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COBBITUE PACCKA3BIBAHUSI B POMAHE T. MAWH PUIA
«MOPCKOH BOJTYOHOK, WJIN IYTEINECTBHUE HA THE TPIOMA»

B cmamve npeocmasnen ananuz nappamuenoi opeanuzayuu pomana T. Maiin Puda «Mop-
ckotl 6014onok, unu Ilymewecmeue na one mpromay (The Boy Tar or A Voyage in the Dark).
Paccmampusas suxmopuanckuil poman 6 xonmexcme guaocoguu O. Konma, uccredosa-
menb npuxooum K 6bl600y 0 KOHCMPYUPOBAHUU ABMOPOM 0C00020 MUNA «NO3UMUBUCICKO-
20» cosnanust. Ocoboe @numanue y0eieHo HeCOBNAOCHUIO OUeLemU4ecko20 U K3ecemuye-
cko2o naanos nappayuu. OcyuecmeieHnblil Happamoaro2Uieckull ananu3 no3gonsem onpe-
0enums npazMamuKy npuema: oOHadicenue Happamued, OUCKpeOumayusi Happamopd, KoH-
cmpyuposanue Happamamopa.

KiroueBsie cnoBa: maccogas numepamypa XIX 6., nozumususm, IMIUPUIM, UKIMOPUAHCKUL
POMaH, bernempucmuxa, Happamono2usl, Happamop, Happamamop.

Cpenu pomanoB T. Maiin Puna, HanpaBieHHBIX Ha OTKPBITHE dMIIMPHUYECKOM
neiictButenbHOCTH («M3rHaHHUKY B jecy», «B nedpsx HOxHoi Adpuku», «3ate-
psHHBIE B OKeaHe», «OXOTHHKH Ha >KUpadpoBy», «BcamHuk 0e3 TONOBBD), pOMaH
«Mopckoil Bom4oHOK, uiu IlyremecTBue Ha qHE Tp}OMa»1 (The Boy Tar or A Voy-
age in the Dark), 3anumaet ocoboe Mecto. TpaUIIMOHHO COOTHOCS TPOU3BEICHHS
Puna ¢ pomanamu ero copemennukoB — P.JI. CtuBencona, ®. Kymnepa, JK. Bepna,
cienyeT MpU3HATH, YTO IO CIOKETHOM KOHCTPYKIMH paccMaTpUBaeMbIi pOMaH-
KBecT nucarens [4—7] He HaXOAUT aHAJIOTOB CPEIN aBAHTIOPHBIX POMAHOB CBOETO
BpPEMEHU.

TpaauOHHO NPUKITIOYCHYSCKHH POMaH OMpeAessieTcsl AUCIporopuei da-
OyJbl, CBSI3aHHOM ¢ MHTEHCUBHOCTBIO Pa3BUTHUS JACUCTBUS, U CIOXKETA, CBA3aHHOTO
C OCMBICIICHHEM HPOHUCXOMAMNX COOBITHH. BHUMaHWIO yHMTaTENs Ipemiaraercs
pax GpabyapHO 3HAUMMBIX 3ITU30/I0B, HCXOM KOTOPHIX, KaK MPaBIIIO, HE BIISIET HA
rapMOHUYHBIN (uHan mpousBeaeHus [§]. BHeceHHBIN eBpomeicKuM (B 4aCTHOCTH,
BUKTOPUAHCKUM) M aMEPUKAHCKUM POMAHOM-IYTCIIECTBHEM (MM POMAHOM-
TPaBeJIOroM) 3JIEMEHT YHIMKIIONEIU3Ma PeBpallial TaKol CIOKET B I103HABATENb-
HOE JieiicTBUE, BBITIONHS 0O0pa3oBaTebHbIe 3a1a4l (HEpEaKo B ymepO 3cTeThye-
CKHM, O YeM CBHUJCTENbCTBYIOT KPUTHYECKHE OT3BIBBI COBpeMeHHHKOB) [5]. Hc-
MIOJIB30BAaHME PK30TUIECKUX TOIIOCOB, BKIIOUECHHUE B CIOKET OOJBIIOTO KOJTMYESCTBA
pa3HOXapaKTEePHBIX TepoeB, BBEACHUE (PAaHTACTUUECKUX AJIEMEHTOB U T.J. — 3T U
JIpyTHe TPUEMBI, CTaBIINE ONO3HABATEIBHBIMH 3HAKaMU MaCcCOBOH JIUTEPATYpHI U,

! Poman 65611 BriepBbIe m3maH B 1859 . B HacTosmIel cTaThe pacCMaTPHBAETCS BAPHAHT MPOM3BEIECHHS
[1], BeiBepeHHBIH >xeHOM nucarens [2]. Bosee TouHoH sBisieTcst HOMUHALMSA «Manb4uk-mMopsik, wiu Ilyre-
mecTBHe BO ThMe». COITIaCHO KOMMEHTAapHIO, Ha PYCCKOM f3bIKE NPOU3BEICHHE «...H3JaHO BIIEPBHIC B
1895 r. (M.: U. Cpitun) noj HazBaHueM “MoOpCKoii BOJIK™; mepeBoJl caeiaH ¢ (paHiy3ckoro usnanus “Le
Petit loup de mer”. M3nano Taroke nox Ha3Banusmu “Ha nue tproma” (CII6.: I1. Coiikun, 1908, mep. ¢ ¢p.
W3n. “A fond de cale”) u “Mopckoii BomaoHok, wnu IlyremectBue Ha que tproma” (M.: detrus, 1956)» [3.
C. 506]. B mocTpaHHYHBIX CHOCKAX IPeICTaBlIeHb! (hparMeHTsl poMaHa B riepeBoje JI. Pyounmreiina [3].
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COOTBETCTBEHHO, BOCIIPHHATEIC TBOpYecTBOM T. Maitn Puna, urHopupytoTcs B ero
pomane «MoOpCKO BOITYOHOK.

CroxeTHas CUTyalus bezcmed, WU yxo0d, CTOIb 3HaYUMast Il CAMOCO3HAHUS
MupoBoi surepatypsl XIX B. [9], sBNsieTCSs M”HBapUaHTHOW TS TBOpUecTBa Puna.
B cBs3u ¢ 3TUM 0COOCHHO MHTEPECHBIM KaXKETCSI COOTHECEHHE IBYX CIOYKETHBIX
BapUaHTOB, PCATM30BAaHHBIX B POMAaHAX OJHOTO AecATmieTus. Tak, yxod uz doma nu
npebvisanue Ha Kopabie CTAHOBSTCS «IKCTCHCUBHBIM» COOBITHEM B IIEPBOM YacTu
pomana «CoOexaBimid B Mope» (Ran Away to Sea: An Autobiography for Boys),
npu 3ToM ¢alyipHas TUHAMHKA OINpeesieTcs JIABUHOOOpa3HBIM HapalleHHEM
SMHM30/I0B, 3aBEPIIAOININXCS HTOTOBOW KaracTpodoi-KopadiiekpylieHneM (jajee
cienyer kHUTa «3atepsHHbIe B okeane» (The Ocean Waifs; a Story of Adventure
on Land and Sea). Bocipon3Bojisi CXOIHYIO MOJIeb B «MOpPCKOM BOJTYOHKEY, Py
n30MpaeT MPUHIMITHATFHO WHOH BapHaHT, OTKA3bIBAasCh OT OOJBINIMHCTBA BHIIIC-
MEPEYUCIICHHBIX IPHEMOB.

IIpn «CTaHOAPTHOCTH» XPOHOTOIA ABAHTIOPHOTO POMaHa, OMOCPEAOBAHHO U
HEIOCPEJICTBEHHO CB3aHHOIO ¢ MOPEM [8], IPOCTpaHCTBEHHAs OpraHu3alys 3To-
TO TIPOW3BEACHUS SBISACTCS HEOOBIYHOW. JIeHCTBHTENBPHO, OCHOBHBEIC COOBITHS
MIPOUCXOAAT B MOHOJIOKYCE, TPAHHIIBI KOTOPOTO BO MHOTOM OTNPEAEISIIOTCS MOHO-
JIOTUYECKUM CO3HAHUEM TJIABHOTO Teposl.

Kpome Toro, B Xxome pa3BUTHS ACHCTBUS aKTYTU3UPYIOTCS MH(OIIOITHIECKHUE
KOHHOTAIINH CIO)KeTa. [ JTaBHBIN Tepoil, Hal KOTOPBIM TSATOTEET POK (CMEPTh OTHA B
MOpe, UCIIBITaHUE BOJON) MPOXOAUT MHHUIMALUIO. [lyTemecTBys Bo TbMe (4 Voy-
age in the Dark), ¢ nesusoMm Excelsior, OH BOILIONIAET B JKU3Hb MeTaopy «OT
TBMBI K CBeTy». OHHAIBHASI TOUKA CIOKETa — BBIXOJ] T'eposi Ha MMOBEPXHOCTh — OII-
penensieT nmepeceyeHre rpaHullbl, MO3BOJSIONIEEe NPEOJOIETh MPOKIATHE U MPe.-
CTaTh B HOBOM KadeCTBE — CTaTh MOPSKOM W, HAKOHEI, KalmuTaHoM. Pazymeercs,
MHU(PONIOITHIECKHE KOHHOTAIIUH COACPIKATCS M B 3aTJIABUU IIPOU3BEICHUS.

BBenenue 3akpbITOro MPOCTPAHCTBA KaK €IUHCTBEHHOTO U Oe3abTepHATUBHO-
T'0 MO3BOJISIET COCPEIOTOUYNTh BHUMAHKE Ha TMYHOCTU U BHYTPESHHEM MHUpE JIBEHa-
nmarwietnero @Oummnma operepa. B cBsI3M ¢ 3TUM IOIMyCTUMO IPENNON0oKEHIe
nucarens u auteparypoBena A. Tanaceiuyka, yka3aBIIEro Ha BO3MOXHYIO CBS3b
ctoxeToB Puna u dunocodekoit sactetuku D.A. Io' [10]. Paccyxnast o coBpeMeH-
HOM poMaHe B cBoell «Dunocoduu tBopuectBay (The Philosophy of Composition),
[To momuepkuBaeT HEOOXOMUMOCTh OOHOBIICHHS CYIIECTBYIOIIETO CIIEKTpa JIUTE-
paTypHBIX PUEMOB, yKa3blBasg Ha 3HAUCHHE OTJEIBHO B3SATOrO 3PQeKTa B CTPYyK-
Type HoBemtbl [11]. Takoit addekr, Oe3ycmoBHO, oOperaeTcsi B HappaTHBHOM
cTpykType pomana T. Maitn Puna, Gomee Toro, oH Gojee opraHu4eH SK3UCTEHIIH-
aJbHOMY CIOKETY, IOCKOJIbKY OOHa)KaeT OHTOJIOTMYECKOe MPOTUBOPEUHE, CBSI3aH-
HOE C OJIMHOYECTBOM EIUHIIHOTO CO3HAHIS .

OpHako rTirybokoe ¢umocodckoe HCCICAOBAHUE TPAHCUEACHTHOTO U OIK3HU-
CTEHTHOTO B YEJIOBEYECKOW KU3HU MaJl0 XapaKTepHO Ui IOBEHUJIBHOTO pOMaHa.

! Pup u TTo no3naxomuiuck B 1840-¢ I'T. M HEOIHOKPATHO BCTpeuanuch (cM. 06 atom: [11, 12]).

2 OCMbIC/IEHHE YeTOBEUECKOr0 OJMHOYECTBA Mbl OHHMaeM B KouTekcte durocopun C. Kpepkeropa
[13]. BameruM, urto st unurnna doperepa npaktudecku He cyiiectsyer UJIN / NN naTckoro MpiciauTe-
1151 — OBITHE TepOsi 3aKII0YEHO B PAMKH MaTepUaIbHOro U 3eMHOro. IlocTostHHO coctsizasch ¢ IIpoBuaeHuem,
Oununn doperep CHOBa U CHOBA JIGMOHCTPUPYET CBOMM IIPUMEPOM O€3rpaHUYHOCTh BO3MOXKHOCTEH 4elno-
BEYECKOI0 CO3HAaHUS.
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Kuura Maiin Puga B 6osbieit Mmepe aktyanusupyeT ¢unocoduto O. Konra, npen-
CTaBas POMaHOM «TOP)KECTBYIOMIETO MO3UTHBH3May. | TaBHBIN repoil 37ech Haje-
JICH COBEPIICHHBIM YEJIOBCUCCKHM Pa3yMOM, M30aBICHHBIM OT MPEACTIOB YeIOBe-
9YEeCKOTO OBITHSI — HHCTHHKTHBHOTO MIEPSKUBAHUS CMEPTH U CO3HATEIBLHOTO IIepe-
JKUBAHUS CBOCTO OJTTHOYECTBA.

B cBs13u cO CKa3aHHBIM BBIIIIE 0COOOT0 BHUMAaHHUS 3aCTYKHUBAIOT PACCYKICHUS
reposi, MpeJCTaBICHHEBIC B OJHOM 13 T1aB mpousBenenus: Fortunately, in my school
arithmetic there were a few hints upon mensuration, and the good master had in-
structed us in these. I have often wondered that the simple, but useful, problems of
this branch of science are so much neglected, while the most useless and irrational
rhymes are hammered into the heads of poor unfortunate boys. I have no hesitation
in giving my opinion, that a knowledge of simple mensuration, which may be ob-
tained in a week's study, is of more value to an individual — or to the whole human
race, if you will — than a perfect scholarship in all the dead languages of the
world. Greek and Latin! These have been very barriers to the advancement of
knowlealge/1 [1.P. 174].

Paznenss mayunoe 3Hanme (branch of science) Ha Tone3HOe U Oecrone3HOE
(useful / useless), Tepoil OTHOCUT TYMaHUTapHbIe HAyKH (M, B YaCTHOCTH, KJIACCH-
YEeCKyI0 (PHIIOJIOTHIO) KO BTOPOMY paspsiay. Tem He MEeHee UMEHHO Ha «MEPTBOM
SI3BIKEY, TPETATCTBYIOIIEM, T10 JIOTHKE ITIOBECTBOBATENS, PA3BUTHIO IIPOTPECCHBHO-
ro yenoBeuecTBa (barriers to the advancement of knowledge), ®unmunm dopcrep
OMHKCHIBACT CBOM OCHOBHBIE IIArM, UIMEHHO JIATHIHb CTAHOBUTCS CPEICTBOM Xapak-
TEPUCTUKU €ro JOCTHKEHUH. JleWCTBUTENLHO, OCHOBHBIMH wilihmepamy poMaHa
craHoBsTCS: Quod erat faciendum B 3aBeplieHue apuhMETHICCKON 3amaun U Ex-
celsior, SBIAIONIEECS JTEHTMOTHBOM BCETO «ITyTEIIECTBHS BO ThMe». TakuMm obOpa-
30M, B IUTHPYEMOM (parMenTe 3apUKCHPOBAH OJWH M3 HAPPATOJIOTHYCCKHUX I1a-
PaIOKCOB «OOPBOBI SI3HIKOB» — SI3BIK ONMUCAHUS COOBITUS KOH(IUKTYET C OYCBHI-
11eM COOBITHS ¥ HOCUTEIIEM 3TOTO si3bIKa [ 14].

[Harnee, mpomoikasi CBOM paccyxaeHusi, repoi coodmaet: I could tell the solid
contents of a cube, of a parallelopipedon, of a pyramid, of a globe (nearly), of a
cylinder, and of a cone. The last was the figure that now interested me. I knew that
a barrel was a pair of cones, — (hat isjtruncated cones, or frustums, — with the
bases resting against each other. Of course, when I was taught how to measure a
cone, I was also instructed to do the same with the frustum of oné’ [1. P. 174]. Bo-
IpeKku OecCUCTEMHOMY OOYUYCHHUIO MalbuuKa (0 YeM cooOIIaeTcst B Hauaue Ipous3-
BEICHUS), TAaOIHIA MEP U )KUAKOCTEH, HApsAy C OCHOBHBIMHU CTEPEOMETPHYCCKIMHU
(dopMynamu, BXOIUT B CO3HAHHE MAJICHEKOTO T'eposi, IEMOHCTPHPYS TpHyMd Iea-
TOTMYECKOM CHCTEMBI OMKCHIBACMOTO TMEepuoaa. B To ke BpeMs Ha MPOTSDKEHUU

' (K cuacThio, HalT ITKOMBHEIH yUATETs OGYHHI HAC €llle M APYTHM MPaBHIaM H3MEPEHHs eMKOCTH. 51
BCEr/ia YIHUBILUICS TOMY, YTO B IIKOJAX IPOCTBIC, HO MOJIC3HbIE HAay4HbIC (PAKThI OCTAIOTCSA B CTOPOHE, B TO
BpeMsi Kak O€JHBIM Malb4MKaM BKOJAQYMBAIOT B TOJIOBBI OECIONE3HbIE M Helsenble CTHIIKH. be3 Beskoro
KOJIeOaHHUsI CKaXy, 9TO OOBIKHOBEHHBIE TAOIUIBI MEP, KOTOPEIE MOKHO BEIYYHTB 3a HEJIEII0, UMEIOT ropasJio
GOJIBIYIO LIEHHOCTD JUIS YeNOBeKa — JIaXe I BCETO YelI0OBEYeCTBa, — YeM OTIMYHOE 3HAHHE MEPTBBIX SI3bI-
KOB. ['pedecKkuii 1 JIaTbIHb — BOT MCTHHHBIEC NIperpasibl s pa3sutus Hayk!» [3. C. 407].

% 4 3uan o6wseM Ky6a, TapasuteTenuIea, TMPaMI/IB], Mapa, WTHHAPA ¥ KOHyca — TIOCiIeIHee ObUIO
MHE Tenepb HyXHee Bcero. S 3Hai, 4yTo G0uKa — 3TO JiBa KOHYCa, TO €CTh J[Ba KOHYCA, YCEUCHHBIX Iapa-
JIENIBHO OCHOBAHHSM, KOTOPBIE PACIIONIOKEHBI OJHO MPOTHUB APYroro. 3Has, KaK M3MEPHTh OOBIKHOBEHHBIH
KOHYC, s, KOHEYHO, 3HaJI, KaKk U3MepHTh U yceueHHsli [3. C. 407-408].
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BCETO MOBECTBOBAHUS Y Irepos HE BOSHUKACT HU OJHOM acCOIMAINH, CBSI3aHHOH ¢
MPEAMICCTBYIONIMM KYJIbTYPHBIM OIIBITOM, YTO CYIISCTBEHHO OTJIMYACT €ro OT Te-
POEB COBpEMEHHOU OeNETPUCTHKH (B 4aCTHOCTH, MalbuUKOB M. TBCHal). Tax,
HampuMep, OYEBUAHBIC AJUTIO3UH C POOMH30HANON HE aKTYaTU3UPYIOTCS B IIepe-
JKUBaeMBIX CHTYyallusIx. B cymrHocTH, nrobas 6ecrosne3nas nHpopMamus (4acto He
CBSI3aHHAsSI C IMITUPUKOI) OKA3bIBACTCS BHITCCHEHHOM 3a MPEeibl CO3HAHUS Tepos,
YUCTHIM W mpakTudeckuil pasym (mo M. Kanrty) coBmajaroT B (yHKIIMOHAIEHOM
TOXK/IECTBE.

ITpu srom Pumunm Popctep 067aKaeT yHUKANBHBIM HA0OpPOM 3HAHUH, UTO
0COOCHHO BBIJICTISIET €T0 13 001Iel raepen nepconaxeit Maitn Puna.

KiroueBpIM 3MM30/10M, OTKPHIBAIOIINM OJHY M3 3aKOHOMEPHOCTEH MOBECTBO-
BaHUsI B pOMaHE, CTAHOBHUTCS CICIYIOUIMU MO XOAY Pa3BUTHS JCHCTBHS BBIOOD
eVHUIBI m3Mepenust: [ was myself that standard! You will now remember my hav-
ing submitted myself to a measurement, which showed me to be four feet in length.
Of what value that knowledge now proved to me! Knowing, then, my own height to
be very nearly four feet, I could notch off that measure upon one of the sticks,
which would give me a measuring rule of four feet in length. I proceeded to obtain
this result without delay. The process was simple and easy2 [1.P. 186].

HecmoTpst Ha TO, 94TO paccKa3vuK HE MPUBOAUT U3BECTHON CEHTCHIINH, JaHHOES
UM paccykaeHue akTyanusupyer codpmsm [Iporaropa: «HemoBek — Mepa Bcex Be-
miei» (I was myself that standard!). Umenno Homo — mensura CTAaHOBUTCS OTIpe-
JICTSIIOIINM B COOBITMHHON TKaHH pOMaHa, COOTBETCTBYSI OJHON M3 aopHil MO3H-
tuBu3Ma O. Konra n HOBOTO 3mmniupuzma O. BoKOHa".

Kak yxe oTmedanoce, CO3HaHHE Tepos, IPHU €T0 TENEOJIOTH3ME, CYIIECTBYET
BHE KaKHX-THOO TPEICIBbHBIX OCHOBaHWIA. B 3TOM oTHOIIEHHMU boy tar mpeactaert
HOCHTEJEM HCHOPMATHBHOTO CO3HAHMSA, JJISI KOTOPOTO HE CYIICCTBYET KaTCTOPH-
YeCKAX HMIICPATHBOB: IMO3TOMY OH CIIOKOHHO pPa3MBIILIIET O CaMOYOHWICTBE,
YHHYTOXKAET KPBIC C XONOTHOCTBIO M IIMHU3MOM B3pPOCIIOTO YeJOBeKa U, HAKOHEII,
ecT yOUTBIX UM KHUBOTHBIX. Mopckoit BomuoHoK T. Maitn Puia npepcraer KBUHT-
ACCEHIIMEH Teposi MacCOBOU JINTEpaTypsl (B TOM UYHCIE KBazwmuTeparypsl XX B.,
TaK Ha3bIBAEMBIX «TpaUUECKUX POMAHOBY», HIIU KOMHUKCOB [16]), yTBepx)aas 6e3-
TPAaHUYHOCTh YEJIOBEYCCKUX (M CBEPXUCIOBEUCCKUX) BO3MOKHOCTEH, HE 3HAIOIIUX
ITHYCCKUX, & TeM 00JIee SCTETHUECKIX OIPaHNICHHH.

OTOT B3I CYNMIECTBEHHO KOPPEKTHPYETCS MPU HAPPATOIOTHICCKOM aHAJIH3e
npousBenenus [14, 17]. B camoM Hauane Tekcra, B MepBOM IJlaBe poMaHa, Mpea-
CTaBJicHa KOMMYHHKAaTHBHas CHTyallusl paccKa3piBaHUs. Pacckazumk Owwmm
dopcrep — HaXOIAIIUICS B OTCTaBKe IMIKHIIED, TIOBECTBYET O cebe: [ have said that

' Tax, wanpumep, «[Ipukmouenus [exnsbeppu ®unna» (The Adventures of Huckleberry Finn)
M. TBeHa IEMOHCTPUPYIOT CBOETO POJa JOHKUXOTOBCKOE BOCIPHATUE NEHCTBUTENBHOCTH, Ipeodpaskalomee
COBPEMEHHOE BPEMsI B UHTAEMBIil U TBOPHMBIH IepoeM poMaH.

% 51 cam Gbu enuHMIEil M3Mepenns! Ecu MOMHHTe, s ellle Ha TIPUCTAHH H3MEPHIT CBOIi POCT M yCTaHO-
BHUJI, YTO BO MHE IIOYTH MOJNHBIX YeThIpe (yTa. J[o uero keTaTu npunuiock 31o usmepenue! Teneps, 3Has, 4To
BO MHE YeThIpe (yTa, s MOTy OTMETHTH 3Ty JUIMHY Ha IaJIKe, ¥ TAaKHUM 00pa3oM y MEHs OKa)XXeTCsl YeTBIPEX-
¢dyToBas mepa. S caenan 3o 6e3 npomeieHus. Jleno okasanock mpocTeiM U JterkuM [3. C. 415].

? Mcxons U3 IPHHIMIA COTPSUKEHHS JalekuX [ 15], OTMETHM TIPHHLMITMATILHOE PA3IMYHe B HAIMOHANb-
HBIX JINTEpPaTypax paccMaTpHBaeMoro nepuozna. Kakercs HOKa3aTeIBHBIM, YTO IIEHTPAJIBHBIM COOBITHEM
1859 r. B HCTOpPUM PYCCKOW JIMTEPAaTYpbl CTAHOBHUTCS IIOSBJIECHHE pPOMAHOB-pazaymMuil («O010MOB»
N.A. T'onuaposa, «J{Bopsiackoe rae3no» W.C. Typrenesa), npsiMo MPOTHBOIIOJIIOKHBIX IO CBOEMY COJEpIKa-
HHIO TTa)oCy TOPIKECTBYIOIIETO MO3HUTHBH3MA.
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my fellow-villagers know very little about me, and you are no doubt surprised at
this; since among them I began my life, and among them I have declared my inten-
tion of ending it. Their ignorance of me is easily explained. I was but twelve years
of age when I left home, and for forty years after I never set foot in my native
place, nor eyes upon any of its inhabitants' [1. P. 3]. HocToBEepHOCTH IOBECTBYE-
MOTO, OmpenesieMas permyTalueil paccka3unka, ¢ CaMOro Hadajia Happamud Io-
CTaBJICHA TI0JI COMHEHHUE: (DAKTHUCCKH HUKTO M3 OOMTATENeH IepeBHU HE TOMHHT
Ounumma doperepa, a CIeAOBATENEHO, OTCYTCTBYET BO3MOXKHOCTD BepU(DUKAIINN
€ro pacckasa.

PemyTanus pacckasumka onpeaessieTcsl B IepBOi T1aBe TPeMsl OCHOBHBIMH KO-
opauHaTaMu: great traveler, wonderful scholar, great reader. OTKa3pIBasCh OT
MepBoii U BTopo#t ponu, opcrep moq4epKUBacT CBOIO CTPACTh K YTCHHIO, B TO JKE
BpeMsI yKa3bIBas Ha IEHHOCTh MPAKTHYECKOTO ONBITAa (KOPPEIUPYIOIIETO C MO3H-
[UEeH MBICIISIICTO TO3UTUBUCTA, O YEM CKAa3aHO BHINIE). 3HAMEHATEIBHO, YTO
eAMHCTBEHHBIMHU chayliaTensivu Oumunmna doperepa sSBISIOTCS MIKOIBHUKH, HAX0-
JIIIMe 0CoOBIl MHTEpeC B pacckaszax ctaporo Mopsika. PacckaspiBasi o Takux Oece-
nmax, Gopcrep (pakTHUECKH CO3HACTCS B TOM, YTO HMOBECTBOBAHUE IUISI HETO DKBH-
BaJICHTHO TPO-(FJIH Mepe-))KUBAHUIO HEKOT[a POU3OIIeAIied curyauuu: I am not
ashamed to declare that I, too, felt pleasure in this sort of thing, like all old sol-
diers and sailors, who proverbially delight to «fight their battles o'er againy’ [1.
P. 5]. Bce amm3o/51, MOCTIeI0BaTENFHO U3JI0KEHHEIC B TNIaBaX poMaHa, (popMarsHO
pacckaseiBatoTcss DopcTepoM B OAMH M3 JHEH, W30pPaHHBIX IIKOJILHUKAMHU IS
Oecenpl.

CrnemyeT OTMETHTH, YTO Jajee MO TEKCTY 3K3ETeTHYCCKUN W TUCTETUICCKUI
TUTaHBI HE COMPUKACAIOTCS, B CHITy YerO BO3HUKACT WILTIO3HSI CHHXPOHHOCTH pac-
CKa3bIBaHUS U PACCKa3bIBACMOTO B CrokeTe. OTMETHM, UTO 3TUM OIPEICIICTCS U
uHmpuea Kak BaKHas COCTABILIIONIAS HAPPATHBHOTO IpHEMa, OPTraHU3YIOIIEro
JIeHiCTBHE aBaHTIOPHOTO pomaHa [§].

B T0 ke BpeMs MO3MIKUS SK3ETeTHUECKOr0 HAppaTopa OmpeaessieT apXUTEKTO-
HHUKY poMaHa. HapareHue Smu3040B, OCYIIECTBISIEMOE IO IIPUHIIHITY O NPOCHIO-
20 K CIOJICHOMY, TIPEIIIONAracT MOCIEIOBAaTEIFHOE YCIOKHEHHE 3aa4, CTOSIIUX
mepel MaJICHBKUM repoeM. B 3TOM OTHOIICHHH JICHb PAaCCKa3bIBaHHS 3aMEHSIET
JICHb YYCHUS, a IPONCXOIAIIEE ¢ IBCHAIATIIICTHIM MaJbuUKOM B CBOEH JIOTHKE
U TIOCJICAOBATEIEHOCTH B OOJBIIEH MEepe COOTBETCTBYET KOMITO3UIINN YUUTEIEHON
kaurd [18]. He BbI3bIBaeT COMHEHHS, YTO BCE ACUCTBUS M OOCTOSTENHCTBA MTOAAHBI
B TOM pacCKa3bIBAHWH C MO3WIIMH OIBITHOTO M CTAPEIOIIECTO YEIOBEKa, yIIOBAI0-
IIer0 Ha CHJIBI YeJIOBEYECKOTO pa3yMa M BO3MOXKHOCTH YEIOBEUECKOI MPUPOIIBI, C
JIETKUM TIpeHEOpeKEHUEM OTHOCSIIETrocss K TYMaHUTapHOMY 3HaHHIO U Boie [1po-
BUJICHUSL.

besycnoBHO, CTpyKTypa XyIOKECTBEHHOTO TEKCTa HE MOXET HMHUTHPOBATH
CO3HaHHE YeJoBeKa. B cuiy 3Toro muckpeTHoe co3HaHME pacckazuuka dopcrepa

! S ckasai, 4TO MOM 3eMISIKM MAJIO 3HAIOT 000 MHE, H BAC 3TO, KOHEYHO, yausisier. Benb cpenu Hux s
HayaJl CBOIO JKU3Hb M CPEJIM HHUX XK€ COOMparoch ee 3aKOHYMTh. Ho 3T0 jerko o0bscHUTH. J[BeHaauaTmier-
HUM MaJIbYUKOM I YIIET U3 JIOMY, M B TEUSHHE COPOKa JIET HOra MOsl He CTyIajla Ha POJHYIO 3eMIIIO M IJ1aza
MOM HE BHJIEJIM HUKOTO U3 MecTHBIX xureneld [3. C. 215].

% He CThDKYCh CKa3aTh, 4TO 5 CAM HAXOW yJOBOIBCTBHE B THX PACCKA3aX, KAK BCE CTAPHIE MOPSKH U
BOCHHBIC, KOTOPBIE, BCIIOMUHAsI MPOIIIOE, CPAKAOTCS ChI3HOBA B IaBHO MUHYBIIKX 00six [3. C. 217].
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Kak OBl TOJMEHSETCS Ha BBIXOJE KOHTHHYaJbHBIM CMBICIIOBBIM IIPOCTPAHCTBOM
Tekcra. MaeanbHoe coO3HaHME reposi, paBHO KaK U HEBEPOSATHBIE, TPOUCXOIAIINE C
HUM TMPUKITIOYCHNUS, BOCIIPUHHUMAKOTCA B paMKaX OIPCACTIACMbIX TEKCTOM KOH-
BEHIINH:

1) coObiTHe HE paccka3bIBaeTCs, a MPOUCXOAUT B HACTOSILEM BPEMEHHU (BpeMs
repost = HACTOSIIee BpeMs);

2) neeHanuatwieTanid Oununmn doperep o0i1amacT pa3yMoOM OMBITHOTO Yelio-
BeKa (CO3HaHME PacCKa3unKa = CO3HAHHE Tepos);

3) Bce Cily4aifHOCTH B POMaHe HOCST HENpeHAMEPEHHBIN XapaKkTep.

Takum oOpa3om, caMo yoosorbcmaue om umernus [14] Hepa3phIBHO CBSI3aHO C
KOHBCHIIMSIMHU, IIPHHAMAEMBIMHU YnTateneM. OTCTyIUICHHE OT JI000H U3 dTHX KOH-
BEHIUI «OOHakaeT» MpHeM, JAEMOHCTPHPYS YCIOBHOCTh HappaTHUBAa, HEHAIEK-
HOCTh Happamuu (inreliable narration), cTaBUT 0] COMHEHUE AUETCTUICCKHN IIJIaH
MIOBECTBOBAHMS U pa3pylIacT WILTIO3HIO JOCTOBEPHOCTH Mpom3BeaeHUs. Mcxoms u3
sctetuku J.A. [lo, MOXXHO cUMTaTh HauOoOJee BEPOATHBIM CO3HATEIBHOE UCIIONb-
3oBanue T. Maitn Punom storo mpuema. MMmest 3HaYUTENbHBIN ONBIT CO3/aHUS
MIPOM3BENCHUHN JJISI MacCOBOTO YUTaTels, Pu co3maer pomaH, mpennoiaratonmi
HaJIM4Yhe B3aUMOHUCKIIOYAIOIIUX HMHTEPIPEeTalui, 4TO CO3JaeT M YCWUJIMBAeT Ha-
MPsKCHUC MEXKAY IJIaHaMHU ITOBECTBOBAHUSA.

B 3akmoueHHe OTMETHM: W CO3HAHHE JBCHAIIATHICTHErO peOeHka (the boy
tar), ¥ TPIOM, U IyTemiecTBUe BO TbMe (Voyage in the Dark) CymecTBYIOT HCKITIO-
YUTEJHHO B NMOBECTBOBaHUM. BepuduimpoaTs qaHHy0 HHQOpMAIUIO, paBHO Kak
U OTIPENICIIUTH TOCTOBEPHOCTH COOOIIAEMBIX O PacCKa3YMKe CBEICHUI, HEBO3MOXK-
HO. OHAKO TEKCT AEMOHCTPHPYET «IIPE3YMIINHIO IOBEPHS», HMOCTPOCHHYIO Ha
BHHUMATEIbHOM OTHOLIEHWH MaJbUMKOB K paccKa3aM CTaperoliero Mopska. Takum
00pa3oM, ITUCKPEIUTUPYIOIUI ceOst HappaTtop (M, COOTBETCTBCHHO, HappaTUB) B
TO JX€ BpPEMsl «ONpaBABIBACTCS» HAPPAaTATOPOM — COOHMPATEIHHBIM IOPTPETOM
roHomecTBa (establishment for young gentlemen), 4uTaroniero KHUTY MOJIOJOCTH
cTaperollero KamurTaHa, mucaTenis, ¢aHtasepa. [[oATMHHBIM 4y0oM KOMMYHHKa-
IIUH 3]1€Ch CTAHOBITCS (PAKTHIHOCTH U PE3yJIbTATHBHOCTE PACCKa3aHHOTO COOBITHS
HE TOJBKO JISl HJICANbHOT0, MOJEIMPYEMOro ajpecara, SKCIUTUIMPOBAHHOTO B
TekcTe GUTypaMu CIYIIAIONINX MAJTbYMKOB M3 aHTJIMICKOM KO, HO U JACHCTBU-
TENBHOTO, GE3yCITOBHO BEPSLICTO YHTATENS .
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The article analyzes the story-telling event in the narrative structure of The Boy Tar; or, A Voyage
in the Dark by Thomas Mayne Reid. Books by Mayne Reid (the so-called Captain Mayne Reid) were
very popular among Russian readers at the end of the 19th — beginning of the 20th centuries (as well as
books by Robert Louis Stevenson, James Fenimore Cooper, Jules Gabriel Verne and others); however,
in Russia there is no tradition of research aimed at the study of his texts.

The Boy Tar was translated in Russian from French (Le Petit Loup de Mer) at the end of the 19th
century and was titled 4 Marine Cub, or, A Voyage in the Bottom of the Hold. The chronotope of this
adventure is very original: a single hero in a single chronotope, which correlates with adventure novels
or Robinsonades. The author assumes that this experiment is connected with esthetics of E.A. Poe and
his philosophy of composition. Poe wrote, that “method is more important than subject”, method is the
main element of composition.

This construction should apply to an existential paradigm or phenomenology, but the worldview
of the Boy tar is closely connected with the new positivism of Auguste Comte. Phillip Forster has an
excellent ability to think and a real positivist consciousness. He solves different problems: finds water
and food, fights with rats and kills them, and, finally, finds a way from the bottom to the top, to the
deck. While traveling in the darkness (A Voyage in the Dark), with the motto Excelsior, he shall rise
from darkness to light. The final plot point is the character’s coming to the surface; it marks a kind of
crossing the border which allows to overcome the curse and become a sailor and, finally, the captain.
The mythopoetic reflection is also presented in the title of the novel.

All the experience is determined by the narrative key “Homo-mesura” that is represented in the
text (chapters “Excelsior” and “Quod erat faciendum”, a few episodes in his story-telling).
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This method allows to perceive the perfect consciousness of the hero and his incredible
adventures in the framework of conventions the text sets.

1. The event is not told. It takes place in real time (the character’s time = the present).

2. The 12-year-old Phillip Forster has an experienced human mind (consciousness of the narrator
= consciousness of the character).

3. The character’s pure and practical reasons are equal.

4. All incidents in the novel are unintentional.

5. Most of the events happen in the dark.

Thus, the pleasure of reading is inextricably linked to the conventions adopted by the reader.
Deviation from any of the conventions exposes the conditionality of the narrative, casts doubt on the
diegetic narrative plan and destroys the illusion of the novel’s authenticity

The conclusion states that the narrator discrediting himself (and through himself the narrative (un-
reliable narration)) is “justified” by the narratee — a collective portrait of the young (establishment for
young gentlemen), reading a book of youth of the aging master, writer, dreamer.
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