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MOUNTAIN ART, OR THE “MOUNTAIN PHILOSOPHY” OF RUSSIAN
ROMANTICISM OF 1810S–1830S

Imagology and Comparative Studies, 2015, 2(4), . 5–19. DOI: 10.17223/24099554/4/1
Yanushkevich Aleksandr S. Tomsk State University (Tomsk, Russian Federation).

E-mail: asyanush50@yandex.ru
Keywords: mountain art, imagological text, Russian Romanticism, Caucasus.

Romanticism expanded the landscape space: the sea and the mountains organically en-
tered the romantic picture of the world as ontological and anthropological categories. Gradu-
ally, with the development of the revolutionary and national liberation movements in
Europe, they become part of historiosophical reflection, which is particularly evident in the
works of Byron and Pushkin.

Traditionally, the marine element is referred to by the marine art notion (from Lat.
mare). Based on this practice, the mountain art notion (from Lat. mons-montibus) is intro-
duced for   conversations about mountain landscapes. The place and role of mountain art in
the history of Russian Romanticism of 1810s – 1830s will be described in terms of the colo-
nial discourse. Russian romantic mountain art as a dynamic system has three stages of devel-
opment. Chronologically, they are inextricably linked with the ideas of the time, and three
periods of Russian social history. The 1810s, the era of patriotic enthusiasm, actualized the
problem of nationality and the related romantic concept of local color. In the general atmos-
phere of civil exaltation, the 1820s brought significant changes in the overall picture of ro-
mantic mountain art. The Caucasus as the most mountainous part of the Russian Empire
showed the explosiveness of its mountain philosophy. The Polish events of 1831 corre-
sponded to the perpetual Caucasian War and marked the new content of the colonial dis-
course. In the 1830s, the post-Decembrist era, the Caucasus mountain philosophy integrated
into the space of Siberia. The Caucasus and Siberia showed a new form of colonial policy –
fight against dissent and establishment of places of exile and hard labor. The revolutionary
events in Europe exacerbated the socio-political and philosophical content of Russian moun-
tain art. Existential issues had their symbolic expression in the image of a monastery and a
cross on a hill.

The first stage of development of mountain art as an object of imagology is connected
with the poetry of the Columbus of Russian Romanticism Vasily Zhukovsky. It was he who
saw the symbolic imagery of the mountain landscape. Zhukovsky’s article “Two Universal
Stories: An Excerpt of a Letter from Switzerland” published in the Library for Reading jour-
nal (1835) set out the principles of “mountain philosophy” and was an experience of the
historiosophical reading of the popular poetic image. The history of landslides in the moun-
tains, the destruction, the ruins of several villages is correlated to the history of the “political
destructive volcanoes”.

At the turn of the 1820s – 1830s mountain art undergoes a change. It becomes an inte-
gral part of the colonial discourse, and the Caucasus becomes its representative. Pushkin’s
Journey to Erzerum and the Caucasian cycle of poems, which includes “The Caucasus”,
“The Landslide”, “Delibash”, “Kazbek Monastery” (1829), were published almost simulta-
neously with Zhukovsky’s article and brought a Russian element into the ideas of “mountain
philosophy”. The Mountain Georgian Military Road gradually acquired a symbolic and alle-
gorical meaning. Pushkin’s way along this road and Griboyedov’s life journey are connected
by a Georgian song, a free translation of “The Spring Song” by Dimitri Tumanishvili. Moun-
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tain peaks, deeps, rock falls, scenic roads, the whole semiosphere of mountain art exacerbate
the poet’s feelings and create a “travelogue of a soul elevation”. This context inevitably
displays the anti-war, anti-colonial sentiment.

The Circassians hate us. We drove them out of their vast pastures; their villages are
devastated, whole families are wiped out. With every passing hour they are further deep into
the mountains, sending their raids from there (6, 647).

This passage deliberately reminds the theater of war in Pushkin’s journey. Unable to
frankly convey his emotions, Pushkin constantly draws pictures of ruin and desolation in the
background of wonderful mountain scenery.

The primary heir to the “mountain philosophy” of Zhukovsky and Pushkin is Lermon-
tov. He is justly called the most “mountainous” Russian poet: The Lermontov Encyclopedia
records 292 uses of the word “mountain”. Lermontov’s particular merit was that he popu-
lated the poetic Caucasus with his heroes who, together with the names exotic for the Rus-
sian verbal culture, with traditions and customs of a mountainous country, absorbed their
creator’s philosophy of life, becoming his auto-psychological images. Confessions of Ler-
montov’s heroes organically enter the atmosphere of the Caucasus life, and mountain land-
scapes gradually but consistently become “landscapes of the soul”. A participant in hostili-
ties, the poet sharply raised the problem of man in war.

Thus, the history of Russian mountain art represents the most important processes of the
Russian history in the 1810s – 1830s. Three great Russian poets made “mountain philoso-
phy” an integral part of public opinion which gave a response to the colonial policy. The
Caucasus in the works of Zhukovsky, Pushkin and Lermontov develops from a particular
topos, a landscape space to a symbol of human being and an act of national self-
consciousness.
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“WANDERINGS A WITH PEACEFUL SOUL UNDER THE NATIVE SKY”:

THE IMAGE OF UKRAINE IN RUSSIAN TRAVELOGUES OF THE EARLY 19TH
CENTURY (V.V. IZMAYLOV, P.I. SHALIKOV, A.I. LEVSHIN)

Imagology and Comparative Studies, 2015, 2(4), pp. 20–42. DOI: 10.17223/24099554/4/2
Kiselev Vitaliy S., Vasilyeva Tatyana A. Tomsk State University (Tomsk, Russian Fed-

eration). E-mail: kv-uliss@mail.ru; tatiana_w_1988@mail.ru.
Keywords: Ukraine, Russian literature, travelogue, V.V. Izmaylov, P.I. Shalikov,

A.I. Levshin.
The article is devoted to the cultural, historical and artistic dominants in the Russian re-

ception of Ukraine in the early 19th century. The authors analyze travelogues by V.V. Iz-
mayov (A Journey To The Midday Russia, 1800–1802), P.I. Shalikov (A Journey to Little
Russia, 1803) and A.I. Levshin (Letters From Little Russia, 1816).

These travelogues belonged to the tradition of sentimentalism with its cult of nature and
feelings. However, the genre guidelines of the writers were significantly different. The final
version of Journey To The Midday Russia by V.V. Izmaylov and Letters From Little Russia
by A.I. Levshin belonged to the Enlightenment version of the sentimental journey and in-
cluded several aspects: a description of the current state of Ukraine, its people and customs,
an insight into the history, and reflections on the things observed and heard. The two Jour-
neys by P.I. Shalikov were perfect models of the travel of experiences and impressions.

The ‘ethnographic’ component of the travelogues described the image of the ‘singing
and dancing’ people. Imperial travelers substituted ethnography for ‘naturalness’: they
wanted to show Ukrainians as a simpler and more natural variant of Russians. The idea was
formed in the background of the landscape that was seen as aesthetically beautiful, loyal to
people. Contemplating it, the narrator experienced tenderness and adoration. The sublime
image of Ukraine was promoted through the specificity of the narrative with alternating
descriptive and lyrical elements, including poetry. Another source of idealization was a set of
stable plots and images of the sentimental journey.

Particularly precious for travelers were cultural sites and places associated with histori-
cal events of Ukrainian ancient or imperial past. Among the most important were the loci
described in full details in the ancient chronicles, geographical locations associated with
major historical events of the imperial period (primarily Poltava), and the centers where
Christian shrines were accumulated (St. Sophia Cathedral, Kiev-Pechersk Lavra, Cathedral
of the Assumption, and the like). All these determined three themes of the narrative respec-
tively: ancient history – the centre of imperial glory – objects of religious pilgrimage.

The image of the Kievan Rus was very close to the historical and mythological image of
heroic stories, ballads and poems of the turn of the 19th century. Kiev and Vladimir Svya-
toslavich were in the focus of historical reminiscences, unfolding on the background of wars
with the nomads and foundation of cities and temples. In terms of the content, they fit the
concept of the inevitable passage of time that eliminates countries and peoples, yet cannot
cancel the gradual improvement of human life and progress that for Ukraine meant returning
to the bosom of the Russian Empire.

In historical terms, it implied reducing the ‘dark times’ of Lithuanian and Polish rule
that made Ukraine turn its back on the civilization and laying emphasis on the good role of
Russia after the reunification. It is natural that Little Russian travelogues focus more on the
imperial history, paying little attention to the 13th–16th centuries. The Russian influence was
predominant in the imperial history of the region, too. Of local politicians the travelogues
mentioned only Bohdan Khmelnytsky and Ivan Mazepa. On the peak of the imperial context
were the acts of Russian emperors. Even P.I. Shalikov devoted the only historic episode of
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his journey to Poltava. The Poltava field starts the travelogue by A.I. Levshin and ends the
description of Little Russia in the work by V.V. Izmaylov.
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reception.

The article investigates the perception of the well-known Siberian journey made by
V.A. Zhukovsky and Tsesarevich Alexander Nikolaevich. The author draws on the newspa-
per Severnaya pchela, works by P.A. Pletnyov, K.K. Seidlitz, P. Zagarin, A.N. Veselovsky,
K.M. Fofanov, Ellis (L.L. Kobylinsky) and B.K. Zaitsev to demonstrate that the dynamics of
the texts devoted to this journey shows the formation of one of the pivotal literary images of
Zhukovsky as an educator and mentor.

The first comments on this unprecedented journey began to appear in Russian periodi-
cals almost simultaneously with the Tsesarevich’s travel across Russia. The later interpreters
of the Siberian travelogue of 1837, as a rule, revealed their individual receptive approaches.

mailto:eva1393:@mail.ru


. 66
This tendency was in many respects stipulated by the necessity to include the journey of the
Grand Duke accompanied by the poet into a general concept of Zhukovsky’s life and crea-
tive activity. Thus, some interpreted Zhukovsky’s journey as ‘tsarist pedagogics’, others as a
‘sentimental travel’, and yet others as the poet’s farewell to Russia. The interpretation of
separate episodes of Zhukovsky’s biography as well as general principles of his life descrip-
tion demonstrates the receptive universal law of the ‘invented tradition’, when the past is
shown in the light of the present.

During the 19th–20th centuries, the Tsesarevich’s visit to Siberia in the company of his
poet-mentor was interpreted in various contexts. For Zhukovsky’s contemporaries the jour-
ney meant a symbolic assignment of an isolated territory to the imperial heartland. Later
estimates of the Siberian chapters emphasized the amnesty of Decembrists: this plot was
peripheral in the receptive comments of the 1830–1850s. In the end of the 19th century, the
similar journey around country made by another heir to the throne Nikolai Alexandrovich
(future Nikolai II) served as a historical and cultural background for K.M. Fofanov’s literary
interpretation of the royal voyage. In his poem “Fascinated Prince” the poet connected the
travelogue typical for the literary ‘Sibirica’ with the romantic ballad in Zhukovsky’s style.
Finally, in the mid-twentieth century the “Siberian text” of the travelogue became an argu-
ment in the discussion of Russian emigrant writers I.A. Bunin and B.K. Zaitsev about stylis-
tics of depicting similar events and literary genealogy.

The dynamics of the receptive tradition of the travel of 1837 showed that different ep-
ochs focused on various details of this famous journey. Thus, Zhukovsky’s contemporaries
aimed to present the fact to a wide reading audience and to systematize the authentic events
of the journey. Later biographers included the “Siberian travelogue” of the poet and his royal
educatee’s in their original concepts of Zhukovsky’s life and creative activity.
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For over two centuries of the history of Russian literature of modern times different
variants of the Russian image of Arcadia do not follow each other as stratigraphic layers:
originating in a short period of time, they overlap. At first, for several decades positive,
ironical estranging and destructive tendencies interact. At this time, the image of Arcadia is
correlated with the topos of the Golden Age, Elysium, paradise or fairy utopia, the land of
milk and honey. Late reception transforms the clichéd image of Arcadia to the status of a
stereotype that, to some extent, has lost its value of a common cultural legacy.

“Russian Arcadia” certainly should be considered in the idyllic tradition. The peculiar-
ity of the Russian version of the image of Arcadia lies in the fact that the product of this
tradition, the texts of Theocritus, Tasso, d’Urfé and Gessner, was perceived simultaneously,
not separately and alternately, not in its intrinsic value, but in parallel with the criticism of
the idyll and Arcadia in the works of Kant, Schiller and Hegel. These leading figures of
German culture were almost demi-gods in Russia: their verdict on Arcadia had an unques-
tioned authority. Their ethics and philosophy completely undermined the reputation of all the
Arcadian, including literary genres associated with this image.

The objective reception of Arcadia was further complicated by the discussion of theodicy and
pessimistic view on nature revived in the middle of the 18th century. Voltaire immediately at-
tracted the attention of Russian readers to the problem of the relationship between man and nature
by his poem about the Lisbon earthquake, and most of the Russian recipients, up to Herzen and
Dostoevsky, experienced its powerful influence. Growing skepticism about nature was a very
heavy burden for the theme of Arcadia, especially since the 19th century gave birth to new think-
ers. Causing a the furor in Russia, Friedrich Nietzsche wrote in his book Beyond Good and Evil.
Prelude to a Philosophy of the Future: ““According to nature” you want to live? O you noble
Stoics, what deceptive words these are! Imagine a being like nature, wasteful beyond measure,
indifferent  < .  .  .> imagine indifference itself  as a power – how could you live according to this
indifference? Living – is that not precisely wanting to be other than this nature?” Rilke (1875–
1926), Oscar Wilde (1854–900) and many others expressed similar ideas. Modern science largely
changed natural philosophy and its poetry.

In Russia the seeds of doubt about Arcadia and nature fell on fertile ground. The
“Northern Country” with its Siberian space was absolutely not Arcadian in its climatic and
geographical characteristics. Serfdom that existed until 1861 was contrary to the notions of
pastoral bliss and “peaceful corn growers” who nobody exploited. The harsh climate and
social oppression, as well as the Russian tendency to dive into the dark depths of the human
soul, were not conducive to Arcadian innocence and simplicity. Therefore, the charming,
idealized, aesthetic and undramatic potential of Arcadia as a kind of “oasis of Utopia” did
not show in Russia in full. Many educated Russians of the 19th century did not believe either
in the potential of Arcadian nature as such or in the metaphorical Arcadia of the soul.

Already around 1830, only a few decades after the interest in Arcadia appeared, pessi-
mism reached its climax, and was expressed in characteristic views at the beginning of the
period of great Russian literature that made it available to the world culture. In 1829, Delvig
published a poem called “The End of the Golden Age”. In the same year, Gogol debuted

mailto:ter:@thiergen.de
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with his imaginary idyll “Ganz Kyuhelgarten”. In January 1830, Pushkin published his poem
about “indifferent nature” and Chaadaev began writing his critical “Philosophical Letters”
about Russia. It is worth noting that in the 1830s artist K.P. Bryullov (1799–1825) painted
his famous “The Last Days of Pompeii”. At the same time the first remarkable discussion of
nihilism began in Russia. Moscow critic and professor of literature N.I. Nadezhdin (1804–
1856) started it calling the “fruits of pseudo-Romantic Byronism”, including works by Push-
kin, “aesthetic underworld” and “destructive nihilism” in his articles “Sonmishche Nigilis-
tov.  (Stsena  iz  literaturnogo  balagana)  (“A  Crowd  of  Nihilists.  (A  Scene  from  a  Literary
Farce)”), published in The Herald of Europe, 1829, 1–2, and “O proiskhozhdenii, prirode i
sud’bakh poezii, nazyvaemoy romanticheskoy” (“On the Origin, Nature and Destiny of Po-
etry Called Romantic”). Later this debate, along with motifs of horror mortis and “indiffer-
ent nature”, was used by Turgenev, Herzen, Dostoevsky, Chekhov and many others.

Summa summarum, it can be stated that Russian classic s begins with the final loss of Arcadia.
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GERMAN VERNUNFT, VERSTAND AND RUSSIAN UM: ALEKSANDR
GRIBOEDOV’S LOOSE TRANSLATION OF GOETHE’S “VORSPIEL AUF DEM
THEATER” AS “GRIBOEDOV’S CENTRAL AESTHETIC STATEMENT”
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Besides the famous comedy Gore ot uma, Aleksandr Griboedov’s mature works (early
1820 – January 30, 1829) include an opera-vaudeville, numerous drama drafts, some poems,
epigrams and articles, dozens of letters and a fragment translation from Goethe’s Faust dat-
ing back to Gore ot uma period of 1822–1824. Though Griboedov translated primarily from
French comedians, by translating Goethe he addressed German culture to involve it in the
conceptual field of Gore ot uma. Griboedov paid attention to Goethe’s Faust even before it
was translated into Russian, which was obviously due to his personal interest. He highly
appreciated Goethe, as is evident from his close friends’ memoirs.

As Griboedov’s translation from Faust was loose and incomplete, it acquired a new
conceptual meaning and independence from the original plot to become his drama statement.
The plot of the translated fragment is rather close to the original, yet it contains specific
modifications connected with the motif of um, with the latter appearing regardless of
Goethe’s text. Griboedov interprets the central debate of Vorspiel’s characters about theatre
in his own way. In the Russian translation the Director sees theater viewers as an indiscrimi-
nate and silly crowd that craves for entertainment, rather than high ideas. The Director is
opposed by the Poet described by Goethe in a romantic way. Griboedov, however, makes the
Poet sound ironical: the Poet is critical of the theatre crowd attracted by fickle splendour,
while art is eternal. Griboedov ends the whole debate about theatre, poet and crowd with the
the Poet’s last cue that no poet must write in order to please the crowd. In his opinion, the
poet accumulates the divine power and creativity, so um as rationality, as it is understood by
the Director, is unacceptable.

It can also be assumed that in his translation of Goethe’s Prologue Griboedov enters
into a dialogue with Aleksandr Pushkin’s The Conversation of the Bookseller with the Poet
(1824) published as an introduction to the first chapter of Eugene Onegin. Both Pushkin and
Griboedov set a complex question related to deontology of creation: Is a creative personality
free or not? In both cases the answer leads to a compromise. Hence, the translated fragment
from Goethe’s Faust becomes Griboedov’s original statement about dramatic art, which
makes this translation interesting for understanding mature Griboedov’s writing, rather than
in its relation to Goethe’s tragedy.
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I. Von der Sünde.
1. Vom Sündenfall.
a) Gott schuf im Anfang ein Menschen paar.
b) Der erste Mensch wurde rein erschaffen.
c) Die Möglichkeit der Sünde.
d) Der Sündenfall.
2. Von der allgemeinen Sündhaftigkeit
a) Der Fall Adams hat eine Folge gehabt
        für das ganze Menschengeschlecht.
b) Alle Menschen sind Sünder.
c) Und doch findet gerade diese Lehre den
        größten Widerspruch.
3. Von dem Zusammenhang unserer
        Sünde mit der Sünde der Vorältern.
a) Genauere Bestimmung des Begriffs.
b) Es gibt eine solche Erbsünde.
c) Die Erbschuld.
d) Die Erbsünde ein Hindernis der Seligkeit.
II. Von der Erlösung
1. Nicht durch eigene Kraft
2. Rechtfertigung durch den Glauben
a) In der Liebe Gottes
b) Gottes Gnade in Christo
        aa) Von der Rechtfertigung
       bb) Von dem Glauben
3. Von der Heiligung
a) Der Heilige Geist
b) Wirkung des heiligen Geistes.
        Anhang. Von der Taufe.
III. Das Schicksal des Menschen nach dem Tod.
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UNKNOWN NOTES OF V.A. ZHUKOVSKY IN THE BOOK ERINNERUNG AN
DIE LEHREN VON DER SÜNDE, VON DER ERLÖSUNG UND VON DEM
SCHICKSAL DES MENSCHEN NACH DEM TODE (1840) BY JULIUS MARTIN
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literature, Zhukovsky’s religious quests of the 1840s–1850s.

In the article unknown notes of V.A. Zhukovsky about the Russian translation of the
book Erinnerung an die Lehren von der Sünde, von der Erlösung und von dem Schicksal des
Menschen nach dem Tod (1840) by German theologian Julius Martin are considered. The
topic of man sinfulness as the most important component in the system of late religious-
romantic consciousness of V.A. Zhukovsky is comprehended; and an attempt is made to
determine the place of the named composition in the space of the Russian classical author’s
religious quests. The autographs and marginalia are attributed, dated and commented on
basing upon the authentic German environment and the context of the last decade of
Zhukovsky’s creative life.

Books by V.A. Zhukovsky, the Russian Romanticism founder, are still an interesting
material keeping on their pages undiscovered aspects of the writer’s world view and late
creativity. The role of J. Martin’s Erinnerung an die Lehren von der Sünde, von der
Erlösung und von dem Schicksal des Menschen nach dem Tode in the religious quests of
V.A. Zhukovsky is important since, apparently, it is with this book that  the journey of the
first romanticist into the German ecclesiastical-protreptic literature began. Within this
German-language publication there are Zhukovsky’s Russian-language pencil notes on
separate pages. They can be conditionally divided into six separate theses united by the
common theme of the fall. It seems that the conception of sin as a component of V.A.
Zhukovsky’s late religious-romantic consciousness developed and gained clear forms
simultaneously with reading and commenting Erinnerung an die Lehren.von der Sünde,
since the poet had a developed approach when dealing with the later works of H. Müller, T.
Kliefoth, J. Veit, who were also focused on this motive, and knew exactly what he was
interested in.

It would be wrong to say that the motive of sin appeared in the later years of V.A.
Zhukovsky’s creative life. This theme was perfected on different stages of his creative life
beginning with the interest of the young poet to J. Milton’s Paradise Lost in 1805. In 1808–
1814 the heroes who sinned and received a fair punishment become the center of the
following ballads: “Adelstan”, “Warwick”, “Stormbreaker”. In the 1830s the motive of
mercy and compassion for sinners sounds clearly (the ballads “Repentance”,  “Fratricide”,
“Lenore” and others). In the 1840s Zhukovsky has a very special religious-philosophical
approach to the theme of sin developing it in prose and articles from the Thoughts and
Observations cycle which is original to Christian philosophy. Undoubtedly, such intensive
attention to this notion in the later years may also be explained by personal motives as it
occurs in the correspondence with the relatives.

The importance of V.A. Zhukovsky’s documents in the 1840s–1850s can be hardly
overestimated: the material allows to open more new aspects of the way the poet perceived
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the German world. Later notes, unstudied plans and notebooks raise the question about a
complex comprehension of other documents of this period.
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GOGOL AND MÉRIMÉE: <NOTES ON MÉRIMÉE > IN  THE  CONTEXT  OF
SPIRITUAL AND AESTHETIC PURSUIT OF THE 1840S

Imagology and Comparative Studies, 2015, 2(4), pp. 132–146. DOI: 10.17223/24099554/4/7
Mikhed Pavel V. Shevchenko Institute of Literature (Kyiv, Ukraine). E-mail:

mihpv@mail.ru
Keywords: Gogol, Mérimée, transfiguration of the soul, Last Judgment, devil.

This article analyses N.V. Gogol’s essay <Notes on Mérimée>, which has not been the
subject of special attention among literary critics. The essay is considered in the context of
Gogol’s spiritual and aesthetic development in the last decade of his life. The researcher is
focused on Mérimée’s novella The Souls of Purgatory, which was known by Gogol and
could have been translated by him. It can be argued that, if Gogol had translated and pub-
lished Mérimée’s novella, it could have been perceived as a pretext to his Dead Souls. To
prevent such an interpretation of the poem, Gogol probably abandoned the idea to publish
Mérimée’s novella, and thereby avoided the direct allusion to the Catholic model of the sec-
ond volume of Dead Souls, which can be called “Dead Souls in Purgatory”, because the
writer did not declare openly the structure of The Divine Comedy as the point of reference.

According to the plan, Gogol’s essay on Mérimée was to be the preface to the transla-
tion of his novella. So, it can be assumed that Mérimée’s novella had a definite influence on
the idea of Dead Souls. This connection between the two works can be seen at the level of
motifs. The central common motif is the ‘slap’ as indication of a shift in the psychology of
the character in the process of ‘recycling in our own human nature’ (Gogol). The next impor-
tant motif Gogol constantly refers to is the devil, found in the second volume of Dead Souls.

mailto:mihpv:@mail.ru


. 146
When arrested, Chichikov is ready to atone for his sins, which, as he thinks, were instigated
by the devil. The next significant motif is the Last Judgment, which is popular with Gogol
and which plays a very important role in Mérimée’s novella. When a child, the protagonist of
Mérimée’s Souls of Purgatory was impressed by the painting depicting the tormented sin-
ners. Painted in a dry and strict manner, it showed various forms of tortures. The protagonist
experienced Transfiguration after he had seen the picture. Another important theme of
<Notes on Mérimée> is the reflection on the vocation of the artist. In this context,
Mérimée’s image created by Gogol is rather declarative than real. Gogol depicted an ideal
concept of an artist that had excited his own imagination for many years, rather than the real
French writer.

Gogol’s essay shows his special interest in Mérimée’s novella, which shares a number
of motifs and ideas with the poem Dead Souls. At a certain stage of his plan Gogol was in-
terested in translating Mérimée’s novella, but realized the dangerous proximity of their
works and decided against it. His essay <Notes on Mérimée> had lost relevance and re-
mained in the archive of the writer.
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'Now hear,' he said, 'Sir Chamberlain, true vassal art thou mine, And such
the trust that I repose in that proved worth of thine, For seven years shalt thou
rule my towers, and lead my vassal train, And pledge thee for my Lady's faith
till I return again.'
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O. CHYUMINA, THE TRANSLATOR OF W. SCOTT’S POETRY (LATE 19TH
CENTURY)

Imagology and Comparative Studies, 2015, 2(4), . 147–157. DOI: 10.17223/24099554/4/8
Pavlova Maria V. Tomsk State University (Tomsk, Russian Federation). E-mail:

dubenkomaria@yandex.ru
Keywords: W. Scott, romantic poetry, O.N. Chyumina, translation.

The article is devoted to the Russian translations of Walter Scott’s poetical works per-
formed by O.N. Chyumina at the end of the 19th century, which included nine romantic
songs and ballads, among them: eight separate poems (“Lullaby of an Infant Chief” (“Koly-
bel’naya pesnya”), “Gypsy’s Dirge” (“Umirayushchii brodyaga” / “Epitafiya”), “The Violet”
(“Fialka”), “The Noble Moringer” (“Piligrim”), “The Dying Bard” (“Smert’ barda”), “Flora
MavIvor’s Song” (“Boevaya pesn’”), “Jack of Hazeldean” (“Dzhek Gezel’din”), “Nora’s
Vow” (“Klyatva ledi Nory”), as well as one song from Ivanhoe, “Rebecca’s Hymn” (“Pesn’
Revekki”). Olga Nikolaevna Chyumina was born on December 26 (January 7) 1864 in Nov-
gorod. Her literary activity began in the 1880s and covered not only translations of foreign
authors, but also her own prose and poetry. Chyumina proved her worth as a talented poet
and translator, she was an active citizen and had a proactive approach to life that was re-
flected in her effervescent satire published in the oppositional press under the pen-names of
Optimist and Boy-Cott.

Comparative analysis of Chyumina’s texts and the originals enables to refer Chyu-
mina’s translations to the liberal ones. In spite of the fact that the translator tries to reproduce
the spirit of the original, i.e. sticks to the main plot, preserves the system of characters and
images, follows the rhythmic organization of the poems, most of the elements of the original
poetical pieces are transformed or eliminated in the Russian versions.  One of the main tasks
that  Chyumina  is  trying  to  complete  is  to  adapt  the  texts  to  the  Russian  reader  in  order  to
provide better understanding. The most common modifications of the original poems are the
following: 1) elimination of exotic geographical and personal names unknown to the Russian

http://dic.academic.ru/dic.nsf/
http://www.proza.ru/
mailto:dubenkomaria:@yandex.ru
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reader; 2) use of archaic words and, as a consequence, Russification. Similar methods can be
found in earlier translations of Walter Scott’s poetical works that might have been familiar to
Chyumina. Despite the fact that Chyumina follows the traditions of her predecessors, Vasily
Zhukovsky, Ivan Kozlov, Karolina Pavlova, her translations of Walter Scott’s poetry are
more precise. Later translators of Walter Scott in Russia, preparing and putting together the
collected edition of Walter Scott’s literary works in 20 volumes published in the 1960s, paid
close attention to previous translations, Chyumina’s texts among them. Although none of
Chyumina’s translations are included into the 19th “poetic” volume of the edition, most of
W. Scott’s texts chosen by Chyumina for translation were taken into account and translated
in a modern way.
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The article analyses the critical reception of French literature in the original and trans-
lated reviews published by Tomsk journalists in the local newspapers in the late 19th – early
20th centuries. French literature as a synthesis of modern complex philosophical and aes-
thetic tendencies (decadence, symbolism, impressionism, naturalism) encourages critics to
discuss and analyze these mainstream movements.

The articles about French literature in Tomsk newspapers appear in different genres and
rubrics. The leading genre of literary criticism is a review presented by its three main types –
information, thematic, and feuilletonistic.

The translation from an Italian sociologist G. Ferrero can serve as a model of the infor-
mation review introducing foreign journalism to the local readers. The article was published
in Sibirsky Vestnik (1893). It analyzed an urgent question of neurosis and pessimism that
engulfed the European society in the late 19th century.

Three publications in Sibirsky Vestnik (1893) provide an example of a thematic review.
They introduce the reader to the works of the Symbolists  such as P.  Verlaine,  S.  Mallarmé,
J. Moréas, and A. Rimbaud. New trends in French literature are presented as a phenomenon
directly determined by the changes in the public consciousness.

The series of articles entitled “Literary essays” and published in Sibirskaya Zhizn
(1910) can serve as an example of a feuilletonistic review. In these essays Tomsk journalist
A.S. Kachorovskaya gives a professional analysis of the style and content of C. Baudelaire’s
poetry.

The critical reception of French literature in Tomsk periodicals in the late 19th – early
20th centuries focuses primarily on contemporary writers such as É. Zola, G. de Maupassant,
A. France, A. Daudet, P. Bourget, and C. Baudelaire. The type of reception and critical in-
terpretation of the modern trends in French literature is dialectical. In the 1890s Tomsk crit-
ics tend to deny the literature of fin de siècle exalted by the Symbolists, and in the 1910s,
still denying the modernist art, local journalists start to perceive extensively the latest trends
of French literature.

In general, publication of the theoretically significant articles in local newspapers dem-
onstrates high rate of development of Tomsk literary and critical thought in the late 19th –
early 20 th centuries.
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                          [11. C. 201–201].

1   Wir eine Epoche beerdigt,
     Tönt kein Psalm übers Grab.
     Brennsseln, Disteln
     Werden  den Hügel verzieren.
5   Den Totengräbern im Zwielicht
     Gehts von der Hand. Und es eilt.
     Mein Gott, wie die Stille wächst.
     Man hört die Zeit vergehn.
     Später schwemmts die Versenkte
10 Hoch wie eine Leiche  im Fluß,
     Der Sohn  will sie nicht erkennen,
     Der Enkel  wendet sich ab.
     Die  Köpfe beige sich tiefer,
     Der Mond wie ein Pendel geht.
15 Und eine solche  Stille
     Liegt über Paris, da es stirbt
                                  [12. S. 49].
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The reception and translation of Russian literature plays a central role in the definition
and in the development of the new literary field of the German Democratic Republic. From
the beginning of the ’60s to the end of the ’70s an increase of translations of poetic works is
to be registered: beside the canonical ‘soviet’ writers and poets, the contemporary and pre-
revolutionary poems become more and more central.

The activity of translation from Russian and, in particular, from Russian poetry of the 20th
century, significantly intensifies, assuming specific connotations: a new generation of poets, which
conventionally falls under the definition of Sächsische Dichterschule, engages in translating and
rewriting Russian poetry, finding interstitial spaces of poetic and metapoetic confrontation. Be-
tween the ’60s and the ’70s, young German poets such as Sarah Kirsch, Rainer Kirsch, Volker
Braun, Adolf Endler, Karl Mickel, Elke Erb, Heinz Czechowski, translate and rewrite Russian
contemporary poets and above all poets of the first half of the 20th century such as Aleksandr
Blok, Sergei Yesenin, Osip Mandelstam, Anna Akhmatova, Marina Tsvetaeva.

This activity contributes to the definition of a translation praxis, the so-called Nach-
dichtung, as an authentic re-writing praxis that develops according to editorial and publish-
ing strategies, assuming as importance as the model itself in the evolution of East German
poetry.  The poets seem to re-functionalize the received models in a new form of reception
that interrogates both the own poetry and that of the translated poet. Through different proc-
esses of rewriting and manipulation of linguistic and poetic material, they interact in a mu-
tual dialogue, questioning the poetic word from different horizons which, at the same time,
seem to reveal new ones, contributing to the codification of a renewed literary field and of its
poetics.

One of the most prolific poets of this generation is Sarah Kirsch, who intensely engaged
with Russian poetry, struggling with her own poetics: the intertextual relationships that per-
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meate her work find in the praxis of translation a privileged channel of exchange with for-
eign cultures. While living in a regime of political isolation, translation becomes a cultural
and a material need that the poet assimilates to her own process of poetic creation: translat-
ing, as writing poems, means to investigate the possibilities of language and to find the right
position to each word.

Sarah Kirsch’s first encounter with translation and with Russian poetry coincides with
her own poetic debut, at the beginning of the ’60s: she contributes to the translation of the
works of contemporary poets such as Bella Akhmadulina, Novella Matveeva, Bulat Okudz-
hava, but above all of Marina Tsvetaeva, Alexander Blok and Anna Akhmatova. The activity
of translation interacts with her poetics in a continuous exchange and in a mutual relation-
ship between the original and translated text, which seems to be particularly productive in
Sarah Kirsch’s translations of Anna Akhmatova. The work of the acmeist poetess contributes
to shaping Sarah Kirsch’s poetic world that shares her same conception of poetry understood
as adherence to the world of things.

The reception of poetry and its translation assume a primary role in the re-definition of
the literary field of East Germany and in the development of its poetry in the second half of
the 20th century: the Nachdichtung becomes authentic poetry that finds in the dialogic and
intertextual principle a productive space of interaction.
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