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T'PAHU U TPAHUIIbI META®OPUYECKON KPEATUBHOCTM:
META®OPBI BE3YMUS B TIPOU3BEJEHUSAX C. KHHT'A

Paccmampusaemcs gpenomen memaghopuueckoii KpeamusHOCMU, NOHUMAEMOU
KAK CNOCOOHOCHb K NPOOYYUPOBAHUIO HOBBIX MEMAPOp HA KOHYEnmyaibHom u / uiu
sepbanvHom yposre. Cmamva memamuyecku ozpanuiena memagopamu 6esymus 6
npouseedenusix C. Kunea. Bolseisaiomesi KOH8EHYUOHATbHbIe Memaghopuyeckue Moode-
au besymus, ¢ KOmopulmu pabomaem agmop, paccCMampusaiomcs cnocobsl 6apbupo-
6AHUA KOHYENMYAIbHO20 COOEPHCAHUSA U 8EPOAILHBIX PEnpe3eHmanmos memagop,
OMMeYaIOMca Cyuau co30aHus NPUHYUNUATLHO HOBbIX Memagop, onpeoensomcs
2PaHuYybl Memaghopuieckoeo meopuecmad.

KutoueBble ciioBa: memagopa, memaghopuieckas KpeamugHoCmy, A3bIK08As Kpe-
amugHocms, Memagopuyeckuil 1aHOwagm, UHOUBUOYALbHLIIL Memapopuieckuil
cmunb, memagoput 6e3ymusi, C. Kune.

OaHMM W3 TIEPCIIEKTUBHBIX HAIIPABIICHUI COBpeMEHHOW MeTaOpOIOTHH SIB-
JseTcsl WccnenoBaHue (peHoMeHa MeTa(opHUecKol KpeaTHBHOCTH. TepMUH
«MmetaopruecKkass KpeaTHBHOCTE) MOXKET IMOKA3aThCS OTYACTH IapafoKcallb-
HBIM H U30BITOYHBIM, TIOCKOJBKY MeTadopa 1o onpeaeneHnio kpeatiusaa. OHa,
kak mmmer M. JIKOHCOH, SBIACTCS TeM «(YHIaMEHTAIBHBIM CPEICTBOMY'
[1. C. 169], ¢ moMOIIBI0 KOTOPOTO MBI TBOPYECKH MPOCHHAPYEM KOMITOHEHTHI
HAIIErO ONBITa Ha HEOCBOCHHEIE paHee (parMEHTHI PealbHOCTH. DTO IPOCIIH-
pOBaHUE, OTHAKO, MOJKET OCYIIECTBIITHCA HE TONBKO IO YCTOSBIIMMCS, OOIIe-
MPUHATEIM, KYJITbTYPHO CAaHKIMOHUPOBAHHBIM MOZENSM, HO M HETPUBHAIEHBIMH
crocob6aMu, OCHOBBIBAIOIIMMUCS Ha HECTaHIAPTHOM BHICHWUHU IpEIMETa HIIH
curyannu. C Apyroil CTOPOHBI, XOPOIIO 3HAKOMAasi I MHOTOKPATHO arpooupo-
BaHHas MeTa(OpUIeCcKasi MPOSKITUS MOXKET OBITh PEIPe3eHTHPOBAHA B PEICBOM
MPOM3BEICHAN HEIPUBEIYHBIM CJIOBOM, CIIOBOCOUETAHHEM WM 00OPOTOM,
MIPEACTABIIIONIAM €€ B HOBOM CBET€ M OTKPHIBAIOIINM €€ CKPBHITHIE BO3MOYKHO-
cti. O0a 3TH acrekTa oTpa)keHsl B omnpeneyieHuu 3. K€peuenia, KoTopbIit onu-
CBIBaeT MeTaOPHUIECCKYIO KPEaTHBHOCTD KaK «IIPOM3BOJCTBO U HCIOIH30BAHHE
KOHIICNITYaJIbHBIX MeTadop M / WM MX S3BIKOBBIX pernpeseHTaruii» [2. P. 97].
DopmynHupOBKa «¥ / WIM» MPEACTABISETCS BAXKHOW, MIOCKOJIBKY OHA JOITYCKAaeT
BO3MOXKHOCTh MeTa(OpPHUECKOTO TBOPUYECTBA JIHMINL Ha ITOBEPXHOCTHOM, BEp-
0aJbHOM ypPOBHE B OTCYTCTBHE IIPUHINIIAAIEHON KOHIIENITYaIbHONH HOBHU3HEI.

Meragoprdeckas KpeaTHBHOCTh, HECOMHEHHO, COOTHOCHTCS ¢ OOIIEei s3BI-
KOBOH KpEaTHBHOCTHIO, KOTOPYIO, B CBOIO O0Yepelb, MOXKHO PacCMaTPUBATh KaKk
MIPOSIBIICHHE CBOMCTBEHHOTO YEIOBEKY TBOPUYECKOTO Havaa.

' 3nech u nanee mepeBox Ha. — [pumeu. agm.
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KpeaTHBHOCTS HEM3MEHHO IIOIPAa3yMEBAET «IOMKY, MEPECTPOHKY M TpaHC-
(dbopmaruio ycToiunBbix o0pasnos» [3. P. 3]. IIposBissace B peueBor AeATeb-
HOCTH, OHa, KaK ocTpoyMHO otMedaeT T. Bun, mpotuBoctont «MKE Andukamumn
s3pikay (IKEAification of language) [4. P. 15], He mo3BouIsist eMy CyIIeCTBOBaTh
B BUZIe HA0Opa TOTOBEIX JIETaJlel, COCTMHIEMBIX MEXIy CO00H MEXaHUYECKH, 1O
3apaHee 3aJaHHOH cxeMe, 0Opa3yIoIuX MPaKTHYHBIC, HO MIPHUMUTHBHBIEC THIIO-
Bble KOHCTpYKIIMU. HoBas, HeoObIuHast MeTahopa MOXKET TOOABUTH I[BETA U SIp-
KOCTH B «MOHOXPOMHYIO KOHBEHIIMOHAJIBHOCTH IIOBCETHEBHOTO SI3BIKA
[Ibidem], cymiecTBEHHO pacIIUPUTh SKCIIPECCUBHBIE BO3MOYKHOCTH TOBOPSIIILETO,
a 3aKPENUBIINCH B PEUYCBBIX MPAKTHKAX, — 00OTaTHTh OOMICYNOTPEOUTEIBHBIN
perepTryap S3bIKOBBIX CPEICTB.

Crnenyer OoroBOpUTHCS, OJHAKO, YTO MPU BCEH KaXKyIIECHCS CIIOHTAHHOCTH U
MaJIOi MpPEeACKa3yeMOCTH TBOPUECKOTO IIpoIecca <JIOMKa, IIepecTpoiika u
TpaHchopMaIusm) CynIeCTBYIONIMX METaQOPUUECKHX 00Pa3IOB MPOUCXOIUT 1O
OIpeeIEHHBIM 3aKOHAM U TIOTYMHSETCS HEKOTOPHIM IpaBuiaM. HeobxommmMocTs
UX CYIIECTBOBaHHUS OOYCIIOBJICHA B IIEPBYIO OUYEpelb COIHMAIBHOH HMPUPOIOH He-
JIOBEYECKOM KOMMYHHKannu. KpeaTuBHBIA UMIYJIBC JOJDKEH CIIE0BAThH OIpe/ie-
JIEHHOH TPaeKTOPHH, YIUTHIBAIOMICH JHHTBOKOTHUTHBHBIE BO3MOKHOCTH DEId-
meHTa. [locneqauii MoymKeH OBITh B COCTOSHUHN YJIOBHTH H IIepepadoTaTh HCXOI-
HBII UMITYJIbC, TIPABIIIGHO MHTEPIIPETHPOBATH HEMPHUBEIYHYIO MeTadopy U aeK-
BaTHO OTpearupoBaTh Ha Hee. B MpOTHBHOM cirydae KOTHUTHBHOE YCHIIME aBTOPA
KpeaTHBHOH MeTa(ophl OKa)XeTCsSl HEBO3HArPaKICHHBIM, & KOMMYHUKALUS — He-
cocrosiBiericss. He ciydaifHO s3bIKOBasi KpeaTHBHOCTh BOOOIIE W MeTadopude-
CKasi B YaCTHOCTH PAaCCMATPHBACTCS HCCIENOBATEISIMH KaK «COIHOKYJIBETYpHASI
TIPAKTHKA W «KOMITOHEHT COIMAIFHOMN AesTensHocT» [3. P. 24].

CoBMECTHBIN, COIMAIILHBINA XapaKTep KpeaTHBHO-MeTa(hoprudIecKoil aesTenb-
HOCTH 00€CIIeYHBaeTCs OOIIHOCTHIO 0a3bl 3HAHWH MPOAYIICHTA W PEIUITHECHTA
MeTadopbl. O HEOOXOIUMOCTH O0IIEro KOHIENTYaIbHOTO QyHAaMEHTa TTHCAITH
eme Jx. Jlakopd u M. TepHep B KOHTEKCTE MPOOIEMBI TTOATHYECKONW MeTado-
pHl [S]. B Hacrosimee BpeMs 3TO TOJIOKEHUE ABJsAeTCs o0menpuHaThIM. [1o cio-
BaM T. Buma, «maske camas mopasuTenbHas KpeaTHBHAs BapHalWs MOXKET CO-
JepKaTh JIMIIb T€ HWICH, KOTOpPHIE YHTATENh YK€ 3HAET, KaK IOHHMATb» [4.
P. 33]. SI3pIkOBast KPeaTUBHOCTH «OCHOBBIBAETCSI HE Ha KAKUX-TO MPUBUIIETUPO-
BaHHBIX MCTOYHUKAX 3HAHUS, TOCTYI K KOTOPBIM MOKHO MOJYYHTH JIAIIG II0-
CPEACTBOM WHTEHCHBHOTO O0y4IeHHs, a Ha OBITOBOM, OOMXOIHOM 3HAHUH — 3HA-
HUH KITUIIE, CTEPEOTUIIOB U KOHBEHIIHNH, — KOTOPBIM MBI Bce 00J1a1aeM B H30BIT-
K€ ¥ KOTOpOe MPUHUMAEM KaK OIDKHOE. <...> MBI HCIIOIB3YeM S3BIKOBYIO Kpea-
THBHOCTB, YTOOBI “IIepen300pecTr” U “NepenpeICTaBUTL 3HAKOMOE TaK, YTOOBI
M3 CTaporo MOXHO ObII0 caenath HoBoe» [Ibid. P. X]. Takum oOpa3om, HOBOE
mpruoOpeTaeT CMBICI JIWIIE B MPUBS3KE K yXKE U3BECTHOMY, 3HAKOMOMY, M JaXKe
camasi HeOJKHIaHHAs KpeaTuBHas MeTa)opa — 3TO JIUIIb «KOHTPOIUPYEMOE OT-
CTyIUIEHUE OT S3BIKOBOM HOpMBD» [6. P. 90].

TeM He MeHee UCTOPHH M3BECTHEI CITydad, KOTaa MeTa(opHiecKasi KpeaTrus-
HOCTH BCE JK€ «BBIXOJWJIA 32 MPeIesl MeTadOPUIECKAX PECYPCOB MOBCEIHEB-
HOTO si3bIKa (M MbICTH)» [7. P. 237]. JlocTaTO4HO BCIOMHHTB B 3TOW CBS3H aB-
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TOpckre MeTadophl «Tesio — 3To MammHay (P. Jlekaprt), «remo — 3To rocynap-
ctBoy» (P. Bupxog), «cepaie — 3to Hacoc» (V. ['apgeii), a Takke meradopy «00-
JIe3Hb — 3TO BOHHAY», CO3HATEIHHO BBEACHHYIO B JUCKYPC BO BTOPOH MOJOBUHE
XIX B. ¢ menbo co3aHus d3PPEKTUBHOIO HHCTPYMEHTa OOBSICHEHUS TIPUPOJIBI
MH(EKIIMOHHBIX 3a00JIEBaHUH, a TAK)KE METOMIOB MX TIPEAOTBPALICHHS U OOPHOBI
c armu [8. C. 332]. Bo Bcex BBINIETIEPEUNCICHHBIX CIy4Yasx, OJJHAKO, BBEICHUE
HOBOH MeTadopbl B pedeBod OOMXOi MOTPeOOBAIO MOIPOOHOM IKCIIITHKAITIH
MeTahOpHUECKON MPOSKIINU, OOBICHEHUS MEXaHU3MOB HHTEPIPETAIlUH U 000C-
HOBaHUS MPEHMYIIECTB HOBOI'O METa(pOPUIECKOro BIACHHS mpeaMera. TpymHo
He coriacuThes ¢ T. BHIOM, KOTOPBIH MUIIET, YTO «TPEOYIOTCS MO3TH, CEPIIIE U
CMEJIOCTBY, U TOTO YTOOBI «COTHYTHY S3BIK, 3aCTaBUB €r0 yIMOTPEOIAThCS HO-
BBIM, «yIIUBUTEIBHBIM» 00pa3oM [4. C. 35]. B ¢cBs3u ¢ 3THM IpaBOMEPHO T'OBO-
PUTH 00 WHIUBHIYATHHBIX METAOPHUECKUX CITOCOOHOCTSIX, 00 0COOOM yMEHUH
00HApYKUBATh CKPBHITHIE CXOJCTBA, KOTOPOE APHCTOTENb CUHTAN MPH3HAKOM
reaus [9. P. 126], u o crienupuyeckoM S36IKOBOM YYThe, ITO3BOJISAIONIEM TBOP-
YECKU OOBITPBIBATH CIIOBAPHEIC PECYPCHL.

K gncny nambonee spkux u «MeTadOpUIecKd ONapeHHBIX» MHcaTelel co-
BpemMeHHOCTH MOXKHO oTHectH C. KwHra, KpeaTWBHBIH TOTEHIIMAT KOTOPOTO
paccMaTprBajcs HaMH paHee B CBSI3U C OMHCAaHHEM (DEHOMECHOB BHYTPHTENEC-
Hoii peanmbHOCTH [10]. 3aMeTHM, 4TO H3yUeHHUE UHANBUYAIbHBIX 0COOCHHOCTEH
B HCIOJIB30BAHAN MeTa(opsl MPU3HACTCS OIHOW W3 Hambojee aKTyalbHBIX 3a-
Jla4 coBpeMeHHOH MeTadoposioruu (cM., Hanpumep, [11. P. 193—195]), a onuca-
HUC WHAWBUIYAIBHBIX «MeTadopruueckux JaHamadToB» [12] — COBOKYITHOTO
MaccuBa MeTagop, PEryIsIPHO HCIOIB3YEMBIX OINPEICIICHHBIM YEIOBEKOM U
HAXOISIINXCS B ONPENENCHHBIX OTHOLICHUSX APYT C APYIOM, — OTHOCHTCS K
YHCITy BaXKHBIX MEKIVCIUILIMHAPHBIX MPOOJIeM, CBSI3aHHBIX C ITOMyICHUEM I0-
CTyTIa K CYOBEKTHBHOW PEalbHOCTH.

B nmannOi craThe MBI paccMaTpHBaeM JIMIIb OAWH (hparMeHT meTadopude-
ckoro nanmmadTa KuHra, aHanmsupys HCIOIB3yeMBIE UM CIIOCOOBI OCMBICIIE-
HUA Oe3ymus. TepMuH «Oe3ymue» HCHOIb3yeTcs B paboTe Kak 30HTHYHBIH,
OXBaTHIBAIOIINNA MIMPOKHH CIIEKTP COCTOSIHHUM: OT YMCTBEHHOW HETOCTATOYHO-
CTH JI0 PearbHOM IMCUXWYECKOW maronoruu. [IpaBoMepHOCTh TaKOro MCIOIB30-
BaHUS DKCIUTMIIMpoBaHa B pabdore [13. P. 4], uro u3baBnsger HaC OT HEOOXOIH-
MOCTH JOIOJHUTEIFHOTO 000CHOBAHIISL.

B coBpeMeHHOW aHTIIOSI3BIYHOMN JIMHT'BOKYJIBTYpe O€3yMUe SBISIETCS OJHUM
U3 MONTHEHIINX «METa(QOPHUIECKUX ATTPAKTOPOBY», IDIOMAIKOH ISl pa3HOO00-
Pa3HBIX JMHTBOKOTHUTHBHBIX JKCIEPHMEHTOB, ITOJIEM VISl KOIJICKTUBHOTO H
WHANBUAYAIBHOTO CIIOBOTBOpUecTBa. ONHA M3 OCHOBHBIX IPHYMH TaKOW JIMHT-
BUCTHYECKON TPHUBIEKATENIFHOCTH 3akKitodaercss B ToMm, uro P. Tlorep HasBan
«IIPOTEHYECKOM mpupomoi 6esymusi» [14. P. 1]: momobHo mududeckomy IIpo-
TEI0, OHO MIMEET MHOXECTBO (DOpM | rpajanuii, o0iagaeT H3MEHIUBOCTHIO, JIET-
KO MAacKHpYyeTCsl IOJ BMEHSIEMOCTh, C TPYIOM IIOANAETCs ompeneneHuro. Ero
MHOTOJIUKOCTh JIOITYCKAaeT BO3MOKHOCTH INPHUHIIUIHAIGHO PAa3HBIX TPAKTOBOK,
MOPOXKIAIOIINX MHOJKECTBO aJbTEpPHATHBHBIX MeTadop. Kpome Toro, cronkuo-
BeHHE ¢ Oe3yMHEM pacIIaThIBaeT TPaHHIBI 3HAKOMOT'O MHpa, 3aCTaBISET 3a1y-
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MaTbCsl O CYIISCTBOBAHWN MHBIX, OTIMYAIOMINXCS OT MPHUBBIYHBIX, popM. besy-
MHE BCETZa BOCHPHHIMAIOCH B aHTIIOS3BITHON KyJIbType Kak WHAKOBOCTh. He
CIIy9ailHO BIUTIOTH O XX B. TICHXWUYECKH HE3J0POBBIX JIFOJICH Ha3bIBaM aliens
(«gyKue», «TyKAKI»), a CICIHHATHCTOB IO IICUXHATPHUCCKAM IIaTOJOTHUSIM —
alienists. HenmpuBBIYHOE, HECTAHIAPTHOE BCET/IA CIYXHUT MCTOYHUKOM MeTado-
PHYECKOTO BIOXHOBEHHSI, IOCKOIBKY OHO HY)KIAETCS B OCMBICIICHUH H TPEOYyeT
WCIIONIB30BAHUSI COOTBETCTBYIOIINX €r0 HEOOBIYHOCTH JIMHTBOKOTHHUTHBHBIX
pecypcoB. JpyruM BayKHBIM (PaKTOPOM MOXKHO CUHTATH OTHOCHUTEIHHO HElaB-
Hee odopmieHHe Oe3yMus B OTHENBHYI0 METUIMHCKYIO, MCHXHATPUIECKYIO
mpoOiieMy, a CIIeIOBaTeNbHO, H3MEHEHHE €T0 CTaTyca B MacCOBOM CO3HAHHWH.
Besymue, kak otmedaer M. ne SIHT, — 3TO «COIMAIEHO KOHCTPYHPYEMBIHA (eHO-
MEH»; W3MEHEHUs, MMPOUCXOMSIINE B OOIIeCTBE, HEM3MEHHO BIIEKYT 3a cOOOM
CMEHY TpEACTaBICHUH 0 ero mpupojae u cymHuoctd [13. P. 2]. Ananu3 apxus-
HBIX JTAaHHBIX TOKAa3bIBaeT, uyTo N0 Havanma XIX B. Oe3yMIBl HE CUYMTAIUCH OT-
JeITbHOM, 0c000i KaTeroprel Ul U 00beIUHSIIACH 10 MPU3HAKY MaprHHAIBLHO-
CTH ¢ TONpOLIaiiKaMu, OpomsraMu, MPECTYITHUKAMH H HKOHOMHYECKH OecIo-
Ne3HbIMU cTapukamu [15. P. 3]. Tlpu3nanue 6e3yMusi MEITUITMHCKON MTPOOIeMOit
CIOCOOCTBYET IIEPECTPOHUKE €ro «MeTa(hOpHIECKOro TOJIST», CBI3aHHOMH C OCBOE-
HHEM IUPOKOT0 TIacTa COMaTHUECKUX MeTadop (M apyrux meradop, UCIOoib-
3yeMBIX Ui 00O3HAYEHHS COMAaTHYECKOH MATOJNOTMH) IPH ONHCAHUH €ro pas-
HO0Opa3HbIX (GopM. JIOMOTHUTETHHBIM (DAKTOPOM, PEIEBAHTHBIM JUIS XYIOXKe-
CTBCHHOH JINTEPATYPHI, SIBISETCS KeNaHUE Pa3HOOOpasuTh perepryap Merado-
PHYECKHAX CPENCTB, M30eXKaTh OBTOPIEMOCTH B HCIONB3YEeMOH 0Opa3HOCTH M,
HAKOHeII, 1T03a0aBUTh YUTATENA, MPEAIOKUB €My HECTaHAApTHOE BUACHHE CH-
Tyanuu.

[To muHEHUIO psima wmcciemoBarenei, MeTadoprueckas KpeaTHBHOCTh IIpEI-
mojaraeT OCO3HAHHOCTh B YHOTPEOJICHHUU S3BIKOBBIX CPEICTB, UTO ITO3BOJIIET
XapaKTepu30BaTh CO3JaBacMble (OPMBI KaK «IIpPeIHAMEPEHHBIC MeTadophl»
[16]. JIuarBUCcTHYECKast KoMIieTeHTHOCTh C. KuHra, mpodhecCHOHAIBHOTO MHca-
TEJsI U aBTOpa KHUTH 00 OCHOBax JIUTepaTypHOro tBopuectsa (On Writing), He
BBI3bIBacT cOMHeHMH. [TonTBepkieHNe eif MbI HAXOAWM B CHEIIM(PUICCKUX Me-
Tas3BIKOBBIX KOMMEHTApHUSIX, KOTOPHIMH aBTOP HMEPHOIMYECKH COIPOBOXKIACT
ucnoib3yeMbie UM MeTadopbl. Cp.: she would <...> have crept back to the farm
with her (metaphorical) tail between her legs (King. 1922); Slowing like an un-
wound clock, wobbling like an exhausted top, beeping like a smoke detector that
can no longer tell what’s hot. Pick your favorite metaphor from the bargain bin
(King. From a Buick 8); <...> as if some strange galvanizing current had been
running through the huge black man (I still have a tendency to think in electrical
metaphors, you’ll have to pardon me) (King. The Green Mile. Part 1). Heco-
MHEHHA W OCBEIOMJICHHOCTh aBTOpPa B cepe CYHICCTBYIOMIMX B aHTIHMHICKOM
SI3BIKE CIIOCOOOB KOHIENITyann3anuyu Oe3ymusi. B psime ciydacB OH MPUBOIHT
nenple Habopbl, KaTalord meradop, Mpemiaras YATATeNl0 BoIOpaTh Hambomee
nonxoxasmyt. Cp.: He had heard all the slang terms at one time or another.
A few bricks short the load. Soft upstairs. Running on three wheels. The guy’s
got a hole in his head and his brains done leaked out. This guy ain’t traveling
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with a full seabag (King. The stand); Missin a wheel off his baiby-carriage! Lost
two-three cahds out’n his deck! Fella’s a beer shote of a six-pack! (King. Hearts
in Atlantis). Cka3aHHOE MO3BOJISIET C YBEPEHHOCTBIO yTBEpkaaTh, yTo C. Kunr
OCO3HAaHHO padoTaeT ¢ KOHIENTYaJbHBIM H SI3BIKOBHIM MaTEpHAIIOM, ITOHUMAsI
MEXaHHU3MBI 00pa30BaHusA U (YHKIIMOHUPOBAHUS MeTapOpbl U 3HAs TPAJAUIHOH-
HBIE CIIOCOOBI KOHIICTITYATU3aI[u Oe3yMUsl.

Martepuanom sl JAHHOTO MHKPOWCCIIEIOBAHUS TOCTYXKWIH 16 pomMaHOB
(Christine, The stand, Hearts in Atlantis, The Green Mile, From a Buick 8,The girl
who loved Tom Gordon, Black house, The dark half, Cell, Doctor Sleep, Mr.
Mercedes, Finders keepers, End of watch, Revival, Under the dome, Duma Key),
nBa coopruka nosecreit (Four past midnight, Full dark, no stars) u oqus c6opHHK
pacckasoB (The bazaar of bad dreams), raTupyembix nepuogom ¢ 1983 mo 2016 1.
Kopniyc mpumepoB Obll HaOpaH METOAOM CILIONIHOW BBIOOPKH M IOCJIE OTceve-
HUS TPaJUIMOHHBIX, TEPMUHOMOJOOHBIX HOMHHAIMK (fool, idiof), B M300MIMN
MIPEJICTaBJICHHBIX Pa3rOBOPHBIX, CICHTOBBIX (opM (doofus, stupidnik, stoopnagel,
dimwit, lunkhead, dummocks, bazonka, slowpoke, coo-coo, etc.) u cTaBmmx cTaH-
JapTHBEIMHA 000poTOB (fo be thicker than an oak plank, not to be quite right in the
head, to be as mad as a March hare, to have a few screws loose, etc.) u coCTaBHI
38 eauHUII, COOTBETCTBYIOIIUX OMPENCICHHIO «KpeaTuBHas Metadopa». B naH-
HOW paboTe MBI OTPAaHHYIIIHCH PACCMOTPEHHUEM JIUING 24 W3 HUX, 00J1aIaroIuX,
IO HaIlIeMy MHEHUIO, HanOOJbIICH penpe3eHTaTHBHOCTEIO.

PaccmorpuM Te Metadoprueckre MOIENH, KOTOPBIE Yale BCETO OOBITPHIBa-
forcst C. KuHToM, 1 Te c1moco0bI, KOTOPEIME 3TO OOBITPEIBAHIE OCYIICCTBIIICTCS.

B coBpeMeHHO# aHTIIOA3BIYHON JIMHTBOKYJIBTYpPE K YMCIy Hamboiee 0a3o-
BBIX W MpPENeIbHO OOOOIIEHHBIX OTHOCSITCS MPEACTaBICHUS O 0e3yMHUH Kak O
HEKOTOpPOM OoJlee MM MeHee 3aMKHYTOM IIPOCTPAHCTBE, OTHOCHUTEIHHO KOTO-
pOro YeloBEeK MOXKET pacriojiaratbesi JTHO0 BHYTpH (ecim OH Oe3yMeH), JImOo
cHapyxu (ecid OH BMeHseM). MeXaHu3M Takoi MeTad)OpHICCKOW MPOCKITHH
obu1 onucan Jx. Jlakopdom u M. JIKOHCOHOM Kak JISKAIIHH B OCHOBE OCMBIC-
JICHHSI MHOTHX 4YelloBeUecKuX coctosauii [17. P. 180—181]. PemeBanTHRIMU IS
HaC SIBIIIIOTCS IpUMeEpbI TUNa He'’s on the edge of madness u She’s close to in-
sanity [Ibid. P. 180]. Jannast meradopa 3a1aet JUIIb caMble OOIIUE TPaHHUIIBI U
OPHEHTHPHI, TIO3BOJISISA, C OXHOM CTOPOHBI, OOBITPBIBATH TOIIOJIOTHYECKHAE CBOM-
CTBa IPOCTPAHCTBA, a C APYroi — CIocoOBl MPOHMKHOBEHHS B Hero. B o0omx
CITydasx MBI IME€EeM JIeJIo ¢ TeM, uto 3. Képeuem Ha3Ball KpeaTHBHOCTBIO, OCHO-
BaHHOH Ha oOyiactu ucrounuka [2. P. 98].

[IpocTtpancTBeHHass WHTEpIpeTausi CBOWCTBeHHa KuHTY, OmHAKo wdamie
Oesymme TmpeicTaeT Kak OTKPBHITAas M HE BCETIa YEeTKO O4YepueHHas 00JIacTb.
[IpumeyaTenpHa B 3TOM OTHOLICHHUH MeTadopa BOIHOTO MAacCHBa, CKPBITOrO OT
IJIa3 CTOpoHHero HaOmonarens: His insanity was like an underground sea.
There was a layer of rock over it, and a layer of soil over the rock; flowers grew
there. You could stroll through them and never know the madwater was there...
but it was (King. A good marriage). Benymunii TBOWHYIO KU3Hb HA MTPOTSDKEHIH
JICCATUIICTUH, TepOl TIOBECTH COBEPIIACT CEPHIO KECTOKUX YOUICTB, OCTaBasCh
IUTSL BCEX OKPY’KAIOMINX MPHMEPHBIM CEMBSHHHOM, OTBETCTBEHHBIM paOOTHH-
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KOM ¥ UYEJIOBEKOM, 3aHUMAIONMMCS OJaroTBOPUTEIHHON MEsITeNbHOCTHIO.
[IpouHOCTH, HaNEKHOCTH, MPHUBICKATEIFHOCTh BUANMOIO BCEM PECIEKTa0CIIh-
HOro «dacama» mepcoHaxa (rock, soil, flowers) IPOTHBOCTOUT 3bIOKOCTH, He-
CTaOMIIBHOCTH, TEKYUECTH €r0 BHYTPEHHETO «IICHXHYECKOTO YCTpOHCTBay (un-
derground sea). CIIO)XHBIA SKBUIHOP, B KOTOPOM MPEOBIBAIOT JBE €0 JIMYHOCTH
(OH caMm | ero BTOpoe s — CepuiHbIA youiina buaw), B 1000H MOMEHT MOXET
OBITH HapyIICH, MOCKOJIBKY B OCHOBE €rO JICKUT HENPOYHBIH, HEHAJEKHBIN
¢byHmaMedT U3 Boabl. MHTepecHOW HpencTaBisAeTCs IUHAMUKA Pa3BUTUS KOH-
TEKCTa: TMepBOHAYAIbHO O(hOpMIICHHAs Kak cpaBHeHUe (like an underground
sea), metadhopa BE3YMUE — 3TO MOPE Tepsier XxapakTepHBIH 11 CpaBHEHUS
Mapkep (like), KOHCOMMAUPYSICh, YTBEPXKIas CBOC IPaBO Ha CYyNICCTBOBAHHUE
(madwater). Takoll myTh, Kak OBIJIO MOKa3aHO B padote [18], xapakrepeH s
KpEeaTUBHBIX aBTOPCKUX MeTadop. CpaBHEHHE — ATO CBOETO poJa KOHUTHBHEIH
SKCIIEPAMEHT, KOTOPBIA OTpa’kaer dTam (OPMUPOBAHUS KOTHHUTHBHOHM THITOTE-
351, TIONCK HOBBIX, HECTAHIAPTHBIX TOMEHHBIX 00JIACTEH M BBIACICHUS UX Calld-
EHTHBIX cBOMCTB. OnpoboBaB Meradopy, copMHUpPOBAB y YHTATENS COOTBET-
CTBYIOILIEE IIPEICTABICHUE W CHSIB KOTHUTHBHBIA Oaphep, aBTOp M3BIMACT W3
npemokeHus (HopMaibHBI MapKep CpaBHEHUS, IPENCTABIA MeTadopy Kak
OKOHYATeJIhbHOE KOTHUTHBHOE pemeHue (cM. Takxke [19]).

Besymne mMoxer ocMbIciAThCsT KHHTOM M Kak MPOCTPaHCTBO MeTa(u3mue-
ckoe. Tak, mpu onmvcaHuy O0JIe3HW AJbIIeiMepa UCTIONb3yeTcs MeTadopa Ju-
criuama: the old Sarge was still alive but now in his late seventies, lost in that
confused twilight purgatory reserved for people with Alzheimer’s disease (King.
From a Buick 8). Ota mertadopa co3gaer MHOrOKOMITOHEHTHBIH, TONMH()OHIY-
HBIIA 00pa3. Bo-TiepBBIX, ¢ e€e MOMOIIBI0 IMepeaacTcss Uaes CI0XKHOTO, JBOH-
CTBEHHOTO CTAaTyca YeNOBEKa, YK€ MOKHHYBIIETO MUpP OOBIYHBIX, BMCHSIEMBIX
Jozei, HO ele He OKOHYATEeNFHO JINIINBIIErocs pasyma. Bo-BTOpHIX, OHa BEHI-
3bIBaCT YCTOMYMBYIO acCCOIMAINIO CO CMEPTHIO, TepenaBas TeM CaMbIM HICIO
CKOpOI KOHYMHBI YeIIOBEeKa. B-TpeTbnX, OHA COOCPIKUT OTTONIOCKH TPaIUIIHOH-
HBIX MIPEACTABICHUN O HETIPABEIHO MPOKUTON )KU3HHU, HECKYIUICHHBIX TPeXax.

Upe3BhI4aifHO MHTEPECHBIM B KOHTEKCTE MPOCTPAHCTBEHHOM WHTEPIPETAITIH
0e3yMusI ABJIACTCS aBTOPCKUI OKKa3HOHAIM3M gorkland: Selma doesn 't think Harts-
field is rebooting jack shit, he’s just off in gorkland (King. End of watch). Gork
MpEeICTAaBIsIET OO0 aKpOHWUM, KOTOPBIA HCIIONB3YeTCs B MEIUIIMHCKOM CIICHTE,
pacumdposbiBaercs kak God Only Really Knows v IpUMEHSIETCS 110 OTHOIICHHIO K
JTIOJISIM, TIOJTYYMBILIM TPABMY TOIIOBBI M HAXOJISIIMCS B KOMATO3HOM COCTOSHHH .
Ha mpocrpaHCTBEHHOE BHIEHHE STOrO COCTOSHHS HEIBYCMBICICHHO YKa3bIBAaeT
KOMITOHEHT /and, IPHCOeTNHEHHBIN aBTOPOM K HCXOAHOMY aKPOHHUMY.

AxTtHBHO paboTasi ¢ TpaIMIMOHHOW MPOCTpaHCTBeHHON Meradopoi, C. Kunar
npeiaraeT W IPUHINIAAIGHO WHYIO TPOCTPAHCTBEHHYIO MHTEPIPETALNIO 0e3y-
ML, TIOMETIAsi €r0 6HYMpb FeNloBeKa. Takas HHTePIpETaysl XOPOIIO COTIacyeTCst
C pa3BHBaEMOl BO MHOTHX pOMaHaX HIeeH O HAMYHU y YeTOBEKa «Oe3yMHOTO

' Cm.: Urban Dictionary. URL: http://www.urbandictionary.com/define.php?term=gork.
(mata obparuenus: 30.06.2017).
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Hagaja», CKPeITOH JI0 IOPHI 10 BPEMEHH CIIOCOOHOCTH K COBEPIICHHIO HEaJeKBAT-
HBIX MTOCTYIKOB. Kak muimer aBrop B pomane «Moouneauk» (Cell), ‘At bottom, you
see, we are not Homo Sapiens at all. Our core is madness’ (King. Cell). Oto BHYT-
PEHHEE POCTPAHCTBO Oe3yMHs TIpecTacT B poMane «/IproMa-Kin» B 00pase HeMBI-
TOrO TOPIIKA, B KOTOPOM Hesl KOMITAKTHOrO KOHTEHHepa COBMEIIACTCS C IIpef-
CTaBIIeHHEM O Oe3yMuH Kak 00 aHOMAJIbHOM, «HEUHCTOMY COCTOSIHUH: (O IICHXHAT-
pax) [people] whose job it was to scrape caked-on grime off those troublesome un-
washed pots in the sinks of the subconscious (King. Duma Key). B pomane «Mu-
crep Mepcenecy OHO pernpe3eHTHpYeTcs MeTa(opol KATISIIEro KOTia, TOTOBOTO B
000l MOMEHT B3opBaThes: The young man in the picture may have a cauldron of
crazy boiling away behind his bland face (King. Mr. Mercedes). JIroGorbiTHa KOp-
PEIIHS 3TOH aBTOPCKOH MeTaOphI C TPAAUIHNOHHBIME CIIOCOOAMH KOHIICITYaJTH-
3allMy SMOIUI KaK TOpsYel KUIKOCTH BHYTpH KOHTeiHepa [1]. B nqpyrom cmydae
BHYTPEHHEE IIPOCTPAHCTBO O€3yMHsl HE3aMBICIIOBATO KOHIIENTYAJM3UPYETCST Kak
0c00ast «30Hay, TOPOXKIAIONIAS TITyIble MBICIU: A stupid thought launched from her
brain’s all-too-large Stupid Zone (King. A good marriage).

Besymne mis Kuara mMoxeT OBITH HE IPOCTO IPOCTPAHCTBOM, a OIpeIeiIeH-
HBIM THTIOM cpelibl. OnuchiBas 00e3Hb AJbIreliMepa OT TEpBOro JIMIA B Po-
MaHe «/Iptoma-Ku», aBTOp ymomoOiser cocTrossHHEe OOJIBHOTO MPEOBIBAHHIO B
3aTSHYTOM TyMaHOM Mecte: I'm enjoying one of my clear patches. I love and
treasure them, but they make me sad, as well. It’s like being in a glider and ris-
ing on a gust of wind about a low-lying groundmist. For a little while one can
see everything so clearly... and at the same time one knows the wind will die and
one’s glider will sink back into the mist again (King. Duma Key). ITonaraem,
9TO B JIaHHOM CIIydae MBI IMEEM JeJI0 ¢ OJICHIOM, COBMEIIAIONINM Ba TPaIH-
[UOHHBIX TPEICTABICHUS O Oe3yMuu: oOmmiasi MPOCTPAHCTBEHHAs MHTEPIIPETa-
Usl OMONHSACTCS Hueeld Oe3yMus KaK HECIOCOOHOCTH K aJeKBATHOMY OCY-
IIECTBIICHUIO MBICIUTEIBHON AESTEITHHOCTH, OTCYTCTBHUS SICHOCTH MBIIUICHHSL.
«3aTyMaHEHHOCTb» CO3HAHHsI Oe3yMIla MHOTOKPAaTHO W pa3HOOOpa3HO OOBITPHI-
Baetcss Kuarom, nmpuyem Metadopa TymMaHa ofHa U3 Hamboiree 9acToTHRIX. Cp.:
Library Al had become a trifle foggy upstairs (King. End of watch); a foggy
thinker (King. Under the dome) mental fog (King. Duma Key). OHa xe sBiser-
csl KITIOYEBOH JUTSA CO37aHmsI o0pa3a rmepcoHaxa B pomane «J/Iptoma-Kuy (mental
fog, the fog of Alzheimer’s; sink into the mist), depenysach ¢ MeTaQoOpoi rps3u
(muddy up your thinking). 3ameTuMm, omHaKo, 4TO 3Ta MeTadopa HE MPOIYKT
MeTaOopHUIECKON AeATeIbHOCTH camoro KuHra, oHa BXOMUT B oOmwid MeTado-
pudeckuit GOHI COBPEMEHHOIO0 aHTJIMHUCKOro s3bIka (cp.. fog — a state of
mental uncertainty or obscurity (moxHo Ha3Batb CED); in a fog — puzzled and
confused (OALD). ABTOpCKMM HOBOBBEICHHEM BepOallbHBIA pPENpe3eHTaHT
mist, UCTIONB3YeMBIH B HCXOIHOM IpuMepe. Mist TapaIurMaTHIecKd COOTHOCHT-
cs1 ¢ KOHBEHIIMOHAIBHBIM f0g, HO 00JIaaeT CyIIeCTBEHHBIM CEMAaHTHIECKHM OT-
ureM, 0003Havasi TyMaH MEHBIIEeH IDIOTHOCTH, MeTa(OpHISCKH — MEHTAIIBHOE
COCTOSIHHE MEHBIIICH CTereHu TsbkecTH (cp.: mist — cloud of minute drops of
water vapour hanging just above the ground, less thick than fog but still difficult
to see through (OALD).
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[IpuBeneHHBIN BHINIIE KOHTEKCT HHTEPECEH W KaK MPUMEpP pa3BepHYTON Me-
Taophl, MO CYTH — IENOro MeTa()OpHYECKOro CIeHapus, B KOTOPOM IOMEH
«IPOCTPAHCTBO» E€CTECTBCHHBIM 00pa30M B3aMMOICHCTBYET C JOMEHOM «JIBH-
KEHUE»: yTpaTa MHTEIUICKTyaIbHBIX (DYHKIUHA OMHCHIBAETCS KaK IMPOHHMKHOBE-
HUE B IIPOCTPAHCTBO OE3yMII, a X BPEMEHHOE BOCCTAHOBJICHUE — KaK OTJalie-
HUE OT HETO.

Metadopa ABMKECHUS BXOAUT B OCHOBHOW (hoHT MeTadopHKH Oe3yMHsl, aK-
TUBHO HCIIONB3YeTCsS B PeueBOM OOMXOJe coBpeMeHHoro anrinodona. [ms ee
perpe3eHTanruy Ha BepOaIbHOM YPOBHE MMEETCS ITUPOKHUN JUAMA30H JIEKCHUe-
CKHX CPEACTB: to descend / sink / slip / plunge / collapse / spiral / race / slide /
veer / spin / walk into madness; a journey into madness; slip / fly / descend /
slide / plunge / drift into insanity (COCA"). C. KMHI 0XOTHO HCIIOIB3YET ee,
9acTO KPEeaTHBHO OOBITPHIBAs € BO3MOKHOCTH. Hamprumep, HaXomsich B Ipene-
JaX WCXOTHOTO JAOMEHA W WCIONB3yS TPaIUIMOHHEIE (OpMBI €ro BepOaIbHOM
perpe3eHTalui, OH MOXKET IOMOJHHUTENHFHO SKCIUTUIHPOBATh TAKYyI0 BaXKHYIO
XapaKTEPUCTHKY JBUKEHHUSA, KaK CKOPOCTh: [ 've seen a lot of people slide into
senility since I came here, and sometimes they do more than slide — sometimes
they go down with the speed of a crash-diving submarine (King. The Green
Mile. Part 4). HaGnromarorcs ¥ citydan SKCIIEPUMEHTHPOBAHUS ¢ BepOabHBIMHU
pernipeseHTaHTaMu MeTadopsl IBIKeHUS. K dmciny aBTOPCKHX W BBICOKOKpea-
THBHBIX OTHOCHTCS, HalpuMep, clieAyroniee onucanue: They re wondering if
I'm riding into the Kingdom of Dementia in the Alzheimer’s Express, he thinks
(King. Mr. Mercedes). B omucannu co3aaH CIOXHBIH, MHOTOKOMITOHEHTHBIN
00pa3, BKIFOYAIONINI YKa3aHHWe Ha IPOCTPaHCTBEHHYIO obnacts (Kingdom of
Dementia), cnioco0 (riding) u naxe cpenctso (Alzheimer’s Express) nepeMerie-
HUS, aCCOLUUPYIONIEECs ¢ BBICOKOH CKOPOCTHIO TBIKEHHS.

B BRIIETIpUBEACHHBIX MpUMEpax MEHTPOM «MOTOPHOH aKTHBHOCTW SIBILS-
€TCs YeIIOBEK, KOTOPHIN caM, IEIUKOM IepeMeIIaeTcsl B IPOCTPAHCTBO Oe3yMHUSL.
C. Kunr, ogHako, UCHONB3yeT HECTAHIAPTHBIA KOTHUTHUBHBIA TPHEM H «OT-
MpaBJIET B IyTHb» HE YEJOBEKA, a JIMIIb €ro pa3yM, 3acCTaBisisl €T0 BHE3AITHO
«ITOKUHYTB» cBoero Bianenbna: The Old Sarge had been a believer in that off-
the-record stuff, at least as regarded the Buick, until his mind had taken French
leave, first just infantry squads of brain-cells stealing away in the night, then
platoons, then whole regiments in broad daylight (King. From a Buick 8). Kpea-
THBHBIA XapakTep MeTadopsl OTHIOb HE UCUEPITBIBACTCS HEOOBIYHOCTBIO (POKY-
ca. ABTOp JpOOHT LENOCTHBIN mind Ha MHOXECTBO brain-cells, pa3pyias Tpa-
IULNAOHHBIC MPEACTABICHUS O HEWICHHIMOCTH MEPBOTO M YMOTPEOISIST TEPMHUH
(brain-cells), KOTOpBIA COOTHOCUTCS HE ¢ MeTaU3UIECKUM mind, a ¢ aHATOMH-
yeckuM brain. Kpome toro, Kunr ncnomnn3yer BoeHHYIO Metadopuky (infantry
squads, platoons, regiments), KOTOpasi IO3BOJISIET HE TIPOCTO 00O3HAYHUTH TPYII-
bl TIOKHJIAIOIINX YelioBeKa brain-cells, HO ¥ onUCaTh TUHAMHUKY COOBITHH, pac-
MOJIOKUB WX B MOPSAKE YBEMUYCHHS YUCICHHOCTH (squads — platoons — regi-

' COCA — Corpus of Contemporary American English. URL: http://corpus.byu.edu/coca/.
(mata obparuenus: 20.06.2017).
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ments). JIOMONHATEIEHOE YCHIICHUE OOPa3HOCTH JOCTHTAETCS 3a CYeT Mpodu-
JTUPOBAaHUS MaHEphl NepeMeIleHus (stealing away) W TPOTHBOIIOCTABICHUS in
the night — in broad daylight, ¢ TOMOIIBIO KOTOPOTO aBTOP ITOKA3bIBAET IPO-
TPECCHPOBAHNE COCTOSIHUS IEPCOHAXKa M Bce Ooliee OUEeBUIHBIN XapaKTep N3Me-
HEHHH B €T0 IICUXUKE IS OKPY KAIOIIHX.

Meragopa pa3yma, TOKAAAIOMIETO YeI0BEeKa, KOPPEIupyeT ¢ MeTadopoit mo-
TEPSTHHOTO pa3yMa, BeChbMa MOMYISIPHON B COBPEMEHHOW aHTIIOS3BIYHOW JIMHT-
BOKYIbTYpe (cp.: to lose one’s mind). lllupoko ynorpeGiass ee B CBOUX MPOH3-
BEJCHHSIX, KMHT B CBOWMCTBEHHOH €My MaHepe pacIiupsier ee, OObIrphIBas ce
CKPBITBIA IMOTEHIIUAN, OKUBJISS CTEPTYIO0 00pa3HOCTh: ‘I’'ve lost my mind,” she
said matter-of-factly. ‘It fell out and died in that culvert, or when I was walking
around the store’ (King. Big driver).

Takoe «peaHUMHPOBAHHE)» CTAPBIX, KOHBCHIMOHANBHBIX, CTEPIIMXCS OT
JIOJNTOTO YIMOTPeOIeHus MeTa(op 3a CUET MX PACIIMPEHUS SBISCTCS BH3UTHOM
Kaproukod nHauBKyansHOro ctuist C. Kuara. OHO MOXKET OCYIIECTBISITHCS 32
CYeT pACHIMpPEHHsI JOMEHHOH OO0JIACTH HMCTOYHHMKA. Tak, KOHBEHIIMOHAJBHBIN
obopot as dumb as a hammer yCHIMBaeTCs 3a CYET BKIFOYCHUS B OINHCAHUE
(dakropa konmuectBa: Herb Avery looked as dumb as a bag of hammers (King.
From a Buick 8). IIpussranoe to have a few loose screws momudunupyercs 3a
CYET JEMOHCTpAIH AWHAMHUKA COCTOSIHUS: pa3OonraBIimiicss MeTadopraecKuit
OIypyI ¢ BBICOKOH CTENEHBIO BEPOSTHOCTH MOXKET BBHITIACTH M3 THE3IA U 3aTe-
paTbest (missing screws). [IpuMedyaTenbHO, YTO TIOSIBJICHUE 3TOW HOBOW BEpCHU
MeTadophl TIIATEILHO MOATrOTaBIUBaeTCI KOHTEKcToM: I feel bad for people
with loose screws.” ‘I'm glad to hear you say so. I've known people whose
screws were not just loose but entirely missing’ (King. Hearts in Atlantis).
HeobxoanMocTh Tako# ITOATOTOBKH OTYACTH OOYCIIOBJIMBACTCS HAIMYHEM B
AHTIIMICKOM SI3BIKE IPYTOro o0opoTa — missing marbles. BHe KOHTeKcTa 000pOT
missing screws BIIOTHE MOT OBl HHTEPIIPETUPOBATHCS KaK cMemIanHas merado-
pa, OIHAKO B TaHHOM CITydae YMECTHEE BCe K€ TOBOPHUTH O PACIIMPEHUH H pa3-
BHTHU UCXOIHOW 0OpasHocTH. KOHTEKCTyanbpHOE CONMIKEHHE NBYX MeTadop
HaOoaercs B onucanuu He might have been born at night, as the saying went,
but it wasn 't last night (King. Finders keepers). To be born at night TpaauimoH-
HO UCIIONB3yeTCs TSl 0003HAUCHHS OTPAaHHYCHHBIX YMCTBEHHBIX CIIOCOOHOCTEH,
B TO BpeMsl Kak 1ot to be born last night 0603Ha4aeT HAINMIHE OIBITA U 37PAaBOTO
cMbIcia. MBI uMeeM JeI0 He MPOCTO € UTPOH CIIOB, a CO CTSHKEHHEM JIBYX pas-
HBIX, CAMOCTOSITEIIFHBIX MeTadop, YTO, HECOMHEHHO, MOKHO paccMaTpUBaTh
KaK IposiBiIeHNe MeTadoprieckoil kpeaTHBHOCTH. COOCTBEHHO UTpa CIIOB, OC-
HOBaHHAsI Ha MPSIMOM (OOTaHHYECKOM) W TIEPEHOCHOM («Oe3yMHre») 3HaAUCHUH
clioBa nut HAOMIOJAaeTCs B CICAYIOMUX JBYX KOHTEeKcTax: He was a nut, all
rights, but one which had fallen from a different tree (King. Secret window, se-
cret garden); In school they had learned about nuts and not taking rides from
strangers (because some strangers were nuts), but not mushrooms (King. The
girl who loved Tom Gordon).

OnHO#t n3 cTapedmux Meradop, HCIOIB3YEMbIX B COBPEMEHHOM aHTJION3bIY-
HOU MUHTBOKYIBTYpE, sBisiercs BESYMUE — 3TO HAPYIIEHUE HEJIOCT-
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HOCTHU OBBEKTA. YMecTHO BCIIOMHUTH B 3TOH CBSI3HM, YTO KIIIOUEBOE IS
0e3yMusi CIIOBO crazy CaMO HMCTOPUYECKH BOCXOAMT K HJee TONOMKH: full of
cracks or flaws, damaged, impaired, unsound; liable to break or fall to pieces;
frail, shaky [20. P. 157]. YMCTBEHHO HEIOJTHOIICHHBIN YEIOBEK MOXXET UMEHO-
Batbes crackpot (King. Finders keepers), a yrpara HHTEIUIEKTYaIbHBIX CIIOCO0-
HOCTEH MOXKeT 0003HaudaThcsi 000poTOM to go crackers: His nephew by mar-
riage <...> had gone crackers and killed a man (King. The Green Mile. Part 6).
C. Kunr, omHako, BEIXOAUT JAJEKO 3a MpeAeibl KOHBEHIIMOHAIBHBIX PECYPCOB
sI3bIKa, TIpe[uIaras BeChbMa HEOKUIAaHHBIC, XOTS M COOTHOCSIIHNECS C MCXOTHON
KOHIlenTyalbHOU MeTadopol, pemenus. Cp.: And when he got very close, smil-
ing and talking away a mile a minute, you realized for sure that a goody chunk
of Tom Cullen’s attic insulation was missing (King. The stand). B nanaOM city-
qae attic MeTa)OpUIecKd COOTHOCHTCS C TOJIOBOH, insulation — ¢ ee comepKu-
MBIM (MO3TaMH), a OTCYTCTBYIOIIMHA (DparMeHT H3OJSAIMOHHOTO MaTepHala, a
CJIeZIOBATENBHO, HApyIIEHUE IIETIOCTHOCTH 00BheKTa — C Oe3yMHueM.
PasnoBuaHOCTEIO 3TOM Metadopsl sBiseTcs BESYMUE — 5TO HAPVIIIE-
HUE HEJOCTHOCTU KOMIIJIEKTA TIPEJIMETOB. Hackomnbko Ham m3-
BECTHO, 9Ta MOAU(HUKALNKUSI HE ONMMCAaHA B JIMHTBUCTHYECKOH nuTeparype. Mex-
Iy TEM OHa IIUPOKO YIIOTPEOIIIETCS B COBPEMEHHOM aHTIINHCKOM SI3BIKE, BXOJS
B ero oomuid Mmeradopudeckuit ona. Cp.: to be a few bricks short the load; to
lose a couple of cards out of the deck / not to play with a full deck; to be a beer
short of a six-pack, etc. Bce mepedncieHHbIe 371ech 000POTHl MOKHO HAWTH B
npom3BeneHnsIX KuHra, mpudeM OH caM SKCIUTMIINTHO HAa3BIBAET MX OOMICYIIO-
tpedutensHbiMU (He had heard all the slang terms at one time or another — The
stand). ITucarenp BHOCHT COOCTBEHHBIM BKJIAJl B Pa3BUTHE 3TOH MeTadopuue-
CKOM MOJeNH, Tpemiaras CIAeHyINuid CBeXud obpa3: Tommy Erbter says
she's a Coke short of a Happy Meal these days (King, Straub. The black housel).
[Ipu ucmonb30BaHUU JaHHOW MeTa(OpUUIECKO MOJIENIM BaXKHO IOJIAraThCs Ha
3HAHUS PEIUNHACHTA O HOPMATUBHON KOMIUIEKTHOCTH TOTO FUTH MHOTO OOBEKTa
U TIOHMMaHHE ero IOJHOIEHHOCTH MMEHHO Kak Habopa mpemmeroB. [Ipemmo-
)KeHHBI KWHTOM 00pa3 clienyeT NpU3HATh BechbMa YIAYHBIM U 3(PQPEKTHBIM,
MMOCKOJIBKY OH OCHOBBIBA€TCS Ha Ba)KHOM KOMIIOHEHTE OITBITa COBPEMEHHOTO
obrrecTBa «OBICTPOW» pecTOpaHHON KylbTyphl. CIIpaBeUIMBOCTH PajH CIICAYET
OTMETHUTB, 4TO 00pa3 Happy Meal skcrimyaTupyercsl U pyTrAMH MHACATEISIMH, H
obopot two / a few / several fries short of a Happy Meal cTaHOBUTCS TIpaKTHYe-
cKu KoHBeHImoHanbHbIM . TeM He Menee hopmy a Coke short of a Happy Meal
CIIEAyeT MPHU3HATH YHUKAIBHBIM IPOIYKTOM METaQOpUIECKOro IKCIIEPUMEHTH-
poBanus camoro KuHra (11 ero coaBTopa), K CIOBY, XPOHOJIOTHIECKH IOSBUB-
IIUMCSI paHbIlle OOJBIMWHCTBA 3aPETUCTPUPOBAHHBIX yIoTpeOneHui (2001 1.).
[MpuammmmansHo Apyras MerTadopruiaecKas MOIENb CBs3aHa C COMTOCTABIICHH-
€M YMCTBEHHBIX CIIOCOOHOCTEH UIEHOB ONpPENCIICHHOW TPYIIbI. YMCTBEHHBIC

! CieiyeT OroBOPUTECA, 4TO POMAH HaricaH B coaBTopcte ¢ I1. CTpayboM, i aBTOPCTBO
MeTadopsl ONPEAENeHO YCIOBHO.
% Cm. books.google.com.
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CIOCOOHOCTH, KaK HM3BECTHO, SIBJSIFOTCS TPAIyHPYEMOH BEIHYHHOW, C pa3Mbl-
THIMH TpaHWIAMHA MEXIy KiIaccaMH M HEYETKOCTHIO TOH TpaHH, 32 KOTOPOH
HacTymaeT Oesymue. s ompeneneHus CTEIeHN aleKBAaTHOCTH YEJIOBEKa U €To
MHTEJUIEKTYaJIbHOTO TOTEHIHaNa Ha OBITOBOM YpPOBHE OOBIYHO OBIBAaeT JOCTa-
TOYHO CpaBHEHUS C OPYTHMH JIOABMH. VIMEHHO Takas mpoleaypa oTpakeHa B
CTPYKType HOMHHAIUK Tuna not the brightest bulb in the chandelier, not the
sharpest tool in the box / shed, not the sharpest knife in the drawer u ropa3mo
MEHee JacTOTHOM not the brightest bear in the woods, etc.' Ctposick 110 0Gmmemy
MPUHIMITY, ST OMUCAHUS TeM He MeHee 3aJeHCTBYIOT pa3Hble MeTa(opHIecKue
MPOCKIINH, OTpaXkasi abTCPHATUBHEIC CIIOCOOBI OCMBICIICHHUSI BMEHSIEMOCTH KaK
ApKocmuy WA ocmpomuvl yMa. AKTUBHO TIONB3YACh 3TUM pecypcoM, KuHr BHO-
CHT COOCTBEHHBIN BKJIAI B €ro NalbHEHINee pa3BHTHE, Mpeaiiaras Clemyromee
ommucanue: Dicky-Duck Eliot, perhaps not the swiftest horse ever to canter
around life’s great racetrack, wanted to know why they were keeping gerbils in
the Buick (King. From a Buick 8). CemaHnTHYecKast Mpo3pavqHOCTb 3TOH HEKOH-
BEHIIMOHAJILHOW HOMUHAIINK O0ECIIeUnBaeTCsl «3HAKOMOCTBIO» MOJIENH, Ha KO-
TOpOH OHA CTPOUTCS, U €€ BOCTPeOOBaHHOCTHIO B COBPEMEHHBIX IHCKYPCHBHBIX
MpaKTHKaX.

XapakTepHOil 0COOEHHOCTBIO WHAWBUAYAIHHOTO METa()OPHUECKOr0 CTHIISI
C. Kunra sBisieTcsi aKTHBHOE HCIIOJIB30BAaHWE MEXaHWUYECKOH OOpa3HOCTH IMpH
OIMHMCaHUU IMUPOKOT'0 CIEKTpa TeJeCHBIX cocTostHui (cM. [10]). MexaHndeckas
MeTaopa OKa3bIBAETCS B €ro MPOHM3BEACHUAX U I(P(HEKTUBHBIM CPEICTBOM
OCMBICIICHHS 0e3yMHsl, TEM CaMbIM XOJHCTHYECKH OXBaTHIBas BCE IMOJIE CYOheK-
THBHBIX TEJCCHBIX MpOsBICHHMA. 31ech KUHT BHOBH paboTaeT ¢ KOHBEHITHO-
HanpHOM Metadopukoi (THE MIND IS A MACHINE [11. P. XI]), kxpeatuBHO
UCTIONB3YS MpeIjIaraeMble €ro KyJlbTypod KOHIENTyaJbHBIE pecypchl. Cp.:
She’ll be ninety in the fall, if she makes it. She’s entitled to a few slipped cogs
(King. The bazaar of bad dreams); maybe the first few parts of the complicated
network of dikes, levees, and spillways the old crock had constructed against the
rising sea of senility were finally giving way (King. The Sun dog).

Kaxk sBcTByeT n3 mpuBeneHHbIX npumMepoB, C. KuHT mpenMymiecTBeHHO pa-
00TaeT ¢ TOTOBBIMH KOHBEHIIMOHAJIHLHBIMH MeTaQOpaMu — «OOITHPHBIM OJIOIIH-
HBIM PBIHKOM IOOBIBaBIIMX B ymoTpeOineHuu ¢opm» [4. P. 11], kpeatuBHO
OXHBILSIS MX CTEPTYI0 00pazHOCTh. OIHAKO B pslie CIydaeB OH OEpeT 32 OCHOBY
JIUMIH OOIIYI0 MeTa(OpPUUIECKYIO MOIEITh, «IA0IOH», HAITONHSS €T0 MPHHITUITH-
aIIbHO HOBBIM COZAEpXKaHWeM. [IprMepoM Takoro poma MOXKHO CUHTATh aBTOP-
ckyo Merapopy ALZHEIMER’S IS AIDS FOR OLD PEOPLE (King. The
Green Mile. Part 2). YHuKaNbHAS 110 COACPIKAHUIO, OHA TEM HE MEHEE CTPOHMTCS
Ha BITOJIHE MPUBBIYHON M YCTOSIBIIEHCS MOIEIIH, UCTIONB3YEMOU IS KOHIENTY-
anu3anuu onacHeIX siBieHui (cp. AIDS is the 20th century plague). Bonesnsb,
BEICTYTIAIOMIAS B KAUECTBE OOJIACTH MCTOYHHKA, HE HHTEPECYET KOHIIENTyalIn3a-

! 3ameTHM, UTO HIMPOKAS PACTIPOCTPAHEHHOCT H M3BECTHOCTh NEPEUMCIICHHBIX METahop
MOATBEPIKAACTCS BOBMOXKHOCTBIO MX yHoTpeOneHus: B yceuenHoM Buze. Cp.: Greedy G, not
the brightest bulb, but loyal and unquestioning (King. Doctor Sleep).
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TOpa KaK HO30JIOTHYECKas eqMHNNA. Ee TeHe3uC, CHMIITOMEI, TeUeHHUE U PyTHe
CYIIHOCTHBIC TIPH3HAKA OKA3bIBAIOTCS B JAHHOM CIIydac HEpeleBaHTHBIMHU.
BaxxapmMu 1711 MeTaOpUIecKoi MPOSKIIUH SBISIOTCS HEU3JICUNMOCTE 3a0071e-
BaHUS, €r0 MUIEMUYECKHHA pa3MaxX M KOJIHMYECTBO MOTCHINANBHEBIX JKepTB. bo-
JIe3Hb ATBIreiMepa, KaK W3BECTHO, CIY>KAT OCHOBHOM MPUYMWHOW CTAPUECKOrO
cimaboymusi, IPUBOAMUT K OBICTPOM JErpajaliyd BCEX UHTEILICKTYaIbHBIX (DYHK-
[HHA, IO HEKOTOPHIM JaHHBIM, OXBATHIBAET IO MOJOBWHBI JIMII CTapiie 85 IeT;
KOJIYECTBO 3apETHCTPHPOBAHHBIX CIydaeB IIOCTOSHHO PACTET, a BEPOSTHOCTH
W3JICUCHUST OTCYTCTBYeT. [lepedncieHHBIe 00CTOATENBCTBA NENaloT MeTadopy
CIINAA >ddekTHBHEIM HHCTPYMEHTOM OIHMCaHUs OOJIe3HW AJbLIreiiMepa H
MPUIAIOT ONHCAHIIO HEOOXOANMBIN APAMATH3M.

[IpuBeneHHBIE BBIMIE IPHMEPHl MPEHMYMICCTBEHHO NEMOHCTPUPYIOT CIO-
cooHocth C. Kunra pabotaTh ¢ KOHIIENITYaJIbHBIM MaTepHaIoM MeTadop 6e3y-
Mmusi. OgHAKO ero Meradoprudeckas KPeaTHBHOCTE SIPKO IIPOSIBISIETCS W Ha TI0-
BEPXHOCTHOM, BepOAJIbHOM YpOBHE. B WacTHOCTH, OH mpuberaeT k nepedpasu-
POBaHHIO WK TIepehOpMYTHUPOBAHHUIO OOIIEYIIOTpeOUTENbHBIX MeTadop. [Tpu-
BeJEM JIMIIb OAWH, HO BECbMa IMOKa3aTeNbHBIN, MPUMEpP: KOHBEHIIMOHAIBHAS
Metadopa fo run on three wheels IipeficTaBlieHa B €0 MMPOU3BEICHHUIX B CIICAY-
omux MoauduIupoBaHHbIX GopMax: She doesn’t have all four wheels on the
road (King. The bazaar of bad dreams); His earlier conversation with the lady
has suggested that she’s got one wheel on the road at most (King. Mr.
Mercedes).

Hu B Kxoelt Mepe He MpeTeHIysl Ha MCUEPIBIBAIOMINI XapakTep MpeaioKeH-
HOTO 3]IeCh aHaJIK3a, MO3BOJIMM ceOe cIenaTh TpU OOIIHUX BHIBOJA:

1. KpearuBHO-MeTaopuyeckass IESATENbHOCTh MOAUUHICTCS HEKOTOPHIM
0o0IIMM TpaBWIaM, TJIABHBIC M3 KOTOPBIX — 00s3aTeNbHAsl «y3HAaBaeMOCTBbY U
MPUHIMITHAIBHAS HHTEPIIPETUPYEMOCTh MOpPOKIaeMol MeTadopsl. Y3HaBae-
MOCTh HOBOH MeTa)opbl 00ECIEUMBACTCS TEM, YTO OHA OCHOBBIBACTCS HA IIPH-
BEIUHBIX M OOHIMX UL BCEX CTPYKTYp 3HAHHS W TPEICTABIIET COOOH MX
«HEOKUIAHHYIO M HEOOBIUHYIO akTuBaruio» [3. P. 13].

2. Crioco0bI aKTHBAIMH MPUBBIYHBIX CTPYKTYP 3HAHHS PA3HATCS OT OJHOTO
YeJIOBeKa K JIPYTOMY W COCTaBIISIOT B COBOKYIHOCTH WHIWBHIyalTbHBIA MeTa-
¢dopudecknid ctib. OH TIPOSIBJIAETCS B OTOOpE OINpENeICHHBIX MeTadopuue-
CKUX MOZENEH W3 MHOXECTBa CYHICCTBYIOMINX B KyIBTYpe, CHOCOOHOCTH K pa-
00Te C KOHIICNTYaJIbHBIM H BepOATLHBIM MaTEpUaIoM MeTapopbl U CO3IaHUIO
MPUHIMITHAIEHO HOBBIX MeTadop, BEIOOpE KOHKPETHBIX MPHEMOB BapbHPOBAHHS
MeTadop, HAMYAN CICIHUPUISCKUX «04YaroB» MeTadopudecKoil aKTHBHOCTH,
€IMHO00pa3uu MM Pa3HOOOpa3uu B MeTa(pOpUIecKOM OCMBICIICHHH OIHOTHII-
HBIX ()EHOMEHOB.

3. Tlo-BugumMoMy, CYIIECTBYET KOPPEISLHS MEXTy WHINBUIYATHbHON METa-
(hoprUeCKOil KPeaTHBHOCTHIO, OOIICH S3BIKOBOH KOMIIETEHTHOCTBIO (3HAHHEM
CYIIECTBYIOIIUX B SI3BIKE MPUEMOB KOHIIENTYalH3anuy (heHOMEHA) M HAIMIUEeM
CHEeNHANBFHBIX METasI3BIKOBBIX 3HAHUH (MOHUMAaHUEM TOTO, YTO TaKoe MeTadopa
W Kak oHa pabortaet). JlaHHBINA BOIIPOC, OJJHAKO, TPEOYET JOMOIHUTEIIBHOTO HC-
crenoBaHus Ha Ooiee OOMIMPHOM SI3BIKOBOM MaTepHalle M C IMPUBJICYCHUEM
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Oonee KOMITJIEKCHBIX, B TOM YHCJIE DKCIIEPUMEHTAIBHBIX, HCCIIEI0BATEIHCKIX
TpoLeayp.

[TepcniekTHBY HMCCIeMOBaHMA B JAHHOW OOJACTH MOTJIO ObI COCTABHTH H3Y-
YeHUE APYTUX TEMATHICCKUX TPYII MeTa(op B TBOPUECTBE IMHCATEISI, MOICIIH-
POBaHHE €ro LEIOCTHOrO MeTapOpHIecKoro JaHmmadTa, a TaKKe BBIABICHHE
W3MEHCHUH B aTTepHAX MeTa(hOpHIECKO KPEaTHBHOCTH C TEUCHHEM BPEMEHH.
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The paper deals with the phenomenon of metaphorical creativity understood as an ability
to create metaphors possessing novelty at the conceptual and/or verbal level. Metaphorical
creativity involves the breaking, restructuring and transformation of well-established patterns
of thought and wording. All these changes, however, are restricted by the social nature of
human communication as the potential receiver of the novel metaphor is supposed to be able
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to decode it and adequately react to it. Thus, metaphorical creativity is seen as a social prac-
tice and as a guided and controlled activity. It is based on shared knowledge and makes sense
only when its products are related to the already established modes of interpretation. One of
the most promising fields of research in this sphere is the analysis of individual creativity
patterns and the modeling of individual metaphorical landscapes. The paper focuses on Ste-
phen King’s prose (16 novels, two collections of novelettes and one collection of short sto-
ries) dealing specifically with creative madness metaphors coined by the author. Following
M. De Young, the author uses ‘madness’ as an umbrella term covering a variety of states
ranging from mild mental deficiency to severe mental disorders. The paper presents a detailed
analysis of 24 metaphors that are most representative of the author’s individual metaphorical
style. It reveals the conventional metaphors most commonly exploited by King (such as
MADNESS IS SPACE, MADNESS IS A BROKEN OBJECT, MADNESS IS AN INCOM-
PLETE SET OF OBJECTS, etc.) and describes concrete conceptual and verbal techniques
employed by the author to convey the different aspects of madness. The paper further looks
into the possibility of creating principally new madness metaphors and provides a unique
example from King’s prose (Alzheimer’s is AIDS for old people), demonstrating its ‘recog-
nizability’ that stems from the fact that it follows the well-entrenched metaphorical pattern of
conceptualizing diseases (AIDS is the 20th-century plague). The author of the paper supposes
that King’s creative metaphorical prolificacy is partly accounted for by his extensive
knowledge of existing verbal resources and metalinguistic competence evident in his explicit
use of the word ‘metaphor’ in special metalinguistic commentaries. The author points out the
need for a systematic analysis of other thematic groups of metaphors in order to model the
general metaphorical landscape of the author and reveal changes in the creativity patterns
through time.
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