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E.A. IIpuxonoBckasn

OCOBEHHOCTH 3HAKOBOM CUCTEMBI KAK KPUTEPU
KJIIACCUOPUKALIMU BUJOB NCKYCCTBA

B cmamve uznazaemca cunomesa, ymeepoicoarowas yeHmpaibHoe 3Ha4eHue IMOMUGHOU co-
cmasnaoweli 6 uckyccmee. Cpeocmsa 8blpasumensbHOCmu 1100bIX 8UO08 UCKYCCIEA NOHU-
Maiomces. Kaxk 3HaKogble CucmeMbl «UWU@PPOGKUY» IMOMUBA 8 XYO0IICECMEEHHOM MmeKcme no-
cpeocmeom  guzyanusayuy, eepoamusayuu uny ayouamsayuu smomuea. Coenacyscw ¢
paxmopom npoyeccyarbHOCmu, 3HAKOBble CUCTHEMbL «UUUPPOSKUY IMOMUBA PACHONAAION
CMamuyecKuMu 1 OUHAMUYECKUMU POPMAMU.

KiroueBsle clioBa: MomusHoCmb, 3HAKOBAS CUCTEMA, KIACCUDUKAYUS, 8UO UCKYCCMEA.

Beccioproii m He TpeOyromeld NOKa3aTeNbCTB AKCHOMOH IPEICTABISCTCS
YTBEP)KACHUE, TOBOPAIICE O TUAICKTHICCKOM EAWHCTBE GbIPANCAEMO20 U 8blPA-
orcarouje2o B UCKyccTBe. MHOKECTBO HayYHBIX pabOT MOCBSILEHO U MOCBAIIAETCS
KaK MEPBOMY U BTOPOMY B OTAEIBHOCTH, TaK M CHENU(HKE WX (YHKINOHAIEHOU
B3auMOCBs3U. OTMETHM, UTO TpenIaraeMasi B JaHHOW CTaTbe THIOTE3a HU B KOEM
cllyyae HE MPETeHAYeT Ha MOJHOTY M 3aBEpPIIEHHOCTH, OCTaBasCh (pparMeHTapHO
AIBTEPHATUBHOMN, (parMeHTapHO MPOJOJDKAIONICH CYIIESCTBYIOIIEE HCCICIOBAHHE
JTAHHOH MPOOIIEMBI.

[lepBer1ii BOIpoCc — 9TO, COOCTBEHHO, BBIPAXKACT WM YTBEP)KJACT IMPOU3BEIC-
HUE HCKYCCTBa (MOoayYepkHEM, J1to0oro Buja uckycctBa)? C KakoW Lienblo, B JIaH-
HOM CITydae, apecaHnT oOpariaercs K aapecary?

B pamkax mpemmaraeMoil TUHOTE3Bl HOAYEPKHEM IMOYUOHANLHYIO TIPUPOLY
XYA0KECTBEHHOTO COOOMICHUs. B CBsI3U ¢ 3THM BOCTPEOOBAHHBIM — M, B TPHHIIU-
e, He3aMEHUMBIM — OKa3bIBACTCS IOHATHE IMOMUGHOCHU, BBEIEHHOE B HAYIHBIN
obuxon B. [llaxoBckuM B koHIe 1960-X TT. DMOTHBHOCTH BBICTYIIACT BHYTPHTEK-
CTOBBIM «2HAJIOTOMY» AMOIIOHATBHOCTH («MMMAHEHTHO IPHUCYIIEE SI3BIKYy CEMaH-
TUYECKOE CBOMCTBO BBIPAXKATh CHCTEMOW CBOHMX CPEICTB AMOIMOHAIBHOCTH KaK
(akt ncuxukmy» [3. C. 24]), 4To 1aéT OCHOBaHHS pacCMaTPHUBATh €€ KaKk OCHOBOTIO-
JAraromlyo JUISI CMBICTIOBBIX OPHEHTHPOB TEKCTa. DMOIMOHAIBLHOE COOOIICHHE,
mepeiaBacMoe alpeCaHTOM, XPAHHUTCS B XYHI0)KECTBEHHOM TEKCTE OMpPEACIEHHOE
BpeMs (IHHU, MECSIIBL, TOIBI, & MOJKET — BEKa), OTIEIISIONIee CO3JaHne TeKCTa OT
ero BocrpuaTus. Bocmpustre cooOmIeHMs, B CBOIO OYepelb, OKAa3BIBACTCS €ro
MPETOMIICHAEM B KOHTEKCTE psifia ()aKTOPOB BOCIIPHHUMAIOIIETO CO3HAHUS (HCTO-
PHYECKUX, THIYHOCTHBIX U IPYTUX, H3YYAEMBIX TICHXOJIOTHEH BOCIIPUSTHSA).

TakuMm 00pa3zom, MMosryyaeM cXxemy:

A — Ac— Ay,
rie A — SMOIMOHANEHOE COOOIIEHHE, TepeaBaeMoe aipecanToM; Ay — SMOTHBHAS
COCTABJISIOIIAs, XPAHSIIAsACS B TEKCTE; A — IMOIIMOHAIBHOE COOOIICHUE, BOCTIPH-
HIUMAaeMOe aJpecaToM.

OyHKLIUIO aJpecaHTa HEcET 00e MpOoAyLUUpylollee CO3HAHHE (COOTBET-
CTBEHHO A B cxeme), QYHKIMIO ajpecara — JIto00e BOCIPUHUMAIOIIEEe CO3HAHHUE
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(cootrBeTcTBEHHO A| B cXeMe). Ay, B JaHHOM ciy4ae, IpeJCcTaBisieT co00i cocTas-
JSIOUIYIO COAEPIKaHUS XYJOMKECTBEHHOTO TEKCTa, OTPAXKAIOILYI0 TO CAaMOE HMOLH-
OHAJILHOE COOOIIEHHUE.

OcTaHOBUM BHMMaHHE Ha SMOTHMBHOW COCTABIIAIOLIEH colepKaHUs XyI0XKe-
CTBCHHOTO TEKCTa A,.

DOMOTHBHAsI COCTABJIAIONIAS TEKCTa, K KAKOMY Obl BHAY HCKYCCTBa HH OTHO-
CUJICSI TEKCT, MOXXET CYIIECTBOBAaTh M KakK HEKas OJHOPOJHAs IIeJIOCTHOCTh
(HampuMmep, B BHIaX HCKYCCTBA, HE BKIIOYAMOIIMX B CeOsl CBOWCTBO MPOIECCyalb-
HOCTH, WM B OOJIBIIMHCTBE MHHHATIOP), M KaK pa3HOXapakTepHas IOCIeI0Ba-
TENBHOCTh. B TIepBOM citydae pUKCUpYyEeM SMOTHB, BO BTOPOM — 3MOTHBHEBIHA MPO-
LIECC, BKJIIOYANOMMNA psaa SMOTHBOB. llomuepkHéM, 4TO H3ydeHHE CBONCTB H
XapaKTePUCTUK SMOTUBHOTO Tpollecca — JIeI0 OyAyIIMX HCClieloBaTelel, aBTopa
)K€ B JAaHHOW CTaThe HMHTEPECYIOT pa3IMuHble CIOCOOBI (DUKCAllMd 3MOTHBA B
TEKCTaX Pa3InYHbIX BUIOB UCKYCCTBA.

B xaxzmom Buze HUCKYyCCTBa, Ha KOTOPOE «PaCCIIOMIICSA», KaK U3BECTHO, MEPBO-
OBITHBIN CHHKPE3UC, ACHCTBYEeT COOCTBEHHAs 3HAKOBAs CHCTEMa. 3HAKOBasl CHCTe-
Ma CIyXKHUT B K2KJOM MPOHM3BEICHUH UCKYCCTBA CITOCOOOM «ITH(POBKI» IMOTHBA
JUISL €T0 JUTUTEIBHOTO «XPaHEHUS B texcre'. VIMEHHO MOCPEICTBOM 3TON «IIH(-
POBKHY» OCYIIECTBIIACTCS MEPEX0]T SIMOIIMOHAIILHOTO COOOIICHUS B COOTBETCTBYIO-
LIUHA SMOTHB.

B paznuyHBIX 3HAKOBBIX CHUCTEMax 3aJeHCTBYIOTCA pa3iMYHble MEXaHU3MbI
Takoi «mu@poBku». Bce OHM BOCXONAT K TAKOMY BHEBPEMEHHOMY H BCeoOIIeMy
CBOMCTBY YEJIOBEUECKOTO CO3HAHUS, KaK CUHeCmemuiHOCmb, OMHUPAIONIAsCS Ha
JeficTBHE «IICUX0(U3UOIOrNIecKOro (peHoMEHa CHHECTE3UN KaK MEXKYYBCTBEHHOM
accolMalii B TICHXUKE WJIM 0CO0OT0 poja B3aWMOJICHCTBHS Pa3IMYHBIX YYyB-
CTBEHHBIX MOJaJbHOCTEW B mepuentuBHON cucrteme uenoseka» [1. C. 47]. Cun-
Kpe3uc IMepBOOBITHOTO pUTyalla, Kak M 0Oojiee IMO3MHHX PHUTYAIBHBIX [EHCTB
(HampuMep, MPaBOCIABHOTO OOTOCITYXEHHS), Pactoiarai 3HaYuTeIbHO Ooyiee 00-
IIUPHBIM CIIEKTPOM BKJIIIOYEHHOCTH TEPLENTUBHBIX CUTHAJIOB: B MPABOCIABHOM
0OroCIy)KeHUH, K TPUMEPY, HCHOIB3YIOTCS U 000HsIHUE ((huUMHaM), U OCsI3aHUE
(IpUKOCHOBEHHE K KPecTy, 3eMHbIE MOKJIOHBI), U Ja)ke BKYCOBBIE pelenTopsl (00-
psan npuyactusi). OparMeHTapHO W AMHU30JMYECKU TOJOOHBIE TOIXOMABI 3a7Ci-
CTBYIOTCSI B COBPEMEHHOM HCKYCCTBE — Hampumep, nap@roMepHble KOHIEPTHI [2].
B nenom xe mpu nepexojie QYHKIUU ¢ CaKpaibHOM (00psT) Ha ICTETHIESCKYIO (UC-
KYCCTBO) TPQJIMIUS P MEPICNTUBHBIX CUTHAIOB yTpaTHiia, a psj Ipuodpena.
ITpuoOpeTéHHbIe 3HAKOBBIE CUCTEMBI HE BCET/Ia OTHOCSTCS, KAaK MOXHO 3aMETHUTh,
HEMOCPEICTBEHHO K MEPLENTUBHBIM CUTHAJaM, a CKOpee K 00JIacTH anmnepleniuy,
YTO MPEANOaraeT 0CO3HAHWE W TIEPEOCMBICIIEHNE TIOCTYMAIONINX CUTHAIOB. Pedb
UAET, B YACTHOCTH, O 6epOAIbHOL 3HAKOBOW CHCTEME.

B memom, coriacHo npemiaraeMoi TUIOTE3e, «IIH(POBKAY 3MOTHBA B XyJIO-
JKECTBEHHOM TEKCTE pacroJiaraeT TpeMsa MEXaHU3MaMU: 8u3yaiu3ayus, 6epoaiusa-
yusa v ayouarusayus 3MoTiBa. ClielyeT yTOUHUTh, YTO 3TU TPH MEXaHU3Ma MOTYT
(YHKIIMOHUPOBATH KaK OTIEIBHO JPYT OT Apyra (B MOHOMCKYCCTBAaX), TaK M COB-
MECTHO (B CHHTE€3€ HCKYCCTB). [IpuHIMI, 3aI0KeHHBIA el MepBOOBITHBIM CHH-
KpPE3UCOM, OT 3TOTO He MeHsieTcs. OCHOBOM KJIaCCU(HMKAIIMYA BHJIOB UCKYCCTBA CO-
IrJacHO Ha3BaHHBIM MEXaHHM3MaM SBIISIETCS TOHMMAaHUE TOTO, YTO MOXKET

! Kak mexcm, B qanaOM Clrydqa€, IOHUMAcCTCs, COIVIAaCHO pAAY CYHIECTBYIOIUX TOYUCK 3PCHUSA, XYO0KE-
CTBCHHOC ITPOU3BEACHUC r0060r0 BUJa UCKYCCTBA.
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MOCITY>KUTh CIIOCOOOM BOILIOIICHHS SMOTHBA, CHEHU(PUUSCKIM UMEHHO JUIS JaH-
HOW 3HaKOBOH CHCTeMEL. TaHel, HampuMep, COSTUHSICT B ce0e ayIuo- U BHICODIIC-
MEHTBI; HO MY3bIKa, «Ha KOTOPYIO» CTaBHUTCS TaHell, uMeeT (QYHKIMIO 6cnomoza-
menbiylo, IMOTUB BOILIOIIACTCS B TAHIIE IMOCPEICTBOM JIBMKEHHSI, OCTAIOIETOCS
BU3YyaJbHBIM BIICUATIICHUEM aJIpecaTa.

IMonpoOyeM 0003HAYMTH HATJISHO COOTBETCTBHE HAa3BAHHBIX MEXaHH3MOB U
CYIIECTBYIOIIMX B COBPEMEHHOM MHUPE BUIOB UCKYCCTBA (TabIUIA).

MexaHusm Tanen Mys3bika Jlurepatypa JKusonucek
Busyanuzauus + +
Bep6anusanus +
Aynnanuzanus +

Kak MOXHO 3aMeTHTh, KXKIBIA W3 Ha3BaHHBIX MEXAHH3MOB «IIU(PPOBKI
OMOTHBA pacrojiaraeT JUHAMHYECKON m craThueckoir popmamu. Kpurepuem ux
pa3iuyus BBICTYNAeT XPOHOJOTHMYECKas MPOLeCCyalbHOCTb. B TakoM ciyyae K
cTaTuueckor (hopMe BH3yalH3allMd OTHOCHM TaKOW BUI HMCKYCCTBA, KaK >KHUBO-
IHICh; K AUHAMUYECKOH — COOTBETCTBEHHO TaHEN. MeXaHW3M BepOanu3auu 3Mo-
THBA OMHUPACTCS Ha 3a/1eHICTBOBAHHOCTD MOHATHHHO-TOTHYECKOTO amlapara Co3Ha-
HUs. 31ech B KayecTBe CTaTU4ecKoi (opMbl HA30BEM MUCbMEHHBIE MCTOYHHUKH; B
KadecTBe TWHAMUYECKONW — 3BYJallyl0 peyb (BKIIOYAs YTEHHE BCIyX TEX XKe HC-
TOYHHUKOB). CTaTHdecKoil (opMoil ayananu3aiuy SBISIOTCS HOTHI; JHHAMHYCCKAs
(hopMa — COOTBETCTBEHHO ayTUOBOILIOIICHIE HOTHOTO TEKCTA.

O0600muM cka3aHHOE B HATJIAIHOM cxeMme (puc. 1).

| 3MOTUB |

N

| BU3yanU3IaALMA sepbanuiauma

cTaTUYeckaa: AUHaMUYECKaA ! cTarudeckas:

KUBONUCEH TaHeu NUCEMEHHETIS
HUCTOYHUKA

AWMHAMMYECKAA CTaTHUYeCKaa: AWHOMMUYECKAA:
3eyuowWas peds HOTHEIE TEKCTHL My3EIKO

Puc. 1

Urak, BUaUM psa 3aKOHOMEPHOCTEH B pamMKax JUAIEKTUYECKOrO €IMHCTBA
BBIPKAEMOT0 H BBIpaXkaromiero. O0pa3yercsi OCHOBOIOAraloIas mapa: IMOTHUB —
CPEICTBA BHIPA3UTEIBHOCTH

CpenctBa BBIPA3UTEIBHOCTH, CICIU(PHICCKAE B KOKIOM BUJIC UCKYCCTBA JIJIS
KOHKPETHOM 3HaKOBOM cHCTEMBbI, TOAOUPAIOTCA U aBTOPOM, U — B COOTBETCTBYIO-
IIeM ciIydae — HCIIOJHHUTENIEM, a/IeKBaTHbIE SMOTUBY. VIMEHHO (DyHKIIOHAJIbHAS
3aBHCHUMOCTD MTPUBJIEKAEMBIX BBIPA3UTEIbHBIX CPEICTB OT BOILIOLIAEMOT0 SMOTHBA
OIpE/IETISieT CTENEeHb Xy10KECTBEHHON IIEHHOCTH IPOU3BEACHUSI.
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FEATURES OF SIGN SYSTEM AS CRITERION OF CLASSIFICATION OF ART
FORMS

Keywords: art forms; primitive syncretizm; audialization; visualization; verbalization.

The hypothesis approving the central value of an emotive component in art is stated in the article.
The emotivity functions in each text as an emotive in any kind of art, storing the emotional message
transferred by the producing consciousness to the perceiving one. Between the activity of the produ-
cing and perceiving consciousnesses centuries can lie — nobody knows and can't predict, how much
time will pass from the creation of a work to its perception by a viewer / listener / reader. The means of
expressiveness of any kind of art are understood as sign encryption systems of an emotive in the text of
art by means of audialization, verbalization or visualization of an emotive. Being coordinated with the
procedural factor, sign encryption systems of an emotive are subdivided into static and dynamic. Static
art forms are those where an intermediary is not needed for perception of art by the addressee, for
example, painting, literature; dynamic art forms such as music, dance and recitation need an intermedi-
ary on what performing mastery is based. In procedural art forms we see division expressed on a local
emotive or long emotivitiness process. Classifications of art forms, as we know, there is a set; in our
classification we are guided by emotional contents of the art text. The hypothesis suggested doesn’t
contain the division into mono — arts and synthesis of arts; the emphasis is placed on the ways of “en-
cryptions” of an emotive in the text of art. Article doesn't contain concrete examples of an embodiment
of an emotive. First, research is calculated on large-scale continuation; secondly, the statement of the
main idea acted as the purpose of this article. Similar examples there can be almost uncountable quan-
tity. We can address both to art history, and to a method of creative modeling in the matter. Anyway,
analysis of examples — and existing, and assumed — we consider as one of considerable prospects of
the planned hypothesis.

The most important that makes novelty of research is the importance of an emotional component
in contents of the art text. The art text is calculated on transfer of the emotional message, as is
expressed in category of an emotivity. Information coordinates carry out the accompanying function,
almost exclusively. Such supervision which are carried out both on known samples and in creative
process — give the grounds to speak about primary value of an emotion in a work of art.
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