
IMAGOLOGY  AND  COMPARATIVE STUDIES

2014                                                                          2



»

.  ( ) – 
.  ( ) – . 

.  ( ) – . 
.  ( )

.  ( )
.  ( )

.  ( )
.  ( )

.  ( )
.  ( )

.  ( )
.  ( , )

.  ( , )
.  ( , )
.  ( , )

.  ( , )
.  ( , )



. : -
.................................................    5

. : 
.....................................................................................................................  17
. . , . . :

», « », « »...................................................  34
. : « »

 « » .  (
» ) .................................  44

. . -
. . : .........  70

. .  « » 
 ( -

) ...........................................................  92

.
............................................................................................................ 114

.  « »
.  .................................................................................................................... 122

. « »  .  , »
. : ..................................... 136

., . .  ......................... 154

...................................................................................................... 168



CONTENTS

IMAGOLOGY

Yanushkevich A.S. From the world picture to the world image: the history
of the imagological text formation in Russian literary culture ............................................. 5
Maroshi V.V. A spider at work: the archetype of Arachne in the reflexive imagology
of literature ......................................................................................................................... 17
Genina N.Ye. Three ensembles by A.S. Pushkin, N.V. Gogol and V.F. Odoevsky:
The Asylum, The Arabesques, The Contemporary .............................................................. 34
Tretyakov E.O. From Mirgorod to Rome: "ontological support" of Taras Bulba"
by N.V. Gogol. Experience of interpretation of Gogol's "local text" in the paradigm
of the semantics of the four elements ................................................................................. 44
Shchukin V.G. The still angel. On the history of one of the constant motifs
of Russian literature. Article Two. The Ineffable: from Zhukovsky to Turgenev .............. 70
Shastina T.P. G. Pushkaryov's In the ranges of the Altai as a prototype
of the Oirot encyclopedia (Some aspects of the artistic-ideological imagination
of Soviet national peripheral areas) .................................................................................... 92

COMPARATIVE STUDIES

Kovalev P.A. Forms of interpretation of the Turkic syllabic verse in Russian poetry ...... 114
Alekseev P.V. The image of the Caliph in the historical sketch "Al-Ma'mun"
by N.V. Gogol ................................................................................................................... 122
Khomuk N.V. Dead Souls by N. Gogol and Moby-Dick; or, The Whale by H. Melville:
forms of epication in ontological realism ......................................................................... 136
Nikonova N.Ye., Khilo E.S. German biographies of S. Yesenin ........................................ 154

Information about the authors ........................................................................................... 168



 82.091.03
DOI 10.17223/24099554/2/1

. 

: 

 – 
 XIX . 

 « »  « ». , -
, -

. 
-

.  « » 
. -

, ,
  

. , , -
, -

.
: , , .

, -
 – , -

. -
, 

, . ,

.
 – -

, -
? , 

. , 
, -

, 
, . -



. 6

, -
. , -

, 
» [1. . 389], 

. 
, 

-
, 

. 
-

, -
.

» -
: «  – 

, -
, , , »

[2. . 147]. -
 – , 

-
 « »,  « ».

, -
-

, , –
 XVIII –  XIX ., -

, 
. 

-
. -

.
, , -

, 
 « » . ,  « -

» . ,  « » . ,
.  ( .: [3. . 18–69]). 

 « » (1807) 
-

, ,  «



7

, 
» [4. . 22]. , 

,  « », 
.

 « » 
-

, . , 
 1805–1806 . , 

, 
…»  « », -

-
, 

 [5. . 8. . 380–388].
, -

 « » (
.: [6. . 191–209]), -

. 
 « » 

,  « »
.  « -

, »,
»,  «

»,  « -
»,  «

» ,  «
, , 

,  – ,  – -
,  – » [7. . 29].

 ( )
, -

.  – -
:  (  « » 

» ),  (« -
» ), , , 

 (  «
»). -

 ( .: [8. . 17–19]).



. 8

-
 « » 

.  « -
». ,  « -

»  « », -
 18 . 

 « », 
 (  eidyllion – 

, ) » [9. . 580]. -

» (« », « -
», « », « »,  « », -
) -

.
 « » -

. ,  « -
»,  « » (1815), -

: « , 
…». -

 « » (1819) : «
…» ( . – .).

, . , 
 ( -

 « » , 
, , , -

).  « » (« »,
», « », « ») -

, , -
.

, : «…
, , -

» [10. . 138].
, 

 ( -
), . , -

. 
. , « ,

 ( , ), -
 –  – 



9

-
» [7. . 131]. 

 «  « » .

. .  «
»   -

 ( .: [11. . 90–123]).  «
, »,

 « » (1802),
-

,  « -
». -

: «… -

» [12. . 306]. 
 « »  « »,

 « » 
 –  « » -
. : 
. 

, 
 « ».

 «
», -

. . -
 « » 

. «
, » [13.

. 125] – -
. «

, 
; 

» [13.
. 147].  « » ( -

), , ,
, .  « -

» .

,  « ». 



. 10

,  – -
. .

 « », 
, -

, -
 « » -

.  « »  8 :
. 1 (1 ), . 3 (1), . 4 (3), . 5 (2)  « » (1).

,  « », : « -
», « », « », « », « -

», « », « ». 
, . 

 «
//  – //  // -

…» (4; 13. 5) [14]1.
, -

,  « » 
» (4; 24. 10) . -

, , -
: « , // 

 // » (4; 50. 3–5) – « -
, , //  // »

(4; 50. 6–8), : «
, , //  // 

, // …» (4; 50. 9–12).
. -

: «36 -
, », -

 « » .
, ,

, -
, « », « » . , -

, 
, : «  // -

, // , …» (5; 22. 5–7; 
.  – .).  « » -

, .

1  « » 
: ,  – ,

 – .  « »  « .» 
.



11

 «
», . 

, -
, : « , ,  // -

: // ; // 
» (5; 3. 1–4). « » -

 « », .  « -
» 
», « » (

,
).  « -

»  « », ,
, 

 « », 
. , 

, 
,  (« , -

? // , !» – . 10. 5–6).
 « »  « »

,  « ». , -
, , , -

 « »,  « -
», « »,  « »,

»  « » -
:

:
,

,
, ,

,

,
;

.
 – ,

 – ,
, 

. 9. 1–14.).



. 12

 « », 
. -

 « », « ...» 
 « » 

.
 « »  « »

.  – 
. -

. 
. -

 – . 
, 

 – -
. -

:

,
,

, ,
,

,

,
» (3. 9; 7–14).

» -
, . 

,
, , -

: « …» (7. 23; 11).
, , 

: « -
? ? // ?..» (8. 7; 12–13), -

 « » 26-  ( , , -
, , , , , , -

, , ), 
: « ?» – : «

» (8. 8; 14). , 
 « » .

» -
. « -

» ,   , -



13

. 
. : «…  8- -

.  (
) , , -

» [13. . 170]. , . -
: «

, , 
”  –

. <…> 
…» [14.

. 28]. 
. -

 « », .
, 

 « » .
 « », -

 « »  « », – , -
 « »  « », , , 

.  200  « » 
 « ».  « » –

, , -
, , -

.  – , 
, -

 – , . -
 « » – 

. «
!» –  [15. . 3. . 10] 

,  « , , , » [15. . 3.
. 45].  « » – 

, .
.

, , 
-
-

. , -
 –  « » -

 XVIII–XIX . 

, ,



. 14

-
. -

. -
.

1. .  // -
. . :  3 . . 1. . -

: , 1992. . 386–406.
2. . . .: , 1993. 464 .
3. . . . :

. , 1990. 182 .
4. . . ., 1959. 308 .
5. . :  20 . .: -

, 2011. . 8. . .
6. . « »  // . . .:

, 1988. . 191–209. ( . ).
7. .  // -

. .: , 1987. . 7–43.
8. .  ( -

 XIX  // -
 XVIII –  XX . .: , 1988. . 5–34.
9. . :  23 . . 1. .: , 2001. -

. .
10. . . .: , 1991. 481 .
11. . « » : . .: , 1995. 512 .
12. . 1802. . 6,  24.
13. . 1823.  11.
14. . :  16 . .; .: ,

1937. . 6.
15.  // . . 1970.  1.
16. . . .: . -

, 1999. 432 .
17. . :  14 . .; .:. ,

1938. . 3.

FROM THE WORLD PICTURE TO THE WORLD IMAGE: THE HISTORY OF THE
IMAGOLOGICAL
TEXT FORMATION IN RUSSIAN LITERARY CULTURE.
Imagology and Comparative Studies, 2014, 2, pp.5–6. DOI 10.17223/24099554/2/1
Yanushkevich Aleksandr S. Tomsk State University (Tomsk, Russian Federation).
E-mail: asyanush50@yandex.ru
Keywords: imagological text, world picture, world image.

The originality of an imagological text of national literary culture is inseparably connected
with the concepts of "world picture" and "world image". Their evolution and interaction are
defined mainly by the peculiarity of imagology as a science. For Russian literature, this
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process is stipulated by the change in the paradigm of social and philosophical
development at the turn of the 19th century. The birth of new romantic historiography and
idealistic philosophy in Europe determined significant progress in aesthetic consciousness
of Russian culture. The era of "civil exaltation" in the 1810–1820s activated the interest in
the problems of national consciousness and historical development of Russia. The scope of
books Russian intelligentsia were reading broadened with the works of the representatives
of sensualism (Ch. Bonnet, E. Condillac, D. Hume), pre-romanticist natural philosophy
(G.L. Buffon, A. Humboldt), descriptive poetry ("The gardens, a poem" by Jacques
Delille), the works by French historiographers and German philosophers. The concept of
"world picture" was methodologically recognized as the main principle of world
simulation. A picture as the phenomenon of a visual range (a piece of painting) became an
important element of the word art. The thematic motives so significant for the romantic art
originate from a resurgent portrait, a symbolic picture, an artist image and an ekphrasis
phenomenon. The transfer of a picture to the word form promoted the formation of a
special style of the literary world picture. This new style was developing in the atmosphere
of national history comprehension. Karamzin's search in historiography gave birth to the
original repertory of "historical pictures". The interest to the local color and local text
promoted the synthesis of historical content and national character in the world pictures.
Young Gogol's search (the idyll in pictures "Hans Küchengarten"), the discoveries of
Russian poets in panoramic or historical elegy ("Slavic Girl" by Zhukovsky, "Dying Tasso"
by Batyushkov, "The Memories in Tsarskoye Selo" by Pushkin, and "The Thoughts" by
Ryleyev), poetics of drama scenes and "live pictures" in Pushkin's and Gogol's drama
promoted the anthropologization of world pictures. Pushkin's "Eugene Onegin" became a
representation of the process. Russian literary culture made a step-by-step transition from
the world pictures to the world image formation.

References

1. Lotman Yu.M. Lotman Yu.M. Izbrannye stat'i: v 3 t. [Selected articles. In 3 vols.]. Tal-
lin: Aleksandra Publ., 1992, vol. 1, pp. 386-406.
2. Heidegger M. Raboty i razmyshleniya raznykh let [Works and reflections of different
years]. Translated from German. Moscow: Gnozis Publ., 1993. 464 p.
3. Kanunova F.Z. Voprosy mirovozzreniya i estetiki V.A. Zhukovskogo [Philosophy and
aesthetics of V.A. Zhukovsky]. Tomsk: Tomsk State University Publ., 1990. 182 p.
4. Humboldt A. Kartiny prirody [Views of nature]. Translated from German. M., 1959. 308 s.
5. Zhukovskiy V.A. Polnoe sobranie sochineniy i pisem: v 20 t. [The complete collection
of works and letters. In 20 vols.] Moscow: Yazyki slavyanskikh kul'tur Publ., 2011, vol. 8.
6. Lotman Yu.M. “Sady” Delilya v perevode Voeykova [“Gardens” by Delisle translated
by Voeykov]. In: Delisle J. Sady (Gardens). Leningrad: Nauka Publ., 1988, pp. 191-209.
7. Mikhaylov A.V. Esteticheskie idei nemetskogo romantizma [Aesthetic ideas of German
Romanticism]. In: Ovsyannikov M.F., Mikhailov A.V. (eds.) Estetika nemetskikh roman-
tikov [Aesthetics of German Romantics]. Moscow: Iskusstvo Publ., 1987, pp. 7-43.
8. Barsht K.A. O tipologicheskikh vzaimosvyazyakh literatury i zhivopisi (na materiale
russkogo iskusstva XIX veka) [About typological relations between literature and painting
(based on the Russian art of the 19th century]. In: Gerasimov Yu.K., Nosov S.N. (eds.)
Russkaya literatura i izobrazitel'noe iskusstvo XVIII – nachala XX veka [Russian art and
literature of the 18th – early 20th centuries]. Leningrad: Nauka Publ., 1988, pp. 5-34.
9. Gogol N.V. Polnoe sobranie sochineniy: v 23 t. [The complete works. In 23 vols.]. Mos-
cow: Nauka Publ., 2001, vol.1.



. 16

10. Pavie P. Slovar' teatra [Dictionary of the Theater]. Translated from French by L. Baz-
henova, A. Bobyleva, T. Sukhanova, E. Khamaza, A. Shestakova. Moscow: Progress Publ.,
1991. 481 p.
11. Toporov V.N. “Bednaya Liza” Karamzina: Opyt prochteniya: K dvukhsotletiyu so
dnya vykhoda v svet [Reading “Poor Liza” by Karamzin: to the bicentenary of the publica-
tion]. Moscow: Russian University for the Humanities Publ., 1995. 512 p.
12. Vestnik Evropy, 1802, pt. 6, no. 24.
13. Sorevnovatel' prosveshcheniya i blagotvoreniya, 1823, no. 11.
14. Pushkin A.S. Polnoe sobranie sochineniy: v 16 t. [The complete works. In 16 vols.]
Moscow; Leningrad: AS USSR Publ., 1937, vol. 6.
15. Akhmatova A. Neizdannye zametki Anny Akhmatovoy o Pushkine [Unpublished notes
of Anna Akhmatova about Pushkin]. Voprosy literatury, 1970, no. 1.
16. Chumakov Yu.N. Stikhotvornaya poetika Pushkina [The verse poetics of Pushkin]. St.
Petersburg: State Pushkin theatre Centre Publ., 1999. 432 p.
17. Gogol N.V. Polnoe sobranie sochineniy: v 14 t. [The complete works]. Moscow; Len-
ingrad: AS USSR Publ., 1938, vol. 3.



 82.0
DOI 10.17223/24099554/2/2

. 

: 

 « », 
». ,

 « , ». 

. -
, 

, , , -
, -

.
: , , , , , .

 – , -
, -

-
-

. 
, 

, .

,  « »,
,  XX ., 

. ,
, , , , -

, 
, 

. , 
    -

 ( ,
, , , , -

) 
, , , -

, ).  « » -



. 18

, -

; -
;

, 
.

 « » (  – 
[1. . 190],  – ,  [ 196]), -

. ,  – -  – (« -
. . . – , , … , 

, » [1. . 189–190]); «  – « , »
[1. . 202], - (« …

, . . . , , , -
»  [1.  .  200]    –  (« .,

, , 
» [1. . 188–189]). -

, 
 - -, -

, « -
» (  « »,  «ars» .). 

 « »  « » -
, 

 («ars Palladis») – , .
»  -

 « », 
 « »,  « » -

 ( , -
). 

 « »
, , ),   , -

 ( -
, , , , ).

, 
,

, -
. 

 « ». -
 («intertexo, subtexo» .) 

 « »
. .  « -



: 19

» [2. . 219], -
. , 
, 

, -
, -

. 
 « »  («ars» – «aranea» – «arcus»),

 *ar-. 
» -

. 
, , 

, , 
, «ut picture poesis», 

, .
, ,  6-

»  vestis (« »), picta (« »), tela (« »),
 – 

(«pingo» – “ , , » [3. . 587]).  – -
 («Palladis ars») – -

, , -
.

, , , 
, 
, -

: «Quod tua texuerunt scripta» ( ,
);  «texo epistulas verbis» [3.

. 769]. 
,  «arundo», 

»,  « , »,  « , 
»,  – «insc-

ribo» – « , ...» («sua quemque deorum inscribit
facies»), «argumentum» – « , , 

» («vetus in tela deducitur argumentum») [4.
S. 125]. , , 

. -
: , 

.



. 20

  
, -

   ( , , 
.). , , -

, , , , 
 – 

, . -
, , -

    
: « -

, // , 
… , -

, // -
…» [5. . 337].

-
, :

1) « » ; 2)  « -
»  « », -

 –  « »;
3) -

. -
 « -

»,  – -
;  « » 

. , , « »
,    « -

» ; , 
1920- .     

.
  

-
-

, , , -
.   

, 
. 

, -
,  « » , « »

  . -



: 21

    -
 – . , . ,  –

 « » . , . , . . 
, -

,  « »
,  « », 

, , . ,  
 « »  (

)  / -
 / « » , 

. -
, -

,  « ».
 – -

. -
, , 

» . 
.

,  – . 
, . , -

 « , , » [6. . 30], 
. 

    
» (heirmos – « »), . -

  
. 

 « » , -
-

, 
. , , 

. 
.   , -

: «… -
 ( , ) -

?» [7. C. 252]; « -
. ,

, , -
, 

» [7. C. 254].



. 22

 («…
 « » [7. C. 253]), . -
, . . , 

. , : « -
, 

, 
…; , -

 « »  200  ( ,
, , , , , .),  25% -

,  75% – -
. , -

-
, 

-
…» [8. C. 31]. ,  « -

» , -
: «  – , -

» [7. C. 255 ]; «  –  – :
.

.
»

[7. C. 261].
-

. :
 « » 

 (« , 
» – «…

» [9. . 111]). .  « » -
:

«… , // …» [10. .
93]; « , // -

…» [10. . 111]; «  – …» [10. .
114]; «  // …» [10.

. 193].  « » -
   « » .

-
. . , ,

. « , , , // 



: 23

?» [11. . 268]; «…  // 
» [11. . 276]; «…  // 

» [11. . 302] «  –  // 
» [11. . 310] «

. -
» [12. . 3. . 140]; «…

, » . 154]; «… ,
» [ . 157].

  
-

, , , : «
 // ,

// ,  // » [13.
. 1. . 249]; «  // , , -

; – // , //
, – // -

 – // » [14. . 110]. 
,  « » -

   (« -
…») . ,  « » 

 « »: « , ,  // 
, //  // » [13. . 1. . 78].

» , ,  « -
» 

. 
, -

»  « »: «
, , 

, 
.

, , – , 
, , -

,  – , -
, … , 

, » [13. . 2.
. 215]. , 

 ( , , ,



. 24

, ) -
 – 

, , , .
 « » (« -

», , ) 
.   -

,  « » , 
.

-
, -

.   -
  

 («aemula» ). -
. : «

, , 
, , , , ,

, – , ,
, , 

, , -
, » [15.  C. 138]. 

J.M. Maulpois  «Stéphane Mallarmé, Portrait du poète en
araignée» (« , »).

 « », « »

 « »  ( , )
. , -

,  («
?»  « ») 

 « »   :
 – , , , ; -

; , . , , , -
; , -

, , ; , , 
, 

; , 
, , 

,    ,  
» [16. C. 206]; « , -



: 25

, , , ,  – , 
, , -

,
,  – 

,  – 
, . 

, , , 
, 

» [16. C. 338–339].
 « » 

, 
, 

, .  « » -
 « » . -

 « »    « -
» . : 

 / :
«… ; ; -

, ; 
, : , , 

, , …

… 
… , 

; : 
, , …

, , ; -
, ; , -

…
<…> -
, : ; 

, , , 
; ; 

, ,  – -
, , – : , -

; … ,
, , , 

» [17. . 210]. , 
-



. 26

, 
.  « »,  1913 ., 

 « »     -
: « . .  //

» [18. . 674].
. 

  -
-

 « ».  « » 
. – -

 – 
: «  – 

. 
, , .

, ; 
, . .

.
, . , 

,  ( , -
) » [19. . 17].

 « » , 

 « -
» -

. ,  – 
: « : 

? ? – -
, , -

, -
 <…> 

; 
, ,

» [20.
. 2. C. 154]; «… »

.] ; «… » [ .  . 202].
   («

» [20. . 2. C. 160]) -
, 



: 27

.  « »,  («
»), ,

: «  « » ( -
, ) 

,
…»[20. . 2. C. 169]; « -

, ,
,  ( , -

), , 
, 
» [20. . 2. C. 170].

 –  « ».
 (« , , »

[20. . 6. C. 395] 
»  « ». -

-
-

: «– , – -
» [ . . 272]; «… , 

, , , 
» [ .]; « , 

, 
, . , 

, , -
, 

, …» [20. . 8. C. 411].
 « » 

(« . ,
 <…> , -

-
» [20. . 7. . 650 ],  – 

 –  («  …
» [20. . 7. . 643]; « -

… » [ .]).
, -

:   
-« »,  « »

,  – , 



. 28

, ). -
.  « » . ,  « »

,  « »
 « »  « » -

 (  « » 
»).

, , -

 « -
» ,  – 

,  « ». -

,  (
) .

-
, , – 

. ,  XIX .
 « »,

, , -
. ,  « » («The House

of Cobwebs») : -
   (Goldthorpe) 

    (Spicer).
, 

:  «…it’s the spiders who are the real  owners of these
houses.  When I go away, they’ll be pulled down; they’re not fit for hu-
man habitation.  Only the spiders are really at home here, and the fact is,
sir, I don’t feel I have the right to disturb them.  As a man of imagination,
Mr. Goldthorpe, you’ll understand my thoughts!» [21]. 

, -
: ,  spin – … , ; , 
) [22. . 1189], spider –  [22. . 1188].   

 –  (Spicer),  Spi–,   
 spic  (spi-ce – ,

 [22. . 1188]), , , spi- – 
spin – … , ; ,  ( ) [22. . 1189] .

 « »
 « »  work, 

 («the work of the spider»), 



: 29

  : «The win-
dow was over-spun with cobwebs, thick, hoary; each corner of the ceiling
was cobweb-packed; long, dusty filaments depended along the walls. <…>
Here again the work of the spider showed thick on every hand» [21]; «Not
indiscreet, Goldthorpe soon became aware that he had better talk as little as
possible of the work which absorbed his energies» [21]; «…but the young
man preferred to explain his illness by overwork.

    «And you think the work will soon
be finished, sir? <…> «But the work what news of the work? <…> The work
was composed under my roof, my own roof, sir!  Did I not tell you to take
heart?» [21]. 

» : «As he lay awake before getting up, eager to finish his
book, yet dreading the torrid temperature of his room, which made the brain
sluggish and the hand slow, Goldthorpe saw how two or three energetic spi-
ders had begun to spin webs once more at the corners of the ceiling; now and
then he heard the long buzzing of a fly entangled in one of these webs.  The
same thing was happening in Mr. Spicer’s chamber.  It did not seem worth
while to brush the new webs away» [21].

  -
, 

: «Knowing these books very thoroughly, Mr. Spicer some-
times indulged in a quotation which would have puzzled even the eru-
dite.  His favourite poet was Cowper, whose moral sentiments greatly
soothed him.  He spoke of Byron like some contemporary who, whilst
admitting his lordship’s genius, felt an abhorrence of his life.  He judged
literature solely from the moral point of view, and was incapable of un-
derstanding any other.  Of fiction he had read very little indeed, for it was
not regarded with favour by his parents.  Scott was hardly more than
a name to him. With these intellectual characteristics, Mr. Spicer natu-
rally found it difficult to appreciate the attitude of his literary friend, a
young man whose brain thrilled in response to modern ideas, and who
regarded himself as the destined leader of a new school of fiction»21. 

 – « » («I haven’t had very much
time for reading, but my motto, sir, has been nulla dies sine linea»[21]).
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A SPIDER AT WORK: THE ARCHETYPE OF ARACHNE IN THE REFLEXIVE
IMAGOLOGY OF LITERATURE.
Imagology and Comparative Studies, 2014, 2, pp. 17–33. DOI 10.17223/24099554/2/2
Maroshi Valery V. Novosibirsk State Pedagogical University (Novosibirsk, Russian
Federation). E-mail: maroshi@mail.ru
Keywords: archetype, mythopoeia, text, weaving, spider, web.

The article examines the formation of the archetype of a literary "text", which is suggested
to be called "the archetype of Arachne", in mythopoeia and literary poetics. Its origin lies in
the Ancient Greek and Latin words meaning "strong and balanced inner bonds,
interlacement". The image of the language is actualized in the ancient myth about the
dispute of Arachne and the patron of weaving, Athena. Originally, the mythical image first
takes shape in the plot construction of Ovid's poetics and in one of the Metamorphoses
parts.  There  is  a  transformation  to  take  place  which  consists  in  the  changeover  form
syncretic imagology suggesting the integrity of a myth and a language, an author and a
character, to the rhetorical one which supposes a plot to develop the concept of an imaging
word cloth, "ut picture poesis", poetry as a carpet or a picture, so important for all the
ancient world. An archetype, in our sense, is a figurative style, a text-generating matrix
which, being reflected or non-reflected, influences the text-building of a relatively small
number of most authoritative and programmed author's texts. The author's reflection of an
archetype of individual poetics and systematizing meta-definitions can be shown as a chain
of three creative literal strategies changing one other. For the first strategy, which goes
back to Christian liturgical rhetoric, the author uses a "woven" word form, a "curved" word
for praising God and the world He created. Such meta-poetical metaphors are typical, first
of all, for Old Russian booklore and Russian symbolism. For the second strategy, the
author, or a character that mediates the author's reflection of the word, opposes their
"woven whole" to the sacral world order, often challenging "the Sky", gods or God, any
authoritative instance including the government. For the third strategy of this collective
reflection of literature, the author (or their writing character-mediator) realizes their
theomachic "demonic" state using the metaphor of a spider beast or the world web that
subordinated time and space. The archetype is actualized on different levels of a literary
text  as  the  trope  of  a  spider  and  a  web,  the  spider  as  a  character  connected  with  the
creativity and magical art potentially dangerous for the world order, the web as a
significant metapoetic detail connected with the creativity and imaginary power over the
world. In the article, the archetype is revealed through different art systems, different
literary ages and different national literatures, in particular, Old Russian literature,
naturalism, Russian symbolism and post-symbolism, Russian and foreign post-modernism
at the close of the 20th century.
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THREE ENSEMBLES BY A.S. PUSHKIN, N.V. GOGOL AND V.F. ODOEVSKY: THE
ASYLUM, THE ARABESQUES, THE CONTEMPORARY.
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The unfulfilled project of a literary miscellany Trojchatka can be considered one of the
most difficult and mysterious projects in the history of Pushkin's epoch culture. In this

mailto:ninel_genina:@list.ru


. , . . 43

miscellany,  planned  as  a  "section  of  a  three  storey  house  with  different  scenes  on  each
storey", the writers wanted to combine a story by Rudyj Panek about the "attic", a story by
Irinej Gomozejko about the "reception- room", and a story by Ivan Petrovich Belkin about
the "basement", the lower part of the house.
This project had not been fulfilled but Trojchatka existed as a cultural phenomenon though
not as a miscellany but as a special meta-text combination of different forms making some
special area of a creative dialogue of the writers who defined the course of literary
development in the 1830s: at the level of motive, thematic, genre exchanges, and also at the
level of understanding the philosophy of art, the role of a writer, and the principles of the
influence of literature on the reader.
The phenomenon of Trojchatka implemented one of the most striking "ideas of the age" of
the 1830s: the idea of a synthetic perception and description of existence in fiction. This
tendency to the synthesis was fulfilled in the picture of creative evolution of each of the
Trojchatka authors from genre-thematic collections to complex synthetic journals including
not only fiction stories but also critical and analytical essays. Gogol's Arabesques and the
conception of The Asylum,  which was later  included in The Russian Nights by Odoevsky,
can be considered important steps of the Russian literature's advance on its way to the
synthetic comprehension of the reality. Pushkin's journal The Contemporary could be
called the summary of this evolution and peculiar implementation of the source idea of
Trojchatka; in this area the origin of "the three-stored house" developed into a complex
interaction of the authors on a new basis. On the one hand, every writer partly keeps his
narration principles when forming his own text in the general journal structure, the
principles used in Evenings on a Farm Near Dikanka, The Belkin Tales, Mixed Fairy Tales:
first of all, this is about the author's position, his typical mask specifying the semantic key
to the story understanding. On the other hand, the writers refuse the direct usage of the
masks thus widening the area of perception of their fictions and critical articles. In that
way, the original idea of Trojchatka gets  a more scaled realization becoming not only the
vice blamer of the modern society on its different "storeys" but also offering a complex
comprehension of the laws of existence, historical development of the human society, and
the principles of self-dependency of a human in being.
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FROM MIRGOROD TO ROME: "ONTOLOGICAL SUPPORT" OF TARAS BULBA BY
N.V. GOGOL. EXPERIENCE OF INTERPRETATION OF GOGOL'S "LOCAL TEXT"
IN THE PARADIGM OF THE SEMANTICS OF THE FOUR ELEMENTS.
Imagology and Comparative Studies, 2014, 2, pp. 44–69. DOI 10.17223/24099554/2/4
Tretyakov Evgeniy O. Tomsk State University (Tomsk, Russian Federation). E-mail:
shvarcengopf@mail.ru
Keywords: N.V. Gogol, Taras Bulba, "local text", four elements, fire as the main element,
historiosophical discourse, aesthetic concept, existential worldview.

Fire is mentioned about 200 times in the story Taras Bulba. When Andriy contemplates the
panorama of conflagrations, the eschatological motives of the Apocalypse enter the text.
The image of burning trees is actualized as the symbol of peace connected to the folklore-
mythological model of the World Tree. The elements of nature are organically included into
the universe of Gogol's historiosophical conception. Chiaroscuro sketches play a large role
in the narration: thus, the grand celebration in a Catholic temple is opposed to the wretched
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Zaporizhian Sich church. In either case it is a question of the true faith; however, for
Andriy, the sunbeam lighting the temple is the sign of joining the true faith. The latter is
connected with art as a part of the world that the Cossacks destroy. However, art does not
become a simulacrum because of this; on the contrary, when ennobling the strong and
heroic characters of the Cossacks, Gogol does not deny the right to exist for the
achievements of human spirit.
Special emphasis is laid on the earth element; it is mentioned about 110 times in the
"Mirgorod" version of Taras Bulba and about 200 times in the "Roman" version. At the
very beginning of the story, Taras proclaims, "A clear field and a good horse, that's the kind
of petting for you!" In his house, "Everything was cleanly smeared with coloured clay."
This lexical parallelism represents an essential trait of the character; his house seems to be
immersed into the nature of the Cossacks' life. This life is inseparable from rooting in the
home ground that is deprived of the status of existential ontology incarnation and
associated with the Cossacks' nature, freedom-loving to anarchism; so it gets some
chthonic connotations and it is notable for its wild beauty. This combination of the natural
and eschatological sources determines the pathos of the Cossacks' image as a universal but
doomed phenomenon. Earth, as a chthonic element, determines the doom of death of the
characters who are its creations. At the same time, the connection of earth existence with
the air element is a result of a fact that death is interpreted as a transfer from one image to
an other rather than the end. In view of this fact, it is possible to say that air (over 60
mentions in the first edition, over 90 in the second) is realized in the concepts such as
"spirit", "flight", and "sky" in most cases. An important symbolization of elements takes
shape in Gogol's historiosophy: earth and sky, ground and air.
Water, mentioned over 110 times in different shapes in the first edition and almost 180
times in the second edition, appears in the description of the Ukrainian steppe making it
similar to the endless ocean. The water element together with the earth element becomes
the incarnation of the Cossack phenomenon itself, its rooting in the world of the elements.
Yet, unlike the natural space whose symbol is the endless ocean, the Cossack society, so
closed, even dull and unable to develop, is mostly presented with the sea metaphor, whose
leading connotations are the static character and limitedness by the coast.
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THE STILL ANGEL. ON THE HISTORY OF ONE OF THE CONSTANT MOTIFS OF
RUSSIAN LITERATURE. ARTICLE TWO. THE INEFFABLE: FROM ZHUKOVSKY
TO TURGENEV.
Imagology and Comparative Studies, 2014, 2, pp. 70–91. DOI 10.17223/24099554/2/5

Shchukin Vasily G. Jagiellonian University in Kraków (Kraków, Poland). E-mail:
wszczukin@yandex.ru
Keywords: still angel, guardian angel motif, topos, ineffable, Platonism, romanticism, V.A.
Zhukovsky, I.S. Turgenev.

The Western Europe mythical image and the motif of the still angel, which the first article
was about, perfectly met the reader expectations of the Russian well educated society of the
first half of the 18th – early 19th centuries where the need in "soft", that is enlightened and
humane, religiosity took an important place. The mentioned motif settled down in the
Russian literature as well, especially in pre-romantic and romantic lyric poetry. Speaking
about the immediate literary sources of the still angel motif, it is worthy of notice, that,
when creating Lisa Kalitkina image, Turgenev kept the intertextual memory of another
victim of an unhappy love affair – "poor Lisa", the heroine of Karamzin's novel with the
same name. However, she can only be characterized as a distant ancestor of the inhabitant
of the Home of the Gentry. It is Pushkin's Tatyana Larina who is much closer to her: a girl
with a pure soul, silent, serious and faithful to her darling for all. Svetlana from
Zhukovsky's ballad with the same name is even closer to Lisa Kalitkina: a girl who is not
only "angelic", dreamy and silent, but also religious. In the lyric poetry of this poet, the
motif of the still angel takes an important place, forming a bond with its German prototype;
the Home of the Gentry is full of reminiscences from Zhukovsky's poetry.
As for the real prototypes of Lisa Kalitkina, a secial role belongs to Zhukovsky's nieces,
the Protasov sisters, Mariya and Alexandra (their married names are Moyer and Voyeykova
respectively). Alexandra, who was Svetlana's prototype, was justly called angelic during
her lifetime for her gentle temper and virtue; I.I. Kozlov and N.M. Yazykov, who were in
love  with  her,  called  her  a  still  angel  in  their  poems.  At  the  same  time,  her  character  (at

http://www.renclassic.ru/Ru/35/50/89/
http://lepo.it.da.ut.ee/%7Elar2/Pjesa/kats.htm
mailto:wszczukin:@yandex.ru
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least before her marriage with A.A. Voyeykov) was mainly cheerful, not sad. Maria, who
was Alexandra's sister and Zhukovsky's beloved, was different. The poet often compared
her with a still angel, including the poem he wrote on the occasion of her unexpected death,
"19th March, 1823". Her temper reminds the one of the main character of the Home of the
Gentry most of all.
The image of the still angel, by Turgenev, is a logical conclusion of the long way of
Lavretsky who wandered through his life in the search of the great mystery of existence
which consists in the inexpressible – beauty, love, "stillness" and call of duty. The
inexpressible is one of the major categories of the romantic philosophy and aesthetics; it
was worked out by W. Wackenroder, L. Tieck and F. Schelling. As well as Hesychastic
silence, it goes back to Neo-Platonism which serves as the general source of Eastern and
Western Christianity conceptions of the inexpressible highest values.
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G. PUSHKARYOV'S IN THE RANGES OF THE ALTAI AS A PROTOTYPE OF THE
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The article covers the book In the ranges of the Altai (1930) by Gleb Pushkaryov, one of
the founders of The Siberian Writers' Union and one of the ideologists of Siberian Early
Soviet literature which is the model of artistic-ideological imagination of Soviet national
periphery (Oirot autonomous oblast – Oirotia). Created as a travelogue (three schoolboys
travel throug h the Altai Mountains following the routes of V.V. Sapozhnikov and G.N.
Potanin) and addressed to the teenage children, the book is considered to be an experience
of a systemic summary of the knowledge of nature and ethnography of the newborn
autonomy, a prototype of the Oirot encyclopedia. The literary context of this fictitious
travelogue is interpreted as a re-discovery of the Altai Mountains which sets the new name,
Oirotia, for the territory. Pushkaryov's viewpoint is interpreted as an opposition to such a
"rediscovery" which consists in following the regional position in the creation of the
images of Siberian non-residents and non-residential territories; this idea is emphasized by
the geographical term "Altai" used in the title.
The book is interpreted as an attempt of the opposition to the rhetoric of the cultural
retardation created by the Soviet national policy. The author of the article comes to a
conclusion that the addressee choice allows Pushkaryov to avoid critical social problems,
so he does not portray the authochtons ("the natives", "the Kalmyks") as the victims of the
Tsarism colonial policy in the past and the Great Russian chauvinism at present, but speaks
about them as of "the children of nature". At the beginning of his creative development, G.
Pushkaryov wrote a series of micro-stories about the Altai peoples, "The infants of the
Mountains" (1922).
Children's view on the world of the exotic nature of the Altai Mountains and the exotic
"Kalmyks", an Altai people, balances these worlds naturally; adults' view (the teacher, the
guides) separates these worlds assimilating the first one economically and almost leveling
the second one ethnically. In the ranges of the Altai, the characters-travelers discover
several worlds existing in parallel: the civilized world of the present, the exotic world of
the natives, the fairy-tale world of natural resources along with fabulous bandits and Old
Believers. The passage between the worlds is realized via the mountain passes – natural
world boundaries. The natural-science component of the text bases on the geographical,
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botanical, zoological, entomological, and ethnographical scientific data collected mainly by
the scientists of Tomsk State University in the late 19th – early 20th centuries. The latest
information on the region is presented by statistics (deer-raising, beekeeping, hunting,
wood floating etc.).
Pushkaryov's book is a manual typical for the outset of the Soviet study of local lore; it
demonstrates the specifics of the national periphery description in the form of a fascinating
journey around an exotic area.
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FORMS OF INTERPRETATION OF THE TURKIC SYLLABIC VERSE IN RUSSIAN
POETRY.
Imagology and Comparative Studies, 2014, 2, pp. 114–121. DOI 10.17223/24099554/2/7
Kovalev Pyotr A. Oryol State University (Oryol, Russian Federation). E-mail:
kavalller@mail.ru
Keywords: syllabic, accentual-syllabic, barmak, meter, rhythm.

The article deals with the possibilities of working out an imagologically verified model of
the Turkic syllabic verse in Russian poetry on the basis of syllabic and accentual-syllabic
meters. The difference between the two poetic systems and the unrelated nature of
phonological data of the Turkic and Russian languages lead to seemingly insurmountable
problems in the course of the presentation of certain specific features of Turkic poetry. The
Russian syllabic form which essentially differs from the Turkic national verse barmak does
not allow reproducing all the relevant features of the translated text: the segmentation of
lines into rhythmic groups, i.e. bunaks (turaks) marked by the fixed stress, the monotonic
system of the verse terminations, etc. But the development of the resistive poetic
translation theory (which is original-oriented) encourages the translator to set experiments
aimed at reconstructing the sound form of the Turkic syllabic verse. It is therefore not by
chance that certain synthesis of poetic phenomena constantly takes place on the borderline
between the literary systems, which creates an image of the foreign language poetry and, in
a broader sense, an image of the culture which is in many ways alien to the reader. By
analogy with the metric experiments in translating samples of the European syllabic verse,
a repertoire of poetic means of imitating Turkic syllabism is taking shape in the Russian
translation tradition. Most of all, it consists of metric substitutes for the Turkic syllabic
verse: the 6-syllable verse is most often represented by the anapestic dimeter, the 7- or 8-
syllable verse is represented by the iambic or trochaic tetrameter, for representing the 11-
syllable verse the trochaic hexameter is used, the 13-syllable verse is represented by the
amphibrachic or anapestic tetrameter, etc. In this case, Russian translators often use
specific modifications of accentual-syllabic forms that are typological counterparts of their
Turkic prototypes. The use of the masculine word endings and the rhythm of the word
boundaries creates specific forms of the verse that have a marked semantic potential in the
poetic translation. A particular role among them is played by transformations of the
metrical caesura division that is traditional for Russian poetry: the caesural shift, the use of
the truncated or augmented forms, the increment of rhythmic groups caused by the
increasing quantity of caesuras, etc. The translations of L.M. Penkovsky, D.G. Brodsky and
other translators who do not just convey the content, but also pay attention to the formal
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aspect of the original text prove to be a success in creating the imagological shape of the
Turkic verse. Individual successful steps in this direction give us an opportunity to speak
about the inexhaustible potential of the Russian accentual-syllabic and accentual verse in
the sphere of the search for the metro-rhythmic equivalents of the Turkic syllabic verse.
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THE IMAGE OF THE CALIPH IN THE HISTORICAL SKETCH "AL-MA'MUN" BY
N.V. GOGOL.
Imagology and Comparative Studies, 2014, 2, pp. 122–135. DOI 10.17223/24099554/2/8
Alekseev Pavel V. Tomsk State University (Tomsk, Russian Federation). E-mail:
conceptia@mail.ru
Keywords: Gogol, Al-Ma'mun, Arabesques, Orientalism, "vsemir", Vathek, Herder.

This article examines the image of the Arab Caliph Al-Ma'mun presented in Gogol's historical
sketch from his collection the Arabesques (1835). The necessity of a deeper understanding of the
topic "Gogol and Orientalism" is proved. In this article, Orientalism is a style of thinking based
on the mythological distinction between East and West (according to E. Said), design of
mythological characters and spaces in the context of the colonial discourse in Western Europe
and Russia of the 18th – first half of the 19th centuries.
The problem of "Gogol and Orientalism" is considered in the context of philosophy and poetics
of Gogol's fundamental creative category "vsemir" ("whole world").
The story of Al-Ma'mun served a variety of tasks for Gogol's self-presentation forming the image
of a writer and scientist who has encyclopedic knowledge and knows how to analyze the
problems of contemporary culture excitingly and thoughtfully on the exotic material.
A vivid image of the Arabian Caliph-reformer was not an evidence of Gogol's systemic interest
to historical figures, because it only appeared when addressing someone: Pushkin as a historian
and writer of Peter's and Catherine's times and Zhukovsky as the educator of the heir to the
Russian throne. Moreover, the image of Al-Ma'mun was convenient for Gogol because it was at
the intersection of Pushkin's and Zhukovsky's historical and oriental interests in the 1830s.
It is useful to distinguish two components in the structure of Al-Ma'mun's image: history
and Art. The historical component is associated with the description of the personality of an
Oriental despot: which historical facts available to Gogol were selected for creating the
image of the Arab Caliph, which were ignored; what historical concept lies at the basis of
this image; whether Gogol is accurate and independent in interpreting the role of Al-
Ma'mun in the history of the Caliphate. The artistic component is associated with the
formation of the personal Gogol's myth of Al-Ma'mun: what literary tradition the image of
the Caliph is written in; what philosophical and aesthetic notions define its artistic integrity
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and the harmony in the structure of the Arabesques.
The artistic component of the image of Al-Ma'mun can be disclosed in the projection on
the literary tradition of the late 18th – first half of the 19th centuries. To disclose the
philosophical and aesthetic content of Al-Ma'mun's image, it is more productive to consider
it in the context of the English Gothic novel, in particular, in connection with the paradigm
of William Beckford's Vathek.
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Reference to the epic during reorganization of the novel becomes particularly topical in the
1830s and 1840s. The novel gravitates to the epic aiming to bring historical coordinates of life to
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the universal (ontological) experience. A novel of the new time assumes the problem of
recreation of the epic unity and universality with the help of a more complicated set of tools,
overstepping the limits of the novel itself as well as the traditional epic. A typological
comparison of the epic works by H. Melville and N.V. Gogol seems especially productive. Both
authors use a substratum of the archaic (mythopoeia) as well as a wide spectrum of cultural
languages and styles as an expression of "the large memory of culture". The claims of a text in
existence and humanity are universalized, the existing (historical) is revised. The texts come out
to the universal order and translate it, they reconstruct ontology (nature, existential forces, etc.)
and actualize substantiality and corporeality as forms of wholeness and authenticity.
Philosophical fiction, on the typological base of which Moby-Dick and Dead Souls are
compared, represents not only the world reflection but also sefl-reflection of literature with most
complete usage of its genres in their ontological potential (not only in the generally aesthetic
one) for the symphony of the philosophical world view. "Ontological realism", with its priority
of existence over the objective and metaphysical realities, assumes that an artistic image focuses
on the objective given; at the same time, the image of the reality includes images of conceptions
of this reality organized via its shapes in their specific artistic representation. The phenomenon of
the artistic world allows to correlate these types of world images in different ways; as a result,
non-representable essence of being reveals itself, located only in relation or at a tangent to the
image of reality, to the metaphysical area or to the image system of the work itself.
The system of characters is formed as a special entirety reflecting the entirety of a nation or
even humanity.
The image of a character includes some archetypes determining its tendency to a supertype
(the article accentuates the archetypes of the Tsar and Job as specific correlations of
existence).The conflict between a human being and the world with its suprapersonal
powers has an external nature by Melville and an internal nature by Gogol. This is
accentuated not only by discussions of the characters or the narrator but also by the
metaphorical elements of a character's image mostly connected with their ontological
subordination. The image of a character becomes a correlate of the life-substantial levels
through the modality of its own metaphorical plan. The American novel and Dead Souls
are drawn together with the subject of a "hollow sense" of the world-sign (for Melville this
is the white whale, for Gogol this is the "soul" as a form of the unity of a human and
existence, the unity of life and death). This main image is filled with various spectra of sign
and substantial correlations of a human and the world (in the aspect of agnosticism and
stoicism, relativity and modality of moving to the noumenal through the phenomenal) as
autonomous and conflicting values in the empirical reality. This idea corresponds to the
main storyline – the way to a new birth through death.

References

1.  Rymar  N.T. Vvedenie v teoriyu romana [Introduction to the theory of the novel]. Vo-
ronezh: Voronezh University Publ., 1989. 269 p.
2. Tamarchenko E.D. Fakt bytiya v realizme Pushkina [The fact of existence in Pushkin’s
realism]. In: Kontekst: Literaturno-kriticheskie issledovaniya [The context: literary-critical
studies]. Moscow, 1991, pp. 135-167.
3. Khomuk N.V. Gogol' i Melvill: kul'turno-filosofskaya model' “novogo” eposa v amerikan-
skoy i russkoy literature [Gogol and Melville: the cultural-philosophical model of the “new” epic
in American and Russian literature]. In: Khomuk N.V. (ed.) N.V.Gogol' i slavyanskiy mir
(russkaya i ukrainskaya retseptsii) [Nikolai Gogol and the Slavic world (Russian and Ukrainian
reception)]. Tomsk: Tomsk State University Publ., 2008, iss. 2, pp. 340-375.



» .  « , » . 153

4. Smirnova E.A. Poema Gogolya “Mertvye dushi” [Gogol's “Dead Souls”]. Leningrad:
Nauka Publ., 1987. 199 p.
5. Parrington V.L. Osnovnye techeniya amerikanskoy mysli: Amerikanskaya literatura so
vremeni ee vozniknoveniya do 1920 goda: v 3 t. [Main Currents in American Thought: An Inter-
pretation of American Literature from the Beginnings to 1920. In 3 vols.]. Translated from Eng-
lish by V. Voronin, V. Tarkhov. Moscow: Inostrannaya Literatura Publ., 1962, vol. 2, 592 p.
6. Piskunova S.I. “Mertvye dushi” i “Khitroumnyy idal'go Don Kikhot Lamanchskiy” (k
novoy postanovke problemy) [“Dead Souls” and “The Ingenious Hidalgo Don Quixote de
la Mancha” (a new approach to the problem)]. In: Kubryakova E.S>, Yanko T.E. (eds.)
Yazyk i kul'tura. Fakty i tsennosti [Language and Culture. Facts and Values]. Moscow:
Yazyki slavyanskoy kul'tury Publ., 2001, pp. 555-564.
7. Melville G. Sobranie sochineniy: v 3 t. [The collected works. In 3 vols.]. Leningrad:
Khudozhestvennaya literatura Publ., 1987, vol. 1, 640 p.
8. Gogol N.V. Polnoe sobranie sochineniy: v 14 t. [The complete works. In 14 vols.]. Mos-
cow; Leningrad: AS USSR Publ., 1937–1952, vol. 6.
9. Virolaynen M.N. Rech' i molchanie: (Syuzhety i mify russkoy slovesnosti) [The speech and
silence (plots and myths of Russian literature)]. St. Petersburg: Amfora Publ., 2003, pp. 331-359.
10. Mikhailov A.V. Obratnyy perevod [The reverse translation]. Moscow: Yazyki russkoy
kul'tury Publ., 2000, pp. 311-352.
11. Ivanitsky A.I. Gogol: Morfologiya zemli i vlasti [Gogol: The morphology of the land
and power]. Moscow: Russian State Univesity for the Humanities Publ., 2000. 188 p.
12. Goldenberg A.Kh. Arkhetipy v poetike N.V. Gogolya [Archetypes in N.V. Gogol’s
poetics]. Volgograd: Peremena Publ., 2007. 261 p.
13. Mattisen F.O. Otvetstvennost' kritiki [The responsibility of criticism]. Moscow: Pro-
gress Publ., 1972. 374 p.
14. Davydova M.V. Problema teoditsei v knige Iova i kul'ture Novogo vremeni (bibleyskiy,
filosofskiy i literaturnyy kontekst): avtoref. dis. kand. kul'turologii [The problem of theodicy in
the book of Job, and culture of modern times (the biblical, philosophical and literary context.
Abstract of Culturology Cand. Diss.)]. Moscow, 2007. 27 p.
15. Bibikhin V.V. Yazyk filosofii [The language of philosophy]. Moscow: Progress Publ., 1993.
416 p.
16. Tyupa V.I. Mezhdu arkhaikoy i avangardom [Between the archaic and the avant-
garde]. In: Nikolaev P.A., Khalizev V.E. (ed.) Klassika i sovremennost' [Classic and mod-
ernity]. Moscow: Moscow State University Publ., 1991. 254 p.
17. Arvin N. Herman Melville. New York, 1957.
18. Zverev A.M. German Melvill i XX vek [Herman Melville and the 20th century]. In:
Zasurskiy Ya.N., Zverev A.M., Zverev A.N., Morozova T.L. Romanticheskie traditsii
amerikanskoy literatury i sovremennost' [Romantic traditions of American literature and
modernity]. Moscow: Nauka Publ., 1982. 349 p.
19. Zverev A.M. Lektsii. Stat'i [Lectures. Articles]. Moscow: Russian State University for
the Humanities Publ., 2013. 503 p.
20. Mikhaylov A.V. Yazyki kul'tury [The languages of culture]. Moscow: Yazyki russkoy
kul'tury Publ., 1997, pp. 683-715.
21. Goncharov S.A. Tvorchestvo Gogolya v religiozno-misticheskom kontekste [Gogol's
works in the religious and mystical context]. St. Petersburg: Russian State Pedagogical
University Publ., 1997. 340 p.
22. Bakhtin M. Problemy poetiki Dostoevskogo [Problems of Dostoevsky's poetics]. Mos-
cow: Sovetskaya Rossiya Publ., 1979. 320 p.



 82-1/29
DOI 10.17223/24099554/2/10

. , . 

. 

. , 
, , 

, -
. -

,  1992, 1996  2008 ., -
-

, 
.

: . , , , . .

, ,
, 

. 
,

, . -
, .

-
, . -

, -
, 

.  1920- .  « ».
,
:

 – 
, . 

, , -
, -

,  – -
» [1. . 6]. -

. , ,
, 



. 155

, -
 [2. . 67].

. -
. 

-
. , . , . , . -

, . . . -
1 , -

. 
 2005 .  110-

 80- .  
 « »2, 

. ,  «  – -
.  – » [3]

 [4] -
. -

 1990- ., -
-

. ,
. :

1. Sergej Jessenin / Fritz Mierau. Leipzig: Reclam, 1992. 555 S. = -
 / . : , 1992. 555 .

2. Isadora Duncan und Sergej Jessenin: der Dichter und die Tänzerin /
Carola Stern. Berlin: Rowohlt, 1996. 172 S. = 

: . : , 1996. 172 .
3. Dionysos in Sparta: Isadora Duncan in Russland; eine Geschichte von

Tanz und Körper / Natalia Stüdemann. Bielefeld: Transcript, 2008. 161 S. =
: ;  /

. : , 2008. 161 .
. :

, 

, . .
. 

, , . , 
? , 

1 . [2]: . « … …»: 
.  // . . 2006.  2. . 74–84.

2 . . 2005. .



. , . 156

? „ “ -
, ? 

, ,  – -
,  „ -

“, ?..» [5. S. 556]. 

,
.  « -

» , 
 (Fritz Mierau, .  1934). -

. 
,  « »

[6]. -
. . , 

, 

, , -
, 

 [7. S. 64], 
. .

-
,  1920  1988 .,

, , , . 
, 

, . ,
. , . , . , . 

. -
., 

, , -
, , -

, , , ,
. ,

, -
, -

., 
. , -



. 157

, -
.

. , -

, :
1. . . 1895–1912. 

.
2. . 1912–1915. .
3. . 1915–1916. . « ».
4. . 1916–1917. . .
5. « …» 1917. 

. « ».
6. . 1917–1918. .

».
7. . 1919. «… …». .
8. . 1919–1920.  (Der fröhliche Aufruhr).

». « », « ».
9.  – . 1921. « ».
10. « !» 1921–1923. 

.
11. . 1923–1924.
12. . « », « ».

 – , . « -
, -

, . ,
,  („sanfte

Gestalt”)» [5. S. 5]. , -
, -

, , ,
, . 

,  1922, 1924, 1925 . , -
, , 

, , . , « » -
, 

.

1922 ., , -
, 



. , . 158

 – , 
. , -

, , 
, 

. 
, , 

, , 
 [ . S. 20].

-
 « -

» (1916),  « ,
, , , -

» [ . S. 76]. 
-

. , , . -
: « . -

, , . -
, ,

-
. … 
…» [ . S. 108].

. . 

, . «
, , -

», –  [ . S. 248], 
, -

, ,
, 

 [ . S. 252]. , 
, 

, . 
 1924–1925 . -

. 
, ,

. 
, 



. 159

, -
.

. 
, 

», -
, -, - -
. 

: -
.  (K.W. As-

penström, 1918–1997) « » («Ich muss nach Ber-
lin»). . . -

, . 
, 

. , -
, : «
, . 

!» [5. S. 481]. -

.
-

.  (L. Natoli), , -
.  « » ,

:  « -
», , 

. . , ,
. 

 « , 
 („Verschwinden und Ver-

schweigen“), » [ . S. 476]. -
: 

.- .  (P.-H. Dittrich), .  (F.
Schenker), .  (R. Bredemeyer), .  (L. Sell), -

-
.

.  (P. Holz) -
 «August Lemke, unser Knecht», -

 « » (1914). -
, -



. , . 160

.
, , 

. -

-
.

, , 
, -

, . 
: «

, , -
, . 

: 
, 

» [5. S. 556]. , , -
, -

, -
.  ,   –

 1988  1990 . -
,  1992 . 

. , ,
.

 – , -
, -

, . 
,

 1958  1988 . . 
(P. Celan), .  (A. Endler), .  (E. Erb), . 
(K. Dedecius), .  (A. Christoph). 

, , 
. .

-
. . . 

.  (C. Stern, 1925–2006), 
, , ,

 1993 . .  «



. 161

»1  « »2 . 
-

 « , 
.  » [8.  S.  171],

. , 
. 

.  – «Sergej Jessenin»  «Russen in Berlin 1918–1933» [9]. 

. . 
. : 

 1928 .  1988 ., 
, -

. . -
, 

.  (I. Duncan), .  (I. Schneider), . 
(G. McVay). , . -

, -
. , 

.  «Isadora Duncan und Sergej Jessenin:
der Dichter und die Tänzerin».

,
, . -

 –  « » – 
: « -

,  //   //  .  //  ,  //
, // , // , //

, // , // 
 // » [8. S. 7]. 
: -

, .
, 

: « . 
», «“  – “. »,

«“ “. », «“ , 

1 Roman ohne Lüge / Anatoli Marienhof. Aus dem Russ. von Ilse Tschörtner. Berlin: Verl.
Volk und Welt, 1992. 211 S.

2 Roman mit Freunden / Anatoli Marienhof. Aus dem Russ. von Eva Rönnau. Berlin: Verl.
Volk und Welt, 1993. 318 S.



. , . 162

“. », «“ , ,
“. », «“ “. 

», « . 
», «“ “. », «“ -

, , “. », «Je vais a la gloire».

, 
, -

. . , -
-

1,  1995 . 
, 

-
. . -
.  (F. Bolger), .  (A. Bostroem),

.  ,  .   (W.  Fischer),  .   (R.  Pietraß),  .  
(E. Ruge).

, . -
, . , 

. , 
,  « -

».  – ,
. -

, 
, . 

, , -
, . 

, 
. . 

: «
, 

» [8. S. 168].
,  «Isadora Duncan und Sergej Jessenin: der Dichter

und die Tänzerin», -

1 Gesammelte Werke. Herausgegeben von Leonhard Kossuth. Gedichte. Poeme. Prosa.
Aufsetze. Briefe. Autobiografien // Sergej Esenin. Gedichte. Verlag Volk und Welt. Berlin,
1995. 3 Bände.



. 163

, 
.  (1921–1923 .). . 

. . 
, -

, , -
 20- . . -

, , 
. 

. 
. 

-
. -

.  «Isadora Duncan und Sergej Jessenin: der
Dichter und die Tänzerin» , -

.  .  1, . 
. 2.

,  2008 ., . 
. .  (N. Stüde-

mann) – , 
 « . . -

».  «Dionysos in Sparta: Isadora Duncan in Russ-
land; eine Geschichte von Tanz und Körper» 

. , 
. -

. -
. . -

, -
, -

: « , -
, – 

, » [10. S. 115].

, 
, 

.

1 Männer lieben anders. Helene Weigel und Bertolt Brecht. Berlin: Rowohlt, 2000.
2 Auf den Wassern des Lebens. Doppelbiographie von Gustaf Gründgens und Marianne

Hoppe. Köln: Verlag Kiepenheuer und Witsch, 2005.



. , . 164

-
.  (R. Fülop-Miller). . -

-
, 

, . -
. , 

, -
. 

. -
,  

-
, , -

, [10.
S. 117]. , 

, 
.

. 
, 

,  – -
. -

, , 
-

, -
. -

, -
, 

. , -

. , . . 
.

, ,
. , -

 1990- . .
. , -

, ,
-

. 



. 165

, « » , -
, , , -

, 
, 

. , 
-

. 
-

. , -
.  – . . 

. -
-

. I . 
: -

. 
, 

, . . -
, . , 

. , -

. , , 
, . 

, -

. 

, 
, 

.
-

, -
, -

.

1. .  // . 1923.
 4 (28).

2. . … …»: 
.  // . . 2005.  1.



. , . 166

3. .  – .  –
. : , 2013.

4.  [ ]. : http://www.esenin.ru/o-
esenine/gibel-poeta, .

5. Sergej Jessenin / Fritz Mierau. Leipzig: Reclam, 1992.
6. Reller G. Ohne Lehrstuhl, Doktorhut und Parteibuch [ ].  -

: http://www.reller-rezensionen.de/belletristik/mierau-mein_russisches_jahr-
hundert.htm, .

7. Mierau F. Mein russisches Jahrhundert. Autobiografie. Hamburg: Edition Nautilus,
2002.

8. Isadora Duncan und Sergej Jessenin: der Dichter und die Tänzerin / Carola Stern.
Berlin: Rowohlt, 1996.

9. Mierau F. Russen in Berlin 1918 1933.  Leipzig: Reclam, 1991.
10. Dionysos in Sparta: Isadora Duncan in Russland; eine Geschichte von Tanz und

Körper / Natalia Stüdemann. Bielefeld: Transcript, 2008.

GERMAN BIOGRAPHIES OF S. YESENIN.
Imagology and Comparative Studies, 2014, 2, pp. 154–167. DOI 10.17223/24099554/2/10
Nikonova Natalia Ye., Khilo Ekaterina S. Tomsk State University (Tomsk, Russian
Federation). E-mail: nikonat2002@yandex.ru; ekaterinahilo@mail.ru
Keywords: S. Yesenin, biography, biographical myth, F. Mierau.

The biography, which is primarily a literary genre, realizes the purpose of acquaintance
with the primary sociological information of a specific person. Among writers and poets, it
is common to encounter such a concept as the biographical myth which L.M. Magomedova
defined as an initial subject model which receives an ontological status in the
consciousness of a poet, which they consider as a scheme of their own destiny, which they
constantly correlate to all events of their life, which transforms diversely in their works.
When speaking about S. Yesenin, the most obvious mythological myth cultivated by the
poet is his peasant origin and the image of a hooligan which found reflection in the
German- speaking reception.
Interest to S. Yesenin in Germany has reached the apogee in the 1990s and is still topical.
The book Sergej Jessenin by F. Mierau represents a synthesis of biographic, translation,
cultural, historical and receptive discourses; this makes it a unique and unprecedented
German-speaking research about the Russian poet. The observation of the internal and
external growth of Yesenin, "exposure" of his biographical myths, his image, first of all, as
a person living in hard political time and space create a live and, in many respects, reliable
image filling many gaps of the biographies of the poet. Numerous letters, stories of friends
and contemporaries penetrate the narration and give rise to the feeling of participation in
described events in the reader's mind. Thanks to its completeness, Mierau's biography
became a basis for creation of the memoirs and publicistic composition of C. Stern Isadora
Duncan und Sergej Jessenin: der Dichter und die Tänzerin, devoted to a concrete period in
S. Yesenin's life – his time with I. Duncan. The edition by C. Stern represents the image of
the Russian poet to the mass reader in the most attractive and intriguing plot of his private
life. At the beginning of the 21st century similar editions became symptomatic: many
episodes of the private life of the classics became a subject of attention of publicists and
wide audience. Simplified representation, reader-friendly approach, interiorization of the
image of the writer as a person become the result of such work. In his monograph Dionysos
in Sparta: Isadora Duncan in Russland; eine Geschichte von Tanz und Körper, N.
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Stüdemann investigates the art philosophy of I. Duncan, glorifies her and, in many
respects, underestimates S. Yesenin; thereby, the author is influenced by the myth Yesenin
created about his own hooliganism and dandyism. Yesenin's three biographies, being
different in essence, create an image of the poet at the turn of the century. They mention
various aspects of his biography, which creates their high value and reflects the interest of
the modern German-speaking writer and the reader in the personality and creativity of
Yesenin. The biographical myth about the Russian poet, which has taken shape in
Germany, connected with his travel across Europe and marriage with the known American
dancer, becomes a core plot in all the three German-language biographies of Yesenin.
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