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JI.®. Xaoulynnuna

CHUMBOJIMKA PACTEHU B PACCKA3E JI.T. JOYPEHCA «AHTJINS,
MOS AHI'JISI» B KOHTEKCTE ITPOBJIEMbBI AHTJIMACKOCTH

B cmamve paccmampusaemcsa paccxaz [.I. Jloypenca «Auenus, mos Awenus» ¢ mouxu
3peHust «pacmumenvrouy cumeonuxu. K momenmy cozoanus pacckasza (1915) 6 anenutickoii
aumepamype AKMUBHO paspabamuiéaemcsi CUMBOIUYECKULL HAYUOHATLHBLL
«pacmumensvHwlily koo. o cepedunvt XIX — nauana XX 6. smom npoyecc HOCUN CAy4AlHbIl,
CNOHMAHHBINL XapaKkmep, Obll C6A3aH C YCUTUAMU OMOEIbHbIX ABMOPO8, NPelcoe 6Ce20
nosmos. B nauane XX 6., koeda mema 3akama umnepuu aKmyamusupyemcs 8 aueIutickoul
aumepamype, CmpemieHue co30amv OOWULl CUMBOAUHECKUU KOO YX00swe2o Mupa
cmanogumcest 6onee 04eGUOHbIM. Ananuzupyemulili pacckasz nauboiee nokazamenen ¢ Mot
mouku 3penus. B Hem ¢ nomowwio pacmumenbHOU CUMBONUKU CO30AeMCs MUNOLO2US
AH2IUTUCKUX XAPAKMEPOS U AHATUZUPYEMCS NPEOBOEHHAS CUMYayUsl 6 CIMPaHe.

KiroueBsle cnoBa: awenuiickocms, [.I. Jloypenc, kenbmckuil, caKxcOHCKUU, HOPMAHOCKUU
KOMROHEHM, pACMUmenbHds CUMBONIUKA, 00pa3 pO3b.

Pacckas JI.I'. JloypeHca «AHrmus, Most Arius» (1915) npusiekan BHUIMaHHE
OTEYECTBEHHBIX JIUTEPATYpPOBEIOB JIMIIb KOCBEHHO, HO, Ha Hall B3IJIAA, €My
MPUHAJICKUT OJIHA M3 3aMETHBIX posied B (OPMHUPOBAHHM MpPEACTaBICHHUS 00
«aHTTUHCKOCTH» B uTeparype XX B. B aHmuiickoMm nuTepaTrypoBeieHnN 3aMETEeH
anamu3 P. D603tcona (Ebbatson), xotopeiii B kuHure Amn Imaginary England:
Nation, Landscape and Literature, 1840-1920 (2005) paccmarpuBaer (u
nepecMaTpuBaeT) C TOYKA 3pPEHHUS AHTIMHCKOCTH TPOU3BENCHHS OpaTheB
Tennwucon, Pynepra bpyka, OnBapna Tomaca, JIaBuna Jloyperca, 3aBepmas paboTy
COMOCTaBUTEIBHBIM aHAJIN30M JIBYX U3aTeNIbCKUX BEPCUil paccka3a « AHIIHS, MOS
AHDIIUS) B paKypce 3ABapAUAHCKOTO (QONBKIOPHOTO BO3pOXKACHUS [1].

OTnenpHBIe KOMITOHEHTH! KOHIICTIIINH aHTJIMHCKOCTH HAaYMHAIOT (HOPMHPO-
BaThcs 3an0aro 10 XX B. OnHa U3 BeAyIIUX POJed 374ech MPUHAIICKUT, KaKk HaM
MIPEJICTABIISACTCS, UCCIEAOBAHUIO Pa3HOOOpa3usi HAIMOHAIBHBIX THUIOB HA TEPpH-
TOpUU AHITIMM U UX BIMAHUA HA aHITIMICKYIO KyJIbTYPY, OCHOBY KOTOPOMY I10JIO-
KU1 MAThI0O APHOJIB, CUHUTAIOIIMNACA MHOTMMHU aBTOPUTETHBIMU HCCIIEI0BaTENs -
MU TIPOOJIEMBI OCHOBOTIOJIOKHUKOM KOHIICTIIIMH aHTJIMHCKOCTH [2, 3, 4]. MaThIO
ApHONBI cYMTal, YTO MPOTUBOPEUMBOCTh HALIMOHAJIBHOI'O XapakTepa aHIVIMYaH
CBfA3aHAa C COYETAHHMEM KEJbTCKHX, aHIVIOCAKCOHCKUX (IepMaHCKHUX) U HOpPMaH[-
CKHX 4epT xapaktepa. M. ApHounb] co3aaeT KHUTY «O0 M3yuyeHHH KeIbTCKOH JIu-
Tepatypbl» (1893), mIOBOAOM K HANTMCAHUIO KOTOPOH MOCTYXHIO €ro HEeJOBOJIBCT-
BO «(PITHCTEPCKAMY JTyXOM COBPEMCHHOW aHTIIMHACKON KYJIBTYpHl M BOCXUIICHHE
JIpeBHEU KyJIbTYpOH KeNbTOB, CTaBIlee MPUYMHON HACMEIIEK HaJl HUM B KPUTHUKE.
T'oBopst 0 HEOOXOAUMOCTH U3YYCHUS KETBTCKOW KYIbTYpPhl, KPUTHK 4acTO CpaBHU-
BAeT IPEUecKyI0 M KEIbTCKYIO KyJbTypHl [S. P. 11, 32, 168], otmMeuaeT npenmyriie-
CTBa KeNbTCKOH moa3uu nepen repmanckoit [Ibid. P. 140-145]. ApHonbsa cuurad,
YTO «TEPMAHCKUN JyX» JaeT aHTJIMYaHaM «COYEeTaHWE YPaBHOBEUICHHOCTH M ye-
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CTHOCTH», TPYAOIIO0HE, YIOPCTBO, BEPHOCTH MpHpoie (0OecreunBaeT yCIeXu B
00JacTH TIACTHYECKUX MCKYCCTB), HO U 3aypsAOHOCTb, OOBIIEHHOCTh, TPyOOCTb.
«KenbTckue» YEpThl XapaKTepa — YYBCTBUTCIBHOCTb, OAYXOTBOPECHHOCTH, HECIIO-
KOPHOCTb, dEHCTBEHHOCTb. DTH YEepPThl B MEPBYIO OUepellb CIOCOOCTBYIOT pa3BU-
THIO UCKYCCTBA, 0COOCHHO M033uU. COEMHEHHE KEIBTCKUX M TePMAHCKUX YepT
BEZICT K YCIIEXaM B JKHUBOIIUCH U MOPOXKIACT OCOOBIH TUI PEIUTHO3HOCTH, CBOHCT-
BEHHBIH aHTIIMYaHaM (BHYTPCHHE SMOLIMOHAIBHAS, Bepa aHIIMYaH BHEITHE Pamno-
HanbHa). «HopMaHACKUI» AyX NPOSBHICS B SHEPIMYHOCTH U HAXOAYUBOCTH (UTO
BEJIET K yCIeXaM B OpPaTOPCKOM MCKYCCTBE), HO M B BEICOKOMEPUH U KECTOKOCTHY
[6]. Jlexumn ApHOIBAA TOPOAMIN MHOTOYMCIICHHBIE TUCKYCCHUU M CTaj, BEpOST-
HO, OJJHUM M3 INEPBBIX IIaroB B HAINIPaBJIECHUH TeX LIUPOKUX HCCIECIAOBAHUHA aHT-
JIMHACKOCTH, KOTOPBIE IPEAIPUHUMAIOTCS B XX B.

OmnpeneneHue ApPHOIBIOM PpOJNHM KEIBTCKOTO KOMIIOHEHTAa B aHIIMICKOW
KyJIEType TpPUBOAWT K aKTyaJM3allMd KeJBTCKOro Muda, ¢ OJHOW CTOPOHEL, U
MOMBITKE BBIICHEHUS BHYTPEHHETO CHMBOJMYECKOTO CMBICIA aHMIMHCKOTO
HaIlMOHAJILHOIO XapakTepa — ¢ Jpyrod. HMnoem ApHonbIa IOAXBAaTbIBalOT
MPEACTAaBUTENN MOJACPHUCTCKOH JuTeparypel. B mureparype, Omuskod
MOJIEPHU3MY, MOJIEMUKa C BUKTOPHUAHCKOW 3II0XO0H MPUBOIMIA K TpaHChHOopMaIiu
HE CTOJIBKO HAIIMOHAJIBHOM NPOOIEMAaTHKH, CKONBKO (OPM €€ BBIPAKEHHUS.
Hanpumep, B TBopuectBe JI.I. Jloypenca, P. Onmuarrona tema AHDIMK ObLia
OIHOH M3 BEeOyIIHNX, HO TIIyOOKO€ OCO3HAHWE KPHU3WCa BUKTOPHAHCKHUX IIEHHOCTEH
3acTaBsIeT OTHX aBTOPOB B OCHOBHOM aHAJHM3UPOBATH UX KpYIICHHE B
COBPEMEHHOM OOIIECTBE, YTO BEIET M K OTOOPaKCHUIO KpU3UCAa AHIIMHCKUX
HAI[MOHAJbHBIX LIEHHOCTEH B LIE€JIOM, TaK KaK OHU OCO3HAIOTCS ITMMU aBTOPaMH B
HEPa3phIBHOHN CBA3M ¢ BUKTOpHAHCTBOM. Tak, B pomaHe P. Onnunrrona «CmepThb
repos» KpU3WC BHUKTOPHMAHCKUX IIEHHOCTEH CTAaHOBHUTCS TJIABHOM TEeMOWU
npom3BeneHusi. CMepThs TIIaBHOTO Teposi, [xopmka YuaTepOOpHa, 00BSCHICTCS B
MEPBYI0 OuYepedb €ro CTPEMJIGHHEM BBINTH U3 CHTyalud Kpuszuca. Poman
UJICONIOTUYECKH 4Ype3BbIUaiiHO ONMM30K K pacckady JloypeHca, OTiIMYasCh JIUIIb
croco0aMy BEIPKEHHSI U CMBICIIOBHIMH OTTEHKAMH, BBITCKAIONIMMHU U3 CHUCTEMBI
LIeHHOCTEN Kaxknoro u3 asTopoB. JI.I. JloypeHC OTHOCHUTCA K TEM aBTOpPaM,
KOTOpbIE MHOI'O pPa3MbIIUIAIN O KpHU3UCE B BBHI/IKO6pI/ITaHI/II/I B O0- H
IIOCJIEBOEHHBIE TOZBI, HO PAcCMaTpUBaJId ITOT KPU3HUC HE CTOJIBKO B COLUAIBLHOM
IUIaHE, CKOJIBKO B KYJIbTYpHOM. bmaromapst Takum apropam, kak P. Kumusr,
. Jloyperc, B Hawanme XX B. pa3padarblBaeTCsi CHMBOJWYECKUH «S3BIK»
AQHIJIMICKOCTH, KOTOPBIM MO3BOJSET CO31aTh MHU(OIOTHIO HAWU B KPH3HCHBIN
nepuosl. 3HayeHHe CHUMBOJIMYECKOTO sI3blka B TBOpuecTBe JloypeHca mpuBiexano
BHHUMAaHHE HCCIIeIoBaTeNiell B LIEJIOM, Ha IPUMEPE €ro KPYMHbIX MPOU3BeaeHH [7,
8, 9], omHaKO CHMBOJMKA PAcCTEHHl B pacckaze «AHIIHS, MOSI AHIIHS) HE
paccMaTpuBaiach.

B pacckaze . JloypeHca « AHIHs, MO AHIIMS» BOCCO3JaeTCs OJHOBPEMEH-
HO XM3HENOJ00Has (IeHCTBHE MPUBSI3aHO K Ieproay 1o IlepBoit MHpOBOi BOMHEI)
U CHUMBOJIMYECKasl KapTHHA aHIIMUCKOM JKU3HU, I'/leé KOHLEMIHS HAlMOHAJIBHOTO
XapakTepa MpescTaeT yxe B MU(POJIOTU3UPOBAHHOM BapHaHTE C XapaKTEPHBIM IS
MOJCpHHU3Ma AKICHTHPOBAHHUEM KYJIbBTYPHOI'O KOMIIOHCHTAa KaK HMMAHCHTHOTO
CBOMCTBa HAIIMOHAJILHOT'O XapaKTepa.
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Ha mepssrit B3risin JIoypeHC co3aeT BOOJTHE PEATUCTHISCKYI0 KapTHHY TIpe-
BOCHHOM JKU3HH AHTJIMICKON CEMBHU, OMKCHIBAS CUTYAIHIO, B KOTOPOW MOIIOJIBIC
cymnpyru, Or0epT U YUHU(PHI, HE CMOTIIN CIPABUTHCS C OBITOBBIMH IPOOJIeMaMu
1, HECMOTpsI Ha B3aMMHYIO JIIOOOBB, MIOTEPSUIN CBOE ceMeitHoe cuacthe. OOpas3Has
CHCTEMa paccKka3a BOIUIONIACT BIIOJHE y3HABACMBIC THITHI PEJICTABUTEIS HEKU3-
HecriocoOHOM apucTokpatuu (OroéepT) u MOIHON Oypkyasuu (oten YUHHUPHL,
Toadpu Mapmamr). 3roept, obianas HECOMHEHHBIMU JOCTOMHCTBaMH (KpacoTa,
BHYTPEHHISI CHIIa, TIOOOBh K aHTJIIMHCKOW CTapHuHE, KyIbType), OKa3hIBacTCs HE B
CUJIaX COZAEP)KaTh CEMbBIO, OTCTPAHACTCSA OT JKCHBI M JCTeH W, B KOHIIE KOHIIOB,
OIIyIIasi CBOI0 HEHYXHOCTb, OTITpaBIIsIeTCsl HAa BOWHY (peus uuet o IlepBoit Mupo-
BO BOifHE) 1 morudaer TaM. Ponb 3aIIUTHHKA CEMBH JOCTAETCS €r0 TECTIO, yBe-
peHHOMY B cebe, CrlocoOHOMY MOAJepKaTh JOYb M BHYKOB. l300paxkeHHe KOH-
¢ruKTa MEXAY dTHMHU TPYyNIIaMH JaJeKO HE HOBOCTh B aHTIIMICKOH JHTEpaType,
JIOCTAaTOYHO BCHOMHHTE Tipom3BeneHus k. [oiacyopen wimm Apyrux mpencTaBuTe-
nei aHrmickoro peanusma. Otianyne npousseneHus Jloyperca B ciocode mogadu
CUTYyalllH, B TOM, YTO KOH(IUKT MEPEBEICH U3 CONUAIBLHO-OBITOBOTO B CHUMBOJIH-
YEeCKUH TUIaH, YTO IMO3BOJIIET MMUCATEIIO BEIMTH 3a TPeNebl OBITOBOTO (HECTIOCO0-
HOCTh Or0epra coiepkaTh CEMbIO) U UCTOPHUECKOTo (MpoOIeMbl «IOTEPSIHHOTO
MIOKOJICHHS», HEeJIeNo THOHYIIero Bo Bpems [1epBoif MupoBoil BOIHBI) KOH(DINKTOB
U TPOJEMOHCTPUPOBATh HEN30CKHOCTD yXOJa B IPOIUIOE IEJIOTO THIIA JIIOICH,
MIPEACTABIIBIIAX HEKOT/Ia HEOTHEMIIEMYIO JacTh AHIIINH, €€ KYJIbTYpH, €e CyII-
HocTH. OMHUM U3 COCOOOB CO3AaHUs MU(DOJOTH3UPOBAHHOW KapTHHBI MHUpa B
tBOpuectBe [I.I'. JIoypeHca cTaHOBHUTCS MIUPOKOE UCTIONB30BAHNE «PACTUTEIHHON
CHUMBOJINKH, 3HAYCHUE KOTOPOH IS IHcaTelsl OTMeYaeT OOJIBIIHHCTBO UCCIIEIOBA-
Teneii [7. P. 411-413; 8. C. 17]".

PactuTtenpHBIe 00pa3sl MpeACTalOT B MPOM3BEICHUN JBOSKO: BO-IICPBBIX, He-
MOCPEICTBEHHO KaK YacTh aHTJIMHCKOH TPUPOLIBI, APEBHsIA AHIIINS, BOIDIOIICHHAS
B o0pa3e caja: «...0enbie U JTHIOBBIC BOIOCOOPEI, OTPOMHEIC SIPKUEC MAKH, albie, C
YCPHBIMU MPOKUIKAMHU: CTaTHBIC KEIThIC KOPOBSIKH — BECh 3TOT IIAMCHEIOIINI
caJ, KOTOPBIA M THICAYY JIET Ha3alm yxKe ObLI caJoM, BO3JCIAHHBIM B JOIIUHE Cpe-
v 3MenHbIX myctomeid. Ctapuna, cefas crapuHal» [9] (cm. «...purple and white
columbines, and great oriental red poppies with their black chaps and mulleins tall
and yellow, this flamy garden which had been a garden for a thousand years,
scooped out in the little hollow among the snake-infested commons. He had made
it flame with flowers, in a sun cup under its hedges and trees. So old, so old a
place!» [11]). O0pa3 AHrnum-cama, KOTOPBIA OJHOBpeMEHHO siBisiercs Crapoit
AnrnmeH, «AHDIHEH AepeBYIICK U HOMEHOBY, IMONICPKUBACTCS HA MPOTSHKCHUH
BCEro pacckaza u mportuBonoctasisercs Jlonmony. O0pa3 cama oOpamiisieT pac-
CKa3, BO3BpAIIasCh B (pHHAIIC IPAKTHUECKH TeMH Xe obpasamu: «Ermie »TuMm etom
caJ 3a0JIMCTaeT J1a3yphio BOJOBHUKOB, IIYPIIyPOM OIPOMHBIX MaKOB; MSTKO 3aKada-

! Hanpumep: «B moaTuke JlopeHca pemarolyio poilh HrpaeT CHMBOIIUECKOE HCIONB30BaHHE 06Pa3oB
LBETOB (HEZOJTOBEYHOU PO3bI, BEYHO LBETYIIErO 3€JEHOIr0 OCTPOJIHCTA, XPU3AHTEMBI — CHMBOJA CKOpOH,
neyasu, yBsIaHusl, CMEPTH, TTOJIEBOH MaprapuTKy - CHMBOJIA XPYIIKOCTH ¥ YSI3BUMOCTH, O€JIOTO IIUIIOBHUKA,
TNIePEArOIIero eIyl raMMy Pa3HOOOpa3HBIX BHYTPEHHMX COCTOSHUI repost OT MyK Hepa3[eleHHOH JIIo0BH
JI0 YIIOEHHS CYACThEM) U JIEPEBbEB, OTPAXKAIOLIMX BEKAMH CIIOKHBLIYIOCS TPaJHULUIO, COIIACHO KOTOPOH OHU
SIBJISIIOTCSL €CTECTBEHHBIMU CHMBOJIAMHM JKM3HEHHOTO IIPOLIECCA, CTUMYJIMPYIOLUIMMH TaKHe 4YepThl, Kak
JKH3HECTIOCOOHOCTD M YMEHHUE BBICTOSATH B CAMBIX TSXKKHX cutyauusx» [8. C. 17].
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IOT CTAaHOM Ha BETPY IIYIIUCTHIE KOPOBSKHU, €TO JIOOUMIIBI, a HOYBIO, IO/ YXaHbE
(bumuHa, )KUMOJIOCTh OyIeT CTPYUTh CBOW apoMarT, CIIaJOCTHBIN, TOYHO BOCIIOMU-
Hauue» [10] («This summer still it would flame with blue anchusas and big red
poppies, the mulleins would sway their soft, downy erections in the air:he loved
mulleins: and the honeysuckle would stream out scent like memory, when the owl
was whooing» [11]). Bo-BTOpBIX, CHMBOIN3M PACTCHUII MPOSBISIETCS B XapakKTe-
PHICTHKE TTaBHBIX T'€POCB Uepe3 KITIoYeBBIE 00pa3sl XyAo)KeCcTBeHHOTo Mmupa Jlo-
ypenca — Jlepesa u Po3sr [9. C. 19].

CumBoJsinka nBeTka. Ha nporshkeHun BCero pacckasa mpoTHBOMOCTABIISIOTCSI
JIBa aHTIUHCKUX Tuna. [lepBbId, peCTaBICHHBIN 00pa3oM TIaBHOTO Ieposl pac-
ckaza, Oroepra, BOHpaeT B ceOsl OMHOBPEMECHHO JBa HAIIMOHATEHBIX KOMIIOHEHTA —
HOPMaHJACKHUN («CHHUE OCTpble TJla3a — ria3a BukuHra» [10]), mis koroporo xa-
PaKTEepPHBI apHUCTOKPATU3M, BBICOKOMEpHE, 3aKPBITOCTh, M KEIBTCKUH, KOTOPBIH
XapaKTepH3yeTcsl apTHCTH3MOM, HapOTHOCTBIO, OPTaHHYECKOH CBS3BIO C IPHPO-
Iou: «Or0epT ke OBUT MPUPOKICHHON po30i. [IOKOICHUST MOPOMUCTBIX IMPEIKOB
Harpaguil ero IUICHUTEIbHOM M HENPUHYXICHHOH MbUIKOCThI0. OH HEe Onu-
CTaJ MO3HAHUSMH WJIN CIIOCOOHOCTSIMH, ITyCKai XOTsS OBl K «COYHMHHUTEIBCTBYY, —
HeT. Ho B My3bIKe ero rojoca, B JIBIXKCHUSIX THOKOTO Tela, B YIPYrOCTH MYCKY-
JIOB U OJiecke BOJIOC, B YHCTOU, ¢ TOPOMHKOM, JJMHUM HOCA M KUBOCTH CHHUX TJ1a3
OBUTO HEe MEHbIIe T033uH, yeM B ctuxax» [10] («And Egbert was a born rose. The
age-long breeding had left him with a delightful spontaneous passion. He was not
clever, nor even 'literary'. No, but the intonation of his voice, and the movement of
his supple, handsome body, and the fine texture of his flesh and his hair, the slight
arch of his nose, the quickness of his blue eyes would easily take the place of po-
etry» [11]). Cuctema accormariuii, cBs3anHas ¢ oOpa3om Iroepra, — 3TO 10T, apH-
CTOKPATH3M, My3bIKa, TaHEI] MOPPHUC, CBOOOAA, CTallb, PO3a.

Po3a cuMBomM3MpyeT OMHOBPEMEHHO M apUCTOKPATH3M, U KYJIBTYPY, a TAKKe
HEMPHUCIIOCOOICHHOCTD K JKU3HH, XapaKTePHBIC ISl MPEICTABUTEICH HHTEIUICKTY-
anpHOU cpepl mepuoaa Havama XX B.: «...3TOT OanoBasCs )KUBOMUCHIO, TOT IPO-
0OBaJ COYMHSITH WM JICTIUTh, TPEeTUH My3uipoam» [10] («...tampering with the
arts, literature, painting, sculpture, music» [11]).

Eme oqHa «apucTokpaTHIecKasy — acCOIMAIHS «TIOJIEBbIC JIMINH, KOU HE yT-
pyxnarorcs, He paay™ [10] (6ykBanbsHO: «Her mother once said to her, with that
characteristic touch of irony: 'Well, dear, if it is your fate to consider the lilies, that
toil not, neither do they spin, that is one destiny among many others, and perhaps
not so unpleasant as most. Why do you take it amiss, my child?'» [11]) — Bo3HuKa-
eT B pasroBope 00 Jrbepre WICHOB ero ceMbr. brulneiickas nuTara, MpOU3HECCH-
Has ¢ UPOHHUEH Teleil repos, aKTHBU3UPYET APUCTOKPATHYCCKYIO CHUMBOJHKY B
CHIDKCHHOM BapHaHTE: «...3TOT IIBETOK YK€ ITaBHO BhIMaxail B IOJHBIH POCT, U
OHa HE XOYET TPATUTh JKU3HB HA TO, YTOOBI CO3EPLATh €T0 B PacIBETE €ro Kpaco-
16D [10] («But as for that other tall, handsome flower of a father of theirs, he was
full grown already, so she did not want to spend her life considering him in the
flower of his days» [11]). Orbeprt, He Oepyimid Ha ceOs OTBETCTBEHHOCTH 3a Ce-
MBIO, CTPEMSIIIUIACS KUTh CBOOOJHO, «KaK JIWIAU IMOJCBBIC», HE MMEET CBSI3H C
MPaKTHYECKON JeITEIbHOCTHIO, HECIIOCOOCH MPOTHBOCTOSTH KU3HCHHBIM MPO0JIe-
MaM. Ero BuHA sipye BCero MpOSIBISETCS B CIOKETE C PaHCHHEM JI0YEPH, KOTOPOE
MPOMCXOAUT OT HEOPEIKHOCTH OTI[A, CIOXKET BHHBI 3aBEPIIACTCS 3aKOHOMEPHOMN
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THOENBI0 TIePCOHaXKa Ha BOWHE, CTAaBIICH BEHIIOM €r0 HETPHCHOCOOICHHOCTH K
peasibHOM KU3HU. DTa BPEMEHHOCTb, HEJAOJITOBEYHOCTh ITOCTOSIHHO MOAYePKHUBAECT-
cs1 B o6pase Oroepra: «OH ObUT KaK CaJOBBIH I[BETOK, KOTOPBIN TPEIIEIIET HA BETPY
JKWU3HH, a TIOTOM OCBHITIAeTCs, CIIOBHO €ro U He Ob110» [10].

Tem He MeHee 3ToT 00pa3 MpOoTHBOPEeUYUB. JKeHa rJ1aBHOTO Tepos, YHUHUPHL,
Mociie TPaBMBI JOUEPH HAXOJUT yTEHICHHE B PUMCKON KaTOJMYECKOH 1IEPKBH, KO-
TOpasi MPOTHUBOIIOCTABIIIETCS DTOCPTOBON TOCKE IO CTApbIM Ooram», BOIIIOIICH-
HOW B CHMBOIHMYECKOM 00pa3e 3MEU: «...TaWHCTBO KPOBABHIX >KEPTBOIPHHOIIEC-
HUH — BCe, YyTPaueHHON HBIHE CHIIBI, OIYIICHUS MEepBOOBITHBIX OOMTATENel STHUX
MECT, YbHMH CTPACTSIMH BO3AYX OBUI HACKHIIICH C TEX CTapoJaBHUX BPEMEH, KOrna
eme He npuxoamau pumirstiHe» [10]. Tak Hamedaercs emmle ogHa CHCTEMa MPOTUBO-
MOCTaBJICHUN: OTOHb — XOJIOJ, CMEPTh — KHU3Hb, LIEPKOBb — JpeBHsA Bepa: «TouHo
SI3BIYECKUI W0, OCUSHHBIA CBETOM, OH OBUT NMPH3BAaH CIOJa €d Ha MOrHoOenp —
CBETO3apHBIN UJI0JT KU3HU, TOTOBBIA TOPKEeCTBOBAThH modeay» [10]. B aTom npotu-
BOIIOCTABJICHUH, HAMpPOTHB, TOMAYCPKUBACTCS >KU3HCHHAs cwia Jrbepra, cuia
npeaerd Anrnun. [lognepxxuBaeT o0pa3 oTia U Jr000BB ero no4epu, Jxoiic, 9bs
CHCTEMa CHMBOJIOB — BO3AYX, OCIBIN MOJEBOH IIBETOK M «BAaKXMUECKas OTBAray,
BOCIpUHATas 0T Oroepra. DTa JII0OOBH HE 3aBHCHUT OT OTHOIICHHUS K Tepol0 Oc-
TaJbHBIX TIEPCOHAKEHN pacckaza, OHa JaeTcs eMy, HeB3Upas Ha er0 BUHOBHOCTH B
yBeUBE JOUYEPH, KaK IPHPOIHBIN, €CTECTBEHHBIN Aap, KaK M BCE B €T0 KHU3HM.

COnmkeHne apuCTOKPAaTHYECKOTO KOMIIOHEHTa C HapOJHBIM, a TaKKe ¢ KOM-
MMOHEHTOM KYJBTYPBI ABJSETCS HA TOT MOMEHT HOBBIM JIJISl aHTJIMICKON JTUTEpaTy-
PBHL M BOIUTOIIAET TOT KOMIUICKC IIEHHOCTEH, KOTOPHIM Hanboiiee SIBHO YXOAUT B
MPOIILIOE, ¥ CTAHOBHUTCS YaCThIO «CTapoll AHIHNY. «l[BeTouHasD) CHMBOJIHKA HIC-
MoJIb3yeTcs A7l 0003HAUYEHUS apUCTOKPATHUYECKUX EHHOCTEH M HEHHOCTEH KyJIb-
TypHl (ponbkiopa). HenonaropeuHocTs 1 KpacoTa BETKa 0003HAYAIOT HCYE3HOBE-
HHUE ITOH cHcTeMbI IeHHocTei. O0pa3 Droepra CTaHOBUTCS BOILTOMICHHUEM BCEX
9THX YXOMAIIUX KAYeCTB U MOITOMY BBI3BIBACT CHMIIATHIO, KaK W OHU CaMu, HO
9TH e KauecTBa MPeIONPeCIIIOT ero THOLb.

CumBosmka aepeBa. JKena OroOepra, YUHH(PHA BOIIIOMAECT CAKCOHCKHUI
KOMIIOHEHT: «...pyMsHas, Kpemnkas, ¢ Kakoil-Tro rpy0oBaToil HCTOBOI OCHOBAaTENb-
HOCTBIO, HAJIUTas 370POBbEM, Kak BeTka OospsimHHKa» [10] («...ruddy, strong,
with a certain crude, passionate quiescence and a hawthorn robustness» [11]). O6-
UK YHHUQPPUA TOCIEA0BATEIIFHO acCOMUUpYyeTcs ¢ KyctapHUKoM: «OHa IBHTa-
Jlach CO CHIEpXaHHOMU Tpaliel, Kak eciu Obl KyCT, BeCh B IIyHIIOBOM IIBETY, IpH-
men B nmwkeHue» [10]. Dta acconmanus moanep >KUBAeTCs U PSIOM «OPEXOBBIX)
cpaBHeHHH: Bojocel y Hee OBUIM OpEeXOBBIC, KyIpsBBIC, BCE B TYT'HX 3aBHTKaX.
VY Hee u rmasa ObUIM OPEXOBEIC, SCHBIC, CIIOBHO y MTHIBI MaTUHOBKM» [Tam xe]
(cMm.: «Her hair was nut-brown and all in energic curls and tendrils. Her eyes were
nut-brown, too, like a robin's for brightness» [11]). TakoB e 00JHK Bcel ee ce-
MbH: «OTell W TPU JOYEpH, IUIOTHO COMTHIC, MOTHOKPOBHEBIC, OBUIM HMCKOHHBIM
MIOPOXKJICHUEM aHTTUICKOM 3eMIIH, KakK OCTPOJHCT Win OosipelmmHUK. KymbsTypa
Oblla IpUBUTAa MM H3BHE — TaK, HABEPHOE, MOXKHO IPHBHUTH CaIOBYIO pO3y Ha
KycT TepHOBHHUKA. OHA MPHUHSIACKH, KAK HA CTPAHHO, HO KPOBb, TCKYIIasi B UX KH-
nax, ot atoro He uameHmnace» [10] («The girls and the father were strong-limbed,
thick-blooded people, true English, as holly-trees and hawthorn are English. Their
culture was grafted on to them, as one might perhaps graft a common pink rose on
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to a thornstem. It flowered oddly enough, but it did not alter their blood» [11]).
IIpencraButenu cembd YHHUGPUA, OCOOCHHO OTEl, NAKOTCA uYepe3 LEbil psix
«JIpeBECHBIX» cpaBHEHH: «Ee GaMmIbHOe IepeBo MPUHALIEKATIO K TOMY KU3HE-
CTOHKOMY BHIY PaCTHTEIFHOCTH, Yb¢ HA3HAUCHUE — TSHYTHCS BBEPX H YIOBAaTh Ha
nyumiee» [10] («Her family tree was a robust vegetation that had to be stirring
and believing» [11]). Ee oter; «xpanun B cebe cBoeoOpa3HyI0 Bepy — Bepy TepI-
KyI0, TOYHO COK HEHCTPEeOMMOTo XHUBYUIEro aepesa. [IpocTo Bepy, criemyio u Tepr-
KyI0, — TaK COK B JICpEBE CJICI M TEPIIOK U BCE XK€ C BEPOH MpoOUBacTCs BBEPX, IH-
Tast coboro pocT. Bo3mMoxxHO, OH OBUT HE OUCHH Pa300PUUB B CPEJCTBAX, HO BEAb
JICpPeBO HE OYCHb Pa30MpacTCs B CPEIACTBAX, KOTZIA B CTPEMIICHIH BBDKUTH TPOJIH-
paeTcs K MecTy IOJI COJHIIEM CKBO3b 4ainoOy npyrux aepeBbeBy» [10] («In a dark
and unquestioning way, he had a sort of faith: an acrid faith like the sap of some
not-to-be-exterminated tree. Just a blind acrid faith as sap is blind and acrid, and
yet pushes on in growth and in faith. Perhaps he was unscrupulous, but only as a
striving tree is unscrupulous, pushing its single way in a jungle of others» [11]).

Takas Bepa ompenensiercss JIoypeHCOM Kak €IWHCTBEHHBI Croco0 BBDKHBA-
Hust. [ogdpu Mapmiamn mocTOSHHO OTIpeersieTcsl Yepe3 MOHITHE «CHIIay — «CHIa
LeNbHOM HaTypb». Kpome Toro, oH acCOlMUPYETCsl ¢ OTHEM: «...TOpel, JbIMUIICA
B HEM JIpeBHUH (haken poaurtensckoi 6orononobnoit Bnactu» [10] («...still burn-
ing in him, the old smoky torch or paternal godhead» [11]). OTa cuna u oTHOBCKas
BJIACTh BBICTYIAIOT B PacCcKa3e KaK €CTCCTBEHHOE IMOPOXKICHHUE aHTIIMHACKON IO4-
Bbl. VIMEHHO OTeIl B paccKkas3e MOAICP)KUBACT CEMbBIO TOUEPH, SIBISIETCS €€ OTOPOH,
OepeT Ha cebs Te (GyHKIMH, KOTOPBIC TJIABHBIA repoil B3ATh HE B COCTOSHUU. [Ipo-
THUBOIIOCTABIICHHUE JBYX MY)KUHH, IBYX THIIOB JIMYHOCTH, C OTHOW CTOPOHEI, TOJ-
YepKHUBaeT HeCIIOCOOHOCTh DroepTa MepeHOCUTh TATOTHI PeanbHON KHU3HH, C IpY-
rol — HeCIOCOOHOCTh poAUTENCH YUHUPPUI B OTIYACTH €€ CaMOW MPUHSATH TPUPO-
Iy ee MyKa.

CyIecTBEHHO, YTO B OTJIMYME OT MHOTHUX THcaTenel JIoypeHe He mpeacTaBis-
eT Oyp:Kyas3Hio, KOTOPYIO OUEBHIHO BOIUIOLIAET CEMbsl Y UHU(PHUJ, KaK HEUTO Uy-
&KIoe AHITUH, KaK BHEIIHUH, YPOAYIOIIUI ee dJIeMeHT. «/lpeBecHaspy CHMBOIMKA
MO3BOJISICT PACCMOTPETH ATOT THII JIFOJICH TOKE KaK IUIOTh OT TUIOTH MOPOAMBIICH
ux 3emid. JKeHckue o6passl y JloypeHca TpaJulMOHHO BOIUIOMIAIOT IPUPOTHYIO
MYJpOCTh, OZHAKO B 3TOM pacckase oOpa3 YHHHU(pPUA MPOTHBOpEUnB. M3BeCTHBI
AHTUXPUCTUAHCKUE B3TJIAOBI IHCATENS, W, CBS3BIBAs TCPOMHIO C KATOJNUIECKOU
LIEPKOBBIO, OH MOJUCPKUBACT €€ OTTOPOXKEHHOCTh OT KM3HHU, MPOTHUBOIIOCTABIIASL
TJIABHOMY T€POIO C €T0 CBS3BIO C aHTIIMHCKON JPEBHOCTHIO U S3BYECKUMH OOTaMH.
Taxum oOpazom, 00a THIIA YKOPESHEHHI B aHTJIMHCKOHN IOYBE, HO WUCIBITAHUS, BBI-
MaBIIUE Ha JOJIO repos (YBeUbe TOYCPH, pa3phbiB C CEMbEH, BOWHA), OKa3bIBAIOTCS
HETIOCWJIBHBIMU JJIS1 €T0 XPYTIKOM MPHUPOIBI, U €r0 YXO/I U3 KHU3HH JEMOHCTPUPYET
YXO[I B MMPOIILIOE BaYKHOW YaCTH aHTJIMHCKOTO MHUpA.

A.I". JlJoypeHc — ouH U3 T€X aBTOPOB, KOTOPbIE HAYWHAIOT OTKa3bIBATHCS OT
COIMAJBHBIX OMpPE/CICHN HAIIMOHAJIBHBIX XapaKTepOB M MPUHUMAIOT y4acTHE B
CO3JIaHUU CHCTEMBI CHMBOJIOB, 3aKPEIUICHHOM 3a aHTIIMHCKUM, NeNas odepeaHon
mar K cO3JaHuio HalmoHanbHOro Muda (cm.: [12]). PactutensHas cuMBONIKKA cTa-
HOBHUTCSI OJTHOHM M3 BaXKHEHIINX B aHTTIMHCKOM HallMOHAIBHOM MH(E, yIUThIBAS TO,
HACKOJIBKO TUTyOOKO OCO3HAeTCsl EHHOCTH NPHPOJBI, Nei3aka B KyJIbType AHT-
nun. Takoil TUI CHMBOJIM3AIMH CTAHOBHUTCS BAXKHEHIIIUM MPH3HAKOM YKOPCHEHHO-
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CTH T'CPOs B AHTJITUUCKOM IIOYBEC, a CaMa CUCTEMA CUMBOJIOB CO31a€T MI/I(I)OJ'IOFI/ISI/I-
pOBaHHBIﬁ O6p8.3 AHTIMH Kak ﬂpeBHeﬁ 3C€MJIM, YbH TallHbl OCTAIOTCS HETIOCTUKH-
MbIMHU AJIA YCJIOBCKA.
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THE SYMBOLISM OF PLANTS IN D.H. LAWRENCE’S STORY “ENGLAND, MY ENG-
LAND” IN THE CONTEXT OF ENGLISHNESS
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The article deals with the story “England, My England” (1915) by D.H. Lawrence which plays a
prominent role in shaping the idea of Englishness in the literature of the twentieth century, based on
the investigations of the 19th century. At that time one of the leading roles here belonged, in the au-
thor’s opinion, to the study of the diversity of national types in England and their influence on English
culture in works by Matthew Arnold, who is considered by many researchers as the founder of the
concept of Englishness. In the article the author studies the system of characters and the “plant” sym-
bolism in connection with national types. The analysis of the characters allows to make a conclusion
about the author’s conception of Englishness. In the story, D.H. Lawrence creates a realistic (the action
took place in the period before World War I) and at the same time symbolical picture of life in Britain,
where the concept of national character appears in its mythological version with the typical modernist
empbhasis on the cultural component as an immanent feature of national character. The mythological
picture of the world in the story by D.H. Lawrence is created using “vegetative” symbols. Images of
plants appear in the story in two ways: first, directly as part of the English countryside, ancient Eng-
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land, embodied in the form of a garden; second, as characteristics of the protagonists through Law-
rence’s key images of the fictional world —a Tree and a Rose.

The study revealed that the “flower” symbols are used in order to embody the aristocratic values
and the values of culture (folklore). The fragility and beauty of the flower represent the disappearance
of this system of values. Characters which are connected with the series of “tree” comparisons demon-
strate the force and power as the natural procreation of the English land. Implicitly the “flower” and
the “tree’ symbols are connected with aristocracy and bourgeoisie, but Lawrence does not give strict
social characteristics, he prefers the language of symbols. It is important that Lawrence does not con-
sider the bourgeoisie as something alien to England, as an external element. “Tree” symbolism allows
to consider this type of people as fruits of the land. The research demonstrates that vegetative symbol-
ism becomes most important in the British national myth, if to understand how important the value of
nature and landscape in the culture of England is. This type of symbolization becomes a major feature
of the rootedness of the character in the English land. The system of vegetative images creates a my-
thologized image of England as an ancient land whose secrets remain incomprehensible to us.
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