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UHTEHIUOHAJBbHBIA CEMAHTUYECKHWHI CABUT
I'PAAYAJTBHOCTDh — HEI'PA/IYA/IPHOCTh KAK HCTOYHHUK
CKPBITBIX CMbICJIOB B [IPOU3BEJIEHUAX
COBPEMEHHBIX AHI'VIOA3BIYHBIX ABTOPOB

Lenvio pabomovr signsiemcss paccmompenue ciyyaeg aKmMyanu3ayuu CKpblmblx
CMbICNIO8 8 pe3Ylibmame UHMEHYUOHATILHO20 CEMAHMUYECKO20 CO8U2a 8 NPOU3BEOCHU-
51X AH2NIOS3bIYHBIX ABNOPO8 HA OCHOBE KAMe2opuu «2paoyaibHocmey. B pesyniomame
0aHHO20 CO8U2A NPOUCXOOUN NEPEOCMBICIICHUE YCMOSGUIUXCS. KOHYENMO8 «Npedeilb-
HOCMbY / «QUHATLHOCMbY, BLIPAIICACMBIX PAIUYHLIMU YACMAMU pedl. DKCnpeccus-
HOCMb KOHCMPYKYULL ¢ NePEeHOCOM 2padyaiibHOCIb —> He2padyalbHOCHb Onpeoeis-
emcesi munom 2paoyaibHou WKAbl U CeMAaHMUKOU NPU3HAKA.

KntoueBbie cnoBa: unmeHyuoHanbHblli cemanmuieckull cogue, epamMmamuyeckast
Memaghopa, 2padyanbHOCMb, He2padyailbHOCHIb, 2DAMMAMUYECKUE KAMe2OPULU.

Jlnst Toro 4To0BI BBIPa3uTh Ce0SI KAK MOXKHO TOYHEE, IepeaTh B CIOBaxX TO,
YTO Ja)K€ M OCO3HAETCS HESICHO, TOBOPSINUI HEPeIKO HIET Ha HaMEPEHHOEe
HapyILICHUE SI3BIKOBBIX HOpM. CPEeZICTBOM «BBIPaXKEHHS HEBBIPA3HMMOI0», CO3/1a-
HUsI 00pa3HOr0 BUACHHS MHPa MOXET CIYXUTh HE TOJBKO JISKCHYECKas MeTa-
bopa; uHmeHYUOHANbHLII CeMAHMUYECKUll cO8U2 Ha OCHOBE IPaMMAaTHYECKUX
KaTerOpHil TaKKe MOXKET HApyllaTh aBTOMATHU3M BOCIPHSTHS, CTaHOBUTHCS
CPEICTBOM OCmpaneHusi , TIepelaBaTh HOBbIE HErPaMMATHYECKUE CMBICIBI, CO-
3I1aBaTh SIPKAE 00pa3kl.

Eciau npuHATH, YTO CIIOXKHBIIMECS B SI3bIKE HOPMBI M IMPaBUJIA OTPAXKAIOT
KapTHHY MHUpPa HOCHUTENEH NaHHOTO 53bIKa, TO MHAWBHIYAIbHOE BHICHHUE MHpPA
MOXKET BBIPAXKATHCS B HAPYIICHUH HOPM, OTXOJIC OT [TPaBHII.

IMockonbKy Hanbosee KeCTKrue MpaBuiia CyLIECTBYIOT B IpaMMaThke (B TOM
YHCIIe U B TPAMMATHKE CKPBITO), HAMEPEHHBIH OTXO/ OT HOPM 3/1€Ch BCTpeva-
eTCs He CTOIb YacTo, KaK Clydau JIEKCHYEeCKOro mepeHoca. Bmecre ¢ TeM mepe-
HOC KaTeropHajbHBIX MMPU3HAKOB OJHON I'PaMMAaTHUECKOW KaTeropuu B cdepy
JEACTBUS IPYrOil NPUBOAUT K UHMEHYUOHATLHOMY CEMAHMUYECKOMY CO8U2Y U
MOSIBIICHUIO HOBBIX HEIPAMMATHUYECKHUX CMBICIOB. DTO SIBICHHE MOXXHO pac-
CMaTpHBaTh Kak Metadopy, MeTaopy rpaMMaTHIECKY0 .

' 06 ocmpanenuu xak HAPYIICHUH aBTOMATH3MA BOCIPUSATHS, YXO/A OT KJIHIIE, CO3IaHUM
s dekra yauBIeHHs1 OT BUACHHUS, a He oT y3HaBauus cM. [1. C. 69].

2 TepmuH «rpammaTHdeckast Metadopa» seeneH E.M. Illennensc [2], mompobHbiii 0630p
JIMTEPATYphl O JAHHOMY BOIIPOCY M aHAJIM3 HEKOTOPBIX ClIyyaeB IpaMMaTHYecKoi mMeTado-
pet nan A.A. MacnenHukoBo# [3], koTopas paccMaTpUBaeT JaHHOE SBJICHHWE B TOM YHCIIE C
no3utmii C. Jlesuna, I'. ®okonbe u Tepuepa. Kak u TpaauiMoHHON — TeKCHYECKOW — MeTa-
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Utak, TOX uHmMeHyuoHanbHblM CeMaHmuyeckum cO8ucoM MBI TTOHUMaeM
HaMEpEHHOE HUCIOIB30BAHHE I'paMMaTHYECKOH ()OpMBI B HECBOHCTBEHHOM i
rpaMMAaTHIECKOM KOHTEKCTE C IENbI0 CO3IAHWS HOBBIX HErPaMMaTHYECKUX
cMbIciioB. [Ipu 3TOM 3HaueHHe, HECBOWCTBEHHOE TPAaMMAaTHYECKON KaTErOpHH,
WHAYLHAPYETCS B HEE, U B PE3yIAbTATE MPOUCXOAUT MEPEOCMBICIICHIE KaTErOpH-
QJIBHOTO 3HAYCHUS, BO3HUKAET HOBBIM CMBICH. Tak, B mipemnoxeHuu The clock
on the bedside table clicked away digitally, recording the seconds, minutes...
(E. Buchan. That Certain Age) NpOUCXOIUT UHMEHYUOHATHBIU CEMAHMUYECKULL
co8ue NpusHaK npeomema — NPU3HAK Oeticmeus, korna cinoso digitally, dop-
MaIIbHO SIBIISIOINEECS] MPU3HAKOM JeicTBUs — clicked away, Ha ceMaHTHYECKOM
YPOBHE ABJISETCSA NMpH3HAKOM npenmeta — the clock, cp. The digital clock on the
bedside table clicked away. B pe3ynbTaTte unmerHyuoHaIbHO20 CEMAHMUYECKO20
cOogu2a TIOABIISICTCSI HOBBIH HErpaMMaTHYECKUI CMBICI: TepeaeTcsl Hemocpe-
CTBEHHOCTb BOCHPHSATHS IEPCOHAXKA, MEPECHOCHMBIA MPH3HAK CTAHOBHUTCS BEI-
MTYKJIBIM, TIPHOOpETaeT 0c000e CHMBOIIMYECKOE 3HaUCHHE [4].

OOpatuMcs K CIydasM UHMEHYUOHAIbHO20 CeMAHMUYecKo20 coguea Ha 0c-
HOBE KAaTETOpUH 2padyanbHOCHb, TIOX KOTOPOH MBI MTOHHMAaeM CIIOCOOHOCTH
MpHU3HaKa MPOSABIATHCS B OOJbINCH WM MeHbIIeH creneHn. Kak MmoHsATHHHAS
KaTeTOpHS 2padyaibHOCHb BEIPAKACTCS pa3IMIHBIMA JICKCHIECKIMH U TpaMMa-
TUYECKIMH CpPEICTBAMHU W TIPHCYyIIa OOIIMPHBIM KiaccaM CJIOB. Tak, ¢ TOUKH
3peHnss (YHKIHOHAIBHOM TpaMMATHKU <«SIOpo» (YHKIHMOHAIFHO-CEMAaHTH-
YECKOr0 TOMS «TPagyallbHOCTE» COCTABISIET KATETOPHs CTEIIEHEH CpaBHEHHUS H
Hapeuni Mephl U CTETICHH IIPOSBICHUS IpU3HAKA, IIPH 3TOM Pa3HOYPOBHEBHIC
SI3BIKOBBIE CPENICTBa (CIIOBOOpa3oBaTeNbHBIC, JICKCHUECKHE, MOP(OJIOTHIECKHE,
CHHTaKCHYECKHE W CTHIMCTHUECKHE) TAKXKE MOTYT OBITH CPEICTBAMH BEIpaKe-
HUSI CTETICHU TPOSIBICHUS TIPU3HAKA [5]1.

[lonnmast OorpaHUYEHHOCTh TPAAWUIIMOHHOTO ITOIXONA, COTITACHO KOTOPOMY
2padyanrbHOCMb SIBIIETCS CBOMCTBOM TOJBKO KaUECTBEHHBIX IMPHIIATaTeNbHBIX U
HapednH, a TaKXKe YCIOBHOCTh I'PAaHUIBI MEXKIY KAUeCTBCHHBIMU M OTHOCHUTEIIh-
HBIMU TIPHIaraTeIbHBIMU U HapeuHsiMe, 0 KoTopoi nucan B.B. Bunorpazgos [6.
C. 170-171], MBI cyMTaeM, YTO PACCMOTPECHHE KATETOPUHU ZpadyaibHOCHLb
JOJDKHO 0a3MpOBATHCS HA MOHATHX UHEEPEHMHOCHb, JIMAIOH, HOPMA U WIKAId.

[ousTHst HOpMbL (9Mmanona) u Ouanazona (wKanvl) SBISNIACH OOHUMHU W3
KITI04YeBBIX B pabore D. Cenupa «[ pamynpoBanuey, rie, paccMaTpUBas JIOTHYe-
CKUIl M TICHXOJIOTHYECKHUI aCIeKTHI Iporecca epadyuposanusi, OH TOBOPII KakK
00 OTHOIICHWHW TPaZyHPYyEeMBIX IMOHATHH K HOPME, TaK M O Pa3THIHBIX THIAX
IMarna3oHa padyuposanusi: Tak, epadyuposanie MOXKET UMETh OTKPBITHIA aua-

¢ope, rpaMmarudeckoii Metadope CBOMCTBEHHBI TaKHE YEPThI, KaK 00pa3Hasi, CeMaHTHYeCcKas
JCTAHLMA, BBIPAXKAIOLIASCS B HECXOXKECTH 3HAUYCHUH B3aMMOICHCTBYIOIIMX IpamMMaTHye-
CKMX ()OpM, BOSHUKHOBEHHE HOBBIX CMBICIIOB, X aMOUBAJIEHTHOCTh U MHOTO3HAYHOCTb.

! TOBOPST 06 UHMEHYUOHANLHOM CEMAHMUYECKOM COGU2E HA OCHOBE KATErOPHH 2padydib-
HOCMb, MBI UIMEEM JIEJI0 C HAapyILIEHHEM HOPM CKPBITOI I'PAMMATHUKH, T.€. CIIy4asiMH Hapyle-
HMS JIEKCHYECKUX OIPaHUYEHHH, HAKJIa/IbIBACMbIX IPaMMaTHICCKON MOJEIbIO, WIIH, 10 CIIO-
Bam E.U. llleHznensc «HECOBMECTUMOCTHIO IPAMMATHYECKOTO 3HAYCHUsI (POPMBI U JIEKCHYe-
CKOr'O 3HA4EHHMsI CJIOBA, BBICTYIAIOLIETO B TaHHOU dopmey [2. C. 53].
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Ma3oH (MIPOTOTHI BCETO JIOTHYECKOTO TPaJyHpPOBAHUS) M 3aKPBITHIA JUAIIAa30H
(psix LBETOB, OT SPKO-3EJIEHOTO A0 SIPKO JKENATOr0), OBITH KOHHIOHKTUBHBIM HIIH
Iu3bIOHKTUBHBIM [7. C. 44-45, 47-49]. B nanpueiimem B.S1. 11labec BBea mOHS-
THE «TPaAyajbHOTO JTAJIOHA», WA «HEMPEPHIBHON JTUHEWHONW KOOPAMHATHI CO-
3HaHUS», OOJamaromeil kak MaKCHMaJbHBIMH IpelelIbHBIMU 3HAYCHISIMH-
MOJFOCaMH, TaK M HEKUM 3HaUYCHHEM HOPMBI MEXIy STUMH KpaiHUMH 3HaUCHU-
ssmu [8. C. 23]. B mportecce OpOXACHUS M BOCIPHUSTHS PEYN TOBOPSIIINE WA
CIYIIAIOIINE TIOCTOSIHHO OMEPUPYIOT TpaayanbHbiMu dTanonamu [6. C. 39]. Tak, ¢
MIOMOIIBIO TpagyalbHBIX STAIOHOB MOXKHO ONMCATh AWHAMHYECKHAE MPH3HAKH,
BBIP@YKaeMBIE TJIAr0JaMH, TIPH 3TOM Ba)KHBIM, II0 €0 MHEHHIO, TIPEICTaBIISCTCS
HalpaBJIeHHE BEKTOpa B ATAJIOHE (Cp. 3HAUCHHE JICKCEM pacmu U YMeHbUamvCs,
cmapems M moio0emsb W T.1.), HATMYAE WA OTCYTCTBHE «BHYTPHATAIOHHBIX)
MIpEeIeNoB U3MEHEeHUH (Cp.: pacmu W npopacmu, noopacmu, nepepacmu, euipac-
miut), a TAXOKe CBSI3aHHAS C TIPEICIIaMH 30Ha N3MECHEHUSL.

Hneepenmmnocmo / nHeuneepenmnocms TPU3HAKOB PACCMATPUBACTCS HEKOTO-
PBIMH 3apyOeKHBIMH JIMHTBUCTAMH KaK CBOMCTBO IMPHU3HAKOB OBITH HEMIOCPEI-
CTBEHHO TIPUCYIIUMH MpenMeTy (ureepernmubie (COOCTBEHHBIC) MPU3HAKU) HITH
e KaK CBOWCTBO BBIPaYKaTh BHEIIHIOIO OICHKY IpenMera (Heuneepenmuvle (He-
coOcTBeHHbIe) pu3Haku) [9. P. 273; 10; 11. C. 51]. ITonsrue 3TajioHa, a Takxke
KPUTEPUS UHCEPEeHMHOCb / HeuH2epeHmHOoCmb TT03BONI0 A.A. MacieHHHKO-
BOW TPENCTABHUTH CIECAYIOUIYIO KIAaCCH(UKAIMIO MPUIATaTebHBIX: UHEPEeHM-
Hble — cheyuguyupyowue TIpAIaraTelbHble, KOTOPbIe Ha3bIBAIOT MOCTOSHHEIE
COOCTBEHHBIC TIPH3HAKH IPEIMETOB, TaKHE KaK MaTephal, HaIHOHAIFHOCTH
(wooden, metallic, electronic), xapaxmepu3syrowue TpUIaraTeilbHbIe, Ha3bIBa-
FOIe MPU3HAKK, KOTOPbIE MOXKHO CUMTATh OTHOCHTENBHBIMU (fall, kind, popu-
lar), n penayuonnvie TMpUIIaTaTeIbHBIC, KOTOPHIE BBIPA’KAaIOT BOCIIPHUATHE IIPH-
3HaKa 4eloBeKoM (different, obvious, necessary, possible). CTenieHH CpaBHECHUS
MOTYT UMETh TIPHIIATaTeNbHBIC Xapakmepusyrowue N peisyuonuvle, cneyudu-
yupyrowue TIpAaraTenbHble, OyAydn uHeepeHmHbiMU, CTETICHEH CpaBHEHUS HE
umerot [12. C. 5-11].

[ousTHE TpamyadbHOTO ATANOHA W TpamyalbHOW IIKAJNBl JIGKHT B OCHOBE
nonoxkeHnit K. Kennenu u JI. MakHemi, KOTOpbIe 00pamiaoTcs K W3y4SHHIO
abcomoTHeIx (ABSOLUTE) npunaratensHbix. PaccMmarpuBas npumepsl The
baby is awake, The road is flat, oHU YTBEPXKIAIOT, YTO TPU3HAKH, BBIpaXKacMbIe
mpuiIaraTeNbHeIMA awake W flat, He TIPENIIONATAIOT 3aBHCUMOCTH OT HEKOETO
00yCIIOBIIEHHOT'O KOHTEKCTOM dTalioHa (a context-dependent standard). Awake B
npemioxkenun The baby is awake TpocTO TOKa3bIBACT HEKYIO HEHYJIEBYIO CTe-
neHb OonperBoBanus, a flat B The road is flat TOBOPUT 00 OTCYTCTBHUHU KOYEK .

! 371ech MOXKHO BCIIOMHHTB OIWH M3 mapanokcos JI. Kappomna B knure «Anrca B 3a3ep-
KaJbe», B KOTOPOM CIIOBO /iill, mpeAmonaraioiiee HeHyJIeBYIO CTeIICHb PU3HAKa «BO3BBILICH-
HBIi1», JIMIIAETCS 1 MUHUMAJIBHOTO IPOSIBJICHUS 3TOr0 IPU3HAKA, KOTla KOPOJIeBa CPaBHUBAET
XOJIIM C paBHUHON. AOCYPAHOCTD 3TOrO CPABHECHUSI BHI3BIBACT MIPOTECT AJIUCHI:

— When you say "hill," — the Queen interrupted, — I could show you hills, in comparison
with which you'd call that a valley. — No, I shouldn't, — said Alice, surprised into contradicting
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AOCOIIOTHBIC MpHIIATATENbHbIC HA3bIBAIOT KAK MAaKCHMAJIBHYIO CTENEHb IMpH-
3HaKa (B mpemiokeHusx tuma The glass is full, The road is flat, The door is
closed), Tax u muaumaiteHyto (cp.: The spot is visible, The door is open, v T.1.)
[13. P. 355-356]. Takue mpuiaraTelbHbIE MOTYT UMETh CTEMEHW CPaBHEHUSA
(cp.: The glass isn’t as full as I would like it to be; The sign for the Main Street
is less visible than the one for the Spruce Street), HO UX HCIIOJIb30BaHUE C WH-
TeHCHU(pUKATOpOM very 3aTtpyaHeHo (precluded), mockonbKy, Kak OTMEUaroT
K. Kennenu u JI. MakHennu, MoaudUKaIus Mpru3Haka, SBISIOMErocs KOHSUHOW
TOYKOW TpaayabHON IIKAIBI, TPHUBOIUT K MOSBICHUIO aHOMAIbHBIX COYCTAHUH.
Bmecte ¢ TeM aBTOpBI JIENIAIOT OrOBOPKY, YTO B HEKOTOPBIX CIydasix abCcOJrOT-
HBIE NPHJIATaTeNIbHBIC OMYCKAIOT MCIONB30BAaHHUE C Very, KaK B Clydae ¢ code-
TaHUEM a Vvery emply restaurant, KOT[a pedb HIET O PECTOpaHe, B KOTOPOM
OUYeHb MAJI0 TIOCETHTENCH, cp. Takke His hesitation was very visible [Ibid.
P. 371-372]. Bo3MOXXHOCTh ¥ HHTEPIPETAIUS MTOJOOHBIX 00pa30BaHUI 3aBUCAT
OT CTPYKTYpBI TpajyaibHOI IIKAJIbl, CEMAHTHKH CJIOB, & TAK)XE JIMHTBHCTHYE-
CKOT'O U 3KCTPAJMHTBUCTUYECKOI'0 KOHTEKCTOB.

TakuMm 00pa3oMm, MOHITHIHAS KATETOPHS 2padydibHOCMb, BBIPAKAIOIIAS
CMOCOOHOCTh MPH3HAKA MPOSIBIIATHCS B OONBIICH UIIM MEHBILCH CTEIEHH, OXBa-
TBIBAET PA3JIMYHBIC JIEKCHKO-TPAMMATHYECKUE KIIACCHI CIIOB (IpHIIaraTelibHbIe,
Hapeuus, a TaKKe CYIIECTBUTEIbHBIC (Oomux, dom, domuwe), TIaroibl (uomu,
bvicmpo uomu, bedxcamv, MUAMbCs ¥ T.J.) ¥ MOXKET TOJTyYaTh Pa3IMUHOE S3bI-
KOBOE BBIPa)KCHHE.

Mp1 00paTHMCsl K CITydasiM UHMEHYUOHATIbHO20 CEMAHMUYECKO20 cO8Ued B
chepe KaTeropuu epadydaibHOCMb, KOTOPbIE BBIPAKAIOTCS B HAMEPEHHOM HC-
MOJIb30BaHUH [TPUIIATATENFHBIX U HAPEUHH, & TAKXKE CYIECTBUTEIbHBIX, YHUCIH-
TENbHBIX, MECTOUMEHUIN U TJIATOJIOB, HA3BIBAIOIIUX Hespaoyupyemvle TPU3HA-
KU / COCTOSIHHSI, C TOKa3aTe/sIMU CTEIEHH WM OOCTOSTENbCTBAMH, Ha3bIBAIO-
[IAMH CTENEHb MPOSBICHUS PU3HAKA / IEHCTBUSL.

AnHanu3 Marepriana mokKasal, YTO IPaIyHpPOBAHUIO MOT'YT MOABEPraThCs CO-
CTOSIHUS, HE MPEIIONararolye KOJUYECTBEHHOE H3MEPEHUE: 3K3UCHEHYUO-
HanbHocmb / Gbimutinocms (Ha OCHOBE TJIarojia fo exist), UHCIUmyyuOHAIbHbLI
npusHax (cemeiiHoe RNONOJCeHUe C TPUWIATATeNbHBIM married), npeodeiob-
HoCcmb / 3a8epuieHHOCmb (6 mom uucie cmepms) (C TIaroiaoM to die, mpuiara-
TENBHBIM dead, ¢ HapeureM over). KonmndecTBEHHOMY OICHUBAaHWIO MOTYT IO~
BEPraTbCsi U OMpe3Ku, U MOMEHMbl 6PEeMeHU, HA3BAHUS KOHKPEMHbIX Mech,
HayuoHanrbHocmeu U umena auy. IIpu 3TOM MOXHO TOBOPHUTH O CTOJIKHOBEHHH
CIIOXKUBIINXCS y3YalbHBIX HOPM M OKKa3MOHAJIBHBIX YIOTPEOICHHIA: eciu 3a-
KPEIUICHHBIE B TPAMMATHKE HOPMbI M IPaBHUJIa OTPAXKAIOT OOILYIO, CIOKHBIIY-
F0CSI B CO3HAHWU HOCHTENCH NAHHOTO SI3bIKA KAPTHHY MUPA, TO UHMEHYUOHATb-
HblIl CeManmuyecKull cosue nepeaaeT CyobeKTUBHOE BOCIPHATHE U MPHUBOAUT K
CO3ZIaHUI0 HOBBIX HErPaMMAaTHUYECKHX CMBICIIOB. Takue ciiydan HaMepeHHOro
HApYILICHUS S3bIKOBBIX HOPM, HE MPEAINONATAIOIINX HCIOIb30BAHHUE CTEHCHEH

her at last: — a hill CAN'T be a valley, you know. That would be nonsense (L. Carroll.
Through The Looking Glass).
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CpaBHECHHS W yCHIINTENICH THIIA very ¢ YKa3aHHBIMHA BBIIIE YaCTSIMH Peduu, Ha3bl-
BaIOMIMMH HWHTEPCHTHBIC IPH3HAKH, SBILSIOTCS IPHAMEPAMU TI'paMMaTHICCKON
MeTagopBhl.

[Ipu paccmoTpeHHH CIy4aeB WHTCHIIMOHAIBFHOTO CEMaHTHYECKOT'O CIBHTA
2padyanrbHOCMb — He2padyaibHOCHb HYKHO YIUTHIBATH CIICIYIOIINE MOMEHTHL.

1. Cremenp BBIPaXEHHOCTH MPEAEIEHOCTH HErpanyalbHOro IMpH3HAaKa B 3a-
BHCHMOCTH OT €T0 MOJIOKEHUS Ha TpaIyalbHON IIKae:

a) Slpxo BeIpakeHHasl MPEIETHHOCTh NMpPU3HAKA, IMOMICPKHYTAsl 3aBEpIICH-
HOCTh TpH3HAKA, HAXOISMIETOCS B KOHIE I'PaIyalbHOW IMKANBI, KaK B CIydae
UHMEHYUOHATLHO20 CEMAHMUYECKO20 CO8U2a 2PadyalbHOCNb —> NPeOelbHOCHb
(cMmepth). HecoMHeHHO, Takue IPU3HAKH, KaK dead, over, B HallleM TIPUBBIYHOM
MMOHUMAHUH SBJISIOTCS KOHEYHBIMH TOYKaMHU TpalyalbHON 1K, UCKITIOYast ee
TPOJOKEHHE', UTO OTPAXKEHO B SIBBIKOBEIX HOPMAaX CKPHITOM T'PAMMATHKIL
BwMmecre ¢ TeM B IpOM3BEACHUSAX aHTIIOS3BIYHBIX aBTOPOB BCTPEUAIOTCS MpUME-
PBI HapyIIEHUS ATUX MPaBWJI, KOT/Ia STH TEPMUHATHBHEIC IPH3HAKN PacCMaTpH-
BaIOTCS KaK rpadyalibHbIE, IPA 3TOM, KaK U CBOHCTBEHHO MeTadope, mepenaroT-
Csl HOBBIE HETPAMMATHYCCKHE CMBICIBI (IMOIIMOHAIBFHOE COCTOSHHE T'epOEB —
IIOK, HETPHITHE CUTYallMd, HWPOHWYECKOE OTHOIICHHE K MPOHUCXOIIMIEMY
uT.n.): ‘Yes, I love him, we’ll work it out’. Then I added, ‘Mind you, if he ever
does it again, he is so dead!’ (M. Keyes. Angels). ... Unless I got my nails sorted
out my career in the states was so OVER (M. Keyes. Further Under the Duvet).

OTMeTHM, 4TO MEIUIIMHCKOE OCBHUCTEIHCTBOBAHHE B aHTJIOSN3BIYHON cpe-
ne — he / she is pronounced dead BoBeKaeT NENbIA psAa MPU3HAKOB (DU3HUYECKO-
IO COCTOSIHUSI OpraHu3Ma, BKitouas brain dead, 9To B KaKOW-TO Mepe COOTBET-
cTByeT npenensHoctd. OnHako: he was more dead than alive, nunmu He was more
alive than dead. DTOT IpU3HAK NPUTATHBACT BHUMaHUE TOBOPAIIHNX: (POPMATEHO
MpeAeNbHBIA, OH ONHOBPEMEHHO HE JO KOHIA MOHSATCH; MapaloKCaIbHOCTD,
MIPOTUBOPEYNUBOCTH TOTO MPHU3HAKA OTMEYAETCs aBTOpamu, cp.. ‘Stone dead,’
said Howard, as though there were degrees of deadness, and the kind that Barry
Fairbrother had contracted was particularly sordid (J.K. Rowling. The Casual
Vacancy). bonee Toro, ormMmeuaercst 3JIeMEHT KITUIIHPOBAHHOCTU COUCTAHUS Very
dead, nanpumep, B xaure C. AxepH «BonmeOHbiid gHeBHUK» (The Book of To-
morrow), HEOJHOKPATHO TOBTOPSIOINIEECS CoveTaHue very dead CTaHOBUTCS
KIIFOUEBBIM, ITOMOTasi BEIPA3UTh OTBpAIICHHE, KOTOPOE BBHI3BIBAIOT Y IIOAPOCTKA
OaHaJbHBIC BBIpaXeHUs tuna bad loss, long goodbye, starving hungry, totally
blank u T.1. (C. Ahern. The Book of Tomorrow).

0) HeBrlpaskeHHas1 3aBEPIICHHOCTD, MPEAETHHOCTh MPH3HAKOB, MPEACTABIIA-
IOIUX COOOM IMOJI0Cca TPaayalbHON MIKABI W OTJCIbHBIC KOHKPETHBIE TOUKH
rpaayalbHON MIKaibl. Tak, MOM0CaMH TPaayaTbHON MIKAJBI SIBISIFOTCS TIpHAJIara-
TeNbHBIC, HA3BIBAIOIINE ceMeliHoe noaodcerue: married — single. OHM Ha3BIBa-

' M. MamapiamBui Ha3biBaeT CMEPTh ((IPEICTbHBIM MOHATHEMY», BMECTE C TEM cama
NpeeIbHOCTh CUMBOJIA CMEPTH, IO €0 MHEHHUIO, HECET B ce0e BO3MOXHOCTh NPEJCTABIIATh
psin Apyrux Bemed U coObiTuil. Tak, OH TOBOPUT, YTO CUMBOJI CMEPTH BKJIFOYAET B ceOsl «3a-
i poBaHHOE U YIIAKOBAHHOE B MPEEIbHOM BUJIE CBOICTBO Bpemenn» [14. C. 23-24].
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0T HECOMHEHHO TpeIeNbHBIC — «aOCOMIOTHBIC» — IIPU3HAKH, HO 3aBEPIICHHOCTh
B HUX HE CTONb BEIpa)KEHa, KaK B CIydae C MPHIIAraTeIbHBIM dead, TIpearona-
TalOIAM TIOTHYI0 HEOOpaTHMOCTH: BO3MOJKHO IPOAOIDKCHUE psma single —
married — divorced — married again...:. I may be married, but I'm very much
single (A. Potter. Me and Mr Darcy), She could have affairs with any of the
more interesting but very married men she worked with (O. Goldsmith. Marry-
ing Mom).

WHTEpecHBIM MPEeACTaBIACTCS WCIIONB30BAHNE YCHIIUTENS Very C JIMYHBIM
MECTOMMEHHEM 71y, KOTOpPO€ MOXKHO PacCMaTphBaTh KaK ONMH W3 IIONIOCOB
KBl my — your — our — his — her...: I lay in bed, wide awake, and stared at
the room that was now my room. It didn’t seem very my; [ wondered if it would
ever feel my (C. Ahern. The Book of Tomorrow).

B) Ilpu3Hakw, HE mpemonaralonye HAIWIUsS TPaayaJbHOH MIKAIEI, Hpel-
CTaBIICHHBIC, HAIPHMeEp, TJIAaroIoM fo exist. BrIpakaeMoe WM TOHSTHE 9K3U-
CMEeHYUOHATbHOCMb TOIYCKAaeT NIBa BapHaHTa IPOSBICHUS: HAJWYHE I OT-
cyrctBre. Hanmune uimm oTcyTcTBHE 4ero-mndo — 00beKTa, HIen — HUCKII0YaeT
epadyanviocmy: IipeaMeT (Maest) Wik ecTh, WM €ro HET, a Jlajiee, €CIIU OH €CTh,
MOYXHO TOBOPHTH O €r0 KOJMHMYECTBEHHBIX M KAUeCTBEHHBIX, TPOCTPAHCTBEHHBIX
U BpeMEHHBIX mapamMerpax. COOTBETCTBEHHO, HEJB3sI MPEACTABUTh KATETOPHIO
Ovimutinocmys / HK3UCMEHYUOHATbHOCHb KaK HEKYI0 TPagyallbHYIO KAy, OT-
PaKAIOIIYI0 W3MEHIEMOE COCTOSIHHE, €T0 Pa3IUIHbIC CTaIUH: CYOCTAHIIHS I
CyIIECTBYET, WA Her'. Bmecre ¢ TeM B npemioxkenuu I have put on weight. 1
exist more now than I did four months ago (E. Gilbert. Eat, Pray, Love) unmen-
YUOHANbHBIL CeMaHmMu4eckutl cogue TIOMOTAaeT IepelaTh YIOBOIBCTBHE OT
OITyIIEHUS MONHOH >ku3HH. [ToMuMo ritarona fo exist, K Ipu3HAKaM, HE TIPEIIIO-
JATaloIIM HAIWYHS TpaxyalbHOW MIKAlbl, MBI OTHOCHM H TJAarol fo have B
cTpyKTypax tina You have a husband /I have a girlfriend. UccnenoBatenu pac-
CMaTPHUBAIOT OAOOHBIE CIIy9an KaK MPUMEPHI «ITOCECCUBHBIX CHTYAITH», KOTO-
pBIE, 110 CYTH, BEIPaKAIOT OTHOIICHHS CYIIECTBOBAHMUS JIUI[A B MUKPOMHEPE JIPY-
roro Jina (Tak Ha3plBaeMoe «HecoOCTBeHHO obOmamanme» [16. C. 110]: ‘So
d’you have a girlfriend now, Andrey?’ I ask when I get my voice back. He looks
at me. ‘No, Jill. No more than you have a husband. Probably less so’ (C. Ma-
son. The Secrets of Married Women). B pasroBope GaupTyromux, yBICUeHHBIX
JpyT IPYTOM MOJIOJIBIX JTFOJICH UCIIONB30BaHNE BBIpAXKCHUN fo have a husband /
to have a girlfriend xak TpaxyupyeMbIX (IIPUTOM YTO Iepo 3HAET, UYTO €ro CO-
OecemHMIIa 3aMyXeM) TOAPa3yMeBaeT Kak HPOHWYECKOE OTHOIICHUE TOBOPSIIC-

' T. dpere nonaraer, 4To «CyIiee» ABISETCS KBA3HIIOHATHEM, HE HMEIOIIMM COICPIKAHHS,
MOCKOJIBKY OHO 00J1aaeT OeckoHeuHbIM 00beMoM. «ConepikaHue CI0Ba «CYILECTBOBATh) HE
MOXXET OBITh NPU3HAKOM HHKAKOIrO IOHSTHS, HOCKOJIBKY CJIOBO «CYIIECTBOBATb» B TOM
CMBICIIE, B KAKOM OHO yHOTpeOiseTcst B IpeUIoKeHHH 1o/ CylecTBYIOT», He UMeeT HU-
kakoro cogepxkanus [15. C. 20-24]. Cp. Taxke qpeBHETPEeYeCKUil OCTyaaT, IPUBOAUMBINA B
«Jlexuusix mo antuuHOM ¢unocopun» M. MaMapaaliBiial, BOKPYr KOTOPOro Hadaya CTpo-
uThesi punocodus: «ObITHE €CTh, U €CTh TOJIBKO ObITHE, a HEOBITHS HET, U HEObITHE HEBO3-
MOJXKHO JIaKe BBICKa3aTh Ha HaieM si3bike» [14. C. 27-28].
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T0 K MPOYHOCTH JTFOOOBHBIX OTHOUICHWH WJIM CEMEHHBIM y3aM, TaKk M HaAMEK Ha
TO, YTO OHU 00a TOTOBHI K JaJIbHEHIIIEeMy OypHOMY pa3BUTHIO COOBITHIA.

2. CrnenyromuM MOMEHTOM, OIPEACISIIONINM XapaKTep UHIMEHYUOHATbHO20
CeMAHMUYecKo2o coguea epadydrbHOCMb — He2padyaibHOCHb, SBISIETCS THII
3aTparuBaeMoro IMepeHOCOM MTPHU3HAKA — COOBITHIHBIA WA TTPEAMETHBIH:

a) Cobvimuiinas ceManmuKka npu3HaKa, JEKAIETo B OCHOBE UHMEHYUOHATb-
HO20 CeMAaHMUYecKo20 co8u2a 2padyaibHoChb — He2paodyaibHOCHb, TIPEATIONa-
raer OONbIIAE BO3MOKHOCTH IUISl MEpelavyd JOMOTHUTENBFHBIX HETpaMMaTHUe-
CKUX CMBICIOB. [leHCTBHs, BpPEMEHHBIC OTHOLICHUS, COCTOSIHHS BBI3BIBAIOT
MIPEACTABICHAS O PS/IE ACIEKTOB (TEMITOPAbHBIX, TPOCTPAHCTBEHHBIX ), C HUMH
CBSI3aHHBIX. BEITIe MpUBENCHBI IPUMEPHI UHMEHYUOHANLHO2O CEMAHMUYECKO20
cosuea 2padyanbHOCHb — IK3UCMEHYUATbHOCHb, 2PA0YAIbHOCHb —> UHCTU-
MYYUOHATIbHYLIL NPUSHAK (CeMeliHoe NOonodiceHue), 2padyarbHoCmb — npedeib-
HOcmb Ha OCHOBE NPHU3HAKOB COOBITHHHOrO xapakrepa. [IpuMepoM MHTEHIHO-
HAJBHOTO CEMAaHTHYECKOTO CABHTA 2padydibHOCMb —> BPDEeMEHHble NPUSHAKU
SIBJIICTCSI CIIeNMyrolee mpemnoxenue: It's a bit of a disaster to have to wear
something so very last year but needs must (C. Manby. Marrying for Money),
TZie COUCTaHme SO very last year iepefaeT 3HAUCHUE YK€ HEMOIHBIN» U TIOMO-
raeT MOJUEpKHYTh Pa30uapoBaHHE TEPOMHH, KOTOPOH NMPHUXOAUTCS HOCHTH Ta-
koe matee. Cp. Takke ucnonb3oBanue very 2004 B npennoxenun Grace was in
blue. Very 2004 (C. Manby. Seven Sunny Days) u momyispHOe B HacTOSIIEE
BpeMsl codeTaHue very in: ...we thought we would have bodies like Jamie Lee
Curtis (she was very in then)... (M. Keyes. Watermelon).

0) MHTEeHITMOHAIEHBIA CEMAaHTHUECKHI CIBHT 3aTparuBacT MPEIMETHBIN THIT
MIpU3HAKA — KOHKPEemuyio mo4Ky B TIPOCTPAHCTBE HMIIH JK€ HA3BIBAET KOHKPETHO-
ro 4eJoBeKa, KaK B CIlydyac HHTEHIMOHAIFHOTO CEMaHTHUECKOTO CIIBUTA 2pady-
ATbHOCMb — KOHKPeMHAs mouKa 6 npocmparcmae: ‘It’s so weird, not having a
tree at Christmas,’ Isabelle said. ‘It’s very LA,” Wheaton agreed (C. Bushnell.
Trading Up); epadyanvrocms — umsa cobcmeennoe (kKoukpemuoe auyo): You
could come, be seen, and be photographed, all without the bother of actually
having a good time. It was so Norris Cleveland (O. Goldsmith. Fashionably
Late). Hepenko Takme 0003HaueHHsI KOHKPETHBIX TOUEK HAYMHAIOT Pa3MbIBATh-
cs1 32 CUET aKTyaJIM3alny KaKoro-1r0o Mpr3HaKa CBOEro MMIDIHKAoHana, (o-
Ha. Ha3BaHHe KOHKPETHOI'0 MECTa HEU3MEHHO BJICUET 32 COOOH Hemblid ek
accoLUaIMii, CBA3aHHBIX C MCTOpHEH, reorpauuecKuM IMOJIOKEHUEM, 0COOeH-
HOCTSIMHM JKUTENIEH, TOCYAapCTBEHHBIM YCTPOMUCTBOM M T.O. KOHKpETHBIH MO-
MEHT BpeMEHH (IPOIICIIIIEI0) CBSI3aH C COOBITHSIMHM, IMPOUCXOMAIIAMH B ATOT
MOMeHT. MMsI yelloBeka MOXKET BBI3BIBATH MPEACTABICHHAE O €r0 MPHUBBIUKAX H
Xapakrepe, TeMIIepaMeHTe. JTO M MO3BOJISET NP MHTEHINOHAIEHOM CEMaHTH-
YECKOM C/IBHTE MEepeNaTh CMBICI C OONBIINM acCOMUATHBHBIM IIOTOKOM, C DIie-
MEHTaMH SMOIIMOHATIFHOCTH U OI[CHOYHOCTH.

MexaHn3M OEUCTBHS UHMEHYUOHATLHO2O CEMAHMUYECKO20 CO8U2d MOYKHO
OOBACHUTH B paMKaX KOTHUTHBHOW TEOPHH KaK IIPOIECC KOHIENTYaIbHOU WH-
Terpanuy. B HameM cirydae CTOJIKHOBEHHE HOPM, OTPa’kalOMIUX MHPOBOCIIPHSI-
THE IAaHHOTO ATHOCA, U KOHKPETHBIX MPHMEPOB HAPYIICHHS TUX HOPM pealu-
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3yeTcsl HAJIOKEHUEM Pa3HBbIX MEHTABHBIX MPOCTPAHCTB: 2PAOYAILHOCHb — He-
epadyupyemvle nowsimusi. B pe3ynbrare BO3HHKAET HOBBIN, OOpa3HbIil AepHBAT,
KOTOPBI MMILUTHIMTEH W IMPEIoiaraeT rnepenady JOMOJHUTEIBHBIX CKPBITHIX
CMBICJIOB Pa3IMYHOrO XapaKTepa, OJHAKO BO BCEX CIIy4asix MIPUCYTCTBYET IMO-
[MOHAIIbHO-OLIEHOYHbI KOMIIOHEHT U 3HAYCHUE YCHIICHUS (MHTCHCH()UKALIUH).
Kpome Toro, B GONBIIMHCTBE CBOEM HCCJCIOBAHHBIE HMPHUMEPBI COACPIKAT H
(GYHKIIMOHATBHO-CTHITMCTHYECKUIT KOMIIOHEHT 3HAYEHUSI — CUTHAIIM3UPYIOT pe-
THCTP Pa3roBOPHOH pedr. B OTHENBHBIX CIlydasx 3MOLMOHAIBHO-OLEHOYHOE
3HAYEHWE BBIZBUTACTCS HA TMEPBBIA IUIAH, 3aTYILICBBIBAS JCHOTATHBHOE 3HAUe-
HUe, repeaaBas JMOO HaKal AMOLMIA, MO0 HaMEpPEeHHOEe CHUKEHHE TOHA IO-
BECTBOBAaHHMS U KaK PE3yJIbTaT HACMEIIKY, HPOHUIO, ropedb. [1omo0HbIe 2 dek-
TBI XapPaKTEePHBI, B YACTHOCTH, JJIS UHMEHYUOHAILHO20 CEMAHMUYECKO20 CO8Ud
epadyanvHocms — npedeivHocms (cmepms): There was no chance of Ryder for-
getting. By the end of the war, he said, the planes were full of ghosts. They
crowded so thickly in the cockpits — young, joking, beautiful, brave and so very
dead — that he found it hard to sit at the controls (E. Buchan. That Certain Age).

CoueTaHue HECOYETAEMbIX OOBIYHO 3HAYCHUI — MPEACTbHOCTh U BBICOKAS
CTEMEHb MPU3HAKA — B JAHHOM ClIy4ae MPEJICTaBiIseT COO0H HE MPOCTO OKCIO-
MOPOH THIIA «CJIajIKasi 00Jb», B KOTOPOM MOXKHO IIPOCIIEAUTD [TPOTHBOPEUHBBIi
XapakTep peajbHOr0 MHpPA, HEKYIO CIOXHYIO MapafoKCalbHYIO JIOTHKY M-
CTBUTEJBHOCTH. B Takux mpuMepax, B OTIIMYUE OT COYETAHUH OKCIOMOPOHHOTO
THUIIa, Mbl YXOIUM OT JIOTHKH K IMOIIMSAM, KOTJa SMOLMU [IEPCOHANKEH, UX CMs-
TEHHUE, IIOK PYIIAT JOTHYECKUE CBA3H 00BbEKTHBHOMN IEHCTBUTEIBHOCTH.

Hepenko ucronb30BaHue TaKUX alOTMYHBIX, HENEMbIX Ha MEPBBIH B3I
COYETaHHMH CO3JIAeT MPOHWYECKOe 3BydaHue. I'm calling about somethings you
didn’t tell me during your history of Overlook’s great and honorable history...
About how they...turned it into a playground for Mafia big wigs, and about how
it had to be shut down in 1966 when one of them got a little bit dead (S. King.
The Shining). B nanHoM citydae 3hGEKT urmeHyuoHaibHo20 cemanmuyecko2o
cOsuU2a YCUITUBACTCS U CHeUU(UIIMPYETCs HCIONb30BaHHEM THIIEPOONbI B Iep-
BOM IIpUMepe (5o very) U IMTOTHI BO BTopoM (a little bit).

Takum 00pa3oM, MOKHO TOBOPHTH O JIBYX BHJAX CMbICIA, BO3HUKAIOIIETO B
PEe3yabTATe UHMEHYUOHANLHO20 CEMAHMUYECK020 cosu2a: 1) HOBBIM Herpamma-
THUYECKUI CMBICI, HAPSAY C DMOLUOHAIBHBIM, OLIEHOYHBIM, KCIPECCHBHBIM
KOMIIOHEHTaMH CMBbICTIA: very married, very now, exist more than I did four
months ago, ¥ T.1.; 2) SMOIMOHAILHBIN, OIIEHOYHBIN, YKCIIPECCUBHBIN KOMIIO-
HEHT CMbICIIA IOMUHHDYET: (so very dead)'.

! OrMernM, 9TO 3Ta PasHHIA MEX/Y YHCTO SMOLHOHANBHBIM BO3ICHCTBHEM HA UMTATE-
11/ cnymarenss M NPUIVIALICHUEM €ro IOAyMaTh, «pasrafarh 3araiky» KOHLENTYalbHON
MHTETpaly UHOTJA B YEM-TO COBIAACT C BbIACISAEMON JIMHIBUCTAMH, MCCIIEIYIOIUMU CO-
BPEMEHHBII PYCCKHI Pa3roBOPHBIN S3bIK, ABYMsI BUAAMH SI3bIKOBOI UTPBHI: 0aaarypcTBOM U
ocTpociioBreM. banarypcrBo, Kak OTMEHalOT MCCIEA0BATENH, caMo o cebe He CTPEeMUTCS
nepeaaBaTh HEKYI COIEpXKaTeNbHyl0 MH(OpMAlLHMIoO, a UMEET LeNbI0 pa3BeceNuTh codece-
HHKa, TIPH 3TOM «CMELIHO Bce rpyboe, HU3Koe, HeoObIuHOe, mepeBepHyToe» (cp.: a little bit
dead, seriously killed) [17. C. 174-175]. OctpocioBue e npeacTaBiseT co00l UCIOIb30Ba-
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HecoMmHEHHO, YTO B OCHOBE aKTyaJH3alll{ OTHENBHBIX, YACTHBIX aCIIEKTOB,
HEKUX COCTaBJIIIOIINX YACTEH IOHATHS JIKUT TaKOW 0a30BBHI KOTHUTHBHBINA
mporecc, Kak MeTOHUMUS. MOKHO TakKe IPEeIIONI0KUTh, YTO OMHOBPEMEHHO C
METOHHMUYECKIMH MTPOLIECCAMH BCTYIIAET B NIEHCTBHE CBOHCTBEHHOE YeIIOBEUE-
CKOM ICUXOJIOTMH CTPEMIIEHUE BBIIENATh B KOHKPETHON HENEIUMON Touke' HO-
BBIE KOMITOHEHTHI WiH, o cimoBamM H.J[. ApyTIOHOBOH, «pacTsSTWBaTh 3HAYE-
HUE», MMOCKOIBKY «CTPEMJIEHHME K TOYHOCTH HW3MEPEHHH YBOIHUT OT TOUYCUHO-
CTH... 2 KOHTHHYaJIbHOCTb MHpa OepeT BepX Hall IOMBITKAMHU MPEICTABUTH €TO
muckpetaoy [19. C. 233]. IIpu 3TOM WHTEHIIMOHAIBHBIN CEMAaHTUYECKUI CIIBUT
MOXET 3aTparuBaTh Kak IpelNeNbHbIe 3HAUYCHHS IIKAIBl TPagalui, TaK U eIu-
HUYHBIC TOUCYHBIE 3HAYCHUS TPadyalIbHON MIKAJIBl 1 aOCOTIOTHBIC TIPH3HAKH.

B upneane, yuuteiBas Bce epeunClIeHHbBIE IPH3HAKA, MOKHO OBIIIO OBI TOBO-
PHTH O IOBYX MOIIOCAX UHMEHYUOHANBHO20 CEMAHMUUECKO20 cO8Uu2d 2paoyab-
HOCMb — He2padyaibHOCMb: C OTHON CTOPOHEI, alIOTHYHbBIC, HAMEPEHHO IMIOKH-
pYIOIIKEe YUTaTeNs] BBICKA3bIBAHUS, KOTOPHIC BO3HHUKAIOT B PE3yNbTaTe WHTEH-
[NOHAIFHOTO CTOJKHOBEHHS B3aUMOHCKITIOUAIOMINX TIOHATHH — 2padyanbHoChb
U npeodenbHulil npusHax (3aBepiiaroniasi Touka IpayalibHOM IIKAaJIbI), C APYTrord —
CIly4aun TPamyHUpOBAHUS aOCOTIOMHX NPUSHAKOE VI KOHKPEMHbIX MOYeK TIPO-
cTpaHcTBa. [IpuMepoM TIepBOro THITA SBISIFOTCS COUETaHHs very dead, seriously
killed, B TO BpeMs KaK MPUMEPOM BTOPOTO THIIA MOTYT OBITh BBIPOKCHUS Very
married, very British. Kak Mmoka3pIBaeT aHall3, CTENEHb IMOJYyOTMEYCHHOCTH
3aBHCHUT OT YaCTOTHI YHOTPEOJICHUS IpaMMAaTHUECKUX MeTadop, CIIydau uHmeH-
YUOHAILHO2O CeMAHMUYECK020 CO8U2a 2padyaibHOCHb — He2paoyaibHOCHb C
MpUJIaraTeIbHBIMH, HAPSUHSIMHU M CYIIECTBUTEIFHBIMH B (DYHKIINH OTIPEIeIICHHSI
MOT'YT TIOPOH OKa3aThCsl JISTKO MHTEPIPETHPYEMBIMH — «CTEPTHIMH MeTadopa-
My, cp.: We’'ll give you a side-fringe, very sophisticated, very now. It’ll suit
you, I think, show off those high cheek-bones (C. Ahern. Thanks for the Memo-
ries), B TO BpeMs KaK MEHEE YaCTOTHBIC MPUMEPHI UHINEHYUOHANLHO20 CeMAaH-
MuYecKko2o coguea ¢ MECTOMMEHUSIMHA MOTYT OBITH CIIO’KHO HHTEPIPETHPYEMBbI-
MU, HallpaBJICHHBIMH B OCHOBHOM Ha BBIpakeHHe 3Mormid (cp.: Seeing Clemen-
tine sit with her head bowed tenderly, passionately towards her cello, as if she
were embracing it... was always so sensual, so other to Erika (L. Moriarty. Tru-
ly Madly Guilty).

VHTEeHIIMOHANBHEI CEMAaHTHYECKUH COBUT Ha OCHOBE KATETOPHH 2paodyaiib-
HOCMb TIPOUCXONUT TPH HWCIONB30BAHUU IIOKA3aTeNed CTENCHH IPOSBIICHHUS
MpU3HaKa KaK ¢ HerpaayaJbHBIMH IPIIIATaTeIbHBIMA U HAPEUHSIMU, TaK H C Cy-
[IECTBUTEIFHBIMH, YHCIUTEIFHBIMI, MECTOMMCHHUSAMH H TIIATOJIaMH, Ha3bIBaIO-
VMU TIPA3HAKA WA COCTOSHUS, HE MPEAIoaralomune rparynpoBanus. Beipa-
3UTENBFHOCTh COYETAHUH ¢ MHTCHINOHAIFHBIM CEMaHTHUCCKAM CIBHTOM Ha OC-

HHE OpUI'MHAJIBHOW, BHIPA3UTENILHOM (POPMBI, IMEHHO JUISl TOIO, YTOOBI TOYHO M TOHKO Iepe-
IaTh HEKYIO MbICIB (cp.: very married, I exist more) [17. C. 174-175].

' T. dpere roBOpUT 0 TOM, UTO ECITH HEPA3IOKHMOCTD PACCMATPHBATH KAK IPH3HAK CTPO-
TOW €MHULIBI, TO «IIOYTH HE OCTAETCS HUYETO TAKOro, YTO MOXKHO ObUIO ObI Ha3BaTh €IUHU-
ueid u cuutath». OH cornamaercs ¢ bayMaHoM B TOM, Y4TO BHEIIHHE BEIM HE IIPECTaBIISIOT-
¢S IIOASIM CTPOTMMU €JMHUIIAMU U TpakTyroTcst Kak mHoroe [18. C. 62].
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HOBE KAaTETOPHH 2paodydlbHOCHb 3aBUCHT OT THIIA TpadyaibHOW INKalbl U Ce-
MaHTHKH PU3HAKA.
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The aim of this research is to study the intentional semantic shift as a means of creating
and conveying new meanings. The intentional semantic shift is seen here as a functioning of a
grammar category in the functioning sphere of another grammatical category, which may be
viewed as a grammatical metaphor. The object under study is the intentional semantic shift in
the grammar category of graduality, i.e. the ability of a quality, a process or a state to be grad-
able. The material for the research is structures with the intentional use of non-gradable adjec-
tives, adverbs, verbs and also nouns, numerals and pronouns as gradable, as used by modern
English-speaking writers. Viewing the intentional semantic shift as the process of conceptual
integration of grammar categories helps to explain its mechanism and the origin of new con-
cepts and meanings. This methodology appears to be new and effective, and may be em-
ployed in the study of other grammar categories. The topicality of the present research is seen
as an attempt to analyze the dialectics of language categories interaction, as exemplified by
the category of gradable — non-gradable, as the result of the conceptual integration. The
importance of this article also lies in systematizing the principles of creating and conveying
additional non-grammatical meanings. The article opens the prospects for studying the inten-
tional semantic shift gradable — non-gradable in other languages to discover the differences
and the common laws of language creativity. The analysis of the intentional semantic shift
gradable — non-gradable in different non-gradable parts of speech demonstrates that such
inherently non-gradable characteristics and states as ‘existence’, ‘marital state’, ‘termina-
tion’/‘death’, names of people, places and nationalities, and time periods can be made deliber-
ately gradable. These intentional semantic shift structures are, as a rule, expressive and con-
vey additional meanings, being often emotional and evaluative, and focusing the reader’s
attention on a particular characteristic. Their degree of expressiveness depends on the gradual
scale type and the semantics of the non-gradable characteristic/state being viewed as gradable.
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