTAMH €IMHOE CO3EPLATENbHOE LENOE:
«...TOpOJ, CUAALINI OTYACTH Ha rope, OTYACTH Ha KOCOrOpe; MHOIOYHC-
JIEHHBIE €r0 KpacHbIE YepenryHble, a HHAE 3eJICHbIe U OT COJHIIAa MHOIa,
KaK Jkap Topsiue, KPOBIU JOMOB BBICOKMX; KOPOJEBCKHI 3aMOK, BO3-
BBIIIAIOLIMIACA BBILIE BCEX 3IaHUI Ha rope, 1 YeTBEPOYTOJIbHOI U BBICO-
Kyl0 OallHEI0 CBOCIO OCOOJHMBEBIN H... Ba)KHBIH BUI IPEACTABIIIOIINA;
BBICOKHE W OCTPOKOHEUHBIE KOJOKOIBHH LIEPKBEH... MEXIy OecumcieH-
HBIMH JOMaMHM; 3€JIE€Hble Bajlbl KPEMOCTH...; LENbIi Jiec U3 MayT CyIOB
MHOTHX, YKpaIllIeHHBIX (pIIrorepaMu ¥ BEIMIIETIAMU Pa3HOLBETHBIMI; MHO-
rve OrpOMHBIE U IPEBBICOKUE BETPAHBIE MEBHUIIBL. .. — ...BCE CHE Mpe-
CTaBJISUIO TJ1a3aM B ceM Mecte npusTHoe 3penuite...» [10. T. 1. C. 962].
Ho nnaBanue Ha HUTIONKE K caMOMY OTAAJIEHHOMY U3 TOMHKOB JUISl TY-
JIsiHBSA (10 CYTH, Ha MPaHULE WAWDIIMYECKOro JIOKYCa) BMECTE C TOBAPHUIIIAMU
M0 KaHIENMSpUH 00OpauMBaeTCsl OMACHBIM TIPUKIIIOUEHHEM. B oTimume ot
YUHHBIX HEMIICB OONIOTOBCKUE CITyTHHUKH OTIPABIIIOTCS, YTOOBI «IIOMbBSH-
CTBOBATh U MOOYSHCTBOBATH MPSMO Mo pycckomy Mauepy» [10. T. 1. C. 963].
Ha obOpatHOM myTH ke MEHSETCS caMa peKa: «...HMOpPa3’iICs sl CTPaxoM H
y’KacoM, KOrja yBUJEN PeKy, BMECTO MPEXHEN ITIaJKOCTH U THILIUHBI, BCIO
TIOKPBITYIO CTPAITHBIMU BOJTHAMH, MO0 MEXITy TEM, ITOKY/Ja OHH TIOMSHYTHIM
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00pa3oM IHIH, TIOTO/Ia IEPEMEHIIIACH U TTOHSUICS IIPEBEITUKIIA BETep CHU3Y
u mpousBen B peke npesenukoe BomHeHue» [10. T. 1. C. 964]. Kpome Toro,
XMEJIbHbIE, 32 HMCKIIIOYEHHEM CaMOr0 PacCKazduKa, OTIBIXAIOLIUE BENENH
MIOHATB Mapyc, TaK YTO LUTIONKA YyTh HE 3aTOHYIIA.

Eme oguM nonasaHueM B ONACHBIM aBaHTIOPHBIA XPOHOTOI SIBJISIET-
cs1 moe3nka A.T. bonoToBa o ceKpeTHOMY MMOPYYCHHIO KEHUTCOSPICKOro
ryOepHaTOpa ¢ IENBI0 apecToBaTh Mpycckoro rpada ['peBeHa, KOTOpEIit
JOIDKeH OBLI 3aTeM MpencTaTh I JOIMpoca B TaWHON KaHICTSIPHH B
Cankr-IlerepOypre. [lomumo omacennii, 4To Tpad MOXKET OKazaTh BO-
OpY>KEHHOE CONPOTHUBIIEHUE, HAPPATOP HCIIBITHIBAET MYUEHHS OT CaMOro
MepeMeIIeHus B MPOCTPAHCTBE: «...e3l1a CUs ObLIa MHE JOBOIBHO OTATO-
TUTETbHA, TOTOMY YTO S €XaTh MPUHYKIEH OBLT B caMoe JKapKoe JICTHEe
BpeMsi, B OTKPBITOH MPYCCKOH CKBEPHOH TeNlere W TepIeTh IbUIh U He-
CHOCHBIH ITOYTH *ap OT CONHIA, <...> M MECTO B CEpeNuHE, INIe CUICTh
JOJDKHO, MEXJly PELIETOK TaK TECHO M Y3KO, YTO C HYXIIOK YCECThCS
moxaOo» [10. T. 2. C. 77]. B cBs3U C aBaHTIOPHBIM XPOHOTOIIOM B 00110~
TOBCKOM TEKCTE€ BHOBb aKTyaJIM3UPYIOTCS MOTUBBI CMEPTEIbHONW ONacHO-
CTH U CIy4asi: «...CHEeJaJIoCh... CTECHEHUE B IPyIH <...> OT MbICIEH, YTO
MpUOIIDKANACh MUHYTa, B KOTOPYIO W MOsI COOCTBEHHAs KH3Hb MOTJa
MOJIBEPTHYTHCS OCICTBUIO U OMACHOCTH. <...> OIHAKO, TOJIOKUBIINCH HA
BJIACTh OO’KECKYIO W MPEIaB B MPOU3BOI €r0 U CeH Cirydail, IyCTHIICs 5 ¢
KOMaHJIOI0 MOEIO CMeo HaBcTpeay k rpady» [10. T. 2. C. 84].

Hakonen, emie OIHUM CMEPTENbHO OMACHBIM MPUKIIOYEHUEM s
HappaTopa CTajio NMyTELeCTEHE MO [pyccun 3 Kenurcoepra oOpaTHO B
Poccuto™. OToT myTh CBSA3aH C pa3iMYHBIMU 3aTPYJHEHUSIMHU, peTapaalu-
SIMH: «...KaK BblexXajJ i yXe B Hayaine mapra <...> K Mememo <...>

! Snms0/ paccraBaHms aBTOPA ¢ «MIUTBIM ¥ JF0OE3HEIM rpagom» [10. T. 2. C. 142] —
9TO MOYTH "3epKalIbHOE OTpakeHHE" CIEHBI OTHhE3/Ia PYCCKOrO MyTEIIECTBEHHUKA B
«[Tucpmax» H.M. Kapamsuna. [lo creneHH 3MOIMOHATBHOCTH M CEHTHMEHTAHCT-
CKOW pUTOpHKE (parMEeHTHI BIIOJHE COMOCTaBUMBL. [IpH 3TOM KapaM3WHCKHI Happa-
TOp MOKUgaeT PomuHy 1 Moporux ero cepiiy mofeH, a B O0IOTOBCKOM TEKCTE Ipo-
HCXOIUT, Ha000pOT, 0THhe3] B Poccuio, HO OHOBPEMEHHO U paccTaBaHUE CO 3HAUH-
MBIM IJIsI aBTOpA JIOKyCOM «@HuNuanum»: «He Mory Hukak m300pasuth, ¢ KaKUMH
YYBCTBOBAHUSIMU BBIE3XANI I M3... TOPOJA M KAaK PACHPAIIUBAIICI CO BCEMH YIHIla-
MH... ... 3HAKOMBIMH ce0e MecTaMH. Bcs BHYTPEHHOCTB Iy MOEH MPEencCIIONHeHa
ObLIA... HEXHBIMH YyBCTBAMHM, M 51 TaK ObLI BCEM TE€M PacTpOraH, 4To €Ba yCIeBal
yrupats cuessl...» [10. T. 2. C. 142].
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JUTHHHOIO ITyCTOI0 TIECYaHOI0 KOCOM, <...> TO HE Be3[¢ HAXOIWIHU MBI
CHET, HO B MHBIX MeCTaX MPUHYKICHBI ObLIN TAIIUTHCS MO TOIIOMY TIECKY
U pacKaumBaThCs B TOM, YTO MOEXajH CEI0 JOPOror. A Kak Ha Ipyrou
JeHb JIONUIO IO TOTO, YTO HaM HamoOHO OBLIO mepee3kaTh <...> 3aIMB
MOPCKOI, TTOTepeK Mo JIbIY, TO pacKasHUe HaIlle YBEIHIIIOCH eme 1 00-
mee» [10. T. 2. C. 144]. [lepee3n uepe3 Kypckuii rag, Kak u myTemecTsrue
Ha nutonke, rpo3uT A.T. bonoToBy yTomiieHueM: «...Jiell ceil 1ajaeKko He
TaKOB TOJICT M KPEMOK OBbLI, KaK Ha PeKax, ...Iepee3kaTh 1Mo HeM depe3
3aJmB Beeraa ObUIO He 0e3 OMacHOCTH, <...> JeTalluch Ha HEM IPEBEIH-
KM€ TPEIIMHBI U BOJA, BBICTYIAsl U3-MIOJO JIbJIa, pa3iuBajlack MHOIIA Ha
3HATHOE PACCTOSHUE IO MOBEPXHOCTH OHOTrO. <...> NYIIM BO MHE IOYTU
He OBUIO 710 TeX TOp, MOKYAa MBI €ro He Iepeexann. Bo MHOTMX mMecTax
MPUHYXIICHBI MBI OBUTH HE €XaTh, & TAIIUTHCS TI0 HAIIOMBIIEMYCST BOIOO
TITyOOKOMY CHETY, BO MHOTHX JPYTHUX €XaTh IO BOJIE M CTONb MHJE TIy-
OOKOH, Y9TO 51 TOTO U CMOTPEJ, YTO MBI TJIe-HHOYAb JINOO TTPOIOMUMCS U
MO JIEM Ha MOPCKOE JHO CO BCEIO MOBO3KOIO CBOEIO, MJIM OTPS3HEM TaK,
9TO HaM W BBIAPATHCS OyIET He MOXKHO W MBI BCIO TIOXKUTH CBOIO ITOJIMO-
yum u nonoptum» [10. T. 2. C. 144-145].

Bmpouewm, camo mpeObiBanme B KeHnrcOepre B OOJIOTOBCKOM TEKCTE
CBA3aHO C OLIYILIEHHEM OIMAaCHOCTH. DTO, BO-NEPBBIX, MOCTOAHHAA, KaK
JTAMOKJIOB M€Y, YyTPpo3a OBITh OTO3BAaHHEIM 10 TPUKa3y W3 MHPHOTO JOKY-
ca B aBaHTIOPHO-MOPTAJIbHBIA XPOHOTON BOWHBI, UpEBATHIA YBEUbSIMU U
CMEPTHIO: «...JIUIIUIIBCS TOKOsI, 0E30IMaCHOCTH M THICSYU BBHITOI, KOTO-
PBIMH JIO0 CEro BPEMEHH THI IOIB30BAJCS M 03 BCAKOW HYKIBI MTOIBEPT-
Hellb ce0s OIATh HE TONBKO BCEM MPEKHUM TpyAaM, HyKIaM, BOJIOKH-
TaM, HO M CaMbIM OIAacCHOCTSIM. <...> HE B TOT, TaK B JAPYTOH Cirydail 1oii-
JeT U 1o Teds odepenp. <...> W Teds KaleKOK CHACNMAIOT U U3YPOAYIOT
<...> OO0 ycepmuu ¥ PEeBHOCTH TBOEH HUKTO M HE Y3HAET, a Tl U3BOIb
BJIAYWTh HA BEK >KU3Hb T'OPECTHYI0 M HECYACTHYIO; HO XOPOLIO KOT/Aa
<...> HE CIY4YMJIOCh YE€ro XYJIIEro... YKOKOLIAT MOJOJLA MO MpUMEPY
apyrux <...> [lyns rmyna u He pasbopunsa...» [10. T. 1. C. 801-802].

Bo-BToprIx, mokyc KenurcOepra Taxke aMOWBaneHTEH. XOTS HIHII-
JMUYECKHUH AJIEMEHT peobianaer B OOIOTOBCKOM omucanun Kenurcoep-
ra, 4To OyZ;eT MOoKa3zaHo nanee, o0pa3 ATOro ropoaa MMEET B TEKCTE U He
CTOJIb MPUATHYIO, TO MPO3aMUYECKYI0, TO Myrarolryto cropony. Croga oT-
HOCHUTCSI, HAIIPUMEpP, «OCOOBIA TIYXOH M OT JYYIIMX TOPOICKUX MECT
yAAJEHHBIA YTOMD» C «TEMHBIMH», «COBCEM ITYCTBIMI» U «Ja)Ke CTpaILIHbI-

224



Hmazonoaus / Imagology

MID» «HHKEM HEOOWTAEMBIMH Y3KUMH TEpEyIKaMI» MEXKIy aMOapamu-
IIITUKIIepaMu, TpyObIMu TorykaMeHHbIMA 3maHmamu [10. T. 1. C. 676].
Boobmie, cpemHeBekoBas KpUBU3HA U Y30CTh YIIHII, THE «...HAXOIITCS YKe
BCE CIUIOIIHBIE U O HECKOJIBKO 3Ta)kel KaMEeHHbIe J0Ma, CIUIOIIEHHbIE
MeXIy coboro HanTecHedmmM obpazom» [10. T. 1. C. 702], oumeHuBaercs
aBTOPOM, IPUBBIKIIEMY K PYCCKOMY IPOCTOpPY, CKopee HeratuBHO: «Emu-
HOE TOJBFKO MHE HE TIOIF0OMIIOCH, YTO JIOMa Y HUX, a OCOOJNMBO B JIyUIITHX
9acTsIX TOPOJIa, OY€Hb TECHBI U OSCIIOKOMHEI; <...> OOJbIIas 9acTh He 00-
Jiee Ca)KeH JIBYX WM TpeX IMIMPHUHOIO, U MPH TOM BCE MOKOH B HUX MUMEIOT
OKHa B OJIHY TOJibKO cropony...» [10. T. 1. C. 713]. Y30cTh, TEMHOTa, HE-
yIoOCTBO KaK CBOICTBA, CBSI3aHHEBIC C HEYFOTOM, XapaKTepU3yIOT BHYTPEH-
Hee YCTPOWMCTBO JOMA: «...CHE MPHHOCHT C COOOI0 Ty HEYIOOHOCTB, YTO
BCXOIIUTh B BEPXHUE ATAXKHU IIOJDKHO... TEMHOIO M CaMOI0 OSCIIOKOWHOIO
KPYTJIOIO JIECTHULIEO, OLIYMBIO <...> JIBOPBI €CTh Y BECbMa PeIKUX JOMOB,
Ja u te oueHb tecusle...» [10. T. 1. C. 713]. Kpome toro, A.T. Bonoros
CeTyeT Ha eIie ONHY <«I0CAIHYI HEyJOOHOCTB» «TECHBIX TOPOICKHX
YIUI: «...II0 HOYaM BCSKYIO HEUHUCTh U COpP BBIKHMJIBIBAIOT U3 JOMOB Ha
VIUIBL, KOTOpasi XOTs €KEAHEBHO OCOOBIMH M HAapOYHO K TOMY OIpene-
JICHHBIMH JTFOIBMH CUHINACTCSI M CBO3UTCS JIOJIOH, HO HEPeIKO OBIBaeT OT
TOro JAypHOM 3amax M AyXoTa, 3apaxaromas Bo3ayx...» [10. T. 1. C. 714].
HeymiBurensHO, 4TO CTOMb HEHALMHA BU3YaJIbHYIO TAHOPAMHOCTh MEMYa-
PUCT MapKUpyeT HIKHHME STaKH Y3KHX WM YCTPEMIJIEHHBIX BBEPX JIOMOB
HETaTUBHBIMH CBOWCTBAMH CKYKH W TEMHOTHI («OOBIKHOBEHHO OBIBAIOT
O4Y€Hb CKY4HBI U OT y3KkocTu ymuil TeMub» [10. T. 1. C. 714]).

Kpome Toro, Keaurcoepr, kak BCSIKOE MECTO WHUIMAIIMN TEPOsi, CBS-
3aH C UCIBITAHUSAMH, OMACHOCTBIO, UCKyIIeHuaMHU. B ciyuyae A.T. borno-
TOBAa ATH UCHBITAHUS UMEIOT HEe (PU3UIECKYIO, 3 MOPAITFHO-BOJIEBYIO MIPH-
pony. Happatopy npuxoauTcsi He TOJIBKO NpUiIaraTh YCHIIUS U HAIEAThCS
Ha CIyJail / mpoBuAeHUe, 9To0bI ocTaThcs B KeHurcoepre, HO U compo-
TUBJSITECS cobnazHaMm ropoxa. OmHE U3 3THX COONa3HOB (HHU3UUIECKOTO
poda, TOCKONBKY Hapsmy ¢ mmnimdeckoidl KeHurcOepr mMeer Taroke
MapruHallbHyI0 CTOPOHY, CBSI3aHHYIO C TEMaMU IMbSHCTBA, a3apPTHBIX UTP
v npoctutyun ' «...KeHurcGepr <...> IPEHCIIONHEH BCEM TEM, HTO

! 31a MapruHaneHas TeMa, OIHAKO, BCTPEUACTCS BO MHOTHX HEMEIIKHX) TPaBe-
JIOTaX PYCCKOH JINTEpaTypsl, B TOM YHCIE KapaM3HHCKOM, KOTJa pedb 3aXOMUT O
KPYIHBIX TE€PMAHCKHUX TOPOAAX.
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CTpPacTH MOJOJIBIX M B POCKOIIN H PACIyTCTBAaX JKU3HB CBOIO IPOBOXKIA-
IOLUX YAOBJIETBOPATH... MOXKET, <...> B OHOM IPEBEIUKOE MHO>KECTBO
TPaKTUPOB M OWJIIHAPIOB M IPYTUX YBECENUTENBHBIX MECT; <...> JKeH-
CKUI1 TIOJT B OHOM CITUIIKOM JIFO0OCTPACTHIO ITOIBEPKEH H... HAXOIATCS B
OHOM MPEBEIMKOE MHOXXECTBO MOJOIBIX >KEHIIHMH, YNPaKHSIOIUXCSA B
0eCuecTHOM PYKOAETHH M MPONAIOIINX YeCTh W IEIOMYIpHE CBOE 3a
neusru» [10. T. 1. C. 688—689]. Heckonbko pa3 A.T. bonoroB ynomuna-
€T, YTO TOBAPUILU CTAPAIUCH CKIIOHUTD €r0 K PaclyTCTBY U MbSHCTBY, HO
OH u30erain co0JIa3HOB aBaHTIOPHO-OITACHON CTOPOHBI TOPOJA: «...eAnHAs
HeBUIMMasl pyka ['ocrosiHs crmacia U He JIONyCTUIa MEHS B TaKOBOW ke
THHE Mep30CcTel U 0e33aKOHUH MOrpsA3HYTh, B KOTOPYIO TOTPY3MIH Ce0sl
BCE MOYTH Hamm OQUIEpHl. <...> W MOHBIHE HE MOTY NOBOIBHO HAIH-
BHTBCS TOMY, KaKUM 00pa3oM s TOTJIa OT cero 3ima cBodomwics. Llemomy
CTEUCHUIO MHOTHX M PAa3HBIX OCOONUBEIX OOCTOSTEIHCTB HAIIEKAJIO
OBITH K TOMY, 9TO0 M30aBHTh MEHS OT TE€X OMACHOCTEH, KOTOPBIMH S
OKpYXeH ObLI, u pyke ['ocrmogHel, Wil made MPOMBICTY €TO0... IPHHYX-
JeHo OBLIO HACHIIBHO MCTOPTHYTH MEHSI M3 CpeAWHBI OOIIEeCTBa JIFOIEH,
...pasBpamieHHBIX U omacHBIX...» [10. T. 1. C. 691]. Takum obpazom, Ke-
HUTCOEPr UMEET YepThI TOpona-OIyIHUIEI ¢ HAOOPOM XapaKTEpHBIX IT0-
POYHBIX JIOKYCOB (TpaKTHpPOB, OWJUTMAPIOB, BHHHBIX HOTpeOOB, HEIO-
TpeOHBIX JIOMOB), TMPHYEM OISATB-TAKH TeMa IIONMAJaHUs B OMACHO-
aBaHTIOPHOE IPOCTPAHCTBO CBSI3aHO C MOTUBOM IOTPYKEHUSA-YTOIUIEHUS.

Eme omamM  aBaHTIOPHO-(QPUBOIBHBIM — TOIIOCOM — BBICTYIAeT Yy
A.T. BoloToBa sipMapka' ¢ ee yBECe/CHHsMH, BKIOYAs HAPOIHEIA Teatp,
KOTOPBIN OMHCHIBACTCSI aBTOPOM HETaTUBHO, KaK IMPOCTPAHCTBO HU3KOIMPOO-

! Brpodem, «IpyCcCKOMy» HMaXKHHAIBHO-TeOrpahiaeckoMy POCTPAHCIBY B 00-
JIOTOBCKMX MEMYyapax BOOOIE CBOWCTBEHHA aMOWBaJIEHTHOCTh. COOTBETCTBEHHO, TO-
MOCy aBaHTIOPHO-OMACHOW, (PPUBOIBHON «a1pokisiTol spmonkmy» [10. T. 1. C. 722] ¢
ee «OysHCcTBOM» U «arymom» [10. T. 1. C. 723] nporuBonocrasieHa Onaras poxkie-
cTBeHCKas «xpucroBa spmankay [10. T. 1. C. 846] ¢ «koH(pekTammu» U OIECKOM Or-
Hel, koropasi, o BrnedarieHusM A.T. bonorosa, «...MpOU3BOIUT JOBOIBHO MPUATHOE
3peJIUIIE» U CBA3aHA ¢ UIUIIMYECKON CEMEHCTBEHHOCTBIO: «Beck ropon noxugaercs
SIPMAHKH CEH, BITaCHO KaK HEKOEro OCOOIMBOro Mpa3fHUKa <...> JydIlIHe MEI[aHe CO
BCEMU CBOMMH CEMEWCTBAMU U MAJIOJIETHBIMU AETHMH Che3katoTcs <...> OOBIKHOBE-
HHUE y HUX €CTh IOKYNAaTh MAaJIOJIETHBIM JIETSIM CBOUM B Cell Beuep KOH(EKTHI M Ur-
PYLIKH ¥ APYrHe MEIOYHbIC TTOJAPKH U IPUHOCUTH U MPUBO3UTH TAKOBBIE XK€ OCTAIO-
mumes qomay [10. T. 1. C. 847].
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Horo (apca IIyToK, TJie Ha (oHE «KOW-Kak pazmazaHHbIX Kymuc» [10. T. 1.
C. 718] «ycatslii TapieKuH» «...cTapaeTcs pa3HbIMH CBOUMH KPUBJISHUSIMH,
KOBEPKAHUSIMH, TITyIIBIMA ¥ TPYOBIMH ITyTKAMHU ¥ BPAaHbEM, COCTABILTIOIIAM
CYIIMH B310p, CMEIIUTh U YBECENSTh MYy YEPHb, CMOTPSIIYIO HA HETO C
PasHMHYTHIMH PTaMU W yJWBJIeHHEM. He ObIBacT TyT HHKaKoro MOpPsKA U
HUKaKOW CBSA3M B MPEJICTABIEHUSX, a BCe JACHCTBHSA U BpaHbE CUX IMPEICTaB-
JLSTFOIIMX JIHTT OBLIO CTOJB HEJENO M HECBS3HO, UTO 0€3 UyBCTBOBAHUS HEKOE-
TO OTBpAIIeHU HA HUX CMOTPETh. .. ObUT0 He MoxkHO...» [10. T. 1. C. 719].
310 Takke MecTo oOMaHa, MOCKOIbKyY, o A.T. bomoToBy, mpencrapieHme
HCIIONTB30BATIOCH CONEPIKATENEM TeaTpa, YTOOBI MPHUBIEKATh ITyONHKY JUIS
TOCTIEeAYIOMIEeH mponaku «oOMaHHBIX Jiekapetsy [10. T. 1. C. 719]. Spmapka
TpUBJIEKaeT W psil OQHIEPOB PYCCKOH apMUHM, KOTOpbIE 31eCh
«...YTPaXHUIHCH B Pa3HBIX 3a0MAYECTBAX M HEMIPOCTUTEIBHBIX MIATOCTSX, a
WHOTMa U caMbIxX HemoTpeoceTax» [10. T. 1. C. 721-722].

IpomakabiM skeHmmHaaM ' cam A.T. BoIOTOB, omHaKo, Mpemouen
KHUTH, MOCKONBbKY KeHurcOepr Mis HEro «okaszaycsi CBOCOOpa3HBIMHU
"BpaTamMu y4eHOCTH", TeppuTOpHel camonozHauus» [6. C. 60], o uem Oy-
JIeT cka3aHo janee. Ho ¢ mo3HaHueM CBA3aHO APYroe UCKYIIEHUE aBTOpa
MEMyapoB — UCKYIIICHHUE, KaK OH €€ Ha3bIBaCT, «BOIb(PHAHCKON (PHIOCO-
¢ueit», mopoxaaromell BOTBHOIYMCTBO: «...0bLIa OHA TAKOTO CBOWCTBA,
910 <...> KaK CKOpO W3 IOCienoBaTeleld OHOH KTO-HHUOYIh MOXOYET...
yOIyOIsIThCS 60Jiee B CYIIECTBO BEIEH BCEX, TO BCETO W CKOPEEe MOXKET
cOUTBCA ¢ TPaBOU TPOIBI U 3a0IYIUTHCS IO TOTO, YTO CHAENAETCS HAaKO-
HeIl ICCTOM, BOIIEHOAYMOM H CaMBIM J1axke 0€300)KHUKOM, U UTO BECbMa
MHOTHE, ITpepa3yMHble BIPOUYEM JIOAU, AEUCTBUTENBHO OT HEH TaKOBBIMHU
HETOSSIMH CHIENAJIICh U, BMECTO MCKOMOM ITONB3bI, KpaitHUi cebe Bpen
MpUOOpPENN U B HEBO3BPATHMYIO BITANH IMary0y, Tak Kak TO JK€ camoe elI-
Ba OBUIO U cO MHOIO He cirydmiock...» [10. T. 1. C. 983-984]. 3amerum,
YTO MOTHUB 3HaHHS B JJaHHOM CIIy4yae aKTyaJlu3upyeTcs depe3 MpocTpaH-
CTBEHHYIO 00pa3HOCTb, 3aIaHHYIO CJIOBAMH «yTIIYOISATHCS B CYIIHOCTHY,
«COWUTBCS C TPOMBI», «3a0MyAuThCs». CIaCHTETBHBIM CpPEICTBOM, IIO-
mormuM A.T. BonoToBy cnpaBUTbCS ¢ UCKYIIEHHEM, BBICTYNAET Jpyras,
Kpy3uaHckas (rmiocodus, ¢ KOTOpoH aBTOpP 3HAKOMHTCS Y MAarucrpa

! Juts A.T. Bonoroa KeHurcGepr Toxe Topos «6eCIHCIeHHBIX YTEX W YIOBOMb-
creuit» [10. T. 1. C. 674], HO uHOTO (MHTEIUIEKTYaJIbHO-IyXOBHOTO) pOJa, YeM IS
€ro COCITY)KUBLIEB.
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Beiimana, 9pst KBapTHpa, «Cymias XHOapoyka BO BTOPOM ATa)Ke OIHOTO
MTOCPEACTBEHHOTO JOMUKA» CO «CJIeIaMH COBEPIICHHOW OSITHOCTH» M Of-
HOBPEMEHHO CPEIOTOUYHE «MYIPOCTH», MPOTUBOIOCTABIIETCS OOTaTHIM
JIOMaM CTOPOHHUKOB Bodb(uanckoi guiaocoduum [10. T. 1. C. 987].
Uraxk, eme ogua ik Kennrcoepra B 00JTOTOBCKOM TEKCTE — 3TO TOPOJT
MO3HAHMS, B TOM YHCIe KHUKHOW MynpocTu. Eile npenskyiias nonajaHue
B JIAHHBIH JIOKYC, MEMYapHCT BBIPAXKAET HAIEKIY, UTO €My «...TaM OyIer
O4YEHb BECEJIO U HE CKYYHO; MOTY MHOIOMY U TaKOMY HaCMOTPETHCS, Yero
HE BHJIbIBAJ, a KHUT JOCTaBaTh ceOc¢ KYMHTh CKOIbKO yromuo» [10. T. 1.
C. 664]. A.T. bonoToB NuILIeT, KAaK OH JKa/JIHO OXOTHJICS 332 KHUTaMH, TpaTs
Ha HUX CYILLECTBEHHYIO YacTh CBOMX JIEHET, U TOTOM YHUTAaJl 3aIll0€M KaK Xy-
JO’)KECTBEHHYIO, TaK M HATYPHUIOCOPCKYIO U TYIICCIACHTENBHYIO JIHTE-
patypy. COOTBETCTBEHHO, OMOIMOTEKH, KHIDKHBIC JaBKH M PacHpOIaKd
COCTaBJISIIOT OJMH W3 3HAYMMEIX JIOKYcOB OoroTtoBckoro KenwmrcOepra,
HaTOJHEHHOT 0, 10 3aMEYaHMIO aBTOPA, «YUEHBIMH JIFOAbMHU H OXOTHUKAMU
70 KHHD' [10. T. 1. C. 898]. Taxxe ropoa 3HaHUH MapKUPYETCs yepe3 J0-
KyC YHHUBEpPCHUTETa, MOOJIHM30CTH OT KOTOPOTO PACHONATANIICh «J0Ma Ta-
MOIITHUX TIPO(PECCOPOB U MPYTHX YUCHBIX JIONEH», XOTS CTOUT OTMETUTD,
9TO HappaTopa OONBIIE MHTEPECYIOT CaMH YYCHBIC JIOIH, YeM 37aHHe:
«...yYHUBEPCHUTET C€il HU HApPY>KHOCTBIO, HU BHYTPEHHOCTBIO CBOEH HE MOr
MIPUBOIWTH B yIWBIEHHE, NOO 3IaHNE OHOrO OBLJIO camMoe IPOCTOe U CTa-
pUHHOE, ¥ caMasi ayIMTOPHsI HE COCTaBIsIa HuKakoi Baxkaoctm» [10. T. 1.
C. 709]. He menee xuur u yuensix joaeid A.T. bonoTtoBa npuBiekaoT Ma-
cTepckue («...1 HaXOIWJICS TOrJa B TAKOM TOpoje, KOTOPBIA HaloJHEH
OBLT BCIKIMH MACTEPOBBIMH, MOTYIIIUMH CHIENIaTh BCE, YTO O MM HH 3aKa-
3atb...» [10. T. 1. C. 866]), 10M «IIpycCKOro OTCTABHOIO MOJKOBHUKA, BE-
JIMKOTO OXOTHHKA JI0 HAayK W JI0 BCAKUX pyKoAenuil m xynoxects» [10.
T. 1. C. 872] ¢ «IpeBenMKON KOMHATOM», 3aCTaBJIEHHOM «MHO>KECTBOM
BCAKOT0 poja MaiuuH, opyauil u uncrpymentos» [10. T. 1. C. 874] kax
3HAKOB YPTHH, a TAKKE BHICTABKA 0a00UEK M «MaJICHbKas KyHCTKaMepay,

" TIpn stom A.T. Bonoto, momobHO pycckomy myremecrBenanky H.M. Kapam-
3WHA, 3aBOJUT «3HAKOMCTBOY» C FOPOJOM-KHHTOM 3apaHee, elle 10 HeNOCPEACTBEeHHO-
ro TOMaaHus TYA: «...[eJ0e JeTO Oyay KUTh B OOJNBIIOM M CIIABHOM WHOCTPAHHOM
HEMEIIKOM TOpPOJIE, O KOTOPOM I HACIBIIIAJICS HEBEJOMO CKOJIBKO JOOPOro M KOTOPBIit
HATIOJIHEH YYEHBIMH JIIOIbMH, OMONHOTeKaMH W KHIWKHbIMH JaBkamm» [10. T. 1.
C. 663—-664].
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TZIe OH «...HE MOT... TOBOJIILHO HAJFO0OBATHCS 3pCHIEM Ha MHOKECTBO PEJi-
KX W HHUKOTZA MHOIO HE BHJIAHHBIX Bellei, a 0COOIMBO Ha MPEOrpOMHOE
coOpaHre pa3HBIX PYyI, OKAMEHENOCTeH, KaMHEH, ...paKOBHH, ...ITHIBHX
ST, ...OTUYBUX 9y4Yell, ... MPEBEIMKOe COOpaHWe SHTApHBIX IITYYEK C
HaXOJAIIMMUCS BHYTPU UX MyIIKaMu M ko3sBoukami...» [10. T. 1. C. 712].
3nech xe, B KerurcOepre, aBTOp 3HAKOMHUTCS C KaMepoi 00CKypa, ¢ UCKYc-
CTBOM M3TOTOBJICHUS JIMH3, T.€., 1O CYyTH, TOpPOJ CTAHOBHUTCS IS
A.T. BormoToBa cBOEro poaa ONTUIECKON MAIIHOM, BOMparomel B ceOs Iy-
Jleca BCETO MUpa U Jenaromeii ux o0beKTaMu co3epruanus. B crene mporra-
uus ¢ KenurcOeprom HappaTop oOpamaeTcss K HeMy KaK ORYIICBICHHOMY
CYILIECTBY, MOIBITOXKMBAS IS ceOs 3HAUCHHE JIOKyca KaK MecTa ITO3HAHUS
3eMHOr0 ¥ HebecHOro MUpPOB: « B OBIT MHE ITOJNIE3eH B MOCH KU3HH, THI I10-
JapiiT MEHsI COKPOBHIIIAMU OECIICHHBIMH, B CTEHAX TBOHX CIIENAJICS S YEIO0-
BEKOM H CIIO3HAJI CAMOT'0 ce0s1, CITO3HATI MU U BCE TIIaBHEHIIeE B HEM, a 9TO
BCEro BayKHEe — CIIO3HAJ TBOPLA MOETO, €ro CBATOW 3aKOH M CTe3l0, Bely-
TIYIO K CYACTHIO U OnaxkeHCTBY ricTrHHOMY» [ 10. T. 2. C. 143].

Kenurcoepr ucroprueckuii cnabee mpencraeieH B Tekcre A.T. bomoro-
Ba, yeM y H.M. Kapamsuna. Hemerkoe cpenHeBEKOBbE HE COCTABISIET IS
MEMyapHCcTa CTOJb 3HAYMMOrO OOBEKTa OMHCAHUS, KaK B KapaM3HHCKHX
«IIrceMax», 9TO BUIHO, HATIPUMEP, M3 OOJOTOBCKOM XapaKTEPHCTUKH YHU-
Bepcutera. KoHeyHo, aBTOp yzenseT BHUMAaHUE OMHUCAHUIO CTApUHHBIX 371a-
HUI, HO JIeNaeT 3TO B OTHOCUTENBHO JIAKOHUYHOM MaHepe, OrpaHHUYUBasCh
OOIIMMH  ATIATETAMH: «BO3BBIIIAOIINAECS... TBIIHBI U BEIMYCCTBEHHBIT
OamrHu U BBICOKHE KOMOKOMbHU mepkBei» [10. T. 1. C. 674]; «cTapuHHBII
3aMOK, WJIM JIBOpELl IIPEKHUX BIIAJIETENEH MPYCCKUX», «...OrPOMHOE YeTBe-
POYrofbHOE, BO3IBUTHYTOE Ha TOPE U HE COBCEM HAYUCTO OTJEJIaHHOE 371a-
HUE TPUIABAII0 BCEMY TOPOAY BaKHBIM W TBIIIHBIA BHI, a OCOOIHMBO II0-
CTPOEHHOIO Ha OJTHOM YTJIE OHAro, MPEBBICOKOIO YETBEPOYTOJIbHOIO U HHKA-
KOT0 IITHIIA U Bepxa He uMmetoriero OarHero...» [10. T. 1. C. 678]. 3nech MbI
HMMEEM JIENIO C aKLEHTUPOBAaHHWEM BEIMYECTBEHHOCTH IMaHOPaMHOIO Ieii3a-
’Ka, 9eM HCTOPUYCCKON 3HAYMMOCTH MOCTPOeK. B omicanuy «ryonmaHoN 1
CTapuHHOW OMONMMOTEKN» (POKYC BHUMAHHS COCPEIOTOUCH HAa KHHUTAX, 10
OOJBIIICH YaCTH CTAPHHHBIX» U «OTYACTH PYKOIMHCHBIX», a TAKKe MHBIX Xpa-
HUMBIX 371ECh «PEAKOCTIX»: «...HAHMJOCTOMHEUIIINe 3aMedaHms ObLIN MOpT-
petsl Mapruna Jltotepa 1 sxenbl ero Karepunsl JleBopbl, 0 KOTOPBIX yBeps-
T, IKOOBI OHH TIHCAHBI ¢ >KUBBIX oHBIX» [10. T. 1. C. 705]. MU300paxkeHue
CcOOOpHOH LEpKBU TAKKe HE CONEPIKUT OCOOBIX apXUTEKTYPHBIX IETANCH,
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JIWITH KOHCTATUPYeT (aKT: «CTapHHHAS, TOCTPOSHHAsS B TOTHIECKOM BKYyCE C
npeBbicokuM mmmrem» [10. T. 1. C. 707]. 13 BHyTpeHHETO YOpaHCTBA HEpK-
Beil OTMEUEHEI <aIpe0oraTele OpPraHbl, CTOSIINE HECKONBKO JIECSTKOB THICSY
u nocroiaele 3peans» [10. T. 1. C. 707] «rpoden u 3HaAMeHaA», a TakKe
«TIPEKPACHBIC MAB30JICH M HANTPOOWS» «IIPYCCKHUX TEePIIOroB ¥ HAM3HAMEHU-
TEUIIMX JHOJEH», B TOM YHMCIE «BBICOKAs M IIMPOKAs UYETBEPOYroJbHas
rpoOHMITa, HABEPXY KOTOPOH HEKTO M3 CTAPUHHBIX IPYCCKHUX BIIANCTENCH,
JIeXalMi B IOJIHOM pocTe BMecTe co cBoeto xeHoro» [10. T. 1. C. 708], Ho
9TO ONMCaHHE BeCbMa CKYIO U JI0O HEKOTOPOW CTENEHH YTWJIMTApHO, €CIU
CPaBHUTh C KapaM3HWHCKHM TEKCTOM, T/ TOJHBIH PHTOPHUYECKUX (QHUTYD
9K(pasmc MEPKOBHOTO BUTPaXKa MOXKET CTaTh OCHOBOU UIST HCTOPUYCCKOTO
MHHHU-CIoxeTa. Boobmie A.T. bormoroBa TpyIHO Ha3BaTh IIEHUTENEM TOTHKH,
YTO BUJIHO, HAIIPUMEDP, U3 XapaKTEPUCTUKH: «...KHpKa... XOTA OrpOMHAs1, HO
camasi CTapuHHasi, IIocTpoeHHass B roruyeckoM Bkyce» [10. T. 1. C. 708].
CpenHeBekoBble KBapTajbl AJbIITaTa ¢ UX «...y3KAMH, TEMHBIMH U Ha
OONBIIYI0 YacTh KPUBBIMH YIHIIAMH, KaKHe Be3le B CTAPHHHBIX CBPOICH-
CKHX Tropofax... B o0bikHOBeHHH...» [10. T. 1. C. 706], HE KaXKyTCS aBTOPY
KUBOIUCHBIMH; MM OH TMPEANOYMTAET WIHPUHY WU TPSIMHU3HY IMHHOU
Kuefinrodckoit ynuipl, mpo3BaHHOH pycckuMu «MUITHOHHOM» 32 CPeIOTO-
9qre TaM JOMOB OOTaTeHImNX KyIIIOB: «...JOMa W Ha HEH Bce CIUIOIIHBIC,
CTapOMaHEepHBIE, MPEBBICOKUE, ITAXKEU B MATh WM B IIECTh U YpPEe3BbIUAIHO
y3KH€, a eUHas MIMpUHA ¥ OpsIMU3HA NPUIAIOT €l HAWIY4IIyI0 KpacKy»
[10.T. 1. C. 708].

Haxoner, eme oanH acmekT ypOaHUCTHYECKOT0 MPYCCKOTO JIOKyca —
3T0 wmwutndeckwii KenurcOepr, yOexwime Mupa B aBaHTIOPHO-
MOpTAJIbHOM TPOCTPAHCTBE BOWHBI: «...C TPUIIECTBUEM B cell ropoa
Ha3HAueHO OBLIO OT CyIBOBI M BCeil MOEH BOCHHOM CITY>KOBI ITOYTH KOH-
gutekes...» [10. T. 1. C. 673]. Uepe3 Bech «KeHUTCOEPrcKmin» (GpparMeHT
JMEUTMOTHBOM TIPOXOIUT aHTHTE3a MAJIOT0 MHPHOTO KEHUTCOEPrCKOro U
OOIBIIOT0 BOCHHOT'O0 €BPOIEHCKOro MPOCTPaHCTBA: «MEXIy TeM, Kak B
BpannenOyprun, [lomepanumn, [lInesrmn n CakcOHNM BOHHA BBIMICYIIOMS-
HYTBIM 00pa30M ropeina, i MHOTHE THICSYHU JIFOJCH TOrndaiy moHampac-
HO, MBI TIPOJOJDKAITH XUTh B KeHurcOepre HancrokoHHEHIIM 00pa3om,
¥ TaK, KaK ObI HAXOJMIIICH B JPY)KECKOH 3eMyie’ HII B CBOGM OTEYeCTBe.

' 351eCh BHOBB AKTyaJIM3MPOBaH MOTHUB IPYCCKOM «IPYKECKOM 3eMJIN», KOTOPbII MO-
SIBJSIETCSL B TEKCTE B CBSI3U C MIEPEXOJIOM PYCCKOM apMuel rpanuiibl Bocrounoit [pyccun.
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Huuto He Hapylano Hamero CroKOWCTBUS M HE MeEIIajo HaM YIpax-
HAThCS B pa3HbIX yBeceneHusix» [10. T. 1. C. 797]; «Mpbl *ke... )KUIu B
Kenurcbepre B Iokoe U THUIIHHE, <...> 0 CBOUX YBECEICHHUSIX ITOMBIIILI-
am» [10. T. 1. C. 852—853]; «...MHe... HE XOTeJIOCh C CUM T'OPOJIOM pac-
CTaThCAd U TPYAHYIO M CKyYHYIO TIOXOIHYIO KHU3Hb MPOMEHATH Ha TYTOLI-
Hy10 crnokoiinyto u npustayto» [10. T. 1. C. 855]; «Mexny Tem Kak
MBIL... B KeHurcOepre B MHpe W THUIIHHE KU3HH ¥ BPEMsI CBOE IIPEIIPO-
BOXKJAJIM B Pa3HbIX YBECEJEHMSIX, BOWHA IMpoaoiDKaia ropete B EBpo-
me...» [10. T. 1. C. 900]; «...Mexay TeM Kak MHL... B Kenurcoepre B Mu-
pe ¥ B THIIMHE KIIM U BpeMs CBOE IPOBOXKIATN B OJHHUX 3a0aBax, yTe-
XaX M YBECENEHUSAX Pa3HbIX, a i 3aHUMAJICS YTEHUEM, IEepeBOJaMHU U
HayKaMHM, BoWHa mpojaoipkanack B EBporne <...> BO MHOTHUX... CTpaHax U
obmactax» [10. T. 2. C. 7]. Kpome Toro, mpycckas WAWLINS Ba)KHA IS
aBTOpA €llE U MOTOMY, YTO SIBJISIETCS OCHOBOW ISl TIOCIEAYIOLIEro UANI-
JYECKOT0 OBITHS, KMUPHOU, CIOKOWHOW u OIaronomydHoi xu3Hm» [10.
T. 1. C. 673] B Poccun. [Ipu sTom Kenurcoepr, HECMOTpsI Ha «IIOPSI0Y-
HbI€ TOPOJICKHE BOPOTa» U «CTPOrHE Kapayibl» , MapKUpyeTcs Kak MOj-
YEpKHYTO HEBOEHHBIM JIOKYC: «...HE MOXET ceil ropoa MOpsI0oYyHOH U
JOJITOBPEMEHHOM OCaJlbl BBITEPIIETh, M MOTOMY ITIOYECTHCS MOXKET OH 0Oo-
Jiee OTKPBITBIM KYNEUYECKUM U TOPTOBBIM T'OPOIOM, HEXENTH KPEHOCTHIO»
[10. T. 1. C. 702].

MmuoxectBo pa3 nomsHytsle A.T. BonoToBbIM yBeceneHus oTiauya-
I0TCSA OT T€X HENPUCTOMHOCTEH, KOTOpPBIM, COTJIACHO aBTOpY, IpelaBa-
JIUCh €ro coclyXuBLBI. Happatop pa3BiiekaeTcst Ha HEMEUKUH Jaj, MoJ-
YepKUBas, MOJOOHO PYCCKUM aBTOpaM, IPYIHM «HEMEIIKUM» TpaBelo-
raMm, yMEPEHHOCTh HEMIIEB BO BCEX MNPOSIBIECHUAX. MOTHBBI yMEPEHHO-
cTH’ ¥ GNATONPHUCTOMHOCTH OTHOCSTCS KAK K ONHCAHHSM IPYCCKOTO

' Morus CTPOrOCTH MPYCCKUX KapaylioB — Tpaaulus, BBeneHHas Opugpuxom I, —
BCTPEYaeTCs U B KapaM3HHCKOM TekcTte. Takke, mogoono H.M. Kapamsuny, A.T. bo-
JIOTOB MPOHHU3MUpPYET HaJ BHEIIHUM BHIOM KapaynbHBIX: «/lJIsi comepkaHus... Kapay-
11a OBUIO Y HUX HECKOJIBKO JIECATKOB YEIOBEK TOPOICKHUX MPECTAPENBIX CONAAT, KOTO-
PBIX OCOOJIMBOMY UM CMEUIHOMY MYHIUPY MBI OBOJBHO HacMesAThcs He Morim» [10.
T. 1. C.707].

2 Y MepeHHOCTb MPYCCAKOB HMEET, OTHAKO, ¥ CBOK) OOPATHYIO CTOPOHY. XOTS OHH
1 OTJIMYAIOT HappaTopa 3a ero O1arompucToiHOe MOBEICHUE OT MHBIX PYCCKUX, AAIOT
€My COBETBI, OKa3bIBAIOT YCIYTU M MPOBOAAT C HUM BPEMs B MUPHBIX YBECEICHHUSX,
OH NIPOJIOKAET UyBCTBOBATh HEKYIO OTCTPAHEHHOCTh MEXy 000 1 OONBIIMHCTBOM
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HapoJa B IENTOM («KYMEPEHHBIH U BO3IEPKHBIN PO UX )KU3HU, YIAICHHOH
oT Besakux pockomed u uznumects» [10. T. 1. C. 699]; «...xurenu...
KHUBYT JOBOJBEHO XOPOIIO, OMHAKO YMEPEHHO M 0€3 BCAKUX MOYTH H3JIH-
mectB. He mpuMeTHO... HUKAKOro... MOTOBCTBa U HemoMepHocTu. Bce
HAWTYYIIHIe JTIOIU BEAYT KU3Hb CTEIEHHYIO U Oolee yeAWHEHHYO <...>
B momax mpuciyra y HEX 04eHb Manas. ECTh BapsT y HUX OOBIKHOBEHHO
JKEHILIUHBI, KOTOPhlE CaMU U 3aKyMNaloT K CTOIY Bce HYXKHOE, a BKYyINE U
OTIIPABIIAIOT JOJKHOCTD JIAKEEB. ..», COIPOBOXKIAsI XO351€K BO BpeMsl Ipo-
TYIIOK, YTO JUTS PYCCKHX «...OBIIO criepBa odeHb yauBuTensHo» [10. T. 1.
C. 712-713]), Tak U K XapakTepUCTUKE MPYCCaKOB B JEJOBOH >KHU3HH,
MIPOTUBOIIOCTABJIEHHON PYCCKUM MOpsAKaM («...B HEMELKUX KaHLEISIpH-
X COBCEM HE TaKue OOBIKHOBEHUS, KaK Yy HAC, <...> CIy)XHUTCISIMH HE
MPEANPUHUMAIOTCS. HUKAKUE BOJIBHOCTH B pa3roBOpax U He MPEnpOBOXK-
JaeTcs BpeMs B cMeXaxX M 0alarypeHbsX, ...BCSKHH... CHIOHUT, KaK BKO-
TaHHBI, HA CBOEM MECTe' W 3aHHMACTCS CBOMM JEIOM HAMIIPHIICKHEH-
muM 00pa3oM, U Y HUX HE TONBKO HET HUKOIZA ITyMa U CYMSTHUIIBI, HO
HAOJIOAeTCsl BO BCEM OJIArONMPHCTONHOCTh, TUXOCTh M COBEPIICHHBIN

KeHUrcoepkues, T.e. s HuX A.T. bonoToB yxxe He dyxoii, HO eme He cBoi. C TeM
GONBIINM BOOAYIIEBICHHEM OH HMPEBO3HOCHT ABYX KPOTKUX, JOOPOIYIIHBIX, YECT-
HBIX ¥ O1aropomHbIX CTApHUKOB, y KOTOPBIX KBapTupyercs.. Kak moguepkuBaer Memy-
apHCT, 3TO UX «HECBOMCTBEeHHOE mpyccakaM OnmarompusitcTBoy [10. T. 1. C. 891-892]
OOBSCHSETCS] TEM, UTO «...CTAPUKH... OBUIM HE IPHPOIHBIE MIPYCCKHUE KUTENH, a ypo-
XKEHIIBI. .. CTPaHbI, KOTOPasi HAMIOJIHEHA JIFOIAbMHU JOOPBIMH U YECTHBIMHU U... CIIABUTCS
JI0OpOTOO XapaKTepOB CBOMX >KuTene, a umeHHo u3 Lseimapum» [10. T. 1. C. 891].

"3neck PYyCCKUi HappaTop BXOAUT B MUPHBIM «HEMELKUI MUDP» HE TOJIBKO Yepe3
SI3BIK, HO ¥ TOJpa’kaHUe MOBEICHUIO IPYCCAKOB: «...N[PUBBIKHYB K CEMY HOBOMY H
YEeAUHEHHOMY POy KHU3HH, IIPENPOBOAMII ST HECKOJIBKO HEJIeNIb B HAUCIIOKOWHEHIIEM
COCTOSIHUH U XWJI... B MUPE U TUIIMHE U ObLI cocTosiHIEM cBouM aoBoneH» [10. T. 1.
C. 700]. B Tom e tpaktupe A.T. BonoroB Bener cebs B COOTBETCTBUH C MOHATHSIMU
HEMIIEB O NMPUCTOHHOCTH U JOMYCTHUMBIX Pa3BICUCHUSX: «...3aXaKUBANT f... B TPaK-
THp, HO HE AT MOTOBCTBA M OECUMHHMS KaKoro, a <...> 4To0 BeleTh HANOUTH ceOs
KoeeM WM YaeM, a MeXAy TeM GUIOcOPUIECKIM OKOM TTOCMOTPETh Ha JIFOAEH pa3-
HOTO COCTOSHHMSA <...> YHTaJ 51 TaM HOBEHIINE... HHOCTPAHHBIE Ta3eThl, ...C TOBAPHU-
IIaMH CBOMMH, HEMIIAMH, CAAMIICS 32 OCOOBIN CTONHMK, <...> UTpast He AJISI IPUOBITKA,
a ISl YBECEJCHHUSI €MHOr0 <...> ChIFPhIBaJ MApTHIO, OPYryloo... B Owmmapn <...>
st equHoro yBecenenus» [10. T. 1. C. 961]. B pe3ynbrate HHOHALMOHATIBHOE OKa-
3bIBA€TCSl HAppaTopy OIMKE CBOETO: «...B COOOIIECTBE HE HAIMX, a CMHUPHBIX H
KPOTKHX KEHHTCOEPrCKUX >KUTENIeH MPEeNpoBOXKAA BCEra C OCOOIUBBIM YIOBOJb-
crBuem Bpemsi» [10. T. 1. C. 961].
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nopsiaok...» [10. T. 1. C. 697]), a Takke B IPOCTPAaHCTBEHHBIX NepeMe-
MIEHUX («...KapeT 1 OOTaThIX SKUMAXKEH Yy HUX Ype3BBIYAHO MAJIo, a BCe
xoaat Haubonee memkom» [10. T. 1. C. 7134]; «Xonpba u e311a 1Mo ropo-
Iy HOBONBHO crokoitHas...» [10. T. 1. C. 714]), Ha cBamp0ax, HAIIOMH-
HAIOIUX MEMYyapHcTy 0anbl («...BCE JIIOMU OBUIH MOPSIIOYHO OACTHl U
HabOmomaBmme Bcto OmarompucroitHocts [10. T. 1. C. 830]), Bo Bpems
MIPOTYJIOK 32 TOPOIOM («...HE BHIAN A... OECUMHUS W IIyMa, a Bce OBLIO
THUXO, KpoTKo U Xopomwo...» [10. T. 1. C. 963]), B ropoackux camax
(«EmmHOE TONBKO HAONOIAETCS CTPOrO , YTOO BCETAa TOCIIOICTBOBAJIO
TyT OJaroYWHWe, THIIMHA W BCSAKas ONarompHCTORHOCTH, IOYEMY H HE
YCIHBIIIUIIb TYT HUKOI/Ia HU IIyMa, HU KpUKa U HUKAaKUX JPYTUX B3I0-
POB; HO... MTOCEMIAIOIIHE. .. CAABI... THOO CUIAT TAe-HUOYAb B KyUKe, JIH-
00 TymsaoT cebe MO ammesiM W JIOPOKKaM, JTHOO 3a0aBISIOTCS KaKOIO-
HUOYIb UTPOIO U TPOBOXKIAIOT BPEMsI CBOE B YIOBOILCTBUH M B CMeXaX.
Hukakast maptust Ipyroii He Memaer <...> BCE... CTaparoTcs APYr ApYyry
OKa3bIBaTh... B&KIMBOCTb U yuTuBocTh» [10. T. 1. C. 859-860]; «Yamka
gar0 WM Kodes W TpyOka TabaKy COCTABIUIM BCE MOE MOTOBCTBO B
onbiX... » [10. T. 1. C. 961]).

C MOTHBOM YMEPEHHOCTH CBA3aH APYrod, BECbMa pacxXxoXHuil B pyc-
ckux TpaBenorax o ['epmannu pyoexa XVIII-XIX BB. MOTHB Cria)KeH-
HOCTH COCJTIOBHBIX pasnuunii (ocoberno B [Ipyccum). Beimie Mbr yka3si-
BaJI, YTO PYCCKHX O(HIIEPOB YIUBIISLIO, YTO KEHCKAs MPUCITyTa COBMeE-
mayna B cebe MHOXeCTBO ponei. Taxke, kak 3amedaer A.T. Bomotos,
JIIOJM «BCAKOTO YMHA U COCTOSIHUSD», KKPOME TOJBKO CaMOW INOAJIOCTHY,
MO BMECTE OKa3aThCs Ha cBagph0e («...eCTh TYT MeEMIaHe, eCTh XOpo-
1I1e peMecIeHHUKH, €CTh TyXOBHBIE, €CTh U XOPOLIHE KYIIbl CO CBOUMHU
XKEHaMH M JOYepbMH; a U3 MOJIOJBIX M CHUX TAHIYIOIIMX MY)KYHH €CTb
MHOXKECTBO M IITYIUPYIOUIUX 3ICLUIHEM YHHBEPCUTETE IUTYAECHTOB, U B
TOM 4YHCJIE€ XOPOIIUX ABOPSHCKUX JAETe <...> BCAKOMY JI03BOJIEHO IIO-
cewath cuu nupb» [10. T. 1. C. 831-832]). Ta xe kapTHHA ONMCHIBaeTCA
A.T. BoJIOTOBBIM U B JIOKycax TOPOJCKHX CaJ0B, HAIOJHEHHBIX JIETOM
«MHOXECTBOM BCSIKOT'O poJia JtoAei»: «X0oAsAT B HUX KYIIIBL, ...XOPOLINE

' Tlonmep aHieM HAMTTHIECKON YITOPSIOYEHHOCTH 3aHIMACTCS B TOM JHCIIE T10-
JULESE: «...SCITH KOMY B3[yMaeTCsl YTO-HUOYIb HEIPUCTOMHOE W HEMPHINYIHOE MPE/i-
MPUSITh, TOTYAC MO PYKH, U BBIBEIYT CO CTHIZIOM BOH U BBITOJKAIOT B ABEPH, KTO O OH
TakoB Hu Obu» [10. T. 1. C. 832].
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MEIIaHe, ...CTyIeHTbl, a UHOrga U mactepoBble. CIIOBOM, BXOJ B HHX,
KpOMe caMOil IO/UTOCTH, HUKOMY He BO30OpaHEH, W BCSIKHHA MUMEET CBO-
OOIHOCTD B HUX CHJCTH, WIH TYIISATh, WIIH 320aBISATHCS PA3HBIMU UTPAMID)
[10. T. 1. C. 859].

Boo0bmie antuTe3a pycckoii TF00BH K POCKOIIN BILIOTH O MOTOBCTBA
1 HEMELKOH yMepeHHOCTH, JOXOAALIEH 0 CKYNOCTH Jake B Cpele apu-
CTOKpaTHH, BECbMa 4acTO BCTPEYAeTCs B PyCcCKUX TpaBenorax o I'epma-
Hun KoHNa XVIII — nepsoit monosuusl XIX B. [IpucyreTByeT 310 NpOTH-
BOIIOCTAaBJICHHE U B OOJOTOBCKOM TEKCTE, TI¢ KCHUTCOSPICKUE TTOXOXKIe-
HUSL PYCCKHX O(HIIEPOB-TYIIK KOHTPACTHPYIOT C OEpExIINBBIMU IIPH-
BBIYKaMU ropokaH. [Ipoenupyercs OHO U Ha XHU3Hb HE TOJBKO TPETHET0
COCJIOBHUSA, HO U BBICIIEH NMPYCCKOM apUCTOKpaTHH. B yacTHOCTH, ynOMHU-
HaeTcsl KopoJieBcKuil ABopen B Bocrounoil Ilpyccuu, «...KOTOpBIA co-
CTaBISUT TOTAA OYEHb HEOONBINON W TaKOW KaMEHHBIA TOMHUK, KaKHX Y
Hac B MoCKBe HECKOJBKO COT HaWTuTh MoxHo...» [10. T. 1. C. 711].
Taxoke KOMHATHI B KEHHUTCOEPrCKOM 3aMKe, TIe KM paHee MPyCcCKUe
reploru, MapKUpyroTCs Kak «CTapuHHBIE, CKyYHbIE U TEMHBIE» C MaJleHb-
KUMH OKHamu U HeotaenanHbiMu dTaxkamu [10. T. 1. C. 967]. Ho moce-
TUBIIMIACS 31eck TyoepHaTtop Kopd mepecTpamBaer nx B HOBOM POCKOII-
HoM cTuiie: «[lonmpaBieHus U OTAENKa CUsl CTOMJIa HaM HE OJHY ThICSUY,
100 TeHepal OTAENBIBAI TOKOH CHU C TBIIITHON PYKH W HE JKaJless HIMAJo
JICHET; HaWJIydIlIne JISTHbBIE MacTepa W JKUBOIUCIEI allb(PpecKo yImoTpeod-
JeHbl ObUTH JUIsl YOUpaHUS W pacHUCHIBAaHUS KOMHAT, U OTHA Talepest
CTOMJIA, 51 AyMalo, ThICSY IBYX, @ O IIPOYUX U MHOT'OYUCIEHHBIX, XKHIIBIX 1
mapaJHeIX KOMHATaX YK€ M yIIOMHHAThH Heuero. M3 cux ybOpaHa u ykpa-
meHa ObUTa OfHA IPYyroi JIydine, M BECh Ceil dTax OTIeTaH OBLI TaK XO-
porIo, 9To exenu O mpruexana K HaM U cama UMITepaTpHIla, Tak Obl MOTJIa
HAUTUTH B HEM cebe crokoiayro kBaptupy» [10. T. 1. C. 967]. ['enepan
Kopd meHseT He TOTBKO HHTEPhEPBI, HO M 33]]a€T HOBBIE BEITMKOCBETCKUE
MOpSAKM €  HEBUAAHHBIM  MNPEKHUM  BJIAQJAETENIIM  pa3MaxoM:
«...mpuexai... B Kerurcoepr ¢ mpeBemuKoi MOMIONH U MHOTOUHCICHHOM
CBUTOH. <...> ¢ CamMoro IpHe3Na... Haval >KUThb U BECTH ce0s C Takoi
TBIITHOCTRIO M BEIMKOJNEMHEM, UTO ¢ TOrO BpeMeHH Bech KeHurcOepr
BJIACHO KaK OXXMBOTBODSJICS, M ToOHUIO B HeM Bce npyroe» [10. T. 1.
C. 728]. menHo Omaromapst pocCHHCKOMY T'yOepHATOpy TOPOI «caema-
cs1 OOMTANHINEM yTEX M BECEIOCTEH», «IIEHTPOM BECEIIOCTEi» Mmocpenu
«uryma BoeHHoro opyxusi» [10. T. 1. C. 839], npusnexasmum B Kenur-
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cOepr mpycckoe, MOIBCKOE U PYCCKoe MBOPSIHCTBO. OIHUM W3 IPHMEPOB
TaKUX yBECEJIEHUH, IPUUYEM HE CaMbIM POCKOLIHBIM, SBJISETCS yCTPOEH-
Has Koppom «mmoMuHamms», KoTopas «B HEMEIIKUX ropoiax ObIBaeT
OYeHb peako. U moTomy, XOTs. .. HUYEro MOYTH He 3HAUmIa 1 OblIa caMast
MaJIeHbKasi ¥ WUTIOMHHHAPOBaHA OBIIa TOTZA TONBKO PEIIeTKa W BOPOTa
IIBOpA..., HO U MPYCCaKoB OBLIO yXKE€ M CHE B BEIHKYIO JUKOBHHKY, U
HapoJ, COOMPAsACh B BEIMKOM MHOXECTBE, HE MOT €i JOBOJIHHO HACMOT-
perbed...» [10. T. 1. C. 951]. B uenom, no 3ameuanuto A.T. bonoroaa,
«...KUTEJTH MPYCCKUE HE BHUABIBAJIM, C CAMOIr0 Hauajia CBOErO KOPOJIEB-
CTBa, HUKOTIa TAKWX €IIE B CTOIMYHOM TOPOZE CBOEM IIBIITHOCTEH, 3a0aB
U yBECETCHHUH, KaKhe TOrJa BHIEIH M BPSA JH KOrJa-HUOYIh W BIIPEIh
yBuAT. 100 camMble mpycckue KOpOH €IBa JIH MOTYT KOT/Ia-HAOYIb Tak
BECEJ0, MBIIMIHO W BEIMKOJIEITHO KUTh, KaK >KHJI TOT/AA HaIl Kop(bl» [10.
T. 1. C. 969].

Hapsiny ¢ MUpHOCTBIO, YIIOPAJOYEHHOCTBIO U YMEPEHHOCThI0, Kenur-
cOepry Kak HIMIDTHIECKOMY JIOKYCY MIPHUCYIIH TOJIOKHUTEIBHBIC XapaKTe-
PHCTHKH H300MIHs («...TOPOM celt BO BceM mmeeT uzobmmue...» [10. T. 1.
C. 712]), bnaronomyunsi-caacTbs («oouranumie 6maromomyans» [10. T. 1.

! BenukoBenpMoxkHOE MoBeaeHHe Kopda XOTs B HEKOTOPO# CTENCHH M COOTHO-
CUTCSl ¢ UMIIEPCKUMH aMOMIMSAMH HOBOW BiacTé B KeHurcOepre, He yKIaabIBaeTCs,
OJJHAKO, B PAMKH JUXOTOMHUH «PYCCKOE POCKOIIECTBO — HEMEIIKAsl SKOHOMHS», a CKO-
pee oTpakaeT JWYHBIE BKYCHI Ooratroro (haBopH3MpOBAaHHOTO I'eHEpala, MOCKONBKY
CMEHHUBIINH ero Ha mocTy ryoepratopa CyBopoB, kak noka3siBaeT A.T. bonoros, Ben
ce0st ropas3zio CKpOMHEe: «...He BUIHO OBLIO B HEM HH MajeHIIel MbIIHOCTH U BENH-
KOJIENHs TAaKOTro, Kakoe MPUBHIKIH. .. BuAeTh B Kopde» [10. T. 2. C. 36-37]. Bupo-
gyeM, CyBOpOB yCTpanBaeT AJISI MECTHBIX HEMIIEB HHOE HEBHIAHHOE TSI HUX 3PENUILE
Ha Tpa3fHUK BorosBieHns — «BOJOCBSIIEHNS HaJBOPHBIE» CO BCEMU PYCCKUMH «00-
pamamm» [10. T. 2. C. 35-36]: «lIpoueccusi [mecTBUS OT LEPKBU IO HOPIAHU. —
C.JK.]... Obuta HaWBENHMKOJICIHEUIIAs, U apXUMaHIPUT, B OOraThIX CBOMX pHU3aX U
JIPAarOLCHHOM IIanKe, CO MHOXKECTBOM JyXOBEHCTBA, MPOM3BOIWUIM ISl NPYCCAKOB
3penuie, noctoitHoe nrodonsITcTBa. .. » [10. T. 2. C. 36]. Takum obpazom, B 60I0TOB-
CKOM TEKCTE€ PYCCKOE M HEMEI[KOE€ MPOCTPAHCTBA B3aMMOINPOHHUKAIOT APYT B APYyTa.
Eme oauu nmpumep 3TOMYy — CUMBOJIMUYECKMI akKT HEpPEeeSbIBAHUS MPOTECTAHTCKON
LIEPKBH B NIPABOCIABHYIO, KOI/la B «¢I0JIOKOY INNUIA, A€ yXKe ObLIa IOMEIeHa Me-
Hasl IUTACTHHA C UCTOPUEH OCHOBAHMS KHPXH, PyCCKHE H00aBISIOT aHAJIOTUYHYO ILIa-
CTHHY C «IaTUHCKHMH NMUCbMEHAMM» O MPEBPAILEHUH LEPKBH «B TPEUECKYIO», OCTaB-
IS «Ha BEKH MOHYMEHT» B Kenurcoepre, «...4TO MBI, POCCHSIHE, HEKOT1a UM BIIaJe-
qua...» [10. T. 1. C. 1000].
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C. 674]), 4nCTOTHI-OIAarOyCTPOCHHOCTH («...MOCTOBAasi CHsI CONCPIKHT-
csl... B XOpOIIEM COCTOSHUH; B HOUHOE K€ BpeMsI, a OCOOIHBO OCCHBIO U
3WMOI0, OCBEIIaeMbl OBIBAIOT Bce YNWIBl (oHapsmu...» [10. T. 1.
C.714]; «...B momax... wucro u mpubopucro...» [10. T. 1. C. 873];
«...BCC HEMIBI OOBIKHOBCHHO OJACBAINCH YHINE M YOWPAIHCh IydIIe
Hammx odurepos...» [10. T. 1. C. 979]), a Takxke BU3yalbHOH MPHUBICKA-
TENbHOCTU-NBIIIHOCTH («C HEHACBITUMBIM OKOM H... BOCXMILIEHHEM B3HU-
pat st Ha cei OOIIMPHBIH, <...> OTMEHHO MBINIHBIA U XOPOIIUK B UMe-
romuit ropon...» [10. T. 1. C. 674]; «...He MOT TOBOJIBHO HATIO00BATHCS
KpacoTOl0 U MBIITHOCTBbIO MHOTUX yiull...» [10. T. 1. C. 678]).

Ocobo ormeuaembiM A.T. BOMTOTOBEIM HIMUTMYECKHUM THUIIOM TOPOJ-
CKOT'O MPOCTPAHCTBA ABJISIOTCS IEMUIPUPOIHBIE JIOKYCHI CaJloB, KOTOpPhIE
B LIEJIOM COCTaBIIAIOT, cornacHo E.J. OBuapoBoif, mpeaMeT «CTPacTHOIO
yBieyeHus» asropa [4. C. 142]. Tak, aBTOp IpOCTpaHHO ONMUCHIBAET Caj
kyma CaTypryca, He O4eHb OOIIMPHBIN, HO «HAWIy4IIHi BO BceM Kenn-
rcOepre» B CHIy CBOCH NaHMMIAQTHOW PETYISIPHOCTH, BCEBO3MOXKHBIM
«ykpaweHusim» U «penkum Bemtam» [10. T. 1. C. 711]. Ilo cyrtu, Takoi
JIOKYC BOILTOMIAET B cebe UIcto 00JIaropokKeHHOH MAMILTHISCKOH IPHPO-
JIbl, CBOETO poJia UJICAIbHOTO MUPa B MUHHMATIOPE, COEAMHSIONIETO eCcTe-
CTBEHHOHAYYHOE, TEXHIHUECKOE W ICTeTHUECKOoe Havyana: «EcTb... TyT 6o-
raras opamxepes, HaOUTas pa3HBIMH WHOCTPAHHBIMHU IIPOU3PACTAHUIMHU;
€CThb MEHa)XEpHsl, WIM NTUYHUK W 3BEPUHEL, B KOTOPOM COAEPKHUTCA
MHOXKECTBO PEIKMX MHOCTPAHHBIX NTULl U 3BEPHKOB; €CTb MHOTHE IIpe-
KpacHble gomukd u Oecenkm» [10. T. 1. C. 711-712], «becuncieHHOe
MHOKECTBO IIBETOBY, «XOPOIINE IIOOHOCHBIE IEPEBbS», a TAKXKe Jepe-
BbSI, «OOCTPIDKEHHBIE pa3HBIMH (puTypammy», pOHTAHBI, THTAEMbIE «HACO-
cam¥ U3 KaHajay, «IpeKpacHas OamrHsy U «u3psmHas Oecemka ¢ «Koio-
KOJIBHOW UTPOii», «Ipou3BoguMOH Toro e Bogoro» [10. T. 1. C. 712].

C ommcaHHEM 3TOr0 M MHBIX KEHUTCOSPTCKUX CallOB, KOTOPBIE TAKKe
XapaKTEpU3YIOTCSI MUHUATIOPHOCTBIO U YIOPAJOYEHHOCTBIO («HE CIHII-
KOM BEJIMKM U HE MBIIIHBIE, OJJHAKO UHBIE U3 HUX JAOBOJIBHO U3PAIHBIE U
conepxumbie B mopsiake» [10. T. 1. C. 859]), cBsizaH B OOJIOTOBCKOM TEK-
CT€ MOTHUB yJIOBOJIbCTBUA, B KOTOPOM T'apMOHUYECKHA YPaBHOBEIIEHBI 3C-
TETUYECKU-TIO3HABATENbHBIM M yTUIMTAapHbIN sneMeHTsl («Bee cum 3pe-
muia OBIIH IO TOrO MHOIO HEBUIAHHEIC, U TIOTOMY BCSIKHH pa3, KOraa HU
CIIy4anock MHE B Caly ceM OBIBaTh, IPOU3BOIMIA MHE MHOTO yIOBOIb-
creus» [10. T. 1. C. 712]; «...Haxommnock Toraa B Keaurcoepre MaOXe-
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CTBO TaKHX CaJiOB, B KOTOpbIE XOAWUTh U TaM C YIOBOJBCTBUEM BpeMs
CBOE TIPENMPOBOXKAATH OblT0 HaMm HeBozOparuo» [10. T. 1. C. 859]). [lo-
MHUMO JIF00OBaHHS IUKOBHHAMH W HACIAXICHHSI YMHUPOTBOPSIOMICH at-
Moc(epol, B ITHX MPYCCKUX JIOKyCaX MOXHO OTJOXHYTbH, BBIIUTH H II0-
€CTh B HAXONANIMXCS TaM TpaKTUpaX H OecemkaXx ¢ WX THIaKHO-
«HEMEUKUMI» aTpuOyTaMu «Kodes», MHBa WM TPyOKH ¢ TabakoM, a
TaKXe CHITPaTh B «IOMOEp», «IareHOan», «(POPTYHKY» HIH «OMILTAAPIY
«OTHIO/Ib HE IS BBIMTPHILIA, @ JUIA €IMHCTBEHHOIO MPEHmpOBOKACHUS
Bpemenu» [10. T. 1. C. 860]. UmumnuecKku-MupHBIA XapakTep MpocTpaH-
CTBa MOJUEPKHYT CIOBOCOYCTAHUSIMH «THXO M MHPHO», «0e3 BCAKOTO IITy-
Ma, kpukay [10. T. 1. C. 860], «tuxoe, KpOTKOe U Oe3MATEKHOE 00XO0XKIIE-
Hue U BexxmBocThy» mnocerurenei [10. T. 1. C. 861], a yrunurtapHo-
YIOPAJOUYECHHBIN, YIOTHBINA aCHEKT aKTyalu3UpOBaH B XapaKTEPUCTUKE aB-
TOpa, YTO B NPYCCKUX cajJaX «...BCE TaK XOpOIIO, TaK NEIIeBO M Tak
YKPOMHO, YTO BCSKHH BBIXOIUT € ynoBoibcTBUeM orTyza» [10. T. 1.
C. 860]. AHanOrMuHO KEHHTCOEPICKUM calaM H JEMHAIPHPOIHOE Mpo-
CTpaHCTBO OKpecTHOCTeH KenurcOepra, 0 KOTOPBIX TOBOPHIIOCH BEIIIE H K
KOTOPBIM TaKKe€ MO)KHO OTHECTH «3€MIITHBIC BB, OKpYKaromme ¢op-
IITaThI» U CIYKAIIHE «OOIIIM TyIhOUIIeM» T KeHUrcOepikeB: «Beskoe
BOCKPECEHBE TI0CIe 00e/1a HAMIOIHEHBI OHU OBLTH HECKONBKUMH THICSIaMHU
TYILIIOIIEro ITo HUM 00oero moia Hapoxaa...» [10. T. 1. C. 861].

Hapsiny ¢ ropoackumu caiaMu U OKPECTHOCTSIMH, €lle OJHUM LIEH-
TPOM BH3yalNbHOH uawuu B KeHuWrcOepre BBICTYNAeT MPOCTPAHCTBO
BOKpYT ofgHoro u3 Mect xurenbcrBa A.T. bonoroBa. Onucanue BUAOB,
OKPYXKAIOIIUX 3TOT JIOM, IPEACTABISACT COO0H MIMIIHYECKUE ITEMHIIPH-
poaHble Nei3axu, MOAaHHbIE B CEHTUMEHTAIMCTCKOM Iyxe. B omHoii
CTOPOHE CO3EpLATENI0 OTKPHIBAETCA «MaJIeHbKOW TUIOAHOCHOM CaIiK»
[10. T. 1. C. 888], nepeBbsa U3 KOTOPOrO «IPOCTUPAIUCEY IO OKOH KH-
Juma aBTopa. Bo BTOpOM — Opyro, «IpeKpacHbIM, pPEryIspHBIA W
yOpaHHBIH Oecenkamu m maprepamu cam» [10. T. 1. C. 888] ¢ mHOXKe-
CTBOM IIBETOB, KOTOpEIH ocobeHHO «yBecemsu» A.T. bomorosa. Jlokyc
JOCTYIICH CO3EpLATEN0 KaK B BH3YAJIBHOM («...s MOT BECh €ro o0o3pe-
BaTh U BUIETh BCEX B HEM TYILIIONINX...»), TaK U B OIb(aKTOPHOM acIeK-
Tax («...3alax OT IYXOBUTHIX TPaB U LIBETOB JOCTUTaJ] Jaxke J0 MOHUX
okoH...» [10. T. 1. C. 889]. Dro mpocrpanctBo dolce far niente, oTmoOX-
HOBEHHMSI OT MPO3bI JKU3HU JJISI «LEJbIX KOMIIAHUN», «IPOBOXAIOIIUX B
MPOTYJIKaX CBOE BPEMs» M OAWHOYCK (B IMONyOeceNKe «B YeIUHCHUU UH-
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TAOLIEr0 KHUT'Y MOJIOZOIO YEIOBEKa»), a TaKKe JIOKYC CeMEHCTBEHHO-
CTH: «...NMPUXAXHUBAJIO TyJa BCE CEMEHCTBO... W MUJIO Yall C TOCTAMHU
ceoumm» [10. T. 1. C. 889]. Hakonen, KynbMUHAIHS UIMILTHIECKON BH-
3yaJIbHOCTH, «HauIpusTHeree g ra3 3penume» [10. T. 1. C. 889],
OINMCHIBAETCA B TPEThEe CTOpPOHE, OTKpbIBatowleiics u3 xuuima A.T. bo-
7moToBa. DTO BUA Ha OONBIION TpyJ, Oepera KOTOporo yKpameHbl «MHO-
KECTBOM MPEKPACHBIX PETYISIPHBIX CaoB W OeceaKaMu pa3HBIX (QUTyp,
MOCTpOeHHBIX Ha camod moutu Boje» [10. T. 1. C. 890], a Takxe
«CIUIOIIHBIMHU U OJIHY MOYTH CBS3b COCTaBJISIOIIMMU KaMEHHBIMH JIOMa-
MUY, PacKpalmIeHHBIMU «Pa3HBIMH KpacKamm» M CHaOKEHHBIMH «pa3HO-
LBETHBIMU 30HTHKaMM» OT COJIHIIA, YTO B COBOKYITHOCTH MpPEICTaBIAETCS
HAppaTOPOM KaK WAMUTHICCKIN «...HANBEIHKOICITHEHIIIA ampurearp, a
0COOJINBO B TUXYIO MOTOAY, KOTJa B TIIaKOH TTOBEPXHOCTH BOJBI BCE OHU
U B HEH M300pakalnch MPEBPAaTHO BIACHO, Kak B 3epkame» [10. T. 1.
C. 889]. Ilo cytu, 3T0 MaKCUMaJIbHO CTATUYHBIA MUPHBIHA JIOKYC, <«OKUBas
KapTHHAa», 3aCThIBILIEE MTHOBEHHE, 3aII0JIHEHHOE 3CTETUYECKUM Co3epLia-
HUEM «IIBIIIHOCTH U Kpach» M MHTEJIEKTYalbHOM IesTenbHOCcThiO: «He
OJIMH Pa3 BBIHOCHJI... CTOJMK U 10 HECKOJBbKY YaCOB TYT B TE€HH... CHIKHU-
BaJ Ha CBE&XKEM BO3IyX€ H, TIO0YSICh KPaCOTOI0 MECTa, YIPAKHSICS JIN00
B UTEHUH KaKOW-HUOYAb MPUATHON U TMONIE3HON KHIKKH, JTHOO B MHCAHAN
4ero-HuOynp cebe B Hayky u B HacraBieHue» [10. T. 1. C. 889-890].
W aunmmaHOCTh TakKe YCHIIMBACTCS ayIUAIBHBIMH 00pa3aMH, «IpPHST-
HBIMH 3BYKaMH TapMOHUYECKONH MY3BIKU» U3 OKPYKAIOILUX «IIPEKPACHBII
MPyA» IOMOB, XKHUTEIN KOTOPBIX MY3UIUPOBAIIU: «...HEPEAKO yBECENIsIeM
OBLI CITyX MOW M3 HHBIX OKOH IPHSTHBIM TOHOM (DJICHTPaBEpCOB, M3 HHBIX
BAJITOPH, W3 HMHBIX CKPUIHUI U JPYrUX HHCTpyMeHTOB...» [10. T. 1.
C. 890]. YenoBeueckn OCBOCHO-00JArOpOKEHO M MPOCTPAHCTBO CAMOTO
npyzaa, N0 KOTOPOMY Pa3be3’KaloT «MaJeHbKHE CYAEHBIIIKUA C LEIbIMU
KOMITAaHISIMHA JTFIOJIe 000€ro Iojiay, YBECEILSIIOIUME Il Happaropa
«eme Ooree 3penuine», U depe3 KOTOPBIH MPOKUHYT «y3€HBKUH U TIpe-
JUTHHHEIA MOCT», BCET/Ia 3aIOoHeHHbINA HapoaoM: «/Horaa cobmpacs oH
TOJIIAMU H, OOJIOKOTSICH O TIEPHJIBI, CMAaTPHUBAJ HA CHE 03€PO U KPacoTaMu
OHOT'0, BMECTE€ CO MHOIO, JIFOOOBAJICS, WIIM YTEIIAJCS IPHITHOI MY3BI-
KOO, CIBIIINMOI0 U3 MHOTHX JIOMOB, IO OeperaM OHOT'O ITOCTPOEHHBIX)»
[10. T. 1. C. 890].

[TonBons nTorm NMpocTpaHCTBEHHOMY onrcaHnio Bocrounoit [Ipyccun
B Memyapax A.T. bonoroBa, oTMeTHMM, 4YTO HMa)KHHAJIbHO-IEOrpa-
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(buueckre o0passl B TEKCTE MOT'YT OBITH B I[EJIOM CTPYKTYPHPOBAHBI HC-
XOZIsl M3 UX COOTHECCHHOCTH C BJIEMEHTAMH OINIO3UIHIA IIEHTP — IepH-
(bepus» B «aBaHTIOPHO-MOPTAILHOE — HIMJLTHYECKOe». B TaHHOM citydae
IIEHTPOM MPOCTPAHCTBA BhICTyMaeT ropox KeHurcOepr ¢ ero Onm3iexa-
IIUMH OKPECTHOCTSIMH, a Tepudepreii — Bce MPoYre BOCTOUHOMPYCCKHE
JIOKYCBI MEMYapoB, TPUPOIHBIE, JTEMHUIIPUPOIHbIC-PYCTHKATBHBIE H Yp-
OaHUCTHYECKHE JOKYChL. IIpu 3ToM M mepud)epuiiHble, W IEHTPAIbHBIE
JIOKaJIbHBIE 00pa3bl MOTYT, XOTS M B pa3HOW CTENEHHW, OTHOCHTBCS K
ABaHTIOPHO-MOPTAILHOMY W UAMJUTHYECKOMY THUIIAM IIPOCTPAHCTBA, U4TO B
[IEJIOM MPHIAET «IPYCCKOMY» MPOCTPAHCTBY B OOJTOTOBCKOM TEKCTE aM-
OMBAJIEHTHOCTb.

K aBaHTIOpHO-MOpPTaIBHOMY ITPOCTPAHCTBY OTHOCSTCS JIOKYCHI BOWHBI
(TpaHHIIa TEPPUTOPUH MPOTHBHUKA, OIS CPAKEHUH, Pa30pEHHBIC JIEPEB-
HU | TOpOJa W T.II.), & TAK)KE MECTa, CBS3aHHBIE C MMOKHJIaHUEM HappaTo-
POM TEPPUTOPUH LIEHTpa (TaabHsSA MPOryiKa Ha IIIIOIKE, 0e3Ka C CeK-
PETHBIM TIOpYYEHHEM, TMyTellecTBHe JoMor depe3 Kypckuit rad). Ot
JIOKYCBI MapKHPOBaHbI MOTHBAaMHU OMAaCHOCTH, (paTyma, OylcTBa, CMEPTH.
JleiicTBre 37eCh MPEBAMPYET, IMO3TOMY Iei3akKHbIE OmUcaHus (3a uc-
KIIoYeHneM Jiokyca Kypckoro rada) BecbMa JJAKOHHUYHBI, JIMIICHBI HHO-
HaI[MOHAIBHOM MPOCTPAaHCTBEHHOM CIICITU(PHKH.

B pamkax KenurcOepra kak IeHTpa aBaHTIOPHOCTh M MOPTaJbHOCTH
CYIIECTBEHHO CMSATYEHBI, HO MPOSBIISIFOTCS B psjie ciaydaeB. Bo-mepBhIx,
0ECIOKOHHOCTD KH3HU B TPYCCKOM CTOJHIIE IS aBTOpa CBA3aHa C yTrpo-
301 ero Bo3BpaTa He IO CBOESH BoJie B IPOCTPAHCTBO BOWHEI, YTO YPEBATO
rU0eNbio, yBeubeM U T.N. COOTBETCTBEHHO, aBTOP OMHUCHIBACT pa3IHuHbIC
YXHIIPEHUS, TOMOTAOIIUE EMYy OCTaThCsA B TOpoje. Bo-BTOPBIX, B paMKax
Kenurcbepra ecTb OTAENBbHBIE TMPOCTPAHCTBA, CIOCOOHBIC, MO0 MHCHHIO
MEMyapHcTa, MPUBECTH €ro He K (DU3WYECKOH, HO JyXOBHOH THOEmH.
C oImHOM CTOpPOHBI, 3TO Pa3IHYHBIC «KaOAIKUE» JOKYChI (TPaKTHPbI, OMJI-
JIMAP/IHBIC ¥ MPOYHE YBECCIUTENbHBIC MECTa, BKIIOYAs TOMOC APMapKH Kak
TeppuTOpHH OOMaHa W OyiCTBa, B KOTOPBIX IOABEPracTcs HCIBITAHHIO
HPaBCTBEHHOCTh HappaTopa. C HUIMH CBSI3aHBI MOTHBBI TPOIAYKHOM JTFOOBH,
HEYMEPEHHOT0 MOTPEOJICHHS aJIKOT0JIs, a3apTHBIX Urp. C APYyroi CTOPOHHI,
MOTEHIMATbHAs JAyXOBHAsA Maryba MOXeT HCXOIUTh OoT KeHurcOeprckoro
VHHBEPCUTETA W KHHUT, MPOJABAEMBIX B MECTHBIX JIaBKaX. DTO CBS3aHO C
MOTHBOM «HETPAaBUIIBHON» (DHITOCO(MHH, YPEBATOW OMACHOCTHIO BOJILHO-
JYMCTBa W aTe€M3Ma Kak OTXOja OT myTed OoxbuX. Hakoner, B Hanbomee
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0CJTabNICHHOM BHJIE OMACHOCTH B TPAHUIIAX TOPOJa MOXKET BHICTYIIATh MPO-
CTO B KaY€CTBE HEYIOTHOI'O MPOCTPAHCTBA, MPUYEM KaK Ha TOPOJCKOH Iie-
pudepun (manpHEe, Oe3MOAHbIE / TIyXHe, MOYTH CTPAIIHBIC CKIAJICKHE
KBapTalbl ¢ aMOapaMU-IIIHUKIEpaMi), TaK U B UcToprdeckoM meHTpe Ke-
HUTCOEpra C €ro MOJUYEpKHYTO TOTHYCCKOW apXUTEKTYpOH >KWIUII, HE
OYCHb YAOOHBIX TSI TPOXKUBAHUSA (B MOCIEIHEM CITyJae aKTyaH3HPYIOTCS
HETATUBHO MAapKUPOBAaHHBIC MOTHBBI TECHOTBI, TEMHOTHI, Y30CTH, KPHBH3-
HBI YITUII ¥ TyPHOT'O 3aItaxa OT BEIOPAaCHIBAEMBIX OTXOIOB).

B kadecTBe HMIMIUIMYECKHX TMPOCTPAHCTB, MPOTHBOIOCTABICHHBIX
aBaHTIOpHO-MOpTaNbHBIM, A.T. BoOTOB onmuckIBaeT OTAENbHBIE, HETPO-
HYTBIE BOMHOM, JIOKYCHI ITPYCCKUX JAEPEBEHb U TOPOAOB. [ 3THX onuca-
HUH XapaKTepHbI MOTHBBI MHUPHOW KHU3HHU, N300MIINS, YIIOPSIIOUYCHHOCTH
W YIOTa HEMELKOTO MPOCTPAHCTBA, a TAKKE €r0 MUHUATIOPHOCTH W OJTHO-
BPEMEHHO T'yCTOHACEIEHHOCTH, YTO B IIEJIOM O3HAYAET SIPKO BBIPAKCH-
HBIC AHTPONHOCTh M LHMBWIN30BAaHHOCTh WIMILIMYECKOM BocTtouHOI
IIpyccun.

CpenoToureM WAWIUTHNHA B OOJIOTOBCKOM TEKCTE BRICTyHaeT u caM Ke-
HUTCOEpPr KakK HEHTP «IIPYCCKOTro» XpoHoTroma. B pamkax obmero obpasza
ropola MOXHO BBIICTUTH P YPOAaHUCTHICCKUX (YIHUIIBI, JOMa, 3aMOK,
KUPKH) U JAEMHUIPUPOIHBIX MOANPOCTPAHCTB (IOPOJICKUE Caabl U TyJb-
Oumra BOKpyr ropoxa). B menom B onmcanny uammmmaeckoro Keanrcoep-
ra akTyaJIU3UpOBaHbl MOTHBBI BU3YyaldbHOW KPACOTBHI, YHOPSAIOYECHHOCTH,
VIOTa, H300MIIHS U TBIITHOCTH, HO B TO JK€ BPEMsI YMEPEHHOCTH KaK HEKO-
€l TApMOHMYECKOHN yIIep>KaHHOCTH OT KpalHOCTeW. Bripodyem, nHorma ara
«HEMEILIKas» YMEpPEHHOCTb IOABEPracTcs MITKOW KpPUTHKE aBTOpa M
«pa3baBiseTcs» OTACTBHBIMA MPOSIBICHUSIMHU «PYCCKOW» IIFOOBH K POC-
KOIIIECTBY M CBOOOAHOMY MPOSIBICHHIO UyBCTB, kKoToprie A.T. Bomoros
KaK CTOPOHHHK «30JI0TOW CEpeANHBD» TAKXKE OLEHWBAECT KPUTHYECKH, HE
ONpaBIbIBas B MOJIHON Mepe.

Kpome mmmmmmyeckoit, oopa3 6onoroBckoro Kenunrcoepra umeer ere
LETBIA psiZ CTOPOH. Tak, rOpoJI BBICTYIIAET KAK LEHTP YBECEIECHUM U yI0-
BonmbCcTBUH. C OOHOM CTOPOHBI, ATO TpHaaeT KeHurcOepry OTmembHBIE
9epThl Topona-omyaHuiel. C Apyroi — aBTOp MEMyapoB, 4eil o0pas >Ku3-
HH B cronuie Bocrounoil IIpyccum MOXHO OXapaKTepH30BaTh CKOpee
KaK CO3eplATeIbHO-NHTEIUICKTYaIbHBIH, HAaXOOUT 34eCh WHBIC, Oolee
CITUUTHYECCKUE) Pa3BICUCHUS, TAHITyS Ha OaaxX U cBagb0ax, YNTas KHUTH
u Oecemyst Ha ¢mIocohcKue M eCTECTBEHHOHAYYHBIC TEMBI, MacTeps
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KYHCTIITIOKH M TIPOCTO YacaMmH JIIO0YSACh TOPOACKON sku3HbI0. TpakTup-
Hble «npukimoueHus» A.T. bonoroBa He aBaHTIOpHBI, HE BBIXOIAT 3a
pPaMKH JKU3HU TOOPOMOPSIIOYHOTO YMEPEHHOTO HEMIA — BEIIHTEH Kode,
MTOYNATATh Ta3€Ty, ChITPaTh 110 MEJIOYN HE PAIX BBIMTPHIIIA, a JUISI IPHST-
HOTO BPEMSIIPEN POBOXKACHHS.

Eme omnaa ctopoHa mpycckoit cTonuisl — ucropudeckuit Kenurcoepr.
Ero aBTOp MeMyapoB ONHCBHIBAET NOBOJIBHO CKYIIO, XOTS M IOAMEYas
0COOEHHOCTH, HO HE BXKUBAsCh B CPETHEBEKOBYIO aTMoc(epy B TOH cTe-
MeHH, Kak 3To nenaer, Hanpumep, H.M. Kapamsun. BooGrie cpenaeBexo-
BO KpuBH3HE, BbicoTe U y30cTH rotuku A.T. BomoroB mpenmouuTaer
MIPOCTOP, PETYISIPHOCTH / YIIOPSAOYECHHOCTh U MPSIMH3HY 00Jiee HOBBIX U
TIBIIIHO BBITIISSAIIAX KBapTAJIOB.

Topazno Gombiee 3HaueHUE mis MeMyapucta uMeeT KeHurcOepr kak
MECTO JIMYHON «MHHUIMAWM» U To3HaHus. B npycckom ropoae A.T. bBomo-
TOB TTO3HAET HHOHAI[MOHAIHHBI MUP B TOM Pa3HOOOPas3HH, KOTOPBIA MOKET
TIPeUTOKUTE IIMBUITI30BAHHBIN €BPOIEHCKII Topoj, TTO3HaeT ceds 1 Imo3Ha-
€T, 9TO 0c000 aKIEHTHUPYEeTCS aBTOpPOM, IyTh K bory. OmmceiBas cBoe
B3pocnenne B Kenurcdepre, MeMyapicT MapKUpPyeT ero Kak JOKYC ITOJIb3bL,
TTOJr OTaBJIMBAOLINI PYCCKOrO IBOPSTHUHA K HOBOM *W3HH B Poccum.

B nenom «mpycckuity pparMeHT OOTOTOBCKUX MEMyapoB BO MHOTOM
TIOXOJNT Ha JPYyTHE TPaBeNOrdM pycckod smrepaTypsl koHma XVIII B.,
OMMCBIBAIOIINE MPOCTpaHCTBO ['epMannn. B mmane mpocTpaHHOCTH U KO-
mudecTBa m300paxkaeMbix neranedi Tekct A.T. bomoroBa momobeH
«[Tucemam pycckoro myremectBeHHuka» H.M. Kapamsuna. Xorsa ToH
OOIIOTOBCKOTO TTOBECTBOBAHUS 0OJiee pAIlMOHANMCTHYEH BO MHOTHX MO-
MEHTaX, B HEM, OJHAKO, MPOABIAETCS U CEHTUMEHTAJMCTCKUII MOIyc B
aKICHTHPOBAHUH TyBCTB, MCIIBITHIBAEMBIX HAPPaTOpOM, B 0OIIeH aTtMmo-
chepe BocxumieHHS UykuM u 0cOOOM BHHMAHMH K WAWIIHYCCKAM
«HEMELIKUM» TEMUITPUPOIHBIM JOKyCaM Cca/ia U JEPEBHH.
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Abstract. The image of Persian Prince Khosrow Mirza, who headed the
Apology Delegation to Russia, entered the Russian artistic culture of the 19th
and 20th centuries. His name was mentioned by Alexander Pushkin in 4 Jour-
ney to Arzrum, by Nikolai Gogol in the Petersburg stories The Nose and The
Portrait. Yury Tynyanov in his novel The Death of Vazir-Mukhtar (1928)
elaborated in detail characteristics of the Persian prince. In Dmitri Shostako-
vich’s Opera The Nose, a musical and dramatic picture was built around the
image of Khosrow Mirza. Although this image is inextricably linked to the
memory of the death of Alexander Griboyedov, it formed a special set of mo-
tifs “colored” by the prince’s individual and personal features. The considera-
tion of Khosrow Mirza’s image in Gogol’s stories casts doubt on the hypothe-
sis proposed by Natalia Seregina about the connection of this image with the
satirical element of the comedy The Inspector General. The image of
Khosrow Mirza turns out to be the generator of the formation of the Persian
text of Gogol’s Petersburg Tales. The analysis of the draft versions of the sto-
ry The Portrait allows us to argue that, at the very beginning, a special seman-
tic node is formed, which involves the generals who participated in the wars
with Turkey and Iran, and the Tehran ambassador. Thus, an orientation is cre-
ated for the development of an oriental theme, which was subsequently real-
ized in the image of the terrible portrait and the demonic lender. The study of
the semantic layers associated with Khosrow Mirza makes it possible to dis-
cover the connections between the Persian images of Gogol and the adventure
novel The Adventures of Haji Baba from Isfahan by James Justinian Morier.
Pictures of Persian life appear in the images of the Isfahan hereditary barber
and local beauties, in the motif of money, cut-off noses, a head baked in
bread, and are reflected in the stories Nevsky Prospect, The Nose, The Por-
trait. Another perspective of analysis opens up when understanding the special
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mission of Khosrow Mirza, aimed at the dialogue of cultures. The prince’s de-
sire is noted to present in Russia the works of the great Persian poets Saadi
and Ferdowsi, to implement the rhetoric of dialogue in an apology to Griboy-
edov’s mother and in a speech addressed to the Russian emperor. The intro-
duction to scholarly discourse of translations of the book Ruzname-ye Safari
Petersbourg [The Travel Notes of Khosrow Mirza] by Mirza Mustafa Afshar
provides an insight into the Persian perception of the journey to Russia. The
episodes of the arrival of the Iranian embassy in the royal palace, the descrip-
tion of the Tauride Palace, the process of making lithographs are considered.
The authors conclude that the Persian embassy in St. Petersburg in 1829,
caused by the tragic events, nevertheless significantly contributed to the
strengthening of Iran’s authority and the formation of its unique cultural im-
age in the minds of the Russian public. Much credit for establishing the dia-
logical character of relations belongs to the head of the Persian mission,
Prince Khosrow Mirza.
Keywords: Khosrow Mirza, East, Iran, Nikolai Gogol, dialogue of cul-

tures

For citation: Kravchenko, O.A. & Sadeghi Sahlabad, Z. (2022) Khosrow
Mirza: Historical figure and artistic image. On the cultural originality of Rus-
sian-Persian ties. Imagologiya i komparativistika — Imagology and Compara-
tive Studies. 18. pp. 245-268. (In Russian). doi: 10.17223/24099554/18/12

[Tpuan XOCpOB-MI/IpSal (1813—1875) ObLT BHYKOM HPaHCKOTO MPaBH-
tenst quHactuu Kamkapo @erx Anu-1llaxa u ceabMbIM CBIHOM Hacienl-
HUKa mpectonma AObGaca-Mupsel. B 1829 1. mocnme yOwmiicTBa
A. T'puboenoBa u pa3rpoMa pyccKod AWTUIOMATHUYECKOH Muccuu B Tere-
paHe oH ObUI MociaH B Poccuio BO riiaBe M3BHHUTENBHOTO ITOCOIBCTBA.
M. Po3anoB, ocHoBbiBasich Ha 3amucsx Il. CyxreneHa, Ha3Ha4YeHHOTO
PYCCKHM TIPaBUTEIBCTBOM CONPOBOXKIATH IMOCONBCTBO B llerepOypre,
OIMMCHIBACT TMPHHIIA CIEAYIOIUM 00pa3oM: «ITo OBLT MOJIOIOH ele de-
JIOBEK, JIeT 16-THM, HO BO BCEX OTHOLUEHUSAX CaMbld CHMIATUYHBIA W3
MHOJKECTBA MEPCUJICKUX MPHUHIIEB; OH COCTOSJI B 3BaHUU CTaTC-CEKpeTaps
no BHemHuM cHoueHusim» [1. C. 209]. Ucropuyeckas muccus XocpoBa-
Mup3sl cocTosia B TOM, YTOOBI CMSTYHTBH ITOCIEICTBUS TETEPAHCKOTO
naIMAeHTa. [TomuMo Bo3noxkeHHOW Ha Hero @erx Anm-Illaxom 3amaun,
XocpoB-Mup3a HE TOJIBKO CIOCOOCTBOBAI BOCCTAHOBJIECHHUIO pYXKeE-

! B HamMCAHMM MMEHM NPUHIA MPHUHSTHL TAKKE CICAYIONME BAPHAHTHL X03DEB-
Mup3sa, XocpeB-Mup3a.
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CTBEHHBIX OTHOILEHUI JIByX CTpaH WU OTMEHE YacTH MEePCUICKOro J0Jra,
HO TaKXe IPHOOpeT U3BECTHOCTHh M MOJNB30BANICS OJNArOCKIOHHBEIM BHH-
MaHHEM POCCHICKOH OOIIECTBEHHOCTH. «YMHEIH OT MPUPOIBI, JOOPO-
IYIIHBIA, OMYIIEBICHHBIN OIaropoIHBIMU YyBCTBAMH M MBICIISIMH H BJIO-
0aBOK HaJICNEHHBIN MPEKPACHOH HapYKHOCTBIO, MOJOAOH MPHUHII CKOPO
caenaycs oOIIKUM JTIFOOMMIEM, HaunHas ¢ camoro rocyxaps» [1. C. 218].
O6pa3 XocpoBa-Mup3bl BOIIET B PYCCKYIO XyIOKECTBEHHYIO KYIBTYypPy
XIX n XX croneTwnii.

Ananmu3 maHHOro 00pa3a MO3BOIIET PACIIMPHUTH MPEACTABICHUS 00
OpPHEHTAIILHOM TEKCTE PYCCKOH JUTEepaTyphl, KOHIENTochepa KOTOPOTro
Oblla MHOTOACIEKTHO HWCCIEAOBaHA B JIOKTOPCKOH JIHCCEpPTAIldU
[1.B. AnekceeBa [2]. B uTOroBom Ha CerogHSIIHUNA I€Hb HAYYHOM TpYyAE
Huctutyra BocTOKOBeAeHUS PoccUiiCKOM akaJeMHuH HayK IMOJ PYKOBOJ-
ctBoM JI.M. Kynarunoii «Poccusa u Upan (XIX — Hauano XX Beka)» Xo-
cpoB-Mup3a YIOMSIHYT JHUIIb €AUHOXKIB! [3]. Mexay TeM 3Ta JIUYHOCTb
LIMPOKO MPEACTaBlIeHa B UCTOPUUYECKUX CBUAETENBCTBAX U JOKYMEHTaX.
Beenenune ux B chepy TUTEpaTypOBETIECKOTO MCCIEIOBAHUS JACT BO3-
MOXHOCTB 0O0JIee OTUETIIMBO IMOHSTH XapaKTep B3AUMOOTHOIICHUH MEKITY
Poccueit u Upanom B nepBoit Tpetn XIX B., a Taxke MPOCIEINTh KyJlb-
TypHBIE U JUTEPATypHbIE peakMu Ha MPUCYTCTBUE B Poccun mpanckoro
MoCJIaHHHKA.

AKXTyanbpHOCTH MTPEUIOKEHHONW TEMBI 00YCIIOBIICHA O0IINM HHTEPECOM
COBPEMEHHOTO JIUTEPAaTypPOBEICHHUS K MpoOieMaM HWMAaroJordu, KOMIIa-
PaTUBUCTUKA M MEXKYJIbTYPHOM KOMMYHMKallMM. 3ajadya HacTOSIIEH
CTaThU COCTOHT B M3YUYCHUH XyIOKECTBCHHOU CIIEIU()HUKN JTUTEPATypHO-
ro obpaza XocpoBa-Mup3pl, a TakkKe B OCMBICICHHH KYIbTYpHO-
HCTOPUYECKUX JeTanel ero moe3aku B Poccuto. JJanHast 3ajada cooTHO-
CUTCSI C COBPEMEHHOW Hay4yHOH cHUTyallMed, KOTOPYIO OIMCHIBAET
T. Manbuea: «HecMoTpsi Ha ATUTEIBLHOCTh U BaXKHOCTh KOHTAKTOB I10-
TpaHUYHBIX FOCYAApCTB, cBsi3u Poccuu u [lepcum n3yueHsl erie HeaocTa-
TO4YHO...» [4. C. 83]. MeToq0n0rn4ecKy NpOAyKTUBHBIM MPECTABIAETCS
HaM JTMAJIOTUYECKU MOAXOM, COCTOALINM B aHAJIN3€ ONMHUCAHUM OHOTO U
TOT0 )K€ SIBJIEHUSI POCCUMCKMMH M MPAaHCKUMH MCTOYHUKAMU. DTO MO3BO-
JIUT IPOSICHUTH KYJIbTYPHYIO 3HAUMMOCTh U YHHUKAJIbHOCTh MecTa XO0Cpo-
Ba-MUp3bl B pa3BUTHH PYCCKO-UPAHCKUX CBSI3EH.

Jurmiomatudeckas muccus XocpoBa-Mup3sl ObUTa TpemonpeaecHa
MOTUTUIECKUMH OOCTOSTENbCTBAMH, CIIOKHUBIITIMUCS ITOCTIE TETePAHCKOM
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Tparenuu. Poccusi, BoeBaBiIas B 3T0 BpeMs ¢ Typlueid, cTpeMuiiach 13-
0exxaTh HOBOTO 000CTpeHus oTHOmeHui ¢ Mpanom. Mparckoe ke mpaBu-
TENbCTBO MPOSABISIIO «U3JHUIIHIO CaMOYBEPEHHOCTbY» H, IO CIOBam
upaHckoro mcropuka Axmena Tamk baxma, «mocne youtictBa ['pubo-
€II0Ba B TIOJIUTHKE PYCCKOT'O Iaps Imax ycMoTpen ciadocts Poccun u ma-
JKe coOmMpancst HadyaTh MPOTUB Hee TPEThio BoWHY» (mmT. mo: [3. C. 72]).
He paccuuTeiBas Ha MUPHOE YpETyJIMPOBaHUE «IPOHCLIECTBUS», IIAX
Hayall neperoBopsl ¢ Typiiueil 0 COBMECTHOM BBICTYILIEHUH IpoTUB Poc-
cun. OnmHako mobema pyccKux BOHMCK Han Typrmed mpemonpenenmia oT-
MpaBKy UCKYIMUTENBHON UpaHCKoi Muccnu B [leTepOypr.

[Ipu BceM OmarokenaTensHOM OTHONICHHH POCCHICKOTO OOIIECTBa K
XocpoBy-Mup3e BblNaBlIas €My pojilb HOCHJIA JKEPTBEHHBIM XapakTep.
OO0 omacHOCTH OCYIIECTBIIEMON MM MHACCHU XO0CpOB-Mup3a IOMHII T10-
CTOSIHHO, O Y€M MOTYT CBUJETENICTBOBATh JOHECeHUs TpeTbero otaene-
Hug (monauTHuyeckod monuuuu Poccuiickoi ummepun). 31ech BOCIPOU3-
BOJIATCSL BCEBO3MOKHBIE CIYXH, COINPOBOXAABIINE MPUE3]] TEPCUACKOIO
npunna. K mpumepy, B moHeceHuu maiiopa bpsauannHoBa cooOmaercs,
YTO TMPHHII, «005Ch, YTOO ero He yomnau B MockBe, OyaTo ObI gan Juis
YepHU Ha yromeHue 6 T<eIcaT™> py0., 1adbl YKPOTUTH UX MIICHUE» [5.
C. 216]. Cnyxu e npuaaroT NOCOIbCKOM Muccuu XocpoBa-Mup3sl ope-
on »xepTBeHHOCTH: «K ymcny pa3iuyHBIX O HEM Pa3CKa30B T'OBOPSAT: YTO
oynro 'OCYIAPKO yromHo 3anepxath IlpuHua mo Oymymiero jera
<...> H mOTOMY OH OyJeT y Hac, TaK CKa3aTb, B 3aKiane <...> U 4TO TaK
Kak B [lepcum ecTh 3aKOH OTIABaTh 3a YOUHCTBO TOJIOBOIO, TO OyaTo AO-
6ac-Mup3a, cauras ce0s BuHOBHBIM mipes HamiM UMITEPATOPOM mo-
ceutaet 3a ['puboemora cBoero cerHay [5. C. 215-216]. Hecmotps Ha Ona-
TONOJYYHBIA MCXOJl TIOCOIBCKOM MHUCCHH, Moe3nka B Poccuto mpenorpe-
JieNuIIa MOJTMTUYECKUH KpaX MPUHLIA Ha POAMHE U €T0 JUYHYIO TPareauio.
Bbpar XocpoBa-Mup3sl Moxammen-1llax, BCTynuWBIIMI Ha IIPECTON B
1834 r., npukasan oCIeNnuTh €ro, TeEM CaMbIM YCTPAHHUB ONACHOIO COIEep-
HUKa, TIOJB3YIOLIerocs pacoioxkenueMm umnepatopa Hukonas L.

Xots 00pa3 XocpoBa-Mup3bl HEpa3phIBHO CBS3aH C BOCIIOMUHAHHAEM
o cmeptu A. ['puboenoBa, oH GpOpMUpPYET OCOOBIH, OKpaIleHHBIH HHIH-
BHIYyaJIbHO-IMYHOCTHEIMA OCOOCHHOCTSIMH TIPHHIIA MOTHBHEIA KpPYT.
[To cBUImETENBCTBY COBPEMEHHHUKOB, IEPCUIACKAN TPHHII «OBLT CPETHETO
pocTa, CTpOeH, UMeJl 0YapoBaTeNbHBIC TJ1a3a M HEOOBIKHOBCHHO MPHST-
HYI0 YIBIOKY; 00Jazan >KABOCTBIO B Pa3roBOpe, W OBLT 3aMedaTeNbHO
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npuBeTIUB B 00xoxkneHum» [6. C. 414]. Ero ums ynomunatot A. Ilym-
kuH B «[lyremectBuu B Ap3pym», H. ['oroms B meTepOyprckux moBecTsx
«Hoc» u «lloptper». 0. ToinsHOB B poMane «CMmepTh Basup-MyxTapay,
BEIIIENIIEM K CTOJNICTHIO Tparmdeckux coObitmii B Terepane B 1928 T.,
OITUCHIBaET aTMOc(hepy meTepOyprcKoro askuoTaka BOKPYT IMEPCHACKOTO
npunua. Taxxe B 1928 r. ocymiecTBisercs MOCTaHOBKA MEPBOM OMEpHI
. Hlocrakomua «Hoc» mo moBectn H. ['oroms, B xotopoit obpaz Xo-
cpoBa-Mup3bl SABJSETCA KIIOYEBBIM B KOMIIO3HMLMHU KYJIbMHHALMOHHON
MY3BIKaJIbHO-ApaMaTUYECKON KapTUHBI. ' 0OBOpS O COBPEMEHHOM pacllu-
PEHUU CHEKTpa 00pa3HBIX pean3alliii ePCUACKOTO ITOCOIBCTBA, CIEeIy-
€T OTMETUTh U €ro KWHeMAaTorpauueckue WHTEPIPETALNH, OCYIIECTB-
nennsie B ¢pribMe A. Cokypoa «Pycckuii koBuer» (2002) u B Tenecepu-
aie «Cmepts Basup-MyxTtapa. JIro060Bb 1 xu3Hb ['prdoenoBay pexwucce-
pa C. Bunokyposa (2009).

Brorpadus XocpoBa-Mup3sr ObliIa omrcana U IPOKOMMEHTHPOBAHA B
OUYepKe POCCUICKOro ucToprKa-BocTokoBena A. bepxke «XocpeB-Mup3a»
[6]; B MU3y4eHHE TUUHOCTU UPAHCKOrO MOCIIAHHUKA U BO3IJIABJISIEMOT0 UM
MOCOJIBCTBA TaKke BHOCAT Bkiaj cratbu M. Po3zanosa [1], H. Mapkenosa
[7], }O. bananenxo [8]. I3 HoBelmuX padoT cieayer yKazaTh Ha IIyOin-
Kauuto goktopa uckyccrBoBeneHus: H. Ceperunoii «Ilepconaxx Xo3pes-
Mup3a B onepe [. [llocrakoBuua “Hoc”» [9]. TpakTOBKY ONMEpHOro mep-
COHaka MCCIe0BaTENbHULIA BO3BOAUT K 3NM301y BeTpeud A. Ilymkuna ¢
TpaypHBEIM KopTexkem A. ['puboemoBa, ommcanHoir B «llyTermecTBuu B
Ap3pym». Onupasice Ha MHeHHE C. @oMUYeBa O BHIMBIIUIEHHOM Xapak-
Tepe ATOr0 AMHU30/1a KaK CBOETO poja MHUCTH(HUKAIINH C IEThI0 HAIIOM-
HUTH O TornGmem moote', H. CeperuHa npoYUTHIBAE€T B 3TOM K€ — IO-
MUHAITBHO-TPHOOSIOBCKOM — KIIFOUE W TOTOJIEBCKHE YIOMUHAHUSI O XO-
cpoBe-Mupse, nepexomsmue yxe B XX B. B pomaH lO. TeiHsiHOBa U
TEKCT ONEPHOro IUOpeTTo. BronHe pasnenss MBICIb HCCIeNOBATEIBEHI-
IBI O TOM, 9TO 00pa3 XocpoBa-Mup3sl HeceT B cebe rpuO0oeTI0OBCKHIE KOH-

'Tlo muenmo C. ®ommdeBa, B 9TOM ouepke BbIpasuwiock Hamepenue Ilymkuna
«coobumTh 0 I'puboenoBe MOAAM, Belb MOCIE €ro rudenu ObUIO TOCTAHOBJICHUE —
IpefaTh TETEPAHCKYI0 HUCTOPUIO BedHOMY 3a0BeHuto. Iloatomy, BepHyBImCcH ¢ Kas-
ka3a, [lymkun n Hancan cBoe “IlyremecTBre B Ap3pyM”, N30/ KOTOPOTO, TOCBSI-
meHHbd ['puboenoBy, MO CyTH, CTal eIMHCTBEHHBIM HEKPOJIOroM, KOTOpbIM Poccust
ero moutmwia» [10. C. 452].
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HOTAaLlMHU, MBI B TO %€ BPEMsS HE COTJIACHBI C BHICKA3aHHBIM MPEIION0XKE-
HUEeM o Oym3ocTH 00pa3oB XocpoBa-Mupsel n XitectakoBa. Berpeuy B
Poccuu nepcunckoro noconberBa H. Cepernna cuntaer BO3MOXKHBIM CO-
OTHECTH C MEPUIIETUSMH rorojieBckoil komeauu: «He 3ToT 1M ncTopuye-
CKUH CIOET C OTYeTaMH TOPOAHUYMX O BCTPEYax FOHOTO MEPCHUACKOIO
npuHLa B roponax Poccuu Ha BceM MyTH €ro cieloBaHHs, O MHOIOYHC-
JIEHHBIX Kypbepax, JOCTABIIAIOIIUX 3TH JOHECEHUS, O3BYYEH B KOMEIUH
“PeBuzop”?» [9. C. 141]. Mbl monaraem, 4To Mcciel0BaTeIbHUIA COIO-
JlaraeT B JAHHOW TUIIOTE3€ JIBE€ AIOXM: TOTOJIEBCKYIO M THIHSHOBCKYIO,
a posteriori IPUIHCHIBAs XyJOKECTBEHHBIE CMBICTEI poMaHa «CMepTh
Basup-Myxrapa» komenuun ['orons. Ham manpHeimmii anam3 OyzmeT co-
CPEIOTOUEH Ha JIMYHOCTAX, 00pa3ax, COOBITHSIX U JOKYMEHTaJIbHBIX HC-
TouHHKax XIX B.

Ham mpencrasmsiercs, uto o6pa3 XocpoBa-Mup3bl, 00HETHHSIFOIIIIA
noBectn «Hoc» u «[lopTper», moOyKAaeT mpexae BCETO K H3YICHUIO
Oonee MIMPOKOTO — MEPCHACKOro — KoHTekcra mukia «lletepOyprekux
noBectei». Ecnu B xonnenmmu H. CepernHoi akieHT CTaBUTCS Ha Kak
OBl OCTAaBIIWICS 3a KaapoM, HO HE3PHUMO MpPUCYTCTBYIOMUN 00pa3
A. T'puboenoBa, TO B HaIleM MPOYTEHWH B LEHTP BBIABHTAETCS 00pa3
MEePCUACKOro MpUHILA U CTOAMMMA 3a HUM Mup Bocroka. B unTepnpera-
LMY AMU30MYECKOT0 MEPCOHAKA BAXKHO YUUTHIBATh HE TOJBKO €AMHUY-
HBI 00pa3 «Xo3peBa-Mup3sl B OapaHbell Iamke», HO U MPUCYTCTBYIO-
IHe B YSpHOBBIX BapuaHTax moBecTd «llopTper» OTCHUIKH K (urypam
pycckux BoeHadanpHIKOB WM. Tnbmaa n 1.®. [TackeBuya, mpociaBuB-
muxca B BoiHe ¢ Typruuein u ¢ llepcueit. B okoHUaTtenbHOU peaaknuu
MOBECTH WX MMEHA HE Ha3BaHHI («...HECKOIBKO TPaBHPOBAHHBIX M300pa-
xeHuit: moprper Xo3peBa-Mup3sl B OapaHbell IIamke, MOPTPETH KaKuX-
TO TeHepanoB B TpeyroipHbIX muisnax...» [11. T.3. C.79]. Onnako B
YEpHOBBIX PEAAKIMAX MOBECTH Mbl BCTPEUaEM Ha HUX MPAMOE yKa3aHHeE:
«[Toptpersr 3abankaHCKOro M JPUBAHCKOTO C KPACHBIMH JIUIIAMH U T1a-
yeuykaMu <?> B pykax...» [11. T. 3. C. 586]. B xoMMeHTapusix OTMeyaeT-
Csl, UTO «HAYaNO JACHCTBUS MEPBOM YACTH IMOBECTH HE MOXKET OBITH OTHE-
CeHO paHee YeM K KoHIy 1829 — mauamy 1830 r., nbo mepcuackoe mo-
COJIECTBO, BO3TJABILIBINEECS X03peBoM-Mup3oii, mpuosuio B [letepoypr
4 aprycta 1829 r. 1 BBIEXaj0 U3 CTONHILI 6 OKTIOPS TOTO e roja <...>
Ha Tot e nepuon Bpemenu, T.e. Ha koHel 1829 — navano 1830 r., yka-
3bIBaC€T W YIIOMHHAHWE B YEPHOBOH peAaKIWU O “TopTperax 3abaikaH-
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CKOTO ¥ DPUBAHCKOTO”’, UCKIIOUEHHOE W3 MEYaTHOTO TeKcra. Accolna-
Ul UMEH TreHepan-genpaMapinanoB rp. M.M. Jubuda-3abankanckoro u
rp. 1.®. HaCKeBan-SPHBaHCKoro Morja OBITh €CTECTBEHHON ocae Af-
PHAHOIIONBCKOr0 MHUpa , 3aKiIoueHHOro 14 centsops 1829 r.» [11. T. 3.
C. 662]. Ynomunanue renepaia N.d. [lackeBuua-OpuBaHCKOTrO, HEMO-
CPEACTBEHHO M HEOTHOKPATHO OOMIABIIETOCS C MEPCHICKAM MOCIAaHHH-
KOM Kak B XOJI€ PYCCKO-IIEPCHICKON BOWHBI, TaK U BO BPEMsI HCIIOTHEHUS
UM JTUILIOMATHYECKOH MHCCHH, MOXKET OTCBUIATH HE TOJIBKO COOBITHSM
«AJIPUAHOIOJIBCKOTO MUPa», HO U KO BCEMY PYCCKO-TIEPCUICKOMY KYIIb-
TypPHO-ACTOPUIECKOMY KOHTEKCTY JTHUX JeT. ['oromp ¢ 22 ceHTsA0ps
1829 r. maxomuics B [lerepOypre, 1 pa3roBOpHl U CIyXH O MPeOBIBAHUU
XocpoBa-Mup3sl HE MOTJIH OOOWTH €ro CTOpoHOH. TeMoW TOMOOHBIX
CIIyXOB MOT OBITH HE TOJIBKO XOCcpoB-Mup3a, HO, KaK yKe OBLIO TOKa3a-
HO, ero oTen; A6Oac-Mup3a u, Bo3MoxHoO, ero aen ®erx Anu-Illax. Jlan-
HOE TpeAnoyoxeHue Oazupyercs Ha TOM, 4TO oOpa3 MPaHCKOro IIaxa
IPOTECKHO MpeCTaBIeH B MONYJSpHOM B Poccum KHUTE CIYKUBILETO B
Ilepcun anrmumiickoro mumiomara J[xeiimca Mopuepa «lloxoxneHus
Xamxku-baosr u3 Uchaxanay (1824)2. Bompoc 06 aBTOpcTBE poMaHa 110
HAaCTOSAIIEr0 BPEMEHHU OCTAETCs AUCKYCCHOHHBIM: COTJIACHO pacHpocTpa-
HEHHOU runorese, Mopuep nepeBes Ha aHMNIMHACKUI S3bIK 3alIHCKHA HEKO-
ero mepca. [lo mpenmonoxennto E. TeliMypr, 3TUM TEpcOM MOT OBITH
MEIMK «M3BUHUTENBHOTO NOCOILCTBaY Mupsa Xamku-Ba6a’. OcymecTs-

! Peus nzer o MHUPHOM JI0roBope Mex 1y Poccueit 1 OcMaHCKOM nMIepren.

2. Bparunckuii B npeaucioBUr K COBPEMEHHOMY M3JIaHUIO pOMaHa TOBOPUT O
ero ABoWHON arpuOyrmu: «KHHra 3Ta OTHOCHTCS — NPHUYEM II0-Pa3sHOMY — U K aH-
TJIMACKOM, U K TEePCUACKON nuTeparypam <...> Kak aHrnmiickoe mpou3BeAeHHE, Po-
MaH OCTaJICd WHTEPECHBIM, HO PAIOBBIM SBICHHEM aHINIMICKOM nmTepaTypsl. Kak
MIPOU3BEICHNE NIEPCHICKOE, POMAH HE TOJBKO 3aHSUI BBIJAIOIIEECS MECTO B MEPCHI-
CKOH JIMTepaType HOBOTO BPEMEHH, HO U Oiarofapsi 3TOMy BOIIEN KaK 3HAUUTEIHFHOE
sIBIICHHE W BO BCceMupHyto nuteparypy» [12. C. 22]. [lepeBox KHUTH Ha TEPCHACKHAN
SI3BIK ObLT ocymiecTBieH B KoHie 1880-x rr. Mupsoro Xabubom. Kak ormeuaer
M. AGenu, «3TOT IEPEBOA OTJIMIACTCS OCOOBIM CTHIIEM U MOXKET CUHUTATHCS JIYUYIIUM
o0pa3moM upaHCKoi mpo3sl. B cBoem mepeBonme Mupsza-Xabub Mcdaxanu mokaszan
60raTcTBO MEPCHICKOrO S3bIKAa 1 MHOT000Opa3He ero IMOBECTBOBATENBHBIX CTPYKTY, B
HOBOM $I3BIKE IIEPEBOJA HAILEN OTPA)KCHHE MEHTAJINTET MPAHIIEB, BCE €Ile NpHUBEp-
JKEHHBIX TPaauLusaM u crepeorunam» [13. C. 139].

* Tlo muenmo E. Teiimypn, Mup3a Xamwku-ba6a GbIT MPOTOTHIIOM yKa3aHHOTO
pomana. Hpanckuii uccnemoBarens ormedaeT: «[locme cmeptn A6OGaca-Mup3sl oH
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neHHbd O. CEeHKOBCKUM TEPEBO 3TOr0 aBaHTIOPHO-NPUKIIIOYEHUYECKOT0O
pomana 6su1 m3maH B [lerepOypre B 1830 u 1831 rr. 3nakomcTBo ["oroms
¢ «[loxoxnennsamu Xamku-baOrl...» MOATBEPKIAIOT MHOTOYHCICHHBIE
MOTHBHBIE TIEPEKITHIKA ¢ HIM nukia «lletepOyprckux moBecTei» u 0co-
6erno noBectu «Hocy. Eme oAHUM HCTOYHIKOM, TTO3BOJISIOIINM CYIUTh
0 CKJIAJIBIBAIOIIEMCS B POCCHHCKOM CO3HaHWMHU oOpase MpaHa u mpaHIes,
SBILSIIOTCSL BBIIenmue yxe B 1880-x rr. pabotel A. bepxe «Xocpes-
Mup3ay, «DeTx-Ann-max 1 ero JAeTH: HCTOPHUYESCKUN odepk». 31ech 00-
pa3bl MEPCUCKUX MPaBUTENEH U MPUHLEB IEPEXOIAT U3 CTaTyca MoiyJe-
TeHJIapPHBIX, OBEAHHBIX BBIMBICIAMH M CIyXaMHd B pa3psal HaydHO-
JOCTOBEPHBIX.

VkaseiBas B «Iloprpere» Ha XocpoBa-Mup3y M Hamekass Ha reHepa-
noB N.U. Iu6nya nu N.®. ITackeBruua, ['oronb co3maer cMBICIOBOM y3ed,
CBA3BIBAIOLINIA 1B€ BOocTOUHbIe BoWHBI (¢ Typuueit u Upanom) u nepcui-
CKoe TOCONBCTBO. [Ipy 3TOM akTyanmbHAs MOMUTHYESCKAs MPOOJIEMaTHKA
OKa3bIBaeTCs MOTPYKEHa B CHUKEHHBI MHIIYPHO-CYETHBIH KOHTEKCT
KapTUHHOM JaBKU. Mbl, OIHAaKO, MojaraeM, 4ro HopTpeT XOocpoBa-
Mup3sl, OKpYKEHHBIH «OeCuyBCTBEHHOW KapuKaTypHOCTHIO» [11. T. 3.
C. 80], craHOBUTCA MPOBOJAHUKOM K MHOMY IMOPTPETY U MHOMY, HE Iy-
6ounomy Boctoky. danTacTHyecKu-HEyCTOHUNBas 00pa3HOCTh HalIeH-
HOro YapTKOBEIM MOPTpETa CTaphka IpH oOMIeH KOHTPACTHOCTH BCE JKE
POJCTBEHHA JIaBOYHBIM KapTHMHaM C UX LIMPOKOH >KMBONUCHOM reorpa-
¢wueii. Ecn Ha LllyknHCKOM qBOpE B IOUTH (PH3HUYECKOE COMPHKOCHOBE-
HUE BCTYMAIOT «(pIIaMaHICKUHA MYXHK», Topon HepycanuMm u cpeqHeBe-
koBass DpaHIMS ¢ aBaHTIOPHO-PBHILAPCKUM CIOKETOM O MUIHKTpHCe
KupbutbeBHe, TO B cTyauto YapTkoBa BMeCTe ¢ TAWHCTBEHHBIM MOPTpe-
TOM BXOJWT Ta caMasi HeoObITHAs, TPEBOXKHAS M TOMOTCHHAST A3Hs, TIPH-
OTKPEIBIIASCS B TOPTPETax «3a0aNKaHCKOTO» M «IPUBAHCKOT0» (ENbi-
MapllajgoB U TErepaHCKOro Mmocia. YKazaHHas pOICTBEHHOCTh Mpe/ICTaB-
nsieT coboil crmocod MOAYEPKHYTH (PyHIAMEHTANBHBIE OTIMYHS, BBIpaXKa-
IOLME OHTOJIOIMYECKUI KOHTpacT. Ecinu 1aBouHOE CyIecCTBOBaHUE C €TI0
OCTHIBAIOIIMM B CyIKaX CYIIOM W (PPU3OBBIMH INMUHETSIMH IOTIHMHEHO
«mobporam» 3umMbl («Mnmm BOT 3uMa, BozpMuTE 3uMy! <...> BoT oHa ka-
Kasg 3uMal»), TO DK3UCTEHIWSI CTApOro IOPTpeTa 3afaHa OpOH30BEIM

MIPONIOJKAN CIYXKHUThH Jieii0-Meaukom mpu nBope Myxamman-1llaxa. [Tocmyxmn mpo-
obpasom repos pomana [xeiimca Mopsepay» [14. C. 169].
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HaKaJiOM JKapKHX CTpaH («4epThl JIHIA <...> OT3BIBAJIMCh HE CEBEPHOIO
cmoro. [ImaMenHsnil monaeHs ObLT 3amedatiieH B Hux») [11. T. 3. C. 80—
82]. B momoOHOM CO-TIPOTHBOIIOCTABICHHNA HaM BHJIUTCS 0CO0asl MO3TH-
Yeckast JIorika. MOXHO MpeInoiiokK|Th, 4T0 B 00paze XocpoBa-Mup3sl
3aJI0)KEH MEXaHW3M 3aIllycka KOHCTPYKTHBHOTO TIPHHITUIA TTOBECTH: Op-
TAaHUYHOTO POJICTBA KOHTPACTHO MTPOTUBOMOCTABIICHHBIX SBIICHUH.

XocpoB-Mup3a mpenzamacT Takke o0pa3 HeOOBIKHOBEHHOTO POCTOB-
mmka: «OH XOqMT B IMIMPOKOM a3WaTCKOM Hapsijie; TeMHas Kpacka JIAIa
yKa3blBaja Ha FOKHOE €ro MPOMCXOXKICHHWE, HO KaKoW MMEHHO OBLI OH
HaIlUK: WHJeEI], TPEK, MEPCUSHUH, 00 ’TOM HUKTO HE MOT' CKa3aTh HaBep-
HO» [11. T. 3. C. 121]. DTOT pa3MBITHIi B HAITMOHATBHOM OTHOIIIEHUH 00-
pa3 MOXKeT ObITh PACCMOTPEH M KaK Pa3BUTHE 3aJJaHHOM ¢ CaMOro Hayasa
BOCTOYHOM TEMBI IMOBECTH, M KaK OITOCPEIOBaHHAsI OTCBHIJIKA K HCTOpPHYE-
cKoil muHoCcTH XO0CpoBa-Mup3bI, el KOTOPOro ObLT JIETEHIApHO H3Be-
CTEH CBOEH HEMpEeOoI0MMMOM U JEMOHHYECKON 110 CHJIC JTFOOOBBIO K JICHB-
ram’. JluTepaTypHBIM MPOTOTHIIOM POCTOBIIMKA MOXET CIYKHTh 00pa3
maxa u3 pomana «lloxoxnenus Xamku-baoer u3 Mcdaxana». 3nech, k
TIPUMEPY, WUCXOJ| TOJIUTHYECKOrO COMEPHUYECTBA TPH IMIAXCKOM IBOPE
(hpaHITy30B ¥ aHTJIMYaH ONpeaeisieT B3aTKa. Exo oObSICHACTCS MOMHTHYC-
CKasi MyJApOCTh I1axa, «YOeKHIa MHpa», MMOCTUTIIEr0 CYIIHOCTh €BpPO-
MEeHCKUX HapoJoB mocpeacTBoM TymaHoB: «Ho nenwsru! JleHbru oObsic-
HSJTM Bce JIeno. YOexuine Mupa, 0e3 COMHEHHsI, T0arajio B CBOeH My/I-
POCTH, 9TO MBI M B CTO JIET HE MPHOOPETEM TAKOr'O TOYHOTO MOHSATHS O
(paHKaX, KaKoe OHO MOJYYHJIO OT MPHPOJLI O JOCTOMHCTBE HAJIMYHBIX
TymanoB» [16. C. 401].

OOpaTiM BHAMaHHE Ha €Ille OJWH HUpaHCKUil mepcoHax «IlerepOypr-
CKHX TOBecTei» — mpomaBia onmyma m3 «HeBckoro mpocrekra». ITo
TIEPCUSIHUH, COJACPXKAIINNA Mara3uH Majed W MEeUYTAoNmui O KpacaBHIIE.
Ha mpoce0y IlnckapeBa oH oTBedaeT: «XOpomio, s JaM TeOe OmUyMmy,
TOJILKO HapuCyd MHe KpacaBuily. UToO xoporras Oblia kpacaBuma! 4To-
Obl OpPOBH OBLIIM YEPHBIC W OYHM OOJIBIIHE, KaK MACIHHBI; a S caMa 4TOObI

! A. Bepxe coobIIaeT 0 Mmaxe, 9To «OTIAIHTENBHOI0 YepTOI0 eT0 XapaKTepa OblIa
HETIOMEpHast ’KaTHOCTh K AeHbraM. CTpacThb 3Ta pa3BWIACH B HEM 0 IPOMAJIHBIX pa3-
mepoB. U kak umneparop TUT cuutan NOTEPSIHHBIM TOT J€Hb, B KOTOPBII OH HE CMOT
caenatb KoMy-mubo noopa, Tak To4Ho 1 PeTx ANH-max ¢ rpycThi0 BCIIOMUHAI JCHb,
B KOTOPBII HIYETO HE MOJOKMUII B CBOM Komenek» [15. C. 552].
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Jexkana Bo3ne Hee U Kypmia Tpyoky!.» [11. T. 3. C. 29]. UnrepecHo ot-
MeTUTbh, yTo H. I'oronp akryanusupyer 37ech 4epThl NEPCUACKON Kyib-
Typbl HE TOJIBKO YIIOMHUHAHUEM IIajiel, OM1uyMa, KalbsHa, HO TaKKe BOC-
CO3IIaHHWEM 3aKOHOB TPaMMAaTHUKU (apch ¢ HEpa3IHUCHHEM MYKCKHX H
KEHCKUX PONOBHIX (opM. [lmcaTens BOCIPOH3BOIMT CIIOXKHBIIHICS B
POCCHIICKOM CO3HAHWU KYIBTYPHBIH CTEPEOTHII BIFOOICHHOTO nepcal,
KOTOpPBI TaKKe OKas3bIBaeTcs ONM30K 00pazaM IEepCHACKOro poMaHa
Jx. Mopuepa.

Yro xe kacaerca nmoBectu «Hocy, To yka3anue Ha TaBpuueckuil ABo-
pell Kak pe3uACHIINIO TIEPCHACKOT0 MOCIaHHIKA YIITyOIsIeT XapaKTepHYIO
IUTSL TIOBECTH JIOTHKY TapaJoKca: He Ha WHocTpaHna ausutcs [lerepOypr,
a caM MHOCTpaHeIl YIUBJICH MPOUCXOISIINMH B TOPOIE HEOOBIIaHBIMHU
npoucwecTBusMu: «llorom mpoHecca cinyx, uro He Ha HeBckom mpo-
cnekre, a B TaBpuueckoM caay nporynuBaercsi Hoc manopa Kosanesa,
910 OyATO OB OH JaBHO YK€ TaM; YTO KOT/Ia CIIe MPOKUBAI TaM XO0CpPEB-
Mup3sa, ToO O4eHb YAUBISIICA 3TOW CTpaHHOM urpe npupons» [11. T. 3.
C. 29]. B ¢anTactiueckoii moBectr H. ['orons Ha MHHHMAIBEHOM IIPO-
CTPAHCTBE BOCIPOHM3BOANUT TOYHBIE MCTOPHUECKHE ITOAPOOHOCTH: MECTO
nmpeObIBaHUsI EPCUACKOT0 ToconbeTBa B [leTepOypre u pacmopshkeHHe
XocpoBa-Mwup3sl 0 ToM, 9TO0BI cag TaBpUIECKOT0 JBOPIIA OCTABAJICS OT-
KPBITBIM JUI IPOTYJIOK TOPOXKaH.

Croxer moBectn «Hoc» cBOMM «HEOOBIKHOBEHHO CTPaHHBIM ITPOHIC-
niecTBrEeM» BOCXoAMT K «[loxokaeHusM Xamku-baoer»y. B koMmMeHTapH-
X K TOBecTH oTMedaercs: «CHTyamus ¢ HOCOM, 3allCUYeHHBIM B XJed,
CKOpee BCero, siBriiack y ['oromns mapoJuitHeIM UCIONBb30BaHUEM U307
¢ ,,JIEYEHON TOIOBOM® M3 MOMYIAPHOro TOrAa pomaHa Mopeepa ,,Mupsa
Xamku-baba“, Beimenmero B Havyane 30-X TofoB B JBYX IE€PEBOMAAX.
Kpome nonOpaceIBaHuS ,,[IEYCHOIN TONOBHI K MUPIOIBHUKY, MOXKHO OT-
METUTh U B JPYruX JAETaIAX poMaHa HEKOTOPOE CXOACTBO ¢ ,,Hocom*»

! VunrsiBas 10, uro ®erx Amm-Illax ymep B 1834 1., a Bpems cosnanns «Hescko-
ro npocrekta» u «[loptpeta» — 310 1832—1834 rT., MOXKHO TPEATIONIOKHUTD, YTO CITy-
XM O JTMYHOCTH IIIaxa AOXOoMuin a0 Poccuu, TpaHChOPMHUPYSICH B MHKPOCIOXKETHI TO-
roJIieBcKuX moBecTe. O XapakTepe 3THX CIyXOB MO3BOJSIIOT CyIUTh MAaTepHAIbI
A. Bepxe, r1e, B 4aCTHOCTH NPHUCYTCTBYET (HParMeHT, OMUCHIBAIOLIMK 3arOpOIHBIN
neopen; Hurapucran. 3pech «aoBenutens Wpana, cuas nepen OacceiiHOM W HE BBI-
ITyCKast U3 PYK KaJIbsiHA, CO BCEIO OTJIMYABIICIO €r0 CTPACTHOCTBIO CIEAMII 3a CBOUMHU
kenamu...» [15. C. 550].
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[11. T. 3. C. 657]. K uncny Takux aerayiedl cieyeT OTHECTH TO, YTO
TJIABHBIA Tepoil poMaHa — CBhIH Opamodpes, U caM B MOJIOIOCTH OBLI ITH-
pronsHUKOM. [loCTymHB BHOCIEACTBHH Ha CIyXO0y MaxXCKOro HAaCaKdd
(xanmapma), Xamku-baba He pa3 cTaaKUBaICs ¢ OTPE3aHHBIMU HOCAMU U
rOJIOBaMH.

[ompoOHEIif aHaTM3 MOTHUBHBIX CBsI3ed roroieBckoro mukna «lle-
TepOyprckux mopectei» ¢ pomanoM Mopuepa Mor OBl BBISIBUTH MHOT'O-
YHUCIIEHHBIE MEPEKINYKH, TTOATBEPXKIAIOIINE TPOAYKTUBHOCTh BBEACHUS
MOHSTHSL «IIEPCUACKHUI TEKCT» B TBOpUeCTBE [ 0rost, B KOHTEKCTE KOTO-
POT0 M IOMKEH OBITh HHTEPIPEeTHpOoBaH 00pa3 XocpoBa-Mup3sl. Baxuo
TaK)Xe yYUTHIBaTh HEM3MEHHBIN nHTEpec nucarens k Ilepcun u mupe —
KO BCEMY IPOCTPAHCTBY KyJbTyphl BocToka. Mbl monaraeM, 4To BO-
CTOYHBIE BEKTOPHI [ 0rosis nposicHAI0TCSA TaKXkKe B €ro 3a04HOM MOJEMHU-
ke ¢ O. CeHKOBCKUM B cTaThe «O IBHKEHUH JKYypHAIbHON JUTEPaTyphl
B 1834 u 1835 romy». Kputnuecku paccmaTpuBas OCHOBAHHBIH B
1834 r. xypHan «buOIuoTeKa sl YTCHHSI» B JICATSIBHOCTh €0 peliak-
topa O. CenkoBckoro, ['orojib, cpeau mpodero, NOPUIAET MOCIEAHEr0
3a TO, YTO OH CTPEMHWJICS ACpIKaTh MOJ COOCTBEHHBIM KOHTPOJIEM BCE
myOnukanuu, kacarommecs BocToka: «...BecbMa Ba)KHOE IIPUTI3AHUE T.
CeHKOBCKOI'0 M HAacTOSIIMKA KOHEK ero ecTb BocTok. 31ech OH Bcerna
BO3BBIIIAJ TOJIOC, 1 KaK TOJMHKO BBEIXOIWJIO KaKoe-HHOYIb COUMHEHUE O
Bocroke <...> OH rHeBajics U yTBEPXKIall, YTO aBTOP HE MOXKET CYAUTh
¥ HE JIOJDKEH cyauTh 0 BocTtoke, uto oH He 3HaeT Bocroka» [11. T. 8.
C. 159]. Bo3moxHO, MOIOOHBIA OTKIMK OBUI CIIPOBOIHPOBAH 3aMeda-
HuAMU CEeHKOBCKOro, MbBITaBIIErocss OTpULlaTh 3HadeHue lorons u
YTBEPKIABIIETO, YTO HACTOSMAs ero cdepa — MaIOPOCCHUCKAE aHEK-
IOTEL. MeXIy TeM KyNbTypHas 3pynunus ['orons oOHapyKUBaeT IHe-
TET K NEPCUJICKON KYJIBTYpE, O YeM CBUIECTENbCTBYIOT €0 KOHCIIEKTHI
«Uctopun» [epomora: «llepcel WHOCTpaHHBIE OOBIYAM TPUHUMAIOT
OXOTHEe BceX HapoJoB. <...> [locie XpabpocTH B CpakeHUH JOCTOWH-
CTBO MY’KUHHBI U3MEPAETCA KOJIMYECTBOM JeTeil. BTopsiM mpocTynkom
MoCJIe JDKH MOYUTAIOT OBITE B JonraX. <...>. BinaropoicTBo u TopaocTh
OTIMYAIOT A3TUX cuibHBIX ropues» [11. T. 9. C. 152—-153]. Ham npen-
CTaBIIETCS, YTO M3yUCHHE MEPCHICKUX 00pa3oB W ammro3mid y [oroms
SIBJIIETCA OJHOW M3 HACYILHBIX 3aJad MMarojiorud, rorojieBeleHUs U
BOCTOKOBEJIeHHS, M 00pa3 XocpoBa-MuUp3bl MOXKET CTaTh ITyTEBOAHOM
HUTBIO ATUX UCCIEI0BaHUH.
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[ToMuMO yKa3aHHOrO HAIlpaBIIEHUS, CYIIECTBYET €le OJHa MaJjo pa3-
paboTaHHas IepCcIeKTUBA U3ydeHus oopa3a XocpoBa-Mupabl. CymmHOCT
€€ COCTOMT B aHaJIM3€ 3epKAIbHOTO OTPaXKEHUs KYJIbTYp, B HCCIEIOBAaHUN
MyTed MOCTHKEHUA UMHU JPYT APYyra B CIOXKHON CUTYalLlMH IMOCIEBOCHHO-
IO yperyJMpoBaHHs OTHOLIEHWI. B 3Toil cBs3u mpeicraBiiseTcs WHTe-
PECHBIM IIPOCIIEeANTh, KAKOBOU IpeacTaBana Poccus B rina3ax nepcuacko-
ro NMOCITaHHHUKA U, COOTBETCTBEHHO, KaK MO-HOBOMY OTKpbuiachk llepcus,
MepCOHNU(PUINPOBAHHAS A MHOTHX COBPEMEHHUKOB B JIMYHOCTH XO-
cpoBa-Mmup3sl.

B Tparmdeckoii cuTyanuu HeAaBHEH BOWHBI, HETOMEPHONH KOHTPHOY-
un, Bo3nokeHHoH Ha [lepcuto, cMepta A. I'puboenoBa B xone Gecmpe-
LIEICHTHOTO B HCTOPHM [HWINIOMATHH pas3rpoMa IO0COJIIbCTBA XOCPOB-
Mup3a npuBo3uT B Poccrio He TOMBKO MAXCKYI0 U3BUHUTEIBHYIO TPaMo-
Ty, AParolleHHOCTH U MoJapKu. BakHo, 4TO mpue3a mpUHLA MBICIUTCS
UM CaMHUM KaK BO3MOXXHOCTb IPEICTaBUTh 3a I'paHMLEH JIydllhe NOCTH-
KEHUS TpeBHEH U caMOOBITHOM EPCUACKOH KYIBTYPHL.

VIMeHHO Kak MOCIaHHHUK 3TOW KYJNBTYPHI MpeACTaBIsieT cedst X0CpoB-
Mumup3a, Bpydas B KayecTBe mojapka cblHy reHepana M.®. ITackeBuua
®dénopy cobpanue coumnenmii mefixa Caamu. Bor kak omuceIBaer mo-
napkd XocpoBa-Mup3sl Tpu oThe3fie W3 Tudumca A. Bepxe: «llepen
oThe3I0M, XocpeB-Mup3a cienan mpolanbHeli Bu3uT rpadune [lacke-
BHY, IIPUYEM IIOJIHEC €i JIBE€ MpEeKpacHbIEe LIaJIM, a ChIHY €€ MOJIHOE CO-
OpaHne counmHeHHH rmepcuackoro modta Caaam» [6. C. 336]. I[Ipumeua-
TenbHO, yTo DEnopy IlackeBuuy, poausmemycs B 1823 r., B 310 BpeMs
65110 6 Jet. XocpoBy-Mup3se npu 3HaKoMcTBe ¢ TeHepanoM W.d. TTacke-
Br4YeM B HOsOpe 1827 r. Oputo 14 ner. HecMOTpst Ha FOHBI BO3pacT U
®énopa Ilackesnua, u XocpoBa-Mup3el, MPEeNoJHECEHUE B MTOIAPOK CO-
ynHeHnid Caaqy CBHUICTENBCTBYET O MPH3HAHWUN UMH TIyOMHHOH CBSI3H
MEPCUACKON U PYCCKOU KYIBTYPHI U O JOJKHOM OLEHKE COKPOBHUILIHUILIBI
MHPOBOU MYJIPOCTH, BOILTOLIEHHOM B uMeHu Caaau.

HApyroii mpumep akTyaau3ali NEPCUACKON TYXOBHOM TpaaWIUN —
HaJnuch XocpoBa-Mup3bl, Ci€aHHas Ha BO3ABUTHYTOM B €r0 YECTh MO-
Hymente B [laturopcke. KomannoBasimmii Bolickamu Ha KaBka3sckoit nu-
HUH TeHepan [.A. DMMaHy?1b, OXKUIABIINNA MIPUOBITHS MpUHIA B [ops-
4YeBOJCK (Tak Torja HazeiBajics IISTUropck), mprukasal B MaMsTh O Ipe-
ObIBaHWHU TIPHHIIA B 9TOM TOPOJE ITOCTAaBUTHh Ha BEpIIMHE TOpsl Mamryk
obemuck. Apxutekropom U. bepHapmanmy ObLT U3rOTOBIIEH KOHYCOOO-
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pa3HBIil MOHYMEHT, Ha (DPOHTOHE KOTOPOro OBITa ITOMEIICHAa HAJIHCh,
cocraBjieHHas XocpoBoM-Mup3oil. OHa riacuina:

JoOpas craBa, octaBisieMas Iocie ceOsl, TyUIe 30J0ThIX Imajar.

JIto6e3nsrit Opat!

Mup 37€1HUI HE OCTAaHETCSL HU JIJ1s1 KOT0;
[puBspKUCH cepaIieM K CO3AaTeNIo

U He monaraticst Ha 61ara MEPCKHE;

M060 MHOruX, 1og00HBIX TEOE,

OH COTBOPWII N YHHYTOXHIL.
Xocpos-Mup3sa, 1244 (1829) r. [6. C. 339].

B BocnoMuHaHUSAX BEHIepCKOro MyTelleCTBEHHUKa nae becce aroT
3MU30]l BOCIIPOU3BOAUTCS C HEKOTOPBIMU OTIMYMSIMU, OJHAKO HEU3MEH-
HBIM OcCTaeTcs (hakT OOpamieHHs MpUHIA K MEePCHICKON JINTepaTypHOI
kiaccuke. Jle becce onmmuceiBaer mogbeM XocpoBa-MUp3bl Ha BEPIINHY
TOpeL: «YBHUAEB DIp0pyC U BEUHBIE CHETa, KOTOPHIC BEIIEISUIACEH Ha (hOHE
YHCTOTO CHSIONIET0 Heba, OH IMOXKENal OCTAaBUThH IaMSTh O CBOEM BH3HTE
Ha Mamyk 1 HadepTas Ha CKaje CBOSI0 COOCTBEHHOH pyKoH ciemyromiee
H3peueHre U3BECTHOro modTa PUpaoycu, ero Mbl MPUBOIUM 3I€Ch B TIe-
peBome: «O cmeprtHbie! Tlocite HAC ocTaercss TOIBKO MaMATh O TOOPBIX
Jenax, KoTopsle MbI crenand. CrapaiiTech TBOPUTH OO0, W BaIll TTOKOM
Oymet 6e3MATe)KHBIM. X0ocpoB-Mup3zay (uur. mo: [7]).

Crnenyer OTMETUTb, YTO CBET KJIACCHYECKOH MNEPCUACKON MO33UU
OCBELIaeT U KyJIbMHHALMOHHYIO TOYKY JMIIOMAaTHYECKOro Bu3HUTa XO-
cpoBa-Mup3sl. U3BunHuTenbHas rpamora @erx Anu-1llaxa, Beipakatomnias
HAJXKIY Ha MOOPYIO BONIO POCCHHCKOrO HMMIIEpAaTopa, 3aKaHUIUBACTCS
cruxamu Caaau:

OT 00mHMPHOrO ymMa BEIMKOrO HANIEro OJaronpusTeNs, YKpAaIIaloIIero
BCEJICHHYIO, 3aBUCETh OYyNEeT NPHHATh MHJIOCTHBO HJIM OTPHHYTh W3BHHE-
HHEE....

[pumta nopa onsiTe CKPENUThH

Cor03 MPUS3HN CHUCX OJKJCHBEM —

U Bce MuHyBIIEE 3aTMUTH

BbnarorBoputensapiM 3a06BeHbeM (Caamn) [6. C. 346].
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Bech 3TOT mOATHYECKWII KOHTEKCT BH3UTa XOCpoBa-MHp3bl CBUIC-
TENbCTBYET O TOM, YTO OH BBINOJHSET HE TOJIbKO W3BHUHUTENBHYIO, HO U
MIPOCBETUTENBCKYI0 MHCCHIO. [IpHHII HeceT cBeT BOCTOYHOH MYIpOCTH
Tyna, rae BocTok paccmaTpuBaeTcs 1Mo NpeuMyLIeCTBY Kak TEPPUTOPHS,
noJyieXxalas ecid He BOEHHOMY M 3KOHOMHUYECKOMY 3aBOEBAHUIO, TO
BCECTOPOHHEMY KOHTPOIO. «S mpenaro BeYHOMY 3a0BEHHIO 3JIOMOITyd-
HoOe TerepaHckoe npouctiectsue» [6. C. 347] — 3Tu cinoBa uMmmepaTopa
Hukonas [ oka3piBatoTcs 10 BoJ€ UCTOPUU CO3BY4YHBI cTpouke Caanu o
«ONaroTBOPUTEIHHOM 320BEHBEY.

Tax, roBOpsi COBPEMEHHBIM SI3bIKOM, YBEHUMBAIOTCS YCHIIUS XOCpOBa-
Mup3bl K YCTAaHOBJIEHHIO Juainora KyibTyp. IIpuHOCS W3BUHEHUs 3a
CMEpTh POCCHHCKOro IuIIiomMarta, XocpoB-Mmup3a BeIpadaTeiBacT co00-
CTBEHHYIO, OTJIMYHYIO OT aroHaJbHOH TakTHKU A. ['prboenoBa cTpareruo.
OO0 ycmexe AUIIOMATHYECKOH MUCCHH MPUHIA CBUIETEIbCTBYET BCILUIECK
3aMHTEPECOBAHHOCTH POCCHICKOro obmectBa Kynprypoil Ilepcum. Ilox-
TBEPKICHHUEM 3TOMY MOXKET OBITh omucaHHbId A.O. CMHPHOBOH 3ITH301
Oayna, Ha KOTOpOM Benmkas KaspkHa Mapus @enopoBHa «Obl1a oeTa mep-
cusiHKOW» (1mT. 10: [17]). OTMeTHM Takoke, 9To He ToNbKo B [letepOypre,
HO M B IPOBUHUMANBHBIX ropojax Poccuu, pacnonaraBmuxcs Mo IyTH
CIIEIOBaHMsI MPAHCKONH MHUCCHH, XOCpOB-MHp3a OCTaBHI O ceOe TeIuibie
BOCIIOMUHAHHU A, TOJKPEIUIEHHbIE MEPCUACKUMH MoAapkaMu. Tak, o ropos-
cKoM Oalte, yCTPOSHHOM B 4ecTh XocpoBa-Mup3el B Exbrle, untaem: «Ilo
paccka3aM OYEBHIIEB, IPUHII BO BpeMs Oalla yCepAHO TAaHIIEBAN C OJHON
MIPEJIECTHOMN JEBYIIKON-IBOPSHKOM, KOTOPOW Ha MPOIIAHUE TTOJAPHIT BEH-
KOJICTIHYIO Iallb IepcuaAcKoi pabotem» [18. C. 35].

Huanoruueckas cTpaTerus MpocieXUBaeTcs B caMOd PUTOPHUKE MpH-
HOCHUMBIX NpHUHLIEM HU3BUHEHHUH. OHU BBIPaXKEHbl HE B MOIYCE COYYB-
CTBHSI, 8 KaK COOOIIEHHE O COOCTBEHHOM TOpe OT HEeHaMepeHHOTO IMpH-
YyMHEeHUsd cTpajaHus Apyromy. Tak, mnocetuB B MockBe Matb
A. T'puboenoBa u CTpeMsICh YTEIIUTH €€ B MOTEPE SAMHCTBEHHOI'O CHIHA,
Xocpos-Mmup3a miaader BMecTe ¢ Her. B noHecennn maiiopa bpsHuanu-
HOBa ckazaHo: «[lo yTpy cero xe mHs oH e3ami K matepu [ puboemosa,
opiBirero mocna B [lepcun, ona HuKak He oxkuaana Ero nmpuesny! Ceuna-
HUE UX OBUIO, KaK CKa3bIBAlOT, OYEHb UYBCTBUTEIHHO M HMHTEPECHO, pa-
3yMeeTcs, OHa KaK MaTh HE MOrjia OBITh PaBHOAYIIHOIO, YBHIS €IUHO-
3eMLIEB HapoJia, KOTOPbIH Juimmi ee ceiHa. [IpuHI co crie3aMu y Hee Ipo-
CHJI 32 HHX TPOIICHHUS ee, 9To0 OHa CKa3ala eMy, B YeM OH MOXET eif
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OBITH MOJIE3€H, JKalI €if TONT0o PyKY M B 3TO BPEeMs CIIe3bl KaTHIIHCh TIO JIH-
iy Ero. TakoBBIM IOCTYIIKOM OH 3acCTaBHI 00 ceO¢ MMETh BHICOKOE MHE-
Huey [5. C. 216]. Tak pazaeneHHOE TOpe U COBMECTHOE OIUIaKUBaHUE Te-
PEBOUT CUTYaLMIO U3 pa3psaia AUIUIOMATHYECKON aKIMW B JIEMOHCTpa-
U0 TIYOOKOW JTMYHOCTHOW CONMpHYACTHOCTU. B TO ke Bpems Ha ¢oHe
001U eI0BEYECKOT0 MEPEKMBAHMUS 31€Ch SIPKO IPOSBICHA U CIICIU(pHIIe-
CKH BOCTOYHAs TpaJULIUA MYXKCKOI'O T1aya.

[MonoOHast TakTHKAa W3BHHEHUS KaK BBIPAYKEHHS COOCTBEHHOI'O TOPS
TIPOCIIEKUBACTCS U B peur X0ocpoBa-Mup3bl, 00pameHHo K POCCHACKOMY
umneparopy. IIpexze Bcero, BBOAUTCS MOTHUB POKa, HEKOETO «IyXa 37ay,
MOCATHYBILIETO KaK Ha «crokorcTBre [lepcuny», Tak U Ha CBSAILIEHHBINH COI03
Mexay Heto u Poccueit. «HecnpixanHoe 3monesaue <...> TOKPBUIO TIy00-
KAM MpaKoM CKOpOW BeCh Hall IOM W BCEX €r0 BEPHOMOATAHHBIX. YKac-
HyJoch npaBeaHoe cepaue derx-Amu-maxa...» [6. C. 345].

3TO CBHIETETBCTBYET O TOM, 4TO XOCpOB-Mmp3a OBIT HACTOSIIAM
MOCJIOM MpaHCKOW KynbTyphl B Poccun. Takas ponb mpenmnosnaraia u To,
9TO OH OKa3BIBAJICS, 00Pa3HO TOBOPS, MPSMBIM IIPOBOJOM, IO KOTOPOMY
men B Poccrio TOk nepcuackol KyJlIbTyphl U — OMHOBPEMEHHO — TOK pycC-
cKoM KynbTypsl B [lepcuro.

JKuBoil mHTEepec, MposiBIEHHBIH K HcTOpuM Poccuu, pa3MplllIeHUs
HaJl ee CTaHOBJEHHMEM IPUHI] MPOSBII, moceumas B MockBe My3eu
Kpemnsa. W3 nonecenuit Tperbero oTneneHus y3HaeM ClleAyroliee:
«Urons 16-ro nokassiBanun Emy Kpemnesckuil Bopen u Opyxeiinyto
[NanaTy, KoTopast o4eHb mpuBIeKiIa Ero mro00mBITCTBO, OH ¢ OOIBIIUM
BHHMaHHEM BCE pacCMaTpUBaJ U Ha BCE UCHPAIIMBaj HCTOIKOBAHUS. DTO
BHIHO, 9YTO OH UMeeT OOJNBINYI0 CKIOHHOCTH K MpOCBemeHn0. HekoTo-
pBle XOpOIlME BBIpaXKEHUs €ro BechbMa 3aMeuaTelIbHbl, HapuMep: Mpu
paccMaTpuBaHuu 1aThs, koropoe Hocun MMIIEPATOP IIETP I, on
CKazal: “Kakoe TOJCTOE CYKHO”, HO IOMONYAB MPOJOJDKAN: “‘eciid OBl
[TIETP I He HOCHJ TaKOro TOJCTOrO CyKHa, TO Pocchs He 0naroaeHcTBO-
Baja OBl Tak, Kak Tereps”’» [5. C. 215]. Ommsox ¢ onexnoit [lerpa ommcan
y A. Bepxxe ¢ BrIpazuTenpHbIME TOApOoOHOCTIMA: «B opykeiiHoit manmaTe
MIPUHIA 3aUHTEPECOBAT MaTPOCCKUIM KOCTIOM, KOTOpBIN Hocua Iletp Be-
mukwii B Caapaame. ['pyObIii MaTepran v caMblil BU Hapsiia HE MOTITIH HE
YAUBUTH ChIHOBEH 3HOItHOro MpaHa, He yMEBIIMX COIJIaCOBaTh TaKylO
BOMNMIONIYI0 MPOCTOTY C BEIMYHMEM pPYCCKOro BeHIeHocua. Korma xe
OJIMH M3 YIEHOB IOCOJIbCKOI CBHUTHI, paccMaTpuBas KOCTIOM, 3aCMEsLICH,
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XocpoB-Mup3a, OpocHB Ha HEro CTpOTrWi B3MIsm, 3amMeTHi: “Ecimu Obl
[lerp HEe HOCHI 3TOrO KOCTIOMa, PyCCKAE HE UMENU Obl (hI0Ta, U 3eMIIT
uX He ObU1a OBI TEM, YeM OHa ecTh™» [6. C. 341].

[To cBOEMY CMBICITY HaHHBINA STH30[ PAPMYETCS C IMYIIKHHCKAM OITH-
CaHUEM BCTPEUH C NEPCUACKUM 1M03TOM Dazui-XaHOM , HAXOJUBIIUMCS B
cBute XocpoBa-Mupsbl. 31ech TakkKe IepBOHAYyalbHas XOJOAHO-
HacMEIUIMBAsl BEXIMBOCTh CMEHSIETCS PaloCThl0 Y3HABaHUS POJICTBEH-
HOM MO3TUYECKOH AYIIU U OTKAa30M CYAMUTH O LI€JIOM Hapo/e IO BHEITHUM
npumeraM. O BcTpeue ¢ Pazun-xanoMm 24 mapra 1829 r. Ha BoenHo-
I'py3unckoit gopore okono cenenus Kazoek [lymkuH pacckaszan B mep-
Boil rnaBe «llyremectBuss B Ap3pym»: «Kmamu mepcuackoro mpuHUA.
B mexoropom paccrosaun ot KasOeka momannck HaM HaBCTpEdy He-
CKOJIBKO KOJISICOK M 3aTpyJHWIN Y3Kylo nopory. IlokamecTb sKumaxu
pa3be3Kanich, KOHBOMHEIA oQHIep OOBSIBHI HaM, YTO OH IMPOBOXKAET
MPUJIBOPHOTO MEPCUACKOIrO MO3Ta U, IO MOEMY XKEJaHUIO, MPEeICTaBUII
Menst Pazun-Xany. f, ¢ moMomuio mepeBoIurKa, Hadasl ObLIO BBICOKO-
MapHOe BOCTOYHOE MPUBETCTBUE; HO KaK k€ MHE CTaJI0 COBECTHO, KOT/a
®da3zui-XaH oTBeYaJ Ha MOIO HEYMECTHYIO 3aTEUIIMBOCThH MPOCTOI0, YM-
HOW YYTHBOCTHIO MOPSA0YHOro yenoseka! <...> Co CThIIOM MPUHYKICH
s1 OBUT OCTAaBUTH BaYKHO-IIYTIHUBEIA TOH, H CheXaTh Ha OOBIKHOBEHHEIC €B-
poneiickue ¢pa3sl. Bor ypok Hamieil pycckoll HaCMENIIHBOCTH. Brepen
HE CTaHy CyIHUThH O YeJIOBEKe MO ero OapaHbeit naraxe’ 1o KpallleHbIM
Hortsim» [20. C. 452-453].

! aswn-xaH — MPHIBOPHEIH MOST, GBUT yunTeneM aeteil A6Gaca Mupssr. Cyas6a
3TOro MEpPCUJCKOro Mo3Ta OKazajach IMPOYHO cBszaHa ¢ Poccueit. Ilocne Bonapenus
Myxammana Mup3sel ®a3un-xaH, onacasch, YTO €ro MOCTUTHET Tparudyeckasl ydacTh
XocpoBa-Mup3sl, B centsope 1838 r. Oexan B Poccuto n mocenmcs B Tudmmce.
«TaM HCTIONHUIACH €TO JAaBHSSI MEYTa — OH CTal IIPEIOJaBaTh BOCTOYHBIC SI3BIKH B
mkone. Kpome Toro, <...> OH cTaj HEM3MEHHBIM CI[yTHUKOM U ITOMOIIHHKOM BBIJa-
romerocst pycckoro BocrokoBeza H.B. XanbikoBa <...> @as3un XaH OpUHSI IPUCATY
Ha pycckoe nongancTBo. YMmep B Tudumce B 1852 r.» [8. C. 107].

% Obpamaer Ha cebs BHIMAHHE TTOCTOSHHOE YIIOMHUHAHHE TONOBHBIX YOOPOB Mep-
coB: «Oapanbeit mamaxm» y A. [lymkuna, «6apanbeit mankm» y H. [oroms. Ix. Mo-
pHuep B OJHOM U3 MEPBBIX CBOMX ITyOJHMKALWH, YK€ COAEpIKaIIeH OTISIbHBIC HU30/IbI
«[Toxoxnennit Xamku-baosr...», «lyremectBun mo Ilepcun, Apmennn u Maoit
Aszun 1o Koncrantunomnonst B 1808 u 1809 romax» (1812 r.) nmucan cnenyromee: «I o-
JIOBHOH y0Op Ka)KIOro MpaHIia, OT KOPOJIS 0 HUIIETO, CAENaH U3 OAHOTO MaTepHana,
KOTOPBIN MPECTaBIAET COO0H YEPHYIO MIANKY BBICOTOH OKOJIO MONyTopa (yTOB, IBE-
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OueBusHO, yTO U B roroneBckoM «lloprpere» ymoMsHYTHIM cpeau
«TpaBUPOBAaHHBIX H300pakeHUI» mopTpeT XocpoBa-Mup3sl B OapaHbeit
IIanKe COACPXKUT B ceOe He TOIBKO MPOHHUIO IO MOBOAY IK30THUECKOTO
XYIOKECTBEHHOTO CcOOpaHWs. B TOUEUHOM YIMOMHWHAHWU IEPCHACKOTO
MIPUHIA CIPECCOBAH MLENBIM CMBICIOBOM KOMIUIEKC, COYETAIOINNA HAECH
npusBaHus (Mompuila), NPU3HAHUS M POKOBOU MpeaonpereeHHOCTH,
MOJIOZOCTH, YCIEXa, MUCTULIN3Ma, )KEPTBEHHOCTH.

Taxum 00pa3oM, MBI MOJKEM HaOIIOAATh, KAK KYJIBETYPHI OTKPHIBAIUCEH
IpYT IPYTy YCHIHAMHU COOCTBEHHBIX ITOCITAHHUKOB U 1M03TOB. U pons Xo-
cpoBa-MHup3BI B 3TOM BCTPEYHOM IBIDKCHHUU OBLIA OTMEUSHA MMIIEPATO-
pom Hukomaem 1. I'pady K. Heccemppone, oOpamaBmmiicss K MPUHITY BO
BpeMsl ayAWEHIINH, TOCBAMICHHONW TETePaHCKUM COOBITHSAM, OT UMEHHU
Huxkonast I, otmeuan: «36panue Bammero BeicodecTBa Uil CHX H3bBsCHE-
Hu# kpaiine npustHo ['ocynapro Umnepatopy» [6. C. 347].

Xocpos-Mmup3a, cyMeBIINI BO BCEH MOTHOTE OLIEHUThH 3HAYECHHE JINY-
Hoctu Ilerpa, m cam mposBHI ceOs KaK MONHUTHK, MBICIAMIHNA O IYTSIX
mporpecca B codbcTBeHHOU cTpane. Haxomsace B Poccnu, mpuHII )KUBO HH-
TEPECOBAJICS JTOCTIDKCHUSIMHU HAYK M MCKYCCTB, TOCEIIAN yICOHEBIC 3aBe-
neHus u teatpel. M3 Oymar compoBokmasmero Xocpoa-Mupsy B Ile-
tepOypre rpada ILI1. CyxteneHa MBI y3HaeM, 9TO «X03peBOM-MHUP3010
OBUTH OCMOTpPEHBI AKaJIeMHH HayK W XYHOXKECTB, DPMHUTAXK, JUTCHHBII
JIBOpP, MOHETHBIN JBOp, apceHan, 1-i KaleTcKuil, HHXeHEpHBIH, MOPCKON
U TOpHBIA KOpITyca, aAMUPANTEHCTBO C €ro My3eeM, Oupxa, OepeiTop-
CKast U (peXTOBAIIbHAS IIKOJBI, BOCIUTATEIBHBIN JIOM M YUUIUIIE TIIyXO-
HeMbIX, CMOJBHBI HHCTHTYT, OoJice 3HAMEHHUTHIC XpaMbl CTONHUIIBI, Te-
aTpsl, Ka3apMbl U TIpod. <...> M3 yupexxaeHuii, HaXoJAIIUXCsl BHE TOPO-
na, Xo3peB-Mupsa ocMOTpel Ka3eHHbIN TUTeHHbINH 3aBo, OXTEHCKUH U
Cecrpopenkuii u Llapckocenmsckyto Oymaxuyo ¢adpuky. beon u B
Kponmranre» [1. C. 222].

CaenmeHust 00 TUX MOCEHMICHUSX MBI HAXOIUM HE TOIBKO B POCCHIiC-
KHX, HO ¥ B MEPCUICKUX HCTOYHHKAaX. BOCIOMHHAaHMSA O MOCOJIBCTBE B

TOM OJECTSIIEro YepHOro SHTAps, U BCE 3TO COCIAHO M3 KOXKH OIHOTO YXHBOTHOTO;
€aMoro TOHKOIO M JIyYILEero BHA INAMKH CACNAHbI U3 MIKypPhl MOJOJOr0 Oaparika, u
4YeM JI0JIbIIe OH KHUBET, TEM MEHEe XOPOIl MaTepUal 3TOH MIAMKH, U KOXa B3POCIOro
SITHEHKA UET Ha anKu oObIYHbIX Jitonei» [19. C. 275-276].
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[etepOypr ObLH coOpaHBI IO MpUKa3y Mup3bt Macy;[al1 €ro ceKxperapem
Mup3oit Moctadoii Admrapom. ITta KHATA U3BECTHA IO Ha3BaHUM «Py-
3HaMa-ie cadapu [letepcOypr» («neBHUK mytemectBus B [letepOypr»
wm «[lyreBrre 3amerkn XocpoBa-Mup3el»). MBI BeIOpanu U3 IEpPCUA-
CKOTO THEBHUKA T€ (PPAarMEHTHI, KOTOPHIE OTPAXKAIOT BAKHBIE MOMEHTHI
KyIbTYpPHOT'O manora’. Hampumep, obpamaer Ha cebs BHHUMaHWE TIO-
IpoOHOE OIMMCAaHWE MPUOBITUS MOCONBCKOH MICCHH B LAPCKHI IBOpEI:
«Kopabnp, Ha xKoTOpOoM OBLT TomHAT ¢uar Wpana, mocraBmn Xocposa-
Mup3y k Mocty Haja pekoid Heoil, a oTTyna Bce MOIUIBIIM BO JIBOPELL,
MOJTOTOBJICHHBIN TSI HPAHCKOW NeNeranun. TaBpUIeCKHid JABOpeI OBbLI
OHUM W3 HApcKuX IBOpIoB Poccum Ha Oepery pexn HeBol B CaHKT-
[erepOypre <...> VY pycckoro uMmmeparopa ObUIO IBE TPUYHAHBI IS OT-
MpaBKY MPHHIA Ha Kopadlie: mepBas — IMOKa3aTh CBOEC BEIMUHE, BTOpas —
BEIPa3UTh YOy C IIpaBUTENBECTBOM MpaHa, ueil ¢iar pa3BUBaiCs B BBI-
COTE HaJ PEeKOi, M KpoMe TOro, OBLIO Ba)kKHO ITOKa3aTh, YTO HE TOIBKO
pYyCCKOe MPaBUTENbCTBO, HO M MIPABUTENbCTBA APYTUX CTPaH, YbU TOPro-
BEIe cyna Haxomminuch B CaHkt-IlerepOypre, BEIpakalOT CBOE yBaXKCHUE
Upany» [22. C. 223-224].

B «IlyTeBBIX 3aMeTKax...» MaeTcs MOogpOoOHOEe OMHMCAHNE HOATOTOBKU
TaBpuueckoro npopua K MprueMy NEpCUICKOTO MPUHIA, PA3MEIICHHS €ro
OXpaHBI ¥ WieHoB Jeneranuu: «Bos3ne moma TaBpuma, mo o6e CTOPOHHL,
OyIyT pa3MemaThCs YeTHIpe OTpsia BCATHHKOB, a B CAMOM JTOM IOME
pa3MeCTUTCs TpylIa OXpaHbl C MEPEBOAYMKOM-THAOM U PYKOBOJUTEIH
MYy3bIKabHON Tpymmbl. CTpaka OyaeT ocTaBaThCs BO IBOPIIC B TEUCHUE
BCEro BpeMeHu npeOpiBanus nmpuHIa B [lerepOypre» [22. C. 208].

C npue3oM npuHLA 0 IPUKa3y UMIIepaTopa Kaxablil 1€Hb SBIISIIUCH
MY3bIKaHTBI, © B JBOPLIOBOM Caay 3By4ana My3blKa. ['OopokaHe, Kak H
MIpek/e, TI0 BeuepaM IyJIsId B caly U y o3epa. IHOra npuHL, 3Has WH-
Tepec K HEMY CO CTOPOHEI MeTepOypIKIeB, BEIXOAWI U3 ABOPIIA, U TOT/A

" Mupsa Macyn — cratc-ceKperaph M TJIaBHBIH MepeBOTYMK AGGaca MHP3bL.
YyacTBOBaj ¢ MpPaHCKOM CTOPOHBI B YCTAHOBJIIEHMM IpaHul] No TypkmaHualcKOMY
noroBopy. beun «omHIM U3 00pa3oBaHHEHUIIHX MEPcoB cBoero Bpemerny [8. C. 104].

Jannoii kHure Obpula mocBsmeHa myonukammsa @ Y.A.  Baiildypoum wu
10.E. BopeBckoro, rae JaBaloch €€ KpaTKOe ONHMCAHUE W JETAICs BBIBOA O HECO-
MHEHHOM HHTEpece, KOTOPBIM JOHKEH BBI3BAaTh JHEBHUK Y MPAHHCTOB U MCTOPHKOB
Poccun. Ilo MHEHUIO aBTOPOB, JTHEBHHUK SIBJISIETCS OMHUM M3 HEMHOT'HX CBHUAETEIHCTB
0 Poccun XIX B., ocTaBieHHBIX 00pa30BaHHBIM mepcoM (cMm.: [21]).
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MY>XYUHBI ¥ KSHITUHBI COOMPAIICH Ha aJuTesiX, 0 KOTOPEIM OH men. Bee
KJIQHSUIMCh TIPUHITY, U OH KUBaJl B OTBET.

PasnuuHble MCTOYHMKM YINOMHHAIOT O TOM, 4YTO XoOcpoB-Mupsa
Habmoman B Poccun m3rotoBneHue nutorpaduu, U 3aTeM OCHOBAN 3Ty
MPOMBINIUIEHHOCT, B MpaHe: nmTorpaduueckas IedyaTh BIIEpBBIC ObLIa
npuMeHeHa Bo Bpems npasiieHus @erx Anu-Illaxa Kamxapa. [locne mo-
cemennst Poccun XocpoBoM-Mup3oit B TeOpuse Oplra ocHOBaHA TepBast
upaHckas Jmrorpadudeckas Tunorpadus. [IepBeMu KHHTaMu, OTIIeda-
TaHHBIMH JUTOrpadudeckoil mewyateio B TeOpmse, Ovm1 Kopam (B
1250/1834 r.) u kaurH «3ag-ans-Maamy» (B 1251/1835 1.). B 1259/1843 1.
TUTOrpadMIecKyro THMOrpaduio mpuBe3nn B TerepaH M H3MaM KHHUTH
«Hcropus Momxama» u «Ilerp Benukuinn.

B «IlyteBbix 3aMeTkax XocpoBa Mup3sm» mporecc TUTorpaduaeckoi
MeYaTH OMHMCAH CIEAyIommM obpazoM: «Jlutorpadus — 3T0 HaHECCHHE
KapThl CICIUAIBHBIMA YepHIIIAMH, OONaTarolIiMy TIPOHUKAIOMIEH CIT0-
cobHOCTRIO. Bo3MokHO Hammcanue Ha Oymare. [locne Toro, Kak YepHHIa
BBICOXHYT, KapTa WM OyMara mpuAaBiIdBalOTCA HAa KAMHE H MPUKIMAIOT-
¢S TIOZ TPY30M, U IIPU COSOMHEHUH YEepPHUJIA MPOHUKAIOT B KaMeHb. [lo-
CJIe 3TOro KaMeHb MPOMBIBAIOT CHEIMATBHBIM MAacIOM U YIAJSIOT MSATHAY
[22. C. 275].

Bce 3ti mpuMeps! TO3BONSIOT MOHATH OIHU U TE K€ COOBITHS BO B3a-
AMOOTpaXCHUH POCCUICKON W MEPCUICKON KyIbpTyp. B aTOl mepcrekTn-
BE€ CIIEyeT TOBOPHUTH O TOM, UTO MEPCHICKOE MOCONbCTBO B [lerepOypr
1829 r., 00yCIIOBICHHOE TParHUECKUMHU COOBITHSIMH, BCE KE CYIIECTBEH-
HO CIIOCOOCTBOBAJNO YKpEIUIEHUIO aBToputera lpana, (popMUpOBaHUIO
€ro YHHKaJbHOTO KyJIbTYPHOrO OONMKA B CO3HAHWHU IMMPOKOW POCCHH-
CKOW oOmiecTBeHHOCTH. Hemanas 3aciyra B yCTaHOBJICHUH THANIOTHYE-
CKOTO XapakTepa OTHOILIEHUH NMPHUHAIUIEKUT IJIaBe MEPCUACKON MUCCHHI
npuHIly XocpoBy-Mup3e.

[punocs w3mHeHmst 3a cMeptb A. ['puboemoBa, XocpoB-Mupsa B
MIOJTHOM Mepe BBHIMTOTHUI COOCTBEHHYIO JUIUIOMATHYCCKYIO 3aaady. 3Ha-
geHue nesrenbHocTH A. 'puboemoBa renepan E. MypasnéB-Kapckuit
ompenenun Tak: «[puboenos B [lepcuu OBUT COBEpIIEHHO HAa CBOEM Me-
cTe, <...> OH 3aMEHSJ HaM TaM €IUHBIM CBOMM JIMIIOM JABaJLUATHTHICSTY-
Hyto apmuto» [23. C. 43]. 3HayeHue xe MUccuu XocpoBa-Mup3bl orpe-
ZeTsieT TOT akT, 9To Mocie ero Bu3nuTa Hapoasl Poccun u [lepcun Huko-
rra OoipIe He BOCBAJIM.
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B 3akmroueHne criemyer MOmYepKHYTh, 9TO 00pa3 XocpoBa-Mup3sl
SIBIIsIETCS] cCBOeoOpa3Hoit ambiemoit Mpana B pycckoit kyibpType. CooTHe-
CEHUE POCCUICKUX MCTOPHYECKHX JOKYMEHTOB M OYEPKOB C MEPCHJICKH-
MU BredatiaeHusmu o [lerepOypre, orpaxeHHbIME B «IIyTeBBIX 3aMeTKax
XocpoBa-Mup3b1», MO3BOJIAET TOBOPUTH O TOM, YTO BO3MIABIISIEMOE XO-
CpoBOM-MMUP30i MEPCHICKOE MUCKYIUTEIBHOE MOCOIBCTBO 3310 yCTa-
HOBKY Ha JHWaJIOr COIJIACHs KakK YCTOMYMBYIO MOJAENIb POCCHUCKO-
TIEPCUICKUX OTHOLICHHIA.
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The way representatives of different ethnic groups and cultures per-
ceive each other has been a subject of interest for a very long time. Re-
searchers try to identify objective factors concerning the issue, as well as
individual characteristics of recipients. In this field we can, for example,
raise this question: why did some Russian travelers, having arrived in
France, admire it, while others perceived it rather critically or even nega-
tively in the second half of the 19th century, within the context of the re-
newed intercultural dialogue “Russia — Europe”? A simple explanation is
hardly sufficient here — for instance, that ethnic stereotypes widespread in
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Russian journalism determined the perception of Russian travelers that
greatly. This explanation is all the more inefficient when it concerns high-
ly educated people with critical mindsets. In these circumstances, it is
very interesting how two classics of Russian literature — Leo Tolstoy and
Ivan Turgenev perceived the French and their country, and how their re-
ception was evolving in the course of time. Both of them visited France.
Initially, they spoke of it enthusiastically, but gradually their perception,
assessment and behavior acquired more and more differences. Their ideas
about their own roles in France differed as well — either a “stranger” or
“almost one of the natives.” In order to understand the whole complex of
factors that influenced these changes, it is necessary to pay special atten-
tion to the primary sources — the so-called “Paris texts.”

The study basis consists primarily of travelogues, memoirs and episto-
lary records from the 1850s—1880s. Travel notes from France written by
Russian travelers throughout the history of French-Russian relations oc-
cupied a special place in the public life of Russia, given that for a long
time they were almost the only source of information about Europeans,
their morals and customs. The travelogue combines elements of docu-
mentary and fictional narration, which explains the interest of the general
public, politicians, and diplomats. Travel notes become especially rele-
vant when an active cultural dialogue takes place, and likewise when the
establishment and development of interactions between countries in vari-
ous fields occur. Cultural exchange between Russia and France has al-
ways been very intense; it did not cease to exist even during periods of
deterioration in diplomatic relations. Russian “Paris texts” have such a
rich tradition and variability of opinions due to that fact. This source type
is also very valuable in comprehending public sentiments in Russia in dif-
ferent periods of history. This is critically relevant in examining the
unique era of Alexander II’s reign when large-scale transformations in
social discourse and within the structure of society itself took place.

The systemic and structural-functional approaches, in accordance to
which we examined the Russian travelers’ perception of the French as a
complex system under the influence of many factors, formed the theoreti-
cal and methodological basis of the work. The historical approach made it
possible to insert the Russian travelling writers’ evolving perception of
the French into the context of French-Russian relations. We also applied
the concept of dialogism by Mikhail Bakhtin to our work, used structural
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and semantic analysis, and likewise took into account the developments
of modern ethnic psychology and communication science.

Within the framework of intercultural dialogue between countries, there is
a wide range of problems studied in the science field. Among foreign re-
search, there are studies that reflect the specifics of French-Russian relations
in the second half of the 19th century. For example, the classic study of Emi-
le Haumant [1]. While working with travel records, we used the research by
James Clifford [2], which contains a critical view of the travelogue topic
from the standpoint of modern ethnography: while the chronotrope (in this
case, Paris in the second half of the 19th century) is not always representa-
tive, it nevertheless plays a large role in understanding a certain culture. Upon
studying the “Paris myth”, the work of Roland Barthes [3] was quite useful
and enlightening. He emphasized that we should view the city in “Paris texts”
primarily through the prism of the perceiving consciousness, which is espe-
cially important when working with Russian travelogues. In order to analyze
the experience Turgenev, who had lived in France for many years, but at the
same time was an active participant of Russian cultural processes, it is useful
to take into account the concept of the so-called “third space” explored by
Homi J. Bhabha [4] and Edward Soja [5]. The “Paris myth” is a subject of
study in the works of Karlheinz Stierle as well [6].

Russian studies cover the problems of French-Russian relations just as
widely. The research done by Sergey Makashin [7] gives a historical
overview of the literary dialogue between Russia and France.
Yuri Lotman [8] carried out a large-scale study of the Russian noble cul-
ture origins and its connection to the French and their customs. While an-
alyzing the interaction between Russia and France and identifying the
perception peculiarities of the French in Russia, the works of Lari-
sa Volpert [9], who specializes in literary contacts between Russia and
France, were quite useful for our research. A number of important studies
are present in the collection of articles and materials named Russia and
France. 18th-20th Centuries [10]. Vera Milchina [11] and Pyotr Cher-
kasov [12] made a significant contribution to modern studies of the
French-Russian discourse by examining various interaction spheres of
France and Russia: from economy to culture. Nevertheless, a number of
aspects of the topic under study requires further research.

Charles Montesquieu called Paris the “homeland of all foreigners”
[13. P. 164], thus formulating one of the major ideas of the French cultur-
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al discourse in general and the French theme in Russia in particular. Over
time, Paris became some sort of a cultural cradle of the noble Russian tra-
dition, and Russian nobles themselves viewed the French as their guides
into the world of the European culture for a long time.

In the second half of the 18th century, distinctive cultural French he-
gemony reigned in the Russian Empire, and the French themselves ob-
tained a role of “significant Others”, who possess valuable knowledge
and therefore are valuable themselves. According to Barthes’s terminolo-
gy, the French became “atopic” for the Russians, meaning that they were
“unclassified” and “possessed eternal unexpected distinctiveness”, unique
in a way [14. P. 18]. This milestone of the French cultural dominance re-
flected in various spheres of society — from diplomacy to public relations,
not bypassing Russian literature. This tendency was quite evident primari-
ly in the increased number of translations from the French language into
Russian and in imitation of French stylistic techniques.

However, after the war with Napoleon Bonaparte and the ensuing
events, the Russian identity began to manifest itself more clearly in Rus-
sian culture, and the orientation towards the Other in the form of the
French ceased to be defining for the majority of the society. During the
reign of Alexander II in Russia and Napoleon III in France, a radical
change of paradigms took place, a breakdown of the special “teacher—
student” hierarchy in the cultural interaction of Russia and France. These
transformations brought new motifs into the field of Russian travelogues.

Above all, we should note that a certain tradition in the depiction of
the French in Russian “Paris texts” already existed. Generally, they as-
sume that the boyar Andrei Matveev laid the basis of this genre in Russia.
At the beginning of the 18th century, he visited France and recorded his
observations in numerous notes. For example, on the outskirts of Paris he
noted the “poverty of the French people” [15. P. 46—47], but in the capital
itself he pointed out the diversity and exuberance of the local people, their
merriness, ways of entertainment. Bright costumes caught his eye in a
positive way as well [15. P. 50]. However, this could be the exact mo-
ment when a motif of duplicity and double fagades became one of the key
notes in Russian “Paris texts.”

Other famous travelers, who had an impact on Russian subjects’ ideas
about the French, were Denis Fonvizin and Nikolai Karamzin. Fonvizin
set a distinctive “laughing context” for the notes from Paris: he mocked
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everything that he observed in Paris, especially its inhabitants. The
French in his records have a tendency to corruption; he depicted them as
ignorant people and deemed their customs ridiculous [16. P. 288]. It is
noteworthy that even then the image of the hypothetical Other, the
French, was useful in identifying traitors among “their own” — mainly, of
course, among Russian intellectuals. Karamzin was more tolerant in his
remarks. He observed Paris during a period difficult for the French. Not a
very long time ago, the French Revolution broke out. Karamzin noted a
penchant for “theatrics” of the French and debunked the myth of the
“marshmallow French, famous for their courtesy” [17. P. 98]. The image
of a cruel French rebel replaced this image. The fascination with fashion,
philosophy, and general cheerfulness of the local people were also present
in the French image depicted by Karamzin [17. P. 215-217].

Following travelers (Pyotr Vyazemsky, Ivan Golovin, Mi-
khail Pogodin), who visited France during Nicholas I’s reign in Russia,
were similar in their assessment of the French, noting additionally the
passion for politics and the tendency of hollow speeches without deep
meaning. In the texts of this era, a more explicit Francophobia prevailed
than in previous periods. Most Russians — especially those in power —
were afraid of possible revolution ignition in their empire, and these sen-
timents are present in the notes of the Russian travelers of the time. They
portrayed the French as fanatics, or “blasphemers” who did not know how
to handle their own freedom [18. P. 136]. Together, these texts form a
cornerstone of the French discourse in Russia and present a collection of
existing Russian stereotypes about the French that were relevant in the
described period.

During the reign of Alexander II, the first travel agency came into be-
ing in Russia in 1885 [19. P. 159]. The liberalization of the departure pro-
cedure was a catalyst for a sharp increase in the number of travelers. Ni-
kolai Wrangel, for instance, wrote that citizens of the Russian Empire
“literally flooded Europe™ [20. P. 80] at that time. The goals of temporary
departures from Russia varied greatly. Some tourists went on personal
trips to visit relatives and friends who lived in other countries, others
sought out European medical treatment and rest.

By this time, important changes had taken place in Paris itself. Firstly,
a so-called “private individual” appeared who had inclination towards
practicality over spirituality and sentimentality. Then a duality of French
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culture occurred: the aristocracy coexisted with the bourgeoisie. Anne
Martin-Fugier described this situation as the irrevocable disappearance of
the former society and the “aristocratic art of living” [21. P. 102].

Secondly, the intellectual conquest of France by Russian travelers also
took place. The French were actively getting acquainted with Russian lit-
erature, mostly due to Turgenev’s influence. He translated a number of
literary works by eminent Russian authors into French. As a result, a situ-
ation arose that was opposite to the period of Francophilia in Russia (a
certain milestone of the French-Russian interaction that took place in the
middle of the 18th century — the first third of the 19th century, during
which French culture was holding a dominant place in Russian public
thought). France was going through a crisis — quite recently, in 1848, a
new revolution took place — and was actively searching for the identity.
Russia, on the other hand, reserved a role of an indifferent observer after
the Crimean War.

Assessments of the French realm during the described period vary
greatly, according to the well-established tradition of the Russian trave-
logue: there were both enthusiastic and critical notions. The latter includ-
ed, for example, articles from the periodical Russkiy Vestnik. In its several
issues of only the year 1858, the periodical published “Letters from Paris”
by J. Felden, “Paris Letters” by E. Tour, “The Letter from Paris” by
E. Feoktistov, “Reminiscence of P.N. Kudryavtsev (Letter from Paris)”
by M. Kapustin, and many others. The most illustrative example in this
range was the notion written by Evgenia Tour, which describes the re-
newed French capital and the “new French” in a negative way. The Paris-
ians, according to her, have no center, while the French people as a whole
“are divided, scattered, torn apart”, they had lost their sciences and art
[22. P. 6]. The writer emphasized that the death of Paris was approaching,
that the atmosphere of a general celebration, theatricality gave her an im-
pression that she observed “some kind of a universal orgy before death”
[22. P. 16]. It is easy to see that Tour made an emphasis on the death of
civilization, its impoverishment, primarily spiritual in nature.

The new Paris of Napoleon III’s reign, however, continued to interest
Russian readers, despite such dejected assessments and predictions. The
painting of the new Paris of the time aroused great interest among Rus-
sian readers, in connection with which in 1858 Nikolai Nekrasov in a let-
ter to Mikhail Mikhailov asked the latter to continue publishing his travel
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notes in Sovremennik, since the French with their theater, gossips, and
“administrative abominations” had invariably interested Russian readers
[23. P. 279]. Nekrasov’s words also indicated a change in the preferences
of the Russian reading part of the society — from political news bulletins
to notes on cultural changes and personal impressions of Paris.

In this context, the comparison of Turgenev’s and Tolstoy’s “Paris
texts” are of interest for us according to several reasons:

— during a certain period of time, writers were residing in Paris at the
same time and met occasionally;

— their impression of the capital depicted in their letters and journals
turned out to be exact opposites of each other;

— the texts’ ideological bent varied, correspondingly, thereby allowing
us to take a look at the French society during Napoleon III’s reign from
two different points of view;

— both writers had a great amount of influence on French literature,
though the acknowledgment of Turgenev took place during his stay in
Paris, while the recognition of Tolstoy occurred decades later.

One cannot classify Tolstoy as a so-called “Westernizer” because he, de-
spite his love towards French culture and literature, was a Russian “to the
bones” [24. P. 187—188]. At the same time, he is not inherently a “Slavophil”,
due to the fact that he never made the originality of Russian culture and “offi-
cial Orthodoxy” a cornerstone in his writing, he never glorified it. Moreover,
in one of his journals, he openly defined the Russian Empire as a part of the
so-called “pseudo-Christian civilization” [25. P. 200].

Educated through French culture, Tolstoy did not harbor hatred
against it and he did not deny its influence on his development as a writer.
For instance, he stated, without denial of Rousseau’s ideas impact on his
personal views that he owed a lot to Russo, loved his art, but at the same
time, emphasized the difference between their ideologies, “Rousseau re-
jects every civilization, I, on the other hand, reject the pseudo-Christian
one” [25. P. 199].

Tolstoy saw the problem not in the choice of the development path,
where the main options were either European values or absolute cultural
distinctiveness and independence. Being a peculiar religious reformer, he
discerned the root of the problem primarily in the false interpretation of
the Christian doctrine, deviation from the “true faith.” This thesis is es-
sential when it comes to analyzing his “Paris texts.”
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Tolstoy began his journey through Europe in 1857. Upon arriving in
Paris, he visited the yearly masked ball in the halls of the Grand Opera
along with Nekrasov and Turgenev. Tolstoy was ecstatic about every-
thing, especially about the vivacity and merriness of the citizens. He
wrote to his sister that the “Frenchy” were terribly amusing and sweet in
their mirth of the “enormous size” [26. P. 465]. Soon after the arrival in
Paris, he notified Vasily Botkin in a letter that he “was pleased and hap-
py” about his life in Paris [26. P. 471].

Tolstoy met a number of famous French writers, among whom were
Xavier Marmier, Pierre Dupont, Louis de Loménie, Louis Ulbach, Augus-
tine Brohan, and others. Additionally, he found out that he had a lot of rela-
tives in Paris, such as the Trubetskoys. Tolstoy got acquainted with famous
people mostly through Turgenev and Nekrasov, who were already part of
the French elite. However, Tolstoy was not as sociable and not as famous
among the French as his compatriots, which is evident in his letters, “I got
around not much in the society and in the literary world, I seldom visited
cafes and public balls...” [26. P. 476]. And when the stars aligned and the
writer attended galas, mostly due to Turgenev’s persistence, he character-
ized these events as “minor, lewd and stupid” [27. P. 119].

Tolstoy pursued different goals in Paris. He felt like he was an “abso-
lute fool” [26. P. 471], according to his letter to Sergey Botkin, but he
pinned his hope for a change of this fact on Paris. The trip was self-
development and aesthetic pleasure in nature. The Russian writer visited
theaters, attended lectures at the Collége de France and searched for inspi-
ration in French art and architecture. Although lonely, the journey seemed
successful.

However, the sarcophagus of Napoleon I made a rather frightening
impression on the writer. He got a confirmation of the thought that the
“deification of a villain is terrible” [27. P. 117]. Though it was not the on-
ly thing that ruined the positive image of Paris for Tolstoy. He found the
French guillotine even more gruesome and inhumane. In the morning of 6
April 1857, Tolstoy “had stupidity and cruelty” [27. P. 438] to see a pub-
lic execution by hanging, which took place in front of a French jail. The
memory of this horrific event had a lasting painful effect on the Russian
writer, even after his departure from Paris.

Comparing the war in the Caucasus with the events in Paris, which he
witnessed himself, Tolstoy made a conclusion that the latter is worse than
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the former, due to the guillotine being “tranquility and comfort in murder,
elaborated down to the finer details, and there is nothing dignified about
it” [27. P. 438]. In Tolstoy’s opinion, “no theories of existence and pro-
gress can justify this act” [27. P. 438]. There is a high probability that this
experience of witnessing the execution instilled in the writer terror and
repulsion towards violence in every form, which became one of the main
themes in his writing and evolved in the basis of his religious doctrine.
Under the influence of such an event, he formed a deeply pessimistic per-
ception of the whole stay in Paris and then, as a consequence, a rather
negative image of the whole European civilization.

In the unsent letter to Turgenev, he made a confession of being glad to
“have left this Sodom” [26. P. 474]. Botkin received the letter where Tol-
stoy had described his life in France and the French themselves as to his
liking. However, according to this letter, he had not met a “single sensible
person, neither among the elite nor among the folk” [26. P. 473]. The first
impression of the vibrant French disappeared, turning into dismal feel-
ings: he wrote that at the time the French awoke in him such associations
as “and guillotine, and idleness, and vulgarity” [26. P. 474]. On 8 April
1857, Tolstoy left the French capital and went to Geneva.

In conclusion, the Russian writer started to pay closer attention to
the downsides of the French society. It did not lead him, however, to ha-
tred against the French. It is evident in his further records where he
spoke fondly of France and its citizens. This experience of traveling
around Europe led him to the complete rejection of evil in general, no
matter what sort of humanity people used in attempts to justify these
measures.

Tolstoy’s example confirms a thesis by Lotman, who pointed out that
Europe was “nothing but a perfect point of view, not a cultural and geo-
graphical reality for many Russian nobles. But this reconstructing ‘point
of view’ possessed to some extent higher reality in relation to the actual
life, which is observed from its position” [28. P. 17—18]. Russia mytholo-
gized France and French society. The main myth falls within the dis-
course of the lost Paradise; it is some sort of Arcadia for a typical Russian
noble raised in French culture. The discrepancy of a mythologized image
of the French with reality is often a challenge: Russian nobles faced a
choice between merging with the Other and rejecting them. This is one of
the main themes in the genre of the Russian travelogue. Tolstoy managed
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to become a true foreigner and a “stranger” in Paris only through rejection
and construction of new ethnic stereotypes.

In comparison with Tolstoy, Turgenev’s experience of living in
France was rather contrasting. Turgenev classified himself as a Western-
izer, which he mentioned on several occasions in his writings. However,
his idea was not to imitate the West but to accumulate the experience of
the Western culture and then to transform it into “blood and juice” for
Russian culture. Due to that, “a fresh, folk and very Russian gift occurs
spontaneously, among useless imitation activity” [29. P. 237].

Initially, Turgenev’s stay in France affected him in the same way as in
Tolstoy’s case. According to Turgenev’s biographer Pavel Annenkov, Eu-
ropean countries were a “regeneration land” for the writer. In its soil, all
Turgenev’s thoughts and aspirations laid roots [30. P. 316]. However, his
reception of the French was susceptible to change just like Tolstoy’s.

During his stay in the 1850s, he quickly got disappointed in the French
capital and the citizens, despite the fact that he was already famous in
Paris and had an access to the local elite circles. For instance, in the letter
to Alexander Herzen he wrote, “So far, I have not met a single young,
likable creature; everything is terribly shallow and hollow” [31. P. 173].
In his letter to Tolstoy of 3 January 1857, he stated that the French could
be excellent soldiers and administrators but they were too close-minded,
“Everything that is not theirs, seems barbaric to them — and that is stupid”
[31. P. 181]. It is evident that Turgenev reproduced established stereo-
types about the French as a shallow, stupid nation focused only on their
own inner world. Because of this reaction to the mismatch of the wit-
nessed reality and fantasies about the European city, we could classify
Turgenev as a typical Russian Westernizer, who praises all achievements
of Europe but then quickly expresses dismay due to real European prob-
lems [32. P. 7]. However, Turgenev’s real perception was more complex.

Starting from 1863, the writer went back to his homeland incremental-
ly seldom. One of the main reasons took the form of Pauline Viardot,
with whom Turgenev had grown closer during his stay. “I have never
thought that he is capable of such strong love,” wrote Tolstoy upon re-
turning home [26. P. 476]. Despite aversion to the French society demon-
strated earlier, Turgenev hardly left Paris because of his infatuation.
Eventually, his attitude towards the French elite started to change. Pro-
longed residence in Paris, friendly relationships with such famous French
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artists as, for example, Edmond de Goncourt, Alphonse Daudet, Emile
Zola, Prosper Merimee, Guy de Maupassant, and Gustave Flaubert, could
be potential reasons fro a change of heart. His connection with the singer
Viardot also played a major role in this gradual transformation of percep-
tion. Due to that, his comments about the French became not so sharp and
offensive in the 1870s.

Turgenev’s criticism of the Russian tyranny and serfdom, his compre-
hension and conceptualization of the “new man” image combined with an
elegant narration style seemed quite familiar and close in spirit to French
culture, and that caused a special treatment of Turgenev himself. For in-
stance, Hippolyte Taine stated in a private conversation with Eugéne-
Melchior de Vogiié¢ that Turgenev was the first always and everywhere,
that Tolstoy and Dostoevsky, in comparison with this writer, seemed to
be “geniuses ignoramuses”, who wrote masterpieces but “did not know
their craft” [33. P. 171]. Vogiié himself expressed such an opinion, “Re-
reading yet again the pages written by Turgenev, I repeatedly recalled that
whisper soft sound of silver on crystal ... The ungentle Russian land took
him away from us. Him, whom we considered almost our own” [33.
P. 147]. The fact that the French writers paid closer attention first and
foremost to the writing technique of Turgenev and not to the content of
his works seems quite illustrative in itself.

Turgenev’s remark of 5 March 1876 deserves special attention due to
its essence — comprehension of differences in Russian and French nation-
al spirits. The play Madame Caverlet by Emile Ogier seen by Turgenev
recently served as a reason for the evaluation. He stated, “You, people of
the Latin race, the spirit of the Romans with their worship of the sacred
right is yet alive in you; in short, you are people of the Law... And we are
not like that <...> More human! Yes, that is right! We are less restricted
by social niceties. We are more human people!” [34. P. 225-226]. Alt-
hough Turgenev’s attitude to the French became more tolerant over the
course of time spent in France, this passage demonstrates that Russian
culture is dominant in the consciousness of the writer when he makes a
comparison of Russian and French cultures. The peculiar tendency to the-
atrics of the French was abhorrent to Turgenev.

Contributing to the establishment of cross-cultural dialogue, Turgenev
participated in the criticism of French literary works. For example, shar-
ing an opinion about Taine, he used a rather harsh wording. He compared
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the French writer with the hound dog that had been in Turgenev’s posses-
sion in the past. It could “pick up a trail, stand up straight, it performed all
maneuvers of the hound dog magnificently, but there was one thing it
lacked — a gut feeling” [34. P. 193]. Predominantly, Turgenev’s com-
ments revolved around his conviction that there was no such thing as real
criticism in France, the ideal of which, in Turgenev’s opinion, could be
probably embodied in Russia by Vissarion Belinsky. The latter seemed a
perfect combination of a critical mind and artistic creativity.

We can, therefore, make an assumption that Turgenev’s attitude to-
wards the French could transform due to the good treatment of the Rus-
sian writer from the French artistic society, as well as to the personal con-
nections with a Frenchwoman, among other things. Noteworthy is the fact
that France itself had an inspiring effect on Turgenev. During his stay
there, he wrote his most heartfelt and patriotic works. His biographer stat-
ed, “He was scolded in his homeland. And, in France, people viewed him
as an ambassador of Russian culture. He failed to become a European,
but, at the same time, he did not manage to stay a Russian” [35. P. 2003].
Indeed, Turgenev played a role of a peculiar mediator between the two
cultures. He introduced the masterpieces of Russian literature to France.
Sometimes, he introduced Russian writers to the French, like in Tolstoy’s
case, for example. He had a direct access to French literary circles. Nev-
ertheless, he did not lose his connections with Russian culture either, pos-
ing a truly interesting case of a personal identity.

A new country of residence in the form of France and a forsaken
homeland represented by the Russian Empire created the so-called “third
space” — a special space where interaction of the cultures took place. Tur-
genev did not overlook cultural differences between Russia and France.
Due to that fact, he transcended the binary opposition “friend-or-foe.”
Paris did not manage to become a new home for the writer. At the same
time, it did not remain foreign to him. In the course of initiation and slow
integration, there emerged a new identity — a “Russian European” [36].

In conclusion, we must say that the period of Alexander II’s reign in
the Russian Empire and Napoleon III’s rule in France was a unique time
in the context of French-Russian cultural contacts. Travelers from Russia,
due to the general liberalization of the departure procedure literally flood-
ed Europe, especially France. They attempted to see and evaluate the real-
ity, which had been accessible only in books, magazines, newspapers, and
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stories of other people in the previous years. There were numerous cases
of newly established personal contacts between the Russians and the
French, as well as a fruitful cultural exchange. Russian periodicals main-
tained in some sense traditions of Nikolay I’s era, incriminating the
French and portraying them as hollow people with forsaken cultural tradi-
tions and with morals that were too loose.

Motivations behind these actions could be political: for instance, the
rejection of the revolution in France in 1848, the criticism of the role the
French had played in the humiliating Crimean War, as well as the fact
that there was a national identity crisis in France during the described
times, which could not go unnoticed by Russian travelers. During this pe-
riod, Francophilia became irrelevant to the Russian Empire, and French
culture was not any longer a defining factor for the Russian society. In-
stead of idolization, we can see that the critical view of the French society
became very common. In this case, the observations of Tolstoy and Tur-
genev present a special kind of scholarly interest.

The opinions of the Russian writers in the end turned out to be almost
diametrically opposite. Tolstoy became disillusioned with the values of
the European civilization, unlike Turgenev, who managed to integrate in-
to the French society and to fall in love with the culture and the people.
Evidently, we can conclude that there were many factors at play in the
process of integration into the French society in both cases, ranging from
personal characteristics, communication skills, and circumstances of per-
sonal life to the ideological ideas, which defined their behavior for the
most part. Consequently, one of the writers tried to draw the line between
the cultures, emphasize the differences, and “build bridges”, while the
other one sought to find common ground for them.

Ever since Edward T. Hall pointed out the evident connection between
a culture and communication, researchers have been noting some com-
mon patterns, manifested in the course of intercultural engagement [37].
For example, a person, who ends up in another cultural environment, of-
ten goes through a few stages of perception of the host culture. Frequent-
ly, the reactions of surprise or even excitement are quite typical for the
first stage, but then the so-called “cultural shock™ occurs (when a person
feels rejected, like they do not fit in, as if they are alone and there is no
one to understand them). After this “shock™ stage, two general variants
can emerge: (1) a person finds a solution in “separation” (attempts to iso-
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late themselves from the dominant culture or even a departure from a for-
eign country altogether); (2) a person finds opportunities of enculturation
and integration (learns a language for better comprehension of the foreign
reality and customs of local people, and then, as a result, a person manag-
es to fulfill themselves in this society).

Turgenev, unlike Tolstoy, was open for interaction with the French
literary elite, where there was already a special treatment of him as “al-
most one of their own.” His personal connection with Pauline Viardot,
whose good impression of the writer could have influenced the reception
of the French, was another undeniably important factor. It is a well-
known fact that Tolstoy “had an eye on <...> a noblewoman named
A.V. Lvova and others in hope to find a bride” [38], but his attempts were
not successful. Meanwhile, it is crucial for a person who ends up in an-
other cultural environment and experiences the “cultural shock” to find a
“kindred spirit” that can potentially help adapt to the unknown setting,
lower psychological stress, etc. For both Tolstoy and Turgenev, it was
important to find at least one “likable creature” or “sensible person” that
could prevent them from feeling rejected and perceiving themselves as
strangers on the French “celebration of life.”

The “Paris texts” presented here allow us to construct a comprehensive
image of the French in the Russian Empire during the described era: the
Russian travel writers portrayed them as materialistic people who had lost
their spirituality and had been in a transitional position between holding on
to the aristocratic traditions of the past and accepting the bourgeois practic-
es of the modern time. The French did not seem very close in spirit to the
Russian writers, but due to different personal reasons. Tolstoy, viewing the
French society impersonally-aesthetically, relied on Christian moral ideas
in his observations. During that time, pragmatism reigned in France, allow-
ing a public execution. This fact went against Tolstoy’s worldview. Turge-
nev’s situation differed: he was promoting Russian culture in France and, in
the end, managed to accommodate the “third place” of a mediator between
the two cultures. Due to his close relationships with Pauline Viardot, he in-
crementally became a voluntary exile and lived in Paris for a very long
time. Nevertheless, he did not merge with the foreign culture in its entirety,
which, on one hand, annihilated the opposition “friend-or-foe” and, on the
other hand, did not allow him to become a solid part of the foreign society.
Turgenev acquired the identity of a “Russian European”, in which Western-
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ism and “Russianness”, or Russian originality, merged. It made his percep-
tion of the French introspective, and, at the same time, made it lose some
characteristics of the outsider’s view.

Paris gave birth to a “Russian foreigner” in the form of Tolstoy and a
“Russian European” represented by Turgenev. At the same time, both
writers sometimes aligned their views in the description of France, where
they reproduced themes of theatrics, hollow merriness, double fagades,
emptiness, cruelty, and a deep sense of spiritual loss. In this sentiment,
they echoed the mood of typical letters from Paris from the periodical
Russkiy Vestnik. This may be due not only to the influence of stereotypes
rooted in Russian journalism, but also to the fact that the writers felt and
saw the real crisis of identity that France was experiencing at that time,
and they tried to depict this process in their observations.
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Abstract. For the first time in the national literary studies, the article ex-
amines the book of travel notes Russia and Russians (1882) by the French
writer Victor Tissot (1845-1917). Tissot’s travel notes on Russia are consid-
ered in the context of Russian-French relations at the turn of the 20th century,
Russia’s growing interest in France on the eve of the conclusion of the Rus-
sian-French alliance. The article proves that the basic opposition constructing
the image of Russia in Tissot’s book is the opposition of Russia and Ukraine.
Tissot poetizes the image of Little Russia (which is understood not without the
influence of ideas of Adam Miczkevich and Cyprien Robert) as the custodian
of the original “Slavicness.” Despite the poetization of Ukraine, Tissot con-
sidered Moscow the true center of the Russian Empire, the city expressing the
spirit of the country. The influence on Tissot’s travel notes about Russia by
Théophile Gautier, impressionism, the traditions of Germaine de Staél is
shown. Tissot sought to contrast the tradition of Gautier’s “aestheticized” dis-
course about about Russia with a more “realistic” image of Moscow and Rus-
sia by expanding the scope of the depicted, by describing not only the cere-
monial, but also the shadow life of Moscow and Russia. The characteristic
feature of Tissot’s poetics is the combination of aesthetics with macabre and
gothic elements in the structure of the image of Russia. The article concludes
that Tissot made a significant contribution to the destruction of the myth of
Russia’s closedness, created by Custine and the Paris press, and to the genera-
tion of a generally positive image of Russia on the eve of the conclusion of the
Russian-French alliance.
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Konenr XIX — mawano XX B. cTajmm HOBBIM 3TaliOM B PYCCKO-
¢panmy3cknx otHomeHHsX. OH OBUT OTMEUYEH HEBUAAHHBEIM JIOTONE
cOMMmKeHneM IBYX CcTpaH. [lemo He TOIBKO B TOM, YTO YXyIIIMIOCH TO-
noxenue OpaHuuu, MeHsuics cratyc U Poccuu. CrpaHa BcTynana B HO-
BYIO TIOJIOCY MOJCPHH3AINH 110 3amagHoMy oopasmy: B 1880-1890-¢ rr.
MPOMCXOIUT MPOMBILUIEHHAs PEeBOMIONUS. «B OTHOIIEHHWH K eBpomei-
CKOMY ONBITY MparMaTHYECKWid HHTepec Opal Bepx HaX CTPEMIICHHEM
YIBEPIUTH SK3UCTCHIIMANBHBIC pa3nuums, KynbTypa CepeOpsHOro Beka
OpPraHUYECKH codeTana B ceOe B3IET «PYCCKOTO T€HHS» M CBPONCHCKUE
dopme» [1. C. 24].

Kak ormewan OpuraHckmii mcTopuk Dpuk XoO6cOayMm, B SKOHOMHYE-
CKOM OTHOIICHWH MOJCPHHU3UPYIOMIAsCS 110 3amagHoMy oopasmy Poccus,
HECOMHEHHO, CTaja YacThI0 3amaja, MpaBaa ero nepuepruitHoi 9acToio,
B MOMUTHYECKOM OTHOIICHUH «IIapckas MMIepHs OblIa CKOpee KOIOHH-
3aTOpPOM, 9eM KOJOHHWEH, a HeOOombImoe 00pa3oBaHHOE MEHBIIHHCTBO
HaceJIeHUs1 ObUIO YacThIO KYJIBTYPHOTO CIIOSI, TIPOCIABHUBIIETO 3aIIaTHYIO
nuBmmm3anmio XIX Bekay, B chepe kympTypel Poccmst JlocToeBckoro,
Toncroro, Yexora, bopommaa m Pumckoro-KopcakoBa Oblma BemMKOit
JepKaBod, KakoBOM He sBJsuMCh, Hampumep, CoenuneHHsle LlITaThl
Awmepuku, xots Poccus W He Moryia colnepHHYaTh C HUMH IO TEMIIaM
9KOHOMHYECKOT0 pOCTa U TMOBBILICHUS XU3HEHHOTO YPOBHS HAaceJIeHUS
[2. C. 28-30].

TakuMm oOpazom, Ha pyOeke BeKoB Poccusi, ¢ OMHOH CTOPOHBI, B CHITY
CBOMX BHYTPEHHHX IOTPeOHOCTEH OpUEHTHPOBANACh Ha 3alaHbIe MOJIC-
U MOJACPHU3AIMH W HCKalla COMMKEHUS ¢ 3amaZoM, a ¢ JPyroi — yxe
sBHJIa 3arajy CBOIO KYIBTYPHYIO 3HAUUMOCTh M CaMOOBITHOCTB, CIENaB
CTOJIb IOMYJISIPHBIM B MPEAbIAYIIEM CTOIETHH TE3HUC O MOAPaXKAaTENbHOCTH
PYCCKOM JINTEpaTyphl U KyIBTYPbl BECbMa COMHUTEIIbHBIM.

O Poccuu yxe Henb3s OBLIO cKa3aTh TO, 94TO cKa3an ['erens o crnaBsH-
CKUX HapoIax B CBOMX JICEKIMAX 1O (mIocohuu UCTOPHH B Hadale
XIX B., 4TO OHa «HE BBICTYNAJIa KaK CAMOCTOSITEIBHBIA MOMEHT B PALY
obHapyxeHus pazyma B mupe» [3. C. 368]. Hpyroe nmemo, uro «Poccus
MO-TIPSKHEMY He OBbLIa YACTBIO 3aIlaHOTO MHpa B TOM CMBICIE, KaK TO
moHUMamm (ppaHITy3bl: ¢ TOYKH 3pPCHHS BEpHl B IIpaBa deloBeKay [4.
C. 34]. OnHako 3TH LEHHOCTHBIE PA3JIMYMsl OTOLUIM Ha BTOPOM IUIaH Iie-
pell ONMMCAHHBIMH BBHITIE MOJUTHICCKAMH HHTEPECAMHU U MOTPEOHOCTIMHU
®pannuu koHna XIX B.
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B nauane 1880-x — 1890-¢ rr. ®pannus ObuIa OXBaueHa «MOJIOM» Ha
Poccuto. Pacrer uHTEepec K pycckoMy SI3bIKy W JuTepaType. FIMeHHO B
3TO BpeMs Hauajach Cleluaiu3alys U UHCTUTYLIHOHANIM3AUUs 3HAHUH O
Poccun. B nawane 1880-x rr. B Komtex ne dpanc Obl1a oTKphITa Kaden-
pa pycckoro si3blka U autepaTypbl. B 1886 1. ee BO3rmaBui M3BECTHBII
JIUTEpaTypoOBeE, CIEHUANINCT MO PycCKod JuTepaType, aBTop «McTopuu
pycckoit murepatypbl» (1893), Gonmbimoll aHTOIOTHH PYCCKOHM JIMTEpaTy-
poL, JIym Jlexe. [Jo atoro B Komnex ne @panc cyrmecTBoBaia odmas Ka-
¢denpa cnasuctuku. K xoumy XIX B. Komnexx me ®panc cranm meHTpoM
pycuctuxu Bo ®pannun. B 1891 r. uzsectsiit cnasucr [1.B. byaiie Bo3-
TTIaBHII Kaeapy pyccKoro si3bIka B maprokckoit 11Ikoie BOCTOUHBIX S3BI-
koB. B Hawane 1890-X rr. ObIIH OTKPEHITHI Kademphl PyCCKOTO SI3BIKA B HE-
CKOJIBKHX TPOBUHIIMATBHBIX YHUBEPCUTETAX.

Bo ®paHuuu nosiBISAIOTCSA CepbE3HbIE HAYYHBIE HCCIENOBAaHUS 110 UC-
Topuu Poccun: B 1878 r. B KpyITHOM MapuKCKOM H3AATENbCTBE « AIIETT
yBuzena ceeT «Mctopust Poccuu ot mcrokoB 1o 1877 roga» Anbdpena
Pambo (1842-1905). B 1882—1883 rr. Tam ke BBHIIUIO TPEXTOMHOE HC-
CIIeZIOBaHME BUAHOTO (PPaHITY3CKOr0 MCTOPHKA, Ipodeccopa MaprKCKOi
CB0OOIHOI MIKONBI MONUTHYECKUX Hayk AHatons Jlepya-bomsé (1842—
1912) «Mmmepus mapeit u pycCKue», CTaBIIee CaMbIM OOCTOSITEIBHBIM U
CEPbE3HBIM UCTOPHUECKUM TpyloM o Poccuu Bo @pantun XIX B. 3a HUM
nocieoBann Apyrue kHuru Jlepya-bonsé o Poccun: «Pycckuii rocynap-
cTBeHHbIN nestenb. Hukomait Mumotua. Ouepk o Poccun u [lomeiie Bo
Bpems napcrBoBanust Anekcanapa II» (1884), «®panmms, Poccust n EB-
pomay (1888). B Teuenune muorux net Jlepya-bons€ neuatan cBou craTtbu
o Poccnn B aBTOPUTETHOM MapHKCKOM XKypHane «PEBro ne A€ MOHI».
Lems aBTOpa cocTosia B TOM, YTOOBI Pa3BEATh CTPAXH W MPEAPACCYIKH
(paHITy30B IO OTHOMICHHUIO K Poccuu, BRI3BATh HHTEPEC W CHMITATHIO K
ueil. [Ipu xxu3an Jlepya-boms€ ero «Mmmepus mapeit u pycckue» Oblia
mepeBe/icHa Ha HEMEUKWH W aHTInickuil s3p1ku. Paboter Jlepya-Bomsé
OKa3allil 3HAUYMTEIbHOE BIHSIHUE Ha (opMupoBaHue obpasa Poccun B co-
3HAHUH (PPaHIy3CKOH MOTUTUIECKON SIUTHI M KyIBTYPHOTO CIOS Ha Py-
0eKe BEKOB, COICHCTBOBANIN MOATOTOBKE PYCCKO-(PPAHITY3CKOTO ajbsiHCA.
B 1886 r. yBHaena cBeT MATHCOTCTPAHWYHAS KHUTA APYroro (GpaHirys-
CKOro ydeHoro, mpodeccopa ucropuu besanconckoro yausepcutera Jle-
oHca Ilenro «®paniry3sl B Poccun u pycckue Bo @pannnm». Tpyx Ilenro
CTaJl OMHOW M3 MEPBHIX CONUIHBIX paboT BO (paHIy3CKOH HAyKe O pyc-
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CKO-(hpaHITy3CKUX CBS3AX. B CBOEH PEKOHCTPYKIIMH HCTOPHH PYCCKO-
(paHIy3CKINX OTHOIICHWH, OXBATHIBAIOIICH 3HAYNTENBHBIA IEPUOA C
XVI B. u g0 snoxu PectaBpaiiuu, y4eHbId ONUpaics Ha MHOTOYUCIECHHBIE
HWCTOYHHMKH: MEMYapHYyIO JUTepaTypy, MaTepualbl Mpecchl, HayudHbIE
TPYZAbl, apXuBHbIE JOKyMEHTHI. [Iponomkarenem Tpaauuuu Ilenro cran
Omuie OmaH, aBTOp MOHOrpadmu «@Dpaniysckas KynbTypa B Poccuu
(1700-1900)» (1910).

«Moga» Ha Poccuto u cTpemiieHre K COMKEHHUIO C Hel HAIDIA OTpa-
KEeHUE BO (ppaHITy3CKOl mpecce u myOmuimctike. 4 ceHTsopst 1887 1. B
naprkckor razere «Kypbe ¢paHce» Oplna moMerieHa KapuKaTypa O[T
3aronoBkoM «EBporeiickoe paBHOBecHe», W300paXkaBIasi ajieropude-
CKyI0 GUTypy 10 3yOOB BOOPY:KEHHOH DpaHIMU B COMPOBOKICHUH PyC-
ckoro Measend. OpaHIus «IenaeT HOC» HEMELIKOMY COJIaTy.

Bnusitensnas «Kypuane ne Jle6a», ObIBImIas Ha MPOTSDKEHUH MOYTH
Bcero XIX B. kputnkoM Poccum M CTOpOHHHUIEH ()paHKO-aHTIHHCKOTO
aNbsHCA, TENeph MUCala, YTO PyCCKO-(paHIly3cKoe CONMMKEHNE HAXOIUT
cBOE 00BSICHEHHE B POJCTBE HAIIMOHATBHBIX XapaKTEPOB CIABSIH U (PpaH-
my3oB. Jaxe pecrmyOnuKaHCKas pecca, HEM3MEHHO KPUTHKOBABIIAs I1a-
PU3M U BbICTYyMNaBIlIas NPOTUB ajbsiHca ¢ Poccueil, He Moryia He YYHUTHI-
BaTh yCHJICHHS IMPOPOCCHICKHX HacTpoeHWiH. PecmyOnmkanckas rasera
«Pemrobnuk Qpances» yrBepxknana, uro B otHoreHuH Poccun u dpan-
WA HETb3s YBUICTh HUYEro MHOro, kpoMe Jro0BU. [loutn Bes maprk-
CKasl TIpecca ATOro mnepruoja dmaroBonmia K Poccnu 1 BeICTYyIana 3a CKo-
pefitiiee 3aKIIF0YEHUE POCCUUCKO-(PpaHITy3cKoro coro3a [5. P. 438-439].

JKax JlereB Ha OCHOBE aHalM3a MaTEPHANIOB (PPAHITY3CKOH IPECCHI
MPUXOIUT K BEIBOAY, 4TO Ha pyoOeske XIX—XX BB. TpH CcTpaHBI OKa3aIHCh
B (okyce BHHMaHus ¢paHimy3oB — [‘epmanus, Aurmus u Poccus [6.
P. 112]. Ilpu 5TOM OTHOIICHWE K YCHIIMBAIOMIEHCS W Bce Ooliee HAIOPH-
cToit ['epMannn OBUTIO OMHO3HAYHO BPaXXIeOHBIM, UTO HAIIO OTPAXKCHUE
B MHOTOYHMCIIEHHBIX KapukaTypax. B I'epmanun ass MmaccoBoro co3HaHus
(paHITy30B Bce OBUIO ITOXO — OT HEMEIKOTO ITHBa JI0 «BapBapCKON») My-
3b1kH Barnepa. OTHomenne K AHMH ObUTIO Ooee CIIOKHBIM: €€ yIpe-
KaJgh 3a TO, 4YTO OHA He momanepkana OpaHIWI0 BO BpeMs (paHKO-
MIPYCCKOW BOWHBI, HO OBUTH OJlaromapHBI 32 COIACHCTBHE B CO3MaHUH AH-
taHTHL. [IpencraBnenue o Poccnu Bo (hpaHIry3ckoM OOIIECTBEHHOM MHE-
HuM KoHIa XIX B. DBONOIMUOHUPOBANO «OT Oe3pa3zinuyusi K IEPHOIY
OompImoit cummatam» [6. P. 121].
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HakanyHne 3akmiodeHust pyccko-¢paHITy3cKkoro ambsHca B 1891 r.,
BBIIIEN CHEIUAIBHBIA HOMEp XypHana «PEBI0 aHCHUKIIONENUK» CO CTaTb-
MU BHIHBIX (paHIy3CKHX YueHBIX Bammams, Jlexe, Pam6o, Jlepya-
Boneé o Poccun. B HOMEpe comepamuch CBENEHHS O Teorpaduu, UCTO-
puH, JUTepaType U UcKycctBe Poccuu, ee MOIUTHYECKOM YCTPOMCTBE.
Bce 3T0 CBHIETENBECTBOBANO O pacTymieM HHTepece Kak (ppaHIly3cKHX
HWHTEIUIEKTYaJIOB, Tak U Ooiee MupoKoil myommku Kk Poccun.

B moaroroBke pyccko-(ppaHITy3CKOTO allbsSHCA CYIIECTBEHHYIO POIb
ceITpana ¥ (paHIly3cKas MyONuIucTHKAa. KpacHOPEUMBBHIMH SIBISIFOTCS
HAa3BaHWS HEKOTOPHIX COYMHEHUH MOMOOHOTO poaa, OCOOCHHO B CpaBHE-
HUH C HAa3BaHUSIMHU HEKOTOPHIX Ooliee paHHUX ITyOIHITUCTHYECKUX TPOU3-
BeneHuil o Poccum, Takux, Hampumep, kak kHura Kepmen ne Jlanbu
«Kuyt u pycckue» (1853). B 1886 r. Berxoqut kaura Mapuyca Bamona
«Poccus mpu cBete comama (“La Russie au soleil””). B cnemyromem roay
nosiBisieTCs B nevyatu kauura Mutnens lenuna «Ham npysssi, pycckuey.

Ycunenne ['epMaHny BBI3BIBAIIO OCCIIOKOMCTBO M POCCHICKHX BIla-
creii. U xors Anexcangp IIl ckenTudeckn OTHOCWICS K peCIyONIHKaH-
ckoif @paHINH, OH TOTOB OBUT K COMMKEHUIO C HEl, 9TOOBI ypaBHOBECHUTH
pactyiiuii Bec U BiusHUE ['epmMaHuM Ha eBponelickoM KoHTHHeHTe. Co-
OBITHS Pa3BHBANKCH ITOBONBHO cTpeMuTenbHo. B 1891 r. Anekcanap 111
Harpamun (Qpaniy3ckoro mpesuaeHTa Cagm KapHo BBICIICH Harpamoit
Poccuiickoii umnepun — opaeHom cB. Anapes [lepBo3BanHoro. B utone
TOT'0 K€ TOa COCTOSUICS BU3UT B KpoHMmITaAT (hpaHITy3CKOi 3CKaapHl, KO-
TOpO¥H OBLT OKa3aH TEIUTBIN ImpreM. Hadanrch meperoBopsl 0 3aKII0UCHAN
TIOJINTUYECKOTO alibsiHca MexXy Poccueit u @pannueit. B 1893 r. cocro-
SUICSL OTBETHBINM BU3UT PycCKOM 3cKaapsl B mopT TynoH. Pycckue Mopsku
BCTPETHJIM PaIyIIHBIA IIPHEM CO CTOPOHBI (PPaHITY30B.

B nmexabpe 1893 r. ObUT 3aKJIFOYEH BOCHHO-TTOJUTHUYCCKHI aJIbSHC
Mexay Poccueit u @pannueii. loroBop ObuT patudunupoan B 1894 r.
«BcmoMuHaeTcst 3TOT AajeKuid ToJ] C ero ONECTSIIIMHE IIePCIeKTUBAMH U
obemanussmu. OH 3aBEpIII IBAALATE JIET TATOCTHON H30JISAIUH, KOTOPast
nocienoBana 3a 1871 rogom. Coro3 ¢ Poccuell, HAKOHEI-TO 3aKJIFOYEH-
HBIN, W30aBIII OT HEMENKOH yrpo3sl, 1 DpaHIus, YCIIOKOSHHAS, OKPEIl-
masi, CHOBa CTajla BEpUTh W HaJesTbcs», — nucan Jlanuane [anesu [7.
P.18]. Ditdopust, oxpatusimas OpaHINIO B CBS3U C 3aKIIOUCHUEM PYCCKO-
(paHITy3CKOrO anmbsHCa, HAIDIa OTpakeHHE B MHOTOYHCICHHBIX CTHXO-
TBOPHBIX NMPOU3BEJCHUSIX U TMECHAX, B KOTOPBIX COAEpXKacid OTKIMK Ha
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3TO COOBITHE. ABTOpPaMH HEKOTOPBIX CTUXOTBOPCHHU OBLIH M3BECTHBIE
¢dpanmysckue modTe @.-A. Crommu-IIpromom, XK.-M. ne Dpemna, ®. Kon-
ne, I1. depynen. ®paHIy3sl BHOBb OTKPBUIH UL ce0s TIOUTH 3a0BITBIC K
sToMy BpeMeHH 3amucku o MockoBun XVI B. JKana Coaxa. IToT He-
OONBIION TEKCT OYIET «CTOJNb JK€ MPEBO3HECEH, CKONb IPYTHE IIPOM3BE-
neaust o Poccum XVI m XVII BB. packputukoBane» [8. C. 110].
B 1896 r. B [1apuxke Hayanoch CTpOMTENLCTBO MocTa Anekcanapa II1.

Spkoil wWTIOCTpanuel STUX HOBBIX TEHIACHIMA W HACTPOECHUHA BO
(paHIry3ckOM OOIIECTBE CTajla KHHWTA IYTEBBIX 3alMCOK (PPAaHITY3CKOrO
nucartens wmBednapckoro npoucxoxaeHus Bukropa Tucco (1845-1917)
«Poccus u pycckue» (1882), craBiuas pe3yabTaToM €ro mnoe3aku B Poccuio
B COCTaBE TPyHITBI (hpaHIy3cKuX *)ypHamucToB. K aTromy Bpemenu Tucco
OBLT y)k€ IOCTATOYHO HM3BECTHBIM IJTEPaTopoM. M3BEeCTHOCTH eMy Ipu-
Hecna kaura «llytemectBue B crpany Muiapaos» (1874), B koTopoii aB-
TOp OMMCHIBAJ CBOM BIleYaTJIeHUs O moe3nke B IIpyccuro u naBan catupu-
YEeCKyI0 KapTHHY €€ *KHU3HU M HpaBOB. 3a 3TUM IMOCJIEI0BaIN APYyrue mpo-
u3BeneHus Tucco B aHpe MyTEBBIX 3alHCOK: «BeHa W BeHCKas XKHU3HbBY»
(1878), «IlyremecTtBue B cTpany upirad. Henzsectnas Benrpus» (1880).

«Poccus u pycckue» cocTouT U3 AByX vacrted: «Manopoccus» u «Be-
THKOpOCCHsDy. KOMITO3UIWSI KHATH OTpaskaeT 0a30BYIO OIMITO3UIINIO, KOTO-
past IeKuT B ocHOBe oOpasa Poccrm y Tucco: MpOTHBOMOCTABICHUE IBYX
MHPOB — YKPaHHCKOTO U pyccKoro. Pacckazunk-QpaHITy3 B BaroHe moesna,
KOTOpBIii Be3eT ero B Poccuto, 3HAKOMHUTCS ¢ MajlopoCcCcoM, B YCTa KOTOPO-
IO aBTOP BJIOXHWJ XapaKTEPUCTUKU PYCCKUX M YKPAWHIIEB, YTO JOJIKHO
OBUIO TPHUIATE UM OOIbIIE YOSIUTEIFHOCTH: 3TO OBUTH CYXICHHUS CIIaBS-
HHUHA O CIaBsHAX. Maiopocc OOBSCHSCT CBOEMY IOMYTYHKY, YTO «KPOBB
MaJIopoccoB Oolee JucTas CIaBsHCKas, 8 MOCKOBUTEI — Pe3yIbTAT CMeIIe-
HUS 9yId, KUPru3oB U tatapy [9. P. 167]. OH mobaBisieT, 9To «HEKOTOpHIE
STHOTpabI da)ke OTKA3hIBAIOTCS MPUHUMATH PYCCKHX B €BPOIEHCKYIO ce-
Mbio» [9. P. 167]. IlpencraBneHrue o0 3HAUUMOCTH KOYEBOI'O a3MATCKOTO
AIIEMEHTA B PYCCKOM XapaKTepe CTAHOBUTCS OCOOCHHO pacIpOCTPaHEHHBIM
BO ®paHluuU N0 BAMSHUEM TpynoB Axama MurkeBuya u Cunpuena Po-
Oepa, oIryONMMKOBaHHEBIX B KoHIIE 1840-x —Havyane 1850-x T.

Cumnatim pacckazyuka-(ppaHITy3a Ha CTOPOHE MaJOpOCCOB, KOTOPBIX
OH HaJeNseT MHOIMOYHMCICHHBIMHU MPEUMYILECTBAMH TEpe]] BeIMKopocca-
MHU: TIEBYYHNM SI3BIKOM, KOJIOPHUTHBIM KOCTIOMOM, 0oJiee IIpUBIeKaTEIBbHOM
BHEUIHOCTbIO U BOMHCTBEHHBIM IyXOM, KOTOPOIO, C TOYKH 3pEHHS IIO-
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BECTBOBATEIS, JIMILEHBI BEIUKOPOCCHI. YKpPaWHIBI — JETH POCKOIIHON
npuponsl lOra, copMmupoBaBmmecs TOx BO3ACHCTBHEM OeCKpaitHHX
crene u sipkoro conuua. Crnenys Teopur MOHTECKbE O BIUSHUU KIMMa-
Ta Ha (OpPMHUpPOBAaHHE HAIMOHAIBHOTO XapakTepa, THcco OTMEYaeT, YTo
MAaJIOPOCCHI OTIMYAIOTCS KUBOCTBIO yMa, YYBCTBUTEIBHOCTHIO, CBOOOIO-
mobrem. OHE JTOOPOIYIIHEI, MOSTHYHBI M TIPHBSI3aHBI K CBOCH 3eMile.
Hampotus, cerabl cypoBoro CeBepa, BETHKOPOCCHI, — KOUEBHUKH, JIFOOH-
TENN TPUKITIOYCHUH, OPOISATH U TIAIUTPUMEL.

B BooOpakeHMH paccka3zuWKa BO3HHKAET IOITHYECKas KapTHHA:
«YxpanHa! 3emisi OeckpailHUX CTENel, YXOMAIIUX 3a TOPU3OHT, IMpPO-
3payHbIX PEK, BEMUKOJCIHBIX PaBHUH, OOraThIX ypo)kaeB, HOUYEH, OcCBe-
IIaeMBIX OpWJLTHAHTaMHU 3BE3], IUIOAOPOIHEIN M IMPEKPACHBIH Kpaid, Tie
Ka3ak, BOJIbHBINA KaK MTHLA, HECETCS TaJIoNOM Ha CBOEM YEPHOM KOHE, He
BeJasi JPyrux NOBeJIUTeNel, kpome MOIHUU U Betpa» [9. P. 133]. Oro
npoTuBonocraBieHne Ykpaunsl 1 Poccun, Kuesa 1 MockBbl, Manopoc-
COB U BEIMKOPOCCOB MOIJIO MMETh MOMUTHUYECKUil moarekcT. Eme mpu
Hamomeone 1 ¢panmy3ckuii myOnumucT u HCTOpUK Asekcanap-Mopuc
OtpuB (1754-1830) meuTan npeBpaTUTh YKpauHy B HE3aBHUCHMOE T'OCY-
napctso [5. P. 80].

Unrepec u cumnartus Tucco Kk YKpanHe CTOIb BEIUKH, YTO OH YAeENs-
€T BHUMaHHE HEKOTOPHIM SIBIIEHUSAM YKPAaUHCKOW KyJIbTYpbl: BKIIOYAET B
MTOBECTBOBAHHE YIIOMUHAHUS 00 YKPAWMHCKUX HAPOJHBIX MECHAX M K003a-
psx (“kobzars”), paccka3siBaeT 0 HENETKOH cyapOe u TBopuecTBe Tapaca
[lleBueHKO, OTMEUACT, YTO «YKPAMHCKUH S3BIK OONice TapMOHWUYHBIM,
SKCIIPECCUBHBIN 1 0Opa3HBIiA, YeM pyccKuil u mombsckuit» [9. P. 207]. [o-
JIOOHBIE «KYIIBTYPOJIOTHYECKHE)» dK3EPCUCH THCCO CTAHOBSTCSA OCOOCHHO
KpPacHOPECYMBBHIME Ha (hOHE TOTO PABHOIYIINS, C KOTOPBIM WHOCTPAHIIBL,
nucasmme o Poccuu, Ha NPOTSHDKEHUU JUTUTENFHOTO BPEMEHU OTHOCUIIHCH
K PYCCKOM JIUTEepaType U KyJIbType.

[osTH3amms Manopoccun OOBSCHSET YpOAaHHCTHUYECKUE TMPEATIOUTE-
Hus Tucco. ABTOp, Kak, MOXKaIyi, HIKTO IO HETO, MOIPOOHO OMHCHIBAET
Kues'. OnncaHmne KHEBCKOTO PHIHKA HATIOMHHAET HMIPECCHOHHCTHYC-

! Meproe mOapOGHOE HCCIENOBAHME YKPAHHBI STHOrPAdHUECKOrO Xapakrepa Ha
(hpaHIy3cKoM s3bIKe TOsBIIIOCH B cepeuHe X VII B. D10 Obuta kHMra (hpaHIly3cKoro uH-
JKeHepa, crasiero stHorpadom, borana «Omucanne Ykpaussn (1651). B Tom ke cro-
JIETUH MOSIBUIIOCH HECKOJIBKO TPYAOB (PPaHITy3CKHX aBTOpoB o Kazakax [10. C. 30-32].
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ckue kaptubl «Upesa [lapumxa» D. 3onsa. Tucco naer MCTOPUUECKYIO
crpaBKy 00 ocHoBaHWHM Kwmema, cchUIasich IpH ATOM HA JIPEBHEPYCCKUE
neronmcH «cnapsickoro I'epoxoran Hecropa', pacckaseiBaer o apama-
THYECKUX COOBITHAX HCTOpPHHU Topona (ocama u B3stue KueBa MOHTOIIO-
TatapaMu, npucoenuHeHue K Ilombine, 3aTeM BO3BpallleHHE B COCTaB
Poccuiickoii ummnepuu, crpamnblid noxap 1811 r.), onucsiBaeT apxXuTek-
TypHBIE TAMATHUKH ropona, mpexae Bcero Cesaryro Coduro. OtaenpHas
riaBa (TnaBa XV «Penurnosnas >xu3Hb») nocpsauieHa Kueso-Ileuepckoii
JaBpe, *U3HU €€ MOHAXOB, MAaJOMHHUKOB. Henb3s He OTHaTh JOIKHOE
yOexkIeHHOMY KaTonuKy Tucco, KOTOphIA 1o mepee3na Bo DpaHmmio B
mBelapcekoit JlozanHe OBIT peakTOpoM KICpHKAIBHOM TazeTrl «Gazette
de Lausanney, rae BRICMEHUBAN BCE, KPOME KAaTOJIMUYECTBA, U KOTOPHIH C
TaKUM MHTEPECOM, YBa)KEHHUEM H OJaro)KenaTeNbHOCTHIO OTHECCS K pe-
JTUTHO3HOW YKU3HU TIpeACTaBUTENEH Apyroi KoHpecchu.

Kuer mns Tucco «deeprueckuil Topomy, MEHTP BOCTOYHOTO CIIABSH-
CTBa, TPAJAWLMOHHON PETMTMO3HOCTH, MOPA3UBIIUI paccKazylKa MHOTO-
YHCIEHHOCTBIO HEPKBEH C 30I0TBIMH KYIOJIaMH, CEpeOPSHBIMH KOJO-
KOJIbHAMU. ['opon OBesH NpenaHusMH, OYapOBBIBAET CBOUM TEIJIOM U
CBETOM.

Kontpacrom temiomy KueBy craHOBUTCS 3UMHSISL 3aCHEKEHHas, IMy-
cThIHHAA U xojoaHast MockBa. Ecnu Kue npencraer B kaure Tucco xak
WJeanu3upoBaHHbI xpaHuTenb Cesroil Pycu, mpouuioro, Tpaguiuu u
npenanuii, To MockBa mokaszaHa Kak CpeZoTOYMe HACTOSIIEro, AIUIEHTP
COBPEMEHHOH POCCHIICKON >KH3HH BO BCEM €€ MHOrooOpasuu W JuHa-
musMe. Cankt-IletepOypr ymoMHHaeTCst BCKONB3b KaK OHEMEUEHHBIA T0-
pox, noctpoenHbliil [letpoM. «MockBa — MOUIMHHAS CTOJMIIA UMIIEPUU.
OTO 3aKOHHBIM OIUIOT BapBapcKUX W TPO3HBIX Iapeil, B TO BpeMs Kak
Cankr-IletepOypr — Bcero JNWIIb HE3aKOHHOPOXKACHHAS cronuma (“‘une
capitale batarde”), poxxaeHHas M BCKOpMIJICHHAs] HHOCTPAHKOH — HEMeEII-
Koil nuBunuzanuein» [9. P. 397].

HecMotps Ha mpHTATaTeNnsHOCTE IS aBTOpa Kuera u ero monpobHOe
omucanne, MockBe yneneHo ocoboe BHuManue. Paccka3 o Kuese 3anm-

! [lepBoe IBYXTOMHOE H3[AHHE APEBHEPYCCKHX JETOMHCEH HA (DPAHIly3CKOM
si3pike mon HazBanueM “La Chronique de Nestor” B mepeBome Jlyu Ilapu yBumeno
cBeT B 18341835 1r., Tak uro y Tucco Obl1a BO3MOKHOCTH BOCIIONB30BATHCSI MaTe-
pHaJIaMH 3TOTO M3JaHHUs.
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MaeT JBe riaBbl, 0 MockBe — neBATh. IloBecTBOBaHME 0 IeHTpe MOCKBBI
BKITIOYAET B ceOsl DJIEMEHTHI IMYTCBOAUTENS: ONMHCAHHUE BIICYATICHHHA OT
MaMATHUKOB KPEMJIEBCKON apXUTEKTYpbl IEepeMexaeTcsi KOPOTKUMHU HC-
TOPHYECKAMU CIIPaBKaMH M KOMMEHTAPHAMH, 9TO co3laeT Oojee 00BbeM-
HBI 00pa3 MOCKBHI KakK JPEeBHETO Topona ¢ 00ratod W IpaMaTHIecKOi
ucropueil. VcTounukun wHpOpMAINK, HA KOTOpBIe cchutaercs Twucco,
pa3HoOOpa3Hbl U HEPABHOIEHHBI: APEBHEPYCCKUE JICTOIMICH, COUNHEHUS
ABTOPUTETHHIX (HPaHITy3CKUX YUEHBIX-HCTOpUKOB A. Pambo, A. Jlepya-
Bonbé, nmpenanus u Jieren b, HCTOPUYECKUE aHEKIOThl HEACHOW 3THOJO-
rud, (QpaHIry3cKrue IMyTeBOMUTENH Mo MOCKBE, HAPOAHEIC TECHU. 3ada-
CTYIO MPUBOJATCA LIUTATBl U3 KaKUX-TO UCTOUYHUKOB, KOTOPblE HE Ha3bl-
BaIOTCA U HE YKa3bIBAIOTCS B CHOCKAX.

O0pa3 mapagHoil U HCTOPUIECKOW MOCKBEI, TOpoia MCTOPHUECKUAX U
KyJnbTypHBIX maMaTtHuKoB (KpacHolt muomaau, Kpemns ¢ ero apxuTek-
TYpPHBIMH COOPYKEHHUSMH, bonbmioro Teatpa u T.1.), TomomHseTcs o0pa-
30M MOCKBBI COBPEMEHHOMH, AEIOBOM, KyIEYECKOM, TOProBOil, C ee MHO-
TOYMCIICHHBIMH PECTOpaHaMM, TpaKTHpaMH, TOProBbIMHU psnamu. Llenas
TJIaBa IOCBAIICHA MOJAPOOHOMY OMHMCaHUIO ['OCTHHOrO IBOpa, KOTOPEIi
n300pakeH KaK OrpOMHBIN BOCTOYHEIHN 0a3ap BOmM3m KpacHoil ruromamm
C MHOXXECTBOM JKHBOIHACHBIX JIABOYCK, PasHOOOpa3HBIX ToBapoB. Pac-
CKa34uK IIOCElaeT IETCKUE MPHUIOTHl, TIOPbMBI, MOHACTBHIPH, JaBKH,
371a4YHbI€ MECTa, TeaTPbl, HOWIEKKU U T.J1. MOCKBa — COBPEMEHHBI €BpO-
MeHCKU TOpO, KUBYIIUH pa3HOOOpa3HOH M aKTHBHOH U3HBI0. He ciy-
9aifHo IMEHHO MockBy, a He odumuansHyto cronuiy Cankr-IlerepOypr
paccka3uuk cpaBHuBaeT c¢ [lapmxem: «MockBa — 3epkaio Poccuu, mo-
noOHO ToMy Kak [lapmxk — 3epkano mupa» [9. P. 507]. B aTom comocras-
JIEHUH, HECMOTPS Ha CXOJCTBO JBYX CTOJIMLl B HM3BECTHOM OTHOIIEHUU
(mImHAMU3M B MHOT000Opa3me MX >KU3HMU), [lapmk Bce-Taku BO3BBIIACTCS
HaJ MOCKBOH Kak «3epKajio MHpa», B TO BpeMs Kak MocKBa ocTaercs
TUIIE «3epkaoM Poccum». 31ech CHBIMIHBL OTTOJOCKH HEW3OBIBHOT'O
(b paHKOLEHTpHU3MA, HE TIPEOIOTICHHOTO aXKe MHcaTeTIeM pyOeska BEKOB.

B moBecTBOBaHMM THCCO CHIIEH DIIEMEHT ACTETU3AINHA B IyXe Teodu-
11 [otbe, ¢ kauroit koroporo «Ilyremectue B Poccrio» oH OBLT 3HAKOM
U KOTOPYIO XapaKTEpU30Ball KaK <«JIMPUUYECKHE U MPEYyBEIUYECHHbIE OIU-
canus» [9. P. 551]. Tucco, kak u ['oTbe, — MacTep 3CTETU3UPOBAHHBIX
omucannii. B ero m3o0pakennu Kpemirp Gombiie moXoxk Ha H3BICKAHHOE
YKpalleHle, YeM Ha KpPEeImoCTHOE cOopykeHHe. THcco 4acTo cpaBHHUBAET
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aApPXUTEKTYpHbIE MaMSITHUKUA C JApParoueHHbIMU KaMHSIMH. C BBICOTBI KO-
nokonbHU MBana Benukoro paccka3uumk BHJIMT COTHH KOJOKOJIEH, CBEp-
KalONUX Ha COJHIIE KaK pyOWHBI, carupbl W OpUILTHAHTHI, OTCBEUHBA-
IOLUX Pa3HBIMU KpacKaMH, KaK TIOJbIIAHbI U T€OPrUHbI. 3aMETUB OMHHU-
OyC Ha OHOW M3 MOCKOBCKHX YJIHII, PACCKAa3uUK IepeaacT ero HeoObd-
HYIO0 OKPacKy, CTpaHHOE COYETaHHE JKEITOT0, TOIYOOro ¢ IPKO-KPACHBIM
i opamkeBbIM. Co3aBasi 0000MICHHBINA CIIOBECHBIH TOPTPET PYCCKOTO
MyXwuKa, THCcCo cocpeoTOUNBaeT BHIMAHME Ha IBETE ero a3 (dasmHco-
BO-TONTYOBIX), OeNM3HE W KPEHOCTH 3yOOB, JETAIIX KOCTIOMA, [UTMHE BO-
noc 1 6opon. Pacckaszumk arTecTyer cebs XyMOKHUKOM, KOT/Ia BOCKIIH-
naet: «Kakas pagocts 1715 r71a3a XyJ0KHHUKa BCTpeUaTh Ha Ka)JIOM LIary
3THX OOPONATHIX M BOJIOCATHIX MYKUKOB!» [9. P. 471].

[Mono6uo T'othe, Trcco odapoBaH mO33WMEH CHETa W 3WMBI, MEpenacT
YIUBUTENbHBIE YP(PEKTH KIMMATHICCKAX MPEeoOpakeHud. 3uMa CTaHO-
BUTCSI YMEIBIM XYIOKHIUKOM, MO KACTBIO KOTOPOTO BCE MPeoOpakaeTcs
U TmpuykpammBaeTrcs. Ha ApOaTckod IUTommamy paccKa3zdydk BHUIUT CO
BCEX CTOPOH 30JIOTHIE KyIoia cOOOPOB, KOMOKOIBHHU, KPECThI, «METAIUIH-
YEeCKYI0 IIeTh KOTOPBIX CHET IMpeoOpakaeT B JUIMHHOE Oeloe KPY:KEBO
WK B cepeOpsHyto Gpummrpansy [9. P. 472].

Hecomuenno BiusHME uMIpeccHoHm3Ma Ha Tucco. OH QuUKCHpyeT
LBETOBBIE OTTEHKU JOMOB, UTPYy CBETa, MEpeJaeT pa3HOe BIEYaTIEHUE OT
OJTHOTO M TOTrO JK€ INpeaMera B 3aBUCHUMOCTH OT TOTO, I/Ie€ HaXOAUTCS
HaOmonaTenb. B mMmpeccHOHUCTHYECKOH TEXHHWKE BBITIONHEHO, HAIIPH-
Mep, omucanue cobopa Bacmmuis braxkennoro. CpaBHHB €ro ¢ WHIHNCKH-
MH TaroJlaMmu, pacckaszyuk jainee 3aMedaeT: «Eciau Bbl HEMHOro OToHJeTe,
BIIEYATIICHUE U3MEHUTCS, U JIPyroe CpaBHEHHE MpPUAET BaM Ha yM — TH-
ranTckas apdopoBast XxuMepa, IIPHBE3CHHAS B KAYeCTBE BOCHHOTO Tpodest
U3 CKa309HOH CTpPaHBI TOMYOBIX IpakoHOB <...>. Ho cToMT BaM CHOBa IpH-
ONMM3UTHCS, W BIICUATIICHWE BHOBH M3MEHHUTCS. Temepp ATO MOXOXKE Ha
CHapKy, MMOUICPKUBAOIIYI0 KPYTIYIO THIKBY WM Ha 3a0aBHBIN IBOpEI]
CKa304HOI0 MPHHLIA, IPaBAIIEro B Hapctse opomei» [9. P. 402-403]. Tuc-
CO IOOUT HEOXKHUIaHHBIE MeTaophl: Y HErO 3MMHEE CONHIE — «CTapblit
XOJIOCTSIK B IIEPCTSHOM KOJITIAKe», a TOIyOH, B3MBIBAIOIIHE BBBHICH HAJ KY-
oJaMu COOOPOB, — «THPJISIHIBI P03, YHOCHMBIX BeTpom» [9. P. 469].

Tucco He TOMBPKO BHUMATENBHBIN HaOMIomaTenb OblTa U HPaBOB, HO U
XYIOKHHUK-ICTET, JIOOYIOIIUICS KpacoTo He3HakoMoro ropoma. Pac-
CKa34uK MPU3HAET, YTO «IIaHOpaMa MOCKBBI — OJJHA U3 KpacUBEUIIUX Ma-
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HopaMm B mupe» [9. P. 444]. B otnmuuue ot KroctrHa, aBTOpa NOMyJsipHO-
ro anTupoccuiickoro namiera «Poccus B 1839 romy» (1843), Tucco He
o0IIm9aeT, He MOPAITU3UPYET, HE MBITAETCS HAa OCHOBAHUH OTJCIHHOM JIe-
TaJ| CAENaTh ICUXOJIOTHYECKHE YMO3AKIIOUeHHUs, 1aTh EMKHE, JIAKOHUY-
HbIe, adopuCTHIHBIE (HOPMYIBI, HO KHBOIHCYET, CO3MAET IUIACTUICCKH
BEIPa3UTENbHBIN, BU3yaIbHBIN 00pa3. [Ipr 3ToM ero pacckas JHIIEH TOrO
OpIO3TJIMBOTO TOHA, KOTOPHIM OBLI CBOMCTBEHEH HappatuBy KrocTwHa.
[Mokaxem 510 Ha mpumepe. O0a aBTOpa BOCXHIIECHBI cobopoM Bacwmus
Bnaxennoro. O6a oTMEUaIOT €ro yAWBHTENBHOE cBocoOpasme. IlpaBxa,
Kroctrn Gonee caepkaH B BRIpaKeHUN cBOeTo yyBcTBa: «Cobop Bacwmus
BnaxxenHoro, 6e3 COMHEHHS, €CITH HE caMas KPacHBasi, TO YK BO BCIKOM
cirydae camasi cBoeoOpasHas mocTpoiika B Poccnu. Sl Bumen ero nummp u3-
nanu u copepuieHHo oyapoBan» [11. T. 2. C. 65]. Ty xe mbicnp Tucco
BEIpa)KaeT ¢ OONBIIEH dKCIpeccHel, HaHU3bIBasi KOHCTPYKIIMH C MIPHJIa-
raTeJbHBIMU B IPEBOCXOHOU cTeneHu: «CaMblii OpUTrHHAIIBHBIN, CaMblii
3a0aBHBINA, caMbIii Oe3yMHBIH XpaM BO Bcedl Poccmm — 31O mopasurensb-
HBIH U HemoapakaeMblii cobop Bacumms bnaxxennoro» [9. P. 401]. Ox-
Hako y KrocTiHa monoKuTeIbHAS OlleHKa cO00pa TOTYAaC CMEHSETCS KpH-
TUYECKIM KOMMEHTapHeM 00OOIIafomero Xapakrepa, KacalomuMCsl pyc-
CKOTro Hapoa B 1enoM: «Her coMHeHUs, 4TO CcTpaHa, rae moJo0Hoe 3/1a-
HUE MpeJHa3HaYeHo i1 MOIUTBEL, He EBpomna; ato Unmus, [lepcus, Ku-
Tai, U JOAW, KOTOPBIE MPUXOJAT MOKIOHUTHCA OOTY B 3Ty KOH(ETHYIO
KopoOKy, He xpuctuane!» [11. T. 2. C. 65]. Tucco B CBOICTBEHHOH eMy
MaHepe uepelyeT ONUCaHHE C HMCTOPUYECKHM aHEKIOTOM: PacCKa3yuK
M3JaraeT JereHIy o0 OCICIUIEHHH co3maTens codopa 1o mprkaly Msana
I'pozHoro.

CBoeoOpasue HappatuBy Trcco o MockBe mpuaaeT COueTaHUe 3CTe-
THU3AIAA C MaKaOpHYECKUMHU W TOTHYECKIMH MOTHBAMH, POHU3BIBAIO-
MU BCE MOBECTBOBaHUE (ITOAPOOHOE TEpPEUNCICHUE BCEX BHJIOB Kas-
HeH, KOTopbIM nonBepraiu B Poccuun npu pacckaze o Kpachoii miomaau
u JlobHOM MecTe, JereHaa o0 OCIeIUIeHIH apXuTeKTopa codopa Bacwmus
biaxxenHoro, paccka3 o Tom, kak VMBaH I'po3HBIN Iepes CMEPTHIO BUAUT
KpPOBaBYIO KOMETY, KapTHHA CKOTOOOCH B MOCKOBCKHUX IPHUTOPOIAX, KyIa
OTHpaBIIIETCS PACCKa3uuK, U MOMpoOHOE OMHCaHMe Tporecca 3a0NBaHUs
ObIKOB, 00pa3 manaua dpomoBa, 0ocoOEHHO 3MOBEMNN Ha (OHE TOPTpeTa
€ro MUJIOBUJHOM MOJIOJION JKE€HbI, MPauyHBIA 3KCTEPbEP U MHTEPHEP MOJ-
MOCKOBHOM TIOPbMBI, KOTOPYIO MOCETHUJI PAacCKa3YUK, OTBPATUTEIbHbIE,
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rpyObIe, YHIDKAIOMIKE YeTOBEUECKOe TOCTOMHCTBO Pa3BICUCHHUS MOCKOB-
CKHX KYTIIOB H T.JI.).

JduHamu3M W pa3HoOOpas3me KU3HU eBporerickoro ropoma Mocksa
COYETAET C a3MaTCKUM «BapBapCTBOM». A3MaTcKas TeMa B KHUTE peaju-
30BaHa U B ONMUCAHUM IPHYIYIITUBON apXUTEKTYphl cobopa Bacmmus bna-
KEHHOTO, U B paccka3e 00 a3MaTCKOH MBIIHOCTH PUTyala IePEeMOHUH
KOpOHAIlMM 11aps, U B CPaBHEHUHU TepeMa JJIsl KEHIUH B KPEMJIEBCKUX
JBOpIIaX C rapeMaMu, U B KOHCTaTal[lH, YTO BOOPY>KEHHE PYCCKUX BOH-
HOB «OBLJIO HEKOTJa COBEPIIECHHO a3MaTCKUM», M B OIeHKe Kpemus kak
«IUTAZETH KaKOro-TO a3HaTcKoro aecrora» [9. P. 445]. Makabpudeckuii
U TOTHYECKUH DIIEMEHTH B 00pa3e MOCKBBI YCHIMBAIOT Ty CEMaHTHKY
«a3MaTCKOCTU» U «BApBapCTBay.

MockBa, kak u Bcs Poccus, y Tucco accoummpyercs co CKa3KoH,
MPEICTAeT 3a4acTyI0 IPUIYUINBON UTPOH BOOOpakeHUs. ABTOp HEOIHO-
KpPaTHO HCIONB3YET JMHUTET «(EeepHUECKHii»: MPH OMHCAHUHN BHIA, OT-
KPBIBAIOIIErocsi ¢ KOJOKONbHU MBaHa Benmmkoro Ha MoOCKBY, KOTOpBIA
oxapakTepu30BaH Kak «peepmueckoe 3penumie» [9. P. 420], mpu xapak-
TepucThKe «peepraeckoro Bemukonenus» [9. P. 395] Opyxelinoit mana-
ThI. KyTiona niepkBeii O1ecTsIT B MATHIECKOM CBETE JIYHBI, KaK «COKPOBH-
ma crpassl Qeit» [9. P. 395]. Kpemis ¢ ero KpacHBIMHU CTEHAMH U 3eJe-
HBIMU IIATPaMH ITOX0XK Ha 3aMOK W3 BOMIIeOHOH cka3kh [9. P. 443].

MHoronBeThe U pa3HooOpazue MOCKBBI HpPaBUTCS pPACCKa3dUKy
Oompime, WeMm omHOOOpa3Has mpaBwibHOCTE Cankr-IletepOypra. Emy
HpaBsTCA ILIUPOKHE, MPOCTOPHBIE KpacuBbIE MOCKOBCKHE YIHUIBI, IO
CpaBHEHHIO C KOTOPBIMH, KaK OH 3aMmedaer, avenue d’Opera mMor ObI TIO-
Ka3aThCsl HEOOMNBIOW YIOYKOH, HO 0COOYIO MPENECTh B IIa3ax paccKas-
YHKa UM TPHUIAeT TO, YTO Ha HHUX PSIIOM C POCKOIIHBIMH OCOOHSKaMHU
MOXHO YBHUJCTHb NIEPEBSHHBIC JAUyTW, W30BI C MAJICHBKAMH OKOIITKAMH
0e3 3aHaBecoK. Ta ke Ommo3uIys MeTepOyprcKoro OxHOO0Opasms, eBpo-
MEHCKOCTH U MOCKOBCKOM 5K30THKU IIOJIO)KEHAa B OCHOBY OINHMCaHUS U
OLIEHKH ONEeXIbl pycckux. Pacckazumk 3amedaer, 4yto «B CaHKT-
[etepOypre ¢dpaHIry3ckne W HEMEIKHE MOPTHBIC MPOU3BENU YKacHOE
OITyCTOIICHNE B OOJIACTH KOCTIOMOB», B TO BpeMs KaK Ha MOCKOBCKHX
YIIMLAX «CTOJIKO BBIPA3UTENIbHBIX M OPUTHMHAJBHBIX HapsamoB!» [9.
P. 470]. OObIyaif COBMECTHOTO MBITHSI B 0aHe MY)KUHH U KCHIIMH HaKa-
HYHE MPa3IHUKOB HE BBI3BIBAET Y PACCKA34MKa, B OTJIMYHE OT €r0 MHOTO-
YUCIEHHBIX MPEIIIECTBEHHUKOB, HU HAaCMEIIKH, HU MOPAJIBbHOTO OCYXK-
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JICHUs, NCTONIKOBAaH KaK OYMCTHTENBHAs Ipouexypa. Boobmie «pycckas
HapoaHas 0aHs — JIFOOOMNBITHOE 3PENHIIE, HCIIOTHEHHOE MECTHOT'O KOJO-
puta (“plein de couleur locale”)» [9. P. 504]. Tucco, kak n Kepmena e
Cranp, 00Hapy)KHBaeT POMaHTHUECKOE MPUCTPACTHE KO BCEMY TpaHIu-
03HOMY, 9K30THYIECKOMY, HEOOBIYHOMY, pa3HOOOPa3HOMY.

[ToBTOpsier Tucco U yxe HEOAHOKPATHO /10 HETO BBICKA3bIBABILYIOCS
MBICIIb O COYETaHMM EBPOMNEMCKOro M asumaTckoro Havain B Poccum.
Nmenno noatomy MockBa npeacraer y THCCO Kak TOpOJl, BBIpa ka0
IyXx Bcel crpaHbl: «TOT, KTO He OPOAMII IO MOCKOBCKHM YJIHIIaM, HHKO-
raa He noiiMer Poccun. Bo BceM 31ech LApUT KOHTpAcT: B KOCTIOMax,
HpaBaX, B UCTOPUU PYCCKOro Hapona. A3us 3aech BcTpeuaercs ¢ EBpo-
IOM M 3a4acTyIO0 €BPONEWCKUI M a3MaTCKHUN AJIEMEHTHI CMEIIUBAIOTCS
[9. P. 496]. Ty e MbICIIb IPU3BAHO BHIPA3UTh B TECTE U COMOCTABIICHUE
JBYX Pa3HBIX BOCIIPUATHI MOCKBBI JIFOAbMH, TPUHAAISKAITUMH Pa3HbIM
KyIBTYpaM: paccKa3uhK COOOIIaeT, uYTo (paHIy3CKHE COJNATHI, CTOSB-
mue y creH Kpemist u BnepBbie BUAEBIINE «CBATYIO CTOJMILY», CIIpAIIH-
Bay cebs1, He B Munuio mu npusen ux Hamomeon. Pycckue manoMHuKH,
mepen B30poM KOTOPBIX BAPYT OTKPHIBAIACh «OermokaMeHHas», Kpemis u
30JI0TOM KpecT KOJOKoNbHU MBana Benukoro, nmajganu HUll, CTAHOBUIIUCH
Ha KOJICHU U TPIDKABI OCEHSUTH ce0sl KPeCTHBRIM 3HaMeHHeM. «CBSIIeHHOe
MOYTEHHE MEPETIONHIIO UX JTyITy U CepIIle, OXBaueHHBIE TIOO0BBIO H I10-
XO0KH€ Ha TIepernoIHeHHY0 yamry» [9. P. 444-445].

OpaHaKo OLEHMB MO JOCTOMHCTBY BOCTOUHBIM KOMOPUT MOCKBBI, pac-
CKa34HWK C OCOOOH TIIATETHPHOCTBIO M yJOBOIBCTBHEM (DHKCHpPYET Mpo-
HUKHOBEHHE €BPONEHCKoro (Impekae BCEero, KOHEYHO, (paHI[y3CKOTO)
Havaya B PyCCKUil OBIT, HPaBEI, MOBCETHEBHYIO )KU3Hb MOCKBHYEH: 3TO U
YCIEIIHBIA (ppaHITy3cKuil pecTopaTop McbEé OmuBBE IepKUT B MOCKBe
pecTtopaH «IpMUTax», MONB3YIOIIMIiCA ycrexoM, Ha roman Ha Cpe-
TeHke, rae crout CyxapeBckas OamrHs, U OONBIION PBIHOK, IIe MPOJaroT-
csl cpelH MpoYnX TOBapoB KHUTH Bombrepa, Jladhonrtena, boccros, brod-
(oHa, T MHOTOUNCIICHHEIC BEIBECKH Ha (PpaHITy3CKOM sI3bIKe B MOCKBE, U
MHOTOUHUCIICHHAS (ppaHITy3CcKasi Auacrnopa B MOCKBe, MONB3YIomasics 3a-
CITy’)KCHHBIM YB)KEHHEM pPYCCKHX, W T.O. OmuchBas OOraThlii MOCKOB-
CKUI OCOOHSK, PacCKazyWK IOPaKEH ero BeNHKoNemueM, (ppeckaMu u
MOJIOTHAMU BEIUKUX MacTepOB, MHOKECTBOM H3SIIHBIX Oe3menymek. OH
BOCKJIMIIAET: «OTH BapBaphl Oojiee ITUBIIIM30BAHBI M 0OJNee yTOHYEHBI,
yeM Mbl! OHM XyUPBI, TypMaHbl ¥ 3pyauTh» [9. P. 474].
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OnHako A paccka3zdnka-(ppaHIry3a BOCTOYHAsS 3K30THKA XOpOIIa 0
W3BECTHOTO TpeJiena, oKa OHA He OCKOPOIIIeT (ppaHITy3CKUil BKYC U UyB-
cTBO Mephl. [lokazaTeneH B ’TOM OTHOMICHUH (PHHATBHBIA STH30/ KHUTH,
paccka3 O IOe3IKe TPYIIbl (paHIy30B K HbITaHAM B IOAMOCKOBHYIO
Crpensny. Pycckas Tpoilka MUMT paccka3zdMka U €ro Apys3eil yepes 3uMm-
HIOI0 HOYb M 3aCHEXEHHYIO PaBHUHY K LibIraHaM. JTa KapTHHA, HECo-
MHEHHO, TOJDKHA OBbUIA BBI3BIBATH B BOOOPAKEHHH 00pa30BaHHOIO YHTA-
TeNsl, 3HAaKOMOTO C PYCCKOM JUTepaTypoi, accolualud C CHMBOJIHYE-
CKUM 00pa3oM TOTrOJIEBCKOW TPOHKHU (3aMETHM, YTO UMs [ 'oroms ymoMmu-
HAETCS Ha CTPAHUIIAX KHUTH).

OmHako He TONBKO TorojieBckas Meradopa Poccum-Tpoliku Oblia co-
CTaBHOM YacThio 00pa3a Poccuu, KakuM OH CIIOXKUJICS B CO3HAHMH THcco.
Jpyroil BaXHBI €ro KOMIIOHEHT — LbIraHe. Paccka3umk roBopuT, 4TO
«MECTO, KyZa MBI HalpaBILUTHCh, oTdactu Mudomormano» [9. P. 550].
Brusicusiercst, 9To Mud o mbITaHax U OBITAHCKOM ITEHUH CO3/IAJIH ITHCATe-
mu-nipenmectseHHUKH (T. T'othe, depBak), KOTOPBIX PacCKa34UHK yIpeKa-
€T B TOM, 9YTO OHU HOAMEHIIN PEeaJbHOCTh ILTIOAaMHU CBOETO BOOOpaKe-
Hug [9. P. 551]. OcHoBbIBasiCh Ha OMUCAHMUSX HPEALIECTBEHHUKOB, OH
OXHJIAJT Y€r0-TO UyAECHOT0, HEBHIAHHOTO, POCKOIITHOTO, «(peepuaHOrom»
(cHOBa 3T0 MHOTOKpaTHOE “féerique”). «PazouapoBanue OBLIO TIYOOKUM
Y TIOJHBIMY, — IpU3HaeTcs pacckazuuk [9. P. 551]. BmecTto pocKoOmIHbBIX
HHTEPHEPOB — OTENIb TPETHETO KiIacca C MOTEPTHIMU KpEecIaMH, BMECTO
POMAHTHYHBIX U KPaCHUBBIX «CBOOOIHEBIX JOUEpPEH CTEMEi» — YpOIUTUBBIC
LbITaHKY B BBILIEIINX U3 MOJBI Hapsinax. bonee Bcero pazouaposaiio ero
3HAMEHHTOE IBITAHCKOE MEeHHE. «ITO OSCIOpsIOUHBIC MEIIOIUH, HE CO-
OTBETCTBYIOIINEC HUKAKAM IIPaBHUJIaM, HUKAKUM YCIIOBHOCTSIM MY3BIKAJIb-
HOro HcKyccTBa. OHHM BBI3BIBAIOT BO30YXKIECHHE, HEOOXOMMMOE, YTOOBI
BEIBECTH PYCCKOTO H3 €r0 OLENCHEHMsI, YTOOBI BCTPSIXHYTh €ro, 00Xedb
ero Iymry, Kak Boika oOkuraer ero ropioy» [9. P. 553]. ®@panmysy mnpe-
TUT «IuXopamounast atMocdepa» (atmosphere de malariay) 1pIraHCKOTO
npeacrasieHus [9. P. 552]. B onepUMOCTH pyCCKUX LILITAHCKUMH TIec-
HSMH W TaHI[AMA OH BHIWT IPOSIBICHHE a3MaTCKOTO AJIEMEHTa PYCCKOM
IyIIN: «OHH MEePEHOCIT PYCCKUX B paiickume caabl Maromera U B IOTHBIE
HErH a3uaTcKue IBOpIHL...» [9. P. 554].

B cymHOCTH mepen HaMu B3TJILI M OICHKA OJaropasyMHOTO W Orpa-
HUYEHHOTO €BPONEHCKOro OypiKya, IPEBHIIIE BCETO IEHSMIIET0 KOMQOPT,
POCKOILIb, MOZLY ¥, KOHEUHO, 37paBblil CMBICII U OCHOBAaHHBIE HA HEM IIpa-
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BMJIa, KaK 3TETHYECKHE, TaK U MOpajbHble. B Ha3BaHUM 3TOH 3aKIIOUYH-
TeNbHON THaBbl «JloOpomopsmodnsie JOaM BCTpedaroT paccBeT» («Les
gens vertueux voient lever I’aurore») comepuTCs TaTCHTHAS OIMITO3UIIUS:
«IoOpomOpsIIOYHEIe» U Oaropa3yMHbIe (YpaHITy3bl, HE TOIIaBIIHECS Ya-
paM HBITAHCKUX CHPEH, MPOTHBOIMOCTABICHEI PYCCKHM C HX «Oecrmops-
IIOYHEIM BooOpaxxeHnem» («I’imagination incohérente) [9. P. 555].

Busut k upiranaMm — KyJbMHHaIUs noBecTBoBaHUs. OKYyHYBIIUCH B
qYKIYyI0 €My, TOPSYEUHYI0, JTHUXOPaIOYHYI0 aTMOC(epy MBITaHCKOTrO
Tabopa, paccKa3zdymWK Ha pacceere crmemHo mokugaer CtpenbHy. Tpoiika
VHOCHT €T0 B YTPEHHUH CHEXXHBIA TyMaH. X 00, CHET, OeckpaifHue 3a-
CHEXXEHHBbIE IMPOCTOPbI, KYIOJIa MOCKOBCKMX II€pKBEl Ha TOpHU3OHTE
KOHTPACTHPYIOT C KaMEpHOH, TEITUYHOW aTtMocdepoll MBITaHCKOTO
otens. OuHaIbHAs KapTHHA CUMBOJIU3UPYET NPUUYAIUBOE COCAUHEHNE
EBpormbl 1 A3uu B pycckod CTOJIMLIE U PYCCKOM Aylie. 3aBepliaioiuM
AaKKOPJIOM CTaHOBSTCS CJIOBa, KOTOpBIE ILIEMYET paccKazyHlK, MOrpyxa-
fouuiics B 1pemoty: «CTpaHHas cTpaHa, CTpaHa KOHTPACTOB U TaliHbI!»
[9. P. 555].

s Tucco, kak U A7 €ro COBpeMEHHNKa Borro3, KOTOpBIN B TE ke
rojpl, koraa Tucco myONMKyeT CBOM 3alMCKH, redataeT B «PéBro ne né
MOHJ» 3CCE€ O PYCCKUX IMHUCATENSX, COCTABUBILMX BIIOCIEICTBUU KHUTY
«Pycckuit poman» (1886), «pycckas myma» ocraercs 3arankod. Ecnu
Borios mbrTancs pasragaTh 3Ty 3arajky, BUMTBHIBAasCb B MPOU3BEACHUS
pycckux mucatenei, To Trucco — co3epuas u uzydas MockBy, ee OBIT U
HpaBbl. YBHJCHHAS B3TJISAOM 3aHHTEPECOBAHHOTO, JIFOOOIMBITCTBYIOMIECTO
co3epuaTensi-Xyl0)KHUKA, «IWJIETaHTay, JKaJHOTO 0 HOBBIX 3CTETHYE-
CKUX BIEYATICHUH U XYJ0KECTBEHHBIX OLIYLIEHHUH, ONMCaHHas MpeKpac-
HBIM PAacCKa3uMKOM, KOTOPBI COYETaeT «UMIIPECCHOHHUCTUYHOCTB» HU
TUTACTHYECKYIO BEIPA3UTENBHOCT onmcanmii B crwie T. ['otee ¢ mH)Op-
MaTUBHOCTBIO TIOBECTBOBAaHUS M C JUHAMUYHOCTBIO M 3aHUMATEIbHO-
CThIO paccka3a B ayxe A. lroma, MockBa Inpeacrajga COBpeMEHHBIM, OT-
KPBITBIM €BPONECHCKAM TOPOIIOM, YKABYIINM OypHOH, TMHAMHYHOH KH3-
HBIO, HO CO CBOUM OCOOBIM KOJOPHUTOM. THCCO TIPOSBIII 3aHHTEPECOBAH-
HOE M YBa)KUTEJIbHOE OTHOLIEHHE K pycckomy «/Ipyromy». OH cTpeMur-
csl pa3BeH4YaTh MH( O 3aKPBHITOCTH Poccuu, B CO3MaHUU KOTOPOTO OCO-
OEHHO 3HAYMTENHHYIO POJb CHITpaH IMaprkckas mpecca u Kroctun. Tuc-
co oOparmaeTcst K YuTaTelsIM ¢ Ipu3bIBoM: «Bam roBopumnm, uro Poccust —
3aKpeITast cTpana. He Beppre aToMy. Sl He 3HaAI0 MecTa Oollee TOCTENpH-
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HMHOTO U OTKpbITOro. Bee, 4To s XxoTen yBuaeTh, 1 yBUIEN, U MHE IOKa-
3aJ| Jake ropas3no Oomble, 9eM s mpocumy [9. P. 507-508].

ONHOBPEMEHHO («ITHPUYECKUM W TUMEPOOTHMUCCKAM OMUCAHUSIM»
Teoduns ['otbe Trcco cTpeMuUICs MPOTUBOIIOCTABUTE 0OJIEe «PEauCTH-
geckuit» o0pa3z MockBbl n Poccnu. OTgact eMy 3TO ymaercs 3a CUeT
pacimpeHus chepsl H300pakaeMoro: B MoJe 3pEHUs pacCcKa3dyrKa Iorma-
JaeT He TOJBKO MapajHas U ucropuueckas MockBa, HO 1 MocKBa TOpro-
Bas, COBpPEMCHHAs, «HH30Bas», MOCKBa HOWIEKEK, MPHIOTOB, ITyOINd-
HBIX JIOMOB, Ka0aKoB, pBIHKOB U TOPTrOBBIX JaBOoUeK W T.n. OmHAKO, pas-
pymas «crerckuit» mudp T. [otbe o Poccun, Tucco cozgan cobcTBeH-
HBIi{, TPOTUBOINOCTABUB B 3HAUMUTENILHOW CTENEHU MO BIMSHUEM HJEH
Anama Murkesnda u Cunprena Pobepa Mockse Kues, Berukopoccnu —
Manopoccuio Kak XpaHUTENbHUILY HICKOHHON «CIaBSIHCKOCTH.

Tucco, kak u Bortoa, BHEC 3aMeTHBIN BKJIAJ] B CO3JJaHHE B 1I€JIOM I10-
3UTUBHOTO oOpa3za Poccum B mpenaBepum 3aKIIOYCHHST PYCCKO-
¢panmy3ckoro anbsaca. Kak n Borroa, on Buaut Poccuto crpanoii «3ara-
JIOYHOM», «CTpaHHOW», HO He BpaXIAcOHOW, HE «BapBapcKon», H,
0e3yCI0BHO, 3aCTyKUBAOMICH IPHCTAIEHOrO BHUMAHUS U U3yICHUS.
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MYCYJbMAHE U MYCYJIbMAHCKHWI MUP
B TBOPYECTBE A.Il. YEXOBA

FOpuii Anexcanoposuu Lllamynog

Yyeauickuii cocyoapcmeennulil hedazoeudeckuil yHusepcumem um. M.A. Hxoenesa,
Yeboxcapul, Poccusi, UShatunov@yandex.ru

AHHOTanusl. B crathe paccMOTpeH KOMIUIEKC peajuil MyCyJIbMaHCKOIO
MHpa, HalleAINX OTpakeHHue B mpo3e 1 mucbMax A.I1.Uexosa, oneHeHsI 0co-
OGeHHOCTH 00pa3HOr0 BOCHPHATHS BOCTOYHBIX HApOMOB, BBISBICHO OTHOIIE-
HHUE TucaTens K THUYECKUM cTepeoTunam. lIpuBeneHsl BOCIIOMUHAHHUS CO-
BPEMEHHHKOB O CBI3AX UexoBa C MPEeACTaBUTENISIMH MYyCYIbMAHCKON OOIIIHBI
Kpeiva. IIpoBenen anamus crerUKH YEXOBCKOH PEMPE3eHTAIMU pa3iind-
HBIX TIPOSIBIEHHH 3THOKOH()ECCHOHATBHOTO CBOEOOpa3sHs MYCYJIbMAaHCKOTO
mupa. CTpyKTypHO CTaThsl IOCTPOEHA HA MOCIEIO0BATEIFHOM PAaCCMOTPEHUH
MYCYJIBMAHCKHX HapOJOB, PAH)KUPOBAHHBIX IO CTENCHH NPEICTABICHHOCTH B
MIPOU3BEICHUSIX TTHCATETIS.
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Abstract. The article provides a brief overview of the ideas about Islam
and its adherents in Russian public thought of the 19th — early 20th centuries,
as well as the policy of the Russian state in relation to this religion. Against
this background, the characteristics given by Anton Chekhov to Muslim peo-
ples at different stages of his work in prose and letters to friends and relatives
are considered. Most often Chekhov’s works mention Turks, Tatars, Persians,
less often Afghans, Circassians, Chechens, the Kirghiz. The development of
the level of representation of an ethnic group is closely related to its estimated
dynamics. If the ethnonym “Tatar” is often given a negative connotation, epi-
sodic characters in the writer’s stories are already devoid of negative charac-
teristics, and the unnamed Tatar, the main character of the story “In Exile,” is
a positive character. Contrasting his views with the egoistic anarchism of the
exiled settler Semyon Chekhov in an artistic form embodies the idea of the
opposition of individualism of the West and Eastern community. Chekhov’s
experience of communication with real Muslims is reflected in the book Sa-
khalin Island and in his epistolary works. Objective assessments and respect
for the Tatar people prevail here. In letters sent to relatives on the way to Sa-
khalin, Chekhov describes Volga and Siberian foreigners positively, as good,
respectable, modest people “better than Russians,” according to a Russian as-
sessor. In his texts, the writer actively used ethnonyms, ethnonymic adjec-
tives, ethnophaulisms, ethnic stereotypes, images of representatives of Muslim
peoples. The literary techniques Chekhov used to describe Muslim issues in-
clude ethnonymic synonyms and mixed ethnic, religious, class, and profes-
sional affiliations. When describing his characters, Chekhov pays much less
attention to confessional differences in comparison with ethnic ones. In Islam
itself, he sees no threat, but shares the popular opinion about the civilizational
“backwardness” of the Muslim world. Asian stereotypes are represented by
aggressive and wild Afghans, Persians, Circassians, and quite “decent Kyr-
gyz.” The characters’ traits largely depend on the genre of the work and the
degree of detail of the image. The study of ethno-religious motifs in Che-
khov’s works shows that his attitude to a person is always more positive than
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to a community, and the ethnic and confessional stereotypes he uses are
grouped not so much around a nation, rather around an ethnonym (confes-
siononym). Such ethnic and confessional stereotypes can be classified as nom-
inalistic, that is, they actively function in the culture, but lose their genetic
connection with the corresponding community.

Keywords: Anton Chekhov, ethnic stereotype in literary and epistolary
works of writer, Chekhov in memoirs of his contemporaries, imagology, Is-
lamic allusions in literature, ethnonymic units of secondary nomination

For citation: Shatunov, Yu.A. (2022) Muslims and the Muslim world in the works
of Anton Chekhov. Imagologiya i komparativistika — Imagology and Comparative
Studies. 18. pp. 305-322. (In Russian). doi: 10.17223/24099554/18/15

Pycckas obmectBerHas Mpicip XIX B. aKTHBHO HHTEpPECOBANach
KOH(pEeCCHOHATBHOW IMOMUTUKON HMIIEPUU WM PEITHTHO3HON >KHU3HBIO ee
MOAaHHbIX. KpuTHUecKOMY OCMBICIEHHUIO TIOJIEXAaIl OCHOBBI BEpOyYe-
HUH 1 crienuduka OTIPaBIeHUN KyJIbTa, OTHOIMICHHUS MEXKIy CBETCKUMHU U
IyXOBHBIMH BIIACTSIMH, MEKKOH(ECCHOHATIbHBIC OTHOMICHHUS BCEX YPOB-
Hell, mpaKTuKa mpo3enuTi3Ma u 1.4. MaTepec k kKoHpeccusiM ObLT HeoH-
HakoB. [IpaBociaBue Kak roCHOACTBYIOIIAs PEUTUS HAXOIUIOCHh B LIE€H-
Tpe BHUMaHUS OOIIECTBEHHON MBICTH C MOMEHTA €€ 3apOKICHHUS, HHTE-
pec Ke K uciaMmy, peuruu «IpU3HaHHOM» U MO CYTH BTOPOH B poccHii-
CKOM MepapXuu KOH(PECCHH, aKTUBHO MPOSBUIICS TOIbKO B XIX B.

Hcnamckast mpobieMaTnka B pamMKkax oOmiero mHTepeca K Boctoky
HaIlDTa CBOE MECTO B CIIOpaX 3alaJHUKOB U CIaBIHO(DHIIOB O IYTSIX UCTO-
puueckoro pa3sutus Poccun. Ponb 3anaga u Bocroka, B TOM uncie uc-
JIAMCKOTO, B ()OPMHPOBAHUN POCCHICKON KYIBTYPHOU HICHTHYHOCTH UC-
cnenoBanack B Tpynax [1.51. Haamaesa, A.C. XowmskoBa, K.H. JleonTheBa,
B.C. ConosneBa. Mycynsmane, Oonpiast 9acTh KOTOPBIX TI0 TPATHIIHSIM
TOrIaIIHEeH KiaccupuKanuy OblIa OTHECEHAa K TaK HA3BIBACMBIM «IIPH-
POOHBIM» (B OTIMYUE OT «KYJIBTYPHBIX») HapoAaM, OKa3ajiCh B IOJE
3peHus 3apoXKAaroeics 3THonoru. dopMHUPOBAIUCE OCHOBBI PYCCKOI'O
BOCTOKOBEJICHUS, IMPEICTABIEHHOIO MPAKTHUYECKUM (3allUCKU ITyTelle-
crBeHHukoB J[.JI. CmpiuuiseBa, JI.M. XKemuyxnukoa, M.H. [loxtypoBa,
H.B. Bepra, B.A. Conoryb6a, E.JI. Mapkosa, B.JI. lennosa, /1.J. Mop-
nosresa, mumiomatoB C.B. Yupkuna, FO.H. IllepbadeBa, myTeBbie qHEB-
Hukn nanoMHukoB B.U. Ilembckoit, A.®. Hapuuzopoii, O.A. IllepbaTo-
BOM M cBameHHocnyxurtened AHToHuHa KamyctuHa, apxuenuckona
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Hukanopa u MHOrMX Jpyrux) ¥ akKaJeMUYECKUM HaIlpaBiIeHUSAMU
(M.H. bepesun, X.J. ®pen, O.1. Cenkorckuit, A.B. bonasipes, M.I'. Bon-
koB, B.B. I'puropseB, B.I'. Tusenrayzen, nozmaee B.B. bapromsg,
N.1O. KpaukoBckuif). 3aMeTHOE MECTO B HAyYHOU, OCIUIETPHCTHYIECKOM
THTEpaType W MyOJHICTHKE 3aHUMAIH CBS3aHHBIC C MCIAMCKAM MHPOM
nmonuTHYeckue komm3nn OypHoro XIX B. — KaBkasckast BoliHa, BOMHEI C
Otromanckoit [loproit, [lepcueit (C.®. Onpaenoypr, @.U. lllepbatckoit).

Hauatast B npaBnenne [letpa 1 momepumzamus Poccun, dpopmuposa-
HUE €BPOIOLIEHTPUYHON KapTUHBI MUPA, OPUEHTAIUS HA KOHUEMIUH UC-
TOPHYECKOTO MPOrpeccu3Ma 00yCIOBIIIA YHUUIMKHUTENFHOE OTHOLICHHE K
KOHCEpBaTUBHOMY HciaMckoMy mupy. H.B. Psa3anoBckuit ormedaer, 4ro
«XapaKTEP BPaXIbl MEXAY PYCCKUMH U “A3meit” <...> pe3Ko U3MEHUIICS.
BwMmecro Toro, 4ToOBI BHYIIATH ONAcCEHUE WM JaXKe Y)Kac, a3MaThl CTAIN
acCOIMUPOBATHCA C OTcTanocThio U Hemotbio» [1. C. 392]. Ilpu 3Tom
ClIeyeT OTMETUTh, YTO «YPOBEHb IPAaMOTHOCTH TaTapCKOI'0 HACEJIEHUS B
teuerne Bcero XIX u Havama XX B. ObUI BBIIIE, UeM y PyCCKUX» [2].

He nomoranu umumky BocToka HM akajgeMudeckas HayKa, HU UCTO-
puocodckast pedIeKcHsi MOIOAOH PYCCKOH HHTEIUTMTSHIINH, HU JKa-
JUIWTCKUE TMOMBITKA MOJIEPHU3HUPOBATh HciaM. B To ke BpeMs rocyaap-
CTBeHHas nmonuTHka Poccun mo otHowmeHuto k ucnamy B XIX B. octaBa-
JIaCh BIIOJIHE JIOSUTBHOM.

C nosiBlIeHHEM POMaHTHUYECKOT'O HaIlpaBlIeHUs! B PYCCKOW JIUTepaType
HMHTEpEC K HCIAMCKOM KynbType HAUMHAET PacTH, BOCTOUHBIE MOTHBBI
aKTHBHO MPOHUKAIOT B cTuxu U mpo3y A.C. [Iymkwuna, [.I1. O3H00MIH-
Ha, A.A. bectryxeBa-Mapmurckoro, M.1O. JlepmonTtora, A.C. ['puboemno-
Ba, ®.1. Trotuera, 1.A. byauna, A.A. biroka, C.A. Eceanna.

B mocnennue necatunetus chopMUPOBAIICS M OOIIUPHBIN KOPITYC HC-
CJIeJOBAaHUN 110 MYCYJIbMaHCKOM TeMaTUKE B PyCCKOW JUTEpaType, YeMy
B HEMAJIOW CTEIEHH CII0COOCTBOBAIO (POPMHpPOBAHHE MMATOIOTHH Kak
HCTOPUKO-IUTEPATYPHOM IUCIUILIHNHEI, H3ydaromield (GopMHpOBaHWE B
HAIIMOHATBHBIX TEKCTaX 00pa3oB «IPYTrHUX» — OPYTHX KYIBTYp, OPYTHX
CTpaH, IPYTUX JIOJEH.

OO0pa3bl MHOCTPaHIICB W WHOPOIIEB B pycckoil mutepatype XIX —
Hadana XX B. HCCIEAYIOTCS BO MHOKECTBE CTaTEH, AMCCEPTAI[UN, MOHO-
rpaduii. YUexoB, OOMIBHO HACETISBIINNA CBOM IMPOWU3BEACHUS TAKUMH II€p-
COHaXaMH U JPYTrUMH 3THUYECKH MapKHUPOBAHHBIMH 3JEMEHTaMH, BECh-
Ma MOMYJISIPEH B UMAaroJIOTH4eCKUX ucciefnoBaHusax [3—5]. AKTUBHO U3y-
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YaroTCs CO3MaHHEBIC MIcaTeNieM 00pa3bl eBpeeB, PpaHITy30B, HEMIICB, aH-
TJINYaH, TOIIKOB, TPEKOB, YKPAUHIICB U JP.

Uro xe KacaeTcss MyCYIbMaHCKIX HApOAOB, TO, HECMOTPS Ha IIHPO-
KYIO IMPEICTaBIEHHOCTh B paccka3ax M IMOBECTSIX KJIACCHKa, B UMarolio-
THYECKON YeXOBHAHE OHU BCTPEUAIOTCS penKo. B paborax, MOCBSIICHHBIX
MYCYJIbMaHCKUM 00pa3aM B MOTHBaM B PYCCKOH nuTepaType, uMsa Yexo-
Ba MO0 JIHIIH YIIOMUHAETCS B PAIY aBTOPOB, TOpa3no 0ojee YBICUCHHBIX
ucnamckuM Mupom (A.C. ITymkun, M.IO. JlepmonTos, JI.H. Toncroii,
N.A. BynuH), 1160 BOBCce OTCYTCTBYET [6—8].

bnuskumu k Hamieidl TemMaTHKe SBISIOTCS MCCIENOBAaHUS, MOCBSILEH-
HBIE 00pa3aM «IPYTHX» M dTHOCTEPEOTHIIAM B YEXOBCKHX IPOM3BEICHH-
sx. Ho u 31ech MycynbMaHCKUH KOMIIOHEHT 3aHUMAaeT BeEChbMa CKPOMHOE
MmecTo [9, 10].

Eme onvH KOMIIJIEKC MCTOYHUKOB, CBSA3aHHBIX C paccMaTpuBaeMoil
TEMaTHKOU, COCTABIISAIOT MCCIEIOBAHMS JMUTApaTypHBIX cBs3el Poccun u
ctpaH BocToka u TO# ponu, KOTOpyl0 TBOpYECTBO YexoBa ChIrpalio B UX
CTaHOBIICHUU ¥ pa3BUTHH. Ecnu B momoOHBIX padoTax, HalpuMep, u3pa-
WUJILCKUX aBTOPOB, HapAQy C OCHOBHOM TEMOW MOTYT MPOCIEKUBATHCS U
00pasbl «CBOMX» B YEXOBCKOU MPO3€, TO B TPyAaX apaOCKUX JIUTEPATypoO-
BEJIOB BCE BHHUMAaHHE YJENEHO pacTyIled MOMyJISpHOCTH NPOU3BEICHUN
UexoBa B ux crpanax [11-13].

B packppITii TeMBI BaKHAsI POJb MPUHAIICKUT KpaeBeIdecKoi JmTepa-
Type. B paborax I".A. [lamtoruna, koTopsrit ¢ 1983 mo 2006 r. ObLT IUPEKTO-
pom surtrHCKoro Jloma-mysest A.I1. Yexosa, mpuBomuTcst Ooratelii (pakTrde-
CKHIT MaTepuar 00 OTHOIICHHSX IMCATENS ¢ KPHIMCKAMH TaTapamu |14, 15].
B T0 xe Bpemst aBTOpaM O4epKOB O TpeOpIBaHNN UexoBa B AHIPEECBCKOH Ky-
MBICoIedeOHnIIe B Y (PIMCKOI TyOepHHM yIajaoch coOpaTh BechbMa CKYIHEIC
JaHHBIe 00 MHTEpece KIacchka K OamkupckoMy Hapomy [16]. CBoeoOpazHO
TPaKTyeMblii MaTPUOTHU3M 3aCTaBIIUT MHBIX KpPAaeBEIOB OTPULATh KOHTAKTHI
mucatenst ¢ abOpUreHaMHU-MyCyJIbMaHaMH. Pe3ynbTaToM KaBKa3CKOTO ITyTe-
mectBusl YexoBa CTano €IMHCTBEHHOE YIOMHHAHWE OAKUHIICB B THCHEME
H.A. Jlelikuny: «Cam baky u Kacnuiickoe Mope — Takast ApsiHb, 4TO S U 3a
MIUTUIMOH HE COTJIACKIICS OBl JKUTH TaM. KpBIII HeT, IepeBbEB TOXKE HET, BCIOY
MIEPCUJICKHE XapH, xapa B 50°...» [171. ILT.2.C.310-311].

' B TekcTe CCHLIKM Ha 3TO H3JaHHE JAIOTCS C YKA3AHHEM TOMA M CTPAHHMII COUH-
nennit (C) u mucem (I1).
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[TockonbKy B TOpEBOMONMOHHOM Poccuu azepbaiikaHIleB yalie Bce-
ro ¥ UMEHOBAJIM INepcaMH, TO 3TO HECKOJbKO HEJIECTHOE OMpeleNicHHE
MOOYAMIIO 3HATOKOB MECTHON MCTOpPHH YOeKIAaTh UHTATENEH, U4TO «Iep-
CUJICKHE Xapu» MPHUHAUIEkKAIN BOBCE HE MYCYJIbMaHaM, a UHBIM Hapo-
JlaM, HaCEIIBIINM TE€ YacTH TOpojia, B KOTOPBIX OOpeTaycs IMyTelIecTBY-
ol mucarens: «K 1888 rony, B baky yxe “moHaexanu”, a psiaoM c
TOCTHHHIIEH, T1ie o0uTan AHToH IlaBnoBudy (paiion Ilapamera), MycCyib-
MaH He Boawiock. TeMm Oornee cpean 0OCTYKHBAOILIETO IIEPCOHANA. DTO
OBUT IIEHTP KOMMEPUYECKO-TOPrOBOH JKU3HU (B OCHOBHOM TH(IIMCCKHX
apmsH)» [18].

B kpaeBequeckux MCCIEIOBAHUIX aKUEHT JIEIaeTCs Ha «KHUBBIE» KOH-
TaKThl MUCATENS C MPEACTABUTEISIMI MYCYJIbBMAaHCKUX HapoIOB M IpakK-
TUYECKHU OTCYTCTBYET UMAroJIOTHYECKUN aHAIIU3.

Takum o0pa3oM, crmadas M3y4eHHOCT TEMBI MYCYJIBMaH H MYCYIb-
MaHCKOro mupa B TBopuecTBe A.Il. UexoBa o0ycioBmia aKTyaIbHOCTh
Hacrosmeld paboTel. B cratbe paccMOTpeHBI 00pa3bl MYyCYIbMaHCKHX
Hapo/I0B B IOCJIEOBAaTEIIbHOCTH, COOTBETCTBYIOLIEH CTENEHH WX Tpel-
CTaBJICHHOCTH B MPOU3BEECHUSIX MUCATEISL.

Kareropus «A3us» B ee MyCyJIbMaHCKOW COCTaBIISIOLIEH, MpencTas-
JieHa B TpyAax MucaTeNs U3PSAHBIM KOJUYECTBOM CTpaH, PErMOHOB U
HaponoB. Oto Typuus u Ilepcusa, Eruner u Cupus, KaBkas u Kpbim.
[IpencraBuTen MycyJlbMaHCKUX HapoAOB (TaTapbl, TYpKH, UYEUEHIIbI,
YEepKeChl, KAPTHU3bl, MEPCHl, a(hTaHIbl U JaXke TICYCHETH C MaBpaMHu) pac-
CeJIEHBI IO LIECTH JECSTKaM paccKa3oB, MOBECTEH, MbeC U IOMOPUCTHYE-
CKHUX MUHUATIOP MUCATEISL.

B GompmmHCTBE CiydaeB BOCTOYHBIE HAapoasl y UexoBa mpencraBie-
HBI HE MOJHOIICHHBIMHU XYIOKECTBEHHBIMH 00pa3aMu, a STHOHHMaMH,
HCIOJBb3yEMBIMH B KaueCTBE YHUYI)KUTEIBHBIX XapaKTEepUCTHUK MEepco-
Haxed. Maiiop B pacckaze «Ympazmauiu!» Bockiumnaet: «Heromsit!..
Momrennuk! Kananps! [ToBecuts TeOst mano, anademy! Adraner!» [17.
C.T. 3. C. 225]. AHOHUMHEBII TTOBECTBOBATeNb (henbeToHa «B MockBe»
MPU3HAETCA: «...S a3UaT U MOBETOH... S, HUYero He 3HAIOWUI 1 HEKY/Ib-
TypHblid asmat...» [3. C.T. 7. C. 503], ITaBen MBanoBuu B «I'yceBe» B
TOM JK€ KJII0Y€ YIIOMHHAET MYCYJIbMaHCKUI Hapon: «Bel M1011 TeMHbIE,
clensie, 3a0UThIe, HUYEro BBl HE BUIWUTE, a YTO BHIUTE, TOTO HE TIOHUMA-
ere... BbL, CKOTHI, nieuernern...» [17. C. T. 7. C. 333]. «Adraneny, «rara-
PUHY», «a3uaT», «Ie4eHer» (4YacTb MeueHeroB MpUHsiIa MyCyJIbMaHCTBO B

310



Hmazonoaus / Imagology

Hayana XI B.) BBICTYHarOT 3/1€Chb B KaueCTBE STHOHUMHUYECKUX E€AMHHIL
BTOPHYHON HOMHHAIIMH U CIIYy>KaT CHHOHIMAaMH TpyOOCTH, TUKOCTH, Oec-
KYJIbTYpbSL.

Yacto YUexOBBIM HCHONB3YIOTCA ATHOHUMHYECKHE MpuiaraTelbHble
a3MaTCKOro MPOUCXOXKACHUS — TYPELIKHI TMBaH, MEPCUICKUI MOPOLIOK U
1.1. Eme ogHO momynspHOe y 4eXOBCKHX IMEepCOHaXKEH coBo «bacypma-
HUH» YIOTpeOseTcsl KaKk CHHOHMM STHOHHMOB TaTapbl, Typku. OqHaKO
MMOCKOJIBKY 3TO MPO3BHUILE YACTO aJPecyercs JIOOBIM HHOBEpIAM, WHO-
3eMIIaM, dyKaKaM, WIH UCIIONB3YeTCs IPOCTO Kak OpaHHOE CIIOBO, B TaH-
HOU paboTe MBI He OyaeM paccMaTpHBaTh €ro MPHUMEHUTEIBHO K MY-
CyJIbMaHCTBY.

MycynpMaHaM HalUIOCh MECTO M B IOMOPHCTUYECKOH MHUHHATIOPE
«K xapakreprucTHKe HapOIOB», MPENCTABIIONICH co00H MOIOOpKY TH-
MUYHBIX 3THOCTepeoTunoB. Mcnonb3yer YexoB u pernoHoHuMm Kaskas.
N3 «OctpoBa CaxanuHa» Mbl y3HaeM, YTO KaBKa3Lbl IJIOXO NEPEHOCUIN
CYPOBBIH KIIIMAT, KyXHIO M YCJIOBUS OBITa KATOPKHOH TEPPUTOPHH.

Yame Bcero y UexoBa Gurypupyror Typenkue (23 mpousBeneHus) U
TaTapckue STHOHUMEI (21 mponsBeneHue). COOCTBEHHO TYpELKUX Iepco-
Ha)kell y mucartens HeT, ecliM He CYUTAaTh TAKOBBIMU YIIOMHUHAEMOTO B I10-
BecTH «TpH rogay» crapuyka mamu, MpOLIAIOIIErocsi CO CBOUM T'apeMoM,
ellle OJHOTO Malld, O KOTOPOM XOTEN, HO HE YCIesl HUYEro pacckaszaTh
®enop MBanosuy OpnoBckuil B «Jlemem», a Takxke TaraHpOrcKoro Typka
BanpsHO, M3BECTHOTO TEM, YTO y HEro BOIUTCS «HEYTO IOXOXEe Ha
nenbru» («3aBemanue craporo, 1883-ro ronay). Bckons3b ynoMuHaroTCs
Oe3BIMAHHBIN Typerkuit cynTan («OCKOIKH MOCKOBCKOM JKU3HU») U OpO-
nsuve rojofgHble Typku («yanb»). EMMHCTBEHHBIH XapaKTeposioruue-
CKUU MPHU3HAK 3TOr0 HapoZa OTMEYEH KOMUYECKUM IEPCOHAXEM paccka-
3a «KuBas xpornonorus»: «Typku — oduiiepsl, moMHI0, 0e3 yMa ObLTH OT
AHIOTOYKHHA rojoca, U Bc€ eil pyKy LenoBanu. Xe, Xe... X0Tb U a3uaThl,
a npusHatensHas Haus» [17. C. T. 3. C. 174]. B xaure «OctpoB Caxa-
JIMH)» TaKXKe YIOMSHYT IUIEHHBIH TYpOK, U3 3al03[al0i peBHOCTH K KO-
TopoMy Hekmid [InmmkoB yOmBaeT CBOIO KeHY. B oCTanmpHBIX cirydasx
HMMEIOT MECTO TOJIbKO 3THOHUMUYECKHE IpUiIaraTeiabHble: «TypelKUi Ta-
0aK», «TyperKoe CYAHOY», «TYPEIKUI TUBaH», STHOPPA3COIOTU3MBI U OT-
JeNIbHBIE 3THOHHUMBI («TIOHUMAaTh 3aKOHbI HE MO-TYPEUKH», «TYpPOK B
qaJlMey, «KPECTUTCA MOTOMY, YTO HE TYPOK», «PYCCKO-TypeLiKasi BOHHay,
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«typku Kamyry mpuctymom B3suti Ob1», «TYPKH MOCTYMAIOT TTIO-CBUHCKID
U T.J.).

Taraper mpencraBieHsl B padorax A.Il. UexoBa 3HAUNTENHHO TONHEE.
OTnenpHO BCTPEUAIONIMIACS ITHOHUM «TaTaphH» 0003HAYAET TO XKE, UTO
«azuat» W «adrasen»: «CarpMaHoB Tpy0 U CIHIIKOM TaTapHH...» [17.
C.T. 6. C. 419]. He cmymmaercst nucaTeib UCIOIb30BaHUEM I10 OTHOIIIE-
HUIO K MyCyJIbMaHCKAM ATHOHUMAaM U 000OMIAIOIINX MTEHOPaTHBHBIX BBI-
pakennii: «HaceneHue COCTONT U3 TIOMECH ITEePCOB, aTaHOB, HHICUIICB U
npoueld azuarckor uemyxu» [17. C.T. 16. C. 225]. B natu pacckazax
BCTPEUAIOTCA IMOCIOBHUIIBI «U 3JIOMY TaTapHHY HE MOXKENal0» U «TOCTh He
BOBpEMS XY)K€ TaTapuHa.

Onu30AMYecKue MEePCOHAKM B paccKazax MUcaTeNs YyxXKe JUIIECHBI
HEraTUBHOW HAarpy3Kd: TaTapbl-CTapbeBIIMKU («3aBElIaHUE CTaporo,
1883-ro roga»), kyuep-tataput («Zlysqb»), MpofaBel OTIUYHOrO JHChe-
ro uydena («Ilocne Geneducay), Tatapun, Bexymuii cBoe neno B Ll{amose
(«YowmiictBo»). M nake KphIMCKHE TaTapBI-IIPOBOJHUKH C HMHIDKEM
«CTpALIHBIX JOHXKYaHOB» BBITJISIIAT CKOpEE MOAHEBOIBHBIM pa3BiieueHH-
eM Iu1st OapeIHB-KypopTHHII («[{yamby», «IBaHOBY).

3aMeTHBIMH (pUTYpaMH BTOpOro Iiana cranu KepOamail w3 moBecTd
«dy>mp» 1 pecTopaHHBIH Manbuuk Mycrada u3 pacckasza «lIbsHBIE», KO-
TOPBIF HA PacCHpOCHl KIMEHTOB, IIOUYEMY B OBLIBIC BpEMEHA TaTaphl Bla-
JIeTM PYCCKUMH U Opaliil ¢ HUX JaHb, TEIIEPh Y PYCCKUX B JIAKESX CIIYKaT
U XalaThel MPoAaloT, hunocodekn otBedaer: «IIpeBpaTHOCTE CyabOBI!».

B pacckaze «B ccbuike», rlie TaTapuH SBISIETCS TJaBHBIM repoemM, Ye-
XOB B XyJIO)KECTBEHHOH (hOpMe BOIUIOIIACT OJHY M3 IEHTPAJIHHBIX UACH
¢unocoderByromeit nHTEIUIUTEHIMA OT chaBsHOPIIoB 10 B.C. ConoBs-
€Ba — OMNITO3UIMK WHAWBUAyadn3Ma 3araja U BOCTOYHOH OOIIMHHOCTH.
[uHnueckoMy MHAMBHUIyaJU3My cchlIbHOMoOceneHna CeMeHa MpOTUBO-
MOCTABILIIOTCSA adprinaTHBHBIE MOTPEOHOCTH OE3BIMSHHOTO TaTapHHA.
CemeH, OueBHIHO, 3a CBOM paccyxaeHus B cruie Makca LltupHepa
(«Huuto — BOT Ha 4éM 4 MOCTPOUII CBOE J1€JI0») MPO3BaHHbIM TONKOBBIM,
MIPONOBENYET droucTuyeckuil ackeru3m: « bl Ha MeHs norisiau... Huue-
ro MHe He Hajo. Jaii Oor BCIKOMY TaKo# »kHM3HH.... HeTy HM OTHa, HH
MaTepu, HU KEHbl, HA BOJIM, HU ABOpa, HU kona! Huvero He Hanmo, A3BU
ux aymy!» [17. C. T. 8. C. 42]. Bce conuanbHble MPUBSI3aHHOCTH OH CYH-
TaeT AbSIBOJIBCKUM HCKYyIIeHHeM: «bec MHe U Ipo KeHY, U PO POAHIO, 1
PO BOJIIO, a 51 eMy: HUYEro MHE He HaJo! Ymepcs Ha CBOEM M BOT, Kak
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BUJIMILIb, XOPOLIO >KUBY, He xamytock» [17. C. T. 8. C. 42]. Tarapun xe
BCE, OT 4ero orkaszpiBaeTcsi CeMeH, HalpOTHB, CIUTAET MIIOCTBIO OOXKb-
eit: «bor co3man JenoBeka, 4yToO KHBOW OBLI, YTOO W pajoCTh ObLIA, H
TocKa ObLTa, ¥ Tope OBLIO, a ThI XOYEIIb HUYET0, 3HAYNT, Thl HE KHUBOH, a
KaMeHb, TrHa! Kamaro Hamo HuYero u tedbe Hudero... Tel KaMeHb — U 00T
TeOs He Mo0uT, a 6apuHa moout!» [17. C. T. 8. C. 49-50].

31ech mpocMaTpUBaeTCs HeKast HAeHHas MEepeKINYKa ¢ KOHIICTIIHAMH,
aBTOpbl KOTOPbIX B BOCTOKe HCKaiay eciii He MaHalel, TO TMOJIE3HYI0
npuBuBKy or HenyroB 3amaga (IS, Yaamae, A.C. XoMsKoB,
B.C. Conosnes, K.H. JleonTtseB). [lapamienn uCTOprocoPCKUX UCKAHUI
TOr0 BpEMEHH M pa3MBINUICHUH TrepoeB UexoBa MPOCIEKHUBAIOTCS U B
«dysmu». B pasroBope ¢ TIpaBOCIAaBHBIM JBSIKOHOM TaTapHH-
mycynapManuH Kepbanait yrBepsknaer: « TBoit 6or u Moii Gor Bce paBHO. ..
Bor y Bcex oaun, a Tonbko Joau paszHble. KoTopble pycckue, KOTOpble
TYpPKH HIJIN KOTOPBIC aHTJIMHCKH — BCSKUX JFOJICH MHOTO, a OOr OIWH...
TOJIbKO OOraThIi pa3dmpaeTt, Kakod OOr TBOH, KaKOi MO, a s OCIHOTO
Bce paBHO» [17. C. T. 7. C. 449—-450]. Otu paccyxaeHus BbIXOIAT Halie-
KO 32 paMKH ITHHYECKOTrO dTajuTapu3Ma HCIAMCKOH YMMBI H CKOpee
okazpiBatoTcsa Ommke B.C. ComoBbeBy, YTBEpXKIABIIEMY, YTO NIBE SIBHO
JeTpaAupyIoIue CHIBI (MyCylTbMaHCKuiA BocTox m xpuctuanckuii 3a-
maja) JOIDKHEI TaTh JOPOTY TPEThel, KOTopas «MOXKET OBITH TOJIBKO OT-
KpPOBEHHEM BBICIIET0 OoskecTBeHHOro Mupa» [19. C. 29].

KoneuHo, BO BceM CKa3aHHOM OECCMBICIEHHO HWCKaTh MHPOBO33PEH-
YECKUE YCTAHOBKH IHCATENS, 3TO MPOCTO JINTEPATypHEBIE TpHeMbl. UeXoB
CKENITUYECKH OTHOCHIICS K JIFOOBIM COOOIIECTBaM, BEPHII TONBKO B KOH-
KPETHOTO YeIIOBeKa, HO HEe OBLI CKJIOHEH a0COMIOTH3UPOBATH U WHIUBH-
nyanusM. Ero mHIMBHI BrIONMHE coltpaiieH. B 3ToM cMBICTe moKa3aTenb-
HBI PacCYKICHUS O BOCTUTAHHOCTH, U3JIOKEHHEIE B IMHCEMe OpaTy Huko-
Jaro ¥ HaumHarommuecs (pasoit: «4ToOsl YyBCTBOBATH ceOs B CBOCH Ta-
peTKe B MHTEIUTUTEHTHOU cpenie, 9ToO0Bl He OBITh CpelH Hee UYKUM U ca-
MOMY HE TATOTHTHCS €10, HY)KHO OBITh M3BECTHBIM 00pa3oM BOCIIHTAH-
aeiM» [17. I1. T. 1. C. 223]. He 6pu1 UeX0B afenToM HU CBOUX, HU TYKHX
MHUPOBO33pPEHUYECKUX KOHIIETIHH. Kak BCAKMI TITyOOKO MBICIISIIUHA YeIo-
BEK, OH CTPEMHTCS MPEOJONETh KPaifHOCTH OECCHCTEMHOTO, CTUXHHHOTO
MHUPOBOCIIPUSTHSA, C OIHOW CTOPOHBI, M ICEBIOTapMOHUYHYIO LIEJIOCT-
HOCTb JIOTMaTU3Ma — C IpyToil.
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UexoB HEOIHOKPATHO HCIONb3yeT B CBOUX paccKazax 3THOHHUMHYE-
CKyl0 CMHOHHMMUIO. Ero mepcoHaku myTarT TaTap, TYpOK, MEPCOB, HE
BT OONBIION pa3HUIBI MEXAYy HUMH W wHAcHmamu. M ecnm cioBa
«TYPOK» M «TaTapuH» 4YacTO OTOXKJIECTBIILINCH B PYCCKOM JUTEpaType,
TO YHOTpeOJIeHNE CIOBA TaTAPHH KaK CHHOHIMA Tepca SIBIACTCS yKE Xy-
JOKEeCTBEHHBIM IpueMoM. [IpaBaa, 3Ta «IyTaHuay, He MPOTHBOPEYUIIA
HU o¢unmanpHol auddepeHnranuy HapOAOB HMIIEPUU C OIMOpOd Ha
KOH(pecCHOHATBbHYIO, 8 He STHHIECKYIO MPUHAIICKHOCTh TOATAaHHBIX, HU
normaraM uciama. Knaccuyeckuii uciam He OTpulLal «IJIEMEH WM Hapo-
JIOB», OJHAKO T'PaHUIIbl MEXJIY HUMHU B paMKax OJHOM PEIUTMU OcTaBa-
JUCHh CHMBOIIMYECKIMH, BCE HAPOIBI CUYUTAJIHCH PaBHBIMH Iepen OOroM.
Bo BTopoit monoBuae XIX B. MporCXoAUT OYpHBIA pOCT HAIMOHAIEHOTO
CO3HaHU HapoaoB. MycylbMaHCKAE MOAECPHU3ATOPEI CBOCOOPA3HO pea-
THPOBAIIM Ha ATOT MPOLIECC, 3asBIISISL, UTO «B HCIaMe HET HU apaba, HU Ta-
TapuHa, HA Oammkupa, HU Memepsika U T.I. Bce MycynbMaHe COCTaBISIFOT
onny Hanuto» [20. C. 10].

g YexoBa xapaKTepHO HAMEPEHHOE CMEIIEHHE 3THUUECKOH, pesuru-
03HOH, COCIOBHOW, MpPO(hEeCCHOHATBHONH IPHHAICKHOCTEH, KOTOpOe
BCTpeUaeTcs Kak B IOMOPHCTHYECKHUX, TAK U B CEPHhE3HBIX €ro paborax. I1-
HUYECKas MPHUHAJIEKHOCTh OKa3blBa€TCI BCTPOCHHOHM B COCIIOBHYIO
HepapxuIo B pacckasze «TMHHBIN S3bIK», TJI€ TE€POMHS HACTABISAET CBOETO
SITTUHCKOTO TIPOBOJIHUKA: «...TBI HE JIOJDKEH 3a0BIBATH, YTO THI TOJIBKO Ta-
TapuH, a s keHa cratckoro coBetHukal.» [17. C. T. 5. C. 315]. Kyneue-
CKOE 3BaHHE BCTYMAET B aCCOLMALMIO C a3MATCKUM IPOUCXOXKICHUEM:
«XOTb ¥ KyITYUXH OHH, XOTb A3Hs, a BCE )K€ €CTh CBOCOOpa3Hast IPEIECTh
(«Henactben) [17. C. T. 6. C. 223]. Slary Monomoit OSIUIETPUCT UMEHYET
T0 TaTapcko-napukmaxepckuM [17. I1. T. 3. C. 233], To TaTapcko-1aMCKOM
rpagom [17. I1. T. 3. C. 235]. B «OctpoBe CaxaiiHe» Mbl HAXOIUM JIOTe-
panuHa lleperkoro, coxuTenbCTBYIOMETO ¢ eBperikon Jleen Ilepmyt bpo-
Xa, ¥ CChUTBHOTO KpecThiHMHA KaneBckoro, KOTOpHhIi KUBET ¢ auHKOM [17.
C.T. 14-15. C. 252].

Omnpir obmenust A.Il. UexoBa ¢ peambHBIMH MYyCyJIbMaHAMH HAaIIIEI
oTpaxkeHue U B kHure «OctpoB CaxalnuHy», U B €0 SIMUCTONIIPHOM Haclie-
IUH. 31eCh TOCIOACTBYIOT OOBEKTUBHBIC OIIEHKH W YBaKEHHE K TaTap-
CKOMY Hapofy. B mucpMax, moceliaeMbIX poAHbIM 1o gopore Ha Caxa-
niH, YeX0B Tak OMHCHIBAET MOBOJDKCKUX M CHOMPCKUX HHOpOALEB: «Ta-
Tap OYeHb MHOTO: HapoJl MOUTeHHBIH 1 ckpomHbIi» [17. I1. T. 4. C. 69],
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«...n mpo Tarap... Jlromu xopommue. B Kazanckoii ry0<epHHR™> 0 HUX XO-
POIIO TOBOPSIT JaXKe CBSIIICHHUKH, a B CHOUpH OHU “IydIle pycCKuX’ —
TaK cKa3ajJl MHe 3acelaTellb MPU PYCCKUX, KOTOpbIE MOATBEPIAHIIU 3TO
MomgaHueM. boxe moii, kak Gorarta Poccust xopommmu mroaemuly [17.
II. T. 4. C. 82]. Ha cTpaHHUIBl YE€XOBCKOT'O TPaBeJora Monajld y4acTHUK
skcneauuuu IlomsikoBa tatapun @ypaxues [17. C. T. 14-15. C. 164],
xuTens Bepxnero Apmynana TyxBaTyna, *KeHaTblii Ha PYyCCKOW, XOTH,
KaK OTMEYaeT MUcaTellb, Opaku MEXIY PYCCKAUMH W HHOPOAIAMH ObI-
BaroT oueHb peako [17. C. T. 14-15. C. 252]. Berpeuaer YexoB Ha Ca-
XallMHE TAaTapCKUX JKEHIIWH, JOOPOBOJIBHO MOCIEIOBABIINX 32 MYKbS-
MHu-KatopxkanamMu. B Anjpee-liBaHOBCKOM IIOOYeTCS «dIpe3BBEIYAHHO
KpacuBo#l TaTapkoit 15 ner, KoTopyro My Kymuna y ee otna 3a 100 py6-
neit» [17. C. T. 14-15. C. 265]. Ceryer UexoB, 4yTO U3-3a MJIOXOr0 3Ha-
HUA TaTapaM# PYCCKOIO sI3bIKa HE 3alucali IPaBUIbHO HU OJHOTO KEH-
CKOTO WMEHH B TEPEHNHCHBIX Kaproukax. OmpammBas B OmHOW u30e
TPEXJIETHETO TaTapCKOro MajbYMKa U CKa3aB eMy HECKOJIbKO JIJACKOBBIX
CJIOB, MHCATENb 3aMEYaeT: «...BAPYT PaBHOAYLIHOE JHUIO €ro OTua, Ka-
3aHCKOT0 TaTapuHa, IPOSCHUIOCH, U OH BECEJIO 3aKMBaJl FOJOBOM, Kak
OBl COrnamasch CO MHOMU, YTO €r0 CHIH OYCHb XOPOIINH MalXbulK, I MHE
MoKazajoch, 4To ATOT TatapuH cuactiaus» [17. C.T. 14-15. C. 270,
272]. U eme B AnekcaHAPOBCKE OCMATPHBAET 3a0POIICHHYIO BETPSIHYIO
MEJIBHUILY, KOTOPYIO IMOCTPOMJ TaTapHH CO CBOEH KEHOU U, ye3xkas Ha
MaTepHK, HE 3aXOTeJ OCTaBUTh CBOMM COIUICMEHHUKAM «TaK KaK OBLI
CepINT Ha HUX 3a TO, YTO OHU He m30pamm ero B Mymute» [17. C. T. 14—
15. C. 306]. B Tom xe AnekcannpoBcke Mmyiuia Bac-Xacan-Mawmer,
KpacuBEIil OproHeT JieT 38, CTPOUT Ha CBOU CUET MEUETh H HHTEPECYETCS
y Anrtona IlaBnoBuya, MycTST JM €ro MO OKOHYAHMM CPOKa B MeEKKy
[17. C. T. 14-15. C. 306].

B mmcemax YexoBa mpocneXuBaercss ONHU30CTh €ro CyKICHHH C
uaeiinpiMu nos3uimsiMu KoncrantuHa JIEOHTbEBA, CUMTABILIETO MYCYIb-
MaHCKH{ MHp Topa3no Oomee Onu3kuM Poccum mo cpaBHeHHWIo ¢ 3ama-
noM. ToMy sSIBHO MPUIILTHCE OFBI TI0 Aymie cTpoku muchma Yexosa k CyBo-
puny: «Kcratn o ®eomocun u Tatapax. Y Tatap paCXUTIIH 3e€MITI0, HO 00
ux Onare HUKTO He myMaeT. HyXHBI TaTapckue mKonbel. Hamummre, 9ro-
OBl IeHbTH, 3aTpadnBaeMbIe Ha KOMOACHBIN JlepnTckuil yHUBEpCHTET, TIe
y4aTcst OecIioNe3Hple HeMIIbI, MUHICTEPCTBO OTHAIO OBl Ha IIKOIBI TaTa-
pam, koTtopble nonesnsl st Poceun» [17. I1. T. 3. C. 79].
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B nucemax ¢ nepBeIMH BIEUATICHUAMH mucateis o noesznke B Kpeim
BCTPEUAIOTCA M «HAIJble TaTapcKHe Xaph», U UPOHUYHOE OINMCaHHE 3a-
cTonbsl y (eomocHiickoro TarapuHa Myp3bl, TIe MPUCYTCTBOBaja BCS
MECTHasl 3HaTh U Jake caM ANBa30BCKUH, Il MOJABajoCh 8 TaTapCKUX
OJIIO/I, ¥ OTKPBIBAJIACh TEPCIIEKTHBA YBUICTH TATAPCKHE K€ rapeMsl [17.
IT. T. 2. C. 295-296], 1 ynoMuHaBILIEECs] TUTYIOBAaHUE SNTHl OYETHBIM
3BaHMEM TaTapCKO-IapUKMaxepckoro M TaTapcko-mamckoro rpaga. Co
BpEMEHEM SUITUHCKUE BrieyaTieHus MeHstoTcs. B mucemax n3 «Tata-
pumy», kak Yexo nmeHoBan Kpeim, 6e3 ObLIONH HPOHUU U BIIOIHE COUYB-
CTBEHHO YIOMHUHAIOTCS «TaTapCKUE JEPEBYIIKHA C HAUBHBIMU YIUIAMUY,
«cTapuk TaTtapuH, 127 ner, momHuBImIMK eme ExaTepuHy», coceaka-
TaTapka, MpoJaBacMble TaTapaMH «BKyCHEHIIHE OYOIMKM», «BEPHBIN»
pabotHHK Mycrada u ma)xe ONAIKUBAIOMINEN JAEHBIUM OOTATHI TaTapHH.
Ecnu mpupona «Tatapum» npunuiace YexoBy He MO aymie («3AEMIHSS
BECHA, KaK KpacuBas TaTapKa — JIOOOBATHCS €0 MOXKHO, H BCE MOJKHO, HO
mobuth Hemb3s» [17. I1. T. 9. C. 231], To ¢ abopurenamu xo3suH bemoit
Ja9¥ COIIENCSI JIETKO U OBICTPO («...sI IepEelIeN B MAaTOMETAaHCKYIO Bepy U
y)Ke TpHUIHCaH K oO0mecTBY Tatap AepeBHH Aytku Omu3 Snter»y [17.
I1. T. 8. C. 231]). ConmmxkeHne ¢ KPBIMCKAMH TaTapaMH HA9aI0Ch OCEHBIO
1898 r., xoraa Anton [laBnoBuy npuexan B SNty Ans J€UEHUS U PELLIUII
3meck 000CHOBaThes. Ha crpontensctBe moma B AyTKe TPYIHIINCH TY-
penkue U Tatapckue paboune. Bekope mpuoOperaercs nMensuie B Ky-
yykoe (Kyuyk-Koil no-tatapcku — ManeHbkasi IEpeBHS) C KUBOINHUCHBIM
JOMHKOM U (prurereM («cakisi B TaTapckoOM BKyce»), 0 KOTopoM Yexos
MULIET: «TIOATUYHO, YIOTHO, HO I1KO; 3T0 He KpbiM, a Cupus». B sHBape
1900 r. y ryp3ydckoro perdaka-TatapiHa MHCATEIh MOKYIAST eIle OIUH
yuactok. Cocenmsmu mmcaTenst Besne ObUTH TaTapel. Kak BcmomuHaer
E.M. aBposa-tOcrt, sntunckuit Tatapun Hypu, ¢ xoropeiMm YexoB 3Ha-
KoMHuTCs eme B 1889 T., peryispHO MOCBUIAN MOJE3HBIA sl OOIBHOTO
4aXOTKOH mucatens KymbIC.

UYexoB OMOTaeT MECTHBIM IIKOJIaM M B CBOECH OJIaroTBOPHUTEINHEHOH Nes-
TETBHOCTH COTPYAHIYALT C TATAPCKUM MBICITUTENEM U OOIIECTBEHHBIM Jes-
teneM Memannnom [NacnpuacknM. [Jokrop E.b. MeBe B CBOMX BOCIIOMUHAHM-
SIX TIPUBOJIUT CIIOBA MPOCTON KUTENHUIBI AYTKH, TaTapku VY 3enOar:
«K Anrony [laBnoBudy gacto obpamamice 6emHpie Tatapsl. OH HE TOIBKO
BBINKCHIBAJI PELIENTHI, HO U JaBall JEHbIM Ha MOKYNKY JieKapcTB. Mbl ero
o4eHb Jro0mmm» [21]. Y Takux BOCIIOMIHAHUI MHOKECTBO.
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Ha mpumepe taTap BUIHO, 4TO 4YeM jajblie YeXoB B CBOEM TBOpUeE-
CKOM BOOOpa)XCHWU M B PEANbHON JKU3HH OTHAILSUICS OT a0CTPaKTHOTO
STHOHHMA, YeM OJIMKE OH OKa3bIBAJICS K KABOMY YEIOBEKY, TEM IPUBJIC-
KaTelbHEe CTaHOBWJICS NpeacTaBuTenb BocToka. DTa 3BOMIONUS JIETKO
MIPOCIIEKUBAETCA OT TEKCTOB C MAapeMUSIMU PO «3JI0r0 TaTapHHa» U 3T-
HOHMMUYECKMMH €IMHHUIIAMH BTOPUYHOW HOMHHALUHU («...TaTapHH BCe
eme Opoxut B HEM» [17. C. T. 9. C. 231-232]) K moIOXUTETHHOMY 00pa-
3y «MOJIOJIOT0 TaTapuHa» U3 paccka3a «B cchlike» W, HaKOHel, K MOYTH
MAHETHPHYECKUM CHOMPCKAM MHCEMaM.

[Mucarens Bpsim mu 3a0yKAaics OTHOCHTENBHO BOCHPHSATHS TaTap-
CKUMH YUTATEISIMH «MOPJICHEK TaTapCKHUX, INIYMbIX TAKUX, CMEIIHBIX. ..»
WIH «HATJBIX TaTapckux xaps». Ho UexoB He (eTHmmmupoBar 3THOCA
(«Hemp3s u3 Hapoma 6omonky nemate» [17. C. T. 5. C. 174]) u He ucosl-
TBHIBAJ TTOYTEHUSI K OOBIBATENILCKOM CTaTHOCTH, CTONb JIETKO OTKA3hIBAO-
mieicsl OT MHAWBUAYaTbHOCTH B IONB3Y OOIMHOCTH. TakuM OOBIBATENISAM B
CBOWMCTBEHHON €My IOMOPHCTHYECKON MaHepe MucaTesb OTBedall CJIOoBa-
mu KameimeBa u3 pacckasza «Ha gyxOmHe», agpecoBaHHBIME (paHITy3y-
ryBepHepy lammynro: «Ecnu s ¢ppanIry3oB pyraro, Tak BaM-TO C KakKoi
cratu oomxatecsa?» [17. C. T. 4. C. 166].

[lepcel ynocrounuchk oraensHOro pacckasa Yexoma. IlpaBna, 3mech
npeacrapiieHa He cama [lepcust nnm mepesl, a nepcuackuil opeH «Jles u
conHIey. XapakTepucTuka (UTYPHPYIOMIETO0 B paccKase MEepPCHACKOTO
caHoBHMKa Paxar-Xenama nanuaapHa. OTO «TpOMajJHbIA a3uaT ¢ JUIMH-
HBIM, OEKaCHHBIM HOCOM, C TJIa3aMH HaBBIKAaTE U B (peckey, IIIOXO TOBO-
pSIIIi Ha QpaHIy3CKOM SI3BIKE, 3BYUYaIlleM B €ro UCIOTHEHHH «KaK CTYK
nepessmky o gocky» [17. C. T. 6. C. 396]. B nepcax, npasja, HanpsiMyo
aCCOLIMMPYEMBIX C TaTapamy, OOHAPYKHBAeT HanmW4ue OIaropoicTBa
nopTHoi MepkynoB u3 pacckaza «Kanurtanckuit mynaup» [17. C. T. 3.
C. 165]. bonee mogpoOHEIE CBEIEHHS O HAPOJIE MBI HAXOAUM B IOMOpPECKE
«K xapakreprucTrKe HapoI0B» — IEPCHl N300pENN EPCUICKHIA MOPOIIOK,
MTOCPEACTBOM KOTOPOT'O aKTUBHO BOIOIOT C PYCCKUMH KJIOIIAMH, OJIOXaMHU
TapakaHaMH{, CaMH OXOTHO HOCST M IIEAPO pa3aaloT poCCUsSHAM CBOH Op-
neH «JleB u comHIe», MOOST CHKHUBATH, KTO ToOOrade, Ha MEPCHICKHX
KOBpaX, a KTo mobemHee — Ha Koiax. [lepCHICKU MOpOIIOK U MepCHI-
CKHE K€ KOBPBI ITPOCIIABIISAIOTCS €lle B HECKOJIbKUX paccKa3ax.

[Tepcus kaxk BOXKAETIEHHBIN TOPrOBBIN MapTHEP BCTpeyaeTcs B paccka-
3e «B Mockse». I'ne ata Ilepcus u 94em ¢ Hell TOProBaTh, pacCKa3urK He
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3HaeT, MOCKONIBKY caM He «COBJEK ¢ cebs asmsta». B «Pacckaze Hems-
BECTHOI'O 4eJI0BeKa» cUTyalus ¢ Ilepcueit HECKOIBKO MPOSCHAETCS — OHA
OKAa3BIBACTCSl CTPAHOW TAKOH ke CKydHOH W yOoroi, xak Poccus [17.
C.T.8.C. 149].

B caxamuHckoM mytemiecTBUM YexoB BCTpeuaeTcsl ¢ IBYMs 3aKIO-
YEHHBIMH TIEPCUIICKIMH IIPHHIAMH, POTHBIMHA OpaThsIMH, OCYKICHHBIMU
3a yOmiicTBO. «XOIST OHH MO-TIEPCHUICKH, B BBICOKHX MEPIYIIKOBBIX
mIamnkax, JIOeI Hapyxy. OHH... HE UMCIOT IIpaBa UMETh pH ce0e JICHBTH,
U OIIMH W3 HUX KAJOBAJICS, UYTO €My HE Ha 4TO KYIHTh TabaKy, a OT Kype-
HUS, MY Ka)XXeTcs, KalleJb y HEro CTaHOBUTCS Jierye. OH KJIEUT 1 KaH-
LEJSIPUU KOHBEPTHI, TOBOJIBHO HEYKITIOJKHUE, TOTILIEBINN HA €ro padoTy,
s ckazan: “Ouenp xopommo”. VM, moBummMoMy, 3Ta TOXBajia JOCTaBUIA
ObIBIIEMY TpHHITY Oomnbinoe yaoBonsetBue» [17. C. T. 14-15. C. 194].

CaMBIMH IUKAME a3uaTaMH TpeacTaBieHsl B mpo3e A.Il. Uexosa ad-
rafnsl. B oqHOM cirydae «adraHem» OKas3bIBacTCs B POy TaKUX OIpese-
JIEHUH, KaK «HErofsi», «MOImeHHnK», «kananbs» [17. C. T. 3. C. 225], B
JIPYroM — UMEHHO YKECTOKHUM a(TraHIaM BIOXKEHO B YCTa IMPEIIOKCHUE
HE MPOCTO U3KAPUTh HAa TYCUHOM cajie, HO €llle U MPUIPAaBUTh YECHOKOM
r-va Jlunckepona [17. C. T. 16. C. 174].

B romopecke «K xapakTepucTMke HapOAOB)» OIMMCAHbl YEPKECHI:
«Yepkecwvl Bce 10 €AMHOTO UMEIOT TUTYIN “‘CUsTeNbCTBA” . EAAT malibIK,
MBIOT KAXETUHCKOE U IEPYTCs B peAaKIUAX. 3aHUMAIOTCS BbIIEIbIBAHHEM
CTapMHHOTO KaBKa3CKOTO OPYXHs, HU O YeM HHKOTJIa HE TyMaloT U UMe-
0T IUTUHHBIC HOCHI UL yIOOHEWIIEro BRIBOAA WX W3 ITYOJHMIHBIX MECT,
rne oHu mpomsBomaT Oecmopsiakm» [17. C. T. 3. C. 114]. Muorue repou
YEXOBCKUX PACCKa30B «UYBCTBYIOT NPEMyOSKACHHE» K ITOMY HApOAy
[17. C. T. 5. C. 313], naxoznar ux auna «3Bepckumm» [17. C. T. 6. C. 201]
U TMPEJCTaBIAIOT UCKIIOUUTENBHO ¢ KMHXanamu B pykax [17. C.T. 7.
C. 126]. Berpewarorcss u Gonee MSITKHAE acCONMUAIWH: «...TydIlIe COTHS
yepkecoB, ueM ogHo npuBuaenue!» [17. C. T. 5. C. 484]. A nokrop Ca-
MOMIEHKO U3 moBecTH «Jlyamb» BooOmIEe ObLT YOSKICH, UTO «UESPKECHI
YecTHBIN U roctenpuuMHbiid Hapoa» [17. C. T. 7. C. 361].

Hemuoro menpiie BHUMaHus YexoB yzaenus uedeHuam. OHH Takxe
OKAa3BIBAIOTCS HAPOIOM arpeccuBHBIM: «[loxkanyii, He Hanmamu OBl YeueH-
ue» [17. C. T. 7. C. 440] 1 BbI3BIBAIOT acCOLMALMK C HEBBICOKUM YpPOB-
HeM KyJbTyphl: «DeieHbKa yeueHIleM Hapsauics... YTo 3HaUuT ponuTe-
11 HampasiieHus xopouero He namu» [17. C. T. 12. C. 167].
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Kuprussl BcTpewaroTcsi B THpoW3BeACHISX UexoBa BCEro IBaKBL.
B omHOM citydae 3TO TONBKO ATHOHUM B IepedHe Hacensomux CaxanuH
HaApOJIOB, 3aTO B APYTOM — IENBIH ATHOrpaHIeCKUN 0YepK, HATNCAHHBII
OymymmM mucateneM B TuMHasndeckoM Bospacte [17. C. T. 18. C. 7].

Uwuras npousBeaenus A.Il. UexoBa, MOXKHO 3aMETUTh, YTO IIPU Xapak-
TEPUCTUKE CBOMX T'€POCB IMHCATENb TOPa3I0 MEHBIIE BHUMAHUS yICISET
KOH(pEeCCHOHATBHBIM PAa3TUIMsIM IO CPaBHEHUIO C STHHYECKHUMH. B ca-
MOM HCJIaM€ OH H€ BHJIUT HHUKAKOH YIpo3bl, HO pa3feiisieT pacxoxee
MHEHHE O IIMBWJIM3aLMOHHOM OTCTAaIOCTH MYCYJIbMAaHCKOIO Mupa. A3u-
aTCKHE CTEPEOTUIHI MPEACTABICHBl Y HETO KaK arpeCCUBHBIMU U JUKAMH
ajraHIaMu, MmepcaMmu, YepKECaMHu, TaK W BIONHE IPIIIAIHBIMID KUp-
ru3aMu. XapakTep MepcoHaked y mucaTens B 3HAUYNTENEHON CTENCHH 3a-
BHCHT OT JKaHpa MMPOU3BENICHUS U CTEIICHH JeTaN3alluy 00pasa.

Usyuenue sTHOpEenUTrHo3HBIX MOTHBOB B TBopuecTBe A.Il. Yexosa
MO3BOJISIET CHIENATh BHIBOJ, YTO OTHOILIEHUE KJIaCCHKA K YEJIOBEKY BCerna
MO3UTUBHEE, YeM K OOLTHOCTH, a HCIIONb3yeMbIe MUCATENIEM dTHHYECKUE
U KOH(peCCHOHAJbHBIE CTEPEOTHUIB TPYHNIHUPYIOTCS HE CTONBKO BOKPYT
HapoJa, CKOIBKO BOKPYT 3THOHMMa (KoH(eccnonuma). [logobHoro poma
STHHYECKUE M KOH()EeCCHOHAIBHBIE CTEPEOTHITH MOKHO OTHECTH K KaTe-
TOPUH HOMUHAIIMCTHYCCKAX, T.€. aKTUBHO (DYHKIMOHUPYIOUINX B KYIIb-
Type, HO YTPayMBalOIIMX TE€HETHYECKYI0 CBS3b C COOTBETCTBYIOLIEH
OOITHOCTBIO.
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Abstract. The article examines the development of the image of Turkey in
the Russian press in 1914-1918. Perceiving the Ottoman Empire as a minor
power with a weak army, Russian newspapers and magazines took into ac-
count the great strategic and political significance of the new Russian-Turkish
war in solving Russia’s “historical tasks” in the Black and Mediterranean
Seas. Periodicals of different orientations assessed the significance of the new
Russian-Turkish war in different ways. For the conservative press, this was
primarily the return of the “cross to St. Sophia”, the return of the Orthodox
tsar to Constantinople. The liberal press paid more attention to the economic
opportunities from the capture of the Straits. However, for both of them, the
victory in the war was perceived as a natural result of the Russian-Turkish
confrontation and symbolized the final “expulsion” of Turkey from Europe. In
a broader sense, this meant the expulsion of Aziatchina [Asianism] from the
“civilization” area. This reasoning was facilitated by major victories on the
Caucasian Front (as opposed to the main front in Europe) and regular reports
from official sources (Petrograd Telegraph Agency, General Staff) about the
socio-economic and political crisis in the Ottoman Empire. The condescend-
ing attitude, the underestimation of the combat capability of the Turkish army
and Turkey’s resistance to a protracted war prevailed. In many ways, there-
fore, the Caucasian Front remained secondary, although victory in this theater
made it possible to open the Straits and receive large consignments of weapons
and ammunition from the Western allies. In 1917, the “dream of Tsargrad,” tac-
itly proclaimed as the main goal of Russia in the world war, became one of the
key factors in the political crisis. In the socialist press, Constantinople and the
Straits became the personification of Russian imperialism and the cause of the
deaths of millions of soldiers, the impoverishment of the people, and the deple-
tion of the economy. Against this background, the image of Turkey underwent
tangible changes. The conservative press developed the image of Turkey as an
“Eastern despotism,” a historically doomed autocracy. In fact, it became a new
ideological frame for the old military goals of Russia in the world war. The so-
cial democratic press turned more to the suffering of ordinary Turks, who were
forced to shed blood for goals they did not know. The commonality of the fate
of the Turkish and Russian peoples in their long and difficult struggle with the
autocracy for the establishment of democracy was emphasized. The economic
and political crisis in Russia actually led the second point of view to victory,
which influenced the general course of the Russian Revolution.

Keywords: World War I, Caucasian front, Russo-Turkish War, Eastern
question, Constantinople, Straits, Russian press
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Beenenne

Ha py6exe XIX—XX BB. Bocpusitne Typrmu B Poccuu mpereprieBaio
Cepbe3HbIE U3MEHEHUSI: TYPELKOE TOCYAapCTBO BCE PEXE aCCOLUHPYETCS C
«HETIOJBIKHBIMY», «BapBapcKuM» BOCTOKOM, Bce yallle MpHU3HAaBaJOCh Ya-
cteio EBportsl, reorpaduaecki m MeHTaIbHO. OTMEUanach «eBpOIMEH3aINsDy
Typuuu B 3aKOHOJATENBCTBE, B MOBCEIHEBHOM KU3HHU TypPELIKUX TOPOJIOB, B
OIIeKIe, B CEMEHHO-OpaYHBIX OTHOMICHHSX. [ TABHBIM TOPMO30M 3TOTO IIPO-
Llecca 4alle BCEro Has3bIBaJIoOCh HE MPaBUTEIBbCTBO, @ KOCHBIA «IIPOCTON
Hapomy. B «bombiom sHIMKIIONEANIeCKOM clioBape» bpokraysa u E¢pona
(1902) xoHCTaTHpYETCS], YTO «B KYJIBTYPE TYPKU OTCTaIX OT BCEX €BpOIIEii-
CKHX HapOOB, U JIUIIh MEIUICHHO, ¢ OONBIIMMH 3aTPYIHEHISMH IIPOJIaraeT
cebe Iy Th K HAM 3amagHoeBponetickas musmm3aisn [ 1. C. 226]. [Ipu stom
Y B SHUMKJIONEIMSX, U B 3alICKaX PYCCKUX MYyTEIIECTBEHHUKOB HEM3MEHHO
OTMEYAITICh «JEIIOBEUECKIE» JTOCTOMHCTBA TYpOK — XpaOpocTh, yMepeH-
HOCTb, TOCTEIIPUUMCTBO, 4eCTHOCTB B Toproaie [ 1. C. 226].

XapakTepHas Ul pyCCKOW OOIIECTBEHHOW MBICIH TOT'O BPEMEHH «pO-
ManTH3anus Bocroka» [2. C. 211, 212] cka3anace u Ha obpaze Typuum,
KOTOpasi CIIOBHO ITOTyJalia «IIPaBo» HA CBOIO CAMOOBITHOCTh H OITpaB/IaHUE
€e OTKa3a OT «CJIEnoi» eBponensanuu. bonee Toro, B HCTOPUYECKUX CY/Ib-
6ax Poccun u Typuuu MHOTHE pyCCKHE COBPEMEHHHUKU YKA3bIBAJIM MHOTO
00IIMX YepT: MONMITHUIHBIC HMIICPHH, BIUTABIINE MHOXKECTBO UepT 3a-
naza u Bocroka. [Ipu3bIBbl yBaXkaTh TypeLIKUN HApOZ, OTHOCUTHCA K HEMY
KaK K paBHOMY 4YacTO Pa3/IaBaiiCh CO CTPAHMIl PYCCKUX ra3eT U KypHaJoB
Hadanma XX B. [Mucarensanma M3abenna ['piHEBCKas, HEOTHOKPATHO II0-
cemapmiass CtamOyn, otMedana B 1910 r.: «[loMuTHKA TOBOPAT W KpUYaT,
YTO HAJO 3arHaTh TYpokK B Manyto Asuto, B34 KoHCTaHTHHOMONB <...>
Copocure y Hac [B Poccuu| y mo0oro Mykuka B JA€peBHE, XOUET JIM OH
nporHath Typok. Beskuit ckaxer: “Ilymail >xuBer”. 1 s ckaxy: mymaid
skuBeT B EBponie B cBoeM KoHcTaHTHHOIONE 3TOT JOOPEIA U IO TPHPOIE
yecTHbI Hapon» [3. C. 218].

B pycckoit meuatn Toro BpeMeHu TypIiwst 0OBI9HO H300paxanach Kak
«OONBHOU YeIIOBEK», KOTOPHIH TONBKO 3aJCPXKHBACT ITOCTYMATEIHHOE
pa3BUTHE «3IOPOBHIX» OaNKaHCKUX HaponoB. PesympraToM ObLTa, C OA-
HOU CTOpOHBI, MeTadopuzamms odpasza Typunu (cpaBHeHHE €€ ¢ OOIb-
HBIM OPTaHU3MOM), a C JPYrod — ero CO3HATENbHOE YIPOLUIEHUE C TOMO-
upto crepeotunoB [4. C. 13]. B pycckux xapukatypax BpemeH bankaH-
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CKUX BOHH TYpKH OOBIYHO HM300pa)kalliCh B CPEIHEBEKOBBIX ONIEXKIAX,
(hOHOM IIITH CPeTHEBEKOBBIN HHTEPhEP, MEUSTH M MEZIpece.

Bropocrenennas pons KaBkasckoro (hpoHTa CKaspIBajiach Ha BOCIPH-
STUU €T0 COBPEMEHHHMKAMH, a 3aTeM — W ucropuorpadueit. O6pasz Typ-
nnn B Poccnn Bpemen IlepBoit MEpOBOM BOMHBI PEAKO CIYXKWI MpeaMe-
TOM OTJENBHOIr0 Mccien0oBaHus. B mocieanue ronpl cuTyalus crajia Me-
HATBCS, OJHAKO HCCIIEAOBAaHUA JI0 CHUX IOp MPOBOIHIMCH Ha OCHOBE
OTPaHUYEHHOT0 KPyra HCTOYHHUKOB: POCCUIICKIE CAaTUPUUYECKHE KYyPHAIIbI
[4] u oTAenbHBIE CTATbU M 3aMETKH U3 poccuiickux raset [5]. [IpakTuue-
CKU HE TPUBJICKATICH apXUBHBIC MaTepPHaNbl, 0¢3 KOTOPHIX CIOXKHO MO-
HATH, W3 KaKUX UCTOYHHKOB POCCHIICKasl medarh Opania MHQpOpMAaImo o
BHYTPEHHEM MOJI0XKeHNH TypIuu M COCTOSHUM Typelkoi apmuu. Hesic-
HO, KaK Ha IMyONUKamuy B mpecce o TypIuu pearupoBajiy pyccKas IeH-
3ypa 1 BOGHHOE KOMaHJIOBaHHE. B JOMKHON Mepe He uccleloBaHO OT-
HOLLIEHHEe pyccKoil meyaT K Typuuu, ee apMUu U HapOILy, OLIEHKH CMBbIC-
JIa ¥ XapaKTepa HOBOH PYCCKO-TYPELKOH BOMHEI B PyCCKOM OOIIECTBE.

B mouckax oTBera Ha 3TH BOIPOCH B JTAHHOW CTaThe MPHUBIICUEHBI
OLIEHKHU TpeACTaBUTENIEH BIACTH, BOGHHOTO KOMAaHAOBaHMS, LIEH3YPHI,
YKYPHAJIMCTOB, MECTHBIX KOPPECIIOHAEHTOB. B MccienoBaHUM UCMIONb30-
BaHbl BIUATEIbHBIE METPOrpaJCKUE U MOCKOBCKHE Ta3eThl, WMEBLIHE
OONBIIE THPAXKH, IIMPOKUH OXBAT AyIUTOPHH, Pa3BHTYIO KOPPECIIOH-
JEHTCKYI0 CeTh 3a IpaHuIleld. BcrmomorarenbHylo, HO BaXXHYIO pOjib B
STOM HCCICAOBAaHHUU CHITPAN KHUTH u Opomrropsl o Typrwm, o pyccko-
TYpEelKUX OTHOLIEHUAX, O CMBICIIE U XapaKTepe MUPOBON BOMHBI.

CkpbIThIi Bpar

K 1914 r. B Poccun o6muM 0611 B3I Ha TypIHio Kak Ha BTOPOCTE-
MIEHHYIO JEp)KaBy, HE MMEIOIIYIO CEpPbEe3HOr0 BIUSHUS Ha €BpolelcKue
nena. Ho Ha mepcrnekTHBBl pyCCKO-TYpEKUX OTHOLIEHWH Mpecca CMOT-
pena no-pazHomy. [IpaBas u HauMOHaIMCTHYECKas mevaTh cuutana Typ-
[UIO OCIAOJICHHBIM, HO HE MOOEKICHHBIM OKOHYATENFHO Bparom |[6.
C. 2]. C aToit Touku 3peHuss bankaHckue BOWHBI HE 3aKOHUMIMCH byxa-
pectckuM goroBopoM 1913 r., u B Oyaymnx HeM30EKHBIX CTOINKHOBCHH-
sx Typuus ogHo3HaYHO He Oyner Ha ctopone Poccnu [7. C. 3].

C nauanom IlepBoif MUpOBOW BOMHBI pycckas medaTh HedopMalbHO
oTHecna TyplHuI0 K HENpPUATENBCKUM rocyaapcrBaM. ExkeZHEBHO Tee-

326



Hmazonoaus / Imagology

rpammbl [leTporpanckoro temerpadHoro areHTCTBa cOOOMmamd 0 MOOH-
JMU3AIAOHHBIX MEPONPUATHAX TYPENKOH apMuu, 00 YKPEIUIEHHUH IIpH-
OpeKHBIX 30H, YCHJICHUW TapHU30HOB M TOrpaHndHON oxpansl [8. C. 3].
Hanbonpmiee Bo3MyIeHHE PYyCCKOM MPECCH BBI3BAJ MPOITYCK HEMEIKHX
kpeticepoB «I'eben» u «bpecnay» B Ueproe mope [9. C. 3]. Tem He MmeHee
moIyJsipHa ObLIa TOYKA 3peHUs, 4To TypHus «HE COBEPUINT Haa coOOit
aKT monuTHIeckoro camoyouiictea» [10. C. 2]. B aBrycre 1914 r. «bup-
JKEBbIE BEIOMOCTH» yCMaTpUBaJId HOBBIE BesHHUS B KoHcTaHTHHOMOINE:
MITAJIOTYPKH «OTBpAIIAIOT B30pHI OT bepnuHa n BeHb» u Bce Oonpie py-
KOBOJCTBYIOTCS «3apaBbiM cMbiciom» [11. C. 1]. OnHOBpeMeHHO u3
Typuun npuXonuim COOOIIEHHS O KPH3HUCE TYPEKOH SKOHOMHKH, HETIO-
MyJSIPHOCTH  MIIAJIOTYPOK, OPOXKEHHSX Ha HAIMOHAJIBHBIX OKpamHax
[12. C. 3].

B nmuckyccusx o Typiuu nposiBUIMCH NMPOTUBOPEUHs MEXIy rasera-
Mmu. «HoBoe BpeMs1» cumTaino, 9To Biactb B CtamOyIe 3axBaTwin (aHa-
TUYHBIC TePMaHO(PUIBI, HCHABUCTH KOTOPBIX K Pocchu cToNb CHITbHA, 9TO
OHHU TIOWIYT Ha JFOOBIE KEPTBBI, YTOOBI OTOMCTHTBH «BEUYHOMYY» Bpary —
Poccun. JlnbepanpHast me4ats, HA000POT, He ObLIa yBEpEHa, UTO Mporep-
MaHCKasl «mmapTus BodHbD B CtamOyie oxepxut Bepx. [a u camo repma-
HO(HIBCTBO TYPOK 3Ta razeTa CunTala YCIOBHBIM; IPH CIydae, eciid AH-
TaHTa OYEBUIHO OyaeT ONu3Ka K modesae, TO MIaJOTYPKH MOTYT OKOHYA-
TenbHO nopBaTh ¢ ['epmanueil. «Ilo moBeneHNI0 TypOK HWHOTAA 3apaHee
MOXKHO yrajath, B KaKOM JlyX€ COCTABIJIEHBI IOCJEIHUE TEIETrpaMMBbl C
¢dporTay, — 3ameTmna «Peusy [13. C. 1].

B centsope—okTs10pe 1914 1. 60oppba BHYTpH TypEeIKOTO pyKOBOJCTBA
BCTyHmIa B pemaromyto dasy [14. P. 84]. YcunuBanuck ciryxu o mepeBo-
poTe u modeae cTopoHHUKOB BOUWHEI [15. C. 2]. B meyaTn mosiBHIHCE CO-
obmeHnst 00 apecTe PyCCKHUX MOHACTBIpEH W MOMIAaHHBIX, Pa3rpoMe HX
marasuHoB [16. C. 2; 17. C. 6]. [loHumasi BbICOKHE PUCKH, MJIaJ0TYyPKU
OTTATUBANN BCTYIUICHHE B BOMHY M CTPEMIJINCH BHITAIaTh OoJiee TOaXOo-
nauid MmomeHT [14. P. 84]. Typuus He oTinMyanach OT IpYTUX e€Bporei-
CKUX HEUTPANBbHBIX CTPaH, BEITOPTOBBIBABIIIX Ce0€ BHITOIHEBIC YCIOBHS B
obmeH Ha yuyactue B BoiiHe [18. C. 150]. Ona momBepraixack HaHOOIBIINM
HamajJKkaM PYCCKOW MPEcChl 3a «TOProBiio» HelrpanureroM. [Ipumeya-
TENFHO, UTO MOJO0HBIX HacMemeKk Hax Wrtamuelr u Pymbianeit mpaktude-
CKH He OBLITO: CYIIECTBOBANIA BEPOSITHOCTH TOT'O, YTO ATH CTPaHBI B OyIy-
meM mpuMKHYT K AHTante. C xoHIa aBrycra 1914 r. menzopam ObUIO
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MIPEANNCAaHO BHIYEPKUBATh KapHUKATyphl Ha HEHTpalbHBIE TOCYAapcTBA U
«OTHOCHUTBCSI CTPOKE K CTaThsM, HANPABICHHBIM IIPOTHB ATHX K€ TOCY-
nmapctBy [19]. Ho Typuun atot 3amper paktudeckn He kacancs [20. C. 1].

«OxoHYaTeIbHOE penieHue» BocTouHoro Bonmpoca

Eme B aBrycre 1914 r. B pycckoii mpecce NOSBUIUCH MEPBbIE MPEITO-
TOKEHUS 0 Hen30exHOoCTH BorHBI ¢ Typrwmeit. 14 aBrycra 1914 r. B mepe-
noBoil crathe i «bupxkesbix Benomocteit» I1.b. CtpyBe mpusBan pyc-
CKYIO0 IUILUIOMATHIO MOMYMATh O CYIb0€ «TYpPEIKOro HacIeICTBAy, SCIH
MJIQIOTYpKHA BCE K€ pellaTcsl BBICTYNHMTh Ha cTropoHe ['epmanum [21.
C. 1]. XKypnamucr «Hooro Bpemenm» M.O. MeHBIINKOB B CEHTSIOpe
1914 r. 3asiBUJI, 4TO BOIHA MO3BOJMUT «IOPELIUTH» ¢ Typuuel U OTHATDH
«ynepxuBaeMbit 3ydamu Laperpamy [22. C. 3].

OdunmansHOe HAYaI0 BOWHBI aKTHBU3UPOBAJIO JUCKYCCHH O «Typell-
KoM HacnmenctBe». llapckuit MaHm(ecT TIachlI, YTO BBICTYIUICHUE
OcMaHCKOH UMITEPUH «TOIBKO YCKOPUT POKOBOH IS Hee XOJ COOBITHH U
0oTKpoeT Poccum myTh K pa3pelieHuIo 3aBellaHHbIX €il MpeaKaMHu HCTO-
prdeckux 3amad Ha Oeperax Yeproro mops» [23. C. 1]. Urto 310 ObLTH 32
«UCTOPUYECKHE 3a/Ia4My», HH JJIsI KOro He OBUIO 3aragKoi: pedus Iuia O
Koncrantnaonone u nponuBax. OQUIIHamIbHO 3TH Iean He ObUTH 00bsB-
JICHBI: CKa3bIBAUCH CJIOKHBIE MTEPETOBOPHI C COIO3HUKAMH O CyIb0e Tpo-
JNUBOB M a3uarckux BnajgeHuid Ocmanckod ummnepun [24. C. 1]. 3nech
OOIBITYI0 TTOMOIIb MPAaBUTEIBCTBY OKa3bIBala I€YaTh, IPY>KHO BBICTY-
muBIIas 3a pemeHne Bocrownoro Bompoca. [IpaBma, mubepanbHbIe U
KOHCEpBaTUBHbBIE ra3eThl MOABOIMIN MOA NpucoeanHeHne KonctaHTHHO-
TI0JIS1 pa3Hble UJEOJIOTUYECKHE OCHOBaHUSI.

KoncepBaTuBHas mpecca emie B aBrycte 1914 r. akTHBHO 00cy»Kmana
HEOOXOIMMOCTh BOCCTAHOBJICHUSI «HCTOPUYIECKON CIIPaBEITUBOCTH» U
OKOHYATETILHOTO OCBOOOXIEHHUS «YTHETEHHBIX» HapomoB ABCTpO-
Benrpun n Typruu. B razerax aToro HampaBiieHHS, a 3aTeM U B MaHU]e-
cre Hukonas Il ucnonb3oBanock ApeBHECHaBIHCKOe Ha3BaHue KoHcraH-
TuHonosa — Lapbrpaa. OTUM noauepKuBaiach Hepa3phlBHAS CBSA3b TOpO-
na ¢ Buzantueit. beut 31eck 1 Hamek o Bo3BpalleHud B KoHcTaHTHHO-
oJib Lapd (Tenepb yxe pycckoro). HacTo BCIIOMHUHAIKMCh PacCyKICHUS
@®.M. JlocToeBckoro, BBICTYNaBLIEro 3a mpucoeauHenne KoncrantuHo-
moist kK Poccun. B «/lneBHEKE mHcaTens» 3a HOssOpp 1877 r. OH HacTam-
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BaJ: «KOHCTaHTHHONONE TOMKEH OBITH HAIll, 3aBOEBAH HAMH, PYCCKIMH,
Yy TYpOK M octaThcsi HammM HaBekuw» [25. C. 285]. Ilocne BeryruieHHs
Typuun B MHPOBYIO BOHHY 9Ta TOYKa 3peHHUs oOpena OONBIIYI0 TOMy-
JSIPHOCTH HE TOJIBKO B KOHCEPBATHBHOM, HO M B INOEpaIbHOM mpecce [26.
C. 1]. Pe3ko ocyxmamuch mo0bie HaMeKU BO (DPAHITYy3CKOHM M aHTIIMHACKOM
Mpecce 1o MOBOLY «HeWTpanu3auuu» Typeukoi cromumsl [27. C. 3].
Kpaiine Ba)kHO# ObLTa pelUTHO3HAS MOMOIUIEKA — BO3BpAIICHHUE TIpa-
BociaBHOTo Kpecra Ha Coduiickuii codOp U «OUUIIEHHE ero OT MHOTOBE-
KOBOI Typeukoil neutu u konotu» [28. C. 1]. B koHCepBaTUBHOI neyaTu
STH MU BBICTABIIUINCH KaK McTOpudeckas muccus Poccum u 00s3aH-
HOCTb IEpe] CBOEH MpeallecTBeHHULer — Buzantuei. Penurnosusie Mo-
TUBBl TECHO TEPEIUICTAINCh C HANUOHANBHBIMH W TeorpaduuecKuMu.
«dapnanemtsl u Laperpaza! [Topa ocBOOOIUTH CBATONH XPUCTHAHCKHEA TO-
pOA M3-TIOA BJIACTH a3uaroB. Jl0NOM MaroMeTraHCKyl JyHY € KyIonia
Cs. Codun, u 1a BOCCHSET HAJ HUM YECTHOM, CIIAaBHBIN U )KUBOTBOPSIIUI
PYCCKHIA MPaBOCTaBHEIA KpecT!», — BOCKIUIAN 0003peBatens «MOCKOB-
ckux Bemomoctei» [29. C. 4]. Ha omHOM W3 OTKPBITBIX JEKIUNA KHS3b
E.H. Tpy6eukoii 3asBun: «Bce BOMPOCH PYyCCKOH KW3HHU, HOMHSTHIE
HACTOAIICI0O BOWHOIO TaK WJIM MHAauye 3aBEpILAIOTCS THUM OAHUM, LIEH-
TpaJbHBIM BOIIPOCOM — yzAacTcs Ju Poccuu BOCCTaHOBUTH MOpPYraHHBIN
XpaM 1 BHOBB SIBUTh MUPY MOrauieHHbli Typkamu cserou» [30. C. 5].
JlubepanpHas medaTh HEe pa3felsvia dTOr0 PeUTHO3HOro madoca U
Jieflana akleHT Ha MPaKTHYeCKOM Mmoib3e Uil Poccuu mpucoenuHeHus
nponuBoB. «Ha odepenp CTaHOBUTCS BOMPOC O TMOCIETHEM TYPELIKOM
pa3nene. Anrnusa, Ppannus u Poccus OIMHAKOBO 3aWHTEPECOBAHBI B
5TOM BOIIPOCE, & U3 MOJIOIBIX HAPOAHOCTEH — apMsHEe U OONTapel», — OT-
meuana «Peup» [31. C. 1]. Ora crates He ObLIa mMommIcaHa, HO CKOpee
Bcero ee aBTop — [1.H. Mumokog. Emte B okTs106pe 1912 r. Ha 3acenaHun
LK kamerckol mapTuu OH HacTaumBal, YTO Poccusi HE MOXKET J10BOJb-
CTBOBATbCS «IIPOCTOM HEHTpanu3aluued MNpOJUBOB, JUIA HEE HYXHBI U
KyCKH TeppuTopuu mo Oeperam mponmeoB» [32. C. 103]. UK B memom
nojiep>kuBall MUITIOKOBa, XOTSI U C OrOBOPKOM, YTO Ha JaHHOM JTare
U3IUIIHUE «ANIMETUThD (HarpuMep, MmopT AJEKCaHApPEeTTa B BOCTOYHOM
CpenuzemHoMmopse) Poccun cnenyer nmoymeputs [32. C. 438]. B nansb-
HeieM MUITIOKOB HEOAHOKPATHO MOJHUMAN TEMY «TYPEIKOro Haclel-
ctBa» B mpecce u B [Jyme. B 1917 1. or 00600mmi CBOM B3MIIAABI B OOJIb-
ol crathe s «Bectuka EBpons» [33. C. 233-235]. OcmaHckas um-
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nepus, cyuTas MMITIOKOB, MpocyliecTBOBaia 0 Hayana XX B. TOJNBKO
Onaromapsi MPOTUBOPEUNSAM MEXKIY BEIHKUMH JIepxkaBamu. KoncraHTh-
HOIOJNb YK€ JaBHO OTOIIEN Ha MEPHU(EPHI0O MAPOBOH TOPTOBIH, SKOHO-
MHUYECKYI0 IIEeHHOCTb OH IPEACTaBJIseT TONBKO AJIS PacTYIIEro PyCCKOro
JKCIOPTa Yepe3 I0XkKHbIe MOPThl. VICKIIOUUTh caMy BO3MOXHOCTb 3aKpbl-
THSA TPOJUBOB (KaK 3TO MPOM3OILIO BO BpeMS HTaJO-TYPELKOH BOWHBI
1911 r.) ¥ 3aUIUTUTE PyCcCKHUE MOPTHI OT BO3MOXKHBIX HaMaJeHU Henpus-
TeJs — BOT INIaBHBIE 3a1aun Poccnn B MUpoBOW BOMHE. B 11emom, 3axiro-
gaeT MIIJIFOKOB, TIPOIUBEI «BO BCSKOM CITydae MepecTaHyT OBITh Typell-
KAMHU, B BOIIPOC OBLI JHIIH B TOM, OYAyT JIM IPOJIHUBEI TEPMAHCKAMU HITH
pycckumm» [34. C. 380].

TeM He MeHee HIICONIOTHIECKHUI acIeKT Takke ObUT BaXkeH JIs udepa-
noB. C UX TOYKH 3peHHs, MEPOBAsl BOHHA ObLIa 3aKITFOYUTEIEHBIM 3TaloOM
MHOT'OBEKOBOTO MpOTUBOCTOsIHUSA Typumu u 3amaza. KoncrantuHonosib
OBLT MOCTECHAM OILIOTOM, CHMBOJIM3HUPOBABIINM TYPEIIKOE «HAIIIECTBUCH
Ha EBpormy B cpennue Beka. Jlumenue Typrun Koncrantuaonosst o3Haya-
JI0O U3rHAHWE JWMKOW, HEKYJIbTYpHOU «asuaTuunb» [35. C. 2]. Mumokos
cuntail, yTo OcMaHCKasi UMIEPHsl «OCTanach 4yKIa 3amaJHol MBUIM3A-
MM ¥ HavajaM €BpOMNEHUCKOM rocynapcTBEHHOCTH». MianoTypeukas pe-
BOJIIOLMS] HE M3MEHMJIA CUTYaLHUIO K Jy4lIeMy, TaK KaK BJIACTh 3aXBaTHIIN
«MaJIOKYJIbTYpPHBIE TYy3€MLIbD», CBOUMH KOPHSAMH MPUBSI3aHHBIE K «CTAPOMY
TypeukoMy Harmonamusmy» [33. C. 233, 234]. A.H. MaunaensitaM cuu-
Tall, 9TO MIIAZOTYPKH — «HEOOPa30BaHHEIE B EBPOIICHCKOM CMBICIIE JIFOIN,
KOTOpbIe Oe3aleIUISIIMOHHO CPaBHUBAIOT ceOs ¢ (hpaHIly3CKUMHU PEBOIIIO-
muonepamu [36. C. 40]. ITo muenuto A.C. Slmenko, HeoOX0IUMO OBLIO
ocBoOOKIeHIE KOHCTAaHTHHOIONS M3-TTO]T TYPEIIKOTO BIAIBIUECTBA, «3TO-
r'0 BOIMIOILIET0 [T030pa BCero coBpeMeHHoro yenoseuectsa» [37. C. 20]. 3a
ATUM JOJDKHO OBLIO MOCIIENOBATh «yIpa3aHeHue» TypIun, ncue3HOBEHHE
9TOr0 Ha3BaHMsI C MOMUTHYECKON KapThl mupa [38. C. 1].

3a aKTUBHYIO MpONarasay ujaeu NpucoeIMHEHHs MPOIUBOB MUITIOKOB
MONyYlJI IIYTIAMBOE Mpo3Buile «MumokoB-Japaanemnsekuit» [39.
C. 22]. O «muTte Ha Boportax Llaperpamay myOIHKOBAIICh HCTOPHICCKHE
cratel, penperonsl u ctuxu [40. C. 1; 41. C. 2]. beum y aTuxX unet u
MPOTUBHUKH, B TOM uyucie cpenu kazeroB [39. C. 22]. DxoHoMHCT
P. CtpenpuoB B Opomrrope O MpoNuWBax KPUTHKOBaN MHUIIOKOBA W €ro
CTOPOHHHUKOB, ISl KOTOPHIX «BHEIIHUH poMaHTHYECKUH 3(PdeKT moHsT-
HEe M Ba)KHEE MPAKTHUYECKUX MOCIEACTBHUI». CTpEeNbLOB CUUTAN, YTO
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HKOHOMHUYECKAs] POJIb MPOJHBOB IIPEYBEIUYCHA, a CTPATETHUSCKOEe 3HA-
YeHUe UMeN pa3Be uTo TONbKOo bocop [42. C. 3]. DTOT ckenTHIU3M pas-
JeTSUTH MHOTHIE BOCHHBIC W TIONUTHYECKHE NESATENH, HalpuMep, TeHepa
A.H. Kypomatkun [43. C. 501]. OmHako oburiM Ob110 MHEHHE, 9TO Typ-
s yoKe He IMea HU CHJT, HU MOPaJIbHOTO MpaBa ocTaBaThes B EBporre.

OcMaHCKast UMITepUs 110 TPAIUINH CPpaBHUBAIACH C «OOJBHBIM YeI0-
BEKOM», a MPHCOCINHEHIE MPOIHBOB — C XHPYPrHUSCKUM BMEIIATENb-
CTBOM B CTapbIil U OONMBHOI opraHu3M. «bupikeBBIe BETOMOCTIY CpaBHH-
mu BocTouHEIl BOHpOC ¢ THHJIBIM 3yOOM, KOTOPEIH TeHeph «IOIDKEH
ObITh BEIpBaH ¢ KopHem» [44. C. 1]. ®emperonnct Jleitba ['pefimman
(ceBpornM — JI. TlacerakoB) cpaBHIIT TypHuio ¢ MEpTBEIIOM, KOTOPOMY
«IIOMEPEIINIIOCh, YTO OH xuBeT» [45. C. 1]. OgHa U3 caMbIX U3BECTHBIX
KapukaTyp Ha TeMy «u3rHaHus» Typrun — «becena nmox Llaperpagom» —
n300paXkaeT pycCKOro coifara B MOXOAHOW (GopMe, CHAAIIETO Ha Typel-
KoM Oapabane. Ero cobeceqHUK — «TYpPOK» — H300paskeH XPecTOMATHIHHO
IUTSL PYCCKOIM KapHKaTyphl TOTO BpeMEHU: (pecka, MOTpemaHHbIi oduiep-
CKUIl KHTeNb, KAPIIUKOBEIA pocT, mymias ¢urypa. Oco0yio poib B KOM-
no3unuu urpaer Koncrantuaononb. CTOAIMIMA Ha BO3BBIIEHHOCTH, CHS-
rormit Kymonamu codopa Cesaroit Codun, OH CHMBOIU3UPYET «3aBETHYIO
MeuTy» pycckoro Hapona. Yame Bcero ouepranus Csroir Copun MOxk-
HO YBHUJICTh Ha KapTHHKaX M KapukaTypax pyoexka 1914-1915 rr., xorma
nobeia B BOMHE Ka3allach OIU3KOIL.

«APMSIHCKHH BOIIPOC»

OOmuM 1t KOHCEPBATHBHOW 1 JIMOEpaIbHON TedaTd OBLJIO OTHOIIE-
HUE K «apMIHCKOMY Bompocy». [luckyccuu o OyaymieM ApMEHHH BEIHACH
B pyccKoii nmeyaTu 3a10aro 1o 1914 r. [46. C. 13-32], a ¢ HayasioM MUpo-
BOI BOWHBI IPHOOPENTH HOBOE 3ByYaHHE W HOBOE 3HadcHUeE. ['a3eTsl mm-
CaJli O >KEIaHUU apMsIH «COMKHYTb CBOU PSAIbI C PAJaMH PYCCKHX BOWCK
U cMemaTh KPoBb C OPaTCKOI0 KPOBBIO pycckoro Hapoxay» [47. C. 2]. Uc-
topuk A.K. [>xuBeneros 3asBuil, YTO HOBas pyCCKO-TypelKas BOiHa A
apMsH — «3apsi OCBOOOXKICHUS, TIPEABEpHE HOBOW, CBOOOTHON KHU3HM
[48. C. 2]. B 1914-1915 rT. akTHBHO 00CYXIAINCh MEPCIIEKTUBBI BOCCO-
€IMHEHUS BCEX apMSIHCKUX 3€Mellb I0J BIAacTbl0 pycckoro maps [49.
C. 1]. Mucarens C.A. EnnateeBckuil B «PyccKUX BEIOMOCTSAX» KOHCTa-
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THUPOBAJ: «...NIPHIIEN Yac IUIT OOMHHOTO YENIOBEKa MOMHUPATh, a apMsH-
CKOMY Hapony — BeizopaBnusatb» [50. C. 2].

MuttoKOB OTKPBITO MPU3bIBAJ MPUCOSTUHUTD TYPELKYI0 APMEHHUIO K
Poccun, Ho B kagerckom LK k 3T0if uaee oTHECTUCHh C OCTOPOXKHOCTBIO.
HeobxoanMo OBUTO YIUTHIBATE CIOKHYIO STHOTPA(UIECKYIO CUTYaIlHIO B
BOCTOYHOW AHATOJIMU U ONACHOCTb CTOJIKHOBEHHS B 3TOM PEroHE C UH-
tepecamu Aurnun [32. C. 439]. Pycckoe mpaBUTEILCTBO HEOXOTHO JlaBa-
70 00eIIaHusl «OCBOOOINTEY HapoIbl Bpaskecknx mmrepuit [S1. C. 398—
402]. Bo3zanusa BepxOBHOro riaBHOKOMaHAYIOIIETO BEIHUKOIO KHSA3S
Hukonas Hukonaesuua «K nomsxam» u «K Haponam ABcTpo-BeHrpumn»
coJlepXKalld MaJlo TIOMUTUYECKOM KOHKPETHKH, TOJIBKO MOJSKaM Jajlu Mo-
HATH, 4TO Poccus kemaeT oObEAMHEHHS BCEX MONBCKUX 3EMETh «IIOJ
ckureTpoM pycckoro mapsa» [52. C. 1]. OrpaHnunBamich AUCKYCCUU U B
npecce. Tak, craThst MHIIIOKOBA 10 «apMSHCKOMY BOIPOCY» TBKIBI 3a-
npemanack nensypoit [53. C. 2]. B 1915-1916 rr. menzopam ObLIO Tpen-
MUACAaHO BBIYCPKUBATH CIYXH IO TOBOAY «OKPAWHHBIX» U «HHOPOIUE-
CKHX» BOIIPOCOB, B TOM YHCIE U O OymymieM Typenkoi ApmeHun [54,
55]. IIpaBUTENBECTBO XOPOMIO IMOHMMAJTO: TO, YTO OBLIO OOCHMIAHO «IY-
KHUM» TOJSIKAM U apMsIHAM, HeH30€KHO TOTPEOYIOT H «CBOMY.

CaMoe cj1a00€ 3BEHO

YBepeHHOCTh Mpecchl B KOHEYHOM HMCXOJ€ BOMHBI OCHOBBIBAJIACh Ha
XOpommX HOBOCTSAX ¢ KaBka3ckoro ()poHTa W Ha YCTOSBIIEHCS peryTa-
ouu Typerkod apmuu. [loHadamy oTHOIIEHHE K TypKaM OBLITO OTKPOBEH-
HO Tpe3puTenbHbM [56. C. 4]. OTMedanuch tioxas MoATOTOBKa, ciaabdas
JKUIMPOBKA, TOBaJbHAsl aHTUCAHUTAPHS CPEed TYPELKHUX IJICHHbIX [57.
C. 3]. «Koraa s1 cMOTpIO Ha 3TY XKaJKyI0, IOJIYTONYIO TOJILY AUKapei, 3a-
BEpHYTHIX B Kakue-TO OechOpMEHHBIE OTPENbs, S TyBCTBYIO, UTO K HUM
HETIPUMEHUMBI TEPMUHBI ‘‘BOCHHOIUICHHBIE , ‘‘Hempusitenu’”’, ‘‘comnma-
TbI”’», — BCIIOMHHAJ KoppecnoHAeHT «Pycckux Bemomoctei» A. Uymakos
[58. C. 3]. Oduuepsl H300paKanUCh «TUIMMHYHBIMA TYPKaMH, ITPOCHKH-
BAaIOIMIMMH IENBIMI THAMH B Kodeinsx» [59. C. 1]. Ilpu aToM BBICOKO
OLICHUBAIIICH OOEBBIE KAUECTBA TYPEIIKOTO COJNIATa, €ro CHIIA, MY)KECTBO
u camootBepxkeHHOCTh [60. C. 5]. Ecnm Hemubl n300pa)alichk BOOPY-
KEHHBIMH JI0 3yOOB, HO «TPYCIUBBIMIY, TO TYPKH — CMEIBIMHU, HO o0Ope-
YEHHBIMH B OOpBOE C MPEBOCXOIAIUME CHIIaMH. [IpeBOCXOCTBO UyB-
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CTBOBAJIM U PYCCKME COJIAThl, 3a4acCTyI0 OTHOCHBIIHMECS K TYpKaM «C
JeTKON AOOPOAYITHON UPOHUEH, O3 TCHH 03700JICHHSI U BPaKIeOHOCTH
[61.C. 3].

Ecnu ¢ HemueB U aBCTpUiileB BOiiHA «copBaja MacKy KyJIbTYPHOCTH
[62. C. 3], TO TypKd M3HAYaJbHO IpPEACTaBajIl B PYCCKOW NEUATH «IH-
KAM» HapOAOM, JJIS KOTOPOTO «3BEPCTBa» HAa BOIHE — OOBIYHOE JIEINO.
KypmoB *xypHaIuCTH Ha3bpIBAN HE MHAYE KaK «OaHIBD) U «IIAHKI, IS
KOTOPBIX «HE CYIIECTBYET 3aKOHOB BOUHBED» [60. C. 3]. Cxoxum oOpazom
TepMaHCKas U aBCTPHIICKas MpoIaranaa u300paxaia pycCKUX Ka3akoB U
ux «3BepctBa» B Bocrounoit [Ipyccun u Nanuuuu [63. P. 781]. IIpu 3Tom
KOPPECHOH/ICHTHI OTMEYaIH CMENOCTh KypAOB, HX OeccTpamine M pemin-
MOCTb 3aIIUTUTh poauny [64. C. 5].

B meuaTtu TypKu WHOT/IA Ha3BIBAIHCH «0aMmMOy3yKaMm» O aHAIOTHH
C UPPETYISIPHBIMU TYPELUKUMU BOEHHBIMU OTPSAaMHU, MPOCIABUBILIUMHUCS
CBOEH >KEeCTOKOCThI0. OHAKO 3TO Ha3BaHHWE HE MPUKHUIIOCH: JAJEKO He
BCE YUTATENN Ta3eT (a TeM Ooiee — HETpaMOTHBIE CONIATHI) 3HAIHM, KTO
Takue OammOy3yku. He momydnn pacpocTpaHEHHS U CIOXKET 00 «a3uat-
CKOI1» JKECTOKOCTH TypoK. Ha TO OBUTH MONMMTHYECKHE IPUYNHBL: a3uaTa-
MU OBLTH U SITIOHIIBI, COIO3HUKA AHTAaHTHI B MHPOBO# BoliHe. Pycckue ra-
3€THl BOCXBAJISUTH AIMOHIIEB KaK «OJIaropoIHbIX» Bparos [65. C. 5].

Bonpmoit Briag B co3manue obpaza Typruu u Typerkol apMun BHO-
cHIIn TyOOUYHBIE KapTHUHKH, H300paxkaBiIne cieHbl 0oeB mox Capsika-
MbleM u Kapaypranom, Ha Kenpukeiickux BbicoTax U moj Apiaraom,
B3siTHE KpenocTu basser, cpaxkxenus Ha YepHom Mope. Tskenble mopaxe-
Husa pycckod apmuu B [lonbmie u lamuuun nerom 1915 r. mpuBenu k
YMEHBIICHUIO BBITycKa JyOKoB o Bocrounom ¢ponte. KaBkasckumit
(GpOoHT OBLT UCKITIOYCHHEM BO MHOTOM H3-32 TOTO, YTO 31I€Ch IPOJOIIKA-
Jach MaHEBpPEHHAas BOiHA, a pycckas apMHsl COXpaHsja WHULUATHUBY.
Tak, B 1916 1. ObUTH BBITYIIEHB! KAPTHHKU O B3SITHH PyCCKAMH BOHCKaMHI
Op3epyma u Tpanesynna. Jpyroil mpuauHON OBLTH YCTOSBIIHECS Tpaau-
WA W300paKeHUsl 0aTaNbHBIX CIEH B XXHBOIHCH B IenoM. KpacuBrie
Mei3aKu, MACCOBBIC PYKOMAITHBIE CXBAaTKH, OOOpPOHA W B3STHE KpEIO-
CTel, Teporu3M OTIENBHBIX CONAaT U ouIepoB, OpaBbIe TeHEepabl Ha KO-
HSIX — TAKUX CIOXKETOB PYCCKO-TEpMAaHCKHU (POHT IaBall BCE MEHBIIIE.
[opel city>xumi HEM3MEHHBIM U TPAJAIIOHHBIM (POHOM, TIPHPOTHEIM TIpe-
MSATCTBHEM, KOTOPOE PYCCKHE «JIym0-O00raTeIpm» (Kak BO BpeMs Iepexoma
yepe3 Anbnbl B 1799 1. 11 B Ipolible pycCKO-TypeLKUe BOMHBI) IIpeooe-
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BaNM Ha IyTH K mobene [66. C. 5]. B penopraskax KOppecroHIEHTOB C
KaBkaza pycckue BOiCKa aTakylOT BBICOTHI, HACTYIIAIOT IO TIYOOKOMY
CHEeTy W OTOHMBaroTcs OT HeBuammoro Hempusrens [67. C. 2]. Pyccko-
TepMaHCKUH (DPOHT, HA KOTOPOM TEPOM3M BCE OOINBIIE OTCTYMAN Hepe[
TEXHHYECKUAM IIPEBOCXOICTBOM, C TPYIIOM BITUCHIBAJICS B 3TOT 00pas3.

«Tonymuii kopadJab»

CHUCXOANTENFHOE OTHOIIEHUE PYCCKOH TMeYaTH OOBSICHIIOCH U
CIIOKHBIM BHYTpeHHUM cocTosiHueM Typuuu. ITo cBuaerensctBy «HoBo-
r'0 BpEMEHN», OThE3]] POCCUICKOr0 TOCOIBCTBA «IIPOU3BEN YApydarollee
BIIEYATJIEHUE Ha BceX Typok». Pycckoro mocna B KoHcranTHHOMONE
M.H. I'mpca mpoBoxkaiy mpeICTaBUTENN MPABUTENBCTBA, a 0€30IacCHOCTh
obecreunBana nomumyst [68. C. 4]. Ota mpeaynpeanTenTbHOCTh CHIBHO
KOHTPacTHpOBaia Ha (OHE COOOMICHUH O KECTOKOM OOpaImIeHHuu C pyc-
CKUMHU nojyiaHHbIMU B ['epmManuu u ABctpo-Benrpuu. «Camoit Typiuw,
€c HapoIy BOWHA He Hy)XHa, — oTMedasio «HoBoe Bpemsa». — PazopeHHbIN
HECYaCTHOH BOWHOW, HENOCHIBHBIMH ITOOOpaMH Ha MHUIIYPHEIH Oleck
BOOPY)KEHHI, HAPOA KOHEYHO XOTeN ObI Mupa u Tpyaa» [69. C. 4]. Ot1o
MPOTUBOITOCTABIICHIE (Clenasi BOMHCTBEHHAS BEpXYIIKAa W MHPOIIOOH-
BEII Hapom) Toxe He OblIa HOBIIECTBOM. B Hawane aBrycra 1914 r. pyc-
CKHE ra3eThl TEMHU )K€ CJIOBAMH XapaKTepHU30BaJld HEMELKUI Hapo, BTS-
HYThII B BOMHY KaiizepoMm u ero kiukoi [70. C. 2]. CnoxuBmiics erie
10 BOIHBI 00pa3 Typunu kak Oe3pormoTHON «IIpUCITYKHUIE [ epMaHuu
K Havaiy 1915 r. mokonebaincs [71. C. 1]. KpoMe Toro, 3atsruBanue Boii-
HBI TIOBIIMSUIO Ha M300pa’keHne MPOTUBHUKOB Poccun B meyatu. OceHbIo
1914 r. meH3ypa crana mpemnocTeperaTh PENAKIMHA Ta3eT OT «CIIHUIIKOM
ONTUMHCTHYHBIX» MPOTHO30B W «UPE3MEPHOTO OOCCIICHUBAHHS CHIIBI
npotuBHUKa» [72]. IlpaBUTENbECTBO AaBajo MOHATH OOIIECTBY: Bpar CH-
JIeH, W paau 1moOensl Hall HUM TpUACTCS OTAaTh MHOTO CHil. Typerkas
apMus HEpPEeIKO yJoCTauBalach MOXBaJl 32 XOPOLIYI0 OpraHU3alUi0 U
ymopcTBo B 60to [73. C. 3].

OCHOBHBIM TIOBOJIOM JJIsl ONTHMHU3Ma IOCTENEHHO CTAHOBUJIMCH HE
moOe bl PYCCKOM apMUH, a BHYTPEHHUE HEYPSIUIIEI B CTaHE BParoB [74].
EsxenneBHO pacckas3bIBaTh 0 CKOpoM Kpaxe Typuuu ObLIO MPOIIE BCETO,
TaK KaK ee IONIOKCHHE NeUCTBUTENHbHO ObUIO TpymHBIM. Eme Oymydan
HelTpanbHOM, OcMaHCKasi UMIIEpHUs] CTOJNKHYJNACh C PE3KUM IaJleHHEM
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UMIIOpTa TPOMBINUICHHBIX TOBApOB W IMPOIOBONLCTBHSA W3 EBporbl, ee
¢uHaHCH OBUTH cephe3HO momopBaHbl [14. P. 92]. T'azetsr coobmanu o
pocte neH u 6e3padorute [75. C. 3], MaccoBOoM e3epTHPCTBE U YKIOHE-
Huu ot npusbiBa [76. C. 3]. [Ipeanonaranoce, yro Typuus Kanutyaupyer
He mo3aHee BecHBI 1915 1. [77. C. 3]. ['eHepanbHbIA mTab €KESTHEBHO CO-
o0IIan O pacTyImeM HEIOBOIBCTBE TYPEIKHX BOCHHBIX, HE KETaBIIHX
nomunHATeess HemIaMm [78. C. 1]. TloguepkuBanmuch HE TONBKO HAIHO-
HaJBHBIE, HO U PENUTHO3HBIE KOH(PIUKTHL: IPECHEOPEKEHIE HEMIIEB K MY-
CYyJIbMAHCKUM TpaJulUsIM UM JaXe MpUKa3bl TYpPEUKUM MOpsKaM-
MycyinbMaHaMm ecTb cBUHHMHY [79. C. 3]. OTMeuanuch Takke KpaiiHe
HATSHYTBIC B3aMMOOTHOIICHUS TYPOK ¢ Kyprmamu u apabdamu [80. C. 5].

1917: «Teneps MBI B OTHOI JT0KE»

[ocme deBpanbCcKoil PEBONMIONUH, yKEe OYIydd MHHHUCTPOM HHO-
CTpaHHBIX e, MUIIOKOB 3asBuJj, 4yTo Poccus BcTana B psij «IeMOKpa-
TUYECKUX TOCYIapCTB, OOPIONIMXCS 3a MIPUHITHAITEI CBOOOMEI U TIpaBay [81.
C. 1]. Ognako 3TO BOBCE HE O3HAyaslo, 4TO M3MeHsATcA uenu Poccuu B
BOIfHE, CKOpee OHH MPHOOPETAIOT HOBOE HACOJIOTMYECKOE OO0paMIICHHE.
OmHol U3 INIaBHBEIX 3a1ad HOBOM Poccur MMIIIOKOB HasBall «JIMKBHA-
LHUIO rocnoacTBa TypuuH..., KOTOpasg HE CyMella CTaTh IPaBOBBIM rOCY-
ApCTBOM, yTHETas W mopaboras mansle HarmonaimsHOCTH» [81. C. 1].
MHUITIOKOB JTaBall IMOHATH, YTO MEUTHI 0 «KpecTe Hax cBaToil Codueit» He
HCYE3JIM BMECTE C MaJIeHUEM MOHAPXUHU.

[Mosunuio MunmokoBa NOAJEPKUBAIM JajeKo He Bce WieHbl BpeMen-
HOTO MpaBUTENbCTBA. VIM HE HPaBUJIOCh, KaK OTKPHITO MMIIIOKOB T'OBO-
PHII 0 BOSHHBIX Telsix Poccnu Ha (hoHE OrpOMHOI MOMYISIPHOCTH JIO3YH-
ra «Mup 6e3 anHekcuit u KoHTpuOyIHi» [82. C. 169]. Ha 3acemanmsx
Bpemennoro npaButenbcTBa MIITIOKOB OTKPBITO 3asBisi1, uTo KoHcran-
THUHOIIOJNIb — TJIaBHas Lenb Poccuu, pagu KOTOPOH CTOUT Jaliblie IpOu-
BaTh KpoBb [82. C. 170]. OUBITHBII TaKTHK, OH 0OOCHOBEIBAI CBOIO «HM-
MepUaICTUYECKyI0» MO3UIHUI0 O4eHb MpocTo: Poccus coxpanser Bep-
HOCTB COIO3HBIM 00SI3aTENECTBAM, a MIOTOMY M OT BO3HArpa)<ieHus (T.e.
Koncrantunomnons) otka3eiBaThes He 1omkHa [83. C. 1].

OtpunatensHblii 00pa3 Typiuu B medaTd MONACP)KUBAIICS 33 CUET
YOPOLIEHHBIX aHTUMOHAPXUYECKUX aCCOLMALMil: pa3Hble CTpaHbl C IO-
MOILBIO PEBOJIIOLUN PacCTalOTCs € «IPOKIIATHIM MPOLLIbIM», U B 1917 T.
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Hacrtana odepens Poccun. XKypran «Hoseiit Catuprkon» n3obpasmn Hu-
konas Il «uerBepThIM MapTHEpPOM» B KOMIIAHWU CBEPrHYTHIX paHee MO-
HApXOB — MOPTYTAJIbCKOro koponst Manyana II, nepcunckoro maxa Mo-
xamMena Anm u Typenkoro cynrana Aoayn-Iamuna [84. C. 4]. Kypran
«buuy pacipui CIokeT 3a CUeT eBpONeHCKUX MOHAPXOB, KOTOPhIE CKO-
PO IPUCOSTUHATCS K KOMIAHUHU «OBIBIINX». Ha Kapukatype yrmoMsHyThIe
CBEPrHYTHIE MOHApXW Ha Manxyde Mapoxofa OXHIAIOT HOBBIX ITACCAXKH-
POB — TEPMAHCKOT'0 U aBCTPHIICKOTO UMIIEPATOPOB, a TakkKe OOITapcKOro
uapst [85. C. 11]. bonpmas yacTb yuTaTened PycCKUX CATHUPHUECKUX
JKYPHAJIOB MOIJIa PAaclo3HaTh CyJATaHa TOJNBKO MO XapaKTEpHBIM «Typel-
KAM) OfIeXKIIaM U cuMBoIIaM ((pecka, o0yBb ¢ 3aTHYTHIMU HocKamu). Ou-
rypa cyJTaHa MOIJIa CHMBOJM3UPOBATh MPOLLUIOE, HO HE HACTosLIee, Ie
MPOIOIDKANIACH KPOBOIIPOIUTHAS BOMHA C HEMOHSATHBIMU UIS OOJNBIIHH-
cTBa comaat nensmu. CMakys modery Hal BparoM MPOIUTBIM (B JIHIE I1a-
psl B CyATaHa), IeUaTh HE CyMena BOBpEeMs CO3/IaTh YOSIUTENbHBIN 00pa3
Bpara HaCTOAMIETO, C KOTOPBIM elle MPEICTOUT Joirast 00proa.
JKypHanucTel THITANHCh amanTHPOBaTh 00pa3 TYpEIKOro Bpara K
ycnoBusM peBomorun. . Kamde B cBoeit Opomnrrope mbeITancss BCTPOUTh
BOIIPOC O MPOJHMBAX U APMEHHH B MOMYJISIPHYIO TOTZIAa TEMY OCBOOOXKIe-
HUS YTHETEHHBIX HApOIOB OT I'epMaHCKOM M Typeukod TupaHuu [86.
C. 13]. H. E3epckuii B cBoeii Opomrtope aenan yimop Ha 3a1ade 0cBOOO0XK-
JIEHUsI CIIaBsIH U XPUCTHaH (apMsiH) OT THETa MJIaJ0TypOK, KOTOphIE «Ta-
KHe e JIeCIoTH U Oamm-0y3ykd, Kak crapslie cynrans [87. C. 29]. ber-
JIM TIOTIBITKM B3BITpaTh Ha YYBCTBAaX CONJAT Kak 3eMJieBnajeiblieB. E3ep-
CKUl O0OBSCHSIT KPECThSIHAM B COJIATCKHX IMUHEISIX, YTO KaXKI0e 3aKPhI-
TUe mponuBoB TypLuel CHIDKaeT 1eHy 3epHa, KOTOpOe OHM, KaK HOBBIE
X0351€Ba MAaXOTHBIX 3eMelb, OyayT mpoxaBaTh Ha perake [87. C. 29]. On-
HAKO HU OIMH U3 3TUX JIOBOJOB HE MOT yOeIUTh (PPOHTOBHKOB B HEOOXO-
JIMMOCTH TIPONOKaTh BoWHYy. Ckopee HaoOOpOT — WMEHHO BOIPOC O
KoHcTanTHHONONE W MPONUBAX CIYKAJI CBOCOOPa3HBIM CHMBOJIOM CO-
XPAHSFOIXCS «IMICPHATNCTHUECKHUX AMMETUTOBY PYCCKOH OYpIKya3HH.
«ATPENTbCKUIM KPU3HUC» BIACTH BHIHYAMI MUIIIOKOBA YITH B OTCTaBKY,
OJTHAKO OH MPOJOJDKaJl OTCTauBaTh CBOM B3IVIAbI HA MOCIEBOCHHOE MU-
poycrpoiictBo.  Bymymmit  pasmen  Typuum — nmepskaBaMH-TIOOCIH-
TEIbHULIAMH 3aHMMAall B €r0 TEOPETHYECKUX IMOCTPOCHUSX BaKHEiiee
MecTo. B mae 1917 r. Ha cwe3ne [laptun HapomHOH cBOOOIB MIITIOKOB
MOBTOpUJ, 4YTo Typuus He cyMena «clelaTh BCeX CBOUX IOMJaHHBIX
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PaBHBEIMH» U JIaTh «IJIEMCHTApHBIC TapaHTHU OE30MaCHOCTH JIMYHOCTH U
coBectr» [84. C. 2]. Dta mo3uimusi HAXOIWJIA TOICPKKY U y JaBHUX
npoTuBHUKOB MuuttokoBa. «HoBoe BpeMs» B pa3rap «ANpeabCcKoro Kpu-
3uca» 3asBWIIO, YTO oxpaHa KOHCTAaHTHHOMNONS OKOHYATEIbHO OTAaHa
HEMEIKAM BolickaM, a TypIiun Kak HE3aBHCUMOTO TOCyJapcTBa «OombIIe
He cymectByeT». OJHAKO, €XUIHO 3aMeyaeT ra3era, pycCcKue ColHaliu-
CTHI HE BBITYCTHJIH 10 3TOMY ITOBOAY HUKAKMX BO33BaHHUN U HE MOTPeOO-
BaJIl OTCTaBKU IE€pMaHCKOIr0 MpPaBUTENIbCTBA. [IpOSCHUTH 3Ty HECTHIKOB-
Ky COIMAJIICTUYCCKas IeYaTh JOJDKHA ObLTa M Tepe]] «BEJTHKOH amMepH-
KaHCKOH JeMOKpaTueil», KOTopast BCTYIMJIAa B BOWHY AN «U3THAHUS U3
EBpomnsl BapBapckoro repMaHo-Typenkoro pexxumay [88. C. 2].

Jlerom 1917 r. HapacTaromuil AKOHOMUYECKHI KpU3HC U pasryi aHap-
XHH 3aCTaBIUIN Jake YMEPEHHBIC CIION HACENICHUS COMHEBATHCS B HEOO-
XOIUMOCTH TPHUOOpETEeHHS Janekoro KoHcTaHTHHOMOMS TaKod OONbIIOi
neHoil. M3 mekcukoHa meuaTH MPaKTHYECKH HCUe3 MPH3BIB OOPOTHCS C
«TYpEeUKAMHU BapBapaMu». B 3To BpeMsi XyJOKHHUKH 4acTO M300pa)kalti
«TypKa» pacciablieHHO CHISIIAM TO-TypPEelKA M OTCTPaHEHHO B3Wpalo-
MM Ha MIPOUCXOAAIIHNE cOOBITHS. Bo MHOTOM 3TO OBLI BO3BpAT K ITOMY-
JSIPHOMY JIO BOWHBI 00pa3y «BOCTOYHOTO YEIOBEKA» — OCTOPOKHOTO
OCMOTPHUTENBHOT0, HE CIUIITKOM 00pa30BaHHOTO, HO TOCTATOYHO YMHOTO
u xutporo. IIoCTereHHO HCYE€310 W CHHUCXOAMUTENBHOE OTHOLIEHHE K
Typuun xak K «OONEHOMY YeNOBEKY», HAXOAAIIEMYcs mpu cmeptu. Te-
mepb B CXOKEW CUTyallMd HaXo[uiach U cama Poccus, cTONKHYyBIIascs C
9KOHOMHYECKUM KPHU3HCOM M Pa3ioKeHHueM apMuu. «B omHoM jomkey,
TakuM 00pa3oM, OKa3aiuch HE TONBKO Haph M CYITaH, HO U Poccus c
Typuuei.

Bpems ot BpemMeHH 00pa3 TYpPEIKOro Bpara HCIOIb30BaIICS IS H300-
pa’keHUs TYOUTETBHBIX MOCIIEACTBHIA PEBOIOINH. XapaKTePHBIA TpUMep
Ob11 orryOnmuKkoBaH B HoMepe «HoBoro Catupukona» B urone 1918 r. [89.
C. 1]. Ha xapukatype «TypoK» Mo IPUMEpPy CBOETO COOOITHIKA «HEMITa»
cOpackiBaeT B Memok (mopadormiaer) Haponsl. OIHOBpEMEHHO O HAMHU
KpacHOapMeel] paccTpelluBaeT TeX, KTO MpsSYeT MMYILECTBO M MPOJO-
BOJIbCTBHE OT OSKCIponpHUaluid coBeTcKoil Biactu. PacmpocTtpaneHHoe
Ha3BaHUE 3TUX JIOJEH — MEIIOYHUKU — PACKPBIBAET CYTh aJUIETOPUU: OT
COBETCKOM BJIaCTH CTPajaloT TOJBKO «MaJE€HbKHE» MELIOYHHKH, B TO
BpeMs Kak «Oompmue» — ['epmanus u Typuus — octarorcst Oe3HaKa3aH-
HbIMH. XyIOXKHUK A. PagakoB CIOBHO MPOTHBOIOCTABIISIET CBOIO KapH-
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KaTypy YHIOMSHYTBIM BbIlIe pucyHKam 1914 r.: pycckuit connat, HelaBHO
cueBIIUi «y BopoT Llaperpaga» u cMmesBIIMKCSA HaJ MaJeHbKUM «TYp-
KOM», M3MENbYall 10 BOPOBAaTOrO KpacHOapMelIa, YOWBAIOIIEr0 CBOHX
COOTEeYECTBEHHUKOB. CUMBOJIMYHO, YTO UMEHHO 3Ta Kapukatypa «Hoso-
ro CaTupuKoOHa» CUUTAeTcs MOcleNHEHd B PYCCKOH NOPEBOIIOLMOHHON
MepHOANKe, Ha KOTOpOH M300paxkeH «Typok». KapukaTypa CIIOBHO ImOI-
BOJIUT 4epTy oA ydacTueM Poccuu B MUpOBOi BOiHE: yTOHYBIIAs B Xao-
ce pepomonnu u ['paxkmaHckoll BOMHBI, Poccus yxe He HHTepecyeTrcs
cyap0amMu Jpyrux HapoIOB.

3akiioueHne

O6pa3 Typuuu B pycckoit medatu B rofbl [lepBoit MHPOBO BOWHBI
IBOJIIOLIMOHUPOBAJ BMECTE C Pa3BUTHEM BHYTPHUIIOIUTUYECKON CUTyallH
B Poccun. Xotsa KaBkasckuit ppoHT n3HAUANEHO OBLT BTOPOCTETICHHEBIM, B
MOJMTUYIECKOM IUTaHE HOBAsl PYCCKO-TYpeIKas BOWHA HTpalia OOINBIIYIO
ponb st pycckoro obmectBa. [lepcnekTuBa pemuTh AaBHUH BOIPOC O
KoncranTuHomone u nponuBax Morjia cTaTh CEpbe3HONM MOTHBAIUEH IS
Poccum B MHpOBOH BOWHE, HO BBI3BaJa B PYCCKOM OOIIECTBE OKHUBIICH-
Hble TUCKYCCHH, a HEPEeIKO — COMHEHUS U Hempusarue. [laneko He BceM
W3THAaHUE TYPOK M3 EBpOMBI Ka3aloch JIOTHYHEIM, a TeM Ooiee — MpUdn-
HOM JUIsI TONTOM M KPOBOMNPOIUTHOM BOWHBI. Camo oTHOomeHuE K Typunun
He OBUIO OJHO3HAYHO HETAaTHBHBIM. B medaTtw mpeBalmpoBaid CKOpee
CHUCXOXKIECHUE U KaJOCTh K MOJHEBOJBHBIM TYpKaM, KOTOPBIX HEMIIbI
3aCTaBJISIOT BOEBATh.

B 1917 1. Tema mponmuBOB HE yTpaTWia CcBoero 3HaueHus. OOwnenu-
HUTBCS B 3TOM BOIIPOCE KOHCEPBATHBHYIO U JINOEPANBHYIO I1€9aTh BBIHY-
JIAJT HapacTaloUMA aHTarOHMW3M C COLIMAIMCTaMH 110 BOIPOCY O LIEeJIECOo-
obpasHocTH yuactusi Poccun B MupoBoii BoiiHe. Ka3zamochk ObI, BrepBbIe
OBLI TOCTUTHYT KOMITPOMHCC: 3aInTa EBPOIBI M IEMOKpAaTHH OT HEMEIl-
KAX U TYypeUKUX «BapBapoB» CBOOOMHO yMemiaeTcs ¢ moiydeHueM Poc-
cueii cBobomHOro BeIxona B Cpemn3zeMHOE MOpe.

Opnnako Oyny4n «yqoOHBIM» BparoM, Typrus He cTana Il pycCKOro
OOIIECTBEHHOTO CO3HAHWS JOCTATOYHOH NPHYUHOH UL IPOFOIIKEHUS
KpoBonponuTHOU BoMHBL. Kak 1 B 1914 r., HOBBIN BCIiecK IHTYy3Ha3Ma B
1917 r. okazasics KpaTkoBpeMeHHbIM. OTIpa3IHOBAaB CBEpPKEHUE MOHAp-
XHH ¥ 00peTeHHe CBOOO/BI, HACEIICHUE BEPHYIOCH K TSHKEIBIM BOCHHBIM
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OyIHSM, KOHI[a KOTOpbIM He ObUTO BUAHO. Ha (hoHe BOeHHOI paspyxu
TUTaHBI OBJIaneTh KOHCTaHTHHOIONIEM M MPOJIMBAMHU Ka3alHCh HE IIPOCTO
HEYMECTHBIMH MEUTaMH, HO U KOIIYHCTBOM. B 3T0 BpeMs crano ocobGeH-
HO 3aMETHO, YTO COITMAJIICTUYCCKAs M «OypKya3Hash» medaTh oOpamaet-
Cs1 K COBEPIICHHO Pa3HBIM CIOsSM HaceneHus. ColpanucTinaeckas medathb
TpeOoBaa HEMEUIEHHO OCTAHOBHUTH BOMHY W 3aKIIOUUTh MHpP «0e3 aH-
HEKCHI ¥ KOHTPUOYIHi». DTO yHoBaHUE Ha HAPOIHBIC WHCTUHKTEL a HE
Ha pa3yM C pacyeTaMH | IPOTHO3aMH, OBLIO Topasno Oonee 3pPpeKTUBHO.
B urore KoHCTaHTHHOMONE W3 CHMBONA OOBEAMHEHHS PYCCKOTrO oOIIe-
CTBa IUTS JOCTIDKEHHS TTOOEIBI IPEBPATIIICS B CHMBOI Pa3beIHHEHIS, a
U3 CMBICIA BOWHBI IPEBPATHIICS B CHMBOJ €€ OSCCMBICIICHHOCTH, CHITPaB,
TakuM 00pa3oM, HEMAIYIO POJIb B Pa3BUTHU PYCCKOH PEBONIOIIHH.
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Abstract. The article examines the peculiarities of the literary representation
of Karelia in the late Soviet literature. The research involves texts by Yury Ka-
zakov, Andrey Voznesensky, Bella Akhmadulina, Lev Ozerov, Viktor Starkov,
and others, which were written based on trips to Karelia in the period from the
1960s to the 1980s. The historical and cultural features of the area often became
significant for writers and poets who came from other regions. These features
(bilingualism, dialogue of cultures, historically and geographically determined
European influence) emphasized the region’s uniqueness against the background
of other territories of the North of Russia. Reflection of the specificity of the re-
gion — both natural and cultural — forms the general tone of the essays and lyrics
of the late 1960s — early 1980s, realistic in their poetics. Some details of the lit-
erary image of Karelia that developed during this period (including the motif of
travel, Finno-Ugric and Scandinavian realities and toponyms) reflect the late
Soviet practices of “outsideness” (Rus. vnenakhodimost’, a term by Alexei
Yurchak), in addition to the development of earlier post-romantic topics. In
Ozerov’s, Voznesensky’s, Starkov’s prose and lyrics, the representation of a
journey to Karelia acquires the features of time travel, the character’s contact
with antiquity/eternity. This position of the character in relation to their time cor-
relates with the mechanisms that developed during that period of the Soviet peo-
ple’s escape from the haunting day-to-day reality without direct resistance or
opposition to the ideological system. In Kazakov’s and Akhmadullina’s Karelian
plots, due to the introduction of Finno-Ugric place names, motives, vocabulary,
the image of the place sometimes acquires the features of “our abroad,” the “im-
aginary West.” Unlike the West itself, Karelia was not exclusively imaginary:
one could visit it and see it with one’s own eyes, just like the Soviet Baltic
states. A trip to Karelia was at the same time consistent with the ideologically
acceptable and approved practices of domestic tourism and literary exploration
of the North. The features of the “imaginary West” in this case were organically
included in the general tendency of romanticizing and mythologizing Karelia in
its literary representation of the late Soviet period, developing and complicating
the image that had formed back in the 19th century. The cultural multi-
layeredness of Karelia is obviously attractive for the generation of authors of the
Thaw with its heterogeneous culture, which sometimes combined opposite
tendencies (interest in the West and the East, in the past and the future, physics
and lyrics, socialism and the human face, etc.) and shaped the practice of out-
sideness. The literary texts of popular authors widely broadcast this image,
spreading it among readers.

Keywords: outsideness (vnenakhodimost’), Thaw, Karelia, imagology,

“imaginary West”
For citation: Shilova, N.L. (2022) North as West: the literary image of Kare-
lia and the late Soviet outsideness practice. Imagologiya i komparativistika —
Imagology and Comparative Studies. 18. pp. 346-364. (In Russian). doi:
10.17223/24099554/18/17

347



Hlunosa H.JI. Cesep xax 3anad: numepamypmwiii oopas Kapenuu

O 3nauenuu CeBepa A1 pyccKo# auTepaTypsl B XX B. K HACTOSILLIEMY
MOMEHTY Hamucano Hemano. llyTemecTBus u pabodue MOE3IKA MHOTO-
yncneHHbIX nucateneil Ha Ceep co BpemeH Muxauna [IpuiiBuHa Benu k
MOSIBJICHUIO OOJNBIIOro KOpIyca pa3sHOKaHPOBBIX TEKCTOB, KOTOPHIE CEH-
yac IPUBJIEKAIOT BHUMAHUE HCCIIEA0BaTeNel — HCTOPUKOB, aHTPOIOJIO-
TOB, JINTEPATYpPOBEAOB. B pa3zHble mepuoabl U B ONTHKE Pa3HbIX aBTOPOB
CeBep 10-pa3HOMY BEITJISIIUT, OCMBICIISIETCS M, CTANIO0 OBITh, H300paxkaeT-
ci. OH MoxeT OBITh TPENCTAaBICH KaK «Kpail HEIyraHpIX IITHID
(M. ITpumBun), «Bek u mur» (B. IllanmamoB), «mpoxmnsateiii CeBep»
(0. KazakoB) mmm «mumstii cesep» (O. @okmna) u 1.1 PazHooOpasue
SIHUTETOB M XapaKTEPHCTUK MOXKET OBITH OOYCIOBJICHO HE TOIBKO OCO-
OCHHOCTSIMU WHAWBUIYaJbHOW aBTOPCKOH KapTHHBI MHpa, HO U MHOTO-
o0paszueM CeBEepHBIX TEPPUTOpPHIL: cpemu JoKycoB CeBepa €cTh MHOTO
OUYEHb pa3HBIX, IEMOHCTPUPYIOIIUX pa3ivyus B UCTOPHH, KyJIbType, Ma-
TepHAFHOM HACIIEINH U, B KOHEYHOM HTOTE, IIPHOOPETEHHBIX B INTEPa-
Type U UCKYCCTBE CHMBOJIMYECKMX M LEHHOCTHBIX 3HauyeHusx. CeBepo-
BOCTOK B 3TOM CMBICIIE MOXET 3HAUMUTENbHO OTIMYATbCcAd OT CEBEpO-
3amana, Cubups ot ['pernmananu u T.m. OAHO U3 TAKUX CHMBOJHYECKHX
3HAYeHUH MOXXHO HAOIF0OJaTh Ha MpUMepe KapeldbCKOTO TEKCTa PYCCKOM
muTepaTypbl XX B. JTO 3HAYCHUE MOXET OBITh, C HAIlleH TOYKU 3PCHHUS,
SKCIUTMLHUPOBAHO C NMPUBJICYEHUEM HEKOTOPHIX TEPMUHOB aHATUTHYECKO-
ro f3bIKa, NpeasoxkeHHoro Anexkceem KOpuakom ais onucaHusl MO3IHeE-
COBETCKOH NISHCTBUTENBHOCTH («BHEHAXOAUMOCTBY, «BOOOpPaKaeMBIit
3amany) [1. C. 267-268, 311-314].

«BuenaxogumocTrio» A. FOpuak Ha3Ban B cBoei MOHOTpaduH Takoe
MOJIOXKEHNE COBETCKOI'0 YEIOBEKa 0 OTHOLIEHHIO K TOCyIapCTBEHHON
cucTeMe, KOrga TOT OOYyCTpamBaeT CBOIO YAaCTHYIO JKU3HB, KakK OBl
YCKOJIb3asl OT AEHCTBHUS MEXaHU3MOB BJIACTH U B TO K€ BpeMs HE BOccTa-
Basl IPOTUB HUX OTKPBITO, YACTO MPUHHUMAsA UX KaK JaHHOCTb WJIM pa3fie-
T OOIIMe TPUHIKTIBI Haeoiorudeckoi cucremsr [1. C. 267-268]. KoH-
uenuus KOpuaka, HalleneHHas Ha MPEOAOJIEHUE CXEMaTU3UPYIOLIUX OI-
MO3UIHNIA «YEeTOBEK—CUCTEMa», «COBETCKOE—aHTHUCOBETCKOE», MO3BOJIUIIA
BIIEPBBIC OOPAaTUTHCSA K OCOOCHHOCTSIM YKHA3HU MO3THECOBETCKIX ITOKOJIE-
HUM, HACBHIILIEHHOM MHOTMMH HHTEPECHBIMU SIBICHUSIMU U NPaKTHUKaAMHU
YaCTHOM HU3HH, JI0 TOrO OCTAaBaBIUIMMHCA B TeHH. MaTepuanoM i Uc-
cenoBanus FOpuaka cTanw TIIaBHBIM 00pa3oM MHTEPBBIO IIPECTABUTE-
Jieil MOo37HECOBETCKOM 3moxu, Memyapbl, MaTtepuansl CMU u tomy no-
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IOOHBIE TOKyMEHTaJIbHBIC CBUACTEIHCTBA. B HacTosImmIeH cTaThe MBI 00-
paTUMcs K JIMUTEPATypHBIM TEKCTaM, KOTOpble, C Halllell TOUKH 3peHus,
(UKCHPYIOT Ba)KHBIC TEHICHIIUH CBOCTO BPEMEHH M B STOM CMBICIIE MO-
T'yT OBITH MHTEPECHBI C MMATrOJIOTMYECKOM TOUKH 3pEHUS HE MEHEe, YeM C
coOCTBEHHO XynoxecTBeHHOU. [To kpaiiHel Mepe, Koryia pedsb UIET O Tak
HA3BIBAEMOH PEaNMCTUICCKO TUTepaType, Kakoil B IeJoM Obla COBET-
ckag nurepatypa 1960-1980-x rr.

OmnuceiBast OOUIYI0 KapTHHY ITO3IHECOBETCKHX MPAKTHK BHEHAXOIH-
MoctH, HOpuak crpaBemIMBO, ¢ HaIleld TOYKM 3PEHMS, BKIIOUWI B IOJE
3peHHs] U MPOCTPAHCTBEHHbIE MEPEMEIICHNUS COBETCKUX TpaKIaH, IOMO-
raBIIME TEM JIOKAJbHBIM CABUIaM B IOBCEJTHEBHOM CYILECTBOBAHMH, U3
KOTOPBIX CKJIanbIBajics OoJiee MacINTAOHBIH «I1ep(OPMATHBHEIA CIBUTY
no3aHero couuamusma: «K 3TUM MHTepecaM M BUIAaM JESATEIbHOCTH OT-
HOCHITUCH 3aHATUS WHOCTPAHHBIMH S3BIKAMH M BOCTOUHOM (PHIIOCO(HEH,
YTEHUE CPEHEBEKOBOM MO33MM M POMAaHOB XEMHHIY?$l, YBICUEHHE acT-
poHOMUEH W HaydHOH (DaHTACTHKOH, CIyIIaHWE aBaHTAPJHOTO JKasa U
MIECeH MPO MUPATOB, YBJIEUEHUE AJILIIMHU3MOM, T'€OJIOTUYECKUMHU JKCIIe-
JUIUSIMA U TypucTHueckumu noxogamm» [1. C. 315]. YnomsuyTsle B
¢uHATe TPU Pa3HBIX THIA ITYTEIISCTBHH, HAJI0 OTMETUTH, OBLIA YaCTHIO
TOW KynbTypbl, KoTopas cioxuiack B CCCP B mepuon «orrenenn», Ko-
r7a mocjae HECKONbKUX JECATUIIETUH OYeHb CTATUYHOIO MOJIOKEHHS CO-
BETCKOr0 4eIOBEKa B MPOCTPAHCTBE OTKPHUIACh BO3MOXKHOCTH K Iepe-
IBIDKSHHIO W BCE CABUHYJIOCH C MecTa: «[J10TOK cBOOOIBI IOCie MECITH-
JIETUH 3aTOYEHMUsI TBSTHIII, POXKAAN HAJEXKIbI, “OTTereNsh”’ PacTONmIa ma-
KOBBIE JIbJIbl, U XHU3Hb MPUIUIA B JBHKEHUE. J[BIKeHUE — IIaBHas yepra
00IIECTBEHHON JKHU3HH — CTaJ0 W OJHOH W3 TIABHBIX YEPT JIUTEPATYPHI
MTOKOJIEHU I, PHUILIEALIETO K MOPe CBOETO CTAHOBIEHUS B 3Ty JIMOXY» [2.
C. 8]. Unu cp. y H. Azepe: «/luHaMuKka 0XBaTbIBaeT BCE YPOBHU YeNIOBE-
YECKOI'o CYIIECTBOBaHUS: OT Pa3pyLlIEHHUs] TOrMaTHYECKHMX PaMOK B CO-
3HAHUHM [0 BHEIIHEr0 (U3MUECKOTO IIepeMEIIeHIs B MPOCTPAHCTBE.
dyHIaMeHTanbHas ues “oTTeneln’” — MOCTPOSHHUE HOBOTO TaPMOHUYHO-
TO COIMAJIM3Ma — Pealn3yeTcss U Yepe3 OCBOCHHE HEOOBITHOIO YHUCTOTO
MIPOCTPaHCTBa, BO BTOpoii nonoBuHe 50-x rr. XX B. B CoBerckoM Coroze
MPOUCXOIUT MAaCCOBOE TIEPECEIeHUE CTPOUTEINEH OyIyImero Ha mpocTOPhI
Cubupn u [ameaero CeBepa, Tam, B CYpOBOM KOHTEKCTE IMPHUPOABI U
¢dopmupyercss 06pa3 HOBOro coserckoro uenoBek» [3. C. 75]. Onun u3
aBTOpOB XypHana «HoBbIil Mup» B cBA3M ¢ 3TUM nucaid B 1961 r. Tak:
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«HOTIa Ka)keTcsl, YTO BCE IMO3THI KyAa-TO pa3bexaiuch, U B Mockse,
JlennaTpange cTMXOB Terepb OOJNbIIe HEe MUIIYT, a MUITYT WX IPeHMYyIIe-
CTBEHHO B Taiire, U B TyHJpE, U B PYCCKOW MOI3MU HACTYMUJI KOUEBOU
nepuo» (UuT. no: [4]). JlutepatypHble CIOXKEThI, pACCMOTPEHHBIE HaMH
nanee, OyIyT CBSI3aHBI C IMyTEIIECTBHAMHU TmcaTeneld B Kapemuio. B me-
JIOM, TaKue MyTEeLECTBUS MaJl0 YeM OTJIMYAJIUCh OT TYPUCTUYECKUX U pe-
KpealMoHHBIX MOE30K APYTUX KaTeropuil TpaskaaH, KpOMe TOJIbKO TOTO,
9TO OCTAaBWJIH IO cede MUChMEHHBIE TEKCTHI, (PMKCHPYIOIINE OCOOEHHO-
ctu BocnpusaTus Kapenuu kak kpasi.

C konna 1950-x rr. B Kapennu moObIBamu MHOTHE 3HAYUMBIEC (DUTYPHI
nuTepaTypbl «orrenenn» — Annpeit Bosnecenckuil, EBrenuit Eprymien-
ko, HOpuit KazakoB. Pobepr PoxkmecTBEHCKHIT HECKONBKO JIET KU B
[Terpo3zaBoacke, npexe ueM yexan B Mocksy [5. C. 87]. benna Axma-
nynuHa Jrobmna npueskats B 1980-¢ rr. B Coprasana [6. C. 57]. Xors y
W3BECTHBIX M YCIICIIHBIX COBETCKUX MHUcAaTeleil Oblla BO3MOKHOCTE BBI-
€3)KaTh 3a TpaHUIly, BCe-TaKH KauY€CTBEHHO W KOJUYECTBEHHO M JUISl HUX
31ech OBIJI0O MHOTO OTpaHUYEHHN. 3aTO OONBIION MOMYIISPHOCTHIO TONb-
30BaJIUCh MapHIPYTHI B COIO3HBIE pecrryOnuku — B [Ipubantuky, Ha Kas-
Ka3, B 3akaBKa3be U T.I. MOXXHO NPEANON0KUTh, YTO HOMYISIPHOCTD 3TUX
MapuIpyTOB BO MHOI'OM ONpeAesiiach T€M, KaK OHHU YIOBJIETBOPSIU
BaXHOEe TpeOOBaHME K ITyTCHICCTBUIO — IIEPECCUCHUE CEMAHTUICCKUX H
LIEHHOCTHBIX TPaHMLI, €CJIM MOJIb30BaThCs TepMuHonoruen FOpus Jlorma-
Ha [7. C. 282], npyrumMu cioBaMH, 3HAKOMCTBO C UHbIM, BBIXOJ] 32 Ipe/e-
JBI CBOETO, 3HaKOMOro. Crenu(uKoi 3TUX TEPPUTOPHIA, OFHAKO, OBLIO
TO, UTO OHH IIPHA 3TOM OCTABAIIUCH U CE0UMU B TEOTPA(UIECKOM, ITOTUTH-
YECKOM, HIICOJIOTHIECKOM CMBICIE. DTO 3a4acTylo Oblla WHAs HAIWo-
HaJNbHAs KyJIbTypa, HO CBOS CTpaHa. 3/1ech He TpeOOBaJIOCh BU3 M pa3pe-
IIEHUH, MOXKHO OBLIO CBOOOTHO TEpPEeNBUTATHCS, TOBOPHTH HA POJHOM
SI3BIKE, TUTATUTD PyOIIsiMu 1 TIp. U TOBCeqHEBHAS JKU3HB STHX TEPPUTOPUN
00bEINHSIIA CBOC M UY)KOE€ IO MPHHIUITY IOMONHEHHS, KaK JIOMMOTHSITH
IpyT Ipyra B TOBCETHEBHOW >KU3HHU COIO3HBIX PECHYOIIMK pPYCCKHHA U
HallMOHANbHBIN s3bikd. Kak orMewaer Tot xke A. FOpuak, «MHOroHamuo-
HaJIbHOCTh U MHOTOSI3bIKOCTh OMpPEIeNeHUs “‘COBETCKUNA” MPOSBIISIIUCH B
peanbHO TI00BH K TPY3MHCKOM KyXHE M CPEeIHEa3naTCKOMY IUIOBY, Prok-
CKOMY B3MOpBIO W mobepexpio Kpeima, yimoukam Opeccel m Tammuaa,
HabepexxueiM JleHmHrpana u pemkam Camapkannma, ropam Kaskaza u
o03epy Mccrik-Kynb. Bee 3T0 momorpeBanoch odummanbHO pacmpocTpa-
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HSEMOH HIICONIOTHEH PaBEHCTBA W IPYKOBI Pa3IHYHBIX HAIIMOHATHHBIX
TPYIII, 9TO B OCHOBHOM COOTBETCTBOBAJIO TMYHOMY OITBITY OOJBITIMHCTBA
COBETCKHUX IpaxkiaH no3aHecoBeTckoro nepuonax [1. C. 312].

Kapenus B 3TOM OTHOIICHHH, IMESI CTATYC aBTOHOMHOH PECITYOIHKH,
B cepeauHe XX B. Ormaromaps CBOSH MCTOPHH M TeorpauueckoMy IMOoio-
KEHUIO 0CTaBallach TEPPUTOPUEH aKTHBHOT'O B3aUMOICHCTBHS PYCCKOM U
(UHHO-YTOPCKOH KYIbTYp. AHATH3UPYS TOIOCH B TUTEPATYPHOI pempe-
3enTanmu Kapemnu, M.A. PazymoBa B cBoeM ouepke KapeabCKOro TeKCTa
PYCCKOH KyNBTYpbl KOHCIIEKTHBHO, HO YHOMSHYIIA 3Ty €ro 3aMETHYIO
gepry: «O0600menHo roBops, Kapenns — “cTpaHa y BEIHKOH 3eMIH Ha
kpato” (T. I'yrrapu). DT0 U peanbHO MOrpaHUYHAs TEPPUTOPUS, TaK YTO
“rpaHuma” — BecbMa 4acThlil 00pa3 B muteparype» [8. C. 109]. IIpumepst
«TOTPaHUYHOCTY) HCCIEIOBATEIbHAIA BCTPETHIIA B OYEPKax ITyTeIlle-
CTBEHHUKOB ¥ T033WH (PUHHOS3BIYHBIX coBeTCKux aBTopoB [8. C. 109].
Cp., Hanpumep, [IpumBuna B ouepke «Jlec, Boma u KaMeHb» W3 KHUTH
«B kpato Hemyranbix ntam» (1907): «Komy xe XUTh B 3TOM MpauHOM
Kparo jeca, BOAB M KaMHs, — mucan M.M. [lpumBuH, — cpeu yrproMBIX
eneil U MepTBEIX OoratcTB 30110Ta U cepebpa? Kazanoce Obl, 4TO THXHE,
MOJYaNVBbIe, HEB3pauHble (PUHHBI Ooliee APYTHX HAPOJOB MOTIH OB
MIPUMHUPHUTHCS C ITOH JKECTOKOU CPE0i, MPHIOTUTHCS TIe-HUOYIb MEKITY
03epaMH, CKallaMH, JIeCaMH W MEIJIEHHO, YIIOPHO, MONYalMBO IIPHCIIO-
coOsITh cebst K MpHpoJe U MpHupoay K cede. Ho hHHHY XUThH 31ech He
MPUILLLIOCH, €r0 MECTO 3aHsIM ciaBsHe» (uuT. no: [8. C. 110-111]).

B 1960-¢ rr. xapemo-puHCKAH MUp SBISDT ce0s1 COBETCKOMY ITyTelle-
CTBEHHUKY B 3K30THUYECKUX U CpeaHepycckoro yxa tomoHuMmax (Cop-
taBana, Kanepana, Konmomora, Kwku u mp.), Ha yiuiax MOXHO OBLIO
CIBIIIATH KUBYIO Pedb Ha (PHMHCKOM U KapelbCKOM SI3BIKAX, JBYSI3BITHBI-
MU OBUIM MHOTHE BBIBECKH Mara3WHOB M TOCYNApCTBEHHBIX yUPESKICHUI
u 1.1. B aToM cmpicne Kapenus nHanomunana [Ipubantuky, KOTOPYIO B
COBETCKOE BpeMs HasbIBaJM «HAIA 3arpaHuIla». [Ipum TakoMm CIOBOYIIO-
TpeOJICHUN B TOHITUH «3aTPaHUIA» MPOUCXOIUI CMBICIOBOI CIBHUT, OHO
0003HAYAJIO «HE TPAHUILY W HE PEaTbHYIO TEPPUTOPHIO, a BOOOpakaeMoe
MPOCTPAaHCTBO — OAHOBPEMEHHO pealbHOe W a0CTpaKTHOE, 3HAKOMOE H
HemocsTaeMoe, OOBIZIEHHOE W JK30THUECKOEe, HAXOIIEeCS U 30eChb, U
mam» (KypcuB aBtopa. — H.111) [1. C. 312]. menHo takoii obpa3 Kape-
JUH co3JaeT, HampuMep, odepk KOpus KazakoBa «Kanesanay, Bomenmuit
B cocTaB ero «CeBepHOro THEBHUKAY.
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Ouepk pacckasbiBaeT 0 nmyremecTBul Ka3akoBa B YXTy B TOCTH K Ka-
pensckomy nucatento Oprbe CrenanoBy B 1961 r. [9. C. 115]. Ot1o He
o110 TIepBOI moe3akoi Kazakoa B Kapenuto. Ocensro 1959 r. on mpu-
e3xan B Ilerpo3aBonck U Ha ocTpoB Kuku, BIOXHOBJIEHHBIH Kapelb-
ckuMmu Tekctamu [laycroBckoro. 3amerHas ocoOeHHOCTE ouepka «Kaie-
Baya» Ha (POHE JPYTHX CEBEPHBIX TEKCTOB Kazakoma, riraBHBEIM 00pa3oM,
HAITNCAaHHBIX Ha bermom Mope u 0 moMopax, — 3TO MOrpyKeHHe B (UHHO-
SI3BIYHBIN MUP. MECTHBIN SI3bIKOBOM KOJIOPUT MHOTO pa3 MOJYEPKHYT B MO-
BECTBOBAHMU: «<..> JIOpOra Iia TO B TOpY, TO MOJ TOpY, Yac MPOXOIUI 3a
9acoM, HapoI B aBTOOyCe MEHSUICS, TOBOPHIIM KPYyroM YK€ MOo-(hVHHCKH,
MaxJId BCE JIECOM, TOJJaMU HE CHUMAEeMOH 3aK0XKEHENON ONeKel, MOKpPbIMU
TUTATKaMU U (pypaskkaMu, Ha MOITy ITOCKPHUITBIBAIH Y)KE TIECTEPH M KOP3UHEI C
MOpomKoH, depHuKoi...» [10. C. 134], «He moHmMaro s HO-(pHHCKA, HO
CITYLIAI0 KaJHO — TAKOM 3TO MPEKPACHBIH, 3BYYHBIN A3bIK, CIIBOCHHBIE TJ1ac-
HBIe U cornmacHbIe...» [10. C.136], «OH uT0o-TO ToBOpUT TO-puHCKN TaThsiHEe
[eprrynen. [Torom omste Mue <..>» [10. C. 138], «M y MuxeeBoii He roBo-
PAT MO-PYCCKHU, U MHE JOCAJHO, TaK XOYeTCs MOrOBOPUTbH, PACCIPOCHUTH,
OCTAaeTCs OITHO, TIOKA OHU PAIyIOTCS, IEpeOUBAIOT APYT IPYra, — CMOTPETHY
[10.C. 140] u t.1.

Ynomsanytas B ouepke TaTbsiHa AuexceeBHa Ileprrynen (1883—
1963) — 3HamMeHHTasd CKa3WUTENIbHUIIA, UCTIONHUTENBHULA PYH U Kapeib-
CKHX HapOIHBIX IECEH, JKe€Ha MpaBHYyKa JereHaapHoro Apxumnmnsl [lepr-
TyHEHa, OT KoToporo JlenHpot 3anucsiBai pyHsl «Kanesanb». B ouepke
KaszakoB HETOUHO Ha3bIBaeT ee MpaBHYUYKOW pyHoreBUa. Bmecte ¢ Hell u
¢ Optré CrenanoBsiM KazakoB ener Ha 03epo Aua-spBHU B FOCTH K JpY-
ro# ckazutenbHule Mapun MuxeeBoit (1884—1969). Tatesne [leprrynen
MIOCBSIICHO OOJBINE BCETO BHUMAHUS B ouepke: «BocempaecsrT et 3Toit
[eprryHeH, naxe, HaBepHO, OONBIIE, OHA CKA3UTEIBHUIIA, U XOTh JIHIO Y
Hee, KaK y BCeX CTapyX — M MOPILMHBI TaM, pOT 3amaj, Irjla3a MoBbIIBe-
JIU, — a BCE-TAaKU MPHUCYTCTBYET B ATOM JIMIIE €lIe YTO-TO: FOPAOCTh JIH,
CO3HaHHE I COOCTBEHHOT'O JOCTOWHCTBA, WIIM BAYKHOCTH CBOCH JKM3HH,
WJIM U3BECTHOCTH, TI0Y€ETa, KAKUM OHA TYT BEpHO OKpYykeHa <...> OHa co-
BCEM HE TOBOPHUT IMO-PYCCKH, HA MEHS HE CMOTPHUT M KO MHE HE oOparia-
ercs, 1a u ¢ OpThe TOBOPUT Mayo, OOJbIIEe pa3IyMbIBaeT O 4eM-To. JKu-
BET OHA OJIHA — caMa KOCHT, Tpe0eT CEHO, IOBUT PBIOY, €3AUT Ha OCTPOBA
3a ATOMON W TprOaMH — CIOBOM, IETAaeT BCIO HEOOXOAMMYIO TSDKEITYIO
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MYXHIKYIO padory, 6e3 KOTOpoil TyT He MpokuBems. Ho Benp BoceMsb-
necsr aer!» [10. C. 136-137].

KyneMunanuonnas yacts «KaneBasnbl» — 3113011, B KOTOPOM CTapyXu-
CKa3UTENbHULBI [0 MPUE3Ly B CBALICHHYIO POLIY Ha MBICY Ha OTIBIXE y
KocTpa motoT pyHsl. [lenmro [lepTTyHeH 1 374ech yaeneHo OOIbIe BCEro
BHUMAaHUS:

Pa3marorcst nepBble 3BYKH €€ HEBBIPa3UTEIILHOIO TOJIOCA, BBITOBa-
PHBAIOTCSl TOPOIUIMBO TEPBBIE CIIOBA, HEYCTOMYMBO BBINEBACTCS CLIE
HeynmoBuMasi Ha ciayx Menous. a! OHa n He TOeT eme, a TOBOPHUT
PECUHMTATHBOM, CKOPO HECceTcsi, Kak pydeil B Jiecy ¢ ero pasHooOpas-
HBIM, BBICOKUM U HU3KHM OYJIbKaHBEM.

Ho numo ee yxxe npeodpas3uiioch — Iia3a CBEACHBI B OIHY TOUKY,
Hajblbl ABUTAIOTCS, CKPIOYHMBAIOTCS W PACIyCKArOTCS, TOJI0Ba B3Jpa-
THBaeT ¥ OTKUIBIBACTCS, IJ1a3a MOJXHUMAIOTCS Ha COCHBI, Ha Jajlb 03¢-
pa, HO ToT4ac omycKaroTcs. VHOrna oHa IOBBICHT TOJIOC, HAXMYPHT
OpoBH, BCKPHKHET I'PO3HOE M MTOAHUMAET PYKY, YIrpOXKasi, HO TYT ke U
CHHKHET, 32a00pMOUET, pacKadyuBasiCh, 4YTO-TO JKaJOOHOE.

Kankunma HOycu Kyynomaa
MeTcsiCTa METCSH €€NIaBaa. . .

Bot 4To npubIM3UTENBHO CIBIITY ST HA CBOHM pyccKui ciryx. OpTbe
KOE-KaK YCIIEBAeT IIEIIOTOM IIEPEBOJUTH MHE OOPBIBKM PYHBI, U S
YYBCTBYIO, KaK MOpO3 MEUICHHBIMH BOJHAMH IIPOXOINT Y MEHS MO
crimHe, U neixanne crecasiercs [10. C. 141-142].

B »tHX parMeHTax 04eHB 3aMETHO, YTO KapelbCKasi 3eMIIsl BOCIIPH-
HUMaeTCs MHcaTelneM KaK 4acTh WHOH KyIbTYpHI, SK30TUYHBIA MHp, Ta-
WHCTBEHHBIH, €CJIM HE TePMETUYHBIH, A1 COBPEMEHHOr0 YeloBeKa. Y CH-
JMUBAETCS 3TO BICYATICHHEM OT IPEBHHUX PYH, MOIOIIUXCS Ha HE3HAKO-
MOM Si3bIKE€. DK30TH3M JTOT OJHOBPEMEHHO U MPOCTPAaHCTBEHHBIM, U
BpeMeHHOM. B 3TOM cMmBIcne myTenmiectBue Ha CeBep MOUTH Bceraa ObUIO
MyTEHIECTBUEM HE TOJBKO B MPOCTPAHCTBE, HO U BO BpeMeHU. CeBep BO
MHOTMX pacckazax u ouepkax 1960-X rr. — 3amoBeJHUK JIPEBHOCTEH, ITy-
TEIIeCTBUE CIOJIa — NIBIDKEHHE K CTapHHE, B TOM YUCIEe (QOIBKIOPHON U
IpeBHEpYCccKoil. B kaHoHe «wmpryeckoro nanmmadTa» Kapennu k sTomy
MOMEHTY IIPOYHO YCTaHOBWJIMCH YEPTHI apXaWIHOCTH U TPaJHIIHOHAIN3-
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a [11]. Cp. B ouepke JIpBa O3epoBa «OHEKCKAsI OBUIE» O KapelbCKOM
noate CeicoiikoBe: «B rmazax CplcolKOBa — OTCBETHI KapeiabCKUX 03€p.
B peun ero — HeTOpOITHBOCTH ceBepsHUHA. [lepexon oT OOBIIEHHBIX
CIOB K CTUXY JaeT IMOYyBCTBOBAaTb: peyb TEYET IUIABHO, Pa3MEPEHHO,
ToyHO OBbUTHHA moeTcsk» [12. C. 64]. DTo B memoM obIiee MecTo TUTepa-
TypHOH penpe3eHTanuu Kapennn — ee OBUITMHHOCTD, KOHCEPBATH3M, CO-
XPaHUBIIMKA YePThl IPEBHEPYCCKOM KYNBTYphI, BKYIE C A3BIKOBBIM IK30-
THU3MOM CO3/1aBajl JUIsl TepOosl MOJI€ BHETIOIOXKHOCTH, BHEHAXOIUMOCTH IO
OTHOIICHUIO KO BCAKOTO pojia 3100e THS — OT OBITOBOM IO MIEOIOorHde-
cKoii'. B HEKOTOPBIX KapeNbCKHX CIOKETAX MO3THECOBETCKOMN JIHTEpaTy-
PBI 5TH MOTHBBI — ITyTEMIECTBUS B IPOCTPAHCTBE U BO BPEMEHHU — MOTIIH
KOHTaMHHHPOBATHCA. OCOOEHHO 3aMETHO 3TO B JIUPHIECKHUX TEKCTaX, KO-
TOpBIE TI0 IPUPOJIE CBOCH TATOTEIOT K KOHIICHTpUIecKor (opme. B kade-
CTBE IpuMepa npuBeaeM ctuxoTBopenue Bukropa Crapkosa 1970 r., no-
cBsmIeHHOE JaHAmadTy octpoBa Kiku, B KOTOPOM COYETAIOTCS MOTHBBI
Oynam3Ma, MOJIEPHUCTCKOM HUBOIHCH, IPEBHEPYCCKOTO 30A4eCTBa, Mpa-
BOCJIaBUA U JIaXKe, BO3SMOXKHO, ETMIIETCKUX MHUPAMHU/I;

S pucoBan Kuxu nznaneka.

B BeuepHHX CyMepKax OHU Ka3aJucCh
OyIUIMICKMM XpaMOM, TEMHBIM KHITApHCOM
BaH-TOIOBCKOT'O HEPBHOT'O ITHCHMa.

S nupamuy Berueptui. Iloromkam
Brncan B Hee TEMHEIOLLYIO Maccy

cobopa Kinkckoro v moHsIT BAPYT,

Ha 4To KMK1 JEMCTBUTEIBHO MTOX0XKU.
KoneuHo e, Ha KOJIOC PYCCKOW PKH,

B KOTOPOM KYIIOJIa ITOI00HBI 3epHAM

C TOpYALINMH, KaK YCHKH, KPECTaMH. ..
Henapowm B ne6o tanyrest Krmoxu [13. C. 130].

' Cp. y FOpuaka XapakTepHCTHKY «HACH M TeM, CIOCOGCTBOBABIIHX CO3AHHIO
0COOBIX OTHOIICHUH BHEHAXOAUMOCTH BHYTPU CUCTEMbI, — QHTHYHOW MCTOPHUH U MHO-
CTPaHHOI JIMTEPATyphl, JOCOBETCKOH apXUTEKTyphl M mod3uu CepeOpsHOro Beka
<...>, OynaucTckoil umocodpuelt u IpaBOCIABHON PENUTUEH, TYPUCTCKUMH MOXO/a-
mu 1 anbmaIzMoM» [1. C. 300].
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OOpa3Hasi cucreMa pUCYeT IBHKEHUE OT YCIOBHO UYXKOTO — OYIIuii-
CKOTO Xpama, BAaHTOTOBCKHUX KHITAPUCOB — K TOXKE TOBOJHHO YCIOBHOMY
CBOEMY — KOJIOCY PYCCKOH piku. UykKoe 371ech YCIOBHO IOTOMY, YTO BBI-
XOJI 32 TIPenensl CBOSH KyIbTYphl OB OUYCHb CBOWCTBEH 3CTETUKE OTTE-
MeN ¢ ee MHTepHAInOHATH3MOM. CBOE YCIOBHO IOTOMY, YTO «KOJIOC
PYCCKOH PXKI» CHMBOII, MOXKET OBITh, HE CAMBIil OYEBUIHBIA U XapaKTep-
HBIA U KYDKCKOTO JIaHAmAadTa, He IEepBOe, 9TO O HEM BCIIOMHHAETCS.
Xots poxkb, KoHEUHO, Ha CeBepe BBHIPAIIMBAJIH, H CO CJIOB COTPYIHHKOB
Mmy3est «Kmxm» B 1970-e IT. mONSA pKU emie MOXXHO OBLIO YBHIETH Ha
octpose Boounio [14. C. 3], oOpa3 pxaHOro mois He crenupuIeH sl
KIDKCKOTO JTaHAmadTa U ckopee OTMEUECH 0000MEeHHOCTRI0, a0CTpaKTHO-
CTBIO HEKOETO MOATHYECKOT 0 TOIOoCa.

CuMBOJBI BHEHaXOAUMOCTH, HMHAKOBOCTH, B TOM YHCIIE YEPTHI «BOOO-
paskaeMoro 3amazmay Mmo-pa3HOMY IPHCYTCTBOBAIH B TEKCTaX pPa3HBIX aB-
TopoB. B ouepke JIpBa O3epoBa o Kapennu (puHHO-YTOPCKHX MOTHBOB,
HampumMep, paktrdecku HeT. A B «KaneBane» KazakoBa ux upe3BergaitHo
MHoro. B ero xe pacckaze «Amam u EBay nerxko maeHTH(QHINPOBATH U
TOpOI, U OCTPOB, TN Pa3BOPAUYUBACTCS CIOXKET, XOTS OHH HE Ha3BaHBI
MpsIMO, 10 STHM (UHHO-YTOPCKIM MOTHBaM. Hampumep, B pacckase BBI-
pasureneH obpa3 opunmantku XKanuel FOoHanaitHeH, ToBopsei ¢ GuH-
CKUM aKIICHTOM U HCIIONB3YIOMIeH MECTHYIO JIEKCHUKY: OHa Ha3bIBaeT 03e-
PO «IpBI» (ITO CIOBO HEOJHOKPATHO BeTpedaercs u B «Kamesaney). Pri-
0aK B IPyroM dITH30/I€ HCIOIB3YET CIOBO «canMay («caluMm») — (GUHCKOe
«3anmBy: «Kak U3 canMbl BEIACIH, HANEBO 3a0upail, MUMO Masika. Y BH-
IIMITH OCTPOB, K HeMy u mpaBby [15. C. 273]. D10 0ocoOeHHO 3aMeTHO Ha
(oHe MPyrux OYepKoB H paccka3oB 0 Kmkax 1960-1970 rr., B KOTOPHIX
aBTOpBI-COBpeMeHHUKN KazakoBa Jierko o0XomsaTcst 03 CIenupuuecKux
KapelnbCKUX peajiii WIM TOHNOHHMOB, COCPEHOTOYMBAsCH Ha Oonee 00-
IIeM CEBEPHOPYCCKOM KOHTEKCTE. XOTsI CaMo MOHITHE «CEBEPHOPYCCKO-
ro 4eJoBeKa», kak orMeuaeT M. A. PazymoBa, «coBMmemaer B cebe “CkaH-
nuHaBckue” U “crnaBsHcKue” mpusHakm» [8. C. 111].

PaccpemorodeHHBIC IO TEKCTaM MOTHBBI IYTEIIECTBHS BO BPEMEHHU H
MPOCTPAHCTBE, HHOS3BIUMUS, SK30THIHOCTH 3aCTABISIFOT OOPATUTh BHUMA-
HUE ¥ Ha HeoOBIUHBIN (uHAN ouepka KazakoBa «KaneBanay, rae oH mon-
BOIUT UTOT CBOUM Pa3MEIIUICHUSIM 00 OCOOEHHOCTSIX KapelbCKOW 3eMITH
U ee TIePCICKTUBAaX:
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W xorma momHMMaeMcs, KOIJa HAYMHACT OBEBAaTh HAC TEIUIBIM
HEXXHBIA BETEp, KOTIa KPYrOM BHIHA, Ka)KETCS, BCA CTpaHa C CHHUMHU
03epaMu, C HATPOMOXKICHUSIMH KaMHEH W MaJICHBKHUMHU PEIKAMU JIe-
PEBEHBKAMH, — s IyMalo: MPHUIET BpEeMs, 1 HIYETO 3TOro He OyIer, He
CTaHeT JUKOCTH, ITyCTRIHHOCTH, Ha Oeperax o3ep BO3ZHUKHYT CTCKIISTH-
HBIC JIOMa — TYT BeAb OCOOCHHO JIFOOST cBeT! — M MOOETYT IICIKOBH-
CTBIE PO3OBEIC, W JKENTHIC, H TOIXYObIC TOPOTH, W CPEIH JIECOB OYIyT
KpPacHETh OCTphIC YepEnUYHBIC KPBIIX (DepM, OTeTIeH U TOPOIOB — TO-
rna 3abymercs MHOroe, 3a0ymercs OeqHOCTh, IPUHIKEHHOCT M30Y-
ek, 0e370pokee, OJHO He 3a0ymercs — He 3a0ynercs KaneBana u Be-
JIUKAW nyx BsiiiHeMeilHeHa, OCEHSIOIUI 3Ty NPEKpPacHyr CTpaHy, U
MMEHa CKa3WTelel, HeCINX 3TOT AyX ckBo3b cronerus [10. C. 144].

Cpenu THNWYHBIX Ul KapeldbcKOro JaHAmadra W HEOJHOKPATHO
BOCIIETHIX B JINTEPATypE 03€p, JIECOB M KaMHEH MOSIBISIOTCS QYTYPUCTH-
YEeCKUE CTEKIITHHEBIE JI0Ma M KpacHbBIC YepeITMYHbIe KPBIIIH, HATOMUHAT0-
[He O TPaTUIMOHHON EBPONECHCKON apXUTEKType. A CIIOBO «OTENb» CO-
BEpIIIEHHO TOYHO HE M3 COBETCKOro ObITa. Ytommdeckas Kapemus Oymy-
mero y KaszakoBa Ooiplne moxoka Ha HpPOIBETAIONIYIO EBPONECHCKYIO
CTpaHy, IpHUeM Aaxe He Ha Omrkaiimme CKaHIUHABCKIE CTPAHBL, B KO-
Toperx KaszakoB He ObIBalI, a cCKopee Ha CKOHCTPYHPOBAHHOE IO (PriIbMaM
W KHWUTaM TpejacTaBieHue o 3amaje, kotopoe Anapeil FOpuak Ha3Ban B
CBOEM HCCIeIoBaHUH «BooOpaxkaemsbrii 3amamy [1. C. 311-314]. C uexo-
TopeIMH YepTramu [Ipubantuku, Kyaa KazakoB iroOuI €30UTh B IOM ITH-
careneit B JlyOynrer ¢ konma 1950-x rr. [16. C. 81]. 3mech, HaBepHOE,
Ba)KHO, YTO HE3aJI0JT0 0 MyTelecTBus B YXTy (Jero 1961 r.), B mae co-
crosutach TiepBasi moe3aka KaszakoBa 3a rpanwmily, B UexocmoBakuio [16.
C. 265]. He ucwitoueHo, 4TO TepBble €BPONEHCKUE BIIEUATICHUS spue
MIPOSIBIJIN «EBPOIEHCKOCTE» Kapennu, a W3 YemcKuX BHOEYATICHUH MH-
TPHPOBAJH B KAPEIHCKUN TEKCT KPacHBIC YepeMUIHbIC KpbImy. /s demn-
cKoro nmaHamadTa 3To Kak pa3 xapakrepHas depra. Ho koHTaMHHAIHS B
UTOTe TOTYYHIIACH OYSHB JIFOOOIBITHAS.

[IpumeuaTenpHO, YTO B TOCIIENOBaBIIeH 3a Bu3uToM B Kapenmio me-
peruckoit KazakoBa ¢ Oprhe CTEmaHOBEIM Kak HHTIE OOJBIIE B COXpa-
HUBIIUXCS MuchMax KazakoBa MHOrO yHOMHHaHUH 3apyOeKHBIX ITyOIH-
kauuit aBTopa. Ouepk «Kaneana» Bce BpeMsi OKa3bIBaeTCs 3/1€Ch B KOH-
TEKCTE MEXIYHAPOAHBIX JUTEPaTypHBIX cBszel. 9 mapra 1963 r.: «Ilepe-
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nairte IlepTTyHeH, 4To o4epk o Hell Bbixoaua B @uunsHauu, Hopeeruu,
ceituyac mepeBonutcs B [lIBenuu w erne Ha aHTIMIACKUE SI3BIK (SKypHAI
“Cos. JlutepaTypa” Ha aHTIHICKOM s3bIKe). SI OUeHb pax TakoMy 00opo-
Ty Jena, He 3ps e30WI K BaM B YXTy». Umn: «Moxer ObITh, TeOe He-
Oe3bIHTEepECHO OyIeT y3HaTh, uTo “Kameana” Most o0olIa 4yTh HE BECh
MUp, MepeBeieHa OblIa Ha MHOXECTBO SI3BIKOB, M COBCEM HEIAaBHO ObLIa
HareyaTtaHa B0 OpaHnuy B I0OMICHHOM THICSIHOM HOMEpPE 3HAMEHUTOTO
JIUTEpaTypHOrO mpuiiokeHust “@urapo mutepep”. M3 mHOCTpaHHBIX aB-
TOPOB B ATOM HOMEpE MPUCYTCTBYIOT TOJIbKO JiBa: amepukaHen donkuep
u . Bumumb, kakas wmryka noiayuuiack ¢ Kanesanoif-to. Ilouctune
CYACTIIMBO OBLTO JIJIS MEHsI TO JieTo B manékoMm 1961 roay» [9. C. 117].
WuTepecHbiit adpdekr. dusnyeckn, reorpaduuecku Kasakos B cBoeil mo-
e3ake B Kapenuto 1961 r. ocraBaincs B rpanuniax CCCP, HO nepexun 3Ty
MOE3IKYy KaK mepecedeHne KyabTYPHOH W SI3BIKOBOHM TPAHUIIBI, COMMKA-
IOLLEH ee ¢ 3arpaHUYHBIMU MTyTEIECTBUSIMHU.

Kax mbl Bunum, ecnu B odepkax IIpumiBuHa Kapenbckas 3emis xpa-
HWIA JIAIITH HEKOTOPBIE YePThl (PUHCKON KYIBTYpHI, YK€ K Hadany XX B.
oromieqmue B 00JAcTh MPOIUIOTO, CKOpee HaKe MaMsiTh O HeH, TO B
ouepke KaszakoBa 3TOT S3bIK U 3TH pealiui — YacTh KapeJIbCKOro HACTOA-
mero u gaxe Oymymero. B HekoTopoil cremeHn pasHHIa 00yCIOBICHA
pasnuurem MapuipyToB: y [IpumBuna 310 IloBeHen u BeiroBckuil kpai,
3eMJIsl pycckux nomopoB, KaneBama KazakoBa — HCTOpHUYECKH YacTb
(DMHHO-YTOPCKOTO MUPA U TUTYIBHBINA TOMOHUM Kapeno-(hHHCKOTo 31oca,
3amucanHoro JnuacoM Jlemaporom. Ho Benp 1 MapmpyTsl pOpMHUPYIOT-
c4 HE CIy4ailHO. XOpoIo 3HaKOMbIM ¢ KHUTramu lIpuimBuHa, MHOTO yxke
HanucaBimiii o bemom Mope, Ka3akoB B 3Tol cBoeil moe3nke BHIOMpaeT
HOBYIO TPaeKTOPHIO, HEOCBOCHHYIO ero moouMbiMu [IpumisnaeiM, [lay-
CTOBCKHM, TO-HACTOSIIEMY IOTrpaHUIHY0. JIF0OOIBITHO, KaK 3TO Koppe-
JUpyeT C MapupyTamMH JApPYrUX aBTOPOB IIOKOJIEHUS «OTTEHENn») —
A. Boznecenckoro, b. Axmagynunoit. O6 sToMm 9yTh HIke. [loka ke oT-
METHM, YTO SIBHOTO IPOTHBOIIOCTaBieHUs Kapennn obmemy ykiamy co-
BETCKOIl neiicTBuTeNnbHOCTH ¥ KazakoBa HeT, Kak 3TO MOTIIO OBITH y 0O-
Jiee MOJIOJBIX U TOJIMTUYECKH BOBJIEYEHHBIX AMcCUAEHTOB. Cp., Hampu-
Mep, XapakTepHoe BocmommHaHue Bukropa EpodeeBa B MemyapHOM
(dparMeHTe, TJe TOBOPHUTCS O IOHOMIECKUX KOHTaKTaX ¢ CeMbEH (romora
K. Yucroga, »xuBuiero Torga B Ilerpo3aBoncke (nepuoa 1946-1961 rr.),
u noe3ake B Kapenuto: «f cvezgun B IlerpozaBoack, B Kuxku — s roto
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ObUT JIOOWUTH CBATYIO Pych, aBaHTapn, WHTELTUTCHIHWIO, (DPaHITy3CKUi
CBIp — BCE, YTO YrOIHO, KPOME COBETCKOM NEHCTBUTENBHOCTH U MOEH
xm3Hn ¢ 0abymkoit» [18. C. 653]. Ilerpo3aBoack u Kmxu B mpuBeneH-
HOM (hparMeHTE OKAa3BIBAIOTCA B OJHOM DPSAIy aBaHTapAoM u (paHIry3-
CKUM CBIPOM M HEIBYCMBICIIEHHO MPOTUBOIOCTaBIEHBI «CHUCTEME» HU
uneonorun CCCP. Dto, noxamyil, eIMHCTBEHHbI U3BECTHBIA HAM IIPUMEDP
TaKOro poja, HO TAKOE BOCIIPHATHE, KAK MBI BUUM, TOXKE 3a(hDHKCHPOBAHO
B JTeparype. XOTsl IMEET CMBICI OOpaTHTh BHUMaHHE Ha TO, YTO MEMya-
pet Buxropa Epodeera 661 onmyonmkoBas! mocie 1990-x 1., a 3T0 KOp-
penmpyer ¢ HabmoaeHreM A. FOpdaka o ToM, 9To 00 OIHHX H TEX JKe Mpo-
neccax gHeBHUKH 1970-1980-x rT. M Oonee mo3mHue Memyapbl 1990-x TT.
paccKa3pIBaOT U MHTEPHIPETUPYIOT MX MO-pa3HOMY, HOCieaHne — Ooiee
panukanbHO U KputuuHo [ 1. C. 4243].

Hutata w3 Buxropa EpodeeBa, eme pa3 oTMeTHM, MeMyapHas.
CdopmynupoBana mo3xe, BIOTOHKY yXe yXomsmei smoxe. B Texcrax
1960-x rT. Takoil YekaHHOW (HOpMYIHPOBKH U peICKCHU HET, HO CaMu
MIPOIIECChl MOSIBIIEHUSI CMBICIIOBBIX CABHMI'OB YK€ XOPOLIO BHUIHBI B TOM
yyclie Ha IpUMepe KapelbCKUX CroxkeToB AHapes BosHecenckoro u ben-
el AxManynuHoil. Tak, repoit 1 repouHsi cTuXoTBopeHus: BozHeceHcko-
ro «Kmx-o03epoy» (1962) mpsayTest n 00peTaroT cBOOOIY Ha TajIeKOM OCT-
pose:

... HAJIOEJIO MPATATHCS U MYYHUTHCA,
JOKUBBIE OOPBIIUIH CTEIUIAXH,
JIFOJTH MBI — HE DJIEKTPOYKH,

OT LIIMMOHOB, OT JOMAIIHEH JDKH
Hac ¢ To0o# ynpstanu Kk,

Crsr Kwokn,

KaK COBBHI Ha HaIIECTE,
BOPOXKOEI,
TIOYKAPHUIIIA,
HaIIeCTBHA,

Mp&1 cBeXH —

KaK 3apOCIIH U BOJHI,
OKKYTIHPOBAHHEIE
cBoOoOI!

Ko, Kk, ..
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...arae-HuOyas Ha Kame

JIBa IOAO00BS HAIIIMX C PIOK3aKaMH,
OH, OHA —

1 BCE MX Oaraxu,

yOexalu U — HeAOCITaeMBl.

Yepes Bcro Poccuto

HOYHHUKAMU

HX KOCTPBI — KAK MHKPOMSITECIKH.

Panbliie B CKHUT O€XaU OT IPEXOB,
Heaue ymansrores B mro0oBb u T.1. [19. C. 184].

[Tyremecteue Ha CeBep A TrepoeB BosHeceHckoro mpuoopeTaeT
YepThl POMAaHTHYECKOT0 OErcTBa, OCYMIECTBIAEMOTIO TEM HE MEHEE B CBO-
€M TIPOCTPAHCTBE — «4epe3 BClo Poccrro HouHMKamMu Ux KOcTpe. CeBep
MIPEIOCTABISIET BO3MOXKHOCTh TAaKOW BHEHAXOAMMOCTH C 3JIEMEHTAMHA
«BHYTpPEHHEH SMUTpAIMN» B JTHOOOBB, IO33HI0, HCTOPHIO, MU U TIp.

Ucropus mecTa, KyabTypHasi TBOHCTBEHHOCTH (€CIIM HE MHOTOCION-
HOoCcTh) Kapenwu o4YeBMIHO MPHUBICKATENBHBI IS TOKOJICHUS aBTOPOB
«OTTEMENIN» C €€ TETePOreHHON KyJIBbTYpOi, oadac 00beIMHSBIICH PO-
THUBOIIOJIOKHBIE TEHJIEHIIMN: WHTEpeC K 3amaay u BocToky, K mponuioMy
u Oyaymemy, Gu3uKe ¥ JUPUKE, COIUAIN3MY M YEIOBEUCCKOMY JIHIY M
npod. Jlupudeckass TeporHS MUKJIA COPTABAIBCKUX CTHXOB bembr Axma-
IYJTHHOM, co3maBaBmmxcs yxxe B 1980-¢ rr., yntaer MOceHa u Jierko
MPO’KABAET ATOT CKAHIAMHABCKHH CHOKET B HEKOr/Ja (PMHCKOM, HO B MO-
MEHT HaIllMCaHUs CTHXOB COBceM coBeTckoMm CopraBarna:

$1 — nuib ropsl MOEH MOJHOXKEE,
1 OBITHS BEJIHYHHA

B KEMUYXXKHOH paKOBHHE HOYU
Ha BECh UIOHb 3aTOYCHA.

BHyTpu HEMepKHYIIET0 HUMOa
JUYIIN TIPHXKHIICS 3aBUTOK.

Wb Nbcena 3akppiTa KHUTA,

a s — 3aCOXIINK B HEH IBETOK.

Bcé xinyer xro-to: Consseiir! Conbeiir!
— B Hamo0ax Ixep U cIOBapew.
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W, xax Ha UCIIOBEIU COBECTD,
6maskeHHO cTpaxkaer conoseit. [20. C. 430]

Benas Hous AxMamynmuHO# 00beanHseT mpocTpancTBO CeBepa — CBO-
€r0 W YyXOro, COBETCKOr'0 U HOpBexKcKoro. Urenne MbOcena ToapKo moj-
YepPKUBACT ATy HEOAHO3HAYHOCTH JIOKAIIUH JINPUICCKOH TepOouHH — (H-
3UYECKH MPUCYTCTBYS B CBOEM MECTE M BPEMEHH, OHAa B TO XKE BpPEMS U
BHETIONIOKHA MY, BHEHAX0IMMa.

Wnu B 1pyroM CTUXOTBOPEHHH TOTO XK€ IUKIA, CTApTYIOMEeM ¢ (HUH-
HOYTOPCKOTO TOHMOHUMA M (DUKCHPYIOIIEro (PUHCKHE PEaHH MPOILIOTrO
Ha MOrPaHUYHON POCCUICKON TEPPUTOPUH:

I'nme [utksapanra? XKutens TUTKAPAHTCKUH
coOparcs B myTs. ABTOOYC IpeOe3KuT.
Moii TaliHBIN IJ1a3, )KUBYILUHI O] KOPATOM,
aBTOOYCa OTJISIIBIBACT JKU3Hb.

IToka crouMm. He nocrienaer x 1eiiu

CKBO3HOW IPHIOT CKUTAJIBIEB U CUPOT.

U cumysT cTapuHHON (QUHCKOH IIEpKBU

B npoéme apku ckop6OHO npeactaer [19. C. 440].

B muxiie AxmanynuHo# B utore Kapenuns mproOperaer 4epTsl JIOKY-
ca, KaKk MbI OBl ceffuac BBIPA3MIINCh, HHTCHCHBHOW MEXKYIBTYPHOH KOM-
MYHHKAallU{, a TOYHEe — pacTBOpeHus rpanull. CyleCTBEHHO IpPU 3TOM,
YTO HHA B OJJHOM W3 MIPUBEACHHBIX TPUMEPOB 33 HCKIIFOUEHHUEM, MTOKAITYH,
mo3IHEe MeMyapHO# nuTatsel U3 Bukropa Epodeea, HET mpoTHBOBOIIO-
CTaBJIEHUA CBOET0 — coBeTCKOMY. CKopee TYT MOXKHO TOBOPUTH O TpaHC-
(dopMaruu reorpauuecKoro MpOCTPAHCTBA, TAe T'paHHUIA UMEET 3Hade-
HUE, B IPOCTPAHCTBO MOITHYECKOE, B KOTOPOM MOAYEPKHYTa YCIOBHOCTD
TPaHHIIBI MEXKTy CBOUM H IYKUM H (GOPMHUPYETCsI 00pa3 CBOET0 Ty»kKOro.

Taxum 00pa3oM, OTTENENbHBIE W TO3IHECOBETCKHE XyI0’KECTBCHHEIE
TeKCTHl 0 Kapenuu peryinsapHo oOBITPHIBAIOT CHENU(PUKY MECTa, €ro pea-
JUH U KyTbTYpHBIEC Tpagumuu, Mudomormsupys Kapennio kak morpanud-
HO€ MPOCTPAHCTBO U JIOKyC BHEHaxoAuMocTH. [loaTuka myTemecTBuii ¢
UX €CTeCTBEHHOH JeTeppHTOpHan3aImell cyObheKTa MO3BOJsIIA ITO CHe-
JIaTh IIMPOKOMY KpPYyTy aBTOPOB OT CTaAMOHHBIX IO3TOB IO TOPa3o Me-

360



Hmazonoaus / Imagology

Hee akcreHTpuyaHoro JIpBa O3epoBa. Hekoropsle peranu TuTepaTypHOTO
oOpasa Kapenuu, CIIOKHBIIETOCS B 3TOT IMEPHOJ, B TOM YHCIIC MOTHB ITy-
TEIIECTBUSA, (PUHHO-YTOPCKHE M CKAHIWHABCKUE PEaTMd W TOIOHHMMEI,
MTO3BOJISIOT BUAETh B HEM TIOMUMO Pa3BUTHS Oojice paHHEH MOCTpOMaH-
THYECKOW TOMUKH OTPaKEHUE TO3THECOBETCKUX MPAKTUK BHEHAXOINMO-
ctu (tepmuH A. FOpuaka). B npose u nupuke JI. O3epoBa, A. Boznecen-
ckoro, B. CrapkoBa penpe3eHTaius nyremectBus B Kapenuro oOpetaer
YepThl MyTEIIESCTBUS BO BPEMEHH, COMMPHUKOCHOBEHHS TepOsi CO CTAapUHOM /
BEUHOCTHIO. Takast mo3uiys repost Mo OTHOIIEHUIO K €r0 BPEMEHH KOppe-
JIUPYET C Pa3BUBABIIMMHUCS B TOT MEPHOJ MEXAHU3MaMH YXO0JIa COBETCKO-
T'0 YeJI0BEKa OT «37100BI JHS» 0e3 MPsSMOro MPOTHBOCHCTBYS WM MPOTH-
BOIIOCTABJICHUS ce0sl UACONOrMYECKON cucTeMe. B KapenbCKuX CroKeTax
10. KazakoBa u b. AxmanynuHol oOpa3 MecTa 3a cueT BBEICHHS (HUHHO-
YTOPCKAX TOMOHHWMOB, MOTHBOB, JIGKCHKH IOPOH MPHOOPETAET YepThI
«HAIICH 3arpaHuIlbl», «BOOOpakaeMoro 3armajaay, paHblle 0 BPeMEHH —
y KazakoBa, nmo3xe — y AXmManyauHod. B omiimaune ot codcTBeHHO 3amnana
Kapenus He Oblila MCKITIOYHTENBHO BOOOpa)KacMOM: ee Kak pa3 MOXKHO
OBLITO TIOCETUTh U YBHJIETh BOOUHIO. 1 Ha ceBepo-3amaJ HbIX TEPPUTOPHSIX
CCCP myTeniecTBeHHIKN OKa3bIBATNCH B IIPOCTPAHCTBE TAKOTO HACIIOE-
HUS KYJIBTYp, KOTOPOE CYINIECTBEHHO YCHIIMBAJIO TO OIIYIICHHE BHEHAXO-
JMUMOCTH, KOTOPOE B TOW HMJIM WHOW CTEIIEHW CBOWCTBEHHO BCAKOMY ITy-
TenrecTBUI0. KOHIIEHTpUpyeTCs 3Ta 00pa3HOCTh BOKPYT (PHHHO-YTOPCKUX
¥ CKaHJIMHABCKHUX PEaIMi W JeTalel, OSIBILSIFONINXCS B MIOA3UU U TIPO3E,
XYZ0XKECTBEHHOW W o4epkoBod. OHHM, Kak MBI TIOKa3aJd, IPA U300paxKe-
Huu Kapenum He 00s3aTelbHBI: €CTh TEKCTHI, B KOTOPBIX CHTYaIlHs
BHEHAXOJMMOCTH TIOJy4YaeT HWHBIE CITOCOOBI BBIpa)KeHUs (OOpalieHue K
JIPEBHEPYCCKON KyIbType, MOTHB IyTEIIECTBUS BO BpemeHH). Ho 3amer-
HBl U BCTPEYAIOTCS] HEOMHOKPAaTHO. VI MOTYyT JqOCTHTaTh 3HAYMATEIHHOU
WHTEHCUBHOCTH, kKak B odepke FO. KazakoBa «KameBama». Ot deprhl
«BOOOpakaeMoro 3amajia» OpPraHWYHO BXOIWIH B OOIIYIO TEHICHIIHIO
pOMaHTH3aIMK U MupoIoru3anui Kapenuu B ee JTUTEpaTypHOU perpe-
3€HTaIlMH MO3IHECOBETCKOro nepuona. M cozaapanm obpas Kapenun kak
«HaIIeH 3arpaHMIbl», poacTBeHHOH [Ipubantrke. JIuTepaTypHble TEKCTHI
MOMYJIAPHBIX aBTOPOB ATOT 00pa3 TPAHCIHPOBAJH, IHPOKO PaCHpocTpa-
HSIS OTO MPEJICTABICHUE B CPEJIe YUTATEIICH.
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MOTHUBBI TONOPOOHH M TOMOPHUINK TPU OCBOCHUH YY)KOTO IMPOCTPAHCTBA.
AHanu3upyoTcs JHMHHAIBHBIE 00pasbl: BOK3aJbl, a’pONOPTHI, Tocyxap-
CTBEHHAsl IpaHuIla, bepnuHCcKkas cTeHa, Kiagdwina, epkBu. MeTampocTpan-
ctBO bprcbena coeuHsIeT BOSUHO BCE CIOXKETHBIE Y37IbI pOMAaHa.

KuroueBbie ciioBa: TBopuectBo EBrenust Bogonaskuna, Poccusa, Yipau-
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Kproxosa O.C. Xyoooscecmsernnoe npocmparcmso 8 pomarne E.I. Booorazxkuna

Abstract. The article considers the spatial opposition in the novel Bris-
bane by Eugene Vodolazkin. The spatial opposition “Russia — other countries”
for the character first appears in Leningrad, when he studies at university. This
opposition is at first somewhat illusory in its nature. The “Russia — Germany”
opposition is an invariant of the “Russia — other countries” spatial opposition
and also appears in the story during Gleb’s studies at university. The so-called
“German” for Gleb is primarily associated with Katarina, later Katya — the
name she took out of respect for the Russian roots of Gleb, as well as with the
echoes of World War II, which sound muted, sometimes conciliatory. The
“German” in the novel is also embodied in cultural onomasticon. The spatial
opposition “Russia — Italy” occupies a somewhat more modest place than the
opposition “Russia — Germany” in the plot, but it is significant for the national
and civil self-determination of the character. Contemporary Italy appears in
the novel closer to its end and is associated with the second storyline — the
plane of the present. The comparison of Russia and Italy takes place symboli-
cally, on the border of eternity, in timeless space. The “Italian” in the novel is
also associated with the world of music. Finally, another spatial opposition,
“Russia — Ukraine,” plays an important role in both the plot and the descrip-
tion of the main character of the novel, and organically combines the two na-
tional identities, without separating them, as well as the cultural and historical
space of Russia and Ukraine. The article also analyzes the oppositions “Kyiv —
Petersburg” and “Kyiv — Moscow.” A detailed topography in the novel ap-
pears when describing a non-alien space. The motifs of topophobia and to-
pophilia when mastering someone else’s space are distinguished. The art
world of the novel also includes images of a liminal space. These are train sta-
tions and airports, a kind of a gate of the city (or country), the state border, the
Berlin Wall. In Slavic mythology, there is another, invisible ontological
boundary — between this-being and that-being, the visible symbols of which
are the church and the cemetery, separating the world of the living from the
kingdom of the dead. These loci are also presented in the novel. In a sense,
Brisbane is also a liminal space, since Australia in ordinary consciousness is
often perceived as the edge of the world. Brisbane is a metaphor for a little
paradise, heaven on Earth, an unattainable dream desired by Arcadia. Brisbane
is a metaspace characteristic of neomodernism, which connects all the plot
nodes of the novel.

Keywords: Eugene Vodolazkin’s novel, Russia, Ukraine, Germany, Italy,
Australia, art space, liminal, Russian literature

For citation: Kryukova, O.S. (2022) The art space in Eugene Vodolazkin’s
novel Brisbane: The imagological aspect. Imagologiya i komparativistika —
Imagology and Comparative Studies. 18. pp. 365-379. (In Russian). doi:
10.17223/24099554/18/18
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EBrenuii ['epmanoBuy Bogona3kuH, COBpeMEHHBINA POCCUMCKUI MHCA-
TeNb W JIUTEPATYPOBEMN, JOKTOP (IIIOJOTHIECKHUX HAYK, CIICIHATHCT IO
JPEBHEPYCCKON JHUTEpaType, LIMPOKOW YUTATENbCKOM ayAUTOpUU H3Be-
CTeH IpexxJe Bcero pomanamu «JIasp» (2012), «ABuarop» (2016), «bpu-
coen» (2018) u «Ompasnanue OctpoBay (2020). EMy npuramnexar tak-
JKe TIBECHI, PaccKasbl, TIOBECTH M COOPHUKH dcce. Brimemmemy cpaBHU-
TENbHO HemaBHO poMaHy «bprcOeH» 1Mo BIONHE MOHATHBIM IPHYAHAM
MTOCBSIICHO OTHOCHUTENBHO HEOONBIIOE KOTHYECTBO HCCIEMOBATEIBCKIX
paboT, KOTOPBIE 3aTParuBarOT JHOO0 OCOOCHHOCTH KYIBTYPOIOTHIECKOTIO
xapakrepa [1, 2], mubo pa3nuyHbIe aCIEeKTHl MOTHKH ITOTO poMaHa: ¢e-
HOMEH JBOWHWYECTBa [3], KOMITO3UIIMOHHO-CTHIIMCTUIECKOE CBOEOOpa-
3ue [4], koHHmenTyansHyto cdepy [5, 6], mrudo mpoOIeMbl THHTBOCTHIIH-
ctuku [7]. COOCTBEHHO MMAarojorndeckiM aclekTaM poMaHa B OTede-
CTBEHHBIX pa0OTax OTBOIMTCS BEChbMa CKPOMHOE MecTO. M3 3apyOeskHBIX
paboT cleayeT OTMETUTh CTAaThIO MONBCKON mccremnoBarenbHUIb M. Ho-
raBrIla, B KOTOPOH MPOAaHAIM3UPOBAHEI OOpas3bl YKPaWHIEB B pOMaHE
«bpucbeny, a TakKe ITHOCTEPEOTHITHI B UX BOCIIPHSITUH IPEICTABUTENS-
MU Jpyrux 3THOCOB [8]. OHAKO UMAarojJoruyeckue acrekThl poMaHa He
OTrPaHUYMBAIOTCS UCKIIIOUUTENBHO «yKpauHCKOW» Tematukoil. Mccneno-
BaHHe pomaHa «bprcOeH» mpeacTaBiseTcs aKTyalbHBIM U B PyCIe H3Y-
YEeHUsI TAKOTO CTUJIEBOI'O HANPABJIEHUSI COBPEMEHHOM MPO3bl, KAK HEOMO-
JIepHU3M, K KoTopoMmy pan uccienosareneit [1. C. 13] orHocaT npousse-
neuns Esrenust BomomaskuHa.

Poman «bpucOen» mpogomKaeT TPaJUIIMOHHYIO TEMY KaK PyCCKOM,
TaK ¥ MHUPOBOH JHTEPaTyphl W IOCBAMICH CYAbOE XYIOXXKHHUKA, TBOpUE-
CKOW THIHOCTH. [ epoif 3TOro Mpon3BeNeHIS, N3BECTHBIH MYy3bIKaHT [ 11e0
SIlHOBCKUH, ponumics, Kak W aBTOp poMaHa, B KueBe, Tak ke yduscs B
yauBepcutere B JleHWHrpame; Oymydd >KEHATHIM Ha OJHOKYPCHHIIE-
HeMKe, xuBeT B ['epmanuu, B MIOHXeHe, HO B MEPUOJl KOHLIEPTHOU nes-
TENbHOCTH TEpEMEIIaeTcs] MEXIy CTpaHaAMHU M KOHUEPTHBIMU 3aJlaMu.
O.B. Ap3simoBa BbIAEISIET B 3TOM POMaHe JBE YepeayloLIecs «BPEeMEH-
Hble U OJHOBPEMEHHO CIOKETHBIE JUHHUMI»: IJIaH MPOLUIOro M IUIaH
HACTOAMIEro, oOpamas BHUMAaHNE HA OCOOCHHOCTH O0O3HAYCHUS NIaT U
BpeMeHHBIX 0Tpe3koB [4. C. 97]. Jluaus mpomutoro o00o3HavaeTcs ykasa-
HUEM TOJIa, a JUHUS HACTOSIIETO JaeTcs 0oliee KOHKPETHO: «3aroIOBKH
COCTOSIT M3 TOYHOW JaThl C yKa3aHHEM MecCTa JEWCTBUSA, HaIpuMep:
“25.04.12, Iapmwxk — IlerepOypr”; “18.07.12, Kues”, “15.09.12, Mion-
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XeH” U Jp., TO €CTh NepearoT JOKaJbHbIE U BPpeMEHHbIE paMKHU IOBECT-
BoBaHMs. C %KaHpPOBOI TOYKM 3peHUs 3TO JHEBHUKOBBIE 3aMIUCH, IPHHA/I-
JeKaIue TIIaBHOMY reporo, [ e0y SIHOBCKOMY, BBICTYIIAIOIIEMY B POIH
aKTUBHOrO pacckazuuka» [4. C. 97].

Poman nHaumnaerca B Ilapuke, B OHON W3 IJ1aB JIEWCTBUE MPOUCXO-
muT B JIoHIOHE, B APYTOil — B HLIO-I7IOpKe. Hacrosmee pazouapoBsiBacT
repos, U OH NIBITAETCSl HAWTH OMOpPY B MPOILIOM, B CBOMX JETCKHX U
IOHOIIECKNX BOCIIOMUHAHWSX. JIuTepaTypHas reorpadus poMaHa 3amaHa
3arnaBueM — «bprcOeH», HO UMEHHO B 3TOM TOpOJIE Tepoii He ObLI HU pa-
3y. bprucben — ato ropoa-meuTa, 3emitst 00eTOBaHHAS IS MaTEPH TIIABHO-
ro repos, HO 3Ta MeyTa OKa3bIBaeTcs NPU3PAKOM M B KOHIIE KOHIIOB
JIOporoi B HeObITHE, THOSTBFHOMN ISl TEPOUHU, XOTS B 3TOM aBCTPaJHii-
cKOoM ropoze MpuHe U yaamoch Ha4aTh HOBYIO U CBOOOTHYIO OT 3a00T U
00513aTETBCTB, KaK eif Ka3aloch, KU3Hb.

B XyznoxecTBEHHOM NPOCTPaHCTBE POMaHa MOXHO BBIAECTUTH He-
CKOJIBKO 3HAUUMBIX reorpa)uaecKux MpoTUBOIOCTaBIeHn: Poccns — 3a-
rpanuna, Poccust — I'epmanus, Poccus — Urtanuda, Poccuss — Ykpauna,
Kues — IlerepOypr, Kies — Mockaa.

[IpocTtpancTBennas onno3uuus Poccust — 3arpanuua uist reposi MmosiB-
nsiercs BuepBrie B JIeHWHTpaze, Bo Bpemst yaeOnsl [1eba B yHUBepCcHTETE.
OTO MPOTUBOINOCTABICHWE HOCUT BHaYajle HECKOJIbKO MJUIIO30PHBIN Xa-
paktep. Bo-nepBbix, JIeHuHrpan naxe B COBETCKOM KOJJIEKTUBHOM CO-
3HAaHUH BOCIPHHHAMAIICS KaK HE BIOJHE PYCCKHHA TOPOI, M 3TO OBLIO
ciencTBHEM TorpaHnndHoctH [leTepOypra, KOTOpPBIA, KakK YTBEPKIACT
C.C. XKnaHoB, «B TEKCTax PycCKOH KyJbTypbl BBICTYNAeT TO Kak ‘“‘cBoe”
(pycckoe), To Kak “dykoe” (MHOCTpaHHOE, HEPEAKO MMEHHO HEMELKOE)
npoctpancToy [9. C. 190].

Bo-BTophIX, 3arpanunity st [e6a B 3TOT mepros OIUIIETBOPSUIH CTY-
JeHTHl U3 corcrpad: oonrapua Kpacumup [yitdeB mo npospumty AyHs 1
Karapuna I'eptHep, Hemka u3 Boctounoro bepnuna, koTopas Bmocien-
CTBUM cTaja eHoil ['eba SIHoBckoro. I'pakmaHe COIUANTMCTHYCCKUX
CTpaH B MepapXMUYECKUX MPEICTAaBICHUIX COBETCKOI'O YeJIOBEKa 3aHHMa-
JI1 IPOMEXYTOUHOE MosiokeHue Mexay rpaxnanamu CCCP u «nactos-
MIMMI» THOCTPAHIAMHU, HO 3TO OOCTOSATENHCTBO U TOBJIHSIO B UTOre Ha
pelleHre KOMCOMOJIBCKOM OpraHM3allid yHHUBEPCUTETa, KOTopas pac-
cMaTpuBaja Ha OJHOM M3 CBOMX 3aCEIaHHUU HEMO3BOIUTENIBHYIO JUIS CO-
BETCKOr'0 YeJIOBEKa CBSI3b C MHOCTPaHHOM IpaKAaHKOM, IMyCTh U U3 CTpa-
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HbI COLMAJIMCTUYECKOro jareps. B utore, BBICTYNIMB B MaTE€pPHAIUCTCKON
POJH, KOMCOMOJBCKAsl OpraHM3aIisl pa3penia opuInaIbHbIA Opak co-
IPEIIMBIIUM CTYJIEHTAM.

Onmnozuuusa Poccust — 'epmanus sBiseTcs MHBapUAHTOM MPOCTpaH-
CTBEHHOW omnmo3uimu Poccust — 3arpaHuia M Takke HAYMHAET CIOJKETHYIO
peanm3aiuio Bo BpeMsl 00yUeHus Teposi B yHUBepcuTeTe. «Hemenkoe» st
I'meba cBszano mpexne Beero ¢ KatapuHoit, mozxe Katel, B KoTopyto oHa
cels1 meperMeHoBajIa M3 YBaXKCHHS K PycCKHM KopHsM [nebGa. Brauaie
HHTepec repos K ['epMaHu HOCUT JIMHIBUCTUYECKUHN XapaKTep U BbIpaka-
€TCS B 3aHATUSAX pPa3TOBOPHBIM HEMEIKUM SI3BIKOM B OONBIIOH BaHHE,
CTaBIIIEH TPHUIOTOM IS BIIOONCHHBIX Mpodeccopckoil KBapTHpHL: «Tak,
PETYIHpPYS TOPSIYIO U XOJMOIHYIO BOMy (HAmop B TPyOaxX IMOCTOSHHO Me-
Hsuicsi), ['me6 u KaTst BRIIDIM HA MEXIYHAPOIHBIH YpOBEHB. 31€Ch pedb
MOLIJIAa MPEUMYIIECTBEHHO O PYCCKO-HEMEIKHX CBA35X, KOTOpbIE Mapa
YKpeIUisla BCEMH JTOCTYIHBIMH CPEJICTBAMH. JTUM OKOHYHJIICS KypC YCT-
HOTo 00yJYeHHs HEMEIIKOMY, pa3 ¥ HaBcerja nocrapusimii [ ey xoporee
Hemelkoe mpousHomenue» [10. C. 238-239].

«Hemerkoe» B poMaHe CIOKETHO TaKXKE CBA3aHO C IE€IaroruuecKou
nestenbHOCThi0 Katu B Jlenunrpane um ¢ or3Bykamu Bemukoit Oteue-
CTBEHHOM BOMHBI, KOTOpbIE 3BYy4aT MPUITYLUIEHHO, MHOIJA NPUMHUPH-
TEeNFHO, MHOT/AA Ja’ke KOMHUYEeCKU (HaIIHCh Ha [DKUIIE C TIeTepOyprcKuMu
Homepamu «Ha bepnun», yBuneHHas B Mionxene). Ilocne okoH4aHHS
yHuBepcutera Katd HaunmHaeT mpenonaBaTh HEMELKHH SI3bIK B JICHWH-
rpajackoit mkone Ha [leTporpaackoii cTopone, rae yxe npenogasai [neo.
U ydeHuky, v KOIUIETH, U Take YOOPIIUIB JOOPOKEIaTeIHO OTHECINCH
K MOJOJOH yduTenpHUlle HemelKoro, u KaTio yIuBISIO TONepaHTHOE
OTHOLLIEHHE K HEH M K HEMELKOMY $I3bIKY B 3TOM IIKOJI€, HaXOAUBILEHCS B
ropoze, KOTOpeIi mepexkni 6mokany: «Ocoboe ayBcTBO y Katu BhI3bIBa-
U TIOPTPETHl HEMEIKUX KIACCHKOB Ha cTeHax kabumHera. [locme mpo-
mieeld BOMHBI BUCENOCh UM KOCOBATO, XOTS HUKTO U HE IyMal UX HU B
geM OOBHHATH. KaTsd oco3HaBaia HENOBKOCTh MX IIOJNIOKEHUS M B CBOE
MIPUBETCTBUE BKJIa/IbIBasla BcE BO3MOXKHOE Terio. Kiaccuku oTBeyanu e
TEM KE: OHH JaBHO CKYJaJl IT0 KPETKOMY HEMEIKOMY 2ymeHn mopeer. O0
yTpeHHEM OOMeHe JIF0OEe3HOCTIME 3Halla BCs IIKOJIa, U OTHomeHne k Ka-
T€ CTAaHOBMJIOCH OT 3TOro Tonbko ayumey [10. C. 275]. Eme oqun noce-
BOCHHBI HEMEIKHH «aKKOPI» 3BYYHT W3 yCT MoOuBIIero bymrakoBa u
TapkoBckoro, nutupoBasiero Yexosa nsau Kypra, U3BecTHOro Xyao0x-
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HUKa, KOTOPHIH OBLT B PYCCKOM ILICHY, OCBOMJI TaM PYCCKUHU SI3BIK M KO-
TophIii nonaepkuBan Katapuny B ee sxenanuu yuuthes B Poccun.

«Hemenkoe» B pomMaHe BOIUIOIIAETCS TaKKe B KyJbTYpHOM OHOMa-
CTHKOHE, BKIIIOYAlOIIeM MMeHa HeMmelukux kommno3utopoB (baxa, berxo-
BeHa, a Tawke I[II[HMTKE — COBETCKOro M POCCHMCKOrO KOMIIO3UTOpPA
HEMEIIKOro MPOUCXOXAeHus), nucarens Tomaca Manna. Llutupyercs
Takke (Ha ykpauHckoM si3bike) «Payct» ['ere.

Bocmnpusatae I'epmManum kak 9yxoro mpocTpaHcTBa y ['meba mpo-
JOJKAeTcs JIUIIb TPU HEAETH U CBSI3aHO C COBMECTHBIM NPOKMBAHUEM
I'neba, Katu u Katunbix poxuteneil B 6epnuHCKON KBapTHpe Ha Bume-
TamTpacce. B 3ToT apamMatuyeckuil mepuoa xKU3HU MOJOJBIX CYIPYIrOB
['eptHEpHI-CTapIINe CO3AaI0T HEBBIHOCUMYIO atMoc(epy B AOMe, U3pe-
Kasi MpauHble mpopodyectBa 0 CTaamHTpaacKoil OUTBE, KOTOPYIO B OY-
IyIIEM YCTPOUT X 34Th. TomogoOus mposBISLETCS TONBKO Y pOTUTENCH
Katn, xoToprie HeOE€30CHOBATEIBHO OMACANNCH, YTO UX JT0Yb IPHBE3CT
U3 YHUBEPCHUTETa pycckoro myxka. OT BOWHBI ceMeifHOro macmrada,
CBOMMH KOpHsSMH yxonusiieil eme B Katuno merctBo, Katio u I'meba
cnac naasa Kypt, npu comelcTBUH KOTOPOrO MOJIOAbIE CYNPYTH MOIY-
YK CKPOMHBIE JOJKHOCTU B MIOHXeHCKOM Komneruyme cBsitoro @o-
Mbl. HOBOE mpOCTPaHCTBO MOCTENEHHO CTAaHOBHIIOCH «CBOMM», OCBOEH-
HBIM, OJTI3KHM, U 3T0 pagoBano ['mebda: «Onu ¢ Karteil cTaHOBIITUCH TYT
CBOMMH, U eMy 3T0 Obuto mpustHo» [10. C. 345]. Uykoe mpocTpaHCTBO
OnarokenaTenbHO MpHHUMaET [1e6a, KOTOPBIA BIIOCIEICTBHN TOTyYa-
€T HeMeIlKOoe T'pakIaHCTBO, HO U MIOHXEeHCKHU noM, u dacha B ropax
TaKk W HE CTAaHOBATCSA JIOMOM IS Teposi, OMUCTATENBHO TacTPOIUPYIO-
IIero Mo CTpaHaM W KoHTHHeHTaM: «[lorom mMOMOB OBITO MHOT'O — Tak
MHOTO, YTO OHHU MOTEPSAIN CBOE JOMOBOE Ka4eCTBO U CTaIH MECTOM XKH-
tenscTBay [10. C. 33].

[TocrenenHoe 0ocBOEHNE HEMELKOIO MPOCTPAHCTBA CIOKETHO MOTUBHU-
pyeTcs B poMaHe Takke BBEICHHEM 00pa30B IMepcoHaXkei-HemIleB, Oma-
roKeJaTeJIbHO HacTpoeHHbIX K dere SHoBckux. ITomumo namu Kypra,
sT0 Bapbapa, cectpa Karu; mromxenckas rajepuctka AxHa Keccenb;
pexktop MroHxeHckoro komlermyma nartep llerep; mpoamrocep Maiiep;
MeHTanbpHBIN naBamH Opanm-Ilerep, ¢ koropem I'ned n Kats moapyxu-
JUCh B KOJUJIETHYME, MIOHXEHCKas JIOMONpaBUTENbHULA | epanbanHa;
HEMEIKAEe MYy3bIKallbHbIe HacTaBHUKH [7neba — mpodeccop Puxtep u
npodeccop JleMke; Bpaun HEMEIKIX KIWHHK.
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Kpome croxxerHo 3Hauumoit onmnosunuu Poccust — I'epmanus B pomane
ecTs Oonee yactHas ommo3unus Bocrounas ['epmanns — 3amagnas [ep-
MaHUs, KOTOpask peau3yercs MPeUMYILECTBEHHO B Xy10KECTBEHHBIX Jie-
TaJsX: B YIOMUHaHUM O mofapeHHoM Kate 3amagHorepMaHcKUMH pOI-
CTBEHHUKaMH KOHCTPYKTOPE 1e20 U B TEIEBU3MOHHOM COOOIICHHUH O I1a-
neHun bepnuHckoil crenbl. Heckonbko pa3 B pomane Boctounas I'epma-
Hus umenyercs I'JIP. beit conumanucrudeckoir I'epmaHuu, ¢ KOTOPBIM
I'me6 moznakoMmiicss OGnmaromapsl IETEKTUBHBIM CepHaliaM, HAIIOMHHIII Te-
POI0 COOCTBEHHOE NIETCTBO, M ATO OOCTOSTEIHCTBO cenano IepMaHuUio
eme Oonee OIM3KUM U MOHATHBIM MpocTpaHcTBOM: «Tak I'med oTkpsiBan
st cedst mHyto ['epMaHunio, 0 KOTOpoH Mpekae HIdero He 3Hal. B aToit
CTpaHe CO CKPUIIOM OTKPBIBAJIICE T€ ke (paHEepHBIE MKA(BI, 9TO CTOSTH B
KOMMYHAJIKE €ro JIeTCTBa. B pacnaxHyTbIX OKHaX KypHJIM ABOMHHUKH -
i Komu, a cronTanHast 10 IbIp 00YBb PErysIpHO CIABAJACh B PEMOHTY»
[10. C. 397].

OcCBOeHHE HEMEIKOTO MPOCTPAHCTBA MapKHUPYeTCs M HMOAPOOHOM TO-
norpadueld MroHXeHa ¢ ero AHTIIMHCKAM CalioM, BEJIOCHIICAHBIMHU JI0-
POXKaMU, YIMIAMU U YIOTHBIMH pecTopaHamu. bepiuH, B KOTOpOM MoO-
JIOABIE CYNPYTH MPOXKIH HENONTO, OIMICAaH MEHEe TOAPOOHO.

[IpoctpancTBenHas onno3uuusa Poccus — Utanus crokeTHO 3aHMMaeT
HECKOIIbKO Ooliee CKpOMHOE MecTo, 4eM ommo3ntus Poccust — ['epmanms,
HO OHA 3HAaYMMa JUIsl HALMOHAJIBHOTO M IPakIaHCKOTO CaMOOIIPeIEIeHUS
reposi. B MioaxeHckoM koiuteruyMme (hpasza camoBHuKa [Immbia o Hammo-
HaJbHOM M TPa)KAAHCKOM MIEHTHUYHOCTH «BbI, pyCCKHE, — €Ile PUMIISHE
uinn yxe utanesHus?» [10. C. 353], BeIlYMTaHHAs UM M3 Ta3eThl, cTajua
©KEITHCBHBIM TPUBETCTBHEM. JTOH ()pa3oil IPOBOIMIACH HCTOPUKO-
KyIbTypHas mapamiens Mexay pacnagoM CCCP n oOpa3zoBaHueM HOBOIt
roCyJapCcTBEHHOCTH, C OJHOW CTOPOHBI, U 3aBeplieHHueM Pucopmxumen-
TO, B pe3yabTaTe KOTOPOTo BO3HUKIIA 00BeMMHEHHAs M Tams, — ¢ Ipyrou.
U3BectHOE BhIcKazpiBaHMe MerTepHuxa o MTanmmu Kak 0 YUCTO reorpa-
¢uaeckom moustun «La Parola Italia é una espessione, una qualificazione
che riguarda la lingua, ma che non ha il valore politico che gli sforzi degli
ideologi rivoluzionari tendon ad imprimerle» (uurt. mo: [11. P. 19]), Bmep-
BBIC TPOM3HECEHHOS Ha BEHCKOM KOHTpecce, MOXKHO OBLIO B Hayale
1990-x, mepedpasupys, OTHECTH W K POJMHE TIABHOTO I'epos poMaHa.
Hus I'ne6a pacnan CCCP ¢ passenunenneM Poccun 1 YkpawHbI ObLT He
MIPOCTO «TEOMOJIMTUYECKUM Pa3IOMOM», & «TEJIECHBIM OIIYLIEHHEM IaT-
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KOCTH MHpO3JaHUs», Kak chpaBenBo yTBepkaaer W.b. Huuumnopos
[12. C. 99].

CoBpemMeHHast ke Teporo Wranmst mosBisiercst OJrke K KOHITY pOMaHa
U CBSI3aHa CO BTOPOM CIOXKETHOM JIMHUEH — Tu1aHOM HacTosmiero. CHadasa
sta Mrtanus mpencraBieHa Ha KapTUHKax B KaTajore UTaJbSHCKOW He-
IBIDKAMOCTH, KOTOpEIE paccMaTpuBaeT Bepa. ['e® mpuBiekaeT BHUMA-
Hue JIeBouku Kk Mecteuky Ilomiyonu nmox HeamoneM, BbI3bIBaroieMy ac-
conuanuu n3 CesimeHHoN ucropur, U K Ckanee B Kanadpuu. B Ckainero
I'me6 u Kats obemanu otBe3tn Bepy B ciaydae yCHENIHOTO UCXO/a OIle-
panuu, HO He CMOTJIH BEITIONHUTH 3TO OOCIIaHNE TI0 IPHYNHE CMEPTH Jie-
Boukd. B «roponok B Tabakepke» [10. C. 280], kak aBTOp OmpenenseT
3TOT MaJICHbKUU ropoj (ABHAsI pEMUHUCLEHIIMS U3 JIUTEPATYPHOH CKa3Ku
B.®. OnoeBckoro), SIHoBckue mpue3karoT 6e3 Beprl, kak OBl B MaMsTh O
cBOeM OOeIaHuy. B ManeHbKOW BH3aHTHHCKOW YacOBHE IepOHM BCTpeda-
10Tcs ¢ oToM HekTapuem, pycckuM, Kak ero pekomenayer Jlrouus, no-
xKuasg utanbsHckasd nama. Cononoxenue Poccun u Mtanuu npoucxoaut
CUMBOJIMYECKH, HAa TPAHUIE BEYHOCTH, BO BHEBPEMEHHOM MPOCTPAHCTBE.
«UTanbsiHCKOE» B pOMaHEe CBSA3aHO TAKXKE C MUPOM MY3BIKH: 3TO MY3bI-
KaJIbHbI€ TEPMUHBI, IPHYEM HEKOTOPbIE Ha UTANbSHCKOM S3bIKE (HAIpH-
Mep, a bocca chiusa), IMeHa KOMIIO3UTOPOB, TICBIIOB W HCIIOMHHUTEICH
mponutoro u coppemeHHoctrn (BuBanpau, Anpounonu, Kapkacen, Jlxy-
nmuanu, Pemo J[xkasorro, I[laBaportn, [laranwuu w n1p.), 3HAMEHUTOrO
ckpunuuHoro macrepa CtpaauBapy; Ha3BaHUsI MY3bIKaJbHBIX ILIEIEBPOB.
B uponuueckom Moayce B 3TOM MPOU3BEACHUU YIIOMHHAETCS TAKKE H3-
BeCTHas JieTcKast mosecth «HunomnuHoy J>xanuu Ponapu.

Hakoneun, eiie ogHa npocTpaHCTBEHHas onmno3unus, Poccust — Ykpa-
WHA, UTpaeT BaXKHYIO POJIb U B CIOXKETE, U B XapaKTEPUCTHUKE IJIaBHOIO
repos poMaHa, KOTopblil ponuica B KueBe B coBeTckoe BpeMsi, KOTOPBIH C
nymeBHO# Oonbio mepexun pacnan CCCP u koroperit okaszancs B Kuese
Ha Maiimane B 2014 1. B qHH, TparundecKue u Uisl Y KPauHbl, U 1711 CAMOTO
['meba, mpuexaBmiero XOpoHUTh OTHA. [ JTaBHBIA Tepoil ¢ JAeTCcTBa Opra-
HUYHO COSIUHSIET B ceOe ABE HAIIMOHANBHBIC HICHTUIHOCTH, HE Pa3Iemssl
UX, KaK ¥ KyJbTYPHO-UCTOPHUECKOE MpocTpaHcTBO Poccun u YkpauHsl,
BCTyIas MpH 3TOM B CIOPHI (3TU CHOPHI BIOCIEACTBUU MPOIOKATCS B
JTHA TIOXOPOH OTIa M CO CBOXHBIM OpatoM OneceM) ¢ COOCTBEHHBIM OT-
[OM-YKparnHIIEM, KOTOPBIH, TIPH BCEX CBOMX B3TJIAIAaX, B )KEHBI BHIOHPAT
MOYEMY-TO TOJIBKO PYCCKHX JKeHIHH. [1o sxemanuro orna ['med AnoBckuit
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MOCTYIIJI B ITKOJY C YKPAMHCKUM SI3BIKOM OOYUCHIS, T/IC YUHITICH TaKKe
JICTH TIHCcaTeNel U AeTH U3 ONM3JIekKamux cel. BrmociaencTtBuu BO MHOTHX
CUTYalMsIX YKPaWHCKHUH 536K [11eba oka3pIBajcs yBepeHHEE, UeM y APY-
rMX — MOTPAaHUYHUKOB B KMEBCKOM a’pornopTy, l'aHHBI U Ap. B my3bI-
KaJbHOW MIKOJNIE, YTO BEI3BANO ONOOpEHHE OTIa, MAIPUYMK HAadall 3aHH-
MaThCs MO KJIaccy AOMPbI — YKPaWuHCKOTO0 HapOJHOT'O0 MY3bIKaJIbHOI'O MH-
CTpyMeHTa (BBIOOp HHCTPYMEHTA, OJJHAKO, ObLT 00YCIIOBIIEH YHCTO MpaK-
TUYECKIMH COOOpaKEHUSMH: pyKa peOeHKa Oblila B TO BpeMs CIUIIKOM
Mana ans rutapel). Ha xoHmeprax B3pocioro [meba OompmmM ycrnexom
MOJIb30BAJIOCh UCIONHEHUE «cKa3ouHO KpacuBbix» [10. C. 19] ykpaun-
CKUX HapOTHBIX TECeH, KaK U, BOpodeM, Oeropycckoi necHu «Kymmamua-
Ka» U pyccKux neceH «Jlerst yrkmy», «Kak Ha peuke Ob110 Ha DOHTAHKEY.
B pomane ymomuHaroTcs (He Bcerna B mcnonHeHud [neba) M 9acTHIHO
LUTUPYIOTCS TaKU€ YKPaUHCKHE HapOAHbIE ECHHU, KaK «Bixe comHie HU-
3eHBKOY», «OH, y rato mpu yHnaroy, «Hid sxa MicsaHay, «3a M0 MoIoon-
T1a, 3a 10 TOF00MIIa JOPHIBOTO [BaHKa.

B pomane ¢urypupyroT MHOrO4YHCIEHHBIE KHEBCKIE JToKanun: boranu-
yeckuii can (boranmka), kmamoumie B bepkoBnax, OymeBap llleBueHko
(oprBImMii brbnkoBckwmit), PycanoBckas HabepexHas, Bramgumupckas yim-
11a ¥ OMEpHBIN TeaTp, 30J0TOBOPOTCKUIA caJuK, 'onoceeBckuii ec, Maka-
preBckuid xpam Ha JlykbsHoBke, Kpematuk, [lpopesnas ynuua, JlaBpa, a
takke ConomeHckass ynmuna. JomMoM B caMOM BBICOKOM CMBICIIE 3TOrO
cioBa misg [1eba HaBcerga OCTaHETCS MaJCHBKHUN NBYXITAXKHBIN JJOM «HA
oyneBape IlleBuenko, ObiBIIEM bronkoBckoMm. Ha BTopoM 3Taske — OAKOH,
CKpBITHII B BeTBsiX cTaporo kamrtanay [10. C. 33]. Cnenyer 3aMeTUTb, YTO
moapobHas Tomorpadus B pomaHe IMOSBISICTCS TONBKO MpPU OMMCAHUH
OCBOCHHOT0, HETYKOro mpocTpancTsa. Tonogmmms [1eb6a oxXBaThIBaeT TPH
ropoja: Tak ke MoAPOoOHO, KaK M KHEBCKHE, ONMCAHBI JoKanuu JIeHuHTpa-
na-IlerepOypra, TOCTaTOYHO MOIPOOHO — MIOHXEHCKHE.

[Homumo KueBa, B pomaHe MpeaCTaBIE€Hbl U JIpyrue yKpauHCKUE TO-
mockl: BuHnauIa, rae Osu1 moxopoHeHn ITuporos; Kamenen-ITomonbckwid,
oTKyna mpueskan aeq Medoawii, Kororor, B koropoMm ['1e6 cen Ha Moc-
KOBCKYIO 3JIEKTpUUKy; ceno JlozoBoe, rne noxopoHuwnu denopa, u ap.
Onucanuil YKpauHbl Kak 36MHOTO pas B POMaHE HEMHOIO, HO OHH €CTb,
BpeMsi B 3THX (parMeHTax 00O3HA4YeHO KaK JIeTHEE, a MPOCTPAHCTBO
BKouaeT KueB u okpectHOCTH. DTO NeTO, KOTOpHIH [11e6 mposen ¢ Oa-
Oymkoir B mocenke KmaBameBo mon KuweBoM, m «ymMomoMpaduTeTbHEII
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KHEBCKHUI HIOHb — C TEIUIBIMH BeuYepaMH, JIONOYHBIMU IPOTYJIKaMHU IO
Huenpy u nepBeiMu kynanusimu» [10. C. 104].

VYkpanHa U «yKpawmHCKoe» Obla JacThio Aymu [reba, Takoil ke Be-
coMO#l M 3HaunMMoM, kak u Poccust u «pycckoe». Camo HazBaHue «Poc-
CUS» Y TepOsl aCCOLIUUPYETCA C KEHCTBEHHBIM M HEXHBIM HAayajuoM, OH C
JICTCTBA JIIOOWT, CHadalla 3a09HO, Kpai, OTKyAa pOIOM €ro Math u 0a-
Oymka. Omaako ®emop, orerr ['neba, eme B COBETCKOE BpeMsl Ioaral,
9TO eAnHOro MyTH ¥ Poccnu 1 YkpauHbl HeT 1 OBITH HE MOXKET, apryMeH-
TUPYS CBOIO TOUKY 3PEHHS B TOM YHCJI€ U TPAaMMAaTHYECKUMHU pa3iuyus-
MU OJIM3KOPOACTBEHHBIX SI3BIKOB: «[JI1aBHOE OTIHYHE: B YKPaHHCKOM
nymo — oHa. ['pamMmaTndeckuil xeHckuid pox. OmHaxkael [1e6 crpocun
0TLa, KaK Tak MMOJIy4UJI0Ch, YTO nymb — OHA. TOMY 110 Hallla MyTbh, OTBE-
i denop, BoHA SK JKiHKA, M’sIKa Ta JIariJHa, B TOW Yac SK POCIHCKHIA
yTh — JKOPCTKUH, JUIS JKUTTA HemepenOadeHHuit. CaMe TOMyY y Hac 1 He
Moxe Oytu crinmbHOI myTi» [10. C. 81-82]. Metadopa pazmmamii pyccko-
IO U YKPaWHCKOTO IMyTH OYAET MOBTOPATHCSA B POMaHE U BO BPEMS CYIIb-
OOHOCHBIX HCTOPHYECKHX coOBITHH (myT4ya 1991 r., Maiinana 2014 1.), u
B JTHU TParuuecKux CEMEMHBIX yTpaT.

denop upoHU3MPYET HAX HAIMOHANBHOW caMOMICHTH(UKAIEH CBI-
Ha, HO B TO JX€ BpeMsS TOPOUTCA UM M €ro My3bIKaJbHBIMH YCIIEXaMH.
Ha muarBuctrdeckuit acnekt Boicka3bBanus demopa obpamaer BHUMa-
nHue JI.B. Konotes npu ananuse KoHIENTa «pycCKOCTb» B pomaHe «bpu-
cOeH»: «...OTel... BUPTYyO3a HE MpPUEMJICT CIUHBIA IIyTh Pa3BUTHUS UL
VYxpaunsl 1 Poccun, He cuUMTaeT KUTENEeH 3TUX CTpaH UCTOPUYECKH Of-
HUM U TeM ke HaponoM. “[IpuBeT, Mockairo”, — obpamaercss OH K CHIHY.
B nanHOM citydae jiekceMa MoCKab BCTYNAET B CHHOHUMHYECKHE OTHO-
IIEHUSI C JIEKCEMOM pycckuil, TTOCKONBKY ['71e6 Monro >Kui M ydwics B
Poccum, k ToMy e OH He pa3AenseT B AyIIe Ba dTUX Hapoaa, Oymydu
CBIHOM PYCCKOH JKEHIIMHBI U yKpauHIa MyxuuHs» [6. C. 53]. Ilomumo
denopa runepTpo@uPOBaHHYIO, MOPOH JaXKe arpeCCHBHYIO HAIMOHANb-
HYI0 WICHTHYHOCTH JEMOHCTPHPYET cBOAHBIA Opat ['meba Omneck, aBaH-
TrIopucTKa ['anHa B BeImmBaHke 1 Mukona Ha Maiiase.

«Pycckyro» dactp cBoeit mymu [1e6 oOHapyxuBaeT Kak B BBIOOpE
VHHBEPCUTETa IJIs MOTYYEHHS BBICIIETO 00pa3oBaHUs, TaK U B BEIOOpE
(UITONOrMYeCcKOr CIIeIUANN3aid. JTOT BEIOOp TeM HE MEHee IOaIep-
JKMBAET OTell FOHOIIN, OMUPAsiCh HA HCTOPUKO-IUTEPATyPHBIN MPELEAEHT,
cBsi3aHHEIN ¢ Onorpadueit H.B. ['oromst: «Tu 3pobuB cBiit BEIOIp, 1 5 fioro
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moBaxkaro, ckazan dexop, y3HaB O pelIeHUN ChHA mocTynath B [lerep-
Oyprckuii yHuBepcuteT. [11e6 mogymalt ObIIO, UTO pedb HJET O BBIOOpE
MEKIY MY3BIKOH W CIOBECHOCTBIO, HO Demop cpa3y YTOUHMI, YTO UMEET
B BHJY BBIOOD sI3bIKa M B IIEJIOM KYJIBTYPEI: TO OYB TOH ke BUOip, mIo io-
T'0 CBOro 4yacy 3pobuB Ham oxgHodaminery Mukona. ['med Hudero He oTBe-
TWJI, IOTOMY YTO CBOH BHIOOp OH OCYIIECTBHII JaBHO — TaK JaBHO, YTO
Jake 0 HeM W He MOMHWI. UTO ke kKacaercss MUKOMBI, TO OH, KaXKeTcs,
HUYEro u He BeIOMpat. [IpocTo coequHMI B CBOEM CO3HAHHH JIBE CTUXUHU
1 KU B HUX. UTO OH 9yBCTBOBAN, KOT/Ia MOKHUIAN ponHbie kpas? To xe,
gro u [11ed, — xxaxxkay HOBOro, cTpax, 6omb paccraBanusa?» [10. C. 179].
U ecnu mucatens [orons — STHOBCKUi, OTOPOCHBIINY TO3KE TONBCKYIO
9acTh cBoel (haMiumiu, o yem otel [re6a ymomrdan, Mo3HaKOMHI YUTa-
IOMIYIO IMyONHKY ¢ BONMIEOHBIM MUPOM JIMKaHBKH, TO THTAPUCT-BUPTYO3
['ne6 SIHOBCKMIA BITOCIEICTBHH OTKPBLI JUIsl MeoMaHoB EBpornsl 1 AMe-
PHKH 9apyIOIIUH MUpP BOCTOYHOCTABSIHCKAX HAPOIHBIX MEIIOIHH.

B momenT mepBoro npuesna ['meba B JleHuHrpas, eme B OIKOIEHOM
BO3pacTe, MPOUCXOIUT pean3alrs NpoCcTpaHCTBeHHON ommo3uuuu Ku-
eB — [letepOypr. IleTepOypr, xoTs u B o0namube JIeHUHTpama, 3aBOpaKu-
BaeT Teposl CBOMMH 3allaXxaMi, 3ByKaMU B Menofue pycckod peuu. ['o-
PO, WCTOPHYECKH BOILIOMIAIONINIA B ceOe CO3MAATENBHOE, MYMKCKOE
HAYaJo, Trepodl BOCHPHHUMAET BHAYalle IOYEMY-TO B JKEHCKOM pOIE:
«[Ipo cebst cpaBHUBAT TOPOA ¢ YAXOTOYHOH JKEHIMHOM, KOTOpast HyKIa-
eTcs B ero Teruie. 1 BOoT OH mpuexal, TopsInil 10)KHBIH YeI0BEK, 1 TeIeph
oOHUMAET ee U moJapuT e cBoe conuie» [10. C. 192]. 3nech BOBHUKAIOT
ammo3un ¢ pacckazoM AWM. Kympuna «YepHblit Tyman», TJe TaKoH ke
BOCTOP)KCHHBIH FO’KaHWH, Majopocc, mpuexasmmii B [lerepOypr, muraer
MOJOOHBIC FOHOMIECKAE HAACKIBI, HO OBICTPO THOHET OT YaXOTKH B XO-
JIOJTHOM TOpOJie, TaK U HE BEpHYBLIKCH Ha poauHy. «CroKeT pacckasa Mo-
CTPOEH IO JBYM TPATUIIMOHHBIM CIOXKETHBIM CXEMaM: 3aBOEBaHHE IIPO-
BHHIIMAJIOM CTOIHIIBI U YTPauCHHBIC HILTIO3UU. TpamuIlMOHHOE B POMaH-
TUYECKOH JINTepaType MPOTHBOMOCTaBIeHHE HaeanbHoro HOra peanbHO-
My CeBepy Hepa3pemImMO W CTAaHOBUTCS MPHYMHOW >KU3HEHHOW KaTa-
ctpodsl 1 THOENH BocTopskeHHOTOo Tepos» [13. C. 22]. Omxnaxko ¢ ['mebowm,
KOTOpBI Tarkke HaMepeH IMOKOPHTH CEBEPHYIO CTOJHILY, HUYEro KaTa-
CTpO(UIECKOr0 HE TPOUCXOIUT, XOTS XOJIO IpecieayeT u ero B Ilerep-
Oypre, HO MpH CIEMU(PHIECKAX 00CTOATENHCTBAaX. B IeHUHTpaIckoM 00-
mexuTuu y [neba Haa KpoBaThIO BHCHUT KalleHOaph ¢ BuigamMu Kuesa,
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cuMBonMYecku cBs3biBasi Kues ¢ [letepOyprom u B TO e BpeMs IPOTH-
BOIMOCTaBJIsAA BX. AHTHTe3a OnarogaTHoro Ora u xomomanoro Cesepa 00-
Hapy)KHBaeTCs M B BBICKa3bIBaHUU [ 71e0a 0 «HEKYyHaJIbHOW», «XOJIOIHON
BO Bcex cMbicnax Hesey» u «remnom», «pagoctHom» quenpe [9. C. 111].

[IpocrpancTBennas onmo3uius KueB — MockBa CroeTHO peann3yer-
cs B HeymayHoi moe3nke ['1eba 3uMol K ero HeBepHOW BO3IIOOIEHHON
Anne Jlebenp. /loOpaBmiuch g0 MOCKBBI Ha 3JeKTpudkax, [71ed, B TO
BpeMsI ellle NIKOJILHUK, TTOOBIBAJI JIMIIb Ha BOK3aJie, B METPO, Ha CTAHITUAX
Kuesckas u benopycckas, n y noma Auubl — Ha ynuie [Ipasasl. Tomo-
HHUM OKa3aJICsl CHMBOJIMYECKHUM: FOHOIIE OTKPhLIACH HEMPUTIISAHAS TIPAB-
Jia o mpenatenbcTBe AHHBL. TakuM oOpa3oM, ommo3uius Kues — MockBa
i ['meba uMeeT cyry0o JTUYHBIHA XapakTep, a Kak HIeoJorHuecKas aH-
THTE3a 3Ta OIIO3HIINS PEAU3yeTCsA TOJIBKO B (PYHKIIMU CHHEKIOXH B IO~
JIUTHYECKOM JMCKypce (B clieHe morpoca ['neba Mukoinoit Ha Maiinane).

Xyn0KEeCTBEHHBI MUP POMaHa BKITIOYAET TAKXKe 00pa3bl JMMUHAITLHOTO
MIPOCTPAHCTBA. ITO, BO-TIEPBBIX, BOK3AIBI H a3POITOPTHI, CBOETO pojia BOPOTa
roposa (WM CTPaHbI), TaK KaK IO POIY CBOEH KOHIIEPTHOM AESTETHHOCTH U
B CHIIy JPYTHX >KH3HEHHBIX OOCTOSITENLCTB I'epOMl MHOTO TepeMelaercs B
MPOCTpaHCTBE. BO-BTOPBIX, ATO TocymapcTBeHHas rpanuna. OcobeHHo 6o-
JIC3HEHHBIM B JTyXOBHOM IUTaHe Ut [71e0a CTAaHOBUTCS TIepeceucHre rpaHu-
16l B KHEBCKOM a’poropTy bopucmons. B-tpetsux, bepnuHckas creHa, Ko-
TOpasi yIIOMHHAETCS B pOMaHe, TOXKE MPENICTABIIACT COOOH TpaHuILy, HE MpH-
YeM TOJIBKO TOCY/IaPCTBEHHOT0, HO M IIUBIIIM3AIIMOHHOTO Xapakrepa. B cia-
BSIHCKOW MH(DOJIOTUH CYIIECTBYET €Ile OJHA, HEeBHIUMAs OHTOJOTHYECKast
TPaHUIAa — MKy OBITHEM M MHOOBITHEM, 3PHMMBIMH CHMBOJIAMH KOTOPOM
SIBJSIFOTCS. 1IEPKOBb M KJIQJIOWINE, OTACNISIONIeC MHUP KHUBBIX OT IIApCcTBa
MepTBbIX. Ha kneBckoM Kinanouie bepkoBIpl TOXOpoHeHa pyccKas 6a0yii-
ka ['e6a, pogom u3 Bomoryel, a Ha aepeBeHCcKoM Kiaaouiie B JIo3oBoM co-
CTOSUTHCH IMTOXOPOHKI oTIa [ 11eba. babymky AHToHuHY [laBIIOBHY OTHEBAIOT
B KHEBCKOM BnamumupckoM cobope (kak ObI B Mapayuiellb 3TOMY JIOKYCY
BeHuanne Katum u I'me6a nporcxomut B Kusi3b-Brnagumupckom cobdope Jle-
uuHrpaga-IlerepOypra), a demopa — B AepeBEHCKOI IICPKBU.

B omnpeneneHHOM cMbiciie bpucOeH — 3TO TOXe JIMMHUHAJIBHOE TPO-
CTPaHCTBO, TaK KaK ABCTpaius B OObIICHHOM CO3HAHWH BOCIIPHHUMAETCS
4acTo Kak Kpai cBera. B merctBe [11e6 cunTan 3TOT ropo] NpoaoKeHu-
€M psifia TUTEPATyPHBIX TOPOJOB BEIIMKOrO MEUTATENIS-pOMaHTHKA AJIeK-
canzpa ['puHa, 3aTeM, B pacckazax VpuHbl, bprcbeH mocternenHo odpe-
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Tan ocs3aeMbie 4epThl. bprcOeH — 3To MeTadopa paiickoro yromika, 3eM-
HOTO pasi, HEIOCTUKUMOI MEUTHhI, JKeTaHHOW ApKaJud, B TO BpeMs Kak B
BOCIIPUSITUM TepoeM M YKpauHbl, 1 VTanuu mosBiseTcs MOTHUB «yTpa-
YEHHOTO pas» KaK IMPEeNBECTUS IUBIIN3AIMOHHONW KatacTpodel [14.
C. 85]. He cnyyaiiHO B pomaHe, B COOTBETCTBHHM CO CJIABIHCKUMHU MH-
(OMOAITHYECKUMU BO33PEHUSIMH, Kpall c8ema CBSI3aH U C meM CEemoM:
Erop Hezagonro mo cBoeii rubemu cobupaercst HaBecTuTh puHy; AHHE
coobmaroT, uto Bepa yexana B bpucben; a Mpuna nepen cBouM ucdes-
HOBEHHEM BOCTOPXKCHHO pacCKasbIBaeT TaKCUCTY 0 bpucoOene. bprcoen —
3TO XapaKTEpPHOE JUI1 HEOMOJEPHU3MAa METaIpOCTPaHCTBO, KOTOPOE CO-
€/IMHAET BOEANHO BCE CIOKETHBIE y3JIbl pOMaHa.
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HNPABHJIA O®OPMJIEHUSA CTATEA
B HAYYHBIH KYPHAJI «<MMATI'OJIOTASI 1 KOMIIAPATUBUCTHKA»

Penakuust mpuHMMaeT craThbd, HaOpaHHbIE B TekcToBOM penakrope Word. CraTbu
JIOJDKHBI OBITH MTPENICTABIICHBI B 2JICKTPOHHOM U B pacriedataHHoM Buze (popmat A4). -
JIOCTpalHu (PUCYHKH, TaONULBI, TpauKy, AHarpaMMbl M T.H.) JOHOJHHUTEIBHO IPENo-
CTaBIISIFOTCSL B OTACJBHBIX (hailiax, BIOKEHHBIX B aBTOPCKYIO 3JICKTPOHHYIO IAIIKY.

Bce pHCYHKH BBINOJNHSIOTCS TOJNBKO B 4YEPHO-0€NOi raMme, IOJHOLBETHBIC HILIIO-
CTpalMH HE JOIYyCKAIOTCS.

B Hauase craThM yKasbIBaeTCS HOMEp 0 YHUBEPCAJBHON JECATUYHOH KiacCU(HKALUN
(YAK), npuBoasTest (KaXKIplii pa3 ¢ HOBOW CTPOKH):

HHULMAIBL U paMUITUs aBTOpA;

Ha3BaHHE CTAThH (CTPOUHBIMU OykBamu, Hanpumep: Mueonorndeckuii konrekcr «Co-
OpaHUsl CTHXOTBOPEHUIT, OTHOCSIIUXCS K He3abBeHHOMY 1812 romy»);

ee kpatkas anHoTarws (500 3HaKOB), KOTOPasi BBLACISIETCS KYPCHBOM M OTIEISIETCS OT
TEKCTa CTAThH HPOITYCKOM CTPOKH;

KIIIO4eBbIe coBa (3-5).

Texct mHabupaercs mpudramu Times New Roman, pazmep mpudra — 14 kerneit, Mex-
CTPOYHBIA HHTEPBAJ — OJIYTOPHBIH, ot (Bce) — 1,5 cm, ab3anuslit orerym — 0,5 cM.

[py MCHONB30BaHUK JIOMONHHUTENBHBIX MIPUPTOB IIpH HAOOPE CTaThy TaKhe WIPUPTHI
JIOJKHBI OBITH IIPE/ICTABIICHBI B PEIAKIIUIO B @BTOPCKOM 3JIEKTPOHHOM IalKe.

Hymepauust crpanui cruiomsas, ¢ 1-if crpanuibl, BHU3Y 10 HeHTpY. CChUIKH Ha HC-
0JIb30BAaHHbBIC MCTOYHUKH MPUBOASTCS MOCIE LIUTAThl B KBaJAPATHBIX CKOOKAX C yKa3aHH-
€M IOPsIKOBOTO HOMEpa MCTOYHHKA LIMTHPOBAHMSI, TOMA U cTpaHulbl, Hanpumep: [1. T. 2.
C. 25]. Cnucok nuTepatypsl pacioiaraercs mocjie TeKcTa CTaTbi, HyMepyercs: (HauuHast ¢
[epBOro HOMepa), mpexasapsiercs: ciaoBoM «Jluteparypa» u ohopMIseTCsl B HOPSAKE YIO-
MHHAHUS WIM LHUTUPOBAHMS B TeKcTe craThd (He B andaButHoM nopszake!). Tlox oxHum
HOMEpPOM JIONYCTUMO HPUBOJHUTH TOJIBKO OJHH HCTOUHMK. OOs3aTENbHO yKa3aHHE KOJIHYe-
CTBA CTPAHUII B UCHOJIB3YEMBIX HCTOUYHHKAX.

[pumedanuss ohOPMIIOTCS B BHUJE MOCTPAHUYHBIX CHOCOK. Ecim B mpuMedaHUsx
HPUCYTCTBYIOT CCHUIKU Ha UCIOJB3YEMYIO JIUTEPATYPy, HOMEP 3THX HCTOYHUKOB B CITHCKE
JIUTEPATYPHI TOJDKEH OBITH COOTHECEH ¢ HyMepalueil HCTOYHUKOB B OCHOBHOM TEKCTE CTa-
TBH, N0CJIE KOTOPBIX (TIepe]] KOTOPHIMHU) BCTABICHO IPUMEYAHUE CO CCHIIKON HA MCTOYHHUK.
[Mpumepbt ohopmIIeHUST MOXKHO OCMOTpETh Ha caiite KypHana
(http://journals.tsu.ru/imago/) B pa3znuene «ApXHB».

JIByms otnenbHBIME (aiiiamu (a Take B BHIE PacleyaTok) 00s3aTeNbHO IPeaoCcTaB-
JSIOTCS:

AHTTIOS3BIYHBIN 00K

aHIIMACKUIT BapUAaHT HMHULUAJIOB U ()aMUJIMU aBTOPA;

HepeBOl Ha3BaHMs CBOCH OpraHU3aLUH;

nepeBox Ha3BaHus crtathu (Hampumep: Ideological context of «Collection of Poems
Relating to the Unforgettable 1812»);

aBropedepaT ctaThll Ha aHTIHICKOM si3bIke (2500-3000 medaTHBIX 3HAKOB, BKIIIOUYAS
po0eIIbl) U HCXOHBIN TEKCT aBTopedepara Ha PyCCKOM SI3bIKE;

HepeBOI KIIOYEBbIX CJIOB HA AHTJIMHCKHI S3bIK.
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Hmazonoaus / Imagology

Ceenennst 00 aBTope 1o hopme:

(amumst, ©Ms1, 0OTIECTBO (TIOITHOCTHIO);

y4eHas CTEICHb, yICHOE 3BaHHE;

JIOJDKHOCTB M MecTo pabotsl / yueOnl (kadenpa / madoparopus / cektop, pakynbrer /
uHCTUTYT, By3 / HUU u T.1.) 6e3 cokpamenunii, Haripumep: KUCEJIEB Buranuii Cepree-
BHUY — JI-p GUION. HaykK, nmpodeccop Kadenpsl pycckoil u 3apyOexxHOl ymrepaTypsl Tom-
CKOT'0 roCyJapCTBEHHOTO YHUBepcuTera. E-mail: kv-uliss@mail.ru

Kpome Toro, oTzienpHO B TOM e (aiine yKa3pIBalOTCs:

®.1.0., 10IKHOCTD U MECTO PAOOTHI HAYYHOTO PYKOBOIMTEINS (IS CTYJCHTOB, aclu-
PaHTOB U COMCKaTeei);

crenuaabHOCTh (Ha3BaHUE U HOMep 10 kiaccudpukannu BAK);

tesnedonsl (pabounii, COTOBBIN).

CraTbs 1 cBeZieHHs 00 aBTOpE 3aBEPSIOTCS TTOIHICHIO aBTOPA (M HAYYHOT'O PYKOBOIUTENS —
B CITy4ae, €CJIM aBTOP HE IMEET YUCHOH CTECIICHN).

Bcero odopmisiercs u momaercs Tpu 3JIEKTPOHHBIX U OyMaXkHBIX JIOKYMEHTa!

TEKCT CTaThH C aHHOTAIUEIl Ha PYCCKOM S3bIKE;

AHIVIMICKUI BapHaHT MMEHU U (paMMIINK aBTOpA, Ha3BaHUS CBOEH OpraHM3aliN; IEPEBO
Ha3BaHHS CTaTbU WM KIIOYEBBIX CIIOB; aBTOpedepar CTaTbu Ha aHTIMHCKOM si3bike (2 500—
3 000 meyaTHBIX 3HAKOB; BKIIIOYAs MPOOENBI) M UCXOAHBIA TEKCT aBTOpedepara Ha PYCCKOM
SI3BIKE;

cBeJeHus 00 aBTOpeE.

Daiiibl, IpeACTaBIIEMbIE B PEAAKIUIO, JOIKHBI OBITh TOMMEHOBAHBI 110 (haMHUIIMU aB-
TOpa B JIATHHCKOI rpaduke (Hanpumep: [vanovl.doc, Ivanov2.doc, Ivanov3.doc) u Bioxe-
HBI B IIANIKy, HAa3BaHHYIO aHAJOTM4YHO (Hampumep, Ivanov). Ilpu nepenaue 371eKTpOHHON
Mankd 00s3aTelbHO HCIOJb30BaHUWE apxuBaTtopoB WinZip mmm WinRar (Hanpumep,
Ivanov.zip niu Ivanov.rar).

ABTOpBI JJOJDKHBI NIPEACTaBUTh B PEAKIMIO 3aII0JHEHHBII OJIaHK, B KOTOPOM YKa3bl-
BAETCs COrJlacue aBTOpa Ha ITyOJIMKAIUIO CTaThbH M pa3MeleHue ee B MHTepHeTe. [InceMmo
JIOJDKHO OBITH MOANMCAHO aBTOPOM M 3aBEPEHO B OPTaHM3ALUH, B KOTOPOH paboTaeT mim
obyudaercs aBTOp. B ciydae coaBTOpCTBa KaXKAbIH M3 aBTOPOB IIOATUCHIBAET M 3aBEpseT
OTAEIBHOE THCHMO.

CraTpu puHUMatOTCs 10 aapecy: 634050, r. Tomck, np. Jlennna, 36, Tomckuii rocy-
napcrBensblii  yauBepcuter (TIY), ¢dunomorndeckuii (akynbTeT, pemakmus KypHaia
«Mmarosnorus u KoMnapatuBucTuka», Xomyky Hukomnato Bragumuposuay .

DJIEKTPOHHBIC BEPCHH MaTEPHAIIOB 0043aTENBHO PA3MELIAIOTCS B (IMYHOM KaOMHETE»
aBTOpa Ha caiite xxypHana: http://journals.tsu.ru/imago/

INocne perucTpanyy U NPUKPEIUICHNS CTAThH aBTOPBHI HUMEIOT BO3MOXHOCTDH OTCIICKH-
BaTh U3MCHEHUE €€ COCTOSHMA (T0oJIydeHHe OyMaXHOTO BapHaHTa, pe3yJIbTaT PEleH3UpO-
BaHUA U T.1.).

! [To sxenmammio aBTOpa GyMaXKHbIC BAPHAHTHL MOIYT OBITh 3aMCHEHE! CKAHHPOBAH-
HeiMu PDF-(aiinamu u mpencraBieHbl B peIakIMio B OTASTBHONW 3aapXUBUPOBAHHOMN
TankKe NOCPEACTBOM NIPUKPEILICHNUS HA caiiTe MapauIeIbHO C HICKTPOHHBIMH BapHaH-
TaMH MaTepPHaJIOB.
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