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A3BIKOBBIE CPEACTBA CO3JAHUA CACIIEHCA
B IPOU3BEJAEHUAX )KAHPA «TPUJIJIEP»
N CIIOCOBBI UX AKTYAJIN3ALUUN
(HA MATEPHUAJIE POMAHOB AHI'JIOA3BIYHBIX ABTOPOB)

N.T'. XKorosa, E.B. Ky3una, JL.I'. Measeaesa, E.FO. Hagexanna

AHHoTaums. PaccMOTpeHbI crnoco0bl aKTyalu3aly COCTOSIHHS CaclieHca B
NPOM3BE/ICHUSIX JKaHpa «rTpuiuiepy. [IpoaHanu3MpOBaHbl ONPENENCHUs pas-
HBIX UCCIIEZIOBAaTeNel TEpMUHA «caclieHe». B pesynprare mocneanuii onpenae-
JsIeTCsl KaK XYIOKeCTBEHHBIH 3((EeKT, Npe/rnoiararolni BOSHUKHOBEHUE Y
YUTATENbCKOM AayAUTOPUH HPOLODKUTENBHOIO TPEBOXKHOTO COCTOSIHUS MM
cocTosiHUs HeonpeneneHHOCTH. COCTOSHHE «CacIeHC)» CO3/aeTcs 3a CYeT
CTUJIMCTHYECKHX, BU3yaJIbHBIX M 3BYKOBBIX CPE/ICTB, IPUMEHIEMBIX aBTOPOM
npousBesieHust. DEeHOMEH cacneHca TECHO CBSI3aH C BO3MOXKHOCTBIO JIUTEpa-
TYPHOT'O MPOU3BEICHUS BOBJIECKATh PELMIHMEHTA B IPOUCXOASIINE COOBITHS.
D¢ dexT BO3HUKAET U MOXKET YCUIIMBATBCA B TOM CIIy4ae, €ClId YUTaTellb ac-
couuupyeTt ce0st ¢ repoeM IPOU3BENICHHS, IPOXKUBAS C HUM COOBITHSL POMaHa.
TpaJUIMOHHO «CACIEHC) CBsI3aH C MOTHBOM OIACHOCTH M BCTpEYaeTcs B Ta-
KUX JKaHpax, KaKk «Tpuiuiep», «aerektun». Paldyia NpOM3BEACHUH jkaHpa
«TPWILIEP» CTPOUTCS HA COBEPIICHUM NPECTYIUICHHH, MOJUTHYECKUX Urpax,
[peciieIOBaHuH, JTIOOOBHBIX OTHOIICHUAX, BEAYINX K youicTBy. CrokeTHas
JIMHUS PA3BOPAYMBACTCA BOKPYI JEHCTBUI OTPUIATEIILHOIO MEPCOHAXa (aH-
TaroHMCTa), KOTOPBI CO37aeT MPENsTCTBUS A1 IJIABHOTO Ieposi IPOU3Beie-
HUA. MarepuanoM IJs MCCIEAOBaHUS IOCIYXKWIM IPOM3BEICHHUS JKaHpa
«TPWIIEP» aMEPUKAHCKUX M aHriauiickux aBropoB T. Xappuca («Momyanue
srasT») 1 M. Ctroapt («I'poM crpaBay, «Bac XIyT IeBATh dKUMaxei»). B
pe3yibTaTe MPOBEIEHHOT0 aHAJIN3a ClIeIaH BBIBOJ, YTO CO3aHue aTMocheps
HAIPSDKEHHUS. B IPOMU3BENICHHUAX JTOCTHIAeTCA MOCPEACTBOM KaK YHHUBEPCAb-
HBIX IPHEMOB (KOMIIAPATHBHBIC TPOIBI, CEMAHTHYECKUH IOBTOp, JKCHpeEC-
CUBHBII CHHTAKCHC), TaK U HECTAHIAPTHBIMHU aBTOPCKUMH PELICHUSIMU (coMa-
TU3MBI, KHHEMAaTHYECKUE PEYEHHMS), MHOTOUUCICHHbIMU JieTansiMu. OTMeda-
€TCs, YTO OJJHUM U3 BEYIIMX CIOCOOOB JUIS Kpealuu SPKUX M CIOXKHBIX 00-
Pa30B SABISETCS TPOICH3ALIUSL.

KiroueBble ciioBa: TpuiLiep; CaclieHc; TpONEU3alls; CeMaHTHYECHI TOBTOD;
KUHEMaTHYECKHE PEUCHHUSL.

BBeaenue

Tpumnnep siBAseTCs )KaHPOBO-TEMAaTHUYECKON PA3HOBUIHOCTBIO Macco-
BOW JIUTEPATyphl M CUUTACTCS OIHUM M3 BOCTPEOOBAHHBIX KAHPOB Y LIMPO-
KOro kpyra unrateneil. OObsICHAS NPUYHMHBI IOMYJISIPHOCTH JaHHOT'O JKaHDa,
aMepuKaHcKkuil KynbTyposor J[. KaBentu ykasplBaeT, 4yTO TpHILIEP, BBI-
MOJHSISL 9CKANUCMCKYIO (OYHKYUI0, YBOAUT YUTATENsI OT peasibHOI NelcTBU-
TEIBHOCTH C €€ CJIOKHOCTBbIO, HEONpeleeHHOCTbIO, HECOBEPIICHCTBOM B
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Mup (aHTasuil, rpe3, nAcanbHBIX MPEACTABIECHHM, II€ BCE MOHATHO U Mpel-
ckazyemo [1. C. 39].

Ha3Banme xaHpa «TpuiUiep» HPOMCXOAUT OT AaHIJIMMCKOrO CJIOBa
«thrilly, KoTopoe WMeer Takue PKBUBAJCHTHI B PYCCKOM SI3bIKE, KaK «Tpe-
MeT», «IITyOOKOE BOJIHEHHE» U TPAKTYETCsI aHIJI0-aMEPUKAaHCKUMH CIIPaBOY-
HBIMHU M3IaHUAMH, KakK «a book or film that tells an exciting story, especially
about something dangerous like a crime» [2]. k. [laTepcon oTmeuaer, 4To
€CIIM TPUJUIEP HE B COCTOSHUU IEKOTaTh HEPBbI, 3HAYUT, OH HE CHPABIISIECTCS
co cBoeil paboroil [3]. B oTeuecTBEHHBIX CIIOBAPHBIX CTaThSIX ITOHSTHE
«TpUJLIEP) OIpenensercs Kak 3aXBaThIBaIOIIee TPOU3BENECHUE C HaNPSKEH-
HBIM CIOKETOM M IMHAMHYECKHM pPa3BUTHEM AEHCTBHH, B KOTOPOM MOIYT
MPUCYTCTBOBATH DIIEMEHTH MUCTHKH, JAeTekTrBa U (anTactuku [4]. Cormac-
HO JpPYI'MM OIpelesIeHHsIM, TpUJUIep HaleleH Ha (OpMHpPOBAHHE UyBCTBA
TPEBOXKHOT'O OXKUAAHUS, 3PeKTa B3BOTHOBAHHOCTH, OECIIOKOICTBA U CTpa-
xa y ayautopuu [5]. HecoMHEHHO, ClOXeT Tpuiuiepa MpeArosaraer coBep-
LIEHUE MPECTYIJICHUs, a 3a/a4ya [JIABHOTO I'eposl — 3TO PACKPhITHE TailH U
OoOHapyKeHNe MPECTYIMHUKAX.

Tpunnep Kak xaHp NPOU3BENEHUS PACHAAACTCs HA MOABHUIBI (IICHXO-
JIOTUYECKUU TpUJUIEp, IOPUAUYECKUN TpUIUIEp, MOJUTUYECKUN TpUILIED,
KEHCKHI pOMaH-TPUJUIEP | T.1.), & HHOT/Ia HaOmronaercst «qudQy3us xKaH-
POB, codeTaronux B cede dIIEMEHTHI ABYX U Ooee )KaHpoB (HampumMep, Kpu-
MUHATBHBIN TPIILIEP C dIEMEHTaMH «X0oppop») [6—8].

HexoTtopsie nccenoBaTeny NonaraT, YTO IPOTOTUIIOM COBPEMEHHOTO
TpHIUIEpa MOXHO cUUTaTh Tparenuto «Tut Auaponuk» V. lllekcnmpa. B aTom
yOe)kaaeT HaC aHaIn3 TEKCTa, CUCTEMbI IIEPCOHAXeH, BEAOMbIX HEUCCAKAeMON
xaxaol mectd. CIOKET ImepeHachIeH KpOBaBbIMU COOBITHSIMU M OCHOBAH Ha
Tpamumuax aHTnaHOoro tearpa [9. C. 6]. CormacHo P. Ameny, Kak »aHp
Tpruiep Oeper Hadano B 20—30-X IT. MPOIUIOrO CTONETHS, M UCTOPUS €ro
MIPOUCXOXKACHUS TECHO MEPEIIIETACTCSl C TEPMUHOM «CaclleHC». AJJIEH orpe-
JeNsIeT CacleHc (suspense) Kak IpaMaTypruuecKyro TEeXHUKY, KOTOpasl «urpa-
er» Ha pas3Huue (OHOBBIX 3HAHMH ayAWTOPUHM U NPEICTaBIIIEMbIX 00pa30B
TIaBHBIX TepoeB mpom3BeneHwid. Jx. Xopman u A. dap momararor, 4TO
CacCIICHC CBSI3aH C IEepEeXUBAaHUEM HaJEeX/bl U CTPaxa, KOTOPbIC OCHOBBIBAIOT-
Csl Ha ONpEIENEHHBIX KOTHUTHUBHBIX MEXaHH3Max M 4acTO CONPOBOXKIAIOTCS
WHTEHCUBHBIM (pr3ronormdecknM Bo30yxaernem [10. C. 2].

[To muennro FO.A. Kameiikuno#t u H.B. Casapreoit [11], amormo-
HaJIbHasl COCTaBJISIONIAs! )KaHPa OCHOBBIBAETCSI HA YHHBEPCAIbHBIX YyBCTBAX
cTpaxa, JI0OBH, HEHaBUCTH, HECIIPABEUINBOCTH U cMylleHus. B 1o Bpems
Kak Jpyrue MojararmT, 4YTO WHTEPEC YUTATENbCKOM ayAUTOPHU K TPHIUIEPY
BBI3BIBACTCS [TOCPEIICTBOM 3HAKOMBIX WHTPUIYIOIIMX OOPa30B INIaBHBIX Te-
poeB mpowu3BelneHHA. UuTaTelp MOXET NEPEKUBATH CACIEHC, IOCTOSHHO
MPEABOCXUINASL ONACHBIE TTOBOPOTHI CIOXKETA, HO OIHOBPEMEHHO HCIIBITHI-
BaTh YyBCTBO YBEPEHHOCTH B CYACTIMBOM 3aBEPLICHHU BCEX NEPHUIIETHM



48 H.T. Kozosa, E.B. Kysuna, JI.I. Medseoesa, E. FO. Hadexcouna

[12]. bonee toro, Jx. KaBentu momguepkuBaer, 4YTO YUTATENH B 3HAKOMBIX
(dopMax HaXOmAT YAOBJIETBOPEHHE U YyBCTBO OE30MACHOCTH, KPOME TOTO,
3HaHHUe yuTaTeneM (popMysbl JaeT eMy MPeACTaBICHUE O TOM, YEro CIeayeT
OXHJIATh OT HOBOrO mpou3sBeneHus. Takum obpa3om, GOpMyJIbHBIE IPOH3-
BEICHHUS PEIKO aleUIMPYIOT K PEAbHOMY ONBITY ayJUTOPUH, B IEPBYIO
odepenp — K MpeblayIIeMy ONbITY 3HAKOMCTBA C TaKOI'0 THIIA MPOHU3BEIe-
ausimi [1. C. 10].

HecMotpst Ha TO YTO TEPMUH «CaCIIEHC)» BCE Yallle BCTPeYaercsi B oTe-
YECTBEHHOW JTMHTBUCTUKE U JIUTEPATYPOBEACHUH, YETKOW AeHUHULIIN TOHS-
THS TIOKa He cymecTByer. CaoBapy OnpenessitoT 3TO SIBJICHHE KaK HEU3BeCT-
HOCTb, HEONPEAENECHHOCTh, OECIOKOMCTBO, TPEBOra OXHIAHH, HEPEIICH-
HOCTh. B aHI0-aMepuKaHCKMX CIPaBOYHBIX M3AAHHMIX OTMEYAIOTCs 00lme
COCTaBJISIONINE TOHATHS «Suspense»: «uncertainty, anxiety» [13. C. 1443],
«anxiety or apprehension resulting from uncertainty» [14. C. 685]; aBTop
W3BECTHOTO CIOBaps JUTepaTypHbIX TepMHUHOB A.D. CKOTT yKa3blBaeT Ha
COCTOSTHHE YHMTAaTeNs, co3/laBaeMoe O1arofapsi cacleHcy — COCTOSHUE «IOJ-
BEIIEHHOCTU», TPEBOXHOTO OXXUAAHHWS, HA KOTOpoM U urpaer aBrop. Cam
TEpMHUH MOTHUBUPOBaH, TaK KaK MPOHMCXOAUT OT JIATHHCKOro suspendere,
(amrn. To hang up) «moxsemmBaTe» [15. C. 281]. B xunemarorpade ucrod-
HUKaMH caclieHCca NPUHITO CUUTATh «TPUIIep» U «(uibpM yxacosy. Beina-
IONIMICS] MacTepaMu cacrienca nmpusHatoTes A. Xwdakok u C. Kunr. OnHoi
U3 CaMbIX NEPBBIX M 3HAYMMBIX MOCTAHOBOK sABIsieTCs GriabM A. XHUYKOKa
«Kumer» (1926) [16. C. 21].

MeTonoaorus

B xome mpoBeaeHHOro aHanusa Mbl IOAPOOHO PAacCMOTPENH TJaBbI
TpEX OCTPOCIOKETHBIX POMAHOB AaHIJIOSA3bIYHBIX aBTOpoB M. Crroapt
(«I'poMm cmpaBay, «Bac xayT neBsats skumnaxei») u T. Xappuca («Momua-
HUE ATHAT») U BBIOCIHINM OCHOBHBIE NPHEMBI, KOTOPbIE MPHUMEHSIOTCS Ha
Pa3HBIX YPOBHSX TEKCTa M ONPENeNsAoT CHeUU(UKY >KaHpa «TPUILIEP).
B aT0l1 CBS3M MpencTaBiAeTCs aKTyalbHBIM HCCIENOBATh SI3BIKOBOM MeXa-
HU3M CO3/aHUs CaclleHCa B JAHHBIX [IPOM3BENCHMUSX U BBIIETUTH WIUOCTH-
JIeBbIE YEPThl, NMPHUCYLIHE YKAa3aHHBIM aBTOpaM. MeToauka HCCIelIOBaHUs
MPEACTaBICHA KOMIUICKCOM METOAOB M IPUEMOB, BKIIOYAIOIIMX aHAIHU3
CIIOBapHBIX NeOUHULMN JIEKCEM, HCIONb3yEeMBbIX B KOMIIAPAaTHBHBIX KOH-
CTPYKLUSIX, NOHATUHHYIO WHTEPIPETALMIO TPOIOB, KOHIENTHBHBIA aHAIH3.
Cornacuo U.B. Apaonsa [17], TemaTrueckas Harpy3Ka ciIoBa B TEKCTE 00b-
EKTHBHPYETCS Yepe3 MHOI'OKPATHOE €ro yrnorpeOieHue uiu ynorpelieHue
ero CeMaHTHYECKUX SKBUBANEHTOB. CeMaHTHYECKasl CBA3b peajn3yercs Ha
OCHOBE ITOBTOPEHHSI OTHOM CeMbI B pa3HBIX cloBaX. B maHHOW paborte aHa-
JIM3UPOBAJIMCH JIGKCEMBI, B KOTOPBIX IMOBTOPBI 3HAYEHUI WM CEM UMEIH He
TOJIBKO Pa3HYIO S3BIKOBYIO O0OJIOUKY, HO M OTHOCHJIMCH K Pa3HBIM JIEKCHKO-
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CEMaHTUYECKUM IpynnaM cioB. Crienudrka TEeMaTHIECKUX CIIOB 3aKII04AETCS
B TOM, YTO OHHM Ha3bIBAIOT MOHATHS, Y3JOBBIC I CHOKETHO-TEMATHUECKOIO
JBIDKEHUS] MPOU3BENCHHU. OTH JIEKCHYECKHE CAMHMIBI, OyOydH 3CTETHYECKH
PENEBaHTHBIMH I WMHAMBHIYalIbHO-XYIOKECTBEHHOH CHCTEMBI IHCATENs,
BBICTYIIAIOT B €r0 MPOU3BEICHUAX OJHOBPEMEHHO KaK 3JIEMEHTHI U (POpMBL, U
COIEpKaHUSI M SIBIIIFOTCS HOCHTEISIMU MapajJMHIBUCTHYECKOH HMH(OpMALHH,
XapaKTepU3YIOLIEed NHIMBUAYAIBHBIA CTUIIb aBTOPA.

Anamm3 nponsBenennit M. Crioapt u T. Xapprica BBISBII, 9TO OCHOB-
HOH >kaHpo0Opa3yoLIell 0COOEHHOCTHIO TPUIUIEPA ABJISIIOTCS CTAHAAPTU3ALNS
U KJIMIIMPOBAHHOCTH B YIOTPEOJEHNH S3bIKOBBIX CPEICTB M IPHEMOB HX HC-
MOJIb30BaHUs, 00pa3yrole ocoOBbIi KO, 3HAK OIPEAETIECHHOH 3MOLMOHAb-
HOW W WHTeIIeKTyansHOH mHpopMarmu. Crennduka BHIOOpa JTEKCHIECKUX
SIMHHL, UCIIONB30BaHHUS OOPA3HBIX CPEACTB M CUHTAKCHYECKUX KOHCTPYKLIUM
(dbopMupyeT MHIMBUAYAJIbHBIE YEPTHI, MPUCYLIHE PA3HOBUAHOCTSIM MPOU3BE-
JECHUM JaHHOTO JKaHpa U UIUOCTHIISIM KOHKPETHBIX aBTOPOB.

AHaJn3 CEMaHTUYECKOW CTPYKTYpbl KOMIIAPaTUBHBIX TPOIIOB B POMa-
Hax JIaJ CIeAYIOIIe pe3yabTaThl (Tadnuia).

CeMaHTHKA KOMIIapaTUBHBIX TPOIIOB, %

CeMaHTHKA areHTa T. Xappucon M. Croapt
AHMMaIMCTHYECKHE 48,4 30,4
AbromopdHbie 30,6 28,1
AnpornoMopdHbie 14,5 24
HesxxuBas npupozga 6,5 17,5

HccnenoBanne

Co3gaanro sapkoro oOpa3Horo (poHa M HApPaCTaHWIO OECHOKONCTBA B
aHAJM3UPYEMbIX NPOM3BEACHUIX CIHOCOOCTBYET TEXHMKA HarHeTaHUs (am-
MTNUKAINA) 32 CYET HCIONB30BAaHUS MOBTOPOB 3HadeHWW wim ceM. Co-
rimacHo U.B. ApHonbg [17], ceMbl MOTYT He BepOaIn30BhIBATHCA, a SABISATHCA
KOMITOHEHTaMH{ 3HAY€HHUs CJIOB, KOTOPbIE HE TOJIBKO UMEIOT Pa3HYIO S3bIKO-
BYIO 000JIOUKY, HO M1 MOTYT OTHOCUTBCS K Pa3HBIM JIEKCHKO-CEMaHTHYECKHM
rpymnmnam cioB. CeMaHTHYecKasi CBSI3b PEAIN3yeTCsl HA OCHOBE ITOBTOPEHHUS
ONHOM ceMbl B pa3HbIX cioBax. Ilpu wHccaenoBaHMM CTPYKTYPHO-
CEeMAaHTHYECKOIl OpraHM3aluy pPaccCMaTPUBAEMbIX TEKCTOB HHTEpEC Ipen-
CTaBJISIIOT OpPTaHM3aLMsl 110 TeMAaTHYECKOMY IPHU3HAKY, OCOOEHHO C IOMO-
LIBIO CJIOB ONPEAEICHHON CEMaHTHKH, & UMEHHO JeKCHKO-CeMAHTHYeCKOIi
rpynnbl cO 3HaYCHUSIMU death, danger, terror, 1 TEMaTU4YECKH CBSI3aHHbIC
JIeKCEeMbI, 0003HAYAIOLINE MEPTBOE TEIIO U €ro YacTH.

ABTOpBI HCHONB3YIOT ATOT NMPHEM B Pa3HBIX KOMIIO3MLIHOHHBIX MO-
MEHTaX, JOCTHUTasi onpeAeneHHbIX nenell. C HayaabHBIX IJ1aB POMAaHOB B IIO-
BECTBOBAaHHE MAaCTEPCKU BIUICTAIOTCS CJI0Ba, OObEIMHEHHBIC OOLIMM 3HaUe-
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HUEM «CMEPTh», «OHNACHOCTBY, «CTPax», CIIOCOOCTBYs, TAKUM 00pa3oM, pea-
JU3alUN  KaTEropuM CyObEKTUBHO-UYUTATENBCKOW MPOCKUHMHU — CO3/1aBas
HanpsDKEHUE U IpelollyIieHNe HaIBUTaloIIelCcsl ONacCHOCTH, HallpuMep:

1) nexcuko-cemanTH4eckoe noJse «death» u ero ciopoodOpazoBa-
TeJibHBbIe acconuarhbl: half-buried, dead, die, no breathing, his eyes were
dead;

(1) Turned at an owlish angle to the body beneath, it gaped stupidly at
Starling. Even in the play of light over the features it remained dumb and
dead (T. Harrison);

2) JleKCHKO-CeMaHTH4YecKoe MoJje «danger», B KOTOpoe BXOAST
JIeKceMbl, 0003HAYawIIMe MOLHUI0 ONACHOCTH, Hampumep: dangerous,
apprehension (moBTopsercs), tragedy, grim valley, grey March day, silence
like a draft;

(2) «Dr. Lecter?» She heard her own breathing, and breathing down
the hall, but from Miggs' empty cell, no breathing. Miggs' cell was vastly
empty. She felt its silence like a draft (T. Harrison);

3) ums moas «terror», B KoTopoe BXoadaT horror, warning, shaky
hands, fear, horribly, was frozen, was even breathing, tremble; panic-
stricken, shrieking; shiver;

(3) But her eyes, still staring as if fascinated held in them some ele-
ments of uneasiness that Jennifer by no means liked. Under that childish
china-blue brightness it was as if dismay lurked — yes, and some obscure
horror (M. Stewart);

(4) Senator Martin’s terror for her child (T. Harrison).

B KynTpMHHALMOHHBIX MOMEHTAX YKa3aHHBIE JIEKCEMBI CO3/1A0T TIOYTH
(hM3HUecKH OLIyTUMOE HampshKeHHe (OMUCHIBACTCS MOMEHT mobera, crace-
HUS TTIAaBHBIX TEPOEB);

4) TeMaTH4YeCKHU CBSI3aHHbIE CJI0BA, 0003HAYAKOIIHE MEPTBOE TEJI0
u ero yactu: the head inside the jar, the mouth was open, the tongue pro-
truded slightly, saw a head;

(5) The head inside the jar had been severed neatly close beneath the
jar. It faced her, the eyes long burned... (T. Harrison);

(6) «You found an entire person? Odd. I only saw a head. Where do
you suppose the rest came from?» (M. Stewart).

TekcroBoe HampsbkeHHe pomaHa «MomyaHue STHST» CO3JaeTcs U 3a
cdeT M30BITOYHOCTH SI3BIKOBBIX CPENCTB, a MMeHHO MeTadop. T. Xappuc
UCIIOJIB3YET JIEKCEMBI snake, spider, monster Oisl XapaKTEPUCTUKHU TIIaBHBIX
nepcoraxkeit — ['ananbana Jlekropa n byddano bumna, ¢ omHOIi CTOPOHBI
MOJYEPKUBAs MX Y)KAaCHYIO CYIIHOCTb, @ C JPYroll — AEMOHCTPUpYS He3a-
YpAAHBIE CIOCOOHOCTH K aHaJIU3y U aHAJTUTHKE:

(7) If Lecter talks to you at all, he'll just be trying to find out about
you. It's the kind of curiosity that makes a snake look in a bird's nest. We
both know you have to back-and-forth a little in interviews, but you tell him
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no specifics about yourself. You don't want any of your personal facts in his
head. You know what he did to Will Graham; It meant he wasn’t a drifter.
He was more of a trapdoor spider. With his own digs. Somewhere;

(8) In the cases where the bodies were found soon enough for an accu-
rate determination of time of death, police learned another thing the killer did:
Bill kept them for a while, alive. These victims did not die until a week to ten
days after they were abducted. That meant he had to have a place to keep them
and a place to work in privacy. It meant he wasn't a drifter. He was more of a
trapdoor spider. With his own digs. Somewhere (T. Harrison).

CnoBapu oTHOCAT trapdoor spider K ceMEHCTBY MUTaIOMOP(MHBIX Ta-
YKOB, UMEIOIIMX OCTPbIE IINIbI HAa XEIUIEepax, ¢ IOMOILBI0 KOTOPBIX KOMa-
0T 3emimro. [laykn BeAyT MPEUMYIECTBEHHO HOYHOM 00pa3 »KU3HU M O0H-
TAIOT B HOPKAaX, 3aKPbITHIX <JIFOKAMH» U3 IayTHHBI, IOYBBI U PACTUTEIILHOTO
MaTepHala, OTCIOJa aHIJIOS3bIYHOEe Ha3BaHHe «trapdoorspider» (trapdoor —
JoK). JIMHrBUCTHYECKHME MCTOYHMKH ONPENENIOT JIEKCeMy spider Kak an
eight-legged predatory arachnid with an unsegmented body consisting of a
fused head and thorax and a rounded abdomen. Spiders have fangs which
inject poison into their prey, and most kinds spin webs in which fo capture
insects [13]. B mpuBenenHoM (pparMeHTe XyHOKECTBEHHOTO IMPOU3BEICHUS
aBTOpP COIOCTAaBISIET Pa3HO OPUEHTHPOBAHHBIE CYIIHOCTH (Ieposi MpoH3Be-
JICHUs ¥ TIayKa), UCHOIb3ysl MeTadOpPUUECKYI0 KOHCTPYKIHIO KaK CPEACTBO
CO3JIaHUsI EMKOTO M CIOXHOr0 o0pasa (frapdoorspider). besycnoBHo, aBTOp
MOJYEpKUBaeTCs TOT (HaKT, YTO TEePOM NPOM3BENEHHs IO aHAJIOTHUH C
trapdoorspider oxXuman u yaep>KUBaj CBOMX XepTB (IMMOHOOHO insects) B
YKPOMHBIX MecTax (Hopkax) TMoKa OHH He TIoruOHyT. DopMmupyemasi TaKuM
obpazom metadopa sBisgeTcs WH(GOPMAIMOHHO HACHIIEHHOH, TOCKOIBKY
nepenaer Hen30eKHOCTh THOenn xepTB (insects). Ilepenaer mHOCKa3aTeb-
HO, TpeOys U1 OCMBICIICHHS €€ COAEPKATEeIbHOr0 HAMOMHEHUS ONpPEIEeH-
HBIX (B JaHHOM cly4ae dJIeMEHTapHbBIX) (DOHOBBIX 3HAHWI 00 OMACHOCTH,
HCXOMAIIEH OT TayKOB JIJIsl CBOUX JKePTB (theirprey).

B  anamusupyemom — mpumepe  cdepa-UCTOYHMK  —  HayK
(trapdoorspider), cbhepa-mumens — Bill, oquH U3 TepoeB mpousBemeHUs
«Momnuanue SrHAT». BepOaabHOMY ONMCaHUIO Teposi MPEIIIECTBYET acco-
LHUATUBHBIA MBICIUTENbHBIA MEPEHOC HEKOTOPBIX CBOMCTB M IMPHU3HAKOB
MHOTO 00BheKTa Ha OOBEKT, HAXOIAIINIACST B (DOKYCE aBTOPCKOTO BHUMAHHSL.
JT0 ncuxuyeckoe aercTBue. B sA3pike OHO peanu3yercs Ha ypOBHE UMILIHU-
KaluoHasa (MIPU3HAKOBBIE COCTABJIIOLINE CTPYKTYphI) 3HaueHus. Paccmor-
pum crenyronii mpumep 6onee moapodHo: (9) «I know he's a monster. Be-
yond that, nobody can say for sure. Maybe you will find out; I did not pick
you out of a hat, Starling» (T. Harrison). CoBapu omnpenensitoT Jiekcemy
monster xak large and frightening u a large, ugly, and frightening imaginary
creature, an inhumanly cruel or wicked person [Ibid.].
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OnuTeThl B MPUPOAHBIX U MEH3aKHBIX ONHCAHUSAX BBICTYHAIOT Kak
WHCTPYMEHT CO3JaHMS MPEABELIAHNS Yer0-TO HEOPENEeICHHOr0 1 3J10BeILe-
ro: (10) The February evening was more raw than cold. 4 light fog off the
Mississippi River hung breast-high over the big parking area. Directly over-
head, she could see the dying moon, pale and thin as a bone fishhook. Look-
ing up made her a little dizzy. She started across the parking field, navigating
steadily toward her own front door a hundred yards away (T. Harrison).

B npouszsenenun M. Crroapt «Bac xIyT OeBATh SKUIAXKENW» 7S CO-
30aHMsI TAMHCTBEHHOCTH U YIPO3bl MCIOJIB3YETCSl TAKOM OOpa3HBIA MpHEM,
Kak cpaBHeHHe. Bce uyBCcTBa mepcoHaXkeil 0OOCTPEHBI, KaXABIH MIOPOX,
3BYK MHOTOKpaTHO ycuieHbl B ux co3HaHuu: (11) The lifting of the door
latch sounded in that sleepy silence like a pistol shot; (12) It (the bolt)
moved with a scream like a mandrake torn up in a midnight wood. I’d have
been through there like a bullet from a gun; (13) My hand tightened on the
window catch as if an electric current held it there (M. Stewart). Cpenn
areHTOB CpaBHEHHA 0c000e MECTO 3aHMMAaeT BOeHHas cdepa. ATEHTHI CpaB-
HeHus aBistoTcss abuomopdusiMu obpaszamu (bullet, electric current, wire,
mandrake, pistol shot), Tpomsl 3¢ peKTUBHBI 1 HEOXKUTAHHEI, TAK KaK Xapak-
TEpU3YIOTCS OOJBIINM CEMAaHTHYECKUM PACCTOSHUEM MEXIY peepeHTOM U
areHTOM.

OcoOblif MHTEpeC BBHI3BIBAET HCIOJIB30BAHME CHHTAKCHYECKHX KOH-
CTPYKIUI: TTOBTOPOB, MHBEPCUH, OCCCOIO3HOM CBS3M, Ipadallid U HMIIepa-
TUBHBIX KOHCTPYKUHUH. BeIpaszutenbHble BO3MOXHOCTH OCHOBHBIX IJIAaroJib-
HBIX KaTeropuii o0yCIOBIEHBI T€M, YTO OHHM HEMOCPEACTBEHHO CBS3aHBI C
BaXKHEUIIUMH MOHATUHHBIMU KaTETOPHUSAMH, OTPAKAIOIIMMM B HAIIEM CO-
3HaHUM PEAJbHYI0 ACHCTBUTEIBHOCTh M HEOOXOAMMBIMH Ul €€ XYZOXKe-
CTBEHHOI'O BOCCO37aHus. PaccMOTpuM HCHOnb30BaHHE BUAA Tjaroia B
(opMax NOBENUTENHHOIO HakIOHEHMs. [loBenuTenbHOE HAKIOHEHUE MpH-
HAJJIOKHUT NIPEUMYIIECTBEHHO Pa3rOBOPHONM PEUM M MPOHUKAET B T€ KHIDK-
HBIE CTUJIM, KOTOPBIE OTKPBITHI AJIS €€ BIUSHU. SIpKas 3KcIIpeccHst uMIiepa-
THBA MIPUBJIEKAET K HeMy nucatened u nyonuuucros. [lopenurensubie ¢op-
MBI IJIarojia CIyXaT CPEACTBOM CO3JaHMs SMOLMOHAIBHO SIPKUX MOOYyIu-
TENBHBIX KOHCTPYKLHM, MMOCPEICTBOM KOTOPBIX aBTOpP YCTAaHaBJIMBAET TeC-
HBI KOHTAKT C YATATENbCKOM ayauTopueii [18].

(14) Be very careful with Hannibal Lecter. Dr. Chilton, the head of the
mental hospital, will go over the physical procedure you use to deal with
him. Don't deviate from it. Do not deviate from it one iota for any reason
(T. Harrison).

(15) «Then you should be able to remember the rules: Do not reach
through the bars, do not touch the bars. You pass him nothing but soft paper.
No pens, no pencils. He has his own felt-tipped pens some of the time. The
paper you pass him must be free of staples, paper clips, or pins. Items are
only passed to him through the sliding food carrier. Items come back out
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through the sliding food carrier. No exceptions. Do not accept anything he
attempts to hold out to you through the barrier. Do you understand me?»
(T. Harrison).

HampsokennoctH, octpote moBectBoBaHusA y M. CTioapT criocoOCTBY-
€T HCIIONIb30BaHne (PUTyp, OCHOBAaHHBIX Ha IKOHOMHH (KOMIIPECCHH) S3BIKO-
BBIX CPEICTB — OJHOCOCTABHBIX, SJUTUITUYECKUX U KOPOTKHX, OTPBIBUCTHIX
npeanoxeHnid. OTMETUM, YTO HOMHMHATHBHBIE M KpPaTKHUE HEpaclpocTpa-
HEHHbIE MNPEIJIOKEHHS 3aHUMAlOT, KaK IPaBUJIO, CHUJIbHYIO MO3ULHI0 —
HauMHAIOT WK 3akaHduBatoT adzar;: (16) Nothing. No movement; (17)
Nothing. Nothing but darkness; (18) No light, no movement (M. Stewart).

HanpsokeHHBIT pUTM HOBECTBOBAHMS CO3JACTCS M OJHOPOAHBIMU
YICHaMU MPEATIOKEHNS, BBIPAKEHHBIMH IJIaroJlaMu OBICTPOro JeicTBuS,
MIPECTABIIAIONUMEI COO0W OTHOCIOXKHBIE CIIOBa ¢ KpaTkuM TiacHbM: (19) 1
whipped out, slammed the door behind me, and ran along the narrow walk
(M. Stewart).

JpaMaTU4HOCTH CUTYalH CIIOCOOCTBYET OTCYTCTBHE (hOpMalbHOM
CBSI3U MEXKIYy KpPaTKUMM IPEAJIOXKEHHSMH, B YAaCTHOCTH, YHOTpeOsieHHe
acuaaeroHa u napuemrinuu: (20) He was near the head of the step snow.
He’d seen me. He called something in that curious breathless voice; (21) The
girl’s body stiffened in her hands; went still (M. Stewart).

Kax ormeuaer [[x. KaBenTtw, cymiecTByIOT 1Ba CHEMU(PUIECKUX XY-
JO>KECTBEHHBIX IpUEMa, KOTOPBIMH BJIAACIOT Xopoure GopMylIbHbIE IHCa-
Tenu: 1) yMeHHE NaTh «HOBYIO KH3HBY» CTEPEOTHIIaM; 2) CIOCOOHOCTH IIO-
HOBOMY M3MEHSATH CIOKET U Cpely OEHCTBUS, HE BBIXOAS 3a IpaHHLbI (op-
mynst [1. C. 10].

B npousBenenuu «MomuaHue SITHAT» aBTOp yxenseT OONbLIOe BHU-
MaHHe JeTandsAaM. Tak, Ha IPOTSHKEHUH BCEro IMOBECTBOBAHUS MHOTOKPATHO
ynomuHaercs 6abouka-OpaxHHK («AmamoBa TonoBay). Maubsk byddamo
Bunn pa3BoguT MOTBUIBKOB, YTOOBI BKJIAJBIBATh KyKOJIKH HACEKOMBIX B POT
cBouM jxeprBaM. babouky bpa’kHuKa ¢ ApEeBHMX BpPEMEH CUHMTAIOT Mpel-
BECTHHKOM Oenbl. B MupoBoii nmutepaType 6abodka — CHMBOJ TOTEMHOTO H
neorictBenHoro (Jl. ®@aym3 «Kommexkunonepy», J. Ilo «Chunkc», T. Mann
«Jokrop daycrycy). Paccmorpum mpumep: (22) In the tray Starling saw the
tiny preserved eggs, the caterpillar in a tube of alcohol, a cocoon peeled
away from a specimen very similar to hers, and the adult — a big brown-
black moth with a wingspan of nearly six inches, a furry body, and slender
antennae. 'Erebus odora, Pitcher said. «The Black Witch Moth»
(T. Harrison).

B npomssenenunsx M. CtroapT B Hauboliee OCTPBIX CIieHaX IMpHBIIeKa-
€T BHUMaHue oOniIne KHHeMaTH4YeCKHX pPeYeHHi U COMAaTH3MOB: IpOKa-
HUE PYK, Tela, CTUCHYTbIE I'yObl, pyKH, OHEMEHHUE, OTCYTCTBHE CIOCOOHOCTH
TOBOPUTH U AyMaTh JEMOHCTPUPYIOT BHICOKOE SMOLIMOHAIBHOE HANPSLKEHUE
repoeB: (23) My bitten lips tasted salt; my hands were clenched so tightly
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that my nails scored the stuff; (24) She was shaking all over trembling now
(M. Stewart).

IIpoconnyeckne NMPU3HAKU — W3MEHEHMs KadecTBa I0JIOCa MOTYT
CBHJIETENbCTBOBATh 00 HMOLMOHAIBLHOM COCTOSIHUM T'€POEB, HCIBITHIBAIO-
LIMX CTpax, THEB, OT4asHUE. B yKa3aHHBIX pOMaHaX 4acTO HCIIOIb3YyETCS
KHHEMaTU4eCKoe pedeHue /hoarsely, KOTOpbIE HMIUIMLHUPYET COCTOSHHE
ykaca nepcoHaxked. [1omoOHBI 2P eKT mepeaaroT KHHeMaTHIeCKne pede-
HUA B crnenyromux npumepax: (25) It still didn’t sound like my own voice at
all; (26) My voice was breathless (M. Stewart). KunemaTuueckue pedyeHust
MOT'YT BOCCO3[aBaTh SIPOCTh YOMIIIBI, IPX 3TOM OHH NOJAEPKUBAIOTCS 00-
Pa3HBIMH CPEICTBAMU, [IPUYEM B CIEIYIOLIEM MpUMepe HaOMoAaeTcsl MeTa-
(opuueckass KOHTAMUHALMA KMHEMAaTHYEeCKOro MapajuHIBU3Ma B MPOCaIu-
yeckwii: (27) Her voice sharpened, harsh as a saw biting wood; She began to
speak again, her mouth biting off the words as if they were twisted and
tinged with acid (M. Stewart). Hampspkenue co3maercs u 4epe3 ONMCAaHHE
B3rAna. B pomane «I'pom cripaBay aBTOp HEOAHOKPATHO PUCYET 3JI0BEIIUI
B30I yOMHIBI M3-TI0 HABUCIINX BEK, CO37aBasl MPEAIyBCTBHE HEU30EXK-
HOW Oezpl, BOMHEHUE MEPCOHAXEH MMIUTHLMPYIOTCS Yepe3 IJaroisl Buie-
HUSl, UMEIOLINE CeMy MHTEHCHBHOCTH (stare — HEOIHOKpPATHO U BO BCEX PO-
MaHax, gaze, gape): (28) Madame Vuathoux gaped up at him, at last stricken
dumb (M. Stewart). Onrcanrne MUMHUKH, U3MEHCHHUIA IBETA JIWIIA CHTHAJIH-
3UPYIOT 00 SMOLIMOHANIBHOM HANpsHKEHUH TepoeB. MHUMHKa 1OOJIEIHeHUS
y3yajabHO 0003HaYaeT CTpax, CUIbHOE BOJIHEHHE, [IOKPACHEHHE — THEB, CThI[
u npyrue cmibHble sMonnd. (29) The red ebbed from her cheeks as the foam
blows from the waves (M. Stewart).

3akJaouenue

Wrak, mpoBenmeHHBI aHaTN3 (QpParMeHTOB IMPOW3BENSHUN JKaHpa
TPUJUIEP AHTJIOSI3BIYHBIX aBTOPOB XX B. IMO3BOJIUI YCTAHOBUTH, YTO SI3BIKO-
BBIMH TIpUEeMaM# CO3JaHus aTMOC(EpPBI HAPsHDKEHUs (CaclieHe) ¥ Heonpee-
JICHHOCTH B YKa3aHHOM JKaHpE€ SBJISIIOTCS: CEMaHTUYECKUI MOBTOp, aKIIEH-
TUPYIOIUHI CEMbl «CMEPTBHY», «OMACHOCTBY, «CTPax); TPOIEen3alusl; CHHTAK-
CHYECKHE KOHCTPYKLMH; KHHEMaTHYECKUE PEUECHUs, COMATHU3MBl, a TaKXKe
SpKUe U criequdruecKue AeTali, YCUINBAIOLIIE COCTOsIHIE OEeCIOKOMCTRa,
TPEBOXKHOT'O OXKUAAHHS M UyBCTBA «IOJBEIIEHHOCTH». OOpa3HOCTh B 0OMb-
LIMHCTBE CBOEM TPHUBHAJIbHA, OKUBIIAETCS 3a CUET pa3BepThIBaHUs, 100aB-
JIeHWsI KOHKPETHBIX JeTaneid K n30utomy obpasy (4To He MCKITI0YaeT Hallk-
YUsI CBEKUX, OPUTMHAIBHBIX TPOIMOB); 00Opa3bl MOBTOPSIIOTCS; Yalle BCEro
aBTOPBI HCIIONB3YIOT aHUMAJIMCTHUECKHE 00pasbl, peasin3yst KOHTPACT KepT-
Ba — XUIIIHUK.
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Abstract. The aim of the article is to consider linguistic means to actualize the feeling of
suspense in thriller novels. The authors analyze the diverse definitions of the term "suspense"
provided by different scholars. As a result of the conducted research, the latter is defined as
the intense feeling that the recipient goes through while waiting for the outcome of certain
events. The entire employment of suspense constantly revolves around anxiety originating
from uncertainty about what is going to happen next and how this fact will affect the outcome
of the narrative situation. Analysis of all the factors, which are characteristic of literary sus-
pense, at the levels of story and discourse, will be presented in detail. It is noted that it is a
common and crucial element of interest realized in literary fiction by means of stylistic, kine-
matic, somatic means. In fact, the first essential value of thrillers lies in the form of popular
literature, which has highly predictable structures that guarantee the fulfillment of convential
expectations of the audience. Traditionally, the plot of thrillers usually contains a murder or
romance as well as death and crime scenes, political affairs. The stories depict adversarial
interactions between the protagonist and the antagonistic characters found in prototypical
suspense novels. The paper presents a thorough study of suspense technique in American and
British novels "The Silence of the Lambs" by T. Harrison and "Thunder on the Right", "Nine
Coaches Waiting" by M. Stewart. The analysis of the selected texts revealed the most fre-
quently used devices in building up the atmosphere of suspense: comparative tropes, semantic
repetition, expressive syntax and the significant role of artistic detail. Moreover, the study
outlines the authors' (T. Harrison and M. Stewars's) ability and creative potential to invent
new elements within the conventional plot structure of a thriller by giving new vitality to ste-
reotypical characters by adding touches of human complexity and thus, embodying the per-
sonal vision.

Keywords: thriller; suspense; tropeization; semantic repetition; kinematic means.
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