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THE INTERACTION OF POWER AND SOCIETY IN UNDERSTANDING OF THE

HISTORIANS OF THE SECOND HALF OF THE XIX – EARLY XX CENTURIES (TO THE
PROBLEM OF THE POLITICAL CULTURE)



 XIX – . XX .11
Key words: power, society, state, conservative liberalism, idealistic historism, participation in

governance.
The  problem  of  power  acquired  special  urgency  at  the  moment  in  Russia.  That  was  due  to  a

change of configuration of state power in conditions of world globalization processes and also internal
reasons related to the restructuring of the political system in Russia that began in the late twentieth
century and continues to this day. It must be emphasized that its liberalization according to the western
model that was carried out by the ruling elite in the early nineties of the last century didn’t bring the
success to the social policy reforms, but only intensified the polarization of political forces in the mod-
ern Russia. This circumstance gave rise to the idea of a crisis of the “liberal project” in Russia, the
impossibility to implement the ideas of liberalism and where the relationship between the government
and the society which, having been developed according to the formula “boundless power and passive
people” were not changed over the centuries.

Recognizing largely validity of such assessments it is worth noting that in the renewal of the Rus-
sian state along with assimilation of modern methodologies of power it is necessary to rely on the
domestic tradition of  liberalism in understanding of political institutions and their practical experience
in reorganization of it in the late nineteenth and early twentieth centuries.

Among the nominated options of the reconstruction of the country that time it is necessary to con-
sider the one  that was developed by the representativies of the conservative-liberal trend in Russian
historiography in the last third of the nineteenth and early twentieth centuries which was significantly
different from the left-liberal projects in deciding the question about the rate of these reforms, the lim-
its of compromise between society and the government. Conservative liberals regarded the state as the
sociocultural phenomenon and considered that in the period of reforming the political system, the soci-
ety should  be actively involved in government, to fight poverty, engaging philanthropy without giving
up criticizing the authority. They placed special emphasis on historical science  the main task of which
was the orientation in politics and education the society in the spirit  of respect for the values imposed
by people from their past.

In this case we can say that we are talking about the political culture of interaction between soci-
ety and government. These ideas are consonant with the modern socio-humanitarian discourse of
power, which marked  approaches are backbone.
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CORPORATE CULTURE OF CHURCH HISTORIANS IN THE RUSSIAN ORTHODOX

ECCLESIASTICAL ACADEMY IN THE SECOND HALF XIX – THE FIRST QUARTER OF
THE XX CENTURY: RESEARCH CONCEPT

Key words: church historical science, corporate culture, corporate identity, ecclesiastical aca-
demies.

In the XIX century in Russian ecclesiastical academies formation of professorial corporation,
which had its own corporate culture, took place. Reconstruction of the corporate culture of historians
as part of the faculty of the ecclesiastical academies of the second half of XIX – early XX century will
contribute to the study of church history of science and religious education at that time, to understand
the features of the formation of scientific schools, approaches of the historians to the investigations of
the scientific works; to identify the place and role of the churchly historical science in the social proc-
ess. Thus, the object of the study is corporate culture of the community of church historians, repre-
sented in the activities of the spiritual and the academic community.

What topics and issues will be interested for us in the first place: the factors under the influence of
which the corporate culture is formed; the existence of subcultures and counter-cultures; corporate
culture; core values; perception of corporate culture; corporate identity issues. The sources for this
study can be divided into the following groups: regulatory and business documents; sources of per-
sonal origin (diaries, notes, autobiographies, correspondence, memories); periodicals; scientific works.

Expected results of the study: identification of functions, values, roles, transformations of corpo-
rate culture; answer to the question – how much the success of the church history science has been
associated with the corporate culture of theological academies, and, what is also significant, whether
it’s possible to use this experience nowadays.
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The article is about the results devoted to the research of economic activity of the Russian artist
Vasily Kuzmich Shebuyev (1777–1855). During the Soviet era the history of Fine Art practically ig-
nored the economic side of artists’ lives because of ideological reasons. But the interest to this aspect
is reviving nowadays owing to regeneration of market economy and art market.

The master’s wellbeing is considered in comparison with the facts of the activity of his col-
leagues-artists such as I.A. Akimov, A.I. Ivanov, A.E. Egorov.

V.K. Shebuyev's income was formed from:
– the salaries received on service in Academy of Arts (1807–1855) – 179–1000 rub in silver, as a

director of the Imperial Tapestry Manufactory in (1821–1838) – 395–408 rub silver, as a teacher of
drawing at grand dukes (1810-1819), as a teacher  of drawing at  educational institutions (1812–1820),
as an associate director of manufactory (1812–1821) and as a Supervisor of Paintings for Saint Isaac's
Cathedral in (1841–1855);

– the income from implementation of orders and sale of works , among them the most profitable
were a plafond "Coronation of the Mother of God" in a dome of Kazan Cathedral – 10080 rub in silver
and the creation of the church dome at Tsarskoye Selo – 11925 rub in silver. More than 100 icons and
paintings of historical subjects were created by the artist. The canvas “A Feat of the Merchany Igolkin
from Novgorod in the Northern War against the Swedes” was one of the most famous – 2860 rub in
silver;

– the pension granted since 1820 for teaching drawing to grand dukes – 263-286 rub in silver and
a salary for a rank of "the court painter relating to the Hermitage" and a rank of the valid State Coun-
cilor (the IV class) since 1824 – 928–1001 rub in silver;

– artist’s awards in connection with age of majority and the end of educational training of grand
dukes and graduations from educational institutions as well. It is said about getting 16 diamond rings
and a golden snuffbox.

The results  of  the research are shown in the table “the artist’s  income”.  The main part  of  it  was
brought in by art activity; in particular, the paid orders for plafonds painting were extremely profitable.
However, receiving these, often very favorable, orders happened thanks to proximity of the artist to the
yard of the emperor. The numerous positions held by the master and bringing in the significant income
were also received by favor of patrons and caused very high social and financial position for the artist.
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The idea of human solidarity is- one of FM Dostoevskys main artistic and journalistic works.
Since his youth Dostoevsky had been fascinated by the socialist utopianism and the world reconstruc-
tion ideas. He got into his generational spiritual stream of passionate desire, who dreamed about social
abundance, peoples brotherhood and eternal prosperity. The aspiration for all peoples and nations
unity, by the idea of the author, is the human culture fundamental basis. The author was convinced,
that the Orthodox Church will make the first step towards the other world and national religions. This
will serve the social basis formation and mutual service foundation all over the world. Overcoming the
human igoistic nature is the main point of History. It realizes an inescapable desire to get rid of the
tragic between the individual and the community. Achieving the internal harmony corresponds the
highest ideal and an ultimate goal of human development as a part of the whole. If ever the world hu-
man community reaches these internal borders, it will happen on the basis of universal physic connec-
tion and universal love, based on integrating the universal spiritual communion. However before it
happens, there inevitably will be external «privacy» and accute mutual struggle period. It is an inevita-
ble consequence of sinful, flawed human nature that is slowly overcoming: firstly on a personal level,
and then on the general. The world history tragedy once should refer to its positive outcome. An ines-
capable human desire will lead mankind to God through the depths of incredible sufferings to the uni-
versal forgiveness time, general exterior help time, when everyone can count on the support, and eve-
ryone will be covered by the universal unity feeling. This global relationship qualifies as physically by
moving from generation to generation, so spiritually by the Christian Church influence. The author
believed that this universal unity exists only in Russian peoples prayer aspirations or in certain pro-
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gressive thinkers aspirations. If all prejudices will be settled, if humanity will come to believeness that
without warm, reverent attitude to each other, the world could be plunged into an abyss of loneliness,
and then the deep transformation time, that consists on the peoples loving synthesis will come closer.
Connecting in a single human body each person, each community manifests itself in its individual
nature diversity. Like a flower the humanity must blossom out, open in all the various inherent abili-
ties. In the current geopolitical and economical conditions we can see how Dostoevsky was right. As a
result of mankind movement towards globalization, it pulls out horizons, discovering new goals and
objectives. Any internal space isolation today is a voluntary confinement in a punishment cell itself.
The humanity still is getting a lesson that will inevitably make sure that the other options, besides
everyone-and-everything unity, is impossible.

References

1. Saltykov-Shchedrin, M.E. (1965) Sobranie sochineniy: v 20 t. [Collected works. In 20 vols].
Vol. 14. Moscow: Khudozhestvennaya literature.

2. Kraminskaya, N.M. (2001) Puti ustroeniya cheloveka v filosofii F.M. Dostoevskogo [Ways of
man's organization in FM. Dostoevsky’s philosophy]. Philosophy Cand. Diss. Tula.

3. Ridley, M. (2014) Proiskhozhdenie al'truizma i dobrodeteli: ot instinktov k sotrudnichestvu
[The origin of virtue]. Translated from English by A. Chechina. Moscow: Eksmo.

4. Belinsky, V.G. (1949–1956) Polnoe sobranie sochineniy: v 13 t. [Complete Works: In 13 vols].
Vol. 12. Moscow: USSA AS.

5. Dostoevsky, F.M. (1980) Polnoe sobranie sochineniy: v 30 t. [Complete works: In 30 vols].
Vol. 21. Leningrad: Nauka.

6. Dostoevsky, F.M. (1976a) Polnoe sobranie sochineniy: v 30 t. [Complete works: In 30 vols].
Vol. 15. Leningrad: Nauka.

7. Dostoevsky, F.M. (1973) Polnoe sobranie sochineniy: v 30 t. [Complete works: In 30 vols].
Vol. 5. Leningrad: Nauka.

8. Dostoevsky, F.M. (1981a) Polnoe sobranie sochineniy: v 30 t. [Complete works: In 30 vols].
Vol. 22. Leningrad: Nauka.

9. Laut, R. (1996) Filosofiya Dostoevskogo v sistematicheskom izlozhenii [Dostoevsky's philoso-
phy as a system]. Translated from German by I.S. Andreeva. Moscow: Respublika.

10. Dostoevsky, F.M. (1976b) Polnoe sobranie sochineniy: v 30 t. [Complete works: In 30 vols].
Vol. 14. Leningrad: Nauka.

11. Soloviev, V.S. (1990) Tri rechi v pamyat' Dostoevskogo [Three speeches in memory of
Dostoevsky]. In: Borisov, V.M. & Roginskiy, A.B. (eds) O Dostoevskom: Tvorchestvo Dostoevskogo v
russkoy mysli 1881–1931 gg. [About Dostoevsky: Dostoevsky's creativity in Russian thought of 1881–
1931]. Moscow: Kniga. pp. 32–54.

12. Dostoevsky, F.M. (1988) Polnoe sobranie sochineniy: v 30 t. [Complete works: In 30 vols].
Vol. 30. Leningrad: Nauka.

13. Ilin, I.A. (1997) Sobranie sochineniy v 10 t. [Collected works. In 10 vols]. Vol. 6. Moscow:
Russkaya kniga.

14. Dostoevsky, F.M. (1981b) Polnoe sobranie sochineniy: v 30 t. [Complete works: In 30 vols].
Vol. 26. Leningrad: Nauka.

15. Marx, K. (1954) Klassovaya bor'ba vo Frantsii s 1848 po 1850 g. [Class struggle in France
from 1848 to 1850]. In: Marx, K. & Engels, F. Sochineniya [Works]. 2nd ed. Vol. 7. Moscow: Izd-vo
polit. lit-ry.

16. Dostoevsky, F.M. (1978) Polnoe sobranie sochineniy: v 30 t. [Complete works: In 30 vols].
Vol. 18. Leningrad: Nauka.

17. Soloviev, V.S. (1990) Zametka v zashchitu Dostoevskogo ot obvineniya v “novom” khristian-
stve [In defense of Dostoevsky from the accusation of a “new” Christianity]. In: Borisov, V.M. &
Roginskiy, A.B. (eds) O Dostoevskom: Tvorchestvo Dostoevskogo v russkoy mysli 1881–1931 gg.
[About Dostoevsky: Dostoevsky's creativity in Russian thought of 1881–1931]. Moscow: Kniga.
pp. 55–58.

18. Surovtsev, S.S. (2008) On development and formation of philosophical views of F.M. Dosto-
evsky. Vestnik MGTU – Proceedings of MSTU . 11(1). pp. 49–54.



. 2017.  25

 78.072
DOI: 10.17223/22220836/25/5

. 

-
.    –  – -

, . -
, ,

. -
,  /

. -
 – .

: , , , , -
.

-
:  « ,

,  “ ”» [1.
. 103]. , -

. , , 
,   -

, -
 « -

» [2].
, , -

.  « -
» , 

,

.
-

,  « ».
 « » -

. -
,  « » 

. -
, -

.
 « » , -

.  « -
» 

. 
 « », 

.



41

 pro et contra 
.  « » «

-
» [3. . 78], , -

. , -
. :

 « » : 
,

, , , ,
, , .

. 
. , -

,   -
, -

.  « »
: , -

, , 
, -

  .
» 

 « ».  – 
, , -

 etc – . . 
,  « -

, 
, » [4]. , 

, . 
 –  « -

», , 
,  « » -

, , 
, , -

.

, -

, , 
 – ,   – ,  – .

 « ,
» [5]. 

-
.

, -
. 

, 
.



. 42

-
 – , , , -

. 
, 

, , -
, , -

.

 « »,   .
, -

 ( , , ).
  -

.   ,
, 

-
-

» [6. . 7].
, ,

, -
.   – -

, , , 
, 

.
  , ,

.    « »
, -

. -
,   . -

. , , 
, , -

, , . , -
-

, -
.

, . 

, -
, ,

, .

1. .  // . 1993.  . 101–141.
2.  XX –  XXI .  [ -

]. URL: http://www.cultshine.ru/cses-661-3.html ( : 13.06.2015).
3. . -

. . : , 2015. 111 .

http://:@www.cultshine.ru/cses-661-3.html


43
4. .     [

]. URL: http://www.academia.edu/5656871/ ( : 13.01.2016).
5. .  : 

 // . . .  2: « »
]. URL: http://cyberleninka.ru/article/n/spetsifika-issledovaniya-prostranstva-v-

muzyke-k-probleme-vklyucheniya-analiti ( : 19.01.2016).
6. .

) : . . … . . .,
2011. 50 .

Chepelenko Ksenya O. Saratov State University named after N.G. Chernyshevsky (Saratov, Rus-
sian Federation).

E-mail: ksenya_ch@list.ru
Tomsk State University Journal of Cultural Studies and Art History, 2017,  25. 40–43 .
DOI: 10.17223/22220836/25/5
TO THE QUESTION OF THE SPATIAL METHOD IN ART
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The author's interpretative model art space is exhibited in the article. The purpose is to reason the
widespread introduction of the concept – metaphor as applied to the arts, music in particular. The au-
thor poses a two-fold task: to outline explanatory interpretation, to define a new view of the phenome-
non of art and to get an idea about the type of spatial modeling in musicology.

An interdisciplinary methodology allows to integrate the art criticism, spatial, coherent ap-
proaches. Theoretical study of the spatial concept of art complement the empirical analysis carried out
by the example of the model author-composer. Cognitive metaphor "space" is actively involved in
research tools various fields of scientific knowledge and acquires greater significance.

As the results of research of reflection can be attributed, firstly, the definition of a coherent prin-
ciple in the organization of spatial structures, and secondly – a description of the hierarchical "ladder".
The thesis of the "refinement", "nesting" that corresponded to those or other objects of art of spatial
models, the integrity of the system, called the space of art. This is the main conclusion is. Describing
the phenomenon under consideration, the author comes to the assertion that the design space of art, in
turn, acts as a structural unit of the space of higher dimension – pace culture.
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THE PHENOMENON OF AESTHETICIZED VIOLENCE IN MODERN SOUTH

KOREAN CINEMA AS A REFLECTION OF NATIONAL AND CULTURAL IDENTITY
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Today, the national film industry of South Korea demonstrates successful artistic and aesthetic
identity, an impressive audience of another culture. This movie is recognizable on the background of
the globalization of the mainstream products. And one of the distinctive and striking features of South
Korean cinema is the phenomenon of aestheticized violence.

The issue of this article is the phenomenon of aestheticized violence in the context of identifying
the determining role of original philosophical foundations of culture.

The actuality of this interest is caused by a crisis of identity, characterized by a modern globalized
world. As you know, trends conservation of cultural identity is not always successfully resist the grow-
ing unification of philosophical and artistic processes. The author of this article is trying to demon-
strate the validity of the power of the national cultural tradition in modern cinema of South Korea.

The aim of the article is the identification and characterization of the features of the development
and representation of aestheticized violence in the space of modern Korean cinema.

The fact that the author refers to this little researched aspect in the field of film art as an interpre-
tation of artistically-shaped, ideological and thematic peculiarities of national cinematic language from
the position its socio-cultural foundations of development leads to the novelty of the study.

As a result, the phenomenon of aestheticized violence – one of the hallmarks of the South Korean
film school, reflecting the peculiarities of national and cultural identity of the people of the region.
Based on the philosophical and religious beliefs, as well as heavy and bloody history, the screen
brutality, submitting a comprehensive cult of beauty, determines the specificity of film language.
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Hermann Hesse (1877–1962) was a German-born Swiss poet, novelist, and painter, Nobel Prize
laureate (1946, Literature). “The Glass Bead Game” was Hesse’s latest novel.

The main part of the novel is written in a genre of so-called "pseudo-biography", representing the
detailed and plausible biography of the fictional character – Josef Knecht, "Master" of "The Glass
Bead Game" who gave his name to all novel. Hesse used in the title of the novel the word "game" and
caused numerous discussions about the character of the society by him described: is the activity of
"players in beads" really only "the game" of intellectual elite or it represents the practical embodiment
of a deep philosophical idea useful to all society? Thence – the general "Faustian" pathos of the novel.

The article conducted an associative and etymological research of the Hesse’s "onomasticon" pre-
sented by the most important in the works of the author proper names – the surname of the main char-
acter  of  "The  Glass  Bead  Game"  Knecht  and  the  name  of  the  country  of  Castalia  where  the  main
events of the novel happen.

The Pedagogical Province of Goethe's novel "Wilhelm Meister's Apprenticeship" was the
"literary prototype" and the classic prototype of Castalia. The mysterious "Ivory Tower» (die
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Turmgesellschaft) from the same novel became probably the "prototype" of the mysterious Castalia
institution ...

The main character of the Hesse’s novel – Joseph Knecht – "the elite pupil" of Castalia. “Der
Knecht” is translated from German as "servant", but also has more derogative meanings – such as
"lackey", "footman", "farm laborer", "slave". The author has embodied motive of "service" in Josef
Knecht's character. Knecht is a faithful knight and the attendant of the citadel of Castalia (Kastell,
castel, chastel, castle). It is significant, therefore, that Hesse determined by the main task of the real
writer "to be an attendant, the lawyer and the knight of soul".

The author of the article carried out an "etymological excursus" and revealed the "synthetic" char-
acter of proper names expressed in the deep polysemantic and ambiguity of possible treatment.

The name of the character – Joseph – can be treated so ambiguously too. So, in addition to the
popular hypothesis about the connection of the choice of the name of the protagonist with the
T. Mann’s epic "Joseph and his brothers" we assume and prove that H. Hesse has chosen for the favor-
ite character the name of his close friend and therapist, C.-G. Yung’ pupil – Joseph Lang.

It was the psychotherapist and close Hesse’s friend Josef Lang who became the prototype for
Pistorius in "Demian", astrologer Long in "Journey to the East", and – as we strongly believe – the
protonym of Joseph Knecht in "The Glass Bead Game".
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Syncreticism inseparable connection between music and movement has no doubt long ago have
received a comprehensive scientific justification.

One of the main tasks of a performing musician is, as you know, the ability to deploy in front of
the listener, the audio-visual idea that is hidden in standard music notation works. Therefore, the for-
mation of the plastic feeling of music is an important performing as a professional musician and one of
the primary tasks of modern music education.

One of the great modern teachers successfully use active-motor method development of musical
thinking, is Alexander Pearce, Professor of music and movement REDLA University in California.The
proposed A. Pearce the methodology explains the expressiveness of both regular and irregular proc-
esses in musical works – as those are derived directly from the style, and those that strategically deflect
the interpreter from such a direct reading. The teacher used traditional analysis but the interpretation of

1 . -
, . , , ,

. , , -
,  .
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a musical  work is  born of her classroom as a result  of  the whole system heuristic and exercise like a
tool, and without it.

Exercises of A. Pearce give pierce the opportunity to realize from the point of view of the gesture,
the relation between background and foreground configuration works kinesthetically and even to the
development of musical phrases to interact with tonal and rhythmic forces. That offers A. Pierce is the
heuristic used to study dynamic projection of expressive, expressive values, in combination with de-
tailed analysis of complex musical material.

Active-motor method development of musical thinking of the students of the performing faculties
appear to be quite promising. Musical interpretation, thus, becomes more expressive, deep, version -
more professional, intelligent. This allows to conclude about the feasibility of wider use of plastic
methods in the system of musical education, especially that such experience is used in some countries
of Western Europe, in America, partly in Russia.
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FAIRYTALE IN THE DOMESTIC BOOK GRAPHICS 1960-1980 YEARS.

COMMUNICATION ILLUSTRATIONS AND TEXT
Key words: illustration, children's story, the interpretation of the images, historical context, vis-

ual culture.

The problem of the relationship of literature and illustration is one of the most pressing since the
first picture books, particularly children's classic fairy tales. Modern scholars tend to underestimate the
importance of illustration in conjunction with the literary work, virtually eliminating it from the book
space. Most of the works in Russian historiography devoted to the synthesis of images and words ap-
peared in the 1960-1970-ies. During this period in art illustration children's classic tale is redefining
the fundamental principles of creative techniques and figurative-expressive means.

The first factor that affects the connection between the nature of the illustration and the text of a
literary work – is the adequacy of the artistic and linguistic translation. Since foreign illustrating tales
involves the interaction of the artist is not so much with the original idea of the author as to its inter-
pretation adapted. The accuracy of the description of space and time in a literary work, as well as the
historical context, as if binding of the writer and the artist, the degree of reliability depends illustration.
Full illustration of another historical period, culture and life, requires from the artist not only relevant
knowledge, but also the ability to express the atmosphere of the time inherent in the classic fairy tale.
Adjusting to the style of the writer, and particularly funds used by the expressiveness, the artist creates
visual association related to the presentation of works. Inconsistency images and tales of the plot, it
leads to a distorted perception in the minds of readers, as well as a violation of the integrity of the
book. A huge influence on the development of children's fairy tale illustrations during the second half
of the XX century had an animation cinema and comics. Based on the principle of the movies, each
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scene is described in a product, is the frame. Taken together, and often replacing each other, these
images create the effect of dynamic actions.

It should also be noted that the change in social conditions and historical time resulted in the for-
mation of a relationship to the book illustrations and literary heritage as a whole. Oversupply of infor-
mation field was the reason for the appearance in the works of many young illustrators combinations
of forms and elements known styles of fine art of past eras.

In this article, the relationship of children's classic fairy tales and illustrations in the works of lo-
cal artists in the 1960-1980-ies. It is analyzed based on the above factors and characteristics.
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SYNESTHESIA ROLE IN ESTABLISHING OF «NONCLASSIC» MUSICOLOGY
Key words: musical synesthesia,”nonclassic” musicology,psychomusicology, intertextuality, con-

ceptology, synergetics.

The modern musicology makes relevant the deviation from academic paradigm and emergence of
“nonclassical” methods considering the worldview change and specific character of musical texts be-
longing to “nonclassical soundscape”. The changing strategy of scientific research is aimed at under-
standing the root principles of meaning-making in them. The goal set by the article is to highlight the
problem of establishment of musicology development “nonclassical” stage and participation in its
formation of such “psychomusicology” direction as musical synesthesia, which developed at the inter-
section of musicology, psychology and esthetics.

The article considers the fundamental principles, which are important for musical synesthesia, its
application area. The primary objectives and methods of musical synesthesia are revealed. The article
shows how synesthetic analysis data create an intrapsychic barrier for penetrating into music of subject
and information aspect, narrowing the field of musical meaning. Its task is to find not single “logos”
coordinates of musical texts but an ever-changing probable notional core of the image, unsusceptible to
the impact of external extramusical factors.

It is noted that synesthetic approach fulfills both analytical and interpretive functions but mainly
belongs to interpretive types of musical reflection. The article defines the onformity of synesthesia to
nonclassical science standing (probabilistic nature of meaning fixation, studying resonance processes
created by the interaction of different sensory modalities – sound, visual, kinesthetic ones, emphasiz-
ing “non-Aristotelian logic” in understanding musical images).

The prospects for integration of musical synesthesia with modern research strategies – intertextu-
ality, conceptology, synergetics – are defined. The integrating role of synesthesia in establishment of
single directions of nonclassical musicology is revealed. It is noted that synesthesia makes its contribu-
tion to strengthening of ”nonclassic” musicology fundamental principles based on recognition of non-
verbal means importance in musical meaning formation. As a result, the article concludes that musical
synesthesia participates in the process of “reformatting” the knowledge about musical art.
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GENRE OF FOLK SONGS OF THE DAUR IN CHINA
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Genre of folk songs of the Daur nation in the province of Heilongjiang, which is home to more of
the population of the Daur of China, divided into Zhaendale (style like a Chinese folk song. Such
songs can be divided into two groups: songs with words and without them. Songs with words refers to
a fixed melody singing the lyrics. Very characteristic: short structure, a lyrical melody, simple text,
sturdy construction and rhyme. Often improvised song with a clear melody and to show your love of
nature and desire for a better life. And the songs without words, use the buzz and freer and more arbi-
trary. It can be called "Emotional catharsis". Generally, this type of songs are rarely sung in the village
or in enclosed spaces while in the field, the rivers, the fishings, or gaits.), Hakumaile (traditional folk
dances that accompany the songs. As a rule, is divided into three types: first, all of them sing and enjoy
singing emotionally - sometimes singing like a choir, sometimes divided into two groups and sing as a
duet; the second dance is mainly in such styles. Because Dauria missing their folk instruments and
songs are used as musical accompaniment and at this time, people sing and dance; and the third is
called Lanugage. This dance move is basically pushing each other with fists, move like jump and
stamp upon the ground. Here missing songs and shout loudly in simple syllables And A Hen Bo, Hei
Gu Le, Zhe Hei, Da Hei etc. And aligns itself with the imitation of the sound of birds and animals),
Wuqin (this genre is narrative in nature, in the likeness of modern rap. As a rule, in closed rooms the
workers sing in their spare time and performed mainly by men, even much older people. So far, they
are not professionals and work in a hard work every on its own. It showed a traditional cultural phe-
nomenon: art always appears in everyday life.), Yadegenyiruo (Since ancient times, the Daurs have
believed in Shamanism, religious activities, this genre of folk songs is very widely spread. Sing about
life, love, and vision in the future, faith and of course ethical customs. When you go to weddings and
holidays, invite a shaman or singers, decorate the table and in this time they sing and dance collec-
tively. The content of the songs usually are religious history or folklore.). As you know that the nation
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the Daurs have only your language and no written language, so the heritage of folk songs is performed
in everyday life oral way. The transfer process is no school of singing or creative writing.

Folk song of Daur people mainly uses 4 frets of the Chinese people's pentatonic scale system:
Gong, Shang, Zheng and Yu. Mostly short and pithy, a clear difference in structure. Often 4-raznie
ringtones. If the melody consists of two phrases that are always repeated. Performed made was using a
slow vibrato.  Especially when at  the end of a long phrase,  the tone,  the vibrato is  accelerated from a
slow start and the tune ends falling tone. Folk musical instruments from Dauria ordinary people spiri-
tual tool (kou Xiang), grabbing the drums, the bells of the waist, as well as four-string (XI Hu) and
three (San Xiang) musical instruments. If in terms of heritage and development of ethnic folk music
culture Daur, we can say that at present the main national characteristics Daur preserved. This is re-
flected in the following characteristics:

– On the basis of stupechatovyh and small jump built melodic foundations of national musical
Daur system;

– Tonal characteristics based on Chinese traditional pentatonic and contain desalination thinking
about the odds;

– Strict structure with modal words;
– The uniqueness of the content, form and emotional feeling to the songs.
In this article it is considered a kind of genre Daur folk songs, and shows some examples.
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ON THE QUESTION OF ANTHROPOCENTRISM IN CHOPIN S MUSIC
(FOR EXAMPLE, THE FOURTH BALLAD)
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The work studies a phenomenon of anthropocentrism in the music of the XIX century Polish
composer F. Chopin, focusing on the dramatic functions performed by leading themes (introducing,
main and side ones) of the composer’s Fourth ballad. The functions are viewed according the work
"About patterns and properties of the artistic effects of music" by Medushevsky and include the
following: 1) the generating role of musical themes; 2) "saving of expositionalism" (deterrence of main
thematic nucleus potential for further effective disclosure in the process of unfolding drama of the
work); 3) the presence of narrative phases and self-motion; 4) the relationship and variability of core
and peripheral thematic areas.

Analysis of the main functions of the dramatic ballads shows that the integrity of the works asso-
ciated with mutual enrichment and "vzhivaniem" by each other  Such interpenetration of thematism,
wealth of musical material are similar to anthropic tome of the artist, his inner world. It is reflected in
Chopin s letters and diaries. Anthropic phenomenon is fraught with the potentiality to identify the
individual constants of author's image of the world; anthropocentrism in musical space is revealed
through insubordination to stereotyped surrounding reality and following the laws of the creative
intuition and individual feelings of the author. Metaphorical definitions, essential for understanding the
anthropocentrism in Chopin’s music are "the emotional breath" (term of Medushevsky) and "the law of
psychological naturalness" (term of Zhitomirsky).
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THE IMPACT ON THE WORK OF MYTH F. NOVALIS ON THE WORK OF R.

WAGNER. A COMP RATIVE ANALYSIS OF THE WORKS.
Key words: R. Wagner, F. Novalis, opera librettos, a new mythology.

The problem of mythology, Wagner expounded in his literary works, it does not exhaust the
whole problem of understanding and use of the myth of the composer. Libretto by Richard Wagner's
operas provide ample material for research. In the research literature it remains an open question con-
cerns the construction of a new mythology in the operas of Richard Wagner. In the study, we found a
correlation between the literary works of the German Romantics and works of Richard Wagner. Sig-
nificant analogies occur between the librettos of Wagner's operas and "Tales of Klingsor" from the
novel "Heinrich von Ofterdingen" (1799) F. Novalis. We believe that, for Wagner, this work served as
an example of the construction of the myth in his works. Artists drawn together not only the use of
common methods in the construction and interpretation of the story, but also a common understanding
of the goals and objectives of art. R. Wagner and F. Novalis were poets, not scientists or philosophers
who adhere to the scientific approach to creating works of art. They learn about the world through the
artistic sensibility and not by rational and logical. R. Wagner, based on the experience of German writ-
ers, and puts his characters in spaceless and timeless continuum. The specific historical time can be
determined with a sufficient degree of conditionality – Middle Ages ("Lohengrin", "Tristan and
Isolde"), the ancient world ( "The Ring of the Nibelungs"). Moreover, it can be concluded that all time
specification is impossible, since on closer examination Tannhäuser lives between two worlds – Catho-
lic, where there is a Pope, pilgrims, Elizabeth, praying in a monastery for the soul of Tannhauser and
Roman grotto of Venus, located outside time and space. R. Wagner, for his work unfolds the myth of
the Knights of the Round Table, which is also in parallel a certain time and space. The use of this myth
is a sacred Christian symbol, relevant to the present day, fills the works of the composer is not roman-
tic fiction, but of religious mysticism. R. Wagner, based on specific legendary and mythological
sources, combining them with the reception of the transcendental interpretation of the story, reaches in
his works a new quality – support of opera scenes at the archetypes found Western culture. As a result,
the composer superior achievements of literary romanticism in the way of creating a new mythology.
Myths unfolding in the operas of Richard Wagner, creating a new way of communication with the
listener, based on the appeal to the unconscious of the person receiving the top. This type of communi-
cation is not based on the direct verbal contact, and communicating through the actualization of cul-
tural archetypes and cultural memory of the receiving side.
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of exposure in foreign museums.

This article analyzes the main conceptual work of museologists from Europe and North America,
the first decades of the twentieth century, devoted to new approaches for the time to the organization
of the exhibition space. Source base study is based on scientific publications in the Paris edition of the
"Notebooks of the Republic of literature, science and art", "Museography". Most important factor in
the development of the historiographical problems was the creation and application of new approaches
to the organization of museum exhibitions - methods of two-part division of the collections and the
"stylized rooms". In his speech, the French museology Reinach in 1909, new approaches to be exhib-
ited for the first time analyzed. Later, in 1931, Reina gave a detailed description of a two-part method
revealed his role in the ordering of exhibition materials. This idea was further developed in the article
Swiss museology Deon.

American researcher Kimbell highlighted applications of the method "stylized rooms" in museum
exhibitions in Germany and the United States. Describing the results of using this method, Kimball
emphasized his extraordinary artistic effect, pointed to the formation of a special atmosphere, which
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121
attracted the attention of visitors, helping them to better understand the intent ekspozitsionerom. The
writings of museologists present criticisms of European museum workers, who in the creation of "styl-
ized rooms" often attracted copies and models. F. Kimbell particularly strongly insisted that the re-
placement of the authentic monuments of museum copies and dummies is inadmissible because it was
contrary to the very idea of a museum display.

In the article the comments made Museology 1930 addressed to museums, use of the new meth-
ods of exposition. It is emphasized that the authors analyzed articles pointed to serious shortcomings
art exhibition created by the method of "stylized rooms." At the same time revealed the views of the
participants of the conference in Madrid, organized by the International Office of Museums in 1934.
The content of speeches scientists museologists, who approved the use of two-part construction of the
scientific method in the exhibits, offering detailed guidance on its use in the museums of Europe.

Appeal to the research work of foreign museologists the first half of the twentieth century, expanding
ideas of museological thought in Europe, contributes to the development of museums in general.
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values.

The article is devoted to the scientific work of outstanding Russian historian Sergeiy Mik-
hailovitch Soloviyev. Now we know, that V.O. Klyutchevskiy and G.V. Vernadskiy pointed out that
S.M. Soloviyev was the first in Russia who put forward the idea of objective laws governing the his-
torical development of Russia. He described the diversity of Russian life in his writings, and brought
many little-known events of Russian history to light. Among the first Soloviyev studied processes of
formation of Russian culture in XV–XVI centuries. He wrote about the origin of Russian architecture,
book printing, and put them in touch with the increased influence of European culture. He expressed
the opinion that the Byzantine Princess Sophia Palaeologus contributed to the European influence in
Russia. Reared in Rome, she became the wife of Russian Grand Duke Ivan III and brought an interest
in books, monuments of history and architecture to the Russian land. Desire to have contacts with
Europe encouraged Russians to learn. S.M. Soloviyev gave a few examples that it was so hard to learn.
He told that there were the special methods of teaching. Teachers used folklore, theatre productions, as
well as a variety of museum objects. S.M. Soloviyev did not use the term Museum, but actually wrote
about the Museum display. He told about the Russian Czars who showed round rarities and valuable
items for foreign guests in order to emphasize their wealth and power.

We consider that S.M. Soloviyev used his knowledge about collections of the first Russian mu-
seum named as Oruzheynaya Palata in his  writings.  It  is  known that  he was the Director of this  Mu-
seum in the last years of his life. His descriptions of Tsar’s feasts and the exhibitions of precious items
are confirmed by data on the composition of the collections of Oruzheynaya Palata. The books about
Oruzheynaya Palata, issued in XIX century, contain knowledge of many valuable and rare stuff.
Among them, special attention of readers is paid to the technics of XV–XVI centuries, such as clocks,
Globes, models of the ships. Also, there were compasses, cases of drawing instruments, pencils, paint
boxes, notebooks, in addition to manuscripts and printed books and sheet music. All these items helped
Russians to receive education. Not calling the Museum, S.M. Soloviyev has revealed its possibilities in
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the development of culture, indeed, he showed the museum’ role in making Russians familiar with
European cultural values.
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THE UNIQUE IMAGE OF THE CITY IN THE CONTEXT OF THE

CHARACTERISTICS OF THE FORMATION OF ARCHITECTURAL AND LANDSCAPE
SPACE

Key words: ity of Yeniseysk, reconstruction, stone churches, panoramic, master plan, architec-
tural space.

The authors refer to the problem of preserving the unique architectural image of Yeniseisk city in
modern development context. The urgency of the problem is dictated by the fact that today's conditions
require the development of projects for preserving historical city image, which has a long history of
architectural and landscaped spaces formation. It is essential to create an environment that will suite
for preservation of cultural heritage, become an integral part of a city, and include multi-function zon-
ing and unified stylistic design. The article aims to identify the factors that influence the development
of a city's planning structure and formation of a harmonious unity of unique objects from different
eras. The current study is based on the research of historical formation of Yeniseisk city’s architectural
and landscape organization, as well as on the analysis of maps and photographs that reflect current
situation.  The present study of Yeniseisk city has made it possible to identify the main features in the
design of the master plan for the period from XVII to XXI century. As a result, the trend of transition
from wood to stone construction due to frequent fires and floods was discovered. Eniseysk city was
discovered to have a large number of religious buildings that played a dominant role in panoramic city
development and still forming the shape of a city, being its key feature. In addition, a very strong in-
fluence had the fact that the city still does not have a railway spur. This has "frozen" the city ceasing
its development, and thus, helping it to retain its uniqueness. All these factors create a single architec-
tural and artistic integrity of the environment – features that need to be considered if we are focused on
preservation of historical heritage.
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ACTIVITY OF THE COMMITTEE OF THE MUSEUMS, ART MONUMENTS AND
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The article is devoted to the conservation of the cultural heritage in Tomsk province since July
1921 until May 1925. During this period the local cultural heritage was conserved by the Board of
Education, specifically by the committee of the museums, art monuments and antiquities conservation,
national culture and nature. Since July 1921 until summer 1922 committee consisted of three divisions:
conservation of archaeological sites, monuments conservation and museum section.

The committee worked in several areas. The archaeological division organized excavations and
engaged in scientific processing of the accumulated archaeological material.

The architectural division dealt with inspection, measuring, sketching and photographing the
Tomsk architecture. The work on the old Tomsk sketches acquirement continued.

The museum division has been working on the organization of the museum in Tomsk. Employees
involved in the description, attribution and compiling a catalog of available items. The museum was
opened in March 1922 as a part of the following departments: painting of the old Tomsk; artwork;
Empire-style hall; East Hall with collections of China and Japan art; Hall of the 30-ies of the XIX
century; archeology and library room.

The activities of the committee has ceased due to lack of funds in the summer of 1922.
The committee resumed work in the spring of 1923. There were only 3 employees in the renewed

committee. The organization is constantly lacked of funds. The main tasks at that time were the adop-
tion of measures for the conservation of art treasures, monuments and documents; activities on the
research of the local region; cultural and educational work. During this period, the committee worked
sporadically, in each case, and could not organize the planned work, because its funds were very lim-
ited. All activities exhausted by the organization of work in the Tomsk Regional Museum. At the end
of 1924 - beginning of 1925 the committee activities ceased.

Despite financial problem, lack of professional staff and authorities support, the committee per-
formed the tasks. Staff committee managed to organize the conservation of historical and cultural
monuments in the region. An important achievement of the committee was the transfer to an independ-
ent public funding of the Tomsk Regional Museum. The lifetime of the committee has been productive
and consistent regional experience in the issue of cultural heritage conservation and actualization.
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The article presents key moments of formation and life of the collection of Oriental (in particular,
Buddhist) art in Sukachev Irkutsk Regional Art Museum. Based on archive sources and documents of
the Department of conservation as well as on the studying of original artworks, the author made an
attempt to determine, to systematize and to analyze exhibition activity of Irkutsk Regional Art Mu-
seum through the example of the collection “Art of Oriental countries”.

Irkutsk Regional Art Museum has a unique collection of Oriental art of more than 2500 works of
art from China, Japan, India, Mongolia. This collection is one of the largest and the most significant in
of Siberian and Ural regions.

Among the main sources of formation of Oriental art collection of Sukachev Irkutsk Regional Art
Museum, the contribution of the East Siberian Branch of Imperial Russian Geographical Society re-
quires special attention. According to the documents of holdings of the Irkutsk Regional Art Museum
(books of acquisition), significant part of works of Oriental art passed into museum’s possession from
ethnographic department of Irkutsk State Museum of former East Siberian Branch of Imperial Russian
Geographical Society in 1920–1930s.

The article reviews the history of exhibition activity of the department of Oriental art of Sukachev
Irkutsk Regional Art Museum in different periods – from the first decades of 20th century, when
Irkutsk Regional Art Museum was just a gallery of Irkutsk Regional Museum of Local Lore, History
and Economy, up until now. A detailed account is given to the activity of the museum in 1990–2000s.
In this period, plan of exhibition projects of permanent exposition “Oriental Art” (displayed in the
main building of the museum at Lenin str., 5) was developed. After the analysis of exhibition activity
of Sukachev Irkutsk Regional Art Museum related to the exhibitions of Oriental art (exhibitions from
other museums; exhibitions dedicated to the particular themes; exhibitions based on the museum’s own
collection, etc.) over a previously mentioned period, relevance and importance of this decision were
proved by the author of the article.

Individual attention was paid to the problems of existence and attribution of works of Buddhist
art. Buddhist art is presented in the permanent exposition “Mongolian Art” by traditional Buddhist
painting – thangka. The author of the article describes this collection, main stages of its acquisition,
conservation, restoration, studying and exhibition, and also points out the unique character of the col-
lection and necessity of its further development and research.
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The concept of an imaginary museum (or a museum without walls in the English translation), set
out the writer, the first Minister of Culture of France Andre Malraux in a number of papers in the
1950-1960-s gg., Entered firmly in the anthology of the most important texts of the XX century, to
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conceptualize the history of art and the genesis of the museum as a special cultural institution. These
ideas find their interpreters so far. The article proposes to apply to the two works of American art critic
R. Krauss relating to 1980. This is a "Photography's Discursive Spaces: Landscape/View" (1982) and
saw the light in 1986 - "Postmodernism’s Museum without walls". The latter article has not yet been
translated into Russian.

In his writings, Andre Malraux claimed that the life of a work of art in the last few centuries, ac-
companied by a series of metamorphoses. Their beginning he thought the Renaissance. Next, under the
influence of the Enlightenment, changing context of everyday masterpieces: they are extracted from
the environment for which were created (the monarch's palace or sacred space) and transferred to the
museum. The next stage of the metamorphosis is associated with the moment, when transformed into a
masterpiece of graphic art in the album, and parting with their newly acquired museum environment.

 In his works R. Krauss refers to the characteristic of classical art museum XIX century. She drew
attention to the fact that offers visitors a chronological principle acquaintance with the works, uniquely
defined  enfilades of the museum, it is a clear illustration of the history of art. In the XX century. Mu-
seum is transformed.  Expansion geographical and chronological framework of art that can be repre-
sented in an art museum, to the works of all time, says Krauss, makes the institution an extensive field
of comparisons that do not involve already dominant values of some monuments and inferiority of
others. This process, rightly claims the American scholar, has its origins in the era of modernism, to
reach its peak (and this will be reflected in the architectural decisions museums) in the postmodern era.
For R.Krauss indicative of the evolution of the museum in the era of modernism is the transformation
of the museum buildings and their interiors.

Analyzes the projects of the museum buildings the architects Mies van der Rohe and Le Cor-
busier. The author draws attention to the characteristic of postmodern architectural solutions proposed
Hans Hollein for Museum Abteiberg in Mönchengladbach and Richard Meier for the Museum of Ap-
plied Arts in Frankfurt.
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CORRESPONDENCE AS A SOURCE FOR STUDYING THE HISTORY OF MUSICAL

CULTURE OF ALTAI (ON THE EXAMPLE OF THE HERITAGE OF COMPOSERS FROM
THE COLLECTIONS OF THE NATIONAL MUSEUM NAMED AFTER A.V. ANOKHIN)
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In the collections of the National museum named after A.V. Anokhin (Gorno-Altaisk, the Repub-
lic of Altai) stored objects documenting the history of the musical culture of the region. Among the
various types of memorial objects in the heritage of composers there are materials of correspondence.
The study of the letters allows recreating events in the life personalities, allows tracing the dynamics of
their creative activity, allows determining the circle of communications of composers and allows re-
constructing the emotional atmosphere of the past.

Analysis  of  the heritage of composers from the collections of the National  museum named after
A.V. Anokhin, carried out in accordance with the «Guidelines for reception, registration and descrip-
tion of documents of a personal origin» showed that the letters are concentrated in personal funds of
composers A.V. Anokhin, A.M. Ilyin and B.M. Shulgin.
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The personal fund of composer A.V. Anokhin is characterized by a wide spectrum of materials.

Its special feature is the presence of the letters containing the story about learning at the St. Petersburg
Imperial Chapel Choir in the first person. Official and unofficial letters addressed to A.V. Anokhin
indicate high levels of professionalism of the composer, ethnographer and teacher.

Official and unofficial letters in the heritage of composer A.M. Ilyin contain a positive assessment
of activity of composer, show personality as an expert in the field of musical culture of Siberia, de-
scribe the process creating works (for example, the ballet «Torko-Chachak»), reflect information about
the publication of scientific articles, of musical compositions.

Official letters in the heritage of composer B.M. Shulgin are a reflection of his professional con-
tacts in the world of music; unofficial letters represent an estimate of personality through the prism of
convictions and views known figure of musical culture of the XX century. The letters of composer
N.G. Zhiganov contain not only the personal opinion of the author about the addressee, but also factual
material about the life and creative activity of the addresser.

The study of these sources allows us to introduce into science new factual material associated
with the development of musical culture of Altai, to recreate the scientific and creative communica-
tions of composers, to reconstruct the personality characteristics of art workers through the characteris-
tics of their contemporaries.

The letters as museum objects are highly informative, and therefore the information enclosed in
the letters, require a broad introduction to the scientific space. A content of correspondence (mainly of
unofficial letters) influences the emotional sphere of the human person. This leads to the use of the
correspondence in the space of museum communication.
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Modern Eniseisk city layout is characterized by different street planning patterns with a mixture
of buildings from different ages. Many cities have faced the fact that new buildings have to be built in
the historic environment. Thus, one of the most pressing issues today is the interaction of modern and
historic architecture. Modern conditions of urban development witness the destruction of architectural
monuments, which are objects of cultural heritage. The same fate awaits manor complexes, which
Siberian cities are famous for. The authors of this article examine possible architectural and urban
planning solutions to ensure the preservation of historic sites and their functioning today. Several solu-
tions are considered. One of them is the preservation of original activity in a historic building, may be
partially, given the current situation. Another option is to choose a new occupancy type contrasting to
the original, preserving design and architectural merits of buildings after restoration. Another option is
to introduce new technologies into the new life of an object. Data of the analysis of restoration tech-
niques applicable to the Manor complexes in Siberian cities (including Eniseysk city) show that there
are some solutions, which have a perspective of development. The first Russian city in the central part
of Siberia is Eniseisk, located on the bank of the Yenisei River. Specific features of urban manor areas
of Eniseisk are researched using the example of the town's center. The city itself is unique due to the
fact that most of the historic buildings are related to the 19th century and they have mostly retained its
original look. The territory under research is, the intersection of two streets: Lenina and Partizanskaya.
The whole area under research falls under the criteria of cultural heritage object. Each building col-
lapses in time, and if the building is not in use, it will slowly deteriorate which currently occurs with
many  manors  on  the  territory  of  Yeniseisk  city.  This  is  due  to  the  fact  that  building  framework  will
gradually lose its strength and then cease to fulfill their original functions. To avoid this, historic build-
ing should be given any function satisfying the needs of modern society. There are several solutions to
this problem.

The Research shows that many cities face the problem of interaction with historical buildings and
making changes to them. Sometimes these changes adversely affect manor buildings, but there are
different architectural and urban.
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