
. . . 2015.  4 (32)

1.16. 16.43
DOI: 10.17223/1998863 /32/6

. 

. 
.- . 

-
. .- . .

: , , -
, .

-
, -

, -
 – 

. 
? -

? -
, -

. -
.- . .

:

,  « » 
-

 [1. . 145]. , -

 [2. . 179]. -
-

.
,

 « -
».  – -

 –   , -

.  – 
,  « », « , 

» [1. . 147]. , -
: ,

, . -



. .- . 47
: , -

 – . 
-
-

 « » : « -
, 

, . , -
, , » ( .  – .)

[1. . 150]. -
,  – ,

,
. -

, , -
. 

: -
, .

, -
, , 

: « -
…» [1. . 561]. -

,
: « , 

 – , , -
» [1. . 555]. -

, -
, , . -

 ( ) 
), .  –

 – . , -
, : -

 ( , ) -
, , . ,

. « , , ,
, , , -

 (darstellt). , , 
. 

. …» [1. . 561].
, 

,
, .

, -
. .  « », 

: « -
, – , 

, , , ,
,  »  [2.  .  179].  



. 48

,  –  –
»  « » : «

, , , , – -
 – ...  – ,  (
.  – .)» [2. . 181]. , 

 ( ) -
, : 

, . «
, . -

, , ,  –
.  –  aesthetical insanity» [2.

. 181]. , 
. , 

-
: ,

 « », 
,  ( , , 

). , , 
, . 

 –  –
, , 

 « »  « » . 
,  ( ) -

? , 
 –  ( ) -

, , « -
»  [3.

. 8]. -
 ( ) , -

, , «…" " ,
, . " " -

, , -
» [2. . 176]. 

, -
 [3. . 9]. ,

 – , 
, 

. -
: 

 – , 
. « , -

, , …» [2. . 181].
, -

   ( ) -
, -

. 
), ,  ( ), , -



. .- . 49
, . , 

 (« »),
, ,  – 

). « , .

… -
. . -

, ,  – , ,
 – » [2.  .  192].  

 « » -
 [3. . 8].

: 
 aisthesis

. 
.

, -
: -

, , , 
, . 

-
, -

. 
, 

 – : «
, , -

, , 
» [1. . 559]. -

, , .
. ,  – -

, 
, , « , , . , 

» [1. . 564]. , -
, -

. -
 ( ) : 

.
-

 ( ) , -
. «  – , . , ,

, , .  – -
. , , ., , 

, , , . –
» [2. . 180]. , , -

, -
 – , , . 



. 50

-
,  « » , 

:  «
,  – , , -

,  – .
, 

…» [2. . 191]. , -
 par exellence 

, , – 
 (aisthesis). «  – ; -

,  ,  ,  ,  -
, » [2. . 181]. 

 – 
. , 

:  « -
». 

 « » ( -
). -

,  ( -
) , . 

: «
, , , -

 – , -
;  – -

, , , ,  – 
, . 

,  – , , -
, . , 

 – , , 
» [2. . 181].

:

-
.

, , , 
.  « » -

 –  « »
» , ,

, ,  « »,
, , -

. « » : -
 « » 

 « » (« ») -
, . , -

 « » , -



. .- . 51
, , 

: « , " ", , -
. , -

…» [2. . 182]. , 
 – ,  « -

»: « , 
.  – 

 – .  – , 
.  – . ,

. , ,
: -

» [2. . 191]. -
 (aisthesis) , 

 (« »  «
» , ),

-
, , -

 ( ). 
, , -
, -

, 
, , -

. 
,  « » , 

, .
, 

. . , -
 « » [4. . 5]

-
. , ,  – ,

, , , «
» [4. . 12], – 
,  – 

 [5. . 36].
 « » (Sein-

szuwachs) . , , 
, 

: « -
, 

; , 
» [1. . 206]. ,  « » ,

 ( ) . -
, ,  «
, -

.  – »
[1. . 206]. « » 



. 52

)  ( ), 
, 

, -
. 

, 
-

 ( ) . ,
, -

, -

,  « » -
 [6].

-
, , -

, -
 – . .- .  – 

, . , -

.

1. .- . . ., 1988.
2. . . . .,

2007.
3. . . ., 1923.
4. . , , : 

// . . 2006. 10/1 (50).
5. Gadamer G.-G. Ästhetik und Poetik // Gesammelte Werke. Tübingen, 1999. Bd. 8.
6. . . ., 1997.

Laurukhin Andrei V. National Research University Higher School of Economics (St.-Peterburg,
Russian Federation)

DOI: 10.17223/1998863 /32/6
THE PHENOMENON OF ART IN G.G. SHPET’S AND H.-G. GADAMER’S

PHILOSOPHY
Keywords: decoration of reality, through concreteness, decorative effect, increase in being

Article presents the comparative analysis of conceptual understanding of the phenomenon of art
in G.G. Shpet’s and H.- G. Gadamer's philosophy. Key parameters of the comparative analysis be-
came thematically and substantially close to both thinkers theses on the esthetic transformation of
reality in the experience of art, on communication of art with phenomena of game and celebration, on
cognitive and ontologic potential of art, and essential interrelation between art and philosophy. Analy-
sis of the celebration- and the game-parameter of artwork showed a fairly significant differences be-
tween thinkers. For Gadamer game and festive dimension of art testifies ontologically independent,
de-subjectivized and medial character of a work of art, whose way of being – self-presentation, allow-
ing the world and being be fully self-open and self-reveal. Accordingly, the fine is understood not as
the effect of the perception of the subject, but as a way of being, representing the universal ontological
structure of the world. Shpet's definition of art through the metaphor of «decoration of reality», on the
one hand, does not isolate art from life, but, on the other hand, significantly reduces its ontological
status. The nature of the interaction between art and life on the model of "active form – passive mate-
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rial" represents a weak (soft) version of the subject-object model of aesthetic consciousness, which
became the hard Gadamer's criticism. In Gadamer's understanding experience of art has the highest
cognitive (hermeneutics) potential as it approaches us to original understanding of human being. In
Shpet's understanding the thought (idea) have a priority rank and teleologic character, and experience
of art, beauty and fine – the secondary, subordinated status. From here partnership between philoso-
phy and art being understood differently: if for Gadamer experience of art ontologically equal to phi-
losophical understanding of being, for Shpet art as "through concreteness", carries out the subordi-
nated aisthesis function on which is built the philosophy as "the last concreteness". Effects of the
experience of art for the human being are treated by Shpet in a Hegels paradigm of increase of ranks
of reality in process of increase of level of its intelligence. The criticism of synthetic arts and prefer-
ence of pure classical types of arts (among which literature and poetry are the most perfect), testifies
the importance for Shpet of the principle of hierarchy of reflections and correlative to them reality
ranks when determining the status and functions of art. In Gadamer's understanding the main mission
of art consists in building being-in-the-world. For this reason Gadamer uses expression "increase in
being" (Seinszuwachs) in the attitude towards architecture and decorative arts.
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