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A.C. Mapunenxo

TEHAEHINAA APXAU3AIIUA POCCHICKOT'O OBIIECTBEHHOI'O CO3HAHU A
B CBETE AKIIMU AJIEKCAH/JIPA BPEHEPA U PUSSY RIOT

Hccnenyrorcss 0COOCHHOCTH IPOSIBICHHS apXaH3alluH COBPEMEHHOI0 POCCHICKOro oOlecTBa HA IIPHMEpE aHAIH3a JABYX aKIU:
nepdopmanca Anekcannpa bpenepa «Yours noctmoznepuucra» B Enoxosckom cobope 1995 r. u mank-mone6na Pussy Riot «boro-
ponuna, ITytuna nporonu!» B Xpame Xpucra Cnacurens 2012 r. Jlenaercs BBIBOJ O paclpoCTpaHEHUHU IPoOLEcca apXau3aluH co-
[HAJIBHOTO AUCKypCa, HAIISJIIEero OTpaXKeHHe, B YACTHOCTH, B PeakI[u 00ImecTBa, rocynapcersa u Pycckoit IlpaBociaBuoit Lepksu

Ha aKThI COBPEMEHHOI'O UCKYCCTBA.
KuroueBble c1oBa: iepopMaHc; akius; MoIeOeH; apXan3alus.

«Bo3Bpalenre K IponrIoMy, B TOM YHCIIE apXaude-
CKOMY, MOXXHO Ha3BaTb YHHBEPCAJIbHBIM COIMAJIbHBIM
MEXaHU3MOM, TPHUCYIIUM NPAKTUYECKH BCEM OOIIECTBaM
Ha TmpoTspkeHnn Bced ux ucropum» [1. C. 35]. B Poccun
3a IOCIIEIHIE TO/IbI 0C000€ pacHpoCTpaHEHHE MOTYyqnIIa
TEHJCHIUSI apXau3alliy, KOTopas BbIpa)kaeT ceds Kak
COLIMAJIBHBIN MPOLECC CO CBOCH crienm(puecKoi npupo-
qoit. ITposiBiIeHUE AaHHOrO IMPOLECCAa HAXOAMUT OTpake-
HHE B OJHOW M3 Hamboliee OCTPO BOCHPUHHMAEMBIX U
HEO/IHO3HAYHBIX c(ep OOIIECTBEHHOW XM3HU — B COBpE-
MEHHOM HCKYCCTBE U PEAKIIMU HA HETO.

B nmanHOi paboTe ocCyIIecTBISIETCS CPaBHHUTENHHO-
HCTOPUYECKUN aHAIM3 ABYX JOCTATOYHO U3BECTHBIX U MOKa-
3aTeNbHBIX TepPOPMAHCOB POCCHHCKOI0 aKIMOHU3MA TIEpH-
oma 1990-2000-x rr., NO3BOJISIOIUX MPOCIEAUTH paccMar-
pHBaeMyIo TeHAEHIMIO. B kauecTBe 6a30BOI MPEIIOCHUIKA
BBIIBUTa€TCsl TE3UC O PACIPOCTPAHSIOIIEHCS B IOCIECIHUE
TOJIbI apXau3aly POCCHUIICKOro OOIIECTBEHHOTO CO3HAHUS,
Hallemeld oTpaXeHHe B OCTPOH M OOJNE3HEHHOW peaknun
MIPaBOCIIABHOM IEPKBH, BIACTH M OOIIECTBA HA HEKOTOPHIE
MIPOSIBJIEHUS] COBPEMEHHOT'O HCKYCCTBA.

[ox apxam3alMOHHBIMH TEHICHLMSIMH MOJpa3yMeBa-
eTCsl HalpaBJICHHOCTh U CTPEMJIEHHE OOIIEeCTBAa K apXau-
YECKOMY COLUOKYJIBTYPHOMY OIBITY, YTO NPOSBISETCA B
pasHbIX 10 (hopMaM OpHEHTAMIX Ha apXandeCKUe COIH-
QJIBHBIE NIPAKTHKH U KYJIBTYPHBIE CMBICIIBI, BO3HUKAIOIINE
B YCJIOBHSIX COIMAJBHBIX W3MEHEHHH. ApXau3alMOHHBIC
W3MEHEHHS SIBIISTIOTCS  YHHBEPCAIBHBIM  MEXaHH3MOM,
TIO3BOJISIIOIIUM  OOIIECTBY COXPAHITh HJICHTUYHOCTH M
COLMAJILHBIN TOPAZOK B KPH3HCHBIX ycioBusx [2. C. 9].
Takum 00pa3zoM, OfHON M3 NMPUYMH TEHACHIMH apXau3a-
LINH SBJISIETCS] PACIIPOCTPAHEHHE B OOIIECTBE KPU3UCHOTO
CaMOYYBCTBHS.

B kauectBe 0OBEKTOB HCCIIEOBAHMS JTAHHOW CTaTbU
TocITyXar JiBa rnephopmanca, KOTOpble TTO3BOJIAT MpocIie-
JIUTH TIPOLIECC PACIPOCTPAHEHMSI apXan3ald BHYTPH
poccuiicKoro o0ImecTBa B XpOHOJIOTHIECKOM ACTICKTE.

XpOHOMOTMYECKN NIEPBON U3 pacCMaTPHBAEMBIX HAMH
aKkui cranm xkecT AJekcanapa bpeHepa, KOTOpbIii ObuI
cosepiieH B 1995 rony m momyums HasBaHuMEe «YOUTH
nocT™MoziepHucTay. Bo Bpemst ciyxOb1 B EmoxoBckom
cobope XyIOXKHUK HEOXKHIAHHO ION0eXall K aluTapio U
cran ckaHaupoBath: «Yeuns! Yeuns!». Kak mozxke 00b-
SICHWJI AKIMOHHCT, 3TUM >KECTOM OH MBITAJICSA IPeIIo-
XKHUTh ce0sl mpuxoxaHam B KadecrBe Mucyca Xpwucra.
MHorue CuMTarT, 4YTO UMEHHO C 3TOrO MOMEHTa y CO-
BPEMEHHOI'0 HCKYCCTBAa HayalUCh IPOOJIEMBI C IIPaBoO-
CJIaBHOW OOIIECTBEHHOCTRIO [3].

Ha caifre, NOCBSIIIEHHOM XPOHHKE MPOTECTHOrO HC-
KYCCTBa, TOBOPHUTCS O TOM, YTO MHOTHE NpuHsu bpeHepa
B LIEPKBU 3a ouepeqHoro rwpoausoro. «Ho 3To Tombko
JoMbicnbl. Ha camMoM fene CiyuTenu LEpKBH BbI3BAJIU
MUIHMLUIO, U bpeHepa oTee3nu B yuacTok». OH MOT CTaTh
repoeM, HO He CTaj u3-3a Jnbepann3ma eJIbINHCKON Bila-
ctu. Ero ormyctunu torga moj Moe MOpy4YUTENbCTBO de-
pe3 HECKOIBKO 4acoB, — YyTBEpiKAaeT rajgepuct Mapat
I'enpman.

Takum 00pa3om, IUIOIIAJKON IJISi BBIPAXKEHMSI CBOEH
MO3ULUU B OTHOLIEHWH AKTyaJIbHEHIIEell Ha TOT MOMEHT
MIpoOJIEeMBl POCCHHCKHMI aKIMOHUCT BBIOpal XpaM Kak
MIOMEIIIEHUE C MaKCHUMAJIbHON KOHLEHTpalUed cakpalib-
Horo. OTMETHMM TakXke, 4YTO BPEMEHEM [UI1 CBOErO
«BTOp>KEHMs» bpenep n30pan MOMEHT JINTYpru.

Anexcanap BpeHep Kkak «KIacCHK» OTEYECTBEHHOIO
aKIMOHNU3Ma CTaJl OJJHOM M3 «MKOH» JUIS JIeBYIIEK n3 de-
MUHHCTCKOW nmaHk-rpynmsl Pussy Riot. I'ensman cumraer,
YTO CBOIO CaMyl0 TPOMKYIO aKIWIO OHM CHeNlain Oyk-
BaJIBHO I10 €ro «cienam» B EnoxoBckoM cobope, rmpuiemM
OHUM CaMH INOMYEPKUBAIH 3Ty MHPEEMCTBEHHOCTh. Peub
uzer o naHk-moiedHe «boropoauna, I[TyrnHa nporonn!»,
KoTOpbIil ObuT coBepmieH 21 ¢espans 2012 r. B Xpame
Xpucra Cnacutens. B 3ToT neHp 5 gAeBylIek B SIpKUX
IUIAThsIX W OajakiaBax BOLIUIM HAa TEPPUTOPHUIO TIIABHOTO
Xpama CTpaHbl, B300pasich Ha aMBOH (Ha KOTOpBIH, CO-
[JIACHO XPHUCTUAHCKON JOrMaTHKE, JKEHIUHAM BXOJ, 3a-
TNIPEIeH) ¥ TeYeHHE HECKONbKUX MUHYT IIEJIM TaK Hasbl-
BaeMblii maHK-monebeH «boropomumia, IlytmHa mporo-
Hu!». B cpaBHeHnu c¢ akmoumeir 1995 r. ¢pemuHMCTKH HC-
MOJHWIN CBOIO AKIMIO HE BO BPEMsI JIMTYPrUH, Ha TOT
MOMEHT B XpaMeé HE COBEpIIAINCH BOOOIIE KaKHe-Tnoo
6orociyxennsi. TekcT maHkK-MoneOHa copepxan B cebe
npu3biB K boropoxune nporuath eme He M30paHHOTO HA
TOT MOMEHT HbIHEIHero npesuaeHta P®. Kpome rtoro,
JIEBYIIKM YKa3blBaJId HA CIUSHHE TOCYAApCTBEHHOU U
LEpKOBHOM BJIACTH, a TAKXKE HA CIIENOE ITOBHHOBEHHE
IIPUXO0XKAH BOJIE MOJIUTUKOB U PYCCKOro NMaTpuapxaTa.

Or1eHKH, JaHHBIE TOCTIEIHEH aKIyH1, ObUTH pa3IMIHbI —
OT BOCTOpra A0 OTBpPALIEHUs, OT CTPEMIJIEHUs INOAAPHUTH
JIEBYIIKaM BCE NPEMUM MHpa A0 KEIAHUS 3aKUAATh UX
KamMHAMH. EcTh M omeHka cyneOHOro HpUroBopa: TpeM
yaactHuraM Pussy Riot XamoBaU4eckuii ¢y MOCKBEI ai
JIBa TO/la KOJIOHWHU OOIIETo peXXuMa IO CTaThe «XyIUraH-
CTBO 110 MOTUBAM PEIUTMO3HON HEHABUCTI.

3a 3TUM peIIeHHEM TMOCIeAO0BaIM OypHas peaxuus
obmrectBa, auckyccuss B CMU U conUanpHBIX CETAX, a
TAKXKe JKECTKAasl MO3ULHUSI BJIACTH, B YACTHOCTH, NIPE3UMIECH-
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Ta HAIIEro Tocyxapcrsa (MPOrHATh KOTOPOTO JIEBYIIKH
npocwin boroponuny B cBoeMm maHk-morneOHe). Bor uto
roeopui1 B uHTepBbio B.B. IlyTun nocie ornamenus npu-
roBopa ywyactHuuam Pussy Riot: «Ha camom nene mpa-
BIJIBHO, YTO WX apecTOBAJIM, M NPABWIBHO CHAENANIHN, YTO
CyIl y Hac Takoe pemeHue npuHan. Iloromy 4ro Hemb3d
MIOAPBIBATh OCHOBBI MOpAJM, HPABCTBEHHOCTH, pas3py-
math cTpaHy. MBI ¢ yeM ocranemcs Torna?». OHH «J10Ka-
TUWIH 0 CyJa, a Cy[ 3aJIENWI UM ABYIIEUKy. S 31ech HU
nipu yeM. OHH 3TOT0 XOTENH, OHU 3TO HOIYyJHIIn» [4].

Takum 00pa3om, AEBYIIKMA — YYaCTHHUIBI KU OBUTH
OCYXKJEHbl Ha 2 Toja TIOPEMHOIO 3aKIIOYEHHs, a caM
Kazyc 10 MacimTaldy CBOEro BIMSHHS Ha OOLIECTBEHHOE
CO3HAaHUE POCCHUSIH MPEB3OIIEN BCE MPEAIISCTBOBABIIUE
€My CXOXHEe MpEACTaBICHUs, B TOM 4YHCIE BO MHOIOM
uaeHTnuHbIN nepdopmanc B EnoxoBckom cobope 1995 .

Mapar I'enbman, cpaBHUBas cyap0y bpenepa, axumo-
HHCTa «IIE€PBOH BOJHBI», U cyas0y Pussy Riot, akimonu-
CTOB «BTOPOI» BOJIHBI, IIPUXOAUT K BBIBOLY O «3/0pO-
Bbe» obmectBa 1990-x u «Oomeznm» obmectBa 2010-x:
«Cpasuure akuuio Pussy Riot ¢ akumsmu Anekcannpa
Bpenepa B 1990-x. Bpenep na JIoOHOM MecTe BBI3BIBAJ
Enbrina va 60i. Ero 3a0panm B KyTy3Ky ¥ HAyTpO BHIITY-
ctuiu. Korga mima Bropast UedeHckast BOifHa, OH BOpBaJl-
cs1 B EnoxoBckuii cobop, cpeBai ¢ ceOst OfexIbl, Tepe-
BOpauuBall CTyilbs, Kpnyal: «Yeuns, Yeuns». Ymepbd or
Hero Ob11 ropaszo Oonbire, yeM ot Pussy Riot. Ero cHoa
3abpanm — omrpadoBanm Ha 500 pybneir. Ceromns o6
9TOM IOYTH HUKTO HE ITOMHHT, a 0 Pussy Riot 3HaeT Bech
MUp, TP TOM, YTO XYJIOXKECTBEHHBIE KECTHI OBUIN MPaK-
THYECKH WIEHTUYHBL. Tak umo XyO0ooicHUKU npoeepsom
cocmosinue obwecmea — TIpu bpeHepe OHO OKkazaioch
3JI0POBBIM M IPaBHJIBHO OTPEarupoBajio HA €ro aKiuH, a
ceifyac oOIIECTBO M BJIACTH B IIEPBYIO O4YEpeb HE 3/10pO-
BBED» [5].

Crnenyer oOpaTWTh BHUMaHHE Ha TO, YTO MMEHHO Ka-
3yc Pussy Riot cran BaKHBIM CHMBOJIOM, 0003HAYHBIITHM
HauaBIINICS C TPETHUM IPE3UICHTCKUM CpoKoM Biamu-

mupa [lyrrHa nponecc apxanzanuy oOIIECTBEHHOTO JIHC-
Kypca. PakT HaIW4IMs B OOBUHHUTEIFHOM 3aKJIIOUSHUH T10
Jieny ccbuToK Ha pemrenus Tpynsckoro (VII B.) n Jlaogu-
kuiickoro (IV B.) cobopoB BeITJIsiAEN Kak aOcypaHas me-
Tab, JaBlias MOBOA I capkazma. OHAKO MO CYTH 3TO
ObUT JWIIb ONMH W3 MAasyKOB TIIyOOKOIO M CEphE3HOTO
mpolecca apxau3alnuy OOIIECTBEHHOTO CO3HAHUS, OIpe-
JieTieHHo HaOpasmero ob6opotsl B Poccun 3a mocnenHue
rozibl. DTOT HpoILecC NPOSBIIETCS B Pa3HBIX (popmax. ITo
U TIOCTOSIHHBIC aNeJUISLMN BJIACTH K «IyXOBHBIM CKpe-
TIaM» M MOMCKHU €10 BCE HOBBIX «CAKPAJIBHBIX MECT». DTO U
3aKOHBI 00 «OCKOPOJICHMH YyBCTB», KOTOpBIE YK€ JIAIOT
paboTry cymam. DTO M «MHpPOTOYEHHE» Pa3HOOOPA3HBIX
HEXXHMBBIX 00BEKTOB, KOTOPOE CTAHOBHTCS MPEIMETOM 00-
IIECTBEHHOT'O OOCYKAEHHS. JTO M BHITECHEHHE B HBIHEII-
HEM JIMCKYpCE BJIACTH Pa3roBOPOB O pedopMax KOHIEITOM
«ciaBHOTrO nponuioro». [Ipn3HakoB apxan3anuu MHOTO. 1
HEBEPHO €€ paccMaTpHBaTh TOJIBKO KaK MaHUIYJSTUBHYIO
CTpaTeruio BiacTH. Kak kakercs, peub UJIET O Cephe3HOM
CpbIBE OOLIECTBEHHOI'O CO3HAHMS, PEarupyloIlero TaKhM
00pa3oM Ha CTpecc IOCTCOBETCKOTO TPAH3HTA.

[TpumeyarensHO, YTO B 3TOM CMBICIE MaHK-MOJIEOEH
Pussy Riot cymen yromutb B BaKHYIO M OOJE3HEHHYIO
TOYKY M SPKO OOHAXHUTh HAMETUBINYIOCS TEHACHIIHIO
obmiecTBeHHOro co3HaHus. ClloBa XyIOXKHUKA M TajlepH-
cra Mapara I'enbmMana 0 «3710poBbe» obmectBa 1990-x n
«He3noposbe» obmectsa 2000-x MOXKHO TPakToOBaTh U B
aCIeKTe PACIPOCTPAHSIOWIEr0CsS B MOCIEIHUE TOABI IIPO-
necca apxauzauud. JlanHas mpoGiiemMa ecTh MmpeaMeT s
W3Y4YEHUs], B TOM YHCIIC YYCHBIMU-UCTOPUKAMH, OCKOJIb-
Ky B CBSI3M C JAQHHOW TEHJICHIMEH MMEET DS BaXKHBIX
nociecTBuid. CTpeMieHre HaWTH Kak MOXXHO OoIblie
«CaKpaJIbHBIX MECT», «IYXOBHBIX CKpEID», OCKOpOJIECHHUS
YbHUX-TN00 YYBCTB (B MEPBYIO OdYepenb, BEPYIOUIHMX JIFO-
Jied) TPUBOAUT K CTOJKHOBEHHWIO MEXIY DPa3iIMYHBIMU
COLMAJIbHBIMU TPYIIIaMH, HEJOBEPUIO K BIACTH CO CTO-
POHBI 0O0IECTBA, aHTUKOHCTUTYIHOHHOMY aJIbsHCY Ipa-
BOCJIAaBHOM LIEPKBH M TOCYapCTBa.
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The purpose of the paper is to highlight the features of the manifestation of the archaization of modern Russian society by the ex-

ample of two Russian actions — the performance of Alexander Brener at the Elokhov Cathedral in 1995 and the punk-prayer of the
feminist group Pussy Riot in the Cathedral of Christ the Savior in 2012. One of the problematic questions the author answers in this
paper is why two similar actions that took place in one country, but in different time intervals, gave rise to such different reactions
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from both the state and society? To solve the problem, the following tasks were set. It was necessary to identify the markers that
predetermined the result of the performance in the Cathedral of Christ the Savior, to reflect the reasons why Alexander Brener’s ges-
ture turned out to be almost unnoticed in public circles and the punk-prayer of the feminists became known all over the world. In
addition, one of the main tasks of this paper was reflection on specific examples of the archaization of Russian public discourse
which took the most radical forms in the course of Putin’s third presidential term. The source of this paper is Pussy Riot’s punk-
prayer service in the church, Brener’s action in the Elokhov Cathedral and the reaction of the state authorities, the church and society
to them. In the course of the study, it was concluded that Pussy Riot’s punk-prayer managed to hit an important and painful point of
the all-Russian historical discourse, to brightly reveal the emerging trend of social consciousness and, thus, cause a powerful social
resonance. Performance in the Elokhov Cathedral did not cause such an effect, and the words of the famous artist and gallery owner
Marat Gelman about the “health” of the society of the 1990s and the “ill health” of the society of the 2000s in this context can also be
interpreted in the aspect of the archaization process that has spread in recent years. Specific signs of social discourse archaization
were also noted. These are constant appeals of the authorities to the “spiritual bonds” and their search for new “sacred places”. These
are laws about “insulting the feelings”, which give work to courts. This is a variety of inanimate objects “crying oil”, which becomes
a subject of public discussion. This is the repression in the modern discourse of power of the talk about reforms by the concept of the
“glorious past”. The study of such problems is important, especially by historians. These trends imply a number of important implica-
tions for modern Russian society. The desire to find a lot of “sacred places”, insults of people’s feelings (especially people who be-
lieve in God) lead to a clash between different social groups, the distrust to the authorities from society, anti-constitutional merging
of the Orthodox Church and the state.
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