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E.H. MogoabIueHKo

KOMMYHHUKATUBHO-IPATMATHYECKHE OCOBEHHOCTH
IAUDOCTANJI-UHCTPYKIINN» KAK NTHTEPHET-)KAHPA
B KYJIbTYPE IOTPEBJIEHUA

Ananuzupyemcsi 00uH UHMEPHEM-JCAHP 8 COCMABE NONYIAPHLIX AH2NOA3bIYHBIX
natighemaiin-CMHU Ons myorcuun. [lannviil dcanp paccmampusaemcst Kak Haxoosiyuti-
€5l HA nepeceyeHuu UHCIMPYKMuUpylowell JHcanposoll popmel u OUCKYPCa KOHCbIOMe-
pusma. Taxou paxypc nossonsem ocywecmeums UHMEPNPEMayuo MmeKCcmogol
CMPYKMYpbl UCX0051 U3 COBOKYNHOCTU COYUOKYIbMYPHBIX (DaAKMOPO8, NOMEHYUALLHO
BHAYUUMBIX OISl OOBICHEHUs HAOIOO0AeMbIX pedegbix 3aKoHoMepHocmel. /s docmu-
JiCeHUsl OAHHOU Yenu UCCLe0Yemcsi HECKONbKO 6U008 Pedesoli CUCIEeMHOCMU U 06-
cyaicoaemcesi ux 00yCcioBLeHHOCIb KAK HENOCPEOCEEHHbIM KOMMYHUKAMUGHBIM KOH-
MeKCmom U KOHMeKCMOM NpogecCUuoHAIbHOU NPAKMUKYU I1AtQCmatii-oIcypHaiu3ma,
mak u bonee WUPOKUM KOHMEKCMOM KYIbNypbl NOMPeOLeHUsL.

KiroueBbie cioBa: oicanp, OUCKYpC-aHANU3, KOHMEKCM, peuegas CUCMEeMHOCHDb,
aatighemaiin, OUCKYPC KOHCbIOMEpU3MA, KyIbmypa NOmpeoieHus..

BBenenne

B mocnemnme mecsTHETHS MPOUCXOOUT 3aKOHOMEPHBINH CIBHT JIMHT'BHCTH-
YECKUX HCCIENOBAaHUI B CTOPOHY TEKCTO-, aHTPONOLEHTPHUECKA U KOMMYHUKA-
TUBHO OPHEHTHPOBAHHEBIX. Ha cMeHy OTHENbHBIM MPEAIOKEHUSIM KaK SIBICHASIM
SI36IKa B KQUECTBE CIMHMIIBI aHAIN3A IIPUXOAAT BHICKA3bIBAHUE M TEKCT KaK SB-
JICHUSI PeUH, a IPH MHTEPIPETAllNU PEUEBHIX 3aKOHOMEPHOCTEH daIlle Y4WTHI-
BAIOTCSI AKCTPATMHTBHCTHYECKHE (haKTOphl. CerogHsi CyHmIECTBYET HECKOIBKO
AQHAJMTUIECKUX MEpPCIIEKTHB, OTPAKAIOMIUX 3TH COBUTH. K MX YHCIly MOXXHO
OTHECTH (PYHKIIMOHAIBHYIO CTHIINCTHKY, YKaHpPOBEACHUE, (KPUTUUECCKUN) IHC-
KypC-aHaJn3 ¥ COLMOIHHTBUCTHKY.

OnHol M3 KIIFOYEBBIX KATETOPHH, MOTEHIHAIHFHO TO3BOJSIOMINX WHTEpIIpE-
THPOBAaTh TEKCT B CONHOKYIBTYPHOH TEPCIEKTHBE, SIBISIETCS KaTETOPHSI
«kaHpy». Mcmonp3oBaHne AaHHOW KAaTETOPHH B WCCICOOBAHUH IPEIIIONaraeT
perieHne Kak TeOpeTHYeCKUX, TaK U MPHUKIIATHBIX 3a1ad. Permenne mepBeIx cBs-
3aHO KaK MHHUMYM C YTOUHCHHEM PEICBAHTHBIX IS BBIACICHUS JKaHpa (aKTo-
POB, pasrpaHHUYCHHEM COOCTBEHHO JXKaHpa M IPYTUX KAaTEropHil pedeBoil cu-
CTEMHOCTH, TAKHX KaK PEUeBOil aKT, THII TEKCTa, CTHIIb, PETHCTP M IHCKype', a
TaKXe BHIPA0OTKON METOHOIOTHYECKOr0 WHBEHTAPSI U HHCTPYMEHTAPHs aHaJIH-
3a KOHKPETHBIX >KaHpOB. EcTeCTBEHHO, pe3yIbTHPYIONINE TEOPETUIECKUE U Me-
TOJOJIOTUIECKHE MOJEIH B Pa3IMUHBIX MIKOJIAX KAHPOBEACHUS PAa3HATCS W JIa-

! Jluckype B IaHHOM CITydae OHHMAETCS KAK «BUICHHE MHDA», WIH JUCKYPC «10 DyKoy;
noipoOHee 00 ITOM CM. HIDKE.
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JIEKO HE BCETJa SBISIFOTCS OJHO3HAYHBIMHU W HEMPOTHBOpeYWBHIMHU [1-5].
K npenmyriecTBeHHO IPUKIIATHBIM OTHOCSTCS IBE 3anadn. [lepBas n3 HUX cBs3a-
Ha C MHBEHTApH3alel M THIIOJOTU3alNel CYIIECTBYIOMNX JKaHPOB, BTOPas — C
OIMMCaHUEM OTIENBHBIX JKAHPOB B MX KOHTEKCTYaJbHOH oOycioBieHHOCTH. Ecim
nepBast 3a7ava BPsi I MOXKET OBITH TIONHOCTEHIO PEIlleHa B IIEPBYIO OdepeIh BBU-
Iy HETOCTOSIHCTBA JKAaHPOBOTO «HHBEHTAPSD» JTIOOOTr0 JIMHTBOKYIBTYPHOTO COO0-
IIECTBA, TO BTOPAs ABJISIETCS PeIIaeMoi u aktyansHoH [3. P. 43].

[Ipumep OTHOCHUTENHHO HOBBIX M HHTEPECHBIX VISl MCCICIOBAHUS JKAHPOB —
YKaHpBI JIaR(CcTaI-mucKypca. JJaHHbIN qUCKype OpUEHTHPOBAaH Ha 00CYXKICHHE
MTOBCETHEBHBIX MPAKTHK WHAWBHUIOB, TAKUX KaK MOJA M CTHIIb, YXOH 3a COOOM,
OpraHu3anys JOCyTa, IPUTOTOBIICHHUE €bI, ITyTEIIECTBHS, OTHOIICHUS C IIPOTH-
BOIOJIOKHBIM TT0JIOM [6, 7]. LleHTpanbHBIH U OAWH W3 CaMBIX CTapbIX BHUIOB
naidcrain-CMU — nmevyaTHslid TeHICPHO CHEHH(PUIMPOBAHHBIN )KypHAI — H3Y-
9aJcsl MPEUMYIIECTBEHHO B paMKax MCCICIOBAaHMNA, MMEIOMINX COLUOKYIBTYp-
HYIO HaIpaBJIeHHOCTh [8—14]. EcrecTBeHHO, NaHHbIE PabOTHI 32 HEKOTOPBHIM
HCKIIIOYeHHEM (cM., Harpumep: [9, 15]) ocTaBisroT 6e3 BHUMAaHUS S3BIKOBBIE /
peUeBble XapaKTepUCTUKH, B YaCTHOCTH XaHpooOpasytomme. bonee Toro, Ha
CMEHY TPaIUIMOHHBIM IIE€YaTHBHIM XypHaJlaM B MTOCIECAHUE HECKOJIBKO JIET TPH-
XOIIAT OHJIAIH-M3IaHs, UIMEIOIIHNE CBOIO, 0CO0YIO, JKaHPOBYIO CHENN(HUKY.

Bce ckazanHOe BBITIE 00YCIIOBIMBACT LENb TAHHOW CTaTbU, KOTOpAasl 3aKII0-
9aeTcss B HCCIEIOBAaHHMH KOMMYHHKATHBHO-TIPATMATHYECKUX XaPaKTCPUCTUK
OITHOT'0 WHTEPHET-XKaHpa JIal(CTai-TucKypca, a IMEHHO aHpa JiaidcTaiin-
WHCTPYKIMH. BBIOpaHHas ke B CTaThe MEPCIIEKTHBA 3aJacT aHAIM3y OIpele-
JICHHBIA aKUeHT. [IaHHBIN aKIEHT 3aKII0YAETCs B TIOMBITKE HHTEPIIPETAIIH BHI-
SIBIICHHBIX PEUEBBIX 3aKOHOMEPHOCTEH B KOHTEKCTE BHEIIHMX IO OTHOMICHUIO K
HAM COLHANBHBIX IMPOLECCOB, COMyTCTBOBABIIMX PAa3BUTHIO  SBICHHUS
«1aidpcTainy Kak conuanbHOM Gopmbl. [lyreM Takol paccTaHOBKHM aKIICHTOB
Ipu pelreHnn 00O3HAYCHHON IPHKIATHONW 3aJadll BHOCHTCS BKJIAX M B IIPO-
IOJDKEHHUE TEOPETUIECKON NMCKYCCHH, HAIIPABICHHOH Ha 00CYyKIEeHHE OCHOBA-
HUHM BBIICTICHUS JKAHPOB, pa3TPaHWUYCHUS KAaHPa W JUCKypca, a Tarke Ha 00-
CYXKIICHHE OITepaIlOHaTN3aIii KOHTEKCTa 1 00pamIeHus K COIUAILHON TEOpHH
B JJMHTBUCTHYECKHX UCCenoBaHusX (cp.: [16—18]).

Kanp, muckypc ¥ CONMOKYJIbTYPHBIH KOHTEKCT

He cekper, 4To TpakTOBKa TepMUHA KaHP» CBA3aHA C OIpENeNICHHOH Heo-
HO3Ha4HOCThIO [1—4, 19]. Hambonee oOmieit naeed, o0beMUHAIONICH cpa3y He-
CKOJIBKO KaHPOBEIUYECKUX KO KaK Ha 3amaje (cM. 0030p B [2, 3, 20]), Tak u B
Poccun (cm. 0630p B [4. C. 43-75; 5]), sBnsgercs npencTaBieHrue o0 00yCIoB-
JICHHOCTH JKaHpa KOMMYHUKATHBHBIM W — IIHPE — COIHOKYIFTYPHBIM KOHTEK-
cToMm. KoHKpeTHBIE ke aKIeHTH B AeUHUNNAX U (POKYC HCCIICIOBAHNN Bapbu-
pytores (eMm. / cp. [1, 3, 19, 21-23]). B pamkax gaHHOW paOOTHI MO KAHPOM B
paboyem TOpsAKE MBI OylIeM MOHUMaTh OTHOCHUTEIIEHO CTaOMIIM3HPOBABIIEECS
«BepbampHOe 0pOpMIIEHIE THITMYHON CHUTYaIlMH COLHAIFHOTO B3aUMOACHCTBHUS
monei» [24. C. 11]. Ilpu 3TOM MOAYEPKHEM, UTO OJJHUM U3 BEAYIIUX KPUTEPHEB
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BEIJICJICHUSI JKaHPa OIDKCH SBITHCS HAOOp CBS3BIBAEMBIX C HAM KOMMYHHUKa-
THBHEIX menei [3. P. 46].

[Ipocrora ompeneneHus, OMHAKO, HE BCETa YIPOIIAET 3a1ady JIMHTBUCTHIC-
CKOTo aHanm3a (PaKTHUECKOTO S3BIKOBOTO MaTepHajia B COIMOKYIBTYPHOH mep-
criekTuBe. MHOTHE KaHPBI SBJISIFOTCS KOMIUIEKCHBIMH PEYEBBIMH MTPOU3BEICHH-
SIMH, U MIX OIMCaHWE TPEIIoaracT oopamleHne K HECKOJIbKIM BHIaM PEIEBBIX
XapaKTEPUCTHK W TEKCTOBBIX cTpareruil. [Ipm 3TOM KakKmblil Takod Mapamerp
TEOPETHUECKH MOXKET OBITh OOYCIIOBJICH pa3HBIMH ACIEKTAMH KOMMYHUKATHB-
HOTO W KYJIBTYpHOTO KoHTekcta [18]. C nmpyrodt CTOpOHBI, il OOBSICHEHHS
OIPEAETICHHBIX TEKCTOBBIX 3aKOHOMEPHOCTEH, B TOM UHCIIE B CBETE IKCTPAJIHHT -
BHACTHYECKHUX (DAKTOPOB, TPAJWLIMOHHO HCIIONB3YETCS W Jpyras, B HEKOTOPOM
CMBICIIE «KOHKYPUPYIOIIas, KATETOPHS — KATETOPUS «IACKYPC».

Kak u3BecTHO, neUHUIMSA TEepPMHUHA «IHCKYpPC» SIBISACTCS HE MEHEE IIpo-
OJIeMaTHYHOM, YeM TepMHUHA «KaHp» (cM., Harpumep, [18, 25-27]). lns uenei
MpemLIaracMoro aHajm3a akTyalbHbI 1Ba BO3MOXKHBIX TOHUMAaHUS IICcKypca. Bo-
MIEPBBIX, TUCKypC MOXKET O3HAYaTh HCIONB30BaHUE SI3BIKA B KOHKPETHOU 00Ma-
CTH 3HaHHHK / OOIIECTBEHHOM MpakTHKe. [I[puMepoM Takoro yroTpeOiaeHus Ciy-
AT TaKhe COUCTAHWS, KAK IIONUTHYCCKHHA NUCKYPCY, «HAYYHBIH AHCKYPCY,
«MEIUITMHCKUH AUCKypc». Bo-BTOPHIX, OMCKypC MOHMMAETCs Kak 0c00as KOH-
(uTypanus 3HAKOBBIX PENPE3CHTAINH MPEIMETOB, CUTyallU, WICH, HHIUBHIOB
U T. II., OTpakaromas OIpeieieHHOe BUACHIEC MAPA C TOUKU 3PEHUS CTOSIIEH 3a
JAHHBIM JTICKYPCOM TPYIIBI CYOhEKTOB (HapuMep, TUCKypc (eMUHU3Ma, JUC-
KyPC <«BeTIeHBIX», HEOMHOepanbHbIA JUCKYpC; cM. / cp. [26—30]).

B ornnume or QyHKIIMOHANBHBIX CTHIICH, HCCICAYEMBIX B OTEUYCCTBCHHOMN
TpaIuln¥, COAHOTO OCHOBAaHUS IS BBIACICHUS IUCKYPCOB, OCOOCHHO B MO-
CIIEHEH TPAaKTOBKE, HE CYMIECTBYET: TPAHUIBI JUCKYpCa OMIPENENSIOTCS IO
KOHKPETHBIN HCCllenoBaTenbckuil mpoekT [26, 31, 32]. EcrectBenHo, 3TO TpH-
BOIUT K TOMY, YTO TUCKYpCHBHAas pa3OMBKa BCETO PEUCBOTO IMPOCTPAHCTBA BEI-
TJISAAT DKIIEKTHIHOM, a KOJMYECTBO Pa3IMYHBIX BEINEISIEMBIX HCCIENOBATEIS-
MU UCKYPCOB CTPEMHUTCS K OECKOHEYHOCTH. J[OCTOMHCTBOM Takod pa3OWBKH
SIBIISIETCSI BO3BMOYKHOCTh COBMEIIEHUS S3BIKOBOTO aHAINM3a C M3YUYCHHEM peie-
BaHTHOHU corasibHol Teopuu [30, 33—35]. OOpamierne K TaKOH TEOPUH TI03BO-
JISIeT, IO KpaifHel Mepe B TCHICHIUH, PACKPHITh SKCTPAJTHHTBICTHIECKHE 3aKO0-
HOMEPHOCTH, TIPEIOMPEETIHBIINE PEICBYIO KOHPHUTYPALIUIO TEKCTOB.

MEI HCXOAUM W3 TOTO, YTO JUIS N3yUYCHHS TEKCTa WX KJIacca TeKCTOB B COITH-
OKYJIBTYPHOH IEPCIEKTHBE HEOOXOAMMO OOpamIeHIe KaK K KaTErOpHU (CKaHpPY,
TaK M K KaTEeTOPUH «IUCKYpC» BO BTOPOM 3Ha4YeHHWH. [Ipm 3TOM MmOCKONBEKY 00e
KaTeropuu B HamOoJiee OOIIEM CMBICIIC MMEIOT OJWH M TOT K€ (PYHKIHOHAT —
MO3BOJISIFIOT KJIACCH(HUINPOBATH TEKCTHI U OOBSICHATH JIMHTBUCTHYECKHAE 3aKOHO-
MEpPHOCTH SKCTPAIMHTBICTIHYECKAMH, BCTAET BOIIPOC O PasrpaHUUuCHUH cep uX
puMeHeHus. B ucmonp3yeMoil HaMr TEOPETUIECKOW MOJIENN Pa3Inire W B3au-
MOJIOTIOJTHSEMOCTD JaHHBIX KaTErOPH OMpPENEIITIOTCS IBYMS IONIOXKEHIsIM. Bo-
MIEPBBIX, KaHP U IUCKYPC PacCMaTPHBAIOTCS KaK 0OyCIIOBIMBAIONINE Pa3HBIC BU-
IB peYeBOi CHCTEMHOCTH B IIpeleNiax ONHOTO TeKCTa. BO-BTOPBIX, Kakmas w3
KaTeTrOpHii IIpearonaraet oopaenne K pasHpIM paKTopaM KOHTEKCTa.
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Wnes o HamMumy aHANMTHYECKH pa3felNUMBIX IUIAHOB B IIpeneNiaX OIJHOTO
BBICKA3bIBaHUS (TEKCTa), OMpPEAEIEMBIX KOHTEKCTOM, HE HOBAa. B wacTtHOCTH,
M.M. baxTuH yTBep)KIIaJI, YTO KaHPOBas MPUHAJIC)KHOCTh O0YCIIOBIMBACT TPH
KOMITOHEHTa BBICKa3bIBaHHUS — TEMaTHYECKOE CONCpXKAHWE, CTHIb M KOMITO3H-
nuoHHOe mmoctpoeHue [36]. [loxoxkas uaes pa3sBUBaeTCA B CHCTEMHON (yHKIIH-
oHanbHOU UHTBHCTHKE (CDJI), oHIM M3 6a30BBIX MOCTYJIATOB KOTOPOH sIBIIS-
eTcsl YTBep)KICHUE, UTO B JIFOOOM BBHICKA3BIBAHUH OJHOBPEMEHHO PEaH3yIOTCS
Tpu MeTadyHKIUH — HICalNOHHASI, MSKINIHOCTHAS U TEKCTyalbHas. JTH Me-
TaQyHKIUH OTPaKalOT TPH H3MEPEHHS KOMMYHHKATHBHOTO W KYIBTYPHOTO
KOHTEKCTa — IT0JIe, TOH U MOJIYC COOTBETCTBeHHO [37-39].

Bapuanust nanHoW ujed, B HaMOONbIIEH CTCIIEHN afalTAPOBaHHAs JUTS Iie-
Jel mucKypc-aHanmza, Obiia mpemoxkena H. @apknadom. [To muaeHMIO D3pK-
nmada, OOHH BHIBI PEUEBOH CHCTEMHOCTH ONPENENSIOTCS MPEUMYIIECTBEHHO
YKaHPOBOH MPUHAIICKHOCTHIO TEKCTA U OTPAKAIOT TO, KAKAM 00pa3oM IaHHEIH
TEKCT HCIONB3yeTcsl B KaUecTBE MHCTPYMEHTA COIMAIBHOTO B3aMMOJCHCTBUS.
Jpyrue xe MPenMyIIeCTBEHHO PErYIUPYIOTCS AUCKypcaMu (BO BTOPOM 3Haue-
HUM), K KOTOPBIM aIleJUIpyeT TeKCT / aapecaT . JKaHPHI PeryaupyroT akIHo-
HaIlbHOE U3MEPEHNE TEKCTa, TUCKYPCHI — penpe3enTatuBHoe [29, 38]. Ilpu aTom
HCTIONIb30BAHME CIIOBA «IIPEUMYIIECTBEHHO» 3/1ech He ciydaitno. Ecim B COJI
3a KaXmol MeTadyHKIHEH >KECTKO 3aKpEIUICHBI OIpeNeNICHHBIC JIEKCHKO-
rpaMMaTHYECKUE CPEJICTBA €€ pealiu3anuu (CM., ogHako, [17, 40]), To B Moaenu
H. ®spriada takoit mpeaonpeaeeHHOCTH HET: CBSI3b SI3BIKOBOI'O CPEJICTBA HITH
TEKCTOBOM KAaTErOpHH C OJHUM W3 JBYX M3MEPEHUH HOCHT BEPOSATHOCTHBIA Xa-
pakrep [29].

Bropoe momokeHme oOmpenernsT pasrpaHHUYCHHE SKCTPATMHTBHCTHICCKIX
(hakTOpOB, peNieBAaHTHBIX JUTSI KaXKIIOH U3 IBYX KaTeropuii. Bompoc o ToM, kakue
MMEHHO MapaMeTpbl KOHTEKCTa aKTyaJIbHEI IIPH HCCICAOBAHUS PEICBOTO MPOH3-
BeZeHUS, 1 TeM Oojiee 0 TOM, KaKiue U3 HUX TOJDKHBI CBS3BIBATHCS C JKAHPOM, a
KaKre C JAUCKYPCOM, OCTAaeTCs MO OOJNbIICH YacTH OTKPBITBIM (CM., HAaIlpuMep,
[18, 25, 41]). B HEKOTOPOM CMBICIIE OTBETOM Ha HEr0 MOXET OBITh MPECTaBIIC-
HHUE O TOM, KaK «JaJIeK0» BOOOIIEC JOIKCH «UATH» HCCIEIOBATEIb-THHTBUACT B
n3ydeHnn KoHTekcTa. Hampumep, B. bxatus yrBepkmaer, 4ro aHanm3 xaHpa
JOIDKCH COIMPOBOXKIATHCS HCCIECIOBAHWEM TPOPECCHOHANEHON MPAKTHKH H
poecCHOHANBHON KyJIbTYpHI, YaCTHIO KOTOPHIX SIBISIETCS M3YYaeMEbIi KaHp, B
TOM YHUCIIC U C MCIIOJIb30BaHWEM AdTHOrpaduueckux Metonos [42]. B kputuue-
CKOM IHCKypC-aHAJIN3e HMCCIEAOBATENN HAYT CIIe NabIie: IparMaTHIecKoe
H3MEpeHHE B JaHHON TPaIWIUH PACIIUPSIETCS MO COMHOKYIBTYPHOH MPAaKTHKH,
10 KpaifHei mepe B Teopui [28, 43].

[IpuanMas manHOe pasrpaHHYEHHE B KadecTBE pabodero, OymeM cuuTath
TEKCT / JKaHp, aHAIM3HPYEMBIH B JTAHHOW CTaThe, YacThlO MpodeccHoHaIbHON
MPAaKTHKH Jaicraiir-KypHanu3mMa U — MIUpe — KyJIbTYypbl oTpeOieHus [44].
CoOTBeTCTBEHHO, JaHHAas MpodeccHoHambHas MPAaKTHKa W TEHEpUPYEMBIE C€I0

' B naHHO# paGoTe MBI HCIIONB3YeM YIPOIICHHYIO MOJIETh W HCKITIOUAEM W3 PACCMOTPEHHS
€11Ie OIHO KOMILIEMEHTApHOE U3MEepeHHe — CTUIIb (cM. [29]). Cm. Taroke 3amedanus B [25].
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KOMMYHUKaTUBHbIE KOHTEKCTBI pacCMaTpPUBAIOTCS KaK ONPEAENSIOIUE aKIHO-
HaJBHOE N3MEPEHHE TEKCTOB, a OoJiee MIMPOKAsk COMUANbHAS MPAKTHKA KyIbTY-
PBI TOTPEOIIEHHSI — KaK PEryupyromas perpe3eHTaTuBHOE H3MEPEHHE.

Ctuam Ku3Hu, Jaidcraili-TucKypce 1 KyJabTypa notpedsieHus

Nzyuenne naiideraiin-CMIM B IIMPOKOM CMEBICIE SBJICHHE HE HOBOE (CM.,
HampuMmep, [6, 7]). Hanbonee Oim3kuit k paccmarpuBaeMoMy Hamu Bug CMU —
TpaIUIHOHHBIC MYKCKHE JKypHAJIBI — H3y4aliCsl B TIEPBYIO OY€pEIb C TOUYKH 3pe-
HUS TOTO, KaK B HEM KOHCTPYHPYIOTCS WICabl MAaCKYIIMHHOCTH 4epe3 HPH3MY
KyAbTYphI TIoTpeoneHus [12—14]. JIMHrBUCTHYECKUE UCCIICIOBAHUS TaKUX JKYyP-
HAJIOB, HACKOJIBKO HaM M3BECTHO, HEMHOTOYMCIICHHE [8, 9, 15].

OnvH W3 BapuaHTOB HMHTepHperanuu yakddcraitn-CMW u ucnons3yeMoro
AMH s3pIKa — paccMorpeHne nmaHHeix CMMU B paMkax camoro sIBIEHUSA
«J1aicTaiiin Kak HOBOM OOIIECTBEHHOW (POPMBI, aCCOIMUPYEMON C KYIbTypOH
moTpeOJICHUST HITH — WHAYe — KOHChIoMepru3MoM [45]. TToCKONBbKY paMKH CTaThbH
HE MO3BOJIIOT MOIPOOHO PacCMOTPETh BCE BOIPOCHI, CBSI3aHHBIE C JTOH IMpPO-
OeMaTHKOM, MPUBENEM TONBKO HambOosee MPUHIMITHAIBHBIE IS HAIINX pPac-
CYXICHUH UICH.

[lepBast nnes 3aKimO9aeTCs B MPEICTABICHIH O TIOTEPEe KOMMEPIECKUMH TO-
BapaMH TaK Ha3bIBaeMOHM MOTpeOHTEIbHON (use value) U MEHOBOH IICHHOCTH
(exchange value; cM., HanipuMmep, [46]). DTH IIEHHOCTH MPEIIONOKUATEIBHO 3a-
MEHSIOTCS «MMHJIKEBOM IeHHOCThIO» (identity value) mo mepe Toro, Kak Bce
OombIIee KOMMIECTBO TOBAPOB CTAHOBUTCS CPEACTBOM BBIPAKEHHS CTHIISI M MH-
JTUBUAYAITLHOCTH (CM., ofHAKO, [47]). JIOTMYHBIM pa3BUTHEM NaHHOW HIICH SB-
JsIeTCsl IPEATIONIOKEHIE O TOM, UTO HCIIONB30BaHIE TAKUX TOBAPOB B YCIOBHUSX
COBPEMEHHOTO (3armagHoro) oOIIecTBa KOHTPOIUPYETCS TaK Ha3bIBAEMBIMH
«CTUJSIMU KWU3HM», KOTopble Bcnen 3a M. @dmsepcroyrom u D. I'mmmeHcoM
OIIpPEACTNM KaK CTPYKTypHpOBAaHHBIE MHOKECTBA MATCPHANBHBIX ONar M Ku3-
HEHHBIX IPaKTHK, «IIPHCBANBAEMBIX» HHIUBHIOM C IIETBIO BRIPAKEHIS OIpere-
JICHHOH MACHTHYHOCTH [48, 49].

B monckax crmoco00B mIpaBUIIEHOTO CaMOBEIPaKCHHST HOBBIC T€POH KYIBTYPEI
morpeOiienuss  (TepmuH M. @usepcToyHa) BBIHYKICHBI — oOpamiatbes K
nangcrain-quckypey [48]. OueBumHO, 9TO 6€3 HHPOPMAITMOHHONW COCTABIISIO-
mieid B Bue naidceraiin-CMU uHAMBHITY, CTPEMSIIIEMYCSl CO3/IaTh OIpEIeiCH-
HBIA CTWJIb JKU3HHU, OBUTO OBI CIOKHO Pa3o0parhbcs B OTPOMHOM Pa3sHOOOpa3HH
JOCTYITHBIX Ha PBIHKE TOBapoB M yciayr. CTOMT OTMETHTbh, UTO Kak Jiaidcraii-
CMU, Tak m cama oOmecTBeHHas (GopMa <JIai(CTailily WMEIT JOCTaTOYHO
JUIMHHYIO0 ucTopuio [6]. OmHako aymaercs, uTo OypHOe pa3BUTHE Jadcraiin-
IHMCKypca MPHUIILIOCh HIMEHHO Ha TOCIIEIHNE HECKONBKO JIET M CBS3aHO C Macco-
BEIM PacIpoCTpaHEHHEM HHTEPHETA.

Kaxk u B cinydae ¢ 1r00BIM JPYTHM JHCKYPCOM, O003HAYHUTEH YETKUE TPAHUIIHI
JaR(PCTAMI-TUCKYpca JOCTATOUHO TIpodieMaTHaHo. JIal(cTaii-TucKypcoM Mbl
HasbIBaeM JUCKYPCHBHOE M3MepeHue yakdcraitn-CMU. Takoil auckypc BKITO-
gaeT J0ObIe pedeBble MPOM3BEACHUS, OCHOBHOHM 3amadell KOTOPBIX SIBIACTCS
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perTaMeHTanusl pa3HOOOPa3HBIX KaKJOMHEBHBIX YKU3HCHHBIX MPAKTHK WHIUBH-
JIOB C IIETBI0 WX MPEBPAIICHH B CPEICTBO KOHCTPYHPOBAHUS UMHUIKA M WACH-
TAYHOCTH (cM. [45, 48-51]). TepMHUH «IHCKYypC» 37€Ch UCIIONB3YETCS B IMIEPBOM
W3 3HAUCHWH, YKa3aHHBIX BEIIIE, U 0003HAYAE€T COBOKYITHOCTh PEUCBBIX IPOH3-
BelieHUH B pamkax npaktuku CMU, 1.e. mponsBeneHnid, IpeaHa3HAYEHHBIX IS
MOTpeOIeHNsT MAacCOBOH aymUTOpUEH depe3 pasiImdHBIC CPEAcTBa KOMMYHHUKA-
MY, KaK TPaJWIIMOHHBIC TIeYaTHbIC (BCE peXke), Tak W Ooliee COBPEMEHHBIC
aJIeKTpOHHBIC (Bce darme). [Ipu Takoi HWHTEpHpeTanuu JaidcTain-qucKypea
MOYKHO CKa3aTh, YTO OH PEaN3yeTCs] HEKOTOPHIM KOJTMUECTBOM JKaHPOB.

Kaxk Opu10 OTMEUEHO BHIMIE, SIBJICHUE CTIJIM3AINN Yallle BCETO CBS3BIBAIOT C
KYJIETYpOl TOTpeOIIeHrsI, TaK KaK ONHUM W3 HamOojee BaKHBIX CPEICTB KOH-
CTPYUPOBaHUS CTHIIL M WACHTHYHOCTH SBISIOTCS TOTpelisiemMble ToBaphl. Ta-
KHM 00pa3oM, KaKEeTCsI, YTO MOXKHO OBLIO ObI ITOCTaBUTh 3HAK PABEHCTBA MEKITY
AR CTAMI-TICKYPCOM M TUCKYPCOM KOHChIOMepr3Ma. TeM He MeHee TUCKYpC
KOHCBIOMEpU3Ma — sIBIIEHUE IPYTOro IMOPsAKA, BEIICIIEMOE Ha MHOM OCHOBA-
HuH. J{HCKypc KOHCBIOMEpU3Ma — TUCKYPC BO BTOPOM HCIOIB3yEeMOM 371€Ch I10-
HUMAaHHH, T.€. ONPEICICHHOE BHICHUE MHUpA, KIIOYEBON XapaKTCPHCTHKON KO-
TOPOTO SIBISIETCS IPOCIABICHUE IMOTPEONEHUSI C BO3BEICHHEM IIOCICTHETO B
BBICIIYI0O [EHHOCTH [52]. TakoMy OMCKypCy MpPOTHBOIIOCTABJIECH, HAIMPHMED,
IICKYpPC aHTUKOHCHIOMEpH3Ma, TPH3BIBAIOIINIA K H30aBICHUIO OT BEIIEH, OTKazy
OT MaTephalbHBIX Ollar, ITHYeCKOMY HOTPEOICHUI0 U BO3POKACHUIO TPaIHIIU-
OHHBIX IIeHHOCTeH (cM., Hampumep, [53, 54]). Baxuo TO, uTo maiidcraiin-
PECYpCHl MOTYT aleIIHpOBaTh Kak K OMHOMY, TaK W K IPYyroMy B TEKCTax, IO
(opMabHBIM IpU3HAKAM OTHOCHMEIX K OTHOMY >KaHpy. [Ipr TakoM IOHMMaHUN
IMCKypca MOXKHO CKa3aTh, YTO HEKOTOPBIA TEKCT, peann3ys OIpeleTICHHBIH
aHp B paMKax Jaidcraitn-auckypcea, aneuimpyeT K AMCKypCy KOHCBIOMEpH3Ma
WM K€ TUCKYPCY aHTUKOHCHIOMEPH3MA .

Marepuai u aHaau3

JlaHHBIT pa3[en MOCBAIIEH MCCIIENOBAHUIO JKAaHPOBOTO CBOCOOPA3Us OIHOTO
n3 KaHpoB Jaidcraiin-CMU, kxoropelidi MBI B pabodyeM TOpsIIKE Ha3bIBaeM
naﬁ(pCTaﬁn-HHCprKuneﬁz. B mepBoM npuOIMIKeHHH BO3MOKHOCTD TTPUMCEHEHHS
TaKOro TePMHUHA ISl XapaKTePHCTHKH ITAHHOTO JKaHpa OIpENelsieTcsl ero CXo-
XKECThIO C TPATUIIMOHHBIMU BUJIAMH WHCTPYKIIHA, €CITH HanOoJee TUITHIHBIMU
XapaKTepUCTUKAMH TIOCICIHUX CUYUTATh IPECKPUIITUBHYIO KOHIIENTYaIbHO-

! Hanpumep, TEKCTHI HA OHOM 3 CAMBIX TOMYIISAPHBIX AHTHKOHCHIOMEPHCTCKUX GIIOrOB
becomingminimalist.com MomagaiT B KATErOPUIO «WIai)cTailin) B IPEIOKESHHOM HAMH TOJI-
KOBaHHUHM, a TaKXKe JEMOHCTPUPYIOT TE )K€ JKaHPOBbIE XapPAKTEPUCTHMKH, YTO M Jaidcraiin-
MHCTPYKLHMS, aHATU3UpyeMast JaJiee.

? TeKCThI JAHHOTO XAHPA COCTABIIIOT 3HAUMTETbHYIO YACTh TEKCTOB HA M3ydaEMOM HAMH
pecypce askmen.com, a Takxke Ha APYrMX pecypcax MOJOOHOrO pojaa, TAKUX Kak gg.com,
menshealth.com, theprimarymag.com, fashionbeans.com u mp. (nuceMeHHbII MOAYC), a TaK-
e Ha kananax YouTube, Takux kak alpha m., Real Men Real Style, Teachingmensfashion,
Gent’s Lounge u mp. (YcTHBIH MOayc).
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TEMAaTHIECKYI0 COCTaBIISIONIYI0, OCOOBI MHCTPYKTHBHEIA CIIOCOO H3IIOKEHHUS,
CHer(pUICSCKYr0 KOMITO3UITHIO [55], a Takke 00IIyI0 KOMMYHHKATHBHYIO 3a/1a9y
WHPOPMHUPOBAHIS U KOPPEKTHPOBKHU TIOBEICHNE aIpecara.

Jns ommcaHus XapaKTepHBIX YepT M3y4aeMoOro >KaHpa B paMKaxX paccMoT-
PCHHOH BBIIIE MOJICNH «KAaHP — JUCKYPC» OBLI MPESANPUHAT aHAIN3 OJHOTO TH-
MMAYHOTO SK3EeMILIsApa JTai(CcTalI-MHCTPYKIIMK W3 OHJIAMH-KypHaIa JUIS MYyX-
yH AskMen. [lpuauHol st BEIOOpa UMEHHO 3TOr0 MHTEPHET-pecypca craja
€ro MO3UINS JUAepa B TaHHOM JIal()CTalI-CeTMEHTE, YTO TONTBEPXKAACTCS CTa-
TUCTHUKOH TTOCEIIeHNH caiita. Tak, MeIHa-KAT caiTa IIacuT, YTO YHMCIIO ITOCETH-
Tenei canra 3a mecsi Tonbko B CIIIA gocturaer 14 000 000, yTo 1mMO3BONSAET
aBTOpaM YTBEP)KAaTh, YTO CAHUT SIBISETCS PECYpCOM «HOMEpP OAWH B MHpE
AP CTalI-myonuKanuil s My>xaus» [56]. Mcxons u3 3Toro, ObIIO CIENaHO
MPENNONIOKEHNE, YTO TEKCTHl Ha JAHHOM CaiiTe JODKHBI HAMIYYIINM 00pa3zoM
oTpakaTh cpe3 Jan(cTailyI-TeHACHIINN 3aaJIHOr0 MHpa.

Kak m3BecTHO, B OHICKypC-aHANN3e HET JKECTKO 3aKpeIieHHOro Habopa me-
TOZIOB, 3apaHee TapaHTHPYIOMINX OTBET Ha IMOCTABICHHBIA HCCIIEIOBATEIIEM BO-
mpoc: Hambollee PENeBaHTHBIC Ul KOHKPETHOTO CIydas KaTeTOPUH OIPEHEes-
IOTCS B IpoIlecce aHanmm3a TekcTa (cM., Hampumep, [34, 57]). AHAIOTHYHBIM
00pazoM B HCHONB3YyeMOH HAMH TEOPETUICCKON MOAENH (CKaHP—IHCKYpC» HET
KECTKOH CBSI3U MEXKIY OIMPENEIICHHBIMHA SI3EIKOBBIMH CPEICTBAMHU M TEKCTOBBEIMH
KaTETOPISMH, PEATH3YIOIINMH aKIIMOHAIBHYIO U PEIIPE3CHTATUBHYIO (PYHKIIHH.
J7is perieHus TeKyIel 3a1aui CINTaeM JOCTATOYHBIM U HEOOXOAUMBIM ITPOH3-
BECTH aHAIIN3 TEKCTa C TOUYKH 3PEHHUS €ro0 KOMITO3UIIIH, €r0 aKTAaHTHON CTPYKTY-
PBI, HCIIONB30BAHAS TPECYIIIO3UINN U BHIPAKESHISI IMIUTHIIUTHBIX CMBICIIOB,
TaKXKe CPEIICTB BBIPa’KCHUS OIICHKA M MOJAITbHOCTH.

AHanm3 aKTaHTHOH CTPYKTYPHI B PETIPE3CHTAIINN CYOBEKTOB H UX TPYII, KaK
MPaBWJIO, BXOAWT B 0a30BBIH HMHCTpyMEHTapud (KPUTHYECKOTO) JIHUCKypC-
AQHAIMTHYECKOTO TIpoekTa (cM., Harpumep, [57. P. 198-213; 58. P. 72-73]) nu,
COOTBETCTBEHHO, SBJISIETCS] OMHUM W3 KIIFOUEBBIX METOIOB HCCIICOBAHUS perpe-
3€HTaTHUBHOTO M3MEPEHUS TEKCTa, 10 KpaiiHel Mepe B TeHneHuu [29, 38]. Uy-
YeHUE MPECYNIIO3UIHNNA TaKXKe SBISIETCS OOHUM W3 OCHOBHBIX HHCTPYMEHTOB
HCCIIEIOBaHMS TUCKypca C IETbI0 IKCIUTUKAIIMN TaK HAa3BIBAEMOTO «caMoO cOo0oi
pasymeromierocst 3HaHus» [59, 60]. AHaIM3 KOMIO3UIMU TEKCTa BXOAWT B MO-
JeTh aHaln3a KaHpa W/WIH aKIHOHAJIGHOTO M3MEPEHUS TEKCTa B HECKONBKHX
rccaenoBarenbCkux Tpaaumusax [3, 23, 29]. OmneHka W MONaTbHOCTh UTPAOT
KIIIOYEBYIO POJb B BRIPaYKAHWHU OTHOIIEHHSI aBTOPa K MEpeIaBacMOMY COIepIKa-
HUIO U B TIO3UIIMOHUPOBAHUY apecaTa OTHOCHTENBEHO 3TOTO CONCPKAHUS H SIB-
JISTIOTCSL TOTCHIINAIBHO PEIEBAaHTHBIMHA MapaMeTpaMu IS ICCIEIOBaHUS TEKCTa
KakK B aKIMOHAJIBHOM, TaK M PEIPE3CHTaTHBHOM KiTtoue. [Ipi n3ydeHun OLeHKH
HAMH HCIIONB3YEeTCS  YIPOUICHHBIA BapHaHT (OYHKIMOHAJIBHOH MOIENH
Jx. Mapruna u I1. Vaiita [40].

Buympennss u enewnan komnozuyus. B tekcre odcyknaercs psij mpaBui,
PEKOMEHIyEeMBIX K BBITIONHEHUIO MyXurHe B Bospacte ot 30 mo 40 mer [61].
Kax b1t coBeT oopMIIeH B OTAETHHBIH MUKPOTEKCT U CONPOBOXKAAETCS Tpadu-
YECKOM MILTIOCTpaleil OMTMOKH, HCIIPABICHHIO KOTOPO OH MOCBsAIIeH. Makpo-
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TEKCT CONEPIKUT JECATh TAKUX MUKPOTEKCTOB W MpenBapseTcss OONIMM BCTYyTLIC-
HueM. Takas TEKCTOBas OpraHW3allvs THITMYHA JUIS YKaHpPa U MOXET OBITh 00Y-
CJIOBJICHA HCITONBb3yEeMbIM WHTEPHET-(GOPMATOM, IJIi KOTOPOTO XapaKTEepPHO Jie-
JICHUE OHJIAMH-CTAaThH Ha HEOOMbINE MPOHYMEPOBAaHHBIC ()PArMEHTHI, pacrolia-
raloluecs Ha OTAEIbHBIX CTPaHMIIAX.

MoXHO IPEANOIOKUTE, YTO ATa OpraHM3alus Haubollee ygadyHa U Ij1s odec-
IeYEHHUS ONTUMAILHOIO BOCIPUITUSA M 3alIOMUHAHMS HH(OPMALIMK: TEKCT HMEET
IIPO3pavHyI0 MaKpPOCTPYKTYPY, B KOTOPOH Ha3BaHHE KAXKIOIO M3 MHUKPOTSKCTOB
SBISIETCS ero Makpomponosuimeii (cp. [You are still wearing] Rented Tuxedoes,
[You are still wearing| Anything Graphic or Novelty u T.1.), OTHOCSAIIEHCS K MaK-
POIIPOIO3UIIMHI BBICIIIEr0 YPOBHS — Ha3BaHMIO Beero Tekcra (10 Things You Can't
Wear in Your 30s). OnncanHble KOMIIO3UIIMOHHBIE 0COOEHHOCTH Mbl HHTEPIIPETH-
pyeM Kak KaHpooOpa3yrolue IS MoI00HOro Kiacca TeKCToB (cM. / cp. [38]).

C Toukm 3peHus] BHYTPEHHEN KOMITO3UIIMH KaXKIABIH MHKPOTEKCT XapaKTepH-
3yercsl eAMHOOOPa3HBIM CEMAaHTHUYECKUM IITa0JIOHOM THIIA «IIpobiieMa — perie-
HHE». B Hauane MUKPOTEKCTa OMpPENENsieTCs TUITUYHAS U TaHHOM BO3PACTHOMN
KaTeropuu mpodiieMa, KOTopasi B MCCISyeMOM TEKCTe TPEACTABIACT COOOH -
00 CHUTYaIMIO U3 MPEANOIaraeMoro MponuIoro ajpecara, JJH0o MmpeanonaraeMoe
TEKyIIee MOJIoKeHHe Beriel. [locie 3Toro Beerna clienyeT U3lIoKEeHNUEe PEIICHNUS,
MIPEACTABIIAIONIETO cO00i Ooee aleKBaTHBINA ¢ TOYKU 3PEHHUS aBTOpa CIeHApUi
neiicteuid. Ilepexom oT mpoOIEeMBbl K PENICHHIO MapKHPOBaH OOCTOSTEIHCTBOM
BpPEMEHH, TTOAYEPKUBAIOIINM BaKHOCTh TEKYILIEI0 MOMEHTA, HalpuMep: by now,
during this decade, these days, now that (0sa paza), now that ... it’s time, in this
round of life. BOT THIWYHBIA PIMEp MUKPOTEKCTA, PEATM3YIONIETO OMMMCAHHYIO
BBIIIIC MOZIETh (HA3BaHWsI MHKPOTEKCTOB JIaHbBI B KBaJIPATHBIX CKOOKAX):

[Anything Graphic or Novelty]| Still sporting graphic tees with allegedly
ironic phrases or novelty ties with cartoon characters? Life’s a bit more serious
these days. Grow up and go for solids or subtle patterns on your T-shirts and
similarly sophisticated ties in cotton, wool or knitted silk.

KoMiieMeHTapHbIM BapHaHTOM aHaIM3a KOMITO3UIIUU SABJISCTCS PacCMOTpe-
HHE Ka)KJIOr0 M3 MHUKPOTEKCTOB KaK MHCTPYKTHPYIOIIEr0 KOMILIEKCa, COCTOSIIE-
ro U3 COOCTBEHHO HHCTPYKTHPYIOIIET0 KOMIIOHEHTAa M CONYTCTBYIOLIUX €MY
OIMI[HOHAJIBHBIX KOMIIOHEHTOB — JKCIIO3UIIHMOHHO-00bSICHUTEIIBHOIO, MOTHBUPY-
fo1ero u kommeHtupyroiiero [55. C. 13]. Takum oOpa3oM, B IPUBEIECHHOM BbI-
e hparMeHTe SABHO BbIACIUM UHCTPYKTHPYIONIUI KoMIIoHeHT (Grow up and go
for solids or subtle patterns), sxcio3uuoHHbIN (Still sporting graphic tees with
allegedly ironic phrases or novelty ties with cartoon characters) 1 MOTUBUPYIO-
it (Life’s a bit more serious these days).

Axmanmuas cmpykmypa mexcma. AHaIM3 aKTaHTHOH CXEMBI MO3BOJISET
MOKa3aTh, KaKue CyOBEKThI yYacCTBYIOT B OITMCHIBAEMOH TEKCTOM IPAKTHKE W
WTPAIOT KITFOYEBYIO POJTb B €€ peau3aliii. Mbl OTHOCHM TaKylO CTPYKTYpY Ipe-
MMYIIECTBEHHO K PENPE3CHTATUBHOMY HM3MEpEeHHI0 TekcTa. Hambonmee Tummy-
HOM XapaKTePHCTUKON NAHHOTO SK3eMILISApa SBISACTCS TO, YTO CEMaHTHYECKAs
pONb areHca B OONBIIMHCTBE CITy4acB «3allOJHEHa» alpecaTtoM TeKCTa Tocpell-
CTBOM HCIOJIB30BAaHUS MECTOMMEHHSI BTOPOTO JIMIIA; aJIpecaT SBJISICTCS TIIABHBIM
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W caMBIM Ba)XHBIM CyOBEKTOM, IIPEICTaBIEHHBIM B TeKcTe. PaccmorpuMm IBa
(dparMeHTa — BBEICHNE U MIEPBBIN U3 JECATH MUKPOTEKCTOB:

[Introduction] Congratulations. This is the decade that you’re likely to get mar-
ried, have a couple of kids and realize you’re officially too old to appear in every
MTYV reality show. On the bright side, you finally have an extra buck in your back
pocket, which makes you feel less like a takeout-dependent 20-something with a
freezer full of Rolling Rock and more like a full-fledged adult who stocks up on
Fiber One and baby formula (or something like that). Fortunately, the extra cash
should also come in handy as you start to dress the part by burning the cheap
stuff and buying investment items.

[Rented Tuxedos] You got away with this one at prom and probably snuck in
some weddings a few years back, too. By now, you could have just owned the
damn thing outright, which is precisely what we recommend doing during this
decade of upgrades. You can also skip the senior year special complete with
backless vest and premade tie in favor of gentlemanly braces and a proper bow
tie (read: not a clip-on).

B npencraBnennoM ¢parmente 21 miaronsHas ¢opma; 1A 15 U3 HAX Hero-
CPEACTBEHHBIH anpecaT (you) SBISETCS areHCOM / MEPBbIM aKTaHTOM. [J1aromns-
HbIe (DOPMBI U WX AKTAHTHI, B TOM YHNCIIE JIATCHTHHIC (YKa3aHbI B KBAaJPaTHBIX
CKOOKax) MpUBEICHBI B Ta0M. 1.

Taonuma 1
AKTAHTHasi CTPYKTYPA BBeJICHUS U MEPBOr0 MUKPOTEKCTA

A . Bropoii akrant /
reHc / mepBblil AKTAHT I[Ipenuxar
TpoYHe YIeMEeHThI
1. you are likely to get married
2. you are likely to have a couple of kids
3. you are likely to realize [mpunarounoe npemiokeHue]
4. you are too old
5. [you] to appear in every MTV ... show
6. you Have an extra buck
7. you Feel less like a ... 20-something
8. you start to dress the part
9. [you] burning the cheap stuff
10. [you] buying investment items
11. you got away with this one
12. [you] snuck in some weddings
13. [you] could have owned the damn thing
14. [you] Doing during this decade
15. you can skip the senior year special

Kak BumHO 13 Tadi.

1, B AeBATH cilydasx ajpecar MpeCTaBlIE€H B IOBEPX-

HOCTHOHM CTpyKType. B OCTalbHBIX COYETAHUSIX aJpecaT MOoapa3yMeBaeTcs, TakK
KaK TIpeIuKanus sABisseTcs HehUHUTHOH (Harpumep, by burning the cheap stuff
and buying investment items — you should/must burn the cheap stuff; you
should/must buy investment items). Takas rpaMMaTHdecKasi peajqn3anus, IPOuJI-
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JMIOCTPUPOBaHHAS 37IeCh Ha TpHMEpe IBYX MEpPBBIX ab3aleB, XapakTepHa IS
BCEro TEKCTA.

JaHHYIO JIEKCHKO-TPaMMAaTHYECKYI0 0COOCHHOCTh MOKHO TaKKe paccMaTpH-
BaThb M KaK YacTh aKIMOHAIBHOTO M3MEPCHUS, IOCKOIBKY IOCIEOBATEIEHOE
o0palieHne K penrieHTy Yepe3 BTOPOe JIUIO CO3BYIHO uMmeparuBy. [loMmumo
9TOrO, B OCTABIIUXCS YACTAX M3Y4aeMOTO TEKCTa €CTh M COOCTBEHHO MMITEpa-
THUBHBIE (DOPMEI, CD.:

Grow up and go for solids or subtle patterns on your T-shirts and similarly
sophisticated ties in cotton, wool or knitted silk;

Just loosen up a bit with denim in a fit that’s slim or straight;

kindly take a match to your collection of white ankle socks;

take it as a sign to say goodbye to your V-neck T-shirts;

but face the facts: You became a man long ago.

Kak m B cimydae ¢ TpamuIlMOHHBIMA WHCTPYKIHSMH, B Jaidcraiin-
WHCTPYKIIMH aBTOP KaK OBl HANENCH MONHOMOYHSMH «YIPABIATEY aIpecaToM
[57]. OTa ke 0COOCHHOCTh OOHAPYKHBAET CXOJICTBO U C PEKIIAMHBIMH KaHPAMH,
TaKKe HaJEICHHBIMH IIPABOM IPSIMOT0 OOpaIleHus K ajpecaTy ¥ «MaHHITYIIH-
poBaHus» UM (cp. [15, 62]).

WHTEpEecHO OTMETHTH, YTO BCE NEHCTBYIOMINE JINIA M CBI3aHHBIC C HUMH aK-
TUBHOCTH OTHOCSTCS K ONHOM M3 IBYX OOIINX KATETOPHIA: MPAKTHKE «3PEIBIX» U
MPaKTHKE «HE3PEbIX» HHANBHIOB. OCHOBHAS IIPAKTHKA, OTPA’KCHHAS B JAaHHOM
TEKCTe, — «3peliash MPaKTHKA TPHANATIIIETHETO MYKIWHBI, ONpeaernseMas TeMm,
ymo OH JEJIAET, ¥ymo TOKyIaeT u Bo ymo oxesaercs (cp. 10 Things You Can’t
Wear in Your 30s). JlanHas mpakTHKa IIPOTHBOIOCTABIISETCS «HE3PEIOi» Mpak-
THKE B IBYX e¢ Bapuarusx. [lepBas mpakTHka — MpaKkTHUKa agpecara B €ro He3pe-
JIOM TIPOIIIOM; OHA TIPEJCTABICHA B aHAJIN3UPYEMOM OTPBIBKE PSIOM aKTHBHO-
crei, cp.:

[you] to appear in every MTV reality show

you got away with rented tuxedo

[you] snuck in some weddings

Bo MHOrEX cirydasix aKTHBHOCTH, MPEACTABIIMIONINE TaKylO0 MPAaKTUKY, pea-
TU3YIOTCA 4Yepe3 MPECyNMO3NINA ¥ HMIUIMKAINH, 9TO CO3/aeT, TaK CKa3aTh,
MPOCTPAHCTBO JOMYIICHUN O TOM, 9TO Aenai aapecaT. Cp. IpOMO3UINT U3 TeK-
CTa ¥ BAPHAHTHI H3BJIEKAEMBIX HMILTUIIUTHBIX CMBICIIOB:

you’re likely to get married — you were single;

have a couple of kids — you didn’t have kids;

you’re officially too old to appear in every MTV reality show — you ap-
peared in every MTV reality show;

you finally have an extra buck in your back pocket — you didn’t have extra
money;

which makes you feel less like a takeout-dependent 20-something —
20-somethings depend on takeouts; you were a takeout-dependent 20-so-
mething;

with a freezer full of Rolling Rock — 20-something’s freezer is full of Roll-
ing Rock;
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and more like a full-fledged adult — a 20-something is not a full-fledged
adult;

you start to dress the part — you didn’t dress the part;

by burning the cheap stuff — you owned cheap stuff;

and buying investment items — you didn’t buy/own investment items;

you can also skip the senior year special complete with backless vest and
premade tie in favor of gentlemanly braces and a proper bow tie— you
bought/are thinking of buying senior year specials instead of gentlemanly braces
and a proper bow tie.

B ciygae 3pernoii mpakTHKA HCIIONB3YETCSl MEHbBIIEe KOTHIECTBO MPECYIIO-
sunui. Cp. IPECYIITO3UINHN, CONEPKALINECS B aHATH3UPYEMOM OTPBIBKE, OTHO-
CATUECS K 3peor MPaKTHKE:

a full-fledged adult who stocks up on Fiber One and baby formula (or some-
thing like that) — a 30-year-old stocks up on Fiber One and baby formula;

during this decade of upgrades — this is the decade of upgrades.

OmnncanHyio 0COOCHHOCTH MOKHO BHOBH HHTEPIPETHPOBATH ABOSIKO. C of-
HOW CTOPOHBI, COAEPKAHWE MPECYNIIO3UINN U TPAHCIUPYEMBIE UMH CMBICIIBI
COCTABILIIOT YacTh MUCKypca. JJIs Takoro MUCKypca XapakTepHO yCTaHOBIICHHE
CEMaHTHYECKHUX CBS3e MEXKIY MACHTHYHOCTHIO H MAaTePHAIBHBIME CPEACTBAMU
ee BBIpaKCHUS. Tak, IpeNCTaBICHHBIA 31eCh TEKCT CO3AAET CyOBEKTHYIO MO3H-
IUIO 3PENOro TPHANATHICTHETO MY)KUYHWHBI, MOTYYAIOIIYI0 MaTepHabHOE BO-
IUIOIICHNE B MPHOOPETAEMBIX TOBAapax H/WIH PEaU3yeMBIX UM «IIPABIIIBHBIX)
mpakTakax. Obmast xe «Oe3aneuIanoHHasDy CTPaTerus, XapakTeprusyeMas Bbl-
HEceHHeM OONBIION YacTh CY)KICHUH 0 MpaKTHKaxX aapecara B MPeCyIIO3UIHN ’
UMIUTHKALNH, SBISIETCS YaCThIO aKIIMOHATFHOTO M3MEPEHUSI.

Eme omna THIIMYHAS XapaKTepUCTHKA N3ydaeMbIX TEKCTOB — CO3IAHHUE OIIO3U-
IIUH TIO THITY «CBOHM — Uy)KHe». B TekcTax jaidcrail-aucKypea qy>Kie — 3To 9yxKue
B 00JIACTH CTHJISL, TIPEACTABUTENH Ty)KIbIX B3IJIIOB M HOCHTENH TY)KIBIX IIPAKTHUK.
Hamprivep, B HEKOTOPBIX MUKPOTEKCTaX HEMpaBHJIbHAS IPAKTHKA peannu3yeTcs He
CaMHM aJIpeCcaToM, a JIPYrHMHU 00O0OIICHHBIMA CYObEKTaMH, TAKHMH KaK some guys
u [someone who] lives in Williamsburg and was born after 1990, cp.:

[Skinny Jeans] Yeah, we know it took you a few years to slim down your
blues from bootcut to skinny. The problem is that some guys took things too far.
And frankly, if there’s anyone who’s actually able to squeeze into a pair, let
alone pull them off, he lives in Williamsburg and was born after 1990. We’re
not saying you should go back your baggy ways. Just loosen up a bit with denim
in a fit that’s slim or straight.

[Tyrem Takoro HpOTHUBOIOCTABICHHS OO0J€€ TOYHO ApPTHKYIHPYETCS Mpa-
BHJIbHAS CyOBEKTHAS TTO3HIINSA, IIpeAIaraeMast JaHHBIM JaiicTait-pecypcom.

Buipasicenue oyenku. SI3pIKOBBIC CPEICTBA OLIEHKH TAKKE YUACTBYIOT B KOH-
CTPYUPOBaHUHU «IIPABUIIBHBIX)» IPAKTUKUA M IPEJIaraeMbIX CyOBEKTHBIX ITO3H-
nuii. PaccMoTpuM y)ke TIpeNCTaBICHHOE paHee BBEACHHE C TOUKH 3PEHHS aH-
HOTO TTapaMeTpa:

[Introduction] This is the decade that you’re likely to get married, have a
couple of kids and realize you’re officially oo old to appear in every MTV reali-
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ty show. On the bright side, you finally have an extra buck in your back pocket,
which makes you feel less like a takeout-dependent 20-something with a freezer
full of Rolling Rock and more like a full-fledged adult who stocks up on Fiber
One and baby formula (or something like that). Fortunately, the extra cash
should also come in handy as you start to dress the part by burning the cheap
stuff and buying investment items.

[Ipumeps! ¢ SIBHBIMH MapKepaMH OLIEHKH B JaHHOM (parMeHTe HEMHOTOUHC-
JIEHHBI (BBIACTICHBI MMOMYKHUPHBIM MprdToM). K HUM OTHOCATCS Clenyromue:

too old — nHTEHCH(UKAITHS, BEIIBUKECHHAE CEMBI «3PETIOCTHY;

every reality show — uHTeHCHHUKAIHS,

bright side — olteHKa BCceil MPOMO3UIINN KaK MOIOKUTEILHOM;

full of — naTeHCH DUKATTHS;

full-fledged — naTEHCHpUKAINS;

fortunately — orteHka Bceil MPOMO3HUIIMN KaK MOIOKUTEILHOM;

cheap stuff — oreHKa, BBIIBHKEHUE CEMBI «KA4ECTBOY;

investment items — OIl€HKa, BEIIBHKEHHE CEMBI «KaueCTBOY.

[lo mpencraBneHHBIM SBHBIM MapKepaM OLEHKH, OTHAKO, CIOXKHO OIperne-
JTUTH OOMIYIO OINCHOYHYIO MO3WIMIO JAHHOTO (hparMeHTa. JTa 3amada MOXKET
OBITH pelIcHa MyTeM BKIIOYCHHS B HHTEPIIPETAIINIO MMILTAIIUTHONW OLIEHKH, BHI-
BOIOVIMOW M3 COYETAHUH IECKPHUIITHBHBIX CPEACTB (IIOOUEPKHYTHI B IIPAMEpE).
Cp. BapuaHT TaKOW WHTEPIPETAIAN:

too old to appear in every MTV reality show — monoxurenbHasi OlleHKa HbI-
HEIIHEH TPaKTHKH ajipecara (ceMa «3pelioCcTby);

You have an extra buck in your back pocket — momoxutenpHasi OIleHKa HbI-
HEIIHEH TPaKTHKH ajipecara (ceMa «3pelioCcTby);

a takeout-dependent 20-something — HeraTuBHAs OIEHKA MPOILION MPAKTHKH
azpecara (cemMa «HE3peIOCThY);

with a freezer full of Rolling Rock — HeratuBHas orieHKa MPONIIION MPAKTHKA
azpecara (cemMa «HEe3peIOCThY);

a full-fledged adult — monoxkuTenbHAas OIleHKAa HBIHENIHEH PAKTHKH aIpeca-
Ta (ceMa «3peoCTh»);

who stocks up on Fiber One and baby formula — monoxutenpHas OleHKa
HBIHEIITHEW TPAaKTUKHU ajipecara (cema «3pesiocThy);

the extra cash — monokuTenbHAsE OICHKA HBIHEIIHEH IPAKTUKU aapecara
(cema «3perrocThy).

Hcxonmst 3 mpencTaBIeHHOTO aHa3a, MOYKHO CIETaTh BBIBOJ, YTO KITFOUE-
BEIM OCHOBAHHEM OIICHKH SBIISIETCS «HE3PETOCTh / 3penocThy. [Ipu aTom 3pe-
JIOCTh TPEIOTHOCUTCS KaK HEUYTO KEITaHHOE, OXKHIAEMOE, Cp. YIOTpeOneHue
TaKUX MapKepoB, Kak officially, finally, fortunately, BoIpakaroniux MOJIOKUTEIb-
HOE€ OTHOIICHHE K CONCP)KAHUIO CY)KIICHHS.

U3 mpyrux ¢parMeHTOB TEKCTa TAKKEe CTAHOBUTCS SICHO, YTO OLIEHKE IOI-
BEpraroTcsl HE TONBKO MOBEICHHE, HO W BEIIM — MaTepHalbHOE BBIPAKCHHE
HUIEHTHYHOCTH, CP.:

[Cheap suits] So the inexpensive, off-the-rack suit you had nipped and
tucked at the tailor in your 20s ain’t gonna cut it anymore. In this round of life,
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you’ll need to pay attention to the richness of the fabric (it should probably
come from Italy) and the construction of the garment (full canvas is king).

EnuHCTBEHHBIN SBHBIM MapKep OLIEHKH B MPEACTABICHHOM ()parMeHTe — Ho-
MUHAIN3anusl TpU3HAKa richness, WCIONb3yeMas IS TepeNayd MO3UTHBHOM
OILICHKH TKaHU (fabric), a Takke BBIPaXKECHHUE is king IS ONEHKU ITOKPOS KOCTIO-
Ma (the construction of the garment). IMIUIMIIUTHAS OIEHKA yCMaTPUBACTCS B
COYETAaHWH NECKPUITUBHBIX S3BIKOBBIX CPEACTB inexpensive W off-the-rack
(HeraTWBHAS OIICHKA IO OCHOBAaHHUIO «KayeCTBO»). AHAJIOTMYHBIM 00pa3oM IT0-
JIOKHUTENbHASI OIleHKA TPOYHTHIBACTCS B COUCTAHUSX the richness of the fabric n
it should probably come from Italy.

C omHOI CTOPOHEI, IMapaMeTp Ka4ecTBA ONESKIBI MOKET OBITh IIEHHOCTHIO
cam 1o cebe. C mpyroit — B JaHHOM KOHTEKCTE OICHKA KauyecTBa TOBAPOB HAITON-
HSIETCSI CMBICTIOM B O0JTee IIHMPOKOI CHCTEME HHTEPIIPETALNH: B KOHCUHOM CUETe
BCE TOBaphbl OIICHUBAIOTCS MCXOIS U3 TOTrO, HACKOIBKO MOTHOIEHHO OHU MOTYT
CTaTh MaTepHalioM IS BOIUIOUICHWS NMpaBWIIBHON mueHTHYHOCTH. Cp., HAIpH-
Mep, CIEAYIoIIee:

[Anything Graphic or Novelty]| Still sporting graphic tees with allegedly
ironic phrases or novelty ties with cartoon characters? Life’s a bit more serious
these days. Grow up and go for solids or subtle patterns on your T-shirts and
similarly sophisticated ties in cotton, wool or knitted silk.

B mpuBenmeHHOM mpuMepe OLEHKAa BBHIPAKAETCSI WMILUIMIMTHO dYepe3 mpe-
UMYIIECTBEHHO NECKPUNTUBHYIO JIEKCUKY (graphic tees, ironic phrases, cartoon
characters, solids, subtle patterns, sophisticated ties, cotton, wool, knitted silk) n
HHTEPIIPETHPYETCS B CHCTEME KOOPIMHAT «3PEIBIA — HE3PEIBIi».

Takas cenuguaeckasi OIeHOYHAS IMO3UIHS TEKCTa — YaCTh €r0 perpe3eHTa-
TUBHOTO M3MepeHus. LleHHocTH, HarmogoOne KauecTBa W ICHEI, a TakKe OLEHKA
TOBapoOB C TOYKH 3PEHUS MX CHOCOOHOCTH KOHCTPYHPOBATh MPABIIIBHYIO HICH-
TUYHOCTB SIBJIAIOTCS YacThl0 0COOOr0 BHICHUS MHpA, PEILTHUIIIPYEMOrO B
AR CTAMI-TUCKYPCe B XapaKTEPHOTO U KyJIBTYpbl orpednenus [52]. C npy-
IOl CTOPOHBI, TAKOW MMapaMeTp TEKCTa, KaK HACHIIIEHHOCTh OIEHKOH OE30THOCH-
TENIFHO K €€ THUIy W KOHKPETHBIM IIEHHOCTSM (OCHOBAHHSM OIICHKH), MOXKHO
paccMaTpuBaTh W KaK OCOOCHHOCTh JKaHpa, OOINYIO JUIsA jkaHpa maidcraii-
WHCTPYKIMH U, HAIPHIMEp, PAa3IHYHBIX KaHPOB PEKIAMHOW HAIPABICHHOCTH H
«ITPOJIBHTAIONIHNXY» KOMMYHUKAIUi BooOIe [62, 63].

Buipasicenue agmopckoii cyovexkmuenocmu . Kak yxe crano siCHO U3 TIpH-
BE/ICHHBIX BHIIIE ITPUMEPOB, aBTOP TEKCTA KaK CYOBEKT CY)KIACHHUI M OLEHOK B
MTOBEPXHOCTHOU CTPYKTYpE TEKCTa MPENCTABIICH PEAKO: BCETO B USTHIPEX CIIyda-
X aBTOp B (hopMe MEPBOrO JIMIIA MHOKECTBCHHOTO UHCIA (UTYPUPYET Kak
CyOBEKT, Malomuii peKOMEHIANNIO, YTO B HEKOTOPOH Mepe CHIKAET YIBTHMa-
TUBHOCTb JUPEKTUBHBIX PEUEBBIX aKTOB M KATETOPHYHOCTH YTBEP)KICHUH, Cp.:

we suggest fashioning yourself with a full-on beard,;

! lannas dyHKIHOHANBHAs KaTeropus (engagement) paccMaTpPHBACTCS KAK OJHA H3 KaTe-
rOpUii, YJacTBYIOIIMX B Mepeqade aBTOPCKOHM mo3unuu (appraisal) Hapsigy ¢ OLICHKOM
(attitude) B monenu . Maptuna u I1. Vaiira [40].
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which is precisely what we recommend doing during this decade of up-
grades;

We’re not saying you should go back your bagey ways;

we know it took you a few years to slim down your blues from bootcut to
skinny.

dakTUYecKd TOJIBKO YKa3aHHbIE (ParMEHThl JEMOHCTPHUPYIOT —JIEKCHKO-
rpamMmaTnyeckoe oopMIIEHHE, XapaKTepHOE T PEKOMEHIAIMH MM COBETa, a He
uHCTpyKIK. OOpaiaer Ha ce0s BHUMaHUE U BBIOOP MECTOMMEHHSI MHOMKECTBEH-
HOTO YKCJIa: CYXKICHHUS, OLCHKN M PEKOMEH/IAIMN BBIPKAIOT HE MHEHHE aBTOPa, a
CKopee TO3HIMI0 JKypHAJIa B IIEJIOM H/WJIM BCero Jiaideraiin-coodmecrsa. [1pu
3TOM Y K&XKIOr0 U3 TEKCTOB €CTh KOHKPETHBII aBTOP, YKA3aHHBIN B HAYajIe CTAThH.

AHaJIOTHYHBIM 00Pa30M TOJIKO B HECKOJIBKHX CITy4asiX IUKTYMHAs 4acTb Bbl-
CKa3bIBaHUsI CMSTYEHA MOJAIBHOCTBIO (SMUCTEMHUYECKOW IS YTBEP)KIACHUH U
JICOHTUYECKOM TSl TUPEKTUBHBIX PEUCBBIX AKTOB, & TAK)KE MX KOMOUHAIIMEN), Cp.:

you’re likely to get married;

the extra cash should also come in handy;

you can also skip the senior year special;

you’ll need to pay attention;

men of all shapes (and sizes) should protect their prized possession;

it should probably come from Italy;

you, on the other hand, should probably play it safe here;

you should keep blatant branding to a minimum.

Pe3yabTarhl u 00cy:Kk1eHuE

B pempe3eHTaTHBHOM H3MEPEHHH TEKCTa BBICTPAMBAIOTCA CHENU(UIECKUE
CEMaHTHYECKHE CBSA3M MEKIY 3HAKOBBIMU PEIPE3CHTANNSIME CyOBEKTOB, CUTYa-
WA ¥ IPeIMETOoB, MPOCIHPYIOINe 0codoe BIICHHE MUAPa. Takoe BHICHHE MU-
pa XapaKTepu3yeTcsi HAIHYHEeM IByX CYOBEKTHBIX MO3HIMHA — 3peroi u He3pe-
moit. Kaxknmast u3 HUX peanmsyercst 4epe3 CeTh MPAKTHK, KIIOYEBBIM JICHCTBYIO-
MM JIAIIOM KOTOPHIX SBJISIETCS afpecar TeKcTa. J[Be maHHBIe IPaKTUKU CTalIKH-
BAIOTCA B paMKax Ka)kKIOr0 M3 MHKPOTEKCTOB II0 MEpE TOT0, KaK He3pemnas olle-
HUBAETCS KaK HENomoOaromas, a 3peiasi — Kak He4To JKEIaHHOE M HEOOXOIIMOe.
MarepuanoM peann3aluyl MPAKTUK B OONBIIMHCTBE CIIyYacB CIY)KaT IIOTPEOH-
TENILCKUE TOBaphl, KOTOPHIE, B CBOIO OUepedb, OICHUBAIOTCS B pa3pese MX CIIO-
COOHOCTH KOHCTPYHPOBATh IPAaBUIIEHYIO 3pENTYIO HICHTHYHOCTb.

Uro Kacaercs aKIIMOHAIFHOTO U3MEPEHHS, OTHON M3 Hanbomnee XapaKTepHBIX
9epT 34ECh SBISIETCS «HACTABHUYECKHUID» TOH aBTOpa TEKCTa. DTO BBIPAXKAETCH,
BO-TIEPBBIX, B TOCTOSSHHOM OOpAIleHIH K aJpecaTy BO BTOPOM JIUIIE H B UCTIONb-
30BaHUU WMIIEpaTHBa. BO-BTOPBIX, ATOT K€ TOH BBIpa’kaercs W B oOmieii Oe3-
aIeIUTIIMOHHON OpHUEHTAINH TeKCTa: OONbIIast 9acTh CY)KACHUH M OLEHOK pea-
JU3YeTcs depe3 KaTeropruyHbIe YTBEP:KICHUS W/HiHu oopMIsieTcss B BUIE IIpe-
cynmo3umud. [Ipi 3TOM KOMHYECTBO CIy4aeB TEKCTOBOW aKTyaJH3allM{ aBTOPA
KaK CyObeKTa pEeKOMECHIAINHN, CY)KICHIH U OIICHOK, a TAaKKe KOMTHIECTBO CIIyda-
€B MOJAIBHOTO «CMSTYCHUSD) TUKTYMHOW YaCTH BBICKA3bIBAHIMH MHHUMAIIBHO.
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K akmmoHanbHEIM OCOOEHHOCTAM TEKCTa CIEAYeT OTHECTH M €0 BHYTPEH-
HIOIO ¥ BHEIIHIOIO KOMITO3HUIINIO, OOYCIIOBICHHYIO HHTEPHET-POPMATOM H KOM-
OnHarmeil BepOambHBIX CPEACTB C MMPOYMMH CEMHUOTHUECKUME pecypcamu. Tek-
CTHI JaHHOTO JKaHpa XapaKTepU3yIOTCs HATMIHEM YSTKOH MaKpOCTPYKTYPHI, TIe
HA3BaHWE UTPAET POIb MAKPOIPOMO3HWIUU BEICHIETO YPOBHS, OPraHH3YIOIICH
HIDKENIeKAIIe MaKpOIPOIIO3UIINHY, BEIpaKEHHBIE B TIOBEPXHOCTHOH CTPYKType
TeKcTa B pOpMe IOI3arooBKoB. Kak mpaBuito, On3arooBKH MPOHYMEPOBAHEL,
a X KOIMYECTBO OTPAKCHO B HA3BAHWM TeKcTa'. IIPeICTABIAETCS, UTO TaKas
0COOCHHOCTE 00YCIIOBIEHA B TOM YHCIIC M MHTCHIWEH ONTHMH3ALUN PEICBOTO
BO3ICHCTBHS TEKCTA W YITyUIICHHUS 3alIOMIHAHIS HH(POPMAIMX TOTECHIATBHBIM
aIpecaToM.

[omyueHHbIe pe3yNbTaTH MO3BOIIOT CIENATh M Pl Oolee OOIINX BHIBOAOB
00 aKIIMOHAIEHOM U PEMPe3eHTATUBHOM M3MEPEHUH, HX KOMOMHAIINH B paMKax
naidcTai-nHCTPYKINH, a Takke (PYHKIHOHHPOBAHUN PACCMOTPEHHOTO KaHPA
B naidcraiin-CMU.

Penipe3enTaTnBHOE N3MEPEHNE TAHHOTO TEKCTA M TIONOOHBIX €My aKTyalln3H-
pyeT IHCKypc KOHChIoMepu3Ma. B mepBoM mpHOMMKEHHH TUCKYpC KOHCHIOME-
pHU3Ma OmpenersieTcs IBYMsI TOKa3aTelsiMi — CIIEH(pUIecKnM cnoco0oM KOH-
CTPYUpPOBaHUS HUICHTHYHOCTEH W CHenu(pHUECKHIM CriocodoM omeHku. VmeH-
TUYHOCTH B JUCKypC€ KOHCBHIOMEpH3Ma — 3TO WIACHTHYHOCTH, ITONNAIOIINECS
CO3HATETbHOMY (POPMHPOBAHHIO ITyTEM BKIIOUCHHS B IPAaBUJIBHBIC MPAKTHKH
W/WIH PUOOPETCHUS MPABHIIBHBIX MOTPEOUTENHCKHUX TOBApOB. Takoe IONOXKe-
HUE BeIIel Mpemonpenemser 1 UCIOoMb30BaHUE OLEHKH: 00bEKTOM OLIEHKH CTa-
HOBSITCS aJipecaT M €ro AEATENbHOCTh, C OMHOH CTOPOHBI, W IOTPEOUTEIHCKHE
TOBaphl — ¢ Apyrou (cM. / cp. [64]). DTH TUCKYpPCUBHBIC TEHICHIIMH KOPPEITHPY-
IOT C XapaKTepUCTUKAMH KYJIBTYPHI MOTpeOIeHusT 1 0COOCHHOCTSIMH TIpoIiecca
(hopMHpOBaHUS UACHTUIHOCTEH B 3MOXY MmocTMonepHa [48, 51, 52, 65, 66].

Uro kacaercsl aKIMOHAJIHHOTO M3MEPEHUsS, TO B IEPBYIO OYEpenb CIICAYET
OTMETHUTbH, YTO OTHECEHUE TEKCTOB, 0()OPMIIIIOMNX 3TO U3MEPEHHE OIMMCAHHBIM
BBIIIE 00pa3oM, K WHCTPYKIHMSIM He camoodeBHiHO. Jladcraiin-pecypcsl,
HampuMep, KaTerOph3upyrOT TOMOOHBIE TEKCTHI Kak aaBHCHBHI (advice, tips).
OnHako JaHHBIN )KaHP BCE K€ CIIEYET CUNTATh WHCTPYKIUEH 10 PSAY IPUUMH.

OmanM n3 0a30BBIX KPUTEPHEB BBIACICHUS JKaHpa SBISIETCS HaOOp perrae-
MBIX C €ro IMOMOIIBI0 KOMMYHHKAaTHBHEIX 3a/1ad. KoMMyHHKaTHBHAS 3a/1a9a 1po-
TOTHIHYECCKON WHCTPYKIIMH MOXKET OBITH ONpeesieHa KakK pPeriaMeHTaIus Ho-
psiIKa IEHCTBUI ¢ IeTbio obeciedeH sl HaIIeKaIlero HCIOb30BaHMUS IIPEeAMETa
WM TIPaBIIIBHOTO BBHITIONHEHMS Ipouenypsl. [logoOHas 3amgada sSBHO MTPOCIIEKH-
BaeTcs W B JaW()CTAMI-WHCTPYKIMH, YTO HILTIOCTPUPYETCS TPENCTaBICHHBIM
BEIIIE aHAMN30M. ClleyeT, OOHaK0, OTMETHTh, UTO, OyIydu OXHOW M3 OCHOBHBIX,

' Cp. ananornduyio 0coGeHHOCTB B crefyioumx npumepax: 5 Tips To Get An AWE-
SOME Haircut From Your Barber (youtube/alpha m.); 10 Transitional Staples Men Need In
Their Wardrobe/Men’s Between Seasons Clothes (youtube/The Style O.G.); 10 Things Men
SHOULD NEVER Wear! (youtube/Teachingmensfashion); 5 Hacks To Whiten Teeth With-
out Pain (youtube/Real Men Real Style); 10 Autumn Pieces Worth Adding to Your Wardrobe
(www.fashionbeans.com) u T. 1.
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3aJavya periaMeHTalluH TOopsIKa IeHCTBUI HEe eNMHCTBEHHAS JUIS JaHHOTO JKaH-
pa. TIpon3BoOACTBO TEKCTOB Ja(hCcTaiiy onmpenensercs MeIbIM KOMIUIEKCOM MO-
TUBOB. [1OMHOIIEHHO TaKoH KOMIDIEKC MOXKET OBITH ONHCAH ITyTeM aHajm3a ca-
MOW TIPaKTHKHU Jai(CcTala-KypHaIu3Ma, IPHIEM C HCIIOIh30BAHUEM METOJIOB,
HE BXOISIIUX B CTAHJIAPTHBIA HAOOP METONOB pabOTHI C TEKCTOM / ,HI/ICKprOMl.
OmHako MBI TIOJIaraeM, 9To B IEPBOM IPHONMKEHIH K TAKOMY KOMILIEKCY 3a/1a4
CIIEIyeT OTHECTH 3a7ady CO3NaHHsI IMPHUBICKATEIHHOCTH U IIPONBIIKCHUS H3a-
HUsA (KypHana, Oimora, kaHaia YouTube), 3aBoeBaHUS YHTATEIHLCKOH W / HITH
3PHUTENBECKON ayIUTOPUH, a TAKKE 3a7ady PeKIaMHUPOBAaHUS KOHKPETHBIX (CIIOH-
COPCKHX) TOBapOB.

B Temarnueckoii, KOMIO3UITMOHHON W JIEKCHKO-TPAMMATHYECKON CTPYKType
AR CTAMI-MHCTPYKITMH ¥ TPAAUIIMOHHON MHCTPYKIIUU TaKKe 0OHAPYKHBaCTCS
cxoncTBO. OYeBUIHO, YTO TEMATHYECKHUH TIIACT MPOTOTUITMYECKOW WHCTPYKIIUN
OTpa)kaeT Ty OOJAcTh OIBITAa, K KOTOPOH 3Ta WHCTPYKIHS IpPHMEHNMa, M Te
MPaKTHKH, KOTOPBIE OHA peraMeHTupyeT. Takoe HaOIIOIEHHE CIIPaBEIIHBO U B
ciydae ¢ naidcerain-uacrpyknueid. C TOYKH 3peHUs BbIICICHUS (YHKIIMOHAIb-
HBIX KOMITOHGHTOB M HWX KOMIIO3WIIMOHHOW OpraHu3anuu Jakgcraii-
HWHCTPYKIHS MPEICTABIACT cOO0M 00pasel] THITMYHONH MHCTPYKITUH: B HEH TaKKe
MOT'YT OBITH BBIICTICHBI SKCIIO3UIIMOHHAS, MOTUBUPYIOIIAsl, KOMMEHTHPYIOIIAs 1
coOCTBEHHO MHCTpykTHpyromas dvactd (cp. [55. C. 13]). Jlekcuko-
rpaMMaTrdeckoe ohopMIICHHE HHCTPYKTUPYIOMIETO KOMIIOHEHTA B JIai(cTaiii-
WHCTPYKIIMH BO MHOTOM COBHIAJaeT C HanOolee YaCTOTHBIM JIEKCHKO-
rpaMMaTHYecKiM O(pOpMIICHHEM HMHCTPYKTHPYIOUIETO KOMIIOHEHTa B TPaIUIIH-
OHHOM aHTJIOSA3BIYHON MHCTPYKIIUH, TJIC TAKOBOW SIBIISAETCS (hOpMa MMIIEPATHBA
[67. C. 166]. B uccnemyeMoM (parMeHTe B MATH U3 JECATH MHUKPOTEKCTOB IO
KpaliHeil Mepe 9acTh COOCTBEHHO HHCTPYKTHPYIOIIETO KOMIIOHEHTa oopmieHa
B BHJIC MMIIEpaTHBa. B OCTaNBbHBIX CIIydasX HCHONB3YIOTCS KOCBEHHBIC THPEK-
THUBBI (HaIpuUMep, it’s time to make sure your socks can sop up sweat without
being seen — make sure your socks can sop up sweat without being seen) niu
(dhopMBI, comepiKalMe yKasaHWE Ha aBTOPCKYIO CYOBEKTHMBHOCTHL (we
recommend, we suggest, you ... should probably u T. 11.). Takue dhopmbl, coxpa-
HSISL OTIPENENICHHYI0 MEpy AUPEKTHBHOCTH, CONMKAIOT PacCMaTPHBAEMBIN TEKCT
C aJIBUCHBAMH.

Uro xacaercs cnenudukd (GYHKIMOHHPOBAHWS ONMCAHHOTO >KaHpa B
A CTalI-TUCKypce BOOOIIE, TO 311eCh CIEAYET BBIICIUTH IBE OCOOCHHOCTH —
HECTaOMIBHOCTD W THOpHIHOCTh. OYEBUIHO, UTO MPEINIOKEHHAs B CTAThe MO-
JeTb «OKaHp — AUCKYPC» CIIOCOOHA TeHEpHPOBaTh HECKOIBKO BAPHAHTOB PEajIii-
3aluM, JOaKe €CITU IOIMyCTUTh, YTO JKaHPOoBas «(hopMmMa» U IHCKYPCHBHOE
«HAIIOJTHEHUE» BO BCEX CIyYasX OCTAIOTCS OoJjiee WM MEHEE ITOCTOSHHBIMH.
K mpumepy, paccMoTpeHHas KOMOHWHAIMS JKaHpa Jai(CcTalI-WHCTPYKIHHA C
IMCKYPCOM KOHCBIOMEpPU3Ma SIBISIETCSI PaCIpOCTPAHEHHBIM, HO MIPU 3TOM JIHIIH
OITHUM M3 BapHAHTOB pealli3alliy 3TOro jkaHpa B Jaidcrann-CMU. Kak Obuto
OTMEUCHO paHee, IPHIMEpPOM KOMOMHALMHM YCIOBHO HICHTUYHOW >KAaHPOBOU

! Cm. B 310ii cBsi3u [42].
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(OPMBI C IUCKYpCOM aHTHKOHCHIOMEpH3Ma SIBIISIOTCS TEKCTHI, TEHEPHPYEMEIE B
PaMKax JBHKCHHi MAHHMATHCTOB H CTOPOHHHKOB STHUECKOTO TIOTPEOICHHS .

Omaako Hambornee pacHpOCTPaHEHHOH SIBISIETCS CKOpee CHUTyalus, KOraa
MIPOUCXOAUT TpaHC(hOpPMAITH KaK Perpe3eHTAaTUHBHON, TaK U aKIIHOHAJIBHOU CO-
crapysiromneit. [TpuMep Takoid TpaHc(hOpMAaIK — TEKCThI, BHEITHSS KOMITO3HITHS
KOTOPBIX COOTBETCTBYET OMMCAHHOW B JAHHOM CTaThe, HO KaXKIIbIi U3 MUKPOTEK-
CTOB B MIX COCTaB€ IIPH 3TOM ITOCBAIICH ONMMCAHUIO KOHKPETHOTO MOTPEOUTEIh-
CKOTO TOBapa, a He OOOOMICHHOH TPYINIBI TOBAPOB MJIM MPOoOIEMbl. B Takmx
TEKCTaX HaONIOmaeTcs 3aKOHOMEPHBIN CIBHT KITIOUEBBIX KATETOPHI, BBIICIICH-
HBIX BBIIIIE: ONMHCATEIFHBIA KOMIOHEHT «OepeT BepX» HaJ MHCTPYKTHPYIOIIIM,
B ITO3HIMY IIEPBOTO aKTAaHTA YaIlle IMOSBIAIOTCS CAMH TOBAapHI, a OIEHKA CMeIIa-
eTcs B CTOPOHY MOTOXKHTENBHON XapaKTepUCTHKH TPORyKTa”. [10M00HbIEe H3Me-
HEHHSI MOXXHO PacCMaTpUBaTh Kak THOpHI HMHCTPYKTHUPYIOMIETO JKaHpa C pe-
KJIAMHBIM; «IIPOIBUTAIOIIASD) COCTABIIIONIAS B TAKOM JKaHpPE BBIPAYKEHA CHITb-
Hee, 9eM B PacCMaTpUBaeMOM HAMH B CTaThe.

Takum o0pa3zoM, Jai(CcTala-nHCTPYKIHS SBISETCS KOMIUIEKCHBIM YKaHPOM,
crenrpuKa KOTOPOTO OMPENENIeTCS COBOKYIMHOCTBIO SKCTPaTHMHTBHCTHYECKIX
(akTOpoB. AHAIN3 KOMMYHUKATUBHO-TIPATMATHYECKUX CBOWCTB JAHHOTO >KaH-
pa, a TaKke IIOCIeNOBaTeIbHOe HAOMIONEHHEe 3a pa3BUTHEM Jaidcraiin-
CErMEHTa B IOCIICTHIE HECKOIBKO JIET IMTO3BOILTIOT CAENATh IPEIIONOKEHUE, UTO
KOJIMIECTBO TAKUX PECYPCOB U Pe(PICKCUBHBIX JUCKYPCUBHBIX IMPAKTUK BOOOIIIE
Oymer u nanee pacTH, Kak, BIIPOUEM, M CTEIICHb WX BIHMSHUS HA KaXKTOOHEBHOE
CYIIECTBOBaHIE HHIUBHIOB.
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“Lifestyle Instruction” as an Internet Genre in Consumer Culture: A Communicative-
Pragmatic Perspective

Vestnik Tomskogo gosudarstvennogo universiteta. Filologiya — Tomsk State University Jour-
nal of Philology. 2019. 57. 79-102. DOI: 10.17223/19986645/57/5
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The aim of the article is to explore the linguistic features of the so-called lifestyle instruc-
tion (LI) vis-a-vis the sociocultural practice it is embedded in. To this end, a text from a popu-
lar men’s online magazine was analyzed in terms of its lexicogrammatical properties. The text
is an instance of fashion/style advice ubiquitous in lifestyle media, and discusses several rules
that a man in his thirties is highly recommended to follow. The analysis draws on a theoretical
framework, primarily associated with Fairclough’s version of Discourse Analysis, where gen-
re and discourse are seen as two complementary categories informing two sets of textual
meanings — actional and representational respectively. It is contended that one distinctive
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variation of the LI are texts that draw, as it were, on the instructive generic “form” and con-
sumerist discourse “content”. Methodologically, the study relies on the analysis of the text’s
schematic structure, its patterns of transitivity, as well as the analysis of presuppositions, and
attitudinal and stance-taking locutions. Results of the analysis show that, as regards actional
meanings, the most salient features of the text in question and similar texts found in lifestyle
media are their well-defined generic structure and sentence speech function. The text starts
with an introduction, which is then followed by several numbered paragraphs. Each paragraph
instantiates an almost identical pattern of semantic relations and comprises a descriptive, mo-
tivational, and instructive phase. The most salient speech function used in the text is that of
demand, which is realized either (congruently) by the imperative or (incongruently) by the
declarative mood. Both these features and the tentative communicative purposes of the LI can
be traced back to more traditional types of instructions. In terms of representational meanings,
this and similar texts arguably draw on consumerist discourse. This is primarily manifested in
ways the “appropriate” identity of a man in his thirties is constructed vis-a-vis consumer
goods. Lexicogrammatically, the first participant of most processes is the addressee. This
makes the addressee the main social subject of the practices referenced by the text, with con-
sumer products being positioned as indispensable tools for the realization of these practices
and enactment of the identity. Important resources in such positioning are attitudinal locu-
tions, which are primarily used to evaluate consumer goods as “befitting” the referenced iden-
tity. The results contribute to the exploration of contemporary (Internet) genres in terms of
linguistic features, the study of contextual embeddedness of genres, and the role of discourse
in social practices at large. Specifically, the actional textual features can be seen as primarily
reflecting the professional practice of lifestyle journalism with its distinctive set of communi-
cative goals, while the representational features may be seen as manifestations of consumer
culture and the role it plays in shaping people’s identities in today’s world.
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