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Karamzin’s central work of the 1790s Letters of a Russian Traveler does not lack liter-
ary critics’ attention. However, the narrative structure of Karamzin’s text is still one of the
most attractive objects for researchers in regard to the problem of the combination of the
objective and subjective narrative layers in his narrative. Due to the synthetic reception of
different traditions of European travel literature, Letters clearly shows structural universal-
ism of Karamzin’s genre variant of travel notes. The combination of the traditions of sensi-
tive, geographical and philosophical-journalistic travel genre variants contributed to the
organic synthesis of the objective (descriptive and essay-type) and subjective (emotional,
analytical and ideological) aspects of the story. The combination in the text structure of the
two forms of narration in the first person, epistolary and travel notes, doubled and, thus,
sharply accentuated the personal character of the narrative.

Starting from the earliest tales of Russian travelers of modern times, the Russian narra-
tive tradition of the 18th century clearly focused on the accentuation of the subjective begin-
ning of a travelogue in its attention to the personality of the hero that subordinated all the
empirical material of a travel and became the central aesthetic text category that defined the
plot and composition in every genre modification of early Russian epic and lyrical epic. This
trend was reflected in the absolute predominance of forms of narration in the first person
(epistolary, travel notes, document imitation) that define the genre originality of the early
Russian novel. Early Russian epistolary and an autobiographical novel attributed the author’s
narrative function to the character, thus equating the character’s creative rights with the au-
thor’s, which reduced the explicitly author’s narrative elements of the text and made once
declarative expression of the author’s position an indirect artistic and imagery overtone. The
parallel process of a compensatory nature (the parity of the image statuses between the au-
thor’s and character’s personalities, finding the author’s own space in the text) developed in
a lyrical epic poem, which equalized the author with the hero and attributed the author’s
function to the character thus entitling the author to model his own artistic image, just like he
does it with the image of the character. Although it is, apparently, A. Radishchev’s Journey
from St. Petersburg to Moscow that demonstrates most of these typological narrative features
of the Russian epic and lyrical epic of the end of the 18th century.

If one now looks at the narrative structure of Letters of a Russian Traveler from the
standpoint of the above narrative methods, the poetics of Letters shows two elements funda-
mentally important for the aesthetics of the work. First, it is the structure of the narrative, the
same model as Radischev’s three-component narrative: objective and essay-type, emotional
and expressive, and analytical journalistic layers of the worldview in their interconnected-
ness recreate the sensual model of cognition. Second, it is features of the purely artistic struc-
ture of the text, fully determined by subjective centralization of the narrative which pro-
duces, however, an impression of subordination to the objective descriptive aim.

The narrator’s thoughts about his cultural and aesthetic preferences preceding objective
descriptions are evidence that, in selection of facts of reality, Karamzin, the author of Let-
ters, was guided by an emotional motion of the sensitive soul directing the attention of the
traveler on a particular object. Thus, the objective, descriptive, imagological layer of
Karamzin’s narrative apparently orients at a foreign mentality’s reality, as if aiming to create
its textual equivalent. In its second aesthetic aspect the layer shows an anthropological com-
ponent: the reality of the world becomes an auto-descriptive concept to some extent; through
the essay image of a foreign mentality’s reality the narrator creates a kind of a “landscape of
the soul” vibrating on the border of the concepts “own” – “alien”. The degree to which
“own” is alienated shows how Karamzin’s narrative acquires the imagological character of
describing “own” and “alien”.
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The Moskovsky Vestnik journal founded by the members of the former Lubomudres so-
ciety (D.V. Venevitinov, V.F. Odoevsky, M.P. Pogodin, S.P. Shevyrev took part in its crea-
tion) has unique contents and history. Its publishers aimed at Russian mass readers’ ac-
quaintance with foremost thoughts of the epoch. Working out of Russian metaphysics
language, popularization of philosophy (mainly German) and usage of philosophical meth-
ods in aesthetics and critique had already become the Lubomudres’ mission. This search
reflected in their publicism (articles of Shevyrev, Rozhalin, Kireevsky, Titov) and creativity
(prose of Odoevsky, Pavlov, Pogodin; poetry of Venevitinov and Shevyrev, etc.). However,
Moskovsky Vestnik became a way to pass new ideas towards public.

The journal had a serious scientific orientation, so it lost the struggle for readers’ de-
mand for entertaining editions and did not exist for a long time. Nevertheless, its materials
(according to texts themselves and to “The Context Index” created by N.A. Popkova) point
at its important role in Russian culture. Particularly, Moskovsky Vestnik promoted cultural
dialogue between Russia and Europe, not only with Germany and France, but also with the
less “familiar” Italy.

The interest to aesthetic problems (issues of art aims, art reception, connections be-
tween creativity and cognition) stimulated Lubomudres’ appeal to Italian culture: in romanti-
cists’ opinion, Italy associated with beauty as a phenomenon and was the “homeland of arts”.
Russian culture of the first third of the 19th century discovered Raphael’s and Botticelli’s
painting, Rossini’s and Donizetti’s music, Italian literature (Dante, Petrarch, Tasso, Goldoni,
etc.). A lot of Russians translated from Italian (e.g. Batushkov, Raich), showed Italy in their
texts (Odoevsky, Venevitinov) or traveled there for inspiration and new experience (Gogol,

http://feb-web.ru/feb/kle/KLE-abc/ke4/ke4-9913.htm
http://az.lib.ru/a/aksakow_s_t/text_0160.shtml%2326
http://dugward.ru/library/shevyrev/shevyrev_progulka.html
http://dugward.ru/library/zolot/volkon-
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Shevyrev, Princess Volkonskaya, the “muse” of the Lubomudres). All of these actions
helped to interpret Italy as a romanticism cultural myth and as a specific real space.

Italian text appears in different sections of the journal (“Belles-lettres”, “Critique”,
“Mixture”, “Science”, “Russian Theatre”). Translations are mainly from Ancient Rome po-
etry (Ovid,  Horatio),  because Italy was thought to be the heir  of  Rome, and from poetry of
the Renaissance. However, modern prose is also included, e.g. fragments of the novel The
Betrothed by A. Manzoni; Lubomudres paid particular attention to it. Historical and philol-
ogical materials about Ancient Rome literature and Tasso refer to this block as well. Italian
science is also mentioned (the review of M. Gioya’s book), as well as foreign publications
devoted to Italy (e.g. historical research about Caesar by M. Seltl).

An important aspect of Italian text is musical theater, which is shown by
S.T. Aksakov’s review. Its analysis helps to see Russian ideas about Italian culture (its ri-
sorial and carnival traits) and about commedia dell’arte. Another tendency is reflected by
Russian travel notes (written by S.P. Shevyrev and Z.A. Volkonskaya). In their texts Italy is
a space understood not only through theoretical conclusions and cultural clichés, but also
through personal experience. Besides, the author’s point of view decides much, as well as his
or her style: objective and factual one of Shevyrev, subjective and poetic one of Volkon-
skaya.

Therefore, Moskovsky Vestnik is an important step in the Russian perception of Italy as
a historical and cultural phenomenon.
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Images of Italy by P. Muratov is the pinnacle of literature devoted to Italy not only be-
cause this book fuses the traditions of Russian and European literature on travels in Italy, but
also because Italy changed so much in the 20th century that its ancient literary myth turned
out to be on the verge of decay.

After decades of decline, the Italian myth again gained momentum in the era of symbol-
ism, also due to the great  works on the history of Italian art  by critics and scholars Burck-
hardt, Wolfflin, Vernon Lee, Pater, Berenson, Venturi, Symonds. These writers gave Mura-
tov new patterns of form, composition and style, which the Russian literary tradition did not
have; and their authority strengthened the aestheticism and tendency to separate epochs of
Italian art, such as the Quattrocento and the “primitive” art, already characteristic of his
personality. But Muratov’s text has its own features: high artistic merit, unusual for an essay;
competence in the history of Italian art; originality in the choice of subjects; accuracy and
freedom of judgment. V.N. Grashchenkov, editor of the critical edition of Muratov’s book,
noted: “< . . .> Muratov combined a long literary tradition of travel notes with methods of
English artistic critical essays and methodological achievements of the new European Art
Criticism”. Travel impressions and memoirs in the book are organically connected with the
historical biographical elements.

Images of Italy has eight chapters devoted to Rome: “Feeling Rome”, “The Antique”,
“Christian Rome”, “Melozzo da Forlì”, “High Renaissance”, “Baroque”, “Piranesi”, “Roman
Campagna”. The subject of R. Giuliani’s attention, the image of Rome contemporary to
Muratov, being apparently a secondary and marginal aspect of his narrative, is in fact recur-
rent and highly revealing for understanding the original point of view of the writer and his
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writing manner. The proof of this can be the epigraph he chose that precedes the chapters
about Rome. If chapters on other cities are preceded by epigraphs from literary works, the
epigraph “Roma o morte” (or, rather: “O Roma o morte”, “Rome or Death”) was a famous
slogan of Giuseppe Garibaldi. Rome was conquered by Garibaldi’s troops and proclaimed
capital of Italy only in 1870. Thus, the epigraph mark both the change in the city’s history,
triggered by political circumstances, and Muratov’s interest not only to the past of Italy, but
also to its modernity.

Accession of Rome to the Kingdom of Italy was marked by the beginning of a painful
process that forever changed the urban, architectural and social look of the city and im-
printed on its self-identity. Between 1870 and 1885 the living body of the inhabited center of
Rome was ripped open by new streets where frantic construction of new quarters began. The
construction plans (1873, 1883, 1909) were partially taken into account, yet mostly ignored
because construction was largely unplanned. Neglect of the current urban structure of the
city occurred along with building speculation. In the 1880s more than 20 old aristocratic
houses were destroyed, most of which were real gems of architecture. Meanwhile, the vast
patrician villas, models for European aristocratic residences since the Renaissance era, were
a characteristic feature of the urban area of Rome.

Muratov’s opinion on urban innovations is sharp in tone and is expressed by epithets
“tasteless”, “banal”, “bad”, “ugly”, “worthless”, “monstrosity”, etc. In the Roman chapters
of Images of Italy Muratov makes severe judgments about the massive urban interventions in
the city’s appearance on the objectively descriptive narrative level, but over time the new
does not irritate him so much. Genuine self-exposure of the author shows on the intimate
lyrical narrative level (the tastes of the author, his conception of the beautiful and the pictur-
esque, leitmotiv comparison of the past and the present). Particular attention of Muratov, a
certified engineer-transporter, belongs to urban and suburban traffic routes (tram and railway
lines), their descriptions, sometimes lyrical, periodically become part of the narrative im-
agery. His opinion on the social institutions of the Kingdom of Italy becomes generous when
it comes to the preservation and protection of monuments of antiquity: Muratov is impressed
by the recent excavations of ancient Ostia, by archaeological arrangement of the Forum; he
likes new museums: the National Museum, the Barrakka and the Capitoline Museums.

In conclusion, it can be noted that Muratov’s judgment of Rome after the unifica-
tion of Italy is clear and harsh, yet fair in regard to the merits of the new municipal
government. This judgment is a result not only of the author’s acute sense of beauty, be
it of landscape or a work of art, but also of his passion, his often lyrical and elegiac
sense of the world, finally, his existential experience of Rome. Deep connoisseur of the
Roman genius loci, Muratov asserts that Rome will certainly adapt all the innovations
made to the urban look by the tumultuous events of Italian history at the turn of the
19th and 20th centuries to its space and spiritual aura. This prophecy of the passionate
scholar, a Russian writer loving Italy was right.
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The history of concepts is a complex discipline. It has no status of an independent sub-
ject in the high school curriculum, yet it tries to grope its place among such well-established
disciplines as etymology and history of ideas, history of philosophy, history of culture. The
history of concepts is subject to all the risks and has all the possibilities of interdisciplinary
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heuristics. In the era of the rule of biology, natural sciences and economics, the history of
concepts is suspected of speculation, uncertainty and worthlessness. It cannot be a source of
utilitarian express-information due to its diachronic and abstract nature. By ‘concept’ I mean
a certain spiritual concept covering the full complex content of the word, which is a keyword
or basic concept of the history of ideas, culture and society, i.e. spiritual history, for a spe-
cific long or short period of time. The history of concepts explores genetically-semantic,
historical processes of formation and transformation of these keywords. Such studies include
not only descriptive, but also significant reconstructive and sometimes speculative, and some
deliberative components. The longer the concept exists, the more ‘unfounded’ and ‘fathom-
less’ it becomes. In the immediate vicinity of the history of the concepts there is the history
of constructs, the history of ideas, historical concepts, the history of discourse, discourse
analysis, historical semantics, semantic of cultural studies, cultural linguistics, keyword
research, etc. Surely, we must consider linguistic sciences as well: onomasiology, synonyms,
antonyms, phraseology, and so on.

But if Germany regularly publishes collection of works on the history of concepts, in
Russian this branch of the Humanities is in its infancy, for several reasons. 1. The initial
discipline, from which the history of concepts originates, is philosophy. However, Russia has
got a very poorly developed philosophical tradition. The fate of philosophy and religious
philosophy in the Soviet Union is well known, while the genuine history of concepts requires
uncensored work with sources, broad-based knowledge, the freedom of thought, and rejec-
tion of ideology. 2. Many other important scientific branches of history of spiritual life in
Russia, and later in the Soviet Union, could not progress properly. Classical philology and
jurisprudence, which are important for the development of the history of the concepts, sur-
vived a ‘catastrophic decline’ after 1917. There was no solid foundation for the Roman law
in Russia, which affected the assimilation of concepts and moral values of personalism. The
Marxist-Leninist historical science after 1917 was based on the ideological system of coer-
cion, which, of course, destroyed theology and history of religion. The freedom of thought
could only exist in the internal emigration. 3. Russian and Western linguistics primarily
studied etymology, semantics, lexicology, phraseology and terminology, rather than the
classic history of the concept. The formal models of descriptive linguistics, mathematical
linguistics and computer science are even more remote from the history of concepts. 4. The
scientific schools of literary studies such as formalism, structuralism, rhetoric, narratology,
deconstruction, absurdism and others do not make the slightest contribution to the history of
concepts. Nowadays among the most attractive branches of the Humanities is the theory of
mass communication, communication strategies or Iconic Turn (eye turn). The regulatory
methods are far more popular than the sense-making approaches like the history of concepts.
5. The history of Russian concepts is even a greater complexity due to the bilingual Russian
verbal culture, i.e. the Russian-Church Slavonic diglossia that existed before. Besides, in a
certain period of Russian history, there was the Russian-French-Church Slavonic triglossia,
at least among the Russian educated elite, to say nothing of numerous borrowings from
Greek, Latin, Dutch, Italian, German, and English. The Russian language is overloaded with
borrowings, calques and international words, which often entail the transfer of concepts. 6.
The Russian language is characterized by the doubling of concepts. This phenomenon is not
widespread in Western languages (compare ‘svoboda’/‘volya’, ‘pravda’/‘istina’, ‘mir’/‘svet’,
‘uzkiy’/‘tesny’ etc.).

However, despite all mentioned above, the Russian history of concepts offers a wealth
of material: it could have collected more extensive sources and make it available. It must be
acknowledged as the inevitable difficulty that Russian concepts are in tense relationships
with the semantics of the word and the text; that being borrowed from other languages, they
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are often insufficiently defined and seem to be in limbo, hovering between the poles of
meaning and opinion. What Russian science really lacks in this field is fundamental large-
scale projects, like the historical dictionary of philosophy, or the dictionary of basic concepts
as well as special editions such as the archive of the history of concepts. The Russian Acad-
emy of Sciences (RAS) should undertake corresponding obligations and promote the funda-
mental long-term projects in this area. Only in this way the foreseeable future can bring the
standards of western historical and conceptual studies and address the issues of transfer of
concepts and the comparative history of concepts. A great historian Sergei Solovyov said,
“We are Europeans, and European values are not alien to us”.
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“I  WOULD  LIKE  TO  WRITE  SOMETHING  LIKE  OSSIAN  .  .  .  ”:  ON
G.R. DERZHAVIN’S RUSSO-VARANGIAN POETRY IN THE 1810S
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At the turn of the 19th century Gavrila Derzhavin followed the Ossianic movement that
was very popular in Europe. Based on the Old Irish poetic traditions, Ossianism was a liter-
ary trend pertaining to the Irish warrior and bard – Ossian whose poems were written in the
high-sounding and inflated language. Derzhavin’s poems written at that time were glorifying
the Russian Army and the Russian Arms.

Derzhavin’s manner to write poems in Ossian’s style was influenced by A.S. Shishkov
as well as his own active participation in the literary circle The Colloquy of Lovers of the
Russian Word. In his Russo-Varangian Poetry of 1810–1813 Derzhavin widely used literary
folk tales and popular narrative songs. However, he changed the folk oral narratives accord-
ing to his  literary taste and wrote new texts using folk plots in the original  literary shapes.
For example, his musical romance “Goddess Phrygia’s Dwelling” (1812) employs the image
of a Scandinavian poet and warrior led by Bragi, the Scandinavian God of Poetry, who helps
the warrior overcome various obstacles, such as dense forests, bogs and castles guarded by
dragons, military camps of pagans and the like in order to get to Valhalla, a hall where, ac-
cording to the Scandinavian mythology, the souls of those who have died in combat feast
with Odin for eternity. The reader comes across the dim and dark mood characteristic to both
the Scandinavian sagas, Dante’s Inferno and Resurrection showing the hero’s way to the
Truth poetically realized by the author.

A Russian ballad “Zlogor, Volkhv of Novgorod”, unlike the texts written after the
Scandinavian sagas, is based on one of the Russian Novgorod original plots. The action in
the Novgorod legend takes place in Zvanka, Gavriil Derzhavin’s estate. As a result, the po-
etic text combines two realities as well as the real with the fictious. The author, disguised as
a Norwegian scald, belongs to two absolutely different spaces-time continua and can affirm
the possibility of both to exist as a part of a real world due to the chosen genre patterns.

Another author’s mask is seen in Derzhavin’s poem “The Tzar-Girl” (1812) that con-
taminates the Russian traditional bylyna and fairy-tales repertoires. In this poem the reader
comes across practical jokes, mystifications and changing clothes, rather than the dark Ossi-
anic colouring. The author wears the mask of a famous Russian legendary folk story-teller
Boyan. This approach lets the author tell jokes and mock at the hierarchy of social and reli-
gious values fixed in various traditional literary works and their canons of the time.

Thus in his Russo-Varangian poetry of the 1810s Derzhavin aspires to synthesize the
high literary style with the Northern traditional folk cultures, expressed by a folk-tale narra-
tor – a bard.
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THE STORY OF TSAREVICH CHLOR: ON DEVELOPMENT OF THE
FIGURATIVE AND ALLEGORICAL SYSTEM IN DERZHAVIN’S ODE TO FELICE
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Kravchenko Oksana A. Donetsk National University (Donetsk, Ukraine). E-mail:
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The article investigates the impact of Catherine II’s fairy tale on the poetics of Derz-
havin’s Ode to Felice. Catherine II’s fairy tale in its transformed folklore images affirms the
Enlightenment ideal of the virtuous monarch and aims to bring up an honest, truthful, just
and virtuous man. The fairy tale reflects Derzhavin’s innovative position of Man as the sub-
ject of poetry. It is suggested that the creative dialogue between Catherine and Derzhavin is
not limited to the fairy-tale and odic Felice, but goes further to the innovative Derzhavin’s
poems “Birth of a North Crowned Lad”.

The success of Derzhavin’s ode, with its ambiguous aesthetic architectonics, was prede-
termined by the fact that Ode to Felice was seen by the Empress as an immediate reaction to
her own poetic identity, to Catherine-writer. It was not only the combination of praise and
blame, odic laudatory pathos and satirical ridicule, but the exact assonance with the Cath-
erine’s ‘poetic tone’ promoted Derzhavin to the Empress’s poet-confidant.

However, the fairy-tale orientation outlined the genre innovation: Derzhavin begins his
work not from the position of an ode writer, but from the perspective of a man who, like

mailto:1234oksana:@rambler.ru
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Tsarevich Chlor, goes in search of virtues and asks the Wise Khan’s Wife to instruct him.
The further semantic development is based on the contrast between virtues and vice, where
the former is embodied by Felice-Catherine II. Derzhavin does not describe the situation of
search or a difficult road to the desired goal. The lyric hero and readers can see the embodi-
ment of virtue; therefore the statement lists all the advantages of the virtue-bearer and the
condemnation of all the vices inherent to the lyrical hero – Mirza. In both cases, despite the
poetic convention, Derzhavin tries to be as specific as possible, including the court, political
and military realities of the time. At the same time it is important for him to keep close to the
text of Catherine’s fairy tale with its imagery and symbolism.

Numerous allusions to the fairy-tale imagery (the menagerie of human vices, road,
mountain, rose), the use of proper names as common (Grumpy, Lentyag), and compositional
peculiarities  make  possible  to  consider  the  fairy  tale  not  only  as  an  odic  pretext,  but  as  an
ontological universal primary text.

Having created the household image of the crowned virtue for the first time, Derzhavin
reformed the genre of ode that traditionally followed the abstract scheme of an ideal mon-
arch. It was possible due to Catherine’s previous efforts to be a real person within her family
circle, a grandmother telling fairy tales to her grandchildren. This fairy-tale modality of the
Empress’s image was successfully developed by Derzhavin. However, Derzhavin combines
the intimate and public pathetic shades in Felice’s image. As an ode writer, he sees the main
goal in praise and glorification of the monarch. It explains carried the semantic amplification
in the final of Ode to Felice: the Empress’s virtuous care of her subjects is equivalent to
God’s dispensations.

Thus, Derzhavin’s ode is a particular type of poetic expression that implies an intense
interaction between the fairy-tale and rhetorical genres. Removing the motif of journey,
Derzhavin, nonetheless, preserves the motif of search in the content, style and composition.
The imagery and allegory of The Story of Tsarevich Chlor is reworked in the certain histori-
cal situation of The Ode to Felice, without losing the depth and effectiveness of its inherent
moral and educational ideas.

References

1. The USSR State Library. (1962) Svodnyy katalog russkoy knigi XVIII (1725–1800)
[The Summary Catalog of Russian Books of the 18th Century (1725–1800)]. Vol. 1. Mos-
cow: The USSR State Library.

2. Karandashova, O.S. (2004) Vzglyady Ekateriny II na vospitanie v skazkakh dlya de-
tey [Catherine II’s views on education in fairy tales for children]. In: Detskaya literatura i
vospitanie [Children’s Literature and Education]. Tver: Tver State University. pp. 113–118.

3. Karandashova, O.S. (2005) Idei Prosveshcheniya v skazkakh Ekateriny II dlya detey
(“Skazka o tsareviche Khlore”, “Skazka o tsareviche Fivee”) [The Enlightenment ideas of
Catherine II in fairy tales for children (“The Story of Tsarevich Chlor”, “The Story of Tsare-
vich Fivey”)]. Vestnik TvGU. Ser. Filologiya. 7 (13). pp. 4–11.

4. Karandashova, O. S. (2013) Fol’klornye traditsii i cherty literaturnosti v skazkakh
Ekateriny II dlya detey [The folklore traditions and characteristics of literary Catherine II’s
fairy tales for children]. Vestnik TvGU. Ser. Filologiya. 2. pp. 45–52.

5. Klein, I. (2005) Puti kul’turnogo importa: Trudy po russkoy literature XVIII veka
[The Ways of Cultural Import: Proceedings on Russian Literature of the 18th Century].
Moscow: Yazyki slavyanskoy kul’tury.

6. Catherine II. (1990) Sochineniya [Works]. Moscow: Sovremennik.
7. Derzhavin, G.R. (1957) Sochineniya [Works]. Moscow.



. 104

8. Khodasevich, Vyach. (1988) Derzhavin. Moscow: Kniga.
9. Lebedeva, O.B. (2000) Istoriya russkoy literatury XVIII veka [The History of Russian

Literature of the 18th Century]. Moscow: Akademiya.
10. Salova, S.A. (1998) Metafizicheskie aspekty v ode G. R. Derzhavina “Felitsa”

[Metaphysical aspects of Derzhavin’s “Ode to Felice”]. In: Poetika russkoy i zarubezhnoy
literatury [The Poetics of Russian and Foreign Literature]. Ufa: Gilem. pp. 37-50.

11. Markina, L.A. (ed.) (1997) Ekaterina Velikaya i Moskva [Catherine the Great and
Moscow]. Moscow: The Tretyakov Gallery. p. 85



 821.161.1
DOI 10.17223/24099554/3/7

. 
». 

.  « ». 
, -

-
, . -

, , -
-

 XIX ., -
, .- . 

»,  1833 .
: . , « », 

, .- . ,  « », -
.

I. 

, -
 « » (1835 [?]; : 1837) 

 [1–13], 
-

:  « », -
 «Soirées égyptiennes» (Journal des dames et des modes. 11.10.1802,

 42. P. 66–70; , . -
) [14. . 129–131]  « », 

 «Des Improvisateurs», : . (La Décade
philosophique, littéraire et politique, 1802. XI. Vol. 35,  7. P. 427–430)
[15. . 259–264]. , , 

.  «“ ” . -
» [16. . 152],  «

»  1802  1803 . 

.



106

,
, -

:
 150  « » –

, , –
 «

», -
; -

. -

, .
, 

, 
 « ».  XIX . 

:  « -
» , -

; 
 « -

»: -
, .

 « », 
 « », -

, :
,  « -

, »  « »
, . 

, -
, -

.
 « -

» -
,  « »

[14. . 129]. 
, , 

. -
, -

, . 



   .  « » 107

, 
-

 « » .
-

 « », 
 « » [17. . 8/2.

. 839]; , 
 « » -

 – 
 « » , 

.
, 

 « » (La famiglia dei Cenci; L’ultimo giorno di
Pompeia; Cleopatra e i suoi amanti; La primavera veduta da una prigione;
Il trionfo di Tasso), -

, -
. , -

. -
,  « » 

,  « » -
-
.

, 
», 

:  «
» (1835,  1857 .) -

-
, -

, ; 
, -

.
,  « -

»,  « -
, » [15. . 259]: . -

,  « »
: « , -

» [17. . 8/1. . 272]; 



108

 « -
, » [17. . 8/2.

. 852].  « »  « » 
: -

: « »,  7 
: « , 

» [15.
. 259].

*, -
. 

 ( , , 
), :

, , 
. ; , : 

 –  [15. . 262].

 9 

, 
,  «<...>

, , » [15.
. 262].

 « -
», 

, 
, :

… -
… , , -

; , 
, … [17. . 8/1. . 274].

,
 « » [15. . 262],

, . , , -
, , : « -

-
?» [15. . 263].

,  «
 <...>», 



   .  « » 109

, 
, -

 [15. . 263].

» , -
, « », -

-
, 

. -
: « -

…», 
,  « ».

. -
, 

, 
, . 

 ( )», 
 1827 .  « » ( . 3,  12): «<...> -

,  <...>» [18. . 216; .
: 8. . 145; 10. . 172–173; 13. . 345]. , . 

 « » . -
, -

[19. . 184–185].
, , -

 –  « »
(« », 1803)  « » (« »,
1827),  « » 

» ,
.

 « » 
, 

, 
»: , , -

, 
. , ,

», , 



110

:  « -
», , 

, -
, . 

» * 
 «7 »;  « » 

 ** 7 ; 
…», , -

, -
.

II. 

, -
 « » 

, , -
.

, , . -
 « »,  « -
»  1833 . 
 « » (1844). . , 

, -
, 

, 
-

 [10. . 168–169], . -

:
-

, , 
, -

 [9. . 39 .].
, 

, 
, ,

-
, ,

-



   .  « » 111

. , -
, 

, -
.

-
 « -

»: 
», ,  (1830–

1833) , , -
, -
;  « »

 « -
»: , 

, 
-

,  1830–
1840- . 

, .
,  « -

», 
,  « -

»: , 
. , 

.  « ,
», -

 [10. . 168]. 
-

, 
-

, -
:

Le soir du jour où lady Nelvil et lui [Oswald] étoient arrivés à l’auberge de
Milan, ils entendirent frapper à leur porte, et virent entrer dans leur chambre un
Romain d’une figure très-noire, très-marquée, mais cependant sans véritable
physionomie; des traits crées pour l’expression, mais auxquels il manquoit l’âme
qui la donne,; et sur cette figure il y avoit à perpétuité un sourire gracieux, et un
regard qui vouloit être poétique. Il se mit, dès la porte, à improviser des vers tout
remplis de louanges sur la mère, l’enfant et l’époux; de ces louanges qui con-
venoient à toutes les mères, à tous les enfants, à tous les époux du monde, et dont
l’exagération passoit par-dessus tous les sujets, comme si les paroles et la vérité ne
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devoient avoir aucun rapport ensemble. Le Romain se servoit cependant de ces
sons harmonieux qui ont tant de charmes dans l’italien; il déclamoit avec une force
qui faisoit encore mieux remarquer l’insignifiance de ce qu’ il disoit. <...> il faisoit
des exclamations et des gestes continuels, et ne s’embarrassoit pas du tout de
l’ennui qu’il causoit à ses auditeurs. Son mouvement étoit comme celui d’ une ma-
chine montée, qui ne s’arrête qu’après un temps marqué; enfin ce temps arriva, et
lady Nelvil parvint à le congédier [20. . 434–436]1.

, ,
: e 

1820 .,  XVIII  IX  («Corinne ou
l’Italie») [21. . 341.  1406].

,  « -
» , 

, , 
 « » («sans véritable physionomie»), 

:

, . <...>
.

 – .  -
: , -

, , -
, , 

[17. . 8/1. . 264–265].

-
, , -

1 « ,  [ ] ,
, , 

, , : , , 
, ; 

, .
, 

; , 
, ; , 

. 
, 

; , 
. <...> 

, 
. , 

; , , 
» ( . – .).



   .  « » 113

-
.

. .  [21.
. 204–205; 22. . 76] -
 – .  .   7-  54- -

 « » 
 1812 .,  1816 . -

, -
 ( , 

, -
), 

[24. Vol. 2. P. 236–237] – -
 «

» [10. . 171–172]. 
, : The Works of Lord Byron. Com-

plete in One Volume. Francfort o. M., 1826, .
,  :  The Complete Works of Lord Byron from the Last

London Edition. Paris, 1835 [21. . 181–182.  693, 697].
, , -

 1832 . .  ( ) , -
. ;

, 

 « », -
 [25. . 57–58; 26. . 16]. 

,  18  1832 .
. , -

, . , 
, , -

-
 « » [27. . 234–236, 612–613].

, , ,
:  «

» (1817.  7) « , » 
-

,  « »  « ».
, 

 « » (1824.  7. . 321–323), -
 « »:



114

 ( ), -
, 

,  ( , -
) , , 

)1. -
. 

»,  « -
»  «B.a.d.G» ( . 

 «Bad Gastein» [9. . 40]), , -
, 

-
. . 

» [28. . 405–415; 411].

 « » . ,
.- .  « » (1827; 

 – 1828), 
, : 

(2; .  [13. . 299–300]).
,  « -

» .  (1836),  « -
», , , -

, 

 « » ,  « -
». , 

,  « », 
, 

. 
, , 

 «
» :

Er trug einen dunkelgrauen Oberrock, der ihm bis zu den Fuessen reichte,
wodurch seine Gestalt sehr hoch zu sein schien. Das lange schwarze Haar fiel in

1 .



   .  « » 115

verzerrten Locken auf seine Schulter herab und bildete wie einen dunklen Rahmen
um das blasse, leichenartige Gesicht <...> [29. S. 576]1.
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: Le rime di Michelagnolo
Buonarroti ([Roma], 1817), Rime di Michelagnolo Buonarroti il Vecchio
(Parigi, 1821), Il Parnasso italiano (Lipsia, 1833). ,
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Non ha l’ottimo artista alcun concetto,
Ch’un marmo solo in sè non circoscriva
Col suo soverchio, e solo a quello arriva
La man che obbedisce all’intelletto.
Il mal ch’io fuggo, e ‘l ben ch’io mi prometto,
In te, Donna leggiadra, altera, e diva,
Tal si nasconde; e, perch’io più non viva,
Contraria ho l’arte al desiato effetto.
Amor dunque non ha, nè tua beltate,
O fortuna, o durezza,o gran disdegno,
Del mio mal colpa, o mio destino o sorte,
Se dentro del tuo cor morte e pietate
Porti in un tempo, e che ‘l mio basso ingegno
Non sappia ardendo trarne altro che morte.
[37. . 1].

, ,

, .
 –

, , ,

.
,

,
, 

, 
.

[38. . 89]

, -
, :

Posciach’ appreso ha l’arte intera e diva
D’alcun la forma e gli atti, indi di quello
D’umil materia in semplice modello
Fa il primo parto, e ‘l suo concetto avviva:
3

Ma nel secondo in dura pietra viva
S’adempion le promesse del martello;
Ond’ei rinasce, e fatto illustre e bello,
Segno non è che sua gloria prescriva. <...>
[37. . 15].
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The numerous studies of the history of Egyptian Nights and the theme of Cleopatra in
Pushkin’s works hardly mention two possible sources of imagery and themes in Pushkin’s
short story: the translated articles “Egyptian Nights” and “Improvisators”. Both translations
were published in Vestnik Evropy (The Herald of Europe) in 1802 and 1803 respectively.
Their titles contain obvious imagery and lexical associations with the text by Pushkin.

The wide European public got interested in Egypt and Egyptian themes in literature and
journalism due to Napoleon’s campaign that came amid collecting materials for the monu-
mental work The Description of Egypt. The systematic study of Egyptian antiquities revived
a forgotten culture. The cult of Egypt captivated Europe, and formal elements of Egyptian art
left their mark on the style of the era, giving start to the Egyptian fashion. The Russian peri-
odicals of the early 19th century focused on Egypt as well. Egypt became a cross-cutting
theme in Vestnik Evropy that articles and essays about Egyptian culture and modern political
life. It was obvious that the passion for everything ‘pseudo-Egyptian’ was a well-spread
tendency, too. It included mystical phenomena steeped in with mysteries and horrors of the
ancient civilization. The article “Egyptian Nights” could influence the title of Pushkin’s short
story Egyptian Nights. Besides, it is worth mentioning the similarity of narrative structures
between the journal essay and the prose passage of the third chapter in Pushkin’s short
story – in both texts it is the rout with improvised ‘scary’ stories the plots of which are based
on erotic and thanatological motifs.

The second essay, “Improvisators”, has a subhead “Translation from a French traveler,
not yet published”. It corresponds to the motif of travel in Egyptian Nights. “Improvisators”
in Vestnik Evropy is written in the form of a diary entries or essay: it is accompanied by the
topographical indication “Naples”, dated by April 7 and begins with the phrase: “Improvisa-
tors in Italy are poets who suddenly write poems and sing poems on any given subject”. The
way the poet looks in the journal publication resembles much that of the poet in Pushkin’s
short story. The reminiscences from the essay are obvious in some expressive details of
Pushkin’s Egyptian Nights: both texts contain a clear association of the improvisator’s image
not just with Italy, but particularly with Naples and the same numbers and letter abbrevia-
tions appear in the journal publication and in the short story.
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However, despite some cross-cutting motifs and association of details, the image of the im-
provisator in Pushkin’s short story bears such properties that have no analogues in any of the cited
texts: the image of the improvisator grows to the symbolic figure of the art discourse, artists and
art. So, it is worth paying close attention to H.-C. Andersen’s novel Improvisator (1833).

The most striking parallel between Andresen’s novel and Pushkin’s short story is the
psychological outline of the main character, with evident autobiographical motifs empha-
sized by the first person narrative. The hero of the novel, like that of Pushkin’s short story,
combines the talent of an improvisator and a poet. The words ‘poet’ and ‘improvisator’ in
the course of the narrative are mainly used as synonyms. It should be noted that in the early
editions of Egyptian Nights Pushkin also frequently used the words ‘improvisator’ and ‘poet’
either as an apposition (poet-improvisator), or as synonyms. Like Pushkin, Andersen de-
scribes two appearances of the hero. Antonio sings his first improvisation to the accompani-
ment of guitars, like Pushkin’s improvisator. In both texts the improvisation is dedicated to
sublime matters: immortality in Andersen’s and vocation of the poet in Pushkin’s. It should
be noted that both texts contain a repeated motif of an associative analogy between the art of
improvisation and the skill of the sculptor. In Egyptian Nights the motif of sculpturing is the
main arguments in the discourse about the mysteries of creation.

Although the cited fragments of Andersen’s novel and Pushkin’s short story are more
than similar on the basis of their plot-forming motifs, it is still unknown whether this rap-
prochement contact or purely typological. If Pushkin was familiar with Andresen’s novel, he
could most likely do it via the Roman circle of artists and art lovers that gathered around
Bertel Thorvaldsen in the 1830s. However, it is impossible to clarify this question within this
article, thus it remains a promising issue for future research. Yet, the texts that are currently
put into scientific circulation as potential sources of Pushkin’s information about improvisa-
tors and the art of improvisation traditionally attribute this branch of art to the nation of Ital-
ians as a whole. And the fact that Pushkin’s hero is not just Italian, but particularly Neapoli-
tan improvisator draws attention to those texts of the Pushkin’s epoch that demonstrate either
associative or causal connection of improvisators or the art of improvisation with the Nea-
politan locus as to possible sources of imagery in Egyptian Nights.
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THE IMAGE OF CHICHIKOV AS AN ONTOLOGICAL MYSTERY: THE
PHENOMENON OF ENIGMATIC CHARACTER OF THE THANATOLOGY OF
DEAD SOULS BY N.V. GOGOL
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Tretyakov Evgeniy O. Tomsk State University (Tomsk, Russian Federation). E-mail: shvar-

cengopf@mail.ru
Keywords: N.V. Gogol, Dead Souls, image of Chichikov, problem of immortality.

On the eve of becoming a realistic paradigm that necessarily involves psychology, literature
of the first half of the 19th century begins to assert the idea of the instability of forms and unreli-
ability of the person. Gogol was behind the deadly issues in the national “high” literature of the
19th century, and in Dead Souls lethality frankly goes into eschatology. However, in Gogol’s
poem liminal subjects, which manifest themselves in the whole creative system of the writer,
hide the ontological perspective. This issue is related to the complexity of multiple conventional
views on the boundaries of the concept “I” and the essence of this category.
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Presentation of Chichikov at the beginning of Dead Souls already indicates that the
character can not be combined into a stable, unified identity. Chichikov assimilates a variety
of personalities and yet integrates his own subjectivity in the identity of each of his interlocu-
tors. This ambivalence becomes a measure of the threat of the concept of personality. It sees
the destruction of the “I”, the rejection of oneself as the essential foundation of self-
propagation possibility of the integral subjectivity of Gogol’s character. When Chichikov
acquires the features of other persons, and integrates his “I” in other people, he must expand
his subjectivity, and hence increase his place in the world. The result should be a substitute
for immortality. However, self-distribution does not lead to self-realization, because “the life
of another person” suggests that the essence of the “I” resides not in the “I”. The resolution
of this paradox is due to finding an answer to the question: “What is Chichikov’s reason to
buy dead souls?”. Chichikov wants to acquire the largest possible number of dead souls. He
also verbally resurrects them. This action is similar to the character’s self-identification with
landlords. For Chichikov this intervention of others’ subjectivities and bringing them to his
own personality is the overcoming of death, the maximum distribution of his “I” and the
world “to death”, and in the space “after death”. Thus, the power of the “ego” of Chichikov
is aimed at gaining immortality; and the idea of overcoming death appears in Dead Souls in
the ontological perspective, and takes the form of juxtaposition of life and death.

An extremely acute question is about the awareness of the sublimation in the suggestion
of Gogol’s work, because it is too unorthodox. Indeed, Dead Souls is an administered threat
to the religious outlook, according to which physical immortality is not possible, in contrast
to the immortality of the soul. Of course, Gogol shared the Christian axiom, but the ambiva-
lence of the world-making of the poem conflicts with the original views of the writer, his
worldview and the pathos he intended to present in the text. It is these semiotic fluctuations
that largely make Dead Souls an inexhaustible source of meanings and determine the inabil-
ity of the final or, at least, unambiguous interpretation of Gogol’s masterpiece.
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THE RUSSIAN MESSENGER TRAVELOGUES OF THE 1850S: DYNAMICS
AND PRAGMATICS
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Kozlov Alexey E. Novosibirsk State Pedagogical University (Novosibirsk, Russian Fed-

eration). E-mail: alexeykozlov54@gmail.com
Keywords: The Russian Messenger, travelogue, dynamics of genres, Russian literature

of the 19th century.

The  article  is  devoted  to  the  analysis  of  genre  features  of  travelogues  of The Russian
Messenger (”Russkiy Vestnik”). The definition “travelogue” is investigated and researched
in the context of the narratology conception of “event” and “eventfulness”.

The period of the 1850s in the history of The Russian Messenger is connected with pub-
lic activity of Mikhail Katkov and was marked by a moderate liberal course. On the example
of travelogues of Petr Kudryavtsev, Nicolay Berg and Eduard Zimmermann the specific
dynamics of the genre is considered determined by both explicit and implicit objectives of
the periodical.

The travelogue of Kudryavtsev can be called a phenomenological experience of reality
description. Europe, especially Italy (Venice and Florence),  in his travelogues is present in
the absolute past. Narration in this travelogue has a meditative character. It can be explained
as thoughts about death.

Letters of Nicolay Berg, on the contrary, are connected with modern reality. His trave-
logue is ambivalent. On the one hand, it present actual “world picture” with heroes and ma-
jor significant persons, e.g. Garibaldi. On the other hand, it is an adventurist type of travel,
which can be explained in the context of “behavior semiotics”. A big part of Berg’s narration
is a model of reality with potential stories, potential worlds and thoughts. After many years
Berg describes it again without details and detailed representation of reality.

The travelogue of Eduard Zimmermann, who long traveled in America, open the future
of the Old and the New Worlds. This variant of reality reflects the historical way of Russia.
Zimmermann’s metaphors of railway, steamship, factories and other present a new vision of
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the new reality. This reality generates a new anthropological type, which realizes the concep-
tion of “rational egoism” and utilitarianism.

The three investigated travelogues, as noted above, demonstrate different optics, a dif-
ferent view of reality. Descriptions here often transform into contemporary and historical
policy analysis.

It is concluded that letters, essays and travel notes are diverse genre forms that represent
the event of travel. They certainly made readers feel involved by synchronizing their own
biographical time with the fundamental and historic one. So travel experience is linked with
the experience of understanding the global process in the world.

It can be argued that the optics in the near future would be irrelevant, and the ap-
proaches to the description of reality not meeting the new challenges of the periodical. They
were replaced by themes of the conservative course of The Russian Messenger of the 1860s.
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DANTE’S INFERNO IN F.M. DOSTOEVSKY’S CREATIVE PERCEPTION
Imagology and Comparative Studies, 2015, 1(3), pp. 160–176. DOI 10.17223/24099554/3/10
Kurgan Marina G. Tomsk State University (Tomsk, Russian Federation). E-mail: ma-

rina_sunrise@mail.ru
Keywords: F.M. Dostoevsky, Dante, Inferno, ‘wearing hell on my heart’, doppelgangers.

Dante’s Divine Comedy can be attributed to the works of world literature. The first
Russian translations of Dante’s Divine Comedy appeared in the early 19th century, which
made the poem an integral part of Russian culture. There is no doubt that Dostoevsky read
The Divine Comedy and was fully aware of its significance. His editorial to the translation of
Victor Hugo’s Notre Dame published in the jounral Vremya in 1862 contains a direct
reference to Dante’s poem. Apparently, Dostoevsky considered The Divine Comedy a model
work in which the author managed to capture the essence of his era and achieve that his
literary was included in the list of world literature masterpieces. The Annals of Dostoevsky’s
Life and Creative Works contains only three references to Dante, each of which is connected
with Dostoevsky’s Notes  from the  House  of  the  Dead. The comparison with Dante in this
case seems natural and even symptomatic. The first part of Dante’s poem, “Inferno”, has
always produced a deep impression on readers, and Notes from the House of the Dead relate
to death, afterlife, other worlds, and hell even in its title. Other works by Dostoevsky can
also be analysed within this paradigm. This view appoach appears very productive and
adequate to the artistic space of Dostoevsky’s works.

Dante’s Inferno is a very strict organization. It is divided into nine circles, each of
which is narrower than the previous. Each circle corresponds to a particular passion. There
the reader meets a particular penalty many a time. This penalty implies the appearance of
someone’s dual personality. The most important feature of the torments represented by
Dante is that they are always, in all circles, innate to a person. Another aspect that seems
important for understanding of Dante’s Inferno is the opposition of the living and the dead.

To understand how the Hell in Dostoevsky’s works is made, it is necessary to address
the writer’s vocabulary, in which the word ‘hell’ has three menaings. These meanings reflect
consistent metaphorization and distancing from the main meaning – the underworld, which is
less often found in Dostoevsky’s works. The motif of ‘wearing hell on the heart’ is also
obvious in Dosteovsky’s works. It is manifested in his early works to remain topical up to
his last novel. Hell by Dostoevsky, though spatially fixed, is unmistakably the otherworldly
diabolical topos named as Hell. Yet in this space there is always a person who suffers from
the infernal impact and struggles against it and its creations.

Dostoevsky tends to specify the location of his works. All the novels of his ‘Pentateuch’
have a marked chronotope. It gives the reason to believe that this was the way for
Dostoevsky to emphasise the importance of the scene. The story The Double, in particular, is
a vivid representation of the writer’s topographical accuracy. Golyadkin’s path is visionary,
falling out of the normal course of the life. The space of St. Petersburg in the novel is
distorted, so the hero in this distorted world has no free will any longer; he is ruled by St.
Petersburg that inevitably leads him to his doppelganger. This image of St. Petersburg is
typical for Dostoevsky and can be related to his personal perception of the city. In the 1840s,
the period of his  first  literary works,  the writer  planned a trip to Europe,  as he wrote to his
brother Mikhail in the letter of October 7, 1846. It was then when St. Petersburg is referred
to as ‘hell’ and contrasted to the coveted visit to Europe, particularly to Italy. However, later
in this opposition of these poles to completely change its meaning. Later, however, these
poles will completely change their meanings within this opposition.
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The hero’s unceasing movement in the space correlates with the original title of the
novel – The Adventures of Mr. Goliadkin. This method of the hero’s action within the
narration consists in constant motion, changing locations. It is a kind of ‘wandering’
correlates with the ‘journey’ of the hero of Dante’s Divine Comedy, the narrative of which is
based on descent. Comparing the above-mentioned works reveals the connection of the
phenomena of dopplegangers and hell embodied in the artistic space, with obviously
dialectal interaction and different poles.
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The article is devoted to the research conception of a new monograph by Olga Lebe-
deva and Alexander Yanushkevich about Russian literary reception of Naples. The attention
is focused on the original methodological approach to the reconstruction of imagological
representation. The significance of the dominants in mythopoetics, nature and landscapes,
anthropological and cultural-historical perspective of the Russian Naples experience of the
18th – early 20th centuries the authors identified is evaluated.
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