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FROM THE EDITOR

The Musical Almanac magazine of apriori doesn't may contain only scientific publications –

it is "on crossing" spheres of science and creative practice, live sound space what music is.

Headings of the magazine are formed in each release, depending on the content of the mate-

rial which came to edition.

In this release (2017 No. 4) it is possible to see four headings: "Creative roads" (article de-

voted to history of life and creativity of figures of musical art), "Verbum in musica" ("The word

about music"; articles containing reflections about the contents and value of pieces of music and

these or those directions), "Equipment of skill" (articles in which work methods in various spheres

of musical art) and "Concert life of the city" (notes about events of musical life of Tomsk are stated

and locate, and it is concrete – about execution by the Choral chapel of TSU of the Creole mass of

A. Ramirez).

Kind way according to pages of the Musical Almanac!

 E. A. Prikhodovskaya, editor-in-chief
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The used sources
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O. Putecheva
The Eastern Origins Of Creativity A. Bakshi
The work deals with the attempt of comprehension of Oriental origins and foundations of the innovation A. Bakshi. Despite

the bright avant-garde thrust of his ideas and expand horizons of possibilities of musical art, the basis remains the Oriental flavor,
characteristic melodies, ways of organizing musical material. The brightness of melos, musical awareness transform matter, giving it
volume, vivid imagery and the characteristics of the characters.

Keywords: Oriental origins, sound-acoustic effects, games elements, dialectics, interaction,  improvisation.

http://:@magazines.russ.ru/znamia/2007/11/ba9.html
http://:@magazines.russ.ru/znamia/2007/11/ba9.html
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. 

: ?

, -
, , -

.
: , , , , , .

, , -
, , 

, , -
, . , 

, , -
,

 « ». 
, ,  « » -

 « !»,  
 i , .

, , -
, – , , – -

!  ,    -
 « », , 

, , . , -
, –  – .

, ,
. , . , 

-
. ,  « »

, , -
. 

 –  ( )
, ,  ( -

, , , -
).

, -
.  – , , -

, , .;  ( -
) – , , « -
» ( ) 

,  –
, . ,   -

 ( ) . , 
-

,  « »   – 
, .

. , 
, , -

, , , -
. : -

 «Doors» 
, , 



16

, .  -
 («The  Stooges»),  ,  

,   .  -
 («The Who»), -

,  («R lling Stones»), 
-

. , . 
, .

, -
,  « » . -

, , , -
-

 – ! , 
 ( ) .

, 
-

.
, , , , 

, .  ( -
) 

, « », 
. ,   « -

»1 ( ),
.

,  « »:
« , -

 ( 5,  Velvet Underground  Stooges,  .  –
. .). : , ,

, ,  «
» Velvet Underground. ,  « » 

? .
: -

, : 
, , »2.

, . 
,  – -

.  « »,
 70- . -

 – , , . 
, , 

, , 
, . 

, .
 – -

 – . , 
, . -

-
.  « » ! -

1 Punk ( .) – ,   « », « », -
 – , .

2 . .  ., 1992.



. . : ? 17

,  –
.  ,  ,  

, 
, -

. , …

, -
, . , -

, -
. , .

,  «
», .  «Sex Pis-

tols» , ,
» , , -

 ( . rotten – « ») , -
,  «Clash», 
, 
.

:  «Sex Pistols» 
, ,  «Clash» -

. , 
. 

», . -
, ,  «Sex Pistols»,  « -

», ,  «Clash», -
, – -

, . 
, , -

.
, , , , ,  « -

»  «Clash»: «  – . 
. , , , , 

, , 
 Clash. . -

 –  ,  ,  ,  –
. , , – 

. »1. ,  « » -
.  « »?  « »,  « -

»…  –  , , 
?

, , « », , -
 « » , 

. , ,  « »
  , ,  « » -

.
, 

, , – , 
, . ,

, ,  « » 
. ,  70- . -

1 . .  ., 1992.



18

. -
:

 70- . , -
. , 
 – , , .

, , -
… , , 

, .  , 
, , -

, 1. . 
, , -
. , 

. 
, . -

, , 
, , ,  « -

» , . 
, . …  –

.  – . 
. , ,    –  – -

».
, ,  « », -

 –  – , 
, , . , : 

? ? ? . 
:  « » -

.
 –  ( )  « -

»  –  – -
.  80- , , -

, ,
  , -

,  « »  – -
 – .

, … … -
, . 

, , –   ?
, -

.  « », . 
, ,  – -

, , . ,
. 

.
. ,

 – , ) ,
, ;

) . :
  , -

. -

1 .  800  900 -
 150 .



. . : ? 19

, , , -
. .

. .

)

  -
 ( -

.)

50-  60- 15–25 -   

60-  70- 25–40  « -
»

-
, -

-

-

70-  80- 20–30 -

 ( ) 
-

. , , 
 « », , 

, .  – ,
. -

.  – , 
 (

), . .
,  ,  

, -
: , 
, , ,  –  « ». 

.
, . -

. , -
, « » , -

,  ( -
)   ( )  

. , -
.

, , -
,  « » . -
, . , , .

, .
 ( ) , -

. -
, , : « -
!»  –  ?  –  .  

, , -
, : « , 

?». – ! – .
, …

1. ., . : ? – .: , 1990.
2. . . . – ., 1998.
3. . .  – ., 1992.



20
4. .  //   . – 1986. –  6.
5. . . . – ., 1994.
6. ., .  . – , 2004.
7. . . – : , 1992.
8. . : . – ., 1989.
9. . ,  « ». – . , 1997.
10. .  (Roc and Pop). – : , 1993.
11. . : . – ., 1990.
12. .   // . – 1989. –  4,6,8,10,12,14,22,23.
13. . : 1960–1980- . – , 2008.

The used sources

1.   Alexandrov B., Zabrodin G. Rock: art or illness? Moscow, "the Soviet Russia" 1990.
2.   Goats A. Rock. Sources and development. Moscow, 1998.
3.   Kokorev A. Pank-rok from And to Ya. Moskva, 1992.
4.   Konin Century. About rock music sources//Owls. Music. 1986. No. 6
5.   Konin Century. Third layer. New mass genres in XX century music. Moscow, 1994.
6.   Korobova A., Meshkov A. Mass musical culture of the XX century. Yekaterinburg, 2004.
7.   Menshikov V. Encyclopedia of rock music. Tashkent, "Uzbekiston", 1992.
8.   On one side M. Rok-muzyka: esthetics and ideology. Leningrad, 1989.
9.   Cheeses B. Metamorphoses of fate or way to "the third music". N. Novgorod, 1997.
10. Tosin S. Star world (RocandPop). Novosibirsk, "The Siberian book", 1993.
11. Troitsk A. Rok-muzyka in the USSR: experience of the popular encyclopedia. Moscow, 1990.
12. Troitsk A. Rok-leksikon//Musical life. 1989. No. No. 4,6,8,10,12,14,22,23.
13. Tsuker A. Domestic mass music: 1960-1980th years. Rostov-on-Don, 2008.

Ponomarev V.
PUNKS AND PUNK ROCK: WHO ARE THEY AND WHAT IS IT?
The article refers to punks as a social phenomenon in their connection with music and youth movements, an attempt is made to

identify the causes of their appearance, and also to explain why they can not be classed as a social movement.
Keywords: punks, punk rock, rock music, youth subculture, rock movement, absurdist aesthetics.
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E. Prikhodovskaya
INTERDISCIPLINARY ANALYSIS OF THE TEXT: THE RECORDED PLAN "SIGNS"
(F. POULENC "THE HUMAN VOICE")
In article F. Poulenc's monoopera "A human voice" as a sample of an embodiment of a genre invariant of the monoopera is

considered. Three blocks of characteristics of work understand: semantic, language and structural. It is emphasized what exactly by
means of the interdisciplinary analysis is obviously possible to restore the author's plan recorded in the text in the form of "signs".

Keywords: monoopera, genre invariant, interdisciplinary analysis.

https://:@www.twirpx.com/file/1222585/
https://:@www.twirpx.com/file/1222585/
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myslerechevy subject. Making a start from traditions of the domestic humanity (M. M. Bakhtin, Ya.E. Golosovker, A.F. Losev), the
author puts in the center of article judgment of art creation as experience of philosophy of art. Reasoning thought according to which
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the author addresses to a picture P. Still life glue and A. Piazzolla's composition of "Libertango".
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roque for theorists of the XX century is considered.
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AERODYNAMIC NATURE OF THE VOCAL SOUND
In article the hypothesis of similarity of aerodynamic processes and process of vocal sound extraction is made. The air move-

ment process community is emphasized. The understanding of singing sound education as physical process of formation of the sound
vibrations perceived by acoustical receptors of the listener is staticized.
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