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AN ARTISTIC IMAGE METAPHORICITY:
CULTURAL MEMORY AND TRANSLATION

V.A. Razumovskaya, E.B. Grishaeva

Abstract. The article presents a complementary semantic-semiotic analysis of
an artistic image in the framework of a literary text. The analysis is followed
by post-translation descriptions. Being generated and functioning within a lit-
erary text an artistic image is considered to be an extended metaphoric for-
mation primarily destined to fulfill the aesthetic function. Particular attention
is paid to the cultural information and memory embodied in a unique cultural
code presented in an artistic image and closely connected with its metaphoric
characteristics. The present research was conducted on the material of the
“strong” text of the Russian culture — “The Master and Margarita” by M. Bul-
gakov. The artistic image of Bulgakov’s tom-cat Behemoth is a heterogeneous
metaphoric formation combining the cultural memory of a Biblical monster
Behemoth, zoo-metaphorical characteristics of a hippopotamus (as a real fau-
na representative) and various connotations of a black tom-cat in its real and
mythological hypostases. The research methodology assumes integrated anal-
ysis combining mythopoetic, hermeneutic and comparative methods. In the
situation of literary translation, a literary image can be considered as a regular
unit of translation, the reconstruction of which in “other” languages and cul-
tures requires special translator’s decisions and application of effective trans-
lation techniques and strategies.

Keywords: “Strong” text; artistic image; cultural information and memory;
cultural code; metaphor; aesthetic effect; intertextuality; “The Master and
Margarita”; Behemoth; cognitive equivalence.

Introduction

Any literary text is the unique result of individual perception, image
comprehension and artistic reflection of the real or fiction life. Such type of a
text is mainly aimed at an aesthetical influence on a potential reader through the
form-content sets of its information. Understanding metaphors in literary texts
are of extreme importance for the artistic information comprehension [1].

That is the reason why the information space of any literary work, by
extension, can be defined as a continuous metaphoric space. There is no
doubt that depicting the real and fiction life in the artistic form an author
necessarily reflects his own view on the world, expresses his personal expe-
rience and attitude to the describing topics through a combination of real
facts and artistic fiction created inside his message. A fundamental truth of any
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literary text is the aesthetic information based on the inherent metaphoricity of
the author’s consciousness making the text aesthetically valuable and intended
to endue it with the aesthetic force, with the ability to fulfill the aesthetic func-
tion — the predominant function of any literary text. In terms of the content,
any literary work (both poetic and prosaic one) represents a unique artistic im-
age formed mainly with regard to the main universal human values, standards
and notions that allow to state an axiological attitude towards the objective
reality and introduce diverted ontological categories through the concrete, sen-
sual and visual experience and feelings [2]. Traditionally, the powerful
(“strong”) literary images are created in “strong” texts which are characterized
by a high energetic (and, thus, aesthetic) potential and wide readership. The
“strong” texts keep sharing their high aesthetic energy to their readers and re-
spectively receiving the readers’ energy multiplied due to the emerging infor-
mation resonance [3]. Pointing out the inherent metaphoricity of a whole
“strong” text as an explicated artistic image, it is necessary to note the im-
portance of recognizing the aesthetic significance and metaphoricity of certain
literary images integrated into the artistic texture. As a regular artistic univer-
sal, the artistic image has a literal meaning and describes a certain generaliza-
tion and expansion degree [4]. Emerging from a sensual image, it obtains se-
miotic potential and generates numerous signs and complex semiotic notions
the structure of which is formed by the interplay of two essentially different
plans, i.e. of the content and expression ones [5].

Methods of research

The comparative, mythopoetic, hermeneutic and descriptive methods
were mostly used to obtain relatively reliable and convincing results in the
present research. The comparisons of the selected literary original text by
M. Bulgakov and its secondary foreign languages variants (mostly English
and Chinese) as well as comparisons among existing translations created in
one target culture were performed. The comparative method is considered to
be an effective technique for studying the secondary variants of a literary
original by performing a feature-by-feature comparison of two or more liter-
ary texts within one broad center of translation attraction. Almost complete
absence of translator’s discourse with the translator’s reasoning concerning
his/her final decisions determined the descriptive character of the paper. The
results of the conducted comparative analyzes were predominantly described
in linguistic, cultural and translation aspects.

Basic assumptions: “The Master and Margarita” as a “strong” text
of the Russian literature and culture

One of the prominent and widely-known (following Natalya Kuzmi-
na’s terms — “strong”) literary texts in the Russian literature and culture is,
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undoubtedly, “The Master and Margarita”. The last novel by Mikhail Bulga-
kov which was completed in 1940 (the year of the author’s death) is fairly
considered as one of the most outstanding works of the 20™ century in the
Russian culture. The novel has repeatedly entered the short list of literary
works of all times: according to “La Monde” in 1999, to BBC’s list in 2003
and to “Nezavisimaya Gazeta” (English — “The Independent Newspaper”) in
2010. Being published in 1966—-1967 for the first time (more than a quarter
century after the writer’s death), just in 1967 the novel was focused by the
foreign-language translations. The high aesthetic and artistic value of the
text, its original individual poetics and style, constant interest of the readers
to the compound plot and bright and memorable Bulgakov’s characters de-
termine that permanent generation of numerous secondary texts by “The
Master and Margarita” original. Thus, following the interlingual translation
defined by Roman Jakobson as “translation proper”, it can be noted that, ac-
cording to our records, the modern world knows several English translated
versions of that cult novel'. Other interlingual translations are represented by
numerous works in German, French, Spanish, Polish and Ukrainian as well
as in many other modern languages.

A perfect illustration of such a constant appearance of translations
within one culture is the historiography of Japanese translations. The first of
them (by Yuko Yasui) was completed in 1969 and published under the title
“The Devil and Margarita” (BEE & < JLA 1) —4). This translation was
intermediated thought the Italian version by Vera Dridso (“Il Maestro e
Margherita”) published already in 1967. In 1977 Tadao Midzuno presented
his translation to the Japanese readers and published it under the traditional
title which corresponded to the original version: “The Master and Margarita”
(EEETILA ) —4A). Midzuno’s translation was included into the Japa-
nese collection of the world’s literature. The third Japanese version of the
novel “The Master and Margarita” (E[E & <L) —4) by Ayko Hoki
appeared in 2002, in two volumes.

This novel remains a great interest for the intersemiotic translation
(following Roman Jakobson). There are numerous screen adaptations of
Bulgakov’s text. The first one was “Pilate and Others” by Andrzey Wajda
(1971, FRG) which provoked a mixed respond of the viewers and critics.
The film loses the Moscow part of the plot, and the Yershelaim events are
replaced in the modern city environment. A year after (in 1972), there was
an Italian-Yugoslav screen release directed by Alexander Petrovic and from
1988 to 1990 — Polish television series (4 episodes) by Maciej Wojtyszko. In
1990, in Hungary, Andras Szirtes made the film “After the Revolution”
based on the life of Hungarian writer, an emigrant, and narrated by his cat.
In 1991 Oldrich Dangk, a Czech film director, created “A Day of the Life of
Pontius Pilate”. In 1992, the British audience learnt about “Incident in Ju-
dea”, a TV-play by Paul Bryers, which, similar to Wajda’s film, covered on-
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ly the Yershelaim part of the novel. In 1994 Yury Kara screened a four-
series which became available only in 2011; in 1996 — a TV-play by Sergey
Desnitskiy; in 2005 — another Hungarian narrative short (26 min.) starred
with the Russian actors (directed by Ibolya Fekete). The last Russian
screened version (“The Master and Margarita”) was created by Vladimir
Bortko in 2005. In Italy, Giovanni Brancale shot “The Master and Margari-
ta” which was premiered only in 2011 in Florence. The novel has also been
animated in cartoon for several times. Besides, it has also been embodied in
numerous theatrical productions. The popularity of performances based on
the novel’s plot is evidenced from the fact that in 2011-2013 they were
shown on the stages of more than 40 world’s theatres annually [6]. Thus,
Roman Viktyuk suggested another version for the title — “The Master and
Margarita, or Ivan Bezdomniy’s Dreams”; in Moscow Satire Theatre — “That
Being Said, Schizophrenia”. Tambov welcomed a musical “The Master’s
Script” — the first one based on the novel’s drafts (2009). Gesher Theatre
(Israel) performed “The Devil in Moscow” in Tel Aviv (2001) and Tallinn
(2004). The class of intersemiotic translations of the novel also include oper-
as, symphonies and music compositions as well as ballets. In the context of
arts they are also represented by illustrations and graphics. Of particular in-
terest is a graphic expression in the form of theatre posters and book covers
as well as in photos (in the latest photo project the role of Bulgakov’s Mar-
garita was performed by Isabelle Adjani). In sculpture the novel’s transla-
tions are shown through the works by Alexander Rukovishnikov (Bolshaya
Molchanovka Street in Moscow). The occurrence of new types of the infor-
mation carriers has been followed by the development of sound versions of
the written text, i.e. of audiobooks.

The above information concerning the translations (in the broad sense
of the term) does not purport to be a comprehensive one, but it clearly
demonstrates that the “strong” text is keen on self-recurrence and always
generates its secondary variants creating multicomponent centres of transla-
tion attraction [7]. Concerning the field structure of such translation attrac-
tion centre, the literary source-text serves as a core-stimulus of the traslata-
bility field involving the central part which unites all the current and exist-
ing. The periphery includes those translations, which are not relevant due to
their obsolescence or low quality. The prospective (potential) part of the
field is intended for a hypothetically possible translations which may well
appear in the future.

Literary text information: ambiguity,
cultural information and memory

The intention and ability of “strong” texts of literature and culture to
self-recurrence can be primarily explained by their information characteris-
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tics. Thus, the aesthetic information and related cultural information and
memory form some undeveloped, undescribed and, consequently, always
ambiguous content of a literary text. The information ambiguity, first and
foremost, determines high degree of variability in perception and decoding
of a literary text content in the course of its comprehension and generates
infinite possibilities in interpretation of a source text both by the “native”
readers (living within the source culture and language), “foreign” ones (liv-
ing within the recipient culture and language) and by translators (“super-
readers” living at the border between two cultures and languages). Thus,
such regular “imitativeness” and “extendibility” of a literary text over the
whole its “life” is explained by its information ambiguity, which is one of
the most important information characteristics of a literary text as well as
one of the key categories of literary translation. It is the ambiguity that is
directly linked to such new categories of the literary translation studies as a
source text “inexhaustibility” (the possibility of practically endless re-
interpretations of a source text information within the processes of its de-
coding and comprehension) and translation multiplicity (the text ability to
generate multiple secondary variants through intralingual, interlingual and
intersemiotic translations). A special part in the information space of the lit-
erary text is occupied by the cultural information and, particularly, by such
its type as cultural memory, i.e. relatively new scientific notion which means
an external assessment of the memory and includes temporal and social as-
pects alongside with the social tradition and communication [8].

Jan Assman, a German egyptologist, historian of religion and culturolo-
gist, refers the phenomenon of cultural memory to the formation and preserva-
tion of a collective identity (‘“us-identity”’) and assumes that, namely, through
the cultural memory, which crucially serves as an extremely important connec-
tive structure of each particular society, the circulation, preservation and trans-
fer of the cultural sense is performed. By defining the cultural memory as a
specific form of the collective memory, Jan Assman interprets this phenome-
non using the notion of “remindful culture” meaning collective or group
memory, which determines the collective identity and has a super-individual
nature. The same understanding of the cultural memory is well represented in
the works by the Russian semiotic and culturologist Yury Lotman, who con-
siders “the cultural memory and the memory of culture” [9].

The cultural memory as a special type of the cultural information is an
indirect, frequently changed and sometimes very much distorted information
about the past events. Analyzing this phenomenon we should take into con-
sideration the permanent mythologization of historical events, places, phe-
nomena and characters. The results of mythologization are directly reflected
and included into the information space of folk songs, tales, legends, anec-
dotes and other spoken and written texts, that in any cases leads to the crea-
tion and preservation of such inaccurate and distorted cultural information.
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The cultural memory recording can be regularly exemplified in ancient sacred or
philosophical texts. It is also permanently represented in literary texts (obligato-
rily in “strong” ones), what has already been addressed in some papers [10, 11].
In a literary text, the cultural memory is expressed through the signs of different
levels. Particularly, such signs include culturonyms, i.e. linguistic (mostly lexi-
cal) units assigned to the cultural elements and classified into polyonyms, idio-
nyms and xenonyms [12]. The culturonyms often perform as the literary transla-
tion units concerning which translators make the decisions to translate. Crucial-
ly, as hypo-units, the culturonyms take part in the construction of a complex
multileveled unit (hyper-unit) of a literary text — an artistic image.

Behemoth — the brightest artistic image of “The Master and Margarita”

This work analyses the culturonym, which is closely related to Behe-
moth — a tom-cat and one of the infernal characters in Mikhail Bulgakov’s
“The Master and Margarita”. This character, a member of Woland’s entou-
rage, is one of the most famous and memorable among others, though it is
described as a minor one. Contrary to a certain sketchiness and incomplete-
ness of the main characters (of the Master, mainly), the cat’s image is de-
scribed with many catchy features, with the smallest details which contribute
to the most complete and precise comprehension of the artistic image. Be-
hemoth’s popularity is also illustrated by the fact that the covers of almost all
English and others translations of “The Master and Margarita” show the very
image of this black cat. Let us remind that the book cover graphics can also
be considered as a case of intersemiotic translation.

The research methodology assumes integrated analysis combining
mythopoetic, hermeneutic and comparative methods. These methods and
their complementary applying help to reveal the archetypical meaning of the
image, realize the nature and basis of its creation and identify the specificity
of original (Bulgakov’s) and secondary (translators’) interpretations of the
tom-cat’s image.The members of the Devil’s entourage complete one of the
main characters of the novel — the infernal Woland (Devil) — and symbolize
different human sins and passions. In the beginning (the chasing episode, the
Odd Flat episodes) Behemoth (“a moggy”, “a big cat”) appears as a big
black cat wearing “a daring horse whiskers”, walks on two legs, can speak,
travels on a tram trying to buy a ticket, drinks alcohol, eats pickled mush-
rooms, fixes a primus and philosophizes a lot. In a human form, Behemoth
shows up as a small fat man with a face resembling a cat’s muzzle. The third
of the Behemoth’s appearances is described in the flight under the moon
light in the final part of the novel, when Behemoth comes across the readers
as a thin young boy, an evil page”. Time and again, Bulgakov marks that the
cat-shapeshifter plays the role of Woland’s favorite jester. As well as many
other artistic images in this symbolically complex novel, Behemoth’s char-



12 V.A. Razumovskaya, E.B. Grishaeva

acter and the episodes with his participations link the text to a number of
precedent texts of the world’s literature and culture. A special place among
them is taken by one of the “strongest” world’s texts — the text of Bible.
It means that the formation of the artistic image is closely connected with the
issues of intertextuality which provides not only the heterogeneity of the im-
age under study but also its polygenicity. The process of the generation of
the artistic image is determined by the interaction of various religious, myth-
ological and literary pretexts in the broad information space of the novel.

To create Behemoth’s bright artistic image it is highly important to
choose the appropriate name. We know that in “The Master and Margarita” the
characters are named after long and doubtful thinking of the author that is re-
flected in a plenty of personal names lists found in the novel’s drafts. Finally,
Bulgakov chose the name guided by a sophisticated multifaceted association and
semantic structure of the Russian lexical unit “behemoth” (Russian “Oeremor”).
According to the dictionaries of the Russian language, the lexical unit “behe-
moth” (“Oeremor”) primarily means a big cloven-hoofed mammal (lat.
Hippopotamus amphibius). This unit was borrowed into Russian in the second
half of the 18" century presumably from one of the European languages (very
likely, from French — “behemoth” or German — “Behemoth’) which had taken it
from the ancient Hebrew sacred text (Latin “behemoth” from the Ancient He-
brew “behemoth” meaning “animals”). In the apocryphal Book of Enoch (Old
Testament) the unit nominates a big and strong animal. Together with “behe-
moth”, the modern Russian language contains another lexical unit — “hippopot-
amus” (“runmomtoram’) which also entered the Russian language system in the
18" century and originated from the Greek word “hippopotamos” (“river/water
horse™). The unit was borrowed from Greek into Latin and, further, into many
European languages. Interestingly, the ancient Egyptians called a mammal as a
“river pig”. In Arabic this animal is nominated as 4! (. % (English— “Nile
horse), and Vladimir Dal’s dictionary includes such word combination as a
“swamp cow’’ considered as a full synonym for “hippopotamus”.

Thus, to nominate this big-sized mammal the modern Russian language
uses two lexis units at the same time. The association experiment on the syno-
nyms “behemoth’ and “hippopotamus” has resulted in the fact that these units
construct a synonymous pair, where “behemoth” can be defined as a theme-
word and “hippopotamus” as a marked member. With the help of the experi-
ment we have discovered that the Russian native speakers interpret the word
“hippopotamus” mainly through the word “behemoth” and not vice versa.
Both lexical units are featured by a high percent of similar reflex-words, which
means the strong similarity of their associative fields, though, according to the
research data, the associative field of “behemoth” is much more diverse. “Be-
hemoth” is linked not only to the notion of a particular animal, but also to a
scary beast in general [13], which is especially relevant when analyzing the
artistic image of Bulgakov’s Behemoth cat.
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To denominate this mammal, most of the modern European languages
use the units originated from the Greek word “hippopotamos” and, further,
transliterated: ~ “hippopotamus”  (English), “ippopotamo”  (Italian),
“hipopotamo” (Spanish), “hippopotame” (French). The German language
has a semantic loan-translation from Greek — “Flufferd” (meaning “river
horse”) — and as structurally synonymic unit — “Nilpferd” (“Nile horse™).As
the defining and etymological dictionaries of the Russian language have
shown, the word “behemoth” alongside with its reference to the animal (not
an endemic one in the Russian fauna) has the following meanings: “a blimp;
clumsy person” (labeled as “hum”); “beast, monster”. The first meaning is
considered by the analysts as related to the group of nationally specified zo-
omorphisms of the Russian language [14].

This group consists of the units not having an English equivalent,
which may well be used to describe a big and clumsy person. The second
meaning directly refers to the Biblical text. The Biblical Behemoth is depict-
ed as one of the creatures (as well as the Leviathan) which the God demon-
strates to Job to prove His mighty in the Book of Job (Chapter 40): “Look at
Behemoth, which I made along with you and which feeds on grass like an
ox. What strength it has in its loins, what power in the muscles of its belly!
Its tail sways like a cedar; the sinews of its thighs are close-knit. Its bones
are tubes of bronze, its limbs like rods of iron. It ranks first among the works of
God, yet its Maker can approach it with his sword. The hills bring it their pro-
duce, and all the wild animals play nearby. Under the lotus plants it lies, hidden
among the reeds in the marsh. The lotuses conceal it in their shadow; the pop-
lars by the stream surround it. A raging river does not alarm it; it is secure,
though the Jordan should surge against its mouth. Can anyone capture it by the
eyes, or trap it and pierce its nose?””. There is a widely known picture “Behe-
moth and Leviathan” by W. Blake (1802—1804) illustrating the Book of Job.
Behemoth is also mentioned in the Book of Enoch (LX): “And on that day were
two monsters parted, a female monster named Leviathan, to dwell in the abysses
of the ocean over the fountains of the waters. But the male is named Behemoth,
who occupied with his breast a waste wilderness named Disdain, on the east of
the garden where the elect and righteous dwell, where my grandfather was taken
up, the seventh from Adam, the first man whom the Lord of Spirits created”™.
Thus, the Old Testament includes the proper name “Behemoth” used for one of
the mythical animals described in the Book of Enoch as a shape shifter sea crea-
ture. For the readers familiar with this biblical monster through the unit “behe-
moth” meaning one of the giant animals, the name of Bulgakov’s cat is under-
stood through the “strong’ metaphor of evil. It is important to add that within the
demonological tradition Behemoth is seen as a demon of gluttony, i.e. one of the
Seven Deadly Sins.

In Bulgakov’s novel the big cat is rightly named as Behemoth, and not
as Hippopotamus. Although, both of these units metaphorically express the
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meaning “very big” in the Russian language and both of them have practical-
ly identical aesthetic power. However, the cat named as Behemoth is not
simply a big-sized cat, but also a glutton-cat that is quite convincingly shown
within the episode in Torgsin (Russian acronym for “trade with foreign-
ers”)’. On the other hand, it is a demon-cat. Thus, to generate the metaphor
of evil from the synonymic pair “behemoth — hippopotamus”, the author of
the original text reasonably choose the unit “behemoth”. Therefore, we can
assume that Bulgakov’s artistic image is marked by a polymetaphoricity oc-
curring upon the mix of three notions in the space of one image: “a giant
cat”, “a glutton-cat” and “a demon-cat”.

The image of Behemoth is based on the author’s profound knowledge
in the sources related to the problems of demonism [15, 16]. Particularly, it
is the essay written by Ivan Porfir’ev in 1872 “The Apocryphal Tales about
the Old Testament Persons and Events”. The Behemoth’s demonism and
infernality, explicated by his name and affiliation with Woland’s entourage,
are combined with the humor and comic behavior of the character that ex-
plains its vivid heterogeneous nature. Thus, the proper name “Behemoth”
expresses all the following meanings in one: “a giant creature”, “a beast or
monster” and “a demonic creature”. The character’s duality, in turn, is expli-
cated by its double nomination: the cat as an animal and its naming as “Be-
hemoth” possessing an extremely strong information and associative field.
Behemoth-cat’s image as well as the language signs marking this character,
complementary combine the cultural memory reflected in the myths (“cat™)
and the cultural memory reflected in the sacral texts (“Behemoth™). Thus, in
the folk beliefs, fairy-tales and folk tales the cat accompanies the puck and,
as a rule, lives in the witch’s house. A symbolically important meaning is
given to the black color since just very that kind of cat is traditionally de-
scribed as a part of the evil spirits. The black cat can be seen nearby a num-
ber of mythological and folk characters (devil, deuce, witch, goblin, and
puck). As the folk mythology demonstrates, the deuce can become a cat, and
the puck screams in the cat-way [17].

In the folklore, the cat also has numerous incarnations. The main
among them is the demon-cat, the shapeshifter cat or a grisly and ill-fated
creature. In this context, once and again, we can conclude on the polymeta-
phoricity of Behemoth’s image. Thus, its double demon metaphoricity is
developed through the combination of the cat and behemoth metaphors in
one image’s information space. To express his creative ideas and thoughts,
Bulgakov uses a diverse individual zoomorphic code (including an ornitho-
logical one as well) [18]. Yet, the use of Behemoth-cat in the cult Bulga-
kov’s novel is understood as a logical continuation of the literary tradition
mentioned above.
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The artistic image of Bulgakov’s Behemoth
as the unit of literary translation

In the case of literary translation the translator is challenged at not on-
ly searching for the most appropriate foreign language equivalents for the
units forming the artistic image within the source text, but also at rebuilding
in the target text all the explicit and implicit ties peculiar to the source units.
The scholars keep constantly turning their attention on the issues of meta-
phor translation [19-21]. A metaphor as an object of translation is a chal-
lenge for a translator: “Unfortunately, the translator has to suffer twice when
he approaches these metaphoric expressions. First, s/he has to work out their
figurative meaning intralingually (i.e. in the language in which a metaphor is
recorded). Second, s/he has to find out equivalent meanings and similar
functions of these expressions in the TL” [22].

The choice of efficient translation strategies is directly linked to the
problem of translation unit identification — a classical and “eternal” question
in the translation studies. Concerning the literary translation studies, we must
take into consideration such an unique type of translation units as the artistic
image. Assuming the artistic image as an independent unit is reasoned by the
fact that concerning its “transcreation” in the target language, culture and
literary system a translator has to take unique decisions for its decoding and
transcoding. “Transcreation” of the artistic image in the course of literary
translation remains a complex, analytical-synthetic procedure intended with
the source information decoding and recoding by the means of the target
language and culture. The heterogeneous nature of the artistic image as the
translation hyper-unit determines the variety and a certain amount of the
translation hypo-units concerning which the translator also makes their deci-
sions to make the translation and how to make it. Of particular relevance in
that re-construction of the source artistic image is recreation of the cultural
information and memory represented in the semantics of the artistic image’s
elements, and, thus, of the translation hypo-units as well. Since we have rec-
ognized the artistic image as the translation unit, the translator’s main goal is
to achieve that highly accurate reconstruction of the mechanism of genera-
tion of the information-ambiguous and aesthetically important unit in the
literary text mainly represented by the artistic unit.

Let us take up the examples of Behemoth’s image reconstruction in
different translated versions. The cat’s proper name, undeniably, plays an
important role in Bulgakov’s artistic character creation, and, thus, constitutes
the translation hypo-unit. “Behemoth” is a metaphor-name. It is extremely
important to admit that this metaphor is a multileveled one, the comprehen-
sion and accurateness of which depends of the information reserve and cul-
tural experience of a potential reader. Thus, for those readers of the source
and translated texts who have the cultural information and memory about the
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Old Testament’s demonic characters obtained through their family and
school education as well as through their self-development, this metaphor
means an explicitly negative information about the gluttony and directly
refers to the concept of sin and fear. However, those associations of the unit
“behemoth” caused by its biblical origin do not actualize in perception and
decoding of the novel’s information by the readers who are not familiar with
the Old Testament and, as such, with Behemoth as the biblical character. In
this case, the text perception may awake those associations related only to
one of “behemoth” (“behemoth” and “hippopotamus” are the synonyms in
the Russian language) meanings denominating a real, not a mythic, animal or
human. Thus, the name “Behemoth” contains the mythological and demono-
logical types of information included into much wider continuum of the cul-
tural information and memory.

In the commentary on the English translation made by D. Burgin and
K. O’Connor, a number of explanatory remarks accompanies the cat’s name.
According to the first of them, “Behemoth” is the biblical Hebrew name
(taken from the Book of Job) given to the Devil’s assistant for some magic
actions. The second remark refers the English readers to “Faust” by J. Goe-
the, which remains the precedent text in relation to “The Master and Marga-
rita”. In the German text (Scene 3, The Study) a Black Dog is compared with
the hippopotamus: “The dog’s growing big and tall. He rises powerfully; it’s
no doglike shape I see! What a spectre I brought home! Like a hippo in the
room, with fiery eyes, and fearful jaws”®. The Black Poodle here is a meta-
phor, which symbolizes the powers of darkness and evil. Having came back
as a terrible and huge behemoth (of course, it is the behemoth-demon, and
not the animal), the Black Poodle turns into Mephistopheles now when Faust
starts translating the New Testament. Let us recall, in Bulgakov’s novel,
Goethe’s Black Poodle is represented as the handle of Woland’s walking
stick and in the Devil’s Spring Ball (Satan’s Rout) as an extended metaphor
and allusion: the image of the black poodle is on Margarita’s chest and on
the small pillow put under her foot. Thus, in the artistic space of these three
greatest books (the Bible, “Faust” and “The Master and Margarita”) Behe-
moth’s image resembles some metaphoric clamp. It is noteworthy that the
image of Behemoth-demon has been used time and again in the modern fic-
tion: “The Battle” by R. Sheckley (1954), “Timm Thaler, or the Traded
Laughter” by James Kriiss (1962); “The Erl-King” by M. Tournier (1970),
“Basileus” by R. Silverberg (1983), “War of the Mage” by Nick Perumov
(2003-20006).

In most of the English translations, the translation commentaries are
either absent or do not explain the cat’s proper name. We are likely to as-
sume that for the English-speaking readers the name-metaphor of Bulga-
kov’s cat evokes solely the Old Testament meaning. Such conclusion is rea-
soned by the fact that the English versions of the Bible include the unit “Be-
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hemoth” undoubtedly relevant for the readers who are aware of the Old Tes-
tament. Still, at the same time, the English translations completely lose the
zoomorphic meaning of the name since to nominate the real mammal in the
English language one uses the Greek-originated unit “hippopotamus”.

Some interesting observations on transferring the artistic image of
Bulgakov’s cat in the translation allow carrying out a comparative analysis
of the Russian text and its translations into originally unrelated and “Non-
Christian” languages and cultures. In that context, comparing two Chinese
variants (the first is a full-text translation made by Qian Chang’ in 1987 and
one of the contemporary translations by Gao Huiqun® published in 2007)
reveals that the name Behemoth is translated in these texts by the semantic
approach. At the same time, in Qian Chang’s work the character is named

only as Behemoth ({f]5 — River Horse), and in Gao Huiqun’s variant —
mainly as the cat (F&Jffi — Black Cat). A later translation also includes a pho-

netic variant of the word “behemoth” — Al 54§ — remarking that the Rus-

sian original text the character is called Behemoth [23]. This translation
comment links to the text of the Chinese translation of the Bible that enables
the interested reader to get that information about the demonic nature of the
character missed in the translation and better comprehend the artistic image.
The comparative analysis of the source text and its two Chinese translations
illustrates that significant deformation of the original artistic image since the
absence of the Christian cultural memory in the Chinese culture makes it
impossible to preserve the demonic cultural metaphor within the translation
and transfers only the zoomorphic one. This case of decoding / non-decoding
of the artistic image metamorphose can be described by Yury Lotman’s
statement: “To make the artistic communication act occur, the author’s and
reader’s codes must build intersecting sets of the structural elements” [24.
P. 37-38]. In this context, a communication failure emerges at the national
and cultural level. Considerable difficulties in the translation of “The Master
and Margarita’’s metaphoric richness by the means of the Chinese language
have been observed in a special recent research [25].

To create the artistic image of Bulgakov’s character it is highly im-
portant to respect Behemoth’s cat form as well. The comparison of the Rus-
sian and English lexis demonstrates that the Russian zoonym “xot” directly
matches the English “cat”. Still, in this interlingual and, consequently, inter-
cultural synonymous pair one can trace a vivid lexical asymmetry in the
sense of gender: “kor (male); komka (female)” — “cat”. The original novel
includes only the unit “xor” which has an unequivocal gender characteristic
for the male creature. The unit “xkot” remains a part of a dichotomous pair
“kot — komka”. The Russian linguoculture is marked by particular names for
the male and female referents, while the English one mainly uses a common
generic name [14]. Given the necessity, the English texts can contain such
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elements which clarify the animal’s gender by implying a corresponding
personal pronoun (“he-cat”, “she-cat”) or proper name (“tomcat” “pussy
cat”) into the nominative unit. As the analysts say, the process of fauna nom-
ination in the English language to differentiate the animals one from another
is quite complicated, and when using the animals’ names to characterize the
people, not the gender, but the revealed associations are important. The per-
sonification of animals and their translation from English into Russian was
the object of a special research [26]. The Bulgakov’s nominations of the cat
can serve as the interesting material for the study of translations of Russian
animal personification into various foreign languages.

The comparative analysis of the original text and some English and
Chinese translations revealed the similarities and inconsistencies, which can
be found between the Bulgakov’s artistic image and its interlingual interpre-
tations. The heterogeneous nature of Bulgakov’s Behemoth as a heterogene-
ous metaphoric formation determines this artistic image to perform the role
of hyper-unit of a literary translation. A set of hypo-units constructing the
hyper-unit of the image should be reconstructed in the secondary texts. The
degree and accuracy of hypo-units preservation in the secondary texts of
translations determine the accuracy and completeness of the hyper-unit (an
artistic image) reconstruction.

Assuming a metaphor to be tool of people’s experience conceptualiza-
tion that gave rise to the cognitive theory of metaphor [27], the cognitive
approach to the study of the artistic image in a translation aspect is consid-
ered to be appropriate and effective one. It is extremely important that the
researchers highlight that despite the large amount of literature available on
the literary aspects of metaphor, very litter research can be found on transla-
tion aspects of metaphor, especially cogno-cultural translation type [22]. The
doubts concerning the translatability of metaphor are often presented in the
scientific discourse [28] with different degree of optimistic and pessimistic
approach: “what determines the translatability of a SL metaphor is not its
‘boldness’ or ‘originality’, but rather the extent to which the cultural experi-
ence and semantic associations on which it draws are shared by speakers of
the particular TL” [29. P. 28]. In this case, it is more reasonable to consider
not the absolute untranslatability of metaphors, but the limits of their trans-
latability [30] and to take into consideration a sort of translatability scale. It
means that some metaphors are quite easy to reconstruct in the target lan-
guage and culture and some metaphors are not. As for the cultural experi-
ence, we consider the concepts of cultural information and memory to be
appropriate in this context. Assuming the direct culture influence on meta-
phors, we treat a metaphor as an important the cultural object and in the as-
pect of literary translation — the regular unit of translation.

Fully agreeing with the already classical statement that “ordinary con-
ceptual system is fundamentally metaphorical in nature” [31, 32] and follow-
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ing the cognitive approach to the study of cultural aspect of translation in
general [33] and to the translation of metaphors in particular [34, 35] and we
consider that the category of cognitive equivalence can be used for the pur-
pose of comprehension of artistic image in the framework of a literary text
and its multiple reconstruction in translation. Exploring relationship between
metaphoricity of the Behemoth artistic image, its resources of dominant in-
formation and memory with regard to the ways of its “saving” in the process
of literary translation we should take into consideration the blending of
cross-language and cognitive types of equivalence. The key challenge for the
translators of the considered artistic image is its blended universality and
uniqueness distorting the metaphor meaning and affecting the understanding
by the readers.

Conclusion

The semantic-semiotic analysis of the artistic image of Bulgakov’s
Behemoth in the framework of one of the “strongest” text of Russian litera-
ture and culture “The Master and Margarita” revealed image’s high degree
of heterogeneity and polygenicity. Assuming the idea that the information
space of any literary work can be defined as a continuous metaphoric space,
the artistic image of the tom-cat named Behemoth is considered to be an im-
portant metaphoric construct (hyper-unit) created by merging of a number of
metaphoric entities (hypo-units): the biblical metaphor derived from the Old
Testament demonic creature of Behemoth whose name was used by the nov-
el’s author to nominate the bright and memorable infernal personage; the
zoo-metaphor derived from the lexical unit nominating in the Russian lan-
guage a real big-sized mammal; the feline zoo-metaphor. The evident im-
age’s duality (or even triplicity — Behemoth, a hippopotamus and a black
tom-cat) generates extremely strong and multidimensional artistic infor-
mation and associative field.

The Behemoth-cat’s image as well as the language signs denoting this
artistically relevant character (his appearance, behavior and speech) are
complementary combining the cultural memory reflected in the sacral texts
(“Behemoth”) and the cultural memory broadly presented in the folk art and
myths (“cat”, especially black one). The post-translation descriptions of Be-
hemoth’s interpretations in several English and Chinese translations indicate
the possibility of various interpretations of the image resulting into its regu-
lar multiplicity. Its heterogeneous nature as the translation hyper-unit deter-
mines the variety and a certain amount of the translation hypo-units concern-
ing which the translator also makes the decisions to make the translation and
the choice of appropriate translation strategies and techniques. For the “suc-
cessful” reconstruction (recreation) of the source artistic image of particular
relevance is the accurate recreation of the cultural information and memory
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represented in the semantics of the original artistic image’s elements, and,
thus, of the whole translation hypo-unit as well. Since we have recognized the
artistic image as the translation unit, the translator’s main goal is to achieve
that highly precise reconstruction of the generation mechanism of the infor-
mation-ambiguous and aesthetically important unit in the secondary literary text
mainly represented by the artistic unit. Particular important role in the compre-
hension of the original cultural code and metaphoricity of the artistic image by
the text readers and translators (as “super-readers”) plays the cognitive approach
to the information of the metaphoric image. The cognitive tools are also ex-
tremely relevant and effective concerning the category of cognitive equivalence,
which can be used for the purpose of the artistic image reconstruction in transla-
tions as the secondary texts of “The Master and Margarita” and the recreation of
the original text and artistic image “strength”. The main translator’s goal with
regard to the artistic image of Bulgakov’s Behemoth is to reach the aesthetic
effect of the reconstructed image similar to the original one.

Notes

' Bulgakov M. The Master and Margarita. Translated by Michael Glenny. London : Collins
and Harvill, 1967; Bulgakov M. The Master and Margarita. Translated from the Russian by
Mirra Ginsburg. New York : Grove Weidenfeld, 1987; Bulgakov M. The Master and Margari-
ta. Translated by Richard Pever and Larissa Volokhonsky. London : Penguin Books, 1997,
Bulgakov M. The Master and Margarita. Translated by Diana Burgin and Katherine Tiernan
O'Connor. London : PICADOR, 1995; Bulgakov M. The Master and Margarita. Translated by
Hugh Aplin. London : Oneworld Classics, 2008; Bulgakov M. The Master and Margarita.
Translated be Michael Karpelson. London : Wordsworth Classics, 2011.

2 “Night stripped away too. Behemoth’s fluffy tail and his fur and scattered it in handfuls. The
creature who had been the pet of the prince of darkness was revealed as a slim youth, a page-
demon, the greatest jester that there has ever been” (“The Master and Margarita”, translated
by Michael Glenny, 1967).

? http://www.biblestudytools.com/job/40.html

* http://www.sacred-texts.com/bib/boe/boe063.htm

5 “Having demolished a third tangerine. Behemoth thrust his paw into an ingenious structure
built of chocolate bars, pulled out the bottom one, which brought the whole thing down with a
crash, and swallowed the chocolate complete with its gold wrapper”. (“The Master and Mar-
garita”, translated by Michael Glenny, 1967).

® English translation of “Faust’ by A.S. Kline (http://www.iowagrandmaster.org/Books%
20in%20pdf/Faust.pdf). In the German original we have; “Wie wird mein Pudel lang und
breit!Er hebt sich mit Gewalt,Das ist nicht eines Hundes Gestalt! Welch ein Gespenst bracht’
ich ins Haus! Schon sieht er wie ein Nilpferd aus,Mit feurigen Augen, schrecklichem Gebif3”
(http://www.gutenberg.org/files/21000/21000-0.txt).
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AHHoTauus. B craTee npeacTaBieH KOMIUIEMEHTApHBINH CEMaHTHKO-CEMUOTUYECKUI aHaIn3
XYJOXKECTBEHHOro o0pa3a B paMKax XyAOXKECTBEHHOIO TEKCTa. AHAIW3 COIPOBOXKIAETCS
MOCTIICPEBOJYECKMMH  ONUCAHUAMU. Bynydn copMUpOBaHHBIM M (QYHKLHOHUPYIOLIUM B
XYJOXKECTBEHHOM TEKCTE, XYIOKECTBEHHBIH 00pa3 sIBIsETCS paclIMpeHHbIM Meradopuue-
CKMM 00pa30BaHUEM, [IPEHA3HAYCHHBIM, B [IEPBYIO O4€PE/ib, IS BBIOIHEHHUS 3CTETHYECKOI
¢bynkumy. Ocoboe BHUMaHUE YIENAeTCS KyJIbTYPHOM MH(OpPMALMK U TAMSTH, BOILIOLIECHHBI-
MH B YHHKQJIbHOM KYJIBTYPHOM KOJ€, IIPE/ICTABJICHHOM B XY/IO)KECTBEHHOM 00pa3e U TECHO
CBSI3aHHOM C ero MeTa)OpU4eCKUMHU XapakrepucTukaMu. Hacrosiee uccienoBanue mpoBo-
IWIIOCH Ha MaTepualie «CUJIbHOIO» TEKCTa PYCCKOW KyabTypel — «Mactep u Mapraputa»
M. BynrakoBa. XynoxecTBeHHbIH 00pa3 OynrakoBckoro kora beremora npezcrasisier co0oit
rereporenHoe Mmeradopudeckoii obpa3zoBaHue, codeTamoliee B cede KyIbTYPHYIO MaMATh
oubneiickoro MoHcrpa beremora, 300MeTadopruueckue XapaKTepUCTHKN OereMoTa (peaibHo-
ro npencraBuTelisi (payHbl) U pa3iIMyHbIE XapaKTEPUCTHKU YEPHOIO KOTa B €ro PeajbHbIX U
MH(DOIOrHYECKUX HIIOCTacsX. METOMONOrus MCCIeOBaHUS TPEAIoNaraeT KOMIUIEKCHBIN
aHaNu3, COYCTAIOUIMI MHU(OIMHYECKHE, TePMEHEBTUYECKHE M CPABHUTENIBHBIC METOMBL.
B curyanun XynoecTBEHHOrO NepeBoJa XyA0KECTBEHHbIH 00pa3 MOXET paccMaTpUBAaThCs
KaK peryJjisipHas eJUHUIA [IEPEBOAA, PEKOHCTPYKIMS KOTOPOM B «HYXKUX» A3bIKAX U KYJIbTY-
pax TpeOyeT crenuaIbHbIX PeLICHU epeBoAYMKa U IPUMEHeHHE 3()(HEKTUBHBIX METOIOB U
CTpaTeruil nepeBoja.

KitioueBble ci10Ba: «CHIBHBIINY TEKCT; XYA0KECTBEHHBII 00pa3; KyIbTypHas nH(GOpMaIus U
MaMsTh; KYIbTYPHBIH KOJI; MeTadopa; dcTeTuueckuil 3 (GeKT; HHTePTeKCTyalnbHOCTh; «Ma-
crep U Maprapura»; beremor; KOorHUTUBHAsI SKBUBAJICHTHOCTb.
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BPEMEHHBIE CUCTEMbI TYBUHCKOI'O
N AHI'VIMUCKOI'O SA3BIKOB: CXOJACTBA U PA3/IMY S

A.B. /Ip100, JI.I1. IllecTakoBa

AnHoTanus. [laHHOE HMCClIeIOBaHNE HAXOIUTCS B PYC/Ie aKTUBHO Pa3BUBAIO-
IIMXCSl COBPEMEHHBIX HAIPABJICHUH SA3bIKO3HAHUS, TAKUX KaK acHEKTOJIOrus U
rpaMmaruueckas TUnoinorus. B paGore npeanaraercst pa3HOCTOpDOHHEE pac-
CMOTpPEHHE CEMaHTHKH aHAIM3UPYEMbIX JIMHIBUCTHYECKUX €IUHHILl C TOYKH
3pEHHs Pa3iIMYHBIX ACIIEKTOB, BXO/IIMX B aKTHBHO H3y4aeMblii B HacTosIIee
Bpemsi cemanTudeckuit jomen TAM (uwn TAM(E)). Bee ato obGecrnieurBaet
aKTyaJbHOCTh Hacrosiiieit pabotbl. AGOpeBuarypoit TAM(E) — Tense,
Aspect, Mood / Modality (Evidentiality) — 0603Ha4at0T KOMILIEKC rpaMMaTH-
YeCKUX KaTeropuil riarosa, BKIIOYAIOLMI B ce0s TeMIOpaibHbIE, acleKTy-
aJIbHBIC, MOJIAJIbHBIC U 3BUJICHIIMAJIbHBIE TpaMMeMbl. OneprpoBaHUe TaHHBIM
MOHATHEM YIOOHO C TOH TOYKM 3PEHHUS, YTO 3HAUCHHS MEPEUUCIICHHBIX KaTe-
rOpHi B A3bIKAX MHUPA 3a4acTYIO C TPYAOM OTIEIMMBI APYT OT Apyra. B s3bI-
Kax MUpa CYIIECTBYET BPEMEHHOW NEHKCUC. DTO OpUEHTAIMs BPEMEHHU CHUTY-
alliM OTHOCUTENILHO BPEMEHHM MOMEHTa pedyd. B CBs3M C TeM, 4TO Bpems B
€CTECTBEHHBIX S3bIKaX OOBIYHO MBICIUTCS JIMHEHHO, T.€. KaK BEKTOp (HarpaB-
JICHHBIH M3 NPOLWIOro B Oyayliee), BpEMEHHAs OPUEHTALMs CUTYallud CBO-
JIUTCS K YKa3aHHUIO OTHOCHUTEJIBHON XPOHOJIOIMH ABYX CUTYAlMi HA OCH Bpe-
MEHH: OIMCHIBAEMOI CUTYallid M CUTYalld PeYeBOro akTa (T.e. TOro MOMEH-
Ta, KOrJa TOBOPSIIHI COOOIIACT O CUTYyAIMH). DTO HPOCTEHIINI «ArOLEHTPHU-
YeCKHUil» Croco0 JIOKaIM3aLMK CUTYalldd BO BPEMEHH, U BCE €CTECTBEHHbIC
SI3BIKM [IPUMEHSIOT €r0 JIOCTaTOYHO €JMHOOOPA3HO, HE3aBUCUMO OT KYJbTYp-
HBIX Pa3IM4Mil B BOCIPUSITHH BPEMEHH KaK TaKOBOrO (3TH Pa3jIM4us, KaK CUH-
TaeTcst, MOT'YT OBbITh OYEHb 3HAYMTEIbHBIMHU). TakuM 00pa3oM, KaTeropus Bpe-
MEHHOro JeHikcuca (B rpaMMaTHKax MMEHHO €€ IPUHATO 0003HadaTh MPOCTO
KaK «BpEMsI») MOXKET BKJIIOUaTh He OoJiee TpeX rpaMMeM: «CHTYALMs COBIIajaeT
BO BPEMEHH C MOMEHTOM PEYM», «CUTYyalHs NpPEUIECTBYeT MOMEHTY PeUn» U
«CHUTyalusl ClieqyeT 32 MOMEHTOM peul»; MX OOLICIPUHATHIC HA3BAHUSA —
Hacroslee, npoureamee 1 Oymyiiee Bpems cOOTBeTCTBeHHO. CrenyeT oTMme-
TUTh, YTO BPEMEHHOH JIEHKCHUC HUYEro He cooOIIaeT O TOM, KaK pa3BUBAIACh
curtyanusi (ObLIa JI OHa MCHOBEHHOM MM JJIUTEIBHOM, 3aBEPIIMIACH HJIH HET U
T.IL): BCE 3TH CBeZeHUsI (KOTOpbIe, MOXKaIyii, Jake OOIblie CBs3aHbI ¢ (pu3mte-
CKMM BpEMEHEM, 4YeM BPEMEHHOH JCHKCHC) MEepPeAaroTCss Pa3HOOOpa3HbIMU
rpaMMeMaMH acrekTa (WM INIarojbHOro BHIA). B HacrosieMm uccienoBaHud
(bYHKIIMOHUPOBaHKE MOKA3aTeNei NPOLISIIEro, HacTOALIEro 1 OyayIero Bpe-
MeH 00CYXIAeTcsl ¢ TOYKM 3PEHHs UX MECTa B IPaAMMaTHYECKHX CHCTEMax CO-
OTBETCTBYIOIIMX SA3bIKOB B IUIAHE UX COOTHOLICHUS C KaTeropueil BpeMeHH, a
TaKKe KaTeropusiMH MOZIaIbHOCTH, aCIIEKTYaJIbHOCTH ¥ 3BHACHIMAIBHOCTH.
KuroueBble cjioBa: TYBUHCKUHN S3bIK; aHTJIMACKHNA A3BIK; KaTErOpUs BpeMe-
HM; MPOLIE/IIEe BPEMsL; 3BHICHINAIBHOCTD; MOIAJIbHOCTh; MUPATHUB.

BBeaenue

I'pammaTtuyeckast KaTeropus BPEMEHU MPENCTaBIseT cO00M OnHy H3
YHHUBEPCAIbHBIX A3BIKOBBIX Kareropuil. CoBpeMeHHbIE METOIbI JIMHIBUCTH-
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YECKOI'0 MCCIIENOBAHUS Jat0T BO3MOXKHOCTh HE TOJBKO YCTAHOBUThH 3HAUCHUE
BUJOBPEMEHHBIX (POPM KaK CpelcTBa OTPaKEHHSI 0OBEKTUBHOTO BPEMEHHU, HO
U TaKXKe U3yYUTh IIMPOKUH CIIEKTP 3HAUEHUH INIarojbHbIX ()OPM U BBIIBUTH
3aKOHOMEPHOCTH MX (DYHKIIOHHPOBaHUS. TyBUHCKUA W aHTIMHACKUHA S3BIKH,
C OHOM CTOPOHBI, MPHHALIEKAT K Pa3HbIM T'€HEUIOTHYECKUM CEMbSM — HH-
JOEBPOTICHCKOM ¥ alTaiiCKOM; ¢ APYroil — 00a OHM — SI3BIKH C Pa3BUTHIM aHa-
JUTA3MOM U 00a 00NamaroT pa3BUTHIME CHCTEMaMH BpeMeHHBIX (opM. 3Ha-
YeHHe M ynorpebjeHHe aHITHMHUCKUX (OpM BpPEMEHH XOpOLIO H3BECTHHI B
HayKe; AJIs1 TYBUHCKON BPEMEHHOI CHCTEMbl HEIAaBHO MOSIBUIIOCH JOCKOHAJb-
Hoe orrcanme b.YU. Oopxxak. HTEpecHO cCOMOCTaBUTh MHBEHTApH TUX HOpPM
C TOYKM 3pEHUs THIIOB KyMYJISIIMM B HUX 3HAUYEHHWH COOCTBEHHO BPEMEHH,
Xapakrepa IIPOTEeKaHus IeHCTBUS U PA3INIHBIX MOJAJIBHBIX 3HAUCHUH.

MeTonoaorus

B nacrosmiee Bpems nccienoBaHus KaTerOpUy BPEMEHH aKTHBHO Be-
IOyTCS B PA3JIMYHBIX O0IACTIX A3BIKO3HAHUS, B TOM YHCIIE U B KOTHUTUBHOM
JUHIBUCTHKE. B pamkax NaHHOW OMCLUIIMHBI aHAIM3 KaTErOpUH BPEMEHU
HMMEET /IBa OCHOBHBIX HalpaBJICHHUS: KOTHUTHBHBIE MOTEHIMH BPEMEHH IS
CTPYKTYPHPOBAaHHS W AMCKPETH3ALMH OKpYXarolell AefCTBUTENbHOCTH
(H.A. Apytronoa, T.B. Bynbiruna, A./l. llImenés u np.) 1 STHOKYNBTYpHAS
cnenuduka s3p1koBoi peanmzanuu Bpemenu (T.B. Lueesa, C.M. Toncras,
O.A. Kopraunos u ap.). Bropoe HanpaBlieHre W3ydaeT Takke M MpoOIeMbl
HallMOHAIbHOM MEHTAJIBHOCTU. SI3BIK B ONpENEICHHOH CTENEHM SBISAETCS
OTpa)XEHHEM OCOOCHHOCTEH 3THHYECKOr0 CO3HAHMS M MBILUICHUS, 3aKper-
JISIET CYIIECTBYIOIIEE MUPOBOCIIPUATHE U KOJUIEKTUBHBIH OMBIT 3THOCA.

B pycckoM S3bIKO3HAHMHN aHAIM3y IPaMMAaTHYECKOW KaTeropuu Bpe-
MeHHU mNocBAlIeHsl uccnenoBanus M.B. Bcesomogosoii, E.C. SIkoBieBoi,
10.C. Crenanoga, H.JI. ApytronoBoii, T.B. LluBesu u ap. [Ipobnema nexcu-
YECKOM TEeMITOPaJIbHOCTH aHAIN3MPOBAJIACh C MO3ULIMH CHEHU(PUUHBIX AJIS
PYCCKOH S3BIKOBOM KapTWHBI MHpa KOHIENTOB B paborax A.A. 3anu3ssk.
PexoHcTpyKIMK BpeMEHH B SI3BIKOBOM KapTHHE MUPA OTHAEIbHBIX TIOPKCKUX
SI3BIKOB TTOCBSIIIIEHBI mccienoBanuss A. Araesa, J.P. I'mmedanoBOM 1
E.M. HanonpHOBO#. B rpaMMaTHYecKoM acreKkTe B TIOPKCKUX s3bikax CH-
OvpH BBIpaKEHNUE BPEMEHHBIX OTHOIIEHHH MEXAY COOBITHSIMU UCCIEIO0BAHO
B paborax H.H. Eppemona u T.H. boprosikoBoii. B TyBuHCKOH (humonorun
HCCIIEI0OBAHNIO IPAMMATHUYECKHUX CIIOCOO0B BBIPAKEHUS KATErOpPUU BPEMEHH
rocBsimieHs! padotel JI.A. Monryma, JI.A. [llamunoit, b.Y. Oopxax.

HccaenoBanue u pe3yjibTaThl

Ipomexmee Bpems. [Ipomeaniee BpeMs B TYBUHCKOM SI3bIKE BBIpa-
Kaercs TAThI0 cuHTeTHdYeckuMu opmamu [1]. Oto popmer Ha -ThL, -['An,
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-4BIK, -(BI)I-THIp ¥ -brimmaan [2]. PaccMoTpuM KaXkIyto U3 HUX MTOApPOOHEE B
CPaBHEHMU C BUIOBPEMEHHBIMU ()OPMaMU aHTJIMICKOTO S3bIKA.

I. ®opma Ha -Thl. Jlanras ¢opma mporrearnero BpeMeHn ykasbiBaeT Ha
NeCTBUE, KOTOPOE MPOU30IILIO B OIKaIe BpeMeHHON TUCTAHIIMA OT MO-
MEHTa PeYd M MCHONb3yeTcs 10 OOoNblIel YacTu B JUCKYPCUBHOM (opMe, T.e.
B pazroBopax [1]. YacTo B mpemioskeHusIX ¢ 3Toil (hopMoii BCTpEUatoTCs TaKue
CJIOBA, KaK «TOJIBKO YTO», «4ac Ha3aa» U T.II., IO3TOMY TYT CJIeIyeT TOBOPUTH
0 HeaBHOMIpoIIeeM BpeMerH [3]. B aHTImiickoM s3pIKe TaKOMY 3HAYEHUTO
COOTBETCTBYET BpeMsl, koTopoe HasbiBaercsi Present Perfect. Onno u3 3Haue-
HUIl JTAHHOW BpPEMEHHOH (OPMBI TakXKe MPEACTABISET NEHCTBHE, KOTOpOe
MPOM30IIUIO TONMBKO uTo [4]. Hampumep, HeOompimoit muanor «— Kaxkan ken-
mH? — Yaa kenaum» OyJeT mepeBOANTRCS Ha PYCCKHUN S3BIK Kak «Koeda mul
npuwen? — Tonbko umo npuwieny. B aHTIMIACKOM TAHHOE TpeUIoKeHue Oy-
JIeT 3By4aTh clenytommmM oopazom: « When did you come? — I have just comey.
Otmernm, YTO OOMHAKOBBIE (POPMBI TYBHHCKOI'O SI3bIKA IEPEBOISATCS HA aH-
TTIMACKUM S3BIK pa3HBIMH crioco0amu: mepBasi (opMa, B BOINPOCHTEIBHOM
MpeuIoKeHnH, niepeBoauTcs Gopmoii Past Simple, mist koTopoil ceMaHTHKa
3aBEpLICHHOCTH B OnvpKaiilieM MpoIIeeM He akTyaln3upoBaHa. B Bompoce
¢opmy Present Perfect ucmons3oBats Henb3s, Tak Kak JaHHAS (popma He ymo-
TpeOIIsIeTCs B MPEUIOKEHMSIX C BOMPOCUTENBHBIM ciioBoM « When». OHO camo
o cebe MMeeT yKa3aHHe Ha KaKOW-TO OIpeeNieHHbII MOMEHT. Takoro ykasa-
HUS HE MOXKET OBITh B Ipemtoxennsx ¢ popmoii Present Perfect, koropas ot-
JIMYaeTcs YKa3aHWEM MMEHHO Ha pe3ysibTaT NEeHCTBUS, a HE Ha BPEMsI €ro Co-
BEpLICHUSL.

dopma Ha -7l UIMEET IOMOJHUTENbHOE 3HaYeHUE MPSAMOro 3acBHUe-
TENBCTBOBAHUS JNEHCTBHUS WIM HAJU4Us MPSIMOrO NOCTyHa K MH(OpManuy,
T.e. TpsiMoii sBuaeHnmanbHOCTH [1]. Hampumep, Mece aodwin Kyodepex
badvimkaowl. — ‘Kydepex noomeepoun ceoe umsa bopya (2 ovin ceudemenem,
A 9mo euden)’. B aHTIIMICKOM sI3BIKE JaHHAS KaTeropus He obOiamaer spKo
BBIPQKEHHBIMH I'PAMMaTHIECKUMH MapKepaMH M II03TOMY He sIBJIsieTcsl co0-
CTBEHHO TpaMMaTHYecKoi kareropueit [5, 6]. B cmydae aHTIIMHCKOTO S3bIKa
3Ha4YEeHHUE 3BHUJICHIUAIBHOCTH MepeaaTcs JONOIHUTENbHBIM NPEIIOKEHUEM,
COZIep>KaIlMM TJIaroj BOCIIPHUSTHUS, Yalle Beero «3peHus». Ho 3To He 3HauwT,
YTO TOJBKO TaKWE IJIaroibl YHOTPeONAoTca il 0003HAuYeHHS IBUACHLU-
anpHOCTH. [Ipennoxxenne Ha anrmwiickom: [I saw that / I heard that] Kude-
reck defended his title.

II. ®opma Ha -I'AH. Dopma Ha -I'AH Taxke UMeeT HECKOIbKO 3Hade-
Huil. [lepBoe — HemapkupoBarHOe mpomeamniee Bpems [1]. B manHOM cimydae
(opma mpencrapisier co00i KOHCTATAlUI0 (aKTa COBEPIICHHS JEHCTBUS,
MpeIIIecTBOBABIIEr0 MOMEHTY peuu. Hampumep, bup kaman Tap-Y3yk Oen
uepee Kapa ozze Kenzen MeH. — ‘OOHaHCObl 5 NPUEXa 6 YePHYI0 I0pMmY 6 Me-
cmeuxe Tap-Yzox’. Ha aHIUACKOM NaHHBIA OpUMEP 3BYUYUT CIEAYIOLIUM
obpazom: «One day I came to the black yurt at Tar-Uzuck». Kak u B TyBHH-
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CKOM $I3bIK€E, IIPH MPOCTOM IIOBECTBOBAHUH MPOILLIBIX COOBITHII HCIIONB3YET-
cs mpoctoe mporeniree Bpems (Past Simple). Bropoe 3nauenne — nepdekt-
Hoe (pe3ynbTaTuBHOE) [1]. B mpemnoxenusx ¢ Takoi GpopMoil mporIeero
BpPEMEHM Ba)KEH pe3yibTaT AECTBUSA, a HE BpeMs ero cpepuieHus. Hampu-
mep, Cmyoenm HoMYH uudupeen. — ‘Cmyoenm nomepsn Kuuey  (u ceuuac
OHa nomepsana). Jta popMa TakKe IMeeT CXOJCTBO C BUAOBPEMEHHOU (op-
Mmoii Present Perfect. XapakTepHoit ocooeHHOCTBIO Present Perfect siBnsiercs
HaIpaBJIEHHOCTh Ha PE3yJbTaT NEHCTBHs, a HE HAa BPEMS €r0 COBEpILIEHUS.
[Ipemnoxxenre mepeBoaUTCs ciuemyromuM odopazom: The student has lost his
book. IlpencraBieHHOe aHTTIMHACKOE BBICKA3bIBAHNE TAK)KE YKa3bIBAET HA TO,
YTO CTYIEHT KHHUTY IIOKa elle He Hallel. TpeTbe 3HaueHHe NPeACTaBICHHOM
(dopmbl, OIM3KOE MO CMBICTY K MEPBOMY, — 3TO 3HaYEHHE BHEBPEMEHHOI'O
COCTOSIHMSI, OCOOCHHO YacTO NPH ONHMCAHUM IPUPOAHBIX OOBEKTOB, TAKXKE
CBsI3aHHOE ¢ KoHcTaTarnmed ¢akra [Tam sxe]. Hampumep, Xasa 6aapwinoa,
XYHee 0eceleHueK yeple Ke3eK 4ooypaanap yHeeH. — ‘'Y nooHooicus cxkanel,
HA COMHEUHOU CMOpOoHe, pacmem HeCcKoaIbKo Kycmos uepemyxu . Ilpumeua-
TENBbHO, YTO B AHIJIMHUCKOM S3bIKE AEHCTBHS TAKOro TuMa (BHEBPEMEHHBIE)
00BIYHO TIpencTaBIeHbl opMOi HacTosmero Bpemenu Present Simple. AH-
TIIMACKAN TIepeBO MpeIoKeHus: «At the foot of the cliff, on the sunny side
there grow some bird cherry treesy.

Ilo mapamerpam MOZAJIBHOCTH W 3BUACHLUMAIBHOCTH 3Ta (opma
HeiitpansHa. [lo chepe ymorpednenus dhopma Ha -I'AH «xapakTepHa Ui pas-
TOBOPHOMW peuH, opUIMaIBHOHN peyn, A3bIKY AENOBBIX Oymar U Mpecchl, Hayd-
HoH sutepaTypsl. Kpome Toro, oHa sIBISIETCS] OCHOBHBIM CPEACTBOM OIMCAHUS
B XyJOXECTBEHHOH JIWTEeparype W ucrHonb3yercs B (ombkiope» [Tam xe].
3aMerum, 4To B SA3bIKE SI0CA OHA MCIIOJIb3YETCSl B OCHOBHOM B PE3YJIbTaTHB-
HOM 3HAU€HHMHU U B 3HAYEHWU BHEBPEMEHHOT'O COCTOSHUSA [7], @ KaK OCHOBHAasI
nepeckasbpiBaTenbHas hopma ncrnonblyercs ¢popma Ha -(bl)m-tblp, cm. Hke.

III. ®opma Ha -dbIK. SBIsIETCS MOAATBFHO OKpaIleHHON (opMoil mpo-
nrefmero BpeMeHd. O603HayaeT 0IHOBPEMEHHO KaTErOpUYHOCTh U OYEBHI-
HOCTh neiictus [1]. YoTpebsercst TOMbKO B PSMON pedr, KOT/Ia pacckas
BEETCsl OT IepBoro juua. MMeer 3HadeHHe NPSAMON 3BHUICHIUAIBHOCTH.
Hampumep, On-0yp. Ope kbinbaiin kop den uedxce Kaman ayaa 4y2adaiaxcoix
men. — ‘Hy som. Cronvko paz s emy eosopuna, umobsl ve deian 0oreos’. He
HMMEET aHaJIOroB BO BPEMEHHBIX (opMax aHIIMHCKOro s3bika. Kareropuu-
HOCTb M OYEBHUJHOCTb MOT'YT BBIPAXAThCSl B AHIJIMICKOM $13bIKE C TIOMOLIBIO
MOJIATBHBIX TJIATOJIOB M MOAANBHBIX BhIpakeHHil [8]. Hampumep, mpensimy-
1iee npeIokeHNe MOXKET ObITh MEPEBENEHO HAa aHITIMHCKUH S3bIK CIEAYIO-
mwM obpazom: «Well. ['ve told him many times that he must not get into
debty. 3nece OCHOBHBIM CPEICTBOM BBIPa)KEHHS COOTBETCTBYIOILEH CeMaH-
TUKU SBJISIIOTCS. MEeKIOMeTHE «well», a Takoke HHTOHALHA.

IV. ®opma nHa -Obltmaan. [lepBoe 3HaueHwe maHHOW (HOPMBI — UTH-
TEIbHOE HE3aKOHYEHHOE JEeHCTBHE, HayaBILIEECs B HEONPENEICHHOM IpO-
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IIUTOM ¥ TIPOJOJDKaroIeecs B MOMEHT pedn (antupesynbratB) [1, 3]. [Ipn
9TOM B 3Ha4YE€HUHU (POPMBI Ha -ObIlIaaH HE 0OHAPYKUBAETCS OTTEHOK 3Haue-
HUSI KOCBEHHOW MOJAJILHOCTH M HE aKTYyaJH3HPYeTCsl 3HauUeHUE SBUICHIHU-
aIbHOCTH. B aHTIMIICKOM SI3BIKE, B CBOIO OYEpeb, B TaHHBIX CIydasx OyayT
ynotpebnsarbes popmbr Present Simple m Present Continuous. Hampumep,
Xap uacovimaan. — ‘Cree sce ewe uoem’. IlepeBon: «lt is still snowingy.
Ananornano «Ooy OdyeaiiblHOa MOoAUypey uyeaanap am-0aa 4oHOd Xeiasp
yypmmassiuwaany. — ‘Jlecenowl o nem gce euje xcusym 6 Hapooe'. — The leg-
ends about him still live among the folk. B aHTIMICKOM SI3BIKE CYIIECTBYET
YeTKOE pas3rpaHn4yeHHe HACTOSILIEr0 MPOJODKEHHOTO M HACTOSIIEro Ipo-
croro BpemeH (Present Continuous u Present Simple cooTBercTBeHHO), TI0-
TOMY MOXXHO YTBEp)KIATh, YTO BBIPAYKEHUE BHUJCHIIMAILHOCTH B TYBHH-
CKOM $SI3BIKE TATOTEET K IUIaHy MPOLICAIIEro, a B aHMIMICKOM — K IUIaHY
HACTOSIIEr0 BpeMeHH.

Bropoe — sMommoHanbHO BBIp@KEHHAsh KOHCTaTamus (akra OTcyT-
CTBHS pe3ylibTaTa HEKOTOPOTO NeHCTBHsI K MOMeHTY peun [1]. ®opma Ha
-ObIIaaH MPEMMYIIECTBEHHO yIMOTPeOIsIeTcs B pa3roBOPHOI pedH, pexe B
XyHOXKecTBeHHOU nutepatype. Hampumep, Ko oywmy. A on Oasxcwinbin
cenmeguwiaan. — 3uma ckopo Hacmynum. A oH 6ce euje peMOHmMuUpyem ceou
oom’. — Winter is coming. And he’s still repairing his house. AHanorn Takou
TJIarodbHON (OPMBI HPOLIEANIEr0 BPEMEHH OTCYTCTBYIOT B aHIJIMHCKOM
S3bIKE B BHJLy €€ SMOLUMOHAIbHOCTH. OTTEHOK yIpeka B TaHHOM cliydae Oy-
JIeT TIepeaaBaThCs, K IPUMEpPY, CI0BOM «still», a Takxke APYruMHU S3BIKOBHI-
MH CPEICTBaMH, BaXKHO €IlIe pa3 OTMETHUTh, YTO (popMa B aHTIIMICKOM SI3bIKE
OyZeT OTHOCHTBHCS K IIJIaHy HACTOSIIEro BpeMeHu [8].

V. ®opma Ha -mi-TeIp. [lepBas dbyHKUHS maHHONW (OPMBI — BBIPA3UThH
3HaueHue mepdeKTa, OCIOKHEHHOTO 3HaueHweM mupatuBa [3]. OHa ymo-
TpeOisieTcss B pa3roBOpHON peur, odopMirsieT npeaukar B 1-, 2-, 3-M mwie.
Hampumep, blnuaap-na 6o0anvin wopaaw, dnecec-AxcviHea yedun KeneeHu-
sucmu 3ckepoelin bapvin-mulp meH. — ‘B pazoymvsax, okazanocs, 1 ne 3ame-
mun, Kak mul doexanu 00 Yemw-Onececma’. — Being absorbed in thought, 1
turned out not to notice that we’d already reached Ust-Elegest. Hanpumep,
Omue yHeen uedun, Kocke X0IVH yuoupmun an-molp cet. — ‘Okasanocs, 4mo
mol, 006PABUUCL NOAZKOM 00 02HA, 00xce2 pyKy Ha yenax'. — It turned out
that you, having crawled to the fire, burnt your hand on the coals. Hampu-
Mmep, JyK wiem, Xaovly YHeeH Yupukke KIdpumee, AyHAPLIM 000pd XAaubl
bepun-mupaep. — ‘Kozoa 5 eviuien Ha 20pHYIO CEONOBUHY, NOPOCULYIO MOO-
ObIMU XBOUHBIMU OepesbaMU, bepe3amu, Mo 0KA3ai0Chb, YMo 36epu NONYma-
au cneovl’. — When [ reached the saddle, which was covered with young co-
nifers and birches, the animals turned out to have fouled the trail. Ananor B
AHTJIMICKOM SI3BIKE OTCYTCTBYET BBHIY DKCIIPECCUBHOCTH JAHHOH (DOPMBL
OnHako cieayer OTMETUTbh, YTO MPEUIOKEHHs JaHHOTO THIIA MEepeBOIATCS
Ha aHTJIMHCKUH S3BIK C TIOMOIIBIO COCTABHOTO MMEHHOTO cka3yemoro. Oc-



Bpemennbte cucmemsvl myeUHCKoO20 u AH2TTUIICKO020 A3bIKO8 29

HOBHOM XapaKTEPUCTUKON JAHHOIO TUIA CKA3yEMOr0 B aHIVIMIICKOM SI3bIKE SIBJIS-
€TCs UCIIOIB30BaHUE ITIarojIa-CBsI3KY, HaIpuMep «to seem», «to appear», «to turn
outy». FIMEeHHO 3TH IJ1arossl CIy>kaT CPEACTBOM Iepeadn 3HaUYCHHUSI MUPATHBA.
Bropas ¢pyHkumsa — GyHKIMS TOBECTBOBATEIFHOIO BPEMEHH B IEpecKa-
3¢ (TakuM 00pa3oM, MOXXHO Ha3BaTh 3TO BpeMS IOBECTBOBATEIBHBIM IIPO-
MIeIIAM C BBIPOKEHHOH HEempsiMOl 3BUACHIMAIBHOCTRIO) [1]. Hampumep,
Ulapvizvineiy opHyHoa, unex viukaw Kyraxmapivle, uinbviea kaoati onypyn-
myp. — ‘Ha mecme ezo Oviuka cudena cmapyxa Yvinbviea ¢ ywamu kax y Ko-
poevl’. — Instead of this bull-calf there was an old woman with cow ears, Chy-
bylga. 1loBecTBOBaTENFHBIMI BpeMEHAMH aHTIMICKOTO SI3bIKa SBISIOTCA Past
Simple, Past Continuous, Past Perfect Simple and Continuous (Ta6m. 1) [9].

Taonuia 1
CpaBHeHue NPOLIEIIINX BpeMeH B TYBUHCKOM U AHIJIMIICKOM SI3bIKAX

TyBuHCKHI AHrIMHACKUA aHaJIor
DBUJIEH-
Monans- Haszga- | [Ipoteka- | Mopanb- | OBUAEHIH-
[Iporexanue LUalb-
HOCTb HHE HHE HOCTb AJIBHOCTh
HOCTb
[Ipomuutoe
neiictBue
Past KOTOpOE ,
Henasno- Simple; P
-ThI - [psimas nMeer -
MpOILIE/LIee. Present e3VIIBTAT
Perfect |PO
B HACTOS-
eM
1-2. Ilpo-
cToe mpo-
1. Hemapku- miesiee
OBAHHOE elicTBUE.
p 1-2. Past |}
MpOLLIE/LIee. . 3. Ipo-
7 BHespe Simple; S l.- Jononxu-
-T'An |7 pe” - - 3. Pre- 2.— TEJbHbIC
MEHHOE JieH- CTBUE,
sent Per- 3. - MIpeIIoXKe-
CTBHE. KOTOpOe
fect HUSL THIA
3. Pe3ynbra- HMeeT
TUB e3yJIbTaT «saw
I; H:Zcmﬂ that...»;
— «I heard
that...» u
Karero-
T.IL
PHUYHOCTD
MOKET
JIOCTHIaTh-
sl UCIIOJIb-
MonansHo [psimas
Karero- 30BaHUEM
OKpaIlIeHHOe (oueBua-
-4YBIK PHYHOCTD - - [PaBUIIb-
npoueuee |- . HOCTh o
o JeHCTBHSA M HOMH MHTO-
neiictBue JIeHCTBUS)
HalLlU 1
MEXJIOMe-
THH (MEX-
JIOMETHBIX
CIIOB)




30 A.B. JTviéo, J.I1. Illecmaxosa

TyBuHCKHI AHrIuicKuii aHajaor
DBUJIEH-
Mopnans- Haszga- | [Ipoteka- | Mopanb- | OBUAEHIH-
[Iporexanue LUalb-
HOCTb HHE HHE HOCTb AIBHOCTh
HOCTb
1.—
2. —DOmMo-
LMOHAJIb-
1. Jdnurenb- HOCTb MO-
HOE He3a- 1. Pre- |1.Pery- |xer mocru-
KOHYEHHOE sent JS[PHOE  |raThes
G JIEHCTBUE. 1. - 1 Simple; |meiicTBue; |ucmonb30-
aam 2. Orcyr- 2. DMouuo- 2' Present |mnurens- |BaHMEM
CTBHE pe- HAJIBHOCTD | Continu- |Hoe [ieii- |pa3AUyYHBIX
3yJabTara K ous. CTBHE. JIOTIOJTHU-
MOMEHTY 2.— 2.— TEJIbHBIX
peun CIIOB,
HaIrpuMep
Hapeuus
«stilly
1. — 3Haue-
HHUE MHUpa-
THUBA JI0-
1 cTuraercs
’ HCIOJIB30-
2.Past |1.— BaHMeM
Simple, |2. IIpo-
COCTaBHOT'O
Past miemue
. HUMEHHOTO
1. TTepdexr. Continu- (BpemeHa,
1. Mupa- CKa3yeMoro
-n- |2. IloBect- l.— ous, Past [koTopbie
THB. ¢ rJiaro-
TBIp |BOBAHHE B |, 2.— Perfect |ucmonb- Hom
npomeamem |~ Simple, |3yroTca B .
poten pic, 310 CBSI3KOM.
Past pacckasax b
Perfect |u moBect- puMep,
. riaroi to
Continu- (BOBaHHAX
«appear» u
ous o
(bpa3oBbrii
rjaroi «to
turn outy.
2. —

Hacrosimee Bpemsi. Bo BpeMeHHOl cHCTEME TYBHHCKOTO SI3bIKA CY-
mecTByIOT Tpu Qopmbl Hactosmero BpemeHu: -(bln oa; -(bD)m omap;
-a-7pIp.

I. ®opma Ha Tv-n or-@. IlepBoe 3HaueHue AaHHOW (OpPMBbI (OCHOB-
HOE) — 3TO 0003HaueHHE IEMCTBUS, COBIAMAIONMIEI0 C MOMEHTOM peur. llpu
9TOM TOBOpAIIMH caM HaOromaer 3a AedcTBHEM (IpsiMas SBHICHLINANb-
HocTh) [1]. Hampumep, Am apwvie kviidvip Ousicun onyp ceH, Kep OaaH. —
‘Bom nocmompu, mol cetivac akkypamuo nuwiewts’. — Look! You are writing
neatly now. Bropoe 3HaueHHE ONMCHIBAET JAEHCTBHE, TAKXKE aKTYaJbHOE B
MOMEHT pE€YH, HO HE MapKHPOBAaHHOE 3BHICHLUHANBHOCTBIO [Tam xe).
Hampumep, Ypan b6asicoiyvinoa ypyy-oune onyp. — ‘VYpau co ceoum pebenkom
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ooma cuoum’. — Uran is staying at home with her baby. Tperbe 3HaueHHE —
3T0 Oynyliee MPennoNOKUTEIbHOE BpeMsl, KOTOPOE XapaKTEepU3yercsl JKC-
TIPECCUBHON OKpalieHHocThi0. Hampumep, Men casy xupaue xeeun uyn Oe-
pun myp men, xapvii. booyn uye! — ‘Hy 0a, s meorw epsazuyio odedxncoy 06y0y
cmupamsv. Cama cmupaii!’. — Tell me another one. Me, washing your dirty
clothes? Do it yourself! B GonpIIMHCTBE Cy4daeB B IEpEBOAC Ha aHTIIHNA-
CKHU S3BIK HcTonb3yercs Bpems Present Continuous. OHO omuchIBaer eii-
CTBHE, KOTOPOE MPOUCXOINT MPSAMO celdac (B MOMEHT PedH ), 00 MOKa3bI-
BaeT, 4ro AeiicTBue BpeMeHHoe. OIHAKO aHIIMHCKas BpeMeHHas (opma
Present Continuous He nepegaer 3HadeHUE 3BUICHIUAIBHOCTH U HE SBJISIET-
Csl 3KCIIPECCUBHO OKPAIIEHHOH. DKCIIPECCUBHOCTD ME€PEaaeTCsl IPU MOMOLIH
WHTOHALIMM, @ TaKXXe HCIIONb30BAHMS PA3JIMYHBIX MEXIOMETHH U MEXIO-
MMETHBIX BBIpayKeHU [4].

YersepToe 3HaueHue Gopmbsl Ha Tv-n V(bwimus)-0 — HacTosIIEE HC-
Topudeckoe Bpems B Happatuse [1]. B atom 3nauennn dhopma ymorpeodiser-
cs B pacckazax O MpOonuioM s 3(QeKra BOCCO3MaHUS TPOIIEANINX -
CTBMH Tak, Kak OyATO OHM MPOHCXOISAT IEpel IIa3aMu T'OBOPALIETO WM
cnymarensa. Hanpumep, Axoim 6003y okman uyykmasui, blHau Oa36inmul.
Coonoan 6asvin onyp men. — 3apaoue ceoe pyiicve, NePeKuHy8 uepes nieyo,
opam nowen. A udy (nowen) 3a num’. — Having loaded his gun and having
put in on his shoulder, my brother hits the road. I follow him. B aHTIHiicKOM
SI3BIKE TaK XK€ CYIIECTBYET aHAJIOTMYHOE SIBICHUE, IPH KOTOPOM HACTOSIIEE
BpeMsI HCIIONB3YETCsl B PacCKazax O MPOILIOM, 4TOOBI MoOMThes dhdekra
npucyrctBus. OHO HazbiBaercsi «historical present» u mpencraBmser co0oi
cBoero pona «purypy pedn». Cuuraercs, 4To Ype3MEpHOE HCIOIb30BaHUE
HACTOSILLIET0 BPEMEHH B paccKka3ax O MPOLUIOM IOIKHO OBITh OrpaHUYEH-
HBM [10].

II. ®opma Ha TV-1 V(ObITHS)-ap. AHamuTHYECKas popma HACTOSIIIe-
ro Bpemenn Ha Tv-r1 V(ObITHS)-ap SABISIETCS MOTUCEMAHTUYHON U BEIpaXKaeT
YeThIpe 3HAYECHUSL.

Bo-mepBbix, 310 popMa HacTOsIIEEro OOBIYHOTO BPEMEHH, BKIIIOYA-
IOLIEr0 MOMEHT peud. [IeHCTBHS XapakTHPHU3YIOTCA KakK AJIUTEIbHBIE U
MMEIOT OTTEHOK MpsIMOi 3BUAeHIManbHOCTH [1]. B oTnmume ot HyneBoro
Bpemenu (Tv-n V(bvimus)-¢J), HacTosIee OOBIYHOE BpPEMsSI OXBaThIBaeT 00-
Jiee WIM MeHee OOIIMPHBIA OTPE30K MPOILIOro, HACTOSILEe U HEKOTOPbIi
orpe3ok Oymymiero Bpemenu. Hampumep, Cawia depm kiaccma eepenun
mypap. — ‘Cawa yuumcsa 6 uemgepmom kiaacce’. — Sasha is in the fourth
form. Hanipumep, Xap spun ueidap. [{yn oypey3y kvickaiaat. — ‘CHez maem.
Houu cmanu xopoue’. — The snow is thawing. Nights have become shorter.
B aHrnmiickoM s3bIKe HE CYIIECTBYET aHAJIOra IPENCTaBICHHOMY 3HAUYEHHIO
HACTOSIILIET0 TYBUHCKOI'O BpeMeHH. B OTHenbHBIX cilyyasix paccMarpuBae-
MbIe 3HaUeHHs OyAyT mepeaaBaThcsi BpeMeHHbIMU (popmamu Present Simple,
Present Continuous, Present Perfect u Present Perfect Continuous. ITocaen-
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HUE JIBa BPEMEHH SIBJIIOTCS] MHKJIIO3MBHBIMU: CaMO X HCIOJIb30BaHHUE MO~
pa3yMeBaer, 4To JeHCTBHE HA4aJoCh B MIPOLIIOM, BCE €IIe IPOUCXOAUT Cel-
4ac W, BO3MOXKHO, OyAeT mpomoinkaThes B OyaymieM. OcTambHbIE OTTEHKH
3Ha4YeHUI, HaIpuUMep 3BUACHINAIBHOCTh MIIM 3KCIIPECCUBHOCTh, HE UMEIOT
OTpa)KEHHS B aHTIIMICKIX BUAOBPEMEHHBIX Gopmax [4].

Bo-BTOpBIX, 3TO BBIpa)keHHE BHEBPEMEHHOI'O NIEMCTBUS, Y KOTOPOroO
OTCYTCTBYET COOTHECEHHOCTh C KaKUM-TH0O0 ONpeAeICHHBIM MOMEHTOM pe-
gn [1]. 3auactyto manHas (opMa ONMKCHIBAET KAYECTBEHHBIE XapaKTEPUCTH-
KM JEWCTBUA WM COCTOSHUS, mpucymme cyonrekTy. CyObeKToM AelcTBUS
BBICTYIaeT OOOOIIEHHBIE CYOBEKT: €CTeCTBEHHBIH KIIACC, BKIIOYAIONINNA B
ce0s JTroIei, 3Bepeil 1 NTHL, U IPUPOIHbIE 00BEKTHI, HAIIPUMEP PEKHU, TOPHI
u crenu. Hanpumep, Oxmapeaiica kudcu 6012anbl YassammvlHEAH CALbIM
OpYYH 30epun uopyyp. — ‘Bo ecenenrnotl kadxcovlil uenosek ciedyem no nymu
csoetl cyovowul’. — Every person in the universe follows the path of their des-
tiny. Hanpumep, Enucei Coney dowmye oxeanue aevin uvloap. — ‘EHucel
emexaem 6 Cesephulil Jledosumulii okean’. — Yenisei flows into the Arctic
ocean. B aHrmuiiCKON BpEMEHHON CHUCTEME BHEBPEMEHHBIE NEHCTBUSA BhIpa-
JKAIOTCH ¢ oMoIIpio Present Simple u mpenctaBisioT co0oif MPOCTyIO0 KOH-
crataiuio (axToB. B MpOTHUBONOIOKHOCTS TYBUHCKOMY SI3bIKY, B aHIJIMH-
CKOM B3aUMOCBS3b MEXIY KJIacCOM CyOBeKTa M BBIOOPOM BpeMeHHOU (op-
MBI [TOJTHOCTBIO OTCYTCTBYET.

Crenyroniee 3HauY€HHE — 3TO BBIPAXKEHHE HACTOSIIET0 BPEMEHH H
KOCBEHHOH 3BuAeHIManbHOCTH [Tam xe]. Takxke mpemiokeHnus ¢ paccMar-
puBaemoii GopMoOii HacTOAIIETO BpeMeHU HecyT B cebe mpesymmrtus. llpe-
3YMIITUB — 3TO IIOKa3aTelb OJHOIO U3 UCTOYHMKOB MH(pOpMaluy, Korga ro-
BOPSIIIMHI CYAUT O CUTyallUH HAa OCHOBAaHHMM JIOTMYECKHUX COOOpakeHWH 00-
mero xapakrepa [16]. Hanmpumep, Menu yoese asicvipbac, oawimvin suime-
pum manan mypapaap. — ‘Huueeo, ne naoo memns npogodicams, Ha yauye me-
H OpY3bsa ocoym (1 npeononazaro dmo / mHe 06 smom ckasanu)’. — That’s
OK. There’s no need to accompany me. My friends are waiting for me out-
side. I was told so. Hatipumep, [llumaspeese. /[ynman yoyn usidap. — ‘He
wymu. Teou 6pamux cnum (ceuuac)’. — Stop making that noise. Your little
brother is sleeping. 3HaueHre IPE3yMNTHBA HE OTPAXKAeTCs B MEPEBOJIE Ha
aHTIMHACKUM A3bIK. OZJHAKO OHO MOXKET OBITh YAaCTUYHO BBIPAXKEHO C IIOMO-
LIbI0 JOMOJHUTEIBHOIO MPEUIOKEHHs, KOTOPOE COAEPrKajio Obl JOMOJIHU-
TENBbHYIO OTCBUIKY K MICTOYHUKY MH(POPMALIH.

Hakonen, ¢opma o3HadaeT 00s3aTENBHOE COBEPIIECHUE ACUCTBUSI B
oyaymewm [1]. Hanpumep, Yawvc uaan xense, uauwin onypap cen. — ‘Ecau
notioem 002cob, gepreutbcsa domotl’. — If the rain starts falling, you have to
come straight home. Haripumep, Tommyp uemnenun aneaw, 6asa wiumyeHun
onypap ouc. ‘Ilnomno nokywas, cnosa osunemcs ¢ nyms’. — Having had a
hearty meal, we will surely hit the road again. 3acBuIeTen>CTBOBAHHOCTH HE
COZEPKUTCS HU B OXHOW M3 (OPM BpPEMEH aHITMHUCKOrO SI3bIKa M OOBIYHO
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BBIpA)KAETCs [IONMOJHUTENbHBIMUA TNpeiokeHussMu tuna «l saw  thisy,
«I heard that» u T.11., B TO Bpems Kak 00sI3aTENFHOCTh B aHTIHIICKOM BBIpa-
YKAETCS TIPH MTOMOIIIH MOJIATHHBIX TJIATOIOB M MOJAIBHBIX BeIpakeHuit [12].

III. ®opma Hacrosimiero BpeMeHu Ha -a-Iplp. Popma Ha -a-AbIp yIo-
TpeOIsieTcsl TONBKO C onpeneneHHbME rnaronamu [1]. Cumraercs, 4ro yro-
TpeOsieHue -a-ablp CBSI3aHO C KaTeropueil nmepcoHalbHOCTH. B OCHOBHOM
naHHas (opma ymnorpebisiercs B XyAOKECTBEHHOH JUTEpaType, €€ MOXKHO
paccMaTpuBaTh Kak HappaTHBHYHO. [Ipy moMoniu Hee IOBECTBOBATENb OIU-
CBIBACT COBEPILIEHUE NEHCTBUS, KaK MpsAMoOil cBuiaerens. dopma Ha -a-IbIp
nepenaer 3HaueHHe NpPsSMON HBUACHLIMAIBHOCTH TPEX THIIOB: CEHCOPHYIO,
BH3yalIbHYIO U dHAOGopuueckyto [Tawm xe]. [logpoOHee paccMoTpuM Kax-
IBII U3 TPEX MPEACTABIICHHBIX TUIIOB 3BUICHIINAIBHOCTH.

1. CencopHas »BuAeHIHAIBHOCTE. DopMa Ha -a-IpIp ynoTpedisercs B
3-m nuue. OHa UCTIONB3YETCS C ITIaroNaMy pedeBOr JeATENbHOCTH (TOBOPUTH,
KpHYaTh, BBITh H T.I1.), TTIAr0JaMu 3By4aHHe (OyibKaTh, IIyMETh, 3By4aTh H
T.I.), TAaroidaMu (HU3HOIOTHYECKOTO ACHCTBHS (IBIIATH) W TJIATOJIAMH TIPO-
SIBIICHHS SMOIINH (CMEAThCS, TUIaKaTh u T.11.). Hanpumep, — boeyw kendun oOe,
Anevip? — den Llooscyknan 00az KkwlOvlbiHOA anevlpa-ovlp. — —Tbl ceco0HsA
npuexan, Anevip? — kpuyum / kpuxuyn Lloocyxnan y kocmpa’. — Did you ar-
rive today, Angyr? — cried Shozhukpan sitting by the fire. Hanpumep, Cye
daadicbl ObIHHANLIP-ObINHANOAC wiynypau-Ovlp. — ‘Boda ouenv muxo oicyp-
yum’. — The water is purling quietly. Hatipumep, Apeada Oynexu Kyw anevipa-
ovip. — ‘B necy kpuuum nounas nmuya’. — A night bird is crying in the forest.

2. BusyanpHast 3BUAEHIIMAILHOCT. Taroke yrmoTpednsercs B 3-M JiH-
ne. Popma ucnomnp3yercs ¢ riaroiaMu GU3NIECKOro ASHCTBHS U € TIaroia-
MU TIPOSIBJIEHUS MIPpHU3HAKA. BaXXHO OTMETHUTh, YTO, HECMOTpPS Ha TO, YTO IO-
BOpsIIMHI HaOlOAaeT 3a JeUCTBUAMM, AUCTAHLUS B MPEUIOKEHHUIX TaHHOTO
THTa He MapkupoBaHa. Hanpumep, basp 6oran spmkeuwt, 6ap, oenym — 033ul,
avam menue xXyaymsypeu-oup. — ‘«llpotiou 30ecw, coiHOKY», — cKazas, omey
yavlbaemcs / ynvlonynca mue’. — “Pass here, my son”, father smiled at me.
Hampumep, Aanoviy apmeinoa apea xecmy-oyp. ‘3a aaiom eudneemcs /
suonencs nec’. — A forest could be seen behind the aal.

3. DHpodopuueckas 3BUICHIUANBHOCTD. B peanokeHnsx ¢ JaHHbIM
TUIIOM 3BHIEHLUHAIBHOCTH IPAMMEMBI MAPKUPYIOT BHYTPEHHHUE OLIYILECHUS
TOBOPSIIEro: CTpaxX, roion, Hamepenws u T.m. [13]. ['oBopsmmii moxer
TOJIBKO OIIYLIATh UX, HO HE MOXKET BOCHIPUHUMATD UX CO CTOPOHBI BU3Yallb-
HO-CEHCOPHBIM crtocobom. dopma Ha -a-IbIp 3/1€Ch UCHOIB3YeTcs B 1-M H
2-m nure. K sapopduyeckoii 3BUACHINATBHOCTH OTHOCSTCS TIPEITI0XKEHHS C
IJIarojiaMi MHTEJUIEKTYanbHOro ASHCTBUS (AyMaTh, IOMHUTb, 3HATh), IJ1aro-
JIBI, BBIpAXKAIoIe BHyTpeHHNE (hu3ndecKue (T0JI0/]) U IICUXIIecKue (CTpax)
omymenns. Hampumep, Men Oaapma xodwcyyn kupetin Oen 600ati-Obip
men. — A oymaro, noedy-ka s 3aémpa 8 pauion’. — I am considering going to
the district centre. Hatipumep, bymmapuvim MulpbiHai OACMbIHMAUH-ObID.
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A uyscmeyro, umo mou Hoeu coscem He mozym cmynamy’. — 1 feel that my
feet cannot make a step. Hatipumep, Menu mamuwigaiin-ovip cunep 6e? — ‘Boi
MeHs He y3Haeme? . — Don’t you recognize me?

Kak yxe ynmoMuHanoch paHee, 3Hau€HHE HBUICHLIMAIBHOCTH HE COIEP-
KHTCS HU B OJHON M3 BPEMEHHBIX ()OpPM aHITIMHCKOTO s3blka. OIHAKO ClemyeT
OTMETUTH 0c000e BHUMaHUE, KOTOPOE yIeNsIeTCsl TYBUHCKUM IJIarojiaM C orpe-
JICTICHHBIMH 3HaYeHWsAMH. TyBUHCKas (opMa Ha a-Iplp MPENCTaBISiET cOOOM
MPOAOIDKEHHOE BpeMsi, KOTOPOE HCIIONB3YETCsl C [VIArolaMH MBIIUIEHUS], CeH-
COPHOTO BOCTIPUSITUS U T.II. B aHITIMICKOM SI3bIKE CHTyaLusl pa3BOpauMBaETCs
Ha000pOT: TaKKE ITIaroiibl SIBJIAIOTCS IJIaroiiaMH COCTOSIHUS U HE YIIOTPeOJIOT-
cs1 B popmax Continuous (pomomKeHHBIX). VICKITFOUeHNEM SIBIISIFOTCS TIarOJIbI
«think», «consider» u np., 0003HaYAOIIHE TPOIECC PA3MBIIIIEHHS HAJT YEM-TO:
OHH MOT'YT yIOTPEOIATHCS B MMPOIODKEHHOM BpeMeHH (Tabm. 2).

Tabnuma 2
CpaBHeHHEe HACTOSIIIMX BPeMeH B TYBUHCKOM U AHTJIMACKOM fI3bIKAX

TyBuHCKHI AHrIMHACKUIA aHaJIor
OBUIEH- OBUIEH-
[Iporeka- | Mozxamnnb- . [Iporeka- | Mopanb- .
nuanb- | HasBanue Hab-
HHE HOCTb HHE HOCTb
HOCTb HOCTb
1. Jeit-
CTBHUE COB-
najaer ¢
MOMEHTOM 1.3
€UH. :
peH. Hacros-
2. Heit- 1ee 1Ipo
CTBHE 1-4. Jlo-
? nomxeH- |1-4. Uuro- A
aktyanp- |1.— MIOJHU-
1. Ipsa- HOE BpeMs; |HaLus, a TaKk
HOE B MO- (2. — 1-3. Pre- TENbHbIE
Mmasi; 4. Hacto- |3K€ MCIIOJNb-
Tv-n MEHT peyH. 3. DMo- sent Con- MpeIo-
2.— . SIIE Bpe- |30BaHUE
V(6bitus) |3. Byny- |umonanb- tinuous KEHHUS,
3.—- . . |mena, ko- |cnoB c sp-
-0 miee npea- |Has 4. Histori- o Hanpu-
4. Ipa- TOpHBIE KO HMOIH-
MOJIOXKH-  |OKPAaCKa; cal present . |mep,
Mas UCHOJIb-  |OHAJIbHOW
TenbHOE |4 — SvIOTC B |oKpacKoi «l can see
BpeMsL. Zl}:cxamx P that...»
4. Hacro- p
U MIOBECT-
sIiee uc-
BOBaHUAX
TOpHUUe-
CKOe Bpe-
Ml B Hap-
paruBe
1. ITpocroe|1. 1. Tos 1. Present |1. Hacto- |1.-— 1. Momon-
Hacrosee 2. — M.aﬂ'p Continu- |siee npo- |2. — HUTEIb-
Tv-n BpeMs, 3. Ipe- ) ’ ous, Pre- |momken- (3. Homon- |HbIe
V(ObITHS) |BKIIIOYA-  |3YMIITHB,; 3' Koc sent Per- |HOe BpeMms., |HUTETBHOE |MIpeio-
-ap o1iee 4. O6s13a- B(.SHHaﬂ fect, Pre- |IIpouutoe |mpemioxe- |keHws,
MOMEHT  |T€Jb- 4 sent Per- |nmeiicTBue, |HUe ¢ yKa- |Hampu-
peyn. HOCTb ) fect Con- |koropoe |3aHHMEM Ha |Mep,
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TyBuHCKHI AHrIuicKuii aHajaor
DBUJIEH- DBUIEH-
[Iporeka- | Moznanb- [Iporeka- | Mopanb-
uuane- | Ha3Banue LUalb-
HHE HOCTb HHE HOCTb
HOCTb HOCTb
2. Bue- coBep- tinuous;  |umeer uctouHuk |«l can see
BPEMEHHOE |[LICHHSI. 2. Present |pesynbrar |uHbOpMa- |that...».
NeHCTBHE. Simple. B HACTOSI- |LIMH. 3. Honon-
3. Ilpoctoe 3. - miem, Jleit- |4. Mcnone- |HUTENB-
HACTOs- 4. Present |cTBHE, 30BaHUC HBIC
1ee. Continu- |KOTOpOE  |MOJAJIBHBIX |IPEIO-
4. [len- ous Ha4yaJIoCh B|IJIarojIOB U |KCHHUS,
CTBUE B NPOILUIOM |BBIPAKCHUH |HanpuMep
Oymyriem U Bce elie , «I was
MPOJIOIT- told that
KaeTcs B ... WK
HaCTOf- « (na
em; me) told
2. Bhe- me
BpPEMEHHOE that...»
JICHCTBHE;
3.-
4. Hacro-
sIiee npo-
JIOJDKEH-
HOE JIeH-
CTBUE
I'maromnst
I'maromnst
cocrostaust | JlononHu-
CeHCOop-
Horo BueBpe-  |[TpebyroT TEJbHBIC
[Iponon- Bu3 ::un, MEHHOe MPOCTOrO  |MIpeJIo-
JKEHHOE Y Present JIelicTBUE |BpEeMEHH,  [>KCHHS,
-a-7IpIp Horou |[Ipsmas |.
Hacrosuee)| o o Simple WM Pery- |Tak KaK He |HaIpu-
BpeMs HECKO JIsIpHOE MOryT yro- |mep, «I
p NIeCTBHE |TpeOnaThes |can see
o BOC-
B npopon- |that...»
NPUATHS
KEHHOM

Byaymee Bpems. I. ®opma Ha -p. PopMa Ha -p B TYBUHCKOM SI3BIKE
BBIpa)KaeT ciefyrouye maTh 3Hauennii: [lepBoe — 310 Oyaymiee HeMapKupo-
BaHHOe Bpems [1]. MHorma MoxxeT yTO4HSATBCS JEeKCHYECKUMHU KOHKpETH3a-
TopaMH (HapedusiMH «Telepby», «celdac», «B HacTosiee Bpems»). Hampu-
Mmep, bo uacaanvr nomuaaw, bynammuiy dyeativinoa wynmy3yrn OUnUn ansip
cunep. — ‘llpouumas smo nucoemo, y3uaeme gce o bynam’. — You will learn
everything about Bulat after you've read this letter. Hanpumep, C33y co-
OHOan aszycmma vede 633p MeH. — ‘3a mobou a npuedy 6 aszycme’. — I'll
come for you in August. B aHTIIMHACKOM SI3BIKE CYIIIECTBYET aHAJIOT JTaHHOMY
3HaueHunio — Future Simple, KoTOpbIil BBIpaXkaer moboe neiicTBue B OymIy-
nieM (IPeAIoXKEeHNs: MOTYT ObITh MAPKUPOBAHHBIMU MM HEMapKHUPOBAHHBI-
MH). OTHAKO B COBPEMEHHOM aHIJIMHCKOM CYILECTBYET TEHACHLUS HCIONb-
30BaTh Present Continuous mmm «to be going to» Bmecto Future Simple, Tak
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KaK JaHHBIE KOHCTPYKIUH TaKXKe MOKa3bIBalOT OyaymrHocTs aeiicTBus. Cre-
IyeT OTMETHTh, 9TO HEKOTOPBIE COBPEMEHHBIE JINTBUCTHI ITOPA3ACISIOT BCe
BpeMeHa aHTJIMHCKOro S3bIKa Ha «past» M «non-past», OTpUIAs MPH ITOM
CyILIECTBOBAaHHE OyIyIIero Kak OTAEIBHOrO BpEeMEHH B cHucTeme. Bropoe
UCTIONb30BaHNEe (OPMBI Ha -p — ITO UMIIEPATHB (Pa3IUYHbIC HACTABICHUS,
pockObI u moBeneHus) [1]. Hanpumep, Yeou xoudyp asicvindaaw, wopyyp
cen. — ‘llocne moeo kakx ompabomaewv cemsb Owell, noedeutv’. — You'll go
after you’ve worked for seven days. imnepaTuB, BbIpakaroImuii KOMMAaH]Ty
WM TIPOCk0y, UMEET B aHIVIMIICKOM JIMIIb OfHY (opMy, KOTOpas coBmamaer
¢ hopmoii mHPUHUTHBA Oe3 yacTHIbl «to». OH He MPUBA3aH K KAaKOMY-THO0
BPEMEHHOMY IUTaHy, OH YHUBepcaieH [4].

Tperbe 3HaYeHHE — 3TO HACTOSIIEEe OOBIYHOE BpeMs, KOTOPOE YacTo
yIOTpeOIIsSeTCsl C JISKCHYSCKUMU KOHKPETH3aTOPaMH THIA «OOBIYHOY, «BCE-
raa» u «gactoy [1]. Xapakrepusyercsi HenpepbIBHBIM JUTUTEIEHBIM COCTOSHU-
eM CcyObekTa Ha KakoM-muOo oTpeske Bpemenw. Hampumep, Capwicbati
badicbiybiHea wioonye opbac, vliayewls Kexcasnepde opai k33p. — ‘Capviebat
noumu He cuoum 0oma, 0COOEHHO o 8ewepam nPUxooum no3ono . — Sarygbai
never stays at home, he comes home late especially in the evenings. AHanorom
TaKoOW CHTyallid B aHTJIHMKACKOM SI3bIKE SIBJSIETCS BpeMmeHHas (opma Present
Simple, xoTopas XapakTepu3yeTcs HCIIOJIb30BaHHEM KOHKPETH3aTOPOB THIIA
«usually», «always» n «often». Crnenyromas GyHKIHS pencTaBIeHHOR hop-
MBI — 3TO 00O3Ha4YeHHEe BHEBPEMEHHOro JelcTBHUs. Yare Bcero OHO Mpen-
CTaBIIsieT COOOH KaKyro-TrO0 YHHBEpCATbHYIO TpaBay (OTpa’kKeHHe CBOWCTBA
1 XapaKTepuCTHKH cyObekTa). CyObEeKTOM B TAaKUX MPENIOKEHHUIX BBICTYIA-
IOT: €CTECTBEHHBIN KJIacc (IO, KUBOTHBIC, NTHIBI), a TAKKe MPUPOIHBIC
sIBIIEHUS (BeTep, MOpO3, peka) M BemiectBa (pTyTh, Boma). Hampumep, Cye
100°C mypoa xatinsip. — ‘Booa kunum npu 100°C". — Water boils at 100°C.

Yacto dopma Ha -p HabmromaeTcst B IMOCIOBHIIAX WM TIOTOBOPKAax, B
OIMCAHUAX TPaTUIIN, 00bIYaeB U puTyanoB. Hanpumep, Dnesurnue xo8yHy
xam Oorwnodypap, s3pbeHnue cocmy xonuy mapaovip. — Ilecox 6 cmenu eemep
nOOHUMaem, nioxue cio6a chiemuux pacnpocmparnsem’. — Wind raises sand
in the steppe, a gossip spreads bad words. AHTIUIACKUH SI3BIK B TaKUX CITy-
YasxX WCIOIb3yeT HACTOSIIYI0 BpeMeHHYyio ¢opmy Present Simple. Bo Bcex
MTOCTIOBHIIAX YMOTpeOsieTcs ToabKo oHa [14].

Jannas hopma 4acTo ynoTpeOsiercs ¢ riarojiaMi HHTEIUIEKTYaIbHOTO
IEHCTBHS (3HATh, OBITh 3HAKOMBIM), TJIarojaMHl SMOITHOHAIBHOTO COCTOSTHHS
(OoATBCS, YyAUBIATHCS), TIAroJaMu ObITHS (KUTh) W TJarojaMi BO3PACTHOTO
COCTOSIHUS YeloBeKa M >KUBOTHOTO. Hanpumep, Onap sxku mauwviycaprap. —
‘Onu xopouto opye dpyea suarom’. — They know each other pretty well.

[MTocnennee 3nauenue GopMbI Ha -p — ITO MPOIIEIIEe UCTOPUIECKOES
BpeMsi B paccka3ax o mponuioM [1]. PeanbHo mpowmzomenime neicTBust 00-
Pa3HO MPENCTAaBISIOTCS TaK, Kak OyATO OHM MPOUCXOMAT HA TJa3zax rOBOPS-
mero. Hanpumep, Onap, xapwin, aanoapea xaspde, «xied» Oen 6vloculpbin
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Kaan bopbak oanzanHap 9kk33p. — ‘OHu, K020a NPUXOOUIU 8 Aabl, NPUHOCUIU
Kpyenvie neueHvle Jeneuwiki, Komopvle Hazvleanuch «Xneby'. — When they
came to aals, they brought round baked flat cakes which were called “Bread”.

II. ®opma Oymymero BpemeHu Ha -ramak. Bo-mepBbix, (opma Ha
-raJlaKk BBIPa)KaeT COCTOSIHHUS MPUPOAHBIX OOBEKTOB B MOMEHT Iepexofa U3
omHOTrO KadecTBa B Apyroe [1]. Hampumep, blaw 6ypy3y oywxen, bopaneaii,
Kypye kyc. Xap uwaceanrax. ColHOa xap kecmyp. — ‘Onanu aucmss oepeswes,
cepas, nycmoeidHas oceHv. CHee eom-éom noudem. Ha xpebme 6uden
cnez’. — The leaves have fallen off the trees; grey, lonesome autumn. The
snowfall is about to start. The snow can already be seen on the mountain
ridge. Bo-BTophIX, Bo3pacT denoBeka [21]. Korma eMmy «BOT-BOT HCITONHUT-
ci... ner». Hanpumep, Koicmaii on-mocue kup-ecenex. — ‘Kvicmaii 6om-6om
ucnonnumes deeamuaoyams aem’. — Kystai is about to turn nineteen.
B-Tperbux, 3aHATHS B TPaJULMOHHOM XO3SICTBE, COBEpIIAEMbIE B ONpese-
nernoe Bpems [Tawm xe]. Hampumep, Kadapusinap manvin ooapace yHoypee-
qex. — ‘Tlacmyxu eom-eom evinycmam ckom Ha nacmouwe’. — The shepherds
are just about to drive the cattle to the pasture.

3HayeHne QOpMBI Ha -TaJlak OXBAaThIBAE€T IOATOTOBUTENBHYIO (hazy K
OKOHYAHHIO JEHCTBUS WM Mepexosa 0ObeKTa B HOBOE COCTOSIHUE, OXKUAae-
MOE€ B MOMEHT pe€uH, ONpEAENIeMOE B JIMHIBUCTUKE KaK IPOCIIEKTHUB.
Hanpumep, Xyn oypmy y3aan, uwiiwivl konuye. Qeuex, Oypy uasviieanax. —
Jloneoma omns yeenuuunacs, ouens menio. Llgemul u aucmvs 6om-eom pac-
nycmamcsa’. — The length of days has increased, it’s really warm. The trees
are about to bear blossom.

Takum o0pa3om, 3HadeHHE HOPMBI Ha -TaJlaK B TYBUHCKOM SI3BIKE CBSI-
3aHO, C OJJHOM CTOPOHBI, C OyAYILMM BpeMeHeM (IIOJI0KUTENbHBIM UCXOA0M
Pa3BUTHSA CUTYAIH B OyAYIEM), C IPYTOil — C pomenninM (yTBepKIeHIEM
O HECOBEPIIEHUU JEHCTBUS B MIpOIIEANIeM). B aHTITUICKOM SI3BIKE OTCYT-
CTBYIOT aHAJIOTU BCEX BBIIICHPEACTABICHHBIX TYBUHCKUX 3HAUYEHHH Bpeme-
HU Ha -TaJak, HO CIeIyeT OTMETHUTh, YTO AJIsl 0003HAUYEHUs Iepexosa mpen-
MeTa U3 OJHOI'O COCTOSHUS B IPYIrO€ MCIIONB3YeTCs] MOJAIBHOE BBIPAXKEHUE
«to be about to do something». OHO HeceT B cebe 3HaYeHHE TOTO, YTO JeH-
CTBHE BOT-BOT pom3oier (Tadm. 3).

Tabnuia 3
CpaBHeHue OyIylIMX BpeMeH B TYBUHCKOM M AHTJIMHCKOM SI3bIKaX

TyBuHCKHI AHrIMiACKiA aHaJIor
Iporexa- | Monans- Situpie Iporexa- | Monans- Situpie
nuanb- | HazBanue UaTb-
HHE HOCTb HHE HOCTb
HOCTb HOCTb
1. byny- |1.— l.— 1. Future |1. IIpo- l.— l.—
mee He- |2, — 2.— Simple, |cToe Oy- 2.— 2.—
-p Mapkupo- |3.— 3.—- Present  |mymee 3.—- 3. -
BaHHoe  |4.— 4.— Continu- |Bpems, 4.— 4.—
BpeMsL. 5.— 5.— ous, “to be |Hacros- 5.— 5.—
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TyBuHCKHI AHrIuicKuii aHajaor
Ipoteka- | Monans- OBHACH- Ipoteka- | Monans- OBHACH-
HHe HOCTh THATE | HasRaEme e HOCTh HHath:
HOCTb HOCTb
2. Nmre- going to”. |miee npo-
parus. 2. Infini- |momxen-
3. Hacro- tive with- |Hoe Bpe-
siiee out “to”. |ms, Kon-
00BIYHOE 3. Present |cTpykims
BpeMsL. Simple.  |co 3Haue-
4. Bue- 4. Present |Huem Oy-
BpEMeH- Simple.  |gymero
HOE JIeH- 5. Past BpPEMEHHU.
CTBHE. Simple, |2. Nmre-
5. Ilpo- Past Con- |patus.
reziiee tinuous, |3. Pery-
HCTOpHUYe- Past Per- |msapnoe
CKOE Bpe- fect Sim- |neiicTBue.
M ple, Past |4. Bue-

Perfect BpEMeH-
Continu- |Hoe aei-

ous CTBHE.
5. Ipo-
LIEIIIHE
BpEMeHa,
KOTOpBIE
HCIIOJIb-
3YIOTCS B
pacckazax
1 ITOBECT-
BOBaHUAX
1. ITepe-
X0/ npu Monan-
1. Hacro- P HOE BBI-
poaHoro
siee paxxeHue
00BbeKTa 1. -
-rajiak  |BpeMsL. 13 OIHOTO ) - - «to be -
2. Bozpacr ’ about to
COCTOSIHHS
uesoBeKa | PYroe do some-
pyroe. thing»
2. —
3akJjouenue

TakuMm 00pa3oM, MOXKHO OTMETHUTB, YTO (JOPMBI, U3 KOTOPBIX COCTOUT
CHCTEMa TYBHHCKOTO S3bIKa, MOT'YT BBIpa)KaTh HE TOIHKO OCHOBHOE BPEMEH-
HOE, HO W JIOTIOJHHUTEIbHBIC 3HAYCHUS, HAllpUMep 3HA4YeHHE MPSMON SBU-
JIEHIMAINBHOCTU (-Ibl, -9bIK), MUpAaTUBA M KOCBEHHOH 3BHICHIMAIbHOCTU
(mepecka3) (-n-Teip). Takuwe MOMONHHUTENHHBIE 3HAYEHHS OTCYTCTBYIOT B
CTPOro aHAJTMTHUYHBIX BUIOBPEMEHHBIX (hopMax aHrimiickoro sizpika. Camu
no cebe OHM He cozepKaT B ce0e HUKAKUX IOMOJHHUTENBHBIX 3HAYCHUH,
KpoMe 3HAa4eHHH UTUTENBHOCTH M pe3ynbratuBa. OmHako aroboe U3 mepe-
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YHUCIICHHBIX 3HAYCHUH MOXKET OBITh BBIPAKEHO B AHTIHICKOM SI3BIKE JIOMO-
HUTEIBHBIMH CPEACTBAMU, TAKUMHM KaK WHTOHAIWSI, MOJANbHbBIC IJIArONbI U
BBIpOKEHUSI U MEXIOMeTHs. B ciydasx HeoOXOIUMOCTH yKa3aTh UCTOUHHK
WHGOPMAIUM HOCUTETH aHTJIHHUCKOrO SI3bIKA JOMONHAT HH(OPMAIHUIO ele
OJTHUM TIPEUIOKECHHEM, TaK KaK BpeMeHHbIe (OpPMbI HE MOT'YT CaMH Io cede
OTpa3uTh JNaHHBIH (akT. HecMOTpsl Ha CylleCTBEHHBbIC pa3iU4Msl B CHCTE-
MaX, 00a paccMaTpUBacMbIX SI3bIKA MMEIOT CpPEJCTBA, YTOOBI MEpenaBaTh
BECh CIIEKTP 3HAYCHH, KOTOPHIE YEIOBEK MOXKET BKJIAJIHIBATh B CBOU BHICKA-
3pIBaHMA [15-27].
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Abstract. This research is in line with such modern and fast developing branches of linguis-
tics like studies of aspect and typology of grammar. The paper proposes a comprehensive
consideration of the semantics of the analyzed linguistic units from the point of view of vari-
ous aspects that are part of the TAM (or TAME) semantic domain that is being actively stud-
ied. All this ensures the relevance of this work. The abbreviation TAM (E) — Tense, Aspect,
Mood / Modality (Evidentiality) — denotes a complex of grammatical categories of the verb,
including temporal, aspectual, modal and evidential grammes. The operation of this concept is
convenient from the point of view that the meanings of the listed categories in the languages
of the world are often difficult to separate from each other. There is such a notion as “tem-
poral deixis” in the languages of the world. This is the orientation of the time of the situation
relative to the time of the moment of speech. Due to the fact that time in natural languages is
usually thought of linearly, i.e. as a vector (directed from the past to the future), the temporal
orientation of the situation is reduced to indicating the relative chronology of two situations
on the time axis: the described situation and the situation of the speech act (that is, the mo-
ment when the speaker reports the situation). This is the simplest “egocentric” way of localiz-
ing a situation over time, and all natural languages apply it quite similarly, regardless of cul-
tural differences in time perception as such (these differences are considered to be very signif-
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icant). Thus, the category of temporal deixis (in grammars, it is usually referred to simply as
“time”) may include no more than three grammes: “the situation coincides with the moment
of speech”, “the situation precedes the moment of speech” and “the situation follows the mo-
ment of speech”. Their common names are present, past and future, respectively. It should be
noted that the temporal deixis does not say anything about how the situation developed
(whether it was instantaneous or long-term, completed or not, etc.): all this information
(which, perhaps, is even more related to physical time than temporal deixis) are transmitted
by a variety of aspect grammes (or a verb). In the present study, the performance of past, pre-
sent, and future tenses is discussed in terms of their place in the grammatical systems of the
respective languages in terms of their relationship with the category of time, as well as the
categories of modality, aspectuality, and evidentiality.

Keywords: Tuvan language; English language; category of time; past tense; evidentiality;
modality; mirativity.

References

1. Oorzhak B.Ch. (2015) Vremennaya sistema tuvinskogo jazyka [The tense system of the
Tuvinian language] // Jazyki slavyanskoj kul’tury. M.

2. Dybo A.V., Shejmovich A.V. (2014) Avtomaticheskij morfologicheskij analiz dlya kor-
pusov tyurkskih jazykov [Automatic morphological analysis for the corpora of Turkic
languages] // Filologiya i kul’tura. 2 (36). pp. 20-26.

3. Plungyan V.A. (2003) Obshchaya morfologiya. Vvedenie v problematiku: uchebnoe poso-
bie [General morphology. Introduction to the problematic: textbook] / M.: Editorial
URSS.

4. Grammatika anglijskogo jazyka [Grammar of the English language] (2012) //
V.L. Kaushanskaya i dr. M.: Airis-press.

5. Aikhenvald A.Y. (2007) Information Source and Evidentiality: What Can We Conclude?
Rivista di Linguisica,19 (1). pp. 209-227.

6. Aikhenvald A.Y. (2004) Evidentiality. New York: Oxford press.

7. Iskhakov F.G., Pal’mbakh A.A. (1961) Grammatika tuvinskogo jazyka. Fonetika i morfol-
ogiya [Grammar of the Tuvinian language. Phonetics and morphology]. M.: Izd-vo vos-
tochnoj lit-ry

8. Jespersen O.A. (1940) A modern English Grammar on Historical Principles. Part V. Syn-
tax. Copenhagen: ed Ejnar Munksgaard.

9. Declerck R. (2015) Tense in English: its structure and use in discourse. New York:
Routledge.

10. Plett H.F. (2008) Rhetoric and Renaissance Culture. Berlin: Walter de Gruyter.

11. Zherebilo T.V. (2010) Slovar’ lingvisticheskikh terminov [The dictionary of linguistic
terms]. Iss. 5-e, ispr-e i dopoln. Nazran’: izd-vo “Piligrim”.

12. Palmer F.R. (2001) Mood and modality, 2nd ed. Cambridge: Cambridge University Press.

13. Akhmanova O.S. (2016) Slovar’ lingvisticheskikh terminov [The dictionary of linguistic
terms] / M.: KD Librokom.

14. Klyuzheva N.V., Fedulenkova T.N. (2018) Kontekst v vyyavlenii variativnyh funkcij
kommunikativnyh frazeologicheskikh edinic (na materiale sovremennogo anglijskogo
jazyka) [Context in identifying the variable functions of communicative phraseological
units (based on the material of modern English)] // Jazyk i kul’tura — Language and Cul-
ture. 41. pp. 125-138.

15. Grammatika anglijskogo jazyka [English Grammar] (2006) // pod obsh. red. M.Ya.
Blokha. M.: AST, Astrel’.

16. Admoni V.G. (1988) Grammaticheskij stroj kak sistema postroeniya i obshchaya teoriya
grammatiki [Grammatical system as a system of construction and the general theory of
grammar]. L.: Nauka.



42

A.B. /Ivtoo, /I.11. lllecmaxosea

17.

18.

19.

20.

21.

22.

23.

24.

25.

26.

27.

Arutyunova N.D. (1997a) Ot redaktora [From the editor] // Logicheskij analiz jazyka.
Jazyk i vremya / Otv. red. N.D. Arutyunova, T.E. Yanko. M.: Izd-vo Indrik. pp. 5-16.
Arutyunova N.D. (1997b) Vremya: modeli i metafory [Time: models and metaphors] //
Logicheskij analiz jazyka. Jazyk i vremya / Otv. red. N.D. Arutyunova, T.E. Yanko. M.:
1zd-vo Indrik. pp. S1-61.

Ayupova S.B. (2012) Kategorii prostranstva i vremeni v jazykovoj hudozhestvennoj kar-
tine mira (na materiale hudozhestvennoj prozy L.S.Turgeneva) [Categories of space and
time in the language art picture of the world (on the material of fiction by Ivan Turge-
nev)]. Abstract of Philology doc. diss. Ufa.

Verevkina T.V. (2008) Jazykovaya model’ vremeni kak odna iz osnovnykh tem-
poral’nykh modelej [The language model of time as one of the main temporal models] //
Vestnik TGU. Iss. 9. pp. 127-132.

Mongush D.A. (1959) O vremennyh formakh v tuvinskom jazyke [About the tense forms
in the Tuvinian language] // UZ TNIIY ALL Kyzyl. Iss. 7. pp. 85-92.

Nekrasova E.D. (2016) Vzaimozavisimost’ modal’noj semantiki slova i perceptivnogo
kanala predjavleniya informacii [Interdependence of the modal semantics of the word and
perceptive channel of information presentation] / Vestn. Tom. gos. un-ta. 402. pp. 10-17.
Potaenko N.A. (1997) Vremya v jazyke (opyt kompleksnogo opisaniya) [Tense in lan-
guage (experience of the complex description)] / Logicheskij analiz jazyka. Jazyk i
vremya / Otv. red. N.D. Arutyunova, T.E. Yanko. M.: Izd-vo Indrik. pp. 113-121.
Sravnitel’no-istoricheskaya grammatika tyurkskikh jazykov. Morfologiya [Comparative
historical grammar of Turkic languages. Morphology] (1988). Otv. red. Tenishev E.R. M.:
Nauka.

Teoriya funkcional’noj grammatiki: vvedenie. Aspektual’nost’. Vremennaya lokalizovan-
nost’ [Theory of functional grammar: an introduction. Aspectuality. Tense localization]
(1987). Taksis. L.: Nauka.

Teoriya funkcional’noj grammatiki: temporal’nost’. Modal’nost” [Theory of functional
grammar: temporality. Modality] (1990). L.: Nauka.

Shamina L.A. (2010) Analiticheskie grammaticheskie formy i konstrukcii v funkcii
skazuemogo v tuvinskom jazyke [Analytical grammatical forms and constructions in the
function of predicate in the Tuvinian language]. Novosibirsk.

Received 15 February 2019



YK 81°0
DOI: 10.17223/19996195/46/3

TJIATOJIBHBIE KOMITIO3UTHI B JETCKOM PEUA
(Ha MaTepuasie PyCCKOr0 SI3bIKA)

Kagum Mynaep MyJuia

AnHoTtanus. [IpencraBieHsl NpUMepbl PyCCKOA3BIYHBIX INIArOJIBHBIX KOMIIO-
3UTOB B JIETCKOM PEYH, KOTOPBIE COCTABIISIOT JIOCTATOYHO OOJIBLIYIO TPYIITY
JIEKCHYECKUX elMHULL. [IpenoxkeHo 0ObICHEHHE MOHATHS «CIOXKHOE CIIOBO /
KOMIIO3UT», KOTOpPOE MOHHMMACTCsl KaK JIeKCHuecKas eIuHMIA, (HOpMalbHO
BOCXOZIAIIIAsl K JABYM, TpeM M (1K) Gojee OCHOBaM I BOOOIIE CaMOCTOS-
TEJILHBIM CJIOBaM U MMEIOILas CTPYKTYPHO-CEMaHTHYECKYIO LIeJIOCTHOCTb, T.€.
OHAa CEeMaHTHYECKU CBS3aHA CO 3HAYCHHEM CHHTAKCHYECKOH KOHCTPYKIIMH.
Benyummu KpuTepusiMi HHTEPIIPETALUH CJIOXKHOTO CIIOBA, KOMIIO3UTA ObLIN:
Mopghonoeuneckuil M ceManmu4eckuli Kpumepuii — CBS3bIBaHUE YacTeil cre-
LUAJIbHON COCMHUTENBFHOH MOP(PEMON U CEeMaHTHUYECKasi CIIMTHOCTh HOMH-
HAallMK; B TEX )K€ ClIy4asx, Korjga oda 3TH NpU3HaKa He MPOCMaTPHBAIHUCh SB-
CTBEHHO, €IMHCTBEHHBIM KPUTEPHUEM BbIJIEIICHUS OKKa3HOHAJIBHOTO KOMIIO3H-
Ta CTAHOBWIICS (hoHemuueckull Kpumepuili — HAIMYUE OJHOTO CHIIBHOIO yJa-
penusi. Ha3BaHbl KIIIOUEBblE KPUTEPUM CIIOXKHOIO CJI0BAa / KOMIO3MTA, CPEAU
KOTOpBIX: (poHETHUECKHH, MOP(OIOrUIECKUI 1 CEMaHTUYECKUI KPUTEPHU U
OCHOBHBIE CIIOCOOBI ciioBooOpa3zoBanusi: 1) (oHeTrko-Mopdomorndeckui;
oeccyddukchbii; 2) cybdukcanphblii; 3) npedukcaabHbi; 4) CMEIIAHHBIH,
cypdukcanbHO-TIpeUKCaTbHBIN, a TaKXkKe CHHTaKcHueckue crocobbl. Crena-
Ha TONBITKA PACCMOTPETh IJ1arojibHbIe KOMIIO3UTHI, KOTOPbIE NPEICTaBISIOT
HEMHOTI'OYHMCIICHHYIO TPYIIITY CIIOXKHBIX CIIOB B PEUH JICTEH, HO 3TH KOMIIO3UTHI
HHTEPECHBI TEM, YTO HE MOAXOIAT MOJ KilacCU(UKaIMI0 00pa3oBaHUS CIIOK-
HBIX TJaroioB. ['JIaBHOM MPUYMHONW TaKOro MOAXOAA SBISETCS SPKO BBIpa-
JKCHHBI TUHAMU3M JETCKUX BbICKa3bIBaHUN. CIIOBOTBOPUYECTBO AETEH TaKKe
CBHZICTENIBCTBYET O JIMHAMH3ME JIETCKOI'O BOCIIPUSATHS OKPYKAIOLIEH XU3HU.
IToHuMast HEKOTOPYIO YCJIOBHOCTD BBIACJICHHS KOMIIO3UTOB IPUYACTHH, MBI,
TEM He MEHee, HE MOKEM He OTMEYaTb IJIAroJIbHOr0 HNPOMCXOXKACHHUS OIOop-
HOTO KOMIIOHEHTa. B NpOTMBHOM cilydae ONOpHBIH TIJIaroi BbINAaeT U3
CTPYKTYPHO-CEMaHTHYECKOT0 aHAIIM3a IETCKUX KOMIIO3UTOB, a 3TO HE BIIOJIHE
COOTBETCTBYET peabHOH MOP(OIOrOOPUEHTUPOBAHHON MAIUTPE JETCKOro
CIIOBOTBOPYECTBA.

KiroueBble ciioBa: riarojbHble KOMIIO3UTBI; J€TCKas Peyb; PYCCKHH S3bIK;
CIIO’KHOE CJIOBO; KOMIIO3HT; CIIOCOOBI CJI0BOOOPa30BaHHUSL.

BBeaenue

Ha coBpemeHHOM 3Tamne pa3BUTHUS JIMHIBUCTHUYECKOM MBICIH aKTyallb-
HBIMHU IIPOZOJDKAIOT OCTaBaThCA MPOOJIEMbl OKKa3MOHAIBHOIO CI0BOOOPa30-
BaHusl. [I0CTOSIHHO pacTyluii HHTEpEeC YUEHBIX K «repudepun» cioBoodpa-
30BaHMS OOBSACHICTCS HAJIMYMEM IIyCThIX, HE3AIONHEHHBIX HPOCTPAHCTB
BO3MOXHOM HOMMHALIMH, CBUAETEIBCTBYIOIIMX 00 OTPOMHOM IOTEHLHAJe
s3bIKa. VIMEHHO 1T03TOMY IPH M3YyYEHHU PYCCKOTO CIOBOOOpa30BaHUS OCO-
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00oe BHUMaHHE HYKHO COCPEAOTOYUTH HE TOJIBKO PEaJTM30BAHHBIM €ANHU-
11aM, HO ¥ BBISIBIIATH BO3MOXXHOCTH PeaM3alluy MOTCHIUANbHBIX EAUHULL.

Takum 00pa3oM, B IIEHTPE BHUMAHUS OKA3AJIUCh CIOJMCHBIE C1064, NN
KOMRo3umsl, 6 OemcKoli pequ, KOTOPbIE MBITAIOTCS OTKPBITH OOIIMpPHBIE
BO3MOXKHOCTU [UISl W3yUYECHUs] CEMAHTHYECKUX 3aKOHOMEPHOCTEH, YIpaBJIsto-
mpe (OpMHUPOBAHMEM CMBICIIOBOM CTPYKTypoil crmoBa. llo yTBepkmenuto
E.C. KyOpsxoBoii, KOMITO3UTHI, KaK MPaBUJIO, SBISIOTCS MOTHBHPOBAHHBIMH
eIMHMALAMU ¥ MOTUBHPOBAHbI OHM HE TOJIBKO IIOTOMY, YTO OBTOPSAIOT YacCTh
3HAYEHUH CBOEro MCTOYHHUKA, «HO U IIOTOMY, YTO MOp(oJorudeckas CTpyKry-
pa 3HaKa mpuOMIKeHa K ero “BHyrpeHHelr (opme™» [1. C. 15]. Ilpu stom
B.U. KogyxoB oTmeuaer, 94To 6HympeHHss hopma cloéa OCHOBaHA Ha «Opo-
CarolIeMCsl B I7Ia3a MPHU3HAKE, OJHMLIETBOPSIOIIEM IPEACTAaBIEHUE, acCOLHa-
TUBHYIO cBs3by» [2. C. 192]. BcmomanMm cnosa JI.A. HoBrKOBa, KOTOpBIN OT-
MeyaJl, YTO «3Ha4eHHE — 3TO TO, YTO OTPAKAeTCsl TAHHOH JIKCHYECKOH eau-
HHLEH, BHyTpeHHss (popMa — TO, KaK OTpa’kaeTcs B 3TOM eAWHULE (B €ro 3Ha-
YeHWH ) TOT WX HHOU (aKT NelCTBUTENBHOCTH. BHyTpeHH: s hopMa — MOTH-
BUPYIOIINH, N30paHHbII Mpu3HaK Ha3BaHus (nMeHn)» [3. C. 161].

Ha ceropHsmHuii 1eHb MOXKHO OIUPATHCS HA TEOPETHUYECKHE JOCTH-
KEHUS 110 CJIOKHBIM CJI0BaM / KOMIIO3UTaM, KOTOpPBIE IIPEACTaBIEeHb! B pabo-
tax [.O. Bunokypa, E.A. 3emckoii, E.C. KyGpskoBoii, B.B. Jlomaruna,
N.C. YyxanoBa u np. HeobxomumMo BCIIOMHHTH M KIACCHYECKHE PabOTHI:
odoxkmopckue: P.@. I'azmzoBa «CroXXKHBIE CYHIECTBUTENbHBIE M HCXOIHBIC
CIIOBOCOYETAHMSI C IJIarOJIbHBIMH KOMIIOHEHTAMH B PYCCKOM S3BIKE»
(1992 r.), P.}O. HamutokoBa «ABTOpPCKHE HOBOOOpa30BaHMS: CTPYKTypa H
¢yaxmuonupoBanue» (1988 r.); kanoudamckue: B.E. 3unpkoBckas «llomm-
MOTHBHUPOBAHHBIE CIIOKHBIE CYLIECTBUTEIbHBIC U IPUIaraTelibHbIE B COBpE-
MeHHOM pycckoMm s3bike» (1984 r.), E.A. Makyxuna «CrnoBooOpa3oBarenb-
Hasl CEMaHTHKA CJIO)KHBIX CYIIECTBHTEIBHBIX B COBPEMEHHOM PYCCKOM JIHU-
TepatypHoM s3bike» (1987 1.) duccepmayuu.

Kpome 3T0ro, ”HTEHCUBHO UAET U3yUCHUE CIIOKHBIX CJIOB / KOMIIO3U-
TOB Ha MaTepualie IPYTHX S3bIKOB: Ha Marepuaie auenutickoeo — N.B. Ap-
HompA, O.J1. MemkoB, A.11. CMUpHHIIKHIA U Jp.; HA MaTepUale HeMeykKo2o —
X. bpunkmanh, K. ynen, M. Ctenanosa, H. UepHbiioBa u ap.; Ha MaTepu-
ane ¢panyysckozo — B.I'. I'ax, A. 5. JlazypeHko u np.

MeTonoaorus

Cpeny OCHOBHBIX METO/OB, KOTOPbI€ MOTYT OBITh MCIOJIb30BaHbI, OT-
METUM pa3lUYHbIe B3aUMOAOMOIHAIOIINE APYr Ipyra METOIbl JIMHTBUCTHU-
YECKOr0 MCCIIEIOBAHUS: MEeMOO AUHSBUCIMUYECKO20 HADI0OeHUsI N CUCTHEM-
HO20 ONUCAHUA, MEMOO aHANU3A CEMAHMUYECKOU CIMPYKMYPbl KOMHO3UMOS,
Memoo PunonocUNecKo2o aHau3da, KOTopble Aal0T BO3MOXKHOCThH OIlperne-
JIUTHh OCOOGHHOCTH CHHTAarMaTHUKH aHAIU3UPYEMBIX €IUHUL B TOM WA HHOM
KOHTEKCTE.
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Obmedmrocopcknii ypoBeHb METOIOJIOTHH OCHOBBIBAETCS HAa JHa-
JIEKTUYECKUX 3aKOHaX EAWHCTBA (OPMBI U COAEpIKaHUs, BCeoOIIei CBS3U
siBIICHUH U Ap. B coorBeTcTBUU C 3TUMH (HI0COOCKUMHI NPUHIUIIAMHU SI3BIK
MIPECTABIIETCS MaTepUaIbHONH 00BEKTUBHOW, THHAMUYECKOH, (hyHKIIMOHH-
pyro1el cucTeMoil.

OOmeHay4yHas METOOJIOTHS ONMMUPAETCS] HA MPUHLIUIIBI CUCTEMHOCTH,
AHTPOTIOEHTpU3MA U eTepMuHu3Ma (cM. padots! E.C. KyOpsikoBoif u ap.).

IIpy 3TOM KOMIIJIEKCHOE M3y4YEHHE IJIarojibHbIX KOMIIO3HUTOB B JIET-
CKOH pedyr Ha MaTepuajie PYCCKOr'o s3bIKa OCHOBAHO Ha METOJax OIuca-
TEJIBHOI'O JIMHI'BUCTUYECKOI'0 aHAJIM3a, KOrZla OCHOBHOE BHHMaHME 0a3upy-
ercsl Ha JBYX METONOJIOTMYECKHUX TOJIOKEHHAX: C OJHOH CTOPOHBI, HAa IpPH-
pozne 3HaYeHHs, a C OPYrod CTOPOHBI, HA HALMOHAIBbHO-KYJIBTYPHOH 00Yy-
CIIOBJIEHHOCTH PYCCKOTO SI3bIKA.

Kpome 310ro, yunThiBas, 4To CI0KHOE CIOBO / KOMIIO3UT COCTOHUT U3
IBYX U OoJee OCHOB, HEOOXOAUMO 0OpaIaTbes K TPATUIIMOHHBIM METOAAM
CEeMacCHOJIOTUH, OIHUM M3 KOTOPBIX ABJISETCS KOMIIOHEHTHBIH aHanu3. Kowm-
MOHEHTHBIA aHajJIW3 AAaeT BO3MOXKHOCTb MOHATH 3HAYEHUE TOr0 WM HMHOTO
KOMIIOHEHTa B CJIO)KHOM CJIOBE / KOMIIO3UTa ISl JaJbHEHIIEeH ero MHTep-
HpeTauuy 1o MOp(HOIOruIECKOMY HIIM CEMAHTUIECKOMY KPUTEPHUSIM.

[Ipu sToM Meroamka crmoBapHOW AeHUHUIINK TIOMOTAET CMOJIEIHPO-
BaTh CTPYKTYPY 3Ha4YeHUs, KOTOpasl SIBJISETCA HEOTHEMJIEMOM YacThiO TOTO
WIM MHOTO (pparMeHTa SI3bIKOBON KapTHHBI MUPA, a METOAMKA KOHTEKCTY-
AJIBHOI'0 aHanW3a NPUOIMKAET MUCCIEA0BATENs K MOHMMAHUIO U COOTHECE-
HUIO 3HAYCHUS C KyJIbTYPHBIM KozmoM. Takum oOpazom, 3TO moMoraer mpu-
ONMM3UTHCA K criequ(uKe aHTPONOLEHTPUYIECKOr 0 MOAX0/a.

HccaenoBanue

B coBpeMeHHOI JIMHTBUCTUYECKOM JTUTEPAType HAKOIIEHO 1OCTATOY-
HO TEOPETUYECKOro MaTepHaa Mo CI0BOOOpa30BaHMIO, IPEACTABIEHbI MHO-
TOYMCIIEHHBIE U BO MHOI'OM NPOTHBOPEUYMBHIE TOUKH 3PEHHUSI Ha HEKOTOphIE
CHOpHBIE BOMPOCH.. UTOOBI 0003HAYNUTH COOCTBEHHYIO MO3WIIUIO B HHTEP-
IpeTauuy psa BOIMPOCOB JETCKOI'O CIOBOTBOPYECTBA, OCTAHOBUMCS Ha
Hanbojee BaKHBIX MOMEHTAaxX B TEOPUH COBPEMEHHOI'O CJIOBOOOpa30BaHUS,
HMMEIOLIMX HEMOCPEACTBEHHOE OTHOILEHHE K CIOXHBIM CJIOBaM / KOMIIO3H-
TaM. be3yclnoBHBIM JOCTHXEHHEM COBPEMEHHOW AEPUBATONOIMH SBIISECTCS
OIpelelIeHNE CTaTyca CIO0XHOrO CJI0Ba / KOMIIO3MTA KaK OAHOTO M3 3aKOH-
HBIX U €CTECTBEHHBIX, COBEPIICHHO HEOOXOAMMBIX BepOalbHBIX CPEACTB B
JIEKCUKOHE SI3bIKa.

CaoxxHoe CI0BO / KOMIO3UT MMEET JOCTaTOYHO AJIUTEIBHYIO HCTO-
puto, ogHaKo, Kak mucana B cBoe Bpems E.C. KyOpsikoBa, HecMOTpst Ha ToO,
YTO KJIIOUEBBIC THUIBI CIOKEHWH OBIIM NPEmIOKEHbl M OINHUCAHBI elle
IPEBHEUHANNWCKUMH TPaMMaTHCTaM{, a MX OTHEIbHBIE MOJEIH B Pa3HBIX
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S3bIKAX OCTABAJINCH MPEIMETOM JANbHEHIINX OMUCAHUHN, a TaKKe TO, YTO
JUTEPaTypa, MOCBSIIEHA CIOBOCIOXKEHHUIO, cTana OyKBaJIbHO HEOO03PHUMOH,
JIHMCKYCCUU O BaXKHOCTH M CYIIHOCTH CJIOBOCJIOXKEHHUS 10 CHUX IOp HE yTpa-
TUIH cBoer akTyanpHOCTH [4. C. 61].

B cymecTByromux Ha CeromHsIIHUI IEHb ONPENENECHUSAX CIOXKHOTO
CJIOBa / KOMIIO3UTa MHOTO OOILIEro, OIHAKO MMEIOTCA U HEKOTOphIE Pa3iiu-
yns. llpoamammsupoBaB pabotrei E.A. Bacunesckonr, W.I'. Tamenko,
B.B. Jlonatuna, 1.. YayxaHoBa, MOXHO TOBOPUTH O TPEX HaIPaBJICHUIX
KacaTelIbHO OIpENeNIeHHs CJIOXKHOTO CJIOBa / KOMIIO3UTA: a) IEePBOE MECTO
MPEHAIEKUT MOP(OIOTHIECKON CTPYKTYPE JIEKCEMBI, i€ IPOCIEKUBACTCS
nBe u Ooree KOpHEBbIE MOp(eMbl; 0) ceMaHTHYECKOe eTUHCTBO KOMITOHEH-
TOB CJIOKEHHS CUMTACTCS OCHOBHBIM IIPU3HAKOM; B) COOTHECEHHOCTH CIIOXK-
HOT'O CJIOBA CO CJIOBOCOYETAaHHEM AOMHUHHUPYET M OCTAETCS BaXKHOH cocTaB-
JISIOUIEH.

IIpu 3TOM C paciiMpeHneM MPEeACTaBICHHUs O CIOXKHBIX CJIOBaX / KOM-
MO3UTAX MOIXOX K HUM KakK K CTPYKTYPHBIM €JUHCTBaM HE MOI' yIIOBJIETBO-
psiTh uccnenoBatenell. Eme B mponuioM Beke MHOTHE JTMHIBHUCTHI YKa3bIBalIN
HE TOJIBKO Ha (hOpManbHOE €IMHCTBO TAKUX €IUHUI], HO U HA CMBICIIOBOE HX
enuHCTBO. @.D. DOPTYHATOB B ONpENENEHNE CIOHCHOU AeKCULECKOU eOUHUYbI
BBEJI CeMAHMUYECKULL NPU3HAK, CUUTAsL, UTO CONHCHOE 10O | KOMRO3UM — ITO
Takasi TOJIHAs JIEKCHYECcKas €AMHMLA, KOTOpas MMEET NOCTaTOYHO CIOKHYIO
OCHOBY M yKa3bIBae€T Ha «COYETaHUE OJHOTO NMpEIMeTa MBICIU C IPYIMM B
omaoM mpenmere Meici» [5. C. 175]. Omnako cam akamemuk JI.B. [llepba
CUHUTAJ CEMAaHTUYECKYIO LIeJIbHOCTh KOMIIO3UTOB ITIABHBIM KPUTEPHUEM B Kade-
CTBE NPHUHLMIIA BBIAECTICHUS CIIOKHBIX CIIOB.

Hexoropsle uccnenoBaTeay B OCHOBY ONpENeNeHHs CI0KHOTO CI0Ba
CTaBST COOTHOLICHHWE KOMIIO3UTa CO CJIOBOCOYETaHHMEM. 1aK, HampuMmep,
B.IL. I'puropbeB yTBepKIAET, YTO CIOXKHOE CIOBO — 3TO IETHLHOOPOPM-
JIeHHOE 00pa3oBaHue, KOTOPOE BO3HUKACT 110 OJAHOMY U3 JIEHCTBYIOLIMX B
SI3BIKE CIIOBOOOPA30BATENbHBIX THUIIOB M KOMIIOHEHTBI KOTOPOro (opMHpPY-
I0TCsI Ha 0a3e CHHTAKCUYECKOI'0 COUETaHUs JBYX MJIM HECKOJIBKUX 3HaMeEHa-
TENIbHBIX OCHOBY». YUEHBIH TOBOPUT O TOM, YTO «00Jafas €AUHBIM 3HAUCHU-
€M M HEWTpann3ys B CBOEH CTPYKType rpaMMaTUYecKue OTHOLICHUS MEXIY
KOMITOHEHTaMH{ HCXOIHOI'O CIIOBOCOYETaHUSI, CIOKHOE CIOBO IPEBPAIIACTCS
B npocToe uiH appuKcaIbHOE B TOM CIydae, eClld OHO YTpaulBaeT COOTHO-
CHUTEJIBHOCTh C MCXOIHBIM CIIOBOCOYETAaHHEM B CBS3U C BBIAJCHHEM 3TOTO
TTOCTIETHET 0 U3 CUCTEMBI S3bIKa WJIH ONpeereHHoro cruis peam» [6. C. 38].

B nanHo#l neuHNINY CIOXKHOTO CIOBa MPU3HAETCS 00pa30BaHUE KOM-
MO3UTOB TOJBKO Ha 0aze cimoBocodeTaHnii. KOHEUHO, ¢ Takol TPaKTOBKOM
TpyaHo cornacutbes. Tak, M. Jlock cumrtaer, yTo OoibImas 4acTh CIOKHBIX
cioB obOpaszyercst o aHanorun. OOpa3oBaHHE CIOXKHBIX CIIOB MO aHAJIOTHH
MpU3HAIOT MHOTHE THHTBHUCTHI (A. 3BepeB, 0. Copokun, H. SHK0-TprHnmKas
u ap.). Ha BO3MOXHOCTE CO34aHMS CIOKHBIX CJIOB 10 QHAJIOTUHM YKa3bIBaJIU
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B.B. Jlonatun u U.C. Ynyxanos. JlaHHo# Tipo0ieMe MOoCBSIIeHo MOHOTpadu-
yeckoe uccienoBanue ®.A. HUKHTHHOH, B KOTOPOM IOTYEPKUBACTCS, UTO
«AHAJIOTUI0 MOXKHO PAacCMaTpHBaTh KaK CBS3YIOILEE 3BEHO MEXAY PEYbl0 H
SI3BIKOM, CIIOCOOCTBYIOIIEE MPEBPAIICHUIO OKKa3MOHAIBHOI'O B Y3yalbHOE»
[7.C.3].

E.C. KyOpskoBa mpeanaraer cieqyrollee ONpEAeleHre CIOXKHBIM
ClIOBaM, KOTopoe mpenactaBieHo B «bompmoit CoBeTCKON IHIUKIIONETII:
«CnoXHbIE CII0Ba — CJIOBa, UMEIOIINE B CBOEM COCTAaBE HE MEHEE IBYX MOJ-
HO3HAYHBIX OCHOB, OOpPa3yIOIIMX CTPYKTYPHO-CEMaHTHYECKOE E€IWHCTBO.
Ob6pa3yroTcs b0 00beAMHEHNEM IBYX W 0oJee MOITHO3HAYHBIX CIIOB WIIH
UX OCHOB B LI€IbHOO(OPMIIEHHBIH KOMILJIEKC 10 ONpPENEeTICHHOMY JIEKCHYe-
CKOMY 00pa3iy, JIn00 HOMHHAJIM3AaLKEH, T.C. CBEPTHIBAHUEM U CEMaHTHYe-
CKOM KOMITpecchell KaKoi-Tn00 CHHTaKCHYECKOW KOHCTPYKIIUH — CIIOBOCO-
yeTaHus Wwin npennoxenns. CIIoXKHbIE CI0Ba OTJIMYAIOTCSI OT CIIOBOCOYETa-
Hul Wi adUKCaTBHBIX TIPOM3BOMHBIX Tpaduyuecku (CIMTHOCTH HaIHCa-
HUs), (OHETHUYECKH (HAJTU4He OJHOTO CHIBHOTO yIOapeHus), Mopdomormde-
CKH (CBS3BIBAaHHE YacTell CIIOKHOI'O CJIOBa MPH MOMOIIM CHELUATBHON Co-
€IMHUTENbHOW MOp(heMbl), ceMaHTHYecKH U T.IL» [8. C. 586].

Ecnn npunepxuBaThCs MO3ULMN JIMHTBUCTOB, KOTOPbIE CUMTAIOT, UTO
cinoxkHoe crnoBo Oeper ywactue B akte HomumHamum (E.C. KyOpskosa,
B.B. Jlonatun, O.[. MemkoB, N.C. YinyxaHoB U Ap.), IOSTOMY CIIOKHOE
CJIOBO / KOMIIO3UT MOXKHO OOBSICHUTBH KaK JIEKCHUECKYIO €AMHUILY, KOTOPast
(hopMaTbHO BOCXOIUT K ABYM, TpeM U / miii Oolee OCHOBaM HIIM BOOOIIE
CaMOCTOSTENIBHBIM CJIOBAM U KOTOpask MMEET CTPYKTYPHO-CEMAaHTHYECKYIO
LEJIOCTHOCTD, T.€. OHA CEMaHTHYECKH CBS3aHA CO 3HAYEHHWEM CHHTaKCH4e-
CKOM KOHCTPYKLIHH.

Heo6xoauMo roBopuTh U 0 TeX MPU3HAKAX CIOXKHOTO CJIOBA, KOTOPHIE
YK€ BbIpaOOTaHbl OTEYECTBEHHBIMHU U 3apyOEKHBIMU JTUHTBUCTAMH, TaK KaK
OHHU UMEIOT HENOCPEICTBEHHOE OTHOLIEHUE K Tpoleccy coopa MaTepuana —
MOUCKY M (PUKCALMU CIOXKHBIX CJIOB B peur aered. Benymumu kpurepusimu
WHTEpIpeTaly NPO3BYYaBLIEro JEKCHYECKOT0 KOMILIEKCa HE KaK CII0OBOCO-
YeTaHMs, a KaK CJIOKHOIO CJIOBa, KOMIIO3MTA, ObLI Mopgonocuyeckui N ce-
Manmuyeckuu Kpumepuu: CBS3bIBAaHUE YacTel ClelUualbHON COECAMHUTENb-
HOI MopdeMoii U ceMaHTHYecKas CIIMTHOCTh HOMUHAINK. B Tex ke ciaydya-
AX, Korga o0a 3TH NpU3HAKa He MPOCMATPHUBAJIKCh SBCTBEHHO, €ANHCTBEH-
HBIM KPUTEPHEM BBIJEICHUS OKKa3HMOHAJIBHOIO KOMIIO3UTa CTaHOBMIICA (o-
HemuuecKuii Kpumeputi — HIN4IrMe OXHOTO CHIIBHOTO YAAapeHusl.

Koraa peds naer o Teopuu CIOKHOTO CIIOBA, TOBOPST O MeEOpuu Mo-
mugayuu (cM. Tpynsl A.M. bonmapko, I'.O. Bunokypa, E.JI. ['un30ypra,
E.A. 3emckoii, E.C. KyOpsikoBoii u 11p.), B TpyJaX KOTOPHIX aHATH3UPYIOTCS
MOTHBALMOHHbBIC OTHOILEHHS CJIOXHBIX CIOB, OOBEKTUBUPYIOTCS MOHSATHS
MOTHBUPOBAHHBIX OTHOLICHHUI, HalpaBlieHHEe MOTHBHPOBAHHOCTH, O0CYX-
JaeTcs BOPOC 00 OCHOBHOH €qUHMLIE CJI0BOOOPa30BaTEIbHOIO YPOBHSL.
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[ToHsTHE MOTUBHPOBAHHBIX OTHOLIEHUWH paccMaTpUBAETCs KaK B M-
POKOM, TaK M B y3KOM CMbICIE clioBa. Ecny onHO M3 OHOKOPHEBBIX CIIOB
MOXHO OOBSCHHUTD Yepe3 CEMAHTHKY APYrOro, axke Ipu OTCYTCTBHHU CIOBO-
00pa3oBaTeNbHON Maphl, TO OTHOIIEHHUS MEXIY HUMH IPU3HAIOTCA B LIMPO-
KOM CMBICJIE MOTHUBAlLMOHHBIMU. B y3KOM CMBICIIE TEpMHUH CI0BOOOpa30Ba-
TENbHONW MOTHBALUU YIOTPEOIAETCS KaK «OTHOLIEHHE MEKAY IBYMS OJHO-
KOPEHHBIMH CJIOBaMHM, 3HaUE€HHE OIHOT'O U3 KOTOPBIX JIN0O: a) ONpenensercs
4yepe3 3Ha4YeHUE APYroro, 0) TOXKIECTBEHHO 3HAUYEHHIO JPYroro BO BCEX
KOMIIOHEHTaX, KpOMe TpaMMaTH4decKkoro 3HadeHns dactu peam» [9. C. 133].

Eme ogHuM IOCTHKEHMEM OTEYeCTBEHHOH JIMHIBUCTUKM B 00JacTu
CIIOBOOOPA30BaHMA CIOXKHBIX CJIOB SIBJISIETCSI ONpENeNieHHEe OCHOBHBIX CHO-
0008 c1108000pazosanus cioxicHyIx c106. B.A. BuHOrpanoB ObLT OMHUM U3
MEPBBIX, KTO MPEANPHUHSIT HONBITKY KIaCCH(PUIUPOBATH CIOCOOBI PYCCKOro
coBoobOpazoBanusi. OH BBIIENNT «BUABD, «THUIBD», CIIOCOOBI MOpdomoru-
geckoro (T.e. adduxcampHOro) cimoBooOpazoBaHus: 1) ¢oHeTHKo-Mopdo-
morudecknit, OeccypdukcHbI crnocob; 2) cydhduxcanbHeii; 3) mnpedux-
CaNbHBIA; 4) cMelnaHHbli, cydduKcambHO-TpeUKCAThHBIN, a TAaK)KE CHH-
TaKCHYECKHE CTIIOCOOBI: MOP(OIOT0-CHHTAKCHIECKUN (CIOBOCIOXKEHHE, Tie-
pexof ciaoBa M3 OAHOW YacTH PEeYH B APYIYIO), JEKCHKO-CHHTAKCHYECKHUI
(cpamieHue cI0BOCOYETAaHMH B OAHO CJIOBO) M JIEKCHKO-CEMaHTHYECKHM
(pa3BuTHE OMOHMMOB Ha OCHOBE TIOJIFICEMUU CIIOBA).

CemaHTHKa KOMIIO3UTOB MOXeET OBbITh ONKCaHa C ONOPOM HA CHHTakK-
CHYECKHE KOHCTPYKLHHU, HO CIIENyeT OTMETHTh, YTO CHHTaKCHYECKHE KOH-
CTPYKLIMH, IIPU IIOMOILHM KOTOPBIX SKCIUIMLUPYETCS] 3TO CEeMaHTHKA, HE BCe-
IZa TOKIECCTBEHHBI [0 3HAYEHHUIO CIOKHBIM aepuBataMm. Tor ¢dakr, uto B
paMKax CJIO0XKHOIO CIOBa CHHTAKCHYECKHE OTHOILIECHHSI KOMIIOHEHTOB yCTpa-
HEHbI, 00YCJIOBJINBAET B PAAE CIy4aeB BOZMOXKHOCTb PAa3INYHON MHTEpIIpe-
TalMu M 00ECIeYnBaeT CIIOCOOHOCTh CIOKHOIO CJIOBAa IOKPBIBAaTh Oonee
mwpokui kpyr 3Havenwii [1. C. 81-155; 10. C. 190-203].

Utak, npupona ciIoXHOrO CI0OBa, MOTHBALUS, ONpeaesieHre crnocoda
CII0BOOOpA30BaHMSA, MPOEKLUS HA CUHTAKCUYECKUE CBSI3M M pa3rpaHudeHHUE
y3yaJbHOTO M OKKa3MOHAJbHOTO CJIOBOIPOW3BOACTBA — BOT TE€ OCHOBHBIE
y3/bl B 0OIIeill Teopuu CII0BOOOPA30BAHMSA, HUCKIIOUMTEIBHO BayKHBIE IS
WHTEPIPETALNH JETCKOrO CJI0XKHOI0 CIIOBA.

CHOXHBIM CIIOBaM ITOCBSIILIEHBI OTJENbHBIE YacTH (yHIaMEHTaIbHBIX
nccnenoannii nerckoit pean A.H. I'BozmeBa m C.H. Uelitmma. Kak mucan
C.H. UeliTnnH: «omHa M3 TTaBHBIX W HanOojee CYMECTBEHHBIX O0COOEHHO-
CTEl PeYeBOro OHTOI'CHE3a COCTOUT B TOM, YTO, OBJaJeBasi CHCTEMOM S3bIKa
paHble, YeM SI3bIKOBOM HOPMOM (0OLMMHK NpaBWJaMU paHbLIE, YeM YacT-
HBIMU IPaBIJIAMH U UCKIIIOYEHUSIMU ), peOCHOK B CBOEH pedeBOil AesSTeIbHO-
cTH, npuderas K AepUBaLUH, KOHCTPYUPYET A3bIKOBBIE €IUHHULIbI, TIPABUIIb-
HbI€ OTHOCHTEJIBHO CHCTEMBI (OTBeYarome o0MKM IpaBmwiiaM) U IPH 3TOM
pacxozsuecss ¢ HOpMOH (HE COOTBETCTBYIOIIME YACTHBIM IpaBHJIaM) — U
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TaKUM 00pa3oM IOCTOSIHHO 3aIONHSET CYIIECTBYIOIIME B S3BIKE JAKYHBI,
Kak aOCOIOTHBIE, TaK M oTHOcHuTeabHBIe» [11. C. 69—70].

[TonpiTaemcst paccMOTpeTh MPUMEPHI TIarodbHBIX KOMIIO3UTOB, KOTO-
pBle MPEACTaBII0OT HEMHOTOUYHCICHHYIO TPYIIY CIOXKHBIX CJIOB B PEYH Je-
Tei, HO 3T KOMIIO3UThI HHTEPECHBI TE€M, YTO HE MOAXOIAT MO Kiaccudu-
Kaluioo o0pa3oBaHMs CIOXHBIX IJIaroJIoB, IpEACTaBlIeHHYIO B «Pycckoii
rpammatuke» 1980 r.

Takumu papUTETHBIMHU TJIarojlaMu OKa3aiuch:

Haoeoomoposzumoscs

— Ham ¢@uspyx Ha Tpex yrpernmkax Obut Jlemom Mopo3om, BOT OH
HAaBECEINJICS, HA0eOOMOPOZUILCA.

060edomoposzumse

Houbsto Ha HoBBIl TOA BO BpeMs NPOTyJKH JEBOYKA BUIUT, KaK U3
noabesna BeixoauT Jea Mopos.

— B 3TOM noodwesde oH yxe Bcex momapkaMu 060e0oMOpOo3IUL.

Ilocamopa3zenexamvcs

[loppyre, npuiieniiel B rocTu:

— Trl mOKa nocamopasenexatics, a 1 NONPOILY MaMy HaM 4ail cienaTh.

Kepmeonpurocums

— Kak Tonpko Ha4yHeTCs COMHEYHOEe 3aTMEHHE, ee (IEeBYIIKY) HAaUHYyT
AHCEPMBONPUHOCUMD .

JIaeyukoonpoodyKmumscsl

Kymuna gepBeit Ha KOpM TaOMPUHTOBOH JIATYIITKE:

— 1 AATYHIKOONPOYKTUIACH.

Jlaeyuko3anpooyKmumscsl

JleBouka Kymuia cpa3y TpH NAKeTHKa YepBed Ul JIATYIIKH, Y3HaB,
KaK UX XpaHHTb.

— S naeywrozanpodykmunace (T.e. Kymuiia OOJBIIOE KOJIHMIECTBO).

CHOXHBIN TIIATON HA0edOMOpo3umebcsi 00pa3oBaH Ha 0a3e yCTOHYNBO-
ro HaumeHoBaHusa Jlen Mopo3 mpu mnomomm mnpedurcanuu, CIOKEHUS,
cybduxcanym 1 mocThUKcaIm.

Ha-nen-o-mMmopo3-u-Te-cs

006-1en-0-Mop03-U-Th

CHOXHBIH T1arosn Jrcepmeonpunocums 00pa3oBaH OKKa3HOHAJIBHBIM
croco0oM 00paTHOT'O CIOBOOOpPa30BaHMS, a UMEHHO JaecyduKcaiuen, ero
MOXHO PaccMaTpUBaTh Kak MOTEHLUAIBHOE CIOBO, TaK KaK B y3yce U3BECT-
HO CYIIECTBHUTENBHOE JCepPMBONPUHOUICHUE.

N.C. YnyxaHOB OoTMedaeT, 4TO CIOBO, 00pa3yemMoe IMOCPEICTBOM
yaaneHuss Mop(deMbl, 10 CBOUM CJIOBOOOpa30BaTEIbHBIM CBOICTBaM CO-
OTBETCTBYET NPOMYLICHHOMY HEHCXOIHOMY 3BEHY CIOBOOOpa30BaTElb-
HOM IIEeNOYKH MOTHBHPOBAHHOTO CJIOBA, HO HE SBJISIETCS 3TUM 3BEHOM B
cuny okkaszuoHanbHOCTH [12. C. 47]. B cinoxxHOM rmarone swcepmegonpu-
Hocums Tipon3onuia necyddukcanus (ymanenue) cypdurca -eHUj- U B
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pe3ynbraTe TpaHccy(pduKcanunu BO3HUK CIOKHBIM IaroibHBI OKKa3HO-
Haj. CIOXHBIH TIJaron nocamopaseiekamuvcs o0pa3oBaH NPH MOMOIIH
MSATEepPHOH KOMOWHAIIIY.

OnwuceiBas marepHbie crocoOsl, U.C. YmyxaHOB KOHCTaTHpYeT, YTO
«COUYETaHUE TATH CIIOCOO0B (YEThIpEX MPSAMBIX M OHOTO 0OpPaTHOTO) Mpes-
CTaBJICHO B HAallleM MaTepuaje €AWHCTBEHHBIM OKKA3MOHAIM3MOM HOCAMO-
yepel3ambcs, BOSHUKIINM TyTeM necyddukarnum, cyddurkcannn, TocTHUK-
calmu, CIOKeHHs U npedukcanuu: 3aayMaercs, Hocamoyzpul3aemcsi KuTh,
kak kw1 (M. ['anmna): yrpei3eHne (COBECTH) — YIPBI3Th — YTPhI3aTh — yIPHI-
3aThCs — CaMOYTPBI3aThCs — mocamoyrpei3atecs» [12. C. 85]. B.IL. M3oros
CUUTAET, YTO 3[1€Ch COUYETAIOTCA ISTh CIIOCOO0B, HO «OKKa3MOHAIM3M 00pa-
30BaH COYETaHHEM IpepUKCALMM U CIIOXKEHUS, ITOCKOJIBKY PEaNbHO Cylle-
CTByeT cioBO yrpbeizatees» [13. C. 22].

[IpuBenem ci0BOOOpPa30BATENbHYIO LEMOYKY IETCKOI0 OKKa3MOHAaJIa!
pa3BieUeHUE — pa3Bledb — Pa3BJICKaTh — Pa3BIEKATHCS — CaMOpPa3BIIeKaTh-
Csl — I0CaMOpPa3BIEKAThCA.

Cuuraem, 94TO JaHHOE CIOKHOE CIIOBO 00pa30BaHO MPH ITOMOIIH TIpe-
(uKcanyu M CIOKEHHS MECTOMMEHHOI'O IPUJIaraTelbHOIO CaM B KadecTBe
MIEPBOr0 KOMIIOHEHTA CJIOKEHUS C y3yaJlbHBIM OIOPHBIM IJIaroJIOM, COZIEp-
KAIIAM TTOCTHUKC -CH.

CH0oXXHBIE OKKa3MOHAJIbHBIEC ITIArONbl JA2YUKOONPOOYKIMUMbCA W Jisi-
2YWKO3aNpOOYKMuUmMuCsi UMEIOT IPUPAILEHHOE 3HAUCHHE KKYIIUTH.

JlaHHBIE CJI0Ba Pa3IMYaAOTCS MPEePUKCOM: O- U 3a-, IPH ITOM 3aIpo-
IOYKTHUTBCS — KyIIUTh IOCTATOYHO OOJBIIOE KOJINYECTBO MPOLYKTOB.

B xadecTBe KOMIIOHEHTa, MPENIIECTBYIOIIEIO OIIOPHOMY, yrorpeoe-
Ha OCHOBA CYLIECTBUTEIBHOTO JA2YUIKA.

B pasroBopHOii peun ynorpedisercs riaron 3anpooyKmumscs B 3Ha-
YEHUH «3alacTHCh NPOAYKTaMK», IO3TOMY PEOCHOK, UyTKO pearupys Ha
CYILIECTBYIOIINE S3bIKOBBIC SIBJICHUS, YHNOTPEOSET CIIOBO JA2VUIKO3ANpO-
OYKmumuvCs B 3HAUEHUM <«3allaCTUCh MPOAYKTAMH Ul JIATYLIKH». Takum
00pa3oM, Ipy CO3JaHUH CIOKHOTO INIAar0JIbHOI'O OKKA3MOHAIa HOMUHUPYET-
Csl LieNlasi CUTYyalusl.

IIponykTel — OOPOXYKTUTH — ONPOLYKTUTBCS — JIATYLIK-O-
OIIPOIYKTHUTHCSL.

IIponykTel — 3ampOAYKTHTH — 3alpPOAYKTHTBCS — JIATYLIK-O-
3aIpPOAYKTUTHCH.

JleTckue TaaronbHble KOMIIO3UTHI B Ka4eCTBE MPOM3BOIAIIMX OCHOB
WHOTZ]a UMEIOT 3BYKOIIO/IpakKaTelbHbIe CIoBa THUNa muin-u1oH: OHa (Oata-
peiika) ¢ TexX 4acoB, KOTOPBIE AMIINIOHBKAIOT.

«HanMeHoOBaHUE TTIaroIaMu SBIISETCS CHENU(PUYSCKAM BHIOM JICKCH-
YeCKOH HOMHHAIWMH, TIPU KOTOPOM B Ha3BaHUHM (DPUKCHPYIOTCS M 3aKpernis-
I0TCS pa3HbIe MOHATHIHHBIC PU3HAKH, MHOTOOOPA3HbIe PAaKypChI CBSI3€H Iia-
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TOJIBHOI'O AEWUCTBUS ¢ MpeAMETaMHM U JIMLAMH, MPOM3BOASALIMMHU 3TU ICH-
CTBHS WK TIoABep keHHble um» [13. C. 2].

B paborax mo cnoBooOpa3oBaHMIO CIOKUIACH TPAAULMS PacCMaTpH-
BaTh NMpHUYacTHbIE (JOPMBI B TPyIIE aAbeKTUBHBIX (opM. B TakoMm moaxoze
€CTh CBOSI JIOTHKA, IOCKOJIbKY CIy4au albeKTUBALMU [IPUYACTHUIL, IPOLECCH
BBITECHEHUS TJIaroNbHBIX MPU3HAKOB aTpUOYTHBHBIMU IpPU3HAKaMH JOCTa-
TOYHO YaCTOTHBI.

Msl, onHako, OyaeM NpUAEPKUBATHCA APYTOM yCTaHOBKH, paccMat-
pHBasi CIOXKHBIE NPUYACTHBIE 00pa30BaHUs (8OIHONILIGYWUL, YUCMOBaApe-
Hbll W T.I1.) B TPYIIIE [1aroidbHBIX KOMIIO3UTOB.

['maBHO! MPUYMHOI TaKoro MoaxoAa SIBISAETCA SIPKO BBIPAXKEHHBIA TTU-
HaMU3M JETCKUX BbICKa3bIBaHUM. O AMHaMHU3MeE AETCKON peur NPUMEHUTEIBHO
K (pakTaMm ONUIIETBOpEHWSI YNTaeM B AMCCEpTannoHHOM counmHennn .M. Ye-
6otapeBoit «OmnmiierBopenue B nerckoit peur» (benropoa, 1996 r.), npumenn-
TEJIBHO K CEMAHTUKE CPAaBHEHUS — B TUccepTaluoHHOM courHennn H.M. I"one-
Boii «CpaBHeHue B ieTckoit peuant (koHerr XX Beka)» (benropon, 1997 r.).

CH0BOTBOPUYECTBO AETEH TAaKK€ CBHIAETENHCTBYET O IWHAMH3ME JET-
CKOI'0 BOCHPUSATHS OKPYKaIOIIEH KU3HH.

Crnenyrouell IPUYUHON «TJIAr0OJIbHON HHTEPIPETALNH JETCKUX KOM-
MIO3UTOB TUNA YUcmosapeHoe (SHL0) ABISETCS KOINYECTBEHHOE IPOTHBOpE-
YHe MEXy 3HaYUTEIbHON IPYNIIOH KOMIIO3UTOB CYLIECTBUTEIbHBIX U MPU-
JlaraTe’abHbIX U IOYTH MOJIHBIM OTCYTCTBHEM KOMIIO3UTOB-TJIArOJIOB.

PaccmorpumM rpymnmy KOMITO3UTOB-IPHYACTHIA C MO3UIIUN MOpGoIo-
TMYECKOM XapaKTEePUCTUKH NTPOM3BOSIINX [TIArOJIbHBIX OCHOB. B KapToTeke
HE BCTPETUIOCh HU OJHOTO KOMIIO3UTA-IPUYACTHSA, CTPYKTYPHO U CEMaHTH-
YEeCKU a/IeKBaTHOTO JEHCTBUTEIBHOMY NPHUYACTHIO IPOLIESIIEIO BpEMEHH.

Crenpl crpagaTenbHBIX NPUYACTHUH MPOIIECAIIET0 BPEMEHH BHUIHBI B
CIIEAYIOIINX ACTCKUX OKKa3HOHAIU3MaXx:

Brsnanno-6puiseannoe cmexno

— Y Hac Bce CTeKIIO (B MaIlliHe) BISTIaHHO-OphI3TaHHOE.

Yucmosapenoe (kpymoe, Xopowio ceapennoe) aiyo

— 51 mro01r0 YMCTOBApEHOE SUIIO.

Hoeokynnenuwiii

— Hano nepememiate cogy u Kieil, Bce B BEAPO, CBAPUThH, U KACTPIOIU
TyJa, 1 Bce oTMbIBaercs. Ilocyna kak HOBOKYILIIEHHAs!.

Ceseoicexynniennblii bamon

— DTOT 6aTOH CBEXEKYIIJICHHBIN?

OOpaTmM BHUMaHHE Ha TIEpPBbIN TIPHMEP, KOT/Ia CIOKHOE TTPUIACTHE 000-
MU CBOMMH KOMIIOHEHTAMH BOCXOAUT K POU3BOMSIIMM OCHOBAM ITPUYACTHH.

JlunupyroT B JETCKOM OKKa3MOHAIBbHOM CIIOBOTBOPYECTBE ICHCTBU-
TeNbHbIE MPUYACTUSl HACTOSALIEIO BPEMEHH, IPUMEPOB Ha CTpagaTelbHbIE
MPUYACTHS HACTOSILEr0 BPEMEHH ITOYTH HeT.
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buceponenponyckaemviii cmaxan

Manpunk coOupaer OMCEpUHKH B CTaKaH.

— DT0 OHMCEepOHENPONyCKaeMbIid CTaKaH.

Ckopee Bcero JaHHOE CIO0BO 00pa30BaHO IO aHAJIOTHH C 8000HENpO-
Huyaemwii.

['maBHBIA KOpHYC OKKa3WOHANbHBIX MPUYACTUN B JETCKOM peuyu co-
CTaBJISIIOT JEHCTBUTENbHBIE MPUYACTHS HACTOSILETO BPEMEHH, YTO BEChMa
3HAaMEHATENbHO, MOCKOJIIBKY PEOEHOK CUMTHIBAET KOHKPETHYIO CHTYaLHUIo,
MPOUCXOAALIYI0 B MOMEHT PEUH.

— ITocmotpu, Bce HEOO goHONBIGY WY CC.

— MBEI 371eCh PaKyIIKu COOMpaeM, Y HaC pakyuko0oosiéaoujutl 3aBoj.

— IlocMmoTpu, 0070KKa Y TETPAAH NbLIeOMmanKusaoujas (JomeHas).

BosMoxHO, THIEpCTBO AEHCTBUTENBHBIX MPUYACTHI 00BSICHAETCS aB-
TOPUTETHOCTHIO CAMOM MOJIENH IEHCTBUTEIHHOIO 000pOTa.

B mpuBeneHHbIX CIOKHBIX OKKa3MOHANAX IEpBbIE KOMIIOHEHTBHI, HO-
CIIME YTOUYHSIOIIMI XapakTep, BBIPAXKEHbl HMMEHEM CYLIECTBUTEIbHBIM:
BOJIHA, PAKYILKA, IbUIb.

JleBouka uUrpaer Ha HIMaHUHO MEHYJT:

— MHe HpaBHUTCS UTpaTh BaJlbC, MEHYAT; MY3bIKa KPacUBasl, HEICHO-
Maowas, HeJICHOMAHYYIOUasl.

W3BecTHO, 4TO y MpUYacTHil HET OyayIIero BpeMeHHU, HO B KOHTEKCTE
CEeMaHTHKA JIETCKUX OKKA3MOHAJIbHBIX MPUYACTHH MOXKET OBITH COPUEHTUPO-
BaHa MMEHHO Ha Oyayiiee BpeMsl, YTO MPEJONpPEAEIIeTCs] OTHOCUTEIbHBIM
XapaKTepoM BPEMEHH Y PHUYACTHH.

— 51 Oyny mematb 6odononusaruiee MPUCIIOCOOIEHNE.

— He tpsicute cToi, a TO y MEHS IOM mpACHONAdarowuti TOIyIUTCs.

Hakoner, ¢hopMbI IeHCTBUTENBHBIX MPUYACTHI HACTOAIIETO BPEMEHU
HCIOJIB3YIOTCA AEThMH B 00001LaI0IIEeM, BHEBPEMEHHOM 3HAYECHUH.

— MHe HpaBHTCS TUTapa, IOTOMY YTO OHA 36VKOB036bIUAIOUYAS.

— Y MEeHs OT 3TOr0 CBUTEPA BOJIOCHI AbIUHOMOPUALYUMYU CTAHOBSITCS.

AHanu3 ciaoBocovYeTaHWi, Ha 0a3e KOTOPHIX BO3HUKIO KOMITO3UTHOE
pHUYacThe, CBUAETEILCTBYET O MHO)KECTBEHHOCTH M MHOT00Opa3suy TaKHX
COYETAHMM.

Booononusarowuii — IoIuBaTH BOIOM.

36yK06036bIULIAIONAS1 — BO3BBILLIATH IOCPEACTBOM 3BYKOB, 3BYKAMH.

Paxywxodobvisarowjuii — mOOBIBaTh PaKyIIKH.

Haunbonee cranmapTHBIM THIIOM BO3HMKHOBEHHSI OKKa3MOHAJIbHBIX
MPUYACTHI-KOMIIO3UTOB SIBJIIETCS OPUEHTALMS HA HAPEUHBIA MEPBBIA KOM-
MOHEHT (KaKk MpaBWIO, KAa4EeCTBEHHOE HAPEUHe): HEe’CHOMAHYYIOWU,
HEeJNCHOMAIOWUli, YUCMOBAPEHbIlU, NLILUHOMOPYAUWULL.

Cnenyer Takke OTMETHTb, YTO IOJOBHHA ITPOM3BOISILMX IJIArOJIBHBIX
OCHOB (10OBIBaTh — JOOBIBAIOT, TIPOITYCKATh — MPOITYCKAIOT, IMajaTh — IMajakorT,
OTTaJIKMBaTh — OTTAJIKMBAIOT, IIONMBATH — I[IOJIMBAOT, BO3BBIILIATH — BO3BBIIIA-
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0T) OTHOCSTCS K IIEPBOMY MPOIYKTUBHOMY KJ1accy I1arojos. Buaumo, B cBoem
CJIOBOTBOpUYECTBE PEOCHOK OMHUpaeTcs HAa MHTYUTHBHO OIIO3HABaEMbIe UM Ca-
MbI€ YAaCTOTHBIE, POLYKTUBHBIC TUIIBI COOTHOLIEHHUS [JIarOJIbHBIX OCHOB.

IToguepkuem, 4To OoNbIIAs YACTh MPOM3BOIAIIMX IJ1ar0JIbHBIX OCHOB
SIBIISIETCS] OECIPUCTABOYHBIMHU.

[loHumasi HEKOTOPYIO YCIOBHOCTb BBIIEIEHHS KOMIIO3UTOB IpHdYa-
CTUH, MBI, TEM HE MEHEe, HE MOXKEM HE OTMEYaTh IJarojbHOro MPOUCXO0XK-
JIeHUs1 ONIOPHOTO KOMITOHEHTa. B MPOTHBHOM cilydae ONMOPHBIN IJIaroi BbI-
nagaeT U3 CTPYKTYPHO-CEMAaHTHUYECKOTO aHajh3a AETCKHX KOMIIO3MTOB, a
3TO HE BIIOJIHE COOTBETCTBYET peaibHOM MOpP(OIOroopreHTHpOBaHHOM ma-
JIUTPE JETCKOr0 CIIOBOTBOPUYECTBA.

3akaouenue

[ToxBoMS MTOT, MOYKET TOBOPHUTH O TOM, YTO CIIOKHOE CIIOBO / KOMIIO-
3UT — 3TO JIGKCHYECKas SJUHUIIA, KOTopas (JOPMaIbHO BOCXOAUT K JBYM,
TpeM u / 1 0oJiee OCHOBAM HITH BOOOIIE CAMOCTOSTEIHHBIM CJIOBAM HMEET
CTPYKTYPHO-CEMaHTHUYECKYIO IIEJTOCTHOCTB, T.€. OHA CEMAaHTHYECKH CBS3aHa
CO 3HaYEHNEM CHHTaKCHYECKOH KOHCTPYKIHH, KOTOpbIe 00pa3yloTcs ¢ Io-
Mmomrpio: 1) ¢orernko-mopdonornyeckoro, deccypdurcaoro; 2) cyhdux-
canmpHOrO; 3) mpedukcanpHOro; 4) cMemanHoro, cyddurcanrpHO-
npedHKCaIBFHOTo, 8 TaKKe CHHTAKCHYECKOro crocoboB. CrenaHa IMOMBITKA
pPacCcMOTPETh TJIAaroJibHbIE KOMIIO3UTHI, KOTOpBIE MPEACTABISIOT HEMHOIO-
YHCJICHHYIO TPYIITY CIOXKHBIX CJIOB B PEUH J€TeH, HO 3TH KOMITO3UTHI MHTE-
PECHBI TeM, YTO HE MOIAXOJAT 10/ KIAacCH(UKAINI0 00pa30BaHUS CIIOKHBIX
TJIaroJoB.
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Abstract. The article represents the examples of Russian verbal composites in children’s
speech, which constitute a fairly large group of lexical units. The explanation is offered to the
notion of a composite word / composite, which is understood as a lexeme that formally goes
back to two or more basics or independent words, possessing a structural and semantic integ-
rity semantically related to the meaning of the syntactic structure. The leading criteria for the
interpretation of a composite word were morphological and semantic criteria: the linking of
parts by a special connecting morpheme and the semantic fusion of the nomination; in the
same cases, when both of these signs were not clearly visible, the only criterion for the selec-
tion of the occasional composite was the phonetic criterion — the presence of one strong stress.
The following key criteria of a composite word / composite have been mentioned: phonetic,
morphological and semantic, as well as the basic ways of word formation: 1) phonetic-
morphological, non-suffix; 2) suffix; 3) prefix; 4) mixed, suffix-prefix, as well as syntactic
methods. An attempt has been made to consider verbal composites that represent a small
group of composite words in children’s speech, but these composites are interesting in that
they do not fit the classification of the formation of complex verbs. The main reason for this
approach is the pronounced dynamism of children’s statements. The children’s creativity of
words also testifies to the dynamism of children’s perception of the life around them. Under-
standing a certain convention of separating composites of participles, we nevertheless cannot
but note the verbal origin of the supporting component. Otherwise, the reference verb falls out
of the structural-semantic analysis of children's composites, and this does not quite corre-
spond to the real morphological-oriented palette of children’s word creativity.

Keywords: verbal composites; children’s speech; the Russian language; composite word;
composite; ways of word formation.
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HNEPEBO/ NOJINJUCKYPCUBHOI'O IIPOCTPAHCTBA
MEJUATEKCTA CEPHUAJIA
(Ha MaTepuaJie aMepUKAHCKOI0 MOJIMTUYECKOI0 TPUJIIepa
«KapTo4HbIi JOMHK)

O.B. Hareas, Y. . Imutpuesa, O.B. Komuccaposa

AHHOTanmusl. PaccMOTpeHbl MONHMANCKYPCHBHBIE XapaKTEPUCTUKK cepuaja
KaKk ME/IMaTeKCTa U WX BIHMSHHE Ha BHIOOP MEPEBOIUECKON CTPATErHu B MPO-
Lecce mepeBoa AaHHOrO cepuaia. B kauecTBe OCHOBHBIX THIIOB JHCKYPCOB,
MPUCYTCTBYIOIINX B PacCMaTPHBAEMOM MEIHATEKCTE, OMPEACIICHbI ayIHOBH-
3yalibHbIHM, pa3BIICKaTCIbHBIA U MOJUTHYSCKUN AUCKYpPChl. B Xome npoBeacH-
HOT'O HCCIICOBAHUS OBLIO YCTAHOBICHO, YTO TEPEBOA CEepHana — 9TO KYJlb-
TYPHO OOYCIOBJICHHBIN MPOIECC ayIHOBU3YaTbHOIO MIEPEBOA, MPH KOTOPOM
[JIaBHBIM OPHEHTHPOM SIBJISICTCS PEAKIINS 3PUTENS, & CMBICIOBBIMHU €AMHHUIIA-
MH BBICTYNAIOT Kajap, KHHO(Pasa (KUHOCOOBITHE) M BECh KHHOTUCKYPC, SI3BI-
KOBOM KOMITOHEHT KOTOPOrO pealn30BaH B KMHOAMAnorax. BaxxueiM (akTo-
POM, BIUSIIOIIMM Ha MPOILIECC TePeBOa KHHOIUAIOIOB CEpPHaa, SIBISETCS UX
MOJMIUCKYPCHBHOCTD, T.€. CYIIECTBOBAHHE OIMPEACICHHBIX DJIEMEHTOB DPas3-
BJICKATEIBHOrO, MOJMTHYECKOTrO U ayIHOBU3YaJIbHOIO AUCKYPCa, COXPaHCHHE
KOTOPBIX MOKET MPEACTABIATh 3HAYMTEIILHYIO TPYAHOCTh MIPH IEPEBOIAC KH-
HOIMAJIOroB. J{aHHBIC 3JEMEHTHI ObLIM OMPEICICHBI B HACTOSIIEM HCCIIEI0-
BaHUH KaK JUCKYPCHBHO OKPAIICHHBIC €AMHUIIBI, aICKBATHBIN MEPEBO KOTO-
PBIX HEBO3MOJKEH 0€3 ydeTa MX XapakKTepHBIX YepT, OPHEHTHPOBAHHBIX Ha
YIOBICTBOPEHHE APYIMX AWCKYPCUBHBIX YCIOBHH KHHOTEKCTA: ayIHOBH3Y-
aJIbHBIX, HAPPATHBHBIX M PA3BJCKATCIIBHBIX, & TAKXKE IMOJUTHYECCKON OpPHEH-
THPOBAHHOCTH PAaCCMaTPUBAEMOro cepuaiga. TakuM 00pa3oM, B KauyecTBE
JIMCKYPCHUBHO OKPAIIICHHBIX B JTAHHOM HMCCJICIOBAHUM OBLIH BBIACICHBI H Pac-
CMOTPEHBI ¢TUHHMIIBI aYTHOBU3YAIBHOTO, IIOIMTHYECKOTO U Pa3BIEKaTEIIbHOIO
JTUCKypcoB. Takke OBLIM BBIABICHBI YEPThI, CCHU(BUUHBIC IS KaXKIOro U3
paccMaTpuBaeMbIX HAMH BHIOB JMCKypca (pas3BIEKATEIbHOTO, MOJTUTHIECKO-
ro, ayaIuOBU3YaJIbHOr0), KOTOPbIC HEOOXOAMMO YUHTHIBATH IS YCIIEITHOTO
MIPEOIOICHHUS TPYAHOCTEMN MepeBOAa KHHOIMAIOra U MOJTMTHIECKOTO TUCKYP-
ca. B cBsi3u ¢ TeM, 4TO B JTaHHOM HCCIICIOBAHNH B KAUEeCTBE JOMOTHUTEIBHO-
r'0 OMPEICIIAIOIIEIO AUCKYPCa cepralla PacCMaTPUBACTCS MOIUTHUCCKHI [HC-
KYPC, ObLIH BBISBICHBI JHUHIBUCTHUECKHE W SKCTPATMHIBUCTUIECKHE OCOOCH-
HOCTH TOJIMTHYECKOr0, Pa3BIEKATEILHOrO M ayJInOBHU3YaJbHOTO JHCKYPCa B
cepualie: HHCTUTYIMOHAIBHOCTD, pealu3aliys B ONPEACICHHBIX BHAaX TEKCTa
1 KaHpax (oOpalleHus, BBICTYIUICHHS, JHYHBIC U O(HIIHATbHBIC AHATOTH U
T.J1.), CyITeCTHs1, BepOalibHbIe U HEBEPOAJIbHBIE DJIEMEHTHI BO3JEHCTBUS. Bbliio
YCTaHOBJICHO, YTO B CIIyd4asx, KOI/ia HE YUUTBIBACTCSA BHYTPEHHSS MOJHIMC-
KYPCUBHAas 3aBUCUMOCTb €JMHHI] KHHOTEKCTa, BO3HUKAIOT OLIMOKU MepeBo/a,
HETOYHOCTH U MCKaKECHUSI.

KitioueBblie ci1oBa: MojIuAUCKYPCHBHOCTD; JUCKYPCHUBHO OKpAIICHHBIC €IH-
HULIBL;, ayJMOBU3YAJIbHBIH JUCKYPC; MOIUTHYCCKHH NUCKYPC; pa3BlieKaTellb-
HBIN JUCKYPC; HAPPATUBHBIN AUCKYPC; KWHOAMAIIOT; CepHal.
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BBeaenne

B macrosmee Bpems HcciaeoBaTeNbCcKas 00JIacTh 01 Ha3BaHHEM
«TEOopHsI TUCKypca» SIBISETCS OMHUM 13 Hanboliee aKTHBHO Pa3BHBAIOIIHXCS
HaIlpaBJICHU COBPEMEHHBIX JIMHTBUCTUYCCKUX HAyK, BKIIOUYAs TEOPHIO IIe-
peBoma. B MHCKYpCHUBHBIX HCCICIOBAHHUAX 3HAYUTEIHLHOEC BHIMAHHUE YACIS-
erca sBrennio nomuauckypcuBHOcTH (B.E. besrmazosa, M.B. Ty0anosa,
M.A. Koxkuna u np.). M3ydenue JaHHOrO SIBIIGHHS IIpHoOperaer Bce OOJb-
IIyI0 aKTYaJdbHOCTh B CBSI3HM C TEM, YTO CYIIICCTBOBAaHHE COBPEMEHHOT'O TEK-
CTa TIpeACTaBIsIET COOOH B3aMMOCBSI3b M B3aHMOBJIHUSHUE PA3IMUHBIX JIHC-
KypCOB, OCOOEHHOCTh KOTOPBIX HEOOXOIAMMO YUYHTHIBATH IIPH IIEPEBOJIC.
Brusaue sBICHUS MONMMANCKYPCUBHOCTH Ha TIepeBOj Hanbojiee 3aMETHO B
MEIUATEKCTaX, PENPe3eHTUPYIOMNX ayTuOBHU3YaIbHBIA, pa3BlIeKaTeIbHBIM,
a TaKKe pAI IPYTHUX AUCKYPCOB, IMPUCYTCTBHE KOTOPBIX 3aBHCHT OT TaKHX
(hakTOpOB, KakK jKaHp, KaHAT PACIPOCTPaHEHHS, ayAUTOPHS, CHHXPOHHYE-
CKH€ KYIbTYPHBIC U S3BIKOBBIC ACITEKTHI U T.1I.

B pgamHOM wmcclenoBaHWM MBI pacCMaTPHBAEM ITOJIHIACKYPCHBHEIC
XapaKTEPUCTHKHU ceprajia Kak MEIUaTeKCcTa B aCleKTe WX BIMSHUSA Ha BBIOOD
repeBoIIecKoit cTpareru. OCHOBHBIMH JUCKYpPCaMH, TIPUCYTCTBYIOIITIMH B
M000M MEIUATEKCTe, SBIIIOTCS ayIHOBHU3YadbHBIH W pa3BiIeKaTeIbHBIN
TUCKYPCHl. Matepuana TaHHOTO HWCCISHOBAHHS (ITONUTHUYCCKAN TPHILIED
«Kaprounsii 1oMuK») o0IagaeT MOMHMO TEPEYNCIEHHBIX IUCKYPCOB Xa-
PaKTEpUCTHKAMH TTOMUTUYECKOTO AUCKYpCa.

CTOUT OTMETUTH, YTO PACIPOCTPAHEHHOCTh M TPOHUKHOBEHUE TTOJTH-
THYECKOTO JHUCKypca BO MHOTHE C(epbl KM3HH COBPEMEHHOrO OOIIecTBa
00yCITaBIMBAIOT 3HAYMTEIBHBI WHTEpEC K HEMY JUHTBHUCTHUKH U psAna ApY-
rux Hayk. Biousgs Ha dhopmupoBanue obdmectBenHoro cosnanus [1. C. 147],
TTOJINTHYECKAN TUCKYPC CTAHOBUTCS OPY)KHEM MaHUITYJIMPOBAHUS MaccaMH,
BBIp@KCHHEM TOMHHHUPOBAHUS WM ITUCKpUMHHAIHMH. [10CKOIBEKY B COBpE-
MEHHOM OOIIEeCTBE 00bEeM, MOMYIIPHOCTh M JOCTYITHOCTD ITOTHINCKYPCHB-
HBIX MEIMHHBIX TEKCTOB BO3pACTaeT, a MX 3HAYMTEILHOE YHCIIO IPEICTaB-
JIEHO CepHabHON MPOAYKIIMEH, MBI CYUTAEM BBISBIICHHUE M OIMHMCAHUE TTOJH-
TUCKYPCUBHBIX XapaKTePHCTHK cephaja, a Talke M3ydYeHHe OCOOCHHOCTEH
B3aMMOJAEHCTBHS TMOTUTHYECKOT'0, ayAHOBHU3yallbHOTO, pa3BJICKaTEIHHOTO
JVICKYPCOB M BITUSTHHS PE3YJIBTaTOB JAHHOTO B3aUMOJEHCTBHS Ha TMEPEBOJ
cepHalia akTyalbHON JTUHTBUCTHYECKOM 3a/1ayei.

OcoObIit HHTEpEC I NCCISIOBAHMS TTOTUTHIECKOTO cepraia Kak Imo-
JUIUCKYPCUBHOTO MEIHATEKCTa W BIMSHHS TOJUIUCKYPCHBHOCTH Ha €To
TIePEeBOJI MIPEACTABIISACT TOT (PAKT, YTO B COBPEMEHHOM MHPE CepHaIbl MOTYT
HE TOJIBKO COOMpPAaTh ayANTOPHIO, HACYUTHIBAIONTYI0 MUJUTHOHBI JIFOACH, OHU
TaKke MOT'YT CTaTh ICHCTBEHHBIM HHCTPYMEHTOM BO3IEHCTBHUS Ha COZHAHME
PEIUIIEHTOB, NX YOSKIEHUS U (DOPMHPOBATH WX B3TJISAABI U OTHOIIEHUE K
pearbHON MONMUTUYECKON KU3HU 00IIecTBa. B CBSI3M ¢ 3THM BO3HHMKAET MPO-
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0JieMa TTOBBIIICHUS KauyecTBa ayIHOBHU3YaIbHOIO MOJMTHYECKOTO TIEPEeBOa,
JUTSI PEIIeHrs KOTOPOH TpeOyeTcs MONCK HOBBIX IMEPEBOAUYCCKUX ITPHUEMOB U
CTpaTeruii B yCIOBHUAX MOMUIUCKYpCHBHOCTH. [locTaBneHHas 3agada Tpedy-
€T CHCTEMHOT'0 TEOPETHYECKOrO aHalM3a MAaHHOMW IPOOJIEMBI, ITOCIIEIOBa-
TEIHHOTO BBIIEICHUS OCOOCHHOCTEH ayaMOBH3yallbHOTO TEKCTa, IMOJIUTHYC-
CKOTO ¥ Pa3BJIEKATEIHHOIO MUCKYPCOB W HMX BIUSHHE HA MEXKBI3BIKOBON
TEPEBO/I.

Lenpio maHHOTO WCCIICIOBAHUS SBISIIOTCS BBIACICHHE M OIMCAHHE
XapaKTEPUCTHK CEePHATbHO-PA3BICKATEIBHOIO0 AWCKYpca C JOMHHAHTHBIM
TTOJINTHYECKAM KOMITOHEHTOM U BBISABJICHHE S(M()EKTUBHBIX CTpaTerHil H
IIPHEMOB TIepeBOa, OPUCHTHPOBAHHBIX Ha COXpAaHECHUE WIIM CHATHE CITCIIH-
(VKM  TONMUTHYECKUX  ayJUOBH3yaJdbHBIX HAJIOTOB B  CEPHAIBHO-
pa3BIEKaTENFHOM JMCKYpCE.

ABTOpBI TIOJIATaIOT, YTO HA TIEPEBO MOTUTHICCKOr0 KMHOIUAJIOra ce-
puaja BIHSIIOT MOJUIUCKYPCHBHOCTD U ayAHMOBU3YAIbHBIC XapaKTEPUCTUKH
kuHOTekcTa. [Ipu 3TOM mUHAMHUYecKass YKBHBAJICHTHOCTD IIPH MTEPEBOJIE T10-
JIUTHYECKOr0 KHHOIHAJIOra ceprajia uMeer 0OJbliiee 3HaYeHHE, YeM SKBHBA-
JIEHTHOCTH (hopMajbHas, MOCKOJBKY B YCIOBHSAX OTPAaHMUYCHHUS IIEpPEeBOJIA
SKCTPATHHTBUCTHUCCKAMH (haKkTOpaMH TMEePEBOMINKNA HCITONB3YIOT OTJIHYH-
TeNbHBIE CTPATETUH T TOCTHKEHHS SKBUBAJICHTHOTO M a/IEKBaTHOTO TIepe-
BOJIa TCKYPCUBHO 3HAYMMBIX €MHHI] KHHOTEKCTA.

MeTonoaorus

[TockoNMbKy KMHOIUAJIOT SBJISCTCS ayAMOBU3YAJBLHBIM TEKCTOM, €0
IepeBOJ NPEACTABIIET COO0M CIOKHBIA BHUJ PEYES3BIKOBON IEATEILHOCTH
YeroBeka, MpU KOTOPOM B ITPOIIECCE HHTEPIPETAIMH CMBICIIa TEKCTa Ha HC-
XOJHOM SI3BIKE CO3JACeTCS HOBBIM, 3KBHUBAIICHTHBIM TEKCT (YCTHBIA HIIH
MMUCBMEHHBIN ) Ha TIEPEBOAIIEM s3bIKe. [IprHMMas BO BHUMAHWE TTOTHIHC-
KYPCHBHOCTh TEKCTOBOTO ITPOCTPAHCTBA CepHasia, MOXHO OTMETHUTB, UTO
TOCTIDKCHUIO TIOJTHOW HSKBHBAJCHTHOCTH €r0 TIEPeBOJA TMPEIATCTBYET HE
TOJIBKO CIIOKHOCTH OTHOIIEHWH, MPEACTABICHHBIX B JTaHHOM IPOCTPAHCTBE
JTUCKYPCOB, HO M MHOT'OKaHAJIBHOCTh ayIHOBH3YaIbLHOTO TEKCTa (T.€. OJHO-
BpeMeHHas Tepenada nHOOPMAIMH 10 ayInaJbHOMY W BH3YyaJdbHOMY KaHa-
naM). B CBSI3M ¢ 3THIM MBI CUMTAaeM BaXKHBIM MPUACPKUBATHCS KOHIICTIITHH
TUHAMAYECKOW DKBHBAJICHTHOCTH IIPHM TIEPEBOJAC KHHOAMAJIIOTOB cepHaa.
Bcenen 3a A.B. Ko3ynmsgeBbIM MBI onpeaenseM JUHAMUYECKYI0 SKBUBAJICHT-
HOCTh KaK «OTHOIICHHE MEXIy TEKCTOM OpHTHHAIa M TEKCTOM IepeBoja,
MPU KOTOPOM JIOCTHTAETCS PaBEHCTBO BO3JIEHCTBUS MPOM3BEICHHS Ha 3pH-
TeJled BHE 3aBUCUMOCTH OT si3bIkay [2. C. 11].

Bre 3aBHUCHMOCTH OT BHIAa ayAMOBH3yaJbHOTO IEPEBOIa OH HE JIOJ-
JK€H WMETh CTPOrO TEKCTOICHTPHYECKHH ITOIXOI, IOCKOJNBKY ayIHOBH3Y-
aTbHOE TPOM3BEACHNE HE CBOAMUTCS TONBKO K TeKCTy. ExuHnIiamMu aymmoBu-
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3yaJbHOTO TEepeBOAa SBJSIOTCSA Kalap, KHHOCOOBITHE W IOIUIUCKYPCHBHOE
MIPOCTPAHCTBO, B KOTOPOM MOTYT IPHCYTCTBOBaTh Kak BepOajbHas, Tak H
HeBepOaIbHAs HH(MOPMAITHS, a TAKKe Pa3IHMIHbIe TUCKYPCHI, Kak OCHOBHBIC
(o maHHOrO cepualia M CIOKCTHOM JIMHUH), TAK U BTOPOCTENEHHbBIE (Iuc-
KYPCBl OTICNBHBIX KHHOCOOBITHH, SMM30JI0B MM BTOPOCTEIIEHHBIX CHOXKET-
HBIX JIMHHK ). 3HAYMMOCTE TOT'O MJIM HHOT'O IHUCKypca, a Takke KaHaja Immepe-
Jadd WHGOPMAIUA MOXKET BaphbUPOBATHCH OT KHMHOCOOBITHS K KHHOCOOBI-
tiio. Tak, cormacHo ucciaegoBanuio ITumap Opelipo, HH(DOPMATHBHOCTH
TEKCTOBOH MM BepOaibHOH HMH(pOpMALMH ayIHMOBHU3YaJIbLHOIO COOOIIEHHS
cocraBisier 32-40%, B TO BpeMs Kak OOjbIlas 4acTh MH(POPMALUU COOAEP-
JKHUTCS B ero BudyanbHOU cocrapsttomeii [3. C. 27]. ITpu stom MB "'amObe
OTMEYas, YTO B paMKaX ayIHMOBH3yallbHBIX IHCKYPCOB MPOHCXOMHUT OIHO-
BPEMEHHOE pa3BepThIBAHHE 15 3HAKOBBIX CHCTEM — BepOabHBIX U HEBEp-
OanpHBIX. K HUM OTHOCSATCS: cHCTeMa 00pa30B, JKECTOBO-MHUMHUYCCKUIN PsI,
BepOaJlbHas CHCTeMa 3HAKOB, KYJIBTYPHO-pedepeHIIHaIbHbIE CHCTEMBI, OT-
JIETTFHO aHAITU3UPYEMBIH 3pUTEIEM IIIYMOBOH U MY3BLIKAJIBHBIA PST 1 MHOT'OC
apyroe [4. P. 22]. Takum oOpa3oM, ayAHOBH3YaJIbHBIA pPsi KHHOIWAIIOTa
3a4aCTyI0 MOXKET ObITh Oonee HHPOPMATHBHBIM, YTO 00YCIOBINBAET HEOO-
XOIUMOCTh €r0 TIIATEITHHOT0 aHaIn3a IIPH TIEPEeBOJIE.

[Ipu mepeBome KWHOAMAIIOTOB cCepHajla TEKCTOBas COCTABJISIOIIAS
CHJIBHO 3aBHCHT OT B3aWMOJCHCTBHS IPEACTABICHHBIX B HEM JIHCKYPCOB
(TIopoif 1 0oree MUPOKOT0 AUCKYpPCa, BBEIXOAAIIETO 3a PaMKH pPEaTbHOCTH
ceprana). KpoMe toro, kak yxe OBIJIO OTMEUEHO, B IPOIECCE ayaHOBU3Y-
aJBHOTO TIEpEBOAA IPUCYTCTBYIOT SIBJICHHS, KOTOPBIE BBIXOAAT HE TOIBKO 3a
MIpemesl TEKCTa, HO M 3a Mpenelbl s3pika. OHM OTHOCATCS K MTOCTPOEHUIO,
CTPYKTYpPE ¥ CHHTAKCHCY BH3yaJIbHOTO Psijia TIPOM3BeIeHU. B CBS3H ¢ 3TUM
MBI corltacHkbI ¢ mosuiueii A.B. Ko3ynseBa, orMedaBIieroy, 4rto mpu ayguo-
BH3YaJIbHOM IIEPEBOAE TPOHCXOMUT CEMAaHTHYECKOEe TEepEeKOANPOBAHIE
CMBICIIOB.

Cpenm mcciienoBaTele HET SAMHOT'O0 TOJIKOBAHHS TOHATHS «pa3Biie-
KaTeNnbHBIN JucKypc». [TOCKOIBKY ceprall MpeacTaBiIseT cOO0M MeIUMHBIN
TEKCT, TO €ro JHuCcKypc siBisgercs MemauiHbM. CormacHo H.M. KnymmHoid,
BBIICIISIOTCS TPH WHTEHIIHOHAIBHBIX THIIA MEIUITHOTO TUCKypca: HHbOopMa-
OMOHHBIA (MHTCHIUS HWH(GOPMHUPOBAHUS), MyOIHIIUCTHUCCKUHN (MHTEHIIHS
BO3JCHCTBHS) W pa3BleKaTelbHBIM (MHTEHIUSA paspieucHus) [5. C. 42].
Cpemu paboT, TMOCBAIIEHHBIX HW3YYEHHWIO PA3NHYHBIX BHIOB JHCKypCa,
BCTpeYaeTcs MOHATHE «I0CYTOBBIN quckypey» [6. C. 72].

ITox pa3BiekaTelbHbIM AUCKYpcoM, Bcien 3a C.B. UepHoBOIi, MbI
ITOHUMAaEM COBOKYITHOCTh TEMAaTHUECKH W (hYHKIIHOHATHHO 00YCIOBIIEHHBIX
TEKCTOB CO 3HaUECHUEM Pa3BIICKATEILHOCTH, HAIIPaBICHHBIX HA BO3ACHCTBHE
Ha AyXOBHYIO, COITMAIbHYIO H AYMOIMOHATLHYIO CTOPOHBI CyImaTene (3pu-
teneif). Kak ormeuaer C.B. UepHOBa, KOMMYHHKATHBHBIC CTPATErHU pas-
BIIEKATENNFHOCTH MOTYT Pa3IndaThCs B 3aBUCUMOCTH OT Cephl (HyHKIIMOHH-
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poBanus guckypca [7. C. 123]. Pa3BiuekaTenbHBIH OHCKYpPC cepralia CBA3aH C
€ro pellakcarmoHHON (DYHKITHEH, KoTopas, B CBOIO Oouepenb, CBsA3aHa C I10-
TpeOHOCTBIO JIMYHOCTH B (DM3MUECKOM M IICHXHUYECKOM pPacClaOlleHHH, pa3-
psoke. 3amada METUAKYIbTYPBI 3aKII0YAETCS B MPEIOCTABICHUH COBPEMEH-
HOMY YEeJIOBEKY BO3MOKHOCTH JOCTHYh TAKOT'O pacciaaOJICHHsI, OTBICYbCS OT
ITOBCEAHEBHBIX TTPOOJIEM, YIHTH OT PEalbHOCTH, ITOTPY3UBIIHCH B MUP CEPH-
ana [Tam xe. C. 126]. B cBsI3u ¢ 3TUM HEOOXOUMO OTMETHTh BaXKHOCTh J0-
CTYDKCHHS Pa3BJICKATEIBHOIO U PellaKCallmOHHOrO 3 dekTa mepeBeIeHHOro
KHHO/IMAJIOTa, SKBHUBAJICHTHOTO PAa3BIEKATENFHOMY M PENaKCAIlMOHHOMY
a¢dexTy opurnHana.

IMonuTHYecKHii TUCKYPC MOXKET TPAKTOBATHCSA B IMUPOKOM U Y3KOM
CMBICIIaX. Y3K0e MMOHMMaHHe TTOJIUTUKY TIPeIIojiaraeT HHCTUTYIIHOHATbHBIN
TUCKYPC, B TO BPEMS KaK IUCKYPCHBHAS pEATH3AIUs IMOTUTHKA B IIHPOKOM
CMEICJIE pealn3yeTcs B HEMHCTUTYIHOHAIBHOM nuckypcee [8. C. 4]. B nman-
HOM HcciaenoBanuu Mbl, Beaen 3a E.M. Iletiram u A.Il. UyauHOBBEIM, pac-
CMaTpUBaeM TMOJUTHYSCKAN ITUCKYPC B IMIMPOKOM CMBICHE, T.€. IOApa3zyMe-
BaeM IOA HUM Bce (OPMBI SA3BIKOBOHM HEATETLHOCTH, B KOTOPBIX K cdepe
TTOJINTHKN OTHOCHTCS XOTS OBI OHA M3 TPEX COCTABIISIONIMX: CYOBEKT, ai-
pecat WM comepkanue peueBoro npoussenenusa [9. C. 117]. Tengenumio
B3aMMONPOHUKHOBEHUS TTOJIMTHYECKOTO AWCKypca B pas3lId4HBIC Chepbl
JKM3HM W, B YaCTHOCTH, B AUCKypCc Macc-menua otrmedana T.JI. PoBuHCKas.
MenuanpoayKIus UTpaeT 3HAYNTEIBHYIO POJTb B Peali3aiy MOJTUTHIECKO-
ro AWCKypca, eias ero myOaIunIHbIM, aApeCOBaHHBIM IMMTUPOKOH ayIHTOPHH.
[10. C. 90]. M=l mipeanonaraeM, 4to cepuai «KapTOUHBIH JOMHK» MOXKET
paccMaTpUBATHCS KakK SIPKHA IPHUMEP PeaTH3aIlii MOJIUTHIECKOTO JUCKypca
B pa3BJICKaTELHON Macc-Meana M 00JagaeT BCeMH XapaKTepHBIMHE JIJIs HETO
yepTamMu (CyrrecTusi, BepOallbHbIe M HeBepOallbHbIE JIEMEHThI BO3ICHCTBHS,
WHTEPTEKCTYaTbHOCTh) BO B3aMMOJECHCTBUU C MEIUHHBIM M Pa3BJIEKATENb-
HBIM JUCKypCaMU cepHaa.

B manHOM mccreqoBaHUH MBI (DOKYyCHpPYEMCs Ha CIEIYIOIINX, 3HAYH-
MBIX TIPH aHAJIN3¢ TOTUTHICCKUX KWHOAMAIOTOB OCOOCHHOCTSIX TOJHUTHYC-
CKOTro nuckypca: 1) Hamuuue OBYX YpOBHEH: O(PHITHATBLHOTO W JIMYHOCT-
HoctHoro [11. C. 208]; 2) cyrrectus (BbICOKas CTEINEHb MaHUITYJIHPOBAHMA),
(hopmupyemas Ipu IOMOIIN BepOalbHBIX (CIIOBO, TEKCT, JUCKYPC) M HEBEp-
OanbHBIX (MHMUKA, SKECTBI, JIEHCTBHS APYroro 4enoBeka, OKpy»KaroIias 00-
cranoBka) cpeacts [12. C. 165]; 3) uareprekctyanbHocTh [13. C. 140-141].

B cBs13u ¢ maHHBIMA 0COOEHHOCTSMU IPH TIEpeBOAC KHHOIUAIOoTa T10-
JUTAYECKOTO AWCKYpca TIEPEBOAUMKY TPEXIE BCET0 HEOOXOIUMO YUUTHI-
BaTh IICUXOJIOTMYECKHIE W COITHANIbHBIC ITapaMeTPhl KaK 3pUTENICH, TaK U Tep-
COHaXKEH cepralia, MX ypOBEHBL 00pa3oBaHUs, MPOhECCHOHANBHYIO U PETHO-
HaIIbHYIO TIPHUHAIJICKHOCTh, BO3PACT W TION, a TaKXKe HCIOIb3yeMBIC Bep-
OasbHBIC W HeBepOaTbHBIE CPEICTBA CYrrecTHH. Ha S35IKOBOM ypOBHE 3TO
OTpakaeTcsi B BBIOOpE JEKCHUECKHUX €IWHUII. TaK, HalpuMmep, TepeBOIINK
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MOXKET CTOJKHYTHCS CO CIEIHATU3UPOBAHHOW JIEKCHKOM, YKaproHW3MaMH,
IUAJeKTaMH | T.II., ¥, KaK Y)Ke 0TMeUJajoch, HEOOXOIUMOCTBIO COTIacoBaTh
C TIEPEBOJIOM ayAHalbHON WH(OpPMAITUU KECThl BH3YaJIbHOTO psama. 3amada
IIepeBOMUNKA TaK)KE OCIOXKHSIETCS TEM, YTO IMOTUTHYCCKHH TUCKYPC ameln-
JAPYET K IEHHOCTSIM, aKTyaJIbHBIM B TIpeaeiax ONpeaeIeHHOW KyIbTYpHI,
CIIEZIOBATEIBHO, €ro TEepPeBOJA TMPENCTaBIsieT COOOW JHalior KyJIbTYp
[14. C. 44, 46].

B xome BeITTONTHEHHS TaHHOW pa®OTHl OBUTH MCIIOIB30BAaHBI CIICAYIO-
ITUe METONIbI WCCICHOBAaHMS: KPUTHUCCKUH aHalM3 HAYIHOW JIMTEPaTypHI,
TUCKYPCUBHBIN aHAIN3 KHHOIUAJIOTOB, TIPH OMPEISICHUH ITPHEMOB TTePEBO-
na OBLI MPOBENEH JMHTBOIEPEBOAYECCKHI aHalN3, KOHTCKCTYaIbHBIM aHa-
T3 — TPH BBIABIEHUH (PaKTOPOB MpeoOpa3oBaHMiA, Takke ObLI MpUMEHEH
METOJI OIMCAHUS U HHTEPIIPETAIINH TTOTYyIEHHBIX PE3yIbTAaTOB.

B kadecTBe Marepuaja MCCICAOBAaHUSA HaMH OBLI BBIOpAH ITOMYJISp-
HBIA aMepHKaHCKHKM cepran nociequux leT «Kaprounsid noMuk» («House
of Cardsy). [elictBHe ceprana npoucxoaut B Bammunrrone. B 1ientpe cro-
’KeTa — KU3Hb aMOMIIMO3HOIr0 KOoHTpeccMeHa dpaHcuca AHACPBYIA, KOTO-
phIii XoueT ctaTh mpesupeHtoM CIIIA, a goOMBIIMCE CBOEH LieU — Yaep-
JKaThCs Y BIacTH. MBI paccMaTpUBaeM YETHIPE BapHaHTa IePeBOIa JTaHHOTO
cepuana (IdeaFilm, Coldfilm, NewStudio, Amedia), 4TO MO3BONSICT COMO-
CTaBUTh W OLIEHUTH MEPEBOJUECKHE CTpAaTEerud Mpu paboTe ¢ MHTEpEeCyro-
IITUMH HAC S3BIKOBBIMH dJIEMEHTaMHU.

Bri6op cepuana «KapToOuHBIH JOMUK» B KauecTBE MaTepHaja HCCie-
JIOBaHUS OOYCJIOBIIEH €r0o IMOMYJIIPHOCTHIO, JOCTOBEPHOCTHIO (peaTuCTHY-
HOCTBIO) COOBITHH, KyJTBTOBOCTHIO M BEICOKUM YPOBHEM KOHIIGHTPAITUH YepT
MOJIMTHYECKOT'0 TMCKypca. JJaHHBIM ceprall UMeeT BRICOKHE PEHTHHTH KaK B
CHIA, Tak u B Poccunm, a Takke OXBaThIBACT 3HAYNTENBHYIO YaCTh 3pHUTEITb-
CKOM ayJuTOPHH II0 BceMy MHpPY (10 MTOoram BTOpoM mojoBuMHBI 2017 T.,
YUCIIO 3pHUTENEH, CMOTPEBIIMX CepHall Yepe3 OQUITHaIbHBIA KaHaJ, COoCTa-
o 6onee 100 maH yenoBek [15]), B CBA3U C YeM MOKHO YTBEPKIATh, YTO
TAHHBIN cepraj IproOper KyJIbTOBBIN CTaTyC, a 3HAYUT, UMEET KyIbTYPHYIO
IIEHHOCTh, 00J1aJIaeT BEICOKMM TIOTECHITHAJIOM BO3MIEHCTBHS Ha ayAUTOPHIO.

Beuay ocoboro aHpa — MOJUTHYECKOTO TPUJUIEPA, TTONHTHUCCKUAN
TUCKYPC B TAHHOM CepHajie SBIISICTCSA OMHUM M3 OCHOBHBIX BHIOB JHCKypca
(Hapsay ¢ pa3BlIeKaTeIbHBIM U ayIHOBHU3YAIbHBIM), €70 YEPTHI MPOSIBIISIOT-
¢ B KaKJIOM smu3ozae. Tak, HampuMep, Tepor MpHIEpKUBAIOTCA (HopMalTb-
HOTO CTHUISI OOIIECHMSI, 3PUTEIN CTAHOBATCS CBUIACTEIIIMH TaKUX IOJHATHUC-
CKMX COOBITHHM, Kak Jec0aThl, BBICTYIUICHHS M OOpalleHHs IPE3UICHTA;
OOJIBIIIas YacTh TUANIOTOB KAXJOro SMH30/a (Kak JIMYHBIX, Tak H (HopMalib-
HBIX ) TIOCBSIIICHA TIOTUTHIECKON 00CTaHOBKE, CTPATETHSAM H T.I1.

BBuay toro, 4to cepmayl ompeneicH HaMH KakK TMOJUIUCKYPCHBHOE
SIBJICHHE, TIPEXKIC YeM MPOBECTH CPABHUTENBHBIM aHAIN3 MEPEBOIOB KUHO-
JIAJIOTOB TTOIMTHYECKOTO JHICKypca B cepuaje M OIEHHTh aJeKBaTHOCTH



62 O.B. Hazenv, Y.JI. Imumpuesa, O.B. Komuccaposa

rmepeayd B HUX AUCKYPCHBHO 3aBHUCHMBIX €AMHUIL (T.€. MYJIbTUMOAAIbHEBIX
3HAKOB, CEMaHTHYECKOI'0 IIeJIOr0 BepOaIbHOro M HEBepOaIbLHOIO PSIOB,
B3aMMOJICHCTBYIIUX APYT C APYIrOM U APYTUMH €IUHHMIAMU KHOTEKCTa B
YCIOBUSAX MOIUAUCKYPCHBHOCTH), 4 TaK)K€ BBISBUTH MX OCHOBHBIC IIPEHMY-
[eCTBAa M HEJOCTATKH, MBI IIPOBEIU IPEABAPUTEIbHBIN TUCKYPCHBHEIN aHa-
JIA3 paccMaTPUBAEMBIX KHHOIHWAIOIOB C IENbI0 BHISIBIICHHS ITPU3HAKOB MIPHU-
CYTCTBHSI B HHX Pa3BIEKATCIIBHOTO, ayIUOBU3YalIbHOTO M IMOJTHUTHYCCKOIO
JUCKYpPCOB, CTEIICHH WX IPEACTABICHHOCTH B pacCMaTPUBAEMBIX AUAJIOrax,
a Takke HHOOPMATUBHON M KOMMYHHUKATUBHOW 3HAYUMOCTH.

B pesynbpTaTe KPpUTUYECKOrO aHANIM3a JTUTEPATYPBI MO AHCKYPCOIIO-
Uy, OBUIHM M3yYeHBbl JTUHTBHUCTHUYCCKUE M AKCTPAIMHIBUCTUYECKHI OCOOCH-
HOCTH TIOJTUTHYECKOT'O U Pa3BIIEKATEIEHOTO TUCKYPCOB.

HccaenoBanue

JL1si mpoBeAeHHWS NHCKYPCHBHOTO aHalM3a HaMH OBLIO BBIOpaHO
16 KMHOAMATOrOB M3 Pa3JIMYHBIX SMU30J0B 5-r0 ce3oHa cepuana «Kaprou-
HBII JOMUKY.

Bri6op Obl1 00YCIIOBIEH HaJUYHMEM B TEKCTE AUCKYPCHBHO 3aBHMCH-
MBIX CIUHUII, MaKCUMaJIbHOH HEIMPEPHIBHOCTHIO KHHOCIIEHBI (CMBICITOBOM
3aBEPIICHHOCTBIO JHajIora, He MpephIBAIOIICrocs MepekIioueHIeM Ha Ipy-
rrie KHHOCIIEHBI); HATMIHeM SBHOTO MepeCcedeHHs] TIOMUTUYECKOTO U pa3Blie-
KaTeITLHOTO TUCKYPCOB.

AHaN3 OCYIIECTBIISIICS B paMKaX KOTHUTHBHO-IHCKYPCHBHOTO TTOM-
xoma ToiHa BaH Jlelika, B X0Jle KOTOPOI'0 YUHTHIBAIKMCEL: a) BPEMS, MECTO,
coOBITHE, YIACTHUKH, X cdepa AeITeTLHOCTH W POJIH, COIHAIBHBIE OTHO-
IIEeHUsT W KOTHHUTHBHBIE XapaKTePUCTUKH, O) CTPYKTypa KHHOTEKCTa Kak
ayIMOBU3YyaJIbHOTO €AMHCTBA (Kamp, KHHO(pa3a, KHHOCIICHA, TM30I, Ce30H,
cepuain). B pamkax maHHOI cTaThbu MBI IpemiaraeM IOAPOOHBINH aHAIM3 OfI-
HOTO AWayiora, B KOTOPOM HATJIATHO TPEACTABJICHBI WHTEPECYIONINE Hac
JHUCKYPCHI: IMOJUTHYSCKUM, pa3BlICKaTelbHBIN, ayauoBHU3yalbHBIA. [IpoBe-
JEHHBIM aHaTu3 MEePEeBOOB MTAHHOTO AWAIOra IMTO3BOIHWI BBISBHTH THUCKYP-
CHBHO 3aBHCHUMbIC €IMHHIIBI THANIOTa W OIEHUTH aJIeKBATHOCTh M TOJTHOTY
VX TIepeavd B YCIOBHIX MOTUANCKYPCHBHOCTH CepHaa.

PaccmoTpuM aHamm3 guanora BTOPOTO 3MH30/a cepHalia M IMpeacTa-
BHM XapaKTePUCTHUKY BBIIBICHHBIX HAMH MapKepOB IMOIUTHYECKOTO, pa3-
BJIEKATEILHOTO M ayIUBHU3YaIBLHOTO THCKYPCOB:

Juanor (Bpems 3Byuyanus: 00:04:23,155 — 00:08:35,807).

HeiicrByromue auna: Frank Underwood / ®psuk AHnepByn, mpes3n-
neuat CHIA.

Cro:ker quanora: OpsHK AHIEPBYA, MPOU3ZHOCS PEUb, IEPEXOAUT K
MIPSMOMY JTHAJIOTY CO 3PUTENEM.

Ctuib: opUIIaTEHO-THIHOCTHBIH.
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Kanp: nepopmansueiii guajor (¢ 00:07:06,384 mo 00:08:35,807).

B anammupyemMoM auanore moJMTHYEeCKHil THCKYPC IMPEICTaBIeH CH-
TyaIllMOHHBIM KOHTEKCTOM: 3KCTpEeHHOE coOpaHue T'yOepHaTOpOB, Ha KOTOPOM
MIPE3UICHT TIPOM3HOCHUT OOpallleHue, TAC IMPHU3BIBACT T'yOEpPHATOPOB CO3IATh
IIEHTPHI TOJIOCOBAHUS M M3IAET PACTIOPSDKEHHE 3a1eiiCTBOBAaTh OOMIIOB HAITHO-
HaJIGHOH I'Bapauu j11 oOecIieueHnsI Ha HUX 0€30I1aCHOCTH BO BpeMs BEIOOPOB.

Kak Tompko odwuipambHas pedb MOIXOMUT K (hopMadbHOW dYacTH
(oTUTaIIEHUIO PACTIOPSDKEHUS M IMEPEUNCIICHUIO 3aKOHOB U pa3zeiioB), Majlo-
TTOHATHOM ¥, BEPOSITHO, MAJIOMHTEPECHOHN 3PHUTEITIO, BOBJICUCHUE aYAUTOPHH
MIPOMCXOIUT 3a CYET BHEOPCHHS XapaKTEPHBIX YepT Pa3BJieKATeJIbLHOI0
AUCKypca: AHIEpPBYI MEpEeKITIoYacTcs Ha PSIMOH ITHAjIor CO 3pHUTeIeM, 00-
pamaercs K HeMy, TISOd B KaMepy, co3maBas y 3pUTENS OIIYIICHHE CO-
MIPUYACTHOCTH M «M30paHHOCTH». AHIEPBYH pPacKphIBaeT TEpel 3pHUTEIeM
CBOM HACTOSIINE MOTHUBBI, HEHABA3YMBO M B IOCTYITHOH (hopMe 3HAKOMS €Tro
C TIOTUTHICCKUMH PEATHUIMH U 3aKOHAMH «IOJUTHYECKOW MTPBI». Permmku
AnpgepByna nectpsar MeradopaMu, BCS €r0 HUIpa IOCBSIEHA 3PUTENI0, I10-
rpy’kaeT ero B MPOCTPAHCTBO cepHana. B To ke BpeMs OcTaabHBIC aKTePhl
MIPUHUMAIOT BUJ Jekopanuii. TakuM oOpa3oM, TIpH COXpaHEHWH TUHAMHY-
HOCTH CEPHH, CTHIIA «O(DHUITHANBHON» MPEe3UACHTCKOW peuH, a ¢ HUM H JI0-
CTOBEPHOCTH, COOBITHS CepHaia TPAKTYIOTCS C TOYKH 3PSHHS WX YYaCTHH-
KOB, TIPOMCXOUT 3HAKOMCTBO 3pPHUTENSI C OCOOEHHOCTSMHU MPABOBOTO CTPOS
CIIA u npouenypoii coOpaHus ryoepHaTopoB.

AyAMOBU3YAJIBHBII AMCKYPC TPOSBIISICTCS B TaHHOM JHAJIOTEe B BH-
Iie: a) BU3YaJBLHOI0 Psia, KOTOPHIH MPENCTaBiIeH COOTBETCTBYIOIIMMH CO-
OBITHIO JEKOPAIMAMU: 3aJ1 I OpUITHATBHON BCTPEUN Ha BBHICIIEM YpPOBHE,
(hopMaITbHBIN CTHIIB ONEXIBl MPHUCYTCTBYIOMNX, HEUTpalIbHBIC IIBETA, TPH-
OyHa, mMukpodoHsl, (iaru u reposl ¢ cumBoiaukoi CIIA, 3HaykH Ha KO-
CTIOMaxX TyOepHaTOPOB U 0) ayAHAJIbLHOT0 PAA, KOTOPBIA IIPEACTABJICH HC-
KITFOUNTENbHO peubto ®dpsnka AnmepByna. IlpmMmedaTenbHO, 9TO MPU UTeE-
HHH UM PEUH C TPHOYHBI, 3pUTEIb (B OPUTHMHAIIE) CIBIIIUT €€ YeTKO, HO C
JIETKUM 3X0M (ToJioc ycuiaeH mMukpodoHoMm). Kak Toaesko AHaepBya obOpa-
maercss K 3pUTEN0, 3XO0 IMPOIMAaaeT, TOI0C 3BYUHT KaK IPH PpasroBOpe «C
I1a3y Ha Ta3», 0e3 MOCTOPOHHUX ITyMOB. MEHseTCs W WHTOHAIUS: Pedb
SMOITMOHAIbHA, C BBIACPKAHHBIME AKIICHTAMH W TPOU3HOCUTCS TTOBBITIICH-
HBIM TOHOM, MIPH OOpaIllecHUU K 3PUTEII0 AHJIEpBYJ F'OBOPHT OBICTpee, He-
OpexHee W HEeCKOJIbKO JICHHUBO (T.€. B CBOEH OOBIYHOM MaHepe, XapaKTepHOH
JUISL THIHBIX U He(hOpMaIbHBIX Oecen).

PaccmaTprBaeMblit OTPBIBOK MOYKHO Pa3leiUTh HAa HECKOIBKO CMBIC-
JIOBBIX YacTel, HCXO U3 ayAMOBH3YyaJbHOTO €MUHCTBA TEKCTA cepraa:

1. IIpoucxoauT «pas3pylleHne YeTBEPTOM CTEHbD» — AHIEPBYH 00pa-
aeTcs HampsAMyIo K 3pHTETI0 ¢ OOBSICHEHHEM ITPOHCXOMAIIETr0, CBOMX Ie-
JIel ¥ TUTaHOB, KPUTHKYET MPUCYTCTBYIOIMINX, aKTUBHO TIEPEMEIasch 1o 3a-
Ty ¥ B3aMIMOJEHCTBYsI ¢ penmeTamu. Ho Bce MpHCyTCTBYIONINE TOBEISHUS
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HE MCHSIOT M IPOIOJKAIOT CMOTPETh Ha TPpHOYHY, UTO MAeT 3PHUTEIIO TI0-
HATB: TIPE3UICHT MPOJODKAET BRICTYIUICHHE, a TIPOUCXOIAIIEE — 3TO «HEBH-
TUMBIi» THAJIOr CO 3pUTENEM, BOBJICKAIONINH €ro B pealbHOCTh cepHhaa.
K ToMy ke B 3TOM «HEBHIMMOM JHAJIOIe» 3PUTEII0 OTKPHIBAIOTCS BaXKHBIC
MOMEHTHI CIO’KeTa, KOTOpPBIe HHAYe ObLIO OBI TPYAHO BOCIIPHHSATH, TaK Kak B
Iuajgorax MepCcoHakKed OHHM He OOCYXXKIAIOTCS, a BBHAY UX HEOUCBHUIHOCTH
KaK JEHCTBUU YENOBEKA, JIABUPYIOLLETO B MOJIUTHYECKOU Cpene, MOryT Cy-
IIECTBEHHO CKa3aThCs HAa MMOHMMAaHUN HappaTHBa 3pUTEIIEM.

2. BeicTyIIeHne mpephIBaeTCsl BMEIMIATEILCTBOM TTapaJlIeIbHO Pa3BH-
Baroulelics CrKeTHOM nuHuM — penoptaxem @Dokc Hrros, roe Konyss
Ha3bIBAIOT I'€POEM BOMHBI.

B menom B pe3ynmbraTe aHamm3a 16 KHHOOWATIOTOB OBLIO BBISBIIEHO
130 ayamnoBH3yalIbHO 3aBHCHUMBIX €OWHHI, 59 HappaTUBHO 3aBUCHMBIX €IIH-
HHI, 159 NOIUTHYECKHX TEPMHHOB M KIIHIIE, KOTOphIe OBLIN MpOaHalIH3U-
pPOBaHBI HA MIPEIMET BBHIABICHUS MCIOIB3YEMBIX TIEPEBOTICCKUX TpaHChHOp-
MaIuii IpH uX nepeBoae. [IpuBemeM mpuMepsl AETaJbHOTO MEPEBOIIECKOTO
aHaJ M3a BBIABJICHHBIX TPaHC(HOPMAIlUii HECKONBKHUX PEIIUK B OTHOM W3
nuajaoroB. BEIXOAHBIE MaHHBIC YETHIPEX BapHaHTOB IEPEBOJA aHAM3HPYE-
MBIX PETUINK M SI3BIKOBBIX CIUHUIIL, SIBIISIOIIMXCS IMMPEAMETOM aHan3a, mpe-
cTaBJieHBI B Taba. 1-5. YcmoBHbIe o0o3HaueHus Ta0mui: JIT — mekcudeckue
TpaHchopMaImu JUCKYPCUBHO 3aBUCHUMBIX enuHUIl, ['T — rpammaTndeckue
TpaHchopMaIi IMCKYPCUBHO 3aBUCHUMBIX eAWHUIl, H — BHIIBICHHBIC Hap-
PATHUBHO 3aBUCHUMBIC eMUHHUIB, [ — BRISBIIEHHBIC MOTUTHICCKUE TEPMUHBI M
KITUIIe (eAMHUIIBI, 3aBUCUMBIE OT TTOTUTHYECKOTO JHCKypca), A — BBISBIICH-
HbIE ayTMOBU3YAITHHO 3aBUCUMBIE €IUHHUIIBL.

MOXXHO OTMETHTh PAa3HUIY B Mepemaade TUCKYPCHBHO OKpAaIICHHBIX
eauuull (Tadm. 1). Tak, oTIHuns OBLIN BBISBJICHBI IIPH IEpeaayd ayaHOBU3Y-
aJbHO 3aBHCHUMEIX equHuIl (A): «together», «side by side», «fighting back»,
«State by statey, «city by city», «neighborhood by neighborhood», «make no
mistake» (TTpy MPOU3HECEHUN KaXKJIOr0 CIIOBA / CJIOBOCOYCTAHHS AHICPBY
JleraeT 1ay3y U KUBaeT TOJIOBOM ) U HappaTUBHO 3aBHCHUMBIMOM enrHUIEI (H)
«the battle of our time» (mox «OUTBOW» AHIEPBYJ MOApa3syMacBeT OOphY ¢
TeppopusmoM B CIIIA, oOpamiasick K COOBITHHHOMY JAUCKYPCY ITOCHETHUX
cepuii). BBIIO BBISBIIEHO, YTO, TMTOCKOIBKY Ha MEPEBOJ 3HAYNTEIBHO BIIHSCT
aynuopsan (AHOepBYJ OOBOIUT KECTOM ayAMTOPHUIO Ha ciaoBax «we will
worky, a mpousHocs «togethery», 3aBeplaeT KeCT C)KaTHEM 000OHMX KYIaKOB),
3aMeTHO, 4To BapuaHT NewStudio He oTpa)aeT 3TOT JKECT, YTO MPUBOJIUT K
pPa3phIBY ayAMOBH3yaLHOTO psna. AHAYPBYXI JelTaeT OTPHUIIATCIBHBIA KECT
pyKoii Ha cloBax «make no mistake», B CBSI3M ¢ 4eM BO BCeX IEepEBOJAX,
kpome IlepBoro kanaima (Amedia), HaOJOJAaeTcsl HECOOTBETCTBUE MEXIY
ayauo- u BujgeopsgoMm. Jlobasienue coro3a B mepeBoge NewStudio mpensr-
CTBYET COXPaHEHHIO MapayjieTi3Ma CHHTAKCHUYECKHX KOHCTPYKIIMHA B Tep-
BOM TIPEIIOKEHIH.
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Tabonuma 1

IMepeBoqueckue TpaHchopManuu NPH NepeBoe penuku We will work together, side by
side, fighting back. State by state, city by city, neighborhood by neighborhood. Because,
make no mistake... we are engaged in the battle of our time

of our time

Opurunan: We will work together, side by side, fighting back. State by state, city by city,
neighborhood by neighborhood. Because, make no mistake... we are engaged in the battle

epeBon IdeaFilm

Ieperoa Coldfilm

IlepeBoa NewStudio

ITepeBon Amedia
(ITepBblii kKaHaJ)

Mput 6yoem pabomamo
emecme (A),
Oopombcsa coodbwa
(4).

IHlImam 3a wumamom,
20p00 3a 20p00om,
\paiion 3a paiioHom

(A).

Beowv nosepvme (4),
Hac dcoem bumea
eceil ycuznu (H).

JIT: onyenue («side
by side», «backy,
«the») ¢
KOMIIEHCalueH
(mepegaHHOM
JIEKCEMOM «CO00IIa).
CMBICIIOBOE Pa3BUTHE
¢ omyiieHueM («make
no mistake» —
«IoBephTEY, «battle of]
our time» — «OMUTBa
BCEH KHU3HHNY).

I'T: nepecraHoBka ¢
3aMEHOH THIa
MIPEUTOKCHIUS
(M3MeHeHHe 3a0ra);
3ameHa (hOpMBbI CII0Ba
(HacTosiee BpeMs Ha
Oymyiiee); 3aMeHa
OTPULATEIIBHOM
KOHCTPYKIMU
TOJIOXKUTEIILHOM

Mpui 6yoem pabomame
emecme. Pyka 06
YKy (4). Cmanem
CONPOMUBIAMBCA
(A). Hlmam 3a
wmamom, 20poo 3a
20P000M, PaiioH 34
\paiionom (A).

Tlomomy umo 3naume
(A): mbL 6msanymol 6
oumey coepemenno-
cmu (H).

JIT: skBUBaNICHTHAs
3ameHa («side by
side» — «pyka 00 py-
Ky», «they); nodaBie-
HHE («CTaHEMY),
CMBICIIOBOE Pa3BUTHE
¢ onymeHueM («make
no mistake» — «3Haii-
Tey, «of our time» —
«COBPEMEHHOCTH).
I'T: 3ameHa orpuna-
TEJIBHON KOHCTPYK-
LMY TIOJIOKUTETBHOM

Mput 6yoem pabomamo
niaeuom K niaeuy (A).
u 0aoum omnop (A4).
IlImam 3a wumamom,
20p00 3a 20p00oMm,
\paiion 3a paiioHom

(A).

Beow 6e3 comnenusn
(A), mvl cpadicaemcst 6
INOXATbHOU ODumee

(H).

JIT: onyiieHue
(«together», «oury,
«they); nobaBieHue
(cor03 «11»); SKBUBA-
JICHTHAs 3aMeHa
(«side by side» —
IUIEUOM K IIICUY»).
CMBICIIOBOE Pa3BUTHE
¢ onymeHreM («make
no mistake» — «3Haii-
Tey, «of our time» —
«IIOXATBHON»).

I'T: nepecraHoBka ¢
3aMEHOM THIIa MPe-
JIOXKEHUs (M3MEHEHUe
3asora)

Mpi 6yoem pabomame
emecme. Pyka 06 pyky
(A), cmanem conpo-
muenamoca (A4).
IlImam 3a wumamom,
20p00 3a 20p00oM,
\paiion 3a paiioHom

(A).

HUb0o ne cmoum 3a-
onyacoamocs (4): mol
6CIYNUNU 6 2TIAGHYIO
Oumey nauiezo pe-
menu (H).

JIT: onyiieHue
(«back», «they); sxBH-
BaJICHTHAsI 3aMEHa
(«side by side» — «py-
Ka 00 pyKy»); 100aB-
JIeHHe («CTaHeM»,
«TJIABHYIOY), OKKa3H-
OHAJIBHOE COOTBET-
CTBUE («BCTYIHIN —
«are engaged»).

I'T: 3amena Tuna
npeuIoKeHus (ep-
(hopMaTuBHOE Ha Oe3-
JIMYHOE, M3MEHCHHE
3aJiora); 3amesa (op-
MBI CJI0Ba (HACTOsIIIEe
BpEMsi Ha MPOLIIe-
iee)

Tpumeuanue. 3aech U aanee B TabiNMIAX AMCKYPCUBHO OKPAICHHBIC SAWHHUIIBI BBIICICHBI

YKUPHBIM IPUDTOM.

ITockonmbKky 00prba ¢ TEppPOPHU3MOM YiKe UaeT (HauuHas ¢ 4-ro ce30-
Ha), 3aMeHa HaCTOAIICr0 BPEMEHU Ha Oyaylee He MOTHBUPOBaHa. Mcmosb-
30BaHHE JIGKCEMBI «ITOBEPHTE» HE COOTBETCTBYET CTHIIIO YPOBHS MPE3U/ICHT-
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CKOM pedn, a JIeKCHYeCcKas 3aMeHa Ha «1u00», KOTopas SABJISCTCSA yCTapeBIilei
JICKCEMOH B PYCCKOM S3bIKE, BEJCT K HapylleHHIo CTHIL. CMBICIOBOE pas-
putHe B iepeoae IdeaFilm nmpuBoauT K HapyIIEHHIO CMBICIOBOM 11€10CTHO-
cTH U y3yca. TakuM 00pa3oM, MOKHO OTMETUTh, YTO AUCKYPCHBHO 3aBUCH-
MbI€ €IHHHUIBI MOTYT BJIHATH Ha BOCIPHATHE Ceprajia 3pHTeNIeM. ACKBaT-
HBIM IIEPEBOJ TaKMX E€IUHHI[ MOXKET OBITh JOCTHUIHYT IIPH COXPAHEHHH HX
MOJUAMCKYPCUBHBIX XapaKTEPUCTUK M HCIIOAb30BAHUU IIHPOKOro CIEKTpa
MEPEeBOUECKUX TpaHChOpPMaNnii, TaKUX KakK TEepPeCTAaHOBKH, OIMYIICHUS,
CMBICIIOBOE Pa3BUTHE H T.JI.

Tabnuma 2
IlepeBogueckue TpaHchoOpMALMHU IPHU NePeBo/ie PEILIUKHU ['m urging these governors to
consolidate their polling sites and create quote unquote «voting centersy so that people feel
safe to come out and vote

Iepesoa IdeaFilm

Ieperoa Coldfilm

IepeBoa NewStudio

ITepeBon Amedia
(ITepBblii kKaHaJT)

Ilpu3zvisaio cybepna-
mopoe (A)
oo6veounumsp (H)
uszoupamenvHole
\vuacmku

u co30amo makK
nasvieaemole (A)
uenmpbl 20710c06a-
nus (11, H),

20e odu oyoym 6
be3onacnocmu (H).

JIT: onymienue («I»,
«thesey, «theiry);
reHepanuzanus («to
come out and vote» —
«Oyayr B 0e30macHo-
CTHY»).

I'T: 3amena Tuna
MPUIATOYHOrO MPEe/I-
JIOKEeHUS (IpUaaToY-
HOE LIeJIK Ha Ompejie-
JIUTEIBHOE)

Ilpuzvisaio cybepna-
mopoe (A)
oo6veounumsp (H)
uszoupamenvHole

yuacmku

u co30amv, MAK CKa-
3amb (A), uenmpot
ona zonocosanusn (11,
H),

Umobwl 1100u moznu
fOe3onacHo npuiimu
(H) u npozonocoseamso

an.

JIT: onymienue («I»,
«thesey, «theiry);
nobaBieHue («Mor-
TIH»).

I'T: 3amena GhopMbl
cnoBa (MHGUHUTUB HA
bopmy Oyayiiero
BpPEMEHH)

S npusviearo ymux
2ybeprnamopos (A)
oo6veounumsp (H)
uszoupamenvHole
\vuacmku

u co30amo makK
nazvieaemole (A)
ueHmpol 0J151 20,10C0-
seanus (11, H),
ymobwvl 100U Uye-
cmeoeanu ceos 6
be3onacnocmu (H).

JIT: onyiieHue
(«their», «to come out
and vote»).

I'T: 3ameHa yacTu
peun (IpuaraTeiib-
HOE Ha CYIIECTBH-
TeapHOe «safey —
«0E30MacCHOCTHY)

A npusvieaio 2yoep-
Hamopoeg (A)
\vkpenumo (H) uzou-
\pamenvhble yuacmku,
umobwl co30amp —
yumupyio (4):
«30HbI DE30nACHO-
cmu» (11, H), kyoa
100U Oyoym npuxo-
oums (H) u zonoco-
eamy (11).

JIT: onymienue («vot-
ing centersy, «these»,
«theiry, «feel safey).
I'T: 3amena Tuna
MPUIATOYHOrO MPE/I-
JIOKEeHUS (IpUaaTo4-
HOE LIeJIM Ha MpUjia-
TOYHOE-
OTIpENENIUTENBHOE)

Kak npencraBicHo B TaOIL. 2, OBLUIN BBISBIECHBI ayIHOBU3YAIILHO 3aBH-

cuMble equHUIBL «these governors», «quote unquote» (COMPOBOXKIAIOTCS
JKeCTUKYIIAINE) W MOJUTHYECKHEe TEepMHMHBI M Kiuiie: «polling sitesy,
«voting centers», «vote»... MOKHO OTMETHTh, YTO JOCIOBHAS Iepeaada mo-
JUTHYECKOTO TePMHHA «voting centers» ageKBaTHO MepeaacT CMBICIT OPUTH-
Haja, TOT/Ia Kak 3aMeHbl B mepeBone Amedia, mpousBeneHHble O6e3 ydera
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COOBITHITHOTO KOHTEKCTA CepHaa, IPUBOIAT K MCKAKEHHIO CMBICIA: AH-
JIEPBY/ IIPU3BIBAET CO3/1aTh HOBBIE YUACTKHU IS TOJIOCOBAHUS («IEHTPHI T'0-
JIOCOBaHMS»), OXpaHseMble OOMIaMU HAIBApIWU, a HE «YKPEIHUTHY YiKE
HMEIOoIMecs, AT CO3JaHus «30H Oe3omacHocTH» (Amedia). Belna oTMeueHa
3aBHCUMOCTh BapMaHTOB IEPEBOJIA OT ayAMOBH3YaILHOIO PSAla BO BCEX TIe-
pesomax. CornacHo CrieHe B cepuaie, AHIEPBY BEIXOIUT B 3all M yKa3bIBa-
€T JKeCTOM, MpoM3HOCH «these governorsy. B maHHOM cilydae OIyIIEHHS
yKa3aTelIbHOI0 MECTOMMEHMS «these» B IepeBomax He pa3phIBaeT ayIHOBH-
3yaJabHBIN psAJ, TAK KaK €ro ykaszyoomas (yHKIHS IEPEHOCHTCS Ha CyIle-
CTBUTENBHOE «rybepHaTOpsl». OHAKO ayaMoBM3yallbHAas €IWHUIA «quote
unquote» MMeeT OOJIBIIYI0 3aBUCHMOCTE OT BU3YaJbHOI'O PsAaa, Tak Kak AH-
JIEPBY/ J€NAaeT COOTBETCTBYIOIIMM JKECT, IIOKa3bIBas BOOOpakaeMble KaBbIU-
KU, 4TO TepseTcsa B nepesoge Amedia U co3maeT HETOYHOCTD IIEPEBOA, I10-
CKOJNBKY IPE3HUIEHT HUKOr0 HEe IHUTHpyeT. Takum o0pa3oM, JOCTHIKEHHE
JUHAMAYECKOH DKBUBAJIECHTHOCTH IIPU IIEPEBOE MOJIUTHYECKOTO TEPMUHA B
JTAHHOM OTPBIBKE BO3MOYKHO IPH TPUHSTAM BO BHMMAaHHE HApPaTHBHOIO
JIMCKypCa BCErO CE30HA, a TAKKE BU3YAIBHOIO PSAZa U OCYIIECTBISAETCS MO-
CPE/ICTBOM Psijia IPaMMATHYECKHX 3aMEH.

Tabnuna 3
IlepeBoqueckue Tpanchopmanuu npu nepesojae pensiuku Oh, you remember Matthews,
don't you? Former vice president to President Garrett Walker.
Nothing but a provincial and petty pen-stealer

Iepesoa IdeaFilm

Ieperoa Coldfilm

IepeBoa NewStudio

ITepeBon Amedia
(ITepBblii kKaHaJ)

BEI Beib noMHUTE
Mbsrrh103a (A), He
TaK Jn?

briBiIETO BHIIE-
npe3uaenta (11)

mpu npe3ugente (I1)
T'appere Yokepe,
NPOBMHIHAJIBLHOIO M
MEJIKOT0 PACXUTH-
Teas pyuek (H).

JIT: TpaHCKPUIILIHS,
omymenue («nothing
buty).

I'T: u3zmeHeHue
KOMMYHHKAaTHBHOTO
YIICHEHHST TIPETIOKe-
HUS

Bbxi ke moMHUTE
Mbrrhioca (A)?
BreiBIMii BuIe-
npe3uaenrt (I1)

mpu npe3ugente (I1)
T'appere Yokepe,
Bcero jumb MeJkuii
NPOBUHIHAJbHBI
Heroasii (H).

JIT: aHTOHUMUYHBII
[EPEBO/I JIEKCUYE-
CKHM COOTBETCTBHEM
(«nothing but» —
«BCETO JIUIIIbY); TPaH-
CKPHUIILIHS; H3MEHEHHE
KOHHOTaTHBHOIO 3Ha-
qeHHS («HETOIN).
I'T: usMeHeHHe KOM-
MYHHKATHBHOI'O 4Jie-
HEHUSI TPEATIOKCHUS

Bbl ke moMHUTE
Mbsrrhioca (A), Bep-
HO?

bBriBiIETO BHIIE-
npe3ugenTa (IT)

BO BpeMmeHa ["appata
VYokepa,

MeJIOYHOTr0 MPOBHH-
HHAJIBHOTO BOPHIL-

Ky (H).

JIT: TpaHCKPUIILIHS,
nobaBieHne («BO
BPEMEHAY);
omyenue («nothing
buty, «peny).

I'T: u3MeHeHue KoMm-
MYHHUKaTHBHOTO UJIe-
HEHUSI IPEATIOKCHHUS

Bl Beib noMHUTE
Mbrrhioca (A)?
BreiBI1Mii Bune-
npe3uaenrt (I1)

npu npe3uaente (I1)
T'appere Yokepe. Tu-
NUYHBIA NPOBHHIIHU-
aJ1, ClHOCOOHBIH
TOJILKO PYYKHU BOPO-
Bartsb (H).

JIT: TpaHCKPUIILIHS,
CMBICIIOBOE Pa3BUTHE
(«petty pen-stealery» —
«CIIOCOOHBIN TONBKO
PYYKH BOPOBATHY).
I'T: u3MeHeHue KoM-
MYHHUKaTHBHOTO UJIe-
HEHHS TIPETOKECHHUS;
3aMeHa THUIa IPeaIo-
JKeHus (IpocToe Ha
CIIO’KHOE)
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Kaxk npeacraBneHo B Tab0i. 3, BEISBICHBI ayAHOBH3yalIbHO 3aBHCHMEIC
eqnHuLBl: «Matthews» (AHIepByd OCTaHABIMBAETCS PAJIOM C Ir'yOepHATo-
POM U YKa3bIBaeT Ha HEro B MOMEHT IIPOM3HECEHHS UMEHH), «pan» (AH-
IEPBYI IOCTAaeT PydKy M3 HarpyaHOro kapmaHa Mpateio3a). [lomutrueckue
TEpMHHBI M KIuIe: «vice presidenty», «Presidenty. HappaTuBHO 3aBHCHMEIE
equHunpl: «Nothing but a provincial and petty pen-stealer». ITockoabky
naHHas Meradopa He MMEET MPSIMOT0 COOTBETCTBHSA B S3BIKE IIEpEBOA,
HaOIIOMAIOTCS pa3IUdIHBIC CTPATETHH ¢ Iepenadn: TeHepaln3alys, co3/a-
HHE HOBOM MeTadopsl Ha sI3bIKe epeBoga. CTOMT OTMETHTD, UTO B IIEPEBOIC
IdeaFilm mapymeH y3yc (ceMaHTHYeCKas COY4ETaeMOCTh B CIOBOCOYCTAHHMH
«PACXUTHUTEIb PYUEK)», «PACXHINATH» MOYKHO COIEPIKUMOE, HO BECh MMPEAMET
LIETUKOM — «IOXHWINATH / KpacTh W T.M.»). HaskiBasg ryOepHaTopa «pen-
stealer», AHIEPBY caM BBITATHMBAET Y HErO PyYKy M3 KapMaHa. Y OpaB Jiek-
CeMY «pydKay, JaKe IPU CO3JTaHIH MeTadopbl, TepeBOTINKHN JINIIAIOT 3TOT
JKECT CMBICIIa, a MeTadopy — BeIpa3uTenbHOCTH. KpoMe Toro, manHas mera-
(hopa UMeeT TECHYIO CBS3b C CIOXKETOM: IO MPEIBIAYIITNM Ce30HaM MAThI03
3HAKOM 3PHUTENTIO KaK TOJUTHK, HE CIIOCOOHBIN Ha CIOXHBIE MHTPUTH (UeM H
00yCIIOBIIEHO MTpeHeOpekeHne AHIEPBY/IA).

akuM 00pa3oM, TUHaAMHYecKas SKBHBAJICHTHOCTH TEpEBOAA JTaHHOTO
OTPBIBKA JOCTHTACTCS TIPH HWCIIONB30BAHUH PA3IUIHBIX TIEPEBOTIECKHUX
Tpanchopmarmii  (AaHTOHIMHYIECKOTO TIEPEBOMIA, CMBICIIOBOTO PAa3BUTHSI U
T.11.), OMHAKO Hapymaercs B nepepozae IdeaFilm, He yduThIBaromemM Happa-
THUBHBIN JUCKYpC, a Takxke B mepeBonax Coldfilm, NewStudio, He yunTeiBa-
IOLMK ayIHOBU3YaJIbHBII AUCKYPC.

Tabnuuna 4
IepeBoxyeckue TpancdoOpPMaUMK NP NePeBOIe PEMIHKH
Matthews, in our history, he's the biggest known unknown

ITepeBon Amedia

Iepesoa IdeaFilm

Ieperoa Coldfilm

IepeBoa NewStudio

(ITepBblii kKaHaJ)

Mbs1ThIOC,

KaK M0Ka3aJ1a UCTO-
pus (H), rmaBHas
HeusBecTHas (H).

JIT: onyiienue («is»,
«oury, «hey); TpaH-
CKPHITIIHSL.

I'T: 3ameHa uneHa
npeUIoKeHus (H10-
MOJTHEHHE B POIH
MOJJIEKALIETO)

Mbs1ThIOC

B Halleil UICTOPUH
(H) — camas GosbLias
3araaka (H).

JIT: onyiieHue
(«he»); renepanusa-
LML ¥ CMBICIIOBOE
passurue («known
unknowny — «3ara-
Ka)) TPAaHCKPHUIILHS.
I'T: 3ameHna Tuna
MPEIIOKEHHS HA
POCTOE

MbTThIOC

B HAIlleM YPABHEHHUH
(H) — camas rinaBHast
HU3BECTHAsl HEU3-
BectHas (H).

JIT: onyiieHue
(«hew); TpaHCKpHII-
LIMST; CMBICIIOBOE pas-
BUTHE JIJIsi COXpaHe-
HUsL METAQOPEI.

I'T: 3amena Tuma
MPEIIOKEHNS HA
MPOCTOe

Mbs1ThIOC

BOIIIEJI B MICTOPHIO
(H) xak camast remMHast
13 «TeMHBIX JIOIIA-
aox» (H).

JIT: onyiieHue
(«hew); TpaHCKpHII-
LIS, CMBICIIOBOE pas3-
BHTHE.

I'T: 3amena Tuna
MIPEATIOKESHHUSI Ha TPO-
cToe
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Kak mpencrasiaeno B Tabn. 4, HappaTUBHO 3aBHCHMBIC CHMHHITBI —
«our history» (OTChUIKa Ha CIOXKET BCEro cepHaja, Tak Kak AHIEpBY I'OBO-
PHUT HampsMyIo co 3puTeneM), «known unknowny». Known unknown — mpo-
rHO3UpyeMbIil puck. B nepeBoze IlepBoro kaHama HaOIOOAIOTCS CEMaHTH-
YECKOE HECOOTBETCTBHE, TAK)KE HECOOTBETCTBHE C MPEABIAYIIINM HEICCTHBIM
BBICKa3bIBaHHeM AnHuepByaa o Mbotrhioce. B BeIpakeHnu «our history»
MMeeTCs B BHAY CIOKET ceprajia, MCTOPHsS caMoro AHIEpBYIa, KOTOPBIH
pacckasbIBaeT e, 00palasich KO 3pUTEI0. DTO He OTChUIKA K Omorpaduu
camoro MaTThIOCA, B CBSI3M C 4eM B IiepeBojae Amedia HaOmrogaercs Hapy-
IeHNe TTparMaTHKN BBICKA3bIBaHUS. BBIpakeHHEe «TeMHasl JIOIIaaKay TakkKe
HE MOXKET OBITh MCIIOJIb30BaHO B JAHHOM KOHTEKCTE, ITOCKOJIBKY AHIEPBYI
1 MOTTBIOC — TaBHHE KOJUJIETH, M TIPE3UICHT MIPEKPacHO 3HAET, KaKoi MMEH-
HO PHUCK JUIS HETO MPEICTaBIsIeT TyOepHaTOp (PacKphITUE CBENEHUI 0 Maxu-
HaIUAX BO BpPeMS IPEABBIOOPHON KaMITaHUH).

Tabnuna 5
IepeBoxyeckue TpancdoOpPMaUMK NP NePeBOIe PEMIHKH
And wouldn't you say that Willy C is getting shorter by the minute?

ITepeBon Amedia

HOBUTCS BCe HUKe?

(A)

JIT: uenoctHoe mpe-
obpaszoBaHue
(«wouldn’t you say» —
«BaM HE KaXKETCs»),
omyienue («by the
minutey).

I'T: B nepeBoje co-
XpaHeHa KOHCTPYKIHS
PHUTOPUIECKOTO BO-
npoca

HE CTAaHOBHUTCS Bce
HMIKe U HuwKe? (A)

JIT: nenocrHoe mpe-
o0pa3oBaHue C TeHe-
panu3ainuein
(«wouldn’t you say» —
«pasBey); 100aBIEHHE
(«u1 HIKEY).

I'T: B nepeBoje co-
XpaHeHa KOHCTPYKIIHS
PHUTOPUIECKOTO BO-
npoca

OH yMeHbIaeTcs (A)
€ KO0 MUHYTOM.

JIT: uenoctHoe mpe-
oOpa3oBaHue.

I'T: 3amena Tuna
npeuIoKeHus (BO-
MIPOCUTEIHLHOE Ha
MIOBECTBOBATEIBHOE)

epeBoa IdeaFilm | Ilepesoa Coldfilm | IlepeBoa NewStudio (Wepsbiii kana)
Bawm He xaxkeTcst, uto | A pa3Be U, cormacurecs,
Yuwuu Cu (H) cra- | Yuoum (H) Y ¥Yuuu Cu (H) Y Cu (H) ¢

Ka)KI0H MUHYTOM
CTAHOBHUTCS BCE HU-
Ke (A).

JIT: nobaBnenune
(ycwnuTenbHas JeK-
CeEMa «BCEY).

I'T: aHTOHUMMYHBIH
nepeBof («wouldn’t
you say» — «Corjacu-
TECh»); 3aMcHA THIIA
MpeUIoKeHus (BOIpo-
CHUTEJIBHOE Ha MOBECT-
BOBATEJIbHOE)

Kak mpencraBieno B Ta0n. 5, HaOI0aeTcs pacxoKAcHUE B Iiepegade
ayJIMOBH3YalbHO 3aBUCHMOW EOWHHUIIBL: «Is getting shorter». Ilockonbky
TAHHYIO PEIUTNKY AHIEPBYA MTPOU3HOCHT, TTPOIOKAs TIPHOIIMKATHCS K CH-
ITIEMY TYOepHATOpY, a 3aBEpIHB €€, YKe BO3BBIMIAaeTCS Ha HUM. JlaHHas
B3aMMOCBSI3b aJICKBATHO TIepeaaHa BO BCEX IMEpeBOJaX C MOMOIIBIO JEKCEM
«HIKe» / «ymeHbinaercs». HappatusHo 3aBucuMble eqnHUIBI — « Willy Cy.
«Cun» — npousHolenne nanmana pamunnn Conway. Ho B pycckoM s3bIKe
ero pamunus Konysii, n HaunHaercs ¢ «K», a 3HaunT, TOAOOHEIN epeBo
CO37aeT HETOYHOCTb.
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PesyabTarthl

B cBs3u C BBISBIGHHBIMH HaMU CHEIU(GHYECKUMU OCOOCHHOCTSIMH
cepraia W KMHOTEKCTa, a TAaKKe ayAHOBU3yaJbHOTO MEpeBOIa, MOKHO 3a-
KITFOYHTH, YTO CIOKHOCTHU ITEPEBOIa cepralia CONPsHKEHBI ¢ BEIOOPOM aJiek-
BaTHBIX IPUEMOB U CTPATErWii, HAIIPABIEHHBIX HA SKBUBAJIICHTHYIO Iepenady
MParMaTU4eckoro BO3ACHCTBHS OPUTHHAIBHOTO TEKCTa, B YCIOBHSAX Orpa-
HUYCHUS TIEPEeBOAA SKCTPATMHIBHCTHYECKHMH (hakTopamu. Korga BrnusiHue
MOJNUANCKYPCHBHBIX OCOOCHHOCTEH TEKCTa cephaiia He YYUTHIBAaeTcs, J0-
MYCKAIOTCSI TIEPEBOTYECKIE ONMIMOKH, TMPUBOASAIINE K Pa3PhIBY CMBICIOBON
HEJTOCTHOCTH ayIHajJbHOTO U BU3YaJbHOTO PSIOB, KOHTEKCTYaJIbHBIM IIPO-
THUBOPEUHSIM B OTJIEIBHBIX SMTU30/1aX, Ce30HaX MM BO BceM cepuaie. Mexoms
U3 PACCMOTPEHHBIX KOHKPETHBIX IMPHMEPOB TAKOI'O BIUSHUS W aHAIN3A TIe-
PEBOIUECKHX MPUEMOB U TpaHCHOpMALUii, TPHMEHSIEMbIX JUIS YKBHBAJICHT-
HOM TIepeiaun eqUHUL], HaXOAAIINXCS B 3aBHCUMOCTH OT Ay OBH3YaJIbHOT'O
psina, a TakXkKe MOJIUTHYECKOro MHCKypca M JUCKypca cepuasia, MOKHO 3a-
KITFOYHTB, YTO MPH OCYIIECTBICHUU ayIHOBH3YaJbHOTO MEPEBOAA ITOIHTH-
YECKMX KHWHOAWAJIOTOB IEPEBOAYMKH HAXOMATCA B YCIOBHAX, KOTJa BO3-
MOXKHOCTH TIPHMEHEHHsI HEKOTOPBIX MEPEBOJUECKHX TpaHchopMarmii oka-
3BIBAIOTCS OrPAHUYEHHBIMH BBUJY psiia SKCTPATMHTBUCTHYECKUX (HaKTOPOB
(TemIa peuu, KECTUKYJISINN, MUMHKH, SJIEMEHTOB MOHTa)ka M T.II.), B CBS3U
C 4eM HMCHOJIB3YIOTCS Pa3INuHbIe CTPATEruH, YTOOBI JOCTHYb SKBUBAJICHTHO-
TO M aJeKBaTHOT'O MEepPeBO/ia AUCKYPCUBHO 3HAYMMBIX €AWHHII KHHOTEKCTA.
B cBs3u ¢ oTHM, Hamboiee YacThIMH MPHEMaMH BBICTYNAIOT OMyIIEHUE U
CMBICIIOBOE Pa3BHTHE, a TAKXKE TaKHE rPaMMaTHIECKHE TpaHC(HOpPMAIHH, KaK
M3MEHEHNE aKTyaJIbHOTO WICHEHHS MPEIIOKEHHS U 3aMEeHbI (JacTei peuw,
(hopM CITOBa ¥ YIIEHOB MPEUTOKEHNS).

Nekcnueckune FpammaTuyeckue

TPAHCKPUNLMA paHCAMTEpaLMA

Puc. 1. YacTOoTHOCTD MCIIONB3YEeMbIX TIEPEBOAYECKHUX TpaHChHOpMAIHii
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B xoz1e npoBeneHHOro nccieaoBaHus ObIIIO YCTAaHOBIICHO, YTO Han0o-
nee 3G GhEKTUBHBIMH SBJISTIOTCS CTPATETHH W TIPUEMBI, TIPH KOTOPBIX YUUTHI-
BaIOTCSl BHYTPEHHUE MOJUINCKYPCHBHBIC 3aBUCHMOCTH KHHOTEKCTa, COXpa-
HSIOIINE €CTECTBEHHOCTh 3BYUYaHUS PEIUIMK KuHomuaiora. K takum crpate-
TUSM | IIpHeMaM TIepeBoIa MOKHO OTHECTH CMBICIIOBOE pa3BUTHE, T00aBJIe-
HHUSI ¥ OITYIIEHHS M KOMIIEHCATOPHBIN nepeBo. K crpaTerusm, B pe3yiabTare
KOTOPBIX HaOomaercs OoNbllle BCEro MEPEeBOMUECKUX OIMIMOOK U UCKaXe-
HHA MOXXHO OTHECTH: CMBICJIOBOE Pa3BUTHE, M3MEHEHUE THIIA TTPEIIOXKCHUS,
W3MCHEHHE YIICHEHHS TpemiokeHus. IIpum 3ToM OBUIO BBISBICHO, YTO
HanOojee pacnHpoOCTPaHEHHOW JIEKCHYECKOH TpaHchopMamueii sBisercs
OITyIIIEHUE, a TPAaMMATHYECKOH — 3aMeHa THIIa TPEIOKEHIS U TTepecTaHOB-
Ka (cm. puc. 1).

3akJaouenue

B xo07e mpoBeIeHHOro MCCIeNOBaHMs OBIJIO YCTAHOBIEHO, YTO IEpe-
BOJ CEpHalia — 9TO ayIHOBU3YaIbHBIA IIEPEBO, KYJIETYPHO 00YCIOBIECHHBIH
IIPOILIECC, ITPH KOTOPBIM TJIaBHBEIM OPUEHTHPOM SBIIIETCS PEAKIIUS 3PUTENS, a
CMBICJIOBBIMU €IMHHUIIAMH BBICTYIAIOT Kajp, KuHo(ppa3a (KHHOCOOBITHE) U
BECh KHHOIMUCKYPC. BaxXHBIM (haKTOpOM, BIIHMSIOLIAM Ha ITPOIECC IIEPEBOIA
KMHOJMAJIOTOB CEpHalia, SBISETCS €ro MOIHANCKYPCHBHOCTH, T.€. CYIIe-
CTBOBAHHUE OMPENEIEHHBIX 3JIEMEHTOB Pa3BIIEKATEILHOTO, IIOTUTHYECKOrO U
ayIMOBU3YaJILHOTO JUCKYpCa, MPEACTABIMIOMNX 3HAYNTENBHYIO TPYIHOCTE
IIpU TIEPEBOJE KMHOAMAIOrOB. JlaHHEIE DJIeMEHTHI OBLITN ONpEAEIeHbl HaMU
KaK JUCKYPCHBO 3aBHCHMBIE €IMHMIIBI, aJeKBATHBIN IEPEBO KOTOPHIX He-
BO3MOXKEH 0€3 ydera WX CBS3M C Pa3IWYHBIMH JUCKYpCaMM KHHOTEKCTA:
ayIMOBU3yaJIbHBIM, HAPPATUBHEIM, Pa3BIIEKATENBHBIM, a TAKXKE C ITOJTUTHYIE-
CKHM AMCKYPCOM KaK OJHHM M3 OCHOBHBIX JUCKYPCOB PacCMaTpHBAEMOIO B
ncciaenoBannu cepraina. CIOXKHOCTh TEpEBOa JAaHHBIX €IUHHMI (aJlTI03Hi,
MTOJINTHYECKUX TEPMUHOB M KIIMIIE, KaJapa KaK eIMHMIBI KHHOM3BIKA U T.II.)
3aKJII0YAeTCS B TOM, YTO OHH MPEIACTABISIOT COOOM MyIbTHMOIANbHBINA
3HAK, CEMAaHTUYECKOE IEN0e BEpOANTBHOr0 M HEBEPOAIILHOIO PSII0B, B3aHMO-
JOEICTBYIOT IPYT C APYrOM U IPYTMMH €IWHHIIAMH KUHOTEKCTa B YCIOBUSIX
MTOJIMINCKYPCUBHOCTH.

B kauecTBe AMCKYPCHBHO 3aBHCHMBIX B JAHHOM UCCIIEIOBAHUH OBIIN
PacCMOTPEHBI EIMHMIBI ayJHOBH3YalIbHOIO, IMOIUTUYECKOr0 M pa3BlieKa-
TEIBHOrO AWCKYpCOB. Takyke OBIIM BBISABIEHBI YEPTHI, CHELU(PHUUIHBIE IS
Ka)KJIOTO M3 pPaccMaTpHBAEMBIX HAMM BHJIOB JHCKypca (pa3BlIEKaTENIbHOIO,
MTOJINTHYECKOT 0, ayANOBHU3YalIbHOI0), KOTOPBIE HEOOXOAMMO YUUTHIBATE IS
YCIIEIIHOTO MPEOAOJICHHUS TPYTHOCTEH MepeBoia KHHOAUANIOra U MOTUTHYE-
CKOT'0 JMCKYypCa.

B cBsi3u ¢ TeM, YTO B JaHHOM MCCIIEIOBAHHU B KAYECTBE JOIOJIHM-
TENLHOTO OCHOBHOT'O JMCKypCa Cepuaia pacCMaTpUBACTCS MOTHUTHYCSCKUI
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TUCKYpPC, OBLIN BBIABICHBI JUHTBHCTHYCCKAE W DKCTPAITHMHTBUCTUYCCKHC
0COOCHHOCTH TIOJTMTHYECKOTO Pa3BJICKATENBHOT'0 U ayIHOBU3YAJILHOTO JIHC-
KypCOB B cepHaje: WHCTUTYIIMOHAIBLHOCTh, peaIH3aIlisl B OIpPeIeIeHHBIX
BHJAX TEKCTa M kKaHpaX (0OpallleHMs, BBICTYIUICHHUS, JTUYHEBIC U O(PUIIHATb-
HbIe JAWAJOTH W T.XI.), CYITeCTHs, BepOaabHble M HeBepOaThbHBIE AIEMEHTHI
BO3/IEUCTBHUS.

BeImo ycTaHOBIIEHO, YTO B COydasx, €CIM HE YUHUTBHIBAIOTCS BajXKHBIC
ACIeKThI BIIUSHUS Ha MTEPEBOI IUCKYPCUBHO OKPAIICHHBIX €IMHHII, HCITONb-
30BaHHE KJIACCHYECKMX TpaHchopMaruii NPUBOAUT K TIEPEBOTICCKUM
OIMMOKaM, YTO BEIET K Pa3phIBY CMBICIIOBOH IIETOCTHOCTH ayAHaTbHOTO
BHU3YaAJIBHOTO PSIIOB, KOHTEKCTYAIBHBIM IIPOTHBOPEUHSIM B OTIACIBHBIX JIIH-
3071aX, CE30HaX WM BO BCEM cepHaje, MCKaKEHUIO W M3MEHEHHWIO CMBICTA
OPUTHHAIBHOTO TEKCTa, 3aTPyIHSET BOCIPHUATHE W TOHUMAaHHE cepHhaia
3pUTENEM.

B Tex cmydasx, Korma HE YIHTHIBACTCS BHYTPEHHSS TMOTUINCKYPCHB-
Hasl 3aBUCHMOCTh €IWHHI] KHHOTEKCTa, BO3HUKAIOT OIMMOKH IepeBoa, He-
TOYHOCTH M HMCKaXXCHHS, KOTOPhIE MOTYT NMPHBECTH K HEIOHUMAHHIO OT-
NENBHBIX PEIUTMK, CIOKETHBIX JMHHUH, CO3MaTh HETOYHOCTH W HM3MEHUTH
TIPEICTaBIICHUE 3PHUTENS O CIOKETE, XapaKTepe MepcoHakel M WX OTHOIIIE-
HUSX, a TaKXKe MOTEHIHAN MparMaTudeckoro BO3JAEHCTBHUS (HampuMmep, Hu3-
MEHUTD UICOTOTHUECKIE YCTAHOBKH OPUTHHAIA).

B cBs3M ¢ 3TUM MBI BUAUM 3HAYMMOCTH KOTHHTHBHO-AMCKYPCHBHOTO
MTePEBOMIECKOT0 aHaIN3a TMOJUTHISCKIX THAJIOTOB CepHalia, CrIoCOOCTBYIO-
IEr0 BBISBIICHUIO TUCKYPCHBHO OKPAIICHHBIX SAMHUI] KHHOTEKCTA, I T10-
BBITIIEHUS KAYeCTBA U a/IEKBATHOCTH TIEPEBOIa MEMUATIPOTYKIUH.
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Abstract. The polydiscursive characteristics of the series as a media text and their influence
on the choice of a translation strategy are featured in the article. Audiovisual, political and
entertainment discourses are defined as the main types of discourses in the studied media text.
The study assumes that the translation of the series is influenced by culture process of audio-
visual translation which assumes that the viewer's reaction is of the paramount importance.
The main sense units of the series are the frame, film phrase (film event) as well as the entire
film discourse whose language component is realized in film dialogs. Multidiscourse charac-
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teristics of the series (i.e. the existence of certain elements of entertainment, political and
audiovisual discourse, which present a considerable difficulty in translating the film directo-
ries) has significant influence on the process of series' dialogs translation. In the article these
elements were identified as discourse-dependent units, which adequate translation is impossi-
ble without taking into account their characteristics aimed on meeting other conditions of film
text: audiovisual, narrative, entertainment, discourses as well as political focus of the studied
series. Therefore, in this study the units of audiovisual, political, and entertainment discourses
were considered and analyzed as discourse-dependent ones. The features specific to each of
the types of discourse studied (entertainment, political, audiovisual) were also identified.
It was found out that in order to successfully overcome the difficulties of a film dialog and
political discourse translation these features should be taken into account. Due to the fact that
in this study the political discourse is considered to be an additional type of series discourse,
the linguistic and extralinguistic features of the political-entertainment and audiovisual dis-
courses in the series were revealed: institutionalization, realization in certain types of text and
genres (appeals, speeches, personal and official dialogues, etc.), suggestion, verbal and non-
verbal elements of influence. It was found that in cases where the internal multi-discursive
interdependence of the film text units is not taken into account, various translation errors,
inaccuracies and distortions occur.

Keywords: polydiscoursivity; discourse-dependent units; audiovisual discourse; political
discourse; entertainment discourse; narrative discourse; film dialog, series.
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TEOPHUSI KOHIENITYAJIbHON META®OPBI 1 PA3BUTUE
AJIbTEPHATUBHBIX KOHIENIIAN B PAMKAX
KOI'HUTHUBHOI'O HAITPABJIEHUA META®OPOJIOT'UHN
(ITO MATEPHAJIAM COBPEMEHHOM AHTJINCTHUKH)

HN.B. HoBuukas

Hccneoosanue svinonneno npu noooepoicke epanma PH® Ne 18-18-00194, npoexm
«Ob6pasnas cucmema pyccKo2o A3bIKa 8 NOAUOUCKYPCUBHOM NPOCIPAHCTBE
COBPEMEHHBIX KOMMYHUKAYULLY.

Aunoranus. IIpencTaBieHsl pe3ynbTaThl aHATUTHISCKOTO 0030pa aHriIo-
SI3BIYHBIX MyONMKAIMH, HOCBSIICHHBIX Pa3paboTKe Teopur MeTadopsl U pas-
BUTHIO €€ MOJOKCHHH B paMKaX KOTHHTHBHOIO HAmpaBieHHs MmeTadoporno-
run. Lenp aHamui3a 3aKI0YacTcsl B M3JI0KEHHN CYTH Psiia TeOpHit MeTadopsl,
OTPAXKAMIINX ITOCTIEIOBATENIBHOEC Pa3BUTHE KOTHUTHBHOIO HAINPABICHHUS B
MeTa(OpOJIOrH, B COMOCTABUTEIIBHOM paKypce. 3HAUHTEIBHOE YHCIO TUIIO-
Te3 U TEOPHid, MPEITIOKEHHBIX Ha CyI HAYIHOH OOIIECTBEHHOCTH, CBHACTEIIb-
CTBYeT O HeocnaOeBalolieM HHTEpece HCCIeqoBaTeNiell K YKa3aHHOMY sIBJie-
HUIO ¥ CTPEMJICHHHU [1aTh BCEOObEMITIOIIEE U yOSAUTeIbHOE OOBSICHEHHE ero
CYTH, 3aKOHOMEPHOCTSIM HCIIOJb30BAHMS B Pa3IHYHBIX TEKCTaX U AUCKYpCax,
MEXaHHU3MaM HHTepIpeTauud u T.1. COomocTaBleHHe TEOPETUYESCKUX KOHIIET-
LMl IO3BONIMJIO YCTAHOBHUTH TOT (haKT, YTO TEOPHsT KOHLENTYaIbHOM MeTado-
PBI COCPEIOTOYCHA Ha aHAIN3E PEATH30BAHHBIX HA YPOBHE SI3bIKA ICKOHTCK-
CTYyaJH3UPOBAHHBIX METAaDOPHUISCKHX CSIMHHIL, MO3BOJIIOMIMX BBISBUTH Jie-
XKAIMe B MX OCHOBE KOHICHTYaJbHBIC MeTahopuueckue 00pa3oBaHus. Ab-
TEPHATHBHBIC TEOPETHIECKHE KOHLETIHIU (TEOPHs KOHIENTYaIbHOH HHTErpa-
LMK, TeOpusl Kapbepbl MeTadopsl, TEOPHs aTPHOYTHBHOW KaTErOpH3aLHH,
TEOPHUsI PEEBaHTHOCTH, TEOPHSI 3HAYMMOCTHON MapKHPOBAHHOCTH) HAIpPaB-
JIeHbl Ha OOBSCHEHHE MOHMMAHHUS W MHTEPIPETALHH COACPIKAHUs BepOasb-
HBIX MeTaQOPHUYCCKUX BBIPAXKCHHUH, T.e. HA OTACIBHBIX JTalax Ooee MHpo-
KOTO M MOITAIHOro Mporecca HX KOrHUTHBHON 00paboTKu. 3a mocneqHue se-
CATHIICTHS JaHHbIE TEOPHU HPOLLTH MHOTOKPATHOE «TECTHPOBaHHE» B Pabo-
Tax CTOPOHHHKOB M OIIOHEHTOB, YTO MO3BOJMIO BBUIBUTH HX clabble U
CHJIBHBIC CTOPOHBI H, I'IE 3TO OBUIO HEOOXOIUMO, AONOIHUTH HIIH YTOYHHUTD
TOJIOXKEHHUS. M BBIBOZIBI. XOTS HAKOIUICHHBIC PE3YJIbTaThl HCCICIOBAHHUMN CITO-
COOCTBOBAJIN «TIPOPBIBY» B IIOHMMAHUH M OLICHKE TAKOrO SBICHHS, KaK METa-
¢opa, cuuTaTh UX OKOHYATEIBHBIMH MOKa NPEXKACBPEMEHHO. B craThe moka-
3aHO, 4TO Haubojee BOCTPEOOBAHHBIMUA B COBPEMEHHOH MeTa(OpOIOruu siB-
JSTEOTCSL TEOPHUsI KOHIENTYAIbHOH MHTETPALME U TEOPUsI PEICBAHTHOCTH, I10-
CKOJIbKY OHH COCPEIOTOYCHBI Ha OOBSICHEHHH MPOLECCOB MHTETPALIMH HH-
(opmaH Mpu KOHCTPYUPOBAHUH YEIOBEKOM METahOPHICCKHX 3HAYCHUIT Ha
OCHOBE 0TOOpa 3HAYMMBIX MPU3HAKOB B PA3IUYHBIX JUCKYPCHBHBIX MPAKTH-
kax. CylIecTBOBaHHe LEJIOro psijia Teopuii MeTadopsl OATBEPIKAACT MHEHHE
HCCIIeIOBATENeH O TOM, YTO B CBOEM COBPEMEHHOM COCTOSHHM HH OJHA W3
IIIPOKO M3BECTHBIX TEOPU HE MOKET NMPETEHI0BATh Ha POJb SANHCTBEHHOM,
CIOCOOHOI HEMTPOTUBOPEUUBO U BCECTOPOHHE OIMUCATh U OOBSCHUTH (PEHOMEH
MeTaOphbI.
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KiroueBble c10Ba: Teopus KOHLENTYaIbHON MeTadopbl; TEOPUS KOHLENTY-
JIBHOM MHTErPaLMy; TEOpHs Kapbepbl MeTadopbl; TEOpHs aTpUOyTHUBHOW Ka-
TErOpU3alMK; TEOPUsl PEJICBAHTHOCTH; TEOPUS 3HAYMMOCTHOM MapKHPOBaH-
HOCTH.

BBeaenne

B coBpemenHoii mMertadoponorun Hamboliee BIHATEIHHON SBISIETCS
Teopusi KoHIenTyanbHOi Mmeradopsr k. Jlakopda m M. [[xoHcona (the
Conceptual Metaphor Theory), mepBoHauanbHast BepcHs KOTOpO Oblia
npencrasiieHa B 1980 . [1], a mepecmorperHas u oOHOBIeHHas — B 1993 u
2008 rr. [2, 3]. 3HAUUMOCTH TaHHOW TEOPHH IS TTOCIEAYIOMEr0 PA3BUTHS
COOTBETCTBYIOILEH Hay4YHON O0JIACTH TPYAHO MEPEOLEHUTh, IIOCKOIbKY Oia-
rofaps ee MOSIBICHUI0 U 00CyXIeHnIo (hOKyc HcciaenoBaHuii Meradopude-
CKUX eIUHUI] OBLI IepeMEIIIeH ¢ S3bIKa Ha IpyTyio chepy ObIToBaHUSA 0Opa-
30B CO3HAHHUS — MBIIUIEHHE, YTO 03HAMEHOBAJIO OO0 KOTHUTHBHBIN MOBO-
pPOT B NUHTBHUCTHYECKHUX HcclenoBaHusax meradopsl. Kak cunraer 3. Kese-
gec (Z. Kdvecses), «metaphor in the cognitive linguistic view means primar-
ily conceptual metaphor, as opposed to linguistic metaphor» [4. P. 33].

MOXHO KOHCTAaTHPOBaTh, YTO IOSBJICHHWE TEOPHHM KOHLENTYaJIbHOM
MeTadopsl HOCITYKUJIO TOTYKOM HE TONBKO K OYpHOMY POCTY HCCIeI0BaHUI
CEeMaHTHUYECKOI0 rellTalbTa KOHLENTYyalbHOU cepbl, HO U K pa3paboTke
aIbTEPHATHBHBIX KOHILEMINH, COCPEAOTOUEHHBIX Ha aHajM3€ Mpolecca WH-
TepHpeTanuy M MOHMMaHMA MeTadopuueckoro s3bika. Bemen 3a Teopueit
KOHLIENTyaJIbHOH MeTa(opbl B HAy4YHBIM 00OOPOT BOLUIM TaKHE KOHLEMIINH,
KaK Teoprs KOHIIENTyalbHOH MHTerpanuu (Teopus Onennuara) XK. @okoHbe
n M. Teprepa, Teopust nmepBuuHbx Meradop k. ['peiinu, KOHHEKTHBHAS
Teopusi Meradopudeckorr mHTEprperanuu JI. Puum, wHTEpaKIMOHUCTCKAS
teopusi Metadops! II. Pukepa m Hekoropsie mp. JlanpHeliee coBepieH-
CTBOBaHHE CaMOH TEOpWH KOHIENTYaIbHOW MeTadophl W €€ TONOKEHUH
CIIOCOOCTBOBAJIO PACLIMPEHUIO I'PAHUIl HCCIIENOBATENBCKOrO Mo Merado-
POJIOTMHU B aHTJIMCTUKE M PA3BUTHIO MHTEIPATUBHOIO IOJX0/a K TEOpeTHIe-
CKOMY OCMBICIICHHIO Pa3IMYHbIX acleKTOB (JYHKIMOHUPOBAHUS MeTadopu-
YECKOro JIEKCUKOHA, €ro NOPOKIEHNS U TIOHUMAaHUs, OTPa3UBIIErocs B pas-
paboTKe rTHOpUIHBIX TeopHil [5, 6] 1 KoMOMHUpPOBaHHBIX yaeHui [7—10].

MHuoroobpa3ne TeopeTHdecKuX KOHIENIHid MeTadopbl U WX TOHKO-
CTEeH, TOYEK CONPHUKOCHOBEHHUS M NPUHLMIINAIBHBIX OTIMYMHA IMIMPOKO
OCBEIaeTCs B COBPEMEHHOH aHTIOS3BIYHON HaydHOW ImTepatype [9-15],
YTO J0Ka3bIBa€T 3HAYMMOCTh JAHHON MPOOIEMaTHKH IsI MUPOBOH MeTado-
posoruu. B poccuiickoll TMHIBUCTHKE KPYT aBTOPOB, OCBEILAIOIINX JI€TaIN
Pa3IMYHBIX TEOPH, TOCTOSIHHO PACIIMPSAETCS U BKIIOUAET TaKHe UMEHA, KaK
2.B. bymaes, O.C. 3ybkoma, C.A. XabGormnckas, JI.II. Kopampuyk,
A.C. CamurymmHa, C.A. XaxamoBa, A.Il. UymmaoB m np. OcHoBHas
HaNpaBIEHHOCTh MyOIMKAIMIl POCCUMCKUX JIMHTBUCTOB 3aKJIFOYAETCS] B TOM,
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9TOOBI 0003HAYNTH B OOIIMX YepTaxX CHEKTP OCHOBHBIX HAIPABIEHUH 3apy-
OeXHBIX UCCIENOBaHUN B 00macT MeTadopsl MO0 Oolee TITy00Ko mpoaHa-
JIM3UPOBATH MOJIOKEHUS OTIENBHO B3AThIX Teopuil. Ilpogomxkas aHanmuTHye-
CKO€ OCBelIeHUE 3apyOeXHbIX paboT MO 3TOH TEMAaTHUKE, Mbl OCTAHOBUMCS
Ha COIOCTABHUTENBHON XapaKTEPUCTHKE COIACpPKAHUA TeX MeTadoponorunye-
CKHMX KOHILIENLUH, KOTOpPBIE MOIyYMIIM HanOoJblee MPU3HAHNE, KIaIyTCs B
OCHOBY MHOKECTBA SMIMPUYECKUX MCCIECIOBAHUI U IIMPOKO OCBEIIAIOTCS B
COBPEMEHHOU aHTJIOA3BIYHON JTUTEpaType MO TEOPHH MeTadOpHI.

Lens HacToOAIIEH CTaThU 3aKIFOYACTCS B M3JIOKEHUU CYTH psAAa Te€o-
puil Metadopbl, OTPaKAOLMIMX MOCIEAOBATEIbHOE PA3BUTHE KOTHUTUBHOIO
HanpaBieHUs] B METaQOpOJIOrHH, B COIIOCTABUTENBHOM pakypce. B cBssu ¢
OrpaHMYEHMSMH, HAKJIaJbIBAEMbIMUI OOBEMOM CTAaThH, U3 BCEX M3BECTHBIX B
OTEYECTBEHHOW W 3apyOeKHOH IMHTBHCTUKE TEOPETUYECKUX KOHIISTIIIHMA
Metadopsl B HACTOALIEM 0030pe MPEACTAaBICHbBI TOJIBKO HEKOTOPbIE UX HHX:
TEOpHs CTPYKTYPHOTO OTOOpaKeHUs!, TEOPHs KOHLENTYalbHONH WHTErPaLyH,
Teopus aTpuOyTHBHOH KaTeropH3alMH, TEOpHs Kapbepbl MeTadopbl U TEO-
pusl peneBaHTHOCTU. Bb1Oop naHHBIX Teopuil 0OYCIOBIEH CTPEMIICHUEM CO-
CPENOTOYNTh BHUMAHHE HAa KOHLENLMSX, MPEAIaralomux oObsICHEHUs po-
1ecca KOHCTPYHPOBAaHMS U TIOHUMaHUS BepOanbHBIX MeTadop, T.e. Mmerado-
PHUYECKHX €IMHUII, PEaTN3yeMbIX Ha IOBEPXHOCTHOM YPOBHE S3bIKa, KOTO-
pble, C TOYKM 3PEHMS TEOPUH KOHLENTYalbHOH MeTa(opbl, OTPAXKaIOT Je-
JKallye B UX OCHOBE KOHILIETITyaIbHbIE MeTa(OpPHI.

MeToao10ru4ecKHe OCHOBBI

B ob6nactu meradoponoruun Hadano 1980-x IT. CBA3aHO C MEPHOIAOM
CMEHBI JIMHTBUCTHYECKOW MapaaurMel. Ero Hadaao o3HaMeHOBANIOCH IMOSIB-
JICHWEeM TEOPHH KOHIENTYyalbHOH (KOrHUTHBHOW) Meradopsl k. Jlakodda
u M. JIxoncoHa [1].

[IpenmecTByrommii pUTOPUIECKUIA W JIOTHIECKHIA B3TISIT Ha MeTado-
pHUECKOE B SI3BIKE OMUPAJICS HA apUCTOTENIEBCKOEe MHEHUE 0 MeTadope Kak o
SIBICHNH, OTHOCSIILIEMCSL K paspsily «HEeoOBIMHBIX» U «penkux» [16]. bonee
TOr0, COTJIACHO OOHOHM M3 Hambojee paHHMX KOHLeENUui meradopbl, Open-
CTaBJIEHHOW B TpyAax JHHTBUCTOB U ¢rutocodos [17. P. 578], narHoe siBie-
HU€ MHTEePIPETHPOBAIOCh Kak aHoMmanbHOe (Metaphor as Anomaly) u pac-
MI03HABaJOCh OJarogapsi TAKOMY €€ CBOICTBY, KaK OTKIOHEHHE OT HOPMBI
(deviant features) [18—20]. IIponecc mornmanust MeTadOpUIECKOI EMUHUIIBI
B TaKOW TPaKTOBKE OMMCHIBAJICS CIenyroumM oOpa3oMm. Metadopudeckoe
BBIPA)KEHHE SBJISIETCSI CBOETO POJa aHOMAJIMEH, TIOCKOJIBKY B PE3YJIbTaTe €ro
OyKBaJIbHON MHTEpIpETaluy MOIydyaeMoe COAepKaHue SABIISIETCSl TpaMMaTH-
YECKU J€BUAHTHBIM, CEMAaHTUUECKH M KOHLENTYaJIbHO a0CypAHBIM WM MIPO-
cTo HeucTUHHBIM. Tak, B mpumepe My lawnmower is a wild animal «Mos
ra30HOKOCHJIKA — MPOCTO AUKOE KUBOTHOE» MeTadopa OKa3bIBaeTCsA TaAKUM
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YTBEpKICHUEM, B KOTOPOM HPHUCYTCTBYET HApyIIEHHE HEKUX OrpaHWYH-
TeNbHBIX TpaBui oTtOopa (selectional-restriction rules). Ilpu BocmpusaTuN
MeTadopbl YEITOBEK OCO3HAET, YTO B HEl HAPYIIAIOTCS OMpeeNIeHHbIE JINHT -
BUCTHUYECKHE TPABHJIA WM HOPMBI, M TOITOMY «IIEPEBOJHUT» €€ B TaKyIO
S3BIKOBYIO (popMy, B KOTOPOW YCTPaHSIOTCS BCE YCTaHOBIICHHBIC Hapylle-
Hust. CrenoBaTenbHO, TOHMMaHHE MeTa(opbl MPOMCXOAUT B TOT MOMEHT,
KOI'Jla SI3BIKOBOE BBIPA)KEHHE KaTErOPH3HPYETCs KaK JIMHTBUCTUYECKU Je-
BHAHTHOE.

O4eBrHO, YTO MOAOOHAS TPAKTOBKA MeTadOphl MPECTABIIET COOO0M
CEMAHTHYECKYIO TEOPHIO, B OCHOBE KOTOPOI JIEKHUT CEMaHTHYECKast KOMIIe-
TEHIUS CIYIIAIOUIEro IPH pacrio3HaBaHWM Meradopbl. B pamkax maHHOM
TEOPUH CYUTACTCS, YTO IO MOMEHTA HEMOCPEICTBEHHOTO OICHWBAHHS Ce-
MaHTHYECKUX M IParMaTH4ecKuX KOMIIOHEHTOB, OOECHEYHMBAIOIINX aJleK-
BaTHYIO MHTEPIIPETALUIO COAEPIKAHMUS, YEOBEK aHAIM3HPYET CHHTAKCHYe-
CKYIO CTPYKTYpY NpemiokeHus. V3HadanbHO MPOIECC BOCIIPHATHS ONUpPa-
eTCsl Ha CTPYKTYPY TPEUIOKEHHSI, ODHEHTHPOBAHHYIO Ha BBIPAKEHUE MPEXK-
JIe BCEro MCTHHHOrO (OykBampHOTO) comepkaHus. ClemoBaTeNbHO, JIOKYC
MOHMMaHHS MeTa(ophl CBSI3aH C MOMEHTOM, KOTOPBIH HACTYIAeT MOCIe TO-
ro, KaK NPOM3BEACH aHAJIHM3 MPEIIOKEHHS U ONpEeNeIeHa ero CeMaHTHKa
(nmm OykBaJbHOE 3HAUYEHHE). DTO O3HAYAET, UYTO paclo3HaBaHUe MeTadopbl
MPOUCXOAUT TOCIE HEMOCPEACTBEHHOIO JIMHTBUCTUYECKOTO BOCIIPHATHS
S3BIKOBOTO BBIPAQXKEHHS, @ TIOHMMaHue MeTaopbl B IIETOM HE MOXET Ipo-
M30iTH paHbllle 00paOOTKH S3BIKOBBIX (POPM BBIPAIKEHHSL.

He nomy4nB s36IKOBOTO MOATBEPIKACHUS, «IEBHAHTHBIID TIOAXON K 110-
HUMaHUIO TIPUPOIBI MeTadopbl ObUT MPU3HAH HECOCTOSTENFHBIM M OCTaJICS B
aHHaJaX MeTa(OopOJIOTUH B Ka4eCTBE OPHTMHAIBHOM, HO HEAKTyaJ bHOH KOH-
nenmuu [6. P. 10]. Bonee momoTBopHON W BOCTpeOOBaHHOW B O0JIACTH HC-
CIeZoBaHUs OOpa3sHOro s3blka CTajla TEOPHs KOHIENTYalTbHOH Meradopsl
(TKM) JIx. Jlakodda m M. J[oHCOHA, PEBONOIMOHHOCTh KOTOPOH 3aKITIO-
qajach B MPH3HAHUH MeTaopbl B Ka4eCTBE KOTHUTUBHOT'O MEXaHU3Ma.

Pe3ynbTaThl Hcc/ief0BaHUSA KOTHUTHBHOIO MOAX0/Aa K MeTadope

KiroueBast mpenmnockiika TEOpHH KOHLENTYAIBHOH MeTadopsl 3aKIT0-
gaercss B TOM, 4To «metaphor is not a matter of language but of thought:
metaphor is ‘a cross-domain mapping in the conceptual system’» [2. P. 203].
JlaHHOE TOJNOKEHHE aKIEHTHPYeT BHUMaHHE Ha TOM, 4To Meradopa — 3TO
KOHIIETITYaJIbHBI ()EHOMEH, KOTOPBI peann3yercs Ha HOBEPXHOCTHOM
ypoBHe s3bika. «Conceptual metaphor does not refer to a type of utterance,
but rather to an underlying metaphor that sanctions any number of actual
utterances» [21. P. 40]. OOGmmMpHBIA SA3BIKOBOM MaTepHal, MpoaHaTU3upPO-
BaHHBI aBTOPaMU TEOPUHU M WX €IMHOMBINUICHHUKAMH, ITO3BOJIMII CIIENaTh
3aKJII0OYEHHE O TTOBCEMECTHOCTH, CHCTEMHOCTH W PACIPOCTPAHEHHOCTH Me-
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Taopbl KaK JMHIBUCTHUYECKOTO SIBIICHUS, 4 aHAJIU3 CTPYKTYPHBIX M COIEp-
KATETPHBIX XapaKTePUCTUK MeTaopHuecKuX O0003HAUeHUH OOYCIOBUI
MHEHHE O KJIIOUEBOH poiu MeTad)OpHuecKHX NPOEKLHMH B KOTHUTHBHBIX
mporeccax. Tak, B8 TKM wmeradope mpumaercss craTyc KOHIIENITYyalbHOTO
MexaHHu3Ma, «(QUrypsl MBIIUICHUS), IPU MIOMOLIM KOTOPOH crienuduyeckoe
Y OllepalioHHOe 3HaHNe Ooee KOHKPETHBIX SBICHUHA M IEHCTBHI MPOCIH-
pyercs Ha IUPOKUH crekTp Oomee abcTpakTHBIX. «Abstract concepts are
formed from associations in perceptual experience, and these abstract con-
cepts provide the basis both for abstract thought and for linguistic meta-
phors» [14. P. 85]. IlpoekIus KOHKPETHBIX CTPYKTYp 3HAHUS Ha aOCTpaKT-
HbI€ IPOMCXOAUT HA OCHOBE aHAJIOTMHU, CXOJICTBA M CPAaBHEHHUS SJIEMEHTOB
OTAENBHBIX KOHIIENITYalIbHBIX C(hep U eCTECTBEHHBIM 00pa3oM CIIOCOOCTBYET
(hopMUPOBAHUIO MHOTHUX a0CTpPaKTHBIX KaTeropuii. OTcrona meradopa — 3TO
OZIMH U3 HEMHOTuX 0a30BBIX MEXaHN3MOB aOCTPAaKTHON KaTeropusaliu, Ko-
TOPBIN SIBJISIETCS OCHOBOIOJIATAIOLIMM JJISI YEIOBEUECKOM KOTHULIUM, KOM-
MyHHKaIu u s361ka [22. P. 28]. Ilpu sToM gomyckaercs, 9To A pernpe3eH-
TalMM KOHLENTYaJbHBIX MeTadop MOTYT HMCIIONb30BaThCA M aJbTEPHATHB-
Hble (OpMBI, HapuMep HeBepOaJTbHBIC: KECTHI, N300paXKeHHs, APYTHE Ce-
MHOTHYECKHE CHUCTEMEBI [23, 24].

Meradopa Kak KOHLIENTYyaJIbHbIH MEXaHU3M O0ECTIEUNBAET B3aUMHYIO
MpoeKInio (mapping) pa3IMYHBIX MEHTaJbHBIX OOpasoBaHui (source do-
main u target domain) B mpemenax HeKOW KOHIIENTYaJdbHON CTPYKTYpPHI (con-
ceptual metaphor). Tpu Buga uiu ypoBHSI KOHIIENTYaJbHBIX MPOSKIIUNA pa3-
JMUYArOTCA TI0 CTENEHH CBOEW CIIOKHOCTH: single-feature or one-shot map-
pings, Wi «OJHOPa30BbIe Mpoekum» [2. P. 229-231], systematic mappings,
10, KOTOPBIMH [TOHUMAETCSI «HAJIOKEHHUE CTPYKTYPBI CPepbl-UCTOYHNKA Ha
CTpyKTYpy chepbi-ienw» [1. P. 81] u image-schematic mappings, B KOTOPBIX
image-schemas — 3To Hanbomnee o0IIIie KOHCTPYKTHI THIIA TPAEKTOPHIA, Tpa-
HUII, OTHOIIEHHWH «IeHTp — mepudepus» [25. P. 27-28]. CoorBercrus,
yCTaHaBIMBaeMbIe MKy C(hepOH-HCTOUHIKOM U CepOor-1IeNbIo, MOTYT OBITh
M0 CBOEH MPUPOJIE OHTOJIOTMIECKIMH TN drrcTeMonormdeckumu [2. P. 207,
26. P. 3; 27. P. 387], a ux peanm3zanus peryiupyercs npuHyunom UH8apuaHm-
nocmu (Invariance Principle). CyTp ero 3akirodaercsi B TOM, YTO «IPOSKIHH
COXPAHSIOT TOMOJOTHIO cephl-NCTOUYHNKA B TOM Mepe, B KOTOPOM OHa cora-
Cyercs ¢ BHyTpEeHHEH CTPYKTYpoi cepbl-mutenn» [2. P. 215].

Meradopuueckue npoexuun, GopMUpyeMble U 3aKperisieMble B KOH-
LEeNTyaJbHOM CHUCTEME YelIOBeKa, BepOaIM3YyIOTCS Ha IIOBEPXHOCTHOM
YpOBHE si3bIKa. Paznnyaror nBa croco0a sS3bIKOBOM peanu3aliy: a) sS3bIKO-
BbI€ €AMHULIBI, KOTOPHIE HCIIOIb3YIOTCSl B METa(pOpUIECKOM 3HAUCHUN HEHa-
mpsamyto (indirectly), T.e. KOHTeKCTyanpbHOE 3HAUYEHWE S3BIKOBOM EIMUHUIIBI
KOHTPAaCTUPYET ¢ ee 0a30BbIM CHCTEMHBIM 3HAYCHUEM, Halpumep sterile B
3HaUYeHUH «OeCTUTONHBIN (0 MOoYBe WM cCaMKe) U B 3HadYeHUH «Hed(hdek-
TUBHBII»; 0) S3BIKOBEIE EMUHUIIBI, KOTOPhIE UCTIONB3YIOTCI B MeTadopuye-
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CKOM 3HadeHWH Hampsmyro (directly), T.e. Ipu OTCYTCTBHHM KOHTpacTa MeX-
Iy 0a30BBIM M KOHTEKCTyaJbHBIM 3HAa4E€HHEM, HaIlpUMep B CIydasix CpaBHe-
HUS, aHAJIOTUH M TOJBKO TIpeanoiaraeMbeix cpaBHeHuid tuna Shall I compare
thee to a summer’s day? n3 Shakespeare’s Sonnet 18 [28. P. 11]. B obomx
crocobax MpeACTaBJIEHb! TaK Ha3bIBaeéMble OTHOCALIMECS K MeTadope cloBa
(metaphor-related words) [Ibid.]. Meradopudueckne eaUHHUIEI, peaTn30BaH-
HbI€ Ha IMOBEPXHOCTHOM YPOBHE 53bIKa, (POPMHUPYIOT CBOETO poja OMNIIO3H-
M0, BKITIOYAIONIYI0 HOBATOPCKHE, CBEXWe, KpeaTwBHble (creative and
novel), ¢ OHOH CTOPOHBI, U KOHBEHI[MOHATLHBIE, CTEpThIe MeTadophl (con-
ventional and dead) — ¢ apyroii [11. P. 4-5; 14. P. 17-21].

B mporecce mpou3BoACTBa SA3BIKOBBIX OOpPA3HBIX BBIPAKEHUM M HX
MOHUMAaHHA y YeNOBEKa 3alelCTBOBAaHbI MeTa(OpUUECKHE COOTBETCTBUS,
KOTOpBIC SIBJIIIOTCS YAaCThIO €ro KOHLENTYaJIbHOH CHCTEMBI, T.€. OHH YKOpe-
HEHBI B HEl B pe3ysbTaTe OMOphI Ha PeaTn30BaHHbBIN, BOILTONICHHBIN (pH3u-
YeCKHU W KyJbTYpHBIN OIBIT, COIMaNbHbIe TpakTukH [1. P. 14]. Ykopenen-
HbI€ KOHIIENITyalbHble MeTa(opbl MO-Pa3sHOMY OTPaKaIOT CYLIHOCTb 3TOTO
ombita. [lpumaprble (primary) KOHIENTyaJbHBIE MeTadOphl BOCXOIAT K
MEHTAJbHBIM IPOEKUHAM, BO3HUKAIOUIMM B IOBTOPSIOLIMXCS CIyYasx, B
KOTOPBIX aOCTPaKTHBIN KOHLENT 3KCIEPUEHINAIBHO CBSI3aH ¢ (U3NIECKUM
OLIYILEHHEM, YTO 3aKpEIUIAeTCs HEMPOHHBIMHU CBS3SIMH B KOPE T'OJIOBHOI'O
mosra (Hampumep, JIOBOBb — OTO TEIUIO). Ha ocHOBEe koMOMHMpOBa-
HUSA TpUMapHBIX Meradop (GOpMHUPYIOTCS KOMILIEKCHBIe (compound or
composite), T.e. Takre, KOTOPbIe He MOTYT OBITh BO3BEIEHBI K TOJIBKO OJTHO-
My HENOCPEeICTBEHHOMY YyBCTBEHHOMY ombITy (Hampumep, TEOPUM —
OTO 3AHMA) [29].

Tunonorust KOHUENTYaJIbHBIX MeTadop, BXOMIMINX B KauyecTBE €IU-
HUI| B KOHLENTYaJlbHYIO CHCTEMY YEJIOBEKa, BKJIIOYAeT B ceOs eIUHHIIBI
Tpex THIIOB: CTPYKTypHBIE (structural), opmeHTanmonnsie (orientational) u
onronoruueckue (ontological) meradopst [1. P. 15; 11. P. 30]. 3naunrens-
Hasl 4acTh KOHLENTYaJIbHBIX Meradop sABIsieTcss oOuiel Ui KOHLENTyallb-
HBIX CUCTEM HOCHUTENIEH TOTO WM WHOTO SI3bIKa B CHJTy OOIIHOCTH MepLel-
TUBHOI'O OIBITA M 3aKpeIuIeHUs Hanlojee KyJIbTYpHO 3HAUUMBIX MeTa(op B
©KETHEBHON TPAKTHKE SA3BIKOBOIO B3aMMOAeHCcTBHs. YacTh KOHLENTyalb-
HBIX MeTadop SABiIsieTcss POPMHUPOBAHUAME KyJIbTypHO-CIIEHU(PUIHBIMH [ 14.
P. 74]. TlomuMO MEKKYThTYpPHON BapHATUBHOCTH KOHIIENITYaJIbHBIX METa-
¢op, yueHble OTMEYAIOT U UX M3MeHAeMOocTb B nuaxponuu [30]. OOl U3
0ocoOeHHOCTEel KOHIENTYaNbHBIX MeTadop, MPOsBISIEMO TIpU UX BepOaH-
3aluy, SBJSIETCS TaK Has3blBaeMas KiacTepu3alus OOpa3HbIX BBIPAKEHUI
(clustering of figurative expressions) BOKpYT KOHIIENTYaJbHBIX MeTadop,
T... MHOXKECTBEHHAs S3bIKOBAasl peanu3alusl OTIEIbHOM KOHLENTYaJbHOM
mpoekiuu [31. P. 544].

[IpeacraBneHHble B C)kaToM M 00OOIIEHHOM BHJE KIIIOYEBbIE I1OJIO-
xeHuss TKM no3BosOT onpeAenuTh 3HaYUMOCTh TaHHOM TE€OpUU IS IO-
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cremyroero passutus Meradoponoruu B rienoM. Onpenenus chepy ObITOBa-
HUS KOHIIENTYaJIbHON MeTadopsl B obmact MerwieHus, Jlakodd n xorcon
TE€M CaMbIM Pa3rPaHUYMIIM 1Ba TOJKOBaHUS TepMUHA «MeTadopa», ¢ OTHON
CTOPOHBI, KAK 0003HAYEHUSI S3BIKOBOr'O SIBJICHUS, @ C APYroil — KaK MEHTaJlb-
HOI'o MexaHu3Ma. B 000X TOMKOBaHMSAX B CTPYKTYpe MeTadOopbl COCANHSIOT-
Csl IBE CYIIHOCTH, 0003HauaeMble KaK «TOIUK» U «CPEICTBO» B OTHOLICHUH
BepOaIM30BaHHBIX €ANHHML, U «chepa-Lenpy» u «cdepa-uCTOUHUK» — ISl KOH-
HenTyalsHbIX poekiuit. HoBrnsHa noaxoma Jlakodda n JxoHcoHa 3akimroda-
€TCcsl B TOM, UYTO, OIHMPAsiCh HAa aHAIN3 PEAM30BAHHBIX HAa YPOBHE SI3bIKA Je-
KOHTEKCTYalIN3UPOBAaHHBIX MeTaOpUUECKUX EOUHUI] (KOHBEHLIMOHAJIBHBIX
IO CBOEH CYTH, 4TO OTJIMYAETCsl OT MOAXO0Ja APYIUX HCCIEeAOBaTeNei, KOTo-
pble aHANM3UPOBAIM MPEUMYILIECTBEHHO HOBAaTOPCKHE OOpa3HbIE BbIpaXe-
HUS1), OHW BBISIBUJIM KOHIIETITyalbHBIE MeTahopuieckne oOpa3oBaHus, JIexKa-
II¥ie B OCHOBE S3BIKOBBIX 00pa3HbIX BeIpakeruit [32. P. 169]. Llenr TKM B ee
«TPaAMLMOHHOM) BapHaHTE BBIPAXKAETCS B TOM, YTOOBI BBIIBUTH KOHIIECHTY-
anpHbIe MeTadopsl Ha Oomee BhICOKOM ypoBHE (supraindividual level), gem
VHAVBUIYaIlbHBI yYPOBEHBb HCIIONB30BaHUS s3BIKOBEIX Meradop (individual
level) [Ibid. P. 181]. Teopus He cTaBUT Tiepen coOOl 3aaa4y OOBSICHUTH, KaK
OCYILIECTBIISICTCS] TIPOLIECC KOHCTPYHUPOBAHMS WM MOHUMAHHS 3THX KOHLIEII-
TyanbHbIX MeTadop B IMCKYPCHBHBIX NpakTuKax. B pesynbraTe comocrasiie-
Hue TKM ¢ MHBIMH KOHIIETIIHSMI, KacalomMMHUCT MeTadOpHIECKUX EIIHUII,
MO3BOJISIET CHEIATh BHIBOJ O HALIEIEHHOCTH OOJIBIIMHCTBA aJbTEPHATHUBHBIX
Teopuil Ha OOBSCHEHHE TOrO, KaK HCIIOIb3YIOTCS U IIOHUMAIOTCS SI3bIKOBBIC
MeTadopbl B YCIIOBUAX PeabHOH KOMMYHHKALUH.

K gucny Teopwii, oOBACHSIONMMX, KaK IMPOUCXOAMUT IPOIECC PaCIIO-
3HaBaHM y SI3BIKOBOI'O BBIPAKEHHS METa(OPHUUECKOIO CMBICHIA, OTHOCATCS
NpeXIe BCEro KOHLEMNIMHM, B OCHOBE KOTOPBIX JIEKHT JIEKCHKO-
ceMaHTHUYeCcKHi moaxon (cMm. o030p B [14. P. 25-28]). Tak, cormacHO Teo-
pUM CpaBHeHMs, B MeTad)ope MPOMCXOIUT CPAaBHEHHE TOMHKA CO CPEICTBOM
Ha OCHOBE 00IIeTo sl HUX 00oux mpu3Haka. CiemoBaTenbHO, IPH BOCIIPH-
SATUU MeTa(ophl CITyIIAOIKI KaK Obl JOCTpanBaeT IMOJIHYIO CPABHUTEIbHYIO
KoHCTpyKuio: «Huk — mpocto zeg» Bocnpuaumaercs kak «Huk nodoben
as8y». C TOUKM 3peHHs Teopuu 3amermneHus (substitution), meradopa co-
3[aeTcsl B TeX ClIy4asiX, KOrjga ClIoBo 0003HauyaeT HeKoe CBOWCTBO WJIM IIPHU-
3HaK, XapaKTepu3yomui Tonuk, Hanpumep «Huk — npocrto zeg», «Msl ky-
naemcsa B AeHbrax». B 3ToM ciydae nmoHumaHue Meradopsl NPOUCXOIUT B
pe3ynbTaTe TOro, YTO CIYIIAIOUIMKA MBICIEHHO MOABICKMBAET 3aMEHY 3TOMY
CIIOBY, CIIOCOOHYIO TOYHO Ha3BaTh aCCOLMMPOBaHHbBIA mNpu3Hak: «Huk —
Xpabpuiiy i «Mbl umeem oepomnoe xoauvecmego nexery. Teopusi aTpu-
Oyuuu (attribution), B cBOrO o4epenp, COCpPEAOTOUSHA HA YTOYHEHUU KYIIb-
TYPHO 3HAYMMBIX (CaJHMEHTHBIX) CBOMCTB, KOTOPHIE MEPEHOCATCS Ha TOIHMK
WINM TIPUIINCBIBAIOTCA eMy, Hampumep «HHUK — ceumvs», B omnpeneneHHOM
KOMMYHHMKAaTHBHOM KOHTEKCTE.
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K Teopum atpuOyium NpUMBIKaeT TeOPUsl CTPYKTYPHOro 0TOOpa-
sKeHud (structure-mapping theory) lenper ['entnep u bpaitena boymna [33,
34], B OCHOBE KOTOPOI JEKHUT el O TOM, YTO B TPOIECCE NHTEPIPETAIIUN
Meradopsl INPOUCXOIUT MApauICIbHOE CIIApUBaHHUE, T.€. MPOCLUPOBaHHUE,
3JIEMEHTOB COZEPKAaHMS TOIMKA U CpecTBa MeTaophl 110 MPUHLUILY «OJUH
K ogHoMy». Hanpuwmep, B Meradope «MyKUnHBI — BOJIKWY) ClIapUBAETCs Ta-
KOM OIMHAKOBBIM JIEMEHT COJEPKAHUS, KAK «OXOTITCS Ha». B pe3ynbrare
MPUPOAHOE XUIIHUYIECKOE MOBEJECHNE BOJIKOB IPOELHUPYETCS] HAa IOBENCHHE
MYXUYUH B OTHOIIEHHH XeHIIUH. [Ipn 3TOM aBTOpPBI TEOPHH OTMEYAIOT, UTO
001Ul 3IEMEHT COIEp)KaHUS MOXKET ObITh HE BBIPAXKEH JKCIUIMLUTHO, a
yCTaHaBIMBAaTbCA B pe3yibTaTe HH(EpEeHIHH.

Ecnn ynomsiHyThIe BBILIE TEOPUU ONHUCHIBAIOT MEXaHW3M KOTHUTHB-
HO 00paboTkn Meradopbl MpPHU €€ BOCIPHUATHH, TO KOHIemmus Peitden
Jxuoper (I'mopst) The graded salience hypothesis (Teopust BaxkHOCTH /
3HaYMMOCTHOM MapKUPOBAHHOCTH / KOHBEHLIMOHAJIM3UPOBAHHOCTU TE€X WIIH
WHBIX MeTapoprdecKux KOHPUTYpanii) CoCpeoToueHa Ha OMMCAHUN TOTO,
KaK aKTUBUPYIOTCS] 3HAHUS O KOHLENTaX, 0003HAYaOLINX TOMHK U CPEICTBO,
KaK OTOMpAIOTCs pelieBaHTHBIE MPU3HAKU M KaK KOMOMHHPYIOTCS 3HAHUS B
HOBOM MBICIHUTEILHOM KOHCTpyKTE. B ocHoBe koHuenuuu P. [[xuopsl je-
XKUT 0000IIEHIE O TOM, YTO «HEKOTOphIe MeTadopruIecKre 3HaAUYSHHSI CJIOB U
BBIPKEHHUI O0Naal0T OMpPEAETIeHHON 3HAYMMOCTHOW MapKHPOBAHHOCTHIO,
a MOTOMY MX aKTHBALUs B CO3HAHMM YEIOBEKAa MPOMCXOAUT MIHOBEHHO B
TeX WM MHBIX KOHTEKCTYalIbHBIX ycrmoBusix» [35. P. 115]. Ilo mHeHHrO aB-
Topa teopuu [36, 37], BocupuaTHe MeTa(ophl MPEANoNaraeT MOdTaImHbBII
IpoLIecC, B Hayajie KOTOPOIro MPOUCXOIUT NEepBOHAYAIbHAS aKTHUBALMS JICK-
craeckoit nHpopmarun (T.e. 3Ha4YeHUs cios). [lapannensHO 3TOMY TIpoIec-
Cy NPOUCXOOUT aKTHBALMA KOHTEKCTYaJbHOM MH(OpPMAaLMH, BKIIOYAIOIIEH
peneBanTHbIe (DOHOBBIE 3HAaHHUA. Jlanee ciemyeT dTam MHTErpaluu, B XOne
KOTOpPOr0 OTOMPAIOTCSI KOHTEKCTHO-PENIEBAaHTHbIE 3HaUEHH CJIOB U (POHOBAS
nH(opMarus. BrerdaneHeHHbIe 31eMeHTHl WH(pOpManuu 3aTeM KOMOWHHPY-
IOTCSI ¥ TEM CaMbIM BHJIOM3MEHSIOT KOTHUTHUBHBIC PENIPE3CHTALIMH TEKYILEeH
cuTyanuy, (akToB W T.II. B CO3HAHWH 4enoBeka. OTOOp peneBaHTHBIX IS
MOHUMaHHA MeTadopbl 3JIEMEHTOB MH(POPMALMM MPOUCXOAUT HAa OCHOBE
TAKOT0 MX NpU3HAaKa, KaK CaJHEHTHOCTb, T.C. 3HAUMMOCTHAs MapKHPOBaH-
HOCTb, B ONPEACIEHHBIX KOHTEKCTHBIX YCIOBUsIX. CUnTaeTcs, 4TO CalueHT-
HBIMU SIBIIIIOTCS O0Jiee KOHBEHIMOHAJIbHBIE, YAaCTOTHBIE M MPOTOTHUIINYE-
CKHE 3HA4YCHUs JIEKCMUECKHX E€IUHMI, a TAKKe HENABHO MOJIy4YeHHas WM
ynoMmsiHyTas uHpopmanus. MeHee peneBaHTHBIE 3JE€MEHTHl HH(pOpManun
MOT'YT NpHOOpeTaTh 3HAYMMOCTHYIO MAapKHPOBaHHOCTh Ha OoJsiee MO3AHUX
JTanax pa3BUTHUSA CUTYaTHBHOI'O KOHTEKCTA, HAPUMEP B CIy4asx C ONHCa-
HHEM IOMOPHCTHYECKHX CiokeToB [14. P. 40].

WHoi B3I Ha mpoLecc BOCIIPUATHS U HHTEPIIpETali MeTa(ophl B
YCIIOBHUSIX peajbHOM KOMMYHMKALMU MPECTABICH B pabOTax KOTHUTHBHBIX
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TICHXOJIOTOB ¥ JIMHTBUCTOB M 0003Ha4eH Kak Teopus arpuOyTuBHOii / npu-
3HaKoBO#i kareropusamuu (the Attributive Categorization View / Model,
the Class-inclusion theory, the Category inclusion theory) [14, 31]. Hccmne-
JoBaTeNnbCcKas Tpyma mox pykoBoactBoM Coma ['mykcbepra [38], a Taxke
Heiinpa Yuncon u [pa Cnepbep [39, 40] BrIcka3ann TOYKY 3pEHHUS O TOM,
910 Merad)opbl NPEACTABISAIOT COOOH HE YTO HMHOE, KaK WHKIIO3UBHBIC
yrBepxaeHus (class-inclusion statement). B momoOHBIX yTBepKIEHUSIX
ycTaHaBIIMBaeTcs (hakT WIEHCTBA TOMHWKa MeTadopbl B Ooiiee aOCTpaKTHOM
aTpuOyTUBHOW KaTeropuu, 0003HAYEHHON CPEeICTBOM BBIpaKEHUS MeTado-
psI [41, 42]. IIpu aTOoM 00pasyercs HOBas, cHIoMUHYyTHas Kateropus (ad hoc
category), KoTopas siBisiercs oOmelt st obonx konmentos. Tak, C. I'mykc-
Oepr yTBEpXIAeT, YTO B MOMEHT BOCIPHATUS METa()OpUUECKOro BBICKA3bI-
BaHUA, Hanipumep My lawyer is a shark «Moii 1opuCT — aKymna», JIOAA HE
CPaBHHUBAIOT TOIIUK U CPEACTBO MeTa(opbl, IOCKOIBKY YK€ B CAMOM BBICKA-
3bIBAHUU YTBEP)KIAETCSI, YTO IOPUCTHI HE MOXO0XKH Ha aKyll, a SIBJISIIOTCA 4Ya-
CTBIO TaKOW KaTeropuu, Kak akysa. To O3Hadaer, 9YTo oopadboTka meradopsl
MIPOMCXOAUT HE HA OCHOBE CPABHEHUS JIByX KOHLENTOB, a HA OCHOBE KaTe-
ropusanuy, TouHee — abcrparuposanus. IlockonbKy yTBepKaeHHE B IpUMe-
pe SIBHO HEUCTHHHO, TO JIIOAW HPEANPHUMYT IONBITKY BBISIBUTH HEKHE IPU-
3HaKH, XapaKTEpU3YIOIUE aKylly, H C YU€TOM 3TUX NPHU3HAKOB CHOPMHUPO-
BaTh HOBYIO, CHIOMHHYTHYIO / CIIOHTQHHYIO KaTE€ropuio 0Oojee BBICOKOrO
nmopsiaka (ad-hoc superordinate category), kotopas OyIeT BKIIOYATh U aKy-
7y, ¥ IOpUCTa B KayecTBE WICHOB, Hanpumep kateroputro XMITHUK. s
TOTrO 4TOOBI TOHATH MeTadopy, YENOBEKY, C OJHONH CTOPOHBI, HEOOXOIUMO
0051a1aTh 1OCTATOYHBIM 3HAHMEM O TONHMKE MeTadophl, YTOOBI OLCHUTH,
HACKOJIBKO MPaBOMEPHO ISl TONHMKA OBITh BKJIIOYEHHBIM B KaKyrO-THOO aT-
pulOyTHBHYIO KaTeropuio 6e3 morepu cMbicia. C Ipyroi CTOPOHBI, YEIIOBEKY
HEOOXOIUMO OBbITh 3HAKOMBIM U C KaTE€rOpHUeH-UCTOUHUKOM, YTOOBI CAENIaTh
BBIBOZ O TOM, KaKH€ KaTerOPUH NCTOUHUK MOXKET NIPEICTABIIATb.

IIpn unTepnperannn Meradopsl HOBBIE CHIOMHHYTHBIE KaTEroOpHUd
MOryT (GOpMUpPOBaTbhCS KaK HAa OCHOBE IPU3HAKOB, THIIMYHO aCCOLMHpPYeE-
MBIX C MCTOYHHMKOM, TaK U Ha OCHOBE OYEHb OOOOIIEHHBIX, aOCTPAKTHBIX
MPU3HAKOB MICTOYHMKA. XOTSI B TEOPUH HE 3aTParuBaeTcs BOIPOC O TOM, Kak
MPOMCXOANUT OTOOp NMPHU3HAKOB, HA OCHOBE KOTOPHIX (OPMHpYETCs HOBas
KaTeropusi, B Hell YTOUHSETCS «IIPUHIUI ABOWHONU pedepeHtum» (dual ref-
erence model), 0OBACHAIOMUI THIOIOTHIO (GOPMUPYEMBIX KaTeropuit [43].
Tak, B mpuMepe ¢ IOPUCTOM KOHLENT «aKyJa» COOTHOCHTCS Kak ¢ 0a30BOi
Kateropuei (onpeneneHHbId B PhI0), Tak M ¢ Oolee aOCTPaKTHOW KaTero-
puell (XUIIHUKH); TOCJIENHSS, B CBOIO O4Yepeab, TaK K€ acCOLMHMPOBAHA C
IBYMsI KaTeropusiMu Oosiee BBICOKOI'O MOpsIKA: a) CYIIecTBa, KOTOpbIE JKHU-
BYT 3a cuer yOuiicTBa U MoTpeOiIeHns B MHUIY IPYTHUX CYMIECTB; U 0) CyIie-
CTBa, MPOSIBIIAOIINE TAKHE Ka4ecTBa, Kak 3I00HOCTh U 0€3:KajJoCTHOCTH [14.
P. 43-44].



Teopus Konyenmyansnoii Memaghopul u pazeumue arbmepramuenvlx Konyenyuii 85

Ilo MHeHHIO Pa3pabOTUYMKOB TEOPHH, B Ka)KJOM KOHKPETHOM Cllydae
CBOWCTBAa HOBOM aTprOyTHBHON KAaTErOpPHH PEaNM3YIOTCs IMo-pasHoMy [44.
P. 1556], mockonbky TIpH BOCHPHUATHH HOBATOPCKUX MeTadop KOHIENT-
HCTOYHHUK MOXKET IOMYCKaTh Pa3INuHble HHTEPIPETALUH, U, CIeJ0BATEIbHO,
JomycKath (DOpMHUPOBAaHHWE PA3MUYHBIX aTPUOYTHUBHBIX KaTeropuit [31].
B ciyyasix BocpusTHS KOHBEHLHOHAJIBHBIX, YCTOSBIIMXCA MeTa(op COB-
MEILEHNE KOHLENTYalIbHbIX CTPYKTYP B CO3HAHMH CIIYLIAIOILETO HE aKTUBU-
pyercsi, He COIMPOBOXKAAET caM MPOIECC BOCIPHUITHS B peKUMe OHJNAlH [45],
a 3HAYUT MPOLIECC KaTeropu3aluu WM aOCTparupoBaHUsi MOXKET M HE OCY-
LIECTBJIATHCS, YTO OBUIO PKCIIEPHMEHTAJIbHO HMOATBEPKACHO B psle HCCIle-
noBaHui (cM. 0030p [43]).

Oco0oe BHIMaHWE K pa3rpaHUYeHUI0 MeTadop Ha YCTOSBIIHECS, KOH-
BEHI[MOHANBHBIE (conventional) m HoBaTopckue (novel) mpuBeno k paspa-
6otke Teopun kaprepbl MeTadopbl (The Career of Metaphor Theory), B
koTtopoii aBTopsl Jenpa ['entHep u Bpaiien boymn o0benuHmIM qBa KOHKY-
PHUPYIOLIMX MOAXO0/a — Ha OCHOBE CPAaBHEHHUS M HA OCHOBE KaTErOpU3alluH —
K MHTEpIpeTanuu 00pa3HbIX BhICKa3biBaHWU [34, 46, 47]. Ilo mMbicnm aBTO-
poB, B mporecce 00paboTku Meradopbl 3aneiicCTBOBaHBI pa3iWYHbIe MEH-
TaJbHBIE IPOLIECCHI, KOTa IO Kacaercsi HOBaTOPCKOH (B Havaje Kapbepsl),
KOHBEHITMOHAIBHOI (B cepenHe Kaphephbl) M MEPTBOM / cTepToit MeTadops
(B xoHme kapbepbl). OHn momaepxkuBatoT uaeto C. ['mykcOepra o ToM, 9T
gacth Metadop oOpabaTeiBaeTCsi TOCPENCTBOM KaTeropusanuu (1w adctpa-
TMPOBAHU), @ HE B Pe3y/bTaTe MPOCKIUH KOHLENTYAJIBHBIX CTPYKTYp (T.€.
CPaBHEHHS), OIHAKO MpPUBEACHHBIC MU JAaHHBIE SKCHEPHUMEHTAIBHBIX HC-
ClIeIOBaHMI NOKA3bIBAIOT, YTO 3TOT MPOLIECC TPOMCXOIUT HECKOIBKO HHAYE,
gyeM 3T0 TipenckaspiBan C. ['mykchepr.

I'maBHBII BKIaa TeOpHH Kapbepbl MeTa(ophl 3aKII0UaeTCsl B BhISBIIC-
HUK Toro (pakrta, 4TO Ha mpomecc 00paboTku Meradopsl (TOCPENCTBOM
CPaBHEHMS WJIM KaTEropu3alliy) BIHMSET HE TOJBKO €€ HOBAaTOPCKUN WM
KOHBEHLMOHAIBHBINA XapakTep, HO U TO, YTO KOHLENTYaJbHbIC MapaMeTpbl
MeTa(ophl B3aUMOJEHCTBYIOT C S3BIKOBON (JOPMOH, B KOTOPOIl 0TOOpakeHa
MPOEKITNS KOHIENTYAIbHBIX 00JacTel: COOCTBEHHO METa(OPhl U CPAaBHEHUS
«paboraror» mo-pazHomy [21. P. 54-55; 22. P. 32]. I'eatnep u boymn [46]
IIPOBENH 3KCIIEPUMEHT, B KOTOPOM HCIBITYEMBIX ITONPOCHIIN BBIOpaTh Ipen-
MOYTUTENBHYIO (popMy IIsi 00pas3HBIX BhICKasbIBaHUM My lawyer is (like) a
shark (woBatopckas) or Time is (like) a river (KOHBEHIIMOHAJbHAS), T.€.
¢dhopmy meradops! wm popmy cpaBHeHus. [lomydeHHBIE pe3yabTaThl TO3BO-
JWIN 3aKJII0YUTh, YTO OIS KOHBEHIMOHAJIBHBIX OOpPAa3HBIX BbIpPaXKEHUN
npennouyTuTenbHa Gopma metadopsl Time is a river, a TSl HOBATOPCKUX —
¢dopma cpasuenus My lawyer is like a shark. VIHTepriperanins KOHBEHITNO-
HaJIbHBIX O0pa3HBIX BBIPAXKEHUH MpOoUCXoAuiia ObICTpee, YeM HHTEpIIpeTa-
sl HoBaTopckux. IIpu 3ToM Obla ycTaHOBIIEHA KOPPESILMS MEKIY KOH-
BEHIIMOHAIILHOCTBIO ¥ TPaMMATHIEeCKOW (hOpMOIl BRIpayKEHHIT: HOBATOPCKHE
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CPaBHEHHS WHTEPIPETUPOBAIUCH OBICTpEE, YeM HOBATOPCKHE MeTadopsbl, a
KOHBEHLMOHANIbHbIE MeTaopsl — OBICTpEe, YeM KOHBEHIMOHAJIbHBIE CPaB-
Henus [46. P. 121].

[Tonmemu3upys ¢ aBTopamu Teopun Kapbepsl Meradopsl, C. ['mykcOepr
NPEATIOXKUI ANbTEPHATHBHYIO KOHLIENIMIO, Ha3BaHHYI0O UM TeOpHs Kaue-
ctBa Metadopsl (the quality-of metaphor hypothesis), B koTopoii oH ocmo-
pun yoexneaue ['entHep n boymn o Tom, 4To BEIOOp CTpaTerny CpaBHEHUS
WM KaTeropu3alliy 3aBUCUT OT (DOpMBI S3BIKOBOH pempeseHTaru (popma
MeTadopsl versus opma CpaBHEHHS) ¥ OT HOBH3HBI WM TPaAUIIMOHHOCTH
KoHIenTyanbHoi mpoekiuu [14. P. 51]. C touku 3penus C. ['mykcOepra,
CPaBHEHHE M KaTeropu3alys SBJSIOTCS B3aUMOAONOIHAIOIIMMHU CTPATErus-
MU IpU UHTEpIpeTanuu MeTadopsl, MOCKOIBKY BBIOOP Ka)KIOH M3 cTpate-
THil 3aBHCUT OT KadecTBa W mpuemiiemoct (quality and aptness) camoii 00-
pa3HON EOMHHULBL «...CPABHEHHE HCIIONB3YETCSl B TE€X CIydasx, Koraa Io-
IBITKU BBIIENICHNUS KAaTErOPUU HE IPUBOIAT K PE3YJIbTaTy; K KaTeropru3alnun
npuberarmT B TeX Cliydasx, Koraa Meradopa yMecTHa, yJauHa Wi KpeaTuB-
Hay [43. P. 80].

AJNbTepHATUBHON TEOPETHUYECKON KOHIIEINEH, B KOTOPOH KaTeropu-
3allUsl pacCMaTpPHUBAETCs KaK BeLyllasl CTpaTerus pu MHTEPIpETaluy MeTa-
(oprueckux BbIpaXKEHUIl B Mpoleccax KOMMYHHKALUH, SBJSIETCS KOHLIEH-
s Jeiinpst Yuicon u [Ipra CriepOepa, ommparomiasicss Ha TOJI0XKEHUS T€o-
puu peneBanTHOCTH [40]. YKa3aHHas Teopus, OMHUPAsACh HA MOHSTHE pele-
BAaHTHOCTH, HalleJIeHa Ha OOBACHEHHE YEIOBEUECKOH KOMMYHUKALUM U KO-
THULUM C TparMatudeckux mo3unuil. OHa oOHapyKMBaeT IOCTATOYHO
cxonHbIX uepT ¢ moaxonoM C. I'mykcOepra, 0JHaKO OCHOBBIBAETCS Ha CO-
BEPLICHHO UHBIX YCTAaHOBKaX.

B ocuoBe Teopuu peneBantHocTu (the Relevance Theory) nexut
OTHOVMEHHBI KOTHUTHBHBIA mpuHIUI: «Human cognition tends to be
geared to the maximization of relevance» [40. P. 89]. CornacHo Teopuu, pe-
Mpe3eHTaLNsl OKpYXaloIlel NefCTBUTEIbHOCTH Yy 4YeJIOBeKa OpraHM30BaHa
MOCPEICTBOM KOTHHUTHUBHBIX KOHTEKCTOB (cognitive contexts), KOTOpBIE
BKJTFOUAIOT B ce0s 3HAHUS 00 OKpyKatomiel cpere (B ToM uncie Gu3nIecKon
U COLMAIBbHON), O CYIIHOCTH PEAIBHO OCYLIECTBISIEMOr0 PEYEBOr0 B3aUMO-
JEeUCTBH, 00 YK€ MPOM3HECEHHBIX BBICKA3bIBAHUX, a TaKKe (POHOBBIE 3HA-
Hus. B curyanuy KOMMYHUKAaTHBHOI'O B3aMMOJCHUCTBHUS y yYaCTHHKOB CO-
3maercsi TaK Ha3blBaeMasi COBMECTHAas KOTHUTHBHas cpeda (mutual cognitive
environment), B cOCTaB KOTOPOI BXOIST T€ KOTHUTHBHbBIE KOHTEKCTHI — pe-
aJIbHO BOCTIPMHHUMAaeMasi HH(POpMAaIKs B COUYETaHNUH C (JOHOBBIMH 3HAHHAMH,
KOTOpBIE, 10 MHEHHIO KOMMYHHKAHTOB, U3BECTHBI M JOCTYIIHBI BCEM yJacT-
HUKaM o0LeHus. B neHTpe BHUMaHNs TEOpUHU PElNeBaHTHOCTH — TO, KaK aj-
pecaTt cooOLIeHns BbIpadaThIBa€T IOHUMAHNUE YCIIBIIIAHHOIO COIEPKaHUs B
nporuecce KOMMyHHKalMy. [103ToMy OCHOBHOE MONIOKEHHE AaHHON TEOpUH
3aKJII04aeTcs B TOM, YTO IIPH Iiepefaye 3arjlaHipOBaHHOIO apPEecaHTOM CO-
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O0IIeHNsT 3aJeliCTBOBaHbl IparMaTHYeCKUe MEXaHU3MBI, paboTa KOTOPBIX
peryiamMpyercs TeM, YTO Ha3bIBAaeTCs MPEe3yMILMEN ONTHMANIbHON peleBaHT-
HoctH (presumption of optimal relevance) [6. P. 14, 33]. CyTs ee 3akmtoua-
ercs B TOM, YTO MEXaHU3M YEIOBEYECKONW KOTHUIMM HACTPOEH Ha aBTOMa-
TUYECKOE «BBICBEUMBAHME» PEIEBAHTHOCTH IO MAaKCHUMAJbHBIX HPEINENOB
IPHU MOMOIIX ABYX OIHOMMEHHBIX NPUHIMIIOB: KOTHUTHBHOTO M KOMMYHHU-
KaTuBHOro. C TOYKH 3peHHs] KOMMYHUKAaTUBHOTO IPUHIIUIIA PEIEBAHTHOCTH,
yKe caM (akT oOpalleHusi TOBOPSAIIEr0 K COOECEAHUKY COODIAeT O TOM,
YTO €ro WM €€ BbICKa3bIBaHUE ABJISIETCS HanbOosee peleBaHTHBIM B TaHHBIX
YCIIOBHUSIX U IO3TOMY 3aCIYKMBA€T YCUIINI coOeceqHNKa, HalpaBiIeHHBIX Ha
ero oopaborky. B aToM M cocTouT cyTh mpe3yMnuM ONTHMAJIbHOW perne-
BAaHTHOCTH, U3 KOTOPOH BBITEKAET, YTO NOHMMAaHUE JIIOOOT0 BBHICKA3bIBAHUS
CBOIUTCS K BBIWICHEHUIO M OCO3HAHHIO cooOmraemoii (intended) peneBanT-
HocTH [39].

Bonee neranpHbI aHAMU3 MONOXKEHUI paccMaTpUBAEMOM KOHLICTILIMKI
MOKAa3bIBAET, YTO S3bIK B HEH paccMaTpHBaeTcs Kak KOX, KOTOPBIA Odepyu-
BaeT KOHTEKCTyalbHOe / cuTyaTHBHOe 3HadeHue (underdetermines situated
meaning), KOTOpOe B MPOLIECCE MBIIIICHNS 1 KOMMYHHUKALUN YCIOXKHSIETCS
n oboramaercs [22. P. 42-43]. B mportecce KOMMYHHKAIH YEIOBEK HC-
MOJIb3YET HE TONBKO BepOaIbHBIA KO, HO M APYI'He «HATJISAHBIE CTUMYJIbD»
(ostensive stimuli), HarpuMep, NEWCTBUS U UX PE3YNBTATHI, 3BYKH, JKECTHI U
T.I. U TOTO, YTOOBI COOOIINTH 3allIaHUpOBaHHOE conepxkanue [40. P. 86—
87]. Ilo cytu, 5Tu HarIAOHBIE CTUMYJBI CIIOCOOHBI CAMOCTOSITEIHHO COO00-
1IaTh 3aIUIAHUPOBAHHOE YEIOBEKOM colep)kaHue 0e3 00s13aTeIbHOro Bep-
0aJIbHOTO COMpOBOXKAEHUS. boee Toro, HarjasiAHBIE CTUMYJIBI MOTYT Iepe-
JaBaTh COJEp)KaHUE, KOTOpPOEe B HUX CaMUX HM3HAYaJIbHO HE 3aKOAUPOBAHO,
MOCPEACTBOM yKa3aHWs Ha (akT HAMEPEHHs] aBTOpa COOOILIEHMS IepenaTh
3arIaHupoBaHHOE coiep)kaHue. CkazaHHOE MOABOAUT K MOHMMAHHUIO TOTO,
YTO MPOLECC YETOBEUECKOH KOMMYHHUKALMH 110 CBOEH MPpHUPOAE NH(pepeHIU-
anpHEIH (inferential). AxpecaHT / aBTOp COOOIIEHHS TTPEAOCTABISIET HEKOTO-
pble MOATBEPKIEHHS / CBUICTENbCTBA 3aIUIAHMPOBAHHOIO K Iepenave co-
JepKaHus, a axpecaT Aenaer 3akimrodeHue (infers) o0 3Tom comepkaHuwy,
ONUPAsACH Ha MPENOCTaBICHHBIC CBUACTENbCTBA U KOHTEKCT. [IpenocTasien-
HBIE CBHIETENbCTBA MOTYT OBITh KaK B 3aKOJUPOBAHHOM, TaK U HE 3aKOIU-
pOBaHHOH (opMe, U €CIIK B 3aKOAUPOBAHHOM, TO P MOMOIIN KaK BepOab-
HOI'O, TaK M He BepOanbHOro kozxa. B 1r000M U3 BapHaHTOB 3TH CBHUIETENb-
CTBa «3aIlyCKaloT» INpolecc WHPEpeHINH, LeJIbl0 KOTOPOro SBJISETCS WH-
Tepriperanus 3aMpicia aBTopa cooOmieHus [Ibid.]. BepOanpHbIi KOm mpH
3TOM MPENOCTaBIIeT HEOrPAHUICHHBIE BO3MOXKHOCTH VIS 3aCBUICTENBCTBO-
BaHU (T.e. pelnpe3eHTallN) 3allJIaHnpOBaHHOro coaepxkanus. HTepnpera-
LU, B CBOIO OYepellb, HE SIBJISIOTCS CBA3aHHBIMU MJIM OTPaHUYEHHBIMH Ka-
KUM-THOO KOJOM, MO3TOMY MOTYT OBITh MHOXKECTBEHHBIMH M Pa3HOOOpa3-
veIME [Ibid. P. 86-87].
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Kakum xe obpazom paboraer mpUHIUI PENEBAHTHOCTH TPU HHTEP-
IpeTalny BBICKa3bIBaHUS? ABTOpPBI TEOPHH HCTOJIKOBBIBAIOT MOHSATHE pelle-
BAaHTHOCTH C TOYKH 3pPEHHSI KOTHUTHUBHBIX pe3yibTaToB (cognitive effects),
M3MEHEHUIl B COBMECTHOI KOTHHTHBHOH Cpefie M YCUIWH, TpeOyeMBbIX s
TOCTIDKEHUS ITHX pe3ynbraToB (cognitive efforts). «lIpu Bcex mpyrux pas-
HBIX YCJIOBUSIX, YeM OO0JIbIlie KOTHUTUBHBIC 3()(heKTH 1 MEHbIIIE MEHTAJIbHbIC
ycunus, TpeOyemble JUIs MX IOIydeHHs, TeM Oojiee pelieBaHTHAa BXOAHAs
nHpopMarus 17 WHAWBHAIA B AaHHBIA MoMmeHT» [48. P. 407]. Peneant-
HOCTb €CTh CBOMCTBO HE TOJBbKO BBICKAa3bIBAHUS WM HATJAJHOTO CTHMYJIA,
HO ¥ JI000r0 MHOTO CTHMYJIa KOTHUTHBHOTO IpOLIECCa Ha €ro HayaJbHOM
stamne (any input to a cognitive process), HampuMep 3ByKa, MBICITH, BOCITO-
MUHAHUS, TPENNONOKEHUS U T.II. BXOAHON CTUMYN CTaHOBUTCS pEleBaHT-
HBIM B TOM CIIydae, Korza ero oopaborka B KOHTEKCTE YK€ U3BECTHOW U J0-
CTynHON MH(GOPMALMU PUBOAUT K MOITYYEHUIO HOBBIX KOTHUTHBHBIX PE3YJib-
taToB. Hamprmep, 3TOT BXOAHON CTUMYJI MOXKET JaTh OTBET Ha BOIIPOC, OMpe-
JEITUTHCS C COMHEHUEM, BBI3BATh MPEATOI0KEHNE WM TOOYANTH K JEHCTBUIO
U T.I. Bce 3T KOTHUTHBHBIE PE3yIbTATHI IPEAIONATAIOT AKTUBHYIO H IIOI0-
TBOPHYIO MHTEPAKLIUIO MEKAY BXOJHBIM CTUMYJIOM M KOHTEKCTOM, B YCJIOBH-
SIX KOTOpOro CcTUMyn oOpabaTbiBaercs. OTCIOIa MOXKHO 3aKIFOUNTh, UTO
BXOZHBIE CTUMYJIBI MOI'YT Pa3jIMuaThCsl 1O CTETIEHH CBOEH PElIeBAHTHOCTH B
KOHKpeTHOHM curyanuu. Sperber and Wilson BEIIENSIOT JBE CTEIEHU perie-
BaHTHOCTHU: a) 4eM OOJIbIlle TOCTUTAEMBIN B Iporiecce 00pabOTKH BXOIHOTO
CTUMYJa KOTHUTUBHBIA PE3YJIbTAT, TEM BBILIE CTENEHb PEJICBAHTHOCTH CTH-
Myna; 0) 4eM MeHbIe TpeOyercss YCHIHH U JOCTHKEHHS KOTHUTHBHOTO
pe3yibTaTa, TeM BhIIIe cTereHb peneBanTHocTH [40. P. 88].

Ortcrona cienyer, 4TO B KOHKPETHBIX aKTaX KOMMYHHUKALMH 3HAYCHUS
JIEKCUYECKUX E€IMHUI] «IIOACTPANBAIOTCA IOA» U «HACTPAMBAIOTCS HA) KOH-
KPETHBIE YCIIOBHS KOHTEKCTa. 3HAYCHUS CJIOB MPH 3TOM MOI'YT KaK CY)KaTb-
csl, TaK W pacumpsATscs. Hanpumep, 3HaueHne cioBa npogeccuonan (profes-
sional) wacTo pacmmpsercs, Korjaa B JaHHYIO KaTETOPHIO JIFO/IEH BKITIOYAIOT-
csl BCE T€, KTO nmpumeHsem 3HaHMA, HO 3HAYCHUE CY)KaeTcs, Korga Mbl Hc-
KJIIOYaeM M3 3TOH KaTerOpHU TeX, KTO Npouseooum, eeHepupyem HOBbIE 3Ha-
Hus [14. P. 57]. B xaxxaom cirydae, ¢ TOUYKH 3pEHUST TEOPUHU PENIeBAaHTHOCTH,
MparMaTHYeCcKN KOHCTPYHPYyeTCs CHIOMHHYTHBIH KoHIenT (ad hoc concept),
B OCHOBE KOTOPOI'O JISKAT 3aKOJUPOBAHHOE JIEKCEMOM COIaepKaHHE M KOH-
TekcTyasnbHas uH(opMmanms. CopepKaTenbHble I'PAHULBI TAKOI'O CHIOMH-
HYTHOT'O KOHIIETITA ONPENesIOTCs MOUCKOM Haubonee ONTUMabHOW HH-
TepIIpeTalny BHICKA3EIBAaHM CO CTOPOHHKI anpecaTa [49. P. 12—-14].

B orHomeHnn oOpa3HOro s3blka NaHHAs TEOPHs Pa3BUBAET HICIO O
ToM, 4TO «metaphorical language use contributes not just to what a speaker
implicates but also to what she directly communicates (even asserts)» [Ibid.
P. 12]. TloaToMy € TO3WIMK TEOPUU PENEBAHTHOCTH, OOpa3HbIe €IUHUIIBI
MOT'YT OBITh HCIIOJIb30BaHbI AJIS1 BRIPAKEHHS HEKOET'O COIEpKaHUs, KOTOpoe



Teopus Konyenmyansnoii memaghopul u pazeumue anbmepnamuenvix konyenyuii 89

MOXeT OBITh U He MeTaOpUUECKON MPUPOABI, TOJIBKO IIOTOMY, YTO JTaHHBII
croco0 BBIpaKEHUS SBISETCS HanOoJee YAOOHBIM U MOAXOJSAIINM B yCIO-
BHSIX BepOanbHOTO B3ammozencTeus [6. P. 13].

OCHOBHOE OT/IMYHME TEOPHH PEIEBAHTHOCTU OT YMOMSHYTBIX BBIIIE
KOHLICNIMH 3aKJI0YaeTcs B TOM, YTO OHA W3HAYaJbHO HE CUUTAaeT Meradopy
CaMOCTOSTEIIbHBIM SIBJICHUEM, @ PACCMaTPUBAET €€ TOJIBKO KaK ()OpMY BOJIb-
HOTo, HEOpexHOro yrorpebieHus s3pika (loose use) M MparMaTHYECKOro
ymozaxmodeHus / BeiBona (inference): «There is no mechanism specific to
metaphors, no interesting generalization that applies only to them. In other
terms, linguistic metaphors are not a natural kind, and “metaphor” is not a
theoretically important notion in the study of verbal communication» [40.
P. 84-85]. B aToii cBs3M, TEOpHs PENEBAHTHOCTH CUMTAET CIOBA M BBIpAXKeE-
HUS B METaQOpUIECKOM yMOTpeOJIEHMH MPUMEpaMH MParMaTudeckoro pac-
LIMPEHUS] JTUHTBUCTHYECKH 3aKOIUPOBAHHBIX KOHIIENTOB, MIO3TOMY HX WH-
TepupeTanus NPUBOAUT K CO3JAHHUIO CHIOMUHYTHBIX / CIIOHTAaHHBIX KOHIICH-
TOB KaK KOMIIOHEHTOB SKCIUTMKATypbl ropopsimero. Hanpumep, B BbICKa3bI-
Baauu Sally is a chameleon curomunytabIi kKoHIIENT CHAMELEON* neno-
TATUBHO COOTHOCHUTCSI HE TOJNBKO C XaMEJIEOHOM (BUA SIIEPHULBI, KOTOpas
MEHSET LBET KOXKH AJISI TOr0, YTOOBI CIUTHCS C OKPY)KAoLIeH cpenoi, ObITh
HEBUMMOI1), HO ¥ C THIIOM ITFOJIei, 001aIalonIiM OCOOBIMU YepTaMH B T10-
BeICHNH (CTPEMJICHUEM BBICKa3bIBATh PA3HbIE TOUKU 3PEHUS PA3HBIM JIOIIM
JUTSI TOTO, YTOOBI COTJIaImaThCs ¢ KaXapIM U3 HUX) [49. P. 12—14].

Craenyer yuyuThIBaTh, YTO KOHLENTHI, KOTOPBIE JIFOAU MOTYT MBICIIEH-
HO TIPUHUMATh BO BHUMaHHWE M 00pabaThIBaTh, Topa3fo Ooiee MHOTOYHC-
JICHHBIE ¥ TOYEYHBIE, YEM KOHIIEINTHI, 3aKOJUPOBAHHBIE CPEICTBAMH SI3bIKA.
CrnenmoBaTenbHO, MBI MOXKEM COOOINATH IPYT APYTY ropasno Oonblie KOH-
LENTOB, YEM 3TO 3aKOAUPOBAHO JIEKCUKOHOM, YTO 00€CIeunBaercs nparma-
TUYECKUMH TIpOLecCaMK, Oa3upYIOIIMMUCS Ha MPUHLMIIE PEeleBaHTHOCTH
[40. P. 84—-105]. Hekoropble M3 3TUX HEIEKCHUKAIN30BAHHBIX KOHLENTOB
MOT'YT SIBJISITBCSI 4aCThIO YK€ COPMHUPOBAHHOTO KOHLENTYaJbHOTO pemnep-
Tyapa WHAUBHUAA, & HEKOTOpbIE MOrYT (DOpPMHUPOBATHCS CHOHTAHHO, Kak
HEMOCPEICTBEHHAs PeaKLus Ha CrieU(pUUecKre yCIOBUS KOHKPETHON CUTY-
aiuu. Teopust peneBaHTHOCTH HE HCKIIIOYaeT BO3MOXHOCTU Meradopuye-
CKOI'0 MBIIUIEHHsI, HO CUMTAET, YTO OONblIasl 4acTh WCIOJIB30BAaHMS MeTa-
(opruecKoro A3blka B KOMMYHUKALMK HPEICTaBIsET COO0M OTpa)keHHE He-
MeTaOpHUEcKOro BOCIPUATHS MUpa. MIHBIMU ClIOBaMH, Mbl MOKEM TyMaTh
O MEHTAJIbHBIX COCTOSIHUSX, KU3HHM, JIIOOBU, CIIOPAax U APYTUX aOCTPaKTHBIX
KOHILIENTax, He mpulerasi K MPUBJICYEHNIO KOHIIENITOB U3 00Jiee KOHKPETHBIX
cdep, TaKUX KaK MyTEIIeCTBHUS, KOHTEHHEPHI, BOMHBI U T.1. [49. P. 26-27].
Ilo MHeHHMIO aBTOPOB TEOpHH, KOHLENTyalbHble MeTa(opbl MOIyT Cylle-
CTBOBaTh HE B ()OpME KOHLENTYAJIBHBIX MPOEKUMH, a B (OpME S3BIKOBBIX
Meradop, ykopeHusmmxcs (entrenched) B pesynapTare 4acToro ucmoiab3oBa-
Husl. IHBIMU CIIOBaMu, KOHLETITyalbHbIe MeTad)Opbl BOZHUKAIOT B PE3YNIbTa-
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T€ MHOI'OKPaTHO MOBTOPSIOIIEroCsl HCIOJIB30BaHMs S3bIKOBBIX MeTadop,
OHHU HE 3aJI0’KEHBl M3HAYAJIFHO B MBIIUIEHHH, & (OPMUPYIOTCS B XOI€ Bep-
6anpHON KoMMyHHKaruu [13. P. 15]. Teopus peneBaHTHOCTH TIOITOMY CO-
CpemoToueHa Ha M3y4eHHH Ipolecca 00pabOTKU BbICKAa3bIBAaHUM, 3aBUCSILE-
T'0 OT KOHTEKCTHBIX ycioBuid [6. P. 168—169]. B xoxe aToro mpomuecca mpea-
MOJIOKCHUSI, U3BJIGKAEMBIC U3 JOJITOCPOYHOW MAMSTH, BBICTYNAIOT TOJBKO
KaK OJMH M3 BUAOB BXOJHOW WH(MOpMAIUH, HEOOXOMUMOM 1T MH(EpeHITH-
anpHOW mpouenypsl BocnpusTus. KoHuenTtyanbHble TPOEKLNH, CYILECTBY-
fore B popmare MeHTaidbHOro Jiekcnkona (the Language of Thought), mo-
I'YT JIeKaTh B OCHOBE SI3BIKOBBIX MeTadopuueckux BbipaxkeHuil. IIpu obpa-
0OTKe S3BIKOBBIX BBIPAXKEHUI, EPEAAOIINX KaK OyKBaJbHbIE, TAK U MeTa-
(opruecKue CMBICIbI, 3aIeHCTBOBAHbI T€ )K€ CaMble MEXaHU3MBI, U C ATOU
TOYKH 3peHus MeTadopbl HE paccCMaTPUBAIOTCA KaK OCOOBIA THII, TpeOyro-
U CIeuabHOT0 MeXaHu3Ma It monuManus [Ibid. P. 34].

Pazsutnem naen /xozeda E. ['peiian o mpuMapHBIX U CIIOKHBIX Me-
tapopax [29] MOXKHO CUHTATh TEOPUI0 KOHIENTYAJIbHOIl HMHTErpamuu
(TKH) (6nenamura) (theory of conceptual integration networks, theory of
conceptual integration, theory of conceptual blending, blending theory)
Kuns @okonse 1 Mapka Teprepa [50-52]. KorHuTHBHBIN pakypc B 3TOH
TEOPHUHU OINUPAETCS HA CHHTE3 meopuu mMeumanvhulx npocmpancme XK. do-
KOHBbE U meopuu Kouyenmyanvrou memagopur JIx. Jlakopda n M. [[xon-
COHA, TIPEACTaBIIsS OO0 Oosee CI0KHBIA MEXaHU3M KOHIIENTYaIbHOH MPo-
eKuu. XOTs 00e TeopuH pa3padoTaHbl ¢ MO3ULMHM KOTHUTUBHON HAayKH H
CoZiep>KaT ps OOIIMX YyCTAaHOBOK, BMECTE C TEM OHM OOHApY)KMBAIOT 3HAYH-
TeJIbHbIE PACXOXKAEHUS, CyTh KOTOPBIX IPEACTAaBJICHA B TaOIHLIE.

Knaccnyeckast Teopusi KOHUENTYaJbHON MeTadopbl 1 Teopust
KOHLENTYAJbHOH MHTerpauuu B cpaBHenuu [25. P. 34-35]

IMapameTpsr
pametp TKM TKU
CpaBHEHUS
Iporecce! nuTerpaiyy / GaeHAnHra
NPUMEHSIOTCS B OTHOILICHUH MeTa-
ITpoueccs! MPOEKIMH TPUMEHSIOTCS
(G Oopbl, METOHUMUH, UPOHHH,
Oxsar B OTHOILIEHHU MeTa(Opbl U METOHH- .
. KOHTpa(haKTUBHBIX YTBEPIKACHUI
(TMUIOTETUYECKUX KOHTPIOMYILECHHH,
counterfactuals)
Teopust uccieayer KOHBeHIMOHAIb- | Teopus nccnenyer o0paboTKy 0co-
Dokyc HbIE, YKOPEHEHHBIC KOHLICNITYaIbHbIE |ObIX, HOBATOPCKUX O0Pa3HBIX BbIPa-
MeTahopsl KEHHI B peKUME OHJIAlH
B nporeccer nHTerpaimy / 6aeHanH-
B nporecchl NpOEKIMU BOBJICUEHBI
ra BOBJICYEHbI MHOXECTBO IPO-
nBe chepbl
CTPaHCTB
Xapaxkrepucrtu- |[Iporeccs! npoekunu nosceMecTHsl |[Iporieccsl HHTErpaniuy NOBCEMECTHBI
KU [Ipouecce! npoekiun ogHoHanpas- |[Ipoueccsl nHTErpauu
JICHBI MHOTOHAIIPABJICHBI
[Ipouecce! npoekiun HocAT cucteM- |[Iporecchl HHTErpauyu HOCST
HBIH XapakTep CHCTEMHBII Xapakrep
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[TapameTpsl
CpaBHEHUS

TKM TKN

[Ipoueccr! npoekuu yCTONYUBBIE U
HEHU3MEHHbIE: CTPYKTYpa chepbl-
LIETM UMEET NPEHMYIIECTBEHHOES
3HaYCHHE

IMpoueccs! npoekuuu gerepMUEUpo- |I[Iporeccs! uHTErpauuu 6asupyrorcs
BaHbl MATEPHAIN30BAaHHBIM (QU3MYe- |HA MaTePUATM30BAaHHOM (pU3HUECKOM
CKHMM U COLIMOKYJIBTYPHBIM OIBITOM |M COLMOKYJIBTYPHOM OIIBITE

CxeMaTrudeckoe .—_>- o
NpeACTaBJICHUC

Kak cnemyer m3 maHHBIX TaOAMLbL, OJHOM W3 OTIMYUTENBHBIX UYEpPT
TKU siBnsiercst ee HampaBIEHHOCTh Ha OOBSCHEHHE KOTHUTHUBHBIX ITPOIIEC-
COB MHTErpalyy MH(OPMAaLUH, IPOUCXOAAIINX B PEXUME OHJIAMH U CBSA3aH-
HBIX ¢ 00pab0TKOM pa3nuuHBIX (OPM perpe3eHTanu 00pa3Horo s3bIka (Me-
Taopbl, METOHUMHUY, aHAJIOTHH, HPOHWHU) U Jaxke TpamMmaTuku. [1omoOHO
KOHLIENTYyaJIbHBIM MeTadopaM KOHLENTYaJbHbIE MHTEIPHUPOBAHHBIC CTPYK-
TYpBI IIOBCEMECTHBI U CUCTEMHBI, OTHAKO MPOLECCHl HHTErpauuy uHpopma-
LMY MOTYT OCYLIECTBIISITHCS B PA3JINUHBIX HAIIPABICHHSIX.

B ornmume oT Momeny KOHIENTyalbHOW MeTadophl, B KOTOPOU B3aH-
MOJIEICTBYIOT JIBa MPOCTpaHCTBA (MCTOYHUK U 11enb), Meradopa B TKU ectp
MHOTONIPOCTPAHCTBEHHAs! (TOYHEE, BKJIIOYAIOINAsl YEThIpe MPOCTPAHCTBA)
MOJIENb WITH CTPYKTypa (many-space model), cocrosimast u3 aByx win Oomee
JJIEMEHTOB MEHTaJbHBIX MHPOB (source-input space 1 and target-input
space 2), KOTOpble IPOEeLUPYIOTCS B IPEAEIax POAOBOro MPOCTpaHCTBa (ge-
neric space), 9TO MPUBOIUT K (POPMHPOBAHHIO HOBOT'O MEHTAIBLHOTO TPO-
cTpaHcTBa — cMerranHoro (blended space) — Ha OCHOBe MHTErpalliél HEKOTO-
PBIX aCIEKTOB MEPBBIX TPeX MPOoCTpaHCTB [53].

WHpIiMu cioBamy, B IPOLECC KOHLENTYaIbHON MHTErPALMU BOBJICYECHBI
nBa (vm OoJee) BXOMHBIX IMpocTpaHCcTBa (source and target input spaces), po-
JIOBOE MPOCTPAHCTBO (generic space), B KOTOPOM TPOSIBIISIOTCS] OOIINE YEePTHI
BXOAHBIX IPOCTPAHCTB, M HMHTEIPUPOBAHHOE, CMEIIAHHOE MPOCTPAHCTBO
(blended space), KOHCTpyHpOBaHIE KOTOPOTO B ONIPENeNIEHHON Mepe OIHUpaeT-
csl Ha CBOMCTBa BXOMHBIX. Hanpumep, B Beipaskenun 1he Bank’s management
was scared of being gobbled up by Deutsche Bank «PykoBoacTBo 6aHKa uc-
myranock, uto Deutsche Bank mormotut ux 6aHK» JBa BXOIHBIX MPOCTpPaH-
ctBa-crieHapus FEEDING nu TAKE OVER coenuHst0TCS B MHTETpUPOBAHHON
CTpYKType. B aTOM cityyae ponoBoe mpocTpaHCTBO, BKIIOUAIOIIEE 1B BXOII-
HBIX, IPEACTABIISIET COOOM CLIEHApHiA, B KOTOPOM OHA CYIIHOCTH IOrJIOIIAeT

Iporieccel GIEHIUHIa HHTETPATHB-
HbIE U ACHMMETPHYHbIC: HATIPABIIE-
Hue UH(EPSHLINK — OT OJIeH1a K Len
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npyryro. [lpu 5ToM BO3HHMKaromas WHTErpUpoBaHHAs cTpykTypa (the blend)
He SIBJISIETCS] IPOCTON CYMMOM IBYX BXOAHBIX MPOCTPAHCTB, IIOCKOJIBKY, C OA-
HOW CTOPOHBI, OHA BKJIIOYAET B ce0sl ele U (POHOBBIE 3HAHUS, COOTHOCSIIINECS
C 3THMH IIPOCTPAHCTBAMH, T.C. UMEET COLMOKYJIbTYPHYIO U AUCKYPCHBHYIO
00YCIIOBJIGHHOCTB, a C APYroil — B ee (YOpMHUPOBaHNE BOBJICUEHBI HE BCE KOM-
MTOHEHTHI BXOHBIX TIpocTpaHcTB [25. P. 29-31].

K atomy cnenyer 100aBUTE U pa3IMUHbIE TOUKH 3PEHUS Ha POJIb BXOAHBIX
MPOCTPAHCTB ¥ MHOTOHAIIPABJICHHOCTh MX B3aMMOOTHOLIEHUM ITpu (hopMHUpPOBa-
HUM HHTErpanbHOi cTpykTypsl. CormacHo TKU, BxomHbIe IpocTpaHCTBa HE 00-
JIaJal0T PaBHOLIGHHBIM cTaTycoM. [Ipu CTpyKTypHpOBaHMH HMHTErPUPOBAHHOIO
MEHTAJIBHOTO 00pa30BaHMs MPEBATMPYIOIIYI0 POJb UrpaeT cdepa-uCTOUHMK,
MIOCKOJIBKY HIMEHHO OHa 331aeT IpaHuLbl (JOPMUPYEMON €IUHHLIBI: B IPUMEPE C
6ankom Bbime — 310 cepa FEEDING, koropasi neTepMHHHpYET WTOTOBBINA
¢peiim. «The target material yields to the source material, which is explicitly rep-
resented in the blend» [54]. Oqrako 0O603HaYEeHHAS BHIIIE «aCHMMETPUIHOCTH)
BKJIJ1a BXOHBIX ITPOCTPAHCTB NpH (POPMHUPOBAHUH UHTETPUPOBAHHON CTPYKTY-
PBI TIOITHOCTHIO TipeoOpakaercsi B 00paTHOM Tiporiecce HH(EPEHITNH OT OJieH1a K
neneBoit cepe, oTpakast JOMHHHUPOBaHweE rociendeit [25. P. 32].

B monemuke ¢ ommonentamu TKUW aBTOpBI paspabortanu npuxyunsi
onmumaneHocmu (optimality principles), KOTOpbIe YIpaBISIFOT ¥ HaKIAIbI-
BalOT OTpaHWYCHHs HA MPOIecC KOHIENTYyanbHOH uHTerparyu [52. P. 309—
352]. K »TuM npUHIIUTIAM OTHOCSITCSA:

a) mpuHImn uHTerpamu (the integration principle), cormacHO KOTOpOMY
caM OJIeHZ M Bce MHbBIE MPOCTPAHCTBA JOJDKHBI 00JIaiaTh LEIOCTHOM CTPYKTY-
POid, TO3BOJIAIOIIEH OIEPUPOBATh MU KaK LIETOCTHBIMH €IMHULIAMM;

0) cereBoii mpuHun (the web principle), npennonararomuii 00s13a-
TEIbHOE HaJM4he CBs3€H MEXIy OJIEHAOM M BXOOHBIMH IPOCTPAHCTBAMH,
KOTOpbIE 00ECHEYMBAIOT COOTBETCTBEHHBIC M3MEHEHHS B JIIOOOM H3 Ipo-
CTPAHCTB IPY MAaHUITYJIUPOBAHNHU B KAKOM-THO0 U3 HHX;

B) mpuHIMN pacnakoBku (the unpacking principle), cormacHo KoTO-
pomy OJeHI AOJKEH AOIMYCKaTh BO3MOXHOE PEKOHCTPYHPOBAHHE BXOAHBIX
¥ POJOBOTO MPOCTPAHCTB, a TaKKe Bceil ceTH: BbIpaxeHue to gobble up a
company BBI3BIBAET B CO3HAHMHM IIPEACTaBICHUS O KOPMJICHHH, PECTPYKTY-
pHU3alK KOMIIAHUY, MOIJIOIIEHUH OJHOW CTPYKTYpPBI IPYroi U najpHeiliiee
ux (pyHKIMOHUPOBaHKE, B3aMMOOTHOILIECHHUS MEKAY HUMH H JP.;

r) Toronorundeckuii npuHun (the topology principle) Tpedyer, 4To0bI
TUIIBI OTHOLIEHUH B OJeHAe MMEIH COOTBETCTBHUS B BHJE MOAOOHBIX OTHO-
LIEHUI BO BXOJHBIX IPOCTPAHCTBAX;

1) IPUHIIMAT TTOAXOJAIIero ocHoBaHus (the good reason), Mo KoTOpo-
My 3JIEMEHTHI B OJlEHAE AOJKHBI ObITh 3HAYMMBIMH, T.€. ONHPAThCA Ha pe-
AJIbHO CYIIECTBYIOIINE OTHOIIECHUS U (YHKLUUH B APYTHX NPOCTPAHCTBAX;

€) TMPHUHIMI METOHUMHUYECKOTO CONMKEHUsS / yMEHBIIEHUS METOHH-
MUYECKOl AucTaHIuu (metonymic tightening), KOTOpBIi 03HAaYaET, YTO Me-
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TOHUMHYECKH COOTHOCHMBIE JIEMEHTHI M3 BXOAHBIX HMPOCTPAHCTB MAaKCH-
MaJbHO CONMKAIOTCS B CTPYKType OyieHAa. DTOT MPUHIMI IPEACTaBISET
TpoIecc KOHIIENTyadbHONW WHTErpaliu Kak «a compression tool par excel-
lence» [52. P. 114, 312], T.e. MexaHU3M KOMIIPECCHH WIIM CXKAaTUS TaKUX
Ba)KHBIX TUIIOB OTHOILEHHH, KaK TOXKAECTBO, BPEMs, IPOCTPAHCTBO, IPUIH-
Ha-CJIeICTBHE, N3MEHEeHHE U JacTh-1ienoe [Ibid. P. 92—-115].

Cpasuenne no3aneit Bepcunt TKM u TKU mo3Bomnser 3aKITOYUTh, 9TO
00e TeopuH OMUPAIOTCS Ha MPEACTABJICHUE O JBOMCTBEHHON MPUPOJE MeTa-
(opbl, IETEPMUHIPOBAHHON MaTEpHAIbHBIM OIBITOM U COLUOKYJIBTYPHBIMH
¢akropamu (metaphor as both embodied and socio-culturally determined).
[Ipu stom teopernku TKM pasnmuyaror nBa Buga meradop — IMEpBUYHBIC
(primary) u crmoxHbIe (complex), oOcBOoeHHEe KOTOPBIX OOHAPYKHUBAET CYIIle-
cTBeHHbIE pa3nuuus. llepBuuHble MeTadopbl OCBaMBAIOTCA B PaHHEM JET-
ctBe: “We acquire a large system of primary metaphors automatically and
unconsciously <...> from our earliest years. We have no choice in this. Be-
cause of the way neural connections are formed during the period of confla-
tion, we all naturally think using hundreds of primary metaphors [55, P. 47,
128]. Cnoxxubie Mmetadopsl GOPMHUPYIOTCS U3 MIEPBUYHBIX B MPOIIECCax KOH-
HenTyanbHOro nHTerpupoBanus: «Complex metaphor, on the other hand, is
formed by conceptual blending» [Ibid. P. 46].

MOoXKHO KOHCTaTHpOBaTh, YTO B paborax TeopernkoB TKM mpeBanm-
PYeT IMOBBIIIEHHOE BHUMAaHUE K «BOIUIOIIEHHOW», «peaJn30BaHHON» (em-
bodied) mpupone meradopbl, a 00CyXIeHHE COMUOKYIBTYPHBIX (haKTOpOB,
€CIIM U He IPEKpaIlaercsl MOJHOCThI0, TO OTOABUIAETCS Ha 3aIHHUN IUIAH.
Tem He MeHee PONb COLMOKYJIBTYPHBIX OrpaHMYCHUN Ha (opMuUpoBaHHE
MeTadop, 0COOEHHO CIOXHBIX, TPYAHO IMEPeoleHnTh. Jlaxe momyckas mo-
JIO)KEHUE O TOM, YTO MEpBUYHBIE MeTaQOpbl POPMUPYIOTCS HA CTaIUU CIIHS-
Hus (conflation phase) B paHHeM [eTCTBe, MpEAIOIaraercs, 4ro 10 3TOro
yke c(hopMHpPOBaHbl TaK Ha3blBaeMble schemata, T.e. MEHTaIbHBIE CTPYKTY-
PBI, KOTOPBIE COAEPKAT 000OIIEHHBIE OKUIAHUS U 3HAHUS O MUPE M CIIyXKaT
B KauecTBE MEPBUYHBIX (PUIBTPOB B aKTaxX MEPLENTHUBHOIO MO3HAHUS IeH-
crButenbHOCTH [21. P. 43; 25. P. 62]. ®opMupoBaHue M HCHOIH30BAHHE
CIIOKHBIX MeTadop perymmpyercs TeM, 4to BaH Jeik [56] ompenenst kak
coruanbHast KorHUIWs (social cognition): «...social cognition refers to the
mental models structuring ideologies. Such models are acquired and
(re-)produced through social practices such as discourses» [Ibid. P. 254, 257]
«and interact with the personal cognition of group members» [57. P. 19-21].
«Cognitively structured ideologies provide group cohesion by defining
membership in a group as well as its tasks / activities, goals, norms / values,
position and resources» [Ibid. P. 18, 32]. Equannamu commanbsHOl KOTHH-
MM BBICTYMAIOT pa3indHble cXeMbl (schemata), Hampumep, YJIEHCTBO
(membership), TpaexTopun (trajectories), pecypchl, IEHHOCTH U IIp., KaXKIas
M3 KOTOPBIX MOXET OBITh CTpyKTypupoBaHa Mmeradopuuecku [25. P. 64].
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NmenHo Meradopuieckas penpe3eHTanus CXeM COLUalIbHON KOTHULIMU OKa-
3bIBAET peLIaollee BIUSHUE HA Pe3yJbTaThl IPOLecca KOHLIENTYalbHOW HH-
Terpauuu B OJIeHJaX, HA KOTHUTHBHOE CTPYKTYPHPOBAaHUE KAaK COLMATIBHBIX
OTHOIIIEHWH, TaK M pa3nuyHbIX qucKypcoB: «lIt follows that any discourse is
cognitively structured by the metaphors prevailing in the respective dis-
course domain. On the micro-level, texts are linguistically / semiotically
structured by the metaphorical expressions deriving from those prevailing
metaphors. As such, metaphorical expressions may help to reify cognitive
models governing discourse, and underlying metaphors may partly deter-
mine the surface structure of text» [25. P. 70]. Orctoga cnemyer, 9To MeTa-
($opy MOXKHO U HYXXHO M3Yy4aThb, TOJBKO €CJIM OJHOBPEMEHHO M3Y4alOTCs U
IHMCKYPCHI, KOTOPbIE BBICTYNAIOT KaTalu3aTopaMy HOSBJIEHUS MmeTadop, 3a-
JAI0T OYEepPTaHUs MEeTaQOpUUECKUX BBICKAa3bIBAaHUN M 00YCIIOBINBAIOT 3aKO-
HOMEPHOCTH, popMHUpyeMBbIe STUMH BbICKa3biBaHUsMHE [58. P. 4].

[To muenuto muHOTHX HccnenoBareneit, TKU, paspaboranHas B paMkax
KOTHUTUBHOI CeMaHTUKU B cepeauHe 1990-x rr., sBiseTcs MOIHOLEHHOH
TEOPETUYECKOW 0a30i Al MCCIIeNOBaHMs MPOLIECCOB MHTErpaluuu HHQOp-
MAalHH 4€JI0BEKOM, KOHCTPYHPOBAaHUS UM 3HAYECHUI, O3BOJISIOIIEH YUUTHI-
BaTh Kak (opMy, Tak W COAEp)KaHHE IONy4aeMBIX pernpeseHTanuil [14.
P. 116-117; 25. P. 29]. [Iporeccel HHTErpauu SIBISIOTCS TTOBCEMECTHBIMH,
OCHOBOIIOJIATAIOLIMMH Ul BCETO YEIOBEUECKOIr'O ONbITa M HE OrpaHUYMBa-
1oTcs spneHnsiMA Metadopsl win MetoHuMuN. Ecmn TKM ananmsupyer yxe
3aKpeNJICHHbIE KOHLENTYaJIbHbIC CBA3M U PEKYPPEHTHBIC 3aKOHOMEPHOCTH
ux ynorpebnenus, To TKW HanmpaBneHa Ha 00BsICHEHHE TpoIiecca KOHIIEII-
TyallbHOTO CIHUSHHS B peknMe oHnaifH. O0bscHuTenbHBIA noTernman TKN
«IPOSIBUID) BBICOKYIO CTEIEHb COBMECTHMMOCTH 3TOM TEOPHHM C IPYTHMH
noaxonamu K meradope, HalpuMep ¢ Teopuel KOHLENTyaIbHOH MeTa(opsl
[54, 55], Teopueit cTpykTypHOTO OTOOpaxkeHus [33] u Teopuel Momenupo-
BaHUA BocripusTHs (perceptual simulation theory [59]).

3akJaouenue

Pa3paOoTka Hay4yHOH KOHLENIMH IOJ OOLIMM Ha3BaHHEM «TEOPHS
MeTaopel» SABISETCA aKTyaJbHOM 3ajadeil COBpPEMEHHON aHTIUICKOW H
aMepuKaHCKOi Meradoponoruy. 3HAYUTENFHOE YHCIO THUIIOTE3 M TEOPHH,
MPEATIOKEHHBIX Ha Cy[ HaydHOW OOILECTBEHHOCTH, CBUACTEIBCTBYET O He-
ociia0eBaolIeM HHTepece HccienoBarelell K yKa3aHHOMY SIBICHHIO H
CTpEMIJIEHUHU JaTh BceoObeMIIIolIee U yOenuTenbHoe OObSICHEHNE er0 CYTH,
3aKOHOMEPHOCTSIM HCIIONIb30BaHMS B Pa3IMYHBIX TEKCTaX M JUCKypcax, Me-
XaHW3MaM MHTEpIpeTaluu U T.II.

C MOMeHTa CBOEro MOSBIICHUS TEOPHUS KOHIENTYyaIbHOH MeTadopsl HE
TOJIKO MO/ABEPIIACh YCOBEPIICHCTBOBAHUIO U CYpOBOM KPUTHKE, HO M IIPHU-
o0perna «COIEepPHUKOB» B BUJE aJbTEPHATUBHBIX TEOPETHUCCKUX KOHLECMLINH,
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OCHOBHOE OTJIMYHE KOTOPHIX 3aKJIFOUAETCS B UX BHUMAHHH K IIPOIECCY TI0-
HUMAaHUS, UHTEPIPETAINH PANMNIHBIX (POPM 00pa3HOTo SI3bIKa, K TOMY, KaK
CO3MIAIOTCS W aKTUBUPYIOTCS MeTadopHYecKne 3HA4YeHUs. 3a IOcIenHue
TPUALIATH JIET JAaHHbIE TEOPUHU MPOILIH MHOTOKPATHOE «TECTHPOBAHHE)» B
paboTax CTOPOHHUKOB M OMTIOHEHTOB, YTO TTO3BOJIIIIO BRISIBUTH UX CIIA0bBIE H
CHIIBHBIE CTOPOHBI H, TJE 3TO ObLIO HE00XOANMO, JOMOTHUTH WIA YTOYHHUTH
TIOJIOYKEHMS ¥ BBIBOABI. XOTSI HAKOIIJICHHBIE PE3YIIbTAaThl HCCIEIOBAHUMA CITO-
COOCTBOBaJN «IIPOPHIBY» B MOHMMAHWU W OLIEHKE TaKOTO SIBJICHUS KaK Me-
Taopa, cCANTaTh UX OKOHYATENFHBIMH TTOKA ITPEXKIEBPEMEHHO.

MHoro4ncieHHbIe TEOPETHIECKIE KOHIIETINH, Mpearamne cod-
CTBEHHBIE TPAKTOBKM MOHHMAaHHS W WHTEPIIPETAINN COMEpXKaHUs BepOab-
HBIX MeTa(OpHUECKNX BBIPAXKEHHUH, COCPEIOTOYEHBI, KaK MPaBUIIO, HA OT-
JENBHBIX dTarmax OoJiee MHUPOKOTro U MOITAITHOTO MPOIecca MX KOTHUTHBHOM
00pabOTKH, YTO CTaBUT MX B KOHKYPEHTHBIE OTHOIIEHHUS APYT C JPYTOM.
B 5T0i1 cBA3M Ha cTpaHMLAX AHIJIOSA3BIYHBIX HAYYHBIX M3AAHUI MOCIEAHUX
JIET pa3BepHYJaCh NHTEHCUBHAS HayYHAsI TUCKYCCHs, B IIEHTPE KOTOPOI BO-
MpOC O BO3MOXKHOCTH cO3faHusl emuHOW Teopum Meradopsl (G. Steen,
R. Gibbs, Z. Kdvecses, D. Wilson, L. D. Ritchie u ap.). BeickazpiBaembie
MHEHWUS BCe Yallle OTPaKaroT YOKIEHHOCTh TEOPETUKOB B TOM, YTO B CBOEM
COBPEMEHHOM COCTOSIHMH HH OJ[HA M3 IIMPOKO M3BECTHBIX TEOPHI HE MOXKET
MIPETEHI0BATh Ha POJbh EMUHCTBEHHOM, CIIOCOOHOW IOCTOBEPHO, HETTPOTHUBO-
pPEYNBO U BCECTOPOHHE OMKCaTh U 00BACHUTH PpeHomeHn meradopsl. Kaxer-
s, YTO MOJ00HOE MHEHHE TOJILKO MOATAIKUBAET JTUHIBUCTOB, C OJHOH CTO-
POHBI, UCKaTh HOBbIE OPUTHHAIBHBIE PEIISHNS, & C JPYTOil — HATH T10 MyTH
WHTETPUPOBaHUS M KOMOWHUPOBAHHUS YK€ W3BECTHBIX TEOPHIl B HOBBHIE,
MHOTOCTYTIEHYAThIE U KOMIUIEKCHBIE KOHIISIIIIHH.
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Abstract. The article presents results of an analytical review of European and American pub-
lications devoted to the theoretical concepts currently united under the term “theory of meta-
phor” as well as to the development of its key notions within the framework of cognitive
metaphor studies. The purpose of the analysis is to present the essence of a number of theories
of metaphor from a comparative perspective in order to reflect a gradual and consistent course
of development in the field of cognitive metaphor studies. The significant number of hypothe-
ses and theories proposed to the scientific community confirms the fact that there is research-
ers’ stable interest in this phenomenon and a desire to give a comprehensive and convincing
explanation of its essence, patterns of use in various texts and discourses, interpretation mech-
anisms, etc. This comparison of theoretical concepts allowed to establish the fact that the
theory of conceptual metaphor focuses on an analysis of decontextualized metaphorical units
verbalized in some language, which in its turn, enabled researchers to identify a range of un-
derlying metaphorical formations at the conceptual level. Alternative theoretical concepts (the
theory of conceptual integration, the career theory of metaphor, the theory of attributive cate-
gorization, the theory of relevance, the graded salience hypothesis) are aimed at explaining
the process of how people manage to understand and interpret the content of verbal metaphor-
ical expressions, i.e. they focus on various stages of a broader and phased process of their
cognitive processing. Over the past decades, these theories have undergone repeated “testing”
in the works written by supporters and opponents, which allowed them to identify their
strengths and weaknesses, and where necessary, to supplement or clarify the notions and con-
clusions. Although the accumulated research results contributed to a “breakthrough” in under-
standing and evaluating such a phenomenon as the metaphor, it is still premature to consider
them final. The article shows that the theory of conceptual integration and the theory of rele-
vance are in demand in modern metaphor studies, since they focus on explaining the process-
es of information integration in the construction of metaphorical meanings based on the selec-
tion of significant features in various discursive practices. The existence of a number of theo-
ries of metaphor confirms the opinion of researchers that in their present state none of these
well-known theories can be considered the only one capable of describing and explaining the
phenomenon of metaphor in a consistent and comprehensive manner.

Keywords: conceptual metaphor theory; theory of conceptual blending / integration; career of
metaphor theory; category inclusion theory; relevance theory; graded salience hypothesis.
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KOT'HUTUBHO-IPATMATHYECKHUE
N JIMHTBOCTUJIMCTUYECKHUE XAPAKTEPUCTUKHA
AHTJIOA3BIYHOI'O YCTHOI'O
HAYYHO-AKAIEMHWYECKOI'O JUCKYPCA

0.A. ObpanoBa, O.B. XapanygueHko

Annoranus. C pa3surreM (QyHKIHOHAIM3MA B JIMHIBUCTHKE B XX B. MOHS-
THE AUCKYPCa CTAHOBHUTCS OIHOW M3 LIEHTPAIbHBIX NP00JIeM KaK B TeOpeTHYe-
CKHMX HCCIIEJIOBAaHMAX, TaK M B JIMHIBOAUJAKTHKE. B pamkax NaHHOW craTbu
paccMaTpuBaeTCsl aHIVIOA3BIUHBINA YCTHBIM Hay4YHO-aKaJeMHUYECKHH TUCKYpPC
KaK CJI0)KHOE KOMMYHHKATHMBHOE M KOHUTHUBHOE SIBJICHHE, TEOPETHYECKH
000CHOBBIBAETCS €r0 CYLIHOCTb, PACKPBIBAIOTCS OCOOEHHOCTH M MECTO B CH-
cTeMe HaydyHOro JucKypca. MeToqoloruueckoil OCHOBOM HCCIIEOBAHUS SIB-
JSleTCS.  KOTHUTHMBHO-JMCKYPCUBHBIM I0AX0I K OOYYEHHIO HHOCTPAHHOMY
S3bIKy. B pamMKax Hallero ucciefoBaHUs Mbl IOHUMAEM JIUCKYPC KaK TEKCT,
paccMaTpUBaEMblil C yYETOM 3KCTPAIMHIBUCTUYECKHX, IIPArMaTHYecKHX, CO-
LUOKYJIBTYPHBIX, ICUXOIMHIBUCTUYECKUX U JIPYTHX (DAKTOPOB, BaXKHBIX JUIS
MHOS3BIYHOIO peyeBOro odmieHus. Mbl TpPakTyeM «Hay4HO-aKaJeMHYecKHuil
JIUCKYPC» KaK MHTETpaTHBHOE MOHATHE, coueTarollee B ceOe HaydHbIi U aKa-
nemMudeckuil (y4eOHbIN) THIBI JUCKYPCOB. JIisl OMHMCAHMSI aHIJIOS3BIYHOTO
YCTHOTO Hay4HO-aKaJIeMUYECKOr0 JTUCKypCa PAacCMaTPUBAIOTCS XapaKTEpHbIS
0COOCHHOCTH YCTHOH Hay4HO-aKaJeMHYEeCKOH pedd W Hay4Hblid TekcT. Oco-
0oe BHHMaHHE AKLEHTUPYETCS Ha PACCMOTPEHUH HAy4HO-IOIYJISIPHOTO IIOJ-
CTWJISL HAYYHOTO (DYHKIHMOHAIBHOrO cTWis. HaydHO-IOmyJsipHBIH JHUCKYpC
COXpaHSET OCHOBHBIE ClIEU(UUECKHE OCOOCHHOCTH, XapaKTepHbIE JUIS Hayd-
HOT'O CTHJIS — M3J1araloTcs 3HaHUs1, JOObIThIE B chepe HaydHOI e TeNbHOCTH,
OJIHAKO CTWJIb OTJIMYAETCS MPOCTOTOM M3JIOKEHMS COOOIIAEMBIX HAYYHBIX
3HAHUH, SKCIPECCUBHOCTBIO, 00PAa3HOCTBIO PEUH U PALOM JPYTUX CBOSOOpas-
HBIX 4epT. B pesynbrare uccnenoBaHHs aHIJIOSN3BIYHBINA YCTHBIA HaydyHO-
aKaJeMHYECKUil TUCKYpPC OIpesessieTcsi, C OJHON CTOPOHBI, KaK JUHAMHYe-
CKHi1 TIpoLiece sI3BIKOBOM JEATENbHOCTH Ha aHITIUICKOM SI3bIKE, BIIMCAHHBIN B
COLMANBHBII KOHTEKCT y4eOHOH M HaydHOW JesTeNIbHOCTH, 00YCIIOBICHHON
MPEIMETOM JESTENbHOCTH, a C APYTON — KaK Pe3yabTaT TaKOH S3bIKOBOH esi-
TEJIBHOCTH, PENPE3CHTUPYEMblil B KOHKPETHOM aHIJION3BbIYHOM TeKcTe. Bbiyie-
JICHHBII HAMH YCTHBIN Hay4HO-aKaJIEMUUECKHI AUCKYPC peallu3yeTcs B yCio-
BUSX IyOJIMYHOCTH B HaydHO-aKaJIeMH4eckod cdepe. PaccMorpeHHble B
HACTOSIILEM MCCIIEA0BAaHUM THIIbI HAYYHO-aKaJIeMHYECKOTO YCTHOI'O IUCKypca
(nayuHas skckypeusi, Slam presentation) sSIBJISIOTCS KaHPaMH YCTHOTO Hayd-
HO-aKaJIeMHYECKOr0 AUCKYpca, (QyHKIMOHUPYIOMMHU B paMKax OOIIeH KOM-
MYHUKATHBHOW c(epbl, HO B Pa3HbIX KOMMYHHUKATHBHbBIX CHUTYyallUsX. BbLsiB-
JICHHBIC KOTHUTUBHO-IIPArMaTH4eCKHE M JIMHIBOCTHIIMCTHYECKHUE XapaKTepH-
CTUKH aHIJIOA3BIYHOTO YCTHOIO HAYYHO-aKaJIeMHYECKOr'o JMCKYypca BbIpaka-
I0TCSI B INPUMEHEHHMH  ONPEIENCHHbIX  JIEKCUYECKHX, TIPaMMaTHKO-
CHHTaKCHYECKHMX CPEJICTB, ODHEHTUPOBAHHBIX Ha Iepeady Hay4HOro 3HaHUS
U BOBJICYCHHUE KOMMYHHKAHTOB B BOCIIPUATHE M MIOHMMaHHE TaHHON MH(Op-
Malyy.



Koznumusno-npaz/wamuqecxue U TUHZ60CMUIUCMUYECCKUE XAPDAKM epUCMUKU 1 03

KuroueBble c10Ba: HaygyHO-aKaJeMUYECKUI TUCKYPC; HAYYHBIA CTHIIb; YCT-
Has Hay4Has peyb.

BBeaenue

C pasButueM (pyHKIMOHAIM3Ma B JIMHIBUCTHKE B XX B. MOHATHE [IHC-
Kypca CTaHOBUTCS OHOW M3 LIEHTPAJIbHBIX MPOOJIEM KaK B TEOPETHYECKUX HC-
CIIENOBAHUSX, TAK U B JIMHIBOIUIAKTHKE. B pamMkax naHHOU crateu Oyzner pac-
CMOTpEH aHIVION3bIUHBIM YCTHBIA IUCKYpC B cdepe HayKd KakK CIOKHOE KOM-
MYHUKAaTUBHOE M KOrHUTHBHOE siBieHue. Ecnu B Havane 70-x rr. XX B. 3TO
MOHSATHE HUCTOJIKOBBIBAJIOCH KaK I1OCIENOBATENLHOCTh PEUEBBIX aKTOB, CBS-
3aHHBIA TEKCT, yCTHasi pa3roBopHas ¢opMa TEKCTa, AUAJIOr, IPyIIa BhICKa-
3bIBaHMH, CBSI3aHHBIX MEXAY COOOIl IO CMBICITY, PEUEBOE IPOU3BENECHUE KaK
JTAaHHOCTh — MUChMeHHas win yctHas [1. C. 467], To B COBpeMEHHOH JIMHT-
BHUCTHYECKOM HayKe ITUCKYPC TPAKTYeTCsS KaK «CJIOKHOE KOMMYHUKAaTHBHOE
SIBJICHHE», O0BEIMHSIIONEe B ce0e «UTO CKazaTh» M «Kak ckazaTb» [2, 3].
Ob6parmienue K AUCKYpCy OOYCIIOBIEHO €ro CIIOCOOHOCTBIO PENmpe3eHTHPO-
BaTh BECh KOMIUIEKC S3bIKOBBIX, KOTHUTHUBHBIX, IPEIMETHBIX aCIIEKTOB, Xa-
PaKkTepu3yIOIUX KOMMYHHUKATHUBHBINA IPOLECC, YTO IO3BOJSET IOCTPOUTH
o0y4yeHrie ”HOCTPaHHOMY SI3bIKY Ha KOTHHTHBHO-TUCKYPCHBHON OCHOBE [4].
JlaHHOe HCccenoBaHNe OTTAJIKUBACTCSl OT IMOHUMAHUS AUCKypCa KakK AWHA-
MHYECKOI0 IpoIecca, BKIIOYAIOMIET0 OJHOBPEMEHHO [Ba KOMIIOHEHTA, a
MMEHHO INPOLIECC PEUYEBOM NEATEIBbHOCTH, BIIMCAHHBIA B COLMAIBHBIN KOH-
TEKCT, ¥ pe3yIbTaT TAKOH peueBOi NesATeNbHOCTH, T.€. TeKCT [5—8].

OtMeruM, 4TO MPOBEACHHBIN aHaIM3 NeUHUIMNA AUCKYpca U TEKCTa
MO3BOJIAET 3aKIIOYUTh, YTO OOJBIIMHCTBO CYILECTBYIOIIMX ONpENEICHUI
CTPOMTCS Ha HUX COOTHECEHHH, NPH 3TOM MOHATHS «IUCKYPC» U TEKCT»
yIoTpeOIsIIOTCs. YYSHBIMH 110-Pa3HOMY — TO KaK B3aUMO3aMEHsEMbIE, TO KaK
pa3IUYaroNIMecs] WIN HaXOIIIIMEecs MEeXIy COOOH B POZOBUAOBBIX OTHOILIE-
HusAX [9—11]. Oto 00yca0BIEeHO HEOHO3HAYHBIM TOHUMAHNEM CTaTyca TeK-
CTa 10 OTHOLICHHUIO K TUXOTOMUU S3bIK—PEdb, BOCXOIIIIUM K uaesim B. ¢on
I'ymbompnra 1 ®@. ge Coccropa. T.A. OHUIOHEHKO BBIIENSAET CIEAYIOIIHE
o01pe 4epThl AUCKypca M TEKCTa: MUChbMEHHAasl WM yCTHas (ukcanus, 3a-
BEpPLIEHHOCTh, LETOCTHOCTD, CBSI3HOCTh, CTHIMCTHYECKAas] O(QOPMIEHHOCTD,
KOMMYHMKAaTHUBHAsI HampaBlieHHOCTb. OTIn4ue, TIaBHBIM 00pa3oM, 3aKiIio-
9aeTcs B TOM, YTO AUCKYPC XapaKTepU3yeTcs HaIWYMeM MOTHBA, CHHXPOH-
HOT'O Mpolecca MOPOXKICHUS TEKCTa U €ro BOCIIPUATHUS, HEMOCPEICTBEHHOM
CBSI3bIO C <OKMBOHM JXKM3HBIO», CHCTEMOW NparMaTH4YeCKUX, COLHOKYIbTYp-
HBIX, TICHXOJIOTHYECKUX U Apyrux ¢axtopos [12. C. 22].

MHOrorpaHHOCTb IMOHATHUS «IUCKYPC» CBsI3aHa C PAIOM 00CTOSATENb-
CTB, B paMKax KOTOpPBIX OH Obul mopoxieH. K TakuM obOcTosTenbcTBaM
MOXHO OTHECTH CJEQyolue: a) KOMMYHHKaTHBHOE HAaMEPEHHE aBTOpa;
0) COOTHOIIIEHHE POJeH MEKIy aBTOpPOM AWCKypca W €ro mMoiaydaTelieM;
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B) XapaKTepHbIE YEPThl COLMOKYIbTYPHOIO KOHTEKCTa OHCKYpca; I') Xapak-
TepHbIE YepThl KOHKPETHBIX JHMYHOCTEH aapecaTa M aBTOpa IHUCKYpCa;
1) CTUJIEBbIE W >KAaHPOBBIE XapaKTEPUCTUKH KOMMYHHKALMH{; €) Ipesre-
CTBYIOILIMII OIBIT OOIIEHNS B 33JaHHOM COLIMAJIbHOM U KyJIBTYPHOM KOHTEK-
cre [13. C. 45]. O606menune Boz3penuit H./| Apyrionosoit, C.K. I'ypains,
T.A. Ban Jletika, E.C. KyOpskosoit, F0.H. Kapaynosa, B.B. Ilerposa,
B.E. YepHsBCcKOI NPUBOAMUT HAC K MOHUMAHMIO AUCKYpPCa KaK MHOTOTPaHHO-
ro KOMMYHHKATHBHOT'O MPOSIBICHUS PEUEBOH NEeATEbHOCTH, BKIIOYAIOIIEr0
TEKCT B COBOKYITHOCTH BCEX €0 SKCTPATMHIBUCTUYECKUX (PaKTOPOB (3HAHUS
0 MHUp€, MHEHHS, YCTAaHOBKH, LIEJIN aJpecaHTa), HeOOXOAUMBIX ISl IOHUMa-
HUS TEKCTA.

Takum 00pa3zom, MBI pacCMaTpUBAaeM AUCKYPC B POIH «MAaKCHMaJlb-
HOW eAWHWIBI TeKcTa» [14], KOTOpBIH CcO3MAeTCs W BOCIPUHHUMAETCS «C
Y4E€TOM COLHAIBHBIX, CUTYaTHBHBIX, KOMMYHUKaTHUBHBIX, KYJIbTYPHBIX H
WHBIX YCIOBHH (TMPEIIIOCHUIOK) €ro MOpOXKAeHUS (Co3MaHus) U (QyHKITHO-
HupoBarms» [15. C. 20-21]. B muckypce oTpaxaeTcsi CIOKHAS HepapXus
pa3nUYHBIX 3HAHUH, HE0OXOoAMMAas Kak IPH €ro MOPOKIACHHH, TaK U IpH
ero Bocnpustau [16]. Paznenss muenne B.E. Uepnsasckoit [17], MoxHO
3aKIIIOYUTh, YTO TEKCT CTAHOBHUTCS AMCKYPCOM, KOTZla OH COOTHOCHTCS C
KOMMYHHUKAaTHBHON CHUTyalHel OOIIEeHWs, C CHCTEMON KOMMYHHKATHBHO-
MparMaTHYecKMX KOMIIOHEHTOB, ¢ KOTHUTHBHBIMH NpOLECCAaMH €ro Io-
POXIEHUS U BOCHPHUATHUS U BKIIOYEH B CHCTEMY IIUPOKOTO KYJIbTYPHOrO
KOHTEKCTA.

B kauecTBe Marepuana HCCIEJOBAaHUS HCIONb30BaHbl HAayYHBIE U
HAy4YHO-TIOIYJISIPHBIE TEKCThI, BHICTYIJICHUS YY€HbIX, IPOU3HECCHHBIE Hello-
CPEACTBEHHO Iepel ayAuTOpHel, KOraa MOAAEepKUBACTCS NPSIMONM KOHTAKT
MEXKAY OpaTOpPOM U CIyIIATENSIMH, a TaKKe SKCIEePUMEHTAIbHBINA MaTepHa
HCCIIeI0BAHUS [IPOEKTa-3, IPOBOAMMOI0 B paMKax AesTelbHOCTH J1abopaTo-
PHH COLMOKOTHUTUBHOM JINHIBUCTHKY U 00yUY€HHS WHOSA3BIYHOMY ITUCKYPCY
ToMcKkoro rocynapcTBEHHOTO YHHBEPCUTETA IO PYKOBOACTBOM mpodecco-
pa U. Keukema. B naHHOM HccieI0OBaHUHA MBI PACCMAaTpUBAEM JAUCKYPC KaK
HOCHUTEb KOTHUTHBHO-NIPAarMaTU4ECKOH W JIMHTBOCTHIMCTUYECKOW HH(Op-
MalMM B KOHTEKCTE HayYHO-aKaJIeMUYECKOro IPOCTPaHCTBA.

MeToa0/10rUs HCCIIeN0BAHNS

TeopeTnuecko-MeTOJOTOTHIECKOil 0a30if NCCIIEOBAHUS CITYXKaT TPY-
IIbl OTEUECTBEHHBIX M 3apYOEKHBIX YUEHBIX B 00JIACTH TEOPHUU AUCKypca H
ero pasHosugHocteir (H.H. ApytionoBa, B.I'. Bopboreko, C.K. I'ypains,
B.U. Kapacuxk, I0.H. Kapaymnos, A.A. Kubpuxk, E.C. Kybpskosa, M.JI. Ma-
kapos, T.A. Ban /[leiix, K. Hyland); si3p1ka, peun u tekcra (P.C. Anmkaes,
O.C. AxwmanoBa, M.H. Koxwuna, O.JI. Murpodanosa, A.JI. Hazapenko,
O.A. HevaeBa); mparmamuarBuctukn (M. Keukemr); Teopum xaHpa
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(B.A. Kapacukx, A.A. Kubpuk, E.C KyOpskoBa, H.JI. Hukynemmna,
T.B. MopnoBuna, J.M. Swales). Meromonorndeckast 06a3a HCCIEIOBaHUS
OCHOBBIBA€TCSI HA KOTHUTHUBHO-IUCKYPCUBHOM IOAXOJ€ K OOYyYEHHIO MHO-
ctpanHoMy s3bIKY (O.A. O6manoBa). ['umoresa nccnenoBaHus 3aKIIOYaeTCS
B TOM, YTO BHIOpAHHBIM HAMHU [TOAXOJ MO3BOJIMT JaTh CUCTEMHOE IPEACTaB-
JICHHE O Hay4YHO-aKaJIeMHUUeCKOM AUCKYPCE U TEOPETHUYECKH OOOCHOBATH €r0
CYIIHOCTb, OCOOEHHOCTH U MECTO B CHCTEME Hay4yHOI'O IUCKypca.

CymiecTByIOT pa3Hble MOAXOABI K BBIACICHUIO TUIIOB AMCKypca. Tak,
A.A. Kubpuk B KavecTBe KpUTEpHEB IS KIACCU(PUKAINU ITUCKYPCOB BHI-
JBUTAET MOAycC (KaHa repeaadn HHGOPMAIHH ), KATEropuio (hOpMaTbHOCTH,
xaHp, pyHkmoHansHEN cTinb [18]. Ilo kamamy mepemaunm wH(poOpMauu
BBIICISAIOT YCTHBIM, MUCbMEHHBINA M MBICICHHBIA AUCKYpPChl. DYHKINOHAb-
HBIE CTUJIM ONIPENENSIOTCS Ha OCHOBE Cep UeNIoBeUeCKOl AeATeNbHOCTH; 110
ATOMY KPUTEPHIO CYIIECTBYIOT OBITOBOW, HAYYHBINA, OpHUIIMANBHBIHN, ITyOIH-
IUCTUYECKUN W XyAOKECTBEHHBIN THIBI auckypca [Tam xe]. C mo3ummii
COLIMOJINHIBUCTUKH MOXKHO BBIACIUTH /1Ba OCHOBHBIX THIIa JHCKypca: Iep-
COHAJBHBIH (JIMYHOCTHO OPHUEHTHPOBAHHBIN) M MHCTUTYIIMOHAIBHBIN [19].
[o cepe u cpene oOIIeHNS BRIACISAIOT OBITOBOM, HAYIHBIN, TTOTUTHYECKHH,
nenoBoit, koHpeccnoHanbHEIH [20]. [lo HAMOHANEHO-THHTBOKYIBTYPHOMY
napaMeTpy JUCKYPC BKJIKOYAET PYCCKHI HallMOHAJIBHBIA JHUCKYPC, aHIJIMii-
CKHH TUCKYpC, UCTAHCKUI AWcKypc u T.1m. [21]. B pamkax maHHOW cTaTthu
MBI PACCMOTPHUM aHIJIOSI3BIYHBIA YCTHBIA HaYyYHO-aKaJEMUUYECKUN TUCKYPC.
3anmadeil uccneqOBaHUS B YKa3aHHOM KOHTEKCTE SIBJISICTCS ONPENeTUTh CyIL-
HOCTHBIE XapPaKTEPUCTUKH JAAHHOTO MOATHIIA JUCKYPCa U BIHMCATh €ro B CH-
CTeMy CYyLIECTBYIOLIEH Kilaccu(UKaluy TUIOB JUCKypca. B uccnenoBanuu
yauThIBaeTcsl (BYHKIIMOHAIBHO-CTUJIEBAsl M BHYTpHCTHIEBas nuddepenina-
LUl HAYYHOT O TEKCTA.

HccienoBanue u pe3yjibTaThbl

K eonpocy o munonozuu nayunozo ouckypca u mecme anzioA3viu-
HO20 YCMH 020 HAYYHO-AKA0EeMUYECKO20 OucKypca. VI3BeCTHO, UTO HAYUHBIN
IUCKYpPC OTHOCAT K MHCTHTYLIMOHANIbHOMY Tully. B 3ToM Tume amckypca
KOMMYHHMKAHTBl PAaCKPBIBAIOTCSI TOJNBKO KaK MPEACTaBUTENIHM COLUATBHBIX
IPYIII WK OOLIECTBEHHBIX HHCTUTYTOB. HayuHblil nuCKypc — 3TO mpomuecc u
pe3ynbTaT BBIPAKEHUS M HHTEPIpPETalMM HAy4YHbIX 3HAHUHA C LEIbI0 HX
JaNbHENIIEro MOo3TaHOTO YCOBEPIIEHCTBOBAHMS CYIIECTBYIOIINX MIIM CHH-
Te3a HOBBIX Hay4HbIX 3HaHWH [22. C. 3]. B cTpykType HaydHOr0 yCTHOTO
JMCKypca BBIIENSAIOT: aBTOpa (Y4€HOro), KOTOPbIM MPOU3BOAUT HAYYHOE CO-
o0IeHne / TEKCT IS ero MOCIenyIoIel Iepefadn peunueHTy, Henocpe-
CTBEHHO CaMO Hay4yHOe COOOIIEHHE, ONpeNeNIeHHBIN KaHp HAYYHOT'O IPOH3-
BEZICHUS, KaHAN CBSI3M MEKIY OTHpPABUTEIEM HAyYHOI'O TEKCTa M €ro peuu-
MMEHTOM M ajpecaToM (CilymaTeseM), KOTOpOMY IpeJHa3HaueHO HaydHoe
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coobmenne. OCHOBHAs LeNb HAYYHOrO TUCKypca — Iepeaaya HaydHbIX 3Ha-
HUI O MPOBEIEHHOM Hay4YHOM HCCIEIOBAaHUH B IIPUHATOM B HAyYHOM CO00-
mectse hopme, a Takke 00CYKJeHHE HaydHbIX pe3yJIbTaToB B opMe Hayd-
HOH auckyccun. Kak n3BecTHO, yyaCTHUKaMHU HAy4HOT'O JUCKYpCa SIBJISIOTCS
ucciegoBarenu [19].

Crenmduka HaydHOIro JUCKypca CBSI3aHa C OCOOBIM BHJIOM MEHTAJIb-
HOW [ESITENbHOCTH YeNIOBEKa M MOJYMHSETCS KECTKUM 3aKOHaM JIOTMKH U
nparmatiuki. Cdepy HayKu XapaKTepu3yloT HHTEIUIEKTYalbHO-TIOHSTUHHBII
00pa3 MBIIUIEHUS, CTPEMIICHHE K MaKCHMaJIbHO OOOOIEHHOMY, O0hEKTHB-
HOMy XxapakTepy. Crenuduueckuil xapakTep Hay4yHOro AMCKypca Mpenro-
JlaraeT pacCMOTPEHHE HAayYHOTO CTUJIS Kak crenu(UUecKoro perucrpa oo-
LICHUS, XOTS AUCKYPC HE CBOIUTCSA TOJBKO K (PYHKIMOHAIBHOMY CTHIIIO.
B ¢unonorun no cux nop od6cyxnaercs KOINYECTBO PA3HOBUAHOCTEH Hayd-
HOro cTuiisl. 110 MHEHHIO HEKOTOPBIX YUEHBIX, HAYYHBIN CTUIIb KaK (yHKIH-
OHaJIbHAsl Pa3HOBUIHOCTH SI3bIKA paclajaeTcs Ha psii MOACTHIIEH, BHYTpEH-
He audepeHIupOBaHHBIX, HO B COBOKYIHOCTH BCE IOACTHIM HAyYHOTO
(YHKLIMOHANBHOTO CTUJISI CBA3aHBI OOLIMMHU 3aKOHOMEPHOCTSIMH.

P.C. AnmkaeB BBIAENSCT COOCTBEHHO HAYYHBIM, HAy4HO-yUEOHBIMH,
Hay4YHO-TEXHHUYECKHM, Hay4YHO-MH(OPMAILMOHHBIH, HAyYHO-ITyOIUIMCTH-
YeCKH U HaydHO-pa3roBOpHBIN monacTiiu [23]. TpagunuronHo B dhumonorun
BBIICTISIFOT COOCTBEHHO HAYYHBIN, HAyYHO-y4eOHBIH, HAYIHO-TIOMYISPHBINA
nofctund. llon y4eOHO-HayyHBIM IUCKYPCOM HMOHHUMAIOT Pa3sHOBUAHOCTD
HAy4YHOr0 IHCKypca, LENbI0 KOTOPOro SIBISETCS IepeAada CTyACHTaM WH-
(dhopmarun yuebHO-HAydHOTO conepxkanus [24]. OQHO W3 OCHOBHBIX OTIIH-
YU HAyYHOrO IUCKYypca OT Y4eOHOTO 3aKII0Yaercss B yYaCTHHUKAX KOMMY-
Hukanuy. HayuHo-yueOHbIi AUCKYpC SBISIETCS OCOOBIM THUIIOM WHCTHUTYLH-
OHAJIBHOIO JUCKYpCa M COYETaeT CBOICTBAa HAYYHOIO IHUCKypca Kak COBO-
KYITHOCTH TEKCTOB, OTBEUYAIOIIMX LIEJISIM HayYHONH KOMMYHUKAIlUM U BepOa-
JU3YIOIIMX HAaydHOE 3HaHHe, U Y4eOHOro AUCKypca — TeKCTOB JECKPUITHB-
HO-TIPECKPUIITUBHOIO XapakTepa, He MPeroiaraloliiX paBeHCTBO aapecaTa
u aapecanrta. Hapsay ¢ moHaTueM Hay4qHO-y4eOHBIA JUCKYpPC 9acTO HCIIONb-
3YIOT HOHSTHA «aKaAEMHUECKHH AUCKYPC» U «HAYYHO-aKaJeMHUYECKHH Anc-
Kype» [25].

K. Hyland ncronkoBbiBaeT akageMHUYecKHil AMCKYpPC KaK OTHOCSIIHIACS
«K 00pa3y MBIIUICHNSI W HCIOJb30BAHUIO fA3bIKA B paMKax y4eOHOro yupe-
XKAeHUs» [26]. AHAIM3 HAYYHBIX MCTOYHHMKOB ITOKA3aJ, YTO CPEOHM YUEHBIX
HET eIMHOr0 MHEHUS B OTHOLIEHUH MOHSTHUS «aKaJleMU4ecKui quckype». He-
KOTOpBIE€ HCCIIEA0BATENN OTOXKIECTBISIOT MOHATHS «aKaJeMUYEeCKHH IHc-
Kypc» M «HAY4HBIA AUCKypc» [27]. AkageMudYecKuii AUCKYypC Takke MOHH-
MAaIOT KaK B3aMMOJCHCTBHE MIPENOAABATENS U CTYJCHTA / YUUTENS U yUCHUKA
[28, 29]. YdeHble NCTIONB3YIOT CIEAYIONIIE TEPMUIHBI Tl 0003HAYEHUS JaH-
HOTO BHJA JWCKypca: YYeOHBIH, Menarornaeckuii, o0pa3oBaTeNbHBI U aka-
nemuyecknii [30]. MccnenoBatens JI.B. KymikoBa ucmonb3yer WHTErpUpoO-
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BaHHBINA NOAXOA K ONPEIETIECHUIO TEPMHUHA «aKaIeMUYEeCKUN AUCKYPCY, BKIIIO-
Yasg B JaHHOE IOHATHE HOPMATMBHO OPraHM30BaHHOE PEYEBOE B3aMMOIEH-
CTBHE, OOJajaroliee Kak JMHIBUCTUYECKHM, TaK M SKCTPAIMHIBUCTUYECKUM
IUTAHAMH, YYWTHIBAIOIIEE CTATYCHO-POJIEBBIE XapaKTEPUCTUKU YYaCTHHKOB
oOmeHns (y4eHBIX KaK HMCCIefoBaTeNeld M / WM TperojaBaTelieid, a TakkKe
CTyZEeHTOB B cpepe yHuBepcuTerckoro oopazoanus) [31. C. 298].

Xapaxkmepuvie ocobennocmu ycmuoil HaAYYHO-AKAOEMUUECKOU pe-
yy. Tak Kak OOBEKTOM HAIIEro HMHTEpEca BBICTYNAET YCTHBIN Hay4dHO-
aKaJeMHYecKHil TUCKYpC, PACCMOTPUM OCOOEHHOCTH YCTHOM HaY9IHOU PEedH.
K >kaHpaM ycTHOro Hay4HO-aKaJEMHYECKOro IHCKYypca MOXKHO OTHECTH
Hay4HBII JUajor, AUCKYCCHIO, Ne0aThl, 3alUTy IPOEKTHHIX paboT, cEeMUHAP,
KOHCYJbTANHIO, Oeceny (InaJornuecKue >KaHphl), a TAKXKe TOKIAl, JEKIIHO,
MPE3EHTALIMIO BBICTYIUICHHS, CTEHI0BBII A0KJIal, cOOOIIeHNe, OTIET (MOHO-
noruyeckre xaHpel). [IoMuMO yKka3aHHBIX >KaHPOB MbI BbIIENsE€M JABa HO-
BBIX JKaHpa, KOTOPBIMU SBIISIIOTCSA HAayYHO-aKaJeMudecKas SKCKypeus [25] u
BBICTyIUIEHUE B kaHpe Science Slam. OTMeTHM, 9TO TMOJ XKAaHPOM CIIEIyeT
MOHUMATh CJIOKUBIIMECS T'PYNIBl HAYYHBIX NMPOU3BEAECHHM, KOTOpbIE 00B-
SIMHSIOTCS COBOKYITHOCTBIO COEPKATENbHBIX U (POPMaIbHBIX CBONCTB. [IBa
HOBBIX BBIIECTCHHBIX HAMH aHpa MPEICTABISAIOT cO00W pa3roBopHbIi (op-
MaT OOIIeHus! yueHoro (WCCIeaoBaTelNsl) U ayAuTOpHUH, KOTOPYIO COCTaBIIs-
0T He 00s3aTeNbHO TMpencTaBuTenn Hayku. l[loaTomy peus mpuobOperaer
0co0ble KauecTBa — IKCIPECCUBHOCTD, YOSAUTENBHOCTD U BU3YaIbHOCTb.

WHos3p1uHasi MOHOJIOTHYECKas pedb MPEACTaBIseT cOO00i OpraHu3o-
BaHHYIO ()OPMY YCTHOTO JAHUCKypca, TPeOYIoIIero oroopa S36IKOBBIX CPEACTB
IUISl IPAaBUIIBHOTO U TOYHOI'O BBIPAKEHHs MBICIICH Ha MHOCTPAHHOM S3bIKE
[32]. BmecTe ¢ TeM OHa coXpaHseT psiI MPU3HAKOB, KOTOPhIE MPUCYIIH BCEM
¢opmam ycTHOW peun. M3BeCTHO, 4TO B YCTHOW MOHOJIOTHYECKOW peun
JOJDKHBI IIPUCYTCTBOBATh KaK MOTHB BBICKa3bIBaHUS, TaK M OOIIMI 3aMBbICe,
co3naBaeMsbrii ToBopsmmM. O0a ATHX (akTopa MOMKHBI OKa3bIBaTh AETEP-
MUHHpYIOIIEE BJIMSHHE Ha MPOTEKaHHWE BCEr0 Pa3BEPHYTOr0 MOHOJIOTHYE-
CKOI'O BBICKa3bIBaHUS, COCTOSIIEIO M3 HECKOJBKHX CMBICIOBBIX TIPYIII
(chunks), cBsi3aHHBIX MEXTy cOOO0I B IIENTOCTHYIO, «3aMKHYTYIO» CTPYKTYPY.
YcTHas MOHONOrMYecKas, Kak M yCTHasl AWAJIOTHYECKasi, pedb pacrojiaraer
KpPOME CPEICTB A3BIKOBBIX KOJOB €€ LEIbIM PSAAOM AOMOJIHUTEIbHBIX BbI-
Pa3UTENbHBIX CPEACTB MM MapkepoB. K HUM OTHOCATCS «IIpOCOAMYECKHE»
MapKepbl: HHTOHALUS, BBIAEJICHUE TOIOCOM OTAENbHBIX KOMIIOHEHTOB TEK-
CTa, HCIOJIb30BAaHUE CUCTEMBI Nay3 M T.J., @ TAK)KEe BHEA3BIKOBBIE CPE/ICTBA,
Takhe KaKk MAMHUKa W BbIpazutTenbHble xkecTel [33. C. 186—187]. YcTHBII
IUCKYpPC XapaKTepU3yeTCsl CHHXPOHHOCTBIO KOMMYHHUKAIMH, KOHTAKTOM
MEXKAY OTHPAaBUTENEM U PELUINEHTOM HH(OpMAINH, UCIOIb30BAHUEM HE-
BepOaTbHBIX CPENICTB OOIIECHUSI.

Hraxk, ocHoBHas (hopMa OOIIEHUS B YCTHON HAYYHOH pedd — MOHOJIOT,
HO, II0 CyTH, 3Ta peyb TOXKE OUAJOTMYHA M YYUTHIBAET OTBETHBIE PEAKIUU
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ajgpecaTa (ITOHUMaHUE / HEMOHUMAaHUE ayqUTOPHH, €e coryiacue / Hecorla-
cHe, MOATOTOBJIEHHOCTh / HENOATOTOBIEHHOCTb, HAJIM4YHE / OTCYTCTBHE
npeaplayero onbita ¥ T.1.). CoBpeMeHHBIE TpeOOBaHUS K MNyOIHUHOM
KOMMYHMKAILIMM, B TOM YHCJIE U JUI1 YCTHOH Hay4dHOH pedu, — o0s3aTenbHOe
OCYIIIECTBIICHNE 00PaTHOW CBSA3H C ayTUTOPHEN.

[Ipu ycTHOM IHCKypce HOPOXKICHNE U TOHMMAaHHE IPOUCXOAAT CHH-
XPOHU3UPOBAHO, B YCTHOM JHMCKYpCe UMEET MECTO SIBI€HHE (parMeHTaLuu:
pedb MOpPOXKAAETCS TOTYKAMH, MOPLHIMHU, KBAHTAMH — TaK HA3bIBAEMBIMHU
MPOCOANYECKUMH CIMHULAMH, KOTOPbIE€ TUIIMYHO OTAEICHBI APYT OT ApYra
nay3aMu, UMEIOT IPU3HAKU MPOCOAUYECKON 3aBEPIIEHHOCTH U aBTOHOMHO-
CTU (€AWHBIH WHTOHALIMOHHBIA KOHTYp, HAJIMYME OJHOTO TJIaBHOTO aKIEeHTa,
TEMIOBBI W TPOMKOCTHBIH MATTEPHBI). BTOpOe MpUHIMIIHAIBEHOE TTOCIIE-
CTBHE, BBITEKAIOLIEE U3 PA3IMUUsI YCTHOIO M MHCHMEHHOI'O MOIYCOB, — 3TO
Hanu4ue / OTCYTCTBHE KOHTaKTa MEXIy TOBOPSIIMM U apecaToM BO BpeMe-
HU U IPOCTPaHCTBE. B pesynbraTe mpu ycTHOM OUCKYpCE MMEET MECTO BO-
BIIeUeHHOCTH (involvement) TOBOPAIIETO W ajapecaTa B CHUTYaIHIo, YTO OT-
pakaercsl B yKa3aHHUIX Ha MBICIUTENbHBIE IPOLIECCH U IMOLIMK [OBOPSIILETO
U azpecaTa, B UCIONb30BAaHUM KECTOB U APYIMX HEeBepOalIbHBIX CPEICTB H
1.0. [18]. OgHako criemyer OTMETHTh, YTO yCTHAS Hay4dHas pedsb ABYIUIAHO-
Ba. C ogHOI CTOpPOHBI, 3TO ycTHasi (opMa HAyYHOI'O H3JIOXKEHUS, YCTHOE
MpOsIBJIEHUE AAHHOrO (DYHKIMOHAJIBHOTO CTHJIS, KOTOpas OOJafaeT «IpHu-
3HAaKOM Hay4HOCTH» U YepTaMH KHI)KHO-IMCbMEHHOro tuna peun. C apyroii
CTOpOHBI, ycTHasi GopMa HAYYHOTO CTHJIS PEUYM HCIHBITHIBAET BIUSHHUE YCT-
HO-Pa3roBOpHOH (opMbl OOIIEHN. Y CTHAs HAy4Hasl Pedb XapaKTepU3yeTcCs:
1. TemaTn4eckoil MEeTHHOCTHIO COOOIIEHUs. B m1000M THTIE BRICKa3bIBAHUS
OpraHU3yIOLIKME €ro MpeUIoKEeHUsT He PaBHO3ZHAYHBI [0 CBOEH CeMaHTHYe-
CKON LIEHHOCTH: Pa3IN4aloTCsl HayajbHble (pasbl, GopMynupyromue Temy,
MPOOJDKAOLIME ee U 3aBepluaromue. TemaTnyeckas LelbHOCTh COOOIEHUS
obecriednBaeTCs IBIDKEHHEM TEMBI, BHIOOPOM TpEmIoKeHus, obecreunBa-
IOIIero Mex(ppazoByr CBS3b, ONpEAeNEeHHOW HHTOHAIIMOHHON OQOopMIIeH-
HOCTBbIO U Ap. 2. HamuuumeMm 4eTKO BBIPa)KEHHBIX JIOTMYECKUX OTHOLIECHUM
MEX]Ty 4YaCTSIMH BBICKa3bIBaHU [34].

B HacTosimiee Bpems B Hay4HBIH SI3bIK aKTHBHO IIPOHUKAIOT 3JIEMEHTHI
Pa3roBOPHOrO CTUJIS, TMAJIora, yCTHOM CIIOHTAHHOH peun u np. B aTol cBs-
31 MPEACTaBISIETCS BaXKHBIM PACCMOTPEHNE HaY4HO-IOIYJISIPHOTO TOJCTUIIS
HAay4YHOro CTW/s. B coBpeMeHHOH IMHI'BOCTHIMCTHKE BOIPOC O CTaTyce
HAyYHO-TIOIYJISIPHOIO THIIA PEYd HE pellleH OKOH4YaTeldbHO. YacTh JIMHIBU-
CTOB paccMaTpUBAaeT HAayYHO-TIOMYJISIPHYIO JINTEPaTypy Kak HpOsBICHHE
CaMOCTOATENBHOTO (pyHKIIMOHANBEHOTO cTUis [35, 36]. OmgHaKo, 10 MHEHUIO
O.J1. MutpodaHoBO#, HET OCHOBaHHUI I OTHECEHHS HAyYHO-TIOMYISIPHOTO
CTUIIS K 0c000MY (DYHKLMOHAIBHOMY CTHJIIO, IIOCKOJBKY 311€Ch AJIs Iepena-
Y HAYYHOTO COJEPKAHMS UCIIOJIB3YIOTCS T€ K€ CPEeICTBa HAYIHOIO CTHIIS —
TEpPMHUHBI, YCTOMYUBBIE U (Pa3eoIOrMUECKHE COYETAHUSl, CHHTAKCUYECKUE
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koHCcTpykuu [37]. JLI'. XaxumoBa commmapHa ¢ O.J]. MutpodanoBoii u
[OJIaraeT, YTO CBA3b MEXIY HAYYHO-IOMYJISIPHON U HAYYHOU MpPO30U BhIpa-
XKaeTcsl, MPeXxae BCcero, B 00mHOCTH npeaMera nHGopmammu. Tak, Hampu-
Mep, 00BEKT Hay4HOI'0 CTWJIS — 9TO HayKa, HaydHbIE€ T'MIIOTE3bl, TEOPHUH U
OTKPBITHSA, JUCKYCCUU Ha HAay4YHbIE TEMbI, HCTOPHS HAYYHBIX OTKPBITHH, HC-
TOpHsI JKU3HU JIIOAEH, MPOABHUraloliMX HayKy Brepea. ['oBops o TumoBoMm
craryce anpecanta, JL.I. XakumoBa cunTaer, 4To OH IOMKEH 00JIagaTh TIIy-
OOKMMH 3HaHMSMHU IIpEIMETa OIMCAHMs, YMEHHEM JOCTYIHO H3j1araTh
HaydHBI MaTephal W JHTEPaTypHOW ONApeHHOCThIO. AJpecaT HaydHO-
MOITYJISIPHOTO TPOU3BEACHUS HE SBISICTCS CHELHMAINCTOM JaHHOH obsiacTu
3aanug [38]. M.H. KoxunHa Takxke paccMaTpuBaeT HAyYHO-TIOMYISPHBINA
CTWIb Kak MOACTWIb HayyHoro ctuis. OHa oOTMeuyaer, 4YTO Hay4HO-
MOIYJISIPHBIE TEKCThl OTJIMYAIOTCS INPOCTOTOH HM3IO0XKEHHUS COOOIIaeMbIX
Hay4HbBIX 3HAHWH, SKCIPECCUBHOCTHIO U OOPa3HOCTBIO PEUH, PAIOM IPYTUX
cBoeoOpa3HbIx 4epT. Kak moacrmieBas pa3HOBHOHOCTh HAYYHOI'O CTHIIA,
HAy4YHO-TIOMYJISIPHBIA AUCKYpPC (IUTEpaTypa) «COXpaHseT OCHOBHBIEC CIELU-
¢udeckre OCOOEHHOCTH, XapaKTEpHbIE UISI HAyYHOI'O CTHUJISl: B HAy4IHO-
MOIYJISIPHON JIMTEpaType U3JIararorcsl 3HaHUS, AOOBIThIE B cdepe HaydHOM
JeATEIbHOCTH; COEPKaHUE HAYyYHO-TIOMYJISIPHONH JIMTEPaTyphl B OCHOBHOM
TO K€, YTO ¥ B COOCTBEHHO Hay4HOU muTepatype» [39. C. 121].

Jlns Halero uccieqoBaHUsl BayKHO, YTO, KaK U COOCTBEHHO Hay4yHbIE
TEKCTbI, HAyYHO-IIONYJISIPHBIE TEKCTHl NMEIOT MHBAPHAHTHYIO KOTHUTUBHYIO
OCHOBY (COOTHOCSITIIYIOCS C pealin3anueil S36IK0BON (YHKIIFH COOOIIEHMS) U
BapHATHBHYIO AUHAMHUYHYIO CUCTEMY CPEACTB S3bIKOBOT'O BBIpaXKEHHS (CIIy-
Kaux Ui peannzamuu QpyHKIMU Bo3neicTBusi). Hayuno-nonynspHas nu-
TepaTtypa OTIMYaeTcsi OT COOCTBEHHO HAYYHOW IIeNIeBOM YCTAHOBKOW H
ayauropueid. C OOHOM CTOPOHBI, HAyYHO-TIOMYJSPHBIE TEKCTbl ONM3KH K
y4eOHBIM TEKCTaM, IOCKOIbKY UX OOBEOUHAIOT OOIIMe TUIAKTHYECKHE Lie-
JIM, OPTAaHUYHO 3AJIOKEHHBIE B MX NPHUPOAE: 3aMHTEPECOBATh, Pa3bsICHUTD,
Hayauth [40]. C nopyroil cTOpOHBI, WMes OOBEKTOM ONHMCAHWS HAYJHBIHA
(akT, HAyYHO-TIOMYJISIPHBINA OUCKYPC LIMPOKO IOJB3YETCSl CPENCTBAMHU XY-
JO’)KECTBEHHOW JINTEPATyphl, €€ SI3IKOBYIO OCHOBY COCTABJIIET CBOET0 POAa
«KOHIJIOMEPAT» Pa3HOPOAHBIX 3JIEMEHTOB, 4 CaMa OHA HAXOJUTCS KaK Obl Ha
CThIKE ABYX cep ynorpebieHHs s3bIKa: HAyKW M CIOBECHO-XYIO0XKECTBEH-
HOro TBOpYecTBa. MHTMMHM3aLMs [TOBECTBOBAHMs IOCTHUrAaeTCsl MyTEeM HC-
MOJIb30BAHUS 3JIEMEHTOB Pa3rOBOPHOM JIEKCHUKH, JINUHBIX M MPUTKATEINb-
HBIX MECTOMMEHMH M AMANOTU3ally IOBECTBOBaHUA. Bee mpuembl HHTUMU-
3alUH CIIyKaT COMMIKEHMIO aBTOpa M CIyLIATessl C LEIbI0 CO3aHUs HelpHu-
HYXKJEHHOI aTMocdepbl o0IeHns, atMoc(epsl ToBeprs, B KOTOPOH C ONTH-
MaJbHBIM 3(()EKTOM OCYIIECTBISIOTCS Tepeaada M BOCIpHUATHE MHpOopMa-
IUHU. ABTOPBI IBITAIOTCS MaKCUMaJIBHO IPUOIM3UTHCA K aapecaTy, Npeoo-
JIETh Pa3AEeNAIOUIMNA UX UHTEIUIEKTYa bHbIN Oapbep, TOBOPUTDH HA €ro SI3BIKE.
Jns [OCTIKEHHsI HENPUHY)KICHHOCTH HCIOJIb3YeTCsl IUalloru3anus Io-
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BECTBOBAHUSI, IPOSBIISIIONIASCS B HCIONb30BAaHUH BOIPOCHO-OTBETHBIX KOM-
mekcoB [41]. Ilpu 5ToM HaydHO-TIOMYNSPHBINA TUCKYPC CHHTE3UPYET B cede
4epThl MHOTHX (DYHKIIMOHAIBHBIX CTHIeld. B Hell opraHndeckrd COeaMHSIOT-
Csl CTHJIEBBIE YEPThl HAYYHOro ()YHKLMOHAIBHOTO CTHJIS, CTHJIMCTUYECKHE
CpEeACTBa pa3roBOPHO-00MXOnHON pedn. Takum oOpa3oM, TEKCThl HAy4dHO-
MOITYJISIPHOT'O CTUJISL BCETAa OPHEHTHPOBAHBI HAa CBOETO ajapecaTra: B COOT-
BETCTBUH C YPOBHEM €r0 00pa30BaHHOCTH, CIEUAIBHOMN OATOTOBIEHHOCTH
B ONpEAEIEHHON 00JIaCTH — U B 3aBHCHMOCTH OT 3TOT0 YPOBHS — OCOOBIM
o0pasoM nepenaercs KorHuTHBHas nHpopmanus [40].

JIroboii mucKypc pa3BOpadMBaeTCsl B paMKaxX ONpPENEIeHHOTO COLU-
AJIBHOI'O0 KOHTEKCTA, COOTBETCTBYIOLIETO0 MOHMMAHMIO IUCKYpca KaK pedH,
«TIOTPYXEHHOH B KU3HBY» [42]. boribioe 3HaUeHMe U peann3aiii yCTHOTO
00IeHNsT UMeeT KOMMYHUKaTUBHas cuTyauus. K anemMeHTaM cuTyaluu OT-
HOCSITCA BBICKa3bIBaHUS, CYOBEKThl OOLICHHS M OTHOLIEHHS MEKIY HHMH,
CTENEeHb NOATOTOBJICHHOCTH T'OBOPSIIEr0, MECTO U BpeMs KOMMYHHMKAalUH,
MOBOJ JUTA OOLIEHUs, MPEAMET U LelIb COOOIIEHUS, COLMaNbHAas CUTyalus 1
BHEILIHUE YCIOBHS OOIIEHMs, a TAaKXKe SIBICHHUS PEaJbHOW AEHCTBUTENBHO-
CTH, OTpaKkalolluecs B CO3HAHWM KOMMYHUKAaHTOB M B IMOpPOXXKZaeMoM (U
BOCIIpUHHMMaeMoM) Tekcrte. IlepednciieHHbple KOMIIOHEHTHI OKa3bIBalOT 3HA-
YUTENFHOE BIMSHUE HAa MOPOXAECHHE M BOCHPHUSATHE PEUYEBOro MpOM3Bere-
HUsA, 0COOEHHO BaXKHA POJIb caMHX CyOBheKToB oOmeHus [43, 44]. B 3aBucu-
MOCTH OT KOHTEKCTa AMCKYpCa yUCHbIM MOXKET BBICTYNAaTh B KaueCTBE HC-
ClIefoBaTeNs, 3aHUMAIOLIErOCsl MOMYYEHHEM M CHHTE30M HOBBIX 3HAHUIA
nenarora, epeAarouiero HoBble 3HAHUSA CIENYIOLIEMY ITOKOICHUIO YUEHBIX;
3KCIIEpPTa, 3aHUMAIOIIErocsl KaueCTBEHHON OLIEHKOM HOBBIX 3HAHWM; MOMY-
JSIpU3aTOpa, NMPEACTABIIOMIEr0 JOCTHKEHUSI HAayKu B Oojee MpOCTON IS
MMOHMMaHUA 00BIYHBIX Moael popme [13. C. 48-49].

ITockonpky B pamMKax Hallero MCCIENOBaHMS Mbl UMEEM JEJ0 C aH-
IJIOA3BIYHBIM YCTHBIM Hay4YHO-aKaJleMHUYECKUM AHUCKYPCOM, HEOOXOANMO
paccMoTperh ero oco0eHHocTH. HekoTopble 0COOEHHOCTH aHIJIOS3BIYHOTO
YCTHOI'O IMCKYpCa M3BECTHBI M OIMCAHBI B PAa3HOE BPEMsI MHOI'OYHMCIIEHHBI-
MU HccnenoBaTeniMu. K ux uuciy OTHOCAT: JIaKOHWYHOCTh, IPENIOYTEHHE
MPOCTHIX MPEUIOKEHUH CIIOKHBIM; HEKaTETOPUYHOCTh; IPOSBIICHUE YBaXKe-
HUSl JTUYHOM aBTOHOMHMH, WJIM Privacy; JONYCTMMOCTb M JIaKe€ >KeJaTelb-
HOCTh IOMOpPa B KOMMYHHUKAllUM BO BpeMs IPE3EHTAllMH W T.II.; BBICOKAs
CTENEHb YCJIOBHOCTH PEYEBOr0 3THUKETA MO CPAaBHEHUIO C PYCCKOS3BIYHBIM
mickypcoM [45-47]. 3agadeil TaHHOTO WCCIIEOBAHUS SBIISICTCS BBISBICHHE
KOTHUTHBHO-IIParMaTHYECKUX M JIMHIBOCTHIIMCTUYECKUX OCOOEHHOCTEH aH-
IJIOA3BIYHOI'0 YCTHOTO HayYHO-aKaIeMUIeCKOro JUCKypca.

Hayunwtit mexcm kax o6vexkm uccneoosanus. JINcKypc peaan3yercs
B TEKCTE, IPH TOM, YTO yCTHas (popMa HaAy4yHOH pedyr BTOPUYHA, TaK KaK OHa
OCHOBaHa Ha 3apaHee (HANMCAHHOM) COCTaBJIEHHOM Tekcre. PaccMmorpum
HayuHbld TekcT. H.JI. HukynpmmHa OoKa3bIBaeT, YTO HAYYHOMY TEKCTY
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MPUCYLIM OIpPEIETICHHBIE CBOICTBA: CTPYKTYPHOCTb, KOI€3Ms, KOTI'€pPEHT-
HOCTh, MH(OPMATHUBHOCTh, MHTEPTEKCTyaIbHOCTE [48]. Cumrtaercs, 4ro K
KJIACCUYECKUM KaTeropHusM TEKCTa OTHOCSTCA: 1) CBSI3HOCTH, 2) CTPYKTYp-
HOCTb, 3) IENbHOCTh, 4) MOJAIBLHOCTD, 5) ()YHKIIMOHATBHO-CMBICIOBOM THII.
CBSI3HOCTB SIBIAETCS, C OAHOW CTOPOHBI, (OPMATBHO-CTPYKTYPHOM CHHTaK-
CHYECKOM oOpraHu3alMed TeKCcTa, HMEIONICH OKCINIMIHUTHBIE JEKCHKO-
rpaMMaTH4ECKHE CIOCOOBI BBIPAXKEHUS, C APYIOM CTOPOHBI, OTpa)kaeMmoe,
nepenaBaeMoe WM CO34aBaeMOe peublo oObenuHeHue (akToB, SIBICHUH U
T.A. B OHO 3aMKHYTOe€ 11enoe. UTo Kacaercsi CTpyKTypHOCTH, HayYHBIH TEKCT
MIPENCTaBIIAET COOON €AMHCTBO TEMAaTUYECKOH, JIOTUKO-KOMITO3UITMOHHON H
cMbICTIOBOM opranmu3auuu. K Hanbonee xapakTepHbIM THIIAaM TEKCTOB, BbIie-
JSIeMBIM 110 WX TEMAaTHKE, OTHOCSTCSA TEKCThl O MOHATUSAX M KaTeropusx
HayKH, O CBOMCTBax, CTPOCHWH, (DYHKIIMOHUPOBAHUN OOBEKTOB, O COOBITH-
X, ABJIEHUAX, Ipoueccax. JIOTHKO-KOMITO3UIIMOHHAA CTPYKTYpa HaydHOTO
TEKCTa BO MHOTOM ONPEAENAETCS €ro NPUHAAIEKHOCTBIO K XKaHpy. 3amede-
HO, YTO JUIS HAYYHBIX TEKCTOB BELYLIUM SIBJISETCS NEIYyKTUBHBIA CTUJIb U3-
noxeHus. ComepaTenbHas CTPYKTYpa OTPa)kaeT CMBICIOBBIE CBSA3U MEXAY
00BbEKTaMH W TOHATHUSIMH, PacCMaTPHUBAEMBIMH B TEKCTE, U MOXET OBITh
MPEACTaBJICHA B BHJIE CUCTEMbI ACHOTATOB C YKAa3aHHWEM OTHOILLIECHUH MEXIY
HUMH J100 B BUJIE€ HEPAPXUH [IPEAUKATOB, OTHOCSILUXCS K PA3HBIM YPOBHSIM
crnoxkHoCcTH [49]. B IpOTHBOMONOKHOCTD CBA3HOCTH, OMPEIENSIONIeH BHEII-
HIOI0 OpPraHU3allMI0 TEKCTa, LEeIbHOCTh XapaKTepU3yeT BHYTpPEHHEE, Colep-
KaTebHOE, CMBICIIOBOE EOUHCTBO TEKCTA. B oTimMume ot cBA3HOCTH, KAaTero-
PHUM JTMHTBUCTUYECKOHM, LIETBHOCTh SIBJISIETCS MICUXOMUHIBUCTHYECKOW KaTe-
ropuei, HermocpPeICTBEHHO HE COOTHOCUTCS C JIMHI'BUCTUYECKUMH COMHMLIA-
MU ¥ BO3HHKAET B MPOLIECCE OCO3HAHMS U MOHUMAHUS TEKCTa KaK pe3ysbTaT
AHAJTMTUKO-CUHTETUYECKOI IeSTENbHOCTH PELMIKEHTA.

B nayuHOil nuTepaType BBLAEISAIOT ONKCAaHHE, MOBECTBOBAaHHE, pac-
cyxnenue [Tam xe]. OmmcarenbHble TEKCTHI MO TUITY 0a30BOW WHTEHIIHH
SIBIIAFOTCS COOOIIAIONMMH, HH()OPMHUPYIOIMMH, OHH COJAepKaT WHpopMa-
U0 00 00BEKTe, ero CBOMCTBAX, MIPU3HAKAX, XapaKTepe, CTPYKType U OTJIH-
YaroTcsi OBITHHHOW MOMANbHOCTHIO. HaydHble apryMeHTaTHBHBIE TEKCTHI
COZIep’KaT BBIPRKEHUE MHEHHS, MBICJICH FOBOPSILEro MO MOBOAY O00BEKTa H,
KaK TPaBUJI0, HOCAT YOSKIAIOMINN, JOKA3aTEeNbHBIN 1 OOBSCHSIONIMA XapaK-
Tep. DTO BBIpaXKaeTcs C IMOMOLIBIO PAa3IUYHBIX BHIOB OOBEKTHMBHOM MO-
nanbHOCTH [23]. B HayYHBIX TEeKCTaxX AOMHUHHPYIOIIEH (pOpMOI MBITILICHIS,
KaK IOKa3bIBaeT aHalu3, OKa3blBAETCS IOHATHE, A SI3BIKOBAs peasIn3alus
OTpa)kaeTcsl B CYKACHUSIX M YMO3AKIIOUEHHUSIX M XapaKTepU3yeTcsl N0CTa-
TOYHO CTPOTOH JIOTMUYECKOM IMOCIEN0BATEIbHOCTBIO X H3N0keHus. Ocodo
aKICHTUPYETCs] BHUMAaHKUE Ha HAYYHBIX BO33PEHUSAX U CY>KICHUSX.

Koznumueno-npazmamuueckue  0cobenHocCmMU  AHZI0A3BIYHOZO0
YCMHO020 HAYYHO-AKA)eMUUeCK020 OucKypca. KorHnTuBHAs JTUHTBHCTHKA
3aHUMAETCS] U3y4E€HHEM MEHTAJIbHBIX OCHOB MPOAYLUPOBAHUS U IOHUMAHUS
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peUH C TOUKHU 3PEHHUs TOTO, KaK PEIPEe3eHTUPYIOTCS CTPYKTYPHI IIpeacTaBie-
HUS 3HAHWH M KaK OHU NPUHHMMAIOT y4acTHe B mepepadoTke MH(OpMaluy.
JIMHTBUCTHYECKUH aHAIM3 BBICTYNAET KaK METOX AOCTyNa K KOTHUTHBHBIM
CTPYKTypaM B CO3HAaHUM 4YelOBeKa. boisblnoe 3HaueHue Ui KOTHUTHBHOM
JIMHTBUCTUKYA MMEET BOIPOC O TOM, KaK (POpMHUPYIOTCS KOHLENTHI B CO3HA-
HUH 4YeJIOBEKa U KaKOB MEXaHM3M ux oOpas3oBaHus. [IparmaTmueckumu co-
CTaBJISIOIIMMH, OMOCPEIYIOIIMMH MpoLecC OOIIEHHs, SIBISIIOTCS MHTEHIINO-
HaNbHBINA (haKTOp KaK JOMHHHMPYIOIIMK y TOBOpPSILEro, U (hakTop BoCHpus-
TS, WM MHTEPIpETanus, y Clylmamumero. AKTyalbHOCTh IPAarMaTHYECKOro
W3y4YeHHS S3BIKOBBIX (DEHOMEHOB NpPH H3YYEHHMH IHCKypca OO0YCIIOBIIEHA
TEM, YTO HEBO3MOXHO IOJHOCTHIO M3YyUHUTH CYIIHOCTHBIE XapaKTEPHUCTHKU
SI3BIKOBBIX CpencTB 0Oe3 ydera TaKUX SKCTPAIMHIBUCTHYECKUX (DaKTOPOB,
KaK LIeJb FOBOPSIIEro, er0 KOMIIETEHINS, YPOBEHb SI3bIKOBOW U MHTEJIEK-
TyaJbHOM TOTOBHOCTHU CITYIIAIOIIErO K BOCHPUATHIO PEUYH, OCOOEHHOCTH CH-
Tyaluu OOIIEHHUS U KOHTEKCTa KOMMYHUKALH.

Hayunserii ctunme mpencraBisier coO0OM oaWH U3 (YHKIIMOHAIBHBIX
CTHIIEH, XapaKTepU3yIOIMUNACS cOOOIEeHneM HOBOH HH(OpMAaIny B CTPOTOMH,
JIOTUYECKH OpTaHU30BaHHON M 00BheKTHBHOH (hopme. B paborax, mocBsimieH-
HBIX ONHMCAaHUIO0 HAyYHOI'O CTWJIS, ONpEIessieTcsl KIIoueBasl LeNlb HaydHOU
NeATeIbHOCTH — TOYHAs, JOTMYHAs W OJHO3HAYHas Iepenada HAydHOW WMH-
¢opmarun. Ilo-BuauMoMy, BHUMaHWE MMEHHO K (YHKIHH COOOIIEHHUS
MOXHO OOBACHHUTbH, BO-IIEPBBIX, CTPEMJICHHEM aBTOPOB K SICHOCTH, KPaTKO-
CTH, Ja)XX€ CXKAaTOCTU M JIOTMYECKOH I10CIeN0BAaTENbHOCTH U3JIOKEHHS IMPH
MakcuManbHON mH(popMaTuBHOCTH. Cpenn S3BIKOBBIX YCIOBHHA (DYHKIHO-
HUpOBaHUA U ocobeHHocTel HayuHoro ctuiist uccnenoBarensd JIL.K. CanpHas
BBbIZIENISIET NPENBAPUTENIbHOE OOAYMBIBAHHE BBICKA3bIBAHHUS, MOHOJIOTHYE-
CKHH XapakTep peuH, CTpPOruil oTOOp S3BIKOBBIX CPENCTB, CTPEMIIEHHE K
HOopMupoBaHHOU pedn [50]. O600Mmass 0cOOEHHOCTH S3bIKa HAYKH, MBI BHI-
JersieM Clienyrolue cruenrruyecKue 4epThl: TOUHOCTh, JaKOHUYHOCTb, BBI-
Pa3UTENbHOCTh, JOTHYHOCTD, SICHOCTh, 0000IIEHHOCTh, OTBJICYEHHOCTD, a0-
CTPaKTHOCTh H3JIOKEHHS, [10KAa3aTelIbHOCTh; OOBEKTUBHOCTb, HACBILICH-
HOCTh (paKTH4YeCcKON HH(OpManuell, OMHO3HAYHOCTh; HEHTPaIbHOCTh, MOJ-
HOTa BBICKA3bIBaHUS, IIOHATUITHOE U PEYEBOE COOTBETCTBHE aBTOPA HAYYHOM
peUM YMTATENIO WU CIYLIATENIO0, A3bIKOBas, KOMMYHHUKATHBHAs HAalpaBJIeH-
HOCTb C YY€TOM IpParMaTH4ecKod YCTAHOBKH, LIEIOCTHOCTb M CBS3HOCTb.
OcHoBHBIE (GYHKIIMH HAyYHOH pedu — HHPOPMATHBHAS W BO3/IEHCTBYOIIAS.
NudopmatuBHas QpyHKINS CBS3aHA ¢ COOOIIEHWEM CYIIECTBEHHBIX MPH3HA-
KOB TIpenMeTa, OObsICHEHHEM MPUYHHEI siBIeHnid. BozneiicTBytomas (hyHK-
LU HalpaBJieHa Ha TO, YTOObI yOenuTh CIylIaTeNs B IPaBOTE BHICKA3aHHOM
mbiciu [51. C. 211]. OTnnuns MeXy aHTJIOS3BIYHBIMHA U PYCCKUMH HAYYHO-
aKaJeMHYECKHUMHU IUCKYPCaMH BO MHOTOM OOYCIIOBJIEHBI SKCTPAJIMHIBUCTH-
YECKUMH, HALMOHAIBHBIMI OCOOCHHOCTSIMH OOILLEHHUS, a TAKXKE Pa3InIuiIMU
B SI3BIKOBOM cTpykType. Ilpn anamm3e aHINOS3BIYHOTO Hay4YHO-aKaJeMH-
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YECKOro ANUCKYpCa CUTYalHs OCIOXKHSIETCS PSIaoM (akTOpoB, a UMEHHO: B
Ipolecce HHTEPNpeTauy He0OXOAUMO yUUTHIBATh CIEIU(PUKY MEHTAIUTE-
Ta y4YeHBIX B AHIJIOCAKCOHCKOM KynbType W B Poccum. D10, Oe3ycinoBHO,
BIMSET HAa NPAarMaTHUYECKYyI COCTaBJIOLIYI0 aHAIU3UPYEMOro OOBEKTa.
HacplieHHOCTh HayYHO-aKaJeMUYEeCKOr0 JUCKYpca KOHLENTaMH U HAJINn4ne
MHOKECTBA PEUEBBIX CTPATETHil U TAKTUK OO0YCIOBIMBAIOT 00OCHOBAHHOCTD
MPEATI0AKEHHOr0 [TOAX01a K aHAJIN3Y 3TOro siBIeHus. B3anmoBnusHue n B3a-
HUMOZOMNONHEHNE TUCKYPCUBHOIO M KOTHUTHBHO-IIPArMaTu4ecKoro Moaxo-
JOB C y4ETOM 3THOKYJIBTYPHOI'O COAEPKaHMS MPU M3YHYEHHH MEHTAJIbHBIX
CTPYKTYp 4Y€pe3 aHajM3 MX S3bIKOBOM peNpe3eHTalud U NparMaTHYeCKOM
peanu3alyy CIOCOOCTBYIOT YINIyOJEHUIO HMMEIOIIMXCS MPEICTAaBICHUN O
Hay4YHO-aKaJJEeMUYECKOM JHCKYpCE.

['maBHO# 11€MBF0 MHPOPMAIIOHHOTO OOIIEHHUS SBISIOTCS COOOIICHHE,
nepenada nHMGopMarmu. Hanbomee sipko cTpaTerus HHOOPMUPOBAHHUS TTPOSIB-
Jsiercsi B HaydHoM auckypee. Ilpu nepenade nHpopManyy agpecanT sBusercs
HMHTEPAKTUBHO JOMUHHPYIOIIMM KOMMYHHKATOPOM. ApPryMEHTATHBHAS HIIH
yOexxaaromas KOMMYHHUKALS XapaKTEepU3yeTcsl OKa3aHWEM BIMSHUS Ha cole-
cenuuka. Llens aprymeHTanuu — H3MEHUTh, TpaHC(HOPMUPOBATh, MOANDHULIU-
pOBaTh «KapTHHY MHPa» KOMMYHHKAaHTa, KOTOpas SBISETCS JIUIIb YaCThIO
00BEKTUBHOW KapTUHBI CHTYAITUH U TIPEICTABIIET COOOH 3HAHMUS, YO ICHHS,
BEpPY, YMOLMOHAILHOE U MHTEIUIEKTYalbHOE COCTOSIHHE KOMMYHUKaHTa. D¢h-
(eKTUBHOCTD yOeXIEHMs, yrada WM Heylaya ero Kak WHTEHIHOHAJIBHOTO
XO/la OTPaXalOTCs B OTBETHOHM pPeaKUUM PELUNUEHTa HEPEUEBbIM IEHCTBHEM
(vm HecoBepIIeHNeM) NelcTBH. BBIOOp cpencTB pedeBoro BO3AeHCTBHSA Jie-
TEpMHUHHUPYETCS B ONpPENEICHHON CTeNeHH XapaKTepUCTUKaMH KOMMYHHUKa-
THBHOTO aKTa, a TAKKe TOW JIOTHYECKON CTPYKTYpPOM, KOTOPYIO BEIOMpAeT aj-
pecant. C TOYKM 3peHHs] MHTEPAKTUBHOI'O IOIXOJa apryMEHTATHBHBIN IyC-
KypC — 3TO MOCJEN0BATEIBHOCTh BHICKA3bIBAHUM B ONpPENENICHHOH KOMMYHH-
KaTHBHON CHUTyalluH, B IPOLIECCE Pa3BePThIBAHKUS KOTOPOW rOBOpSIIKE TIOMe-
PEMEHHO OCYLIECTBIISIIOT PEUYEBBIE ILATrH C ONPEAETCHHOH KOMMYHHKATHBHO-
MParMaTUIecKOn IebI0, 8 MIMEHHO YOenuTh [52].

Hcxons n3 BEIOpaHHOrO HAMH [TOAX0Ja, HAYYHO-aKaIeMUUECKUN JHC-
KypC B TaKUX €ro aHpax, Kak dKCKypcus B Jlaboparopuu u Science Slam
presentation, npexncrasisier coOOH 3ByJaluii TEKCT, MOHOJIOT C 3JIeMEHTaMU
IUAJoru3auuy. 3ajada TeKCTa SKCKYPCHH — COOOIEHHE HOBBIX 3HAHM,
PaCHIMPSIONINX HAYYHBIA M KYJIBTYPHBIM KPyro3op ciymiarenei (Hecrenua-
JUCTOB B TaHHOW 00JacTH) U yOEKIeHIE PEIUITIEHTOB B TOM, YTO UCCIIENO0-
Barenu abopaTopun paboTarOT Ha MUPOBOM YPOBHE W Pa3pabOTKH TaHHOW
nmabopaTopuu SIBIAIOTCS IPOPBIBHBIMU. B ciydae ecnu s3kckypeuu B 1abopa-
TOPHIO OPTaHU3YIOTCS AJIsl CTYACHTOB OakanaBpHara, LIENbl0 TEKCTa SBJIseT-
csl Take yOexIeHue ciymarteneil mpu BblIOOpe cliequaiu3aldi MPUHSTH
pelIeHre IpPOBOANTh HCCIeOBaHUE B TaHHOM labopaTtopun. Ecnm Mbl nme-
em meno ¢ Science Slam presentation, 1enp TeKCTa BKIIOYAET COOOIIEHHE
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nH(popMaru 00 MccaenoBaHuM U HEMPOPEeCCHOHAIOB U YOSKICHUE CITy-
mIaTesns B aKTyaJbHOCTH HMCCIIEN0BAHMUS, 4 TAKKE CAMOIPE3EHTALIUIO aBTOpA.
B o0oux cimy4asix ucmonp3yercsi HaydHO-NONYJISIPHBIA NOACTHIIb HAYYHOTO
CTHUJIsI, OTIMCAHHBIN BBILIE.

Jexcuueckue o0cobennocmu AH2I0A3BIYHOZO0 YCHIHO20 HAYUHO-
akademuueckozo ouckypca. PaccMoTpuM JeKCHYeCKHe 0COOCHHOCTH Hayd-
HOI'O CTWJISI M3JIOKEHUS B AHIVIMHCKOM S3bIKE, XapaKTEpHBIE AJISI YCTHOTO
muckypca. Kak m3BectHo, B cdepe HaydyHOH pedn HET TAaKuX CIELHATbHBIX
CPEACTB BBIPAKEHMSI, JEKCHUYECKUX WM TPaMMAaTHYECKUX, KOTOpble OBbLIM
OBl COBEPIICHHO YYyX/bl IpYTUM (DYHKIHOHAJIbHBIM Pa3HOBUAHOCTSIM SI3bIKA
[49]. YcraHOBNIEHO, YTO CIOBAaph HAYYHBIX COUMHEHHH NENUTCS Ha TPH da-
CTH: 00IIenuTepaTypHyto, O0IIeHaydHYIo U crieruanbhyto [53. C. 66].

Heo0xoauMo OTMETHTh, YTO B HayYHBIX TEKCTaxX BcTpedaercs Ooib-
1I0€ KOJIMYECTBO MHTEPHALIMOHANBHBIX CJIOB. M3BecTHO, uro cBbime 80%
AHTJMHACKOr0 Hay4HOr'o BOKaOyJsipa COCTABIISIIOT CJIOBAa I'PEYECKOro M Ja-
THHCKOTO TporcxoxaeHus [54]. Hampumep, cioBa JaTHHCKOTO IPOHCXOXK-
nenwust benefit, foundation, transformation, vacuum, origin, produce, evacu-
ate, generate, transmit, describe, irregular, sensitive, solar, logic, important
U CJIOBA, 3aMMCTBOBAHHBIC U3 IPEUECKOr0 S3bIKa, TAKUE KaK parameter, Sym-
bol, system, thesis, zone, scheme, kinetic, empirical, parallel, basic, dynamic
U JpYyTrHe SBJISIOTCS HEOThEMJIEMOH YacThIO sI3bIKa HAy4HOro oOmmeHus [Tam
xe]. YIoTpeOnstoTesl Takke YCTOWYHMBBIC BBIpaKEHUs (as the result of, at
the end), Ppazossie Tmaronsl. [llupokoe ucmoNp30BaHNE HAILTH CIIOBA, BHI-
paxaromue opsinok cinenoBanus (firstly, secondly, finally) [36]. dnst cozna-
HUSl CBSI3AHHOCTH HAYYHOM PeYM HCHONB3YIOTCS CTaHIAPTHBIC S3bIKOBBIE
CPEACTBA, TaK HAa3bIBAEMBbIE SI3BIKOBBIE CKPEMbI, ()YHKLUH KOTOPHIX CBOIATCS
K yKa3aHUIO Ha KOMITO3UITUIO M CTPYKTYpPY (moreover, finally), Ha cmocod
paccMoTpeHust aBTOpoM Bompoca (in particular, in general, on the one hand,
on the other hand, however, vice versa, on the contrary), Ha BBIBOJ, UTOT,
obo0rmmenue, cneacreue (thus, hence, therefore, to conclude), Ha KOHKpeTH-
3aluro, YTOUHeHne, nobasienue (e.g. for example, in addition, moreover, in
particular, namely). K 1aHHBIM IpyIIiaM cJIOB IPUMBIKAIOT KJINIINPOBAHHBIE
BBIPKEHMSI CBS3M C MIpEIIIeCcTBYOIEH nH(pOopMalel win yka3aHus Ha Io-
crnenytouryto (as was already mentioned, as was shown). 10.B. PoxnectBen-
ckuit [52] orMewaer, YTO XOTS Hay4YHas pedb HOCHUT MPEUMYIIECTBEHHO
MMEHHOI XapakTep, OCHOBOU €€ fABJISIETCS BCe-Taku Iuaroi. MIMeHHO rna-
roJIbHAasl OCHOBA BBIAENSAETCS Hanboliee 4acTo B HAyYHOU pedn Kak Mopdo-
joruyeckas 0a3a, Ha KOTOPOH CTPOUTCS YK€ BCSI CHCTEMa CJIOB OCTaJIbHBIX
JeKCUKO-rpaMmaTiyeckux kiaccoB. O.C. AxMaHOBa, 3aHUMAsICh CO CBOMMU
COTPYIHHKAMM H3Y4YEHHEM CTHJISI U SI3bIKA HAyYHOI'O H3JIOXKEHUS, Ompere-
JIMJIA, YTO CJIOBAa B HAYYHBIX TEKCTAX OPraHM30BaHBI TAK, YTO COCTABJIAIOT
LIECTh CMBICJIOBBIX TPYII, 3TH CMBICIOBBIE IPYIIBI YA0OHO WIIIFOCTPUPO-
BaTh 3HAYCHUSMHU TJIaroyoB, IOCKOJIBKY TJ1arojbHble 3HAYCHUS JISKAT B LICH-
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Tpe NaHHOW CMBICIOBOW TPYIIIEI: 1) Iaromisl, BeIpaXKarolnue WA MOIX0aa
K HCCIIEIOBaHMIO, HAIPUMED Suppose, expect, postulate n T.1.; 2) ITaroisl,
BBIpAKaIOLINE U0 MOTYUYeHUs 3HAHUSL, HallpuMep study, investigate, exam-
ine, do research, discover, develop u T.n.; 3) TJIaroNbl, BEIPAXKAIOIINE UEIO
(hKcanmu ¥ cUCcTEeMaTHU3alluy 3HAHWM, HarIpuMep specify, define, determine,
classify, compare, match, establish, connect n ap.; 4) TIaroisl, BEIpaXaro-
LK€ UAEK0 IPOBEPKH JAHHBIX U PE3YJIbTaTOB MCCIIEAOBAHMS, HATIPUMED CON-
trol, verify, test, consider, mismatch, correspond, determine, define n np.;
5) riaronsl, BeIpajkarollue HACI0 PAcCyXAEHUS U (OpMyIMpPOBAHUS BBIBO-
NOB, HampuMep analyze, estimate, characterize, summarize, conclude n np.;
6) TIaronkl, BEIpAXArOIe UCO MyOIMKAIiK, 00CYKIEHUSI M PacIpocTpa-
HEHHUS PpEe3yNbTaTOB  WCCIENOBaHWM, Hampumep discuss, describe,
demonstrate, explain, illustrate, show u np. [22]. lllecTs CMBICIOBBIX TPYIIT
IJIaroj0B OXBATHIBAIOT COOTBETCTBYIOLIYIO NPOM3BOAHYIO JIEKCHKY, HalpHu-
Mep, OTIJIArOJIbHBIE CYILECTBUTEIbHBIC M IIPUYACTHS. DTH CJIOBA CBA3BIBAIOT
mo0ble Hay4yHbIE TEKCTHl B CHIIy TOTO, YTO OHHM OTPAXKalOT U M300pa’karoT
MpoLeCC HAYYHON AEITENbHOCTH BOOOIIE, OE30THOCHTENBHO K KOHKPETHOM
Hayke. ENMMHCTBO 3THX CMBICIOBBIX IIECTH TPYIII CJIOB MPOSABISETCS, B 4acT-
HOCTH, B TOM, YTO OHO U TO K€ CJIOBO MOXKET BXOJMTh B Pa3HBIX 3HAUCHUSIX,
XapaKTepHBIX Il HAYyIHOTO TeKCTa, Ooliee YeM B OJHY TpymIry cioB [53].

B Hay4yHOM cTHIIE IIMPOKO UCHONB3YIOTCS KIUIIUPOBAHHbBIE 000POTHI.
Crout 100aBUTH, YTO 0cO00E BHUMaHNE HY)KHO YACTUTH MIPABIIIAM PEUEBO-
ro oOIIeHNs B HAy9HOM COOOIIEeCTBE. DTH MPaBUIIa PEATU3YIOTCS B CHCTEME
YCTOHYHBBIX (POPMYN M BBIPRXKEHUH, MOAXOAIINX B TOW WM WHOW CHUTya-
unun obmenns. Vzydenue GopMyn oOIIeHUsT BKIIOYAET: THITHYHBIE PEUEBhIC
000pOTHI W OTHENBHBIE (Ppa3bl, MCHOIB3YEMbIE IPU peaTu3alUd YCTHOTO
HAy4YHOr0 IUCKypca; pedeBble 00OpOTHI M (pasbl, CIOIb3YyeMbIE BO BBOI-
HOW yacTu JOK/Iaja; pedeBble 000pOTHl U (ppa3bl, UCIONB3yEMbIE B OCHOB-
HOW 4acTd [OKJaza M OOECIEeYMBAIOIUE JIOTHUECKHE CBSI3HM U TEPEXOJbI
BHYTPH JOKJIaja; peueBble 000pOThl U (pa3bl, IOMOTAIOLINE BRICTYIAIOLIE-
My IpHBJIEKaTb BHUMaHHWE ayAUTOPUM U YIPABIATH UM HA HPOTSIKEHUH
BCEro BBICTYIJICHUS; pedeBble 000pOTHI U (pasbl, HCHOIb3YEMbIE B 3aKIIIO-
YUTENFHON YaCTH JOKJIa/a; TUIIMYHbIE pedeBble 000POTHI M OTAENbHBIE (pa-
3bl, UCIIOJIb3yEMbIE NIPU BENEHUM HAYYHOI'O IMAora: pedeBble 00OpOTHI U
(pasbl, UCIOIb3YEMbIE B HAYYHOH AUCKYCCHH BO BpeMsi 0OMEHa BOPOCaMH
¥ OTBETAMH MEXy yJacTHUKaMu oOmieHus [25].

OBrnaseHne HOpMaMH HaydHO-aKaJeMHYECKOW pedH CIIOCOOCTBYET
OBJIAJICHUI0O HEOOXOIMMBIMHU AJISl HAYYHOr'O OOIIEHUS CMBICIO-PEUEBBIMU
KaTeropus MM, TaKUMH, HAIIpUMEp, KakK COIJlache, Hecorjacue, COMHEHHE,
YBEPEHHOCTb, HEYBEPEHHOCTb, KOMMEHTHUPOBAaHHE, apryMEHTHPOBaHHUE,
OLIGHKA BBIIBUHYTBIX apTyMEHTOB, Pa3bsICHEHUE MM 3alIUTa TOUYKH 3PEHMUS,
JOTIOJTHEHHE MBICIIH OTBEYAIOLIET0 (TOBOPSIIET0), YITBEP)KICHUE, OTPULIAHNE
u ap. [34].
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Ecnn mMbl 00paTuMcst K Hay4HO-IIOMYJISIPHBIM TEKCTaM, COrJIaCHO MHe-
Huto uccnenosatens E.M. EBmokumoBoii [55], B aHTIHMIACKOM SI3bIKE peau-
3yercst HeOOMbIIo Habop OOMUTaTOPHBIX (hPeMOB, XapaKTEPHBIX JUIS CTa-
Teil 1r000i HaydHOU TeMaTHKH. DT (pedMbl COYETAIOTCS IPYT C IPYTOM H
obecnieunBarOT (HOpMUPOBAHUE OMpeeNeHHON KoMIo3unuu Tekcra. K o00-
TUTAaTOpHBIM (ppeiimam oTHOCAT Takwe (peiimbl, kKak «TepMuHOIOTHY,
«UccnegoBanuey, «MHTEHCHUBBI», «lJaroiabl MBICIUTENbHOU IESITEIBHO-
ctu», «'maromasl roopeHus», «Co3nanue MaTeprHalbHOIO o0beKTay, «3ara-
JOYHOCTh / YAMBUTENBHOEY. TepMUHOIOTHS BKIIOYAET B ce0sl 0Oujenayymvle
mepmunbvl (system, research, pattern, analysis), cneyuanvhvie mepmunbl 1
V3KOcneyuanbHbie mepmunsl. B HaydHO-NIOMYIAPHBIX TEKCTaX HCIIOIb30Ba-
HHE Y3KOCMELHANbHBIX TEPMHHOB MUHUMAaNbHO. Ppeiim «ccaegoBaHuey
(investigation, university, a team of physicists) akKIEHTUpyeT yKa3aHUE Ha
YYaCTHUKOB, IPEAMET U pe3yJbTaThl HccieqoBaHus. B pabore onpeneneHsl
12 rpymnm ri1arojioB MbICIUTENbHON AeaTensHoCcTH. Cpeayn HUX BBIIEISIOTCS
IJIaroJibl, OMMCHIBAOLINE HUcchenoBanue (fo study, to investigate, to explore,
to analyze, to test, to survey), nonydaenue nahopmanuu (fo learn, to find, to
reveal), obmananne nHpopmanueit (fo think, to know), oOpereHue MoOHNMa-
Hus (to understand, to realize), npennonoxenue (fo hope, to predict, to ex-
pect, to forecast), cyxaenne o0 oobekte (to consider, to estimate), mornde-
cku#t BBIBOJ (fo decide, to show, to conclude), cozmanne HHTEIIEKTYaIbHOTO
npoaykra (to invent, to design, to develop, to create, to build), puxcanuro
nHpopMaIum I ee JalbHEeHIIero NCoiap30BaHus (to remember, to memo-
rize) u oOBsICHeHHE (fo convince, to persuade, to explain, to interpret). JIns
HAyYHO-TIOIYJISIPHOTO KOHTEKCTa BaXKHBI TJIarojibl, OMUCHIBAIOIINE CO3AaHNE
MartepuaigbHOro oObekTa (oOopymoBanwus, myonukanuu) (fo build, to
generate, to produce, to write). Uto xacaercs (peiima «IHTEHCUBBI», B pOITH
KOJIMYECTBEHHBIX MHTEHCUBOB MOT'YT BBICTYNATh CYIIECTBUTEIBHBIC U YHC-
nmutenbHbIe (billions of stars), mpunaraTensHbIe U Hapedus (enormous, tiny,
extremely). KauecTBeHHbIE HHTEHCHBBI OIMCBHIBAIOT XapaKTep UCCIeI0BaHUI
(detailed study, meticulous analysis) nau 0COOEHHOCTH TIOTYYEHHBIX pe-
3ynbTaToB (significant success). B TekcTe aHTIOA3BIYHON HAYYHO-
TIOMYJIAPHON CTaThl BCE (PYHKIMOHHMPYIOIINE OONUTaTOpHBIE (PEHMBI SIB-
JSIIOTCSA  B3aMMOCBSI3aHHBIMU. [l oOnacTy (U3MKM XapaKTEpHBI TaKHe
(bpeliMbl, Kak HOBOE U CcTapoe, 3PEeKTHBHOCTD, II€HA, HOBBIE TEXHOIOTUH /
YCTpOICTBA.

I'pammamuueckue ocobennocmu anznoA3bINHO20 YCIMHO20 HAYYHO-
akademuueckozo ouckypca. Ilpu ycTHOM AMCKypCce UMEET MECTO BOBJICUECH-
HOCTh (involvement) roBopsIero M agpecaTa B CUTYaIHIO, YTO OTPaKaeTcs
B YIIOTpeOJIeHUH MecTonMeHni 1-ro u 2-ro nmuna. Hanpumep, npu onvcanun
HAy4YHOr0 3KCIIEPUMEHTAa aBTOp CTaTbU CKopee HanuueT ¢pasy «Imo seie-
Hue Habo0anoch MOIbKO 0OUH pa3y», a TP YCTHOM OIMCAHUH TOTO XKe JKC-
MeprMeHTa ¢ OOINbInel BEpOATHOCTHIO MOXET CKazaTh: «f Habnodan 3mo
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AeieHue moavko oodur paz» [18]. lllupe, yeM B APYrUX CTHISAX pEUH, B
HAy4YHO-aKaJJIeMU4YECKOM ITHUCKYPCE HCIONb3YIOTCS JINYHbIE MECTOUMEHHS B
¢dopme 3-ro nuia, SBIIOMINECS 3aMEHUTESIMU CYILIECTBUTENbHBIX, a TAKKE
abEeKTUBHBIE MECTOUMEHUS 8CAKUL, 000U, KAXNCObIL, OpYeoU, UHOU, HeKO-
mopuui [49]. I'pynmer Indefinite HanbOonee GpyHKIMOHAIEHO HArpYKEHBI B
SI3BIKE HAYYHOT'O ONMCAHUA (HAyYHOW MPO3bI). ITO BHOIHE OOBSCHUMO, TaK
KaK aBTOpPbI OMMCHIBAIOT METOAMKH, NPHHLUIBI, METoAbl, Teopuu. OueHb
gacto yrorpebinsercs dhopma Present Perfect, moToMy 4TO OHa HECET B cebe
MIOMHUMO 3HA4YEHHUsSI HEMOCPEACTBEHHOI'O MPEAIIECTBOBAHUS MOMEHTY DPEdH
elle W 3HAUYEHHE PEe3yNbTAaTUBHOCTH, 3aBEPIICHHOCTH CaMOr0 IEHCTBUS,
MPUYEM YacTO B UX IIACCUBHOM BapuaHTE, 4TO, KAK U3BECTHO, Hapsay ¢ 0e3-
JMYHBIMU KOHCTPYKLUSMH SIBJISITCS TaKOKe CIeHU(UKON HAyYHOTO TEKCTa.
OcHOBHOE Ha3HAYCHHWE HAYYHOrO TEKCTa — 3TO Iepenada W BHYILCHUE WH-
¢dbopmanum, ¥ U AAaHHOH 1€ Hambosee MOAXOMIIIMMU MPEACTABIISIOTCS
WMEHHO 3TH BpeMeHHble Qopmbl ([ndefinite u Present Perfect) [Tam xel.
Crtpemienre K 00beKTUBHOCTH IMPUBOIUT K 00€3MHMYEHHON MaHepe H3I0oKe-
HUs Matepuana. /i HaydHOro CTWIISL XapaKTEepHO HCIIOJIb30BaHHUE Oe3nuy-
HBIX, HEONPEAENEeHHO-TMYHBIX U MaCCUBHBIX KOHCTPYKLMH, YTO MO3BOJIIET
co3gaTh 0ObEKTUBHYIO TOHANBHOCThH MOBeCTBOBaHUA. C TOUKU 3pEHUS CHUH-
TaKCHUCa, B YCTHOM AUCKYypCe MpeodIafatoT KOPOTKUE MPEUIOKEHHS CO CBO-
OOIHBIM MOPSIIKOM CJIOB, @ TAKKE UCIIOJIB3YIOTCS PUTOPHUUECKHE BOIIPOCHI.

Hoegvie scanpvl nayuno-axademuueckozo ouckypca. B mocnegnee
BpeMsl IPOUCXOAUT AaKTHBHAsA MOMYJSPU3aLMs HAyKd, KOIZA DPE3yJbTaThl
Hay4YHBIX MCCJICIOBAHUH U MPOEKTOB JOHOCSTCS B COBPEMEHHON M NOCTYI-
HOHU (popMme 10 MMPOKOro Kpyra JroAel, He BCeTAa SIBJIAIOUIMMUCS CIenna-
JUCcTaMHU B HayyHOH cdepe. TakumMyu HOBBIMM KaHPaMH SIBISIOTCSI Hay4HO-
aKaJgeMHr4ecKasi SKCKypCHs ¥ HaydHBIN cidM (Science Slam).

OTH KaHpPBL, 0OCOOGHHO TOCIIEIHMUA, 3aPOAMIINCH COBCEM HEIAaBHO, UTO
BBI3BAHO OCTPOW HEOOXOIMMOCTBIO Pa3sBUTHS SKOHOMUKU W MPOABHKEHHS HO-
BBIX UIEH U MOJOABIX YueHbIX. Eciu paHee kaHaJIOM HAyYHOU MOMYJSpU3aLuy
obutt CMU 1 mHTEpHET, TO B HACTOSIIIEEe BPEMs HaOIFOIAeTCsT BEIXOJ HAYKH Ha
myOnuKy, B mMpokue Maccel. HaydHo-akaneMuueckast 3KCKypeHs — 9TO aKaze-
MUYECKUH JKaHP, IOCKONIBKY PEYb TIATOTEET K HOPMaM Hay4YHOU akaJeMUYeCKOU
peun, OmMCcaHHOM BhIIe. Science Slam — 3To HOBOE SIBIEHHE, XapaKTEepU3yIO-
mee Takod (opMaT KOMMYHHUKAIIAH, KOT/Ia MOJIOJION YYeHbI W MCCIeoBa-
TeNb BO BpeMsl KOPOTKOr'0 BBICTYIUIEHHS, Kak npaBuiio, 10—15 muHyT, crapaer-
Csl OPUTMHAIBHBIMU CIIOCOOAMHU M CPEACTBAMM (JIMHTBUCTHYECKHMH U SKCTpa-
JIMHTBUCTHYECKMMM) JIOHECTH 10 CIyIIATeNsl, B OCHOBHON CBOEH Macce SIBIISIIO-
LIUMHUCST OOBIYHBIMHU JIFOABMH, CYTh COOCTBEHHBIX HayYHBIX M3BICKaHHH. 3apo-
muBmmck B 2011 1. B ['epmannm, Science Slam kak ¢gopmaTr HaydHOW OHTBBI
(copeBHOBaHME) MEKAY MOJOIBIMH YYEHBIMH AKTHBHO PACIIPOCTPAHSCTCS B
mupe. MeponpusTist B TAaKOM KaHpe npoBozstces B Benmnkoopuranwu, CLIA u
Poccrn. Science Slam mpoxomut Ha TOMCKOM (DOpyMe MONOIBIX yUIEHBIX
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U-NOVUS c 2014 1. Tomck cran nepBbiM TopojoM CHOUpH, OpraHU3YIOIIIM
Science Slam mmox srumoit AnmuHMCTparn ToMckoi obmacTw.
KorautuBHo-nparmaTuyeckue W JIMHIBOCTHJIMCTHUECKUE XapaKTepH-
ctuku  Science Slam kak KaHpa aHIJIOSN3BIYHOIO YCTHOTO HAy4YHO-
aKaJIeMUYECKOr0 JHUCKypca MPOSBIAIOT ce0s WM OOHApYKHBAaIOT B CBOM-
CTBEHHOM 3TOMY KaHPY CUTYaTMBHO-KOMMYHHUKATHBHOM cuTyauuu. Kommy-
HUKAaTUBHAs NOTPEOHOCTh IOBOPALIEIO-BBICTYIAOILIEIO 3aCTaBIIsIET €ro Mmpu-
Oeratb K SMOLMOHANBHON MPOAYKTHBHON Pa3rOBOPHOM pedH, AUATOTH3AINH
pedr B cuily OOpaIlieHHOCTH K CIIYLIATeN0 B pacyeTe Ha ero aKTUBHYIO MOJ-
JEepKKy 371ech U ceiiyac. KoMMyHHKaTHBHAS LI€Nb — IOHECTH NMPEAMETHOE CO-
Jep>KaHre HaydHOI'o 3HaHUs A0 ciymiatesns B noxomuusoit ¢popme. [Ipenmer-
HO-TEMAaTHYECKUH acCIeKT IUCKypca MMEET CTPYKTYPHO-CMBICIOBBIE KOMIIO-
HEHTBI, CIY)Kallue PACKPBITHIO, KOHKPETH3aLlMH COAEpX aHus M OOBbeKTa
HAY4HOIO M3yudeHus. PeueBble neiicTBUS — pa3bsiCHEHnE HHPOpMALUH, YTOU-
HEHHUe, JOKa3aTelIbCTBO 3HAYMMOCTH COO0IIaeMoro B opmare MOHOJIOIHYE-
CKOr'o pacckasa B (popMe IMOATOTOBICHHON MM HEMOArOTOBJICHHON pedH, Co-
MPOBOXKIAIOLIEHCST PA3IMIHBIMU BU3YaIbHBIMH CPEICTBAMH.

3akJaouenue

Takum 00pa3oM, MbI ONpenenseM aHIVIOA3BIYHBIN HAayYHO-aKaJIeMH-
YeCKHl AMCKYpC KaK CYOMMCKYypC HAyYyHOT'O IHCKypca, obiamaromuii Kak
O0IIMMH XapaKTEpPUCTUKAMU C HAYYHbIM M Y4eOHBIM IHCKypCaMH, TaK H
CBOMMH OCOOEHHOCTSIMH, ITOCKOJNBKY OOCITY)KHBAaeT OIpeleleHHYIo chepy
YeNOBEYECKON AedaTrenbHOCTH. HaydHo-akageMUyecKuid TUCKYypC CTPOUTCS
Ha CHMHTE3€¢ OCHOBAHWH >KaHPOBOU cIielUUKH, B KOTOPOU ceroaHs Habiro-
naercs nuGQy3HOCTh, BBI3BIBAIOIIAS B3aMMOIIPOHUKHOBEHUE PAa3JIMYHBIX
npu3HakoB. Ero OTIMYMTENBHBIMM TNPU3HAKAMHU SIBISIOTCS JOCTYIHOCTD
nH(pOpPMaIlUK, €€ OTHECEHHOCTb C INPEIMETHOW AeATENbHOCTBIO, YCTHAS
¢opmMa 1momauM, HCHOJIB30BAHHME HAYYHOTO CTHJS, a TaKXKe HaydHo-
NONYJSIPHBIA MOACTUJIL peud. Mbl OmpenensieM aHIJIOSN3bIYHbIA YCTHBIN
Hay4HO-aKaJeMUYECKUN AHUCKYpPC, C OJHOM CTOPOHBI, KaK JTUHAMUYECKUUI
MIPOLECC SA3BIKOBOW JEATENBHOCTH Ha aHTIUMCKOM SI3BIKE, BIIMCAHHBIN B CO-
[AAThHBIN KOHTEKCT y4eOHOW W HAyJHOH NesSTeNbHOCTH, OOYCIOBIEHHOW
MPEIMETOM AESATENbHOCTU, a C IPYroll — KaK Pe3yJbTaT TaKOM S3BIKOBOM
NeATEIbHOCTH, PENpEe3CHTUPYEMBbId B KOHKPETHOM AHIJIOSN3BIYHOM TEKCTE.
BolneneHHbIE HAMH YCTHBIN HAyYHO-aKaJIEMUUYECKUNA IUCKYPC pean3yercs
B YCJOBHUSX NMyOJMYHOCTH B Hay4HO-akaJeMuueckoi cgepe. Paccmorpen-
HbI€ B HACTOSILEM HCCIEAOBAHMM THIIBI HAyYHO-aKaJAEMHUYECKOIO YCTHOTO
THCKypca (HaydHas 9KcKypewrs, Slam presentation) sSIBISIFOTCS JKaHpPaMH YCT-
HOI'0 Hay4HO-aKaJIeMHUECKOr'0 AWUCKYpca, (PYHKUHOHUPYIOIIMMH B PaMKax
0011ell KOMMYHUKAaTUBHON c(epbl, HO B pa3HbIX KOMMYHHUKAaTHBHBIX CUTYa-
nusiX. BBISBICHHBIE KOTHUTUBHO-NPArMaTHUYeCKUE M JIMHTBOCTHIIMCTHYE-
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CKHE XapaKTEPUCTUKH AHTJIOSN3BIYHOIO YCTHOTO HAyYHO-aKaJIEeMHUYIECKOIO
JHCKYpca BBIPAXXKAIOTCS B IPUMEHEHHH OINPENENCHHBIX JIEKCHYECKUX, TPaM-
MaTHKO-CHHTAKCHUECKUX CPEICTB, OPHEHTHPOBAHHBIX Ha Teperady HayqHO-
T'O 3HaHUS M BOBJICYCHNE KOMMYHHKAHTOB B BOCIIPHATHE U TIOHMMAaHHE JIaH-
HOM HH(MOpMAITIH.

Jumepamypa

1. Huxonaesa T.M. KpaTkuii ciioBapb TEpPMHHOB JIMHIBUCTUKH TekcTa // HoBoe B 3apy0ex-
Ho# nuHreuctuke. Beim. VIII: Jluareucruka tekcra. M. : [Iporpecc, 1978. 479 c.

2. Kecskes 1., Obdalova O.A., Minakova L.Yu., Soboleva A.V. Study of the Perception of
Situation-Bound Utterances as Culture-Specific Pragmatic Units by Russian Learners of
English // System. 2018. Vol. 76, August. P. 219-232. DOIL: 10.1016/j.system.2018.06.002.
URL: https://www.sciencedirect.com/journal/system/vol/76

3. Oboanosa O.A., Munakosa JLIO., Cobonesa A.B. Jluckypc Kak eAMHUIA KOMMYHUKATHB-
HOT'O ¥ PEUEMBICIMTEIBHOIO IIPOLEcca B KOMMYHUKALMU TIPEACTABUTENEH Pa3HBIX JIMHI -
BOKYAbTYp // S13b1k 1 KynbTypa. 2017. Ne 37. C. 205-228.

4. O6oanoea O.A. KorHUTUBHO-IUCKYPCHUBHASI CUCTEMa OOYYCHUsI MHOSI3BIYHOM MEXKKYJIb-
TYpPHOH KOMMYHMKAaLlMHd CTYIEHTOB €CTECTBEHHOHAYYHBIX HAIPaBICHMI : JHMC. ... JA-pa
nex. Hayk. H. Hoeropon, 2017. 426 c.

5. I'ypans C.K. OOy4eHrne UHOS3BIYHOMY TUCKYPCY KaK CBEPXCIOXKHOH caMOpa3BHBAIOILCH-
csl CUCTEME : JIHC. ... O-pa nel. Hayk. Tomck, 2009. 589 c.

6. I'ypans C.K. OOydeHue OHCKypC-aHAIM3Y B CBETE CHHEPreTHYECKOro BHICHUS. SlnTa,
2012. 195 c.

7. Kuopuxk A.A. Ananu3 qucKypca B KOTHUTHBHOH MEpPCIEKTHBE : aBToped. Auc. ... A-pa
¢unon. vayk. M., 2003. 90 c.

8. Mopoosuna T.B. O6y4eHre MaruCTpaHTOB MHCHbMEHHOMY Hay4HOMY AMCKYPCY: Ha MaTe-
puase Hay4HOI CTaThH: aHTJIMHCKHUI A3bIK : aBTOped. QMC. ... KaHI. nel. HayK. TamOoB,
2013.24 c.

9. Maxkapoeé M.JI. OcHoBBI Teopun quckypca. M. : I'mosuc, 2003.280 c.

10. Bopoomuvko B.I. Dnementsl Teopuu muckypca : yue0. mocobue. ['posmbiii : U3n-
Bo Yeueno-Uurymckoro yH-ta um. JL.H. Toncroro, 1981. 113 c.

11. ITonoe A.FO. OcHoBHble OTIHuMs Tekcra OT auckypca // Teker u auckype. IIpoGiembr
9KOHOMUYECKOro Auckypea : ¢6. Hayu. ct. CII0. : U3a-o CIIGI'YDD, 2001. C. 38-45.

12. @unonenxo T.A. KaHpoBO-CTWINCTUYECKUE XAPAKTEPUCTUKU AHIJIOSN3BIYHOTO HAYYHO-
METOIMYECKOro JUCKypca : AuC. ... Kaua. ¢punon. nayk. Camapa, 2005. 181 c.

13. Amepxanosa O.0. Oby4eHre acUPaHTOB UHOS3BIYHOMY MHCbMEHHOMY HAYYHOMY JHC-
KypCy Ha OCHOBE TaHAEM-METOJa : aHIJIMHCKUIA SI3bIK : JTUC. ... KaHA. nej. HayK. TamOoB,
2018. 199 c.

14. Kapamosa A.A. Texct u muckypce: cootHorueHue moustuit // Bectauk IOYpI'Y. Cep.
Jlunreucruka. 2013. Ne 2. C. 21. URL: https://cyberleninka.ru/article/n/tekst-i-diskurs-
sootnoshenie-ponyatiy (nata obparuenus: 08.06.2019).

15. Bacunves JI.M. OOumue npoOieMbl JTUHIBUCTUKH: TEOPUS U METOIbI : y4ed. mocobue.
VYa: PULL baml'VY, 2012. 206 c.

16. Kyopakoea E.C. O IOHATUSAX AUCKYpPCa U JUCKYPCHBHOTO aHAJIN3a B COBPEMEHHOM JIMHT -
Bucrtuke // JIuckypc, peub, pedeBasi IesiTelIbHOCTD: ()yHKIMOHAIbHBIC U CTPYKTYpPHBIE ac-
MeKThI : ¢0. 0030poB / peaxon.: oTB. pea. C.A. Pomariko u mp. M., 2000. C. 7-29.

17. Yepnneckan B.E. Jluckypc BiacTd M BJIACTh JMCKypCa: MPOOJEMBbI PEUEBOr0 BO3CH-
crBus : yued. nocobue. M. : ®nunra: Hayka, 2006. 136 c.

18. Kuopuk A.A. Monyc, xaHp u apyrue napameTpsl Kiaccupukaiy Auckypcos // Bompockt
si3piko3Hanus. 2009. Ne 2. C. 3-21.



120 0.A. Oboanosa, O.B. Xapanyouenko

19.

20.
21.

22.

23.

24.

25.

26.

27.

Kapacux B.HU. O tunax auckypea // S13pIkoBast IMYHOCTh: MHCTUTYIHOHAIBHBIN U TIEPCO-
HaJIBHBIN TUCKypC : ¢0. Hayd. Tp. Bonrorpan : [Tepemena, 2000. C. 5-20.

Baneuna H.C. Teopus texcra. M. : Jloroc, 2003. 173 c.

Pegsuna O.I. Tuckypc u nuckypcuBHble ¢opmarmu // Kpuruka cemuoruxku. HoBocu-
6upck, 2005. Bein. 8. C. 66-78.

Amepxanosa 0.0. Oby4eHre acUPaHTOB UHOS3BIYHOMY MMHCHMEHHOMY HAYYHOMY JIHC-
KypCy Ha OCHOBE TaHJEM-METO/Ia : AHIJIMHCKHUIL A3BIK : aBTOped. JMC. ... KaHA. Nel. HayK.
Tamb6o0B, 2018. 25 c.

Anuxkaeg P.C. SI3bIK HayKu B IapaiuTMe COBPEMEHHOM JTMHIBUCTUKY. Hanpuuk : Dnp-Da,
1999. 318 c.

Yyéoaposa FO.E. OyHKIMOHAIBHO-CTPYKTYPHBIE OCOOCHHOCTH M MPOCOJUYECKUE Cpell-
CTBA BBIPAYKEHUS AUCKYPCUBHBIX JIEMEHTOB aHIJIOS3bIYHOIO Y4eOHO-HAyYHOr 0 IUCKypca
: aBTOped. auc. ... kaua. ¢punoin. Hayk. Capanck, 2008. 15 c.

Oéoanosa O.A., Xapanyouenko O.B. DKCKypCHOHHbBIN Hay4YHO-aKaJIeMHUYECKUN AUCKYPC
U €ro aHpoBble ocobeHHocTH // SI3bik u KyabTypa. 2018. Ne 43. C. 88-114.

Hyland K. Academic Discourse: English in a Global Context. London : Continuum, 2009.
215p.

Ilonosa T.I1. Hekoropbie ocoOeHHOCTH akanemu4ieckoro auckypcea // Vssectus Bonro-
IPaZCKOro rocyJapCTBEHHOrO Meaarorunyeckoro yausepcurera. 2015. Ne 7 (102). C. 85—
91.

28. /pozoosa /I.P. deHoMeH A3bIKOBOTO MAHUIYJUPOBAHUS B aKaJEMHUYECKOM IHUCKYpCE :

29.

30.

31.

32.

33.
34.

35.
36

37.

38.

39.
40

41.

aBToped. auc. ... kaH. Gpuaon. Hayk. Maiikor, 2016. 25 c.

3ybxrosa JI.U. KoncTuTyTHBHBIE MPU3HAKK aKaJeMHU4eckoro auckypcea // Ussecrus Bon-
rorpajickoro rocyIapCTBEHHOr0 negaroruueckoro ynusepcurera. 2009. Ne 5. C. 28-32.
Tpenax A.B. JIMHrBOCTWIMCTUYECKUE U KOTHUTHBHO-TIPArMAaTHUYECKUE XaPAKTEPUCTHKH
JIUCKypCa aKaJeMH4ecKol Onorocdepsl: Ha MaTepuale aHIJIMHCKOro si3bIKa : aBToped.
Ic. ... Kaua. ¢uion. Hayk. M., 2016. 21 c.

Kynukoea JI.B. KoMMyHUKaTUBHBII CTWIb B MEXKYIbTYpHOU mapagurme. KpacHospek :
Kpacnosip. roc. nea. yu-t um. B.IL. Acradnesa, 2006. 392 c.

Haszaposa A.B. Metonyka o0ydeHus! CTYACHTOB OakajaBpuara MeJarorudeckoro By3a
HMHOSI3IYHON MOHOJIOTMYECKOM PEeYr Ha OCHOBE MEXIUCLUILIMHAPHONW MHTETPAlUH : aB-
toped. muc. ... kaua. nen. Hayk. H. Hosropon, 2018. 25¢.

Jypusa A.P. SI3p1k u co3nanue. M., 1979. 319 c.

Kuokoea IO.b., ®eoomosa H.B. YcrHas hopMa HaydyHOH pedd U €€ MECTO B CUCTEME
00y4YeHHUS PyCCKOMY KaK MHOCTPaHHOMY // AKTyasbHbIE BOIPOCHI COBPEMEHHO# (proso-
rud U kypHamucrukd. 2014. Ne 15. C. 33-38. URL: https://cyberleninka.ru/article/n/
ustnaya-forma-nauchnoy-rechi-i-ee-mesto-v-sisteme-obucheniya-russkomu-kak-
inostrannomu (fara ooparenus: 27.12.2018).

T'6030e6 A.H. Ouepku 1o CTUIUCTUKE pycckoro si3bika. M. : [Ipocsemenue, 1965. 408 c.

. Maeeckuii H.H. OcoOeHHOCTH HAYYHO-TIOMYJSIPHOTO CTUJIS : JIUC. ... KaH[. (HIION. HAYK.

Pocros w/]1, 1978. 234 c.

Mumpoganosa 0O./]. Hayuanbiit cruibs peun. [Ipodnemsr o0yuenus. M. : Pyc. s3., 1985.
128 c.

Xakumosa JI.I'. HayqaHo-IOMynsIpHBIA CTUIIb B PYCCKOM M MCIIAHCKOM si3bIKax: Ha mate-
pHase TeKCTOB Hay4HO-MONYISIpHOM Onorpaduu : aBroped. AucC. ... KaHd. (QUION. HAYK.
M., 1993. 21 c.

Kosrwcuna M.H. Ctunuctuka pycckoro sizbika. M. : [Ipocsemenue, 1993. 224 c.

. Hazapenko A.JI. Hayuno-nonynsipHasi TuTeparypa Kak 00beKT QpyHKIMOHAIbHOW CTHIIN-

CTHKHM U JIMHTBOAMIAKTUKU: Ha MaTepHale aHIJIMICKOro si3bIKa : aBToped. auc. ... A-pa
¢bunon. vayk. M., 2000. 49 c.

Hazapenxo A.JI. CootHouenne (GyHKIME COOOLICHUSI M BO3JCHCTBHS B HAaydHO-
MONyJsIpHO# nutepaType // Teopust u mpakTHKa aHIIIMICKOM HAaydHOW pedd / Mo pen.
M.M. T'nymko. M., 1987. 240 c.



Koznumusno-npazjwamuqecxue U TUHZ60CMUIUCMUYECCKUE XAPDAKM epUCMUKU 1 2 1

42.

43.

44.

45.

46.

47.
48.

49.

50.

51.

52.

53.

54.

55.

Apymionosa H.J]. Tuckypc // JIMHrBUCTHYECKHH SHIMKIONEANYECKUI cioBapb. M.,
1990. C. 136-137.

Ceposa T.C., Pyykan E.A. VIHOS3bIYHBINA TUCKYPC KaK OOBEKT ayqMPOBaHHS B YCTHOM
MOCJIEIOBATEILHOM OJHOCTOPOHHEM mepeBoae // CHUOMPCKHMiA Meaaroruueckuil sxypHail.
2010. Ne 3. C. 149-160.

Oéoanosa O.A., Munaxoea JI.FO. B3aumMoCBsI3b KOMMYHHUKATUBHBIX U KOIHUTHBHBIX
aCreKTOB B OOYYCHHHM HHOS3BIYHOMY AUCKYypcy // Duionormyeckue Hayku. Bormpocs
teopur U npaktuku. 2013. Ne 7 (25). Y. 1. C. 148-153.

Bonoapenko O.P. JlomuHaHTHbIC CBOWCTBa aHIJIOSN3BIYHOTO AUCKYpca chepsl Typu3Ma
Kak OCHOBa MCKYPCUBHOW KoMrereHuun npodeccronana // Becrauk MIJTY. 2012. Ne 5
(638). C. 64-74.

Japuna T.B. JloMuHaHTHbIC YePThl AHMIIHICKOTO BEepOATbHOr0 KOMMYHUKATHBHOTO MO-
BezeHust / CoBpeMEeHHbIE TEOPHH M METOIMKU 00yUeHHsI HHOCTPAHHBIM si3bikaM. M. : Dk-
3ameH, 2004. C. 75-77.

Buccon JI. Pycckue npobiemsl B aHrmiickoit peun. M. : Banenr, 2005. 190 c.
Huxynvwuna H.JI TlucbMeHHbIH HaydHBIH JUCKYpPC KaK OOBEKT MOICIMPOBAHUS B
yuebnbix nemsix / Becruuk TI'Y. 2008. Ne 3. URL: https://cyberleninka.ru/article/n/
pismennyy-nauchnyy-diskurs-kak-obekt-modelirovaniya-v-uchebnyh-tselyah (mara 00-
pawenus: 10.01.2019).

OcHnogbl HaydHOU pedn : yueO. mocobue Uit CTyH. HeuIon. Bbici. yueO. 3aBeaeHuid /
H.A. Bype, M.B. brictprix, C.A. Bummnsikosa u np. ; nox pen. B.B. Xumuxka, JI.b. Bonko-
Boid. CII6. : dunon. dak-t CIIGI'Y ; M. : Usnarensckuii nenTp «Axagemusi», 2003. 272
c.

Canvnas JILK. OGyuenue ycrHoMy HaydHoMy obienuto // M3sectust FOxuoro dene-
panbHoro ynuBepcurera. Texauueckue Hayku. 2012. T. 135, Ne 10. C. 130-137.
Kepeouno T.B. CnoBaps TMHTBUCTHYECKUX TEPMUHOB. 5-€ W31, UCIIp. U Aomn. Hazpans :
Munmurpum, 2010. 486 c.

Tpuzopwvesa B.C. KorHUTHBHO-IIParMaTuueckue acleKThl KOHCTPYHPOBaHHS TUCKypca //
Bormpocst koruutuBaoi nunrBuctuku. 2007. Ne 2. URL: https://cyberleninka.ru/article/
n/kognitivno-pragmaticheskie-aspekty-konstruirovaniya-diskursa ~ (gara  oOparueHus:
08.06.2019).

Posicoecmeenckuii FO.B. CnoBapHoe «X03s1iiCTBO» U pa3BuTHE s3bika // Teopus u npak-
THKa aHTITUHCKOM Hay4dHol peun / ox pen. M.M. Tnymko. M., 1987. 240 c.

Kelly R. The Greeco-Latin Vocabulary of Formal English // Some Pedagogical Implica-
tions. RELC Journal. 1991. Vol. 22, Ne 1. P. 69-82.

Eeooxumoséa E.M. KorHuTHBHBIE OCHOBaHHs BBIOOpA JIGKCHYECKHX CPEICTB B aQHIIIO-
SI3BIYHOM HAy4HO-TIOMYJSIPHOM TEKCTe : aBToped. auc. ... kaHn. ¢mion. Hayk. M., 2018.
24 c.

CgeneHust 00 aBTOpax:

O6nanoBa OQubra AHapeeBHAa — JOLCHT, JOKTOP MEAarorMyecKux Hayk, mpodeccop xaden-
Pbl aHIIMHCKOTO sI3bIKa €CTECTBEHHOHAYYHbIX W (DU3MKO-MATEeMaTHYECKHX (aKyJIbTETOB
Tomckoro rocynapcreennoro yuusepcutera (Tomck, Poceust). E-mail: o.obdalova@mail.ru
Xapanynuenko Oubra BiagumupoBHa — crapiimii npenofasarens Kadeapbl aHITIHHACKOrO
S3bIKA €CTECTBEHHOHAY4YHBIX M (pu3Mko-mMareMarnueckux ¢akyinbreTroB ToMmckoro rocynap-
crBenHoro yauusepcutera (Tomck, Poccust). E-mail: khara68@list.ru

Tocmynuna 6 pedaxyuro 26.02.2019 2.



122 0.A. Oboanosa, O.B. Xapanyouenko

COGNITIVE PRAGMATIC AND LINGUISTIC CHARACTERISTICS OF ENGLISH
SCIENTIFIC ACADEMIC DISCOURSE

Obdalova O.A., Associate Professor, Sc.D. (Education), Professor of the Department of Eng-
lish for Natural Science, Physics and Mathematics Faculties, Tomsk State University (Tomsk,
Russia). E-mail: 0.obdalova@mail.ru

Kharapudchenko O.V., Senior Lecturer of the Department of English for Natural Science,
Physics and Mathematics Faculties, Tomsk State University (Tomsk, Russia). E-mail: kha-
ra68@list.ru

DOI: 10.17223/19996195/46/6

Abstract. With the development of functionalism in linguistics in the twentieth century the
concept of discourse becomes one of the central issues, both in theoretical studies and in lin-
guodidactics. In this paper the English oral scientific academic discourse is considered as a
complex communicative and cognitive phenomenon and its essence, features and place in the
system of scientific discourse are theoretically substantiated. The methodological basis of the
study is a cognitive-discursive approach to learning a foreign language. In our study, we de-
fine discourse as a text embracing extra-linguistic, pragmatic, sociocultural, psycholinguistic
and other discourse factors which are important for foreign language communication. We
consider the scientific academic discourse as an integrative concept combining the features of
scientific and academic types of discourses. To describe the English oral scientific academic
discourse, the features of oral scientific and academic speech and scientific text are consid-
ered. Particular attention is paid to the consideration of the popular scientific substyle. Popular
science texts are distinguished by the simplicity, expressiveness and figurativeness of speech,
etc. Popular science discourse (literature) retains the main specific features of the scientific
style: popular science literature outlines the knowledge gained in the field of scientific activi-
ties. The cognitive-pragmatic and linguistic-stylistic characteristics of English oral scientific
academic discourse have been identified, which are expressed in the use of certain lexical,
grammatical and syntactic units, focused on the transfer of scientific knowledge. As a result
of the study, the English oral scientific academic discourse is defined, on the one hand, as a
dynamic process of language activity in English within the social context of educational and
scientific activities, conditioned by the subject of activities, and, on the other hand, as a result
of such language activity, represented in a specific English text. The oral scientific and aca-
demic discourse under study is realized in conditions of publicity in the scientific and aca-
demic sphere. The types of scientific and academic oral discourse considered in this research
(scientific-academic excursion and Slam presentation) are genres of oral scientific and aca-
demic discourse that operate within the general communicative sphere, but in different com-
municative situations. The revealed cognitive-pragmatic and linguistic-stylistic characteristics
of the English oral scientific and academic discourse manifest themselves in the use of certain
lexical, grammatical and syntactic tools aimed at the transfer of scientific knowledge and the
involvement of communicants in the perception and understanding of this information.
Keywords: scientific academic discourse; scientific style; oral scientific speech.
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POJIb U ®YHKIIMOHAJIBHOE HAZHAYEHHUE
AHTJIMACKOI'O SI3bIKA B CAMOM MHOT OSI3bIYHOM
CYBPEI'MOHE MUPA — MEJIAHE3UU

B.M. CmoxotuH, I'.U. Ilerposa, C.K. I'ypanb

AHHoTanus. JJaHHOe Mccie0BaHUEe A3bIKOBOIO PABHOBECHS B CAMOM MHOIO-
si3pI9HOM cyOpernone Oxeannn — MenaHe3nu — npuoOpeTaeT 0co0yI0 aKTy-
IBHOCTh B HACTOAILEE BPEMs, KOIJa CTAHOBSATCS OYCBHMAHBIMU OIpPEIENICH-
Hble HEraTHBHbIC aCIEKThI I700aiM3aliy, a MIMEHHO YTpaTa NMPUPOAHOrO U
SI3bIKOBOrO Pa3HOOOpa3usl B PA3IMUHBIX PErHOHaX MHUpa, B OCOOCHHOCTH B
OBIBLINX KOJIOHUSIX, KOTOpbIE 00penH HEe3aBUCUMOCTh B Xozie XX CTOJNETHS.
ABTOpBI NOCTaBUIIM NIEpe COOOH 11eJIb HCCIIEIOBATH OCOOCHHOCTH MHOTOSI3bI-
4yHs B TPEX OCTPOBHBIX cTpaHax Menanesuu — [lamya-Hooii ['Bunee, Banya-
Ty 1 ConoMoHOBbIX OCTpoBax — Ul BBUICHEHHUS NPEOJOJCHHS B JAHHBIX
MHOTOA3BIYHBIX OOILECTBAX MEXKbS3bIKOBBIX M MEXKKYJIbTYPHBIX KOMMYHHKa-
TUBHBIX 0apbepoB M onpeneneHus (QYHKIMOHAJIBHOIO HAa3HAUCHUS AHIJIMM-
ckoro si3bika. COOTBETCTBEHHO MOCTABIICHHOM LIEJU aBTOPBI JAHHOW PaboThI
MCKaJI OTBETHI Ha PsiJl BOIPOCOB, CBSI3aHHBIX C B3aMMOOTHOILEHHUAMH SI3bIKOB
B 00Il[eCTBaX MHpPA C CaMbIM BBICOKUM SI3bIKOBBIM pazHooOpasuem. Hanbomnee
B)XHBIMH M3 3THX BOIIPOCOB SBJIAIOTCA Clieyrolue: 1) Kakue A3bIKU UrParoT
POJIb CPE/ICTB BCeoOLIeH A3bIKOBOH KOMMYHHKAIMU? 2) HPEICTaBIIeT JIH aH-
TJIMACKUH SI3BIK KaK TOCYAAapPCTBEHHBIH A3bIK B 3TUX CTPaHaX yrpo3y YTIpaThbl
SI3BIKOBOT'O U KYJABTYPHOI0 Haciequs? 3) Kakyto poJib B OAACPKAHUH A3bIKO-
BOT'O PABHOBECHS MIPAET SI3bIKOBAst MOJIMTHKA, IPOBOAMMAs [IPABAILLIUMU KpY-
raMM Ha ypoBHE I'OCYIapCTBEHHOro ympasieHus? B pesynbraTe mnposeseH-
HOT'0 MCCIIEZ0BAHMUS OBLJI BBISBIICH DS OTJIMYMI POJIM U CTATYCa aHTJIMHCKOrO
S3bIKa B CTpaHax MenaHe3uu 1o CPaBHEHHIO C IPYTHMH CTpaHaMH ¢ OpuTaH-
CKHMM KOJIOHHAJIBHBIM NpouuibiM. Kak mpaBmiio, B ObIBIIMX KOJOHMsX Benu-
KOOpPUTaHMM HOCNIE NPHOOPETEHHsS HE3aBUCUMOCTH AHIJIMHCKMH SI3BIK HE
TOJIBKO OCTaJICSi OCHOBHBIM $SI3bIKOM B BEAYIIHUX chepax rocyJapcTBEHHOM Jie-
SATENBHOCTH, HO M NPHOOPEN POJb CPEACTBA MEKbSI3bIKOBOH KOMMYHHKAIUK
(munrBa-panka). OnHako B cTpanax MenaHe3uu aHITTMACKUH S3bIK B CTAaTyCe
rOCYAapCTBEHHOrO fA3bIKA YCTYNAaeT Poiib JIMHIBa-()paHKa TaK Ha3bIBACMBIM
MUKMHAM M KPEOJIbCKUM sI3bIKaM Ha aHTjuiickod ocHoBe. Tak, B Ilamya-
Hogoit I'BuHee KpeoibCKuii A3bIK TOK MUCHH OBbLI MPHU3HAH BTOPBIM OQHIIHU-
QJIBHBIM SA3BIKOM Haps/ly C aHIJIMHCKMM U HCIIOJIB3YeTCs B KAauecTBE JIMHIBa-
(¢paHka OONBIIMHCTBOM HaceleHusi B 3Tod crpane. [lomoOHast ke cuTyanust
uMeeT Mecto B Banyarty, rzie ponb JuHrBa-()paHka BBIIOJHAET Kpeos Oucia-
Ma, TaKoKe NPU3HAHHBIA KOHCTUTYLIMEN CTPaHbl B KAYeCTBE TOCYJapCTBEHHOIO
Hapany ¢ anrnuiickum. Ha ComomoHoBBIX OcTpoBax posib CPElCTBA MEXKb-
SI3BIKOBOM KOMMYHHUKAIUH BBIIONHET MHIKUH ConoMOHOBBIX OCTPOBOB, HE
MOJTYYMBIIMH MPU3HAHUS TOCYIAPCTBEHHOTO SI3bIKa. B MHOrOS3bIYHBIX 00-
mecTBax MenaHe3uu S3bIKOBOE PaBHOBECHE IOUICP)KUBAETCS Ha OCHOBE LU~
POKO PacIpOCTPAHEHHOTI'0 MHIMBUYaJbHOIO MHOTOSI3BIYMS M IIyTEM pasrpa-
HuueHus: QyHKUMiA B cdepe MPUMEHEHHUs S3bIKOB. [IpH 3TOM POIHOMN SI3BIK
UCHOJIB3YeTCS Ul BBIPAXCHUsS KYJIBTYPHOW M 3THHYECKOH HMIEHTUYHOCTH,
KPEOJIbCKHUE SI3bIKH 00ECIeYHBAIOT CPEJCTBO MOBCEMECTHOrO OOILIEHMS, a aH-
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TIIMHACKUN SI3BIK 00CITy)XUBaeT cepbl TOCYJapCTBEHHOTO YIPABICHUS, Cya0-
pou3BozIcTBa U oOpa3oBaHus. [To Mepe pacnpocTpaHeHUs 00pa30BaHUs PO-
UCXOIUT PAcCIpOCTPaHEHHE aHTJIMICKOro SI3bIKa B KayecTBE JIMHIBa-(ppaHKa,
T.e. CPEICTBA MEXITHUYECKOrO OOIIECHHS. AHalM3 S3bIKOBOW CUTyallMH B
crpaHax MenaHe3uu B JaHHOM paboTe MPHUBOAUT K BBIBOLY O TOM, YTO aH-
TJIMACKUH S3BIK B PONM TOCYAApCTBEHHOrO s3bIKa B 3THX CTpaHaX HE Mpel-
CTaBJISIET YIPO3bl SI3BIKOBOM M KYJNBTYPHOH MAEHTUYHOCTH B CBSI3U C pasrpa-
HUYeHHEeM (DyHKIHH, BBINOJIHACMbIX S3bIKAMH.

KiroueBble ci10Ba: MHOrosi3bI4Me; A3bIKOBOE M KYJIBTYPHOE pa3sHOOOpasue;
JUHrBa-ppaHKa; MUIPKUHBI U KPEOJIbCKUE S3bIKH; aHTJIMHCKUIT A3BIK KaK cpeji-
CTBO MEXb3BIKOBOTO OOILICHHUSI.

BBeaenue

WndopmanmonHast peBoNOLUS HE TOJBKO 3HAYUTENHHO paclIMpHIIa
Hallle 3HaHWE MHpa, HO M B Iporecce r1o0anu3auuy npuBeia K KOHLIENTY-
AJIbHOMY C/ABHTY B OTHOILEHHMH K KyJbTYPHOMY M SI3bIKOBOMY Pa3HOOOPa3HIO
mupa. Haydnsle uccienoBanus neproaa nH(GOPMaLMOHHONW PEBOIIIOLIUH BbI-
SIBUJIM MHOT000pasne KyJIbTYPHBIX M JUTBUCTHYECKUX (OPM, HEBEIOMBIX Ha
MPEALIECTBYIOMMX 3TaNax pa3BUTHS YEIOBEYECTBA, HO B TO )K€ BpEMsI Mpo-
JEMOHCTPUPOBAJIN ONACHOCTh YTPAThl KYJIBTYPHOTO U SI3bIKOBOI'O HACIEIUS
B pe3ysbTaTe IN100aNrn3alMOHHBIX MPOLECCOB, MPUBOAALIMX K TOMOI'€HU3a-
LU KyJbTYP U BBITECHEHHIO M OTMHPAHMIO MaJIbIX SI3BIKOB 3a CUET HeOOlb-
oH Tpymnmsl qoMuHUpYonwX s361koB [1. C. 2-31]. UpesBsIvaitHoe pa3zHO-
o0pasue KyJIbTYPHOM M SI3BIKOBOW XH3HH COBPEMEHHOIO MHPA BBI3BIBAET
OecrpeleeHTHRI POCT BHUMAHUS HCCIeA0BaTeNel K BOIPOCaM MHOTOSI3bI-
YUsI M TIOJIMKYJIBTYPHOCTH, BKJIFOYAsl IOMCKU MyTeH COXpaHEHUs! KyIbTypHO-
T'0 U S3BIKOBOT0 Hacienus rianeTs [2. C. 24-31].

Haunbonee uHTEpecHBIM reorpaduyeckuM pPEeruoHOM MHpa C TOYKH
3peHusl MHOroA3bIYMA sBjsieTcss OKeaHus, COCTOSIAsi U3 COTEH HeOONMbIINX
OCTPOBOB M aTOJUIOB B LIEHTPaJbHOW U 3amaJHOM YacTax THUXOoro okeaHa.
BriepBeie Ha3BaHue 3ToH yactu cBera — OkeaHuss — OBLIO HCIIONB30BAHO
¢paHIy3ckuM MoperuiaBareneM U uccienosareneM JKymem /[lromoHOM
J’HOpBunem (Jules Dumont d’Urville) B 1831 r. B mepron paznena ocTpoBOB
OxeaHny MeXAy KOJOHHAIBHBIMU AepxkaBaMu. ['panuisl OkeaHWn B HACTO-
sIIee BPEMsI ONPENeNAIOTCs I0-Pa3HOMY B 3aBUCUMOCTH OT MCTOYHHKA, Of-
HaKo TMPH pa3JelIeHuu BCcel Cymm Ha dactu cBera, OKeaHHs OOBIYHO 00B-
enuHseTCs ¢ ABCcTpanveil B eMuHylo 4acTh cBera, ABctpanus u Okeanus [3],
WIM PacCMaTpUBACTCSl KaK CaMOCTOSTEIbHAs 4YacTh CBETa MpPH ONHCAHUHU
ABCTpanny Kak OTJIENbHOT0 MaTepuka [4].

Haunbonee akTyanbHBIM BOIIPOCOM IIPH UCCIIEIOBAHUN MHOTOSI3BIYHS B
OxeaHnn SBIIsSETCS M3y4YCHUE S3BIKOBOI'O PABHOBECHSI B €€ CAMOM MHOTO-
SI3BIYHOM CyOperuone — MenaHne3nu, BKJIIOYAIOMIEM DSl OCTPOBHBIX OCTPO-
BOB, TIPEJCTABIIAIONINX COOOH HE TONBKO CaMblil MHOTOSI3BIYHBIN CyOpernoH
OxeaHuu, HO U BCETO MUpPA. AKTYyallbHOCTh UCCIIEIOBaHUS ()yHKIIOHHPOBA-
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HUSI MHOTOs13bI4Msl B MenaHe3uu onpeaensiercss HeoOX0AUMOCThIO IIOMCKOB
IyTe COXpaHEHHUs S3BIKOBOI'O M KyJIBTYPHOTO pa3HOOpasusi B YCIOBHUSX
BO3pacTamoLell Io0anu3aluy, HeraTUBHbIE MOCIENCTBHS KOTOPOH IPOsB-
JSIIOTCS, MIPEXIE BCEro, B OBIBIIMX KOJIOHHUSX, KOTOPBIE OOpeNu HEe3aBUCH-
MocThb B xofe XX cronerus. IIpu uccnenoBanuu MHOrosi3eluus B MenaHe-
3MH1 TaKKe SIBJIETCS BayKHBIM BOIIPOC O POJIM AHTJIMICKOTO S13bIKa KaK S3bIKA
BCEMHUPHOTO OOIMIEHWs, KOTOPBIH B CBOEH KOMMYHHUKATHBHOH ()YyHKITHH
obecriednBaer ri100aIu3aloOHHbIE MPOLECCH! MEPECTPONKN HAMOHAIBHBIX
9KOHOMHYECKUX CHUCTEM, CO3JaHHE EANHOI'0 SKOHOMHMYECKOrO MPOCTpPaH-
CTBa, HHTETPAINH HAYKH, 00pa3oBaHus U KyabTypsl [5. C. 509-514].

Llenpto maHHOTrO HCCIEAOBaHUS SABJSIETCS BbISBIEHHE OCOOEHHOCTEH
MHOTOSI3bIYMSL B TPEX OCTPOBHBIX cTpaHax Menanesun — B I[lamya-HoBoit
I'sunee, Banyaty n ComomonoBbix OcTpoBax — IJis onpeneneHus ¢yHKIHI-
OHAJIBHOTO HAa3HAYEHHUS TaM aHIJIMHCKOIO SI3bIKA M IJIsl BBUSICHEHHS IyTed U
CIIOCOOOB MPEOJOICHNUS B ITUX CTPaHaX MEKbSI3BIKOBBIX U MEKKYIbTYPHBIX
0apbepoB B YCIOBUSX, MPU KOTOPBIX AHTJIMHCKUM TOCYJapCTBEHHBIM S3bI-
KOM BJIaJIeeT JHIIb HE3HAUWTENbHAsl YacTb HACENEHHs], YTO IMPEIsSTCTBYET
€r0 HCIOJIb30BaHHIO B KAYECTBE CPEACTBA MEKITHUUECKONH KOMMYHHUKALIH.

Js noCTIXeHrs TIOCTaBIIEHHO! e aBTOpaM JTAHHOHW paboThI oTpe-
00BayIOCh HAUTH OTBETHI HA P BOIPOCOB, CBA3aHHBIX C B3aWMOOTHOILCHHUS-
MU SI3bIKOB B OOIIECTBAaX MHPA C CaMbIM BBICOKHM SI3bIKOBBIM Pa3HOO0pa3HEM.
HawuOoree BaxHBIMU M3 3TUX BONPOCOB SIBJIIIOTCS clenyromue: 1) Kkakue s3bl-
KH UTPAIOT POITb CPEACTB BCEOOIIEH A3BIKOBOM KOMMYHHUKAUK? 2) TpeACTaB-
JISI€T JIM aHTJIMACKUM SI3bIK KaK TOCYJapCTBEHHBIN SI3BIK B 9THUX CTPaHaX yIrpo-
3y yTparThl A3bIKOBOT'O U KyJIBTYPHOTO Hacneans? 3) KaKkyto poiib B MOLAEpKaA-
HHUHM SI3IKOBOTO PaBHOBECHSI UIPAET SI3BIKOBAs MOJMTHKA, MPOBOAMMAS IIpa-
BALIMMH KpyTaMy Ha YpOBHE rOCYAapPCTBEHHOTO YIIPABJICHHSL.

MeToanka ucciaeaT0BaHUS

B uccnenoBannu ObUIH MCHONB30BaHbI CIASAYIOLIME METOABI, OTBEYA-
IOLIMEe IPUHLUIY CUCTEMHOIO MOAX0/a K aHAIN3Y PaccCMaTpUBAaEMbIX SIBJIE-
HUI: UCTOPUYECKUH, KOTOPBIM JaeT BO3MOXKHOCTh ONPEAEIUTh MECTO pac-
CMaTpUBaEMBIX SBIICHHI B OOIIEH COIMOKYIBTYPHOH U SI3BIKOBOW CHTYAIIHH
MHUpPa Ha Pa3IMYHBIX 3Tanax pa3BUTH, JTUHTBUCTUYECKHUI, MMO3BOJISIOILUI
ONPEIETNTh BIMSHUE S3bIKOBBIX SIBICHHH B IEpUOJ I100aNM3alid U CTa-
HOBJICHUSI aHIJIMIICKOTO $I3bIKa B KA4€CTBE sI3bIKA BCEMUPHOM KOMMYHHKa-
LMY, KOMIIaPaTHBHBIA, HEOOXOIMMBIA AJSl ONpPEAENeHUs CHEeUUpHUKH HC-
MOJIb30BAHUS S3bIKOB B KAUECTBE CPEICTB MEXKBbI3bIKOBOM KOMMYHHUKAIMH B
pa3nuyHbIX cdepax OOLICHHS; AHAIUTHYECKUNH METOI, MO3BOJSIOIIMI BBI-
SIBUTh OCOOCHHOCTH CJIO’KHOT'O B3aWMOJEUCTBHS SI3bIKA M KYJIbTYPBI, a TAKKE
ponu (QYHKUMOHHPOBAHHSA SI3bIKOB B MHOTOS3BIYHOM M IOJIHKYJIBTYPHOM
00ILleCTBE; CHUCTEMHBIN METO[, MO3BOJISIOIINN BBISIBUTH B3aWMOCBS3b pas-
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JIMYHBIX S3bIKOBBIX U KYJIbTYPHBIX SIBICHUHM M UX KOMIUIEKCHOE BIMSHHE Ha
MEXBS3BIKOBYIO U MEXKKYIbTYPHYI0O KOMMYHHUKALMIO B MEPUOJ I100anm3a-
LUH.

Meroaonoruiecko OCHOBOH HACTOSIILErO UCCIEN0BaHNS TOCTY KN
paboThl yUeHBIX B 00JAcCTH MHOTOS3BIYUS [6, 7], B 0ONACTH NMHIHKUHOB U
KpPEOIbCKUX S3BIKOB [8—10], B 00MacTH M3ydeHUs] aHTIIMHCKOTO S3bIKa Kak
cpenctBa MexayHapoaHoro obmenus [11-13] u B ucciaemoBaHmsIX S36IKOBO-
ro pazHooOpasus [14, 15].

HccaenoBanue

W3yueHne u omnuncaHue S3BIKOBOIO pa3HOOOpa3Hws MHUpa HadyaaoCh
CPaBHHUTENIBHO HEAABHO, C NEPBBIX MyOIMKALNUN MEXAYHAPOAHOIO JUHTBH-
ctrueckoro enTpa SIL International (20), n mepBoHaYaIbHO BHUMaHUE HIC-
crenoBartenell ObTO OOpaIeHO B OCHOBHOM Ha MHOTOsi3brune CeBepHOH H
IOxnoit Amepukn, Apprku n Azun. HecMOTpst Ha TO 9TO TIO YHCIECHHOCTH
HacesneHus: Okeanus, BkIrouass Ascrpanuio 1 HoByro 3enannuio, HaXOAUTCS
Ha IIECTOM MECTE CPEAM APYruX YacTel CBeTa M CocTaBisIeT He Oonee 0HO-
'O MPOLEHTa OT OOLIET0 HAPOJOHACETICHNUS IUIAHETHI, TI0 KOJIMYECTBY S3bIKOB
SIBJISIETCSl OAHUM M3 CaMbIX MHOTOSI3BIYHBIX PETMOHOB W YCTYNAET JIHILIb
Asun u Adpuke. Ilo maHHBIM KaTamora S36IKOB MEpa «ITHOIOTY», YHCIIO
SI3BIKOB ATOT0 permoHa coctaBnser 1 250 (oOmiee 4mcino S3BIKOB MUpa —
okoio 7 000) [16]. bomee Toro, meHTp SA3BIKOBOTO pa3HOOOpa3Hs TUTAHETHI
HaxoauTcs uMeHHO B Okeanuu. HeGombimoe octpoBHOE TocymapctBo Ila-
nya-HoBast I'BuHes1, Ipy YKMCICHHOCTH HACEIEHUSI OKOJIO 6,5 MIIH YEllOBEK,
0 TaHHBIM «JTHOJOraY, nMeeT 830 SI3BIKOB, YTO COCTABISIET 12 MPOIEHTOB
Bcero s3bpIkoBoro Hacneaus turanetsl! [17]. CornacHO MHAEKCY S3BIKOBOTO
pasHoobpaszus (0,990), ucnonplyeMoMy «ITHOIOTOM» U TTOICYUTHIBAEMOMY
KaK BEpOSTHOCTb TOT'0, YTO JIOOBIE 1Ba YEIOBEKa B JAHHOH CTpaHe, B3STbIE
MPOM3BONIBHO, OYAYT WMETh pa3Hble poaHbIe s3bIkU, [lamya-HoBas ['BunHes
SIBIIACTCSI CaMOM MHOTOSI3BIYHOM cTpaHoil mmpa [14]. JIBe mpyrume MHOTO-
si3praHbIe cTpaHbl Oxeannn, Baryaty n ConomoHoBel OCcTpoBa, 3aHUMAIOT B
CIIMCKE CTPaH, COCTABJIICHHOM B 3aBUCHMOCTH OT YPOBHSI MHOT'OSI3bIUNS, BTO-
poe u Tperbe MecTa, Ipu Kod((UIIMEHTaX S3BIKOBOTO pa3HOoo0pa3us COOT-
BerctBeHHO 0,974 u 0,967. CpaBHeHUe: KO3PHUIIUEHT A3BIKOBOTO Pa3HO00-
pasus caMoil MHOTOSI3BIYHOW CTpaHbl A3un — MHIUM — ipu 9mclie S3bIKOB,
cornmacHo «OtHonory» 438, coctasmsier 0,940, mpu sTom Hacenerne uaann
npeBbitiaer 1 mupy (!) gemoBexk.

UpesBbluaiiHOE S3BIKOBOE pa3HO0O0paszre OCTPOBHBIX rocynapcts Oke-
aHUM MPENOCTABISIET B pAclOpsDKEHHE Y4YeHbIX Oorareimmili mcciemoBa-
TeIbCKUM MaTepuasl. Takue MHOTOSI3bIUHbIE rocyAapcTBa, kak [lanya-HoBas
I'sunes, Banyary u ConomoHOBEI OcCTpoBa SIBISIOTCS €CTECTBEHHOU IIPH-
pomHoOW mabopaTopuel A U3Y4IeHUs S3BIKOBBIX SBICHHI M TIOMCKA OTBETOB



130 B.M. Cnoxomun, I 1. Ilemposa, C.K. I'ypans

Ha MHOI'OYHCIICHHBIE BOIPOCHI, CBS3aHHbIE C TEOPETHUECKOM JIMHI'BUCTHKOM,
U, IPEKAE BCErO, C COOTHOIICHUEM MEXIY S3bIKOM M JAUAJIEeKTaMHU sI3bIKa, 3a-
POXIICHUEM HOBBIX SI3bIKOB (Ha NMPHMEpPE KPEOJbCKHUX S3BIKOB), Pa3BUTHEM,
BBIMUPAHHEM M MCUE3HOBEHHEM s13bIKOB. Ho Hanbosiee MHTEpeCHBIMH BOIPO-
caMu, Ha KOTOpbIE€ MOXKHO HalTH OTBETbI, M3y4das S3bIKOBOE PasHOOOpasue
OxeaHuu, SIBJISIOTCS BOIIPOCHI, CBSI3aHHBIE C MEXbSI3IKOBOH KOMMYHUKaLHEH
B YCJIOBUSIX, CDABHIMBIX C BABWIOHCKUM CTOJITIOTBOPEHUEM.

I'eorpaduyecku n sTHONOrHYECKH ocTpoBa OKEaHUH MOAPA3AEIIIOT-
cs1 Ha Menane3uto, Mukponesuto u ITonrHe3nto, U3 KOTOPhIX caMOH MHOTO-
SI3pIYHOM YacThio siBsieTcs: MenaHesus, BKitodaromas, kpome Iamya-Hogoit
I'sunen, ConomonoBeix OcTpoBoB W BaHyaty, Tpu Opyrux rocymapcrBa —
Oumxn, HoByro Kanenonuto n wacte MHm0OHE3MH, BXOAsIIy0 B OKeaHHIO.
Haspanwme cyOpernona «MenaHe3us» (C Tped. OCTPOBA YEPHOKOKHUX JTFOIIEH )
BIIepBBIC OBLTO MCTONB30BaHO JropBuiieM B 1832 T. 11 onmMcaHus OCTPOBOB
OxeaHny, OTIMYAOIINXCA B 3THUYECKOM U MOJIUTUYECKOM OTHOLIEHHUSIX OT
[onmuuesnn u Mukponesun. [lepsrie oburaTenn MenaHe3nu, MPeaIOI0KH-
TenbHO, ObUTH BhIXOAmamu u3 IOro-BocTodHoil A3nu, NPUILTHIBIINMHU Ha
kaHod mpumepro 30-50 Teic. 1. H. [18]. Menane3uiickue S3bIKM HACUHUTHI-
BatoT cBbiie 400 aBcTpoHe3uiickux u cBbilmie 800 mMamyacCKux S3bIKOB.
S3b1KOBas IPOOHOCTH METAHE3UICKUX SI3BIKOB HACTOIBKO BEIIMKA, YTO JIFOIU
U3 COCEIHUX JAEepPeBEHb MOT'YT IPYT Apyra He moHuMartsk. [lanyacckue s3bIku,
HECMOTpsI Ha OJIM30CTh aHTPOIOIOIMYECKUX THIIOB MEJIAHE3UHLIEB U Iamya-
COB, OTIMYAIOTCA OT MEIAHE3MHCKHUX S3BIKOB. [IaHHBIN TEPMHMH HE IPEIIO-
JlaraeT TeHeTUYEeCKOro PoJCTBA MalyacCKUX S3bIKOB, a YKa3bIBaeT JHIIb HA
SI3BIKM 3alafiHON 4acTH THXOoro okeaHa, KOTOpbIE HE SIBIAIOTCS HU ABCTPO-
HE3WHCKUMH, HH aBCTPAJIMHCKAMU. BONBIIMHCTBO MalyacCKUX SI3BIKOB HC-
nmone3yeTcs Ha octpoBe HoBoit ['BuHen, nmpencrasistonieM coboii Hanbonee
Pa3HOOOpa3HEI B SA3BIKOBOM OTHOIIEHHHM pernoH mupa. HeoObrvaitHoe pas-
HOOOpa3ue S3bIKOB JAHHOIO apeana OOBSICHSAETCS MHOTOYMCICHHBIMH MU-
rpanusMu HaceneHus B iepuon ot 20—-30 teic. 1. H. 1o [ TeIC. M0 H. 3. [19].

Llenmp a3v1K06020 U KyALMYpHO20 pasHoobpaszus mupa: Ilanya-
Hosas ['sunes. Camas MHOTOSI3pIYHAS cTpaHa MenaHe3nu, Kak CyOpernoHa
Oxeanun, Tak u Bcero mupa, [lamya-HoBas I'Bunes (odunmanpHOe Ha3Ba-
Hue — HezaBucumoe rocymapcrso Ilamya-HoBas ['Bunes) 3anmMaeT BOCTOY-
HyI0 yacTb ocTpoBa HoBas ['BuHes U psin HEOOIBIIMX OCTPOBOB U SIBIISETCS
OJHHMM W3 HauMEHEE MCCIIEOBAHHBIX PETMOHOB MUpPA C TOYKH 3pEHHs OHo-
JIOTMYECKOT 0, KyJIbTYPHOI'O M SI3BIKOBOTO pasHooOpasus. To, 4To B oTiIn4ne
OT JAPYTHX PErHOHOB IIAHETHI, BHICOKOE Pa3HOOOpas3ue S3bIKOB, KYJIbTYp H
KUBOTHBIX (opM coxpaHmioch B [lamya-HoBoit ['BuHen no Hamero Bpeme-
HU, 00BSICHACTCS, CPelu MPOYero, TeM, YTO €€ HaceJIeHHEe A0 Hadajla eBpo-
nercKod KoinoHu3auuu B KoHUe XIX cTonerus Kuiio B yCIOBUAX KaMEHHOIO
BEKa, 3aHUMAsCh OXOTOH, PHIOOJIOBCTBOM U cOoOMpaTenbcTBOM. B mepuon
TOCTIOJICTBA KOJIOHHANBHBIX JAepkaB (BemwkoOpuranum u ['epmanumn), a 3a-
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TeM MOJ YIpaBieHHEM ABCTpaJlid, HACEJIEHUE ITOM CTPaHbl MPOIODKAJIO
XKHUTb B TPAaJULMOHHBIX OOIIECTBaX M 3aHUMAThCS HATYPaJbHBIM XO35H-
cTtBoM. Jlaxke mocie mpoBo3rjiamieHus HezaBucuMoctu B 1975 r., Ilamya-
HoBas ['Bunes He monuia mo myTu COBPEMEHHOI'O SKOHOMUYECKOTO pa3BU-
THS, 9aCcTO CONPOBOXAAIOIIErocs: nedopecranued U yTpaToil Ouomormde-
CKOTo M s3bIKOBOTO pazHooOpasus. CormacHo Koncrturynuu I[lamya-HoBoit
I'BuHen, «rpagiulMOHHbBIE JEPEBHHU U OOIIMHBI HEOOXOANMO MONAEPKUBATH
¥ COXpaHATh KakK >KH3HECNMOCOOHbIe suelikum obmectBa» (17). B coorBer-
crBun ¢ Koncrutynued, Obu1 pa3paboTaH ps 3aKOHOB, 3aKpEIUISIOIINX
HEOThEMJIEMOE TIPaBO BIAJEHHS 3eMJIeH 3a KOPEHHbIMHM Hapomamu. bes-
YCIIOBHBIM TIpaBoM coOcTtBeHHOCTH Ha 3emumto (Freehold Title) moryr obna-
naTh Tonbko rpaxkaane [lamya-HoBoit ['Bunen [20].

Hemorpadmuecku Ilamya-HoBas ['BuHes mpencraBisier coboit omHy
U3 CaMbIX Pa3HOPOAHBIX CTpaH B Mupe. B Hell kpoMe HECKONIBKUX COTEH 3T-
HUYECKUX TPYNI KOPEHHOIO HaceleHHUs! (HEKOTOpbIE Aa)Ke B Hallle BPEMs
MPONOJDKAIOT JKUTh B M30JILUM OT BHEUIHErO MHpPa), IIOCTOSIHHO MIPOXKUBA-
10T TaKKe M BBIXOALBI U3 APYTHX YacTel CBera, BKIIOYas KUTAaWLEB, €BPO-
Tei1eB, aBCTpaIWiileB, (IINNIHIEB, MOMWHE3UHIIEB U MHKPOHE3HHIIEB.
[Ipu obmem kommyectBe s3bikOB cBbiie 800, He BKIFOYAs SI3bIKH UMMH-
I'PaHTOB, S3bIKOBAas KOMMYHHKAalLlUsl B JAHHOM CTpaHEe OCYILECTBISETCS Ha
OCHOBE PAcCIPOCTPAHEHHOI'0 MHIMBUAYAJIHLHOIO MHOTOSI3bIYMS M BO3HHKHO-
BEHUS TaK HA3bIBAEMBIX TOPTOBBIX S3BIKOB (lingua franca). C mpuxomom eB-
poneieB U yCTaHOBJIEHHMEM KOJOHHAJIBHOI'O I'OCHOACTBA, B TEUCHUE -
TEIPHOI'O BPEMEHHU AHIVIMICKUH SI3BIK HCIIONB30BAJICS B aJAMUHHMCTPALNH,
Toproeyie U obpazoBanuu. Emie 3am0iaro 1o oOpereHHs HE3aBHCHMOCTH, B
pe3ynbraTe OJM3KOr0 KOHTAaKTa KOPEHHOTO HACEIEeHUS C aHTJIOSI3BIYHON aj-
muHuctpauuei, B [Tanmya-HoBo#l I'BuHee BOZHUK NUKUH, JIEKCHKA KOTOPO-
ro coxepxxana coitie 90% cioB aHrauickoro si3pika. Mcropus xoiaoHHU3a-
LU 3HA€T HEMAJIO MUIKUH-A3bIKOB, KOTOpBIE HCIIONB30BAUCh KaK Cpen-
CTBO MEXAITHHYECKOr0 OOILIEHMS Cpend pa3HOs3bIYHOro HaceneHus: FOro-
Bocrounoit Azun, Okeannn, Appuku u Apyrux peruoHoB. [locne mpoBos-
IJIAIIEHUs] HE3aBUCUMOCTH NH/DKUHBI, KaK MPABUJIIO, BBIXOAWIHN U3 yIOTpeOo-
JICHUS. U 3aMEHSJINCh APYTUMH A3bIKAMHM, BKJIIOYAS SI3bIKU OBIBIIMX KOJOHHU-
aJbHBIX AepkaB. B xoxe ucropuueckoro pazsutus B [lanya-Hosoii ['Bunee
u pszge apyrux crpaH OKeaHHWM NHDKHMHBI TTOJBEPIIMCH KPEOIH3aLHtH, T.€.
NpHOOpPENN CTAaTYyC SI3BIKOB, HCIONB3YIOIINXCSA HE TOJIBKO B KAa4eCTBE YIIPO-
LIEHHOTO OOLIEHUS MEXAY JIOABMH, FOBOPSILMMH Ha Pa3HBIX fA3bIKaX, HO
SI3BIKOB, KOTOPBIE SBIISIOTCS. POAHBIMU JUISL YACTH HACEJIEeHUs, He Tepss Ipu
3TOM CBOIO CIIOCOOHOCTH CIIYXHTb CPEICTBOM OOLIEHUS Pa3HOA3BIYHBIX JIFO-
neit nanHoro obmectsa [8]. IIporiecc mpeoOpa3oBaHs MUIHKIUHOB B KPEOIb-
CKH€ SI3bIKM, Ha3blBa€Mblil HaTHBU3aLMEl, NPUBEN K BOSHUKHOBEHHIO MHO-
KECTBA KPEOJIBbCKUX S3bIKOB, HEKOTOPBIE M3 HUX B PE3yJIbTaTe IOJIMTHYE-
CKMX M3MEHEHHMH B MHpe MpHUOOpEeny Aaxke CTaTyc OpUIHUAIbHBIX SI3bIKOB U



132 B.M. Cnoxomun, I 1. Ilemposa, C.K. I'ypans

SIBIISIIOTCA OOBEKTOM H3ydeHHs JIMHrBHCTOB. Kartanor s3p1k0B Mupa, « 9THO-
JIOT», BBIIEISIET KPEOIbCKHE S3bIKH B OTIEIBHYIO SI3BIKOBYIO CEMbIO, HACUH-
THIBAIOLIYI0 77 S3BIKOB, KOTOpBIE SIBJISIOTCS PONHBIMH s Oomee ueMm
25 muH venoBek [21]. B Ilamya-HoBoit ['BuHee, HOBOrBHHEHCKUN TTHIKIH
CTaJl IOCJIe IPOBO3IJIAIEHHS HE3aBUCUMOCTH OJJHUM U3 TPeX O(QHUIHMATBHBIX
SI3BIKOB HapsLy C QHIJMHCKUM M XUPH-MOTY, YIPOLIECHHBIM BapHaHTOM OJl-
HOro u3 s3blkoB HoBol I'BuUHEH, MOTy, TpaJWLKMOHHO HMCIOIb3YEMOrO Ha
I0r'€ OCTPOBA B KAYECTBE SA3bIKA MEKITHUUECKOI'O OOLICHHUS.

U3 1pex odummanbHBIX S3BIKOB AHTIUCKUM SIBISETCS S3BIKOM TPaBH-
TEeNbCTBA, TUIUIOMAaTHH 1 00pa3oBaHusl. Hanboree BaXHYIO poiib B MEXITHUYE-
ckoii kommyHuKalyu B Ilamya-HoBoli ['BuHee urpaer Tok NUCHUH, HOBOTBUHEii-
CKHM{ TIMJDKWH, MOABEPTIIHIACS KPEONIH3allid U MPOBO3TIIAIEHHBINA O(pHUIINAIT-
HBIM S3bIKOM. B Hacrosiiee BpeMs TOK NMCHH SIBJSIETCSI POIHBIM SI3BIKOM IS
Oomee yeM 1 MITH YelOBEeK ¥ HCIONB3YETCS B Ka4eCTBE OOIIEro s3bIKa OOIb-
LIMHCTBOM HaceIeHHUs CTpaHbl. TOK MUCHH HIMPOKO MCIOb3YETCS HE TOIBKO B
palioHax TPaJMLMOHHOIO CENbCKOr0 XO3SIMCTBA, HO U B TOPOACKUX YCIIOBHSIX,
TaK KaK aHTJIMHACKUIL SI3bIK BCE €Ie SIBIIIETCS JOCTOSHUEM JIMTHI M Ha HEM T0-
BOPAT He Oonee 2% HaceneHus cTpaHbl. Vcnonp30BaHKe TOK MICHHA pa3pere-
HO JaXe B MapJIaMEHTCKUX Je0aTax, XOTs BCE IOCYIapCTBEHHbBIC TOKYMEHTHI
MyONUKYIOTCS Ha aHTIHICKOM si3bike. OO0ydeHrne B IIKOJIEe HAYMHASTCS TakKe
Ha TOK IMCHHE, HO CO BTOPOr'o Kiacca Ha4dalbHOM LIKOJBI OCYILECTBISETCS TIe-
pexon Ha oOydeHre Ha aHrmiickoM si3bike. CormacHo Koncrurymum [lamya-
Hogoii I'BuHen, rpaMOTHOCTh HA TOK MHCUHE U XUPU MOTY JOJDKHA MOJIEPKU-
Bathcsi TocynapctBoM (IIpeambyna Korcrurymum, pasmen 2 (11)) m ymenue
TOBOPHUTH HA TOK IMMCHHE U XHUPH MOTY SIBJIAIOTCS TPEOOBAHUSIMU K OIy4CHHIO
rpaxkaancTa (paszgen 67 2(c) u 68 2(h)). B Hacrosee Bpemst TpeTHii ohHIIH-
AJIBHBIN S3BIK, XUPH MOTY, TEPSIET CBOU IO3UIIMHU KaK SI3bIK MEKITHHYECKOTO
OOITICHUS U BBITECHSIETCS aHTIIMHCKAM SI3BIKOM M TOK ITHUCHHOM [23].

Iupokoe pacnpoctpaHeHue Tok nucuHa B Ilamya-Hosoil I'Bunee,
MIPU3HAHUE €ro Kak OQUIHANBbHOIO SI3bIKa U MCIIOIB30BAHUE B CHCTEME 00-
pa3oBaHUs MPUBJIEKAIOT K 3TOMY KPEOJIbCKOMY SI3bIKy BHUMAHHE yUCHBIX-
nccrnenopareneil. He BBI3bIBaeT COMHEHHMH MpPeOONaNaroNIiid JTEKCHIECKHMA
COCTaB SI3blKa Ha OCHOBE AHIJMHCKOrO, HECMOTPSI Ha TO, YTO TOK MHUCHH
CKJIaZbIBAJICS B TIEPHOA, KOTAa YacTh CTPaHbl HAXOAMUIIACH M1O]] YIIPAaBICHUEM
repMaHcKod umnepuu. UTto Kacaercs CHHTAKCHCa, EIUHOM TOUKHU 3PEHHS Ha
MPOUCXOKICHNE CHHTAKCUYECKUX (DOPM B TOK MUCHHE HE CYILECTBYET, XOTS
HauOojee MPU3HAHHOW SIBIAETCS TEOPHUS O 3aMMCTBOBAHMU CHHTAKCHCA W3
SI3BIKOB MECTHBIX HapomaoB [9].

B pasButHM TOK NUCHHA, COrJIACHO HccienoBaHuio Xopera Topna,
CIEUAJINCTA T10 SI3bIKaM MUPKMHAM U KPEOJIbCKUM SI3bIKaM, HaOIrogaeTcs
geTsipe ¢asbl:

1. Dnn3onuyeckre KOHTAKThl MEXAY aHIJIOTOBOPSIIMMHU M MECTHBIM
HaceJIeHUEeM MPUBOIAT K MOSBJICHUIO MAPTHHAIBHOTO IMDKHHA.
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2. Mucun Marmmm (Pisin English) ucmonp3yercs mis koMMyHUKauN
MECTHOI'0 HaCEJIEHHSL.

3. C yBennuyeHNEM KOHTAKTOB MEXAY aHIJIOTOBOPSIINMH MPOUCXOJUT
POCT pisin-ciioBaps 3a c4eT JOMHUHAHTHOTO SI3bIKA.

4. Ilpu paclIMpeHUN UCHOIB30BAHMS AHTIUIICKOrO SI3bIKa B KAUECTBE
Oo(UIINATBHOTO MIPOMCXOOUT ACHUKUHHU3ALMS, T.C. MUPKUH HAuMHAeT 3a-
MEHSATHCS aHTITUHCKAM s36IKoM [ 10].

S3bikoBast monuTvKka npaBsimux kpyroB Ilamya-Hooil I'Bunen mos-
BOJISIET COXPAHMTH SI3BIKOBOE M KYJIbTYPHOE HACIEAHWE CTPAaHbl U, B TO ke
BpeMs, 00ECHeunTh NPEOAOIEHHE S3BIKOBBIX OapbepoB, HCIOIB3YS TOK
MUCHH B Ka4ecTBE S3bIKA MEXKITHHYECKOro oOmieHus. CBs3M C BHEIIHUM
MHUPOM HOAJEPKUBAIOTCS yepe3 OQULHUAIBHBIA CTaTyC aHIJIMHCKOTO S3bIKA.
[upoko pacnpocTpaHEHHOE HWHIMBHUAYaJbHOE MHOIOSI3BIYHME I103BOJISET
MOJJIEPKHUBATh SI3BIKOBOE PABHOBECHE B OOIIECTBE, KO A KaX /bl SA3bIK BbI-
MIONTHSET COOCTBEHHBIE (DYHKITMU M MMeeT CBOU cepbl IPUMEHEHHSI: POTHON
SI3BIK — KyJIBTYpHAsl U 9THUYECKas! WAEHTHYHOCTb, TOK IIMCHUH — SI3bIK ITOBCE-
MECTHOI'0 OOIIEHHS, aHIJIMHCKUH S3bIK — FOCYIapCTBEHHOE MpaBlIeHUE, 1HU-
IUIOMAaTU4ECKHE OTHOLIEHMS, CYAONPOMU3BOACTBO, oOpa3oBanue. [lo mepe
pacnpocTpaHeHus] 00pa3oBaHUs, OKHAAIOTCS paclupeHne (QyHKUMNA aH-
TJIMICKOTO SI3bIKA U MPOHMKHOBEHUE aHTJIMHCKOTO SI3bIKa B CPepy MEXITHU-
YEeCKOro OOIIEeHHS.

Mnoeosazviunvie obwecmea Banyamy u Conomonosvix Ocmpogoa.
Hemnuoro ycrynator [lamya-HoBoit I'BuHee B S3bIKOBOM pa3HOOOpa3nul JBe
Ipyrue OCTPOBHBIE cTpaHbl MenaHe3nu, ogHOro W3 mnoapernoHo Okea-
Hun — Banyaty u ComomonoBbl OcTpoBa. CorjacHO JaHHBIM «DTHOJIOTAY,
npu uyucie HaceneHus okosio 200 THICIO YeloBEK, KUTeIu Banyaty ropopsr
Ha 114 s3p1kax, u3 KOTOpbIX 108 ABIAIOTCS SI3bIKAMU KOPEHHOT'O HACEIICHUS.
[Ipu kodddurmente s3prkoBOoro paszHoodpasust 0,974, BanyaTy 3aHmMMaer
BTOpoe MecTo B Mupe nocie Ilanya-HoBoil I'BuHen kak ogHa M3 caMblX
MHOTOSI3BIYHBIX CTpaH mupa [24]. S3pikoBas cutyarus B Banyaty Bo MHO-
TOM CXOXKa C sI3bIKOBOW cuTyanueili B HoBoit ['Bunee: mpu OonbIIoM ducie
SI3BIKOB HM OJIMH U3 TY3€MHBIX SI3BIKOB HE MMEET cTaTyca O(QHUIHAIbHOIO.
Tpems odunmanpHBEIME s3bIKaMU BaHyaTy SIBIAIOTCS aHTIHMKACKHN, (ppaH-
Iy3CKUH W KpeonbCKWUH s3BIK Onciama. lcmomb3oBaHWE aHTIUIICKOTO H
(paHIy3CKOro A3bIKOB B cpepax ynpaBieHUs, 3aKOHOTBOPYECTBA, TUIJIOMA-
TUU U 00pa3oBaHMs OTpakaeT MCTOpHUYecKoe pa3BuTHe Banyaty. Bucmama
(Bislama), panee m3BecTHBII Kak bud-ma-map (Ha MECTHOM SI3BIKE — Tpe-
IIAHT, UJIM MOPCKOH OTypel, — OIUH U3 HauboJee XapaKTepHbIX NPOIYKTOB
MECTHOI TOproBin), mogo0Ho Tok nucuny llamya-HoBoli ['Bunen sBnsercs
MNPOAYKTOM Kpeolu3aluuu MHIKUHA Ha aHriauiickod ocHoBe. Kak m Tok
MUCHH, OMCllamMa HCIIOJb3YyeT B OCHOBHOM JIEKCHKY, 3aMMCTBOBAaHHYIO U3
AHTIIMICKOrO S13bIKA, U CHHTAaKCHUC Ha OCHOBE MENAHE3MICKUX A3BIKOB. I]o-
clie TIPOBO3IJIAICHUsI HE3aBUCUMOCTH B BaHyaTy OBLIM CO3IaHBI YCIIOBHS
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IUIl COXPAHEHHUS! MECTHBIX S3bIKOB M KYJbTYpP. BOJBIIMHCTBO KOPEHHBIX
s36IKOB BaHyaTy, 10 MHEHHIO HcclieioBaTenel, He HaXOAiATCs B ONacHOCTU
HCYE3HOBEHUS, HECMOTPS Ha TO, YTO B CPETHEM Ha KKIBIM A3bIK IPUXOIUTCS
nuib Tonbko okono 2 000 ero Hocureneit [15]. SI3pikoBoe paBHOBecue B Ba-
HyaTy NoAJep>KuBaercs, kak u B ciaydae [lamya-HoBoil I'Bunen, Ha ocHOBe
paszmenenust QYHKIMNA, TP KOTOPOM POAHON SI3BIK UCIOJIB3YETCS UL KyJIb-
TYPHOH M A3BIKOBOWH MAEGHTUYHOCTH T'OBOPSAILIErO, KOTOpas B TPaJULMOHHBIX
o0mecTBax SBISIETCS] Ba)KHOM LIEHHOCTBIO KaXKII0ro ero wieHa. bucnama, xo-
TOPBIM BIAJCIOT OOJIBLIMHCTBO KHUTENEH, KaK BTOPBIM SI3BIKOM, a Ul 4acTU
HaCeNEHNs OH SIBJISIETCSI POJHBIM, BBINONHAET (DYHKLUHUIO MEXITHHYECKOIO U
MEXKBS3BIKOBOTO OOIIEHHS W CBSA3BIBaeT oOmiecTBO Banyaty BoemnHO. AH-
TIMICKUA 1 (paHITy3CKHH BBIMTOMHSIIOT (DYHKIMK TOCYAAPCTBEHHOTO YIIpaB-
JICHUSI, OJHAKO UX HCIIOJIb30BaHHE B (DYHKLMSX, KOHTPOIUPYEMBIX Ty3E€MHBI-
MU SI3bIKAMH, BKJIF0Yasi KPEOJIbCKUHN S3BIK, BBIMOIHSIOMMNA POJIb JIMHIBA (GpaH-
Ka, BECbMa OI'PaHUYEHO, TaK Kak JHIIb 2% HAaceleHus BIAACIOT STUMH S3bI-
KaMH Ha NPOJYKTUBHOM YPOBHE.

ComomonoBBl OCTpOBa, TPOBO3TIIACHUBIINE CBOIO HE3aBUCHMOCTH B
1979 r., HO Bce ewe npusHarowue kopoaeBy Enuzasery Il rnaBoil rocygap-
CTBa, KaK KOHCTUTYLIMOHHOTO MOHapXa, SIBJIAIOTCSI MHOTOSI3BIYHOM CTpPaHOii,
nMeroriel 68 A3pIK0B KOpeHHOro HaceneHus. OpumaibHBIM S3BIKOM CTpa-
HBI SIBJIAETCS] aHTJIMACKHM, KOTOPBIM Biajeer He Oonee 2% HaceleHus, IMo-
3TOMY A1 BceoOmieil s3BIKOBOM KOMMYHHUKAIIMM HEOOXOOUM  S3bIK-
MOCPEAHUK, POJIb KOTOPOI'O BBHIMOMHSET MUIXKHUH, KPEOJIbCKUH S3bIK HA aH-
TIAACKON ocHOBe. XOoTs miKUH ComoMoHOBBIX OCTPOBOB HE UMEET CTaTy-
ca o(pUUIMANBHOIO SI3bIKA, €T0 UCIIOJIB30BAaHHE AENAaeT BO3MOXKHBIM MPEOIO0-
JIEHWE SI3BIKOBBIX OaphepoB M YIOBIETBOPEHHE MOTPEOHOCTEH OOIIEHMS B
MHOT'OSI3BIYHOM cperie.

3akaouenue

Takum o0pa3om, S3bIKOBasi KapTHHA MHOTOS3BIYHBIX OOLIECTB TpPEX
OCHOBHBIX cTpaH Menanesnn — [lamya-HoBoii I'Bunen, Banyaty n Comomo-
HOBBIX OCTPOBOB — XapaKTEPU3yETCsl COXPAHEHHEM S3BIKOBOI'O PAaBHOBECHSL.
B ornmume or GonmpmmHCTBa OBIBIIMX KONMOHWH bpuTaHckoi wmmrepuw, B
KOTOPBIX aHTTIMMCKUHN SI3BbIK HE TOJIBKO COXPAHMJII CTaTyC roCylapCTBEHHOTO
SI3bIKA, HO ¥ TIPEBPATHJIICS] B CPEIICTBO BCEOOIIEH MEXITHUUECKOH KOMMYHHU-
Kallu{, B CTpaHax MemaHe3nn aHITIMHCKHUN SI3BIK XOTS M BBINOIHSET POIb
TOCYAAapCTBEHHOI'O SI3bIKA M HCIHOJNb3YEeTCsS B YNpPaBlICHHUH, 00pa3oBaHUU U
CyaeOHOIl cucTeme, He SBISeTCS SI3IKOM BCeOOIIel KOMMYHHUKAINH, TaK KaKk
JIMILIb HE3HAYUTENIbHAs YacTh HACEIEeHUS BIAaJeeT ero CTaHIapTHOH (GopMmoii.
@DyHKIMIO JTHUHTBa-(QpaHKa BHIIOIHAIOT KPEONbCKUE S3bIKH, KoTophie B Ila-
nya-HoBo#l ['Bunee u B BaHyaTy mony4yunu cTatyc rocy1apCTBEHHBIX S3bI-
KOB M MOI'YT HCIOJB30BaTbCi M B TOCYIAPCTBEHHOM YIIPABJICHHH, U B
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HayanmbHOM oOpazoBanmu. [TmmkuH ComoMoHOBEIX OCTPOBOB HE MONYYHIT
MPU3HAHUS TOCYIAapPCTBEHHOrO S3bIKa, YTO OTPa)KaeT PasHULY B S3BIKOBOM
nonuTuke rocygapcts Menanesuu. [1o Mepe pacnpocTpaHeHuUs: aHTTIUHACKOTrO
s3bIKa B PE3yJbTaTe Pa3BUTUS TOCYJAPCTBEHHOW CHCTEMBI 00pa3oBaHMS
OXHJIAeTCs BBITECHEHNE aHTTTMHCKUM SI3BIKOM KPEOJIbCKUX SI3BIKOB U3 Cephl
MEXBI3BIKOBOH M MEKKYJIBTYPHOH KOMMYHHUKALHH.

AHanu3 S3bIKOBOM CUTyallUH B cTpaHaxX MenaHe3uu TakKe MOKa3blBa-
€T, YTO aHIJIMHCKUI SI3BIK B KauecTBE IOCYNAapCTBEHHOrO S3bIKa HE Ipen-
CTaBJISIET YTPO3bI SI3BIKOBOMY M KYJIbTYPHOMY pa3HO0Opa3uio B CBSA3U C pas-
neneHreM (QYHKUMH HMCIOJb30BAHUS A3BIKOB: MECTHBIC SI3BIKH BBIMOIHSIIOT
(OYHKITMIO BBIPQYKEHHSI SI3bIKOBOM W KYJIBTYPHOM WASHTHYHOCTH, a aHTIIHIi-
CKHUH SA3BIK MCIIOJB3YyeTcs B (PYHKIMH TOCYyJapCTBEHHOrO YIPaBICHUS U OU-
IUIOMAaTUYECKUX OTHOIICHHUH.
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Abstract. The present research into the linguistic balance in the most multilingual subregion
of Oceania — Melanesia — acquires special relevance nowadays, when some negative aspects
of globalization become evident, namely — a loss of natural and linguistic diversity in various
regions of the world, and particularly in the former colonies, which achieved independence in
the course of the 20" century. The authors of this article put forward a goal to investigate the
peculiarities of multilingualism in three island countries of Melanesia — Papua-New Guinea,
Vanuatu and Solomon Islands, in order to find out the ways of surmounting interlingual and
intercultural communicative barriers in these multilingual countries, and to determine the
functional designation there of the English language. In accordance with the set goal, the au-
thors sought answers to a number of questions connected with interrelations of languages in
the societies of the world with the highest linguistic diversity. The most important of these
questions are the following: 1) What languages play the role of means of common linguistic
communication? 2) Does the English language as the state language in these countries present
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a threat of a loss of linguistic and cultural heritage? 3) What role is played by the language
policies conducted by the ruling circles on the level of state government in preserving linguis-
tic balance in these countries? The present research has revealed a number of differences be-
tween the role and status of the English language in the countries of Melanesia as compared to
the other countries with the British colonial past. As a rule, in the former colonies of Great
Britain, following the acquisition of independence, the English language retained its status of
the major language in the leading spheres of state governance activities, but assumed the role
of lingua franca, that is the means of interlingual and intercultural communication. However,
the English language in the status of the state language in the countries of Melanesia yields
the role of lingua franca to the so-called pidgins and creole languages on the basis of English
lexis. Thus, in Papua-New Guinea the creole language Tok Pisin has been recognized as the
second official language alongside with English, and is used as lingua franca by the majority
of the population in this country. A similar situation takes place in Vanuatu, where the role of
lingua franca is performed by the creole language Bislama, which is recognized by the coun-
try’s constitution as the state language alongside with English. On Solomon Islands, the role
of the means of interlingual and intercultural communication is played by the Pidgin of Solo-
mon Islands, which has not been recognized as the state language. In the multilingual socie-
ties of Melanesia, the linguistic balance is supported on the basis of widespread individual
multilingualism and by means of dividing functions in the sphere of language use. In this
case, the native language is used for expressing one’s cultural and ethnic identity, the creole
languages serve as a means of interlingual communication, and the English language is used
in the spheres of state government, the system of courts of law and education. With the further
spread of education, there takes place a continuous growth of the use of the English language
as lingua franca, that is the means of interethnic communication.

Keywords: multilingualism; linguistic and cultural diversity; lingua franca; pidgins and cre-
ole languages; the English language as a means of interlingual communication.
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MOJIEJIA OTIMCAHUSA AHTJIMACKHUX
®OPA3ZEOJIOI'NYECKUX EJUHULL
C I'VIAI'OJIBHBIM KOMITIOHEHTOM PUT

T.H. ®enynenkoBa

Annorauus. [Ipeanaraemast paborta BBIIIOIHEHA B Pyclie OAHOM U3 Haubomee
JIUCKYTHUPYEMbIX NapaJurM COBPEMEHHOTO A3bIKO3HAHMS, a UMEHHO B pyciie
AHTPOIOLEHTPUYECKON JIMHTBUCTUKHU, CONPSDKEHHON ¢ KOTHUTUBHOM JIMHTBU-
CTHKOM W MOJEJIHpOBaHHEM 3HaueHusi ¢paseonorndeckoin equuuibl (OE).
HoBusna paboThbl 3akiouaercs B M30paHHOM OOBEKTE HCCICIOBAHUS U KOM-
IUIEKCHOM TIOJXOZie K aHaJIM3y HPOOJIEMbl OMKCATEIBHOrO MOJEITMPOBAHUS
(bpa3eonornueckux eIUHUL. AKTYalbHOCTb PabOThI COCTOUT B €€ CBOEBpE-
MEHHOCTU U B BO3MOKHOCTH HCIIOJIb30BAaHHUS PE3yJIbTATOB B COINOCTABHUTEIb-
HO-THUIIOJIOTMYECKHUX MCCIICA0BaHUIX CTPYKTYPHBIX 0cOOEHHOCTEi dpazeono-
I'MU ¥ 0COOCHHOCTEH e MOJICIIMPOBAHMS B Pa3HBIX SI3bIKAX, KAK POJCTBEHHbIX,
TaK U TEHETHYECKH OTJIaJICHHBIX, C LIeJIbI0 HAKOIUICHHs Hay4HOH nH(opManuu
JUISL HOCTPOEHMS THIIOJIOTMYECKOT0 NMAcopTa (pa3eooruu OTASIBHOTO S3bI-
ka. HayyHast ocHOBa paOoThl — 3TO MIEH U METOJbI (HPa3eoorniecKoi KO-
el A.B. Kynauna. Pe3ynbrarsl CTpYKTYpHO-KOMIIOHEHTHOI'O aHAIK3a IO3BO-
JISIIOT BBISIBUTH TPU Haubosee pacpoCTpaHEHHbIE CTPYKTYPHbIE MOJIEIIH OIHU-
caHusl (hpa3eoNOruyecKuX eJUHUL C KOMIIOHEHTOM put, (HYHKIMOHUPYIOIHX
B COBPEMEHHOM aHTJHHCKOM si3bike: 1) V + 0 + Prep + (d) + N; 2) V + (d) +
N+ Prep +6; 3) V+0’s + N + Prep + (d) + N. K uzysaemomy ¢paseonoruye-
CKOMY IIOJIO HpHHAIIeRAT (pa3eoorH4ecKue €AMHUIIBI, KOTOPbIE UMEHOT
Yale — MOJIHOE M PeXe — YaCTHYHOE IEePEOCMbICICHHE KOMIIOHEHTHOrO CO-
craBa. ®Ppaszeonornueckre eIMHUIBI PACCMAaTPUBACMBIX MOJENECH OIMMCaHUs
MOJIBEPraloTCsl CICAYIOIMM TPEM BHJIAM BaPHAHTHOCTH: JIGKCHYECKOM, rpam-
MaTHYECKOW M KBAHTUTATUBHOH. Jlekcudeckass BapHaHTHOCTh AHIJIMHCKHUX
(bpa3eonornueckux €AMHULL UCCIELYyeMOro SA3bIKOBOrO MPOCTPAHCTBA MPOSIB-
JseTcs B BapbMPOBAHUM IIABHBIM 00pa3oM CIIEIYIOIIMX KOMIIOHEHTOB: a) B
BapbUPOBaHUU riiaroibHoro komrnonenta ®FE, 6) B BapbupoBaHuu cyOcTaH-
TuBHOrO KomnoHenta ®E, B) B BappupoBaHUM MPEIOKHOTO KoMIIoHeHTa O
U T') B BappupoBaHuM nepemeHHoro kommnonenra ®E. ['pammaruueckas Bapu-
AQHTHOCTBH (hPa3eoNOruyecKux eUHHMIL IPOSBIAETCA B BApbUPOBAHUU MOPGO-
JIOTMYECKOro o(opMIICHUsT KOMIIOHEHTOB. KBaHTHTAaTHBHAs BapHaHTHOCTh
NPOSIBISAETCS B PACIIMPEHUH WIH CY)KCHUM KOMIIOHEHTHOI'O COCTaBa €JMHMI]
uccaeayemMoro (hpaseonoru4eckoro npocrpancrsa. s HeMHorux ¢paseono-
IMYECKUX €JMHUIl PacCMaTPUBAEMON MOJEIM ONUCAHUS XapaKTEPHbI CHHO-
HUMHMYECKUE OTHOIeHus. Hapsamy ¢ HeHTpanbHbIMH (pa3eosiornuecKuMu
enuHuLIaMu MHorue OF UMEIoT crienuanbHyo CTHIMCTHYECKYIO OKPACKY.
KitioueBble ciioBa: aHMIMICKUN s3bIK; (pa3eonoruyeckasl equHILA; CTPYK-
Typa; KOMIIOHEHT; MOZIEJIb; THIIOJIOTHS.

BBeaenue

TpyaHO YCOMHHUTBCS B CIPAaBEIJIMBOCTH Te3HCA O CTPYKTYPHO-
CEeMaHTHUYECKOH HeMonenupoBaHHOCTH (pazeonormueckux eauHull (DE),
BBIZIBUHYTOT'O OCHOBAaTeIsIMH aHTHicKoil (pazeomorun [1. C. 108; 2.
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C. 211] n moHEMaeMOro Kak HeBO3MOXKHOCTH moctpoenus OF mo 3amanHoi
CTPYKTYPHO-CEMaHTHYECKOH MOJIEH C IPEICKA3yeMbIM 3HAUEHHEM.

Tem HEe MeHee nccenoBaTenbCKas IPaKTHKA MOCIEAYIOMHX JeT [3, 4]
yOeauTenbHO MOKa3bIBAET, YTO €CJIM PACCMATPUBAThL MPOOIEMY CTPYKTYPHO-
CEeMAaHTHUYECKOH MOJEINPOBAHHOCTH (HPa3eoJOru3MOB IO HHBIM YIJIOM
3peHus — ¢ NO3UUUI IUIaHa ONKCaHus, a He nopoxacHus OE, To takas mo-
JeTMPOBAHHOCTh HE TOJNBKO TEOPETUYECKH BO3MOXKHA, HO M MPEINCTABISET
co00# 00BEKTHBHYIO PEANBHOCTS [5].

HoBerit Meromonmornveckuii moaxon K IpoOieMe MOAETHPOBaHHOCTH
(hbpazeororm3MoB CBs3aH ¢ HagaBmmMcs B 70-e . XX B. HHTEHCHBHBIM COIIO-
CTaBUTENbHBIM M3YYEHHEM SI3bIKOB OTE€UECTBEHHBIMHU JMHIBUCTaMH. VIMEHHO B
XOJI€ TUIOJIOTMYECKUX MCCIEIOBaHUH (pa3eosiorny 3a OCHOBY CEMaHTHUYECKOM
MOZETHPOBAHHOCTH (HPa3e0IOrHUecKuX eIUHHL OblIa MPUHSTA THIIONOTUS HUX
BHYTpEHHEH (POPMBI KaK PETPOCIIEKTUBHO-CEMaHTUYECKOrO IPU3HAKA, YTO CIIO-
cobctBoBano mepexony m3ydennss OFE B mian ommcanus. [IpenckazyemocTs
3HaueHHsl (PPa3eoNOrMYecKUX €IMHULl KaK 00s3aTeNbHBII 3JIEMEHT HMOpOXIa-
IOIIMX Mozesell ObUTa NCKITF0YEHa U3 CoAepKaHus (Ppa3eoorHiecKux MOJeNeH
u ObUIO JOKa3aHO, YTO CTPYKTYpPHO-CEMaHTHYecKas MoneanpoBaHHOCTb DE
MOXKET PacCMaTPUBATHCS B IUIAHE OMUCAHUSL.

Bronse oueBnaHO, YTO HEOOXOIMMOCTD N3Y4YEHHSI CTPYKTYPHOI'O COCTa-
Ba (ppazeonornueckux eAMHMI JUKTYETCS, B OCHOBHOM, IBYMS IPUUNHAMH:

Bo-nepBrIX, 01HOM U3 3a1a4 COBPEMEHHON COMOCTABUTENbHOM JIMHT-
BHUCTHKH SIBJSIETCSI 3aJadya KOMIIPECCUU CTPYKTYpPBI SI3bIKA, T.€. TaKOe ee
CBEPTHIBaHME, KOTOPOE AAaET BO3MOXKHOCTh NPENEIbHO SKOHOMHO H B TO XK€
BpeMsl €AMHOO0Pa3HO KOMUPOBATh HHPOPMALIUIO O JaHHOU CTpyKType. Taxk,
Hanpumep, B.A. YcmeHckuii mpeasiaraeT «CBOAUTH CTPYKTYPY KaKIOTrO
SI3bIKA K OIPENEIEHHOMY CTPYKTYPHOMY SIIApY, K KaKoil-To saepHoi (opmy-
Jie, B KOTOpOi ObLTa OBl 3aKiodeHa WH(OpMAIWs, MOCTATOYHAS I TOTO,
9TOOBI BOCCTAaHOBMTH I10 3TOH (OpMyJie CTPYKTYpY SI3bIKa B €ro IepBOHA-
ganpHOM BHe» [6. C. 140]. IIpouenypa Takoro cBepTHIBAaHUS TPEACTaBIS-
ercsl aBTOPOM Kak IOCIEJ0BAaTENIbHOE YCTPaHEHNE U30BITOYHBIX MOMEHTOB,
XapaKTepU3YIOIINX CTPYKTYPY JAHHOTO S3bIKA.

Bo-BTOpEIX, COBpeMeHHBII aHamu3 (pa3eosiorTnd HEBO3MOXKEH 0e3
yduera MoJenupyeMocTd cTpyKTypbl PF, Tak Kak BCSKOE BBISIBICHHE CYIIE-
CTBEHHOI'O CTPYKTYpPHOT'O TPOTHBOIOCTABIICHUS MPEANONaraeT BO3MOXK-
HOCTb YCTAHOBJICHHS U Ba)XKHOI'O CEMAaHTHUYECKOTO Pa3ivyus, T.€. Pa3Iuyuus
«T10 KpaifHe Mepe IBYX CaMOCTOSTeNbHBIX 3HadeHui» [7. C. 76]. CymectBo-
BaHUE TECHOM CBSI3M MEXIY CTPYKTYpPOW M CEMAHTUKOW — Ha MpUMEpE Iia-
TOJIBHBIX (PPa3eoOrn4ecKuX €ANHUL] — MOATBEPIKIACTCS UX CUCTEMHOCTHIO
¥ MOJIENMPOBaHHOCTEIO [8. C. 74].

[Ipu nccnenoBanum cTpykTypbl ®FE HEOOX0AMMO yIHUTHIBATh B MX COCTa-
BE€ IIEPEMEHHBIE AJIEMEHTHI WM KOMITOHEHThL. [lyTn mccnenoBaHus mepeMeH-
HBIX KOMIIOHEHTOB BO ()pa3eosIoru COBPEMEHHOIO aHIJIMICKOro S3bIKa ObLIH
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HamedeHbl A.B. KyHWHBIM, KOTOpBI UIT MIMEHOBaHHS TEPEMEHHOTO KOMIIO-
HEHTA BBEJ B METasA3bIK JITHTBUCTUKH TEPMUH «anbTepHanT» [9. C. 169-174].

JIuHrBUCTHYECKUI CTaTyC NMEPEMEHHBIX KOMIIOHEHTOB ()pa3eonoru3MoB
HaXOIUT JaJbHEHIIYIO pa3paboTKy B MCCIEAOBAHMUSAX YUEHHUKOB M IOCIEI0BA-
teneir A.B. Kyanra — A.M. Kanmynenko u T.I'. [Ipemosoii. [lpu3naBas cemaH-
THYECKYIO0 ¥ CHHTaKCHUYECKYIO CaAMOCTOSTENBHOCTh IIEPEMEHHBIX JIEMEHTOB B
cocraBe OF, A M. KanmyHeHKO cuuTaeT uX TeM He MeHee (ppa3eolormiecKuMH
komrtoHeHTamu [10]. Pa3BuBas aty mbicib, T.I'. JlpemoBa mocBsimaer ponu re-
PEMEHHOTO0 KOMIIOHEHTA B COCTABE€ ITIArOJbHBIX (PPAa3eoOrnuecKuxX EIMHMIL
LeI0e JUCCEPTALMOHHOE HCCIeOBAHUE, B KOTOPOM yOEIUTENbHO IOKa3bIBaET,
YTO «AJITEPHAHTHI HE SBIIIOTCS (PaKyIbTaTUBHBIMU, OHU NPHHAUIEKAT CTPYK-
Type (pazeosiorn3mMa Kak CIOBOCOYETAHMS», 00JaaloT PENEBAaHTHOCTBIO Kak
«KOHCTPYKTHBHBIC MHTETPAHTHD (PPa3eoNOrHIecKUX €IUHHML, a TAKXKe «IIpHu-
Ha/pIexaT riany Beipakenns OE» [11. C. 19].

s o0o3HaveHus1 anbTepHAaHTa B CTPYKTypHOH Monemn OE ucmons-
3yeM CHMBOII Tpedeckoro andaButa 0, KOTOpPBIA OBLI BBEeOeH B 00J7acTh
JIMHTBUCTUYECKOIO METasA3blKa C LEIbI0 HCIONb30BAHUS MMEHHO B cdepe
¢pazeonornu [12]. B xauecTBe APYruX CHMBOJIOB JUTSI H300paKEHHUSI MOJIE-
JIel ONrCcaHMsl UCHONb3YEM COKpallleHHbIE JATHHU3UPOBaHHbIE 0003HAYECHUS
gactell peun, T.e. N — UMA CylIecTBUTeNbHOe, V — riaron, Adj — ums npu-
narartenbHoe, Prep — npemnor, Adv — Hapeawne. [Ipu u3ydeHnn CTpyKTypHOM
opranuzanuu (pas3eoaoruy apTUKIb 1enecoo0pa3Ho paccMaTpUBaTh B Kade-
ctBe (axynpratuBHOro KomrioHeHTa DE, o6o3HaumB ero cumBomom (d),
HUMEIOLIUM 3HAaYECHUE «JIETEPMUHAHT / ONIPEAETUTENbY.

MeTonoaorus

HanHas paboTa MOCPEACTBOM CTPYKTYPHO-KOMIIOHEHTHOTO aHAaJIM3a
IpeciieAyeT Lelb BhIIBUTh Hanbolee pacpoCTpaHEHHbIE MOJIENIN OIMCAHMS,
WK JMHEIHBIE MozeNH, (Pa3eoIornuecKuX eIUHHUI COBPEMEHHOI'O aHT TN~
CKOT'O 513bIKa, COEPKAILUX B CBOCH CTPYKTYpPE INIarOJIbHbIA KOMIIOHEHT put.
JIOCTHKEHHUIO TOCTAaBICHHOM LENM MPHU3BAaHO CIIOCOOCTBOBATH DELICHUE
CJIEAYIOIINX COMYTCTBYIOIIMX 3aau:

a) U3y4eHHe KOMIIOHEHTHOI'O cOCcTaBa (hpa3eoaorniecKix eAnHUL] Co-
BPEMEHHOTO aHIJIMIICKOTO SI3bIKA, COIEpXAIUX B CBOEH CTPyKType TIja-
TOJIBHBIA KOMITOHEHT put;

0) BBISBIIEHHE BIIOB BAPHAHTHOCTH HCCIEMyeMbIX (hpa3eoorndecKux
eIMHULI,

B) ONpeneNeHUE THUIIOB 3aBHCHMOCTH KOMIIOHEHTOB HCCIELyEMBIX
(hpa3eosornuecKux eANHHII,

I') BBISIBJIEHHE HanOoJiee pacupoCTpaHEHHbIX MOJENEH ONMUCAHNS, WIN
JMHEHHBIX MOJIeTIel, UccaeayeMbIX (pa3eoornuecKiX eIuHHII;

1) COCTaBJICHUE JIMHIBUCTHYECKOI XapaKTePUCTHKH BBISIBICHHBIX MO-
neneit OE.
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Hns ¢opmupoBanmsi 00bEeKTa HCCIENOBaHUS oOpamaeMcs K HOBEH-
LIMM CJIOBapsM WIAMOM M Hanboiee aBTOPUTETHHIM (pa3eoIorndeckuM cio-
BapsAM: a) K TonkoBomy cioBapro uauom O.11. Kayn u P. Makknna «Oxford
Dictionary of Current Idiomatic English. Vol. 1: Oxford Dictionary of
Phrasal Verbs» [13], Beimeqmemy B u3narenbctBe Okcdopackoro yHuBep-
cutera B 2000 1., 6) K ToTKOBOMY ClOBapio gpa3oBbix riaroioB P. Kopran
«Longman Dictionary of Phrasal Verbs» [14], omyomukoBannomy B 2003 T.
m3natenscTBoM Longman Group Limited, B) k mepeBogHOMY «AHTIIO-
pycckomy (paseomorndeckomy cioBapio» A. B. Kyauna [15], gerBeproe
M3IaHue KoToporo ObuTo omybnmkoBaHo B MockBe B 1998 1. B kauectBe
JONOJTHUTENFHOIO MCTOYHUKA MH(OpManMu MpHUBIEKAeTCs] HOBBIM TONKO-
BBII cioBaph uanoM «American Idioms Dictionary», BbIIeqImii B CBET B
m3natensctBe McGraw Hill 8 2007 1. [16], u B OTAENBHBIX CITydasx — HEKO-
TOpBIE IPYTYe HOBBIE CJIOBAPH UAHOM.

Bri0opka sS3pIKOBOr0 MaTepuaia AjIsl CTPYKTYPHOTO aHajn3a, IPOH3-
BEJCHHAas Ha OCHOBE Merona (pa3eo’ornvyeckoll HACHTH(QHUKALWU, OaeT
BO3MOXHOCTb COOpaTh Ul MCCIEAOBAHMS CBBIIIEC YETHIPEX COTEH aHIIMK-
CKHX (Pa3eoJOrHYecKuX EAWHUL], BEAYLIMM CTPYKTYPHBIM KOMIIOHEHTOM
KOTOPBIX SIBJISIETCS TJ1aroi put.

JInst TOCTHKEHMS! TTOCTaBIEHHOM LIeNH B XO/€ MCCIeN0BaHuUs IpHMe-
HSETCS LENBIA Psl METOAOB JIMHIBUCTHYECKOI'O aHajlu3a M30PaHHOrO MOJIS
(pazeonornueckux enuHUI. B mporecce or6opa nckombeix OF u3 nmexcuko-
(pa3eoaornueckoro KOHTUHYyMa COBPEMEHHOI'O aHTJIMICKOro sA3bIKa 0Opa-
maemMcs K Mertomy (paseonorndeckodl MAEHTH(PUKALNU, MPEATOKEHHOMY
OCHOBaTelleM aHTJIHHCKON (paszeonmorun kak Hayku A.B. Kyaumnaemm. [lpn
OIPENETICHNN KOJMYECTBEHHOI'O0 COCTaBa M3y4aeMbIX (Ppa3eorIornyecKux
€IMHHI] UCIONb3YIOTCS METOABI KOMIIOHEHTHOI'O M KBAaHTUTATUBHOT'O aHAIH-
3a. B nemsix uneHTuduKanuy BapuaHTOB U ONpPEAETIEeHUs UX Ka4eCTBEHHBIX
XapaKTePUCTUK NPUMEHSEM METOJ BapUallMOHHOro aHanu3a. s ycraHoB-
JICHUSI THIIOB 3aBHCHMOCTH KOMITOHEHTOB (hpa3eoOrHuecKol equHHLbI 00-
paiaeMcsi K KOMIIOHEHTHOMY U CTpyKTypHoMy aHanmu3y DPE. C nensio mi-
JIIOCTPALMU Pa3IMYHBIX BapUaHTOB (pa3eoNIOrnuecKoi eAnHULBI IpuderaeM
K METOIy KOHTEKCTyaJbHOIrO aHalu3a. B kauecTBe NOMOIHUTENIBHOIO METO-
Jla MCCIIeI0BAHNS HCTIONB30BAJICSI METOJI CIIOBAPHBIX Je()UHUIINH.

XapakrTepucruka Hau0oJiee paclpoCTPAHEHHbIX MOJeJIeH ONUCAHUS

B xone nccrnenoBanus BRIABISIOTCS CIEAYIONINE TP HanOoiee yro-
TpeOUTENBHBIE MOIEIH OMUCAHUS TIArONBHBIX (PPa3eOTOrHIeCKUX eIUHHI] C
BEIYIIIMM KOMITOHEHTOM put:

Mopgeab 1. V+ 0+ Prep+ (d) + N

OTa MOJIENb SABIISETCS TPEXKOMIIOHEHTHON MPEITTOKHON CTPYKTYPHOM
MOJIETIbI0 C KOHCTAHTHO-BAPHAHTHOI 3aBHCUMOCTBIO KOMIIOHEHTOB. B pam-
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Kax JaHHOW MOJENH ONMHCAHHUS HAacUUTHIBaeTcs 77 ppa3eoqornuecKkux eau-
Hutl. [Ipu paccMoTpeHnn TaHHON rpaMMaTHIEeCKOW MOJENN OOHapYKUBAEM,
9TO OONBIIMHCTBO (hPa3eoJOTHUECKUX EAWHHII OOpa30BaHBI Ha OCHOBE 4Ya-
CTHYHOTO TIEPEOCMBICIICHNUS KOMIIOHEHTOB: put somebody out of temper —
BBIBECTH KOTO-NI. U3 ce0s; put something out of sight — cupsaraTh, yOpatb
4TO0-J1.; M MeHbIIas yacth OF xapakTepusyercs IMOJHBIM I1epEOCMBICTICHHEM
KOMIIOHEHTHOT'O COCTaBa: put something on ice — 00€CIIEYUTH YCIIEX YEro-II.,
HarpuMmep:

‘Sure I agree,’ Joe had said. “But be careful, Phil. Why not put it on
ice for a couple of weeks?’ (F. Knebel. Trespass).

Jns ¢dpa3eonornueckux EQWHHI] PacCMaTPUBAEMOW MOJENH Xapak-
TEPHBI Pa3INIHbIC BU/IbI BAPHAHTHOCTH.

1. Jlekcuueckas BapuanTHOCTh DE mposiBisercs B BapbUPOBAHHU
CIIEIYIOIINX KOMITOHEHTOB!

a) B BapbHpOBaHWHU riaroiabHoro Kommonenta ®E: put / have / call
somebody on the carpet — naBaTh HaroHsd, BHITOBOP KOMY-I. (OTCIOZa f0
carpet — BBI3BIBATh I BBITOBOpA); put / throw somebody off the scent —
cOuBaTh KOro-J. CO Ciiena, BBECTH B 3a0myxkaenue; put / keep somebody on
countenance — TOAOOAPHUTH KOTO-II., IPHOABIIATE BECY, COTHIHOCTH KOMY-IL.;
put / drive somebody into a corner — 3aTHaTh KOTO-1I. B yroi; put / place / set
somebody upon a pedestal — BO3BOOUTH KOTO-JI. HA ThEIECTAI, TIPEBO3HO-
CUTh KOTO-IL.; put / drive / somebody to the wall — npuriepers KOro-i. K
CTEHKE, JIOBECTH JI0 KpalfHOCTH; BEITECHUTb, Pa30PUTH KOT'0-J1., HAIIPUMED:

(1) He bragged about Arthur at his Clubs, and introduced him with
pleasure into his conversation, saying that, Egad, the young fellows were
putting the old ones to the wall... (W. Thackeray. Pendennis).

(2) The one thing that seemed eventually to have saved him was the
fact that quite all of his creditors were fully aware that should he be broken
and driven to the wall, there would be no cash for anyone (Th. Dreiser.
A Gallery of Women).

0) B BappupOBaHNHU cyOcTaHTHBHOTO KoMIioHeHTa DE: put something
to the proof / touch — UCTIBITBIBATH YTO-II., IPOBEPSITH YTO-II., HATIPUMED,

(1) A desperate struggle was going on within her. Should she put eve-
rything to the proof? Should she challenge directly that influence, that at-
traction which was drawing him away from her? (J. Galsworthy. The man of
Property).

(2) It so happened that Jem, after much anxious thought, had deter-
mined that day ‘to put his fortune to the touch, to win or lose it all’
(E. Gaskell. Mary Barton).

B) B BapbHUPOBAHUH MpemioxHoro komnonenta ®OE: put somebody in /
into the picture — OCBeOMJIATh, NH(OPMHUPOBATh, BBOIAUTH KOr0-JI. B KypC
nena; put somebody in / into the shade — 3aTMHUTB, TIPEB30OKTH KOTO-I11., 3a-
TKHYTb KOT'0-JI. 32 [105IC, HallpuMep:
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(1) He had disliked her chiefly, as it seemed in retrospect, because she
had tended to put Heather in the shade (1. Murdoch. The Red and the
Green).

(2) These three, I at once saw, deemed themselves the queens of the
school, and conceived that by their splendor they threw all the rest into the
shade (Ch. Bronte. The Professor).

2. KpantuTtaTuBHass BapuaHTHOCTH [17] mposBIsSeTCS B COKpaIIeHUH
WJIN pacIIupeHuu KoMmoHeHTHoro coctaB DE: put somebody on the scent /
put somebody on the right scent — yka3atb KOMY-JI. IPaBUIBHEIN TyTh, HaBe-
CTH Ha BEPHBIU CIIel, HAIIpUMeEp:

(1) ‘It was really that little fact that put me on the right scent,’ she
said (A. Christie. The Thirteen Problems).

(2) At the bottom of her heart Sybil wanted her light-minded niece to
be put on the scent (M. Korsak. My Uncle’s Autumn).

JUnst ppa3eonornyecKux eIMHHIl JaHHOM MOIENH OIHMCAHMS Xapak-
TEPHBI CHHOHIMHYECKUE OTHOIICHHUS:

a) put somebody / something out of step, put somebody / something on
the blink — BBIBECTH KOTO-II., UTO-JI. U3 CTPOS;

b) put somebody in / into the picture, put somebody up to the ropes —
TIOJTHOCTBIO BBECTH KOT'0-JI. B KypC JIena;

c) put somebody through the mill, put somebody through the hoop(s),
put something on the rack, put somebody, something on the pan — moaBepr-
HYTb KOT'0-JI. / 9TO-JI. UCTIBITAHHIO.

[IpommmtocTprupyeM mocineqHuii CHHOHUMHYHBIN psn (ppazeomorude-
CKHX €IMHHMII TIOCPEACTBOM HX KOHTEKCTYAIbHBIX YIOTPEOICHH:

(1) Time came for him to go to Oxford and he resisted faintly. He was
stupid, he said; it was no good to put him through the mill (R.L. Stevenson
and L. Osbourne. The Wrecker).

(2) This blasted superintendent put me through the hoops again yes-
terday. Oh, there he is. I wish he’d get out the handcuffs and have done with
it (N. Blake. A Question of Proof).

(3) Everybody was well aware of the fact that her skill was put on the
rack (M. Korsak. My Uncle’s Autumn).

(4) Don't let the director catch you making telephone calls from the
office, or he’ll put you on the pan (R. Courtney. Phrasal Verbs).

Mogens V + 0 + Prep + (d) + N Bkitouaer B cebst 1) MoHOCEMaHTHYe-
CKHE H 2) IOJIMCEMaHTHIECKHE (Ppa3eoOrHIeCKUe eNHHIIBL.

[lepBas rpymnma npencraBnena Takumu OF, kak put / set something on
foot — myckaTh 4TO-II. B XOJI, HAYaTh OCYIIECTBIIATH, IMOJOKUTH HAYaJIO de-
My-11., IPOBOJIUTH B XKU3HB UTO-1.; put somebody / something out of step —
BBIBECTH KOTO-JI., YTO-JI. U3 CTPOS, BEIOUTH U3 KONeu; put somebody / some-
thing on the map — ciocoOCTBOBAaTh M3BECTHOCTH KOT'0-JI., YETO-JI., TIpOCca-
BUTH KOT'O-JI., CIIETATh KOTO-JI. HJIH YTO-JI. 3HAMEHHUTHIM, HallpuMep:
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You couldn’t open the Hillchester Times without coming across the
name of Wagstaff. He had revived the advancement Association... and in-
fused into it a determination to put Hillchester on the map (R. Greenwood.
Wagstaff’s England).

Ko Bropoii rpynme otHocHM (ppa3eoqornyecKkue earHHUIbI, HMEIOIne
Oonee ogHOTO 3HAUYEHUS: put somebody to grass: 1) OTIyCTUTH KOTO-II. Ha
KaHHUKYJIBI, OTHPABHTh OT/ABIXAaTh, 2) YBOJBHATH KOTO-JI., BBITOHATH; put
something to rest: 1) COBEpIIEHHO paccesTb YTO-J., 2) OKOHYATEIHFHO pe-
WATh; put somebody to a stand: 1) ocTaHaBIUBATh KOTO-J., TPErPaguTh KO-
My-J1. TIyTh, 2) CMYIIATh KOTO-11., CTABUTh B TYIUK; put somebody on the spot
1) mocTaBUTH KOT0-JI. B 3aTPyJHUTEIBHOE, OMTACHOE MOJIOKEHHE, 2) TTOCIaTh
KOT'0-JI. Ha BEPHYIO CMEpTh; HalpuMep:

(1) The fact that the Soviet Union has wiped out racial and national
oppression and discrimination within its own borders has put the American
ruling class on the spot regarding the treatment of the Negro people in this
country (G. Green. The Enemy Forgotten).

(2) Gang leaders can’t always control their own men, and if one of
them starts to shoot up a rival gang, the leader can either take on his quarrel
or put him on the spot — send him to some place where the other gang can
get him (E. Wallace. On the Spot).

B maHHYyI0 CTPYKTYpHYIO MOIENIb BXOIAT (hpa3e0qOrnvecKHe eIuHH-
IIbl, UMEIOIIHE CIICIHUATBHYIO CTHIMCTHYECKYIO OKPACKY, YKa3bIBAIOUIYIO Ha
UX TIPUHAISKHOCTD K HEOQUIIHATBHOMY CTHIIIO PEUH:

arcape.: put somebody / something on the blink — BbIBecTH KOTro-I.,
9TO-JI. U3 CTPOS;

arcape.: put somebody through the wringer — MyquTb, «1aBaTh CTPaxy»;

pase.: put something in a nutshell — 0OBSICHUTH YTO-JI. TIPOCTO H JI0-
CTYITHO, B JIBYX CJIOBaX;

pase.: put somebody through the hoop(s) — monBeprHyTH KOTO-JI. ¥C-
IBITAHUIO, HAKA3aTh KOTO-IL.;

pase.: put something on the street — BBIHECTH Ha TyOIWYHOE 0003pe-
HUe (4bU-TO HEAOCTATKH, O€/Ibl); HallpuMep:

(1) All those years he spent in making millions in the Far East put his
digestion on the blink (P.G. Wodehouse. Right Ho, Jeeves).

(2) They are really putting me through the wringer at school
(R.A. Spears. AID).

(3) Interest rates are high, prices are still rising, there is widespread
unemployment: to put it in a nutshell, the country is in a very bad state
(R. Courtney. Phrasal verbs).

(4) To tell the truth, Becky was not going to put him through the
hoops, the idea was not hers... (M. Korsak. My Uncle’s Autumn).

(5) Man, can’t you keep a secret? Don’t put everything on the street.
(R.A. Spears. DOAS).
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Mopaeas 2.V + (d) + N+ Prep + 0

Ota MOJeNb eCTh TPEXKOMIIOHEHTHAs MPEUIOKHAS CTPYKTYpHAsi MO-
JeNb ¢ KOHCTaHTHO-BAPHAHTHO-TIEPEMEHHOI 3aBUCHMOCTBIO KOMITOHEHTOB.
JlaHHast MOieNb ONMHMCaHUS OOBEIMHSET CBBIIIE YETHIPEX IECSITKOB (pazeo-
JIOTUYECKHUX €MHUI], YTO CBHJETEIBCTBYET O €€ CTaOMIBHOCTH B (pa3eoro-
THYECKOM ITPOCTPAHCTBE COBPEMEHHOI'0 aHTIIMHCKOTO S3bIKA.

®pazeonornyeckrie €AMHUIIBI PacCMaTPUBAEMON MOJIENU O00JIagaroT
JIEKCUYECKOH YCTOWYMBOCTHIO KOMITOHEHTOB M YacTO XapaKTepU3yITCs
TIOJTHBIM TIEPEOCMBICIIEHHEM KOMIIOHEHTHOTO cocTaBa: put blinkers on
somebody (6yx6. TIOMECTUTH 3alTUTHBIE OYKH HAa KOTO-TO) — B3ATh B IIOPHI
KOro-1.; put dots on somebody (Oyke.: TIOMECTUTh TOYKH Ha KOTO-TO) —
HaroHATh CKYKy Ha KOTO-I.; put the touch on somebody (6yxe. TOMECTHTD
MPUKOCHOBEHUE K KOMY-TO) — TOIBITAThCS 3aHATh JEHBIH Y KOTO-11.; put the
wind up somebody — (6yx6. TOMECTHTB BETep Ha KOTO-TO) — UCIYTaTh KOTO-II.,
3aIlyTuBaTh, HATOHATH CTPAX, HAIIPUMED:

The fact... being out of a job has put the wind up me properly. I've
not been able to save with two children,; it’s like the end of the world
(J. Galsworthy. The White Monkey).

®pa3eonoruyecKue eIUHULBI JAHHOW CTPYKTYPHOM MOJENH MOABEp-
rafoTCs ABYM BH/IaM BapHAHTHOCTH: JIEKCHYECKOW M KBAHTHTATUBHOM.

1. Jlekcuueckas BapuanTHOCTh DE mnposiBasercs B BapbUPOBAHHU
CIIETYIOIINX KOMITOHEHTOB!

a) B BapbUpoBaHUN cyOcTaHTHBHOTO KomrioneHTa DE: put the bee / the
bite on somebody: 1) KNSHIUT y KOro-1H00 B 3aMBI; 2) MIAHTAXUPOBATH; put
an end / a stop / ycm. a period to something — IONOXXUTH KOHEI] YeEMY-II.

[MponmtrocTpupyeM Bapualyu CyOCTAHTUBHOTO KOMIIOHEHTAa KOHTEK-
CTyaJIbHBIMH NIPUMEPAMHU:

(1) The police are trying to put an end to the wave of violent crime.
(R. Courtney. Phrasal Verbs).

(2) ‘I am afraid you have been terribly ill,’ he said. I am sincerely
sorry that I did not know of all this. I would have put a stop to it before.’
‘All’s fair in war,’ he said coolly (E.L. Voynich. The Gadfly).

(3) ...I mean to put a period to this disreputable prodigality
(R.L. Stevenson. New Arabian Nights).

0) B BapbHpPOBAHUH TJ1aroibHOro komnonenta ®E: put / stick the nips
into somebody — CTpeNbHYTH NEHBTU y KOTO-11.; put / set spurs to something —
YCKOPSITh UTO-11.; put / take stock in something — BepuTh 4eMy-J1., HATIPUMED:

[TpommtrocTpupyeM BapHaIMK TJIATOJIBHOTO KOMITOHEHTa KOHTEKCTY-
AJIbHBIMU TIPUMEPAMHU:

(1) Come, Larry! Don’t you put no stock in what that windjammer tells
you. He jist [=just] talks to hear his head rattle (J. Conroy. The Disinherited).
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(2) 1 don’t take much stock in all their talk about anarchy.
(Th. Dreiser. Twelve Men).

B) B BapbHPOBaHHH MpeioskHoro kommoHeHTa OE: put the charge on /
upon somebody — BBOOUTH B 3a0myxaeHue; put heart in / into somebody —
BEpPHYTh KOMY-JI. XOpOIIlee pacloioKeHue yxa; put the frighteners on / in
somebody — 3aryruBath; put a spell on / over somebody — ouapoBaTh KOTO-II.

[TpommtrocTpupyeM Bapuanuy MPEUIOKHOTO KOMITOHEHTa KOHTEK-
CTyaJIbHBIMH IIPUMEPAMHU:

(1) The witch put a spell on him and turned him into a beast (MED).

(2) ...there was no misunderstanding Frisco’s eyes: the demand they
made on her. She wanted to withdraw from them, to shake off the spell they
put over her (K.S. Prichard. The Roaring Nineties).

2. KBaHTHTaTHBHAasg BapHaTHBHOCTh NPOSBIAETCS B pacHIMPEHHU
KoMmmoHeHTHOro coctaBa DE: put a face on something > put a good face on
something / put the best face on something — TPUTBOPSATHCS TOBOIBHBIM
4eM-J1., HallpuMep:

(1) Shirley. ...You're just trying to put a good face on things. But you
can’t (D. Cusack. Shoulder the Sky).

(2) Of course Amy would put the best face she could on it, but they
must have been miserably unhappy... (S. Lewis. The Trail of the Hawk).

Jns dpazeonornyeckux €AWHUIl JAHHOW OMHCATENbHOW MOIENH Xa-
paKTepHBl CHHOHIMHYECKIE OTHOIICHUS:

a) put the touch on somebody / put the nips into somebody / stick the
nips into somebody — (NOMBITATHCS) CTPETBHYTH JAEHBI'H Y KOTO-IL.;

0) put the acid on somebody / put the bee on somebody / put the bite
on somebody — KNSTHYATH y KOTO-J1. ISHBIH;

B) put credit in something / put stock in something — BEpuTh 4eMy-I.;

T) put the freeze on somebody / put the chill on somebody — obmaTh
XOJIOZIOM, HaIlpuMep:

[MponmtrocTpupyeM OIMH W3 CHHOHUMHYHBIX PSZIOB (ppaseosornye-
CKHX €IMHHMII TIOCPEACTBOM HX KOHTEKCTYAIbHBIX yIOTPEOICHH:

(1) Let’s put the freeze on Ted until he starts acting better
(R.A. Spears. DOVAS).

(2) She’s put the chill on you so fast, and so thoroughly, that you
wouldn’t thaw till spring (J. O’Hara. The Instrument).

Jlums Tpu ¢pazeorornyuecKre eAMHAIBI JaHHON CTPYKTYPHOW MOJAETH
pa3BUBAIOT MHOTO3HAYHOCTE: put a head on somebody: 1) B3rperb KOTo-I.;
2) 3acTaBUTH KOTO-JI. 3aMOYaTh; put life into something: 1) BIOXHYTH KU3Hb
BO 4YTO-I.; 2) JAEHCTBOBaTh JHEPTHYHO;, put the arm on somebody:
1) 3amepkaTh KOTrO-JI. CHIIOH, apecTOBaTh KOT'0-JI.; 2) BBIIPAIINBATEH JACHBIH
y KOT'0-JI.; HallpuMep:

(1) It was a signal for the waiter to hustle over and put the arm on the
customer who was trying to stiff him (DAS).
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(2) ...I had a lot of fun out of it writing a letter to my friend Ted with-
out putting the arm on him for a couple of bucks (J. O’Hara. Pal Joey).

B maHHYyI0 CTPYKTYpHYIO MOIENb BXOIAT (hpa3eoqOrnvecKue eIuHH-
IIbl, IMEIOIINE CIIEUATBHYIO CTHINCTHIECKYIO OKPACKY:

pase. put the wind up somebody — ucmyrath KOro-i.;

arcape. put the frighteners in / on somebody — 3amyruBars;

amep. put the laugh on somebody — MOCTaBUTHh KOTO-J. B CMEIIHOE,
HEJIeNoe TOJI0KEHUE;

amep. pase. put the touch on somebody — oNBITaThCA 3aHATH JICHBTU
y KOT0-J1.;

amep. scape. put the chill on somebody — obnaTh Xomomom;

ascmp. odscape. put the mock(s) on somebody — TOIOKUTH CBUHBIO
KOMY-IL.;

amep. pase. put the touch on somebody — oNBITaThCA 3aHATH JIEHBTH
y KOT0-J1.;

opum. u ascmp. pase. put the mouth on somebody — IPUYINHUTH Yei-I1.
MIPOBAJI, PACIPOCTPAHSISL CI[yXH O €ro ycrexax;

peok. put / come Yorkshire over somebody — oOMaHYTh KOTO-I.,
Ha/TyTh.

[TpuBeneM KOHTEKCTYalbHbIE HIUTIOCTPALIUH:

(1) ‘...he had the nerve to try and put the touch on me.’ ‘Asked you
for money?’ ‘Asked me for money is right’ (J. O’Hara. Files on Parade).

(2) I'd have won if you hadn’t put the mouth on me at the wrong mo-
ment, why did you have to say anything? (R. Courtney. Phrasal Verbs).

(3) It’s best to be neighbourly and keep up old acquaintance...’ ‘Cer-
tainly,” returned Nicholas... ‘And that’s a fine thing to do... though it’s not
exactly what we understand by ‘coming Yorkshire over us’ in London
(Ch. Dickens. Nicholas Nickleby).

Mopeas 3.V + 0’s + N+ Prep + (d) + N

DTa MOZENb SABISAETCS YETHIPEXKOMIIOHEHTHON MPEIOKHON MOJIEIBIO
ONHMCAaHHUS C KOHCTAHTHO-BAPHAHTHO-TIEPEMEHHOH 3aBUCHMOCTBIO KOMIIO-
HEeHTOB. /laHHast MOJeNb ONMUCAHUS OOBEIMHSIET OKOJIO MOIYTOpa IECATKOB
M3y4aeMbIX (ppa3eoornyecKux eIUHUI], YTO CBHICTEIHCTBYET B MONB3Y €€
CTaOMIIBHOCTH B (hPa3eoIOrHYECKOM MPOCTPAHCTBE COBPEMEHHOI'O aHTIINIi-
CKOT'0 SI3BIKA.

®pazeonornyeckre €AMHUIIBI PaccCMaTPUBAEMON MOJIENU O00JIagaroT
JIEKCUYECKOH YCTOWYMBOCTHIO KOMITOHEHTOB M YacTO XapaKTepU3yIOTCs
TIOJTHBIM TIEPEOCMBICTIEHEM KOMITOHEHTHOT'O COCTaBa:

put one’s head into a noose — caMoMy IIe3Th B TIETITIO; put one’s tail
between the legs — momKaTh XBOCT, CTPYCUTh; put one’s shoulder to the
wheel — SHEPTUYHO B3ATHCSA 3a JIENO; put one’s finger in the fire — Hampam-
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BaThCsl HA HENPUATHOCTH, JI€3Th HA POXKOH, PUCKOBAaTh, 00)KE€Ub KPBUIBILIKH;
Hanpumep:

(1) And if instead of fighting I put my tail between my legs and
sneaked away from the scene I would expect men to conclude that there was
some guilt upon my conscience (U. Sinclair. The Brass Check).

(2) ...you must put your shoulder to the wheel, old chap. You’ve had
a fine long holiday (J. Joyce. A Portrait of the Artist as a Young Man).

(3) But since you will need put your finger in the fire, truth must be
spoken (W. Scott. The Fair Maid of Perth).

®pa3eonornyeckue eIUHNULBI JAHHONW CTPYKTYPHOM MOJEIN MOABEpra-
I0TCS CIIEAYIOLIMM TPEM BHIAaM BapHAHTHOCTU: JICKCHUECKON, IpaMMaTHYECKOM
U KBAHTUTaTHBHOM.

1. Jlekcuueckas BapuanTHOCTh DE mposiBisercss B BapbUPOBAHHUU
CIICAYIOIINX KOMIIOHEHTOB!

a) B BapbHpOBaHWHU riaroidbHoro kommoneHta ®E: put / set one’s
hand to the plough — naunHath pabory; put / lay one’s hand to something —
Ha4YWHATh YTO-J., OpaThbcs, MPUHUMATHCS 33 YTO-NI., IPUCTYNATh K YEMY-IL.,
MIPIIOKUTE PYKY K UeMy-11.; put / set somebody’s teeth on edge — neiicTBo-
BaTh KOMY-JIMOO Ha HEPBHI U IP.

[IponsuttocTpupyeM BapHaluH IJIarojJbHOr0 KOMIIOHEHTAa KOHTEKCTY-
aJIbHBIMU NIPUMEPAMHU:

(1) ‘Oh, but you put my teeth on edge,’ she said tigerishly in Arabic
(J. Aldridge. The Last Exite).

(2) The laugh, the first they have heard from him, sets Trench’s teeth
on edge (B. 