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 « » (  – 
[1. . 190],  – ,  [ 196]), -

. ,  – -  – (« -
. . . – , , … , 

, » [1. . 189–190]); «  – « , »
[1. . 202], - (« …

, . . . , , , -
»  [1.  .  200]    –  (« .,

, , 
» [1. . 188–189]). -

, 
 - -, -

, « -
» (  « »,  «ars» .). 

 « »  « » -
, 

 («ars Palladis») – , .
»  -
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). 
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 ( -
, , , , ).
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 « ». -
 («intertexo, subtexo» .) 
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» [2. . 219], -
. , 
, 

, -
, -

. 
 « »  («ars» – «aranea» – «arcus»),

 *ar-. 
» -

. 
, , 

, , 
, «ut picture poesis», 

, .
, ,  6-

»  vestis (« »), picta (« »), tela (« »),
 – 

(«pingo» – “ , , » [3. . 587]).  – -
 («Palladis ars») – -

, , -
.

, , , 
, 
, -

: «Quod tua texuerunt scripta» ( ,
);  «texo epistulas verbis» [3.

. 769]. 
,  «arundo», 

»,  « , »,  « , 
»,  – «insc-

ribo» – « , ...» («sua quemque deorum inscribit
facies»), «argumentum» – « , , 

» («vetus in tela deducitur argumentum») [4.
S. 125]. , , 

. -
: , 

.
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 « , , » [6. . 30], 
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» (heirmos – « »), . -
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 « » , -
-

, 
. , , 

. 
.   , -

: «… -
 ( , ) -

?» [7. C. 252]; « -
. ,

, , -
, 

» [7. C. 254].
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 («…
 « » [7. C. 253]), . -
, . . , 

. , : « -
, 

, 
…; , -

 « »  200  ( ,
, , , , , .),  25% -

,  75% – -
. , -

-
, 

-
…» [8. C. 31]. ,  « -

» , -
: «  – , -

» [7. C. 255 ]; «  –  – :
.

.
»

[7. C. 261].
-

. :
 « » 

 (« , 
» – «…

» [9. . 111]). .  « » -
:

«… , // …» [10. .
93]; « , // -

…» [10. . 111]; «  – …» [10. .
114]; «  // …» [10.

. 193].  « » -
   « » .

-
. . , ,

. « , , , // 
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?» [11. . 268]; «…  // 
» [11. . 276]; «…  // 

» [11. . 302] «  –  // 
» [11. . 310] «

. -
» [12. . 3. . 140]; «…

, » . 154]; «… ,
» [ . 157].

  
-

, , , : «
 // ,

// ,  // » [13.
. 1. . 249]; «  // , , -

; – // , //
, – // -

 – // » [14. . 110]. 
,  « » -

   (« -
…») . ,  « » 

 « »: « , ,  // 
, //  // » [13. . 1. . 78].

» , ,  « -
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, » [15.  C. 138]. 

J.M. Maulpois  «Stéphane Mallarmé, Portrait du poète en
araignée» (« , »).
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, 
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. 2. C. 154]; «… »

.] ; «… » [ .  . 202].
   («

» [20. . 2. C. 160]) -
, 



: 27

.  « »,  («
»), ,

: «  « » ( -
, ) 

,
…»[20. . 2. C. 169]; « -

, ,
,  ( , -

), , 
, 
» [20. . 2. C. 170].
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 (« , , »

[20. . 6. C. 395] 
»  « ». -
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» [20. . 7. . 650 ],  – 

 –  («  …
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. ,  XIX .
 « »,

, , -
. ,  « » («The House

of Cobwebs») : -
   (Goldthorpe) 

    (Spicer).
, 

:  «…it’s the spiders who are the real  owners of these
houses.  When I go away, they’ll be pulled down; they’re not fit for hu-
man habitation.  Only the spiders are really at home here, and the fact is,
sir, I don’t feel I have the right to disturb them.  As a man of imagination,
Mr. Goldthorpe, you’ll understand my thoughts!» [21]. 

, -
: ,  spin – … , ; , 
) [22. . 1189], spider –  [22. . 1188].   

 –  (Spicer),  Spi–,   
 spic  (spi-ce – ,

 [22. . 1188]), , , spi- – 
spin – … , ; ,  ( ) [22. . 1189] .

 « »
 « »  work, 

 («the work of the spider»), 
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  : «The win-
dow was over-spun with cobwebs, thick, hoary; each corner of the ceiling
was cobweb-packed; long, dusty filaments depended along the walls. <…>
Here again the work of the spider showed thick on every hand» [21]; «Not
indiscreet, Goldthorpe soon became aware that he had better talk as little as
possible of the work which absorbed his energies» [21]; «…but the young
man preferred to explain his illness by overwork.

    «And you think the work will soon
be finished, sir? <…> «But the work what news of the work? <…> The work
was composed under my roof, my own roof, sir!  Did I not tell you to take
heart?» [21]. 

» : «As he lay awake before getting up, eager to finish his
book, yet dreading the torrid temperature of his room, which made the brain
sluggish and the hand slow, Goldthorpe saw how two or three energetic spi-
ders had begun to spin webs once more at the corners of the ceiling; now and
then he heard the long buzzing of a fly entangled in one of these webs.  The
same thing was happening in Mr. Spicer’s chamber.  It did not seem worth
while to brush the new webs away» [21].

  -
, 

: «Knowing these books very thoroughly, Mr. Spicer some-
times indulged in a quotation which would have puzzled even the eru-
dite.  His favourite poet was Cowper, whose moral sentiments greatly
soothed him.  He spoke of Byron like some contemporary who, whilst
admitting his lordship’s genius, felt an abhorrence of his life.  He judged
literature solely from the moral point of view, and was incapable of un-
derstanding any other.  Of fiction he had read very little indeed, for it was
not regarded with favour by his parents.  Scott was hardly more than
a name to him. With these intellectual characteristics, Mr. Spicer natu-
rally found it difficult to appreciate the attitude of his literary friend, a
young man whose brain thrilled in response to modern ideas, and who
regarded himself as the destined leader of a new school of fiction»21. 

 – « » («I haven’t had very much
time for reading, but my motto, sir, has been nulla dies sine linea»[21]).
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A SPIDER AT WORK: THE ARCHETYPE OF ARACHNE IN THE REFLEXIVE
IMAGOLOGY OF LITERATURE.
Imagology and Comparative Studies, 2014, 2, pp. 17–33. DOI 10.17223/24099554/2/2
Maroshi Valery V. Novosibirsk State Pedagogical University (Novosibirsk, Russian
Federation). E-mail: maroshi@mail.ru
Keywords: archetype, mythopoeia, text, weaving, spider, web.

The article examines the formation of the archetype of a literary "text", which is suggested
to be called "the archetype of Arachne", in mythopoeia and literary poetics. Its origin lies in
the Ancient Greek and Latin words meaning "strong and balanced inner bonds,
interlacement". The image of the language is actualized in the ancient myth about the
dispute of Arachne and the patron of weaving, Athena. Originally, the mythical image first
takes shape in the plot construction of Ovid's poetics and in one of the Metamorphoses
parts.  There  is  a  transformation  to  take  place  which  consists  in  the  changeover  form
syncretic imagology suggesting the integrity of a myth and a language, an author and a
character, to the rhetorical one which supposes a plot to develop the concept of an imaging
word cloth, "ut picture poesis", poetry as a carpet or a picture, so important for all the
ancient world. An archetype, in our sense, is a figurative style, a text-generating matrix
which, being reflected or non-reflected, influences the text-building of a relatively small
number of most authoritative and programmed author's texts. The author's reflection of an
archetype of individual poetics and systematizing meta-definitions can be shown as a chain
of three creative literal strategies changing one other. For the first strategy, which goes
back to Christian liturgical rhetoric, the author uses a "woven" word form, a "curved" word
for praising God and the world He created. Such meta-poetical metaphors are typical, first
of all, for Old Russian booklore and Russian symbolism. For the second strategy, the
author, or a character that mediates the author's reflection of the word, opposes their
"woven whole" to the sacral world order, often challenging "the Sky", gods or God, any
authoritative instance including the government. For the third strategy of this collective
reflection of literature, the author (or their writing character-mediator) realizes their
theomachic "demonic" state using the metaphor of a spider beast or the world web that
subordinated time and space. The archetype is actualized on different levels of a literary
text  as  the  trope  of  a  spider  and  a  web,  the  spider  as  a  character  connected  with  the
creativity and magical art potentially dangerous for the world order, the web as a
significant metapoetic detail connected with the creativity and imaginary power over the
world. In the article, the archetype is revealed through different art systems, different
literary ages and different national literatures, in particular, Old Russian literature,
naturalism, Russian symbolism and post-symbolism, Russian and foreign post-modernism
at the close of the 20th century.
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