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CIIOCOBBI MOJIEJIMPOBAHUSA TAUHCTBEHHOTI'O B POMAHAX
THE MINISTRY OF FEART.TPUHA U THE HEAT OF THE DAY 3. BOYDH

CpaBHMBAIOTCS J[Ba aHIJIOA3BIUHBIX poMaHa cepenunbl XX B: The Ministry of Fear (1943) I'poma I'puna u The Heat of the Day
(1949) Dnusaber BoysH. PoMaHbl COMOCTABIAIOTCA ¢ TOYKH 3PCHHS IPUEMOB, KOTOPbIC MCTIOIB3YIOT UX aBTOPBI ANIsl CO3aHMs aT-
MOC(hEPHI TAMHCTBEHHOCTH M TPEBOKHOCTH. JI€IaeTCs BBIBOJ O TOM, 4TO XOTS POMAHBI CXOIHBI B TDAKTOBKE TPOOIEMBI «IPYTOT0»
1 MCIIONIb30BaHNN MOTHBA «IBOMHUYECTBAY», ABTOPBI IEMOHCTPUPYIOT Pa3HbIE CIOCOOB! co3ianus 3pdeKTa cacreHca.
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Poman Opuranckoro mucatens ['poma I'puna (1904-
1991) The Ministry of Fear (1943, B pycckom mepeBoe
E.M. TonprmeBoli — «BemoMcTBO cTpaxa») W poMaH
aHTJIO-UPJIAHACKON THcaTenbHUIBI  Jnm3aber boysH
(1899-1973) The Heat of the Day (1949, Ha pycckuit
SI3BIK HE TIEPEBEICH) O0BETUHSET PsI 00mmMX 0coOeHHO-
CTeH, TakMX Kak Bpems W Mecto neiictBus (JIoHmOH BO
BpeMst Bropoit MUpOBOI BOMHEBI) M MHTEpEC K TeMe IIMH-
OHaXka M npexpatenbcTBa. CxonHa M cyabba aBTOPOB, XO-
pOIIO 3HABIIMX JIPYr Jpyra U HEOJHOKPATHO BCTPEUaB-
muxcs. J. boysH, kotopas poaunack u Beipocia B Hp-
JIaHJIMU, BO BpeMs BOMHBI paboTtana Ha JlenapramMeHT WH-
¢dopmanun BenukoOpuranun. B ee 3amaum BXxoamio
HaOTIOZICHNE 32 YMOHACTPOCHHEM JKHUTENICH ee pOIHHBI,
COXpaHSBIIEH HEHTPAIUTET B BOMHE, U €€ PariopThl YUTaJ
caM YuHcToH Yepummib. I'. ['puH city>kuin pa3BeAYUKOM B
Samagaoit Adpuxe, B Coeppa-Jleone. Takum o0pazowm,
TeMa IMHuoHaxa Obla OJHM3Ka UM 00OHMM, YTO M OTpPas3H-
JIOCh B TBOPYECTBE MUCATENEH.

Pomansr The Ministry of Fear u The Heat of the Day
y)K€ CpaBHHUBAINCH HMCTOPHUKAMH JIUTEPaTyphl, OJIHAKO
JIUIIB C TOYKU 3PEHUS TOTO, Ymo B HUX U300paXKeHO, HO
He kak n3odpaxeHo. Tak, moktop Iletpa Pay, mpenonasa-
Tenb YHUBepcuTeTa BocTouHo# AHrimu B crathe «The
Common Frontier: Fictions of Alterity in Elizabeth
Bowen's The Heat of the Day and Graham Greene's The
Ministry of Fear» paccmMarpuBaeT poMaHbl Kak OTpaxKe-
HHE COIMAJIBHBIX JIOMHHAHT, XPOHUKY BpEMEH OJuIa.
Msl cuWTaeM, 4TO HCKIIOYUTENBHO COLUOIOTMYECKHH
MOAXOJ, K U3YyYEHUIO 3THX POMAHOB HE HCKIIIOYEH, HO HE
JlaeT TOJHOW KapTHHBI, U €r0 HEOOXOIUMO IOIOJIHHTH
aHAIN30M KOHKPETHBIX XYHO)KECTBEHHBIX HPHUEMOB, B
YaCTHOCTH TOTOMY, YTO aBTOPBI PACCMaTPUBAEMBIX IPO-
N3BEICHUN — He OEJUIETPHUCTHI, a OYEHb CEPHE3HbIC IHCa-
TeJIN ¥ TIPU3HAHHbBIE MacTepa CTHILA.

B cooTBeTcTBUM € 0JTHOI M3 OCHOBHBIX OCOOEHHOCTEH
JaHpa IIMHOHCKOTO pOMaHa, KOTOPBIH BCErJa XapakTe-
pU3YyeTCs «aKLIEHTOM Ha TPEBOXKHOM OXHUJaHUH TOTO, YTO
ciyuurcs ¢ riaaBHeiME reposimuy [1. C. 503], aBropsr The
Ministry of Fear u The Heat of the Day co3nator Ha cTpa-
HHIIAX CBOMX MPOU3BEJICHUI aTMoc(epy TPEBOTH U HEJl0-
CKa3aHHOCTH, oOMaHa M yrauBaHUA. Llenplo qaHHOH cTa-
TPH SABISIETCSI aHAJIM3 MPUEMOB M  XYyJOXKECTBEHHBIX
cpeacTB, KoTopele ucnonb3yrot I'. I'pun u O. boysn mns
JOCTHXKEHHA HaHHOTO 3¢dexra. OgHAKO Ipexae UYeM
MIEPEHTH K TAaKOMY aHaIN3y, HEOOXOIMMO CKa3aTh O JKaH-
POBOM CBOECOOPa3WH pPacCMaTPUBAEMBIX IPOM3BEICHUH.
MOJHO JIM MPUYUCIUTH UX K KaHPY «IIIHOHCKOTO PO-
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MaHa» JIHIIb TOTOMY, YTO B OCHOBE HX CIOXKETOB JIEXKHT
TaifHa, Kacaromascs IMmHoHaxxa?

B 1O Bpems kak KIaCCUYECKMH INIMOHCKUI POMaH
SIBJISIETCSI Pa3HOBUIHOCTBIO JIETEKTHBA U, CIIEI0BATEIILHO,
B OCHOBE €ro, TaK )K€ KaKk U B OCHOBE JICTEKTHBA, <UICKHT
TaifHa, packpbeIBaeMasi pabOTON yMa, yMCTBEHHBIM YCHIIU-
em» [2. C. 264], B paccMaTpuUBaeMbIX HaMHU NPOU3BEIC-
HUSIX Ha MIEpPBBIH IUIaH BBIXOAWT IICUXOJIOTHS JINYHOCTH, a
JICTCKTUBHBIN CIOKET MMEET CKOpee BCIIOMOTaTEIbHYIO
¢yHKIMIO. DTO, BIpPOYEM, HE 3HAYMUT, YTO MBI JIOJDKHBI
BOBCE OTKAa3aThCsl OT 0OO3HAUYEHHOM >KaHPOBOW XapakTe-
puctHkH. To, YTO CEpBE3HOCTH TEMBI U TIIyOOKHH TICHXO-
JIOTU3M HE HCKIIOYAIOT JETEKTHBHOTO CIOXKETa, H0KAa3aHO
MHOTOKpAaTHO Ha IIPHUMepax caMbIX Pa3HBIX MHcaTeNeil oT
Uapnsza /Jukkenca no xona ®@ayma. Cam I'pam ['pun
HUKOTJ]a HE CKpBIBAJ, YTO WCIOJB3yeT MOIMYJSPHYIO
(hopMy TIOBECTBOBaHHS, YTOOBI OBITh MOHATHBIM MaccCO-
BOMY YHMTATENI0, HO KIACCHYECKHH NETEKTHB B CTHIIE
Aratsl Kpuctu u Konan Jloitns cuuran ycrapesmum. OH
yTBEpPXKJIaJl, YTO ayJAUTOPUIO HY)KHO HE IPOCTO Pa3Bieyb,
HO I10J] MaCKOW pa3BJIeYEeHUs IPETIOTHECTH el CBOE BH/IE-
HHE «yXaca, cTpajanus, npasap» [3. P. 94]. I'pun okon-
YaTesIbHO OTKa3bIBAETCSl OT pa3rpaHUYEHHs] CBOMX poMa-
HOB Ha «pa3BJIEKAaTENbHBIE» U «CEPbE3HBIE» TOJBKO B
1969 r. OgHako UMEHHO IOCHE BBIX0Aa B cBeT The Minis-
try of Fear B 1943 r. mucarenb, Mo ero COGCTBCHHOMY
MIPU3HAHUIO (0 YeM OH NHIIET B CBOCH aBTOOHOTpaduu
Ways to Escape, omybmmkoBanHoi#t B 1980 T.), HaumHaeT
COMHEBAThCA B IPABOMEPHOCTH 3TUX MapKHPOBOK. CBo-
UM JIIOOMMBIM JKaHPOM OH Ha3bIBaJl «TPUILIEPY, MPOTHBO-
TIOCTABJISISL €0 JIETEKTHBY.

Kax mumer A. CapyxansH, «I'puH co3gan Tpu IJaB-
Hble MOAU(UKALNY IIITHOHCKOTO POMaHa: MCHXOJIOTHYEe-
ckuit (BenomcTBo cTpaxa), catupudeckui (Ham gemoBek
B 'aBane (Our Man in Havana, 1958; pycckuii mepeBos B
1959)) u tparnueckuii (Yenoseuyeckuii paxrop (1978))»
[1. C. 505]. MsI cunTaem abCOMIOTHO MPABOMEPHOW Ta-
KyI0 KITacCH()MKAIMIO U MOXEM JIMIIb YTOYHUTH €€, HC-
MOJB3Ysl TEPMHH, M3OpaHHBIH caMHM aBTOPOM. Takum
obpasom, Mbl OyzieM Ha3biBaTh poman ['puna The Ministry
of Fear mmmoHCKUM MCUXOJIOTHYECKUM TPHILIEPOM.

B pomane 2. Boysn The Heat of the Day ere pesue,
gem B The Ministry of Fear, akieHTHpYyIOTCsSI BHYTPEH-
HUE MEPeKUBAHUS TJIABHON T'€POMHH U elle ciiabee BbI-
paxeHa jaeTekTHBHas nuHMsA. CaMa mMUCAaTENbHUIA HE
HacTamBasa Ha KakoM-H0O0 creruduyeckoM xaHpOBOM
0003HaYeHUN CBOWX TMpom3BelneHun. McciemoBarenu
HasbiBatoT pomaH The Heat of the Day «umnuoHckoit



HUCTOPHEH, UCTOpHUEH C TMPUBUACHUSAMHU, JTIOOOBHOU HC-
Topuei» [4. P. 85], «BOeHHOW MCTOpHEH, TAMHCTBEHHOU
HCTOpHEH, IMIMHOHCKOW Menonapamoi» [5. P. 122]. Tax
KaK Bce OHH 0e3 UCKITIOUEHHUS BBIIEISIOT aCTIEeKT «TalH-
CTBEHHOCTH», TPUCYTCTBYIONIMHA TaKkKe W B «TPHILIC-
pax» I'puHa, U TeMy IIMHOHAaXXa, TO MBI CYUTaeM 000cC-
HOBAHHBIM MPUMEHSATH 0003HAYCHHUE IICUXOIOTHYCCKUN
IIMHOHCKUI TPUIIEP» U B OTHOIIIEHWH pomana The Heat
of the Day.

Cpenu Tex, KTO CTOUT y MCTOKOB IINMHUOHCKOW JIUTE-
paTyphbl, Ha3bIBAIOT Takux mucarenel, kak Geraumop Ky-
nep (The Spy, 1821), Peapspa Kummuur (Kim, 1901),
Opckun Yaitnaepe (The Riddle of the Sands, 1903), dxo-
3e Konpan (The Secret Agent, 1906). XoTst mimuoHCKuii
pOMaH MOXET CYIIECTBOBATH M KaK CaMOCTOSATEIHHBIN
KaHp, He CBsA3aHHBIN ¢ AetekTnBoM (Tak y @. Kymepa),
KaK IpaBUJIO, B HEM MPHUCYTCTBYET ACTCKTUBHBIN CIOXKET,
YTO ITO3BOJIIET TOBOPUTH O IIMMHOHCKOM pOMaHE Kak 00
ONHOM M3 MoAupUKanMi TeTeKTHBHOro pomana. Ilo-
cnenHuil chopMupoBaics Kak OTAEIBHBIN JKaHP B IpO-
m3BeaeHusx A.K. Jloitna 80-x rr. XIX B., HO 3apoauics
HAaMHOTO paHbIIe — TIJIaBHBIM 00pa3oM, B HOBeJIax
2.A. Tlo 40-x rT.

Jxon KaBenTtu, oauH U3 MAOHEPOB B 00JIACTH HAy4-
HOTO HCCIEeIOBaHMs MAaCCOBOW KyIbTypbl, B 3cce The
Literature of Mystery: Some Reconsiderations y6enu-
TEJILHO JIOKa3bIBAET, YTO JETEKTHB, B CBOIO Ouepenb, Oe-
pPEeT Havajo B XaHPE rOTHYECKOro pomana. Ha mepBbrit
B3IJISAJl, JCTCKTUBHBIN U TOTHYCCKUI POMaHBI KapIuHAIb-
HO pAa3JIMYalOTCS: €CIIM B JETEKTHBE BCETJa HAXOTUTCA
pa3yMHOE OOBSCHEHHE IPOUCXOIAIMIEMYy, TO B TOTHYeE-
CKOM POMAaHE TOTHITKH PAlHOHATHHO OOBSICHUTH CHUTYya-
IIUI0 pa30MBAIOTCS, M YUTATEIh BMECTE C T€POSMHU BEI-
HY)KICH KOHCTaTHPOBaTh CYIIECTBOBAaHHE CBEPXbECTe-
ctBeHHOTO. OIHAKO CO3/aTeNb NETeKTHBA Jarap AlaH
ITo Ok, 6€3yCIOBHO, TOTUYECKUM aBTOPOM, U B €ro HO-
BeJIaX peabHOe U MHUCTHYECKOE YacTO MEepeceKaroTCsl.
KaBentu nuimer, 4Tto ICTEKTUB OKAa3bIBACTCS «IBOWHU-
KOM» FOTHYECKOH (haHTaCTUUECKON MCTOPUH, CBOEOOpa3-
HBIM «aHTHUAOTOM» IPOTHUB Xaoca M MHCTHUIM3MA [6.
p. 331].

[IIn1oHCKUH NETEeKTUBHBIA pOMaH, BO3HUKIIMN Ha
JIBAANIATh WK COPOK (eciu BecTr orcdeT oT D.A. I1o) et
MO3Ke JIETEKTHBA, TECHO CBS3aH M C HUM, U C MOPOIHB-
[IMM €0 TOTUIECKHM POMaHOM, H B TIOJTHOH Mepe BoOpa
B ce0sl parimoHaIbHOCTh MIEPBOTO W TAWHCTBEHHOCTH BTO-
poro. IMeHHO TaMHCTBEHHAasI COCTaBIIAIONIAs MO3BOJIIIA
I'pamy 'puny naszsate The Ministry of Fear tpusnepom.
Bropas MupoBas BoifHa — BOIUIOLICHHE abCypla M Xao-
ca— BHECIa CBOM KOPPEKTHBBI B JKaHpP INMHOHCKOTO
Tpruiepa. ONIO3UIHUS « — IPYTOi», IPUCYTCTBYIOUIAS B
m000M JIETEKTHUBE B BHJE IPOTHBOCTOSIHUS CHIIIMKA U
MPECTYITHUKA, 3[IeCh MPHOOpeTaeT Ooliee MIMPOKUE Mac-
mTadbl, TIe «I» — 3TO Tepoil, ¢ KOTOpbIM ceOsl UICHTH-
¢uIMpyeT unuTaTeNbh, a «IPyroiy — 3to abcypa. Yurarens
TPaTUIMOHHOTO JETEKTHBHOTO pOMaHa MOJyYaeT YHO-
BJICTBOPEHUE OT TOTO, YTO 3HAET: CTPALIHBIC COOBITHSA, O
KOTOPBIX OH YHTAeT, — JIMIIb WIPa BOOOPaKCHHS aBTOpa,
3nomel o0s3aTenbHO OyAeT Haka3aH, a 3aragkd Cylie-
CTBYIOT JIMIIL JJISI TOTO, YTOOBI OBITH pa3raJaHHBIMU B
¢unane. Yurarens The Ministry of Fear u The Heat of the
Day ne o0namaeT TakuM yCITOKOUTEIHHBIM 3HAHUEM, T1O-

CKOJIPKY BOWHA — HE BBIAYMKa, a abCcyp]l HE MOXKET OBITh
MOOESKICH 1 HaKa3aH.

Bonee toro, B Mupe abcypma «Ipyrum» MOXKET OKa-
3aThCsl HE TOJIBKO Bpar, HO U Thl caM. Jlokrop [letpa Pay
KITFOYEBEIM BOTIPOCOM IITIOHCKOW JIUTEPATypPHl Ha3bIBACT
Bompoc «KTO Moif Bpar m kak MHE y3HaTh ero?» [7.
P. 38]. Eciu B KJIacCHUUECKOW, NETCKTUBHON MoauduKa-
IIUM IIITAOHCKOTO POMaHA OTBET HA ATOT BOMPOC HYKHO
UCKaTh BOBHE, TO B TCHUXOJIOTHYECKOM LIMMHOHCKOM pO-
MaHe BHEIIHUH Bpar ycTylaeT MECTO BHYTPEHHEMY. JTO
O3Ha4yaeT He TOJBKO TO, YTO BParoM MOXET OKa3aThCs He
HEeMel| WM aBCTpHel, Kak B pomaHe ['puHa, a cooreue-
CTBCHHHK-aHTJIMYaHWH, KaK B poMaHe boysH, HO # TO, 9TO
repoil COMHEBaeTcs B caMoOM cebe, He YyBepeH B COO-
cTBeHHOM HeBuHOBHOCTH. B The Ministry of Fear sto
MIPOUCXOINUT 3a CUET TOTrO, YTO Tepoit, Aptyp Poy, Tepser
maMsATh MMociie B3pbeiBa. EMy coolmiaror, 9To OH yOwuiima,
HO OH HE MOJKET HU MOJITBEPIHUTH 3TO, HA ONMPOBEPTHYTH.
Cutyauusi ycyryOmsieTcst TeM, YTO XOTS OH HEBUHOBEH B
TOM yOHiicTBE, B KOTOPOM €ro OOBHHSAIOT, OH Ha CaMOM
Jiene yowuiina, «yOuiilia u3 ®ajaocTH», OTPABUBIIHKA CBOIO
HEM3Ne4nMO OONBHYI0 XeHy. BocrmomuHanue 06 3ToM
JISKUT TIyOOKO B €T0 MOACO3HAHMU M HACTOJBKO 00Je3-
HEHHO, YTO IICHXHKa HE MO3BOJECT eMy Io0paThcs [0
HET0, HO YyBCTBO BHHBI — 3TO MMEHHO TOT BHYTPCHHHM
Bpar, ¢ KoTopsM Poy Oopercst ¢ Havana 0 KOHIIA IO-
BECTBOBaHHUS.

B The Heat of the Day riaBnas repouns Creyia Pou-
HU TIPUHYKJCHa COMHEBATHCS B YENOBEKE, KOTOPOTO OHA
mobur, — Pobepre KenBee, Tak kak HEKTO XappHCOH,
NPE/ACTaBUBIIMICS AareHTOM OpHUTaHCKOW BHYTpEeHHeW
pa3BeKH, YTBEPXKIACT, uTo PoOepT — areHT «ImsAaTod KO-
noHHBl». COMHEBasiCb B TOM, KOro oHa yrobut, Cresmia
(bakTHYECKH COMHEBaeTcs B camoii cebe. ['eponHs uciibI-
TBIBAaeT IOCTOSIHHOE YYBCTBO TPEBOTHM HE IOTOMY, YTO
HaXOIWUTCS B JIOOOBHOHM CBSI3U C BpParoM, a MOTOMY, YTO
HE yBEpeHa, YTO JJIs Hee BajKHEe — ITa CBSI3b WIIH CBS3b C
POAMHOM.

Takum 00pa3oMm, BaKHEHIIUM CIIOCOOOM MOIEIHPO-
BaHUS TAWHCTBCHHOCTH SIBIICTCSI CO3JaHHE IHCATEIeM
CUTYAIlNH, KOTZIa CTHpPACTCA TPAHUIA MEXKIY «1» U «Ipy-
THM» U T€POH, C KOTOPHIM Ce0s1 MACHTH(PHUIIMPYET YnTa-
TeJlb, MCHBITBIBAET CTPaX OOHApPYKHUTh Bpara B CaMOM
ceoe.

MoTuB ABOMHMYECTBAa TaKK€ UIPAET Ba)XKHYIO POJIb,
OTCBLIAsl HAaC, MPEXE BCEro, K POMaHTUKAM M «MHCTHYE-
ckuM» TpomsBeneHusAM [odmaHa («30I10TOH TOPIIOKY,
«Kpomka Ilaxec, mo mpo3Banuro LlmHHOOEDY, «YKuTeii-
cKkue Bo33peHus kota Myppay). Co BpeMeH poMaHTH3Ma
U JI0 HOBEHIIICH TUTEpaTypsl MOTHB IBOMHHYECTBA BCETAA
O0ABIIST «TaMHCTBCHHOCTH» MPOU3BEACHUSIM, HE3aBU-
CHUMO OT MPUCYTCTBUS B HUX JACTCKTUBHOHN JHHUU (TIOMU-
MO TpousBeneHUil ['odMaHa 371€Ch MOXXHO BBIJIEIHTS,
Hanpumep, «Bumpsima Buicoma» 3.A. Ilo (1839),
«CTpaHHYIO UCTOPHIO JOKOpa J[Xekwina u Muctepa Xam-
na» P. CruBencona (1886), «IIpectymienne m Hakasa-
Hue» Jlocroerckoro (1866), «Tenb» E. lIBapma (1940)).

I'naBusit repoit The Ministry of Fear Apryp Poy oka-
3bIBa€TCS CBOMM COOCTBEHHBIM JBOHHHMKOM, KOT'Ja MOCIE
MOTECPH TAMSATH €My HAaBS3BIBAIOT HOBYKO JIMYHOCTH —
Puyapna Jlurou. Korna Jlur6u Bunut B rasere ¢otorpa-
¢uro Poy, on He y3Haer cebs1. [Iponcxoaur B KakOM-TO
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CMBICIIE pa3fBoeHue JudHocTH: «The photograph showed
a lean shabby clean-shaven man. All photographs of crim-
inals looked much alike...» [8. P. 152]. ITorepsiB nmamsrts,
Poy 3a0p1BaeT 1 0 TOM, 9YTO OH YOHII CBOIO J)KEHY, IOATOMY
Tporiece y3HaBaHUA ce0sl, BOCCOCIMHEHHS C COOOU Mpex-
HUM TIPOUCXOAUT OOJIE3HEHHO, /1aXKe HECMOTPA Ha TO, 9TO
OH He BCOMUHAeT 00 youiicTBe cympyru: «This isn’t me,
he thought, as that lean shaven other face came into focus.
They didn’t fit: the memories he had of twenty years ago
and Arthur Rowe whom the police wanted to inter-
view...» [Ibid.]. HYactu pomana naszsausl «The Unhappy
Man» u «Happy Many, 4To0Obl moka3aTh KOHTPACT MEXAY
Poy, OTATOIECHHBIM 3HAHHEM O CBOEM IPECTYIUICHUH, O
BOIfHE, 0 HECTIPaBEIIIMBOCTH KHU3HH, U J{UrOHU ¢ ero moa-
POCTKOBBIM BOCHpuATHEM MHupa U ceds. Iloszxke, korma
TepOii, BCIIOMHUBIIHN OOJBITYIO YaCTh CBOUX IPUKIIOUE-
HUH, onanaeT oOpaTHO B KIMHHKY, OH y)KE€ HE acCOIUH-
pyeT cebs cO CBOMM «CYACTIMBBIMY» IBOWHUKOM: «He
thought of Digby now as a stranger — a rather gross, com-
placent, parasitic stranger whose happiness had lain in too
great an ignorance» [8. P. 196].

Jur6u He y3HaeT B ncuxuatpe Poppectepe, KOTOPHIHA
ero Jyeumt, aokropa doppecrepa €O CHUPUTHUECKOTO
ceanca mmccuc bemmiipc, Ha kotoporo Poy oOpartwmn
ocoboc BHUMaHHE, TaK KaK JOKTOpP HE BIHCHIBAJICS B CO-
Opasmiyiocst komnanuio. JIokTop, TakuM o0pa3om, ToXxe
OKa3bIBaeTCS CBOMM COOCTBEHHBIM [BOWHHMKOM, Kak M
JpYyroii COOOUTHWK HAIMCTCKOW T'PYNIMPOBKH, KOTOPBIH
nosiBIsieTcss BHavane monx Qammimeir Koct, 3atem Tpe-
Bepc 1 HakoHell Dopa.

ITormOmmii OT WX PyK COTPYIHHK YaCTHOTO JICTEK-
TUBHOTO areHTcTBa J[»koHC (JONES) MMEeT CBOEro JBOWA-
HuKa B Buje Jxonca (JOhns) — moMouHuKa U moyurare-
ns moktopa doppecrepa. Ob6a 3TH Tepos BOILIOMIAIOT
00pa3 «MaJeHBKOTO YEIOBEKa» B POMaHE, YTO MOTYEpPK-
HYTO MX HMYETO HE BBIpaXaOUMHK (amuiausiMu. Beoms
JByX J[>kOHCOB B MOBECTBOBAHUE, aBTOP MOKA3bIBAET, YTO
YeJIOBEK, HUKaK He CBA3aHHBIM C MOJIMTUYECKOH MIpoif,
MPOCTON OOBIBAaTENb, MOXKET OBITH BTSHYT B HEE MMOMUMO
CBOEH BOJH U MOCTPAAATh OT 3TOTO.

Kak u B TpaguIMOHHOM IITHOHCKOM pOMaHE, Tepou
MICUXOJIOTHUECKOTO IIMHOHCKOrO TpUILIEepa CKPHIBAIOTCA
10/l MHOXXECTBOM JIMYWH, Ha3bIBAIOTCS Yy>KUMH HMEHa-
Mu. ToT, KTO MEpBBIM IpejJIaracT MOMOIIb U 00eIIaeT ee
camMuM cBouM umeHeM — Bubsam Xunege (hilfe (mem.) —
MIOMOIIB), OKa3bIBaeTca mpenpateneMm. Hacrosuryro mo-
MOIIb OKa3BIBACT YENIOBEK C TOW ke pammnmeit — cectpa
Bunbsma AHHa. B pomane AHHaA UrpaeT posib BOMHUKA
Bunbsma: korma Poy BcTpewaeTcst ¢ HUMH, OH 3aMEYaeT,
YTO OHHM ITOXOKH BHEIIHE, a KOrJa paau crmaceHus Poy
AHHa momaeT Opary pyKy IIOJICBEYHHKOM, OHA OlleZHeeT
Tak ke, Kak 1 BuibaM: «Both their faces were white... In
their pain they were like twins» [8. P. 221]. Tlomumo
BHEIITHOCTH M POJICTBCHHOW CBS3HM UX OOBEAMHACT YIIOP-
CTBO B JIOCTIDKeHMH Uenieid. Eciu Opar rotoB moiitu Ha
Bce paau aOCTPaKTHBIX HJIEH, TO cecTpa UAET Ha JIoObIe
XKEPTBBI paau JTIOOBH.

Jpoiinnku pomana The Heat of the Day — HarmcTckuit
areHT Pobeprt KenBeit u OpuraHCKuMil pa3Bequuk Xappu-
coH. To, uro Kenseil — npenarens, Creia 3Ha€T TOJIBKO
co cioB XappucoHa, KOTOPBIH IMpeuiaraet el CcTarb ero
TMOOOBHUIICH B OOMEH Ha TO, 4YTO OH HE OyIeT mpeciieno-
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BaTh €€ BO3MI0OJICHHOrO. Takoe noBeseHne XappHucoHa B
rja3ax 4uTaTessl JejlaeT ero He JIydlle MpeaaTelis poJIu-
HBI: ecim KenBel kak OpuTaHCKMI conaT HapyliaeT Ko-
JIeKC YeCTH, TO XappHUCOH HapyIIaeT MOPaIbHBIH KOJEKC.

Korna Kengeit npusnaercst Cresie, 4To OH AeHCTBU-
TEJIbHO HALMCTCKUM LINHOH, €€ OXBAaTBIBAET CTpax, TaK
Kak OHa OOJbIIe HE MOXET CKa3aTh, YTO 3HACT €ro, BO
BCSAKOM CJydae, OHa 3HAeT €ro He JydIle, YeM XappHco-
Ha. lIMeHHO B 3TOT MoMeHT CTeiuta 0CO3HAET CUTYalUIO
JIBOMHUYECTBA U €M KKETCs, YTO TOT, KTO OBLIT XappHrco-
HoM, ctai PoGeprom: «It seemed to her it was Robert who
had been the Harrison» [9. P. 266].

[Hpyras repouns The Heat of the Day, Jly, y3HaB u3
razer o rubenu PoOepra Kenses, ymaBmero ¢ Kpsimm
noMma, rie xuina Crensia, cCOMHeBaeTcsi, He XappHCOH JIn
ynaju Ha caMOM Jiejle, CKPBIBasCh IOJ APYIMM HMEHEM:
«For a moment she wondered whether it might not be
Harrison who had fallen, under another name» [lbid..
P. 295]. 3abnyxnenue Jly MOHATHO: €IMHCTBEHHBIH pa3
ona Buzena Cremry B kade ¢ Xappuconom, a o Kensee
HH4ero He 3Hana. OHAKO MOTHB JJBOHHUYECTBA BBIPAXKEH
B OTOW IIMTATE BIIOJIHE IKCIUTMLIUTHO.

JInms B KOHIIE poMaHa, B NOCIeqHIOK BeTpedy Cren-
nbl ¢ XappucoHOM, MBI y3HaeM, 4To ero, kak u Kemnses,
30ByT PoOepT, U 3T0, Kak HUYTO JIPYyroe, yKa3bIBaeT Ha
CO3HATEJIbHOE UCIOJb30BaHue boysH MOTHBa JBOMHHYE-
CTBa B Ka4yeCTBE OIHOTO M3 CHOCOOOB MOJEIMPOBAHMS
TAaMHCTBEHHOTO B CBOEM POMaHE.

Hcnonp30BaHne aBTOpaMM MOTHBA JIBOMHUYECTBA 3a-
CTaBJIsIET YMTATEIsI BMECTE C IepOsIMU rajarh, KTO €CTh
KTO, U COMHEBAThCs, I/ie MpaBia, a rue Joxb. Eciau Obl
Xappucon B pomane The Heat of the Day e 0bu1 «1BOiI-
HUKOM» KenBes, a Obl1 OBl €r0 aHTHIIONOM — CMEJbBIM,
07aropo/iHBIM, MAaTPUOTHYHBIM, — YUTATENb Cpa3y IOBe-
pun Ob1, uto KenBel — mpeparenb, 1 HUKAaKOW TailHBI B
pomane G6bl He GOwvuto. B The Ministry of Fear morus
JBOMHMYECTBA CO3/ACT ITyTAaHWILy, HEOOXOIMMYIO IUIs
TOTO, YTOOBI YUTATENb IOTYBCTBOBAN CE0S1 COYIaCTHUKOM
JCTeKTUBHOX HCTOPHUH M TMOMNBITAICA CaMOCTOSTENBHO
paccTaBUTh BCE MO0 MECTaM, MPEXK/IE YEM y3HATh OTBETHI.

TanHCTBEHHOCTh B PaccMaTPUBAEMbIX HAMH pOMaHax
MOZeNUpyeTcsl Takke 3a cuyer 3¢dekra caclieHca, T.e.
OLIYLIEHUs] OECIOKOWCTBA M HANPSHKEHHOTO OXKUIAHUS,
KOTOpPOE€, IO 3aMbIC/TY aBTOpa, JAOJIKCH HUCHbIThIBATH YWTa-
Tenb. MccnenoBarenu TBOpuecTBa I'prHA OTMEHaroT, YTO
HanpspKEHHass U TAaMHCTBeHHast atMocdepa B The Ministry
of Fear coznaercs 3a cueT BapbHPOBAHHUSI TEMIIA TOBECTBO-
BaHus. CooTHOIIEHHE OecCOOBITHITHOTO M COOBITHIHOTO
BPEMEHH CO3/aeT BICYATIIEHHE TO OBICTPOro, TO MEIJIEH-
Horo temmna: «The emphasis falls now on physical action
and suspense and now on character and motive, and these
differences are carefully exaggerated by pronounced
changes of tempo» [10. P. 197]. Temn moBecTBOBaHMS
y6I>ICTpHeTC$[ npu HpI/I6J'II/I)KeHI/II/I K ITMKOBBIM TOYKaM, IIC-
PETOMHBIM MOMEHTaM B Cynb0e reposi. Tak kak COOBITHS
pOMaHa MPOUCXOAAT BO BpeMsl IOHAOHCKOTO OJIUIIA, B IBYX
CIyyasix Takod MUKOBOM TOYKOM CTaHOBUTCS B3pbIB. [lep-
BBI pa3 mociie majaeHus Ha JoM Poy G0oMOBI mcuesaeT u
CTPaHHBIH HE3HAKOMeEL, TpeOyIomHMii OTHaTh eMy IHpOrT,
KoTopelii Poy BeIMrpan Ha sipMapke, U caM nupor. Bropoit
pa3 6omba, koTopyro Poy, cam Toro He 3Hasi, IPUHEC B Ye-
MOJIaHe B TOCTHHHYHBIIl HOMEp, CTAHOBUTCS IPUYNHOM €ro



aMHe3uH. YeM OJke HOBBIH B3PBIB, TEM OOJIBINIE BCTPET U
HEOXKUIAHHOCTEHW Ha CTpaHWIaX poMaHa. Takum oOpa3om,
YUTATENb yXKE MO YCKOPSIOMEMYCS TEMITy MOBECTBOBAHUS
MTOHUMAET, YTO CKOPO MPOM30MIET YTO-TO BaXKHOE, U 3apa-
HEe TOTOBHUTCS K 3TOMY, a TOTOMY HAapacTaeT U CaCIeHC.
Wnott mpuem ucnonezyetr Dnuzader boysn. Temn mo-
BectBoBanus B The Heat of the Day otHocurensHO poB-
HBI}, @ OCHOBHOE, 3a CUET Yero MOJeNUpyeTcs CacleHe, —
9TO NPOOEJIBI B CIOKETE, JIAKYHBI, HEKOTOPBIE M3 KOTOPBIX
TaK 4 OCTAlOTCs He3anoJIHeHHbIMU. Ecnu B pomane 1'puna
(bMHAN JaeT YUTATENI0 OTBETHI HA BCE BOIPOCHI, TO B PO-
MaHe boysH mposcHsieTcsa ganexo He Bce. Ilucarenshute
yZAaeTcs BbI3BAaTh B YUTATEINE OLIYLICHUE YTPO3bl, CTpaxa,
HEPBHOIO HAIPSDKEHHUs] C IMOMOIIBI0 3HAYMMOIO MOIYa-
Hus. OHa Tak W He packpeiBaeT, kak Pobept Kenseit
«IIpoJaéT CTpaHy», Y4eM UMEHHO 3aHUMAeTCsl XappHCOH U
HACKOJIBKO OH BIIMSTENEH, KaKUM 00pa3oM XappucoH ObLT
3HaKOM C Ky3eHoM Ctemnsl @p3HCHCOM U 4TO O3HA4aslo
3TO 3HAKOMCTBO. B pomaHe Gosibliie BOIIPOCOB, YeM OTBe-
TOB, W TJIaBHBIH M3 3THX BONPOCOB — TaiHa rubemu Po-
6epta Kenges. [Ipu3HaBmuce, B OTBET Ha IPAMON BOTIPOC
Crennpl, B TOM, YTO OH JEHCTBHTEIHHO HAIMCTCKHI
mmuoH, PobepT meiTaeTcst BEIOpaThes U3 ee KBapTHUPHI T10
KpBIlIE, TaK KaK CUUTAET, 4TO 3a JOMOM CIEIUT Xappu-
COH WJIM KTO-TO U3 €ro ojei. BeposTHo, 3TO mpasna,
XOTsI IPSIMOTO MOJATBEPXkKAEHUS B TekcTe HeT. O majaeHuu
PoGepra ¢ KpbIllM MBI y3HAaEM JIMIIb NOCT(AKTYM U3
Hauanma chemnyroiieil riaaBel: «That day whose start in
darkness covered Robert's fall or leap from the roof had
not yet fully broken when news broke: the Allied landings
in North Africa» [9. P. 281]. PoGepT, kak H3BECTHO YMTa-
TENI0, NPUXPaMBIBAET M3-32 PAaHEHHs, IMOIYYEHHOIO Ha
BOIHE, TIOOTOMY OH JI€HCTBUTEIILHO MOT COCKOJIB3HYTh C
KPBIIIM, HO HE HCKIIOYEHBI U JPYTUE BapUaHTHI: HANpPH-
Mep, 9TO XappUCOH JKAAN €r0 Ha KPBIIIE U y HETO HE ObI-
JIO MHOTO BBIOOPA, KPOME KaK CIPHITHYTh BHH3. CTeiuia B
MOCJI/IHIOI BCTpedy ¢ XappHUCOHOM IPSIMO OOBHHSET
ero B youiictBe PobOepra, HO OpUTaHCKMI pa3BeluyMK He
MOATBEPIKIAET U HE OMpOBEpraeT 3TH ciioBa. Takum 00-
pa3oM, MOXHO TOBOPHTH O HAaMEPEHHOM YMaT4MBaHUU
WM CIOXKETHOU «IAKYHE», UCIOIb3YEMOW aBTOPOM IS
MOJIEIUPOBaHNs TaWHCTBEHHOIO B 3TOM NPOHM3BEICHHH.

Takue naKyHBI TO3BOJIAIOT YUTATENIO CaMOCTOSTENIBHO
JIOJlyMBIBaTh, TOCTPAUBATh T€ YACTH CIOXKETa, KOTOpPhIE HE
JaHbl B pOMaH€ MNPsAMBIM TC€KCTOM, HO YUTATCJIb HUKOTJa
HE MOXXET OBITh YBEPEH, YTO €ro HpearoIokKeHHus adbco-
JIOTHO BepHBL: «...Bowen’s narrative gaps produce a
form which allows the reader to construct his or her narra-
tive. Yet, the lack of conclusive plots in her novels sug-
gests the failure of these subsequent assumptions to ade-
quately compensate for the losses to which they respond»
[11. P. 68]. Cacnienc B pomane Boysn mpucyTcTByeT 3a
CYET TOTrO, YTO YHTATENb HAXOJWTCS B TOMUTEIHHOM H
TPEBOKHOM OXHIAHUM Pa3raJKy, HO pasrajka Tak M He
JlaeTcs.

MBI BBIIEIWIN U PacCMOTPENIM Ha KOHKPETHBIX IIPH-
MEpax TpU aCIEKTa MOACIMPOBAHUA TAMHCTBEHHOI'O, B
JIBYX M3 KOTOpBIX poMmaHbl I'puHa n BoysH cxoxu, a B
OOHOM pPa3JINYHBI. Ha YPOBHE MCHUXOJIOTUU TaWHCTBCH-
HOCTh MOJIENHPYETCS 3a CYET OCOOOW TPAKTOBKH 3K3H-
CTEHIMAIGHON ONIO3ULIUHU «s — Jpyroi». Oba aBTOopa
CTaBAT NPOOJIEMY «IPYroro» TaKuM 00pa3oM, YTO «Ipy-
THM» Tepol OKasblBaeTcs caM Juisi cebs. Ha ypoBHe Mo-
TUBHPOBKU HaIpsDKEHHas aTrMocepa B 000MX poMaHax
NOJIep)KUBaeTcsl Ojaroaapst HCIHOJIB30BAHUIO MOTHBA
JBOMHUYECTBA, YTO CONMKACT STH NMPOU3BEICHHUS, HAIH-
caHHble B cepearHe XX B., C TOTUYECKHM POMAHOM 3T0-
XM poMaHTH3Ma. TpeThbUM acIeKTOM, KOTOPBIN MBI BbIJIE-
JIAITH, SBIIsETCS AP QEKT cacleHca, Ipu CO3IaHIH KOTOPO-
rO THCATENN HCIONBb3YIOT pa3IH4yHble MeToabl. Ecmm
cacieic B pomane The Ministry of Fear cosmaercs 3a
CUCT YCKOPCHUA U 3aMCIJICHUS TEMIIa ITOBECTBOBAHUA, TO
B pomane The Heat of the Day ero ucTouHuK — 3HAYHMBIE
YMOJI9aHUsl, CHOKCTHBIC JIAKYHBI.

Takum 00pazoM, MUCTHUECKAsT COCTABIISIONIAs OKa3bI-
BaeTCsl BAXKHOW YacThbI0 MHTEPECHOTO M CBOCOOPAa3HOTO
JKaHpa TCHUXOJIOTMYECKOTo IIMHOHCKOTO TPHLIEpa, KOTO-
pBIit pa3pabaTeiBaeTCs ABYMS MHCATESIMU IIPAKTUIECKH B
OJTHO M TO € BPEeMs M KOTOPHIA MOXHO OBLIO OBI OIIM-
0G0YHO OTHECTH K «MAaCCOBOMY», KKOMMEPUECKOMY» JKaH-
py, ecau OBl HE Cepbe3HOCTh MPOOIEMATHKH U TIy0o-
YaWIMi TICUXOJIOTH3M, a TaKKe €CM ObI €ro aBTOpHI He
3apEKOMEH/IOBAJIM Cce0sl B KadecTBE OJHHX M3 CaMbIX
KPYITHBIX U TAJIAHTIUBBIX Iucareneit XX B.
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The article compares two twentieth-century English novels: The Ministry of Fear (1943) by Graham Greene and The Heat of the
Day (1949) by Elizabeth Bowen in terms of the techniques used by their authors to create the atmosphere of mystery. The choice of
the material is justified by the evident similarities in the plots of the two novels, and also by the fact that both authors were acting as
British secret agents during World War 11, and thus their view on espionage (which is the main topic in both novels) is worth study-
ing closely. These two novels have already been compared by the researchers outside Russia; however, the emphasis was made on
the sociological aspect, whereas the aim of this research was to figure out the artistic means and the reasons why these literary works
arouse the feeling of anxiety and thrill in the reader. Besides, the author of the article aspired to see whether the authors employ the
same or different techniques when their intention is to bring the mysterious into their plot. The analysis of the methods of modeling
the mysterious is preceded by the study of the genre. It seemed absolutely necessary to introduce such a study as the mystery in lit-
erature has always been seen as an indispensable part of a detective story, spy story or horror story, and the research would be in-
complete without the profound understanding of the connection of the novels with these genres or the account of their history and
development. It is concluded that the genre of The Ministry of Fear and The Heat of the Day can be most accurately defined as a
“psychological spy thriller”, bearing many of the typical traits of the spy story on the one hand and concentrating on characters’ mind
and feelings on the other. However, in this research the author reinforces the idea that despite this connection with the detective genre
the novels by Greene and Bowen cannot be seen as part of ‘mass’ literature. The analysis of the novels shows that they are similar in
the way they interpret the existential problem of “the other” and in how they use the duality motif. The main characters in both nov-
els (Arthur Rowe in The Ministry of Fear and Stella Rodney in The Heat of the Day) are searching for the enemy only to find him in
themselves. At the same time each, of the two systems of characters has its pairs of ‘twins’: while there is only one, though a major
one, in Bowen’s novel (Robert Kelway and Robert Harrison), there are lots of them in Greene’s novel, because here most of the
characters lead a double life. Still, the authors employ different ways to create the suspense effect. While Graham Greene achieves
this by the changes of tempo which becomes faster each time something dreadful or shocking is going to happen, Elizabeth Bowen
makes use of the lacunae in the plot. Missing information makes readers wonder and try to fill in the gaps by themselves and the fact
that the author never gives them the final answer whether they have guessed right adds a lot to their anxiety.
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