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Bectauk ToMcKOro rocyjapcTBEHHOIO YHUBEpCUTETA
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KYJIbTYPOJIOI'UA, TEOPUSA
N UCTOPUA KYJIBTYPBI

YIK 028.1:316.7
DOI: 10.17223/22220836/36/1

B.1O. Bain

AYJNOYTEHHUE KAK COBPEMEHHASA MOJU®UKALINUA
CJIYXOBOI'O UTEHHUA

Hannaa cmamvs cocpe0omoyena Ha OCMbICIEHUU aAYOUOUMEHUs, NONYHUBUIE20 WUPOKOe
pacnpocmparenue 6 céeme 00NbUIOU NONYIAPHOCMU AYOUOKHUZS CPEOU COBPEMEHHBIX NO-
mpebumeneti meouakonmenma. Ayououmenue paccmampugaemcs Kaxk gopma 6ubimosamus
CIYX06020 UMEHUs 8 YCA0BUAX PA3SUMLA U WIUPOKOL 0OCHynHocmy mexuonozutl. Jeraemcs
6bI600 0 GHYMPEHHeM PA3HOOOPa3Ul 61008 AYOUOUMEHUS, YIMO NO3BOAEN 2060PUMb O €20
Op2aHUYHOU GNUCAHHOCIU 6 NPOCMPAHCMBO COBPEMEHHOU KHUJICHOU Kynbmypsl. Ommeua-
emcs meHOeHYuUs 603POXHCOeHUS NPAKMUK MPAOUYUOHHO20 CTYXOB020 YmeHUsl Ha hoHe no-
NYIAPHOCIU NPAKMUK COBMECTIHO20 YIMEHUS.

KiroueBsle cioBa: ciiyxosoe umeriie, ayououmenie, ayOuoOKHUU.

Urenne — 310 6a30BbIi KOMIIOHEHT KHIKHOW KylbTyphl. Kaxmas Bexa B pas-
BUTHH KHIDKHOH KyJIBTYPBI IMEET COOCTBEHHOE IPEICTABICHNE O PO UTCHHS U
ero xapakrepuctukax. FO.Il. MenentreBa B CBOMX MCCIIEOBAHUIX, aKTUBHO pa3-
pabaTbIBasi TEMy CYIIHOCTHBIX XapaKTEPUCTHK YTCHUS, PACCMATPUBasl €ro B CHH-
XPOHUYECKOM M JHAXPOHUYECKOM acCIeKTax, CIPaBEIUINBO OTMEUYAET, YTO KaXKaast
KyJIbTypHO-UCTOpHUYecKas 3moxa (AHTUYHOCTh, CpeaHeBekoBbe, Bospoxmenue,
[poceenienne, HoBoe Bpems) BRIABHTAET HA MEPBBIMA TUIAH Pa3HBIC TUIIBI YTCHHUS
[1]. UccnenoBaTeneM BBIACTSIOTCS TPH TUIA YTCHUS: smuueckoe (BOCIUTHIBAIO-
niee, pa3BUBaroINee, MO3HABATENBLHOE), ymuiumaproe (IparMaTndeckoe, QyHKIHU-
OHAJIbHOE), dcmemuyieckoe (IMOLMOHAIBHOE, TBOPYECKOE, SK3UCTEHIHAILHOE)
[Tam xe. C. 71]. Kpurepuu, KOTOpbIE UCIONB3YIOTCA UCCIEA0BATENEM, CBA3AHBI C
Co/IepKaTeNIbHOM CTOPOHOM YMTATENBCKUX MPAKTHK. B TO ke Bpemsi B COBpPEMEH-
HBIX HCCIICIOBAHHSIX, HAPABICHHBIX HA M3YYCHHE MEIHa, BHUMAaHUE CHOKYCHPO-
BaHO HE TOJILKO HAa CaMOM COOOIIEHWH, HO U Ha KaHajle KOMMYHHKAIUH: «CPel-
CTBO KOMMYHHUKAIlMH eCTh coobmenue» (M. MakimosH). B 3ToM KOHTEKCTE
COBPEMEHHBIC YHTATEIBCKHAEC IMPAKTUKU SIBIISIOTCS YaCTHBIM IPUMEPOM OOIIEero
COCTOSIHMS KHIDKHOW KYJBTYPbI, B KOTOPOI OKOHYATEJIbHO MPOU30IILIA AeCaKpalu-
3anus ¥ AEMOKPATU3AIMsI YTCHUS. U IMPOUCXOIUT CTPEMUTENbHAS TOTaJIbHAS LIU]-
pOBH3AINS, BIUSIONIAs HA KaHATIBl YUTATEIbCKOT0 BOoCcHpHsThs. OCTaBiss 3a pam-
KaMU JJaHHOW CTAaThU PACCMOTPEHHUE TIIIOOATBHON MPOOJIEeMBbl TpaHC)OpMAIHU
YTEHUS B MU(PPOBYIO 1IIOXY, KOIJa HHTEPHET-IIPOCTPAHCTBO 3a/1a€T HOBBIE CTaH-
JapTHl BOCHPUATHS WHPOPMAIMH, OCTAHOBUMCS Ha YaCTHOM IIPHMEPE COBPEMEH-

' Ha 06IIMpHOM 1 pa3HOOGPa3HOM MaTepHale, HAuHHAsS OT AU3AIHEPCKOro O(OPMICHHS KHUT H KHHTH
B JM3aiiHE PAa3IMYHBIX IPOCTPAHCTB U 3aKAHYMBAS MCXAQHM3MAaM{ M NPUHLIUIAMH HPOJBIKCHUS KHHUTH H
MOMYJIAPU3ALIMY YTEHHS, 3Ta TeMa Nnosly4yuia ocsenienue B padore FO. lepOununoii [2]
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HOT'O MeNanoTpedaeHus — ayououmenuy. PerysspHble OTUYETHl O COCTOSTHUH U3]1a-
TEJNbCKUX PHIHKOB PA3JIMYHBIX CTPaH FOBOPST O POCTE CETMEHTa ayJUOKHHT B IO-
cneqaue mATh JeT [3—5]. PocT — BepHOE CBUIETENBCTBO KaKk BOCTPEOOBAHHOCTH
ayauogopMaTa KHWKHOW MPOMYKIUU, TaK M MPHUBICKATEIEHOCTH NAHHOTO THIIA
YTEHUS.

B aroii cutyanuu tpanchopmarun Homo Legens B Homo audiens He cTonbko
MPOHUCXOAUT BpaXJeOHOE CTOJKHOBEHHE MEXIY TPaIWIMOHHBIM YTEHHEM U CITy-
XOBBIM, KaK 9TO OBUIO B ClIydae ¢ HU(PPOBBIM M OyMaXKHBIM, CKOJIBKO MPOSIBIIETCS
HOBBIH 3Tall B PAa3BUTHH CIYX06020 ymeHusi. B 3TOM CMBICIE MOXXHO TOBOPHUTB, C
OJTHOH CTOPOHBI, 00 OCOOEHHOCTSIX CIYX08020 umeHus B OTMMCHMEHHYIO 3I0XY, C
JIPYToil CTOPOHBI, O €r0 Ka4eCTBEHHBIX U3MEHEHUX B TYTeHOEProBCKYIO U MOCTIY-
TEeHOEPTOBCKYIO AMIOXY. MI3MEHEHHsI, KOTOPBIE CBSI3aHBI C Pa3BUTHEM MaTepHaIbHO-
TEXHUUYECKON 0a3bl KaK IS CO3MAHMS ayJHOKHHUT, TaK W UX HCIIOIB30BAHUS, U
CIIOCOOCTBYIOT Pa3BUTHIO aybuoumenuﬂl.

Ucxons u3 rmobanpHO# cTaananbHON KOHIENHY Meaua M. MakimosHa, cMme-
Ha 310X — 3TO CMEHA BJIACTH OJHOTO YyBCTBA IPYTUM, OJHOTO CPEACTBA KOMMYHH-
KallMu IpyruM. B 3ToM cMbiciie, 10 MHEHUIO MccienoBaressi, Ha 6eCTMCbMEHHOM
JTare pa3BUTHA KYJIBTYPHl «IIEPBOE MECTO» B MpOIIecce MOTydeHHs MHpopMaImu
NPUHAUICKAT CIYXy, YTO OMPEAENseT HCKIIOUUTENBHBIN aBTOPUTET 38yuaiyeco
cnoga. VIMEeHHO 38yuaiyee crogo — epBOHAYAIbHAs (popMa TPaHCISIIUN HH(OpMa-
MU ¥ 3HaHUS B JIOMHMCBMEHHYIO 310XYy. B IIIOCKOCTH pa3MBIIUIEHUH O Xya0Ke-
CTBCHHOM 38yuaujem clo8e OUYEBUIHO, YTO CIYIIATh UCTOPHUH JIFOAW HAYAIH paHb-
I1e, 9eM MX YUTaTh. [IprMep — SIuecKue cKa3aHus, JIeTeHAbl U MIPEIaHus | MpoY.
Brigensiemble MakiIl09HOM TOCIEAYIOLINE CTaJAUU Pa3BUTHUS KYJIbTYPbI CBSI3aHbI C
TJIABEHCTBOM 3perusi. VIMCHHO 3penue CTAaHOBUTCS YCIIOBHEM JUISI UTEHHS KaK B
MUCEMEHHYIO 310Xy, TaK M IOCIEAYIOIIYI0 I'yTeHOeproBckylo. JlaHHoe o0CTOs-
TEJILCTBO CTAHOBHUTCS 0Aa30BBIM MPUHIAIIOM MpPU (HOPMHUPOBAHHUH YEIOBEKA K)ilb-
Mypbl NEYAMHO20 C106d, KOTOPBIA HAYMHAET TPAaHC(HOPMHUPOBATHCS BO BTOPOIl 1MO-
noBuHe XX B. IOJ BIIMSIHUEM HOBBIX MEAHMA B MAaKIIOIHOBCKOM CMBICIE CIIOBA —
pamuo u teneBuaeHus. XX B., HACBHIIICHHBIH THOPUIHBIME (OpMaMH KOMMYHHKA-
LUH, ONPEAEISeT CUTYAl[MI0 HOBOTO BUTKA Pa3BUTHS CIYX08020 UMeHUs — ayouo-
umenus.

Ota HOBas (hopMa CIYXOBOTO YTEHHUS CTaja NPEINOCBUIKON IS Pa3BUTHUS
«auditory literature» (M. Rubery) [7], npoTuBOIIOCTaBIIIEMON MMEYaTHON, KOTOPAst
[0 CYTH SIBIISICTCS HE (bo?Moﬁ OBITOBaHMS YCTHOTO TBOPYECTBA, a BTOPUIHOM IO
OTHOIIICHUIO K TevyaTtHo#~. Ha mepBoHavyanmsHOM dTane «auditory literature» (cay-

' B XX B. ayIMOKHHIH MPOULTH HHTECHCHBHBII TyTh PA3BUTHA, KOTOPHI HAYAICA C TIEPBBIX 3amucei
JeTckoil meceHku «Y Mbopu Obin Oapaniex» Ha ¢onorpad T. Dmucona B 1877 r. M Ha HACTOSIIMHA MOMEHT
MPOOJKACTCS IMPOKHMH M JOCTYITHBIMU TEXHOJIOTMYECKMMHU BO3MOXHOCTSMH [UIs CO3AHUS, THPAKUPO-
BaHUSI, PACIPOCTPAHECHHS U PETYIIPHOTO IPOCTymUBaHus ayauokHur [6. C. 91-93].

? JI:oGOMBITHO 3aMETHTh, 4TO Ceiuac MPOUCXOMUT CBOEOOPA3Has MHBEPCHS: TIeYaTHbIH BAPHAHT Xy/I0-
JKECTBEHHOTO TEKCTa MOXKET OBITH BTOPHYHBIM [10 OTHOLICHHIO K 03BYy4CHHOMY — IPEACTABICHHOMY YHMTATE-
JII0 M3HAYAIIBHO B popmate ayanoknurd. Tak, Hanpumep, B koHue 2014 r. nzgarensctBo Audible, moapasne-
JneHue Amazon M OAMH W3 KpyNHEeHmmMx wusjarened M pacnpoctpanureneid aynuokHur B CIIA,
omybmukoBaino apamy The Starling Project aBropa nerexrusnoit nmpo3sr Jxxeddpu Jusepa (Jeffery Deaver).
OT0 W3maHWe OTIMYAeTCs OT APYTUX ayAHOKHUI OJHOII Ba)KHOH 4epTOH: OHO He MyONIMKOBAlOCh paHee B
He4aTHoO (opMe U B JaNIbHEHIIEM TOXKE HE MOIYYHIIO «OyMaXHOTO SKBHBaJeHTa». OTpakaeT 3Ty TEHIEH-
LU0 U paboTa PefakToOpoB ayAHOKHHT 3apyOeKHBIX M3JATEIbCTB, KOTOPHIC MPEABSBISIIOT HAOOP MHCTPYK-
LU U1 aBTOPOB OyAYIIMX «TOBOPSIIUX KHUI». B 3THX penakTOpCKUX PeKOMEHIAIMAX aBTOPaM ayJIHOKHHUT
MIPOMCXOIUT Hen30exHoe GOpMUPOBAHNE KAHPOBO-CTUIIEBBIX OCOOCHHOCTEH ayIHOINTEPATYPHI.
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Xo6as aumepamypa) Halllla CBOE BOIUIOLIEHHE B ayJUO3AMUCAX MPOUYUTAHHBIX XY-
JIOXKECTBCHHBIX TPOM3BEICHUI M Jrofeil ¢ aedextamu 3penus. Hagamo stoi
TPAIULUHU CIYX080U aumepamypsi ObUIO TMOI0KEHO MAacCIITaOHBIM IPOeKToM «I o-
BOpSILINE KHUTH», KOTOPBIA ObUT HauaT Oubnnorexkoit konrpecca CILIA u Amepu-
KaHCKUM (OHJOM TOJACPIKKH CienbiX B 1931 r. AHAJIOTHYHBIN MPOEKT OBLT IPO-
nyompoBan CCCP B 1961 r. BeecorozHbiM 001iecTBOM cienbiX. CiyduBIIuics
pacuBeT jkaHpa paIuoIIOCTAHOBOK B cepenuHe XX B. Ha MHUKE MOMYISIPHOCTH pa-
JIMO B CHIIy €ro JOCTYHHOCTH U HIMPOKOTO pacHpOCTPaHEHHUS U3MEHHJI MPEICTaB-
JeHne 0 TPeOOBAaHMAX, KOTOPBIE MOTYT MPEIBSIBIATHECS K 03BYYCHHOMY TEKCTy. B
ITHX YCIOBHSAX O3BYYCHHBIH TEKCT PACIIHUPSET CBOIO AyIWTOPHIO, 3aBOCBBHIBAS
CllylaTesiell He TOJIBKO CPEeId JIIOJEH ¢ OrpaHMYEHHBIMH BO3MOXHOCTSIMH, HO H
TeX, KTO He MMEEeT OrpaHWYeHHUil 1o BocupusTuio nHpopmarmu. [Togobuoe pac-
MIMPEHUE ayJUTOPHH CMENIaeT IIeHHOCTHBIM AacIeKT O3BYYEHHOTO TEKCTa: OT
MparMaTHYeCcKOro, CBA3aHHOTO C ayAUTOPUEH C OrpaHUYEHHBIMH BO3MOXKHOCTSIMH,
K 9CTETHYECKOMY, OPUCHTUPOBAHHOMY Ha 00Jiee IPUTSI3aTeIbHBIC BKYCHI IIIUPOKOU
ayIUTOPUH.

BrionHe oueBUIHO, YTO COBPEMEHHAs ayAHOKHUTa, B OCHOBE KOTOPOH JIEKHUT
MPOYUTAHHBIN XYI0KECTBEHHBIN TEKCT, FTEHETUUECKH BOCXOAUT K XKaHPY PajuoINo-
CTaHOBOK, BOIUIOIIAsl UX JKAHPOBBIE U CTHIMCTUYECKHE KOMIIOHEHTHI. MOXKHO 3a-
METHTh, YTO B CIIy4ae ¢ ayAMOKHUIaMU JUIsl JIIOJe ¢ OrpaHUYEHHBIMU BO3MOXKHO-
CTSIMHM CIIyXOBO# KaHajl CBSI3M 3aMEILAaeT OTCYTCTBYIOIIMN BU3yalbHBIA. B cinydae
K€ C PagMOIIOCTAaHOBKAMH apTHCTHUYECKHI TOJIOC UTela KaK BakHasl CTHIe00pasy-
IOIIas KaTteropust C(OKyCHPOBAaH Ha aKyCTHUECKOW Ieperadye HeaKyCTHUECKON
KapTUHKH. O 3HAYUMOCTH BU3YaJIbHOTO MOTEHIMAaa rojoca YTela-UCTIOIHUTENS
COBPEMEHHBIX aYJAHOKHHUT TOBOPUT HEMEIKUN MCCIEI0OBATEINb M. Jlemann [8]. Uc-
CIIeOBATENb MOTIEPKUBACT OCOOYI0 CHHECTE3UHHYIO IPUPOLY «O3BYUEHHOTO TEK-
cTa», KoTopas o0JiafaeT ClOCOOHOCTHIO BU3YaJU3UPOBATh XYJI03KECTBEHHOE MPO-
u3BefeHne. B 3TOM pakypce COBpeMEHHbIE AayAUOKHUTH — OJaroJaTHbIHA
HCCIIEZIOBAaTENIbCKUN MaTepuall Al MEKAMCLUIUIMHAPHON TEOPUH MHTEpMeEAUab-
HOCTH, paccMaTpHUBAIOIel B3aWMOIEPECEUCHUE U B3aUMOBIUSHHUE Pa3IUYHBIX
BUJIOB HCKYCCTB B paMKaxX OJHOIO XYAOKECTBEHHOro Leinoro. Takum oGpazom,
MPOU3OIMIEANINN POCT MOMYJISPHOCTH PAJUOIIOCTAHOBOK B cepearHe XX B. 0OHa-
JKIJT KyJbTYPHBIH MEXaHU3M BBISBICHHUS HOBBIX (DYHKIIMOHATBHBIX BO3MOXKHOCTEH
aKyCTHYECKOI'0 KaHajla KOMMYHUKAILIUK B CUTYallud HENpepeKaeMoro aBTOPUTETa
3pUTEITBHOTO KaHaa.

[IpakTuku ayououmenus MOTyYaIOT NaNbHEHIIEEe pa3sBUTHE B CUTYallUU «O0y-
May ayIHOKHUT, CTaBILIEro BO3MOXKHBIM B 80—90-x rr. Gnarojaps MosiBIICHUIO TOP-
TaTHBHBIX ayAMOMAarHWTO()OHOB M HEIOPOTHX ayauoHocuTenei. beccmopno, B
ITHX YCIOBHSIX OBITOBAHHUS ayouoymenue MOTyIacT HOBBIE CyITHOCTHBIC XapaKTe-
PUCTHUKH, KOTOphIE CBOMCTBEHHBI €MY M JIO HACTOSILIEr0 MOMEHTa. AyduoumeHnue
CTaHOBUTCS COMYTCTBYIOIIMM 3aHATHUEM IIPHU BHITIOJIHEHUH MEXaHUUYECKOW PabOThI
U OmHOOOPa3HBIX NEWCTBHM, HE TPEOYIOIIMX KOHIICHTPAIlMH BHUMAHHS: IIOBCE-
JHEBHasl JOMallHAs padoTa, BOXKICHHE aBTOMOOWJIS, IMOCEIIEHHE CIopT3aja
npou. B noruke tepmunonorun FO.I1. MeneHTheBOH, OHO CTaHOBUTCS MPUMEPOM
«OOBIZICHHOTO YTEHUs» [9], BKIIOUCHHOTO B KYJIBTYpPy IOBCETHEBHOCTH COBpE-
MEHHOTO YeJIOBEKa. YBENWYMBIIAsCS WHGOpPMAIOHHAS IMEeperpyska Ha pyOexe
XX—-XXI BB., HEIOCTATOYHOCTh BPEMEHH JJIS1 OCBOEHHSI OOJIBIIMX 0O0BEMOB Pa3HO-
ro Thna MH(OpMaNry MOBBICHIN IIEHHOCTH BPEMEHH, KOTZIA BEITOIHICTCS HEH3-
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OexxHast pyTuHHast padota. OHO CTajI0 BOCIPUHUMATHCS KaK IAHC JUIS IPOCITYIIIH-
BaHUsI ayJUOKHUT, KOTOPBIE HE MOTYIUTCS MIPOYUTATh HU B OyMakHOM, HH B JJICK-
TPOHHOM BapuaHTe. J|aHHAs! TEHACHIHSI TOXXE BO MHOTOM SIBISICTCS WILTFOCTPALIUEH
MPUOOPETEHUST aYOUOAUMEPAmMYpoli CaMOCTOSATENILHOCTH M CaMOJIOCTaTOYHOCTH,
OCBOOOX/IEHUS €€ OT MEYaTHOTO aHajora B IUIOCKOCTH YHTATEIbCKOTO BOCHpHS-
THSL.

B sTom mparmaTtudeckoM pakypce 00OCTPHIIOCH JUCKYCCHOHHOE IOJI€ OTHO-
CHUTEJIBHO Ka4eCTBa CIYXOBOW YMTATEeIbCKOM mpakTHku. C OJHON CTOPOHEI, OBITY-
€T MHEHHE, YTO JAaHHBIA THUM YTEHHS — 3TO NMPUMUTHBU3AIMS YATATEIECKONW KYIb-
Typsl. IlaccHBHOCTD ciymaTenss ayAMOKHHT, KOTOpas MOXKET MpOSBISATHCS B
CJIEJOBAaHMU 3a MHTEPIPETALMOHHON Bepcuel yrela, 03BYYHBAIOILIETO TEKCT; He-
JOBEpHEe K BO3MOXKHOCTSIM 4eJIOBEKa KaUYeCTBEHHO BOCIIPUHUMATE OOJbIIHe 00Be-
MBI ayJHONH(DOPMAINY U HENIBIH PSII APYTHX CKENTHIECKUX 3aMCUaHHUN SBIISIFOTCS
apryMEHTaMH TPOTUBHHUKOB ayquOKHUT. C Ipyrodl CTOPOHBI, aKTHBHO IMPOBOIM-
MbI€ ceifyac MEIUIIMHCKUE U TICUXOJIOTUYECKUE UCCIIE0OBaHUS TOBOPAT 00 HUCKIIIO-
YUTENBHBIX OCOOEHHOCTSX ATOro THma uTeHus. Cryxogoe umeHue — 3TO HEOOBI-
YaiHO CIIOXHEIN MPOIEecC, TPEOYIOIHIA BRICOKOH KOHICHTpauyu BHUMaHusA. OIHO
U3 3apyOeXKHBIX HCCICIOBAHHUHA TOKA3aj0, YTO ayTUOKHUTH MOTYT 3()(EeKTUBHO
HCIIOJIB30BATHCS B OMOIMOTEPaneBTHYCCKUX MTPAKTUKAX IS JICUCHHUS U podrrak-
THKH TICUXUYECKHUX 3a0o0JieBaHMid, 0cOOeHHO y moxuibix Joaei [10]. HemaBuee
UCCIICIOBaHUE, TMPOBEACHHOE aMEPUKAHCKUMH  YYCHBIMH, IIOKA3aJ0, YTO
AyIMOKOHTEHT B JKaHPOBOM (hopMaTe IOAKACTOB HE TOIHKO METOIMYECKH OIPaB-
JaH, HO ¥ 3 dekTuBeH B yueOHbIX nensx [11]. [TomoOueii Gokyc paccMoTpeHus
ayououmeHus BIIOJIHE OTIPABJaH, TaK KaK CIyX060e ymeHue CTalo 4acThlo yueOHO-
TO IpoIecca He TOIBKO B YCIOBUSAX HU(POBOH PEBOJIONMHN, & HAMHOTO paHBIIE.
B manHOM KOHTEKCTE PacCyXKICHUH CTOWUT BCIIOMHHTH, YTO PEOCHOK €IIe 10 TOTO
KaK HAay4HWTCsl YATATh BOCIPHHUMAET XYI0KECTBEHHBIC KHUTH C TOJIOCA POJMUTEIS,
BOCIIUTATENS M yuuTeis. HaBbIk 4TCHHS PeOCHKOM-YYCHHKOM MpPUOOpETaeTcs U
(opmupyeTcst O3Ke, HO C OMOPOH Ha cayxogoe umenue. Ha HadanbHBIX 3Tamax
00yuYeHHs YTEHUIO CIYyX080e ymeHue METOANYECKH 00OCHOBAHO HapAILy C 8blpa3u-
MeNbHLIM U UHMEPRpemayuoribiM. IMEHHO CyMMUPYIONHA 3PQEKT ITHX TUIIOB
YTEHUS MMO3BOJIIET JOCTUTHYTH KAUE€CTBEHHOTO YUEOHOTO pe3ynbTara. Ayauoxpe-
cToMaTHs' KAk MPHIOKEHHE K yIeOHUKAM M0 JIHTEPAType Ha CErOAHAIIHMA IeHb
KaK B OTEYCCTBCHHBIX, TaK U 3apyOSIKHBIX H3JAaHUAX — ITO YK€ HE HCKIIOUCHHE U3
MpaBwiI, a, HAOOOPOT, HOpMa — 00S3aTEIBHBIN COMYTCTBYIOIIMIA JIeMEHT. B 3TOM
CMBICJIC MacCIITa0HbIE IPOEKTHI IO CO3JaHUI0 ayJHOTEK HAIPaBJICHBI IIPEKIC BCE-
ro Ha (POPMUPOBAHUE KATAIIOTA U3 XYJOKECTBEHHBIX MPOM3BEICHUHN, BXOIAIINX B
MIKOJIFHYIO TIporpammy. BrosHe crpaBemiuBbl HaOmoneHuss M.A. UykpeeBoi,
MO/TUYEPKUBAIONICH XYHAOKECTBEHHYIO COCTABISIONIYIO ayJUOKHUT. DCTETUYECKUU
KOMIIOHEHT OmpeJeNnsieT 0co00e MECTO ayJHOKHUT B MOMYJISPU3ALUN KHUKHOTO
HaclieJisl B COBPEMEHHOM MeauiHOM mpocTpaHncTse [12]. CTOUT Takke OTMETUTh,
YTO B COBpPEMEHHBIE III(PPOBEIE YUCOHUKHU MO BCeM y4eOHBIM AUCIUIDIMHAM HHTE-
TPUPOBAHBI PA3IIUYHBIC MYJIBTUMEIUIHBIC YJIEMEHTHI, CPEAN KOTOPBIX HE MOCIE-
HEe MECTO 3aHMMAaeT UMEHHO ayAMOKOHTEHT. OTAEIbHOI0 pa3roBopa B KOHTEKCTE
pasMbIIUIeHU 00 ayououmenuy 3acIyKMBaeT TeMa IIOJKACTOB — ayAHOXKaHpA,

' Yacto ucronb3yercs Takke TEPMUH «HOHOXPECTOMATHSY.
2 «ITofIKacT» MPOMCXOIMUT OT JABYX aHTIHiickuX cioB [Pod u broadcast u o3HauaeT MOBCEMECTHOE Be-
manue, mupokosenianue. B 2005 r. cnoBo nmoaxact Buecau B Okcdopackuii coBaps.
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KOTOPBIN TOYYHI HEOOBIYHO IUPOKOE PACIIPOCTPAHEHHE B IMTOCICIHIE TPHU rojia u
HAXOIUTCSA Ha MUKE MOMYISIPHOCTH BO BCeM MHpe. [lomymsapHOCTs 3TOTO ayauo-
IPOIYKTa — CBHUAETEIECTBO BO3BPATa aBTOPUTETA 38yuduyec0 Clo6d B BIOXY TO-
TanpHON BU3yanu3amuu. O0 UCKITIOYUTENEHOM OTSHIIUATIE a)y0uoymenusi TOBOPHUT
MOMYJISIPHOCTD ayIHOCEPUANIOB — HOBOTO PAa3BICKATENBHOIO ayauodopmara. ITo
[0 CYTH YK€ HE ayJHOKHHUra, KOTOpas BTOPUYHA II0 OTHOIICHHIO K IPOYHTHIBAC-
MOMY XY/I0’KECTBEHHOMY TEKCTY, @ UMEHHO W3HAYAIBHO CO3/IaBaEMBIN IIPOIYKT I10
OTIPEICIICHHBIM JXaHPOBBIM U CTHJICBBIM 3aKOHAM. DTO Iieasi HHAYCTPHS, KOTOpast
BBIXOZHUT HA CBOETO MOTPEOUTENS Yepe3 MOAUCHBIE CUCTEMBI PacIIpOCTPAHEHHS —
crienMalbHble TuiaTHble punoxenus Apple Podcasts nimun Googl Podcasts u cre-
[UajabHBIC caiiThl, Hampumep Storytel. B amepukaHCKOH WHIYCTPHH €CTh YiKe
KyJIBTOBBIC CEpHanbl', a B POCCHH Ha JaHHBIH MOMEHT CO3JAH TOIBKO OJMH IMO-
JIOOHBIN ayTUONIPOYKT — OCTANOKATUITHYeCKHi aynuocepuan «Iloct» Jmutpust
I'iyxoBckoro.

B memoM MOXXHO TOBOPHUTE O TOM, YTO CAYX080€ umeHue B ayIHOBapUAHTE —
3TO HEOTHEMJIEMBIH AJIEMEHT KOMMYHHUKATHBHOH AEATEIBHOCTH COBPEMEHHOTO
yenoBeka. bosee Toro, oHo Mo cBoeii cyTH He oHooOpa3Ho. [lo aHanmoruu ¢ Tpa-
JTUIIAOHHBIM YTCHHEM OHO MOXET BBINONHATH pasHble (QYHKIUH, ONMpeieseMble
HNOTPEOHOCTSIMH ~ CIYIIATEIS-UUTATEIS:  Pa3BUBAIONIYIO, IPAarMaTHKO-()yHKIHO-
HAIIBHYIO 1 3CTETHYECKYI0 . ITO (YHKLHOHAIBHOE PAa3HOOOPasHe ayououmeHus —
BEPHOE CBHUIIETEIHCTBO BHYTPEHHEH YCTOWYMBOM NUHAMUKH €r0 Pa3BUTHUS H HKH3-
HECTIOCOOHOCTH B COBPEMEHHBIX MEANHHBIX YCIOBUSAX KHIDKHOM KyIbTypHl. ['0BO-
Ps O )KU3HECTIOCOOHOCTH JIAaHHOW YHUTATEIILCKOW MPAKTUKH, B OCHOBE KOTOPOM Jie-
JKUT BHYTPCHHSSI BaPHATHBHOCTH, MOXKHO YIIOMSHYTh O BO3POXKACHUH TPaIUIHU
gyreHus BcayX. Ilo cytu, 3To0 KomebGaHWe OT ayououmenus Kak UTEHHUS depes
yCTpoiicTBO B mo00e ynoOHOE BpeMs B CTOPOHY TPAAULUOHHOTO CIYX08020 Ume-
HUsl KaK HETOCPEICTBEHHOTO BOCIPHITHUS JKUBOTO TOJIOCA, MPOYUTHIBAIOIIETO XY-
JIOKECTBCHHOE MPOM3BEJICHUE B ONPEICICHHOM MecTe. TeM caMbIM B 3TOM KOJie-
0aHHMM MPOUCXOAMUT OTKIOHCHHE OT MPAKTUKH WHIUBUAYAILHOTO 000COOJICHUS C
ayJMOKHUTOW B PYyTHHE IMOBCEIHEBHBIX /IS K KOJUIGKTUBHOMY CIIYIIaHUIO. B 3T0M
CBSA3M KOJUIEKTUBHOE YTEHHE COMPSHKEHO C NPAKTUKOH coemecmHozo ymeHus
(shared reading)’, xoTopasi IMeeT LOCTATOYHO GOJBIIYIO MOMYISPHOCT B €BPO-
neiickux crpaHax. [IpakTika, KOTOpas pernoaaraeT mocjie COBMECTHOTO IpoUTe-
HUSI BCIYX OOCYXKICHUE XYI0KECTBEHHOTO mpousBeneHus. Tak, biarorsopurens-
Hasl OpraHU3alys YnuTaTesnel B BenmukoOpuTaHuy MOmyIsIpU3UpyeT YTCHUE ITyTeM
COBMECTHOTO UYTCHHS-TIPOCIYIIMBAHUS JUTEPATYpHBIX Npou3BeaeHuit. Ha cero-
THSITHAN ICHb B CTPaHEe yxKe NecTBYIOT Oonee 300 rpyr, opraHu30BaHHBIX VIS
coBmecTHOro ureHus. B I'epmanun cymectByer tpaguius ¢ 2004 r. JIas arenus
BCIIyX, IPOBOAMMOTO €XETOAHO B TPETBHIO MATHHUIYY HOSOpsA. V3HadanbHO B JlHU
YTEHUS U3BECTHBIC JTMYHOCTH, TIOJIUTHKH, APTUCTHI M BEMYIIHE MPUXOIMIHN B IIKO-

! Hanpumep, «Serial», «Welcome to Nightvaley, «The bright sessions», «Mike Detective» u mp.

? IIpumeuarenieH (aKT, 4To B BEK TOTATLHOTO TOCTIOCTBA HU(POBBIX HOCHTENEH MPOUCXOUT 3aIMyCK
YHHKaJIbHBIX M3JaTEIbCKUX TPOEKTOB — ayJHMOKHUT HA BUHHJIOBBIX IUIACTHHKAX. OUEBHJHO, YTO 3TO YHHU-
KaNbHBIH U INTY4YHBIH ayJHONPOIYKT, KOTOPHIH HE MOIyYHT KOHBEHEepHOro mpousBoiacTBa. Ho om mimio-
CTPUPYET TEHACHLMIO MOBBIICHHS KAa4eCTBA XyHDOXKCCTBCHHBIX AyIUOKHHUT M TEM CaMbIM YCHIIMBACT HX
acTeTHyeckyto ¢pyHkimo [13].

3 Tpamuius myGIMUHBIX YTEHMIT 3apojMIack B GpuranckoM Jlupepiysie okosio 20 net Hasan, Ee Meto-
qudaeckoe obocHoBaHue npuHaiexkuT Jxeitn J[peuc (Devis). CeroxHs 3Ta MeTOAMKA MONIydYHiIa IIHPOKOE
pacrpocTpaHeHue B cBere uaeit oudiorepanuu [15].
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JBI, CYIIEPMApPKETHI, IPYTHe OTKPBITHIC OOIIECCTBEHHBIC MECTA U YUTAIH OTPBIBKH
U3 XyIOXKECTBEHHBIX TIpou3Beaenuii [14]. Ceifuac, Kora 3TOT IMpa3aHUK TPHOOpEI
MIOMCTUHE «BCETEPMAHCKHIT» MAacIITad, YTSIIOM MOXET CTaTh JFOOOH, MyOJUYHbIC
IUIOMIAJKK ISl YTEHUS B OTOT JE€Hb OPraHU30BaHbI MOBceMecTHO. Poccuiickue
KyJIbTypHbIE MPAKTUKU CBSI3aHBI C MAcCIITa0OHBIMU IMPOEKTaMHU IO COBMECTHOMY
onnaiiH-urennto npousBeaeHuit JI.H. Toncroro. B 2014 r. nenurtenn tBOpuecTBa
KJlaccuka co Bcedt Poccun B Teuenue 36 u yntanu poman «AnHa Kapenunay. Pe-
3yJIbTaTOM 3TOTO KOJUIEKTMBHOTO YTEHHUSI CTAJI0 YHUKAJbHOE (GKUBOE HU3JaHHE»
npou3sBeieHus Kiaccuka. B 2015 r. ObuT peain3oBaH MacITaOHBIN MPOEKT «,,Boki-
Ha u mup“. Yutaem pomany». [IpogomKuTh 3TOT WIITIOCTPATUBHBIA PSJ MOXKHO
npumepoM «OTkpeiToro ynusepcuteray HU TI'Y, koTopslif Kaxkablil ToA POBO-
IUT YATATEIbCKUE MapadOHBI B PEXUME HOH-CTON I10 MIPOUTEHUIO XyIO0KECTBEH-
Heix npousBencHuil (A.C. [Tymkun «EBrenmit OnerwmH, 2015 r.; M. Bynrakos
«Mactep u MaprapuTtay, 2016 r.; 6pates Ctpyraukue «lloHeaenpHUK HaUWHAETCA
B cy000Ty», 2017 r.; B. Konynaes «®upmennsiii noesn ,,0omua“y, 2018 1.).

Bce npuBeneHHBIE IPUMEPHI OTPAXKAIOT TEHIICHIIUIO CBOCOOPA3HOTO BO3POK-
JICHUS 3a0BITOM TPaTUIIMK YTEHHS BCIYX, KOTOpas Obla OMHOW M3 BeAyIIUX GopM
JIOCyTa HE TOJBKO JI0 M300pETEHHs IEYaTHOTO CTaHKA, HO JTaXKe MOCJE ero IUpO-
Koro ucnosb3oBaHus B XIX B. ENIMHCTBEHHOE BayKHOE OTIIMUYHUE CBSI3aHO C TEM, UTO
MPUYHHA MTOCEIICHUI YTEHUI BCIyX ceii4ac MOTUBUPOBaHA HE HU3KUM IPOIEHTOM
TPaMOTHOCTH, 8 CTPEMJICHUEM OBITh CONMPUYACTHBIM KYJIBTYpHOMY cOObITHIO. [10-
IYJSPHOCTb YTEHMSI BCIIYX — CBUIETEIBCTBO BO3BPALLEHUS UHTEPECA K 38 Yaujemy
€108y, €ro BO3MOXKHOCTSIM HE TOJBKO IepeAaBaTh HH(GOPMALUIO, HO U JOHOCHTH
OTTEHKHU CMBICJIOB.

Takum oOpazoM, ayououmeHnue Kak COBPEeMEHHas MOIU(MUKAILUS CIYX08020
ymenus 3aHIMaeT 0coOyI0 HUITY B COBPEMEHHOM I0JI€ KHIDKHON KynbTypsl. Hu-
11y, KOTOPYIO HEJb3d paccMaTpuBaTh TOJIBKO KakK MpOSBIEHUE YPE3MEPHOTO Ipar-
MaTH3Ma B MOIJIOIIEHUH KHUT, HO U UMEIOILYI0O BHYTPEHHHUI MOTEHIMAN I IpH-
BHECEHUSI Pa3HOOOpa3us B MEXaHU3MBI TPAHCIISIIIAN KYJIETYPHOTO HAaCIICTHSL.
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The topic of the article is in the plane of research issues of an interdisciplinary nature. On the one
hand, this is a research vector related to the study of communication channels in modern media condi-
tions, on the other hand, it is an examination of the problems of book culture, which are associated
with understanding both the forms of existence of a book and the types of reading practices in different
eras. The relevance of the topic is due to the increased interest in the problems of media consumption
in modern conditions of the transformation of forms and methods of storage, translation, receipt and
processing of information. The research focus of the article is “audio reading”, which has become
widespread in the context of the great popularity of audio books among modern consumers of media
content. “Audio reading” is regarded as a form of existence of the auditory reading in terms of devel-
opment and the wide availability of technologies. The article highlights two key milestones in the
development of auditory reading. The first milestone is the existence of auditory reading in the prelit-
erate era, when the sounding word was the main source of information and knowledge. The second
milestone is associated with qualitative changes in the material and technical base both for creating
audio recordings and for their replication and use. It is the second milestone associated with the crea-
tive scoring of literary texts initially in the genre of radio shows, and then audio books. This new form
of auditory reading development is a prerequisite for the formation of “auditory literature”, which is
opposed to print. Auditory literature is not a form of existence of oral creativity, but is secondary to
print. In this sense, auditory reading in its audio variant is an integral element of the communicative
activity of modern man. This circumstance determines its internal diversity. It can perform different
functions, determined by the needs of the listener-reader: developmental, pragmatic-functional and
aesthetic by analogy with traditional reading. The functional diversity of audio reading is a sure testa-
ment to the internal sustainable dynamics of its development and vitality in modern media conditions
of book culture. In addition to the growing popularity of audio books, the revival of the tradition of
reading aloud helps to strengthen the authority of the sounding word.

This way of interacting with the book, which is included in the practice of joint reading, is evi-
dence of a revival of interest in the sounding word, its capabilities not only in transmitting information,
but also in transmitting semantic connotations.
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MAHT A, WJIX ATTOHCKWI BU3YAJBHBIN A3BIK, KAK CIIOCOB
KOMMYHHUKALINN

B oannoii cmamee paccmampusaemces KoMuke, uny Mamea Ha SNOHCKOM, 8 KOHmeKcme co-
BpPeMEeHHBIX MeHOEeHYULl U3YanU3ayUY UHPOPMAYUL, PA3BUBAIOWUX NOHAMUE (MAHEAY Yepe3
pacuupenue usyanvro2o Asvika. Coenan 6vi600, YUMo pUCYHKU U NOC1e006amenbHble U300-
padicenust A6IAI0MCA HEOMBEMIEMOU YACHbIO BbIPAIICCHUS. YeL08EHeCKOU IUYHOCIU U 60C-
X00sim K newjepHuiM KapmuHKam, KOmopbvle mpaHchopmuposanuct 6 cospemMeHHoM oouje-
cmee 6 KOMUKCHL.

KiroueBble cioBa: 6u3yanbHas KOMMYHUKAYUS, KOMUKCHL, MAH2A, 6U3YANbHbIL A3bIK, KOMMY-
HUKAyusl.

BBenenue

C pasBuTHEeM O0IIEeCTBA YENOBEK CTApaICs KOMMYHHUIIUPOBATH, TPUMEHSIS
pasnu4HbIe cpeacTBa CBA3U. [I0CTOSHHO CTpeMsCh BECTH B3aUMOJICHCTBHE C WHBI-
MU JIFOJIbMH, YEJIOBEKY HEOOXOAMMO OBLIO pPa3BHBATH OOIICCTBEHHYIO KOMMYHH-
KaIlMIO HA JIaJIbHUE PACCTOSHHMS, TEM CaMbIM OH MCKAaJl ITyTH U CPEACTBA Tepeiadn
uHpopmarmu. [Tomumo mepenaun uHMDOPMAIUK, HEOOXOAMMO OBUIO pa3HOOOpa-
3uTh (PopMBI TepenaBaeMoll MH(OOpPMAIIMK, TAaK Havajda Pa3BHBAThCS BU3yalbHAs
KOMMYHUKalus. BusyanbHas KOMMYyHUKalMs — 3TO BUJA OOIIEHUS, IPU KOTOPOM
nepeada uael u coOOOMeHUH TPOUCXOIUT Yepe3 IBYMEpPHBbIC N300pakeHUs, TaKHe
KaK 3HaK{, PUCYHOK, rpadyUIeCKuil TU3aifH, WILTIOCTpAIHs, peKiIaMa U JJIEKTPOH-
Hble pecypchl. ClieZioBaTeNIbHO, BU3YyallbHAsi KOMMYHHUKAIUS YaCTUUHO WU LIeJu-
KOM OCHOBBIBAeTCS Ha 3pUTEIHLHOM KaHalle BOCHpUATHS. Bo3pacraromias akryaib-
HOCTh TpeOOBaHUI COBPEMEHHON KOMMYHHUKAIMUd B 3((eKkTUBHOM moHECEeHHH
COOOIIEHUsI 0 ayJUTOPHH BBI3BIBACT YCTOWYHBBIA MHTEPEC K €€ BU3YaIU3allHH.
Kak ormedaroT crienuanucTbl B 00JaCTH MAacCOBBIX KOMMYHUKAIUH, «HILTIOCTPH-
pOBaHHE HBIHE BCE IMUPE CTAHOBUTCS AJIEMEHTOM TEKCTOOOpa3oBaHUS. YPOBEHb
UHTETPUPOBAHHOCTH BCEX M300Pa3HUTENBLHBIX CPEICTB, PABHO KaK U APYTHX 3HAKO-
BBIX 00pa30BaHUii, B €IMHOE TEKCTyaJIbHOE MPOCTPAHCTBO MEYATHBIX M AJIEKTPOH-
HBIX M37aHui BechbMma BbIcOk» [1. C. 163]. IHTeHCHBHOE HCITOJIb30BaHUE H300pa-
JKEHUsI HE TOJBKO 3HaMEHYeT cOOOH KauyeCTBEHHO HOBBIM MpOLECC pa3BUTHS
KOMMYHUKAllMM, HO U OTBEYAET IMEPBOCTENEHHBIM MOTPEOHOCTSAM COBPEMEHHOTO
obmiectBa. BusyanbHass KOMMYHHUKAIUS, IOJIyYeHHash M3 TIOCIEIOBATEIBHOCTH
n300pakeHui, cylecTBOBaNa, HAYMHAasg C JPEBHUX MMEIIEPHBIX KapTUH JI0 €THIeT-
CKUX T'pOOHHII, a TAKXKE OT MAaUSHCKHX (PPU30B IO CPEIHEBEKOBBIX EBPOMEHCKUX
robesieHoB. B kynbTypax, B KOTOPBIX Takke ObUT YCTAHOBJICH MUCHMEHHBIN S3BIK,
MUCEMEHHOCTh YaCTO HCIIONB30Bajiach B TaHIEME C W300paKCHUSIMH JUIS Jajlb-
HelIel MOMOIIM B UX YTEHUH. DTa K€ TPaJAULIUS CETOIHs )KUBa U MPOSBIISIETCS B
KOMHKcax. Bwimaromuecsi aMepuKaHCKHE HCClieioBaTenu, Takue kak Y. Eiichep,
C. Maknayn u P.C. Xapseil, nanu cxoxue ompeneneHus xkomukcam. Y. ElicHep
YCTaHOBHIJI UX KaK «...JIATEPATYPHYIO Cpey, KOTOpasi IOBECTBYET O PACIOI0KEHUH
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M300paKEHUH U TEKCTa B MOHSATHOM mocneaoBarensbHocTy [2. P. 159], T.e. mocne-
JnoBarenbHOe UCKyccTBO. C. MakKnaya KOHKpeTH3HpOBal KOMHKCHI KaK «COIO-
CTaBJICHHBIC N300pa3UTEIBHBIC U APYTHE H300pakeHIS B TpEeJHAMEPEHHO 1moce-
noatenbHOCTHY [3. C.9]. P. XapBeiél mnoka3an KOMHKCHI KaK <OKUBOITUCHBIC
TIOBECTBOBAHHMS WIIM SKCIIO3HIIUH, B KOTOPBIX CIOBa (YaCTO 3aleyaTicHHBIC B 00-
JaCTH M300paKEHHUSI B PEUEBBIX IIapax) OOBIYHO BHOCST BKJIAJ B CMBICI M300pa-
JKeHU 1 HaoOopoT» [4. P. 76]. OqHako Bce OHU €TUHOAYIIHBI B TOM, YTO KOMHK-
CBI — 3TO, B IIEPBYIO OUEpeIb, N300paKEHUS TEKCTA B MOCIIEI0BATEILHOM MOPSIKE.
B pa3HbIX KyIpTypax 0 KOMHKCaX MIPUHATO TOBOPUTH C TIOMOIIBIO TOH TEPMUHOIIO-
THH, KOTOPasi HCHOJIB3YETCSl HA UX OPUTHMHAIBHBIX S3BIKAX, TAKUX KaK «MaHTa IS
SITMTOHCKUX KOMHKCOB HJIH KOMHKCHI JUTs1 ()paHKO-OCTBIHICKUX KOMHKCOB (PpaHITy3-
ckoro s3eika» [5. P. 83]. Komukcsl mox arufiof MmocieoBaTeIbHOTO HCKYCCTBA
COCTABIISIIOT ~ CIICIMATIBHYI0O BOCIPOW3BOJICTBEHHYIO JESTCIBHOCTh UEJIOBEKA,
peanmsyromero, kak moaMmerwia M.J. Ps6oBa, «HCTOPHYECKH CIIOKUBINYIOCS
KYJIBTYpHYIO IIporpammy, ee conepxkanue» [6. C. 9]. Ota nesTenbHOCTh HAMlOJIHEHA
Cpemoil C JIEKCHKOHOM, YCIOBHOCTSAMH W HCIIOJIb30BaHHEM CHMBOJOB. MHTEp-
mpeTanusi KOMHUKCOB YCIEIIHO IPEOJI0JIeBAaeT Pa3phlB MEXIY HE TOJIBKO JIBYMS
SA3bIKAMH, HO JJa’Ke TPeMs: MPUCYTCTBUE B KAXKAOM BHUJE MOCIEAOBATENHLHOIO UC-
KYCCTBa — 3TO HEYJOBUMBIA BU3YaIbHBIN sI3bIK. OpHUEHTAIMSI COBPEMEHHOTO MHpPa
Ha BU3YaIBHBIA CIIOCOO TMpeACTaBiIeHUS HH(DOpMAIMU IpHUBENa K IOSBICHUIO
TaKOTO BUJA BHU3YaJbHOTO sI3bIKa, KaKk MaHra. B SImoHuu, rae kommdeckas cpena
(MaHTa Ha AMIOHCKOM SI3BIKE) CO BPEMEHEM CTAaHOBHJIACH OJHOW M3 CAMBIX PacIpo-
CTpaHEHHBIX (HOPM pa3BICUECHUS] W OOIICHHS, BU3YAJIBHBIN S3BIK, IPUCYTCTBYIO-
LI B KOMUKCaX, IOCTUT BBICOKOT'O YPOBHSI CJIOKHOCTH U yTOHUEHHOCTH. Vcnosb-
3yl  BU3YaJbHO-TEKCTOBOH  CHOCOO  KOMMYHHKAIWH, ONUpAIOIIUiics Ha
BH3YaJIM3allMi0 MH()OpMAIUK, KOMHKCHI (MaHra) 3aHUMAalOT BOKHOE MECTO CpeIH
CPEICTB MaccoBOii MH(OPMAIIMH, YTO MO3BOJISET pacCMaTpUBaTh UX U KaK 0COOBIi
BUJ MEIMATEKCTa, HHTETPUPYIONINIA JEKCHYECKUE U BU3YAIbHBIC KOMIIOHEHTHI, U
KaK HEOTHEMJICMYIO YacTh CHCTEMBI MEIMaKOMMyHUKamid. CKa3aHHOE OIpeaes-
€T TOCTaHOBKY OCHOBHOW IIETM CTaThH: MPOAHAIN3UPOBATH MAHTa B KOHTEKCTE
COBPEMEHHBIX TEHICHIMH BU3yalH3alMd WHQOPMAIMH, Pa3BHBAIOIIMX MOHATHE
«MaHTay Yepe3 paclIupeHne BU3yalbHOTO S3bIKA.

Yt10 Takoe Mmanra?

Manra — 3T0 cpena, MCHoJb3yeMasi JUJIsl BhIpaXKeHUs UIeH H300paKeHUsIMHU,
4acToO B COYETAHUM C TEKCTOM WJIM IPYToil BU3yalbHOU MH(OpMaluei. MaHnra ya-
CTO TpuHHMaeT (OPMY COIOCTABICHHBIX IMOCIEIOBATECIBHO MaHENeH n300paxe-
Huil. YacTo TEKCTOBBIE YCTPOWCTBA, TAKUE KaK PeUeBble BO3AYLIHbIE IIAPhI, TUTPHI
1 3BYKOIOJIpKaHUS, YKa3bIBAOT Ha JUAJIOT, TIOBECTBOBAHKE, 3BYKOBbBIC d((HEKThI
wim apyryto uadopmarmio. KapukaTypsl 1 mogooHbIe GOpMBI WILTFOCTPAIIH SIB-
JITIOTCSL HauOoJiee pachmpOCTPAaHEHHBIMH CPEJACTBAMHU CO3JaHMs HW300pakeHUil B
KOMHUKCax. AHTTUHCKANA HCCIIEIOBATENh KOMUKCOB IMHIIET, YTO IOHATHE «MaH-
ra», B TOM CMBICJIE€, B KOTOPOM OHO CYIIIECTBYET B HACTOAIIEE BPEMsl, HA4ajo pas-
BHBAThCS MMOCJIE OKOHYAaHUS BTOpPOW MUPOBOI BOWMHEI, HCIIBITAB CHJILHOE BIIUSTHUE
3amagHol Tpaaunuuy [7. P.9]. OnHako maHra mMeeT mryOOKHE KOpHH B Ooliee
paHHEeM SAMOHCKOM HCKyccTBe. [IprMepsl MaHTu ObLTH 3aMEUeHbI €Ille B aHTPOIO-
MOP(HBIX MEPCOHAKAX SMOHCKUX KHBOIHMCHBIX CBUTKOB TEM3I0-I3MMOYITy-THra
nnu Ténzrorura ot XII go XIII B., B IMOHCKOM CTHIIE pHCOBaHUs toba-¢ (Toba-¢) u
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kibyoshi (kubemm) [8. P. 42] u rpaBropax Ha aepeBe, Takux Kak ukiyo-e (ykue-e),
koTopble ObuH momysipHel Mexny XVII u XX BB. Bce oHU comepikanu mpuMeps
MOCTICIOBATEIbHBIX M300paKEHUM, JMHUA JBWKEHHS W 3BYKOBBIX 3((EKTOB.
BriepBbie MOHSATHE «MaHTa» HAYAIO HCIONB30BATHCS B OOMXOJE W3BECTHBIM XY-
JIOXXHAKOM TPaBIOp yKHe-XOKycaeM, OJTHAKO OHO OBLIO MpeyIoxkeHo He uM. Mc-
cienoBarenb B oOmactu smoHckod maHrn WM. KuHKO yTBep»maeT, 4To «CJIOBO
,»MaHTa" N3HAYaIbHO MCIOIb30BAIOCH IS OMMCAHMS PA3IMIHBIX KOMUYECKUX 00-
pa3os» [9. P. 457]. Maunra — 3T0 B nepBylo ouepenb KapTUHKU. COBpeMEHHOE 3Ha-
YeHNE TOHATHS «MaHTa» BBEJl MaHTaka (XyZO)KHUK, PUCYIOMIHH MaHTy) PakyTsH
KuramzaBa. OH ompenenun MaHTy Kak «(hOopMy HMCKYCCTBa MacCOBOTO ITPOHM3BOJ-
CTBa, KOTOpas XapaKTepU3yeTcs CaTUPOH, IOMOPOM U MPEYBEIWYCHHUEM, YMBILI-
JICHHO OCYXKAAOLIYI0 MUP U BBICMEUBAIOUIYIO €T0, T.€. MAaHI'a — 3TO KapuKaTypay
[10. P.18-19]. bnaromapst ynoMsiHyTHIM BBIIIE 3aMaJHBIM HCCIIEIOBATENSAM
(V. Diicuep, C. MakKnayn u C.P. Xapseil) omnpeneneHo, 4To MaHra — 3T0 Mocie-
JoBatesbHble M300pakeHus. llepBbIMU SIpKMMHU NpUMEpPaMH TaKOIro IOCIeA0Ba-
TEJIBHOI'0 UCKYCCTBA SIBJISIFOTCSA KAPTUHHBIE CBUTKU CPEIHEBEKOBOM fIIIOHMH, KOTO-
pple couetaloT B cebe (ororpaduu M TEKCT, PACCKA3bIBAIOIINE HCTOPHH WU
OMKCHIBAIOIIME COOBITUS. JTH CBUTKU MOXOXH Ha COBPEMEHHYIO MaHTy, HO €CTb
IPUHLIUIHNAIBHOE OTJIMYME: B TO BpEMs Kak COBPEMEHHas MaHIa BbIIYCKalach U
BBIITyCKAETCS /10 CUX IOP JUISI MacCOBOTO TOTPEOICHUS, KAPTHHHBIE CBUTKH SIBIISI-
7 co00¥ MPOU3BENCHHS UCKYCCTBA, CO3MIAaHHBIC IS DIUTHOM ayauropun. [IpuHu-
Mas BCE 3TO BO BHUMAHHUE, MOXKHO PACCMOTPETH MOHATHE «MaHIa» € IByX CTOPOH.
C OIHO# CTOPOHBI, OHO HCHOJIB3YETCs sl 0003HAYCHUS SIMTOHCKUX «KOMHYECKIX
KapTHUHOK», COLMAIBbHO-KYJIBTYPHBIX OOBEKTOB M YacTO B INPOMBILIUIEHHOCTH H
coo0rIecTBax, OKpyxaromux ux. OIHAKO Ipyrue UCIONB3YIOT «MaHTy» KaK BU3Y-
AIBHBIN SI3BIK, KOTOPBIN caM 1o cebe CBOOOIHO BOCTIPHHMUMAETCS KaK «3CTeTHIe-
ckuil ctunb» [11. P. 14]. ITockonbKy 00beAMHEHHE 3TUX UJEH MOXKET OBITh 3aITy-
TaHHBIM U HEYMECTHBIM, CJIEAYET 0003HAUYUTh COOCTBEHHYIO MO3MILHUIO, COTIACHO
KOTOpOM, «MaHTa» OyAeT MCIOIh30BAaThCSA B IIEPBOM CMBICIIE — 0003HAYATH COIIH-
QIBHO-KYJIBTYPHBIH apTe(akT — CChUIASACH HA CUCTEMY TPa(UIecKOro BHIPAXKCHUS
KaK SIIOHCKHH BU3YaJbHBIA SI3BIK. JIFOOOW SI3BIK, KOTOPHIA MMEET MUCHMEHHYIO
(hopMy, 00s3aTENBHO KBAUTM(PUITUPYETCS KaK BU3YAJbHBIA S3bIK, MOCKOJBKY OH
3aBHCHUT OT COOCTBEHHOTO 3pUTEIHHOTO BOCHPHUSATHS PA3IUIHBIX MapKUPOBOK, CO-
CTaBJIAIOLIUX €r0 MUCBMEHHYIO CTPYKTYpPY. I'paMOTHOCTh — 3TO CIIOCOOHOCTH Jie-
KOJIMPOBAThH 3TH Pa3INYHBIC MAPKUPOBKH OPraHU30BaHHBEIM 00pa3oM U M3BJICKATh
U3 HUX CMBICIL.

B Teuenune 1960—-1970 rr. ObuIM MpOBEAEHBI MHOTOYUCIIEHHBIE UCCIIEOBAHUS
JUTSL W3yYeHUsS] KOHIIETIIMH BU3YyaJIbHOW TPaMOTHOCTH, KoTopas B 1969 r. Obuia
onpenaencHa [lepBoil HAIMOHAIBHOW KOH(EPEHITMEH 10 BU3yaTbHON TPaAaMOTHOCTH
KaK «BHJIEHBE, KOTOPOE YENOBEK MOXET pa3BHBaTh, Ojarojaps 3peHHI0O U OIHO-
BPEMEHHO 00J1a/1ass U MHTETpUpYs JIpyrue CeHcopHble kKaHajibl. [Ipu paszpabotke
OHM IO3BOJIAIOT BU3YaJbHO I'PAaMOTHOMY Y€JIOBEKY pa3jiuyaThb W HHTEPIPETUPO-
BaTh BHJUMEBIC JCHCTBHSI, OOBEKTHI U / WIA CHMBOIIBI, €CTECTBEHHBIC HIIH HCKYC-
CTBEHHBIE, C KOTOPBIMU OH CTaJIkuBaeTcs B cpeae» [12. P. 114]. Oro onpenenenue
co3zaet 0ojee MMPOKOE MMOHNMaHKUEe TPAMOTHOCTH, M3 KOTOPOTO CIIOCOOHOCTH T0-
HUMaTh HaIFICAHHOE CIOBO CTaHOBHTCS MoAkaTeropueil. B atom Oonee mupoxom
CMBICJIE «BU3yallbHAsi TPAMOTHOCTH» MOKET ObITh MPUMEHEHA K TAaKUM BelllaM, KaK
BO3MO)KHOCTh «JIHTaTb» IIOJIOKEHHE COJHIA B HeOe, 4TOOBI ONpenesnTh BpeMs
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IIHsI, OTHOCHTEIIFHOE MOJOKEHUE MM Ce30H. KaKIblil JIeHb YENIOBEK «UUTACT»
SI3BIK TEJA, KECTHI M BBIPAXKCHUS JIMIA OKPYXKAOMMX. TOYHO Tak e OH MOXKET
BBIBOJIUTHh MH(MOPMAIMIO M3 M300paXeHUH, KOTOphle OH BHIUT. B cBoeil craThe
3. DenpaMaH OMUCHIBACT MPOILIECC YTCHUS KAPTUHBI KaK MOYTH aHAJIOTHYHBIA YTe-
HUIO TpeIoKeHus: « MBI 4hTaeM [ClioBa], CHavYajaa IMPU3HaBas UX CHMBOJIAMU Pe-
AIBHBIX WAEH WIIM BEIIEH; BO-BTOPBIX, OTMEYAsl X PACIOIOKEHHE B KOCMOCE; TO
€CTb HX TIOCIICZOBATENbHOE IOJIOKCHUE; M B-TPETHHX, MHTEPIPETHPYS B3aUMO-
CBSI3b MEXIy CHMBOJMYECKIMHU 3HAYCHUSIMH CIIOB U UX ITOCIEIOBATEILHBIME WU
CHHTaKCHYECKIMHU 3HAUYCHHUSMH, OCHOBAHHBIMH Ha WX IIOJIOKCHHU B CIIOBECHOM
CTPOKE WJIW MpeIoxKeHHH. Tenepb YTeHue H300pakKeHUH BiieYeT 3a co0OW MpUH-
[UITAATBEHO TY K€ OIEPAIHIO: MBI JJOJDKHBI CICIUTh 32 BU3YaJIbHBIMU 3HAKAMH. ..
3areM MBI JOJDKHBI MPH3HATh MX KaK 3HAaKH, 0ObeAWHEeHHBIE B (opMel. HakoHer,
MBI YuTaeM mosiHoe u3o0paxeHue» [13. P. 197]. CornacHo mHenuto O. Denbi-
MaHa, YTeHHE H300paKeHHS TPeOyeT MOCIeIOBATEIFHOTO BOCIIPHUATHSI, KaK U CIIO-
Ba B IOCJIENOBATEILHOCTH 00pa3yloT npenioxenue. I1ockonbky u3-3a pa3HO00-
pasHBIX CIOCOOOB TPOCMOTpa H300PAKECHUS BO3MOXKHBI HECKOJIBKO Pa3HBIX
TPEATIOKECHUH, ITO MPUBOIUT K HEOPA3yMEHHUIO HIIH JBYCMBICICHHOCTH.

Crenyst 3ToMy JOTHYECKOMY ITyTH, €CIH OJHO CIIOBO MOXKHO PacCMaTpHUBAaTh
KaK JKBHBAJCHTHOE OJHOMY HM300paXKEHHIO (KaKIBIM M3 HUX WMEET IIOBOJIBHO
OTpaHMYCHHBIN AWANa30H YTCHUH, HO JOMYCKAeT HEKOTOPOe pa3HooOpasne B 3aBH-
CHUMOCTH OT TOTO, KTO BBINOJHICT YTCHUE), TO HE MOXKET OT/ACIbHAS CTPOKA M300-
paxeHUs OBITh YIOPSAOYCHHOM, YTOOBI COPMHUPOBATH 3HAYNMYIO SIHHHUILY TAKUM
Ke 00pa3oM, Kak CTPOKa CIIOB MOXKET OBITh HappaTHUBHA IS (POPMHUPOBAHUS ITPE/I-
noxenus? Kak TOJapko 3TO coefuHeHHE OyIeT CAENaHO, CTAHOBUTCS OYCBHUIHBIM,
YTO TaK K€, KaK TpaMMaTHKa IMICEMEHHOTO SI3bIKa KOHTPOJHMPYET 3HAUEHHUE CIIOB,
OCHOBaHHBIX Ha MX OTHOIICHUH JAPYT K JPYTY B IOCIEAOBATEIBHOCTH, HIMEET 3Ha-
YEeHHUE MOCIIEIO0BATEIBHOCTh N300paXKEHUH, 3aBUCAIINX OT UX IMPOCTPAHCTBEHHOTO
OTHOWICHUS JPYT K APYTy. B onpeneneHHOM CMBICIIE CO3aeTCsl BU3yalbHAs TpaM-
MaTHKa. JTa BU3yaJbHasl TpaMMAaTHKa, IOTyUYEHHAsI U3 TOCIEAOBATEIBHOCTH H300-
pakeHHH, ObUIAa MCIONh30BaHA, HAYMHAS OT JOUCTOPUYECKUX KAPTHH JO COBpE-
MEHHBIX Macc-menua. [103ToMy eciii MaHTa BKIIIOYAeT B ceOsl CBOIO COOCTBEHHYIO
cpeny, OTIIMYHYIO OT HAIMMCAHHOM, U SIBJISIETCS] CPEION, YIPaBIIsIeMOl TpaMMaTHyie-
CKUMH 3aKOHAMH BH3YaJIbHOH I'PaMOTHOCTH, KaKOBHI 3TH 3aKOHBI U KaK OHHU COYe-
TAIOTCS IPYT C JPYroM, YTOOBI BU3YaJdbHO TPAMOTHBIA YUTATEIh OHUMAN, YTO OH
BUANT Ha cTpaHune? UuTarens MOJDKEH 3HATH, KaK YUTaTh W PacIIN(pPOBHIBATH
HH(POPMAIIHIO, TIPEACTABICHHYIO €My, X KaK OH OTHOCHTCSI K MUPY B KOMHKCE, KO-
TOPBIN OH YHTAET: KAK OH YIPABISAET TCUYCHUEM BPEMEHH, KaK OH HMUTHPYET JIBU-
JKeHHe, KaKk OH HHPOPMHUPYET YUTATENSI O CYOBEKTEe M O0BEKTE, KaKk OH MOXKET JI0-
0aBIATH K N300paKCHUIO TIpHJIaraTeIbHbBIC WM HAPCUHBIC KaYeCcTBA M KaK KaXIbIi
U3 DTUX DIIEMEHTOB CBS3aH IPYT C JAPYrOM Ha IPOCTPAHCTBE CTPAHHIIBI, YTOOBI
c(hOpMHPOBATh CIUIOYCHHBIN pacckas.

SInoHcKuUil BU3YaJIbHBIN A3BIK

Ecnu onHy KapTHHY MOXKHO paccMaTpHUBAaTh KaK «CJIOBOY, PAMMAaTHYECKU I'0-
BOpSI, TO TO K€ CaMO€ MOXKHO CKa3aTh 00 OIHOM IMaHeTu H300pakeHHs B KOMHKCE.
Kax yrBepxxmaer V. DiicHep, «maHelb — 3T0 OCHOBHAsI YaCTh IMOBECTBOBAHUS KO-
MuKca. Uepes Hee yuTaTelNb epexuBaeT Mup BHyTpu» [2. P. 159]. Ho Tak e, kak
CJIOBO MOKET OBITh Pa30UTO Ha OYKBBI, TAK U MAHETb MOXKET OBITH pa30uTa Ha OT-



Mauea, UNU SINOHCKULL 8u3ya"leblﬁ A3bIK, KAK cnoco6 KOMMYHUKayuu 17

nenbHble 31eMenThl. C. MakKinayn Ha3pIBaeT 5TH 3JEMEHThl «3HauKammuy». «3Hay-
km» B noHnMannu C. MakKiayna oTHocATCS K «11000My M300paskeHUI0, KOTOpoe
MOXET OBITh HCIIONB30BAHO JUIS TPEACTABICHUS YEIOBEKAa, MECTa, BEIIW WU
uaen» [3. C. 170]. OH nenuT «3HauYKW» HA TPU KATErOpUH: MPAKTHYECKUE, CUMBO-
JIMYEeCcKHe U U300pasuTenbHble. IIpuMepoM MOXET CIIy>KUTh MOPTPET YeNOoBeKa UIH
PUCYHOK 37aHUs. PHCYHOK JHIIa MOXKET IO CBOEH MaHepe MpPEeACTAaBICHUS BBHITIIS-
JeTh CTapPBIM HJIM MOJIOJBIM — M OHHU OyIyT ABYMsI COBEPIIEHHO PAa3HBIMH JIHIIAMH.
OTH KaTeropuu 3HauKOB OOBIYHO JIETKO Pa3EisiFoTCs, HO 3TO HE Bceraa Tak. Tem
HE MEHEee YHTaTelb IOJDKEH YMETh pas3iiMuaTh, KaKue 3HAKOBBIC AJIEMEHTHI IIOIa-
JIAIOT B KaKyl KaTeropuro (Jake €cii 3TO MPOUCXOIUT IMOJICO3HATEIBHO), YTOOBI
npaBWIbHO YnuTaTh Komukc. C. MakKitayn maeT oTIMYHBIN IpuMep Habopa BOJIHH-
CTBIX BEPTHKAJIbHBIX JIMHUHM B KauyecTBE 3HAUKa. B 3aBUCHMOCTH OT TOT0, KaKk OHU
HCIIONIB3YIOTCS,, OH MOTYT, HAIIPUMEp, IPEACTABIATE COOOH IBIM, UCXOSIINIA OT
ropseit Tpyosl. 1o OyaeT nmpeacTaBiIsTh co00i BUANMOe (HU3MUECKOE SBICHUE U
HO3TOMY KJIacCU(UIUPYETCs KaK U300pa3suTenbHas HKoHa. OJJHAKO T€ K€ BOJIHU-
CTBIC JINHUH, €CIIM OHH PACHOJIOKEHBI HAJ OTKPBITHIM MyCOPOM, MOTYT HMETh CO-
BEPLICHHO Jpyroe 3HaueHHe. BHE3amHO OHM MpPECTaBISIOT COOONH HEBHIUMYIO
KOHLICNIIMIO: U0 HENpUATHOro 3amaxa. OHM CTAHOBSITCA CUMBOJIMUYECKON HKO-
HOM.

Jpyrast 00macTs mpeACTaBICHNS, KOTOPas MOXKET Pa3sMbITh TPAHUIIBI n300pa-
3UTENILHOTO U CUMBOJIMYECKOrO 3HAUCHMS, YACTO SIBIISICTCA OJHUM U3 CAMBIX BaX-
HBIX DJIEMEHTOB BO MHOTHX KOMHKCAX: IPEICTABICHHE UYEIOBEUECKOH (OPMBL
B 10 Bpems kak B mepBOM MOpsIKe N300pa)keHUE YEIOBEKa SBILIETCS M300pa3u-
TENTLHOW MKOHOM, 3TO jke M300pa3uTesIbHOE MPE/ICTABICHNE MTO3BOJISET BKIIIOYATh B
ce0s1 Tak)Ke OUeHb CHMBOJIMYECKHE DIIEMEHTHI: SI3BIK TeJla, KECT, TI03y U BBIpaxKe-
Hue Juna. Y. DWCHep TOBOPHT, YTO «B KOMHKCAX TOJIOKEHUE W KECT Tella 3aHH-
MaroT MO3MIHIO IEPBEHCTBA HaJ| TeKcToM. Croco0 MCIOJIB30BaHMS 3THX H300pa-
JKEHUH U3MEHseT U ONpeneNseT MpeanonaraeMblii cMbica ciioB. OHM MOTYT IO
CBOEMY YCMOTPEHHIO K COOCTBEHHOMY OIBITY YUTATEIS MPHU3BIBATH HIOAHCH dMO-
LU U IPHCIYIIUBAThCS K Tosocy rosopsimeroy [2. P. 103]. Mcnonb3oBaHue si3bIKa
TENIa MOXET OBITh MOIINHBIM M 3(P()EKTUBHBIM HHCTPYMEHTOM IIPH IMPABHIEHOM
UCTIONB30BaHuM. [yl Havama, B OTIHYME OT M300PETCHHBIX CHMBOJIOB, OHH HE
HYXXIAI0TCS B OOBSACHEHUSX, IOCKOJIBKY MBI CTAIKHBAEMCS C HAMHU B TIOBCECTHEB-
HOM xu3HU. OZHAKO OHU MOTYT OBITH MpEYBEIUUYEHBI IJ1s yI0OCTBa YTEeHUs, Apa-
MaTHYECKOTO MJIM KOMEIUUHOTO 3 eKTa.

IToHnMmanne BU3yalnbHOTO TBOPSHHS KaK SI3bIKA CBSI3aHO C TEM, UTO 3HAKHU Ya-
CTO MKOHHYHBI — OHH HAIIOMUHAIOT TO, YTO OHU O3HAYAIOT, YTO MPUBOJHUT K YHH-
BEPCATFHOMY ITOHMMAHHIO. VIKOHOMHCHBIE 3HAKH OTJIMYAIOTCS OT IBYX APYTHX
TUIIOB 3HAKOB: T€, KOTOPHIC SBIIOTCS HHACKCHBIMH, W T€, KOTOpPBIE SIBISIOTCS
CHUMBOJIMYCCKUMH. VIHIEKCHBIC 3HAKU BBIPAKAIOT 3HAYCHUEC HWHIAWKATHBHBIM WA
Kay3aTUBHBIM ITyTEM, TAKHM KakK, HAIpUMEpP, YKa3aTeNbHBIN Malel] Mpu HaBele-
HUH. HanmpoTuB, cuMBONIHYECKHE 3HAKH TIEPEIAIOT CMBICI TOJBKO depe3 KyIbTypy.
OTH XapaKTEePUCTUKU HE SIBISIFOTCS JKECTKUM OTPAaHHMUCHUEM, TaK KaK CYLIECTBYET
cMellaHHbIN 3HaK. CUMBOJIBI HE €TMHCTBEHHBIH YCIIOBHBIN 3HAK, MOCKOJIBKY HKOH-
KM ¥ WHIEKCH TaKKe BCTPEYalOTCs B KyabType. Hampumep, cmaiin, T.e. yasidaro-
IIeecs! JIUIO0, — MKOHUYHBIN IS YEeIOBCUECKOTO JIUIA, BCTPEYACTCS B ONpPEIeIICH-
HOIi cXeMe, KOTOpasi IPOHU3BIBAET HAIy KYJIbTYPY.
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TpaguoHHOE MHEHHE O A3BIKE MOKAa3aJi0, YTO OH UCIOJb3YET TOJIBKO CUM-
BOJIBI, YTO MCKIIIOYAIO Obl MKOHWYECKOE MPENCTaBICHUE PUCYHKA KaK KapTUHKY
[14]. WkoHomucHBIE M300paKEHUSI CO3AAI0T WILTIO3HIO TOTO, YTO BCE PHCYHKH
YHHUBEPCAJIbHBI U TOHATHBI, IOCKOJIBKY OHU MOTYT UMUTHPOBATh XapakTep 00beK-
TOB B Halllel moBcegHeBHOCTH. HecMoTpsi Ha 3T0, crocoObl NpUBJIEUEHUs 3pUTe-
Jell K BU3YyaJIbHBIM KapTHHKAM 3aBUCENIO0 OT BU3YaJIbHBIX XYIOKHUKOB. DTO 0OCO-
OCHHO 3aMETHO B SITMIOHCKOM BHU3yaJbHOM SI3BIKE, IIOCKOIBKY «IIEPCOHAX YeTIOBEKa
B MaHre OOBIYHO PHUCYETCS B Y3HABAEMOM NATTEPHE — CTEPEOTUITHBIC OOJBIIHE
rJ1a3a, JJIUHHBIE BOJIOCHI, MaJCHBKHHA POT W OCTPBIA MOJOOPOAOK. DTOT CTHIIb
HACTOJIBKO CXEMAaTUYeH, YTO YacTO JIUIa TIEPCOHAXEH HENb3s OTIIMYUTH JPYT OT
Jpyra, 4YTO NPUBOAUT K HCIIOJIb30BAHUIO aBTOPAMH JIPYTHX BO3MOXKHOCTEH, MO3BO-
JSIOMIMX YUTATENSIM paziuiaTh MX, TAKUX KaK MEHSIOUIUICS 1BET Boyocy [15.
P. 12]. DToT npeobiagarmuil CTUiIb «MaHray MoIJIepKUBACT KaK YCIIOBHOCTh, TaK
Y MKOHHYHOCTh, Y TPEJCTABISACT MAOIOHBI HE MEHEe KOTHHTHBHEIC, YeM Ir00ast
Japyras JUHrBUCTHYecKas (popma. MKOHOHMYHOCTH JelaeT S3bIK AOCTYHHBIM M
JIETKO JICKOJMPYEMBIM IS JIFOACH IO BCEMY MHUPY, B TO BPeMs KaK €ro YCIOBHOCTb
OTpaXaeT TO, YTO €ro MIA0IOHBI Pa3leisIFOT MHOTHE BU3yabHbBIC XYI0XKHUKU. He-
KOTOpBIE€ XYAO0KHUKH HCIONb3YIOT BU3YyalbHbII CIOBaph, B TO BpeMsl KaK ApYyrue
W3BIIEKAIOT HH(OPMAIMIO U3 BOCIIpHHUMaeMoro mupa. «MHbopMmarronHoe ooie-
CTBO CTUMYJIMPYET pacTeKaHWe CETeBON KyJIbTYPhl B HEKOE MeIuarose, aTpu0yTH-
pyloliee MHOXKECTBEHHOCTh c(ep ICSITENbHOCTH YElOBEKa», — IIOAYCPKUBACT
M.D. Ps6oBa [16. C. 11]. fI3pik HauMHAaeTCs KaK KOIHMTHBHAs CHCTEMa B HICIX
YEJIOBEeKa: KOJUICKIMS MEHTAIBLHBIX 00pa30B, OPTaHU3YIONIUX MOHATHS JJIs BbIpa-
JKCHUSI B HEKOTOPBIX CEHCOPHBIX MOJAIBHOCTAX. DTa CUCTEMa TpaHCHOPMHPYETCs
B SI3BIK KYJIBTYPHO, Yepe3 B3aUMHbBIE pa300pUYNBOCTH KOTHUTHBHBIX MOJIEJICH pas-
HBIX JIIOJIEH. SI3BIK «MaHTa» MOYKHO CUMTATh «CTAaHJAApTHON» (HOPMOI STIOHCKOTO
BHU3YaJIbHOTO $3bIKa, TTOCKOJIbKY OH HCIIOJIB3YET OOILYI0 MOJIENb JIJIsl IPUBJICUEHUS
mroneii. Takum 00pa3oM, Kak U OOJBIIMHCTBO IPYTHX S3BIKOB B MHpE, rpaduye-
CKUU SITIOHCKWH BU3YAIBHBIN S3BIK HE MOSBWICS HHOTKYJa, a COPMHUPOBAJICS C
TEUEHHUEM BPEMEHH.

3akJjaroueHue

Komukcer — rpaduueckas cpena, B KOTOPOH H300paKeHUs UCTIONB3YIOTCS IS
nepeadn MociaeioBaTeIbHOro pacckasa. KoMukebl — Takas e cpena, Kak KHHO,
Tearp, MO33Ms WK JII000H APYroi mporecc nepeaadyd UCTOPHH O CaMBIX pa3HOO00-
Pa3HBIX MpeaMeTax Uil PasIndHON ayauTopud. JpyrumMu ciioBaMu, KOMHUKC 00Ja-
JaeT OmilaTepalbHO CTPYKTYpOil. ITO coueTaHHe UCKYcCTBa (KapTUHKA) U JIUTe-
parypsl (tekct). KoMmuKCHl sBIsitOTCS Hambonee ycTOWYHBOH, A((EKTHBHOW U
cTapeinieli HenpepbIBHONW (OPMOM KOMMYHUKAIIMHU, CO3JaHHOM uenoBekoM. Ko-
MUKCBI CTPOSITCA Ha S3bIKE CUMBOJIOB U MKOHOK. Hampumep, 3HA4OK «CMaIuK»
MIPEBOCXOUT KYJIbTYPY, MTHOBEHHO MOHMMAETCS JIaXKe JIF0AbMHU, KOTOPbIE HUKOTAA
HEe BHJENU ero pasbiie. KoMukchl pa3paboTaiu CBOW COOCTBEHHBIN BH3YaJIbHBIN
SI3BIK, KOTOPBIH MOXKET YCKOPHUTH ITIOHUMAHNE U 3HAYUTENEHO YMECHBIINTE «3aTpa-
ThD» Ha JIEKOAMPOBaHUE. BU3yallbHBIN S3bIK COCTOUT U3 BU3yaJbHOW rpaMMaTHKH,
KOTOpasi peryaupyeT YTeHHE KOMHUKCOB, M OHA CTOJb XK€ CI0)KHA, KaK M TpaMMaTH-
Ka, KOTOpasi peryJupyeT YTeHHE MUCHbMEHHOTO SI3bIKa. XYI0KHHUK, KOTOPBIA MOXKET
OBJIAJIETh ATOW I'PaMMAaTHKOM, CIIOCOOEH paccKa3blBaTh UCTOPUIO TAKUM 00pazoMm,
YTO OHA HE MOXKET OBITh paccKazaHa 4yepe3 Mpo3y Wi (HIbM WU 000U Ipyrou
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MaTepHat. DTO 3aBUCHT OT IIOHHMAaHHS B3aMMOJICHCTBUS MEKIY U300paKCHUSIMH,
CIIOBaMH W cUMBOJIaMH. KOMHUKCHI Kak BH3yallbHass KOMMYHUKAIUS pabOTaroT, H,
CIIEOBATEIbHO, TPEOYETCsl COBEpIIEHHAs BHU3yalbHAsl TPAMOTHOCTB, YTOOBI pa3o-
Opatbcst Bo BceM 3ToM. KoMHKCEI — opMa muchMa, TIE UACH TePEeIar0TCs TIOCPE-
CTBOM TIOCJIEJIOBATENbHBIX PUCYHKOB, CTaHOBSICh IMOBCEJHEBHOCTBIO, KaK MEX-
KYJIbTYPHBIN MTPOYKT HAPOJAHON KYJIBTYPHI.
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Since the emergence of society, people have tried to communicate with their own kind, using
various forms of communication. Constantly striving to interact with other people, the person needed
to develop public communication over long distances, thus he was looking for different ways and
forms of communication. New communication tools led to a variety of forms of transmitted infor-
mation, and so began to develop visual communication. Visual communication is a type of communi-
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cation in which the transmission of ideas and messages occurs through two-dimensional images, such
as signs, drawing, graphic design, illustration, advertising and electronic resources. Specialists note
that “nowadays, illustration is increasingly becoming an element of text formation. The level of
integration of all visual forms, as well as of other iconic formations, into a single textual space of
printed and electronic publications is very high”'.

By and large, visual communication derived from a sequence of images, existed, from ancient
cave paintings to Egyptian tombs, as well as from Mayan friezes to medieval European tapestries. In
cultures in which there was a written language, writing was often used in tandem with images for
greater clarity of text. This same tradition is still alive today, which can be seen in comics. Comics are,
first of all, images of the text in a sequential order. In different cultures, it is customary to talk about
comics using the terminology used in their original languages, such as “manga for Japanese comics or
comics for French-Belgium comic books of French”?.

The orientation of the modern world on the visual way of presenting information has led to the
appearance of such a visual language as manga. Using a visual-text communication method based on
visualization of information, comics (manga) occupy an important place among the media that allows
them to be viewed as a special kind media text, integrating lexical and visual components, and as an
integral part of the media communication system. This determines the formulation of the main goal of
the article: to analyze the manga in the context of the current trends in information visualization, which
develop the concept of “manga” through the expansion of the visual language. Caricatures and similar
forms of illustration are the most common means of creating images in manga. The modern idea of the
manga has developed under the strong influence of the Western tradition. Manga — is primarily pic-
tures. Definition of manga was introduced by mangaka (artist, drawing a manga) Rakuten Kitazawa.
He defined the manga as “a form of art of mass production, which is characterized by satire, humor
and exaggeration, deliberately condemning the world and ridiculing it, i.e. manga is a caricature”.
However, other scholars researchers (R. Gravett, A. Rommens) use “manga» as a visual language,
which itself is freely perceived as an “aesthetic style”. Any language that has a written form is
necessarily qualified as a visual language, because it depends on your own visual perception of the
various markings that make up its written structure.

The dual nature of the manga echoes the comparison of the process of reading the picture and the
sentence, described by E. Feldman's footnote. If one picture can be considered as a “word”, grammati-
cally speaking, the same can be said about a single image panel in a comic. According to W. Eisner
“the panel is the main part of the comic story. But just as a word can be broken into letters, so the pan-
el can be broken up into separate elements. S. McCloud calls these elements “icons”. “Icons” in
S. McCloud's understanding refer to “any image that can be used to represent a person, place, thing or
idea™. He divides the “icons” into three categories: Practical, Symbolic and Fine. The understanding
of visual creation as a language is due to the fact that the signs are often iconic — they resemble what
they mean, which leads to a universal understanding. Consequently, comics are a graphical environ-
ment in which images are used to convey a consistent story. Comics are the same medium as cinema,
theater, poetry or any other process of conveying a story about a wide variety of subjects for a different
audience. This is a combination of art (picture) and literature (text). Comics have developed their own
visual language, which can speed up understanding and significantly reduce the “cost” of decoding.
Comics like visual communication work and, therefore, perfect visual literacy is required to understand
all this. Drawings and sequential images are an integral part of the expression of the human personality
and date back to the cave pictures that transformed in modern society into comic books.
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MU ®POBOM MPUMUATUBU3IM U MEXAHU3MbI HACJIETOBAHUS
B COBPEMEHHOM BU3YAJIBHOM KYJbTYPE

Busyanvuvie npakmuku cospemennocmu xapaxmepusylomcesi becnpeyedeHmHot 0eMoKpamu-
3ayueti cnocobose ynkyuonuposanus obpasos. brazooaps wupoxomy docmyny K danHwiM,
VAPOWeHUI 1 UHOUBUOYANUZAYUY NPAKMUK CO30AHUA U PACHPOCIMPAHEHUs. U300PAdICEHUN,
UBMEHAIOMCSL CNOCOObI OYEeHKU, XpaneHus u nepedayu ungopmayuu. L{ugposoii obpas cma-
sum nepeo ucciedosamensimu npoodiemy YymouHeHus meopemuieckux yYCmano6oK no onHo-
WeHUI0 K NPOOYKMAM CAMOOEAMENbHO20 ME0PYecmed, NPUMUIMUBHO20 UCKYCCMEA, aymcaii-
0epcKoll  0esmeNbHOCU U NPOCMOo20  «ntodumenscmeay. B cmamve packpuvisaiomces
OCHOBONONAZAIOWUE C8OUCMBA YUPDPOBO2O NPUMUMUBUIMA, OCODEHHOCU €20 B03HUKHOBe-
HUA, CeMAHMUKA U NEPCREKMUBL] PA3GUMUSL.

KnroueBsle cioBa: yugposoii npumumususm, yu@poeoe UCKyccmeo, Meouaapxeonous,
NOCM2YMAHUZM, BU3YATLHASA KYNbIMYPA.

Yro Takoe undpoBoil NPUMHUTUBU3M

[TpumeHnTENBHO K II(PPOBOMY HCKYCCTBY HCIIONB30BAHUE TOHITHS «IIPHMH-
TUBU3M» HOCHUT YCIIOBHBIA XapakTep, CKOpee, 31eCh MOXKHO FOBOPUTH O BBIJEIC-
HUM IDTACTHYECKON TECHACHIMH, HAa KOTOPYIO HMHTEPECHO OOpaTHUTh BHUMAaHHUE B
KOHTEKCTE PACCMOTPEHUS Pa3sBUTHUS HU(PPOBOTO UCKYCCTBA BOOOIIE, OTHAKO JaXKe
U B OTOM ClIy4ae HY)KHO OIPEICIHTh OCHOBAHHS HCIONB30BAaHHS MMEHHO STOTO
TIOHSTHS, TIOCKOJBbKY B UCCICJOBAHIH MPUMHTHUBOB B M300pa3UTEIBHON NEsATEIb-
HOcTH B Poccnm mmeercs mycTh HE CIIMIIKOM yCTOWYHBAs, HO BCE XK€ 0003HAUCH-
Has Tpanuuus [ 1-7].

[IpUMUTHBU3MOM B TUIACTHYECKUX MCKYCCTBAX OOBIYHO HA3BIBAIOT MCIIOIB30-
BaHHE NPO(PECCHOHATHHBIMU XyJOXKHUKaMH IPHEMOB HAHBHOTO, CAMOJICSITEIIEHOTO
HCKYCCTBa W ayTCaiIepCKOr0 HCKyccTBa. HamBHOE MCKYCCTBO IIpennojaraet
TPAHCIIAIMIO HMCKPEHHEro, MOATHYECKOTO B3IJsiIa Ha MHUpP 0€3 BBIPAXKCHHOTO
CTPEMJICHHSI K TOAPAKAHUIO TPO(ECCHOHATBHBIM TIPHEMaM XYI0KECTBECHHOTO
MEHHCTpUMa, TIPH ITOM camoJiesiTelbHOe (JIF0OOUTENLCKOE MCKYCCTBO) HE 00si3a-
TEJIHO JIOJDKHO OBITh HAUBHBIM, OHO MOXKET SIBJIATH IMOJPaXKATEIBHBIC CTPEMIIC-
HUSI, TSHJCHIIUIO K alpOIPUAIIAH S3bIKa MAaCCOBOM KYyNBTYphI M kuT4a. [log uckyc-
CTBOM ayTCalJepoB, KaK MPaBWIO, NOHHUMAIOT XYAO)KECTBEHHYIO IESTEIBHOCTH
JICBHAHTHBIX C TOYKH 3PEHUS TOCHOACTBYIONICH O(UIHATEHON HICOTIOTUH TPYIIIL.

B pamkax HacTosmMX pa3MBINUICHUN Pedb MOWICT O SBICHUH HUGPOBOTO
MPUMHUTUBU3MA, T.€. opmarax pabOThl MPO(HECCHOHANBHBIX XYIO0XHUKOB C WH-
CTpyMEHTapHeM HaWBHOTO IUTACTHYECKOTO SI3BIKA M €r0 MCTOYHHUKOB ISl SKCIIEPH-
MEHTOB B paMKaX IIH(QPOBOU ICTETUKH.

I'eneanorus u ukoHorpagusa uuppoBoOro NPpUMUTHBU3IMA

B kauecTBe MCTOYHHUKOB MMPUMHUTHUBUCTCKUX MOTHUBOB OTCYECTBCHHBIC HCCJIC-
AO0BATECJIM, KaK MpPaBUJIO, BBIACIAOT UKOHY, J'IYGOK, TIIOOUTEIBCKOE U JCTCKOC HC-
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KYCCTBO, KUTY, PEKJIaMy, BBIBECKY, (POJIBKIIOP, B TOM YHCIIE TOpOACKoi [1, 3, 8]. 13
3TOr0 Habopa Ul reHeaNOTHH ¥ UKOHOTpaduu MI(POBOro MPUMHTHBH3MA OyIyT
Ba)KHBI TIPAKTHYECKH BCE BIIUSHHMS 32 UCKIIOYCHUEM HKOHBI M PEIIMTHO3HOTO Ty0-
Ka, KOTOpBIC MTOCTYNAIOT B 00pa3HBIN JEKCUKOH NU(POBOH KYIBTYpPHI YK€ B IIepe-
paboTaHHOM COBPEMEHHBIM TOPOACKUM (OJBKIOpOM Buae. OOBeIUHSIOMIM (aK-
TOPOM 31eCh OymeT CBOEOOpa3HBI HAWBHBIA B3IV WM CAMOJESTEIBHOE
oOparieHue ¢ MaTepHaIoM, KOTOPHIE B COBPEMEHHYIO 3I0XY OKa3BIBAIOTCS OIIO-
CPeIOBaHHBIMU HOBBIMH MEHA.

B Hacrosmmii MOMEHT ITU(BPOBOE HMCKYCCTBO NPEACTaBISIET COOOM OJHO W3
HaIpaBJICHUN XYI0KECTBEHHOI'0 MEMHCTpuMa, Takoe ke, kakuM aist XIX — mep-
BOI mONOBHHBI XX B. ObUIA KUBOMUCH. [IJIsT MHOTHX, 0COOCHHO MOJIOMABIX XYI0XK-
HUKOB, 3Ta (hopMa BBIPOKEHUS SBJISCTCS IEPBUYHOMN, MPUBBIYHON U €CTECTBEHHOM.
B cuny aToro Bech 00beM MU(POBOTO UCKYCCTBA MPEACTABISIET COO0M TMTaHTCKHMA
MaCCHB BBICKA3bIBAHUIA, TPEOYIOIHIA TAaKOW K€ JITUTEIBHON PaOOTHI IS OTIMCAHHUS
U CUCTeMaTHU3alllH, KaKasi BeETCs C )KUBOIMUCHIO C MOMEHTa €€ BOZHUKHOBEHHS. B
II(PPOBOM HCKYCCTBE, KaK U B )KUBOITUCH, €CTh CBOH NPH3HAHHBIC MACTEpPa, JIIO0H-
TENU U ayTcaiaepsl. I HeT HUKaKOH BO3MOXKHOCTH TOBOPHTH O IIU(PPOBOM UCKYC-
CTBE WJIHM TeM Ooliee IH(POBON KyIbType B LIEIIOM B paMKaX OJHOH HEOOJIBIION
CTaThH. B MaHHOM TEKCTe XOTENOCh OBl KOPOTKO OCTAHOBHUTHCS TOJIBKO Ha OTHOM
acriekTe I(pPOBOTo HUCKYyCCTBA — €T0 MPUMUTHBUCTCKUX MOTHBAX M IpHEMax, I0-
Ka3aTh HauOoJiee OYCBHHBIC TOYKHA BO3SHHKHOBEHUS 3TOW ICTETHKH B IH(POBOU
BU3YaIBHOCTH.

Hudgpposvie cyoxynvmypsbr. AHaIOTOM KOJUICKIHIA ap-OproT B TU(GPOBOM MHUPE
SIBISTIOTCS. IMUDKOOPABI, M3 KOTOPHIX Tumblr, MOPOAMBIIMI HENYIO «ICTETHKY
TamMOJiep», BBITIIIUT HauOojee pecnekTadenbHbIM. [lepBOHAYAILHO MYCOPHBIE
KapTHHKH, «OeHble 00pa3bl» COOMpAIIMCh HAa TaKUX arperaropax, kak 2chan u
4chan. U3 3THX «HApOIHBIX» MCMO3UTAPHEB BBIPOCIHU IEpBbIC O(QOpMHUBIIHECS
nudpoBeIe CYOKYIBTYpPBI, TAKHE Kak vaporwave, sea punk, web punk u nmp. Bee
OHU COCTUHSIM HOCTAJIBTHYECKHH MEIHaapXCONIOTHUECKUHA MMITYJIbC C TpeXMep-
HOW KOMIIBIOTEPHOU TpaMKON U PSIOM YCTOWYHMBBIX KOUYIOIIUX 00pa3oB, MO3BO-
JSIOUIMX OTIMYATh OJHO HANpaBJieHUE OT Apyroro. B vaporwave 3To AuaaoroBble
OKHa paHHHX penu3oB Windows, «TOpMO3SIIHE» MPOIECcCH BU3yaTH3alUHN JaH-
HBIX, PEHIICPUHIOBBIC CETKH M IK30THYECKHE DIIEMEHTHl — MEPOTTH(BI, MMaTbMBI,
KOCMHUYeCKue BUABL. Sea punk, Kak clienyeT U3 Ha3BaHUS, BIOXHOBJISICTCS ICTETH-
KO Mopei. 31ech Beernia MpUCyTCTBYIOT JAeNb(MUHBI, TadbMbl, BOJHBI M PAKYIIKH.
Haxonern, web punk, B oTim4me OT ABYX MPEABIIYIINX TCHACHINH, BRIPOCIINX U3
MY3BIKQIBHBIX CYOKYJIBTYp, IPEACTABIsIET cO00i Cyry0o BH3yallbHOE SIBICHHC U
BIIOXHOBIISIETCS ACTeTUKOM Tiiamypa 90-x rr. XX B. 31ech nmpeodiagaroT po30BbIH,
CHPCHEBBIN 1 (PHOJICTOBBII BETA U DJIEMEHTHI «BBICOKOTO HCKYCCTBa» — AaHTUYHBIE
CTaTyH, KOJOHHBI, BCTPEYaroTCsl M300pakeHuss ManoHH. [Ipu aTom web punk co-
XpaHsIeT DJIEMEHTHI vaporwavea H sea punka B BHIE MEINAapXeoIOTHIECKOTO JIOY-
(aii amoxu Windows 98 — mucket, kaccer VHS, nenbpuHOB 1 ajibM.

B 3TOM HarpoMokI€HUH JTy4llle BCEro YUTAETCS IaJauCTCKas TiAra K KoJIaxy
KaK OCCICYHOMY XYIOXKECTBEHHOMY XYJIHMIAaHCTBY M OpPUKONAXKY KaK caMojes-
TEJIFHOMY TBOpUYecTBY B nyxe moutanboHa [lleBans. Ilocmemnuit Takyke meutan
MPUBHECTH B CBOM W eanbHBIN IBOpEI] BCe caMoe JydIliee, YTO MOXKET JaTh Kyilb-
Typa, a TIIaBHOE TO, YTO OBLIO AOPOTO U JIFOOMMO CaMUM aBTOpOM [9].
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LudpoBoe MOOUTENBCKOE TBOPUYECTBO MOPOIIIO U HAOOP TEXHUICCKUX MPH-
€MOB, HCTIONB3YIOIIUX HHCTPYMEHTHI Pa0OTHI ¢ IU(MPOBBIMU N300paKCHUSIMH, H3-
HAYaJIbHO MpeJHa3HaYeHHBIC IS MPo(eCcCHOHATBHBIX An3aliHepoB. K TakuMm mpu-
eMaM, ONPEESTUBIIUM OOJUK COBPEMEHHOM IM(POBON KAPTUHKHU, OTHOCSITCS JaTa
coprunr (data sorting), mara Oemmuur (data bending), nara mommar (data
moshing), rmuty (glitch). Bece 9T TeXHUKM CBSA3aHBI C BEIOOPOYHBIM UCKAKEHUEM
JIAaHHBIX B IU(POBOM M300paskeHUM (WK B 3BYKE, €CJIM peydb O riuTye). Data sor-
ting TpeAroaracT «COPTHPOBKY IAHHBIX» C MOCIEAYIOIIEM HCKAKCHUEM WIH
yIaJeHueM 4YacTH W3 Hux, data bending mokaspiBaeT «crubaHue» OTIEIBHBIX dJie-
MEHTOB M300paxkeHus, data moshing — ux mepemenBanue. [ TUTY 3CTETU3UPYET
MPOTrPaMMHYIO OIIMOKY WK COOM, MCKaXAIOIINH MePBOHAYAIEHOE U300paKeHHE,
TEM CaMbIM OOHaxast ero 3(eMepHOCTh U XPYITKOCTb.

Apm-zetim-ousaitn. Bonpinoe Bo3jeiicTBrUEe Ha TU(PPOBOK TPUMUTHBU3M B CH-
Jy €ro TeHETHYECKOM CBSI3H C JIFOOUTEIBCKIM M3TOTOBICHUEM M PACIIPOCTPAHCHH-
eM U300paKEeHHIA OKa3aia ICTETHKA BUIEO-, & 3aTEM U KOMIIBIOTEPHBIX Urp. Yarie
BCETO MOKHO BCTPETHUTh IIMTATHI M3 PAHHETO IIEPHOJA CTAHOBJICHUS KOMIBIOTEp-
HOU MHAYCTpHHU. [[JIs 3perIbIX aBTOPOB B ATOM CKa3bIBACTCS HOCTAJIBIHSI IO IETCTBY
U MOJIOJIOCTH, JUISI MOJOJABIX — MPOSIBIICHHE PETPOMAHUU, XapaKTePHOH JJIs MeTa-
MOJICPHHUCTCKOM YyBCTBUTEIBHOCTH. KyibTOBBIE HUTphl «Pacmany, «Super Marioy,
«Minecrafty mopoxnaroT 0eCKOHEYHOE KOJTMYECTBO BU3yadbHBIX IUTAT. [10CKOIb-
Ky UrpoBasi HHIYCTPHs CHOpPMUpPOBATA CBEPXCIIOKHBIE, CYIIEPPEATHUCTUUHBIC UH-
Tepeiicel, Hag Co3MaHneM KOTOPBIX paboTalOT THIAHTCKHE KOPIIOPAINU, UTPOBOE
MPOXOXIEHHE KOTOPBIX TpeOyeT CYNEpMOIIHBIX U AOPOTHX KOMIIBIOTEPOB, yTpa-
YEHHOE YYBCTBO HIPOBOTO YIOTa MEPEMEINACTCs B aBTOPCKUU reiiM-mm3aiin. U3
MHUPOBBIX CYNEPXUTOB B 3TOW oOmacTh MokHO Ha3zBaTh «Undertaley», CTHIBHYIO
U aCKETHYHYIO MIPY, CO3IaHHYIO OJHHM aBTOPOM B ITOMUEPKHYTOH peTpomMaHepe.
B oteuectBeHHOM apT-reiiM-au3aiiHe Bblnenstorea padotsl Genn banamosa, co-
3[IAIOIIEr0 YIPOUICHHBIC aBTOPCKHE MHTEP(EHCHI, HalleICHHBIC HE CTOJIBKO HA UT-
pOBOE MIPOXOKACHIE, CKOIBKO HA BH3YaJIbHOE JIIOOOBAHKE.

Hauenaa yugposas kapmunka. IlnoHepckoe Buaeo, BO MHOTOM OIIpesie-
JUBIIIEE ICTETUKY COBPEMEHHOTO ayIHOBH3YaIbHOTO MEHHCTPHUMA, MPHHAIICHKHUT
aBTOPCTBY «monpocTka u3 cetn» Snra Jluna (Yung Lean), cHsBmero B 2013 .
Bugeo «Hurt», rae coOpaHbl Bce MITaMITbl 3CTETUKU H(POBBIX CYOKynbTyp. [lon-
YepKHYTHIN JIOy-(ail JOMAIIHEro BUAEO, MypalKHe TaHIbI Ha (ope XpoMmakes,
BITOCJIEZICTBUM CMOHTHPOBAHHBIC C MHOXXECTBOM ILH(POBOTO «MYCOpa» W3 IIOA-
POCTKOBOTO 00pa3HOTO yHHUBEpPCYMa, IMOHAYATy Kazaluch 3a0aBHOW NETCKOM Ima-
nocteio, HO B 2019 1. monoOHble HaWBHBIE BUIEO YK€ TIIATEIBHO UMUTUPYIOTCS
CaMBIMH CEPbe3HBIMH 3aKOHOATEISIMU BKyca B MHAYCTPHH IIOy-On3Heca. B dact-
HOCTH, CBO€OOpa3HBIM oMMakeM SIHTY JIMHy BBITTISIANT KM HA COBMECTHYIO TIec-
uio Ona [llupana u Ixxactiuna bubepa «I Dont Carey» (2019).

HauBnas mmdpoBas kapTHHKA NMPOJOIDKAET Pa3BUBATHCS B JIIOOUTEIHCKOM
CerMEHTE, TeNeph YK€ MPEHMYIIECTBEHHO B CMEHHUBIINX MMHIKOOPIBI COIMATb-
HBIX CETSX, CO3JJaHHBIX JJIs OOMeHa U300pakeHHsIMU. K TaKOBBIM MOXKHO OTHECTU
MHOTOYHCIICHHbIE  HMHCTarpam-akkayHTel, Hampumep: Glichman.exe, Ata-
ri_stash_house, klng dag0, uareprer-6mor strawberry napalm. MoHO BCTPETHUTh
U TIpUMEpHl U(PPOBOTO MPHUMUTHBH3MA MPOPECCHOHATBHBIX XYIOKHHKOB, BIOX-
HOBJISFOIIIMXCS] HAUBHBIMUA MOTHBaMU. [10JJOOHBIM 3KCIIEPUMEHTOM SIBIIIETCS TIPO-
€KT HBIHE OTOMIE/IIETO OT 3TOW dCTEeTUKN XyAokHUKa [IpoTes Temena, Ha3BaHHBIN
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um B 2007 1. «1obporapuzMom». B 3Toil cepun XyI0KHHUK OIHKE BCETO MOIXOIUT
K TOMY, YTO MBI IIPUBBIKIU ACCOIIMUPOBATH C MPUMHUTHUBOM. SIpkue (ompKiopHbIe
00pa3bl U HAXOJKU ITUPPOBBIX CYOKYIBTYP MPOIYCKAIOTCS CKBO3b KOMITBIOTEPHBIC
GuIbTPEL, 00pa3ysl BBICOKOTEXHOJOTWYHBIC KOJUIAXKH, CTHIMCTHYCCKU OJHM3KHE
TBOPYECTBY XyAOxHHKa-ayTrcaiiziepa ['eoprust lemkuna. JloOporapusm IIpotes
TemeHna yxe HaXOOWUTCSA Ha TPAHU MEXAY T€HEpaIueil HOBOM BU3YyallbHOCTH U pe-
(ekcuel Hax HAWBHBIM CaMOZEATENBHBIM TBOPYECTBOM, UTO XapPAaKTEPHO IS
OOJIBIIMHCTBA MPOPECCUOHATBHBIX XYA0KHUKOB, 3aHUMAIOIIAXCS MUPPOBBIM HC-
KyCcCTBOM, a, Hampumep, Harampss CTpydkoBa BO3BpallacT HaWBHYIO LU(PPOBYIO
ICTETHKY OOpaTHO B >KMBOIIUCH, YTBEpP)KIOasl YHUBEPCATBHBIN XapakTep 3TOH 00-
pa3HOCTU Il COBPEMEHHOM BHU3yallbHOW KyibTypbl (cepun «lIpoxpactunanus
(2011), «Hwu >xuB HU MepTB» (2015)).

Pecpnexcuenviii npumumueusm. CoeoOpasHOW peduiekcHed Hajg MHPOM
UQPOBOTO Mycopa SIBISETCS AEATEIBHOCTh BAYMYHBOTO XyJOXKHHUKA-HHTEIUICK-
Tyana u teopernka Xuro llITeliepnp, HEOMHOKPATHO MpPU3HABAEMOTO Ipodeccro-
HAJTBHBIMH M3JAHUSMH, TAKAMU Kak Art Review, caMbIM BIMSTENbHBIM IIEpCOHA-
)KeM Mupa uckyccTBa. Bnusuue LlTteilepnbp CBA3aHO € ee CTpEeMIICHUEM
pa3o0parbcsi B Haubojee MaccoBBIX (hopMax COBPEMEHHOM BH3YaJIbHOCTU U Clie-
JIaTh 3TO OJTHOBPEMEHHO CPEJICTBAMHU HCKyccTBa M Teopun. CaMblii M3BECTHBIN €e
TekcT «B 3amury mmoxoit kapTuHKW» [10], MOCBAIIEHHBIN IU(QPOBOTO MyCOpy H
HU3KOCOPTHBIM ITU(PPOBBIM KOJUTaXKaM, B KAKOH-TO CTETICHH HACIEAYET 110 [IUTHPY-
e€MOCTH KynbToBOe 3cce Banprepa bennsimuna «IIpon3Benenue nCKyccTBa B 310Xy
€ro TeXHUYECKOH BOCIPON3BOIUMOCTIY, IIOCKOJIBKY 3a/1a€T TEOPETHICCKYIO PAMKY
pa3MbIlUIEHUH 0 «OeqHBIX 00pa3ax», W3 KOTOPBIX COCTOMUT Hallla dCTeTHYecKas
BceneHHas. B TBopueckoit muiockoctu IlTeliepnb cTpeMHUTCST BOCIPOM3BECTH TEX-
HOJIOTHIO CO3JAHUS «IUIOXOH KapTHHKH» C TE€M, YTOOBI MOHATH IICHXOJIOTHIO €€
aBTOpA, MPOITYCTHUTH Yepe3 ceOs U oTpedIeKCUPOBATh OIBIT MOJIB30BATENS, CTAJ-
KHBAIOIIETOCsI ¢ HOBBIM CBOWCTBOM MOAPYYHOCTH — IU(DPOBBIM (DHIIBTPOM, BCTPO-
€HHBIM B CMapT(OH, JIETKO MMOMEIMIAIOIINMCS B PYKE U ONPEICIIIONINM IePBUIHBIN
TEJIECHBIH ONBIT YenoBeka HUu(poBoil smoxu. UMuTHupyrolue HauBHbIE KapTUHKU
pabotsl Xuto Llreliepns «In Free Fall» (2010), «How Not to Be Seen» (2013),
«Liquidity Inc.» (2014) Ha mepBblii B3IJIA HEOTIIMYMMEI OT CaMOJIEIBHBIX H300-
pakeHHH W3 aHOHMMHBIX JKKAayHTOB B HMHCTarpam. PedIeKCHBHYIO IHCTaHIIHIO
CO3aeT TOJBKO COMPOBOXKIAIOMIUNA TEKCT, MO3BOJISIOMIMKA O4EPTUTH BOKPYT IMPO-
W3BEACHUS PaMKY, BEHIIOJHSIONIYIO Ty K€ (DYHKITHIO, KOTOPOH CITy)KHIIH MaHHU]e-
CTHl XYyJ0KHUKOB-aBaHTaApAUCTOB. be3 3TOW TeopeTH4ecKoW paMKH CO3JaHHAs
[reiiepnp kapTHHKA HEM30€KHO KaHET B LHU(POBON MOTOK «OeAHBIX 00pa3oBy,
TEHEePHUPYEMBIX M PACIIPOCTPAHIEMBIX BCEMH mosb3oBaTensmu Uarepuera [11, 12].

PednexcuBHOe neiicTBue, CBA3aHHOE C OCMBICICHHEM (DYHKIMOHHUPOBAHUS
nu(poBbIx n300pakeHuit, ocymectsuau Ilsep HOur («Two Minutes Out of Your
Time» (2000), «One Million Kingdoms» (2001)) u ®ununm [Mappeno («Anywhere
Out of The World» (2000)) B mpoekrax 2000-2001 rr., co3naBasi OpUrHHAIbHbIC
BUJIEO C BBIKYIJICHHBIM HMH IIEPCOHAXKEM U3 KOMMEPUECKOT0 Karajora aHuMe Io
umenn AnnlLee. IIpucBauBas 4acTh MOMYJNSAPHOW KYyJbTYPHI, BBOAS €€ B apealn
«BBICOKOTO» MCKYCCTBa, XYAO)KHHKH XOTEJH yKa3aTh Ha Pa3sIMuus B KOMMepdUe-
CKOM U XYZIO>KECTBEHHOM HCITOJIF30BaHIH BHU3YaJbHBIX 00pa3oB, KOTOpPEIE, BIPO-
4yeM, OKa3aJluCh He BIOJIHE nposBieHHbIMU. Ckopee, Our u IlappeHo BeicTynnIn
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3[IeCh KaK HAMBHBIC MacTepa, BhlaBas ceOs 3a pabOTHHKOB MPOMBIIUICHHBIX KOP-
MOpanuii Mo CO3AaHUI0 aHUME.

Bocomubumnaa scmemuxa. MennaapxeolorniecKuii UMITYJIbC U HOCTallb-
THYECKYIO HOTY 33Jaf0T B IU(POBOM MPUMHUTHUBU3ME IPOCKTHI, CBSI3AaHHBIC C HC-
MO0Jb30BaHUEM BOCBMUOUTHOM 3CTETUKU. 37€Ch YK€ B CAMOM IIPUEME 3aJI0KEHO
HAMBHOE JKEJIaHWE BEPHYTHCS B «IM(POBOE AETCTBOY, 3moxy [lakmena u Tetpuca.
BoceMmubuTHBIE PabOTHI KaXyTCsl OYE€HB TEIUIBIME M TPOTAaTEIBHBIMH. DTa 3CTETH-
Ka XOpoIIo ImpocMaTpuBaercst B TBopuectBe MBana Ty3oBa: B padotax «C moim-
neiickumm» (2013), «JleBouka ¢ mepcukamu» (2014), «Kynanemmmby, «Cemei-
Hele TUIaBkm» (2015) u np. CaM XyJOOKHUK B MHTEPBBIO MPU3HACT CMATYAIOIICe
BJIMSIHUE MTPUMHUTUBHONW BOCBMHOMTHOW THKCEIM3AIUH, 3aMedast, 9To 0e3 Hee pH-
CYHKH BBITJIs,IeTH ObI Oosiee MpadabiMiu [ 13].

BoceMuOuTHBIE TIEPCOHAXKU TOSBISIOTCS B MpoMo-Kiuime K necHe «Yellow
Light» ®apenna Bunbsmca k dunemy «agkuii S 3» (2017). 3neck nuKcenu3upo-
BaHHBIC MUHBOHBI OTIIPABJISIIOTCS B AIIOXY KOMITBIOTEPHOH HMTphl Mapuo, 4To0BI
Cpa3uThCS B HEH C TIIABHBIM 3JI0EEM.

Ilocmunmepnem. Ilnactudeckoe MPOJOIDKEHUE IH(MPOBOTO MPUMHTHBU3MA
IIMPOKO MPE/ICTABICHO B HAMPABICHUH XYI0XKECTBEHHOW MPAKTHKH, TOTYIHBIICH
HavMeHOBaHue «ocTUHTepHET» [ 14]. [locTuHTEpHET BO3BpaIIaeT B TPEXMEPHOCTh
M3HAYAIBHO IUTOCKOCTHYIO I (pOoBYI0 dcTeTHKY. CO3MaHHbIe IBYXMEPHBIMH 00B-
eKTBl LU(PpPOBOro Mmpa oOperaroT 37eck 0o0beM. Kars HoBuukoBa B cepuu
«Approximation» (HaunHas ¢ 2012) oka3bIBacT CJIOBHO OBl BHIPE3aHHBIC C JICCK-
TOIIa KOMIIBIOTEPA KapTOHHBIE 000H, aKKypaTHO BBITMJICHHBIE MO KOHTYPY C TEM,
9TOOBI OBITH TOMEIICHHBIMU B IMIPOCTPAHCTBO BHICTABOYHOTO 3ajia MOJ00HO CKYJIb-
ntypam. Aptu Bupkant (Artie Vierkant) B cepun «Image Objects» (HauuHas c
2011), Omusep Jlapuk (Oliver Laric) B mpoekte «Icon (Utrecht)» (HauuHas c
2009), Kopum Apxsmxen (Cory Arcangel) B paborax «Photoshop Gradient
Demonstrations series» (2009—2013) nepeHocsT 3cTeTHKY GUIBTPOB (OTOLION B
MIPOCTPAHCTBO, MaTEpPUAIN3YS H3HAYAIBHO HEMATECPUATBHYIO, 23(EMEPHYIO IPHPO-
Iy TU(GPOBOTO H300paKeHHI.

[Momo6HbIe dKCTIEpUMEHTHI TTIPOoBOAUT Daur AXMen, CO3IAIOUINN paciagaro-
IIMEeCs Ha MUKCEIH 00 MOpaskeHHBIE TIIUTYEM KOBPEI, BHIITOJIHEHHBIC B TPaIUIIH-
OHHOH TexHUKe a3epOail/KaHCKOro KOBpoTKadecTBa. [IpoCTpaHCTBEHHBIA TIIMTY
MOXHO yBHaeTh Y bankcu B mpoekre «Dismaland» (2015) u y Buma JlensBya B
paboTax «3akpydeHHOI» cepuu (2005-2013). HauBHBINH B3I JEMOHCTPUPYIOT
Recycle Group B o0bekTax cepuit «Part of the Moment» (2013-2014) u «Holy ID»
(2013), rne B TpeXMEPHOCTD BBIXOAAT HE TOJBKO HAMBHBIE TUIACTHUECKUE HAXOAKH
IU(POBOTO MHUPA, HO M EPCOHAXKH MOIMYISIPHON KYIBTYpPBI, POXHBIE IS TIOKOJIE-
HUSI TIOCTUHTEPHET-XYIOKHUKOB. bonee cepbe3nas HOTa 4yBCTByeTcs y Bamepus
I'pukoBckoro B «['ubenu 6oros» (2014), XoTa U 31€Ch NPUMEHSITCS MPUEM BU3Y-
anpHOY OOMAaHKHM, KOT/Ia MUKCEIH3alus UIMUTHPYETCS TPU MOMOIIH HTOJIOK, Bep-
THUKAJIBHO pa3MeEIIeHHBIX Ha CTCHIIE.

Jlydmie Bcero umero0 muppoOBOrO MPUMHUTHBHA3MA B MOCTHHTEPHET-ICTETHUKE
BomomaeT MBan Ty30B B cepusix «Mapuo» u «Iloptpersn (2011-2012), Brikia-
JIbIBasi M300pakeHUs] 0Ope3aHHBIMKM KOKTEHIILHBIMUA TpyOO4YKamMu. B 1iemom Bce
JAHHOE HAIPABJICHHUE TATOTEET K NMPUMUTHBU3MY, IOCKOJIBKY HEKOTOpAas MPOHHUS
3aJ0KeHa YK€ B CaMOH HJiee — CIeNNaTh OCI3aeMbIM M3HAYAIBEHO d(eMepHoe, -
poBoe. I'TaBHEIM B 3TOM MpOIIECCE CTAHOBHUTCS SMOLHOHAIBHAS MPUBS3aHHOCTH
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aBTOPOB K IM(POBEIM IeposiM CBOETO JETCTBA M IOHOCTH, XKEJTAHUE MPUOIH3HUTH
WX, CIIENIaTh «HACTOSIIUMIY», IPUAATH UM ILIOTh.

Hugposasn non-kynemypa. OnncanHasi 37eCh METIs BO3SHUKHOBCHUS U pas-
BUTHS IU(PPOBOTO MPUMUTHBUA3MA — OT MYCOPHBIX UMUIKOOPAOB U CYOKYIBTYp-
HOU MKOHOTpauu Yepe3 TBOPUECTBO MPO(ECCHOHATBHBIX XYJOXKHHUKOB, HCIIOTb-
3YIOIIUX 3Ty JCTETHKY KaK IpPHUEM, O €€ MaTepHanu3alii B IOCTHHTEPHET-
HCKYCCTBE — 3aKOHOMEPHO IPHBOAMUT K 0OpaTHOMY BO3BPALICHUIO OOOTAIICHHON
XYA0KECTBEHHBIM BHICHHUEM HUA(PPOBON BH3YAIBHOCTH B MOMYJISAPHYIO KYJIBTYPY.
[Tpumep MOKa3BIBAIOT CaMH MPEACTABHTENN apT-Mupa. Tak, 3Be3ga MHpPOBOTO
macmraba Cunmu lllepman B mocienHee BpeMst BCe OOJBIIE YBIIEKACTCS HHCTA-
rpaM-apToM, OKa3blBask TEM CaMbIM OOJIbIIEE BIMSHHUE HA MAcCOBOE BOCIIPHSTHE
n300pakeHui, 4eM 3T0 ObUIO ObI BO3MOXKHO UYepe3 TPaJAUIIMOHHbBIC KaHAIbI TPaHC-
JSIIAW CMBICTIOB — MY3€H, BBICTABOYHBIC 3AIbI, XYI0’KECTBEHHBIC JKypHAJIBI U rajie-
peu.

WucrarpaM-apT npeAcTaBiseT co00i SBICHUE MPOMEKYTOUHOE — MEXKITYy MH-
POM HMCKYCCTBa W TOMYJIAPHOW KynbTypoil. [Ipumep momoOHOTO TBOpYeCTBa Ha
TpaHd HCKYCCTBA W JIFOOMTEIBECKOTO CaMO(pOTOrpapupoOBaHus MOKA3BIBAIOT MPO-
(eccronanbubie Xynoxuuiel Enena [lelinmuna n Anpbepra YimakoBa, HO Hanbo-
Jee sipKo IU(POBON MPUMUTHBH3M TIPOSIBISIET ce0si ceifiuac B WHIYCTPUH MY3bI-
KaJBbHBIX BH/ICO, PACIIONAraroIuxX OoJBIIMMH OIOKETaMH, YeM TpaTUIHMOHHBIC
apT-IUIOIIAAKK, ¥ 0O0Jiee ONMEPaTHBHO PEArHPYIONIMX HA M3MEHCHUS BU3yaIbHOU
MOJBI, YeM KHHEeMaTorpad, X0Ts U B HEM B IOCJIEAHEES BPEMS JOCTATOYHO MpUMe-
POB NPSIMOTO, «IIPUMHUTHUBHOTO» HCIIONB30BaHMS BH3YaJBHOTO SI3bIKa IH(POBOTO
uckyccrBa («IIpuspak B nocnexax» (2017), «berymuit no ae3suto 2049» (2017)»,
«UYenopek-mayk: yepe3 BceneHnbie» (2018) u op.).

Ecnu yetbipe-nsaTh €T Ha3ax TOJIBKO OTAENbHBIE, CAMBIC MCKYIIEHHBIC aBTO-
pBl HCHOJNB30BAM B MY3BIKAJIBHOW IMOM-UHIYCTPUH IH(PPOBYIO ICTETHKY MpPU
ChEMKEe BHUJICOKIHIIOB, Kak, Hampumep, [JaBun [erra (David Guetta & Showtek
«Sun Goes Downy ft Magic! & Sonny Wilson (2015)) u Ixxactun bubep (Justin
Bieber, BloodPop® «Friends» (2017)), To B 2018-2019 rT. 3T0 YK€ CTAaHOBUTCS
abcomoTabiM MerHCTpEMOM (BTS «Idol» (2018), Post Malon «Wow» (2019),
Major Lazer and Anitta «Make It Hot» (2019), Galantis «Bones» feat One
Republic (2019) u ap.). bnarogaps neruTUMHUpYIOIIEH aKTUBHOCTH XYIOKHHUKOB,
paboTaromux B 00JIACTH BH3yaJbHOTO MCKYCCTBA, U3HAYATBHO HU3KHUE, «OCTHBICY,
MYCOpPHBIE 00pa3bl BXOIAT B ITUPOKHHA MOTOK MacCOBOW BU3yaIbHOCTH, OTIPEEIIsis
0011y10 KapTHHY MUpa U GopMHUpyst GUIHTP BU3YaTbHOTO OIIBITA.

ABaHrapj, KHTY ¥ MPOU3BOACTBO NPHUCYTCTBHUS

Kpatko oxapakrepnu3oBaB SIBIEHHE U(PPOBOTO MPUMHTHUBU3MA, HHTEPECHO
ObUI0 OBl 3aJaTbCAd BOINPOCOM O €r0 CTOMKOW MOMYJISPHOCTH M CPEeNd MPOCTHIX
MOJIb30BaTENCH MUPPOBOTO MUPA, M CPEITU XYJOKHUKOB, M CPEIH MPEIACTaBUTEICH
KOMMEpPUYECKHX KPEaTHBHBIX HHIYCTpUil. 13 Bcex opM COBpEeMEHHOTO MCKyCCTBA
3Ty MOXKHO Ha3BaTh caMoOil BOCTpeOOBaHHOH 3a €ro mpenenamu, Ipu ToM, 4YTO ee
MPUHAIICKHOCTD K «IJIOXOMY BKYCY» M «HU30BOM 3CTETHKE» HU Yy KOTO HE BBI3bI-
BaeT coMHeHnH. Cpean mpoUero, MomyIsIpHOCTh HH(POBOTO IPUMHTHBH3MA OTIpe-
JENSeTCS. €r0 TOTOBHOCTBIO BXOJHTH B Pa3IMYHBIC SCTETHUECKHE KOIIabOoparum.
B oTnuume OT CIOXXHOTO, YCIOBHO aBaHTapJHOTO HCKYCCTBA, HALIEJIEHHOTO Ha
MPOTUBOCTOSIHUE KyIbTYPHBIM HHAycTpusM [15, 16], uuppoBoe TBOPUECTBO, C
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JIETKOCTBIO BMEIIAOIIee B ce0sl COBPEMEHHBIC BAPUAHTHI KUTYA U CAMOJICATEIILHO-
CTH, IEMOHCTPUPYET OTKPBITOCTh MUPY: «...CETOJHS KUTY, — nuiieT Mumens Te-
BO3, — TEPMHH, IPOHUKHYTHIH COCTpaTaHueM, UCTIONB3YIONIHIACS 11 0003HAUCHHUS
3CTETUYECKUX MPEANOUTEeHUI mpocThixX Jroaei» [17. C. 100].

ABaHrap/] HalleJIeH Ha 3KCKIIO3UI0, OTBEPKEHHE HEMOrOTOBICHHOTO 3PUTEIIS
Omaromapsi BEICOKOMY IIOPOTY CIOXHOCTH. KuTd, mpuioTHBIIMIACS B IH(POBOM
IPUMHUTUBU3ME, TPEICTABISIET cOO0M MOMBITKY TEIUIOTO JOMAIITHETrO OBJIAJCHHUS,
aTpOTIPHAIIMH BU3YaTbHOW CIOKHOCTH COBPEMEHHOTO MHpPA, IPUOIKEHUS K 1a-
JeKOMy M HeAocTmkuMoMy. «IIpeaMeTsl, cienaHHple CBOMMH PYKaMH, CO3Al0T
OIIYIIEHHE HE IMPOCTO YIOTa, HO 0€30MIaCHOr0, 0OKHUTOTO MPOCTPAHCTBA, HE ITOXO-
JKEro HU Ha KaKoe IIPyroey», — MUIIET 3HATOK NMPUMUTHBA U HAWBHOTO MCKYCCTBa
Kcenus Boremckas [3. C. 17]. Dddexrsr codmuat B kimne «Idoly BTS, ¢unbtpsl
uHCTarpaM B padorax Cunmu lllepman sBISIOT mpuMep OecripUMEpHO# IeMOoKpa-
TU3aIMK paboThI ¢ 00pPa30M, TOCTYITHOH JHOO0MY ITOJIE30BATENIO, YTO CO3/IACT HJI-
JIIO3UI0 OTKPBITOCTH MHUpPa M paBEHCTBAa BO3MOXKHOCTel 11 Becex. IIpuBHeceHue
aMonuH, apperTa, YMUICHHUS IS IOMECTUKAIIUH, TIPOCTOTHI TPOKUBAHUS ITUPPO-
BOT'O KOHTEHTa — OCHOBHBIE JIBUTATENH TOTAIBHOTO PAaclpoCTpaHeHHs HU(PPOBOro
NPUMHUTHBU3MA B COBPEMEHHOU BH3YalbHOHN KynbType. OOC3MUUCHHBIH MHp ITU]-
poBoro obpas3a HyXIaeTcsi B NPHUBHECCHWH 3JCMEHTOB SMOLMOHAIBHOCTH, HO-
CTaJbIUH, OTMEUCHHOCTH YEIIOBEYECKUM OIBITOM. [lajiekuii OT pempe3eHTaI,
MMMaHEHTHBIA CUHTYIISIPHBIN MUKCENbHBIA 00pa3 HeceT B CBOM HOBOH (opme Mnpu-
BEIYHYIO KKAy CHOAPYYHOCTH M mpucBoeHms: «Llenmp 3mechk 3akimodaercs HE B
TOM, YTOOBI PENPE3CHTHUPOBATh HEUYTO YCTOWMUYMBOE, obecrieunBas oOpaszam IoJI-
JIEPKKY CO CTOPOHEI CyOCTparta, a B M300pETEHUH HOBBIX (hOPMATOB IS TOPOIKIIC-
HUS pa3TUYHBIX KoOHDUTrypamuid oopazosy [18. C. 50]. JleTckas panocTs y3HaBaHHS
TF0OMMOro TepcoHaka MyJIbT(UIBMAa WM KOMIBIOTEPHONW WIPBI OCYIIECTBISET
Tpancdep addekra 13 MPUBBEIYHOTO OOKUTOTO MPOCTPAHCTBA B ITYTAFOIIUN U HE-
3HaKOMBI MUP OCTTYMaHUCTHUECKOH peasibHOCTH [19].

[oapyunsle, ToMaIHue, AETCKUE, TEIUIBIE, 00KHUTHIE U IPUCBOSCHHEBIE 00pa3bl
U(PPOBOTO MHPA BBHICTYIAIOT MPOTUB PEIIPE3CHTALUH, OTKPBIBAsT PAJOCTHYIO 3MO-
[IUOHATBHOCTD PUCYTCTBUSL.
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DIGITAL PRIMITIVISM: PRESERVATION AND DISTRIBUTION OF IMAGES IN
CONTEMPORARY VISUAL CULTURE
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Contemporary visual practices are characterized by rapid democratization of the ways of access
and preservation of images. Due to the wide access to data, simplification and individualization of the
practice of creating and distributing images, the ways of evaluating, storing and transmitting infor-
mation change. The habitual legitimizing mechanisms cease to work, both at the institutional and aes-
thetic level.

The democratic public image, called by the media theoretician Hito Steyerl “poor image”, repre-
senting the dominant type of image in modern visual culture, re-poses the problem of clarifying the
theoretical attitude towards products of amateur art, primitive art, outsider activity and simple “ama-
teurism”.

The article is devoted to the study of current practices of digital culture on the basis of digital art.
The aim of the article is to study the genealogy and iconography of digital primitivism, mainly in Rus-
sian art. Among the research objectives: definition of the concept of “digital primitivism”; identifica-
tion of its genetic basis; consideration of the main stylistic trends and visual clichés; identification of
the impact of digital subcultures on artistic practices; a description of the impact of digital art on con-
temporary popular culture, the definition of the meaning of digital primitivism in the context of the
visual experience of our time.

As a result of the study, it was possible to show the main components of digital primitivism, in-
cluding: digital subcultures, art-game design, naive digital picture, reflective primitivism, eight-bit
aesthetics, post-Internet, digital pop culture. The following statements serve as conclusions. Ways of
inheriting visual material in the digital world are based on the tendency to hold a nostalgic note, sup-
ported by media archeology and longing for the eight-bit era (which has already become widespread in
popular culture from video clips to computer games such as Undertale) and at the same time, constant
awareness the impending posthuman reality that appears to be a digital apocalypse. In the context of
these tendencies, digital primitivism performs the therapeutic function, creating a sense of control over
the growing element of the all-powerful digital culture.
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MU®OJOTNMYECKHUE CTPYKTYPbBI B BUIEOUT PAX:
APXETHUIIBI!

AxmyaneHocms memvl uccne008ans MUGOI02ULECKUX CIMPYKIYP 8 6udeouzpax obyciosie-
Ha, ¢ OOHOU CMOPOHDL, PA3GUMUEM UCCIEO08AHULL 8UOCOUSD, C OPY20U CIOPOHbL, NPOYECCOM
OUUMANU3AYUU COBPEMEHHOTL KYIbIMYPbl, 8 PAMKAX KOMOP0o20 Mug npuobpemaem ocobyro
SHAYUMOCb 6 CUTLY PASMBIBAHUA SPAHUY PeanbHo20 u eupmyanvhozo. Llens cmamovu — uc-
cedosanue apxemunos KaK YHUBEPCATbHBIX MUDON0SUHECKUX CIPYKIMYP, penpe3eHmupo-
BAHHDIX 6 6UOEOUSPAX.

Kitouessle ciioBa: mugh, suoeouspa, Happamus, apxemun, moHomug, game studies.

Bomnpocsr ObiTust Muga B COBPEMEHHOM KyJIbTYpe HE TEPSIIOT CBOCH aKTyallb-
HOCTH, 00JIee TOTo, ¢ pa3BUTHEM HH()OPMAMOHHO-KOMMYHHKAIIMOHHBIX TEXHOJIO-
TUI U JUruTanu3anueil KylnbTyphl OHH NPUOOPETaloT HOBOE 3Ha4YeHue. Mbl Tpak-
TyeM MU} KaK 3HAYAMYIO KYJIBTYPHYIO PEAJIHIO, CBSI3aHHYIO C DK3UCTCHIHATBHOU
MOTPEOHOCTHIO YENOBEKa B OCMBICICHHH W CTPYKTYPUPOBAHHU PEAbHOCTH, (op-
MHUPOBAaHUH KapTHHBI MHpa W ONPEICICHUS MECTa YelIOBeKa B HEM, KOHCTPYHPO-
BaHUU WJIEHTUYHOCTH, COLHUAIBHOTO MOPSAKAa U LEHHOCTHO-CMBICIOBBIX OCHOB
COOCTBEHHOTO cyIecTBoBaHus [1].

Mu¢ yHHBepcaneH U BMECTE ¢ TeM OH abCOTIOTHO HEYJIOBUM: KaK TONBKO MBI
MBITAEMCST YXBATHUTh €r0 CHenu(UKy, OH YCKOIB3aeT OT Hac. J[eno B TOM, 4TO MBI
MOXEM HAXOIUTHCS JTHOO B COCTOSHUM MOMYMHEHHS TOMY WJIA WHOMY MUQY, HE
mpoOJIieMaTH3UPYS €r0 U MPEJroiaras JJOCTOBEPHOCTh €ro 00pa3oB, JIMOO B COCTO-
SIHUM HETIPHUATHS M HEMOHUMAaHUs MU(a Kak CTOpOHHHN Habmronatens [2]. U ta u
npyras nosunus, kak ormedaet J.I1. Kozomynenko, aenaroT ocMmbicieHne Muda
JIOCTaTOYHO TpoOaeMaTnyHbIM. OIHAKO «ecid MU( B KaKOH-TO MOMEHT Hariei
JKU3HH JIOBJICET HaJl HAMH, 3HAYHT, 3TO HEOOXOIUMO HaM, HOO BCE, UTO CYLIECTBY-
€T B 4YeJOBEYECKOW KyJbType, MMEET CBOW aHTPOIOJOTMYECKHH CMBICI, CBOH,
CTPOTO OTpeJIeIICHHbIE, colMalibHO-TIcuxoJioruueckue Gyrknum» [Tam xe. C. 84].
W neiictBuTENbHO, 37aHNE KyJIbTYpPhl HEMBICTUMO BHE MU(a. COBpEMEHHBIN YeIio-
BEK CYIIECTBYET IOJ BO3JEHCTBHEM MHOXXECTBA Pa3HOPOIHBIX MHUQPOJIOTHUECKUX
KOHCTPYKTOB, YTO MBI MOKa3aidHu B padore «Mmud Kak peaapHOCTh W peaJbHOCTh
Kak MH(D: MUPOTIOTHIECKHE OCHOBAHHUSI COBPEMEHHOM KYJIBTYphD» [3].

Kaxxapiit u3 Hac morpykeH B MPOCTPaHCTBO MHU(a, U 37IeCb MBI MOXKEM pac-
CYXKIaTh O IPOCTPAHCTBE MHANBHUIYaIbHOIO MH(]a, KOHCTPYHPYEMOTO YEJIOBEKOM
JUTSL TIPUIAHUSL CMBICTIA, IISJIM ¥ €IMHCTBA COOCTBEHHOM JKU3HU [4], WM NMPOCTpaH-
CTBE KOJUIEKTUBHBIX MPEJCTABICHUH (PETUTHO3HBIX, COLIMATIbHBIX, HAIMOHAIbHBIX,
MOJUTHYECKUX U T.J.), IPUHUMAEMbIX HAMU Ha Bepy. MBIl MOXKEM TakXKe TOBOPUTD
00 apxandecKux MHU(OIOTHUECKUX CTPYKTYPaxX U UX MPUCYTCTBUU B COBPEMECHHOM
CO3HaHWH U KYJIbType (apXeTHIbl, MU(POIOTeMBbl, PUTYAIbl, CAMBOJIBI, 00pa3bl) U

' PaGora  BBIMOIHEHA npu nopaepkke rpanta IIpesugenta  Poccuiickoit  ®Depepanuun
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OTHOBPEMEHHO O HOBBIX BOIUTOMICHUSX MH(Da (MUPOAM3aH B KOMMEPUYECKUX U
COIMANTBHBIX MU(aX [5], HEOMU(POIOTH3M B XYA0KECTBEHHOM TBOPUYECTBE U JIUTE-
patype [6], UCKycCTBeHHBbIE MHU(OJIOTHH B BUuaeourpax [7]). OCHOBHOE, YTO MbI
XOTUM 37I€Cb OTMETUTbH: YEJIOBEK M OKPYKAaoIllasi ero NeHCTBUTEIbHOCTh, Ha HaIl
B3MUISI, HE CYHIECTBYIOT BHE MU(A, KOTOPHIH SBISETCS HEOTHEMIECMBIM JIEMEHTOM
YeJIOBEYECKOro CO3HaHUS. VIMEHHO MU} CTPYKTYpHUpPYET HAIIH NPEACTABICHUS O
peanbHOCTH, NMPHUAET 3HAYCHUE W CMBICI MPEeIMETaM M SIBICHISIM OKPYKAIOIIETO
MHpa, BKIIIOYAET WX B €AMHBIN XKW3HEHHBIN Ipouecc. [lo cioBam A.B. YibsHOB-
CKOTO, «0e3 Muda MaTepuabHbIid MUp ucuesaeT» [5. C. 439]. U cam mud BoICTY-
naet Juist Hac, cnoBamu A.@. JloceBa, «GKM3HEHHO ONIYIIaeMOW ¥ TBOPUMOI Bellle-
ctBeHHOU peanpHOCTRIO» [8. C.36]. Ocobas cMbicioTBOpYecKas cuia muda
JeNaeT Bce KOTraa-Tu0o CO3MaHHBIC YEIOBEKOM MH()OJOTHYECKHE MPEACTaBICHHUS
HE TIPOCTO BBIIYMKOH, a BBIAYMKOM HEOOXOIUMOM, YCTAaHABIIMBAIOIICH B3aMOCBSI-
31 MEX]ly CO3HAHHEM U PEAIbHOCTHIO.

Ceronnst Menua MHDOIOTH3UPYIOT PEabHOCTh, KOHCTPYUPYIOT KApTUHY MU-
pa, BO MHOTOM OTIpEeIisisi BOCIIPUSATHE W OTHOIICHUE ayAUTOPHUU K TEM HJIM HHBIM
SBJICHUSIM U COOBITUSM Tak, uTo, cioBaMu C. XKwmkeka, «Mbl HAUMHAEM TEPEXKU-
BaThb CaMy ,,pealbHYI0 JEHCTBUTENBHOCTH Kak BUpTyanbHyto» [9. C.19].
M. MakJtosH, paccyknas 0 Macc-Menua u Mude, TOBOPHT O TOM, YTO MeJfa €CTh
MU(pHIecKkre 00pas3bl, KOTOPBIE CIIOCOOHBI HABA3LIBATH COOCTBEHHBIC MPECTABIIC-
Hus [10]. A. TsxnoB B crathe «KHMHO Kak cpencTBO peMH]ONIOru3aluuu AeHCTBU-
TEJIFHOCTH» TOBOPUT O TOM, YTO MAacCOBO€ KHHO CO3JacT MH(OIOTH3UPOBAHHYIO
KapTUHY COBPEMEHHOCTH, 3aKpeIUIET B CO3HAHWM AyJUTOPHH KITIOYECBHIE Me-
JIao0pasbl ¥ O0IIHe MPEICTABICHHS O IEHCTBUTEILHOCTH, BOCIPOU3BOIAUT MH(O-
soreMbl u apxerunsl [11]. Bugeourpsl, Ha Haml B3MIIsIA, TAKXKE SIBISIIOTCS HE TIPO-
cto cpeactBom passieueHus. A.C. CanuapiM u E.B. ['ananuHOo# ObUTO MOKa3aHO
paHee, 4TO BUICOUTPHI KOHCTPYHPYIOT COOCTBEHHBIC BUPTYalbHBIE MHPHI, KOTO-
pble MuduIHbBI 0 cBoell mpupoae [12]. Ha mpumMepe obpasza xKepTBOIPHHONIICHUS
MBI TIPOJICMOHCTPUPOBAJIH, KaK BHICOUTPHI UCTIONB3YIOT apXanuecKue MH(OIOTH-
yeckre 00pa3bl B HOBBIX (popMax W MPHU 3TOM KaKOe CaKpaabHOE CONEPKAHUE TaH-
HbIe 00pa3sl NpojokatT Heetu [13].

O TOM, 4YTO BHICOWTPHI €CTh (opMa COBPEMEHHOM MH(OIOTHH IHUIIET
B. Acumoc [14]. C ee Touku 3peHHs, MU(DBI IPEACTABISIOT COOOH HappaTHBbI, KO-
TOPBIE YEJIOBEK U COOOIIECTBA UCTIONB3YIOT AJIsl OCMBICIIEHUs ce0sl U OKpYyKarolle-
ro mupa. U B coBpeMeHHOM 001IecTBe MU(HI TPOJOIKAIOT BEITOIHATE BCE TY K
HeoOxoauMyro (yHKIMIO. OMHAKO B BUACOUTpax MU} IpelncTaBisieT coOoil He
MPOCTO TOBECTBOBAHME, OH MPOUTPHIBAETCA U HCIONHAETCS. W 3TO HMcMoTHEHHE
MOYKET BapbUPOBATHCS B 3aBUCHMOCTH OT MT'POKA, KOTOPBIA M HAIIONHACT aKTyallb-
HBIM COJICpXKaHHEM W TiepexuBaHueM MuUQ. Bce 3T0 BrosHe 00BACHSAST TOT (axT,
YTO WHOT/AA THICAYM WM MWIIHMOHBI UTPOKOB IO BCEMY MHUPY HaXOIAT Ty WIH
MHYIO UCTOPHUIO Ype3BbIYaiiHO 3HauYuMOM it ce0s. Takum 0O6pa3oM, MOKHO T'OBO-
PHUTH O TOM, YTO B BHICOHWTPAX ayAUTOPHS HETOCPEICTBEHHO B3aMMOJCHCTBYET C
MuUdpoM u, 60Jee TOro, IPOUTPHIBACT €T0, SBILICH AKTUBHBIM yYaCTHHKOM MHU(O-
TBOpUecKoro mponecca. Ha 3ToT MoMeHT Takxke oOpamiaer BHUManue C.B. Tuxo-
HOBa B cTaThe «Mmu]oIOrHuecKie OCHOBAaHMS COIHMAIBGHOTO (DEeHOMEHa KOMIIBIO-
TEpHOU UTPBI», TE OHAa OTMEYAET, YTO KMHTCPAKTHBHOCTH U AIIPHOPHOE HATHUHE
0o0paTHO# CBS3M ISl TOJIb30BaTeNed CTaBUT MO BOMPOC TPAJAUIUOHHYIO MaCcCUB-
HOCTb ayJUTOPUN MUQPOTBOpUEcKoro mporecca» [15. C. 210].
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To, uto ceroans apxauyeckass MU(OJIOTHs BBICTYNAET UCTOYHUKOM BIOXHO-
BEHHs B TeHM-IM3aiiHe, MOXalyH, OYeBHIHO. TpaguiuoOHHbIE MH(OIOTHYECKIEe
CKa3aHMs, JIETCHABI U 00pa3bl 00eCIIeUNBAIOT MOMYJSIPHOCTD U IIPUBIICKATEIHHOCTh
MHOTHX BUaeourp. Vrpel 00J1agaroT MOTEHIMAIOM BO3POXKIATh TpeBHUE MH(OITO-
THYECKHE CIOKETHI, KOTOPBIE OOPETAl0T HOBYIO U3Hb B MHTEPAKTHBHBIX MeENHUa.
Pemennanus MuoB HapoIOB MHUpa CPEICTBAMH BHACOHTP IO3BOJISCT MU(OIOTH-
YECKHUM IpeNaHusiM ObITh y3HaBaeMbIMH U B XXI B. [16].

OHako B MOMBITKE CO3JaTh YCIEUIHBIA KOMMEPUYECKUNA MPOAYKT, 3aUMCTBYSI
apXandecKue SJIEMEHTHI, pa3pa0OTUYMKH HE BCErna OOpamaroT BHHIMAaHHE Ha I0-
TEHIWAJI BO3ACUCTBHA MHU(OIOTHIECKUX 00pa3oB Ha ayaurtopuio. 1 3mecs uHTE-
pecHbI paccyxxaeHus uccieaonateneii YHuepcutera @opranessl (bpaswius) mo
MoBOJy 3HaunMocTh Muda st o0ydenus [17]. OHM OTMEUaIOT, YTO BUICOUTPHI
CIIOCOOHBI BO3POXIATh TPaJUIMOHHBIE MU(OIOTHH, Yepe3 KOTOPhIe MPOUCXOIUT
MIOMCK BIIOJHE PEANBHBIX MepexuBaHuii. Mud MOXET BBI3BIBATH CHJIBHBIC TICH-
XO3MOLIMOHAJIbHBIE W3MEHEHHs B 4eloBeke Onarofaps AesITedbHOCTH (aHTa3UU.
Mu¢ HampaBiIseT SHEPTHIO JIMOWI0, CUMBOJHUYECKOW pENpe3cHTAIUe KOTOpOi
ABJIsIeTCS repoil. McnbITaHusl B TepOUYECKON care HampasiIsitoT OT0 K €ro akTUB-
HOMY YYacCTHIO B KOJUICKTHBHOM O€CCO3HATENBHOM. Takum 00pa3oM, OHH BUIAST
JOCTaTOYHO OONBIION MOTEHHUAT MHU(A W yTBEPXKIAIOT, YTO BHICOUTPA MOXKET
OBITh 00Pa30BaTEIILHOW B TOW CTENCHH, B KAKOW OHA MHKOPIIOPUPYET ITUHAMHYE-
CKHE CTPYKTYphI MUGONOTHU. «MBI YBEPEHBI, YTO AIBSIHC MEXIY MU(OIOTUCH U
UTPaMU HE TIPOCTO BO3MOXKEH, HO MOKET OBITh B BBICIICH CTETICHH BBITOAHBIM IS
obpazoBanus» [17. P. 9—10].

B nanHO# cTaThe MBI OOpamaeMcsi K MCCICIOBAHHUIO TAaKUX YHHBEPCATBHBIX
MHU(OIOTHIECKUX CTPYKTYP, KaK apXETHITBI, M KaKUM 00pa3oM OHH PEIpe3eHTHPO-
BaHBI B BUICOUTPAX.

[Monstue «apxerun» 6puto npemioxkeHo K.I'. FOurom. On paccmarpuBan ap-
XETHIIbl KaK BPOXKICHHbIE TICUXUUYECKUE CTPYKTYPbI, YHUBEPCAJINH KOJUIEKTHUBHOTO
0eCCO3HATETFHOTO, KOTOPHIC MEPBUYHEI ISl ACATSILHOCTH CO3HAHHSL. ApPXCTUIIBI
BBIPAXKAIOT COOOKH MHOTOBEKOBOW ONBIT MCUXUYECKOW M KYJIbTYPHOH XKHU3HU JIO-
Jieil, KOTOPBIH CIIOCOOEH MPOSBIATHCS B CHOBUIEGHUSX, XYI0KECTBEHHOM TBOpUeE-
CTBE, MU(OIOTUH U T.J. APXCTUIIBl YHUBEPCATBHBI AJIS1 YEIOBEUCCKON ICUXHUKH, 1
BMecTe ¢ TeM (opMma ux nposieieHus naMenunBa. Kak mumer K.I'. FOHT, «H1 ouH
apXeTUI HE MOXKET OBITh CBEICH K MPOCTOH (opmyiie. DTO COCyl, KOTOPBIH HaM
HHUKOTJIa HE ONOPOXKHUTH U HE HAOJIHUTH. OH CYIIECTBYET JIUIIb TOTCHIIUATIBHO H,
O0(OPMHUBIIHUCH, TEepecTaeT ObITh TeM, 4eM ObLI paHbine. OH MPOIOJIKAET KHUTh
BEKaMHU U Bcerja TpeOyeT HOBOTO MCTOJIKOBAHUS. APXETUIBI — HEPYLIUMBIE dJie-
MEHTHI 0€CCO3HATENBFHOT0, KOTOPHIE, OJHAKO, TOCTOSIHHO M3MEHSIIOT CBOIO (hOPMY»
[18. C. 113].

ApxeTHn Hepa3pblBHO CBsizaH ¢ MupoM. MMeHHO apxamueckas MUQPOIOTHSI
CTajlla TIEpBBIM MPOSIBICHHUEM apXETUIIOB KOJUJIEKTUBHOTO OeCCO3HATENbHOTO.
K.I'. KOHT TOBOpHMII O TOM, YTO KOJJICKTHBHOE OeCcCO3HATEIHHOE COCTOUT U3 MH(DO-
JIOTUYECKUX MOTHUBOB M 00pa3zoB. «CyTh 3[1eCh B TOM, YTO PacCKa3uuk MH(OB,
MPOKKUBasi UCTOPHUIO, O KOTOPOW MOBECTBYET, CaM HENPOU3BOJIBHO BO3BPAILACTCS
Ha3aJ, B IEPBOHAYAIBLHOE BPEMsI, B HHTEPECYIONIYIO €r0 M3HAYaJIbHOCTh, 0OHApy-
JKUBAeT BHYTPHU ce0s apyn, 0 KOTOpoM ToBopuT. Ho B kKakoe u3 apyr| 4eIoBeK MO-
JKET HEMOCPENICTBEHHO MOTrpy3UThesi? Benb OHM HEHCUUCISEMBI, KaK U 3JIEMEHTHI,
U3 KOTOPBIX COCTOMT OKPY)KAIOIIMK MUp M OH caM. KaxIoMy 4eroBeKy HMpUCYIIH
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€ro COOCTBEHHBIC OpYT], XapaKTEpHBIC JJIsI €r0 CyIiecTBOBaHus. OH OIIyIIaeT CBOEe
COOCTBEHHOE MIPOMCXOXKICHUE Yepe3 HEKYI0 UACHTHYHOCTh TaK, CIIOBHO OH TpPe/-
CTaBISIET COO0 MHOTOKPATHOE 3XO 3TOTO IPOUCXOXKACHHSI, KOTOPOE B CBOIO OYe-
pens U OBUIO TIEPBOW HOTOM, €ro BhI3BaBHIelH. OH OLIyIIAaeT 3TO Kak CBOE abco-
JIOTHOE apyN — Hauyano, koraa oH 01 enuHcTBOMY [18. C. 13]. Cuna Bo3aeicTBUs
MHOTHX XYyJ0KECTBEHHBIX Mpou3BeneHui, corinacao K.I'. FOuHry, kpoetcst B Gecco-
3HATENBHON aNeJUIIIK aBTOpa K apXeTUIIMYECKUM 00pa3aM B CBOEM TBOPUECTBE.
«TOT, KTO TOBOPUT apXEeTUIIAMHU, IIIATOJIET KaK OBl THICSYEH TOJOCOB..., OH ITOJIbI-
MaeT n300paxxaeMoe UM U3 MUpPa €AMHOKPATHOTO W MPEXOAAIICTO B chepy BEUHO-
r0; MPUTOM ¥ CBOIO JIMYHYIO CyABOY OH BO3BBIIIACT JO BCEUEIOBEUCCKOH CYyIb-
Obl...» [Tam xe. C. 9].

K.I'. FOHr BBIZENSNT OCHOBHBIE apxeTHrbl (Oro, AHuMa u AHUMYC, Tens, [lep-
cona, CaMOCTh), OJTHAKO OTMEUaJI, 4TO Jr00as KiacCu(pUKAINs apXCTUIIOB YCIIOB-
Ha, MMOCKOJIBKY UX CyHIecTBYeT OeckoHeunoe MHOxecTBo. Maen K.I'. FOnra mpo-
nomkun [k, KaMnOen, KoTopblil Takke YTBEPIKAAL, YTO «BO BCE BpEeMEHA U MpHU
MOOBIX 00CTOATENBCTBAX YeNloBeUeCKoe MU(POTBOPUYECTBO HHUKOTNIA HE YBSIAJIO»
[19. C. 17]. dx. Komnbemt uccienoBai apXeTUIl Tepos U BBISIBUII YHUBEPCAIbHYIO
(dhopmyiy myTenecTBus repost (MOHOMU(), BHECS 3HAUUTEIbHBIH BKIIAJ B TOHUMA-
HHE CYITHOCTH MHU(OTBOPUECTBA U €T0 Icuxoornuecknx ocHoB. K. Bornep ampo-
OMpoBaJl HA COBPEMEHHOU IMOBECTBOBATEIILHOM MPAKTHKE JCHCTBEHHOCTh MH(OIIO-
THYECKHUX CXEM U CO37a] COOCTBEHHOE PYKOBOJICTBO IO CIICHAPHOMY MAacTEPCTBY C
WCTIOJIb30BaHUEM MH(OIOTHIECKUX CTPYKTYp [20].

[Ipu ToM, uTO OOpameHne K apXeTunaM KOJUIEKTHBHOTO OECCO3HATEIHHOTO B
COBPEMEHHOH KyJIbType MHOTOYHCIIECHHBI (HCKYCCTBO, pEeKIama, JIUTepaTypa, Ku-
HemaTorpad H T.I.), TaHHbIE MU(POJIOTHIECKHE CTPYKTYPHI UCCIIEIOBaHbI HEIOCTA-
TOYHO, U OCOOCHHO WX pempe3eHTanusi B Bupeourpax. [lostomy menpro maHHON
CTaThU SBISACTCS KyNbTYpPHIOCOMCKUI aHAMM3 IEHCTBUS MHUQPOIOTUICCKUX
CTPYKTYp (apXeTHIIOB) B BUAcOHMIpaX. AHamu3 OyAeT MpOBEICH Ha MPHUMEPE BH-
JEOUTp B JKaHpax: MPUKIIOUCHHMS, IKIIEH B (PIHTe3n. B mpomecce mccnemoBanms
MBI Oy/IeM ONMUpPAaThCS HA BOCEMb OCHOBHBIX apXCTHUIIOB: T€pOil, HACTABHUK, MPH-
BpaTHHUK, BECTHUK, O0OPOTEHb, TE€Hb, COIO3HUK, IUIYT, MMOCKOJIBKY, KaK OTMEYaeT
K. Bornep, 60mpmuHCTBO 00pa30B, BCTPEUAIONINXCS B ITYTEIISCTBUN T'€POs, TIPH-
HaJUICKUT JaHHBIM apxeTtunam [Tawm xe. C. 66—67].

ApXeTHn reposi IpeCTaBICH Yallle BCEro B 00pa3e IEHTPaIBHOTO IepCoHa-
ka. CorlacHO TICMXOAHATMTUYECKON TPAIUIINH, TEPOH OJIMIIETBOPSIET co0oi Dro, a
MyTEIIECTBUE TEPOsl M MPEOIOICHNE MM MPEISTCTBUA €CTh MPOIECC B3POCICHHUS,
CTaHOBJICHHsl JIMYHOCTH W CEMapalMd OT CeMbHM W pona. [lyremiecTBue repos
0OBIYHO SBIISIETCSI pacIIMpeHueM (OpMYIBI 00psaa mepexoa: yeIUHeHne — UHU-
uaInysi — Bo3BpaleHue (IeHTpalbHbId 070k MoHOMU(Da). Jx. Kamnbemt chop-
MYJIHPOBANI 3TO Tak: «['epoil OTBaXKMBAETCSI OTIPABUTHCS M3 MHpPA ITOBCETHEBHO-
CTH B OOJIaCTh YIUBUTEIBHOTO M CBEPXBECTECTBCHHOI'O: TaM OH BCTPEYACTCS
¢ (haHTaCTHICCKUMH CHJIAMH M OJCP)KUBACT PEUIAIONIYI0 MOOETy: U3 3TOTO UCIION-
HCHHOTO TAaWHCTB NPUKIIOYCHUS TepOod BO3BpAILIACTCS HAJEIEHHBIM CIOCO0-
HOCTBIO HecTH Osaro cBouM coruieMeHHukam» [19. C. 37-38]. IIpaktuuecku Bce
mugomornueckue repou (Onucceit, ['mnbrament, Ocupuc) NeHCTBOBAIN COTIIACHO
cxeme MOHOMH(A. DTOT CIO)KET MHOTOKPATHO OOBITPHIBANCS M BO MHOMKECTBE
XYI0KEeCTBCHHBIX TpowmsBeneHuil. K. Boriep ykas3piBaeT Ha TO, 4TO Ha OCHOBE
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MOHOMHU(A CO3JaHBI CIICHAPUM MHOTHX KOMMEPYECKH VCIICIIHBIX W IOy
PHBIX KHHOTIPOEKTOB.

Apxerun repost ABseTcs GYHAAMEHTOM MH(OIOTHYECKOTO TOBECTBOBAHMS,
XYyJOKECTBEHHOTO MMPOU3BENEHUs, CLIEHApHUs, B TOM YHCJIE€ OH BBICTYMAET KJIIOue-
BBIM 3JIEMEHTOM JIO0O0H CIOKETOOPHEHTHPOBAHHOW BUICOUTPH. B maHHOM cTaThbe
MBI TIPOAHATH3UPYEM OCHOBHBIC JTAIIBl ITYTEIIECTBHS Iepos, a TAKXKe apXEeTHIIBI,
CBSI3aHHBIC C HUM, Ha [IPUMEpPE BUACOUTP, OPUCHTUPOBAHHBIX HA OJAWHOYHOE IIPO-
XOXKACHHUE.

[IpuBiiekaTeNbHBIA TIIABHBIA Tepoil SBISIETCS HEOOXOAMMBIM YCIOBUEM JUJIS
BOBJICUCHHS W TOTPY)KEHHUs YelIoBeKa B MH(OJOrmYecKoe HoBecTBOBaHme. Kak
otMmeuaet K. Bornep, «Habmoaas 3a repoeM, Mbl BOCIIPHHAMAEM €T0 TaK, CJIOBHO B
HEM €CTh YacTH4Ka Hac caMux. MBI NPOHMKAaeM BO BHYTPCHHHH MHpP Teposi U
HaynMHaeM cMoTpeTh Ha mup ero riazamm» [20. C. 70]. T'epoit cumBoOIM3HUpyeET
JBIDKCHHE K M3MEHCHHUIO W TpaHc(OpManuu, KOTOpas HEOOXOaruMa Kax IO JIHd-
Hoctu. IMenHo repoii, cornmacHo K.I'. FOHry, cumBonn3upyer Gecco3HaTeNbHYIO
camocts yenopeka [21. C. 534]. Muorue repou Buneourp (Kparoc u3 God of War,
Paswoane w3 Legacy of Kain: Soul Reaver, lante uz Devil May Cry, I'abpuains n3
Castlevania: Lords of Shadow) mpoXosT B CBOEM MyTEIMICCTBUH CTAIHU MOHOMHU-
¢a, 1IeTbI0 KOTOPOTO SABJISIETCS 00peTeHre caMocTH, Kotopas, ciioBamu K.I'. FOHra,
«elle W Hama >KU3HCHHas [enb, MO0 OHa caMoe 3aBepIICHHOE BBIPAKEHHE TOU
CyIbOOHOCHOM KOMOMHAILIMM, KOTOpas Ha3bIBA€TCS WHAMBUIYATbHOCTBIO» [22.
C. 269].

A.C. BerymmackuM u E.B. 'ananuHO#M OBUTO NPOBEACHO MCCIICAOBAHUE MO-
HOMH(a U TpaHchopManuu odpasa repos Ha npumepe cepuu urp Metal Gear Solid
[23]. BeisiBieHO, 4TO B BUICOUTPaX, Kak MPaBUIIO, OITYCKAIOTCS TIEpBbIe («OOBIICH-
HBI MHDP», «30B K CTPAHCTBHUSAM») W TIOCTeIHUE («OOpaTHBIA MyThY», «BO3POXKIE-
HUE», «BO3BpAILIEHUE C DIIUKCUPOMY) cTafuu myremiectus repos (mo K. Bornepy),
a OCHOBHYIO JIOJII0 UTPOBOT'O BPEMEHH 3aHUMAET IMpouecc 60pbObl U NPeoJ0TICHHS
repoeM Pa3INIHBIX UCTIBITAHUH.

b. U, uccnenyst HappaTUBHBIE CTPYKTYPHI B BUJeOUTrpax, Ha npumepe 10 mo-
nyssipHeIx Bupeourp (The Legend of Zelda, Final Fantasy X, Halo 3, Fable, The
Godfather n nip.) TaKkke mokaszal, KakuM o0pa3oM B HUX PENpPe3eHTHPOBaHA Happa-
THUBHAsI CTPYKTypa IyTemecTBus repost. OH oTMedaeT, 9To Hanboiee 4acTo B BU-
JIEOUTPAX OIYCKAIOTCS CTAIHMU: «30B K CTPAHCTBHSIMY, «OOPATHBIM MyTh» U «BO3-
BpalICHUE C DIUKCHPOMY, M, HANPOTUB, YaCTO BCTPECUAIOTCS: IIPHONMKEHHE K
COKPBITOH TIeIIepe» U «IJIaBHOE ucnbITanuey [24. P. 234]. B nenom monomud mo-
JKeT OBITh TPENCTABICH KAaK TPEXaKTHAs CTPYKTypa (IO APUCTOTENO): HAYalo,
cepenrHa 1 KoHell. Ero ananms mokasai, 4To B BUACOUTPAX MEPBBIN U TPETUH aKThI
3aHHUMAIOT B CpelHEM KaKIbli MeHblue yeM 1,5% oT Bcero UrpoBoro BpeMEHH, B
TO BpeMs KaK BTOPOH akT JOMUHUPYET U cOoCTaBisieT 98%.

Taxum 00pa3oM, MBI IPUXOJUM K BBEIBOY, YTO MOHOMH() B BUICOUTPAX TIPE]I-
CTaBJICH B 0oJiee peayIIpOBaHHOM BHUJIE, HEXKETH B TUTEpaType Wik KuHO. Y BMe-
CTE C TEM OTMETUM, YTO B BHUAECOUTPaX IMyTELIECTBHE Ieposi MOKET OKa3aTbCs To-
pa3mo Ooiiee BapHATHBHBIM 33 CUCT HEIMHCHHOCTH HAppaTHBA, OTKPHITOTO MHUpA
WM TOTIONTHHUTENBHBIX KBecTOB. CaMm 00pa3 reposi B BUIEOUTpax oKa3biBaeTcs 00-
Jee OMM3KUM ayIUTOPHH, YEM B paMKax JIPYTHX MEAWa, HOCKOJIbKY HMEHHO B BH-
JEOUTPax KKABIA U3 HAC MOXKET HE TOJIBKO HAOIIONATh U COMEPEIKUBATH IKPaH-
HOMY TepOI0, HO U SIBIISITHCS HEMOCPEACTBEHHO 3TUM TepoeM [23].
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ApxeTHI Teposi B BHICOUTPAX YaCTO COOTHOCHUTCS ¢ 00pa3oM Mu(oIorHde-
ckoro repos (Daur, [lepcet, ['mnpramern, TpuctaH) U €ro OCHOBHBIMHU XapaKTepH-
cTHKaMu, BeiAeaeHHBIME O. PankoM: repoii sBisieTcs: peOCHKOM 3HATHBIX POJAUTE-
JIei, OIHAKO €r0 POXKIACHUIO MPENIIECTBYIOT pa3IMuHbIe TPYAHOCTH U 4YaCTO UMEET
MECTO IPOPOUECTBO, KaK MpaBUIO, MJaJieHIa MPUIAIOT BOJE B KOP3UHE, €ro cra-
CarOT W PacTAT HEHACTOSIINE POIHUTENH, BBIPOCIINNA Tepoll HAXOMUT CBOHMX 3HAT-
HBIX POJUTENEH, MCTUT CBOEMY OTILY, ITOTy4aeT NpU3HAHKUE y IPYTUX, B UTOTE JI0-
OuBaeTCsl BEICOKOTO TOJIOKEHHUSI U rToueTa [25].

B xauectBe mpumMepa Mbl MOkeM TipuBecTd 00pa3 Kparoca u3 cepuu urp God
of War. Kparoc, nobeaupimii Apeca B nepBoii yactu God of War, cTaHOBUTCS
HOBBIM OoroM BoiHEL God of War I HaunHaeTcs co cpakeHus Ha Ponoce, B KoHIe
koToporo Kparoca youBaeT BepXxoBHBII OOT rpedeckoro naHteoHa 3esc. B apxau-
YecKoit Mu(OTIOTHH IyTEUIECTBUE TePOs, HAYABIIEECS C €T0 TyAECHOTO POXKACHHS,
HENPEMEHHO MPUBOAMUT €ro K BO3BpallleHHIO K cBoMM poautessMm. Tak, Kparoc
OKa3bIBa€TCsl CHIHOM 3€Bca, O YeM paccka3biBaeT eMy AduHa B KOHLE HIPbI, U
HAalaJcHue OTIa MPOJIUKTOBAHO YyBCTBOM CTpaxa (3eBc OOMTCS MOBTOPEHUS CY/b-
o561 cBoero otia Kporoca). Kak MbI BHIUM, pa3pabOTYHKH 3/1€Ch aKTHBHO 00Opa-
marTed Kk «Teoronun» I'ecuona. Kparoc kak cblH, BOCCTArOIIUN MPOTHUB CBOETO
OTIa, SIBIISICTCS. PEMUHHCIICHITNEH apXandecKoro MOTHBa OOPHOBI M IPUMHPEHUS C
otnoM. Tak ke, Kak JpeBHETPEUYECKUil 3€BC, BOCCTAIONIMI MPOTHB CBOETO OTIIA
Kponoca, punukuiickuii Baan, Hu3Bepraromuii cBoero otia JJsl, XeTTCKUi AHY,
3aHSBIINN MECTO cBoero oTma Anany, Kpatoc B Buaeonurpe BocCTaeT NpOTHB CBOE-
ro otia 3eBca. JJaHHBII MU(OIOTHUECKUI CIOKET 03HAYACT MPUMHUPEHHUE C OTIIOM,
KoTopoe, cioBamu Jx. Kamnbenna, «He 6oee yeM n30aBIeHUE OT ITOTO CaMOIIO-
POYKIAIONIEro TBOMHOIO MOHCTPA, B KOEM CIUTHI BOSIUHO JPAKOH, MPEACTaBIIsic-
Mblid Borom (cymep-3ro), u IpakoH, npeacTaBiseMblii ['pexoM (momaBisieMoe H)
[19. C. 130]. ImeHHO durypa OTIA BHICTYIAET B KAUECTBE WHUIMUPYIOLIETO Kpe-
11a B IPOLIECCE CTAHOBJICHUS T'€POS.

B nenom o6pa3 Kparoca, Ha Hamn B3TIIsif, BIOJHE COOTBETCTBYET 00pasy Mu-
(onormyeckoro repos. PoxIeHH0 reposi, Kak MpaBmio, MPEIIIECTBYET Ipopode-
CTBO, MPENOCTEperarllee 0 HeXKENAaTeIbHOCTU €ro MOSIBJICHUS Ha CBET W Tasllee
yrposy cembe. Tak, B God of War: Ghost of Sparta urpok y3Haet, uto y Kparoca
ObL1 pomHOU Opat Jleifimoc, kotoporo Aduna u Apec 3abpanu 1o npukazy 3eBca
u3-3a npenckazanus Opakysia O pOXKACHUM TAMHCTBEHHOI'O MEYEHOTO BOHMHA, KO-
TOPOMY CYKIEHO cTaTh morudensio Onmmma. [lepemyTas OpaTbeB IpyT ¢ Ipyrom,
Ooru 3abpanu W 3aToumiin B mapctBe TaHaroca JleliMoca, KyJa U OTHPABISETCS
Kparoc, 4To0bI HalTH U OCBOOOANTH OpaTa.

C. Kimayc mpoBoAnT Taxke Hapayuiend MeXIy MU(POIOTHIECKAM U BUPTYallb-
HBIM TEpOSMH, U HAXOIUT JOCTaTOYHO MHOTO OOMIMX YepPT MEXAYy HUMH: BO-
MEPBBIX, T€POH NPU3BAH BBHIMOJHUTHE MHCCHUIO U PAI KBECTOB, 4TOOBI JOCTHYb
OIpEIETICHHOM 1IeTTH; BO-BTOPBIX, MPOUCXOIUT BMEUIATEIbCTBO OOTOB MM CBEPXb-
€CTECTBCHHBIX CHJ; B-TPETHHX, MPUCYTCTBYIOT 3arajikd, WCIIOJNIF30BAHHE MAaruw,
Martyeckux IMpeIMETOB M 3aKIMHAHUM; B-4ETBEPTHIX, XapaKTEPEH MOTHB KYJIb-
TYPHOTO Teposi, KOrja repoii Gopercst co 3110M, YTOOBI CIIACTH MUP, U TEM CaMbIM
MIPUBHOCUT B MHpP OOBIYHBIX JIIOAEH CBET W 3HAHHE; B-IISTHIX, IPUCYTCTBYET (H-
HaibHas OMTBa Teposi IPOTHB CHIBHEHINIETO Bpara M OKOHYaTeNbHast modema Has
HUM [26. P. 385-386]. Takum oOpazom, 0Opa3 repost B BHEONTpax BIIOJIHE COBIa-
JaeT ¢ o0pa3oM MHQOIOTHIECKOTO TEposi MO CBOUM XapaKTEPHCTHKaM, KaK H
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CTPYKTypa MOBECTBOBAaHUA O HeM. Jlajee Mbl paCCMOTPHUM apXETHIIbI, COIIPOBOXK-
JIAIOIINe Tepos B €ro MyTelIeCTBUM.

ApXeTHIl HACTABHHKA, KaK MPABWIO, NPEJACTABICH MYIPbIM CTAPUKOM HIIN
CTapyXxou, KOTOpbIE IOMOTAIOT, HACTABJISIIOT U 3allUINAIOT TJIaBHOTO repos. MHo-
I/1a apXeTHIl HACTaBHUKA BBICTYyMaeT B posin coBecTH reposi. CornacHo K. Bornepy,
JIAHHBIA apXeTUI OJIMIIETBOPSET OOKECTBEHHOE B YEIIOBEKE, ATO «MyApeias,
Onaropoaneiias 1 HanbOomnee Onm3kas bory dacte yenmoseka» [20. C. 82]. OcHOB-
Hble (DYHKIIMU HACTAaBHHKA 3aKJIIOYAIOTCS B OOYUCHHH Teposi, BpYYCHUU IapOB U
BPEMCHHOU MOMOIIIH, & TAKXKE B BOOJYIICBICHUN W MOTHBAIIMH T'€POsI, TIOATAIKH-
BaroIUX K npukirodeHusM. JIx. Kammbemn numrer: «B ckaske 3TO MOXeT OBITh
HEKUM MaJEHbKHN JIECHON YelOBEUYEK, HEKUH 4apone, OTIIEIbHUK, MACTyX WU
Ky3Hell, TOSBISIONIMACS JUIS TOTO, YTOOBI JIaTh aMyJieT WJIM COBET, KOTOphIC TI0-
TpeOyroTcs Teporo. boiiee BBICOKOPa3BUThIE MHU(DOJIOTHH IPEICTABJISAIOT B 3TOU
POJIH BO3BBHINICHHEIH 00pa3 HACTAaBHHUKA, YUUTEIS, TAPOMIIHIKA, IIPOBOIHUKA TYIII B
norycropoHuuii mup» [19. C. 79].

ApXeTun HacTaBHUKA JOCTATOYHO YacTO MOXKHO BCTPETHTh B BHICOUTPAX,
CIOKET KOTOPBIX OCHOBAH Ha IyTeniecTBuu reposi. Hanpumep, B God of War Adu-
Ha BBICTYyIaeT B KauecTBe HacTaBHMKa Kparoca: oHa momMoraer emy W HMOKpPOBH-
TEJNBCTBYET B JCSIHUSAX, B TOM YHCJIC JapyeT «KIUHKHA AQUHBD (puc. 1).

Puc. 1. Cxpunmor God of War (2005), SIE Santa Monica Studio / Sony Interactive Entertainment
Fig. 1. Screenshot God of War (2005), SIE Santa Monica Studio / Sony Interactive Entertainment

B Uncharted uckatenst cokposuil Helitana [Ipeiika compoBOXKIaeT HACTaB-
HuK Buktop Cannu. CannuBaH — U3BECTHBIN BOP M aBaHTIOpHUCT. B Monogoctu ox
OPUIOTHI W BEIpacTwil Hefitana u BHOOCIEACTBHM OOYYMII CBOEMY pPEMECIy.
B Uncharted: Drake’s Fortune Camuiy mMoJHAYUBAET M IIOMOTaeT Iepol0 HAdYaTh
MOMCK JlereHaapHoro Dnpaopano. Kak HactaBHWK, BukTop Bcerma 3abotutcs o
CBOEM «IPUEMHOM CBIHE», HO B TO )K€ BPEMsI UCKYILIAET IepOsi HOBBIMU MAHALIMMHU
3aKa3aMU ¥ MOJNTAIKUBACT K MPUKIIOUYEeHUsIM. Bripouem, B Uncharted 3: Drake’s
Deception u 3aK0unTeNbHON YacTu urpoBoro cepuana Uncharted 4: A Thief’s
End pone Canny OKOHYATEIbHO CTAHOBHTCS OTICKAIOIICH, U OBIBIINN aBaHTIOPHUCT
OKa3bIBAETCS TOJIOCOM pa3yMa IJIaBHOTO Ieposi, YTO BIIOJHE OTBEYAET CYIIHOCTH
apxeTHIa HaCTaBHUKA.

ApXeTHIl BECTHHKA YacTO BBICTYIAET MEPBON CHIIOH, OpOocaroleil BbI30B Te-
POI0 U TOATAJKUBAIOUICH €ro K Hayaly MyTellecTBUA. BEeCTHHK MpOBO3IJIAIIAET
TPSAYIIUE IIEPeMEHBI M BCTPEYAeTCs TePOI0 HA CTaIHyd MOHOMHU(A — «30B K CTpaH-
CTBUSAM». B ponu BecTHHKAa MOXET BBICTYaTh HaCTaBHUK, 3710J€M WM NOCIaHHUK
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00KEeCTBCHHOW CHIIBI, IOBEJICBAIOIICH OTIPABUTHCS B MyTemiecTBue. B npeBHErpe-
gecKux MU(ax BECTHHKOM, HaIPUMeD, BICTymaeT ['epmec.

B Buzeourpax apxeTuil BECTHHKA 4acTO BOILIOIIAETCS B 0Opa3e BOJIIICOHHUKA,
IPOPOKA, OpaKyia, KOTOPBIH MOOYKIaeT repost MPHHATH 30B U OTIIPABUTHCS B ITy-
TemectBre. B cepum urp Warcraft BECTHUKOM BBICTYIIA€T TAMHCTBEHHBIN MPOPOK
Menus (puc. 2). B Hauane urpsl Warcraft Il1: Reign of Chaos k olTHOMY U3 TJIaB-
HBIX TE€POEB — BOXKIIO OPOYBETO IieMeHn Tpaity Bo CHE IPUXOANUT TAMHCTBEHHBIN
mpopok MenuB, KOTOPBIH MpEeaynpexaacT 00 OMACHOCTH BTOPXKEHHS JEMOHHYE-
ckoro Boiicka ITsutaromero Jlernona. ITpopok ybexmaer Tpasia MOKUHYTh CBOH
3eMJId M OTIPaBUThCs B Kanumaop, rae oH BMecTe ¢ HOBBIMU COFO3HUKAMU CMO-
JKET OKa3aTh COMPOTHBICHUE BTOPKEHUIO. TanHCTBEHHBIH MPOpOK MeauB Ha mpo-
TSDKCHHHM BCEW WUIPBI BBICTYNACT B POJIM apOUTpa M HaOIOAATENs, KOTOPbIH MOSB-
JSIeTCS B KIIFOUEBBIE MOMEHTBI UI'PbI M BIIMSIET HA OCTAIBHBIX [IEPCOHAXEH.

Puc. 2. Ckpunmor Warcraft I1I: Reign of Chaos (2002), Blizzard Entertainment / Blizzard Entertainment
Fig. 2. Screenshot Warcraft III: Reign of Chaos (2002), Blizzard Entertainment / Blizzard Entertainment

ApxeTun BECTHHKa B BHJEOUTPAX YaCTO COBMEUICH C APYTUMH apXeTUIaMH,
HanpuMep, HaCTaBHUKA, COIO3HUKA, TEHU WK 000poTHA. B urposoii qunoruu Cas-
tlevania: Lords of Shadow peliaps 1 ocHOBaTenb OpaTcTBa MalaJWHOB MAarucTp
300ek MpuxoauT K phiapio ["abpuernto ¢ pacckazoM 0 TAMHCTBEHHOW Macke bora,
obnaaromnieil CrmocoOHOCThIO BOCKPEIIATh MEPTBBIX. 300€K HEOTHOKPATHO COTIPO-
BOXKIAET Teposi B €ro CTPAHCTBHSIX, BBICTYIAsl TAKUM 0Opa3oM HE TOJIBKO B Kade-
CTBE BECTHHKA, HO M COIO3HHKa repos. OmHako ero odpa3 M apXeTUIHICCKUE
(GyHKIUHM O0JIee CIOXKHBI, OH ITOCIIEIOBATEIFHO BOILIONIAET B ce0¢ HECKOIBKO ap-
XETUIIOB: BECTHUK, COIO3HHK M TeHb. B KoHIIEe Urpbl 300ek obopaumBaeTcst oaep-
JKUMBIM kax 1011 BacTu [ToBenuTenem TeHei.

Kaxzaplit repoid, OTNpaBUBILMIACSA B IyTELIECTBHE, CTAJIKMBAETCS C IPEIST-
CTBUSIMH, KOTOpbIe €My HEOOXOJUMO MPEOA0IEeTh. APXeTUIl NPUBPATHUKA IIpe.-
CTaBJIEH B BUJIE CTPaka, KOTOPHIN MPU3BaH HE MyCKAaTh HEJIOCTOWHBIX B HMHOW MUp,
U MOATOMY CHAEpKHBaeT repos Ha ero mytu. Kak ormeuaer K. Bornep, «mpuspat-
HUKH, KaK MPaBUJIO, HE SBJIAIOTCS TNIABHBIMU AHTarOHUCTAMM LIEHTPAIBHOTO Iep-
conaxa» [20. C. 93]. [lomodono CUHKCY, OHU HCHBITHIBAIOT MYIPOCTh, CHIIY H
OTBary reposi. B rncuxosnornieckoM ImiaHe KaXIbIid U3 HAC BCTPEUACT BHYTPEHHUX
MPUBPATHUKOB (HEBPO3bl, TOPOKH, TYLIEBHBIE PaHbI, CAMOOTPAHUUYEHHUS), KOTOPbIE
CIEP)KUBAIOT JIMYHOCTHBIN pocT. OCHOBHAS 33/1a4a reposi — HAyIUTHCS ITPEOI0IIeBaTh
HPETISITCTBHS, TOOOPOTH Wi 000HTH CTpaxy, HE CTPAIIach HepearHyTh TOpor.
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Berpewa ¢ mpuBpaTHUKOM W MPEOJIOJICHUE MEPBOIO MOPOra €CTh HEOOXOIH-
MBIH 35eMeHT uHUImawu. OH KOpperupyeT ¢ o0pa3aMu epecedeHus CBSICHHON
TPaHMIBL, OTACISIOMEH MHUPHl KUBBIX M MEPTBBIX. B Mm¢ax 3To MOXeT OBITh
CIYCK B IIELIEpY, MOMNaJaHie BO YpEBO KUTA WM NAcTh YyAOBHUIIA, a TAKXKE BXOJ B
xpam. Kak mumer [x. KoMmmbenn, «BHYTpeHHOCTh Xpama, YpeBO KHTa U OoxKe-
CTBEHHAsI 3eMJISl 32 IIpE/IeaMi MHUpPa — OJHO H TO k€. [103ToMy mOAXO0ABI ¥ BXOIBI
B XpaMbl 3alUIICHBl OTPOMHBIMU (PaHTACTUIESCKUMH (DUTYpaMH, PaCIIONOKEHHBI-
MU 110 00€ CTOPOHBI: IpaKOHAMHU, JIbBAMH, Pa3UTESIMHU JbsSBOJIA C OOHAKEHHBIMU
MeUYaMH, 3J00HBIMH KapiHKaM{ W KPBUIATBIMH OBIKaMH. JTO XPaHHUTENH MOpPOTa,
NpPU3BaHHBIC I TOTO, YTOOBI OTTOHSTH BCSKOTO, KTO HE TOTOB BCTPETUTHCS C
BBICIIUM 0€3MOJIBUEM BHYTPHU. DTO — IMpeABapUTENIbHbIE HIIOCTACH OMACHOTO ac-
MEeKTa OyXa, COOTBETCTBYIOIIME MHU(OJOTWIECKUM BEIHMKAaHAM — JIIOJOedaM Ha
TrpaHuUIle MPUBBIYHOTO MHpPA UJTH XKe IBYM psiiaM 3y0oB kuta» [19. C. 94-95].

B Buzeourpax BcTpeua ¢ MPUBPATHUKOM 4YacTO NpEABApSAET BXOJ Iepos B
CBALICHHOE MM 3HAYMMOE MECTO, 32 KOTOPBIM IMOCIEAYET NalbHEUIIee pa3BUTHE
ctoxeta. Tak, Jlante B Devil May Cry 3: Dante’s Awakening cpaxaeTcsi ¢ TUTaHT-
CKUM TpeXTroioBeIM IicoM LlepOepom (puc. 3), KOTOPBIA CTOPOXKHUT BXOJ] B OAIIHIO
TemeH-HU-Tpy, Ha BepLIMHE KOTOPOil JlaHTe 0KuAaeT ero apxeTUnuyeckas TeHb —
Opat-0nm3Hen Beprummid.

Puc. 3. Cxpunmor Devil May Cry 3: Dante’s Awakening (2005), Capcom / Capcom

Fig. 3. Screenshot Devil May Cry 3: Dante’s Awakening (2005), Capcom / Capcom

CxBarka u mobena HaJ| MPUBPATHUKAMU WM OOCCaMU YPOBHEH B BHICOUTPAX
4acTo CIOCOOCTBYET pa3BUTHIO Teposi: Todeaa Hall IPOTHBHUKOM IIPUHOCHUT T'ePOI0
CHITy ¥ CIIOCOOHOCTB, HEOOXOMMBIE ISl AajbHeimero myreniectsus. Hampumep,
B Legacy of Kain: Soul Reaver rinaBHbIN Tepoil Pa3uaib MOCTENCHHO «IIPOKAYHBA-
eTCs» M MPHOOpETacT HOBBIC HABBIKKM Oyiarojaps moderaM HaJl CBOUMH OBIBITUMHU
OpatbsiMu. MytupoBaive Bamnupbl (Menkas, 3edon, Paxab u Jlym) BeIcTymaroT
B BHJICOWTPE B KadyeCTBE MPHBPATHUKOB, MOOEIa HaJ KOTOPBHIMH JAeT BO3MOXK-
HOCTh Pa3mairo MpoHHWKATh B MHP JYXOB M CIOCOOHOCTH, HEOOXOIUMEBIC IS
YCIIEIIHOTO MPOXOKACHUS UTPBI, C OTHOH CTOPOHEL, & C APYTrOi — CHMBOJIN3UPYET
JMYHOCTHBIA POCT M Pa3BUTHE CAMOTO I'eposl.

ApxeTnn o0OpOTHSI NPEICTABICH M3MEHYMBBIMU KaK BHEIIHE, TAK U BHYT-
pEHHE TepCoHa)kaMi, KOTOpPbIE BOIUIOMIAIOT dHEPrui0 AHUMYyca U AHUMBI. OCHOB-
HBIC KaUeCTBA JAHHOTO apXETHIa: HEYyCTOWINBOCTh M IEPEMEHINBOCTb.
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TUMMYHBEIM BOIUIOMICHHEM apXeTura OOOPOTHS SIBIICTCS 00pa3 >KEHIIMHBI-
HCKYCHUTENBbHUIIBI, KOTOPBIN TakKe BOCXOAUT K apXeTHIy Benukod boruHu-matepu.
Jx. Kamnbemn ormevaert: «[locneanee MpUKITIOUCHKE, KOTIA BCE TIPErpajbl U BEJIH-
KaHBI-TIOI0CIbI OCTAINCH M03a/1i, OOBIYHO MPEICTABIIETC KAK MUCTHIECKHN Opak
TOpsKeCTBYIOLIEro reposi-ayiu ¢ Llapcreennoit boruneit Mupay [19. C. 112]. Berpe-
4ya ¢ boruHe#l sBisieTcs MOCIIEIHUM HCTBITAaHHEM repos. Mudonorudeckuid odpa3
Borunu-martepu, ¢ OJHON CTOPOHBI, KEHCTBEH U MUJIOCEPICH, C APYrod CTOPOHBI,
UMeeT 00OPOTHYIO, pa3pyLIUTENIbHYIO, TEHEBYIO CTOPOHY: «OHA TAaKXKE €CTh CMEpPTh
Bcero cmeptHoro» [Tam xke. C. 118]. JKenmanHbplil a7 reposs MUCTHYCCKHA Opak
¢ Boruneit Takum 00pa3oM mpeBparracTcsi B NCOBITAHNE CIIOCOOHOCTH Tepos 3aciy-
JKUTh OJ1aro JI0OBH U TO3HATH JKU3Hb, «M00 JKEHIMHA €CTh KU3Hb, a TepOil — ecTh
no3HaBimmii ee rocnoaun» [Tam ske. C. 123]. JIBoiictBeHHBI 00pa3 bormHu kak
BOILTOIICHHUE apXeTUITa 000POTHS SBJISCTCS 3HAYUMBIM B ITyTCIIECTBUH I'epOsi U CIIy-
JKUT KaTaTM3aTOPOM TPAHC(OPMAIMK TEpPOs, BHINOIHSS HHOTIA Pa3pyLIUTEIbHYIO
poib. ApxeTun 00OpOTHS BKITFOUAeT B cedst Kak xeHckue (EBa B ameMckoM cajy), Tak
1 MYy>KCKHe (3eBC 1 ero TIepeBOIIOIEHHsT) 00pa3bl.

Apxetun 000pOTHS YaCTO CTAHOBUTCS JIEMEHTOM POMAHTHUYECKOW HCTOPHH.
C ncuxoyIoTH4ecKoi TOUKU 3pEHUsl apXETHIl SIBJIETCS OTPaKEHWEM AHHUMBI TJIaB-
HOTO Tepos (B CITydae €CiH Tepoil — My)KYHHA), B TOBECTBOBAHUH OH MOXET IIPH-
CYTCTBOBATb U KaK BO3JIIOOJICHHAS TEPOsI, 1 KaK €r0 MPOTUBHHUK.

[Ipusenem npumep apxetuma o60potHs B Silent Hill 2. B Buneourpe riaBHbIN
repoit JIxeiimc CaHnepieH ] npueskaeT B HeOobIoi ropoaok Silent Hill B ouc-
Kax cBoeil xenbl Mapu. [Ipobupasice mo ropony, Jkelimc Bctpeyaer Mapwuio, Ko-
TOpas O4eHb Moxoxka Ha Mbapu (puc. 4). Mapus Ha caMOoM Jefie JAONIeNbranHrep,
co3maHHbli (hanTazuent xerimca. Ee ocHOBHast pyHKIMs — He AaTh Jxeimcy oco-
3HATh COBEPIICHHOE UM IIPECTYIUICHHE U NMPHHATH MPaBAy O camoM cebe. Mapus
CTaHOBUTCSI OCHOBHBIM TIPEMSATCTBUEM M HUCKYUIEHHEM TJIABHOTO Teposl Ha IMyTH
packasHus. Irpoky BMecTe ¢ repoeM MNPUAETCS COBEPIIUTH HEMpPOCTOH BBHIOOP:
NPUHATD «UICAbHYI0 Mapuio» Kak BTOPYIO JKEHY M HayaTh HOBYIO JKHU3HB WIH
OTBEPTHYTH JIap ropoja ¥ IPHHATH MPaBIy O COBEPIICHHOM UM yOuiicTBe. Mapus
BBICTYIIA€T B UIPe B KauecTBe OOOPOTHA, WJUIIO3UM, KOTOPYIO HEOOXOJUMO TMpe-
onmonets. Ecny y repost XBaTUT CHJI M CMEJIOCTH OCYIIECTBUTH OTKa3, TO Mapus
IPEBPATUTCS B YyHAOBUILE, KOTOPOE OyIeT aTakoBaTh IIIABHOTO repost. OHa caMbIit
CTpAIlHBII U CUIIbHBII NPOTUBHUK B urpe. bopsda ¢ Mapueii ecTb, ¢ 0AHON CTOpPO-
HBI, OTKa3 OT CBSIIEHHOTO Opaka ¢ borunew, ¢ nIpyroit cTopoHbl, OUTBA C TEHbIO,
no0exa HaJl KOTOpoi HeoOXouMa il OOPETeHUsT KaTapcuca IIIaBHOTO Tepos, T10-
HACTOSIIEMY MTO3BOJIAIOLIETO OCYIIECTBUTH IIAHC HA HOBYIO JKU3Hb.

Puc. 4. Cxpunmotst Silent Hill 2
(2001), Team Silent / Konami

Fig. 4. Screenshots Silent Hill 2
(2001), Team Silent / Konami
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ApxeTHn COIW3HUKA BOIUIOUIaeTCA B oOpasze Apyra, HamapHUKa, KOTOPBIHA
TIOMOTAeT TePOI0 JOCTUYh Ien. B apxamdueckoil Mu(OIOTHH JaHHOMY apXeTHUITY
COOTBETCTBYET DHKHUJ U3 BaBWJIOHCKOIro «3Omnoca o ['miubramerie» win BO3HUYUM
Homnaii — coroznuk ['epakna B apeBHerpeueckord Mudonoruu. C ncuxoaoru4eckoit
TOUYKH 3PEHUS apXETHUIl COIO3HUKA OJIMLETBOPSET HEPeaTu30BaHHbIE CTOPOHBI JIHY-
HOCTH ¥ BHYTPEHHHE CHJIBI YEJIOBEKA, CTIOCOOHBIE BRIBECTH €TI0 M3 KPH3HCA.

B Buaeourpax apxeTHITy COIO3HHKA Yallle BCETO COOTBETCTBYIOT APYKECTBEH-
HBbI€ UTPOKY HEUTPOBbIe NiepcoHaxku (aHra. Non-Player Character, NPC), KOTOpbIE
4acTo MOMOTAT WM CONMPOBOXIaOT repos. K npumepy, Atpeit B God of War
2018, npoun HK-47 B Star Wars: Knights of the Old Republic, Koptana B cepuu
urp Halo, Anmukc Bauke B Half Life 2, Moppuran B Dragon Age: Origins.

Tarxoke apXeTHIl COI03HHKA YacTo MPEACTaBiIeH B 00pa3e HalmapHHUIIBI TITaBHOTO
repos. Takol >KeHCKHI THUI COIO3HMKAa MOXKHO TPAaKTOBaTh KaKk AHHMMY TJIABHOTO
reposi, KoTopas crocoOCTByeT oOpeTeHuro repoeM camoct. Hampumep, B Prince
of Persia: The Sands of Time n Prince of Persia of Persia: The Two Thrones co-
I03HUKOM Treposi BbicTymaeT mpuHiecca @Papa (puc. 5). Urpoky HeoOXxomumo
HAY4YUTbCA B3aUMOJEHCTBUIO CO CIYTHUIIEH, MMOCKOJBKY YCHEIIHAas KOOMepalus
IIpunua u @apel sBiAETCS BaKHEHIIUM ycloBHEeM cTaHoBieHHs [IpuHILIAa Kak re-
posi. OOpa3 COIO3HMIBI B BHICOUTPAX TOCTATOYHO PACIPOCTPAHCH, K NPHMEPY,
skeHckue nepcoHaku Tpum u Jlenu B Devil May Cry; SKCUIGHTpUYHAS U PUIY/I-
nmuBas Kaii, conposoxnatomiast BoutensHully Hapuko B Heavenly Sword; nesyui-
ka-meauym Kot, momoraromas lanre 8 DmC: Devil May Cry; neBymka Tpunura-
Ka, MyTEIIeCTBYOIIAs BMeCTe ¢ KO4eBHUKOM Manku B Enslaved Odyssey To The
West.

Puc. 5. Cxpunmor Prince of Persia: The Sands of Time (2003), Ubisoft Montreal / Ubisoft
Fig. 5. Screenshot Prince of Persia: The Sands of Time (2003), Ubisoft Montreal / Ubisoft

HHorna o0pa3 cor03HUKA MOXKET 00EpHYThCS TEHBIO TTIaBHOrO reposi. B Prince
of Persia: Warrior Within TlpuHIl cTalKuBaeTcs C TMOCIEACTBUSIMU CBOHMX IPO-
HIIBIX JeWcTBuit B Prince of Persia: The Sands of Time, CBSI3aHHBIX € TIOXHUILIEHHEM
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CBSIIICHHOTO KUHXKAJla U BMEIIATEIBCTBOM B TEUYCHHE BpeMEeHU. Ha mpoTsbkeHHu
MEepBOM TOJOBHHBI WMIPbl TE€POM ABAXKABI BCTpEUYaeT HEOXHUIAHHOIO COMO3HUKA,
[Tecuanoro nemMoHa, KOTOPBIN CIEAUT 3a €ro AeUCTBUsIMH U TToMoraet. [Ipuspak He
Ha3bIBA€TCs IJIaBHOMY Iepol0, OJHAKO MOBCIOAY CleAyeT 3a HUM. TaiiHa mpouc-
XOXKIICHHSI TPHU3paKa PACKPHIBACTCS BO BTOPOH MOJOBHHE HWIPHI, KOTJA Tepod
HAXOJUT MHUCTHUYECKYIO MacKy, KOTopasi oOpamiaer ero B AeMOHa: Tepoil OyKBaib-
HO IpeBpaIIaeTcs B COOCTBEHHYIO TE€Hb, YTO HEM30EKHO OTCHUIACT HAC K apXCTHUILY
TEHH, KOTOpas, MPOCTyNasi B CIOXKETaX B KA4eCTBE aHTArOHUCTA, HA CAMOM JIele
BCErJla sIBIISICTCS] AMaHaIMel r1aBHOTO repos. C MOMOIIBI0 MacKu OOHOBJICHHBIH
[IpuHI coBepIIaeT Kpyr BO BPEMEHH U BO3BPAIIACTCS B IIPOILIOE, YTOOBI B HOBOM
KayecTBE IMOCIYXHUTh CaMOMY ce0e COIO3HMKOM U TOIBITaThCS CHOBA M3MEHHUTH
XOJI BpEeMEHH.

ApXeTHn TeHH BOIUIOUIAET SHEPTUI0 TeMHBIX Chil. C MCHXOJOTUYECKON TOU-
K{ 3pCHHUSI 3TO MOHCTPHI M JIEMOHBI BHYTPCHHETO MHpPA: YYBCTBO BHHEI, TPABMBIL,
TICUXO03bl, HEBBIPAXXCHHBIC WM IMOJABIIICMBIC YyBCTBA W OMOIMH, 3arHAHHBIC B
rIyOuHBI Oecco3HaTeNbHOr0. B Mudoiorun apxeTur TeHH NpeACTaBIeH B 00pazax
BparoB W 3JI0JICEB, YYAOBHII, KOTOpbIe OpocaroT BbI30B reporo. Kak mumrer
K. Boruep, «daiie Bcero riiaBHOE HCIBITAaHUE MPUHUMAET (popMy MOEIUHKA C Ka-
KOH-TO BpakJIeOHOM CHIION: 3110/1eeM, MPOTUBHUKOM OTIOHEHTOM WJIHM JaKe TpH-
ponHoii ctuxueid. Bece 3T BapuaHThl 00beIUHSIET B ceOsl apXeTHN TeHH. 3yojei
MOJKET ObITh 1 BHEIIHUM TIEPCOHAXXEM, HO B OoJiee IrIyOOKOM CMBICIIE PeUYb UAET O
HETaTHBHBIX BO3MOXHOCTSIX, HCXO[IIUX OT Hero camoro. VHBIMEH cloBamH,
3JIeHIINI Bpar repos — ero cooctBeHHas TeHby» [20. C. 228]. Takum oOpa3om, TeHb
€CTb 3arHaHHasl B TJIyOMHBI 0€CCO3HATENbHOTO0 YacTb COOCTBEHHOTO «S» repos,
nepcoHuuIMpoBaHHasl B 00pa3 YyMOBHIA, C KOTOPBIM HEOOXOJUMO CPa3UThCS
repoI0 B CBOEM ITyTEIIECTBUH.

JlocTaTOuHO MHTEPECHO apXEeTHIl TEHH MIPEJICTaBIIEH B UTPOBOM cepuaie Silent
Hill. Silent Hill — HeGobIION MIAXTEPCKUN TOPOAOK, MPEANONI0KHUTEIBHO PACIIO-
nararomieiics rie-to B mrare [leHcunbBanus. ['opoa mocTpoeH Ha CBAIIEHHOM Me-
CTe, KOTOPO€ MOYHUTAIOCH HEKOTJa Y HHACWLIEB U KOTOpoe 00JIagaeT MUCTHYECKOM
CIIOCOOHOCTBIO MaTEPUAIM30BBIBATh CTPaxu JIOAEH. 37ech MPOUCXOAUT BCTpeda
YeI0BeKa CO CBOMMH XYIIIUMH KOImIMapaMu. UyBCTBO BHHBI, IPECTYIUICHHS, THEB
¥ OCTaJIbHBIC CTPACTH OOPETAIOT B 3TOM TOPOAE IUIOTHh M TEP3af0T MOMABIINX B Si-
lent Hill nroneit. DTOT ropoJ He MOAITYCKAET K ceOe CITyJaifHOro 4eoBeKa, OH IMo-
JOOHO KaTONMYECKOMY UYHCTWIIMINY HPHU3BIBaET K cebe JoNeH, COBEPIIUBIINX
TSOHKKOE TIPECTYIUICHNE, HACHITUE Wi youiicTBo. Kaxkaprii yOuiina craikuBaercs B
ropo/ie ¢ BOIUIOIIEHHEM CBOETO YyBCTBA BUHBI, CO CBOEH TEHBIO.

['maBHoii croxetHoU (hadymolt Silent Hill 2 sBnsieTcs npuesi B TOPOJT KiepKa
Joxeitmca Canneprnenza, TOXOPOHHUBIIETO HEAABHO CBOIO keHy Mbopu. Jlxeimc
MpHe3kaeT U3-3a TAMHCTBEHHOI'O MUChMa OT yMeplel skeHbl. Boiing B ropox, o
BCTPEYAET MHOXKECTBO KAPUKATYPHBIX U CIOPPEATMCTHYECKUX MOHCTPOB, HO ca-
MBIM CTpaITHBIM MPOTUBHUKOM J[keliMca cTaHoBuTCs [Impamumoronossiit (Pyra-
mid Head), KOTOpBII, COTIIACHO 3aMBICITy Pa3pa0OTYUKOB, €CTh BOILIOIICHHE TOU
gacTu co3HaHus J[kefiMca, KOTOpas MOHMMAET, YTO OH 3aCIY)KHUBACT HaKa3aHWUI.
Mbpu, xeHa JxeiiMca, ObU1a TIIYOOKO OONbHA, MO3TOMY JIKelMc, MHOTHE TObI
IIPOBEIIS Y €€ KPOBaTH, MMOBPEAMICS PAacCyIKOM OT Ooim u nepexxuBanuil. OH 3a-
JyLIWII CBOIO KEHY U yexall B TOpOJl C €€ TeJIOM, YTOObl IOKOHYUTH JKU3Hb CaMo-
youtictBoM. HensBecTHO, 4TO MpoW301LI0 B qopore. Buanmo, /xeiMc BBITECHUT
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IIOKHpYIolllee BOCIIOMHHaHHe B Oecco3HarenbHoe. OH mpuedxaer B Silent Hill
IyOOKO yOEXKIEHHBIN, 4TO M3puU 0KUAAET €ro B OTeNe, B KOTOPOM KOIAa-T0 OHU
MPOBEJIM CYACTIINBBIE MOMEHTHI CBOEH KU3HU. MOHCTpPHI, B yacTHOCTH [IMpamuo-
TOJIOBBIN, KOTOPBIE IIPECIeYIOT TJIABHOTO I'eposi, PETPe3eHTUPYIOT apXeTHIl TeHH,
I0JIaBJIeHHbIE YyBCTBA BHHBI, MYKH W OOJb 3a COBEpIICHHOE IPecTyIUICHHE

(puc. 6).

Puc. 6. Cxpunmor Silent Hill 2 (2001), Team Silent / Konami
Fig. 6. Screenshot Silent Hill 2 (2001), Team Silent / Konami

B urpe npucyrcTByIoT BapraTHBHBIE KOHI[OBKH B 3aBUCUMOCTH OT JIE€UCTBUU
UTPOKa, B OJHOM M3 HUX IyTh TepPOsi MOXKET OBITh ouMInaromuM. CTONKHYBIINCH
JIUIIOM K JIMILy C caMHUM co0oH, /xeliMC MOKET cienath BBIOOp B MONIB3Y 0051, TO-
I7la CTpaJiaHusl M MCIBITAHUS IPUBEIYT €ro K MOKassHUIO U Katapcucy. Kak 3To Hi
CTPaHHO, B KOHTEKCTE BBHIICHATUCAHHOTO pa3pa0OTINKU MHOTOKPATHO HAMEKAoT,
gyro J[KeliMCOM PYKOBOASAT HapsTy C YyBCTBOM BHHBI TaK)kKe JIOOOBH M HAJEX[a,
KOTOpBIE 3aCTaBIIIOT €ro OIYCTUTHhCS B camble Oe3mHbl Ana, momobHo Opdero,
MOCIICAOBABIIEMY 32 DBpUAUKON. HappaTuB B Urpe B LENOM MOJPAKAET JPEBHE-
rpedeckoi Tpareanu. «['pedeckas Ipama CTPOHIACH TaK, YTOOBI JIFOJH MOTIIN W3-
0aBHUTHCS OT TPS3M MOBCEAHEBHOH >KU3HH, BBHIIUICCHYB HApYXXy CBOU IIEPEKHBA-
Hus» [20. C. 275]. Mbl 3HaeM, 4TO MPH MPOXOKACHUN TUMUHAIBHON CTaJH T'epoi
MOTPYKAaeTcsl BO YpEeBO KUTa, HyMUHO3HOE MPOCTPAHCTBO, IAPCTBO yMepiux. Ero
CTpalaHus M IIBITKHU SIBIISIFOTCS HEOOXOMUMBIM yciaoBueM Tpanchopmanmu. «Cama
no cebe MIbITKa — 3TO BRIpaXeHHe MHUIUupyouield cMeptn» [27. C. 213]. I'eporo
HEOOXOJMMO BOWTH B «COKPBITYIO MEIIEPY» M MOOCIUTh COOCTBEHHYIO TECHB IS
MOJUTMHHOTO AYXOBHOTO TepeposkaeHus. 1 ropox B TakoM cirydae BBICTYHAeT Ta-
KAM HyMUHO3HBIM IIPOCTPAHCTBOM, B KOTOPOM COBEpIIACTCS HHUITHALINS TEPOSL.

ApXeTHN IUIyTa OIUIETBOPSIET XUTPOCTh, 030PCTBO, IIYTOBCTBO, INAIOCTH U
HEOOXOIMMOCTh MepeMeH. APXETHIT BOIUIOMICH B 00pa3e TPUKCTEPa, 9aCcTO KOMH-
YEeCKOTO BOWHUKA TIIABHOTO Teposi, IEHCTBUS KOTOPOTO HE MOJUMHSIOTCS 00IIe-
OpUHATEIM ycTosBimMces npaBmwiaM. K.I'. FOur mumer: «[Ipuspak Tpukctepa xa-
pakTepeH ans Mu(pOJIOTHI BCEX BPEMEH, MOSBILLICH B IUTYTOBCKUX paccKa3ax, Ha
KapHaBaJaX W NHUPYIIKAX, B MarM4eCKUX PHUTyalax HCIENCHHS, B PEIUTHO3HBIX
CTpaxax UM BOCTOPrax 4elOBEKa, BBHICTYIAs MHOTJA B HE OCTABJISIONICH HUKAKOTO
COMHEHHUs1 (opMe, a WHOTJAa B CTPAHHO M3MEHEHHOM o0imube. OH, OGECCIopHO,
MIPEJICTABIISET COOOH ,,IICHXOIOTEMY" — IPEBHEHUITYI0 apXETHITHUYECKYIO TICHXOJIO-
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ruyeckyro cTpyktypy» [18. C. 344]. IlnyT MOKeT BBICTYNATh KaK APYT U COIO3HUK
MHUQPOTOTHIECKOTO TePOs, €ro CIIyra Wi CIYTHHUK, WIIH, HATPOTHB, KaK aHTATOHUCT
rJIaBHOTO Treposi. Hampumep, apxeTumy IuryTa COOTBETCTBYET oOpa3 ApeBHECKAH-
nuHaBckoro 6ora Jloku. «[loAMHMHHBIN IUTYT, OH CIYXKHT APYTUM OoraM KOHCYIIb-
TAHTOM U COBETHUKOM, a CaM CTPOMUT UM KO3HHU. JIOKHU C ero 3Heprueil 1 HaTUCKOM
B3pBIBACT 3aCTHIBIINI MHp IpyruX OOTOB, IIOATAIKUBAS UX K ACHCTBHIO U IEepeMe-
Ham [20. C. 128]. [IpucyTcTBHe TaHHOTO apXeTHIla B MU(POIOTHISCKOM U UTPOBOM
CIOXKETaxX CO3JaeT HEOOXOOUMYIO MOJIIPHOCTh MEXAY I'epOsIMH, KOTOpask MOXKET
BBIPAKATHCS KaK B KOH(IIUKTE MEKAY HUMH, TaK M B CHATHH HAINPsDKEHUS TOCIIE
KJIFOUEBBIX COOBITHI TIOCPEICTBOM IOMOPHCTHYECKIX CUTYAIIHH.

B Buzpeourpax apxeTwil miIyTa BOILIONICH, K puMepy, B oOpa3ax Oapma Jlro-
THKa, COMpoBOXaatomero ['epansra B cepuun urp «Beapmaky»; [Ipomnto ApreHty-
Ma — apyra npunna Hokruca B Final Fantasy XV, XUTpOro W JIOBKOTO 3ib(a-
pa3boiinuka 3eBpaHa ApanHaii B Dragon Age: Origins; poraroii Humiku, myteue-
CTByIOLLEH BMecTe ¢ repoeM B Neverwinter Nights 2. Humka (puc. 7), Hanpumep,
4acTO HPOHM3HUPYET U MOIIIyYHBAET Hall ACHCTBUAMH IJIaBHOTO T€POSsi, IIOCTOSIHHO
nepepyruBaeTcs co CBOMM comnapTuiinem raomoM Kanrapom. Kpome Toro, ona 6o-
JieeT KIENTOMaHUeW U MOXKET YKPacTh JIMUHbIE BEUIH COMapTHiLIEB, paBa, IOTOM
MPHU3HATHCS M OT/AATh Bl 00paTHO. ByHTapckwmii U TTyTOBCKOM XapakTep Humiku
SPKO TIPOSIBIISIETCSI B TOT MOMEHT, KOT/Ia T€pOH CO CBOMMH HamapHUKaMH OyIyT
BBIHY)KJIEHBI MIPUMKHYTh K TOpOJICKOH cTpake HeBepBuHTEpa, OHa Ha4yHET MOJ-
CTpEKaTh UTPOKa MOWTH MPOTHUB 3aKOHA.

s

¥y -

Thanks for helping me out. Guess | owe you, huh?

Puc. 7. Cxpunmror Neverwinter Nights 2 (2006), Obsidian Entertainment / Atari
Fig. 7. Cxpunmot Neverwinter Nights 2 (2006), Obsidian Entertainment / Atari

Ecnu mocMoTpeTs, Kakue M3 BBIMICIICPEUNCICHHBIX apXeTHIIOB Hambojee 4a-
CTO BCTPEYAIOTCS B BHIICOUTPAX, TO 3JIECh MBI MOKEM OOPATHTHCS K BBIIICYITOMS-
HyTOMY uccienoBanuto b. Uma. OH oTMe4aer, 4To B paCCMOTPEHHBIX UM BUICOUT -
pax d4YacTo BCTpPEYAIOTCS apXETHINbl NpPUBPAaTHUKA W coro3Huka [24. P.223].
[IpuBpaTHUK ¢ MOBTOPEHUEM HCIIONB3YETCS JJIsl HOCTENEHHOTO Pa3BUTHUA U TECTH-
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poBaHus repost nepes GUHAIbHOW OUTBOM W THIMYHO MOSIBIISICTCS K KOHILY KaXKI0-
ro ypoBHs Urpsl. COIO3HHK TOXKE JOCTATOYHO YACTO MOSBIISIETCS IS OCYIIECTBIIC-
HUSI TIOMOIIH TE€POI0 B €0 IyTCHIECTBUHU. BOJBIIMHCTBO BHICOUTP M300pakaroT
OJTHOTO T'epOs B COOTHOLICHWH C OJHUM WIIM HECKOJIBKHMHU (OOBIYHO JO IIECTH)
MepCOHAKAMH apXeTuma TeHH. B menom kak o0pa3 repos, Tak ¥ 00pa3bl TCHU
MIPEJICTaBIICHBI B aHTPOIIOMOP(HOM OOJIMKE WITU KaK TepCOHU(UITMPOBAHHEIC TIep-
conaxu. C Touku 3penus b. na, Haubosee HHTEpECHBIC W HHTPUTYIOLITUE apXETH-
Bl B BHJCOUTPAaX — HACTABHHUK, OOOPOTCHb M BECTHUK. HacTaBHUK, Kak IpaBUIIO,
BCTPEYACTCS HA YETBEPHOM CTaaHM MOHOMH(A — «BCTpeda C HACTABHUKOM». Bce
aHAJM3UPYEMBbIEe UM BHICOMTPHI HCIIONB3YIOT apXeTUIl BECTHHKA, KOTOPBIH oOec-
MIEYUBACT MOTHBAIIUIO Tepos B ero myTeniectBur. OOOPOTEHb 00ECIIeYnBaACT 0CO-
OyI0 BBIPa3UTENBLHOCTh HAPPATHBY, OH YaCTO BBICTYIIAET KaK IEPCOHAX MPOTHUBO-
MIOJI0KHOTO TI0NTa, COOMa3HIOMNI Tepos.

Kpome Toro, 94To BUACOUIPHI AKTHBHO UCIIOIB3YIOT MOHOMH(D M apXETUIIBI, B
[[EJIOM HappaTUB B BUIEOUTPAx BIOJHE oTBedaeT «[1oaTuke» ApPHCTOTENs: COBpe-
MEHHBIE UI'PHI CIIOCOOHBI pacCKa3bIBaTh HCTOPUH, KaK M KIACCHYCCKHE SIIHMYCCKHE
CKa3aHWs W TPareiuy, KOTOPBIC OOJAropaKUBarOT W OYMIIAIOT deloBeka. K mpu-
mepy, P. Kaccap, ananusupyst cepuro Buneourp God of War, IpuxoJuT K BBIBOLY,
YTO HAppaTHB JaHHOI CEpHM UTP OCHOBAH Ha MH(OIOTHUECKOM ITOBECTBOBAHHUU B
TOM IUTAHE, YTO KaTaPCHC, OCYIIECTBISIEMBIN IIOCPEICTBOM COTIEPEKUBAHUSI CTpa-
JIAaHUSIM U CMEPTHU Teposi, UTPaeT 3/1ech KitoueByto poisb [28. P. 90]. Hecmotps Ha
TO, YTO B BUACOWTPAX MPEICTABICHHI BHIMBIIUICHHBIE BHUPTYaJIbHBIC MHUPHI, OHU
BITOJIHE CTIOCOOHBI MPEIOCTABUTH UTPOKAaM KaTapcHUecKHe IepekuBaHus. boiee
TOr0, UMCHHO B BHJICOUTPAX UTPOK CTAHOBHUTCS HE TOJNBKO HAONIOmaTeneM, TO U
WCTIOJTHUTENEM IyTEUISCTBHUS Ieposl, BEAYIIETO K OYHMIICHHIO U TyXOBHOMY IIPE00-
pasoBanmio. [IpourpriBaHie CTAaHOBUTCS IMyTCIIECTBHEM M CaMOTO MIPOKa B IPO-
CTPaHCTBO, (BYHKIMOHUPYIOIIEE MO MPABMIAM MHU(OIOTHUECKON apXUTEKTOHHKH.
ComnepexuBas reporo, HIPOK COBEPIIACT MUCTEPUATBLHBI MUME3HC U ITOTPYKACTCS
B IIPOCTPAHCTBO MH(a, B KOTOPOM, 3aHOBO OOpETaeT LEIIOCTHOCTh U IyBCTBO CO-
MPUYIACTHOCTH.

TakuM 00pa3oM, MBI BHIUM, YTO apXCTUIBI KaK apXamdecKue MHU(OIOTHYe-
CKHE CTPYKTYPHl W YHHBEPCAJIHH KOJUICKTHBHOTO OECCO3HATENBHOIO TOCTATOYHO
TIOJTHO TIPECTABJICHH U (YYHKIMOHUPYIOT B 00pa3HOW CHCTEME BHACOUTP, BO MHO-
TOM MOCKONBKY, Kak mmmierT K. Bormep, «pucyTcTBHE apXeTUIMHYECKUX 00pa3oB
JIeNaeT CIOKET OJHOBPEMEHHO W PEaCTUYHBIM, M CO3BYYHBIM MHOTOBEKOBOU
myapocta Muda» [20. C. 130]. Y nogoOHOE NpUCYTCTBHE 03HAYAET, YTO apXanye-
cKasi MH(OJIOTHYECKAs CEMAaHTUKAa HHKy/Aa HE ucue3aerT, MH(] U apXeTHIbI Tpo-
JIOJDKAIOT MPHUCYTCTBOBATh M (DYHKIIMOHWPOBATH B COBPEMEHHOM KyNIbType, 00ia-
4asiCh C HOBBIC OJICKIBI HHTEPAKTUBHBIX MEHA.
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MYTHOLOGICAL STRUCTURES IN VIDEO GAMES: ARCHETYPES
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The relevance of studying mythological structures in video games is due, on one hand, for the
development of game studies, on the other hand, for the process of modern culture digitalization, in
which myth acquires special significance explained by the blurring of real and virtual boundaries. We
understand myth as a significant cultural reality associated with an existential human need for under-
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standing and structuring reality, shaping a picture of the world and determining a person’s place in it,
constructing identity, social order and value-semantic foundations of one’s own existence.

A modern person exists under the influence of many dissimilar mythological constructs. Today,
media mythologize reality, fix key media images in the minds of the audience, reproduce mythol-
ogemes and archetypes. Video games as interactive media are more capable than old media to immerse
a person into the space of myth. We explore video games as a form of modern mythology.

The purpose of this article is to study such universal mythological structures as archetypes and
how they are represented in video games (using games in fantasy, action and adventure genres as an
example). In the process of research, we rely on the archetypes proposed by C. Vogler: hero, mentor,
threshold guardian, herald, shapeshifter, shadow, trickster, ally, since most of the images encountered
in the hero's journey belong to these archetypes.

The main results of the research: it was revealed that, firstly, the hero's archetype is the founda-
tion of any plot-oriented video game; secondly, monomyth in video games is reduced: the initial and
final stages of monomyth are usually omitted; thirdly, the image of the hero in video games has similar
characteristics with the image of the mythological hero; fourthly, all archetypes are represented in the
video games studied, and the archetype of the threshold guardian, the ally, and the shadow are the most
common of them.

We have concluded that the archetypes as archaic mythological structures and universals of the
collective unconscious are fully represented and function in the figurative system of video games. This
confirms that archaic mythological semantics does not disappear; myth and archetypes continue to be
present and function in modern culture, covered with new clothes of interactive media. Despite the fact
that video games feature fictional virtual worlds, they are fully capable of providing cathartic expe-
riences to players. Moreover, it is video games where a player becomes not only an observer, but also a
performer of a hero's journey, which leads to spiritual transformation.
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CBEPXBECTECTBEHHO BE3BPEMEHHBIE NN BPATbHA
IO COBPEMEHHOCTHU? COBPEMEHHOE UCKYCCTBO
B KIACCHYECKOM YHUBEPCUTETE

Asmopuer obpawaromes k npodremamuke pazeumus CO8PEMeHHON Kyabnypbl NPpUMeHUmeb-
HO K OUHAMUKE CIAHOGIeHUs YHUBEPCUMENO8 U UHCIUMY YU COBPEMEHHO20 UCKYCCMBA Ha
npomscenuu emopotii nonosunvt XX 6. Hcnonwsys apeymenmor Cmegpana Koanunu u Ilac-
xans L'unena, npeonazaemcst me3uc 0 HeoOX0OUMOCMU NEPEOCMbICACHUSL KIACCUIHOCMU (00-
PA306aHUA U UCKYCCMEA) 6 KOHMEKCMe aKmyaibHblX MOIKOBAHUL COEPEMEHHOCU U KY/lb-
MypHO20 CONUIICEHUSL COBPEMEHHO20 UCKYCCMBA U YHUepcumemos. Aemopuvl makoice
obpawaromes Kk NPaKmuke pasgumusl COBPeMeHHOl Kyabnypbl 8 KIACCUYeCKOM YHUBEPCU-
meme Ha npumepe co3oanus u pabomwvl apm-npocmpancmea I anepes «B Inasnomy Tom-
CK020 20CY0apCmeeHH020 YHUepCcUmema.

KiroueBble c0Ba:  cospemeHHOe UCKYCCMBO,  KIACCUYECKUll  yHUeepcumem, — apm-
UHCIMUMYYUU.

B rmo6anbHOM KOHTEKCTE Pa3BUTHsI YHHBEPCHTETOB (POPMHUPYIOTCS Pa3iny-
HBbIE JIOTHKU MpOOJIeMaTH3alli KIACCUYHOCTH YHHBEPCHTETCKOTO OOpa30BaHMUIL.
KakoB ee cMBICII CETOTHS B HCTOPHYECKOM pa3phiBe MEKIY «KIACCHKOW» KaK Xpa-
HEHHEM TPAIHILINH MPOILIOTO U «COBPEMEHHOCTHIO) KaK aKTyaJH3amreil BEKTOpOB,
HamnpaBJeHHbIX B Oynymiee? B oTBeTe Ha 3TOT BOIPOC, BEPOSATHO, OyneT Mpolie
COCIIaThCSI HA HACIEANE U TPAJUINIO, YKOPCHEHHOCTh YHUBEPCUTETCKON TpauIuN
B CHHTETHYECCKOM YHHBEpCAIM3ME 3HAHUS TPUBHYyMa M KBaJIpHUBHYMa, B BO3BBI-
IIEHHOM MPOCBETUTENBCKOM 3MUTU3ME ['yMOONIBATOBCKOTO YHUBEPCUTETA HAyKH,
YeM 3KCIUTUIMPOBATH UACI0 COBpeMEHHOCTH. OJJHAKO B JAHHOM HCCIIeI0BaHUU MBI
IPEANIOYTEM IBUTATHCSI MCHEE OUEBUIHBIM ITyTEM.

B mpennmaraemoit ctatbe Mbl OyJieM HUCXOIUTb, C OAHOW CTOPOHEI, U3 TOTO, YTO
paccyxJaTb O KJIIACCUYHOCTH KpailHe 3aTpyJHUTEIbHO BHE KOHTEKCTa COBPEMEH-
HocTH. C Ipyroil CTOPOHEI, MBI OyJeM pa3BUBAaTh TE3UC O TOM, YTO HCKYCCTBO BEI-
CTYINAeT OJIHUM U3 KJIIOUEBBIX MapKEPOB COBPEMEHHOCTH, 3aJal0IIUX CUCTEMY KO-
OpAMHAT, B KOTOPOH moOCHeAHsss ce0s oOHapyXHBaeT. IJTO, B YACTHOCTH,
WLTIOCTPUPYIOT pa3sHooOpa3Hble (OPMAaTHl yJIacTHs YHHBEPCHUTETOB B XyJOXKE-
CTBCHHOH JKM3HU — OT Tajiepeil  SKCIepUMEHTAIBHBIX apT-MPOCTPAHCTB 10 apT-
pe3uneHIni 1 (pecTHBaNBHBIX MPOEKTOB Ha Kamiryce. OOImas MOCTaHOBKA MpO-
0JIeMBbI, pa3BUTHE HJIEH M JUCKYCCHH OMMpacTcs Ha mojieMuveckyro pabdory Cre-
(bana Kommmau «3aueM HyXHBI YHUBEpCUTETHI?» [11], rae u3BecTHBINM OpUTAHCKHIA
UCCIIEZIOBATENIb UHTEJUIEKTYaIbHONH HCTOPHHM PAaCKPBIBAET CYLIECTBO MOYTH JBYX-
COTJIETHEH MOJIEMHUKH BOKPYr CyTH W Ha3HA4YeHHUs 3TOH oOpa30BaTeNbHON HMHCTH-
TYIIUH B eBporelickoi KynbTrype. OHaKO Ha CTpaHMIAX 3TOM CTaThU HaM XOTe-
Jock Obl co3laTh CBOEro pojAa HHTEIEKTyalbHyl0 Bcrpeuy KoummHu u
(panmy3ckoro comuonora uckyccta [lackans ['mnena, o6cTosTensHO pa3douparo-
Ier0 TPaHC(HOPMAIIO WHCTUTYIHOHAIBHOTO IPOCTPAHCTBA COBPEMEHHOTO HC-
KyccTBa B KHUTE «bopMoOTaHe XyA0:KECTBEHHOTO MHOXecTBay [3].
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C Touku 3peHust 00pazoBaTENbHON MPAKTUKU U KOHKPETHBIX KEHCOB paboThI C
COBPEMEHHBIM HCKYCCTBOM B IPOCTPAHCTBE KJIACCHYECKOI'O YHHUBEPCHUTETA, MBI
OyzeM MCronb30BaTh OMbIT co3nanus ['anepen «B I'maBHoM» Tomckoro rocymap-
CTBEHHOT'O YHHBEPCHUTETA, KOTOPBINA CTal Ba)KHBIM IIaroM He TOJILKO B Pa3BUTHH
WHuctutyTa rckyccTB U KynbTypsl TI'Y, HO M Bcero KylbTypHO-00pa30BaTEIbHOTO
IPOCTPAHCTBA BY3a.

CBepxbecTecTBEHHO Oe3BpeMeHHbIe HJIH OpaThs
10 COBPEMEHHOCTH?

Emie B xonne XVIII B. ®puapux [lunnep onpenenun OTHOMIEHUS MEXAY Xy-
JIO)KHUKOM W €r0 BpeMEHEeM KaK CBepXbecTecTBEHHO Oe3BpemeHHbie [1]. OH
YTBEPKAAT, ITO Oyaydn «peOEHKOM CBOETO BPEMEHI» XYIOKHHUK COMPOTHUBIICTCS
CBOEH aCCUMMJISILIMM C HACTOSIIIUM MOMEHTOM. OH CUMTAETCsl «UyKEepOIHOU KOH-
CTPYKITUE», TaK YTO CTPAHHOCTH €ro paboT MOSIBIIAETCS B OOIIECTBE, YTOOBI BEp-
HYTBCS K IPOILIOMY, JPEBHEMY, la)ke HEU3BECTHOMY BpeMeHHU. B aroil npocseru-
TEJNbCKOW JIOTUKE MCKYCCTBO WM YHUBEPCUTETCKas HayKa JIETKO OKa3bIBAIOTCS B
M0JI€ BHEBPEMEHHOM «KJIaCCUKM».

OpaHako 4TO k€ TOBOPUT HaMm OoJiee TO3MHUI HCTOPUKO-KYJIBTYPHBIA KOH-
TekcT? MICKYCCTBO M YHUBEPCHUTETHI OKA3alHUCh B KAKOM-TO CMBICIIE OpaThsIMH 10
COBPEMEHHOCTH, a HE COCEIsIMHU IO KJIACCMUYECKOMY apeally KyJIbTyphl. B yxe
ynomsinytoir pabore Credana KommmHn Ha Marepuane OpUTAaHCKOW CTATUCTHKH
yOeuTeIhHO TTOKa3aHo, YTO Ha MPOTHKEHHH XX B., B 0COOCHHOCTH TIocie Bropoit
MUPOBOM BOHHBI 10 1990-X, IPOUCXOIUT MOYTH IKCIOHEHIIMATIBHBINA POCT KOJIHYe-
CTBa YHHBEPCUTETOB M OIOPKETHBIX ACCUTHOBAHUH HA X NESATEIBHOCTh. DTH JaH-
HbI€ BIIOJIHE MOATBEPXKIAIOTCS JOKJIAaAaMU aBTOPUTETHBIX MEKAYHAPOIHBIX Opra-
Huzauuil. Tak, cornacHo otuety KOHECKO, konuuecTBO HHOCTPaHHBIX CTYIEHTOB
B Mupe BbIpocio B 5 pa3 ¢ 0,8 no 4,1 M yenosek ¢ 1975 r. mo 2010". Dro 03Ha-
YaeT He TONBKO PacTYyIIYI0 MAacCOBYIO JOCTYIIHOCThH BBICIIETO 0Opa3oBaHus, HO U
MpeBpallleHue YHUBEPCUTETOB B MOA0OME MEXIYHAPOIHBIX KOpHopauui, 3apada-
THIBAIOIIMX Ha CTyJEHTaX, HaAy4HbIX pa3paboTKax M MpeANpUHUMATENIbCKUX MPO-
ekTax (4To, pazymeercs, JAeNaeT MPOOJEMATHYHBIM COXPAaHEHHE KIACCHYECKUX
YCTaHOBOK).

[Toxosas cuTyauus pa3BuBajach B MUpE COBpPEMEHHOro McKyccTBa. [Ipexne
BCEI0, 9TO KacaeTcs MY3€eB, CIELUAIN3UPYIOLIUNXCS Ha COBPEMEHHOM KYJbTYpE.
B 2000-e ciyuamics Hactrosimuii MyselHbli Oym. B Kurae, mHanpumep, ¢ 2000 no
2011 r. 6sw10 OCTpOEeHO 1 359 My3eeB, a 00IIast CyMMa HHBECTUIMN B CTPOUTEIb-
CTBO My3eeB B Mupe Ha Ommxkaiimue 10 et cocraBisier 250 MIIpI JOJIapOB.
B EBporne nmpu co31aHuN HOBBIX MY3€€B COBPEMEHHOT'O HCKYCCTBA CAENIaId CTaBKy
Ha BBIYYPHYIO apXUTEKTYpy 3HAMEHHUTHIX apXUTEKTOpoB — DpsHka [epu, 3axu
Xamun n Hopmana doctepa. ApXuTeKTypHas 000J0YKa paccMarpuBajiach B Ka-
KOM-TO CMbIcNie Kak arrpakiuoH. Kmp bumon B cBoem scce «Panukanphas
My3€0J10THsl, Wi Tak y»X COBPEMEHHBI My3€H COBPEMEHHOI'0 UCKYCCTBAa?» KPUTH-
Yyecku oTMedaeT, uto K 2000-M rr. My3eu NepeBOILIOIAIOTCS U3 apUCTOKpaTHye-
CKOI'0 XpaHWIMILA JIUTAPHON KYJIbTYPhl B «HApOAHBIE» XpaMbl 10CYyra U pasBiie-
YeHUH (4TO CYIIECTBEHHO CONMKAET WX C KPYIMHBIM OW3HECOM), a BHEIIHSS
000J104Ka My3esl CTAHOBUTCS BayKHEE coiepkumoro [2].

' Jloxman OECD (2012) Education at Glance, UNESCO Institute for Statistics):
https://www.oecd.org/education/highlights.pdf
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DTy TeMy Jerpajaluuu KIacCH4eCKOro My3esl MoABEpr MPUCTAIILHOMY COLIHO-
Jorudeckomy pazbopy commonor uckyccta I1. ['unen. OH yTBepkaaer, 4Tto Tpa-
JUITMOHHAs (PYHKIIMS My3€eB Hauana pa3MbIBaThCs TOpas3io panbiie — B 1970-x 1T.
Baxxnyto poisib B mpoliecce UAEOJIOTHYECKOro U3MEHEHUs] ATOH MHCTUTYLIMHU CHIT-
palio CTpeMUTENIbHOE YepeJOBaHNe BPEMEHHBIX BBICTABOK M OWEHHANE (OHH OTpa-
JKAIOT CTPEMJICHHE K PHIHOYHOW KOHBIOHKTYpPE M MOTPeOUTENhLCKOM HOoBH3HE). Ec-
nu kinaccudeckue myszen XIX B. mpesiarand BEPTHKAIbHYIO CBS3KY «MacTep —
YYEHHUK», KOTOpas HarjisigHO JEMOHCTpHUpOBaja JIeiiCTBUE 3aKOHAa U aBTOPHUTETA,
OTIpEICNICHHBIC KPUTEPHH TBOPUECKHUX CIIOCOOHOCTEH, HEpapXHUIECKYIO JICCTHHILY U
00pa3OBEIA KaHOH, TapaHTUPYSI BEINYNE BCAKOMY, YbH paOOTHI OyIyT BBICTABIIC-
HBI B CTEHAaX XpaMa UCKYCCTBa, TO B KOHIE XX B. BCE PELIMTEIbHBIM 00pa3oM H3-
MeHusoch [3]. Y BnoxHe mocnenoBatensHo ['MileH HauMHaeT MpOBOANTD Mapasuie-
I C YHUBEpPCUTETAaMHM M YTBEpPXKAaeT, 4TO Iocie noanucanus boioHckoro
cornamenus B 1999 r. o6pa3oBaTenbHOE MPOCTPaHCTBO EBpombl crano yHuduim-
POBAaHHBIM U PALMOHAJIBHBIM, €0 MEPEOCMBICIMINA KaK PHIHOYHOE MPOCTPAHCTBO.
Knaccuueckast CBsI3Ka «MacTep — YU€HHK» IIPeoOpasOBBIBACTCS B «IUIOCKYI0 M
JKHUIIKYIO» YCTAHOBKY «y4YHTENb — YYCHHUK», YbH OTHOIICHUS MPUOOpETaoT hopMy
KOHTpaKTa, a CTYACHTHl BOCIIPUHUMAIOTCS KakK IOHbIE MpeanpuHumarenu. Mepap-
XUl IEHHOCTEH 3aMeniaeTcsl KOJMMYEeCTBEHHON Mepapxuei mokasarenei mocemiae-
MOCTHU M NPOU3BOAMUTEIBHOCTU. B XyN0)KECTBEHHBIX IIKOJaX BBOAATCS NPEAMETHI
M0 MAapKETUHTY M MEHEIKMEHTY, a «IPUCIOCOOIAEMOCTbY» U «TUOKOCTb» CTaHO-
BATCS HaMBBICIIMMHU LIEHHOCTAMHU B ceTeBoM Mupe. COBpeMEHHOE HCKYCCTBO
HAYMHACT BHICTYNATh B Ka4eCTBE OOBEKTA aJbTEPHATHBHBIX MHBECTHIHI, a My3eH
COBPEMEHHOI'0 UCKYCCTBA — KaK JIOTNOJHUTENbHBIA UCTOYHUK Pa3BUTHS JIOKAIbHOM
/ TI00aIbHOM SKOHOMUKH. BOT JIHIITE HECKOJIBKO TIPUMEPOB:

— Hentp [Homnuay B Mene. Men — MajieHbKUNA TOPOJ, PACIOIOKEHHBIN Ha
rpanune Opannum, [epmanun un JltokcemOypra. /1o HosBiIeHHST My3esi COBPEMEH-
HOTO0 MCKYCCTBAa OH NpeObIBAI B TSKEIOM COLMAIbHO-DKOHOMHYECKOM IOJIOMXKe-
Hun. Pesynprat: 600 ThIC. TOCETUTENEH exeroaHo; 70 MITH €BpO B IKOHOMHKY pe-
THOHA 32 TEePBbIi Toa QYHKIIMOHHPOBAHUSL.

— Mys3eli coOBpeMEHHOT0 MCKycCTBa B Mapreiite, mpuMOpCcKoM Tropoje 0iu3
Jlonnona. bnaromaps mysero ropon exerogHo mnocemaroT 440 TeiC. YenoBek;
14 MutH (GyHTOB B SKOHOMHUKY PETHOHA 32 TIEPBEIN I'oJ paboThI.

— Myz3eit Bap6aper Xemyopr B Yatikduine (Aurmus). ['opon ¢ HaceneHneM B
76 THIC. YeJOBEK. 3a JBa ToJla JCATEILHOCTH My3es B DKOHOMHKY pErroHa ObLIO
Bi10Y%eHO 15 Mue dynTOB'.

I'mneH nenaeT KpUTHMYECKYHO MONPABKY Ha TO, 4To enie B XIX B. — B 3moOXy
TEOIOJUTUKN — MY3€U CTajld OPYAMSIMU IOCHOJCTBYIOLIEr0 HallMOHAINU3MA, a I10-
TOM B 3MOXY TJ00QM3alliU K 3TOMY J0OaBHIMCH (DOPMBI CaMOJETUTHMALIUU 32
CUeT mokaszaTesnel 3(pQpeKTuBHOCTH OM3HEcCa, MmocelaeMocTd. HaM mpeacraBisieT-
Csl, 9TO apryMeHT ['mimeHa Mor Obl MONYYHTh BaXKHOE PAa3BUTHE W OTHOCHUTEIHHO
YHHUBEPCUTETOB, M OTHOCHUTEIHHO My3€eB COBPEMEHHOTO MCKyccTBa. TakmmM oOpa-
30M, C OJIHOH CTOPOHBI, My3€il U YHHBEPCUTET KaK COL[HMaJbHbIE€ MHCTUTYTHI BbI-
CTYNAIOT B POJIM XpaHUTEIEeH KyJIbTYpPHOTO Hacjieus — OHH B OTBETE 3a TO, YTO
OJTHO 3aIIOMHHAETCs, a Apyroe 3adpBaercs. Ho, ¢ qpyroif CTOpOHBI, B COBPEMEH-

! Crenorpamma jckyccun Kpyrioro croa «CoBpeMEHHOE MCKYCCTBO KaK BaKHeimImii hakTop pas-
BUTHSI POCCHHMCKOH KyIbTypsD» [OnektpoHHbI pecypc]. URL: http:/www.ncca.ru/app/images/file/Ro-
und%?20table.pdf
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HOU KYJNBTYPHOH CHUTYalldH MPOCTO HEOOXOJMMO, YTOOBI HHCTHTYT UCKYCCTBA pa-
0oTan He B UCTOPUYECKOM BAaKyyMe, a C SICHBIM MOHHMAaHHEM MPOIUIOTO, YTOOBI
BO3HHKAJ NMPOAYKTUBHEIH KOH(IUKT HOBATOPCTBA W KOHCEPBATH3Ma, HOPOKIA0-
LI HeOOXOAUMYIO MHEPLHIO, C KOTOPOU JOKHO COOTHOCUTHCS BCE SKCIIEPUMEH-
TaJbHOE.

Pagu cmpaBemMBOCTH CEAyEeT OTMETHTH, YTO B Cepe MCKYyCcCTBA OCTAETCS
0oJbIIIe BO3MOXKHOCTEH JUIS TAKOTO KOH(JIMKTA, TTOCKOJIBKY B MY3€HHBIX (hopMax
HCKYCCTBa BO BTOPOH monoBuHEe XX B. aKTHBHO Pa3BHBAIUCH COOBITUIHBIC TTOCT-
MHCTUTYIIMOHAIBHBIE CTPYKTYPHl — TaK Ha3biBaeMble OnenHaie. OpranuzaTtoposn /
KypaToOpoB «KOYYIOIINX» BBHICTABOK HE YCTpaWBala JKECTKas Mepapxus MHCTHTYa-
JTU3UPOBAHHON OpraHW3aIMy: HETUOKUE YCIIOBHS TPYHa, (PUKCHPOBAHHOE BpEMs
paboTHI U TOCEIIEeHHsI, COCPEOTOYCHHOCTh HAa MaTepuaie U T.n. [loromy uto B
CHJIy CBOCH NEPUOIMIHOCTH U COOBITHIHOCTH paboTa Ha OMEHHAJIE MOpa3yMeBa-
J1a BpeMeHHbIE KOHTaKThl. OZHAKO TJIaBHOE CTPATErnYeCcKOe OTIIMYHE — 3TO OTKPbI-
TOCTh K TOTaJIbHOMY 3KCIIEPUMEHTY C IPOCTPAHCTBOM, NPOOIEeMaTUKOM, UIEHTHY-
HOCTBIO, BBICKA3BIBAHWEM M COIMATBHBIMH KOHTEKCTaMH, OTJaBas IOJDKHOE
MOJIEPHUCTCKUM TMPEJACTABICHUSIM O XYJO0XKECTBEHHBIX LIEHHOCTSAX M MaMsATys O
BaYXXHOCTH XYJOXECTBEHHOM aBTOHOMMHU.

Taxum 00pazom, MUp BBICIIETO 00pa30BaHUS U MUpP COBPEMEHHOTO HCKYCCTBA
UIYT HOTA B HOTY, PACIIMPSSACH SKCIOHCHIIHAIBHO IO pa3Mepy M CIOKHOCTH, YTO
BBI3BIBACT, HAMIPHMED, B apT-COOOIIECTBE OOIIYI0 HEOTIPEASICHHOCT OTHOCUTEb-
HO TOTO, KaK 3pUTEIH, KPUTUKH, UCCIEIOBATEIH TEIePh JOJKHBI CMOTPETh Ha HC-
KyCCTBO, ITUCATh O HEM W MCTOPU3NPOBATH 3TH HelaBHHE MpakTHKU. [Ipr3HaBas ¢
€aMoro Hauaja MOCJeICTBHUS STOW MHOIa JOCTaTOYHO aHTarOHUCTHYECKOW CHUTY-
aIuy, peaakTopbl W3BecTHOW MoHOrpaduu «CoBpeMeHHOE HCKyccTBO: 1989 mo
HacTosmiee BpeMs» Anekcanap JIymGanze u Cro3anHa XajicoH [S] cobpaii okoio
MATUAECATH BEIYIIUX MEXIYHAPOJHBIX TBOPUECKUX, KPUTHUECKUX U KypaTOPCKUX
rosocoB (cpenu koTopeix Tum ['puddun, Teppu Cmur, Maccumunuano Jxonu u
Ip.), 9TOOBI AaTh CIOBO Pa3HBIM MO3HIMSIM M TOUYKaM 3PCHHS B AUCKYCCHH O TOM,
YTO TaKO€ COBPEMEHHOE MCKYCCTBO CETOJHS M KaK MacluTaOHble HCTOPHYECKUE
COOBITHSI B MCHSIONIEMCS] TIOCIEBOCHHOM JaHAmadTe CrHocoOCTBOBANM Iepe-
OCMBICIICHHIO HJICOJOTHH, CYOBEKTHOCTH W CyOBEKTHBHOCTH, HAIMOHAIBHOU
¥ TOCTKOJOHHAIBHOW HACHTHYHOCTH. OHAKO CIEAyeT MPHU3HATh, YTO B HTOTE HC-
TOPUKO-KYJIBTYPHBI KOHTEKCT OBUI aBTOpaMU SIBHO 3ayXEH W OrpaHUYEH,
TIOCKOJIBKY MTOJTYYIHJICS HECKOJIBKO MCKYCCTBEHHBIN aKIICHT Ha TOM, YTO POCT MHUpa
COBPEMEHHOTO MCKYCCTBa COBIAN C MaJeHUEM bepnnHCKON CTeHBI, OypHBIMH CO-
OBITUSIMU BOKPYT MPOTECTOB Ha Iuiomaaun TsHbaHbMAHB, «bapxaTHO#l peBosoLu-
ei» B UexocnoBakuu, nemwkenueM «ComumapHoctn» B [lonbpiie u KpaxoM KOMMY-
Hu3Ma B CoserckoM Cotro3e.

Tem He MeHee HEKOTOpble (DaKThl IEHCTBUTEIHHO BIIOJIHE KPACHOPEUYHUBHI
W cpenu HuUX, HampuMmep, KOHTEKCTHI U CHTYallMd MHOTOYHCIICHHBIX OWEHHAJIE:
MoxannecOyprekas GueHHane OTKpbUIach B 1995 T. cpa3y mocie TepBbIX MHOTO-
pacoBbIX BeIOOpOB B HOxHOI Adpuke; OGueHHane ['BaHmpku ObLla co3JaHa B TOM
ke roay Ha (oHe mepBoro cBoOOIHO M3OpaHHOTO MpaBUTelabcTBa B HOkHOU Ko-
pee; eBporelickas OnmeHHaje COBPEMEHHOTO MCKyccTBa «MaHngecray craproBaia
B 1996 r. mocne nagenus: bepnuHcko# cTensl. B menom aprymeHT o Tom, 9TO TIO-
HUMaHHUE peaibHBIX KOHTYPOB COBPEMEHHOI0 MCKYCCTBa TpeOyeT MOHUMaHUs TO-
ro, B KaKOHl CTENEHH HCKYCCTBO MPONHTAHO AITUMH COIMAIGHBIMH CIBUTaMH,
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MPEJCTABISAETCS COBEPIIEHHO YMECTHBIM. AKTyalbHble HCTOPUYECKHE MPOLECCHI
MIOCTICTHUX ACCATHICTH, O3 COMHEHHUS, IOBIHSIN Ha TO, KAaK XYIOKHHUKH U TEO-
PETHKH CMOTPST CETOIHS Ha CBOIO MPAKTHKY X HAa MHP B IEJIOM, YacTO CCHUIASICh
Ha UCKYCCTBO KaK Ha MCTOYHUK KPUTHKH, a TAK)KE€ Ha MHCTPYMEHT JJISI OCMBICTIC-
HUS COBPEMEHHOM KHU3HH.

OOmas moruka rI00aIbHON COBPEMEHHOCTH TPOCIEKHUBACTCS, Pa3yMEETCsl, ’
B KOHKYPEHIIMU 32 CTaTyC TJI00AIBHOTO IIEHTpa COBPEMEHHOTO UCKyccTBa / oOpa-
30BaHUs. Pedp uaer, ¢ 0aHOW CTOPOHBI, 00 YKPEIUICHUH ITO3UIMH TaKuX II100aib-
HBIX IIEHTPOB, Kak JIOHIOH, HLIO—VIopK, bepnun, I'onkonr. OgHako Ha 3TOM ClieHe
TIOSIBISIETCSL BCE OOJBIIE HOBBIX WIPOKOB B PA3HBIX YACTAX IUTaHETH. Kak mup
BBICILIEr0 00Pa30BaHUsI MUP COBPEMEHHOTO UCKYCCTBA MEPEXUII HE POCTO yBEH-
YeHHe KyJIbTYPHBIX IIEHTPOB, HO M TIyOOKYIO0 HHCTHTYIIHOHAIBHYIO KOPPEKTHPOB-
Ky B OTHOIICHUH TPaHUII, yTSIIECTBUNA U INI00ATHLHONH SKOHOMHUKH. Y BEJIMYNBACT-
Csl KOJIMYECTBO OMEHHale W TPHUEHAIe — YTO-TO MPAKTUYECKH HECIbIXaHHOE JI0
1989 r., 3a HCKIIIOYEHHEM BEPHBIX MOCIEAOBaTENIed MEXIyHApOIHBIX XyI0XKe-
CTBEHHBIX BbICTaBOK — Beneruu u Can-Ilaono. HecMoTpst Ha KpUTHKY 3a co3aHne
TYPUCTHUYECKOTO, PA3BJIEKATEIBHOTO OMBITA, 3TH apT-LI0Yy TOPOAUIH CBOEOOpa3HOE
KOJUIEKTUBHOE MCKYCCTBO, BOCIIOJIB30BABIIUCH OTCYTCTBUEM TPAAHIIMOHHBIX HH-
CTUTYIUOHAIBHBIX CTPYKTYpP AJISI CO3IAHMS HOBBIX, YCIOBHBIX, IPE3E€HTAI[HOHHBIX
crunen [5].

Kak u B cdepe Bricuiero oOpa3oBanus, riaodann3anus IMEeT OCHOBOIIOJIAra-
folllee 3HAYEHHE VIS MOHUMAHUS TOTO, KaK MHCTHUTYIIOHAIBHBIC PAMKH CETOIHS
(hOopMHPYIOT COBPEMEHHOE UCKYCCTBO. B XyZ0KeCTBEHHOM MUpPE IOHSITHE «TI00a-
JU3aUs YacTo TPAKTyeTcs Oojiee KOHKPETHO, YTOOBI OMUCATh YBEIMYUBAIOIIYIO-
Csl ayIUTOPHIO, POCT 00BEMOB (PMHAHCHUPOBAHMS, MACIITAOHOE PACIPOCTPAHCHHE
MyOJUYHBIX W YaCTHBIX My3€€B U BBICTABOK 110 BceMy Mupy. OmHako Oosnee oOrmast
TEHJICHIIUS TaKOBa, YTO SKOHOMHKA, ITOJIUTHKA, 00pa3oBaHUe U KyJIbTypa Bce 00-
Jiee ePEKPHIBAIOT IPYT IPyTa U HHBECTUPYIOT B IPYT IpyTa.

Ho M0HO 1 cCUUTaTh aKTyaIbHYIO COOBITHITHOCTH TIABHBIM IIAPAMETPOM CO-
BPEMEHHOCTH — B TaKOM IMPOCTOM W OYEBUIHOM 3HAUEHHH HAXOXACHHUS PSJIOM B
CO-BpeMeHH?

CoBpeMeHHOE HCKYCCTBO HJIH HCKYCCTBO COBPEMEHHUKOB?

Ji1sl moucka apryMeHTOB Mbl BHOBb 00OpAaTUMCS K MHCTUTYLUOHAJIbHBIM U3Me-
peHusiM. UM 11 Havanma HaM ITOMOXKET JIOTHKa apT-phlHKA. Ecnmm oOpatuTbes K
o(uIMaTbHBIM TOJNKOBAHUSM ayKI[MOHHBIX JIOMOB, TO, Hampumep, «Kpuctu» mo-
mentaer paborsl 1950-x m 1960-x rr. B Kareropuio «MckycctBo XX Beka». B
«CotOm» ompenensioT MPON3BEIeHN UCKYCCTBa, AaTupyeMsble 1945-1970 rr., kax
«paHHUE COBpeMeHHbIE», a mocie 1970 r. — kak mpocTo «coBpeMeHHbIe». «CTapbie
mactepa» — 310 yxe XIX B. u panee. ckycctBo XX B. BioTh A0 1970 r. taxxe
BBIJICISCTCS B OTJEIBHYIO KaTETOPHUIO, KyJa TaKXKe OTHOCSTCSI aOCTPAKLIUOHU3M U
non-apt. Ummnpeccuonn3m oxpateiBaeT XIX m XX BB. U MO3ULIHOHUPYETCS Ha
ayKIMOHAX OT/ENIbHO MM B KOMOWHALMH «UMIIPECCHOHHM3M M HUCKycCTBO XX Be-
ka». Takum 0Opa3oM, MoJ00HOE PHIHOYHOE ONpeJesIeHHe COBPEMEHHOTO HCKYC-
CTBa — TO, YTO MPOJAIOT B ONPEAEIECHHBIX KATErOPUAX KPYIMHEHIINE ayKIIMOHHBIE
noma [9], — Bo3BpalaeT HaC K aHAIOTMYHOM KaTeropu3aluu B IPYruX HHCTUTYIIH-
X — XyJ0KECTBEHHBIX MY3esX, I'/Ie SKCIIEPTHOE COOOIMIECTBO TAKXKE YCTaHABINBA-
€T CBOM IpaBUJIa UTPHIL.
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U ecnu ppIHOK UM My3ed (M CBA3aHHBIE C HUMH MPOGECCHOHAIBI HKCIEPThI-
HCKYCCTBOBE/BI) HABSI3BIBAIOT CBOW KYJIBTYPHO-HCTOPHUYECKHE PaMKH, TO B Ooiee
OOBIZICHHOM TOJIKOBAHUU COBPEMEHHOE MCKYCCTBO O3HAYAET BCETO JIUIIE «IIPOU3-
BEJICHUA KUBYIIMX XYJOKHUKOB». [IpoOjemMa B TOM, YTO OHO CBOJUT KOHTEKCT
COBPEMEHHOCTH K HAJMYHUIO JKUBOTO aBTOpPA, YTO JAJIEKO HE BCErja KOPPEKTHO.
Hanpumep, Tak HCKIIOYAIOTCS MHOTHE IOKOWHBIC XYIOKHHKH, pabOTHI KOTOPBIX
TeM He MeHee NpOJAIOTCA KaK COBPEMEHHOE MCKyccTBO: JHam Yopxom, Hoszed
boiic, Maptun Kunnienbeprep, Poii JIuxtenmreiin, onansa Jxamn, Vs Knsiin,
Kan-Mumens backest u np. Jla 1 cOBpeMEeHHOCTh OKa3bIBAECTCS OTPAHUYCHA pam-
KaMH CIIy4aifHOr0 MHIUBHUITYyaTbHOTO OBITHS.

CoBpeMeHHOE HCKYCCTBO — SIBJIEHHE CJIOXKHOE, HEOJHO3HAYHOE; C JAPYroil cTo-
POHBI, aKTyaJIbHOE U BOCTPEOOBAHHOE HE TOJIBKO B CETMEHTE 3aMHTEPECOBAHHOM XY-
JIO>KECTBEHHOM IMyONIMKH / IIUTHI, HO TakXke B On3Hece U monuTuke. CeromaHs nHmy-
CTpUsi MY3€€B COBPEMEHHOI'0 HCKYyCCTBa — OTO IJI0OajmbHAas SKOHOMHUYECKas
peanbHoCcTh. Mexty 2010 u 2014 rr. ObUIO OTKPBITO My3€eB OOJblle, YeM 3a JBa
npeaplaymux crosnerus. [lapamienbHo ¢ yBeIMYEHUEM YHCIA JaHHBIX KYJIbTYPHBIX
VUpeXICHHUI caMOil ObICTpOpacTyIel akaJeMUIeCKOW JUCIUILTHHOM, 0 MHCHHIO
uctopuka uckyccrsa Kimap buron, ctano uyueHue COBpeMEHHOT0 HCKYCCTBA.

Tem HE MeHee U B 9KCIIEPTHOM COOOIIECTBE CYHIECTBYIOT Pa3INYHBIC BEPCHU
«COBPEMEHHOCTW» B UCKyccTBe. HanmoMHuM, 4To BHEpBbIE TEPMHUH contemporary
art / COBpeMeHHOe HCKycCTBO ObLT ymoTpednen Pozammumoir Kpayce B amccepra-
uun 1969 r., mocBseHHoN aMepuKaHcKoMy XyAoXHUKY JPBuny Cmuty — mpea-
CTAaBUTEIIO a0CTPAKTHOTO 3KCIIPECCHOHMU3MA.

[o3nuee aBropureTHblidi Griocod XKan-Jlrok Hancu mpemiokuT oTka3athest
OT TEPMHHA «COBPEMEHHOE HCKYCCTBO» M 3aMEHUTb €r0 TEPMHHOM «HMCKYCCTBO
cerofiHsa». B kauecTBe apryMeHTOB OH MPUBOJUT pa3HbIe PUYHHBL, OHA U3 KOTO-
PBIX COCTOUT B TOM, YTO COBPEMEHHOE UCKYCCTBO — 3TO UCTOpUYECKas KaTeropus,
KOTOpasi BCE €IlIe HaXOAMTCs B ctamuu popmupoBanus. J[aBas ompeaeicHUe «ce-
TOJHSAIIHEMY UCKYCCTBY», TEOPETUK ITOAYEPKHUBAET BOIPOCUTENBHBIN JKECT COBpE-
MEHHBIX XYI0XXKHUKOB: «VICKycCTBO CErofHs — 3TO HCKYCCTBO, KOTOPOE, MPEXKIe
BCEro, MOCTOSIHHO CIPAIIMBAET, YTO TaKoe MCKYCCTBO?» [5]. DTOT KOHUENTyasb-
HBIW BBI30B, OpoleHHbI Mapcesem J{rormanom, ObUT B3SIT Ha BOOPYKCHHE XYIO0XK-
HUKaMU-KoHIlenTyanuctamu 1970-x u rpymmoit «MoJo/ipie OpUTaHCKHE XyT0KHH-
ku» B 1990-x. B moaTBepxaeHHE 3TOr0 Te3MCa MOXHO NPUBECTH B KauecTBE
IIpUMepa IUTaTy OAHOIO U3 POJOHAYAIbHUKOB KOHLIENTYalbHOIro uckyccrsa Comna
JleButa, kotopeiii B «Ilaparpadax o KOHIENTyaJbHOM HCKYCCTBE» HACTAaWBaeT,
YTO KOHLENTyaJIbHOE MCKYCCTBO 3aJaeTcsi BOIPOCOM O MpHpone uckyccrpa. [lo-
CKOJIBKY Ba)KHO TO, YTO XyJIO’KHUK IIPUBHOCHUT CBOEIO B UCKYCCTBO, a HE TO, KaK OH
azantupyercs K cyliectByroumeMy a0 Hero. Hanpumep, Ilomiok BaxkeH moromy,
YTO MHCall Ha HE3aKPEIJIEHHBIX KycKaX X0JICTa, PACCTEIEHHBIX Ha MOJY.

CrnenoBaTenbHO, COBPEMEHHOCTh MapajoKcaIbHbIM 00pa3oM OKa3bIBaeTCs ce-
TOJHS 4acTblO OTBETa Ha BOIPOC O TOM, YTO B Hallle BpeMs He uckyccrso? Hancu
pa3BHBAET ITOT BONPOC KaK «BOIMPOC O (GopMHpoBaHIH (OPM, JIJIsI KOTOPBIX MPe-
BapuTenbHas (GopMa HE 3a[aHay», U HACTAUBACT, YTO «HCKYCCTBO CETOJHsD» HAUH-
HaeTcsa ¢ «b6echopMEeHHOTO COCTOSIHHS» [5]. DTO UCKyccTBO Ha ocTpue «oechop-
MEHHOI'O COCTOSIHMSD» YK€ HE CBA3aHO COBPEMEHHOCTBIO, a CKOpPEE CaMO CO3[aeT
noJie aktyanpHOCTH. [loaToMy, pa3BuBas aprymentsl HaHcu, TeOpeTHK COBpeMEH-
Horo uckycctBa JKan-Oumunm AHTyaH NHIIET, YTO CIOBO «COBPEMEHHBIN» HE
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0003HaYaeT HUKAKUX MPOU3BEIECHUI UCKYCCTBA, CO3/IaHHBIX B HACTOSIIIMI MOMEHT,
a BBICNSCT P XYIOXKECTBEHHBIX NMPAKTUK, OOBEKTOB M COOBITHH, KOTOPBIE UX
CO3/aTeNIM U 3PUTENIH CUMTAIOT «UCKYCCTBOM HAILLUETO BPEMEHU», IPOTUB APYTUX
MPOU3BEJCHUN, KOTOPBIE HE CUUTAIOTCS COBPEMEHHBIM UCKYCcCTBOM [1].

CoBpeMeHHO€ HCKYCCTBO B KJIaCCHYECKOM YHUBEPCUTETE

BosBpamasick k ipobieMatrke, 3assBICHHON B JAHHOW CTaThe, Mbl XOTEIH ObI
00paTUThCS K MPaKTUYECKUM IPUMEpPaM TOT0, KaK 00ILasi KyJIbTypHas JIOTUKa pa3-
BUTHS YHHBEPCHTETOB U MHpPa COBPEMEHHOI'O HCKYCCTBA MOXKET OOBEIUHATH UX B
o0ImeM MEKAUCIMIUIMHAPHOM KOHTEKCTE, YIUTHIBAs PHIHOYHOE JaBJICHHE II00a-
JU3alUK U TEM HE MEHEee YCKOJIb3as OT Hero.

B 2017 r. B HCTUTYTE UCKYCCTB U KyJIbTYpbl TOMCKOIO rocyaapcTBEHHOIO
YHHBEpCcUTEeTa OBUIa HaJyaTa pealHu3allisl MPOEKTa CO3JaHHs HOBOTO apT-
npocTtpaHcTBa ['anepes «B I'maBHOM». ABTOPBI JaHHOW CTAaThU CTOSUIM Y MCTOKOB
MPOEKTa U aKTUBHO MPOJOJDKAIOT €ro peaau3aluio B HacTodllee BpeMsa. B ocHOBY
MHHIMATHBEI OBUIO MTOJIOXKEHO HECKOJIBKO KITFOYEBBIX HICH ':

1) PasButne o0pa3oBaTeNbHBIX IporpaMM VHCTUTYTa HCKYCCTB M KYJIBTYPHI B
HaNpaBJeHUU MPOEKTHOW M TBOPUYECKOW NEATENBHOCTH C yYETOM COBPEMEHHBIX
npoQecCHOHATBHBIX 3a1a4 TpeOyeT CO3AaHUs JOMOTHUTEIBHBIX BO3MOXKHOCTEH
JUISl BBICTABOYHOM, KypaTOPCKOM, NMPOCBETUTENHCKON U HCCIIEN0BATENLCKON Jesi-
TEJNBHOCTH CTYJEHTOB, KOTOpas OJHOBPEMEHHO Obula Obl 3aMETHA U MHTEpECHA B
YHUBEPCUTETCKOH JKU3HU.

2) OpueHTalMisl YHHBEPCHUTETa Ha CO3JaHHE HW30BITOYHOW KYJIBTYpPHO-
o0pa3oBaTenbHOI Ccpeibl, MPUBJIEKATEIbHON AJISl TAJIAHTIUBBIX CTYACHTOB U CIO-
coOCTByOIIEeH (HOPMUPOBAHUIO TPAHCPECCHOHANBHBIX KOMIICTCHIUH, TpeOyeT
CO3/IaHUs MPOCTPAHCTB, TJIe MOTIIH Obl OBITh PeaM30BaHbl Pa3UYHbIC (OPMATHI
MOJIOOHOM N1eATENIbHOCTU (BBICTABKH, MUKPOMBEHTHI, KOBOPKHHT U JIp.). YHHBEp-
CUTET TAaK)K€ aKTUBHO CO3JAeT Pa3IMyHble MPe3eHTAllMOHHbBIE TUIOIAAKH, KOTOpPhIE
JOJDKHBI PeIIaTh PEIyTalOHHEIE 3a/1a9i B paboTe ¢ TOCTSAMH H MapTHEPaMHu By3a.
[IpoexT peanuzyercst B ['maBHom kopmyce TI'Y, KOTOpbIi SIBISIETCS BU3UTHOU
KapTOYKOW By3a M WUIPaeT BaXHYIO POJIb B MPE3EHTAMOHHOW M PENyTallMOHHOM
pabore.

3) OmBIT YHUBEPCUTETOB MHPOBOTO YPOBHS ITOKa3bIBACT, YTO B KaMITyCcE BCe-
r71a MPUCYTCTBYIOT MECTa MCKYCCTBa M TajiepeiiHble IUIOIAAKH OT MPOCTEHIINX
BBICTaBOYHBIX CTEHIIOB J0 NMPO(HECCHOHANBHBIX MY3€HHO-BBICTABOYHBIX LIGHTPOB U
XYA0KECTBCHHBIX Tajiepeil ¢ MOTHOIEHHBIMH TOPOTHMH KOJUICKIIHAMH (HAIpUMep,
Bupmunremckoit ynusepcutet). Jnga TI'Y 3To BakHBIN OpuUeHTHp B paboTe Hal
COOCTBEHHOH cTpaTeruei Y HUBepCUTETa MUPOBOT'O YPOBHSI.

B pamkax naHHOW WHWIIMATUBBI TPEAIONAraeTcs CO3JaHHE BBICTABOYHOU
IUIOMIAJKK B XoJule MHCTUTYyTa HCKYCCTB KynbTyphl (I'J1aBHBIA KOpMycC, TpeTHii
atax). [anepes «B I'maBHOM» Oymer (QyHKIMOHUPOBATH M KAaK HOBBIH JJIEMEHT
KyJIbTYpHOU cpellbl (MHPPACTPYKTYPhl) YHUBEPCHTETA (IOCTYITHOM ISl BCEX CTY-
JICHTOB M COTPYIOHUKOB By3a), U KaK HHCTPYMEHT 0Opa30BaTEIbHON TEXHOJIOTHU
MPOEKTHON AEATENbHOCTH AJIS CTYAeHTOB MHCTUTYTa UCKYCCTB U KYJIbTYPBI.

! MonHoe onmcanue npoekTa Ha caiite «Bektop uHuMIMaTiB TI'Y» (IIPOEKT MOAEPKAH BHYTPECHHHM
rpaHToM yHUBepcuTeta): http://innovector.tsu.ru/initiatives/page/1493/
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ApT-IPOCTPAHCTBO TOCIE PEMOHTA OBLIO OCHAIICHO JOMOIHHUTEIEHBIM 000-
pyaoBaHHeM (CTEHIBI, MOOWIEHBIC CTCHBI, TUIA3MECHHBIC KPAHBI, MPOCKIIMOHHBIC
9KpaHbl JJIs BHJEO, CIICIMATIbHOE OCBEIIEHHE) U MOOUIBHON Mebenbio. Takum 00-
pa3oM, BBICTABOYHBIE MTPOEKTHI COMPOBOXKAAIOTCA OTKPBITHIMU 00pa30BaTeIbHBIMU
/ IPOCBETUTENECKAME MEPOIPUATHIMH.

B pesynbrare mis crynentoB MUK co3naH y4eOHBINM «IIOJIUTOH» IS peayiv-
3alUU XyIOKECTBEHHBIX, KypaTOPCKUX M 00pa30BaTEIBHBIX NMPOEKTOB B Pa3IHy-
HBIX 00JACTSAX TBOPYECTBA M XYIOKECTBEHHOH JKW3HU: (oTorpadus, BUACOAPT,
KWHO, MeIHa-apT, MHCTAJUIAINH, SKCIIEPUMEHTABHBIC apT-00BEKTH, (pecTHBanb-
HBIC TTPOCKTHI U JIp. B yHHBepcuTeTe MosiBUIICS HOBBIN EHTP KYJIBTYPHOU TPaBH-
TalUy U BO3MOXHOCTb Ul pealu3allyd TBOPUECKUX MHULMATUB CcTylneHToB. Kpo-
Me Toro, ['anmepest «B I'maBHOM» CTaHOBUTCS BaKHBIM Y3JIOM B Pa3BHBAIOIIEHCA
9KCTIIO3UIIMOHHON HHPPACTPYKTYpE By3a BMECTE ¢ Iuromankamu LleHTpa KynbTypsl
u Hayunoil 6ubnuorexu.

OaHMM M3 Ba)KHBIX HaNpaBICHUN pabOThl CTAHOBUTCS peaiu3alys HmapTHep-
ckux mpoektoB MUK B pamkax corpymHudecTBa ¢ mapTHEpaMHU YHHBEPCHUTETA
(yupexxneHusiMi KyJIbTypbl, OU3HECa, HEKOMMEPUYECKUMH OPTaHU3aLUsIMHI) U TeM
caMbIM BHOCHUTH BKJIAJ B peaiU3allMI0 TPETbeH pOJIM yHHBEpPCHTETa. DTO CTaJo
MOHATHO TMOCTIE TEXHUYECKOTO OTKpBITUS [anepen B ceHTsa0pe 2018 r. BHICTaBKOM
IIBeHIapckoi XymoxxHuIel Menomuun Mycce «XanaXana» (Melodie Mousset,
HanaHana {E#) npu nommepxke IlIBeiimapckoro coBera mo KymbType «IIpo
I'enbBenus» (Kyparopsl BbicTaBku — bopuc Marpunu, mutpuit ["ankun). «XaHa-
XaaHa» — 3TO MHTEPAKTHBHAS WHCTAJULAIMS HA OCHOBE IM(POBBIX TEXHOJOTHU
BUPTYaIIbHOW peanbHOCTH (Mcnonb3ytorcs VR-ouku HTC Vive). 3purens npu-
[JIAIIAIOT B MUP XYA0KECTBEHHOTO OITBITA, HATIOMUHAIOIIETO CIOPPEATTCTHYECKYIO
BcesieHnyto CanbBagopa damu.

[IpembepHOI BHICTAaBKO HOBOTO apT-MPOCTPAHCTBA CTANl MPOEKT « TOMCK, ThI
Kak?», MOATOTOBIIEHHBIN Ha OCHOBE HKCIIO3UIINY, MTPEICTABIIEHHON B I[€Xax 3aBOja
«Cubxabenb» B ceHtssope 2018 r. OCHOBHOW KOHIIENTYalbHBIH (HOKYC MPOEKTa —
MOMCK KYJIbTYPHOU MAECHTUYHOCTU XyJOKHUKA U Topojaa. Kak Xyno>KHUK, MBICIS-
MUA B KaTETOPHUAX BEYHOCTH, MOXKET HACHTH(PUIIMPOBATH CBOIO «TOMUYHOCTH?
Maructpantsl u actniupantsl UMK B kadectBe KypaTtopoB npoekta (Kupumn SAumy-
noB, Anactacust Kykiminaa) coOpaiy MOJIOIBIX TOMCKHX aBTOPOB, YTOOBI CIenaTh
CaMBIf aKTyalbHBIH Cpe3 «HCKYCCTBAa CETOAHS», MBICIIIIETO M CO3MAIOIIETO CO-
BPEMEHHOCTD B JIOKAJTBHOM TOPOJICKOM KOHTEKCTE.

Bosbioii uHTEpec BbI3Bala MEPCOHAIbHAS BBICTABKA TOMCKOW XYIOMHHILIBI
Enenwsr babomko (ydaeHunsl natpuapxa Tomckoro apanrapzaa Ilerpa [MaBpuieHKo)
«Insomnia. Meicnsue cHoBUAeHUS» (KypaTop AHactacus KykimHa). DKCIo3u-
uuio u3 16 )KMBOMHUCHBIX MPOU3BEACHUH, BHITIOJHEHHBIX B )KaHPE «HIO» U «IIOPT-
peT», KOHLIENTYaJbHO OOBEAWHWIN TICHXOAHATUTHYCCKUE INTYAWH 3UTMyHAA
Opeliga — nUTaTHl / KOMMEHTapUU U3 €r0 3HAMEHUTON paboThl «ToJKOBaHHE CHO-
BUJICHUI» COMPOBOXKAAIH KaXAyI0 padoTy.

Konuenmus BeIcTaBKM ObLIA OPHEHTHPOBAHA Ha MCHXOJIOTHYECKYIO MOITHKY.
Kyparopckuii TekcT hopMyaupoBai ee Tak:

«Insomnia. MpICHSIIE CHOBUICHHS» — BBICTABKA-IIONYPEM, BBICTABKa-
MIOJTYSIBb, BBICTABKA-TIAPaIOKCATBHOE coueTaHne GpopM, OCHOBHAsI 0Opa3Hast JTMHUS
KOTOPOH MPUHAUICKUT CaMON XyJOXXHHIIE — €€ MBICIISIM M YyBCTBaM, HICSIM U
MPOYTCHUSAM, OOJAYeHHBIM B TICHXOAHAJIHTHYCCKHE PACCYKICHUS 3SUTMyHIA
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Opeliga o cHoBUIeHUsAX. B ero 3namenurtoil pabore «TolKOBaHUE CHOBUICHUN
MBI HaXOJIUM HECKOJIbKO BaXKHBIX MOTHUBOB / ITACCAXEH O TPUPOJIE ITOTO MCUXHUUE-
ckoro siBieHus. Opeiln pasnenser COH U CHOBUIEHUS U YTBEPHKAAET, UTO CHOBUIE-
HUS MBICTST 00pa3aMi ¥ UMEHHO 3TO CONMIKAET UX C MCKYycCTBOM. «Insomnia» B
pabore @Dpeiina TpakTyeTcs Kak ONUH W3 THIIOB CHOBUJICHHH, O0YCIOBICHHBIX
JIMIIH HACTOSIIINM / MPOIIEAIINM, ¥ He MMEIOIINM HUKAaKOTO 3HAaUYCHHS IJsI Oymy-
IIET0 — COH KaK MPOJOJDKEHUE peaJbHOCTH. B HCKycCcTBE 3Ta TeMa NPEKpacHo pas-
paboTaHa XyI0)KHUKAMH-CIOPPEATUCTAMU, KOTOPHIC BEPIUIN B HEHCUYEPIIAEMOCTDb U
HE-CKOBAaHHOCTH CO3HAHMS TBOPIA. My3bIKaJIbHbIE 00pa3sl CHOBUICHHUH BOILIOIIC-
Hbl BEJIMKMMH KOMIIO3UTOPaMH — BCHOMHUM cuMdonuio [lerpa YalikoBcKoro
«3uMHUE Tpe3b» miaum coumHenus it (oprenuano Knoma eOroccu «I'pesbi».
JKusonmch Enenpr babomko mo BBEIpaXEHHIO [IBETOBOTO MHUPOOIIYILEHHUS, HHTYH-
TUBHOMY oOpameHuro aBTopa K JIuuHbIM croketam (pabotbl «BHyTpH cebs»,
«3epkano», «To, 0 4eM TPyJHO TOBOPUTH» U Jp.), HATOMHHAET CHOBUAYECKYIO
IeIMKY. OntHaKo eciy BenuKkuil croppeanuct CanbBagop Janu nepeHoCu1 Ha XOJICT
00pa3bl, BO3HUKAIOIINE B €T0 CO3HAHWHU Ha TPaHUIIEe CHA M OOIPCTBOBAHUS, TO Me-
TOJ XyJOXKHUIIBI 00OJiee palMOHAJIEH, €€ TUKTOBKA MBICIH MOAYMHEHAa KOHTPOJIO
CO CTOPOHBI pasyMa, yXBAaTHBIIETOCS 3a HHTh CHOBHICHHID .

3a roa ¢ momeHnTa oTKpsITUs ['anepen «B ['maBHOM» ocenbio 2018 r. B HOBOM
apT-IPOCTPAHCTBE PEaIM30BaHO LIECTh BHICTABOUHBIX IPOEKTOB C yYacTHUEM XY-
noxxuukoB u3 Tomcka, Mocksel, Cankr-IlerepOypra, HoBocubupcka (a taxxe u3
[IBelitiapun ), KOTOPBIE IIOCMOTPEH 0OJIee TPEX THICSIY YSIOBEK.

3aKjao4eHue

OaHMM M3 KIIOYEBBIX AapryMEHTOB HAIIEr0 MCCIENIOBaHUS MBI CUUTAEM
YTBEPXKJICHUE, YTO COBPEMEHHOE MCKYCCTBO W YHHUBEPCUTETHI OKA3aJINCh B KAKOM-
TO CMBbICIIE «OpaTbsIMH MO COBPEMEHHOCTH», a HE COCEASIMH IO KJIACCHUYECKOMY
apeajy KyJbTypbl. MBIl IBITAIUCH 3TO MOKa3aTh, C OJAHON CTOPOHBI, B TEOpETHYE-
ckoM gquanore C. Komnuau u I1. ['unena u, ¢ 1pyroit CTOpOHBI, B OYEBUAHBIX MTOKA-
3aTeNsaX WHCTUTYIMOHAIBHON IUHAMUKH pa3BuThs obenx chep. Kpome Toro,
MPUHLUIIHAIEHOE 3HAYeHHE UMEET JUCKYCCHS BOKPYT KIIFOYEBBIX BOIIPOCOB O CYTH
COBPEMEHHOCTH, KOTOPast IOTHYECKU MIEPEXOANT B IPAKTUICCKUI KOHTEKCT pealid-
3alMA AKTYAJIBHBIX MPOEKTOB B MEXIUCIUILUTMHAPHOM KOHTEKCTE Pa3BUTHUS CO-
BPEMEHHOI'0 UCKYCCTBA KaK OJJHOTO M3 MapaMeTpOB aKTyaJbHOCTH Pa3BUTHUS KJlac-
CHUYECKOI0 YHHUBEpPCHUTETA.
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SUPERNATURALLY TIMELESS OR SISTERS IN MODERNITY? CONTEMPORARY
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Authors focusing on agenda of current cultural development in relation to dynamics of change in
the realm of higher education and the modern/contemporary art institutions (museums, biennale) in the
late XX — early XXI century. Using arguments of Stefan Collini and Pascal Gielen, authors propose
that rethinking of classical foundations in arts and education is required in the context of actual inter-
pretations and changing cultural distance between contemporary art and universities. As a part of the
argument there is a practical case analyzed where contemporary arts introduced to classical university
in the format of campus-based art space “Main Building Gallery” of Tomsk State University.

In the global context of change there are different logics that bring problematizing points on clas-
sical foundations of universities. What “classical” means today in the historical gap between idea of
storing/translating traditions of the past and actualization of the future in the vector of Modernity?
Answering this question is not enough to make reference to the heritage, tradition and roots that uni-
versities have in the synthetic universalism of seven liberal arts (trivium and quadrivium) or in sublime
enlightenment elitism of Von Humboldt’s scientific university.

In this paper, on the one side, author argue that it is incorrect to discuss “classical” outside the
context of modern / contemporary. And this is art, on another side, that works as a major marker of
modern / contemporary, providing the coordinate system for where it reveals itself. And as illustration
for this we could bring many cases of growing participation of universities in current artistic life —
from campus-based galleries and experimental art-spaces to art-residences and art-festivals.

In the late XXth — early XXIst centuries modern/contemporary arts and universities became “sis-
ters in Modernity” in some very important sense. They are not just “mates in the same neighborhood of
classical culture” any more. Stefan Collini (using British statistical data) demonstrates that specifically
after the WWII there was almost an exponential growth in amount of universities and governmental
budgets for them. This point is also verified by UNESCO statistics on international students world-
wide: from 1975 till 2010 this number grew up in 5 times to 4.1mln students and it keeps growing our
days. In the same period of time, argues Pascal Gielen, while universities grow as something similar to
international corporations making money from students, research and business start-ups, serious
changes happen with ideological foundations and practices of art museums: dramatically growing in
numbers too, they became cultural landmarks and symbols of social and economic change around the
world.

Understanding this context, authors created new art-spaces in the walls of classical university
(“Main Building Gallery” of Tomsk State University). It doesn’t mean exclusion of classical tradition
(from both university and museum in broader sense), responsible for cultural memory. In current cul-
tural situation it is necessary argue that art institutions do not operate in historical vacuum but put
themselves into productive conflict of innovation and conservatism, that always create new energy and
inertia of experiment and change.
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PA3BUTHUE TBOPYECKOI'O MbIIIVIEHUA U KPEATUBHOCTH
CTYJAEHTOB B ITPOLHECCE OBYYEHMSA TEXHOJOI'MU
INPOEKTUPOBAHMSA JEKOPATUBHBIX INIPUDPTOB

B cmamve npednosicena mexnono2us RpoeKmMupo8anus OeKoOpamusHvlx wupugpmos Kaxk oopa-
308AMENbHAS NPAKMUKA NO PA3GUMUI) MBOPYECKO20 MIUACHUS U KPEAMUBHOCIU CMYOeH-
mog. Buisgnenvi, meopemuyuecku 060CHO8AHbI, IKCNEPUMEHMATIBHO NPOSEPeHbl neddzouye-
cKue memodvl U Cpeocmed, GIUAIOWUEe HA PA3GUMUE  MEOPYECKO20 MbIUICHUS U
KpeamusHOCmu CmyOeHmos 8 npoyecce 0C60eHUs UMU MEXHOIO2UU NPOEKMUPOBAHUS OeKO-
pamusHblx wipu@dmos. Packpvblma OUHAMUKA PA3GUMUsSL MEOPYECKO20 MbIUIEHUs U Kpea-
MUBHOCMU CMYOeHMo8 00 U HOCe OCE0CHUsL MEXHONO2UU NPOCKMUPOSAHUST OCKOPAMUBHBIX
wpughmos.

KiroueBble CII0Ba: 06pa3zo8amenbHas NPAKmukd, meopyecKoe MululleHue, KpeamusHOCmb,
NPOEKMUPOoBaHe OeKOPaAMUGHbIX upupmos, cpaghuueckuil Ou3aiiH.

CoBpeMeHHasl COIMOKYIbTYPHAS CUTYallUsl XapaKTepH3yeTCs HeCTaOMIBbHO-
CTBIO ¥ HEOTPEIEIEHHOCTEIO, ITI00AIbHBIMU TIEPEMEHaMH BO BCEX cdepax KU3He-
nesitenbHOCTH. PeopMupoBaHre CHCTEMBI BBICIIEIO OOpa30BaHUS CBSI3aHO C H3-
MEHEHUEM Iiejiell 00pa30BaHus, KOTOPhIe CMEIIAIOTCS C IPUOOPETCHUS 3HAHUK Ha
pa3BUTHE TBOPYECKOTO MBIIIICHUS M KPEaTHBHOCTH CTYACHTOB, CIIOCOOHOCTH
aIalITHPOBATHCS B M3MEHSIONIEMCST MHPE.

Hpyroii ycToW4nBON TEHACHLIMEN B COBPEMEHHOM OOILECTBE CTAJI0 YCUIICHUE
PO KOMIBIOTEPHOU rpa)uKu, KOMMYHHKAIIMOHHBIX ¥ MH()OPMAIIMOHHBIX TEXHO-
JIOTHH, TIO3BOJISIOMINX CIICIM(YUISCKUM 00pa3oM OCMBICIISITE OKPYKAIOIIyIo JIei-
CTBHUTEIEHOCTD U (POPMUPOBATH COIIOKYIBTYPHOE MPOCTPAHCTBO. B coBpeMeHHOM
n100abHO Pa3BHUBAIOIIEMCS] MHPE TAKXKe BO3pPAacTaeT PoJib U 3HAYCHHE rpadude-
CKOTO nu3aifHa, KOTOPHIA CIIOCOOCTBYET B3aMMOIIOHMMAHHUIO M TPOAYKTHBHOMY
OOILIEHUIO JIFOIEH.

OmHMM H3 KITIOYEBBIX MHCTPYMEHTOB TpayU4ecKoro Au3aiiHa, KOTOPBIA T03-
BoJIsseT oOMeHMBaThcs MH(popMaruei, sensetcs mpudr. [lo HazHayeHuro mpudt
MOJET OBITh TEKCTOBBIM (ITpeIHA3HAYCHHBIM JJIs JUTMHHBIX YUTA0CILHBIX TEKCTOB)
U aKIUJICHTHBIM, B TOM YHUCIE JCKOPATHBHBIM (JIJIS1 IPUBJICYCHUS] BHUMAHUS K CO-
o0mieHnto0). JIeKopaTUBHEIN MPUQPT Kak HAHOOoJIee TBOPUCSCKUN BHII aKIIUJCHTHOTO
HeceT B cebe He TONBKO BEpOaJIbHBIM CMBICH, CKPBIBAIONIMICS 332 CTAaHAAPTHBIMU
3HAKaM¥ an(aBuTa, HO U SMOIMH YepPe3 BBIPA3UTEIbHBIA BH3YaIbHBIH 00pa3, mo3-
BOJIsIET AP PEeKTUBHEE JOHECTH J0 ayTUTOPUU HACTPOSHHE coodmeHus [1].

JlekopaTHBHBIA MPH(T YaCTO TATOTEET K WIUTIOCTPAIINH, TZIe CMBICT Iepeaa-
€TCs HE CIIOBOM, a XYIOKECTBEHHBIM 00pa30M, OH HAINPABISICT 3PUTEIA Ha OIpe-
JeNeHHbIe acconuanuy. Hampumep, mpudt MoxeT OBITh COTKaH U3 IIBETOB, CO-
cTaBJeH n3 KaMHel mwin gpykToB. C IOMOIIBIO0 TpaduIecKOTO IDIAHIIETa MOKHO
HapUCcoBaTh MPUQT, B KOTOPOM KaxKast OykBa OyieT BOIUIOIMICHHEM TIEPCOHAXA U3
JNETCKUX CKa30K. B TEXHUKE «KOJUIaX» MIPUPT MOKET COBMEIIATh HEOKHTAHHBIC
COUYETaHUS OOBEKTOB: CKPEIIKU U JKyKH, 0a00YKH M KBaJpaThl, CIOPTCMEHKH H 30-
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70T0. B 00nactu mpoekTHpoBaHus JEKOPATHBHBIX MPUQPTOB HET mpenena ¢aHTa-
3UH B BEIOOpE TEM U COBEPILICHCTBY B TEXHUKE UCTIOJIHEHUS [2].

HeoObuHbIl YHUKAIBHBIA TIPUQPT KaK IEMEHT BU3YAIBHOTO COOOIIEHUS 00-
pamaer Ha ceOs BHUMaHue. [lo3ToOMy MU3aifHEpHI, YMEIOIIUE MPHIYMBIBATh U
MPUMEHATH JIEKOPAaTHBHBIC MPHMTH B rpapuyeckoM Au3aiiHe (B MEYATHOH TPO-
JOYKIIMKA Wik B 1IM(POBOH cpejie), 001agaroT CHIbHBIM HHCTPYMEHTOM TpUBJICUe-
HUSI BHUMAaHHA K O0BEKTY AM3aliHa, U Jajiee — K MPOAYKTaM WM yCIyTam, JJsl KO-
TOpBIX pa3zpaboraHo odopmienue. s Toro 4roObl MpemIarath YHUKaJIbHBIC
HEOXXUIAHHBIC PEIICHUs, Nu3aifHepy HEoOXOoauMo 00JIafaTh BBICOKMM YPOBHEM
TBOPYECKOTO MBIIUIEHUS U KpeaTuBHOCTH [3].

Onpenenumcs ¢ NOHSITUEM «TBOPYECKOrO MblIUIeHUs». [To MHenuto Jlx. ['mm-
(opna [4], moasiM CBOWCTBEHHO JIBa BUJa MBIILICHHUS: KOHBEPICHTHOE, KOTOPOE
CTPEeMHTCSI K TONYYCHHUIO KOHKPETHOTO OTBETAa, M IWBEPTeHTHOE (TBOPUYECKOE),
cTpeMslleecs He K 3aJaHHOM LieNH, a K MOMCKaM HeCTaHAAPTHBIX PELIeHHH, K CO-
3IaHHIO HOBOTO, K pa3pymieHuto crepeoturnos. k. ['midopa cauran, 4To TBOpUE-
CKO€ MBIIUICHAE CBS3aHO C HAJMYHEM HYETBIPEX OCOOCHHOCTEH B MBIIUICHHH:
CIIOCOOHOCTh TEHEPHPOBATh WJCH; OPUTMHAIBHOCTH BBICKA3BIBAGMBIX HICH; Ce-
MaHTHYECKasi THOKOCTh, CIIOCOOHOCTh BHIETh OOBEKT IO HOBBIM YIJIOM 3PCHUS;
CIIOCOOHOCTH K YCOBEPIIIEHCTBOBAHHUIO HIICH ITyTeM JOOABICHUS JeTaneH.

[Tonsitne xpeatuBHOCTU [5—7] OTHOCHUTCA K XapaKTEPUCTUKE JIUYHOCTH U OC-
HOBAaHO Ha B3aUMOJENCTBUU TBOPYECKOT'O MBIIIJICHHS, CIIOCOOHOCTEN U peabHbBIX
JnocTmkeHnd. HIUKaTop KpeaTMBHOCTH KPOETCS B OTHAIEHHOCTH OT CTEPEOTH-
OB, MPUBBIYHBIX pelIeHUH. (s KpeaTHBHOM JTUYHOCTH XapaKTEpHO: HaJIU4He
Pa3BUTHIX TBOPYECKHX CHOCOOHOCTEH; OTCYTCTBUE CKJIOHHOCTH K KOH(OPMHU3MY,
CTPEMJICHHIO OBITh IOXOXKUM Ha IPYTHX JIOJCH; OTCYTCTBHE CTpaxa OKa3aThCs
«0eyoil BOPOHOW» Cpelu JIIOACH, MOKa3aThCs TIIYIBIM WM CMEIIHBIM B CBOHX
CYXIICHHSX; YBEPEHHOCTh B ce0e, CTOCOOHOCTh Oe3 OO0SI3HH OTKPHITO BHICKA3hIBAThH
CBOM UJICH.

B cBs3u ¢ 3THM 0COOYI0 aKTyallbHOCTh MPHOOPETAIOT MPOoOsieMbl 3(h(HEKTHB-
HOTO (POPMHUPOBAHMS TBOPUECKOTO MBIIICHUS y CTYJICHTOB TU3AHHEPCKUX CIICIIH-
QIBHOCTEH U Pa3pabOTKU HOBBIX 00pa30BaTENBHBIX TEXHOJOTUH 110 AUCIMIUIAHAM,
CBSI3aHHBIM CO MIPU(TOBOH TpadUKOH, KaK OJTHON W3 KIFOUCBBIX KOMIICTCHITHIA
poheCCHOHAILHOM MOATOTOBKU Tpadudeckoro amsaiiHepa [8, 9]. D10, B CBOKO
ouepenp, OmpeenseT HeOOXOAUMOCTh MPOBEACHHS psAAa Hay4dHBIX, OIBITHO-
OKCTIEPUMEHTAIBHBIX HcciaeqoBaHnid. OXHUM M3 TaKMX HCCICIOBAHUH SBISCTCS
JAHHAS CTaTbsl, MMOCBAIICHHAS anpoOaluy aBTOPCKOH TEXHOJOTUH IPOEKTHPOBA-
HUsI JEKOPATHBHBIX MIPU(PTOB B 00pa30BaTEIBFHON MPAaKTUKE HA Kadeape mu3aifHa
TOMCKOT0 rocy1apCTBEHHOTO YHHBEPCHUTETA.

[IpoGiiema uccnenoBaHus: KAKOBBI OCOOCHHOCTH (METOJIBI M CPEJICTBA) TEXHO-
JOTHH TPOCKTUPOBAHUS ICKOPATHBHBEIX INIPH(TOB, 00ECIIEUMBAIOIINE pPa3BUTHE
TBOPYECKOT'O MBILUIEHUS CTYIEHTOB?

Lens nccrnemoBaHms 3aKIIOYACTCS B BBISIBICHUH, TEOPETUIECKOM OOOCHOBA-
HUH, SKCIIEPUMEHTAIBHON MPOBEPKE MEAarorHuecKuX METOAOB U CPEACTB, BIIUS-
IOIIMX Ha Pa3BUTHE TBOPYECKOTO MBIIUICHUS M KPEATHBHOCTH CTYICHTOB B IIPO-
1ecce anpoOaIyy TEXHOIOTHH IPOSKTHPOBAHNUS IEKOPATUBHBIX IPH(TOB.

HoBm3Ha wmccnenoBaHMs 3aKiIIOYaeTCs B PACKPBITHM IWHAMHUKH PAa3BHTHS
TBOPYECKOT'O MBIIUICHUS U KPEATUBHOCTU CTYJEHTOB JI0 U MOCIE OCBOSHHS TEXHO-
JIOTHH TIPOEKTHPOBAHUS JEKOPATHBHBIX MIPU(TOB.
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B nepuon ¢ 2014 mo 2018 r. mpoBeneH nenarornyeckuii SKCIIepUMEHT Ha Ka-
¢denpe nu3aitna TOMCKOTO TOCYIapCTBEHHOTO YHUBEPCUTETA, BKIIOUAIOIIUH B ceOs
YeThIpe dTana: NpeABapUTeNbHbIH, KOHCTATHPYIOIIMI, (opMupyommii, UTO-
TOBBIIA.

IlepBblii, peaBapUTeIbHBII, ITAN MCCIAETOBAHUS 3aKIIOYAJICS B TEOPETU-
YEeCKOM aHaJM3€ ICHUXOJIOTO-TIEJarOrMIecKod M METOJUYecKo nureparypsl. Ha
9TOM 3Tare BHIOpaH HHCTPYMEHTAPU M3MEPECHUS TUHAMUKH PAa3BUTHSI TBOPUYECKO-
rO MBIIUIEHUS. — TECT «J{MarHocTuka ypoBHsS pa3BUTHS TBOPUECKOTO MBIIIJICHUSD
[10. C.354-355] u «OmnpocHUK AJsi OTpEZeNieHns YpOBHS KpeaTuBHOCTH» [Tam
xe. C. 339].

BTopoii, KOHCTATHPYIOIIMIA, ITANl HUCCJICTOBAHNS 3aKIIOUYaAJCs B MEPBOHA-
YaIbHOM W3MEPEHHH U aHAJIM3€ YPOBHS Pa3sBUTHS TBOPUECKOTO MBIIUICHHUS CTY-
JCHTOB M yPOBHS MX KPEATHBHOCTH (O OCBOCHHS TEXHOJOTHH MPOCKTHPOBAHHS
JIEKOPaTUBHBIX LIPU(TOB).

B skcniepuMeHTanbHOM UCCIEA0BAaHUH NPUHSIIA YYacTHE CTYIEHTHI 4-r0 Kyp-
ca, Bcero 48 4enoBek. YdacTue B OKCIIEPUMEHTE 10 anpoOaIliid aBTOPCKOW TEXHO-
JIOTHH TPOCKTUPOBAHUS NIEKOPATUBHBIX MIPU(TOB MPEII0araio, YTo CTYICHTHI
YK€ BIaietoT UM(GPOBbIMU rpadUYecKUMH pelaKTOpaMH, MaTepualaMyd U TEXHH-
KaMH YHUKAIbHOU TpaduKu.

Cpenu y4acTHHKOB KCIIEPUMEHTa OBLTO TPOBEACHO TECTHPOBaHHE «J{marHo-
CTHKa YPOBHSI pa3BUTHUS TBOpUECKOro MbluieHus» [Tam xe. C. 354-355]. lanHoe
TECTUPOBAHNE MIPOBOAMIOCH B TPYIIE U OBUIO OTpaHWYCHO TO BpeMeHH 20 MUHY-
TaMH. 3aJlaHue HAIPABJICHO HA BBLBICHHE CIIOCOOHOCTH K TBOPUECKOMY CaMOBEI-
PaXKEHUIO C TOMOILIbI0 pUCYHKOB. [Ipemnaraercs 12 pUCYHKOB CO CTUMYJIbHBIMHU
(urypaMu, KOTOpble HEOOXOJUMO 3aKOHYHTh, CO3/IaB HEOOBIYHYIO, OPUTHHAILHYIO
KapTuHKy. [locne 3aBepmieHnst paboThl HY)KHO NMPHAYMAaTh UHTEPECHOE HA3BaHHE,
packpbIBarolee ee cMbICI (puc. 1).

ZIhEEii
SO 9
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Puc. 1. PucyHku co CTUMYIBHBIMH (UTypaMu

Fig. 1. Drawings with stimulus figures, which must be completed, creating an unusual, original picture

WToroBplit oJCYET MO TECTY TBOPUYECKOTO MBIIIJICHUS OCYIIECTBIISUICS C yde-
TOM PpsiJia IOKa3aTeei:

— beenocmb muludienus ONpeenseTcs: KOJIUYeCTBOM BaPUAHTOB IPE/JIOKEH-
HBIX WJCH 3a ompeneicHHOe BpeMs. CuuTaercs oOIee KOJWYECTBO BBIIOJHEH-
HBIX pUCYHKOB (1 Gaymr 3a KaxIplii PUCYHOK). MaKCHMaNbHO BO3MOXKHOE YHCIIO
OammoB — 12.
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— [ubxocme moluiiens: XapaKTepU3yeTCcsl Pa3HOOOpa3ueM M. Y YUTHIBACT-
Cs1 KOJIMYECTBO M3MEHCHHI KaTerOpHii, CUUTas OT ImepBoi kaptuHku (1 Gamr 3a
Ka)XI0€ M3MEHEHUE KaTeropun). MakcuManbHO BO3MOXKHOE YucIio OayoB — 11.

OpuzunansHocms MblulleHUus — HEOXKUIAHHOCTb, PEIKOCTh UAeH. 3HaueHue
HUMEET, TJIC BBITIONHACTCS PUCYHOK:

— BHE CTUMYJIBHOH Qurypsl — 1 Gan;

— BHYTPH CTUMYJIEHOU purypsl — 2 Oana;

— BHYTPH U CHApyXKH CTUMYJIBHOH Qurypsl — 3 6asna.

CyMmMmupyroTcs 6amisl 1o JaHHOMY (GakTopy M0 BCEM HapHCOBAaHHBIM KapTHH-
KaM. MakcUMabHO BO3MOKHOE YUCIIO OaIjioB — 36.

Paszpabomannocmov udeu — CrioCOOHOCTh K TIPOPabOTKE HJIeH, JIeTaIn3aluu.
BruBisiercs, e TOMOMHSIONINE JETAIN CO3Aal0T ACHMMETPHUIO H300paKeHNUS:

— CHUMMETPHYHO TIoBctory — 0 6aos;

— aCUMMETPUYHO BHE CTUMYJIBHOM (urypsr — 1 6am;

— aCHMMETPUYHO BHYTPHU CTUMYIIEHOU (UTyphI — 2 Oania;

— aCHMMETPUYHO BHYTPH U CHAPYXXHU — 3 Oaa.

CyMMupyroTcst 6ayutbl IO JaHHOMY (aKToOpy JJIsl BCEX HAPUCOBAHHBIX KapTHU-
HOK. MakcuMallbHO BO3MOXKHOE YHCII0 6auioB — 36.

Accoyuamugrnocmv MmblulieHus — MBIIUICHAE 00pa3aMH, CIIOCOOHOCTh ycTa-
HABJIMBAaTh CEMAaHTHYECKHUE CBS3HM, AHAJOTWH, YMEHHE NPHUIYMBIBATh HA3BAHMHS.
OreHUBaeTCs CIOBApPHBIN 3arac 1 00pa3Hoe, TBOPUECKOE HCIOIb30BAHHE SI3BIKA!

— Ha3BaHMe He naHo — 0 6asIos;

— Ha3BaHHE U3 OAHOTO ciioBa — 1 Gam;

— Ha3BaHUE U3 HECKOJBKHUX CIIOB — 2 Oaa;

— oOpa3Hoe Ha3BaHHe, BRIpakaroliee O0JbIne, YeM MOKa3aHo Ha KapTHHKE, — 3
Oarna.

CyMMupyroTcst 6ajutbl IO JaHHOMY (aKTopy JJIsl BCEX HAPUCOBAHHBIX KapTHU-
HOK. MakcuMallbHO BO3MOXKHOE YHCII0 6auioB — 36.

Ecmu ygactHuk s3kcniepumenta Habpan ot 0 g0 50 Gamios, 3T0 mokaszaTelb
HHU3KOTO YPOBHSI Pa3BUTHUS TBOPUECKOTO MBIIUICHHS, CPETHEMY YPOBHIO Pa3BHTHUS
TBOPYECKOTO MBIIIICHUSI COOTBETCTBYIOT PE3yJbTaThl TecTUpoBanus ot 50 mo 80
0aJyuIoB, BBICOKHI YpOBEHb DPA3BUTHS TBOPUYECKOTO MBIIIICHUS IEMOHCTPHUPYIOT
cTyJeHThl, Habpasmue ot 80 o 100 Gaios.

C 1enbi0 ONpeeNieHusT YPOBHS KPEaTUBHOCTH CTYJCHTAM OBUIO MPEIOKECHO
3armomHATh «OTMPOCHUK IS ONIPENeICHNsT YPOBHS KPECaTUBHOCTHY», COCTOSIIUIN 13
15 yrBepxkaenwuii [10. C. 339]:

1. MHe He HpaBUTCS pabOTa, B KOTOPOI BCE UETKO OMPEAEIEHO.

2. MHe HpaBHUTCS a0CTpaKTHAS YKHBOITUCH, 5 €€ TIOHUMAIO.

3. 51 He mo0OO0O BEIMOIHATE PErJIAMEHTHPOBAHHYIO PadoTYy.

4. MHe He HPaBHUTCS XOJUTh B MY3€H: BCE OHU OJMHAKOBEI.

5. 51 mro6mro mpeaBaThCs (haHTa3HAM.

6. YBieueHns 000ralaroT KU3Hb YEJIOBEKA.

7. 51 MOTY CMOTpETh OJTUH U TOT K€ CIIEKTAKJIb MHOTO Pa3: Ka) bl pa3 pa3Has
Urpa aKTepoOB, HOBasi HHTEPIIPETAIIHS.

8. Cuwnraro, 4To Jy4ie ObITh 3aKPOUIITKOM, YeM TIOPTHBIM.

9. 51 GoJplle eHto TpoIece PadOThl, YeM €€ KOHEYHBIN Pe3yibTar.

10. Haxe Kk 0OBIYHOMY AETY 51 OTHOLIYCh TBOPYECKU.

11. 51 HepenKko cOMHEBAIOCH B TOM, UTO ISl IPYTHX BIIOJIHE OYEBUIHO.
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12. AGcTpakTHas )KMBOMKCH JaeT MUY AJIS yMa.

13. MHe He XOTenoch Obl MOJUYUHHUTH CBOKO KHU3Hb KAKOH-TO OIpeneneHHON
cHucTeMe.

14. Mue npaBuTtcs pabota Au3aitHEpOB.

15. MHe He HpaBUTCS XOAUTh OJHOM U TOM K€ JOPOTro.

CormacHo MHCTPYKINN YIaCTHUKaM OBIJIO IPEAI0KEeHO OTMETHUTH CBOE COTJIA-
CHE WJIN HECOTJIaCHE PSIOM C HOMEPOM YTBEPKACHUS 3HAKAMHE «+» WIH «—».

AHamM3 IPOBOIWIICS CIETYIONIMM 00pa3oM: ObLIa MOJCYNTAHA CyMMa ILTFOCOB
(omuH «+» paBeH omHOMY Oauty). Eciin yuacTHHK 3KcniepumenTa HaOpan 0—5 Oan-
JIOB, 3TO TTOKA3aTeNb HU3KOTO YPOBHS KPEaTHBHOCTH, 6—9 GallIoB — COOTBETCTBYET
cpeaHemy, a 10-15 6annoB — BICOKOMY YPOBHIO KPEaTHUBHOCTH.

[o pe3ynpraTaM aHamu3a YpOBHS Pa3BUTHS TBOPUYECKOTO MBIIUICHHS IO BCEM
ISITH TPYIIaM IoKa3aTeleld U ypoBHS KPEaTHBHOCTH CTYJCHTOB CpPEIU yJYaCTHH-
KOB JKCIICPUMCHTA HA KOHCTATHPYIOUIEM JTalle HMCCIICAOBAHUS OBLIH BEHIIEICHBI
TPY HOATPYIIIIEL.

onrpynna Ne 1 Bxmtouaer 16% cTyqeHTOB OT 4Mcia YYaCTHUKOB JKCIIEPHU-
MEHTa, KOTOPBIE MOKA3aIHl BBHICOKUI YPOBCHb Pa3BUTHS TBOPUECKOT'O MBIIUICHUS
[0 BCEM IISTH TPYIINIAM IoKa3arenel, rue Hadpamu B cpeaneM ot 80 mo 100 Gan-
JIOB, a TaKX€ BBHICOKHH YPOBEHBb KPEATHBHOCTH IO pe3yibTaTaM OIlpoca, HabpaB OT
10 mo 15 Gayuios.

Hoarpynmy Ne 2 coctaBunu 68% y4acTHUKOB, YPOBEHb Pa3BUTUSI TBOPUECKO-
T0 MBIIUICHHUS] KOTOPBIX 110 BCEM IISITH TPYIIaM TMoKa3aTenen cocrasisieT ot 50 10
80 6atoB, a ypOBEHb KPEaTUBHOCTH COCTABHII OT 6 J10 9 6asioB.

B noarpynmy Ne 3 6butn oTHeceHbl CTyAeHTHI (16% yuacTHUKOB), ypOBEHb
Pa3BUTHS TBOPYECKOTO MBIIUICHHUS KOTOPHIX MO BCEM IIATH TPyIIaM MOKa3zaTelen
cocraBisier MeHee 50 6ayuIoB, a YPOBEHb KPeaTUBHOCTH cocTaBmil oT 0 g0 5 Oan-
JIOB.

Tperuii, popmupyrommii, 3Tan uccjieJ0BaHUs 3aKII0YaICA B pa3paboTke 1
anpoOanyy TEXHOJOTHU TPOEKTHPOBAHUS JEKOPATHBHBIX MIPU(PTOB, OPUEHTHUPO-
BaHHOW Ha CTAHOBJICHHE TBOPYECKOIO MBIIUICHUS CTyJeHTa. B Halem uccnenona-
HUM OyZeM paccMaTpuBaTh OOpa30BATEIBHYI) TEXHOJOTHI) KAaK COBOKYITHOCTH
METO/IOB M CPEICTB BOCHPOW3BEACHUS TEOPETUUECKH OOOCHOBAHHBIX IPOIIECCOB
MPENOJAaBaHMUs W YUEHHS, ITO3BOJISIOMINX peIlaTh 33Aadd Pa3BUTHS TBOPUYECKOTO
mbinuienus [11, 12]. Kaxaplid mar peanu3anuy TEXHOJIOTHH IPOSKTUPOBAHUS Jie-
KOPaTHBHBIX HIPU(TOB COMPOBOXKIACTCS MPUMEHEHHUEM METOJIOB U CPEACTB, BIIH-
SIOUINX HA PAa3BUTHE TBOPUYECKOTO MBIIIICHUS CTYACHTA.

B peanuzanuu oO6pazoBaTenbHONH TEXHOJIOTHH MOXKHO BBIAEIUTH IAThH OCHE-
JIOBAaTeIbHBIX IaroB: 1) mowck wuaem ans mpudra depe3 GopmMooOpa3oBaHuE;
2) BEIOOp ONTHMAJBHBIX 3CKU30B rpadeM; 3) pucoBaHue MPUPTOB B ICTETUKE BbI-
OpaHHBIX Ha BTOPOM 3Tarle rpadeM C HCHOIb30BaHHEM (OpMOOOpa3yIONIHX 3J1e-
MEHTOB; 4) BBIIIOJIHCHHE YETBIPEX TOTOBBIX IIPU()TOB B PA3IMYHBIX TEXHUKAX
(ynukanpHas rpaduka, pacTpoBas rpaduka, BeKTOpHas rpaduka, TpexMepHas
rpaduka); 5) BHIOOp Ha3BaHUs, TEMATHIECKOTO UANA30HA U 00JACTH MPUMEHEHHUS
mpudTa [13].

[TepBbIii TIar — mowick uaew ais mpudTta gepe3 popmoodpasopanue. M3 mate-
pHAIOB U MHCTPYMEHTOB MOTpedyetcs 15 nmuctoB oducHolt 6ymarn gopmarta A4 u
Mmapkep. CHavala JieBas 4acTh JIUCTOB 3aMOJTHACTCS KHPHLTUIECKIMU TpadeMaMH.
Ha mepBoM nmucte HeoOxomumo HammcaTh «Ay», «by», «B» (puc. 2), Ha BTOpoM —
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«», «I», «<E» u 1.0. B xupmummdeckom andasute Bcero 33 rpadeMsl, crienopa-
TENBHO, JOJDKHO MOXyduThes 11 muctoB. Takke MOKHO IponucaTh MUGPHI U 3Ha-
ku nipenHanus (! 1 ?), moxy4uTcs eme 4 IucTa.

[Janee, mpaBee, psIoM ¢ KaxIoi rpademMoii pucyercs: abcTpakTHas wid Qury-
paTtuBHasA ¢opMa Ha MPOU3BOJIBHYIO TEMY. DTOT PUCYHOK cTaHeT (hopMooOpazyto-
MM 3JIEMEHTOM (CM. puc. 2).

3areM B IIpaBOi YacTH JTUCTA Ha KAXJOW CTPOKE HEOOXOIUMO N300pa3uTh 3—4
Bapuanuu 00pa3oB, KOTOpEIe BOEPYT B ceOs MOP(OIOTHUECKUE MPU3HAKYU rpade-
MBI ¥ (hopMOOOpa3yroIero meMenTa (cM. puc. 2). B pesynbrare 1 Kaxmaou rpa-
(eMmbl, a TakKe U KaKA0H muphl ¥ TSI KaKAO0TO 3HAKa MPETMHAHUS HOITydaeT-
Csl CBOA CTPOKA BapHAalHi.

5 4
PR

Puc. 2. O6pazoBanue BapHaIuii AeKOPATUBHBIX TpadeM IIyTeM codeTaHus! MOP(OIOTHIESCKIX IPH3HAKOB
rpadeMbl U3 KHPUILTHYECKOT0 andaBuTa U (HopMOOOPa3yIOIIEro JIEMEHTA Ha IPOU3BOJIBHYIO TeMY. ABTOD:
IIponsieBa Japss, rp. 1647, 2017 r.

Fig. 2. The formation of variations of decorative graphemes by combining the morphological features of the
grapheme from the Cyrillic alphabet and the formative element on an arbitrary topic.Author: Pronyaeva
Daria, gr. 1647,2017

B mpouecce moucka uael HUCMONB3YETCS Memo0 M03206020 uimypma [14.
C. 329]. 3apadeii megarora mepea HA4aJIOM MO3TOBOTO IITYpMa SIBJISIETCS CO3JIAHUE
JIo0pokenaTenbHONH aTMOC(ephl, CrIoCOOCTBYOINIEH paCKOBAaHHOCTH U HENMPUHYXK-
neHHocTr. HeoOxonuma mosiHas cBo0O1a BOOOpaKeHHsI, CIIOCOOHOCTh 00CYKIaTh
U Pa3BHUBaTh CaMble HEBEPOSATHBIC WJCH JJIS BO3MOXKHBIX 00pa3oB (hopmMoobpasy-
FOIIETO AJIeMeHTa. MO3TrOBOI MITYpM HE MPHEMIICT CTaHAAPTHBIX PEIICHHH, CIIO-
COOCTBYET pa3pylICHHIO CTEPEOTHUIIOB, Pa3BUTHIO OCTIIOCTH W THOKOCTH TBOpUYE-
CKOT'O MBIIIJICHUS CTYACHTOB.

B mporecce oTpucOBKH Bapuanuii MPUMEHSETCS Memoo Imnamuu (BXKUBaA-
Husi) [Tam xe. C. 324], npeamnonararoimuii BOCIPUATHE CTYIeHTOM (GopmMooOpasy-
FOIIETO 3JIEMEHTA HE TOJBKO pa3yMOM, HO M YyBCTBAMH, HE TOJIEKO BHEIIHUX €TO
MIPU3HAKOB, HO W €r0 BHYTPEHHEH CYIIHOCTH. ABTOP Kak ObI MepecessieTcsl B Co-
31aBaeMbIil 00pa3, 4TOOBI MOYYBCTBOBATH U MO3HATH €ro U3HYTPH. Ecian ¢popmoos-
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pa3ylomui 3MEeMEeHT — 00JIaKo, MOXKHO IPEICTAaBUTH ceOsi 00JIaKoM, Hampumep,
OEIBIM TOTYTIPO3pPaYHbIM, IUTBEIBYIIUM TI0 SICHOMY CHHEMY HeOy Haj OecKpallHUMU
IPOCTOpPaMH, WIIM TPO30BBIM, CYPOBBIM, HECYIIHM HaJ TOPOJIOM JIMBEHB, TPOM U
MonHUU. TakuMm o0pa3oM, it HopMOOOPa3yIONINX dIEMEHTOB MOAOUPAIOTCS Xa-
PaKTEePHUCTHKHY, HAPUMED: JICTKHUW, BO3IYIIHBIH, IUTABHBINA WIIH KY4E€BOW, MacCHB-
HBIWA, MOIIHBIA U T.. MeToJ SMIIaTHH CIIOCOOCTBYET PaCCMOTPEHUIO TEMBI C pa3-
JHYHBIX TOYEK 3PEHHUS, TITYOOKOMY OCO3HAHHIO €€ Uepe3 MEepPeKUBAHUE, PA3BUTHIO
THOKOCTH MBIIICHHS.

Bropoii mar — BeIOOp HanOOIEe OPUTHHAIBHBIX 3CKH30B TpadeM. JIMCThI ¢
PUCYHKaMH BBICTaBIISTIOTCSI HA OOIIMI MTPOCMOTP, B PaMKaX KOTOPOTO IPOUCXOIUT
aHamM3 Pe3yJabTaTOB M OTOOp JIYYIIMX CTPOK ¢ rpademamu. Kpurtepuu orbopa —
OpPUTHHAIBHOCTH, PEAKOCTD HUIEH; HOBH3HA 00pa3a; XyI0’KECTBEHHAS BEIPA3UTEIb-
HOCTh PHUCYHKOB B CTpoke. Bcero HeoOxoaumo oToOpath 8—12 mocienoBarenbHO-
cTeli rpadem.

3neck ucnonblyerca mMemoo ouckyccuu [15. C. 304] B cBsi3u ¢ TeM, YTO BBI-
BOJIBI, TIOIyYCHHBIC B PE3yJbTAaTe OCMBICICHHS M aHAN3a PA3INIHBIX TOUEK 3pe-
HUSI, HanOoJiee ONTUMANBHBL. 3aaueil mefarora siBISETCS CO3MaHUC YCIOBUH IS
CBOOOJIHOTO BBICKa3bIBaHUS MHEHHH. BaxkHo yOemuTenpbHOe 00OCHOBaHHE, apry-
MEHTAIMs CBOEH MO3MINH MpH 0TOOpe Hamboee yaadyHbIX U HECTAHAAPTHBIX I10-
ciefoBaTebHOCTeH rpadeM. B HanpaBnennu hOpMUPOBAHUS JIMIHOCTH B IIPOIIEC-
Ce UCKYCCUU MPOUCXOINT CTAHOBJICHUE OPUTHHATBHOCTH MBIIUICHUS.

Tperuit mar — oTpucoBka 8—12 MPUHIUIHATIBHO Pa3HBIX 3CKH30B MIPU(PTOB Ha
OCHOBE 0TOOpaHHBIX TocienoBareiabHOCTel. lpudrom cunraem rpagdemsl, KOTO-
pBIE COCTABISIOT AWHYIO, O0BETUHEHHYIO CTHIUCTUYECKU U KOMIIO3UIIOHHO CH-
cTeMy 3HaKoB (puc. 3). OpHEHTHPOM MPH OTPUCOBKE MIpHPTa Ciy)at GopMoodpa-
3YIOIIMI AJIEMEHT W Ta 3CTETHKa, KOoTopas Opuia copMHpoBaHa B Tpolecce
3aIMOJHEHUsSI CTPOK Ha IIEPBOM IIIare.
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Puc. 3. Ockxuz mpudra. Aprop: Tkadenko TaTbsua, rp. 1637,2016 1.
Fig. 3. The sketch of the font. Author: Tkachenko Tatyana, gr. 1637, 2016



Pazsumue MmeopuUeCcKo20 MblUIeHUA U KpeamueHocmu cmydeumoe 6 npoyecce 06y‘{€Hu}l mexHoo2uu 67

Ucnonw3yercs npeobpazosamenwvhutit memoo [16. C. 175-200], B npouecce
KOTOPOTO MPUOOpPETEHHBIC CTYACHTAMH 3HAHWS, YMEHUS M HABBIKU NPHMEHSIOTCS
JUTSL pelIeHHsT TBOPUECKOHM 3aqau. 3HAHWS, YMECHUS M HABBIKM B TaKUX 00JIACTSX,
KaK N300pa3uTeIbHOE NCKYCCTBO, KOMITO3UIIHNS, KOMOMHATOPUKA, UCTOPHUS HCKYC-
CTB, UCTOpUA IW3aiiHA, UCTOPUS U aHATOMUS WpUdTa U Jp., CTAHOBATCS TOUYKOM
OIOPHI MPHU BBIMOTHEHUH ACKU30B JIeKOpaTUBHBIX HpudTOoB. [lemaror npu sTom
OTBEYAET 3a OPraHU3aLMIO0 JAESITEILHOCTH CTYACHTOB, KOHCYIBTUPOBAHUE, AHAJIOT.
[IpeoOpazoBaTenbHBIN METO BIMSET HA Pa3BUTHE Y CTYACHTOB HABBIKOB pa3zpada-
TBHIBATh UICH.

YeTBepTHIi IIar — OTTAIKUBAsICH OT SCKU30B, JIENaeM YETHIpe Pa3HBIX MIPHD-
ta. Ilpemiaraercs 4eTblpe TEXHUKHU U1 UCIIOTHEHUA: MepBasi — YHHKaJlbHAs Tpa-
(uka; BTOpas — pactpoBas, win Gororpaduka; TpeTbs — BEKTOpHas rpaduka; der-
BepTas — TpexMepHas rpaduka. Heo6XxonumMo comnocTaBuTh UMEIONINECs CKU3BL U
NPEAIOKCHHBIC TEXHUKU W HAUTH YETHIPe COOTBETCTBHUS: KAKOH M3 ACKHU30B B Ka-
KO TEXHHWKE YMECTHEE BOIUIOTHTB. 3/1€Ch Ba)KHO OTBETUTH HA BOIPOC, KAKasl TEX-
HUKa HauboJsiee FTapMOHUYHO CMOXKET PACKPBITh WIH MOAYEPKHYTh (POpMY U UACHO,
3aJI0)KEHHYIO B 9CKH3€. B mpolecce conocTaBiieHUs] TOJNBKO YacTh u3 8—12 scku-
30B, 2 UMEHHO 4 HanboJjee BhIPa3UTEIbHBIX, OYAET BeIOpaHa sl IOBEACHUS UX JI0
(unanpHOTO MIpUQTA.

PaccmotpuM mpuMeps! mpu(TOB, BHEIIONHEHHBIX B KaXIOW M3 TPEIUIOKCH-
HBIX TEXHHK, M BKpatie pazdepeM OcOOCHHOCTH Kaxmoi TexHukd. [lepBas m3
MPEJIOKEHHBIX TEXHUK — YHUKabHas rpaduka, mpearnoiaraer, 4To mpudT pucy-
etcst Bpyunyro. OCHOBOM 1t mipuTa B TEXHUKE YHUKAJIbHON IpaduKy yaile Bce-
ro sBJsieTcs MoBepXHOCTh Oymaru. Cpennd MHCTPYMEHTOB M MaTepHaOB MOXKHO
WCTIONB30BaTh KapaHAAIIH, PyYKH, MapKephl, MacTelb, akBapelbHbBIE U TyallleBbIe
Kpacku u T.1. KiroueBrle n300pa3uTenbHbIe CPpEACTBAa — JIMHUH, IITPUXH, TSTHA U
Touku. [1o ycMOTpeHHIO aBTOpa MOXKET NMPUMEHSTHCS H I[BET, HAIPHMEp, B Orpa-
HUYEHHOM KOJIMYECTBE KaK aKIIeHT B 4epHO-Oenoi Tpaduke, UM BCS LBETOBAS
nanutpa. BeIOOp HHCTPYMEHTOB U MaTepHalioB 00yCIOBIMBAETCS TBOPYECKUM 3a-
MBICJIOM aBTOpA.

pugpt «Iopbl» YepHO-OCNBIN, BBIMOIHEH TYIIbIO W TepoM. ['pademsbl
OyITO BBICEUEHHI U3 TOPHOH MOPOIBI, BRITIAIAT OObEMHBIMH 32 CUET KOHTPACT-
HOTO OCBEIICHMS: YETKOT'O pasrpaHUYCeHHs] TOHOM OCBEIIEHHOH 4YacTh TOpBI U
TeHeBOH. [lmomanp OykB JOCTATOYHO OOJBINAs, ITOATOMY MIPUGT KPEHKUi, B TO
K€ BpeMs AMHAMUYHBIN M3-3a OOMINS POMOOBUIHBIX U TPEYTOJNBHBIX (GOpM
(puc. 4).

B mpudre «TBOpUECTBO — BENUKUIl ITOIBUTY CIOKHBIC, 3aMBICTIOBATEHIE, BbI-
gypHbie popMsel rpademMm. OCHOBHBIC U JOMOTHUTEIBHBIC IITPUXU OYKB TO pa3lBa-
WBAIOTCS, TO MPEPBIBAIOTCA. 3acedKH BeIyT ce0s Hempeacka3syeMbIM 00pa3oM:
WHOT/IA pacrojararTcs Kak 0ObIYHO, a HHOT/Ia CMEIIA0TCA. Y HEKOTOPBIX OBAJIOB
BHEIIHSAS YacTh KpyIJias, a BHYTPEHHSS — B BUJIC KPOXOTHOTO MPSAMOYTOJbHHKA.
et mpudTa TArOTEET K CHPEHEBOMY, OIHAKO OH CKJIAJBIBACTCS M3 MHOXKECTBA
Pa3HOIBETHBIX TOYEK, MOCTABJICHHBIX (poMacTepaMu: CUHHX, KPACHBIX, JKENITHIX,
MIypIypHBIX, TOIXYOBIX, 3eNeHbIX. Kaxkaas rpademMa BBIDISIUT 3araJOqHO M HHTE-
PECHO, KaK YHUKAJIBHBIN KIII0Y, MOJOOPAaHHBIM K HETOBTOPUMOM TBOPUYECKOM 3a1a-
ye (puc. 5).
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Puc. 4. lIpudr «"opsl», yaukanbHas rpaduxa. Aprop: TomkaueBa Banepus, rp. 1697, 2012 r.
Fig. 4. Font “Mountains”, unique graphics. Author: Tolkacheva Valeria, gr. 1697, 2012

Puc. 5. Ulpudt «TBOpUYecTBO — BeNMKHUil HOABHUIY», YHUKAIbHAas rpaduka. ABrop: Tapacosa UpuHa,
rp. 1627,2015 r.

Fig. 5. Font “Creativity is a great feat”, unique graphics. Author: Tarasova Irina, gr. 1627, 2015

Bropas TexHuKa, B KOTOPOH MpeaiaracTcsl BEIIONHUTE MPUDT, — PacTpoBasd,
wim nuposas potorpaduka. JJaHHas TeXHHKA MpeanonaraeT padboTy B peaakTope
JUTst 00pabOTKH pacTpOBBIX W300pakenuil, Harpumep B Adobe Photoshop. Pactpo-
BBII MIPU(T, IPENCTABISIFONHINA COOOH CETKY MUKCEIEH, MOXKHO PHCOBATH, HCIOIb-
3ysl BCTPOSHHBIE HHCTPYMEHTHI peakropa. Jis noctrmkeHus: GpoTopeanucTuaHbIX
00pa3oB MOKHO B KayeCTBE OCHOBHI OpaTh M300paKCHHUs, MOITyYCHHBIC C MOMO-
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mplo 1HppoBoi poTokamepsl. PorompudT ocHOBaH Ha TpaHchopmalyu (GoTo-
rpaduii B XyJ0)KeCTBEHHBIE 00pa3Hbl.

IpudT «TpyOb» COCTOUT U3 KENE3HBIX TPYO Pa3HOrO TUAMETpa, SIIEMEHTOB
Kpernexa, opyauid Tpyna. MeTaimyeckie 4acTH WHCTPYMEHTOB MMEIOT pasiindy-
HBIE TTOBEPXHOCTH: DPXaBble, cepeOpuCThIe OJiecTsINe, OKpalleHHBIE MaTOBEIE.
OObeKTHI coziepKar B ceOe HalleT BPEMEHH, TIOTOMY YTO UMEIOT IPU3HAKH TOTep-
TOCTH W KOppo3ur. LLIpUQT BRITIIAIUT TsKENbIM, OpyTaIbHBIM, KaXKIas OyKBa yBe-
cucTas, xene3Has (puc. 6).

Puc. 6. lIpudr «Tpyds», potorpaduka. Asrop: Benskuna [lapuna, rp. 1637, 2016 T.
Fig. 6. Font “Pipes”, photo graphics. Author: Vedyakina Darina, gr. 1637, 2016

Croranom Jutst co3nanus mpudta «Jluckomom» crana dpasza: «JIlomaii aucku,
nenail mpudTe. [1oBepXHOCTh AMCKOB OTPa)KaeT CBET TaK, YTO HX IBET CIIOXK-
HBIW, C TIepenuBaMu. B 1aHHOM citydae mMeHHO (oTorpadus moMoria rnepeaarhb
00raTcTBO IBETOBBIX HIOAHCOB. J{JIs1 MOCTpOCHUS TpadeM HCIIOIB30BAIHUCEH Pa3IIio-
MaHHBIE Ha CEIMEHTHI IUCKH, a TAK)KE METAUTU3MPOBAHHEIE TOIOCH! 3€JIEHOTO OT-
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TeHKa. B pe3ysibrare nojay4usiach KOJJIEKIHsS KOMIIAKT-IUCKOB B HOBOM 3BY4aHUHU.
3TO UCTOPHSI O TOM, KaK CTapble BEIIH O0PENT HOBYIO JKU3HB (puc. 7).

Puc. 7. Ulpudr «Auckomom», Gororpaduka. ABtop: Kpacnosa Banepus, rp. 1697, 2012 r.
Fig. 7. Font “Broken CDs”, photo graphics. Author: Krasnova Valeria, gr. 1697, 2012

Tperbsi TeXHHKA, B KOTOPOM MOXXHO HWCIOJHHTH JICKOPAaTHUBHBIA mpudrt, —
BeKTOpHas rpaduka. Hambosnee pacnpocTpaHeHHBIE POrpaMMBI AJISl CO3JaHUS U
00paboTku BekTOpHO# rpaduku — Adobe Illustrator u CorelDraw. IIpocTpancTBO
pabodeii cpeapl TpeACTaBiIseT co0Oi CUCTeMy KOOpAMHAT. Mcmonb3ysl onopHbIe
TOYKH, KOTOPBIE COCAUHSIOTCS MEXIy co00H OTpe3KaMH, MOXKHO IOJy4aTh IIBY-
MepHBIe QUTYPBI pa3muIHbIX (opM. DUTYPEI MOKHO 3aJIMBATH OJHOPOIHBIM IIBE-
TOM, TPaJMECHTOM WU MaTTepHOM. BeKTOpHBIC N300pakeHHS JIETKO MacIITabupo-
BaTh: KaK yMEHBINATh, TaK M YBEIMYMBATH O€3 IOTEpH KadyecTBa KApTHHKH.
BekropHas rpaduka mo3BoJsIeT Co3/1aBaTh MIPUQTHI, OCHOBAHHBIE HA MaTeMaTHYe-
CKOM OITMCAHUM MPOCTEHITIX reOMETPHYECKUX O0BEKTOB.
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pudr «Ilomoca» CTpOUTCS HA KOHTPACTHOM COYECTAHHU IIMPOKUX U Y3KHX
nojoc. Illupokue momockl MacCHBHBIC, YCTOHYUBBIE M 3AIONHEHBI THATOHAIEHON
IITPUXOBKOU. Y3KHE MONockl Oosiee THOKUE, oHOTOHHBIE. Kaxnas rpadema BIu-
ceIBaeTcs B popMy KBampata, oaromaps yeMmy mpu@T BBITISAAT OCHOBATEIbHBIM,
HaJIS)KHBIM, KpenkuM (puc. 8).

Puc. 8. lllpudrt «Ilomocay, BekTopHas rpaduka. ABTop: Yommk Codus,
rp. 1617,2014 r.

Fig. 8. Font “Strip”, vector graphics. Author: Chopik Sofia, gr. 1617, 2014

Unes cozpanus mpudra «bycuHka» cBsizaHa ¢ 00pa3oM HECKOJIbKUX OyCHH,
HAHW3aHHBIX HA HUTKY. HUTH, CIIOBHO ymaBImas ciydaitHo, popmupyer rpademsl
mpudra. [Ipu 3TOM TONIIMHA HUTH MEHSETCS 3a cYeT HaknMma mnepa. C moMoImsio
BEKTOPHBIX 3aJIMBOK Pa3HBbIX OTTEHKOB CEpOro LIBeTa nepenaroTcs 0yieck, o0beM U
[JIaJIKOCTh MOBEPXHOCTH OycuH. OTCYTCTBHE CTPOTO BBIBEPEHHOM TPAEKTOPUH
PACTIONIOKEHHUS MTPUXOB, XAaOTHYHOCTh HUTKU NMPHUIAIOT WPH(TY HACTPOCHUE He-
KOTOpOH HEOPEKHOCTH, HO B TO € BpPEMs JIETKOCTH W HENPHHYXICHHOCTH

(puc. 9).
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Puc. 9. Ulpudt «bycunkay, BektopHas rpaduka. Astop: XKunsiesa Banepus,
rp. 1687,2011 r.

Fig. 9. Font “Bead”, vector graphics. Author: Zhilyaeva Valeria, gr. 1687, 2011

UYerBeprast TeXHHKa — TpexMepHas rpaduka. [ms co3maHus TpexMepHOro
mpudTa MOTYT TIOJIOUTH Takue pedakTopsl, kKak 3ds Max u Z-brush. Tpexmepnas
rpaduka O3BOJSET CO3AaBaTh TPEXMEPHBIE CIIEHBI, KOTOPBIE UMEIOT BHICOTY, IIH-
puHy U rryouHy. OOBEKTHl MOKHO MOJICITUPOBATH WM HUMIIOPTHPOBATh U3 YKE
pa3paboTaHHBIX OMOINOTEK, TPUMEHATh K HUM pa3lIuvHbIe (PaKTyphl U MAaTCPHAIIBL.
Juis momydeHus pealucTHYHON KapTUHKH HAa OCHOBE TPEXMEPHOH CIIEHBI HE00XO-
JUMO YCTAaHOBUTH MCTOYHHUKH OCBEIICHUS, a TaKXkKe Kamepy s 3aJaHus TOYKU
3peHHs U yriia 0030pa W BU3yaIM3UpOBaTh cieHy. [lomydeHHoe m300pakeHue
MOXHO TopaboTaTh B peJakTope pacTpoBoii rpaduku. MHTEpecHO 0COOEHHOCTHIO
paboThI B JAHHOW TEXHUKE SIBJSIETCS BO3MOXKHOCTH BOCIIPOM3BECTH TPEXMEPHBIC
0OBEKTHI B peaIbHOM MHpE MocpecTBOM 3D-mevaru.

Paccmorpum mpuMepsl TpexMepHbIX mpudToB. pudt «Meanap» u3BUIH-
CTBIH, KaK PYCIIO PEKH WIH OPHAMEHT. B €ro OCHOBE JIKHUT CTPOTO ONPECICHHBIN
MOJIYNb: Tpamenus ¢ 3aKPyTJICHHBIMHU yriaaMmu. [1maBHBIC THHUN XapaKTEpHBI IUIS
Bcero mpudra B I€JIOM, a MPONOPHUN 3HAKOB MEHSIOTCS OT OTHOM TpadeMsl K
npyroi. [lpudt npencrasieH B 00beMe, KOTOPBIA JOCTUTACTCS 32 CUET IKCTPY3HU
JMHUN Ha PaBHOMEPHYIO BBICOTY OTHOCHUTEIBHO IUIOCKOCTH, HA KOTOPOH OHH Jie-
*kat (puc. 10).

pupt «OHUKY» HATIOMUHACT BBHIAABICHHYIO U3 TIOOHMKA IACTYy WM KPackKy.
ITo koHCTpYKIMK MWPUPT PYKOMUCHEIN; MO XapaKTepy MITKUH, ¢ 3aKPyTIICHHBIMA
KpasiMu, TUTaCTUYHBIH (puc. 11).
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Puc. 10. lpudr «Meanap», TpexmepHas rpaduka. Asrop: UepHoycoBa AuHa, rp. 1697, 2012 r.
Fig. 10. Font “Meander”, three-dimensional graphics. Author: Anna Chernousova, gr. 1697, 2012
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Puc. 11. Hlpudt «Onuk», TpexmepHas rpaduka. ABtop: @pudyc Mapus, rp. 1647, 2017 r.
Fig. 11. Font “Onik”, three-dimensional graphics. Author: Fribus Maria, gr. 1647, 2017
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Hcnone3yercst memoo camocmoamenvhoii pabdomsl 0O0YHAIOIMXCS O
OCMBICIIEHUIO ¥ YCBOeHHI0 HOBoro Matepuana [17. C. 200]. YcBoeHue u TBOpue-
CKO€ IPUMEHEHHE 3HAaHUU U CITIOCOOOB NESITENEHOCTH COYETACTCS C HCIIOIB30BAHH-
€M IIMPOKOTO TUANa30Ha BO3MOXKHOCTEH Pa3IMYHBIX MATePHAIOB M MHCTPYMEH-
ToB. OOywaromuecs pemialoT 3aJa4yd: CO3JaHHE XYIOKECTBEHHOTO o00pasa,
MpHUJAHKE SMOIMOHAIBHON OKpacku mpu@Ty, 0000IIeHHe HAOIOISHUH U TIpopa-
0oTka gerajneid. Y CTyJIEHTOB MPOJOJDKACT Pa3BUBATHCS CIIOCOOHOCTH pa3padathl-
BaTh MEPBOHAYATBHBIN 3aMBICENT U 000TAIIATh €ro Yepe3 NCTaTH3aIUIO.

[1aTHIi, 3aKIIIOYUTENHHBIHN, IIaT — BHIOOP Ha3BaHUsI IIPUQTA, a TAKKE ONpee-
JICHHE TPeAIoaraeMoi 00JIacTH ero MPUMEHEHUS M 0003HAUEHIE TEMAaTHIECKOTO
nuana3ona. Ha3BaHue, Kak MPaBWIIO, CBSI3aHO C XYIOXKECTBEHHBIM 00pa3oM, KOTO-
poiii mpudT B cede Hecet. [lociie Toro kak Ha3BaHue MIpUPTa cHOPMYITUPOBAHO,
YMECTHO Mom00paTh cjoBa WIM (Ppas3bl, KOTOPHIE MOTYEPKHYT KIIOUEBYIO HACIO
mpudra. Ha ocHOBe ci0B U (hpa3 MOKHO clenaTh MPHU(TOBBIC KOMIIO3UIINH, TIE
[JIABHYIO POJb OyJOeT WrpaTh CIPOSKTHPOBAHHBIA MIPUQPT, HO MOIMYCKACTCS HUC-
MIOJIB30BATh M IPYTHE AJIEMEHTHI, KOTOPhIE YCHISAT PUTM M IUIACTUKY MIPH(TOBBIX
¢dopwm (puc. 12, 13).

g NeXRULA

Puc. 12. Komnosuiws Ha ocHoBe mpudra «IIpyxuna u xyk». ABTop: Mareukas Mapuna, rp. 1617, 2014 r.
Fig. 12. Composition based on the font "Spring and beetle". Author: Matetskaya Marina, gr. 1617, 2014
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Puc. 13. Kommnosuims Ha ocHOBe mpudra «/lukue TpaBe». ABrop: I'pubanosa Kcenns, rp. 1647, 2017 1.
Fig. 13. Composition based on the font "Wild Herbs". Author: Gribanova Ksenia, gr. 1647, 2017

[Ipumensiercst memood oopasnozo eudenus [14. C. 324]. CyTb MeTOJa 3aKITIO-
YaeTcsl B MOLMOHAILHO-00Pa3HOM HCCIeIOBaHUM IIpudTa. YdYacTHHKAM JKCITe-
pPHMEHTA MpEeJIaracTcs BHUMATEIBHO PAacCMOTPETh MIPH(T B LEIOM U KaXKIYIO
OYyKBY B OTJCIBHOCTH, HA OCHOBE aCCOIMAIINI OMICATh YBUICHHBIC B HUX 00pa3bl
CJIoBaMu. 3a1aTh BOIPOC H MOTMBITATHCS Ha HErO OTBETUTH: «I ¢ OymeT MCIob30-
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BaThCs NAHHBIA MPUQPT?». 3aTeM BHIOUpArOTCs HauboJee BRIPa3UTEIbHBIC CIOBA U
¢pasel U1 BepOANBHOTO BOILIONIEHHS oOpas3a. [Ipu 3TOM HCmonb3yercs memoo
ouanozuunocmu [18. C. 120-121]. [IpunympiBanue Ha3BaHUA U BepOalbHBIX ac-
COLIMAIINH MPUBOIUT K Pa3BUTHIO aCCOIMATUBHOCTU MBIILICHUS. [Ipy BEITTOIIHEHUN
MIPU(TOBBIX KOMIIO3UIUH aKTYaTU3UPYeTCS HpeodpazoeamensHvlii memoo [16.
C. 175-200], rne 3HaHMsI, yMEHUS U HaBBIKH B 00JIACTH KOMIIO3HIINH, [IBETOBEIC-
HUSI, TUITOTPAdUKH U Ip. IPUMEHSIOTCS JJIs PEIICHUS] TBOPUECKON 3a1aUH.

ApryMeHTUpys BBIOODP BBIIICHICPEUUCICHHBIX METOJIOB M CPEIICTB, MPUMEHSIC-
MBIX B IIEIarOTHYECKON MPAKTHKE HA KKIOM M3 MOCIEIOBATEIBHBIX IIAaroB TeX-
HOJIOTHH TIPOCKTHPOBAHMS [CKOPATUBHBIX MIPUPTOB, CIEAYET OTMETHTH WX
HAINPaBICHHOCTh HA PEIICHHE BAXKHBIX MMEJIarOTHYECKUX 3314 1Mo (GOPMUPOBAHUIO
TBOPYECKOTO MBIIUICHHUS yUaIIuXCSI.

YeTBepThlii, HTOTOBBI, ITANl HCCIAEIOBAHMS 3aKITIOYAJICS B IOBTOPHOM Te-
CTHPOBaHHU YYACTHHKOB YKCIEPUMEHTA IOCIE OCBOCHUS HMHU TEXHOJIOTUU TPOCK-
TUPOBAHUS JeKOpaTHBHBIX mpuToB. [1o pe3ynpraraM aHamm3a TeCTa, JUarHOCTH-
pytouiero ypoBeHb pa3BuTusi TBopueckoro wmemuierust [10. C.354-355] u
ONpPOCHUKA Ui ompeneieHus ypoBHs kpeaTuBHocTH [Tam xe. C.339], cpenu
YYaCTHUKOB KCIIEPUMEHTA OBLIH BBIICICHEI BE MO PYIIIEL.

[oarpynna Ne 1 BxmrouaeT 61% cTyqeHTOB OT yMcia YYaCTHUKOB JKCIEPU-
MEHTa, KOTOpPBIE MOKa3alIHd BBHICOKHI YPOBEHb Pa3BUTHS TBOPUECKOT'O MBIIUICHHUS
M0 BCEM IIAITH IpyIIaM Mokazateneil 1 Habpanu B cpenHeM ot 80 no 100 6amos, a
TaK)Ke BBICOKHI YPOBEHb KPEATUBHOCTH TI0 pe3yjibTaTaM ormpoca, Habpas ot 10 1o
15 Gaos.

Hoarpynmy Ne 2 coctaBunu 39% y4acTHUKOB, YPOBEHb Pa3BUTHUSI TBOPUECKO-
T'0 MBIIUICHHS] KOTOPBIX 110 BCEM IISITH TPYIIaM ToKa3aTtenen cocrasisieT ot 50 10
80 6aytoB, a ypoBEHb KPEaTUBHOCTH COCTABHII OT 6 J10 9 6asuioB.

CTyIeHTOB, YpOBEHb Pa3BUTHS TBOPUYECKOTO MEBINUICHHS KOTOPBIX MO BCEM
ISITH TPYIIIaM Iokaszareneid — meHee 50 0ayuioB, a YPOBEHb KPEATHBHOCTH COCTa-
Bu 051 0T 0 10 5 OayI0B, 1O pe3yabTaTaM HUCCIIEIOBAHNUS, HE OKa3aJIoCh.

[MoaBoas urorn uccienoBaHus, CPOPMYIHUPYEM BBIBOIBL TEXHOIOTHUS TPOCK-
TUPOBAHUS JIEKOPATUBHEIX MIPUPTOB MPEIIONIAaracT OCBOCHUE MOCIECI0BATEIBHBIX
I1aroB, KOTOPBIE BEIYT K MPOEKTUPOBAHUIO YETHIPEX NEKOPATUBHBIX IIPHU(PTOB OT
UJIeu 10 pe3ynbTara. B mpoliecce OCBOCHUS TEXHOJOTHU HCIIONB3YIOTCS CIEIYyIO-
1€ METOJbl 00yUYEHHs: METOJI MO3TOBOTO IITYpMa, METOA SMIIATHHU, METO, JTUC-
KyCCHH, TpeoOpa3oBaTeNbHBIA METOM, METOJI CaMOCTOSTEILHON pPabOTHI, METOI
obpaznoro BuneHus. OCHOBHBIMHU CPEICTBaMHU OOYUYCHHUS SIBISIIOTCSI MaT€pHAIbl U
UHCTPYMEHTHI ISl YHUKAIGHOU rpaduKu, peIakToOphl IS CO3IaHus U 00paboTKu
pacTpoBOM, BEKTOPHON B TPEXMEPHOU TpauKy.

B pesynmpTaTe BXOIHOTO M UTOTOBOTO THATHOCTHPOBAHMS YUACTHHUKOB DKCIIE-
pPHMEHTa YCTAaHOBJICHO, UTO peanu3anus 00pa30BaTeNbHON TEXHOJIOTUU TPOCKTH-
pOBaHMS JEKOPATUBHBIX MIPH(TOB ¢ NMPUMEHEHHUEM MPEIIOKCHHOTO KOMILICKCa
METOJ/IOB M CPEIICTB OOYUEHHsSI CITIOCOOCTBYET Pa3sBUTHUIO TBOPUECKOT'O MBIIIICHHUS
CTY/ICHTOB, TOJIOXKHUTEIILHO BIIMSS HA CTAHOBJICHHE CICAYIOIIUX ITOKa3aTeseu:
1) 6ernocTh MBIIUICHHS; 2) THOKOCTh MBIIUICHUS;, 3) OPUTHHATBHOCTh MBIILICHUS;
4) criocoOHOCTB K pa3paboTKe MICH U ee JeTAIN3AINH; 5) aCCOIMAaTUBHOCTD MBIIII-
nenus. Ha ocHOBaHMY TpOJIETaHHOTO MCCIICAOBAHMUS TAKKE BBISIBIICHO, YTO OCBOE-
HHUE TEXHOJIOTHH MPOSKTUPOBAHUS JICKOPATUBHBIX MIPUPTOB CIIOCOOCTBYET YBEIH-
YEHUIO TI0Ka3aTeel pa3BUTHS KPEaTHBHOCTH JIMIHOCTH.
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HUccnenoBanre MoxeT OBITh MOJE3HO MPEMOAABATENSIM MIPUPTOBOH KYIBTYPHL,
CTY/ICHTaM XyJOXKECCTBECHHBIX U JU3aHHEPCKUX BY30B U (PaKyIbTETOB. TEXHOIOTHIO
NPOSKTHPOBAHUS JIEKOPATUBHBIX IIPUPTOB MOTYT MPUMEHSTh U HPOdecCHOHANb-
HBIC MPAKTHUKYIONIUE rpadrdecKue Au3aiiHephl, YBICUCHHBIC YKCIIEPUMEHTAITBHON
TUIOTpadUKOI.
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DEVELOPMENT OF CREATIVE THINKING AND CREATIVITY OF STUDENTS IN
THE PROCESS OF TEACHING THE TECHNOLOGY OF DECORATIVE FONTS DESIGN
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The modern socio-cultural situation is characterized by instability and uncertainty, global chang-
es in all spheres of life. Reforming the system of higher education is associated with a change in the
goals of education, which shift from acquiring knowledge to developing creative thinking and creativi-
ty of students, the ability to adapt in a changing world. The authors proposed the technology of design-
ing decorative fonts as an educational practice to develop creative thinking and creativity of students.

The research problem: what are the features (methods and means) of the technology for design-
ing decorative fonts, which ensure the development of creative thinking of students? The aim of the
research is to identify, theoretically substantiate, experimentally test pedagogical methods and tools
that influence the development of creative thinking and creativity of students in the process of appro-
bation of the technology for designing decorative fonts.
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The novelty of the research is to disclose the dynamics of development of creative thinking and
creativity of students before and after mastering the technology of designing decorative fonts. In the
period from 2014 to 2018, a pedagogical experiment was conducted at the design department of
Tomsk State University, which includes four stages: preliminary, ascertaining, forming, final. The
preliminary stage of the study consisted of a theoretical analysis of psychological, pedagogical and
methodological literature; at this stage the toolkit of measuring the dynamics of the development of
creative thinking is chosen — the test “Diagnostics of the level of development of creative thinking”
and “Questionnaire for determining the level of creativity”. The ascertaining stage of the research
consisted in analyzing the level of development of creative thinking of students (participants in the
experiment) in five groups of indicators: fluency, flexibility, originality, idea development, associativi-
ty, and also in analyzing the level of their creativity. The forming stage of the research was the appro-
bation of the technology of designing decorative fonts, oriented to the formation of the creative think-
ing of the student.

The final stage of the study consisted in re-testing the participants of the experiment after master-
ing the technology of designing decorative fonts. As a result, it was found that the implementation of
educational technology for the design of decorative fonts contributes to the development of creative
thinking and creativity of students. The research can be useful for teachers of font culture, students of
art and design universities and faculties. The technology of designing decorative fonts can be used by
professional graphic designers who are passionate about experimental typography.
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STUDENTS’ TOLERANT BEHAVIOR IN A MULTICULTURAL
ENVIRONMENT

Tomsk Polytechnic University trains not only the students from the Russian Federation, but
also the students from Asia, Africa, East and West. The main teacher’s aim is to teach stu-
dents the subject as well as to build up their tolerance towards other cultures and each oth-
er. The study of works by E. Gellner, B. Anderson, and E. Hobsbawm allowed forming the
theoretical basis of the article and the use of the Smart methodology promoted the practical
implementation of the tasks set by the teachers. As a result, it was found that the lessons and
activities undertaken in the framework of the curriculum, especially, in the framework of ex-
tracurricular activities, allowed students to demonstrate their cultural identity and contrib-
uted to the development of tolerance among students. In addition, by means of cultural in-
formation exchange students developed the mutual understanding and friendship. The
students’ adaptation in a new multicultural environment occurs much quicker.

Keywords: tolerance; multicultural environment; extra curriculum activity, international
students.

1. Introduction

According to the English philosopher E. Gellner, the modern economy needs
substitutable and mobile people on a large scale, it needs all people to be speciali-
zed but to move between specializations [1].

Any social mobility involves a social interaction in which the language is re-
quired to assimilate the knowledge and rules of behaviour of another community.
Language means allow learning the necessary information and implementing the in-
teraction both between individuals and groups. Thus, foreign language teachers are in
charge of forming a tolerant relationship among students. A modern student lives and
studies in a multicultural world. The successful adaptation to an alien socio-cultural
environment plays an important role in the psychological comfort and, as a conse-
quence, the effective learning. This article proposes ways of adapting international
students to a multicultural environment. The teachers of Tomsk Polytechnic Universi-
ty understand this process as the formation of a tolerant relationship among students
and possibility to realize their identity with the native culture.

Nowadays modern universities face global challenges of internationalization.
To accept these challenges, the fact that a man perceives the culture of another one
through the prism of his own culture should be taken into account. Therefore, it is
necessary to learn the efficient cross-cultural communication. The knowledge of
cultural values and their differences will promote a tolerant interaction.

2. Materials and methods
2.1. Theoretical framework

The problem of nationalism was studied by E. Gellner, B. Anderson, and
E. Hobsbawm. E. Gellner considered the economic development as a condition for
the social mobility, which, in its turn, could lead to the cultural standardization.
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According to E. Gellner, the peak of nationalism is the right of nations to the self-
determination [1]. B. Anderson stated that nations inspire love, and often profound-
ly self-sacrificing love. The cultural products of nationalism — poetry, prose fiction,
music, plastic arts — show this love very clearly in thousands of different forms and
styles [2]. In this regard cultural traits are understood by E. Gellner and B. Ander-
son as signs of group solidarity. It allows defining the ethnicity as a social group
that has formed as a result of its rallying links: linguistic, cultural, historical, reli-
gious.

It should be noted that in the context of globalization, the cultural traditions as
national phenomena are getting more important, as a person feels the need to iden-
tify himself with a community. The historian and author of the concept of “inven-
tion of traditions” E. Hobsbawm wrote about the duality of national phenomena. At
studying these phenomena the beliefs and needs of people should be taken into
account [3].

Thus, for the adequate perception of a representative of another culture the
knowledge about this culture is required. Tolerance provides the basis for the effi-
cient socio-cultural communication. R. Frost, a modern German philosopher, be-
lieves that tolerance is an enforced virtue of the modern world [4].

2.2. Methodology

The task of teachers, working with a multicultural group of students, is to cre-
ate these necessary conditions for the formation of tolerance. For this purpose, the
philosophy of constructivism expressed in the fact that everyone builds his under-
standing of the world can be used. According to J. Piaget, the student’s point of
view is the starting position from which the construction of the new knowledge by
means of overcoming the conflict between the established experience and unknown
external reality begins [5]. As motivation to construct new knowledge, students are
encouraged to share the values of their culture, to present themselves as representa-
tives of a certain society. For this purpose, the project methods and extracurricular
activities are used. Taking part in all these projects and activities students obtain
the information about other cultures by means of Smart technologies. In addition,
the use of fundamental principles of smart education, such as the use of relevant
information for solving educational problems, independent and project activities,
creates conditions for the formation of intercultural competence.

3. Results and discussion

3.1. Teaching students in the multicultural environment

In today’s world the student environment in many universities consists of rep-
resentatives of different religions, traditions, and languages. Frequently a future
specialist faces not only with language barriers, but also the challenge of cultural
understanding as well.

The first year of study is always connected with the adaptation to a new envi-
ronment. This includes the learning process itself, living conditions, and social en-
vironment in the university. The success in learning depends on the successful stu-
dents’ integration in the community. It is important to note that in the adaptation
process the individual not only adapts to the requirements of the environment, but
he also effects this environment, thereby causing a change in the medium itself.
These processes are more complex and multifaceted in a multicultural and multina-
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tional environment. This is the focal point where the formation of a tolerant rela-
tionship among students is important. Teachers of Tomsk Polytechnic University
understand the tolerance as an active moral position and readiness to be tolerant in
order to achieve a mutual understanding among people of different nations. The
tolerant attitude allows interacting positively with people of different cultural, reli-
gious and national environment.

The teacher of students’ multinational group should be aware that for any per-
son the ethnic group to which he belongs is of the greatest importance than he is
himself. The sacral perception of the ethnicity is conditioned by the fact that the
ethnicity is given to us at birth. But there is also the national identity suggesting the
presence of a certain mental attitude. Considering these factors, we are able to form
a tolerant attitude in the students’ group.

For this purpose, at foreign language lessons the students are given the task in
the form of a project. The result of this project is the conference held in two groups
of students (2025 people). The use of the projects method in teaching a foreign
language is due to the fact that it allows students to focus not on the structure of the
language, but on the issue as well, move the focus from linguistic aspects to con-
tent, investigate the problems and reflect on their decision using the language as a
tool [6. P. 140]. The participation in the project allows students to compare their
results with the work of others and use effectively the English language as a tool
expressing thoughts. The project method is a sophisticated combination of forms
and methods of teaching English. Therefore, it is necessary beforehand to prepare
students to work on the project.

The necessary conditions for this task are the following:

1. The teacher forms subgroups to perform the task, in which students of dif-
ferent nationalities usually work. The subgroups consist of 2 or 3 students.

2. The topic of a task is directly related to the culture, history and lifestyle of
the ethnic group or nation to which one of the students from this group belongs to.

3. If all members of the group belong to the same ethnic group or are citizens
of the same state, they are proposed to study another socio-cultural environment.

4. The language competence is taken into account.

This form of studying has a number of positive features. Firstly, students are
given the opportunity to show themselves as representatives of their culture. Sec-
ondly, they learn the traditions and cultural features of people from different coun-
tries. Thus, this form of activity allows finding a common view, creating a situation
of communication in a foreign language, and then solving the problem [6. P. 139].
The initial phase of the task involves searching for information. The analysis and
synthesis of information is more efficient with the use of Smart technology and
promotes the development of general language skills with reference material [7.
P. 178].

The aim of teaching the basic English language (the 1st — 2d years of study-
ing) at Tomsk Polytechnic University is to improve all components of the foreign
language communicative competence, which is the main condition for the imple-
mentation of cross-cultural communication in general. It is carried out according to
the curriculum, which is based on modules and sub-modules. The modules present
the main themes to be studied in the frame of the basic course and sub-topics that
emphasize some important aspects in the framework of the main modules.
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The module program of the 1st course includes the following modules: per-
sonal identification, student’s life, dwelling, travel and transport, healthy lifestyle.
The module program of the 2nd course includes the following modules: natural
world, mass media, technologically advanced world, education, work and job.

Problems for the conference are selected in accordance with the themes stu-
died in the curriculum. For example, within the theme “Personal identification” the
students are given the task to prepare the conference presentation, in which the dis-
tinguishing features or a nation or ethnic group are described. They tell about the
appearance, character, traditional clothing, and the preference in a modern fashion.
The material and title of the presentation are chosen by the students themselves.
Thus, each student in the group has an opportunity not only to develop conversa-
tional skills and express himself in a creative activity, but also to share the features
of his culture and history with the Other.

Studying the theme “Education”, students present not only the educational
system in their country, but to a large extent they tell what they can do in their
spare time. Also, students are proposed to compare the lifestyle and dreams of stu-
dents from different countries. As a result, they find both common and distinctive
features. Students usually come to the conclusion that they have more in common
rather than differences.

For teaching and solving some educational problems, the teachers and students
apply Smart technologies and some basic principles of smart education in the edu-
cational program such as the use of relevant information to solve the educational
problems (in our case to promote tolerance), organization of independent learning
[8], research and project activity of students. A large number of sources and a
variety of multimedia allow students to find the information and visual material.
Colourful and informative presentations give students the opportunity to interest
other students and engage them in a discussion. During the discussion the contra-
dictions of socio-cultural basis are identified, the arguments and counter-arguments
are put forward to; the logic of a speaker’s position is built up. It is very important
that during this activity an international student realizes that he or she is of the in-
terest for the Other, primarily, as a representative of his ethnos or nation. The stu-
dent feels proud for his identity and in response to the manifestation of the atten-
tion and respect he feels similar feelings to the groupmates. As a result of
intercultural communication the students' understanding of the Other develops,
which, in its turn, leads to the formation of a tolerant attitude towards other nations,
ethnic groups, and religions.

3.2. Extracurricular activities

Extracurricular activities contribute significantly to the development of
tolerance. These classes are a compulsory and integral part in learning a foreign
language. Within the framework of extracurricular activities the following events
are conducted: Halloween, Christmas, Saint Valentine's Day and others. A large
number of students meet together at these events. They can show their creativity
there, get acquainted with one another, and talk about how such festivals are held
in their country. And the biggest event is the Student International Festival, which
is held annually in spring.

The festival is a way of organizing students’ extracurricular activity develo-
ping better the language competence of participants. The main purpose of organi-
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zing and conducting the Student International Festival in a foreign language is the
formation of tolerant behavior of students in the multicultural environment, respect
for the culture of the Other, as well as the stimulation in developing the intellectual
and creative potential of students, the increase of a motivation level to learn a
foreign language and provide additional opportunities for the language develop-
ment, social and linguistic-cultural competences in the creative activity using a
foreign language. For the presentation of national cultures the English language is
chosen, which is the official international language, the sub language of the festival
is the Russian one, which is used to provide the involvement of students studying
the Russian language as a foreign one. The festival is attended by the students from
the 1st to the 5th courses of Tomsk Polytechnic University, as well as all interested
students from other universities.

The objectives of this festival are as follows:

— the formation of the tolerant attitude of students to other cultures,

— the possibility to demonstrate the ethnic features of folk culture of different
nationalities,

— the motivation to study the cultures of other nations,

—the encouragement and support of students from a technical university in
improving language skills and the development of intellectual and creative poten-
tial,

—the stimulation of students’ creative activity of and needs in creative self-
realization,

— the development of language, social and linguistic-cultural competences in
the creative activity in a foreign language,

— the monitoring of the foreign language quality,

— the increase of the motivation to learn foreign languages,

— the students’ involvement to the moral and aesthetic self-education.

Participants of the festival demonstrate features of various national traditions
and cultures by means of the studied foreign languages and different stage tech-
niques. In order to convey to the audience the ethnic flavour and multiculturalism,
students demonstrate a national dance, song, art, poetry and theatrical performanc-
es of national myths, traditions, and rituals. The festival has a concert program that
provides participants’ creative performances. Creative performances of participants
can be presented in one of the following genres:

— national song,

—national dance (followed by an oral narration about the dance or history of
people whom it belongs to),

— art reading,

— stage performance of national myths, traditions, customs, rituals, fairy tales,
most important events in people’s history.

The use of topic illustration with Smart technology is obligatory at the festival.
Performances should conform to generally accepted standards of performing arts. It
is a festival of the national art and foreign language, allowing students to realize
constantly their creative potential and develop the level of language skills. This
extracurricular event has already been held since 2013 in Tomsk Polytechnic Uni-
versity and is gaining popularity among the students. About a thousand of students
have attended this event since that time. Among these students are the Russians,
the Kazakhs, the Ingushes, the Uyghurs, the Vietnameses, the Chineses, the Gyp-
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sies, the Yakuts, the Buryats, the Chechens, the Lezgins, the Ukrainians, the Kore-
ans, the Mongolians, the Azerbaijanians, the Armenians, the Turks, and others. The
cultures of the Caucasus, China, Ireland, England, France, Spain, Germany, Bela-
rus, Ukraine, Yakutia, Buryatia, Mongolia, Azeyrbadzhan, Armenia, Russia and
others have been presented.

It is important to note that international groups are involved to take part in the
festival. In addition, students do not necessarily represent the culture of their ethnic
group and nation. For example, a group of students, consisting of the Azerbaija-
nians, the Mongolians, and the Vietnameses, may perform the Belarusian national
dance or stage the Irish myth. For this purpose, students should work together to
study the culture of another people, which is unfamiliar or unknown to them. The
seriousness, with which the students prepare for the performance, is worth of re-
specting for the young generation of future specialists. Young people are believed
to begin studying deeper their culture and appreciate it thanks to such projects. All
participants of the festival are united by the creative activity that takes place under
the context of researching and performing the best cultural traditions. Students start
supporting each other. The mutual understanding and friendship among them ap-
pear. It becomes clear that the Other is the same as you are regardless of nationality
or religion.

3.3. Studying the dynamics of adaptation processes

During the academic year 2018 the teachers conduct a survey of students in
order to study the dynamics of adaptation processes and the effects of the ongoing
activities on the formation of a tolerant relationship among students. The study is
carried out among students of the 1st and 2nd courses of Tomsk Polytechnic Uni-
versity. The first survey is carried out in late September to study basic indicators,
then in mid-December in order to study changes in the opinions and psychological
comfort of students after the project methods of teaching a foreign language, in
March after extracurricular activities, on the eve of the Student International Festi-
val, and in May after the festival.

The survey consists of the following sample questions and tasks:

1. Do you feel comfortable in a new group?

2. Do you find quickly mutual understanding with people of other nationalities?

3. Are you interested in studying the culture traditions and history of other
nations?

4. Assess your knowledge about the cultural features of other nations by
5-point scale.

5. Assess your level of tolerance by 5-point scale.

6. How difficult is it to adapt for international students?

The results of the students’ survey within the year are presented in Table 1.

Within a year the percentage of positive responses to question Ne 1 has in-
creased by 20%. This indicates that the students could adapt to a new environment.

The number of positive responses to question Ne 2 has increased to 100%.
Students explain their positive responses to this question by the fact that learning
more about the culture of other nations, they begin to understand them better.

Students explain the negative responses to question Ne 3 by their workload and
shortage of time. Gradually positive responses have increased by 60%. Students
explain positive responses by the fact that they are interested in acquaintance with
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other cultures, because it not only enriches them spiritually, but also helps to un-
derstand other nationalities. Many students find that this knowledge would help
them in their future, in communication with colleagues and business trips.

Table 1. The results of the students’ survey within the year (% of respondents)

Question number Points September December March May
1 — 76% 83% 89% 97%
2 - 68% 79% 91% 100%
3 — 35% 67% 91% 98%

1 0 0 0 0
2 80% 14% 6% 1%
4 3 5% 15% 23% 7%
4 10% 60% 80% 96%
5 5% 40% 45% 97%
1 0 0 0 0
2 0 0 0 0
5 3 69% 50% 41% 10%;
4 31% 62% 69% 70%
5 20% 47% 86% 91%
6 - 23% 40% 1% 100%

Points by means of which students have to assess themselves in questions Ne 4
and 5, have increased significantly as compared with the beginning of the academic
year. It should be noted that with the increase of knowledge about the cultural fea-
tures of other nations, the tolerance level of students has also increased.

The responses dynamics to question 6 is rather striking. As it turned out, the
students did not expect that it was difficult for international students to adapt to
new environment. As many students came from different cities of Russia, they be-
lieved that all newcomers were in the same conditions, because they lived far away
from home. And just after learning more about the cultural differences, they have
realized that it was more difficult for foreigners to adapt.

4. Conclusion

The rapid development of the modern global world sets before our system of
education the task to prepare a new generation of future specialists not only to the
professional, but also intercultural communication. According to S.V. Dementeva
individuals can talk to people of other cultures every day. This requires an aware-
ness, mutual understanding, respect and tolerance for cultural differences in per-
ception, thinking, feeling and acting [9. P. 519]. The assimilation of social norms
of another society should take place with the respect of the society for the individ-
ual, not only as a personality, but also as a representative of another ethnic group or
nation. Cultural awareness leads to understanding why the Other expresses himself
this particular way, and not otherwise. It reduces the stress in cross-cultural com-
munication. It helps to perceive the values of other cultures with respect, which, in
its turn, contributes to the tolerant attitude.

Thus, the formation of a certain socio-cultural tolerant environment allows
creating an atmosphere of mutual understanding, cooperation and responsibility.
This will allow the graduates to become competitive in the labour market.
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The rapid development of the modern global world sets before our system of education the task
to prepare a new generation of future specialists not only to the professional, but also intercultural
communication. This requires an awareness, mutual understanding, respect and tolerance for cultural
differences in perception, thinking, feeling and acting. In today’s world the student environment in
many universities consists of representatives of different religions, traditions, and languages. Nowa-
days modern universities face global challenges of internationalization. To accept these challenges, the
fact that a man perceives the culture of another one through the prism of his own culture should be
taken into account. Therefore, it is necessary to learn the efficient cross-cultural communication. The
knowledge of cultural values and their differences will promote a tolerant interaction.

This article proposes ways of adapting international students to a multicultural environment. The
teachers of Tomsk Polytechnic University understand this process as the formation of a tolerant rela-
tionship among students and possibility to realize their identity with the native culture. The task of
teachers, working with a multicultural group of students, is to create these necessary conditions for the
formation of tolerance. Frequently a future specialist faces not only with language barriers, but also the
challenge of cultural understanding as well.

Tomsk Polytechnic University trains not only the students from the Russian Federation, but also
the students from Asia, Africa, East and West. The main teacher’s aim is to teach students the subject
as well as to build up their tolerance towards other cultures and each other. The purpose of this article
is to offer the solution of the problems concerning the adaptation of foreign students and tolerance
development in a multicultural student environment. This process, which can be called an adaptation,
is complicated by the fact that TPU is a Higher Education Institution where only two foreign languages —
Russian and English — are taught. However, not all the students are proficient enough in these lan-
guages. It complicates greatly the adaptation in a new socio-cultural environment, as during the extra-
curricular time foreign students speak only their mother tongue. As a result, it was found that the les-
sons and activities undertaken in the framework of the curriculum, especially, in the framework of
extracurricular activities, allowed students to demonstrate their cultural identity and contributed to the
development of tolerance among students. In addition, by means of cultural information exchange
students developed the mutual understanding and friendship.

The students’ adaptation in a new multicultural environment occurs much quicker. The formation
of a certain socio-cultural tolerant environment allows creating an atmosphere of mutual understand-
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ing, cooperation and responsibility. This will allow the graduates to become competitive in the labor
market.
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OCBEHIIUM: ITAPAJIOKCBI OIIBITA CBUAETEJIBCTBOBAHUSA

B cmamve uccredosan sk3ucmeHyuaIbHbll ONbIM CEUOEMENbCNEOBAHU BPeMEHI (NOCTey
(«nocne Ocsenyumay); npeomMemom aHam3a AGIAEMcs MOp@onocUus napaodokcos, npeo-
CMAGIeHHbIX 6 mpazuieckoll nogceonesnocmu Oceenyuma (102U4ecko20 napadokca, napa-
00KCO8 CMepmu, BbINCUBULE20 U BbIJICUSAHUA, NAPAOOKCA CUOemeNbCmEo8anus). Aemop
3a0aemcs 60NpOCOM: 603MOICHO U YMBEPIICOeHUEe — IKZUCTEHYUANbHBIIL ONbIMN, HeGbIPA3U-
Mblll 8 CBUOCMENbCMBOBAHUSAX, 8bIPAZUM 8 MONYAHUU?

KinroueBble cioBa: napadoxc ceudemenbcmeosanus, naiay, dcepmsa, MemaguauyecKkul
onwvim, MoIYaAHUe, CnaceHue, abcoomHoe 0.

PasMmbinienre 0 myTH OIMBITa IPUBOJMT K 3HaHMIO-ceOs1 (Sichwissen) 3a mpe-
Jenamu ceds, He MMEIOIIEro HUYero 4ykaoro. B macmrabe ompITa W BOIUIOMIEH
3TOT MaclITad 3HaHUsA-ce0s. B cBoeM >KM3HEHHOM MPOSIBIIEHUH OIIBIT CBS3aH C Ie-
PEXHUBAHUEM — CIIOCOOHOCTBIO KM3HEHHOTO MpOsBJIEHUs ombiTa. IlepexxuBanue
KaK IIPOIECC MOXKHO IPEICTaBUTh KaK HETOCPEICTBEHHOE BHYTPEHHEE «CXBATHI-
BaHue» siBneHus: nepekuBanue (Erleben) nposiBiser cebs B MOTOKE )KU3HEHHOTO
«cxBatbeiBaHus» ombita (Erlebnisstrom); 3ToT motok HenpepsiBeH. OCO3HAHHOCTU
NEepeKUBAHMS TPHCYIa HHTEHIIMOHAIEHOCTD, OITUCAHUE TIEPEKUBAHUS OCYIIECTB-
JSIETCST OCPEACTBOM OIPENICIICHISI MOAYCOB €r0 MHTEHIIMOHAIBHOCTH. B mepexu-
BaHUU, TEPEKUTOM OTPAXKEHAa HEMOCPEACTBEHHOCTh, OTKPBIBAIOIIAs YEJIOBEKY
JKM3HEHHBIH Mup. Kak 1enocTHOCT, MHANBUAYATBHOW XU3HM, OMBIT MapagoKca-
JIeH, HEYJIOBHM, HEOXHIAHEH, MCKIIOUMTEIICH, M B OTHX CBOWCTBAaX 3aKIIOUCHA
HEMOBTOPUMOCTH, 3HAUUMOCTh M YHUKAJILHOCTH OIIBITA.

OK3UCTEHIUAIBHBIM OIBITOM, OIBITOM MEPEKUBAHUSI-TPOKUBAHUS, CTAN BECH
onsIT Bropo#t mupoBoii BoiHbl. B kaure «Homo Sacer. Uto octaercst mocie Oc-
BEHIIMMA: apXuB U CBHACTENHY» JIKOpmKo AramOeH MOTHHMAET BOIPOC O CYTH
UCTOPUYECKUX YCIOBUH (FOPUAMYECKUX, TEXHUUYECKUX, OIOPOKPATHUECKUX), B KO-
TOPBIX IIJIO YHHYTOKEHHE eBpeeB. XydOXKECTBEHHAS (opMa M XyIO>KECTBEHHAsS
IpaBza, IMOCPEICTBOM KOTOPOil mepexan onbsIT OcBeHIMa, JOCTUTAIOTCS 3a CUET
IBYX cocTaBistonmx: armopur OcBeHIMMa U QuUrypbl mycynbmanuHa. CyTh armo-
PHUH B TOM, YTO IIepeaTh caMble IIEHHBIE TIEPeKUBAHUS Iporreamux depes ax Oc-
BEHIIMMa HEBO3MOYKHO, TIOCKOJIBKY HHU OJMH YEJIOBEK HE MOXKET MPEICTABUTH IPO-
WCXOAMBIIETO, M ONbBIT, BBINABIIMA Ha JOJI0 OE3BECTHBIX, HeMepelaBaeM.
[Mpoucxomsamiee B OcBeHIMMe iisi Tpomeamux depe3 OcBeHIMM He3aObIBacMo,
WCTUHHO U OJHOBPEMEHHO HEBOOOPA3UMO B CHIIY TOTO, YTO IPOUCIIE/AIIEE HEBO3-
MO>KHO CBECTH K PEaJIbHBIM JIEMEHTaM, MPEACTaBISIEMbIM CTPYKTYPOH CBUICTENb-
cTB. «DaKTbl HACTOJIBKO peanbHble, — nuuieT k. AraMmOeH, — 4TO 1O CpaBHEHHIO C
HUMH HHAYTO JAPYTO€ yXKe He peanbHO. PeampHOCTH, HeM30eKHO OoubImasi, 4eMm
cyMMa ee (haKTHUECKHX 3JIeMEHTOB, — TakoBa ucropust OcBenmuma» [1. C. 8].
Jluctku omHoro m3 cuaereneii, Canmmena JleBeHTaus, HaAMMCAHHBIE HA OBITOBOM
UNIIE, TIAcAT: «...T[paBJaa — ropasno TparmyHee W emie yxkacHeey. Amopuu Oc-
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BEHIIMMA OTHeCeHBI J[)k. AraMOSHOM K armopusiM HCTOPHIECKOTO IMO3HAHUS, H CYTh
9THX alOPH — B HECOBIIAJICHIH UCTOKOB U IIPABIIbI, HECOBIAICHUN KOHCTATAIIUH U
nonuManus. Ceugerens — supertus (JiaT), OyKBaJIBHO «IIEPEKUBIIHIMA, TPOIIEITHA
cOOBITHE J0 KOHIIA M MOTYIIMI O HEM CBHICTEIbCTBOBATHY. B TpedeckoM s3bIke
CBUJICTETh Ha3bIBacTCsA martis, My4eHHK; U3 3TOrO CJOBa OBLI CO3MAaH TEPMHH
martirium, My4eHIYECTBO, OH UCIIOIB30BaJICSA paHHUMHU OTIAMH TEPKBH AJ1s1 000-
3HAYCHUS Ka3HU TOHUMBIX XPUCTHAH, KOTOPBIE CBOCH CMEPTHIO CBUICTENHLCTBOBA-
mu o Bepe. CBUIETENBCTBA JaHBI OOBIKHOBCHHBIMU JIFOJIBMU — 3TO TaJayl U KEPT-
BBI, XapaKTEpHOW WX YEpPTOH sIBJIACTCS OOBIKHOBEHHOCTh. O OaHAILHOCTH,
OOBIKHOBEHHOCTH 3J1a THcaia XaHHa APEHAT: MOHATh MBIIUIEHHE 0OBIKHOBEHHOTO
YenoBeKa ICHCTBUTENHHO TpyIHEe, YeM MbinuieHne CrinHo3b! win JlanTe.

CBuzeTensCTBa BEDKUBIINX, OJJHAKO, TOBECTBYS 00 ombiTe OCBEHIINMA, HMe-
10T, 10 MHeHHIO JI)k. AraMOeHa, OIpe/IeICHHbIA U3bsH, U 3TOT U3bSIH — IPUHIIHAITH-
QIBHBIA 3JIEMEHT CBUIETEIbCTBA. CMBICT €r0 B CICIYIONIEM: BBIKHBIIHE TOBECT-
BYIOT O TOM, O Y€M TOBOPHTH HEBO3MOXKHO. J[. AraMOeH B ATOH CBSI3U 3aMeUacT:
KOMMEHTHPOBATb CBUIETEIHCTBA IOJOOHOTO poJia O3HAYaeT HCCIEAOBAaTh STOT
MPOITYCK, BCIAYIIUBATHCS B 3TOT MPOITYCK, YTOOBI YCIIBIIIATH HEBHICKA3aHHOE, CHM-
BOJIMYECKOE HEBBICKA3aHHOE.

[Tocne okoHuaHusi BTopoii MupoBoi BOWHBI THUYECKHH JaHmmadt ObUT 3a-
MIOJTHEH PSOM TEOPHH, IPETEHAYIONINX Ha TO, YTOOBI HAa3BIBAThCS STHYCCKUMU. B
XX B. MPOU30ILIO HETJIaCHOE CMEIIMBAHUE THYSCKUX KATETOPHH W KaTeropwui
IOPUIMYECKHX, CTAI0 BO3MOXKHBIM M CMEIICHUE IOPUIMYCCKUX KaTeropuid ¢ 60ro-
CIIOBCKUMU («HOBasi TEOIUIIEs»): B cdepe Mopaiu, B chepe peurud Kareropuu
OKa3aliCh «3apaxkeHbl» mpaBoM. He 00 aTom mu cnoBa P. Cepsarmyca, agBokara
A. DiixmaHa, ckazanHele UM B Mepycanume B mpoliecce 3aluThl: « OWXMaH 4yB-
CTByeT ce0si BUHOBHBIM niepen borom (HSheren Sinnestrdger — BBICIINIT HOCUTEIND
CMBICIIA), HO HE Tepea 3akoHoM». OHaKo BHHA Iepea borom HeHakaszyema 1o 3a-
KOHY, a IIPU3HAHNUE MOPAITBHOI BUHBI CAMUMH TOACYTUMBIMH (HE TIPHHAMAFOIIIMU
YTOJIOBHYIO OTBETCTBEHHOCTH C STHUYECKOM MO3UINH MEHee TsHKesol) U Halmoma-
FOIIMMHU TIPOIIECC BOCIPHUHUMAETCS KaK 3THYECKU OJaropogHoe. DTa «3apakeH-
HOCTB» IIPAaBOM MOPAIBHBIX KaTerOpHid (BUHBI, OTBETCTBEHHOCTH, 0€30TBETCTBEH-
HOCTH), ITyTaHWIA MEXIy IPaBOM H MOpPAJbIO, MEXAY OOTOCIOBHEM H IPaBOM,
Hamenmas BelpakeHne B ¢opmyne «BuHoBeH mepen borom, HO He mepex 3ako-
HOM», ¥ TPUBEIU K TOMY, 4TO HpoIeccH (ABeHanuate B HriopuOepre u Te, 4To
MPOIUTH 3a TpenesiaMu | epMaHuy, B TOM YHCIIE HEPYCATMMCKHN IpOIecC Hax
A. DiixmanoM (1961 1.) u HOBBEIe mporecchl B OPI') Ha necsTuieTrss BHECIH B
MacCOBOE€ CO3HAHHE UJICIO O SKOOKI pemeHHor mpobieme OcBeHmMa. Mexay TeMm
MPaBoO HE pa3permio 0003HaYeHHOW MpoOsieMbl. JIK. AramOeH, K IpuMepy, Cuu-
TaeT, 4To MpobiieMa HaCTONBKO BEJIMKA, YTO 3TO HE IMIPOCTO ITOCTABHIIO O] BOIIPOC
CaMo CYyIIECTBOBAHUE MPaBa, HO U MPHBENIO B ONPEIEICHHOM CMBICIIE K €r0 Kpaxy.

B muctkax Canmmena JleBeHTans onpeseieH HOBBIA AJIEMEHT JTHKU, Ha3BaH-
HBII aBTOPOM «CEPOM 30HOW»; 3TO 30HA, TIE CYIIECTBYET IEMOYKA COCAMHEHHUN
JKEPTB U Majlaueil, 3T0 Ta 30Ha, YTO CO3MACT CUTYAI[HI0 HEBO3MOXKHOCTH IIPHTOBO-
pa. B 210l «cepoil 30HE» KEPTBHI MPEBPALICHBI B Tajaycii, majgadyl — B )KEPTB
(«Hu omnHa rpymma He Obla yeloBedHee Ipyroit», «XKepTBa W manad B paBHOU
CTETICHH JIMIIEHB! OJaropoiCTBa, YPOKOM KOHIIIareps CTaHOBUTCS OpaTCTBO YHH-
JKEeHUs»). Bo Bce AMoXU MPOsBICHUEM OJaropojcTBa CYUTAIIOCH TO, YTO YEIOBEK,
OyAy4r BHHOBHBIM, Opajl Ha ce0sl Iy)KYI0 FOPUIUICSCKYIO OTBETCTBEHHOCTb.
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Bo03MO0XHO 71 TOBOPUTH O HEBBIPA3UMOCTH 3K3UCTEHLMAIbHOTO onbiTa? U ec-
JIM 113, TO B YeM 3aKJIIOYEeHA MapaJOKCaIbHOCTh 3K3UCTEHIIHAIbHOTO onbiTa? KHura
Jx. Arambena «Homo Sacer. Uto ocraercs mocie OCBeHIIMMAa» OCHOBaHA Ha CBH-
JIETeNbCTBaX 0 MyCyJbMaHax (Ha CIIEHre Jiarepsl TaKk Ha3bIBAJIMCh Y3HUKH B CTaIUU
(hU3UIECKOr0 M MCUXHYECKOTro HcTommeHus) — der Muselmann, y3HUK, MIPOCTHB-
IIUICST C HAAEXKAOW, MOKWHYTHIN TOBApHUIAMH, YTPATHUBIINK MPEICTABICHHE O
no0pe U 31e, OIaropoJICTBe W HU30CTH: «DTO OHH — MYyCYJIbMaHe, JOXOJSTHU, Ka-
HYBILIME — HEPB JIarepsi; 3T0 OHU, KKIbIHA pa3 Ipyrue u BCerja OdHU U Te ke, Ope-
IyT B MOTYaHUHU OC3BIMSIHHOW TOJIIOH, C TPYAOM II€peBHUrasi HOTH; 3TO OHH, YK€
HE JIIOAW, C TOTYXIIMM BHYTPEHHHM CBETOM, CIIUIIKOM OIIyCTOIIEHHEIEC, YTOOBI
UCHBITHIBATh CTpafaHue. TpyAHO Ha3BaTh MX KUBBIMH, TPYAHO Ha3BaTb CMEPTHIO
UX CMEpTh, INEpej JIMIOM KOTOPOH OHM HE HCHBITHIBAIOT CTPaxa, IMOTOMY YTO
CIIUIIIKOM YCTaH, 9TOOBI ee 0co3HaTh. OHMU )KUBYT B MOEH mamsTu Oe3 JuI, U, ec-
71 Ob1 MHE J1aHO OBLIO cOo37aTh 00pa3, BMEIIAOUINii B ce0sl Bce 3710, IPUUMHEHHOE
B Hallle BpeMsl 4YelloBeKy, 1 u300pa3uil Obl TaKk XOPOILIO 3HAKOMOE MHE M3MOXKJIEH-
HOE€ CYIIECTBO CO CrOpOJICHHOW CITMHOW U MOHYPOH TOJIOBOM, B JIUIIC W B TJa3ax
KOTOPOTO HeJb3s MpoYecTh U HaMeka Ha MbIciby [1. C. 45]. CBuzaerenu onuchIBa-
10T MyCyJIbMaH, HO CaMH MycCyJibMaHe Momyaid. M Te, KTO He Mepexui UX OIbIT,
HHUKOTJIa €70 HE Y3HAIOT, — MPOIUIOe MPUHAIJICKHUT MEPTBEIM, OJHAKO MEPTBBIC —
IUTOXHE PacCKa3unKH. B geM ke Toraa 3aKiIio9eH CMBICT CBHICTEIhCTBA, HACKOIb-
KO OHO WJEHTUYHO, MPaBJMWBO, HAKOHEll, HACKOJBKO CBUJIETEILCTBO HAJEXKHO?
[TapamokcambHOCTB 3aKITIOYEHA B TOM, YTO JIF000E CBUICTEIBCTBO COACPIKUT B cebe
JaKyHy, HEBO3MOXXHOCTh CBHJICTEIHCTBOBATH HAJCKHO U IPABAWBO, O YeM W ITH-
mer I1. Jlesu B «KaHyBmIMX W cnaceHHbIx». HacTosime cBuierenn He Te€, KTO
OCTaJICsl B JKMBBIX, HO T€, KTO JOCTHT THA W B3MVISTHYN B ra3a ['oprone. U mapa-
JIOKC CBHICTEIHCTBOBAHMS 3aKIIOUCH B TOM, UTO «...T€, KTO AOCTUT IHA, KTO IIO-
cMoTpen B rna3a ['oprose, y)xe He BEpHYJIUCh, YTOOBI paccKa3aTh, WK BEPHYJIHChH
HEMBIMH; HO 3TO OHH, ,,MyCyJIbMaHe", JOXOJSTH, KaHyBIINE — MOJIMHHbIE CBHIE-
TEJN, YbH TIOKA3aHUS JOJDKHBI OBUTH CTaTh IIaBHBIMH. OHHM — IPaBHUIIO; MBI — HC-
KIItOYeHue... Mbl, Koro cyan0a molaania, NeITAIMCh paccKka3aTb HE TOJIBKO MPO
CBOIO Y4acTh, HO, C OOJIbIIIEH MIIM MEHBILEH CTENEHBIO IOCTOBEPHOCTH, PO y4acTh
TeX, KaHyBIIUX; TOJBKO 3TO OBUTH paccKasbl ,,0T TPETHEro JUMA™, O TOM, YTO MBI
BUJETH PSIOM, HO HE WCIBITHIBATIH CaMi», «,,lloAMHHBIE® CBHACTENHN — 3TO TE,
KTO HE CBUJICTEIHCTBOBAJ M HUKOT/A HE CMOT OBI 3TOTO CAeNaTh. JTO Te, KTO ,,I10-
CTUT AHA", MyCyJbMaHe, KaHyBIINEe. BEDKHUBIINE, B KaYeCTBE TICEBIOCBHIETENCH,
TOBOPSIT BMECTO HHX, IO JOBEPEHHOCTH: CBHUICTEIBCTBYIOT 00 OTCYTCTBYIOIIEM
cBUJeTeIbCTBE. [ OBOPUTH 0 JOBEPEHHOCTH, OJHAKO, HE UMEET 37eCh HUKAKOTO
CMBICIIa; KaHYBIIMM HEYETo CKa3aTb, Y HUX HET HU HACTABJICHWH, HM BOCIIOMUHA-
HUH, KOTOpbIC OHU MOTJIH ObI HaM IiepeaTh. Y HUX HET ,,ACTOPUHU", ,,TUNA" U, TEM
Oornee, ,,Mbicneit”. Tor, kTo OepeT Ha ceOs OpeMs CBHIETEIbCTBOBATh 3a HUX, 3HA-
€T, YTO JOJDKEH CBUETEIbCTBOBATH O HEBO3MOMXHOCTH CBHJIETENBCTBOBATEHY [2.
C. 34-35].

[IpaBauBoOe, MAEHTUYHOE, HAJEKHOE CBUIETENHCTBO OOBIYHO NPEACTABICHO
paau mpasnbl U crnpaBeanuBoctd. Ho, o cioBam k. Arambena, To, 4To He cO-
JIEepKUTCSI B MOJOOHBIX CBUACTENBCTBAX, OKA3BIBACTCS PABHBIM TOMY, YTO B HHUX
IpeACTaBIeHO. S apo M000T0 CBHACTENHCTBA — HE-CBUACTENBECTBYEMOE, M TO JIH-
IIaeT BBDKMBIIUX CBUIETEILCTBYEMBIX aBTOpHUTeTa. Ellle HUKTO HE CMOT paccka-
3aTh O CyIb0Oe OOBIYHOTO Y3HHWKA — OH (PHM3MYECKH HE MOT OCTaThCS B JKUBBIX, OH
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caM He TOBOPWJI: IIEPEXXUB OIBIT, OH HUKOTAA HE PacCKaxeT o mepexxurom. I1po-
[IUI0€ MPUHAAJIEKUT MEPTBBIM, 1 UMEHHO MO3TOMY CBUAETENBCTBYEMOE COJEPIKUT
HEBO3MOXXHOCTh TIPABAMBOTO cBUjETeNbCcTBA. B Bhmmemmieit B 1983 r. B [lapmxke
kaure JK.-®. JIuotapa «Crnop» 3Ta cuTyalusi M3JIOXKEHAa KakK JIOTHUECKWH mapa-
Jokc. Jroau, Biageromuye peyblo, 0Ka3aluch B CUTyallud, KOTOPYIO HECITOCOOHBI
omnucath. bonplnas 9acTs 3THX JI0/IeH MEPTBa, a T, KTO OCTAJICS B KUBBIX, pacCcKa-
3BIBAIOT 00 ATOH CHUTyalluu KpaiiHe peako. M To, 0 4eM OHM CBUAETENBbCTBYIOT, —
HUYTOXKHO Majiasi 4acTh TOTO, YEMY OHHU PeajbHO CTalu cBUaeTesssMu. Toraa cy-
IIECTBOBAJIA JIM 3Ta CUTyalus B AelcTBUTENbHOCTH? He siBnsieTcst mu oHa miogoM
BoOOpakeHns1 MH(popMaTopoB? Benp ecim 3Ta CHUTyalusl CyIIECTBOBaja, TO HH-
(dopmarop nomKeH ObLT OBl UCUE3HYTh BOBCE HJIM JK€ MONT4aTh. «Eciau HEKTO CBO-
UMM TJa3aMU JEHCTBUTENBHO BHIIEN Ta30BYI0O KaMepy, TO 3TO JaeT eMy IpaBo ro-
BOPHUTH, UTO KaMepa CYIIEeCTBOBaJIa, yOexmas TexX, KTo B Hee He BepuT. Ho Hamo
OyzeT Taxke T0Ka3aTh, YTO Kamepa yOuBaja B TOT MOMEHT, B KOTOPBIU ThI €€ BH-
Jen. EAMHCTBEHHBIM JOMYCTHUMBIM J0Ka3aTelbCTBOM TOTO, YTO OHa yOuBasa, sB-
nstiercst pakt cmeptu. Ho ecim BBI ymepi, BBl HE CMOXKETE CBHICTEIBECTBOBATH O
TOM, YTO BBl YMEPIIM B pe3yibTare JEUCTBUS ra3oBoi kamepbl» (uuT. no: [2 C. 36]).
HUrak, coObITHE — MyYEHUYECKOE TI0 CBOCH CYTH, HO Ballle CBUICTEILCTBO O HEM HE
SBIISICTCS] MICHTUYHBIM, IPABANBEIM, HAJIEKHBIM: BBl YK€ HE CYIIECTBYETE.

CoObITHE CylIecTBYeT Kak coObITHE, HE MMerollee cBuaereneid. CtaxepaMmu
Menbckoro yausepcutera Lomanoit ®@ensman u Hopu Jlayd oHo onucano u 060-
3HaYeHO MMeHHO Kak Shoah — «coObITHE O€3 cBuaerenei». Kak HazBanue 31o 000-
3HauYeHHe ObLIO MCIIONIb30BaHO KHHOpex)uccepoM Kitomom Jlanimanom — B 1989 .
Beiien ero guwieM «llloa» («So’ahy). Yxe B kommentapuu k ¢puniemy K. Jlani-
MaHa [1I. ®enbMaH HaNMIIET O IPUPOJIE COOBITHH, K KOTOPHIM HENIPUMEHUMA cama
BO3MO)XHOCTh CBHU/ICTEIILCTBOBAHUS, O IIBOMHOM CMBICIIC CBHAETEIHCTBOBAHUS:
CBUJIETEIHCTBO M3HYTPHU (OHO HEBO3MOXKHO IOCIE CMEPTH TOTO, KTO, €JMHCTBEH-
HBIN, MOT OBl CBHJICTEIbCTBOBATh HAJIGKHO U MPABIMBO, — HO Y CMEPTH HET roJI0-
ca) U CBUJIICTEIILCTBO M3BHE (ayTcaiaep, OyIydn MCKIIOUCHHBIM M3 COBEPIIHBIIIC-
rocs, He MOXET CBUAETENbCTBOBaTh). lIpoTHBOpeUNe, HECOMOCTaBUMOCTh ITHUX
BO3MOXKHOCTEH — M3HYTPU U U3BHE — M COCTaBJISET TaK HA3bIBa€MBI MapagoKc
CBUJICTCTILCTBOBAHUA. VIMEHHO STOT MapaJoKC M 3Ta HEBO3MOXXHOCTH Jep)KaT
HanpspkeHue B puibMe «So’ahy: HeBO3MOKHOCTD He-HaXOKACHHUS HU U3HYTPH, HU
W3BHE WM OJHOBPEMCHHOTO HAaXOXICHHS BHYTPM M BHE OYEBUIHBL, M (DUIBM
K. Jlannmana — mombpITKa AWaliora JIBYX OJHOBPEMEHHBIX HEBO3MOXKHOCTEM —
«BHYTpU» U «BHEY». Opurunanex BoBox 11I. denpbman 0 BO3MOXKHOCTH CBHJIETENb-
CTBa. DTOT BBIBOJI CJIeJIaH MOCPEICTBOM YXO/a OT UAEH JIOTHYECKO HEBO3MOXKHO-
CTH K 3CTETUYECKON BO3MOXKHOCTH, B OCHOBaHHE KoTopoii [1I. denpman nonoxeHa
metadopa nerns: «To, 9ro maeT GUIBMY BO3MOKHOCTH CBHICTEILCTBOBATH U CO-
CTaBJIIET €ro CWIIy BOOOIE, 3TO HE CJIOBA, HO JBYCMBICIIEHHOE U COMBarolee
TOJIKY OTHOLLIEHHE MEXIY CIOBaMH, TOJIOCOM, pUTMOM, MeJIoIMeH, 00pazaMu, TeK-
CTOM M Mom4aHueM. J[1060e CBHIETENHECTBO TOBOPHUT HAM 3a MpPEAETaMH CBOMX
CJIOB, 3a MpeleiaMy CBOEH MeJIOJNH, KaK YHUKaJIbHOE HCIIOJIHEHHE TEeCHW» [3.
P. 67].

Ora metadopa nenus y 1. denpman BICTYNAeT KaK CPEACTBO ACTETHU3AIUH
CBUJICTETILCTBA, KaK CHOCO0 pa3pelleHHs NapagoKca CBHIACTEIBCTBA W CIIACCHUS
CBUJICTENHCTBA OT HeBO3MOxHOCTH. OnHako ¢ribM-nosma K. JlaHiiMana ocHOBaH
TOJIBKO Ha CBUIICTEIHCTBAX.
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OK3UCTEHIMAJIBHBIA OIBIT HAIlOJIHEH XaXJou si3bika. B «KanyBmux u cna-
ceHubix» II. JleBu muiier o MajbuyraHe, KOTOPBIH, KaK U MHOT'HME KaHYBILUE,
B3MJISIHYJN B 1J1a3a ['oproHe; oH OBUT HUYTO, CHIH CMEPTH. DTO €r0 pedb — He-peyb,
pedb OECCMBICIICHHYIO M OTPBIBOYHYIO, — CIBIIIAIA M TBITAIHCh HCTOJIKOBATb.
ITocne ocBOOOXKIIEHUS J1arepsi pycCKUe MepeBOAMIN TeX, KTO BBDKWI, B OOJBIION
nareps OcBeHIMa. PeGeHKy ObITO OKOJIO TpeX JeT, HUKTO HUYEro O HEM HE 3HAT,
OH HE yMeJl TOBOPHUTH U HE UMEJI UMEHHU. Y pOMHEKOM €ro Mpo3Baa »KEHIINHA, TaK
UCTOJIKOBAB €IMHCTBEHHOE CJIOBO, IMOCTOSIHHO NMPOU3HOCHUMOE MaJbUUKOM; U XOTS
B JIarepe HCIOJIb30BATICH BCE €BPONEHCKUE SI3BIKM, HUKTO HE MOT IIOHSATH €TO.
«Ypbunek, — numrer [1. JleBu, — 4enoBek-0e3-UMEHH, Ybe KPOIICYHOE MPEIUICYbE
OBLIIO OTMEUYEHO TaTyupoBKOi OCBeHIMMa, yMep B IEpBbIX yuciax maprta 1945 r.,
OCBOOOKICHHBIN, HO HE CBOOOAHBIA. OT HEr0 HUYEro HE OCTANIOCh: OH CBHIETEIIb-
cTByeT 3TuMu ciioBamu» [2. C. 39-40]. He Bnages peunto, YpOUHEK HE MOT CBHUJIC-
TEJNbCTBOBATH — CJIOBO, IPOU3HOCUMOE MM, OBLIO MPOCTO 3BYKOM; 3BYKOM HESICHBIM
U JUIICHHBIM cMbicna. Y YpOunek cBunetenscTBoBai cioBamu I1. JleBu: B oHO-
BoM mmyme Ocsennuma I1. JleBu cribiman He-CBHIETENLCTBYyeMoe. JIrobas peub,
000 TEKCT POXKIAIOTCS KaK CBUAETENbCTBO, IIOATOMY TO, O YeM CBUJETEIbCTBY-
0T, YK€ HE MOXET OBITh pPEYbl0, TEKCTOM: OHO MOXKET OBITh TOJNBKO He-
CBHUICTETILCTBYeMBIM. He Biamest s3pIkoM, YpOHWHEK HE MOT CBHACTEIBCTBOBATD,
ero cBuueTensCcTBOM Oblia pedb I1. Jlepu. O mpaMaTypruu u mapagoKCcaabHOCTH
otux cutyanuii u nuwet I1. Jleu B «KaHyBIIMX U criaceHHBIX». [ OBOPUT JK 3TO
JIMIIB O TOM, YTO BO3MOXKHOCTH SI3bIKa HENONHBEI? Beab 4T0OB CBHACTENECTBOBATD,
no mueHuto I1. JIeBu, Hy>KHO, YTOOBI 3BYK, KOTOPBIH JIUIIIEH CMBICIIA, OBUT TOJIOCOM
TOro, KTO CBUJAETEIILCTBOBATh HE MOXeET. [Ipu 3TOM HEBO3MOXKHOCTH CBHJIETENb-
CTBOBAHMS, JIAKYHA, SIBJIAIONIASACS YEIOBEUCCKUM SI3BIKOM, JIOJKHA YCTYIIUTh MECTO
IpyToif HEBO3MOXKHOCTH CBH/ICTEIILCTBOBAHMUS — HEBO3MOXKHOCTH TOTO, y YETO HET
si3bIka: «OH He ObUI CBET, HO OBLT MOCJAH, YTOOBI CBHIECTEIhCTBOBATH 0 CBeTey
(EBanrenue ot Moanna, 1:8).

Yro, oiHaKO, O3HAYAET SK3UCTECHIIMAIBLHBIN ONBIT «1ociie OcBeHuMay? «I1o-
CJIe» UMEET CTaTyC MOPaJbHO-HPABCTBEHHOT'O KPUTEPUS TOTO, YTO MOXHO MWIIH
HEBO3MOJKHO IPEBpAIIaTh B mpeaMer oocyxkaenus. «llocie, — muimer, aHaau3upyst
uneu «HerarusHoii nuanektukm» T. AnopHo, B.A. ITogopora, — 3T0 He Jo, a Bpe-
M1, KOTOpOE HaCTyIaeT nomom, — Ho it koro? He 11 TeX, KOHEYHO, KTO OKa3a-
Csl )KepPTBOM, HE IJIsl TeX, KOMY He IO CHJIaM MBICJIUTh 3T0 mocie. XKepTBa tepser
CBSI3b C IPEANISCTBYIOIINM HCTOPHYECKUM OBITHEM: ISl Hee OOJIbIIIe HET POANHEI,
HAIlWW, CEMbU, 1 MHOTHX JIPYTUX IK3UCTECHIMAIGHO HEOOXOANMBIX MO3HIIUH KU3-
HU. Bpewmst nociie — He TONBKO BpeMs BUHBI, CTpaJlaHUil U HEyTHXaroulei 60, HO
1 BpeMs 3a0BeHHs. Bce MOMmKHO OBITh 3a0BITO: HE BCTIOMUHATD, & BBDKUBATh — BOT
41O TIaBHOE. Beap rayOokas pa3phIBHAS TpaBMa JIMIIACT SKEPTBY 3aLIUTHI OT IPO-
LJIOT0, JENaeT HECIOCOOHONW K MOJHOLEHHOMY CYIIECTBOBaHHIO, MOXOXE, OHa
TepsieT YeJIOBEYECKYI0 CIOCOOHOCTh 3a0biBaTh. CpabaTbiBaeT MEXaHH3M TEMIIO-
paJIbHOHN TEpEeCTaHOBKHU: 10cC/ie YXOAWT Ha3ax B MPOIIIOE, a o 3axXBaThIBaeT Oy-
ayuiee, MEeHssACh MecTamu ¢ rpouutsiM» [4. C. 395]. Tlocne — 3T0 Bpems 3a0BeHus,
HO JKepTBOM yTpayeHo 3TO CBOMCTBO M CIIOCOOHOCTH — 3a0BEHHE.

B ocHOBaHWHM TparmyecKoro SK3MCTEHIMAIBFHOTO OnbiTa OCBEHIMMA — COBO-
KYITHOCTh TTapagoOKCOB, CPEAN HUX — MApaJoKC BBDKMBAHMS M BBDKHBIIETO, Iapa-
JIOKC CBHUJETEIBCTBOBAHUS, HAKOHELl, MapaJoOKC CMEPTH, BHIPAXKEHHBIN B «CMEPTH
o cMepTH». O003HAUCHHBIMU NapaJoKCaMy IPOHU3aH YK3UCTCHIINATIBHBIA OIBIT
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TeXx, koro B.®pank B «/lokTope ® Aymie» Ha3bIBaCT «MYCYJIbMaHHH,
Jx. Aramben — «Homo Sacer» u 0 koM 3. benBenuct mo3xe Hanutmier: «Tot, KTo
Ha3BaH, sacer, HeceT Ha cebe HACTOsIIIee MATHO, CTABSIIEE eT0 BHE YEIOBEUECKOTO
of1ecTBa: ero 0043aHbl M30eraTh, HO €CIU ero yObIOT, TO HEe CTAHOBATCS yOMiIa-
mu. Homo sacer sBnsieTcst IUist JIIOJICH TeM JKe, YTO W JKUBOTHOE sacer Jisi OOroB:
HU TO, HU JIPYyroe He UMEI0T HU4ero odiero ¢ Mupom Jroaei» [5. C. 348]. Uyxue
MUpY, UCKITIOYCHHBIEC U3 MHpPA, HECYACTHBIC, K MUPY Oe3pa3iuduHbIe, JKalKue, Ipo-
HU3aHHBIE «OILIYLIEHHEM MpeAOIpeaeieHHOCTH KoHUa» (TepmuH b. berrenbxei-
Mma). IloroBopuM 00 3THX HapanoKcax U CaMOM ITOPA3HUTEIEHOM U3 HUX — HapaIoK-
ce cMeptu. B OcBeHIIME CMepTh, CTaB MOBCETHEBHOM, MTPHOOPENIa HOBBIH CTATyC
U cMbIcil. [ToBCeTHEBHOCTh CMEPTH, KaXIOJAHEBHBIA CTpax Hepes HEl MpEeBpaTUil
YEeJI0BEUECKUN MMOBCEAHEBHBIN OMBIT B «CMEPTH 10 cMepTu». X. Apennr B «Hcro-
Kax TOTAJUTAPU3Ma) HAMUIIET O CHUTYyallid B KOHIIEHTPAIIMOHHBIX Jarepsx:
CMEpTh B Jlarepsx OblIa aHOHUMHA (MIOCKOJBKY HEBO3MOXKHO BBISICHUTH, JKUB Y3-
HUK WIK MEPTB), U, TAKUM 00pazoM, Y CMEPTH ObUIO OTHSTO €€ 3HaYeHHEe KOHIa
MPOKUTOM JKM3HHU, — YEJIOBEK OBUI JMIIEH COOCTBEHHOH CMEPTH, B JIarepsx eMy
HUYTO HE MPUHAIICHKAIO, KaK HEe MPUHAJUIC)KAT HUKOMY B OH caM. Ero cMepth —
meyaTh Ha TOM (haKTe, 9TO OH HHUKOTJA B JICWCTBUTEIFHOCTH HE CyIIECTBOBAIN [O.
C. 586]. BepkuBIIHIA 3aKITIOUYEHHBIN TTO-HACTOSIIIEMY HCIBITHIBAET YyBCTBO OCBO-
00KIeHNMs1, TPUHUMAS JIBA IyTH CIIACCHHMS: €CIH OH CIIOCOOEH 10 KOHIIA IPHHATH
WM MOJTHOCTBIO BBITECHUTH TO, YTO C HUM IIPOU3O0IILIO B IEPUOJ TPABMAaTHUECKOTO
ombITa. [TaMsITh XKepTBBI CTAHOBUTCS BHYTPEHHUM Pa3pyIIATENIEM — 3TO MaMsITh 00
OTIBITE, KOTOPBIH CHIOCOOEH pa3pyIINTh B CyOBEKTE Bee yeraoBedeckoe. MHorue u3
TeX, KTO IMPOIIEN KOHLUEHTPAIlMOHHbIE JIarepsi, JOOPOBOJILHO MOKOHYMIIM C COOOM.
B.A. Tlogopora mumier 06 3¢ dekre momHON aHecTe3nu, 00 yrpa3aHeHuH Bo3moxk-
Horo (Oora, Oymymiero, eAMHCTBA JTUYHOCTH, cMbicna); JK.-I1. Mapten B «KHure
CTBI/Ia», 00paInasch K MpodIeMe CThIa B UCTOPUU JIUTEPATYPhI, MHUIIET O KpaitHeM
CTBIJIe BBDKHMBILIUX IEPe] HEMPEOoJOIMMON peallbHOCTbIO, O KOTOPOW HAIIOMHUHAET
namate: «[IpoBenennsiii JIeBn aHaIM3 ypeKoB COBECTH CPEIH BEDKUBIIHUX B JIare-
psX 0coOCHHO Oeper 3a IynIy: 3TOT aHAIH3, KaK KaKETCs, MPEIBOCXUTUII €ro ca-
moy6bwuiictBo (B 1987 r.). Ero ciny4ait He enqunmden: JKan Amepu, Takke ObIBIIHN
y3HUK OCBEHIMMa, HAJIOXKWI Ha ceOs pyku B 1978 r. M3-3a Toro im, 4to 00a,
Awmepu u JleBu, ObUTH «CBHICTENSMH HEBO3MOXKHOM PEaIbHOCTH», OHH CTOJIKHY-
JIUCHh C HEBO3MOKHOCTBIO JKUTH? YMEPIIH JIM OHHU OT CThIAA BBKHUBILETO — MIIH, IO
KpaiiHel Mepe, OT 3TOW HEBBIPA3UMOU HETOBKOCTH, STOTO KPaWHETO CThIa Tepe.
JUIIOM HETIPEOAOIMMON peaTbHOCTH? AMepH THcal 0 ce0e Kak O YSJIOBEKE ropb-
KHX BOCIIOMHUHAaHUH, KOTOPOMY HET MecTa B 3TOM Mupe. Y caMoyOHuiicTBa HUKOTJa
He OBIBaeT OJIHO3HAYHOTO 00BscHeHHs. Kak ObI TO HU OBLTO, SKCTPEMAIIBHBIN OITBIT
Jarepei nmpuaaeT 100pOBOJIBHON cMepTH ocoboe 3HaueHnue» [7. C. 415]. Ceunere-
T HEBO3MOXXHOH peanbHOCTH, nepexkuBiine OCBEHLUM, CTOJKHYJIHCh C HEBO3-
MOXKHOCTBIO XUTb. M, HaKOHell, MapajoKc cBUAeTeIbcTBOBaHMs . [Ipousomeaiiee B
OcCBeHIIMME TIPEATIONaracT CBUAETENBCTBA, 3TH HOCIEAHNE MOTYT OBITH MPHHSTHI
BO BHUMAaHUE WU OTBEPTHYTHI, — CBUICTEIHCTBA )KEPTBHI U Najiaya. B peambHOCTH
OcBeHIIMa >KepTBa U Majiad OecrpeKOCIOBHO MOJYMHSAIOTCS MPHUKa3aM, U 3TO —
€IMHCTBEHHBIH CcII0cO0 BEDKHUTE. MEXIy TeM CyIIeCTByeT abCOIIOTHOE 3710, CyIIIe-
CTBYIOT CBHETENILCTBA Najladya M CBUACTEIHCTBA JKEPTBBL. HU4TO M3 3THX CcBHAC-
TENILCTB HECOMOCTABUMO C a0COIIOTHBIM 3JI0M. DTO abCONIOTHOE 3710 OyIeT BCceraa
1 OECKOHEYHO MpeodiafaTh Haja JIFOOBIM M3 CBUJIETENBCTB. AOCOIIOTHOE 3JI0 BHI-
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XOJUT 3a IpeJesibl BO3MOXHOIO OIbITA: PealbHOCTh HEBOOOpa3suMa; peajbHOCTh
OoJbias, 4eM BCce TO, YTO €€ COCTABIIseT; MpaBaa Oojiee TparuiHas ¥ yKacHas, 1 B
3TOM JOMUHHPYIOIIas arnopus onbita OcBeHIMa. [IprMeHnTeNnbHO K 9K3UCTEHITH-
anpHOMY onbITY OCBEHIIMMA TEPMHH «BBDKUTH» HECET B ceOc aMOMBAJICHTHOE CO-
JepkaHue. JTa aMOWBAJCHTHOCTh MPOSIBISET ceOsl, BO-TIEPBBIX, KaK OTCHUIKA K
HEePEXUTOMY, U, BO-BTOPBIX, 3TO TO, YTO MEPEKHI BEDKUBIINHA. BHOBE oOpaTimMcs
Kk Tekcty pabotsl 1. JleBu «Kanysmme u craceHsbie». I1. Jlesu B «KanyBmux u
CIIACEHHBIX» Ha3BaJl KaHYBLIMX MOJHOIIEHHBIMU CBHUJIETENSIMU: YEJIOBEK €CTh He-
YeJIOBEK; IO-HACTOSIIEMY YEJIOBEUYEH TOT, Ubs YEIIOBEYHOCTH IOTHOCTBIO pa3py-
meHa. JTo mapajaokc. M mapagokcaibHO TO, UTO O YEIOBEYECKOM B TOJHOW MEpe
croco0OeH CBUJETENbCTBOBATH JIUIIbL TOT, Ybsl YEJOBEYHOCTh OKAa3aJlach pa3pylleH-
Hoii. UenmoBek U He-4eJI0OBeK — OHM HE MOTYT OBbITh MIEHTHYHBIMU. HO pa3pymuTh
TIOJTHOCTBIO YEIOBEUECKOE HEBO3MO)KHO, BCET/Ia YTO-TO OCTAETCSI — 3TO U €CTh CBH-
Jetenb. CBUIETENBCTBO CYLIECTBYET JIMIIB TOTJA, KOrJa HE CYHIECTBYET COIpS-
JKEHHOCTH MEXY >KUBBIM CYIIECTBOM H SI3BIKOM, €CJIH «5 [MOJIBELIEHO B ATOM pac-
Kose». I B oTBEeT Ha BOIPOC O TOM, YTO JUIS KMBOTO O3HAYACT BO3MOXHOCTH
roBOpUTH, JXK. AraMOeH pa3BUBAET TE3UC O MapaJOKCaJbHOCTH FOBOPEHUS; B aKT
TOBOPEHUS BKIIIOUEHBI CYyOBEKTUBAIMS U OOBEKTUBALINS, )KUBOU MTPUCBAUBAET SI3bIK
«TOJIBKO B TIOJIHOW SKCIIPOTIPHAIINIY, )KUBOW MPEBPAIIACTCS B TOBOPSILETO, JIUIIb
Oyzmydu MOTPYKEHHBIM B MOJUYaHHE: «BBDKUBIINKA HE CIIOCOOCH CBHICTEIHCTBO-
BaTh B IOJIHOM Mepe, 0 KOHLA BbICKa3aThb COOCTBEHHYIO JIAKyHY. DTO O3HAYaerT,
YTO CBUJAETEIBCTBO SIBISIETCS BCTPEUYECH IBYX HEBO3MOXKHOCTEH CBUIETEIIHCTBO-
BaTh, UTO S3BIK, YTOOBI CBUIIETEIHCTBOBATH, JOJDKCH YCTYIIUTh MECTO HE-S3BIKY,
MOKa3aThb HEBO3MOXKHOCTb CBHUETENbCTBOBAaTh. SI3BIK CBUIETEILCTBA SIBISAETCS
S3BIKOM, KOTOPBIH OOJbIE HE 03HAYAET, HO KOTOPHIN B CBOEM HE-03HAUYWBAHUU
yrayonsercs B 0e3-s3bl4Me BIUIOTH JIO TOrO, YTOOBI BOOpaTh Jpyroe He-
3HauY€HHUE, MPUCYILEe MOJHOLEHHOMY CBHUIETEN0, KOTOPBIH MO ONpeneseHUIo
cBuzereabcTBOBaTh He MoxkeT» [1. C. 138]. f3pikoM HaMeueH ciel HecBHUe-
TEIBCTBYEMOT0. DTOT CIIE]] HE SIBISICTCS CIIOBOM HECBHICTEILCTByeMoro. CI0BO
SI3BIKa POXKICHO TaMm, TJIe SI3bIK HE HAXOMUTCS, HO MPOUCTEKAET OTTYIA, YTOOBI
CBUIETENHCTBOBATh. CIIOBO HE OBLIO CBETOM, HO, HE OyIydd CBETOM, OBLIO CBU-
JIETEITECTBOM O CBETE.
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AUSCHWITZ: THE PARADOXES OF WITNESSING EXPERIENCE
Keywords: the paradox of testimony; the executioner; the victim; the metaphysical experience;
silence; salvation; absolute evil.

The article analyzes the existential experience of witnessing “after Auschwitz”. It has been
shown that in its life manifestation, experience is associated with a living — the ability of life manifes-
tation of experience. It is also shown that experience as a process is a direct internal “grasp” of a phe-
nomenon.

The experience of the Second World War is designated as existential experience, the experience
of living. On the experience of time “after Auschwitz” testify the survivors, the saved. They, testifying
to the missing testimony, “speak by proxy”, testify to the impossibility to testify. They describe the
“Muslims”, “sank”; the past belongs, however, to the dead, but the dead are bad storytellers. The
article in connection with this raises the question: is it possible to speak about the expressibility-
inexpressibility of the existential experience of Auschwitz? What is the meaning of testimony, how
reliable, truthful, identical is it?

The concept of the “aporia of Auschwitz” is conceptually significant in the article. The impossi-
bility to convey the experience of those who passed through the hell of Auschwitz is revealed: the
experience that fell to the lot of the unknown is unrepresentable and inexpressible. What is happening
is unforgettable, true and at the same time unimaginable. Reality is inevitably greater than the sum of
the factual elements presented in the evidence — such is the history of Auschwitz.

The testimonies of survivors, as shown in the article, contain an important element. Its meaning
lies in the fact that survivors testify to what it is impossible to talk about. The latter acquires the mean-
ing and significance of the symbolic unspoken.

The author addresses the phenomenon of the paradoxes of the tragic existential experience of
Auschwitz everyday life — the paradoxes of survival and survivor, the paradox of witnessing, the para-
dox of “everyday death to death”. It is shown that these paradoxes permeated the existential experience
of the “sunken” who looked into the face of death. The core of evidence is not witnessed, the Ausch-
witz paradoxes speak of this. The meaning of these paradoxes is interpreted in the article as follows:
the ordinaryness of death, the fear of it turns everyday human experience into “death to death”; wit-
nesses of impossible reality are faced with the inability to live. Having become anonymous, death has
lost the meaning of the end of a lived life.

Finally, there is absolute evil, there is evidence of the executioner and evidence of the victim.
The testimonies of the executioners and the victims are not comparable with the absolute evil pre-
vailing over any of the testimonies. Absolute evil, infinitely prevailing over any of the evidence, trans-
cends the limits of possible experience into an unimaginable reality — this reality, this truth is greater
than all that constitutes it. And this is the dominant aporia of Auschwitz experience.

The author asks: is it possible to claim that existential experience, inexpressible in testimonies, is
expressible in silence?
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SPECIFICITY OF FORMATION AND DEVELOPMENT
OF TRADITIONAL MUSICAL CULTURE IN THE KEMEROVO
REGION TERRITORY'

The timeliness of the article is determined by identifying general and specific characteristics
of formation and existence of musical culture in the industrially developed region of Siberia,
which preserves diversity of musical traditions. The goal is to identify specificity of for-
mation of regional musical culture and to understand its main characteristics. The results of
the research involve determining of correlations between peculiarities of historical paths
and factors of formation of regional culture and specificity of musical folklore, and revealing
of folklore samples related to secondary forms (“‘folklorism”).

Keywords: culturology, culture, traditions, musical folklore, local particularities, industrial
region, incomers, Old Believers, mosaic structure, Kemerovo region.

Culturological aspects of regional musical folklore studying requires under-
standing of specificity of culturology. Not having possibility to consider discus-
sions on this theme in detail, we indicate only ones on which this article is based.

Their essence is in the following. Unlike cultural philosophy, studying the ab-
stract universal level, and more descriptive sciences, studying the unique and par-
ticular one, culturology is designed to study the level connecting these two ap-
proaches and fill the gap in the structure of sciences about culture. Its subject is
uniquely special issues conceived theoretically. Consequently, the culturological
vision of the culture world is based on two axioms: acknowledging and emphasi-
zing cultural diversity and the tendency to integral, consistent examining of cultur-
al phenomena [1. P. 57-62, 238-239; 2. P. 47-52].

Accordingly, each cultural phenomenon is studied with the help of both its
own and underlying philosophical-theoretical categories in genetic and casual in-
terrelation with a certain cultural system (or subsystems) of considered culture at
large. By this it is necessary to examine historic and sociocultural conditions of
appearance and changeability in time of the phenomenon, its cooperation with
other subsystems and with their influences and also results of such cooperation.

Using these methodological orientations to consider the indicated in the title
problematics of the Kuzbass musical folklore, it is necessary to speak, therefore,
about formation of this mainly mosaic type of a folklore picture and about its de-
velopment in conditions of cooperation of different cultural flows, based on diver-
sified in time and in matter population migrations.

In truth, there is a necessity of some categorical corrections. Formation of a
tradition including musical and folkloristic one is a process and result of centuries-
long evolution. But to avoid these issues is impossible. So the problem of for-
mation is considered only at the level of historic and sociocultural conditions. Are

' This work is supported by the Russian Foundation for Basic Research (RFBR) under grant
No18-412-420002\18.
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they changing? Certainly, it is influenced by environment changes, historic events,
changes of lifestyle and a type of economic activity and also people psychology.
But can we speak about their development? It is doubtful. The idea of development
also should be concretized. Though, opposed to progress, the development process
is not necessarily complicating and improving but nevertheless, it is supposed to
have a certain direction of changeability. That is why the development process
naturally outsteps the Kemerovo region history. A resulting direction also can be
determined clearly only after large historic stretches of time. At this stage we can
speak only about some emerging development tendencies. Considering these pre-
paratory methodological remarks, we can analyze the indicated problematics more
concretely.

The significance of the paper is determined not only by insufficient coverage
of studies of traditional musical culture of some regions but also by social need for
knowledge about possible ways of its development.

From this position Kemerovo region is interesting because it is a unique in
many characteristic region, a preserver of traditional culture. There are many fac-
tors which influenced incomers to have created the original in the conditions of the
territory culture which was a specific way for the people to adjust to environment
and mental mastering of it, among them we should enumerate the historic particu-
larities of Russian people settlement in Siberia, the complicity of adaptation to a
new geographic landscape, the remoteness from the central territories of Russia,
the variable composition of the incomers who have brought their own traditions
and cultural characteristics, the lively ethnic interrelations and interinfluence.

The important ethnos particularity is that a large amount of types and local op-
tions are appearing in it. This explains wealth and variety of styles and forms of
self-expressions within each ethnic culture. Some of these varieties are so different
that researchers indicate distinguished zones, for example, V.E. Gusev has indi-
cated six main zones of the Russian tradition: Nothern Russian, Southern Russian,
Middle Russian, Ural, Siberian and Far Eastern tradition [3. P. 76].

The problem of historic succession has particular significance while studying
regions which can be called conveniently “late secondary”. This term is applied to
regions which were formed relatively late in time and as a result of migration of
ethnically variable population [4. P. 150].

One of specifics of the traditional culture of West Siberian Russians is that it
belongs to traditions of late formation, otherwise, to a number of secondary folk-
lore traditions, appeared on the base of European continental sources. There are
four convenient types of “secondary forms” of culture: “quasi-like” (externally
similar to the tradition, but appeared without direct correlation with it), recovered
(already eliminated, but recovered by any factors), stylized (externally similar, but
included in new cultural and everyday systems), generic (expressed in a form of a
language, business writing, technical means of mass communication) [5. P. 37].

Formation of the Russian population of Kemerovo region was not tribal-based,
but it was developed in conditions of the existing Russian nationality as an ethnic
communion through massive and not so large migrations of more integral collec-
tives and variable groups. By this in new regions people did not simply maintain
and develop traditions, brought from the “metropole”, but also created new ones:
by means of synthesis, transformation and complicating by innovations from multi-
regional and multi-local cultural fragments.
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Studying the Siberian people culture, some scientists of the XIX century
(A.P. Shchapov, S.V. Maksimov, etc.) stated that the Russian incomers “did not
bring a lamp of art to Siberia”, that Siberians “do not have songs” and this is a con-
sequence of their weak spirituality. They are too busy with fighting for surviving in
harsh environment and with caring about their own material prosperity; they are
negatively influenced by separation from “aborigine”” Russia and by Asian peoples.
On the contrary, other not less authoritative scientists (S.I. Gulyaev, A.A. Maka-
renko, V.S. Arefev) wrote about poetic genius of Siberians, about Siberia as a re-
gion where people carefully keep cultural values, often lost on the other side of the
Urals. Probably we can not give conclusive characteristics and evaluations here
like in many other issues of social and cultural life. Siberia is large and multifaced,
and the Siberian people culture is so diversified that it is very difficult to apply any
scheme to it. However, we should mark that denying of the Siberian culture origi-
nality influenced collecting and studying work on folklore.

The first publications of songs folklore of the Kuznetsk land appeared only in
the second half of the XIX century. In 1860 prince N.A. Kostrov published mate-
rials about a wedding ceremony of Kuznetsk district in the second and third issues
of “Tomsk provincial news”. In the first decades of the XX century
M.V. Kazhenova studied a songs tradition of Tomsk province; in 1914 her work
titled “From people customs of peasants of Pokrovka village” (now it is the Tisul
district of Kemerovo region) was published. In 1926 records of songs folklore were
made by employees of the Achinsk district museum and the district society for
study of local lore in Tisul village of Achinsk county of Siberian region (today it is
Tisul district of Kemerovo region). As V.M. Potyavin indicates, in 30s in Kusbass
folklore was recorded by E.G. Borodina-Morozova. Large work for studying folk-
lore of miners of Salair mines of the Kuznetsk Alatau and of coachmen of the
Moscow tract was carried out by A.A. Misyuryov. His expedition resulted in col-
lections of legends and tales of South Siberia in one of which he published texts of
miners songs. Systematic work for collecting folklore of Kemerovo region was
started by Kemerovo pedagogical institute (now university) supervised by
V.M. Potyavin in 1962. Since the end of 70s the folklore archive of Novokuznetsk
state pedagogical institute (now Kuzbass state pedagogical academy) started to be
created, but still only a few texts were published in different issues (“Russian peo-
ple everyday tales of Siberia”, “Russian tales of Siberia and the Far East: legendary
and everyday ones”). In 60s—70s the Kuzbass songs folklore was collected by
scientists of the sector of Russian folk creation of Buryat institute of social
sciences, known musicologist A.M. Mekhnecov, students of Gnesins’ musical and
pedagogical institute. Great contribution to studying and publishing of the songs
folklore of Kuzbass was made by E.I. Lutovinova. Particular interest is aroused by
the collection “People calendar of Kemerovo region”. Great work for collecting,
noting, publishing and studying of Kuzbass songs was carried out by teachers and
students of the musical department of Kemerovo state institute of culture.

Marking Kuzbass as a region of existence of specific musical traditional cul-
ture, we understand that the borders of folklore phenomena extension are con-
venient because historically territories of neighbor regions (Novosibirsk region,
Krasnoyarsk region, Tomsk region, Altai region) had much in common.

The population of Kemerovo region was formed in the process of colonization
of the south of West Siberia during the XVII-XX centuries. Among settlers there
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were natives almost from all provinces of Russia, different in social and confes-
sional composition. The process of forming and rooting of the Russian ethnos in
Siberia was very complex. Much depended on how an ethnic communion was
formed and in what surroundings it existed. For some groups the united characte-
ristic was a class (the Cossacks). For others the factor of forming of an ethnogra-
phic group was originality of hunting, dog breeding and fishing activity and close
economic, cultural and everyday contacts with aborigine population. For thirds the
main consolidating characteristic was confessional (for example, belonging to Old
Believers), etc.

People, come to Siberia, were influenced by variety of landscapes on some
areas, vastness of space, making to overcome fear of its infinity, the Siberian cli-
mate (diurnal temperature differences, deep snow, long cold winter, floods of
rivers, forest fires and other vagaries of nature). Whole way of life of Siberians was
adapted to such conditions: their clothes, houses, technology of land cultivation,
calendar-ceremonial holidays, etc. As V.M. Shchurov notes, environment brings
strong emotional influence on folk singers. “Songs of inhabitants of the steppe
differ from songs sounding in the forest belt; folk art of harsh northern areas can
not be absolutely identical to folklore existing in an area with sunny climate. Speci-
ficity of extension surrounding singers certainly influences singing character: in
mountains the voice sounds different than in the steppe and in the forest differently
than in the open field” [6. P. 85]. So forming of specificity of musical folklore also
connects with factors beyond folklore: specific natural and climatic and economi-
cal conditions of Siberia. In new conditions the incomers from the European part of
Russia changed their own economical activity and way of life. This was reflected
in calendar-ceremonial folklore, and this factor also influenced family rituals.

Mastering new lands, the incomers closely interacted with local inhabitants,
traded with them, took over the experience of management. In the early stages of
settlement there were marriages between Russian settlers and local women. Their
children entered in the structure of the Russian population. In places that are
remote from major centers where Russian families were not in the majority
conjugal relations with local women continued in much later time. Great amount of
conjugal relations of the incomers with local Turks resulted in specific the genera-
tion of Russian yasak people in Kuznetsk district.

Deportation played a great role in replenishment of the region by natives from
European Russia. People, deported to Siberia, often were very employable and had
great enterprise and activity in mastering new lands. Decembrist N.V. Basargin
wrote: “As a country of deportation Siberia charitably accepted everybody indis-
criminately. When a deported person crossed its borders he was not asked why. He
was demanded only to behave well, to work diligently. In this case after some
years he can expect not only prosperity but also respect of people” [7. P. 100].
Surely, the historic tradition of usage of the region territory for prisoning, penal
servitude and deportation influenced forming of specific “prison” songs about a sad
fate of prisoners in the Siberian folklore (for example, the song “Eniseyushka”
existing in Krasnoyarsk region).

V.N. Garteveld, S.V. Maksimov, N.M. Yadrincev, V.M. Doroshevich studied
songs of the Siberian convicts at the turn of the XIX and XX centuries. Among
convicts’ songs there were prayers, drinking songs, songs of escaped prisoners,



Specificity of formation and development of traditional musical culture in the Kemerovo region 99

love effusions, marshes and others in spite of strict prohibition of any songs except
liturgical ones in convicts prisons of Siberia.

After the serfdom elimination and especially after Stolypin’s reforms the se-
cond flow of Russians went to Siberia and they occupied chronologically upper
“rooting” level. Having come to Siberia, many migrants of the second wave turned
firstly into settlers or poselga as they were scornfully called in Siberia. On the
opinion of B. Andusev, such attitude to the incomers was formed first of all be-
cause self-comers of the second half of the XIX century (like Siberian settlers of
the XVII century) were mainly from prosperous peasants and they rather painlessly
got used to Old Believers communities, and new incomers come to Siberia at the
beginning of the XX century were lumpen to a large extent and were significantly
different from the old-timers. In Siberia people did not make a difference between
natives of South Russian provinces and, for example, Ukrainians: all people who
spoke South Russian modes of speech and also the Ukrainian language dialects
became khokhlis in Siberia. On the contrary, speaking unclean but with some par-
ticularities, habitual for the Siberian old-timers, Belarusians usually were not con-
sidered khokhlis and were called depending on their motherlands: mogyls, vi-
tebshanins.

Mass resettlement since the end of the XIX century resulted in forming na-
tional diasporas in Kemerovo region: German, Ukrainian, Estonian, Latvian, Mor-
dovian, Belarusian, etc., which were formed and replenished due to voluntary in-
comers unlike deported Poles.

The basis of the songs folklore of Kemerovo region is All-Russian repertoire
with the presence of local forms. In particular, there are no peasants anti-serf
songs, burlaks’ songs are not almost kept, there are a less number of plots in old
robbers’ songs and doleful families’ and everyday songs. Certainly, soldiers’ and at
a larger extent Cossacks’ songs acquired local originality, especially this concerns
deportation, prison, settling, tramping and also working in particular mining songs.
Consequently, generic and genre composition of the Russian songs folklore is pre-
sented rather full: almost all main genre-generic spheres of it were before in the
Siberian territory and some of them (more often in a passive form) exist today.
However, it is marked that songs genres are presented fuller and more diverse in
the new incomers’ folklore than in the old-timers’ one. Though there were cases of
intensification of ceremonial activity, «secondary” formation of repertoire of some
calendar songs genres of the folklore of old-timers come into contact with new
settlers.

Exchanging songs, taking over different in social affiliation compositions
from one another, residents of Cossacks villages, guards, peasants villages, mining
settlements made them part of their local tradition. Especially this process of inter-
change was significant in settlements of the mixed type where representatives of
different estates lived together, in closely adjacent settlements of different estates,
and where inhabitants (Cossacks, peasants or deported people) did the same (for
example, mining).

Another characteristic of the musical folklore is that Russian Siberians came
from different territories of European Russia that is why in Siberia there is a mix-
ture of folklore traditions of North and South, The Urals and Volga region, at the
much later stage of its formation the Siberian cultural extension was replenished
with Western Russian, Ukrainian, Belarusian traditions, features of Chuvash, Esto-
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nian, Mordovian, German, Moldavian folklore, etc. In some cases during settling
there was enrichment of the old-timers tradition, in others there was displacement
of it. More often several regional traditions were mixed that is why in the same
village it is possible to record a Ryazan boussin, Smolensk “grey goat” and Mogi-
lyov stubbly songs. In some places interaction of Russian, Belarusian, Ukrainian
traditions was so intense that often Great Russian, Ukrainian or Belarusian belon-
ging of a composition is not simply identified. Especially this concerns to russified
Belorusian and Ukrainian songs.

Musical traditions of Russians, living in the territory of Kemerovo region,
changed significantly, transformed by the beginning of the XXI century. In the
Kuzbass folklore calendar songs were not almost kept. As for family rituals, among
them rituals of the burial-funeral cycle appeared to be the most conservative ones.
In wedding rituals there are still many traditional features (rituals of redemption of
the bride, blessing of a bride and groom, a wedding loaf, grain shedding, etc.)
along with innovations. However, wedding songs are not divisible by purpose (for
a hen-party, for fiance’s guests, etc.), gradually they acquired a wider meaning.
Today preservers of songs traditions more often call compositions of a wedding
ritual simply “wedding”. In a less degree they preserved rituals of the maternity-
baptismal cycle and this is mainly caused by elimination of a main acting person —
the midwife. By this we should mark that initial functions of many genres were
lost. Evening songs also lost their paramount significance (verbal-magic function).
Mainly their role was to promote acquaintance, communication and rapprochement
of the youth. Today songs of this genre often sound on family holidays not per-
forming any special semantic function, and often they are impoverished because of
absence of playing activity. Now singing of evening songs is usually accompanied
with the simplest dance movements (stamping with feet, clapping). The most stable
of all folklore genres of the Russian population of Kuzbass was the lyric song
beyond rituals.

Another original phenomenon in the modern traditional culture of Kemerovo
region is church-singing traditions of Old Believers [8]. In the territory of Kemero-
vo region there is a developed net of Old Believers communities representing a
unique church-singing tradition originated from cultic environment of Medieval
Russia. Old Believers preserved traditions of the old echoes singing till nowadays,
having formed a massive and original layer of culture. These traditions combine
two tendencies: from one hand, dogmatic following established canons of worship,
from the other hand, changing under influence of modern environment of living.

Taking into account detached from the society life of Old Believers, it is ex-
tremely difficult to make an objective picture of their modern living. However,
researchers, studying local specificity of formation of Old Believers in different
regions, could have indicated two main flows: Popovets and Bespopovets who in
their turn are divided into a whole number of concents and persuasions absolutely
independent and often very different from one another.

In the territory of present Kemerovo region researchers K.Y. Ivanov,
N.N. Pokrovskij, L.R. Fattahova, E.L.Plavskaya, etc. managed to reveal Belo-
krinickoe, Pomorskoe, Novozybkovskoe concents of Old Believers. By the marked
concents in the territory there were less branches of Bespopovets: Ryabinivets,
Philippovets, Pilgrims, Tokarevets, Netovets (Spasovo concent), okhovets (Nemol-
yaks), Starikovets, Chapel, Window Worshipers (Dyrniks), White-legged, etc.



Specificity of formation and development of traditional musical culture in the Kemerovo region 101

Main of them were formed during the second half of the XIX — the beginning of
the XX century in the territory. Mainly they had analogues also in other regions.

Old Believers continue following singing, religious and everyday traditions
but interacting with other peoples and under the influence of natural and climatic,
political and economic factors they formed their specific local traditions which
should be studied in correlation with the territory.

In the considered territory the center of the Belokrinickaya hierarchy (Popo-
vets) is Novokuznetsk city. Thanks to careful attitude to church singing of local
prior F. Igor Melnikov they preserve the Old Believers’ church-singing tradition in
the parish. Services and liturgy are sung directly on the echoes from old and reis-
sued Old Believers books. Unlike F. Igor, parishioners mainly do not hold hook
musical reading that is why they sing “according to a song”, by heart. F. Igor
thinks that one of his most important purposes is to teach parishioners, especially
the youth, to understand hook musical writing. For this purpose F. Igor regularly
invites director of the choir of singing Old Believers’ parishes of Siberia
A.N. Emelyanov from Novosibirsk who is a chorist having professional conducto-
rial education and studied Old Believers singing and liturgical charter since 1993.
Since 2004 he leads the choir of Novosibirsk Cathedral in the name of the Nativity
of the Blessed Virgin Mary. Therefore, we can say that the Novokuznetsk Old Be-
lievers community is in the state of development. All this helps the community to
accumulate a religious potential and preserve traditions of old echoes singing.

One of the less studied phenomena is the Bespopovets Chapel consent situated
in the territory of Tashtagol district of Kemerovo region. In the Tashtagol Chapel
community parishioners almost do not hold hook reading. A singing manner of
Tashtagol Chapel Old Believers is rather original, there is not always proper con-
sistency among singers and often we can find elements of the folk singing manner
and inaccuracy of intonation.

Actually, to save singing and liturgy traditions it is not necessary to complete-
ly close themselves from the outside world. Having chosen their own unique way
of accumulating and preserving traditions, each of the considered communities
could carry initial Christian values to the present day.

Thus Old Believers are carriers of the Old Russian musical culture whish is a
significant part of the history of the Russian people on the whole. Musical origins
of their traditions go back to the fundamental principles of singing Art, connected
with professional church singing of Ancient Russia and rooted in worship of all
Old Believers confessions. Traditions of old echoes singing preserved by Old
Believers till the present day compose a specific layer in the culture of Kemerovo
region.

It is important to take into account a circumstance that each generation amends
genres structure of traditional musical culture enriching it with new phenomena
matching the time. Wherein old traditional layers stay relatively untouchable.

Summing up we can state that formation of the Kemerovo region population
went in different ways. Among them we can mark independent people coloniza-
tion, assignment for Cossacks service, intra-Siberian migration and settlements of
the deported people. A prominent role in formation of the first-settler layer of the
Siberian population was played by natives of Middle and Lower Volga region, cen-
tral and south districts of the European part of Russia, but more often Siberia were
settled by people from Russian North, from north provinces.
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An important specificity of the traditional culture of Siberians is that it con-
sists of multiple-aged traditions brought by incomers in the period since the end of
the XVI century till the XXI century. Generally in historic science the cultural tra-
ditions of Siberians are divided into old-timers’ ones with the North Russian com-
plex of traditions and later-settlers’ (new-settlers’) ones with the Middle and South
Russian complex of traditions. Naturally there are connecting and intermediate
links between these two historic and cultural layers. Developing old-timers’ tradi-

2.9

tions removed far from “mother’s” primary sources, took an original shape over
time; on the contrary, later-settler cultural centers preserve stable links with the
metropole, and processes of introducing, secondary localization of folklore are in
the initial stage of development there.

Folklore patterns preserved in people memory of the Kemerovo region popu-
lation can be referred to secondary forms called “folklorism” (stylization). A
feature, contributed to such determining, is similarity to traditional forms (folk
singing manner, songs themes, compositional particularities, etc.). But they are
included in new cultural and everyday conditions and perform unconventional
functions. Likely at the contemporary stage they are necessary as an emotional and
esthetic constituent of mental life of the people.
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The culturological vision of the culture world is based on two axioms: acknowledging and em-
phasizing cultural diversity and the tendency to integral, consistent examining of cultural phenomena.
Each cultural phenomenon is studied with the help of both its own and underlying philosophical-
theoretical categories in genetic and casual interrelation with a certain cultural system (or subsystems)
of considered culture at large.
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The timeliness of the article is determined by its significance for the actively developing direc-
tion of regional regionalism and by identitying of genera, specific and unit characteristics of formation
and existence of musical culture in the industrially developed region of Siberia, which preserves diver-
sity of historically formed musical traditions despite the high level of urbanization.

Kemerovo region is a unique in many characteristic region, a preserver of traditional culture.
There are many factors which influenced incomers to have created the original in the conditions of the
territory culture which was a specific way for the people to adjust to environment and mental master-
ing of it, among them we should enumerate the historic particularities of Russian people settlement in
Siberia, the complicity of adaptation to a new geographic landscape, the remoteness from the central
territories of Russia, the variable composition of the incomers who have brought their own traditions
and cultural characteristics, the lively ethnic interrelations and interinfluence.

The goal is to identify specificity of formation of regional musical culture of the industrial region
of Siberia and to understand theoretically main characteristics of this process in synchronic and dia-
chronic aspects.

Marking Kuzbass as a region of existence of specific musical traditional culture, we understand
that the borders of folklore phenomena extension are convenient because historically territories of
neighbor regions (Novosibirsk region, Krasnoyarsk region, Tomsk region, Altai region) had much in
common. Folklore patterns preserved in people memory of the Kemerovo region population can be
referred to secondary forms called “folklorism” (stylization). A feature, contributed to such determin-
ing, is similarity to traditional forms (folk singing manner, songs themes, compositional particularities,
etc.). But they are included in new cultural and everyday conditions and perform unconventional func-
tions. Likely at the contemporary stage they are necessary as an emotional and esthetic constituent of
mental life of the people.

The main results of the research involve determining of main correlations between peculiarities
of historical paths and factors of formation of regional culture and specificity of musical folklore, and
revealing of folklore samples which can be attributed to folklorism.

References

1. Markov, V.1. (2012) [Who needs this culturology?]. Filosofiya — filosofiya kul'tury — kul'turol-
ogiya: novye vodorazdely i perspektivy vzaimodeystviya [Philosophy — Philosophy of Culture — culture
Studies: New Ridges and Prospects of Cooperation]. Proc. of the International Conference. Belye Stol-
by, April 7-9, 2011. Moscow: Sovpadenie. (In Russian).

2. Markov, V.1. (2011) Kul'turologiya: istoki, granitsy, zadachi [Culturology: Origins, limits, ob-
jects]. Vestnik CHGAKI. 4(28). pp. 47-52.

3. Gusev, V.E. (1993) Russkaya narodnaya khudozhestvennaya kul'tura (teoreticheskie ocherki)
[Russian folk art (theoretical essays)]. St. Petersburg: SPGITMIiK.

4. Putilov, B.N. (2003) Fol'klor i narodnaya kul'tura [Folklore and Popular Culture]. St. Peters-
burg: Vostokovedenie.

5. Chistov, K.V. (1986) Narodnye traditsii i fol'klor. Ocherki teorii [Popular Culture and Folk-
lore. Essays of History]. Leningrad: Nauka.

6. Shchurov, V.M. (1998) Stilevye osnovy russkoy narodnoy muzyki [Stylistic foundations of
Russian folk music]. Moscow: Sovremennaya muzyka.

7. Basargin, N.V. (1985) Zapiski [Notes]. Krasnoyarsk: Krasnoyarskoe knizhnoe izdatel'stvo.

8. Ryabtseva, V.A. & Egle, L.Y. (2015) Transformatsii muzykal'nykh traditsiy v sovremennykh
usloviyakh [ Transformation of musical traditions in modern conditions]. Kemerovo: [s.n.].



Bectauk ToMcKOro rocyjapcTBEHHOIO YHUBEpCUTETA
Kynbryponorus u uckyccrsosenenue. 2019. Ne 36

YK 316.32:81
DOI: 10.17223/22220836/36/10

O.B. Onerosa

®EHOMEH HOBOI'O TUITIA MACCOBOM KYJIbTYPBI
B KOHTEKCTE I'NIOBAJIM3ALIUN: TPAHCOOPMAIIU S
MEHTAJIMTETA
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HUe Ha hopmMuposanue Macco8oeo COHAHUA, NPEONOCHLIKU 803HUKHOBEHUS UHPOPMAYUOH-
HOU Kybmypel u @axmopuvl ux cummesa. Yepes nunesucmuueckuii acnekm enobanuzayuu
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KiroueBsle cnoBa: ungopmayuonno-maccosas Kynomypd, MAaccosoe CO3HAHUE, TUHSEOKYIb-
mypHas enobanuzayus, mpancgopmayus (1361K06020) MeHmaiumemad.

BBenenue

[ToslemMuka o0 BO3JEHCTBHU TIOOATBHOM MAacCOBOW KyJIbTYphl Ha Bce chepbl
OOIIECTBEHHOTO CO3HAHHMS MPOIOIIKAET HAOUpaTh 0OOPOTHI U BEICTYIMAET KaK IPO-
Omema coBpeMEHHO# rymanuTapuctuku. OLEHKa W UCCICIOBaHUE 3asBICHHOTO B
Ha3BaHWU CTAaThU (heHOMeHa ObUTM Obl HEBO3MOXXHBIMH 0O€3 MpHUBJICYCHUS pelie-
BaHTHBIX KOHIENIMH riobamu3anuu. CeroiHs CyImIeCTBYIOT JIBE JHAMETPAIBHO
MPOTUBOIIOJIOKHBIC YCTAHOBKH, 32 KOTOPBIMH CTOST Pa3HbIC KOHICIIINHU SI3bIKA U
KyJIBTYpBI, Pa3HbIe NMPEICTABICHUS O MEXaHH3MaX S3bIKa U COOTBETCTBEHHO Pa3-
HBIE MeTooJoTH4YecKre Xoapl. CornacHo MepBOH TOUKE 3PEHHsI, MIPOIECCH II00a-
JHM3alUH MPEINoaranT ocaablieHine HAMOHAFHOTO TOCYAapCTBa H Pa3MbIBAHHE
HAIMOHAIGHOW HWACHTHYHOCTH. B 3THX KOHIEMIMSIX M PUCYeTCsS NEepCIeKTHBA
(hopmupoBaHus «Mupa Kak single place» M T100aTBHOTO YETIOBEYECKOTO COCTOS-
uus (global human condition) P. Pobeptcon [1], KOTOpBIE ABISIOT COOOH HEKYIO
VHBApUAHTHYIO OCHOBY BCEX JTHOKYIBTYD, YIPAaBISEMBIX U3 EIUHOTO LEHTPA.
VIMeHHO 3Ty OCHOBOMONATAIOIIYI0 WHPPACTPYKTYPY U CIEXyeT CO3IaTh Ha BCEX
YPOBHSX (PYHKIIMOHHPOBAHHS UACONOTHUCCKH TOMOTCHHOW, XOTS BHEIIHE Pa3HO-
obpasHoii Oyaymiei ro0albHON IMBWIHM3ANMHA. IMEHHO TakylO NEpCIEKTUBY U
BBIp@KAaeT BeCh NOHATUHHBIN ammapar KOHICHIMHA TJIO0aNu3alud  KyJIbTYPBI
(P. Pobeprcon, 3. bek, 3. bayman, O. ['manenc u np.), pe3ynbTaToM KOTOPOH SB-
JSIFOTCSL TIOSIBJICHUE TIIOOATBHON KYJIBTYpPHI, TIOOANBEHOTO S3bIKa W HOBOI'O THIIA
MaccoOBO-UH(OPMAITMOHHOW KYJIbTYpbI, UMeHyeMbIX B nmanbHelimem UTMK. Ha
9TH WJCH OMUPAIOTCSA M pa3paOOTKU KOHIENIINK aHTIMHCKOTO KaK €IMHOTO SI3BIKA
riobanbHOM komMmyHukauuu (global English — J1. Kpucramn). B stom ciyuae an-
TJIMHACKUHN KaK SA3BIK TII00aIM3alny 1Mo CYyTH CBOUX (DYHKIIWA JIOJKEH CTaTh HA Me-
CTO HAIIMOHAJIBHOTO B CHJIy pa3MBIBaHHMS HAIMOHAIBHBIX KOPHEH B HICHTHTETE.
C 3TuX MO3MIUHA aKT MEXKYIBTYPHOW KOMMYHHKAIIMU TaK)Ke MOHUMAETCS BECbMa
mparMaTHYHO — Kak Iepejadya yIpolleHHOH wuHpopManuu. BTopas ycraHOBKa,
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(hopMHPYSICH B MOJIEMHKE C TIEPBOM, TEM HE MEHEE MPUHUMAET BO BHUMAHUE TIPE/-
ITOCBUTKA W COBOKYITHBIC KOHIICTIIIUH TIO0aTH3aIliH, UCXOJIIINE U3 MpPEICTaBIIe-
HUI 00 OHOMIONSIPHOM MHUpE. YUHUTHIBAs (PaKT TOTO, YTO PEATbHBIC TIOIUTHIECKHE
MPOIIECCHI MOILTH HE 10 MpeAHAYepPTaHHBIM JUPEKTUBAM TEOPHHA TIIO0ANTH3aIiH,
BBIIBUTAIOTCS TUIIOTE3bI enokarumema Kyaomypel (M. KonnakoB) u eubpuouzayuu
sazvika (J. Tpagmon) u GopMHUpOBaHHS B COBPEMEHHOM MHUPE CIIOKHOH CHCTEMBI
S3BIKOB YeJIOBEUeCcKoi IuBmmm3anuu (ne CBaaH), KOTOpBIE aKLIEHTHPYIOT AUXOTO-
MUIO «LUBWIM3ALMA U KyJbTypa». Takoe BUIEHHE CUTYallud OTKPBHIBAET YK€ MHOM
TOPU30HT BOIPOCOB — BOIIPOCOB O MEXAaHNW3MAaX B3aMMOACHCTBHS C SI3BIKAMH STHOCOB,
BXO[MIIINX B KPYIHBIE HPOCTPAHCTBA HETOMOTEHHOW IJIOOAIBPHOM NMBIIIM3AIIUML
B 3T0i1 HOBOY TIEpPCHIEKTHBE HEOOXOANMO ONPENEIHUTh (PYHKIIMOHABHBIC XapaKTepH-
CTHKH S3bIKA TI100aTbHON KOMMYHHKAILIMH KaK TAKOBOTO, €T0 MPOSBICHUE B TI100aITh-
HOHM MacCOBO# KyJIbType U BIMSHHE Ha (OPMHUPOBAHHE ITIOOATEHOTO MEHTAJITETA.

Cerogns auckypc o0 ycuiauBarouleics riodann3aiui KyJlbTyphl B LIETIOM U
WHTEHCHBHOM Pa3BUTHU 3Pl HHG)OPMALUOHHON KyIbTYpPBI, B YaCTHOCTH, IPOUC-
XOIWT Ha (POHE Pa3BEpPTHIBAHUS COBPEMEHHBIX IPOIECCOB MHTEPHALIMOHAIN3AINN
U MHTEJUICKTYAIIM3aliH, a TAKKE WHTETPaluy U HH)OPMATU3AINH, CTITHBAFOIIIX
MHUpP B OJIHO KOMMYHUKAaTUBHOE LIEJIO€ U BKYIE OKa3bIBAIOIIMX OECCIOpPHOE BIIHUS-
HHUE Ha TpaHC(HOPMALIMIO MEHTAJINTETa HAIIMK ¥ MHANBHAA. [ ToOanmu3amust KynbTy-
PBI, ONOCPEROBaHHAS TIOOANM3alerl s3bIKa, HECMOTPSI HA Pacxo’Kee MHEHHE O
MPEBATUPOBAHUU €€ SIKOHOMUYECKOTO U TIOJUTUYECKOTO aCIIEKTOB «OOHApYKUBAeT
CBOIO TIEPBHYHOCTH Ha TII00abHOM ypoBHe» [2. C. 220]. Benymue 3apyOexHbie u
OTEYECTBCHHBIC HCCIEIOBATEIN HEMOCPEACTBEHHO TJIOOANM3AlNH  KYJIbTYPHI
(P. Pobeptcon, M. Yorepc, I1.-JI. beprep, 1. Xenn, Hx. Tommmucon, A.C. Ilana-
puH, B.H. Toncteix, A.H. UymakoB u Jp.) paccCMaTpUBaKOT KYJIbTYpy Kak BHYT-
PEHHUI acmeKT KOMIUIEKCHOTO IMPOIIecca CErOMHSIIHIX B3aUMOCHCTBHM, SIBIISIO-
IIMX CYTh INI00ATU3aLHH pe se.

[To mpomiecTBUM MOYTH TPEX ACCATHICTHH Pa3BepPTHIBAHUS TIIOOATU3AIIMOH-
HBIX TIPOIIECCOB «TPEThEel BOJHBD) YK€ HE MOJBEPIacTCs COMHEHHIO OYEBHUIHBIN
Te3uc: 0e3 eAMHOTO LIEHHOCTHOTO NPOCTPAHCTBA M WHCTPYMEHTa TII00aibHOM
KOMMYHUKAIMH TPAKTHYECKH HEBO3MOXKHO 00ECIeUHTh 0011Iee NH(POPMAIIMOHHOE
noJie ¥ 3((HEKTUBHYIO pealn3alliio Pa3HOOOpa3HbIX chep B3aMMOACHCTBUS Yeio-
BeuecTB. B ycrnoBusaX mHGOpMAIMOHHOTO OOIIECTBA, TOHITHE K)/IbMYpad BO BCEM
CBOEM MHOT000pa3Wu CTAaHOBUTCS ONPEAEISIONIMM B OMHCAHWUU CIIOCOOOB MEX-
KyJIbTYpHOU KOMMYHHKaIMK. OCHOBOMOJAraomas pojib B JAHHON CUTYyalluH TIPH-
HAIUICXKUT S3BIKY, KOTOPBIM @ priori BBICTYIIAeT €JMHCTBEHHO BO3MOXKHBIM HH-
CTPYMEHTOM OTPa)KEHUSI COLUOKYIbTYPHBIX pealuii 1 cClocoOOM B3aUMOJIEHCTBHS
MIPEACTaBUTENEH Pa3HBIX JIMHI'BOCOIIMYMOB. Beib s3bIK Kak MO3HABATENbHBIA MH-
CTPYMEHT KYJNbTYPHl CTAHOBHUTCS HMPU3HAHHBIM (pakTopoM (HOpMHPOBaHHS CO3HA-
HUSl, yCUJIMBAas NTO3HABaTEIbHbIE BO3MOYKHOCTH YeJIOBEKa U BO3JICHCTBYS HA HaIU-
OoHaNbpHBIA MeHTanuTeT B 1enoM [3. C.76]. B KoHTeKcTe TEeKyIIMX MPOLIECCOB
r7I00anu3anuy TaKHM WHCTPYMEHTOM HHTEPKYIBTYPHOH KOMMYHHKALIUH, CIIOCO0-
CTBYIOIIUM ()OPMHUPOBAHUIO HOBOTO SI3IKOBOTO MBIIUICHUS, CTAHOBHUTCS aHTJIUH-
CKUil A3BIK KaK BceoOmuit /lingua franca. IloHnMaHie HEOIHO3HAYHOMN POJH SI3bIKA
r1o0anbHONH KOMMYHHUKAIIMM B PaMKax B3aMMOIIPOHHKHOBECHHS MAacCOBOM W WH-
(OpPMAITMOHHON KYNBTYpHl COMPSHKEHO C Pa3BEICHHEM HE TOJBKO SI3BIKOBBIX
GbyHKUMNA, HO ¥, cO0Opa3HO 0003HAUEHHBIM BBIIIE MOIX0AaM B TEOPUAX TII0OAIH-
3alH, COOCTBEHHO TJIOOAM3AIMOHHBIX CPE30B — 0OBEKMUBHO20 U CYObEeKmu-



106 O.B. Ooezo6a

sucmckozo. Jlexanye xa3aaoch Obl Ha TOBEPXHOCTH MHTEP- U HHTPATUHI BUCTHYE-
CKHe (aKTOPBI, CBUIETEIBCTBYIOMINE B MOJIb3Y aHMIMHCKOTO KaK HaJTHAIIMOHATH-
HOT'O SI3BIKA, BPSA JIM MOKHO CUHTATh, 10 MHEHHIO aBTOpA, JOCTATOYHBIM OCHOBA-
HUEM JUIsl TpaHC(HOPMAIMU MEXIYHAPOJHOTO S3bIKa B CTPYKTYpPE €CTECTBEHHBIX
SI3BIKOB B SI3BIK TNIOOANBHBIN. TaKOBBIM OH MOXKET CTaTh TOJBKO MPH YCIOBHH MPO-
HUKHOBEHHS B CTPYKTYPHI OBCEIHEBHOCTH, CONPSDKCHHOW TaK WM MHAYE C Mac-
COBOHM KynbTypoid. [[ist 3amycka sxe Impoliecca JIMHTBOKYJIbTYPHOH TII00aTr3aiu
HEOOXOMMOH TPENIIOCHUIKON CTaHOBHUTCS PAcIpOCTpaHEHHE LMBHIN3AINOHHBIX
(¢opM 3amazHOrO THIIA B APYTHE COIMOMCTOpHYEecKHe oOpasoBaHms. OTmpaBHON
TOYKOW TaKOBOT'O CUHTACTCS IMMKOBAsl BOJIHA TII00AIM3alMH, 0O3HAMCHOBABIIAS CE-
05 «mazieHreM BCeX CTeH B MUpe» U, Kak CJIeACTBHE, 00pa3oBaHUEM TII0OATBHOTO
HKOHOMHUYECKOTO, IEHHOCTHOTO U MH(OPMAIIMOHHOTO IPOCTPAHCTBA, YTO COOTHO-
CHUTCSl C pacIpOCTPaHEHHEM 3alaTHBIX TEXHOIOTHI M CO3aHHEM HOBBIX MaTEpH-
QIBHBIX U COLMAIBHBIX YCIOBHUI )XHU3HU. braarogaps pacrnpoCcTpaHEHHIO 3amaTHBIX
(hopM MOBEACHUS aHTIIMHACKHUIA S3bIK KaK HHCTPYMEHT TI00aTH3aluy IPOHUKACT B
CaMo CpelOoTOYNe TIOBCETHEBHOCTH: B IOBCEIHEBHYIO PEUb, a depe3 Hee (pukcupy-
eTcs B OoJiee yCTOMYMBBIX CTPYKTYpax eCTECTBEHHBIX S3BIKOB.

JInnreucruueckuil pakypc uccnenonsanus B tone UTMK nozsonut, ¢ oxHoi
CTOPOHBI, YBUIETh B TTI00AIN3ALIMU Pe3yibTaT TpaHchopMaun GyHKIIMN aHTIIHHI-
CKOT'0 KaK HaJHAIMOHAIBHOTO SI3bIKa B TPEXyPOBHEBON CTPYKTYPE UEIOBEUECKUX
s3p1koB. C Apyroit — paccMaTpuBath WH()OPMAIIMOHHO-MACCOBYIO KYJIBTYPY Kak
COIMOKYIBTYPHBIN 3¢ dekT rnodanm3anuu. be3 Takoro HampaBiieHHS BCe CyKIe-
HUSI O TIPOSIBJICHUH MacCOBOH KyJIbTYpPBHl HOBOTO THIIA TPEICTABISIOTCS THIIOTETH-
YECKMMH, a HEIOCTaTOK peaIbHBIX UCCIIE0BaHUN SBHO 3aTpyaHseT Oornee audde-
PEHIMPOBAHHBIA aHANN3 CHUTYAIMH, NMPOTHO3 TEHACHINH M OLEHKY 30H pHCKa B
HEU30CKHBIX TpaHCHOpPMAIHMSIX MPH BCTYIUICHUH B TIO0ATbHBIE M3MEPEHHS CO-
BpeMeHHOro Mupa. Taknux uccienoBaHui TpeOyeT Kak COCTOSIHUE OTJEIbHBIX S3bI-
KOB — HAIIMOHAJBHBIX W 3THHYCCKHX, TAK U BCSI CHCTEMa SI3BIKOB YCIIOBEUYECTBA, B
CBSI3U C YeM CJIelyeT MOAYepKHYTh MbICTs B. ['ymMOonpaTa, yTBEp)AaBIIero, aro
CYOBEKTUBHOCTb OJIHOTO SI3bIKa MOXKET OBITH CHATA TOJNBKO CYOBEKTHBHOCTBIO
JPYTUX S3BIKOB, TOCKOJBKY TOJIBKO YEIOBEYECTBO B LIEJIOM CIIOCOOHO K ITO3HAHHIO
mupa [4. C. 349]. Takum oOpasom, IienenojaraHieM JaHHOW CTaThH CTAHOBUTCS
BBISIBJICHUE CIICIU(DHUKN 3asBICHHOTO (PEHOMEHA CKBO3b JIMHI'BHCTHYECKYIO MPHU3-
My, 4TO OyAeT cHOCOOCTBOBATH ONpPEIENICHHIO JTHHTBOMMIOCOPCKHX OCHOBAHMH
poOsieMbl (POPMUPOBAHHUS HOBOTO CHHTE3UPOBAHHOTO THITA MacCOBO-HH(OpMAITH-
OHHOM KYJBTYPHI H MEXaHU3MOB €€ BIUSHHS Ha TpaHC(HOPMALIUIO MEHTAIUTETA.

MeTtoaosorust

MeTtonos0rus 4 NepecrneKkTUBa OLIEHKU MOJIyUYEHHBIX PE3YJIbTaTOB OIpPEeIeHbI
BO BBEJICHUU MCXOJHOM T'MIIOTE€30M, OCHOBAaHHON Ha OPUEHTUPOBAHHBIX HA pa3HbIE
U3MEpEHHUs B KYJbTYpe U fA3bIKe yCTaHOBKax. OcCTaHAaBIMBAsACh Ha BTOPOHM U3 HUX
(IMXOTOMHMSI «IMBWIN3AIMSA — KYJIBTYpPa»), MBI JOJDKHBI PAaCKPBITh OCHOBHBIE BO-
IIPOCHI, UCXOAAIIME U3 PEJIEBAHTHOM TPAKTOBKHU KYyJBbTYPBI U A3bIKA, ONPEAEIAIO-
Iei MepCIeKTUBY UCCIIeT0BaHMsl, IOCKOJIBKY CBEIEHUE KYIbTYPhl K [IMBUIU3ALIH
BBEITJIIANT YIIPOIIEHHO B COIMPHUKOCHOBEHHUH CO Cepoil MEHTAIBHOCTH, KaK U CO0-
CTBCHHO cama TWIOTe3a O TIOOAIFHON HUBIIM3AIMU M CIWHOM YEJIOBEYECKOM
COCTOSIHHH C TOYKH 3peHus (prtocodun KyapTyphl. [ToaToMy B mroboM ciaydae me-
TOZOJIOTUSL TpeOyeT COBEPLICHCTBOBAHMA M BhIOOpa MEXAUCUUIUIMHAPHOTO MOJI-
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X0Jla K MOUCKY aIeKBaTHOM KOHULEMNIMHU fA3bIKAa U KYJIBTYPbI, BOCXOJAIICH BecbMa
BEPOSITHO elle K HemenkoMy [Ipocsemenuto.

OObekTuBHBIN, (unocopckr 0OOCHOBAHHBIM MOAXON K aHAIU3y MPOOIIEMBI
BozHukHOBeHHa UTMK B jioHe NTMHIBUCTHYECKON II00aMU3aliy, Ha HAIl B3IJIAL,
Tpebyet oOpamenus k B. o ['yMOONBATY, KOTOPEIHA MMOCTAaBUII MMEIOLIHHA HENpe-
XOISIITYI0 aKTyalbHOCTh BOIIPOC O B3aMMOCBS3H SI3BIKA M KYJIBTYPHI, pa3paboTaB
MOJeNTb KOMMYHHKATUBHOTO aKTa, UCXOJS M3 S3BIKA KaK VHUKATbHO20 MUPOSUOe-
Husi. Tak, U3BECTHOE U3pPEUCHHE, CTaBIIee JTMHIBOGUIOCOPCKOH MAaKCHMOM, «pa3-
HBIC SI3BIKH — 3TO HE PAa3IMYHBIC 0003HAYEHHS OHOTO U TOTO K€ IMpeAMeTa, a pas-
uele BuaeHus» [4. C.385] ocHOBaHO Ha MPUHIUIE AOMOJHUTEIHLHOCTU S3BIKOB,
THOCEOJIOTHYECKAsT [IEHHOCTh KOTOPOTO Heocrmopuma Juist GUiaocoGUu MO3HAHHUSL.
VIMEHHO 3TO MO3BONSAET CHATH CYOBEKTHBH3M JIOOOTO SI3BIKA M TOBOPHTH O €IUH-
CTBE YEJOBCUCCKUX S3BIKOB B IMMO3HAHWM MHpA KaK CIIOKHOM OpTraHU3MeE C eIle He
BBISIBJICHHBIMU MPOJYKTUBHBIMHM B3aUMOBIIMSHUAMHU U CBs3siMH. KommapatuBHbIE
UCCIIEJIOBAHUS B TAKOM ClIy4ae, ONUPAIOLIMECS Ha S3bIKOBOE MUPOBUACHUE KYJIb-
TYPHI B paKypce METOJIOB KOHIICTITYaJIbHOTO, HICTOPHYECKOTO M JIMHTBUCTUIECKOTO
aHaJIM3a, ABJISIOTCS BECbMa MEPCIIEKTUBHBIM HAIlpaBJIEHUEM UCCIIEA0BAaHUs B pam-
Kax TEOPEeTHYECKOH YacTH.

JIMHTBUCTHYECKHI PAaKypC CTAaThH TpeOyeT SMIUPUYECKUX MAHHBIX, WHTEpP-
IpeTanusi KOTOPHIX OCYIIECTBISIETCS IIOCPEICTBOM METOJ0B KOMIApPaTHBHOTO
aHaJIM3a, CIUIOMIHOM BBIOOPKM M IECKPHILMHU MONYyYEHHBIX pe3ysbTaToB. OObek-
ToM I dHepeHITMPOBAHHOTO aHATN3a B JIAHHOW CTaThe MOCITYXHIU (GopMallbHbIC U
HedopMaJIbHbIe KOHTEKCTHI MaTepuasioB coBpeMeHHbIx CHUC u psima macc-menuii-
HBIX MCTOYHUKOB, & IMEHHO: B Ka4eCTBE KOPIIyca SMIIUPUYECKOr0 MaTepuasa uc-
MOJIb30BAHBI PSIJT PYCCKOSI3BIYHBIX cioBaped moj pemakiued JI.H. Kpeicuna u
E.I1. 3axapeHko u Jp. ¥ HEMEIKOSI3bIYHBIN CIIOBaph MHOCTPaHHBIX ciIoB Duden, a
TaKXe pa3sHOS3bIYHbIE MHTEPHET-PECYPCHI XKYpHAIOB (pycckue 3ge3da, Shape u
Hemenkue Spiegel, Fit For Fun).

HccaenoBanue

B pamkax naHHOW CTaThU MCCIENOBAHUE 3asBICHHOTO ()EHOMEHA IpPENBaPSCT
JiIeMapKalysl KOHIENIMA MaccOBOW M WH(GOPMAIIMOHHON KYJIBTYp, YTO TpeOyeT
KOMITapaTHBHOTO MCTOPUYECKOTO aHAIN3a UCTOKOB UX BO3HUKHOBCHHS U HBOJIO-
[IUH HA MIPOTSHKCHUU BCEH JIMHIBOUCTOPHUH.

B mocnennee BpeMst y4eHBIMH BCE YaIlle CTABHUTCS O] BOIIPOC TAIEMMA: Mac-
coBas KyJabTypa ¥ / niu uH(GOpPMAalMOHHAs KynbTypa? 3By4ar MpPOTHO3BI JUOO O
3aMeIeHUH TapagurMbl MacCOBOM Ha MapaaurMy HHGOPMANUOHHON KYJIBTYpHI,
100 MX OTOXKIIECTBICHUM, THO0 CUHTE3€; BBICKA3BIBAIOTCS MHEHHSI O ()OPMHUPOBa-
HUU HO8020, UHpopmayuonno2o muna maccosoui kyaomypot. llom UTMK B chepe
OOBIJICHHOTO CO3HAHWS MMOHUMAETCSl CETOMHS HEKas COBOKYITHOCTh HEPEeMEkKaro-
MIUXCS SIBIICHUHA COBPEMEHHOCTH, BKJIIOYAOIIASI CPEICTBA MACcCOBOI MH(pOpMAIHU
W OOHICTIONYJIAPHYIO JIMTEPATypy, MY3bIKY, KHHEMarorpad W H300pa3uTEIbHOE
HCKYCCTBO, CIIOPT ¥ KyJBTYPHO-IOCYTOBEIE Pa3BICUCHHUSL.

Hay4Hoe coo0iiecTBo, n3ydaromiee cerofns ()eHOMEH MacCOBOU KYJIBTYPHI B
MEKIUCIUIIMHAPHOM KOHTEKCTE, 00s3aHO BBEICHHEM ITOHATHH «MaccoBOE HC-
KycCTBO» W «mMaccoBas Kynbrypa» W.B.Tere u @. lwmepy. B ¢unocodpcko-
KYJBTYPOJIOTHUECKIX KOHIISMIIUSIX «MAacCOBOTO OOIIECTBa» IMONy4ar0T 000CHOBA-
HHUE «dauTapHas» (mo umenu nodta T.C. DamoTa) U «MaccoBasi KyJIbTypay; IOJ-
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HUMAIOTCs poOJeMbl AMUTHL U «denoBeka Macch» (X. Oprera-u-I'accer). Juxo-
TOMHSI «3JIUTa — Macca» MO3BOJISIET paccMaTpUBaTh «OMACCOBJIEHHE» KaK IyTh K
Jerpaganni, a MacCOBYIO KyIbTYpPYy — KaK «HH3KO€ HCKYCCTBO» U CPEACTBO «IETY-
MaHU3aLUW», T.€. OTYYXACHHUS Macc OT PeajbHOM Ku3HU [5].

B cepemune mponnioro Beka KOHIEHIMS MacCOBOU KYNBTYPHI UACHTHMUIIH-
pyercst ¢ Bo3HUKIIUM B CIIIA KynbTypHBIM CTEpEOTHIIOM M TPaKTYyeTCSl KaK Mpo-
sBJICHNE Oyp)Kya3HOH MICONIOTHH HA TOMOTEHHM3ALUIO 3apOsKAAIOIINXCS CYOKYIh-
Typ W D3JIMMUHUPOBAHHE «KYJIbTYPHO-KACTOBBIX TpaHUI». B mparmaTuueckoit
(unocodun u mapagurMe MOBEICHUS OHA YTBEPIKIACTCS Takke B QYHKIIUM paju-
KaJbHOTO KOHCIOMEpH3Ma. AHTaXHPOBAaHHAS HIICOJOTHEH, OpHEHTHUPOBAHHAS HA
«CpeIHEro MOTPeOUTeNs» YHUPHUIIMPOBAHHBIX MATEPHANBHBIX M JIYXOBHBIX OJIar,
OHA BBICTYIAET MPOBOAHUKOM riiobanbHON momutuku CIHIA, naBmed mupy «mac-
COBOE OOIIIECTBO» M «MAaCCOBOTO UEIOBEKAY.

C mpuxomoM rIo0aM3aIi UMEROIIasi AMEPUKAHCKYIO TOJIOTUIEKY MaccoBast
KyJIbTypa pacnpocTpaHsercs Ha Bech Mup. PaboTas Ha mocreneHHOE 3IMMHUHUPO-
BaHHE Pa3TUYUi MEX Iy NOISIPHBIME CTaTyCaMH KYJIbTYPBI, OHa CO3/1aeT WILTIO3UIO
MpOLBETaHUA. AKTyalu3upys ce0s TakuM oOpa3oM B YCIOBHSX MYJIBTUKYJIBTYP-
HBIX M MOJUITHHYECKUX COOOIIECTB, MaccoBasl KyJIbTypa MO3HIUOHUPYET ceOs B
KagecTBe Oydepa MO NPEIOTBPAIICHUIO S3BIKOBBIX M COLMAIBHO-KYIBTYPHBIX
koHGuHKTOB [6. C. 122-141].

B takoii cutyauun MaccoBasi KyJIbTypa Ka3ajoch Obl HE MPEACTABISIET YTIPO3bl
TIOTJIOIICHHUS HAIIMOHANBHBIX KYJIBTYpP, HE OKa3bIBas ITyOOKOTO BIMSHUS Ha CaMo-
CO3HaHHE W TOBeIeHUEe 00IIecTBa M HHANBHIA. 1 melicTBUTENRHO, Ha 3ape COBpE-
MEHHBIX TI00aTH3aI[HOHHBIX IPOLECCOB OMYIIIPU3UPOBAIOCH MHEHHUE O «IIIAHCE)
o0peTeHnst KyJIbTYpPHOTO pecypca, HeIOCTYITHOTO HapoJaM MHpa mpexzae. Tak, 1o
mHeHuto J[x. ToMIrcona, CONPUKOCHOBEHNE C HOBBIMU PEANTUSIMH U IPOIYKTaMU
KYJIBTYpBI YK€ caMo M0 ce0e MPU3BAHO Pa3IABUHYTh «KYJIbTYpHBIA TOPU3OHT» HH-
nuBuaa [7].

WnTepec ko BceMy aHIIIOSM3BIMHOMY (OT MIACH AEMOKpPATUH W CBOOOMBI 10
BHEIIHETo 00JIMKa) MOJy4yaeT HayuHOoe 0OOCHOBAaHUE, U3YHalOTCs SIBJICHUS aHelO-
manuu (XVIII-XIX BB. ) u amepuxanomanuu, TPOSIBUBIICH ceOs1 BO BTOPOH MO0~
BuHEe XX B. OTMEUaeTcs, 4To 3TO SIBJICHHE HOCHIJIO OTPAHMYEHHBIM XapakTep, BbI-
CTyIasi TEM HE MEHEE SIBHOW MPEMOCHUTKON COBPEMEHHBIX MPOSBICHUI MaCcCOBOM
KyJlbTypbl. Cpeld HUX W pa3jMyHble MOJOACKHBbIC JIBUKEHHS B CTUJIE XMIIIH,
MIPOTIOBEIOBABIIINE 3aIaHbIC IICHHOCTH, ¥ WHTEPHAMOHATN3ANS MUPa, U TOITy-
TSpU3aAIMS AaHTIIMHCKOTO SI3BIKA, aPXETHUIIOB W MKOH aHTJIO-aMEPHUKAHCKON JKHU3HHU,
0COOEHHO B MOJIOJISKHOM Cpejle MHOTHX CTpaH Mupa. B kauecTBe peMapku xoder-
Cs1 OTMETHUTH 0c00yI0 MOJBEP)KEHHOCTH Poccuy aHTI0-aMepHUKaHCKOMY BIHSTHHIO,
49TO OOBSCHSETCA, MO YOSIKICHHUIO aBTOPa, UCTOPHUYECKH M TEOTIOMTHYCCKH 00Y-
CJIOBJICHHOM YCTaHOBKOM HAIlMOHAJIBHOTO MEHTAJIHMTETa «CMOTPETh Ha 3aman» u
TaK Ha3bIBAEMbIM «SI3BIKOBBIM BKycoM amoxu» (B.I'. Koctomapos).

ToTanpHyI0 TCHACHIINIO «aHTJINKAIN30BAHHOCTID IIOIMEYACT, B YACTHOCTH, U
uccuenosarenb 3Toil mpobnemsl I'. CreifHep, yTBepkAaroluii, 4TO B TO BpeMs
«BCEMHUPHBI UMUK MEXIYHApOIHOrO OOMEHa, MOM-KYJIbTYpPbl, MacCOBOTO IO-
TpeOJieHHs, ..M TEXHOKPATHH OBUT MPONHTAH aMEPHKAHCKUM aHTIMHCKUM C €Tro
LIMTAaTaMU ¥ pa3roBOpHBIMHE Kinmiey [8. P. 25].

K nmomynsipabiM 00pasuam «I1yXOBHBIX)» MPOJYKTOB MacCOBOW KYJIBTYpBI €Ile
1970—1980-X I'T. MO)KHO OTHECTH «MBUIBHBIC OIEPB» (OT aHTI. Soap operas) ¢
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HEU3MEHHBIM «happy ending»; CTaBIIyIO UKOHOU necHto «Happy Birthday to youy,
a Tak)ke KOMUKCHI ¢ Be3necymumu bammarnom u CynepmeHom, )KU3HEHHBIH 1€BU3
«OKUTh HE XyXKe Ipyrux» (aHri. keep up with the Joneses) u T.1. B cdepe matepu-
QIBHOU KYJBTYpPBl — 3TO BESHHS MOJBI B CTUWISX college look m HepopManbHO-
KJaccuueckoro Humphrey Bogart, uepHble koxaHble TUpKaku B ctuiie M. Bpan-
J10; aTpuOyThl Monbl TuNa T-shirts, denim jeans, baseball caps, sneakers, jerseys,
etc.; B cpepe KyIabTyphl «HOBOTO» YIOOHOTO UTaHUS — coca-cola & pop corn, fish
& chips, hot dogs, pizza etc.

[IpuBeneHHbIE BBIMIE IPUMEPHI BUAATCS SPKOU MILTIOCTPALMEH aHTIIOS3BIYHO-
ro MPOHWKHOBEHUS HA 3ape TEKyLIeH BOJIHBI ITI00aIH3alul B CTPYKTYpPHI ITOBCE-
JTHEBHOCTU Ma)KOPUTAPHBIX S3BIKOB, YTO CBHICTENBCTBYeT 00 OOBEKTUBHBIX
mporeccax THOPUAM3ALUH S3bIKa, aJalTHPYIOIIETO HOBBIC KYJIbTYPHBIC KOHIICTI-
TBI, OTBEYAIOUINE, COMVIACHO KOHIENIMK JIMHIBOKYJIBTYPHOH Tiio0ann3amuu
. I'pagnona, MECTHBIM TPAJAULIUAM U COLIMATBHBIM KOHTEKCTaM [9].

OaHako HECMOTPS Ha HKCIUIMIUTHYIO CIIOCOOHOCTh «aHIJIOTOBOPALINX» MPO-
IOYKTOB KyJBTYpHI K aAanTallld Ha MHOKYJIBTYPHOH MOYBE, CIENyeT MPUHATH BO
BHUMaHHE MMIUIMLIUTHOE ACHCTBUE MEXaHM3MOB COLMAIBLHON MCUXOJIOTUU — «3a-
paXeHus» U «rnoApaxanus». Kak nmpaBuiao, OHU IPUBOASATCS B IEHCTBHE B PE3yib-
TaTe HEKPUTHUYECCKOTO BOCIIPUSATHS HOBBIX «KYIBTYPHBIX 00PA3IOBY.

Taxum 00pa3oM, MacCOBYIO KyJIbTYpPY 3TOTO IEpUOJa OTINYA JEHCTBUTENb-
HO TIIOBEPXHOCTHBIA XapakTep, OOYCIOBICHHBIA cubpuousayueil KyJIbTYPHBIX
CTEPEOTHUTIOB. DTO MPOSIBISLIOCH BO BHEIIHEW KYJIbTYPHO-TMHTBUCTUYECKOMN accH-
MWIUA ¥ HEKOTOPOHW CTAaHIApTH3alUU KyJIbTYPHOTO NPOCTPAHCTBA, 0OYCIIOB-
JIEHHOTO CTPEMJICHHEM K CXOXKJEHHIO B CUCTEMAaX LIEHHOCTEM.

C HactymieHueM H()OPMAIMOHHOW dPbI, YCUIUBIICH AMHAMUKY TJI00aIn3a-
IIMOHHBIX MPOIIECCOB BO BCEX cdepax >KU3HU, OTMEUAeTCS MaccoBas HHBA3US
KYJIbTypHO-MacCOBOM NPOAYKIMH B HAIIHOHAIbHBIE KYJIbTYphl Ha ()OHE TOMOTE€HU-
3alUU WM «MaKIOHAJIU3aLU» MUpPaA, U — KaK CIIEJCTBHE — HEONPABIAHHOTO MPO-
HUKHOBEHHS AHTJIIHICKOTO SI3BIKa B CTPYKTYpHl NOBCEIHEBHOCTH. Pa3BuBaercs
MacCOBOE UCKYCCTBO KaK IIOY-OM3HEC, OIMUTHIBACMBII UACOJIOTHEN JEMOKPATHH,
cB0O0OO/BI U KOMMEPUYECKOro ycIiexa, YT0 HHULMUPYET JUCKYpPC O MaryOHOM BIuUs-
HUM Ha CO3HAHME M MCHTAIHUTET IpPEACTaBHUTENICH HeaMEPUKAHCKOH JWHTBOKYIIb-
TypBl. YUCHBIMH HCCIEAYETCS OHJIEMMa: OTHOCHUTCS JIM MaccoBas KyNbTypa BCeE-
TaKu K JOCYTOBO-pa3BICKATEIBHON clepe WIH SBISET COO0H MHCTPYMEHT MPOIY-
MaHHOW IOJNIUTHKA. B TOJIB3y MOCTIEIHET0 IPUBOISITCS BECKHUE apTyMEHTHI: Ha pe-
AIM3AIMI0 «IPOEKTa YHUBEPCATM3AIUN» PadOTaeT KOMIIETCHTHBIN mpodeccno-
HAJIbHBIM amnmapaT MacCOBOM KyJIbTYphl, IPU3BaHHBIA B MHTEpECax rocyaapcTBa U
MOHOTIONIMH TTOTYUHATH MacCOBOE CO3HAHUE CIECHU(PHIECKUMHU METOIAMH H CIIO-
cobamu. Cpenn HHUX MPEXAe BCETO AW3alH M MapKETHHT, HAIleIeHHBIC HA M3yde-
HUE KOHBIOHKTYPBI PbIHKA W OPTaHU3ALIMIO MPOU3BOACTBA MPOIYKTOB «I1yXOBHOM
WUHAYCTPHUH.

Hecnyuaiino I1.A. CopokuH B CBSI3U C 3THM OITUCHIBAET MAaCCOBYIO KYIBTYPY
«KaK KOMMEpHYECKMH TOBap IJIsl pa3BleueHUil», Kak... «UMCKYCCTBO, KOTOpPOE...
KOHTPOJIUPYETCS TOPTOBBIMH JIeblIaMi, KOMMEPUYECKUMHU WHTEPECAMU U BESHUS-
mu moae» [10. C. 25].

B KOHTEKcTe JNHMHTBOKYIBTYPHOH TIIOOATH3AIMK MaccoBas KyJIbTypa TakKe
3agBIIsIeT O cebe B JBYX MPOTUBOMIOJIOKHBIX CpPE3axX, B CUTYAI[UH XKE IIPUBUTUA
HOBBIX I[EHHOCTEH», T.€. CBEACHUS KYIbTYPHl K IIMBUIN3AINN, PEUb HIET O TPOSB-



110 O.B. Ooezo6a

JIEHUM WJECOJIOTMYECKH aHTKUPOBAHHOIO ACHCTBUS AOMUHHUPYIOIIEH KyJIbTYpBI,
OTpaXkarolei ce0sl B yIpOILEHNH WM TOMOTEHU3AlMU A3bIKa. B CBSI3U € 3TUM BbI-
CKa3bIBAIOTCSI MHBIE, O0JIee TPEBOKHBIC MHEHHSI OTHOCHTENIFHO OKa3bIBAEMOTO YKE
Ka4eCTBCHHO HOBBIM THIIOM MaCCOBOU KyIbTYpBI dpdeKTa.

DopMHpPOBaHHE MACCOBOT0 CO3HAHUS, MO «MEXIUCHUIUTMHAPHBIMY OIIEHKaM
YUYCHBIX, 3aKIaIbIBACTCS YHU(DUITMPOBAHHOH IICUXOJIOTHEH, KOTOpasi 00ecIieunBacT
B3aMMOCBSI3aHHOCTh COOOIIIECTBA, CO34aBasi MOYBY UIS «UEIOBEKA C MAaCCOBBIM
co3HaHueM». ColuanbHO-KYyJAbTYPHBIH KOHTEKCT Mpefonpeneiser Crneuuuky
MacCU(PHUIIMPOBAHHOW JIMYHOCTH, COOTHOCUMOMN HCCIIENOBATENSAMH C COLIMAIBHOM
JIe30pUeHTaNnel, 3p3aleM pedIeKCHH, WLTIO3HSIMH, TOIMEHON TYXOBHOU KYJIbTY-
pBl SKpanHON. DOpMUpPOBaHUE Ha 3TOM (POHE BYIBrapU3UpPOBAHHOTO MUPOBO33pE-
HUSl ycyryOisieT HeCroCOOHOCTh TaKOH JIMYHOCTH «OBITh aBTOPOM CBOETO CIICHa-
pUs Ha COIMANBHOW CIICHE XH3HW», B PE3yIbTaTe UYETrO0 YENOBEK CTaHOBUTCS
«00BEKTOM YIIpaBIIEHHs U TUIEHHUKOM MacckynbTay [11. C. 96-139].

TeHaeHs: MAacCOBOTO BOBJIEUEHUS B KYJIbTYPY OKa3bIBa€TCsl 0OOPOTHOM CTO-
pOHO¥ TporieccoB eMokpaTu3anyu. Pumocodckuil pakypc dTHX MPOIECCOB T03-
BOJISIET YBUJIETh pa3pylICHUE KIACCUKU: Pa3BUTHE MACCOBOM KYJIBTYphI IIPOUCXO-
JUT B JIOHE JIOMAIOLIET0 TPAJULIMK TOCTMOJEPHU3MA, YTBEPIKIAIOIIETO TATOTEHHE
K PH30OMHOCTH U IUTIOpaTH3aluy. TeHICHINS K MHOXXECTBEHHOCTH KaK «MO3and-
HOM IIEJIOCTHOCTH» OOHApYXHBaeT ceOs B TEPMHHAX «KIUM-KYJIbTYypbDy (3. Tod-
¢unep) u B monsiTiu «kosuaxkay (K. ['mpt). Takum oOpa3om, Kak BEpHO 3amMedaeT
A H. UymaxoB, Bce «ofHOOOpa3ue MaccoBOW KyJIbTYphl pacmanacTcss Ha MHOXKe-
CTBO (hparMeHTOB, HE IPUBOS K 3HAMEHATEIII0 eIMHBIX IleHHocTei» [12. C. 224].

Ha done cmensieMmocT crmoco00B KOMMYHUKAIMU YEIOBEYECTBO BXOIUT B Py
MHPOPMAaTH3aINN U Ha CMEHY MacCH(UIIMPOBAHHOHN JIMYHOCTH HMPUXOIUT TBOPELL
HOBOH 3TIOXM KaK «HOBas HHAMBUIYanbHOCTHY (M. Kactenbce). OnHako ¢ mo3ummii
MacCOBOH KyJIbTYpHI YeJIOBEeK UH(OPMAIIMOHHON 3M0XH, 10 onpeaeienuo M. Ma-
KJIF09HA, BBICTYINAET HE TOJIBKO B POJIM «TBOPLA», HO U «kepTBbl» [13]. B pamkax
MEXIUCHUILIMHAPHOTO JUCKypCa 110 3TOMY IIOBOIY Pa3BOPAYMBAIOTCS TUCKYCCHU:
KOHCTaTUPYETCS OTPELIEHHOCTh WH(POPMALMOHHON JHMYHOCTH OT COLMAIBHBIX
KOHTAKTOB, BJIEKYIAsl TOTAJbHYIO acOLMaIM3alMI0 U adTHUYHCTh MHAMBHIA, a B
LIEJIOM — ¥ MEHTAIBHYIO TPAaHC(HOPMAIIHIO JIMIHOCTH.

VIMeHHO B 3TOT MEpeXOAHBI MEPHOI B PEaNbHOM, (H3MYCCKOM IPOCTPaH-
CTBE, MPEAINOaraolleM KpOCCKYIbTypHbIE MHTEPAKIMKA PAa3HOTO Poja, U MPOHC-
XouT (HOpMHpOBaHHE, IO YOSKICHUIO aBTOPA, HOB020 UHPOPMAYUOHHO20 MUNA
Mmaccosou kynomypul (B HameM koHTekcte — M TMK), mox KoTopsIM Ipeiaracm
TIOHUMATb NepexoOHblil Mun Kyabmypbl, (QOpMupyemviil KauyecmeeHHO HOBbIMU
CMK. TlpuHIIMTIHAIBEHO BaXKHBIM MOMEHTOM CTaHOBHTCS aBTOPCKHM BBIBOJI O TOM,
4yT0 coctapistone U TMK oka3biBaroTcs B3aMMOOOYCIIOBICHHBIMU JIPYT APYTOM;
IIPHU ATOM MaccoBasi KylbTypa MpU BCTPeUe ¢ HHPOPMKYIbTYPOU CTAHOBHUTCS Ya-
CTBIO TJIO0AIBHOM, O YeM CBHJIETENBCTBYET €€ KapIWHAIbHOE OTJIMYHME OT aHaJo-
TOB MPENbIIYINX 3MO0X (KapHaBaJbHOW, CMEXOBOM, JMOHUCHIICKOMN) U, Cliel0oBa-
TEJBbHO, HE TI03BOJISIET OTOXKAECTBIATh €€ C HU30BOM KyNbTypoii [14].

B akagemuueckoit cpeqie AUCKYpC O HOBAIIMOHHBIX CPEACTBAX MAacCOBOW KOM-
MYHHKAIIMW TIpenBapsier IUCKypc O (OpMHUpPOBaHHU Cyry00 WH(QOPMAIMOHHOMN
KYJIBTYpPbI, UIMEHYEMOH «KYyJIbTYpOH BHUPTyaJibHOW peanbHOCTH» (M. KacTennc)
win «["anaktukot Mapkonu» (M. MakiiodH) — HadajioM CTaHOBJIEHHS HOBOI
ANEKTPOHHOW IMBHIM3anu. HoBas MHQOPMKYIETypa paccMaTpUBaeTCs CETOMHS
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KaK CJIOKHBIA ()EHOMEH, IPEAOIATAONIUA ITUMUHUPOBAHNE PA3IIMYHNIA B KYJIBTY-
pe MeXIy BUPTYAIRHBIM M peainbHBIM. [Ipuuem pa3BelneHHE 3TUX MOHSATHH, CO-
rinacao M. Kactenbcy, onupaercs Ha WA M3HAYAIBHON BUPTYAIbHOCTH HAIIIETO
KyJIbTYPHOTO OIIBITA. Y CUIMBAsCh 3a CUET high-tech, oHa (BUPTYalbHOCTB), HAPSY
¢ pactymei nHpopMaTH3anMel o0IIecTBa M NPHOPUTETHOCTHIO POIIH HH(OPMAIIUK
B JKM3HU 4YeJIOBEKa, BBICTYMAET TJIABHOW YEpPTOW KyIbTypHl HH(OPMALIMOHHOTO
obmectna [15. C. 120-125].

YdeHBIMH YCTAaHOBJICHO, YTO BO3SHUKHOBEHHE WH()OPMAIIMOHHOTO THIIA KYJb-
TYPHI CBSI3aHO C MOJU(UKAINECH CIOCOO0B KOMMYHHKAIIWH, XPAaHCHUS M TPaHC-
MHUCCHH HH(pOpManuu, T.e. CaMHX KOJOB-CHMBOJIOB. [Ipm 3TOM ee OCHOBHBIM
MPU3HAKOM CTAaHOBHUTCS IMPUHIMII BHEMEHTAILHOTO KOAWPOBAHUS WH(POPMAIIHH.
C npuxonom MHTepreTa nHDopMalus kak Gopma o0IMIECTBEHHOTO CO3HAHUS CTa-
HOBHTCSI MHCTPYMEHTOM TJIO0AQJBHOM KyJIBTYPHl M KOZOM TJIOOANBHOTO S3BIKA.
SI3BIKOBOM KOJ| alpHOPH BBICTYIAET 0a30BOI COCTABIAIOIEH KYIbTYPHI per se U,
MO CYTH, ()OPMHUPYET A3BIKOBYIO KapTHHY MHpa, CO3[aBaeMyl0 B COBPEMEHHOM
MHUpe B OOJIBIIEH CTENICHH MMOCPEACTBOM Ti00anbHOTO lingua franca. «I'mobanbHOE
mupoBuneHne» (B. 'ymOonbsnT) B pakypce nccieqoBaHUs HpencTaBisieT co0oi
rJI00ANBHBIN BOKAOYISAPUH, KOTOPBIA BKIFOYACT KOHIICTITHI, OTPAXKAIOIINE UHTEP-
KyJIBTYPHBIC pa3IH4us U BepOabHBIC CEMAHTHUCCKHE CBSI3H.

Texymuii dTan rmobanu3anyy MPENoNpencsieT TOTAIbHBIE COIHAIBHO-
HSKOHOMUYECKUE U3MCHEHHS W MPEIIOCHUIKH [T TEMOKPATH3AIUU U UHCTUTYaJIH-
3aIuy BceX chep CONMOKYIbTYPHOW KOMMYHHKAIUK. B cBs3M ¢ 3THM Kak mpobie-
Ma BCTaeT OOBEKTHBHAS HEOOXOAMMOCTh TPAHCIIAINUK UHPOPMALIMK Ha YHUDUITU-
POBaHHOM M YIPOIIEHHOM s3bIKE, YTO obOecredrnBaeT (OPMHUPOBAHHME HEKHX
MEXaHU3MOB MaHHITYJISIIIUN ¥ YHUDHKAIINH.

YHaudukamms s36Ka, B CBOIO OYepedb, IO OLEHKAM HCCIIEeNOBATENEH 3TOro
¢denomena (O.B. Opinosoii, T.b. Pan6une, B.H. Mansinesa, X. Kensnepa u ap.),
BEJIET K mpancghopmayuu A361K08020 MeHMAIUMema, 9T0 CONPSKEHO ¢ U3MEHe-
HUEM <«JIyXOBHOTO» COAEP)KaHMS KyJIbTYpHI, T.C. MEHTAIBHOW CTPYKTYpHI 00IIIe-
CTBA.

Tpancdopmaius s3pIKOBOTO MEHTAIUTETa B KOHTEKCTE TII00ATH3aliK MoApa-
3yMEBAET TOXKICCTBCHHOCTh BOCHPHUSTHS NAPTHKYISIPHBIX KOHIIETITOB IPEICTaBH-
TEJISIMH COBEPILCHHO Pa3INYHBIX ATHOKYIBTYpP. Tak, MHTPUPYIOUINE CETONHS U3
TJI00aTBHOTO A3bIKa MOHATHS THIIA fappiness, success, performance, event, joy etc.
KOHIICTITYaJIbHO MEHSIOT MPEACTAaBICHHUS O CUACThe, YCIEXe, 3peNuIle, COOBITHII-
HOCTH, HACIKACHUH W T.II. ¥, 337aBas HOBBI CEMaHTHYECKHH KOHTEKCT, CTaHO-
BATCSI CHMBOJIAMH HAILICH KHU3HH.

OnHako ciielyeT UMeTh B BUAY M noaMmedeHHyto 3. Toddnepom «omaHOpaso-
BOCTB)» COBPEMECHHOI'O CKJIa[a MBIIUICHUS, KOTOPast OKa3bIBAaeTCsl, O CyTH, 00paT-
HOHM CTOpPOHOW Tpoliecca TpaHC(POpMaIMH S36IKOBOTO MeHTanuTeTa. OHa 3aKiIroda-
ercsi B OBICTpoil cMeHe oTpakeHHBIX B SIKM CONMOKYJIBTYpHBIX peasluid, 9TO
MPUBOIUT K HEJOITOBEYHOCTH CHOHTAHHO M MOBCEMECTHO BHEAPSIONIINXCS U3 aH-
[JIMACKOTO MOHATUH TUIA MeluHCcmpuMm, bracmep, 0ealic, cnpao, OIKSPAyHO, 2pys,
6opkaym, 0310, Opaiié 1 MHOXKECTBO Apyrux. OyHKIMOHUPOBAHHE MOJ0OHOM
«rI00ANBHOI JIEKCUKH B HAIIMOHAJBHBIX SI3BIKAX yXe 00ycIoBIHMBaeT (hopMHpo-
BaHHE «KIHIIMPOBAHHOTO» CO3HAHMS U MHPOBO33PEHUECKUX cTepeoTHnoB. Co3aa-
Bas TaKUM 00Opa3oM OJaroJaTHYIO MOYBY JJIs YHU(DHKAIWU WIA TOMOTCHU3AINH
SI3BIKA, MAaccoBasi KyJabTypa IpH BCTpede ¢ MHOOPMKYIBTYpOi B KOMMYHHUKATHB-
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HOM TPaHCKYJBTYPHOM IIPOCTPAHCTBE MPOIYLIUPYET BCE HOBBIE CTPAThI AHTJININ3-
MOB, HapaiuBaembie CMU B CKOpOCTHOM pexxume on-line.

HNKMT kak oTpakeHHe A3bIKOBOI I100a1u3auuu

Jluarsogunocodcekoe nmonnmanue HeHOMEHA CHHTE3UPOBAHHOTO THIIA MacCo-
BO-HH(OPMAITMOHHOW KYJIBTYPHI OBLIIO ObI HETOJHBIM O€3 MPUBJICUCHHS KOHIICTI-
Ui rrobanu3anu. ABTOPCKOE UCCIIEIOBAHUE JTMHTBOKYIBTYPHOU III00aTH3aIiu
MO3BOJIICT KOHCTATUPOBATh €¢ JyallbHBIH XapakTep, OOHApyKHBAIOUIMHA ceOsl B
00BEKTUBHOM U CYOBEKTUBUCTCKOM Cpe3ax, YTO MOAPOOHO U3JI0KEHO B [6].

B pakypce ob6vexmugrozo cpeza MaccoBasi KyIbTypa HOBOTO THIIA BBICTYIIAET
KaK 49acTh TJI00aJIbHON KYIBTYPHI, SBISIOIICH COOOM, O CYTH, «CUMBOJIHYECKYIO
koMmyHHKauio» (. Cmut). OKa3pIBasCh HE CBSI3aHHOW C JyXOBHOU cepor IT-
Hoca, oHa (MTMK) He HeceT HAIMOHAILHOTO MEHTANIHTETa. B 3TOM ciydae ee uH-
CTPYMEHTOM, a B HAllleM KOHTEKCTE — OCHOBHBIM MEXaHH3MOM TpaHC(OpMAIHU
MEHTAINTETA BBICTYIACT AHMIMHACKUA KaK S3BIK-KOMMYHHUKATOp B TJIOOaTEHOM
BapuanTte (global English), peanusyromuii ceOst B QYHKIINH 1HO3HABAMENLHOU KOM-
myHnukayuu. B pakypce ero B3aMMOAEHCTBHS C SI3BIKOM 3THOCA (pean3yIOIIero
ce0s1 B CBOCH MCKOHHOM, 3THOKYJIBTYPHOH (hYHKIIMH) UMEET MECTO BHEIIHSSI ACCH-
MWL, HE UMEIOIAsi «KOPHEBOID OCHOBHI B MEHTAJHUTETE W HE MPEICTABIIIIO-
I1ast YTPO3bI ISl SI3BIKOBOM MIEHTHIHOCTH, YTO OTPAKEHO B KOHIICTIIIHH 210KAIU-
mema (CHHTE3a JIOKAJIBHOTO ¥ TiobanbHOoro meHTtanmrera) M. Konpakosa. 3mech
BKITIOUAETCSI MEXAHM3M OononnumensHocmu sa3vikog (B. ['yMOOIBIAT), BBITOIHSIIO-
WX pa3Hble (YHKIMH, ¥ aHTJIOSA3BIYHBIC YHHBEPCAJIBHBIC MOHATHS YK€ HE HYX-
JAIOTCS B WHTEPIPETAIMH, OJHAKO HMMIUIUIMTHO TPAHCHOPMHUPYIOT S3BIKOBOU
MEHTAJIUTET, CIIOCOOCTBYSI TEM CaMbIM MOIU(PHUKALIUN KOHIICTITYATbHON H SI3BIKO-
BOM KapTuHe mupa [16].

B rpanunax cybowexmusucmcrkoeo cpeza UTMK oka3blBaeTcs OCHOBHBIM Ka-
Haiom CMMU, sBisist co0oii aHra)XMpOBaHHbBIE WAEOJIOTHEN Mpoueccsl. Boixox 3a
rpaHuIbl OOBEKTHBHOU TTIO0ATM3aMU TTO3BOJISIET PENPE3CHTHPOBATh HAITMOHAIb-
HYIO KyJIBTypy HOCPEACTBOM aMEPHKAHCKOTO, aHTIIMHCKOTO, PEaTU3yIOIIero ceds 6
9MHOKYIbMYPHOU PyHKyuy. B TakoM KayecTBE aHMIMHACKHUNA YKCIUTyaTHPYETCS Kak
OpyAME PEKIaMBI, IPOBOLUPYS CUTYAIHIO A3bIKOBOU KOHMAMUHAyuu, T.e. HOpMH-
poBaHHE CTpaT M3OBITOYHOM, He MMermel PuIocoPckoro 00OCHOBaHHS AHTIIO-
SI3BIYHOM JICKCHKH.

B pamkax cTaThu mpUBEIEM JIMIIb HEKOTOPBIC CBOHEBIC PE3yIbTAThl IMITUPH-
YECKOTO HCCIICIOBAHMS M KOHKPETHBIC NPUMEPHI 10 PEIEBAHTHBIM cepaM KoM-
MyHuKanuu, rae MTMK HaxoauT nposiBIIEHHE B KATETOPUSIX aHeIUYUIMA U AH20-
amepuxanuzMa (B Hamem KoHTekcTe. — (.0.) COOTBETCTBEHHO O0O3HAYEHHBIM
cpesam.

Anenuyusm TpeaCcTaBIsSeT COOOH JOCTATOYHO Ba)KHYI0 KOMMYHHUKATHBHYIO
eIMHUILY, 00ECIIEYNBAIONIYI0 UHTEPAKTHBHYIO 11€J€CO00Pa3HOCTh B UCCIEIYyEeMOMN
ctepe. [IpuMepamu MOTYT TIOCTYKHUTh 0€3aHAIIOTOBBIC KOMITO3UTHI B chepe UHIY-
CTpUW pa3BJICYCHUH, OOO3HAYAIOIIWE CTHIM MY3bIKM THNa glam rock, jive,
underground, techno, rap Wnv BUIbBI MOMYIAPHBIX CETOIHS 3pPENHI] U HUCKYCCTB
interactive show, quiz show, street art, graffiti, workout n np. Bce oHM OTHOCSITCS K
0E33KBUBAIICHTHOW, HHTEPHAIIMOHAILHOMW JIeKchke, GyHKmonupytomeid 8 CMU u
nepearoIeicss Ha PyCCKUiA S3bIK MOCPEACTBOM TPAHCIUTEPALUU 2/19M POK, aHOe-
2paymo, Keus3 wioy, mexHo, 60pKaym u T.J
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K anenoamepuxanuzmy B rpaHunax cyObEKTHBUCTCKOIO CPe3a MOXKHO OT-
HECTH HMEIOIINE DJKBHUBAJIIEHTHI B POJHOM S3bIKE JIEKCEeMBbl Tuma: glamour,
remake, single, sequel, head liner u np. Ha s13b1k iepeBoja (pyccKuii), HECMOTPs
Ha BOILLIEJIIEE B JIMHIBUCTUYECKYIO MOJY 3aMMCTBOBaHHUE MOCPEICTBOM KaJbKH-
POBaHUS U TPAHCIUTEPALUH, OHU MEPEJAIOTCA TaK K€ OOBICHUTENbHBIM Iepe-
BOJIOM: PEMEWK — HOBas BEPCHS; CHHIJI — COJBHOE HCIOIHEHHE; TIIaMyp —
POMAaHTHYECKHH opeos1, 00asHue; CUKBEN — MPOJOIDKEHHE; XdAIaiiHep — MoIy-
JIIPHBIN aKTep U T.J.

B cdepe UKT aueruyuzmul mpencTaBlieHbl yXKe MPHKUBIIAMUCS Ha 3THO-
KyJbTYPHOU TOYBE EAWHHUIIAMH, OTHOCSIINMHUCS IMPEHMYIIECTBEHHO K 0€37KBHBA-
JICHTHOH JIeKCHKe, THUIa IpoBaiiniep (provider), calit (site), cnam (spam), nucrieit
(display), xubepnpoctpanctBo (cyber space), tpabuk (traffic), 3ym (zoom), WH-
tepdeiic (interface) m np. HecMoTps Ha BO3MOXKHBIN OOBSICHUTEIHHBIN MEPEBOJ
(paiir — GIIOK JMAaHHBIX; CIIAM — HEPENICBAaHTHOE MHTEPHET-cooOIIeHue; Tpaduk —
MOTOK HH(OPMAIIMOHHOT0 0OMEHA; 3yM — U3MEHEHHEe MaciTaba n300paKeHHs U TIp. ),
OHH MHUTPUPOBAIHA W3 chepbl MpodecCHOHATBHOTO JKaproHa B oOIIeynoTpeOu-
TENEHYIO chepy Ha (HOHE TOTATBHON KOMIBIOTEPHU3AINHA U HHPOPMATH3AUN MUPA
B LIEJIOM.

AHanmm3 moKasai, 4To axenuyu3mul OOHAPYKUBAIOT CBOC MPHUCYTCTBHE Kak B
PYCCKO-, TaK ¥ HEMEIKOSI3BIYHBIX OOIIECTBEHHO-TIONIUTHICCKUX M3daHusAX. OTHO-
cAIMecs MPEUMYILECTBEHHO K Pa3psAy MHTEpHALMOHAIBHOM, 0€39KBUBaJICHTHOM
JIEKCUKH, OHW OKAa3bIBAIOTCS («KM3HEHHO omnpasnaHHbeMi» (B.I. Koctomapos),
OBICTPO AIaNTUPYSICh K HOBBIM peanusM depe3 nocpenctso CMK. B To Bpemst kak
amenoamepukanusmobl OOHAPYKUBAIOT ce0sl MPEUMYLIECTBEHHO B M3JaHUSX pe-
KJIAMHO-Pa3BJICKAaTEIEHOTO XapaKTepa.

Ha ocHoBannu BhIIIECKa3aHHOTO HCCIICAOBAaHWE OCTAHABIMBAETCS Ha psine
MPUHLMITHAIEHO BaXXHBIX BBIBOJIOB 110 SMIIMPUYECKON YacTu paboThl. [Ipexne Bce-
ro, 3T0 KoHcTaranus B noHe UTMK sBnenus s3wvixosotl roxanuzayuu, T.€. CIOCO0-
HOCTH STHHYECKOTO S3bIKAa K aJalTaIliH 3JIEMEHTOB HHOTO SI3bIKa (TJI00anbHOTO
BapHaHTa aHTJIHICKOro) coo0pa3Ho CBOEH HaIMOHAJIbHOM crienuduke. [lanee, 3To
KOHCTaTaIUs 3aBUCHMOCTU KOHIICHTpAIlMA ¥ (DYHKIMOHAIBLHOCTH aHIIJIOSI3BIYHON
JIEKCUYECKON eNWHUIIBI (aHMIUIU3Ma / aHTJI0AMEPUKAaHU3Ma) OT HAIIPaBJICHHOCTH
m3ganus. Tak, OBIIO BBIABICHO, YTO B IEPHOIMKE OOIIECTBEHHO-TOTUTHIECCKUX
U3JIaHUI JIOKYC aHTJUIM3Ma JICTEPMUHHUPYETCS B cdepax OM3Heca, SJKOHOMHUKH U
UKT ¢ npeobiagaroniuM KOJWYSCTBOM aHTJIMIIM3MOB B HCCIEAYEMBIX S3bIKaX.
B m3paHnsx ke peKkIaMHO-pa3BIEKaTEIHHOTO XapaKkTepa KOJINIECTBO TAKOBBIX B
Ha3BaHHBIX c(epax 000UX S3BIKOB MPHUOIM3IUTEIHFHO OJMHAKOBO, OJHAKO 311ECh
oOHapy)XHuBaeTcs MpeoOyiajaHue aHTJIOAMEPHUKAHW3MOB, YTO TOBOPUT BHOBB O
HAJIMYUH JBOSIKUX IPOIECCOB: S3BIKOBOM THOpUAM3aIMNA M TOMOTCHH3AINU.
HemanoBaxxHo# sMIupHUecKOd HAXOAKON MOXKHO TaKXe CUUTATh OOHApyKEHHE
PEAYKIIUU HETaTUBHBIX CYOBEKTHBHO-OIICHOYHBIX BBICKA3BIBAHHN IO OTHOIIIE-
HUIO K aHTTIMHACKOMY s13bIKY per se B CMM, a Takke oTCyTCTBHE HACOIOTH3UPO-
BAHHBIX TPAaKTOBOK B OTHOIICHHH AHTJIOS3BIYHBIX CJIOB-3TUMOHOB B COBPEMEH-
HeIXx CMU 1o cpaBHeHuro c¢ noryiobann3anMoHHON smoxoifl. M B kadecTBe
o0mIero BEIBO/Ia MOKHO KOHCTaTHPOBATH CTOWKOE MPHUCYTCTBHE AHTIUIIM3MOB /
AHTJIOAMEPHKAHU3MOB B CIIOBECHOM Te3aypyce OOJIBIIMHCTBA E€CTECTBEHHBIX
Ma)KOPUTAPHBIX A3BIKOB U TOBOPHUTH 00 OOLIEH CKIIaabIBAIOLIEHCS TO3UTHUBHOM
TEH/ICHIINU UX BOCTIPHATHSL.
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3akJjaroueHue

Takum 00pa3zoM, KOHTEKCT TJ00alu3allii 3aJlaeT He-/0aronpusiTHbIE YCIo-
BUSL A1 (POPMHUPOBAHUS HOBOTO WMH(OPMAIIMOHHOTO THIIA MacCOBOH KYJIBTYpHI,
COCTABIISIIOIINE KOTOPOH OKAa3bIBAIOTCS B3aUMOOOYCIOBICHHBIMHU JAPYT JPYTOM.
[onsTHE KYI6MYpPa BO BCEM CBOEM MHOTOOOpa3UH B YCIOBUSAX HHPOPMAIIOHHOTO
00IIIeCTBa CTAHOBUTCS ONPENEISIONINM B OMHCAHHM CIIOCOOOB MEKKYIBTYPHOI
KOMMYHHKAIuH. [1o0anu3anus KynbTyphl, B CBOIO OYepellb, 00HAPYKHBACT CBOIO
MIEPBUYHOCTh B CBSI3KE B3aMMOCBS3aHHBIX TEKYIIMX TIO0OATU3AIIMOHHBIX MPOIIEC-
coB. B TakoM KOHTEKCTe MHCTPYMEHTOM HHTEPKYJIBTYPHONH KOMMYHHKAIWH, CIIO-
cOOCTBYIOIMMM (DOPMHUPOBAHHUIO HOBOTO S3BIKOBOTO MEBIIUICHUS, CTAHOBHUTCS aH-
TIMMCKUN s13bIK. becnpeneIeHTHBIN IPUTOK aHIJIOA3BIYHON JIEKCUKH Yepe3 KaHaJbl
HH()OPMAIIMOHHO-MACCOBOI KyJIBTYPhI OTPaKaeT 4epe3 Mpu3My AyalbHBIX I100a-
JU3ALUOHHBIX CPE30B (00beKmueHo2o U CcyOvbeKmusUCHCKo20) aHAIOTUYHbIE
JMHTBOKYJIBTYPHBIE TPOLECCHI: THOPHIM3ANNIO U TOMOTCHH3AIUI0 COOTBETCTBEH-
HO. W ecom rubpunuzanus (depes3 MOCPENCTBO PEaNn3yIOIErocs B KOTHUTHBHO-
KOMMYHUKAaTUBHOW (YHKIIMU BceoOIero lingua franca) MO3BOJISET TPAKTOBATH
r1o0aMu3aIMio B EIOM KaK IeJIOCTHBI 00bEKTUBHEBIA KyIbTYPHO-HCTOPHYCCKHUN
IPOIIECC, TO TOMOTEHH3ALHS (Uepe3 MOCPEICTBO BHITOIHSIIOMIETO STHOKYIETYPHYIO
(YHKIIUIO aMEPUKAHCKOTO aHTIMHCKOTO) — MPEUMYIIECTBEHHO KaK HIC0JI0THIECKU
aHraxupoBaHHoe jaeicTBue. [Ipr 3TOM B paMKax 00bEKTUBHBIX SI3BIKOBBIX IPOIIEC-
COB KaTEropus aHTJIUIM3Ma BBICTYIAET CAWHUIICH KOMMYHUKAIIMU, YTO aKTyaJH-
3UPYeT B3aMMOCBS3aHHBIC ITPOIECCH MOJIEPHHU3AINH, WHTCPHAINOHAIN3AINNA U
MHTEJUICKTYaTU3allMd dTHUYECKOTO sI3bIKA, 3aKpEIUlsis B HEM BCE HOBBIC TPaHC-
KYJIBTYPHBIE CMBICITBL. B CyOBEKTHBUCTCKHUX MACOIOTHYCCKHX PaMKaX, HAIPOTHB,
(PUKCHPYIOTCS MTPOIECCHI SI3PIKOBOW ACCUMIUTSIIN IO OTHOIICHUIO K STHHYECKUM
SI3BIKAM, YTO BBUIMBAETCS B HABOJHCHHE HE MMEIOIUMHE (HHITOCOPCKOro 000CHOBA-
HUS TOOOYHBIMU TPOAYKTaMHU SI3BIKOBOM Tio0anm3anuu. Pa3Benenue riobamusa-
IIMOHHBIX CPE30B U (YHKIWH aHTIIMKUCKOTO S3bIKa, ¢ 00OCHOBAaHHEM TJI00AIEHOTO
lingua franca Kak OCHOBHOTO MEXaHHM3Ma JICKCHYECKOW YHH(HKAIMH B MOCTPOE-
HUM COBPEMEHHOHW KOHIENITYaIbHOW W SI3BIKOBOM KapTHHBI MHpA, CTAaHOBUTCS
KJIIOYOM K BBISIBICHHIO NMPUIMHHO-CIICICTBEHHBIX CBs3CH (OPMUPOBAHHUS CTEPEO-
TUIHOTO TJI00aJIBFHOTO MBIIIICHHUS, BEAYIIET0 K TPaHC(HOPMALMY MEHTAJIUTETa B
LEJIOM U SI3BIKOBOTO B TOM 4HCIe. briaromapst pacipocTpaHeHHIO 3amagHbIXx GopM
noBeneHust global English kak JTHHMBHCTUYECKHA HHCTPYMEHT TJI00ANTH3aIUH,
MIPOHMKAsI B IOBCEIHEBHYIO PEUb, (PMKCHPYETCS B O0Jiee yCTOHUMBBIX CTPYKTYpax
€CTECTBEHHBIX S3bIKOB.

JIMHIBHCTHYECKHH PAKypC UCCIIEAOBAHUS MO3BOJIMI PACCMOTPETh CHEIUPHUKY
cnoxkaoro (eHomena UTMK, oTiMuuTeNnbHBIME XapaKTEPUCTUKAMHU KOTOPOH SIB-
JISTIOTCSL CETOJIHS MAacCOBOCTh, BUPTYalIbHOCTh M HH(popMaTuzanus. VHdopmarms
Kak (opMma OOIIECTBEHHOTO CO3HAHMS CTAHOBUTCS WHCTPYMEHTOM TJI00aIbHON
KYJIBTYPbl B KOJIOM TIIOOANBHOTO lingua franca, GOpMHUPYIOIIETO S3BIKOBYIO Kap-
TUHY MHpa WIH «7100anbHOEe MHUPOBHACHHE». B COBpeMEHHOM MHpE OHa Ipen-
CTaBJICHA «TJ00aJTbHBIM BOKAOYISPHEM», OTPAXKAIOMIMM B Pa3HBIX cepax Mex-
KyJIbTYPHOW KOMMYHHKAIIMH KOHIICTITYaJbHBIC HHTEPKYIBTYPHBIC Pa3IHIui U
BepOaJIbHBIC CEMAHTHYCCKHE CBSI3H.

Yro kacaercsl MEPCHEKTUBBI UCCICIOBAHMS, CTUMYJIOM K €r0 MHBIM TOPHU30H-
TaM B MEXIUCHUILTHHAPHOM PaKypce MOTYT IOCITYXHUTh YIayOJaeHHas pediaekcus
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U OCHOBAaTEIbHO MPOJYMAHHBIA (QUIOCO(PCKHUN AUCKYpC MO MpodiieMe TpaHcdop-
MaIli MEHTAINTETA.
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THE PHENOMENON OF THE MASS CULTURE NOVEL TYPE IN GLOBALIZATION
CONTEXT: (LINGUAL) MENTALITY TRANSFORMATION

Keywords: mass-information culture; mass consciousness; global lingua franca; lingua-cultural
globalization; (lingual) mentality transformation.

The paper addresses a new type of the mass information culture as a new reality within the glob-
alizing world. The paper reveals the origin and specificity of mass culture per se throughout the entire
linguistic history, highlighting at the same time its impact on shaping of mass consciousness in the
society. The papers considers the current mechanisms of being involved into mass culture, resulting
into emergence of so-called “massificated personality”.

This article determines some prerequisites of the information culture advent, disclosing its pecu-
liarities, with focus on the factors of merging with mass culture. The objective of the research is to
reveal dual nature of this novel synthetized culture type through a linguistic aspect of globalization
with regard to mentality transformation. The valuation and research of a stated phenomenon would be
impossible without involving conceptions of globalization with reference to language and culture.
Presently one can distinguish objective and subjective (i.e. ideological) globalization related to the
hybridization and homogenization of linguistic and cultural elements correspondingly. Determining of
the objective needs doing research on the basis of conceptual, historic and linguistic methods, for in
the end they prove to be the most perspective research trends.

The article also addresses a unique role of the tongue with its correlation to reasoning and cul-
ture, manifesting the role of the English language as a global lingua franca in shaping a national or
individual “global world view” (W. Humboldt). In fact global world view in our paper stands for
‘global vocabulary’ that includes the concepts mirroring intercultural differenced and semantic bonds.
It is shown, that such appearance, being influenced by hi-tech and an omnipotent global English as
lingua franca seems to get a cognitive nature. The current /ingua franca is positioned as a tongue —
code or a unified tool to interpret information in a simplifying way to meet demands of our present
epoch. The article also interprets the notion of “lingual mentality transformation” as seen under the
factors of language unification in consequence of conceptual modification of culture content. In the
projection of objective and subjective globalization aspects a significant distinction between the vari-
ants of the English language, i.e. a national (Am. / Br.) tongue versus a global lingua franca is marked .
At issue as well is the related distinction between the functions each variant performs, .i.e. ethno-
cultural function versus cognitive and communicative one. It is proved in the issue that the English
language per se is able to turn into global one within globalization framework due to penetrating into
humdrum structures that is anyway referred to mass culture. The research results are supported with
relevant mass media examples including vocabulary items that are functioning in various communica-
tion spheres ranging from social- political one up to advertising and entertainment. That testifies, on
the one hand, to the wallowing of great amount of anglizisms in our native tongue; on the other hand —
to the manifestation of either objective or subjectively engaged character of this novel mass infor-
mation culture that is just mirroring modern globalization processes.
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TEKCT U KYJBbTYPA: ®YHKIIUU «BTOPUYHBIX» TEKCTOB
B PYCCKOM ITPO3E 1970 - HAUAJIA 2000-x rr.

Cmambsl nocesawena uHmepmeKcmosuim 63aumooelicmeusm 6 pycckoil iumepamype 1970 —
nayana 2000-x 2e. 6 acnexme npooremor «Texcm 6 mexcmey. Ananuzy noosepeaemcs kame-
20pusl «6MOPUUHO20» («OOHOPCKO20») MEKCMA, YCMAHABIUBAIOMCA 2PAHUYbL NOHAMUS U
paccmampugaromes pasnuytvle OCHO8AHUA 05l IMUNONO2UU BMOPUYHBIX MEKCHIO8 6 Xy00Hce-
cmeenHoll npose amoeo nepuooa. Ha ocnosanuu npeonacaemou munonozuu 0aemcs uHmep-
npemayus npouseedeHull agmopos pasiuyHbIX IUMepamypHulx HAnpasienuti. Ycmanasnu-
6aiomcs. MeHOeHyuy U 3aKOHOMEPHOCU 6 (DYHKYUOHUDOSAHUU 6MOPUUHBIX MEKCMOE 6
npo3se ucciedyemozo nepuood.

Kirouessle cioBa: mexcm 6 mexcme, émopuuneiii mexcm, nposza 1970 — navana 2000-x ze.

B coBpeMeHHOI KyIbType COOTHOIIEHHE KYIbTYpPOJIOTHH W JINTEPaTypOBEae-
Hust, o MHeHuIo Jx. Kamnepa, «rpencrasisier co6oit 3amyranayto npooiemy» [ 1.
C. 23], HecMOTpsI Ha 3TO, TEKCT OCTACTCS I 00EUX HAYK (PYyHIaMEHTAIBHBIM OC-
HOBaHHEM JIESTEIBHOCTH, UYTO OIPEACIIieT HEOOXOIUMOCTb HCCIEOBAHUS MHOTO-
00pa3HBIX TEKCTOMOPOXKAAIOIIMX MPOLIECCOB B JUTEpaType Kak 0a30BOH cOCTaB-
JSIOUIeH KyJIbTYpHI.

B pa6orax 1980-x rr. «Tekct B Tekcte» (1981), «CeMHOTHKA KYJIBTYPHI M TIO-
Hstue Tekcta» (1981), «K coBpemenHoMy monsTuro Tekcray (1986) FO.M. Jlot-
MaH, cOmmKasch ¢ uaesmu M.M. baxTrHa 0 TUAaTOrMYHOCTU TEKCTa, OTMETHII, YTO
MOCJIETHUMN «UPE3BBIUANHO YCIOXKHSIETCS, TEPSET CBOW OJTHOKPATHBIA M KOHEYHBIN
XapaxTep, MPUOIIDKAsCh K 3HAKOMBIM HAM aKTaM CEMHOTHYECKOTO OOIICHHUS YeNo-
BeKa C JApyroil aBTOHOMHON muuHOcThiO» [2. C.90]. IlocmeacTBuem Takoro
YCTIOXKHEHUSI CTAHOBUTCS CEMHUOTHYECKOE «YMHOKEHHE)» XYHZO0)KECTBEHHOTO TEK-
cra: «JlampHelmas AMHAMHUKA XYHAOXKECTBEHHBIX TEKCTOB, C OJHOM CTOPOHBI,
HarpaplieHa Ha MOBBIIIEHUE UX LIEIOCTHOCTH U MMMAHEHTHOW 3aMKHYTOCTH, a C
JIpyroii, Ha yBelIMYeHHEe BHYTPEHHEN CEeMHUOTHYECKOH HEOJHOPOJHOCTH, POTHBO-
PCYMBOCTH TPOM3BEIACHUS, Pa3BUTUS B HEM CTPYKTYPHO-KOHTPACTHBIX ITOJITEK-
CTOB, IMCIOIINX TEHJCHIIMIO K Bce Ooublneii aBronoMun. Konebanue B moie ,.ce-
MUOTHYECKas] OJHOPOAHOCTh <—> CEMHOTHYECKas HEOJHOPOJHOCThH' COCTABIISAET
OJIHY W3 00pa3yIoX UCTOPUKO-IIUTEpaTypHOH 3Bororum» [Tam xe. C. 86—87].

DTa BHYTpPEHHSISI HEOAHOPOIHOCTh, o FO.M. JloTmMaHy, mpeBpaliaer TeKCT B
«MBICIISIIIEE YCTPOMCTBO» U SIBJIAETCS €r0 OCHOBHBIM CTPYKTYPHBIM MPHUHIIUIIOM.
Heo0xommmoe ycimoBre TOPOKICHUS CMBICTa — «BBEACHHE B HETO YETro-THOO
u3BHe» [3. C. 65] (Opyroil TEKCT, YATATENb, KYIbTYPHBIH KOHTEKCT), MOCKOJIBKY
UMCHHO 3TO BBEJCHHE 3aIlyCKaeT MEXaHU3M TpaHC(OopMalMK MOTECHIMATEHOU
BO3MO)KHOCTH TEHEPHPOBAHUSI HOBBIX CMBICIIOB, IIPHCYTCTBYIOMNX «B MMMAaHEHT-
HOH CTPYKTYpE TEKCTa», B PEaIbHOCTh IMParMaTHYECKOTO B3aUMOACHCTBHS CO3HA-
HUS U TeKCcTa: «BBelneHne BHEIIHEro TeKCTa B IMMaHEHTHBIN MHUp JaHHOTO TEKCTa
urpaer orpomHyto poiab» [Tam xe. C. 67].
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Takum o0pasoMm, «BHelIHMID», B TepmuHosioruu HO.M. JloTmaHa, TekCcT oka-
3BIBAETCSI BTOPHYHEIM TI0 OTHOIIEHHIO K TEKCTY CO3/1aBacMOMY, UTO JaeT OCHOBA-
HHUE paccMaTpUBaTh «BTOPUYHOCTB» KaK CBOMCTBO, JIeXKalllee Ha YPOBHE Iparma-
TUKY B 30HE B3aUMOJCHCTBHS CO3HAHUSA U TeKcTa: «[IparMaTHYecKrue OTHOIICHHS —
OTHOILIEHUSI MEXIY TEKCTOM M desoBekom» [3. C. 66]. DTo mpenmnonaraer MHOE,
4eM B CYHIECTBYIOIIMX JIMHTBHCTUYECKUX M OTACTBHBIX IJUTEPATYPOBEIUSCKUX
KOHIICTIINAX, TOHUMaHNUEe BTOPHUYHOCTH KaK CBOWCTBA, BOSHHUKAIOIIETO B TEKCTAX,
CO3JIaHHBIX HAa OCHOBE TEKCTOB-TIPEANICCTBEHHUKOB (IIPETEKCTOB): «BTOpWYHBIN
TEKCT CO3/JaeTCs HA OCHOBE HEKOETO0 MEHTAIBHOTO OOpa3OBaHUS, SBIIIOLIETOCS
pe3yabTaTOM OCMBICIICHUSI W TIOHUMAHUS TIEPBUYHOTO TEKCTa W OTPaXKAIOIIETO B
CBEpHYTOM BUJI€ €r0 OCHOBHOE conepkanue» [4. C. 56].

K BTOpUYHBIM MBI OTHECEM BCSAKHIA TEKCT (MM €r0 KOMIIOHEHT), U3bATHIA U3
CBOETO «MaTEPHHCKOT0» OKPYKEHUS (IMCKYpca) M UCTIOIB3YIOIIUICS TOBTOPHO B
WHOHN XYIOKECTBEHHON CEMUOTHYECKOU cpene . B TakoM moHmManuu (PyHKIIHO-
HUPOBAaHUE BTOPUYHOIO TEKCTA MPEIIONAaraeT JIM0O COXpaHEHHE aBTOPCTBA IIep-
BUYHOTO TEKCTa, €r0 CTaTyca W IEIOCTHOCTH, OO CMEHY aBTOPCTBA, CTaTyca H
BO3MOXKHOCTB €r0 (DparMEeHTAlUN B COOTBETCTBHU C HOBBIM XYI0)KECTBCHHBIM 3a-
JAaHWEM aBTOpa TEKCTa, HO B JFOOOM CIlydae BTOPHYHBIA TEKCT MPHCYTCTBYET B
OPUTHHAIBHOM TEKCTE SKCIUIMIIMTHO. I B TOM U B Jpyrom ciiydae OH BBICTYIAET B
OTHOLICHUH CO3/[aBAEMOr0 B (DYHKIIMH JOHOPA’, YTO T03BOJISET OIPEICTHTh TAKOI
BTOPHYHBIA TEKCT KaK JOHOPCKUM, T.C. «HAPSIIUi» OPUTHHAILHOMY «MAaTCpHH-
ckomy» (FO.M. JIoTMaH) TEKCTy T€ CMBICIBI, KOTOpbIe WHBIM 00pa3oM He MOTJIH
OBITh B HEM C(HOPMYITUPOBAHBI M BOIUIOMICHBI. B 3TOM OTHOIICHWYU 3HAYCHHE Tep-
MUHA «IOHOPCKHI» OTIMYACTCS OT MOHMMAHHMs, HCIOIB3YEMOro B TPAHUIIAX TEO-
pun koHnenTyansHoi MeTadops (k. Jlakopd, M. [>kOHCOH | JAp.) U KOTHUTHB-
HOTO HampalieHus B uccienoBanu si3bika [7. C. 388-389].

K. XKenerr B cBoeil wiaccupuKalMy pacmoiaraeT BTOPUYHBIC TEKCTHI HA
YPOBHSIX MHTEPTEKCTYaTbHOCTH (COMPUCYTCTBUE B OJHOM TEKCTE IBYX WIIU Ooiee
TEKCTOB: ITUTATa, AJUTFO3US, IUIATHAT U T.JI.), TUIIEPTEKCTYalIbHOCTH (OCMESTHUE HITH
NapOJUPOBAHUE OJHHM TEKCTOM JPYrOro) M apXHUTEKCTYAIBbHOCTH (JKaHpOBas
cBs13b TeKCTOB) [8]. MHTepTeKCTyanbHOCTh, 0 3amedanuto H. [Ieere-I'po, «BKitrO-
4aeT B ce0s camble pa3HOOOpa3HbIe TUTIBI IPAaKTUK U Gopm» [9. C. 45].

CoBpeMeHHas JIUTepaTypa aKTUBHO MpUOEraeT K BKIIOYCHHIO BTOPHYHBIX
(TOHOPCKUX) TEKCTOB B CTPYKTYPY OCHOBHBIX (MAaTEPUHCKHX) TEKCTOB. JJoHOpCKHE
TEKCTBHI B CTPYKTYPE MaTEPUHCKOTO TEKCTa BKIFOYAIOTCSA B (DOPMUPOBAHHE CMBIC-
JIOTIOPOXKJICHUST W CMBICJIOOIIGHKH W MOTYT aKTyalu3upOBaTh IMOTCHIIMATBHEIC
CMBICIIBI B JIByX OCHOBHBIX HAIPABJICHHSX: JIGKAIIUEC BHE JAHHOTO TEKCTa JIHOO
BHYTpH Hero. B mepBom citydae Onarojaps BOSMYIICHHIO CMBICIIA HHOTO TEKCTa
OHH CO3/IAF0T KOHHOTATUBHBIC MPUPAIICHUSI COOCTBEHHOTO CMbICIIa (MHTEPCTEKCT).
Bo BTOpOM ciy4ae MOTCHIMANBHBIC CMBICTBI aKTYaTH3HPYIOTCS B TEX YPOBHIX
MaTEPHHCKOTO TEKCTa, KOJABI MPOUYTCHUSI KOTOPBIX HEIOCTYIHEI 0€3 JTOHOPCKOTO
TeKCcTa, O1aroaps STOMY CKPBITHIE CMBICIBI BCTYIAIOT BO B3aMMOJCHCTBHE C J0-
CTYIHBIMH CMBICJIAMH OCHOBHOT'O TE€KCTa, OOECIICUHBasl JOMOTHUTEIBHEIC MPHpa-

! Biu3koe MOHMMaHHE BTOPMYHOIO TEKCTa 0GOCHOBBIBacTcs B padote A.C. T'aBeHKo «BTOpHUHbIH
TEKCT KaK KOMIIOHEHT XyAoXecTBeHHoro Tekcra: Ha matepuane pomana B. IleneBuna «Generation ,,J1¢ :
aBToped. auc. ... kKaua. ¢unon. Hayk. bapuaym, 2002 [5].

Hcxonuas matuHcKas cioBodopMa B pasHBIX cIoBapsx pasnudaercs (dono — mapio; donare — 1apuTh,
JKEPTBOBATb), HO B JIFOOOM CITydae CBSI3BIBACTCS C CEMaHTHKOM napeHus [6. C. 268].
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IICHUS CMBICJIA HE 32 CUET BHEIIHUX UCTOYHUKOB, a 32 CUET BHYTPEHHHUX PE3EPBOB
(uHTeKCT). DYHKIIMOHUPOBAHWE B COBPEMEHHOW MPO3€ MMEHHO STHX «BTOPHY-
HBIX» JOHOPCKHUX TEKCTOB, MPEACTABIIIONINX TUTHPOBAHUE PA3HOM CTEIICHH IOJ-
HOTBI, U SIBIISICTCS IPEAMETOM pedIeKchu.

THITONIOTHYECKH 3TOT KIIACC TEKCTOB MOXET OBITh KIIACCU(HUIIMPOBAH TIO CIIe-
IYIOIIAM OCHOBAHHSIM: CTaTyC, THII aBTOPCTBA, MECTO B CTPYKTYpPE, BHIITOIHIEMBIC
¢ynkmun. Ilo craTycy BBIAEISIIOTCS TPHU TPYIIBI TEKCTOB: peasibHBIC (JIOKYMEH-
TaJIbHBIE, HEXYI0KECTBCHHBIE, XY/I0KECTBEHHBIC), BRIMBIIUICHHBIE TEKCTHI U CMe-
IIIaHHBIC, WIIN KOMOWHATOPHEIE.

ITo Tumy aBTOpCTBA: KOJUIEKTHBHEIEC (OC3BIMSHHBIC), MHIUBHIYAIEHO-aBTOP-
CKHUe (MepCOHAIBHBIC), MUCTU(PHUIUPOBAHHBIE (OS3bIMSIHHBIC U IEpCOHANBHEIE). [1o
MECTy B CTPYKType: 0e3 oOpa3zoBaHHsI COOCTBEHHOI'O IUIaHA IMOBECTBOBAHUS H
CTPYKTYpbl M 0OJajaronme COOCTBEHHOW CTPYKTYpPOH M COOCTBEHHBIM IUIAHOM
TIOBECTBOBAHHS.

BBoiuMBIe B OpUTHHATBHBIA TEKCT PEAbHO CYIIECTBYIOIIUE TOKYMEHTAb-
HBbIC TEKCTHI BBITIONHAIOT (PYHKIIMH Pa3HOTO poAa CBUACTENHCTB ((PakKToB, COObI-
TUH, SIBICHUH, MPOIECCOB BHETEKCTOBOHM peanbHOCTH). LleHTpanbHas Xymoxe-
CTBCHHAs (YHKIMS TaKUX TEKCTOB BHE 3aBHCHMOCTH OT THIIA aBTOPCTBA —
MOATBEP)KACHUE PEaTbHOCTH, JOCTOBEPHOCTH W MOIMHHOCTH H300pa)kaeMoro,
ABTOPUTETHOCTH U JICTUTUMHOCTH TIpeTaraeéMoil XyI0KeCTBEHHON BEpCHU COOBI-
THS WIH PACCKA3BIBAEMOI HCTOPHH B LIEOM (OHTOJOTHYCCKHiA acrekT)'. DTH Tek-
CTBI XapaKTePU3YIOT COCTOSIHUS TOH SMOXH, K KOTOPOH OTHOCSTCS, U BBIIOTHSIOT
psax npyrux (QyHKOUI: OOBSCHEHHE IICHXOJOTMYECKOM MOTHBAIMU IOBEACHUS,
000CHOBaHHE ITHYECKUX OLCHOK, XapPaKTEPUCTHKA MOIUTUYCCKON M COIMATBEHON
paccTaHoBkd cun U MHorme apyrue (pomanbl 0. JlaBeimoBa, b. OxymxaBbl,
1O. Tpudonora, A. ComkeHunbiHa U Jp.). K HUM OTHOCSTCS Pa3lIMYHOTO pOja
JOKYMEHTBI ¥ HCTOPUYECKHE CBUACTENBCTBA (MHCHMA, TEIETPAMMEI, CTCHOIPaM-
MBI, HHBbIC apXUBHBIC MaTepuaisl). COOCTBEHHBIH IUIaH TIOBECTBOBAHUS OHH 00pe-
TalOT B JIOKYMEHTAJIbHOM MPO3€.

BropuuHble peanbHO CYLIECTBYIOLINE PA3HOTO POJA HEXYIOKECTBEHHBIE TEK-
CTBI UCTIONB3YIOTCSL aBTOPAMHU KaK YK€ «TOTOBBIC», «CIOKHBIIUECSY HHTEPIPETA-
IIM YEJIOBEeKa, MICTOPHH, KYJIBTYPhl. B acmekTe aBTOpcTBa OHH MPEACTABISIOT CO-
00l aBTOPUTETHBIC KOJJICKTHBHBIE U MEPCOHAIBHBIC PEIIMTHO3HEIE, (pHIIocodCKue,
PETUrno3HO-GUITOCO(PCKHE U KyIbTYPOIOTHYSCKHE TEKCTHI, BEICTYAIOIIUE B ABYX
OCHOBHBIX (DYHKIHMSX, KOTOpPBIC OIPEACIIIOT UX MECTO B CTPYKType OCHOBHOTO
MaTEPUHCKOTO TeKCTa: 1) KO MPOYTEHUS] YaCTH OCHOBHOTO TeKCTa 0e3 oOpa3oBa-
HUsI COOCTBEHHOTO I1aHa oBecTBoBaHus («IlymkuHckuii mom» A. butoBa, «Bpe-
Ms 1 mecto» 0. Tpudonosa, «Kapantun» B. Makcumona, «OTtemn-iec» A. Kuma,
«B3stne Msmawmna» M. lllumkuaa), 2) MHBapHaHT MaTEPUHCKOTO TEKCTa, €ro
«koHCTpyKImst cMbiciaa» (I1. Pukép), cMmpicnoBoii cyocTpar ¢ oOpa3oBaHHEM COO-
CTBCHHOU CTPYKTYpPBI M COOCTBEHHOTO IUIaHa MOBecTBOBaHUs (pomaH «[lcamom»
®. lNopenmTeiina).

[IpumepoM B3auMOAEUCTBHS OCHOBHOTO U BTOPUYHOI'O TEKCTOB B CTPYKTYpE
MPOM3BEICHNS KaK KOJa TIPOYTEHHS YaCTH OCHOBHOT'O TEKCTa MOXKET CIIY)KUTH PO-
MmaH 1O. Tpudonora «Bpems u mecTo, rie Oubieiickas CeMaHTHKA MPUCYTCTBYET
Ha JIByX yPOBHSX: Ha YpPOBHE TEKCTa (CIOXKET, KOMIIO3UIMSA) M Merarekcra. Ha

! MBI He paccMaTpuBaeM MOIEMHYECKHE BOIPOCHI B3AMMOCHCTBHS JOKYMEHTANBHOIO M XyHO¥Ke-
ctBenHoro [10-13].
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YPOBHE CrokeTa Oubieiickas UCTHHA BXOAUT B CO3HAHMS I'eposl B CBOEM Mpo(haH-
HOM, OBITOBOM 3HaU€HUH KakK BhICKa3bIBaHHE MaTepu Mapkymn: «Bce umeer cBoe
Bpems U cBoe mecto» [14. C. 500]. YpoBeHb MeTaTekcTa 0003HAUCH JBOWHOM ce-
MaHTHKOM 3arjiaBUid: CaMOro pOMaHa U €ro MpeanocieHeil TIaBsl U OAHOBPEMEH-
HbIM ykazaHueMm Ha «Kuury Ekknecnacta, wim mnpomoBeaHuka»: «Bcemy cBoe
BpeMsl, U BpeMs BCAKOH ey moa Hebom» [15. 3.1]. C apyroii cTopoHbI, yIBOSHHE
3HaYEHUI KaTeropuii BpeMeHH U MecTa Onaronaps JBOMHOMY Ha3BaHUIO M pOMaHa,
Y OTJEJIbHOMU TJIaBbl OTChUIAET HAC KaK MHHUMYM elle K AByM TekctaM M. Xaiiger-
repa — «bbiTue U BpeMs» u «Bpems u Obitre». IMEHHO «JIOHOPCKHID TEKCT T03BO-
JSIET «IIPOYNTATH» YaCTh OCHOBHOM KOHIICMIIMM pPOMaHa, CBS3aHHOH ¢ (DeHOMEHOJIO-
TMYECKOH U SK3UCTEHLIMAIBHOM MHTEpIIpeTalel KaTeropuii BpeMEeHH U MecTa.

ABTOp TosnemMu3upyeT ¢ Exkiecumactom, NpuUONMKAsCh K XaWJerrepoBCKOH
Bepcun. Eciam B BETX03aBETHOM TEKCTE CMEPTh OOECCMBICIMBAET BCE UEIOBEUE-
ckue ycwnws, T0 B pomane 0. TpudoHoBa monokeHrne AHTHIOBA Ha MOPOre
CMepTH, HA000POT, BO3BPALIAET €My YTPauCHHBIH paHee CMBICT CBOETO UHIUBHUIY-
AIIBHOTO CYIIECTBOBAHUS, 3aKIIOYAIOMINIACSI HE B OCBOOOKICHHH OT JKM3HH, a B
NpUOOIIEHUN K HEel depe3 JII00OBb K CYIIEMY, «IeNaHue OBITHS CIOAPYYIHBIMY, B
TepmuHoorny Xaiizerrepa)'. EAMHCTBEHHAs LIEHHOCTD, HE BOLIE/AIAS B KPYro30p
Oubneiickoro aBTopa, — 3TO JHOOOBH K ObITHIO. JIFOOOBbh K JKM3HHU M €CTh (opma
IPOIICHNUS ¥ BEIUKOIYIINS YETOBEKA.

10. TpudoHOB HMCTONKOBBIBAET HCTOPHIO KaK IEPCOHATMCTHYECKHH, OK3H-
CTEHIIMATBHBIA aKT YCTAHOBJICHUS CBS3H C [IpyruMu, HCTOIKOBAaHHUE NIPUCYTCTBHUS,
BPEMEHH M MeCTa OJIM3KO XalIeTTepOBCKOMY M O3HAYAET SIBICHHOCTH JTMYHOCTHON
MOOBU K MHUPY, MIPEOAOJICHUE STOM3Ma KaK pealn3alrio dK3UCTEHLIUATbHON HH-
TEHIIUHU YEJIOBEKA M MPOPHIB K MMOUIMHHOMY CYIIECTBOBaHMIO. JKI3Hb AHTHIIOBA —
AHzpest CTAHOBHUTCSI MOJICNIBIO CYIIIECTBOBAHHMS YEIOBEKA B UCTOPUHU M BOCIIPOH3-
BOJIUT OCHOBHBIC TYXOBHBIE (Da3bl CYIIECTBOBAHNUS, PEATH30BAHHEIC B OK3UCTCHIIH-
QJIBHBIX COCTOSHUSIX MEPCOHAXEH: IH000Bb, CTpax Mepe]] KU3HbIO, €ro Mpeojoe-
HHE, OTYasHHUE, BUHA, IAMATh, CMEPTh U T.JI.

[IpumepoM BTOPO# IpyNibl, I7i€ BTOPUUHBIE TEKCThI 00pa3yt0T COOCTBEHHYIO
CTPYKTYpY, COOCTBEHHBIN IUIAaH MOBECTBOBAHHMS, BBICTYIAs WHBAPHAHTOM MaTe-
PUHCKOTO TEKCTa W SBJSISI €0 CMBICIOBOM CyOCTpar, MOXKET CIyHTh POMaH
®. T'openmreitna «[lcamom». B Tekcr pomana Berxwuit 3aBeT BBOOUTCS HECKOJb-
KHMU OCHOBHBIMH crioco0amu: 1) MUTHpOBaHHEM; 2) MEpecKa3oM, 3) OTCBUIKAMH K
OMONCiCKUM TeKCTaM, CUTyaIusM, nepcoHaxkam. OH co3/1aeT B poMaHe CBOH CO0-
CTBEHHBIN TUIaH, HA KOTOPBIM HAKIJIJBIBAIOTCS COOBITHSI PYCCKOM MCTOpUU XX B.
JUTSL BBISIBIICHHSI UX COOTBETCTBUS / HECOOTBETCTBUS OMOJCHCKAM UCTUHAM, IPO-
CBEUMBAIOIIUM H Yepe3 XaoC UCTOPUICCKON ICHCTBUTENFHOCTH, U Yepe3 CIOBEC-
HBIM Xa0C KYJIbTYPBI.

OO01ue npencTaBlieHUs] O HApoJlaX B UX B3aUMOOTHOUICHUSAX IPYT C APYIoM,
peabHOCTBIO U boroM OCHOBaHbBI Ha BETX03aBETHBIX KOJUIM3MAX M MPHUTYAX, J1aH-
HBIX B HCTOJIKOBAaHWH SITUYECKOTO TIOBECTBOBATENS M MHTEPIPETAIIUH OTICIBHBIX
6ubneiickux nepconaxeit (Mouceii, Mucyc). Berxozasetnele uctunsl, no @. I'o-
peHITelHy, «iexar B ¢pyHnamente Ositish» [17. C. 239], nMeHHO 1MO3TOMY J0I-
JKeH OBITh pasrafaH MX CMBICI, BOCCTAHOBJIEHA pa30WTas 4eIOBEYECTBOM Yallla
Hctrapl. Ha ypoBHE MEraucTOpuy MUCATENb UCXOIUT U3 TOTO, YTO UCTOPHS BCETO

! Das Zuhandene — mompyuHoe cyliee, T.e. MAKCHMAIBHO GIIH3KOE, HEOTPHIBHOE OT YENOBEUECKOrO
CYILECTBOBAHMUS, sIBJISIOLIEECs ero cpeacTBoM [16].



122 B.A. Cyxanos

YeJIOBEUECTBA Pa3BOPAYMBAETCS B «IIPOKIIATOM» M OTIABIIEM OT bora mupe: «Imo-
cie Dnuema 4eloBeK — CYIIecTBO Npokistoe. OH MPOKJAT Ha TPYA U MPOKIAT Ha
ucroputo...» [15. C. 200].

Benymas pons Berxoro 3aBera, co3garomiero COOCTBEHHBIN ILIaH MOBECTBO-
BaHUS B CTPYKType poMaHa, OmpeiesieHa XapaKTepoM B3auMooTHouleHuid bora u
YeJI0BEKa, MMPOTHBOIIOJIOKHOCTEIO TPAHCICHICHTHOTO M TBApHOTO MHUpPOB. Mare-
PHATBHBIA MHpP TPEXOBEH IO OTHOLICHHUIO K bory, 4emoBekoM ympaBisIOT €ro Io-
POKH: 3TOHU3M, TIOXOTh, JIETKOMBICIIUE, KaTHOCTh, TPYCOCTh U T.A., a IPUYMHA Ipe-
XOBHOCTH KpOeTCsi B cCBOOOTHOM BEIOOpE YeTIOBEKa B IMOJIB3Y CYIICCTBOBAHUS BHE
Bbora (mepBOpOAHEIA TPEX), ¢ ATUX MOpP 3710 B MUPE IOCTOSIHHO yBEIMYHBACTCH.
bor, no I'openmreiiny, — 370 OeckoOHEUHBIH cMbICI, a He CII0BO, KOTOPOE IO OT-
HOUIICHUIO K bory BTOpWYHO, C YeM cBsf3aHa aBTOPCKas MOJEMUKA C XPUCTHAH-
CTBOM.

[Ipeononenue AUCTAaHIIMM MEXAY TBApHOW PEaJIbHOCTBIO U TEMHU CMBICIAaMH,
KOTOpble bor 3amoxui B Hee Kak TBOPEL, BO3MOXHO B UCKYCCTBE, UTO CBSI3aHO C
ero cnenu(ukoil Kak 0coboro si3plka OMHMCaHUS NCHCTBUTEIBHOCTH. [lomparkaHue
Boxxpemy sIBIIsIeTCS KaK OCHOBOH CYIIECTBOBaHUS pealbHOCTH: «UTO ecTh ObITHE,
KakK He MOBTOpeHue U nojapaxanue...» [17. C. 89], Tak 1 HOpMOIH BBICOKOTO HCKYC-
CTBa, TIO3TOMY B YEJIOBEYECKOM MHpPE TOIBKO HCKYCCTBO MMeeT bokecTBEHHYIO
IpUPOIY, TaK KaK POXKAAET OCCKOHEYHOE KOJIMYECTBO CMBICIOB: «KPOME HCKYC-
cTBa HeT HUuero boxbero y uenosexka» [Tam xe. C. 283], a ocTanbHbIe uenoBeye-
CKHe criocoObl omvcaHusi Mupa (Hayka, punocodusi, penurus, KyabTypa) obnana-
0T 3aBEPIICHHOCTHI0, KOHEYHOCTHIO CMBICIIOB.

Bubneiicknii TeKCT BOILTOIIACT CyOCTAHIMATBHBIC U HEU3MEHHBIC UCTHHBL, TIpe-
Bpamatonue Berxuit 3aBer B mosmy. Takoe noHnManne BrOMUMHM Kak MO3THYECKOTO
TEKCTa 0c000TO poaa 0OYCIOBIMBAET U aBTOPCKOE OTHOIICHHE K HEll Kak ITO3HIHIO
XYAOKHHUKa, 0OpaIlaonierocs K ApyroMmy TBOPEHHIO (CakpallbHOMY MPOU3BEICHUIO
Bora) B mouckax 3a0BITHIX B HCTOPUM YEIOBEHYECTBA MCTHMHHBIX YHUBEPCAJIBHBIX
cmpiciioB. O0pamenune ['opeHmTeliHa kK budiuy MOKHO UCTOJIKOBATH KaK CBOOOIHYIO
TBOPYECKYIO MHTEPIPETAINIO, 00YCIOBIHBAIOIIYIO KaKk 0TOOp (hparMeHToB OMOIeH-
CKOT'O TEKCTa, TAK M TPAKTOBKY 00pa3oB XpHcTa U AHTUXPUCTA.

TpeTpio rpynmy peanbHBIX BTOPHUYHBIX TEKCTOB MPENCTABILIIOT PAa3IHIHOTO
polla XyHIO0KECTBEHHBIC TEKCTHI, NMECIOIINE KOJUIEKTHBHOTO ((POJBKIIOp) WK pe-
anpHOro aBTopa (mpo3a A. burosa, B.IleneBuna, A. YTkuna u ap.). OcHOBHas
XYA0KeCTBEHHAs (PYHKIMS TAKUX TEKCTOB KaK XPaHUTEJICH KYIbTYpHOU MaMsTH —
AKTyaJIN3aIisi MHBIX CMBICIOBBIX KOHTEKCTOB ISl JOMOJHUTEIBHOTO CMBICIIOIO-
POXKACHUS U aIeKBaTHOTO MPOYTEHHUS KOHLIETIIUHU aBTopa. [Ipu 3TOM OHH, Kak mpa-
BIJIO, HE 00Pa3yIOT COOCTBEHHYIO CTPYKTYPY BHYTPU MAaTEPUHCKOTO TEKCTA.

Hcnonb3oBanne KIIACCHYECKOW JMTEpaTyphl Kak aBTOPCKOTO KOJAa — Xapak-
TEepHasg uYepTa «TEKCTOLUEHTPUCTCKOTO0» MOCTMOJEPHUCTCKOTO MBIIIJICHHUS, KOH-
CTPYHUPYIOIIETO TEKCT U XYJ0KECTBEHHYIO peasibHOCTh. [IpUHIMIIBI TAKOTO KOH-
CTpyHMpOBaHHsS OOHapyx)HuBaroTCs B pacckase B. [leneBuHa «XpycTanbHBIA MUPY.
O ero KOHIENTYaJbHOW POJH JJS aBTOpa CBUACTENLCTBYET (haOymbHOE BpeMs —
24 oxtsi0ps 1917 r., neHp Havana «HOBOI» 3pbl B uctopuu Poccuu. Jta Ta camas
TouKa OMQypKaIiy, KOT/Ia e COXpaHsIach BEPOSTHOCTHOCTh PYCCKOH MCTOPHU
XX B. [18], mMOITOMY COBEpIIEHHO OTYETIMBO TPOSBISETCS CEMaHTUYECKas
HArpy>KEHHOCTh (pabyIbl, pearu3yroniell aBTOPCKHE MPECTABICHUSI O 3aKOHOMEP-
HOM M CITy4aifHOM B HCTOPHH.
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CruxotBopenue A. broka «S1 xanoOHOH pyKoH CXHMar CBOH KOCTBLIb...»
SIBJIAETCS KIIFOUOM [JIsl MPOYTEHHUS aBTOPCKOM KOHIIEMLIMM HMCTOPUHM B pacckase
B. IleneBuna «Xpyctanbubiii mup» [19]. Hanucannoe B 1904 r. ctuxoTrBopeHue
BxoguT B UK «['opom» (1904-1908), co3naHHbIil MOA BIUSAHUEM OPIOCOBCKOTO
«Konp bren» W HamOJIHEHHBIH ANOKATUNTHUYECKUMH MPEIYyBCTBUSAMH KOHIA.
V B. BprocoBa «koHb biem» ¢ TaAMHCTBEHHBIM BCaJIHUKOM B cenjie — o0pas, 3anm-
CTBOBaHHBIN U3 bubnuu u Hecymuii BeCcTh 0 OMU3KOI rudenu Mupa. IToMy 00pazy
MOCBSIICHO MEPBOE CTUXOTBOPEHUE U3 OJIOKOBCKOTO IIUKIIA C XapaKTEePHBIM Ha3Ba-
nueM «Ilocnennmii nens». L{utupyemoe cruxorBopenue A. bioka ¢ ero mectpyk-
TUBHBIMH MOTHBAaMH Pa3JIOKCHUS, pacnaga, CMEPTH CO3/1aeT 00pa3 MEPTBOTO, ITy-
CTOT'O MHPA, 110 KOTOPOMY BEYHO OpeyT JIFOJIH.

Sl )xanoOHOM pyKOH CKUMAI0 CBOW KOCTBUIb.

Moti 1pyr — BiIrOOJICH B JTyHY — )KUBET €€ 0OMaHOM.
Bot — tpetuii Ha mytu. O, MUJIBLI IpYT MO, ThI JIb

B u3msaTOM KapTy3e HaJ B30POM OJIOBSHHBIM?

N — tpoe mbI Openem. JIeKUT riacTaMu Mbulb.

Bce mycTo — 31€ch ¥ TaM — 1I0J] 3HOEM HEYCTaHHBIM.
3abopsl, kKak rpoda. B kaHaBax mpeet rHUJIb.

Bce, Bce morpedeHo B 6€3I110/1bs1 OKasTHHOM.

Cryuum. ITeuans B nomax. IlokoiiHuku B rpo6ax.

Mai poOKo miemyeM B 1Bepb: «He ymep — criut Bai OJU3KUK. . . »
Ho crapas, B derniie, HaMOPIIUB JIOO CBOY HU3KHIA,
Kpuuur: «Crynaiite npous! He ockopOusiite mpax!»
N nanpie mpl 6penem. Y BUauM B TIETTH 31aHUI
Crapunnyio urpy Beuepaux conporanuit [20. C. 104].

TeKCT CTUXOTBOPEHUSI HAMEPEHHO «PACChINAH» B MaTEPUHCKOM TEKCTE: Tpe-
THH W YETBEPTHIA CTHUX WCIIOJIB30BaHBI B CWJIBHOW TO3HMIMW TekcTa (3mmrpad):
«Bot — tpernit Ha mytn. O, MUIBIA Opyr MOM, THI Jb / B M3MATOM KapTy3e Han
B30pOM OJIOBSIHHBIM?». [1epBblii, BTOPOH, TpeTUH, cCeIbMON U BOCBMOU LIUTUPYIOT-
Csl OJIHUM W3 TepoeB Tocie KiIATBbl Hukomas: «51 skanoOHON pyKOH COKUMAaro CBOM
KOCTBUIb. / Mo# pyr — BiIOOJIEH B JIyHY — )KUBET ee oOMaHoM. / BoT — Tperuii Ha
nytu». [locnennue nBa cTrxa, Kak TPETHH W YETBEPTHIA, HAXOIATCS B CHIIBHOM
MO3UIMHK TeKcTa (3aBepiieHue ¢puHana): «M naneiie mpl OpeneM. M BuauM B 1menn
3nanuii / CTapyuHHYIO HTPY BEUEPHUX COAPOTAHHID.

Mexnay OIOKOBCKMMHU (hparMEHTaMHU Pa3MEIacTCsl MoJe aBTOPCKON UTPHI, B
KOTOPYIO BOBJICKAETCSI HE BHETCKCTOBASI PEAIbHOCTD, a Pa3INIHbIC TUCKYPCHI (CO-
[IaJIbHBIC, UCTOPUYECKUE, KyIbTYPHBIC), TUCKYPCUBHBIC MPAKTHKH (peancThde-
CKasi, MOJIEPHUCTCKAs!, IOCTMOJEPHUCTCKAsT), MOAYChI (KOMUUYECKUIA, TPAaru4ecKui,
repondecKuil U T.4.) U KOHLENTHL

Tekcr A. brioka nipu3BaH 0OHAPY)XKHTh CUMYJISTHBHYIO MPHUPOIY CO3HAHUS U
JOOBIX MPOU3BOAUMBIX UM KYJIBTYPHBIX MPOIYKTOB, CYIIECTBYIOIIMX OTAEIBHO OT
pearbHOCTU U MCTOpPUU. PeanbHOCTh U TO, UTO YENOBEK AyMaeT O Hel, — JABe He
MIePECEKAIONINECs, a MapaUICIbHBIC CHCTEMBI, TIO3TOMY UYEJIOBEK HE MOKET OBITh
CyOBEKTOM (haTanbHO COBEPLIAIOLICHCS 110 BOJIE ClIydyast UICTOPUU, a €r0 MPEeTeH3UU
Ha BJIACTh Ha/l HeW He OoJiee YeM aHEKAOT, II03TOMY JIFOObIe HOMBITKY OIHCaTh UC-
TOPHUIO OKa3bIBAIOTCA OUEPEIHBIM «METAPACCKA30M», Y>KE€ B CHIIy CBOEH MPUPObI
HYKIAIOLUMCS B IOCTMOJAEPHUCTCKON JEKOHCTPYKLIMU.
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Crapas Poccust nomerieHa B XpycTajibHbIH 11ap, KOTOPBIiA, Ka3aloch Obl, 10J1-
JKeH 0003HaYaTh, C OJJHON CTOPOHEI, KPACOTY U TAPMOHUIO (IIap) MPEKHEr0 MUpa,
a ¢ Ipyroil CTOPOHBI, €r0 HE3AIUIICHHOCTh H XPYIIKOCTh (XpyCTalbHbIH), HO OJia-
rojaps nNapoJuiHHOMY CMEIIECHHIO aBTOP MOKA3hIBAET, YTO CaM ATOT Iap He Oojee
YeM IUIOJ COLMaIbHOrO MU(OTBOPUYECTBA, OH CYIIECTBYET TOJIBKO B OAypMaHEH-
HOM CO3HAHHH, a HE B PEAJIbHOCTH, UMEHHO II03TOMY XPYCTaJIbHBI MUpP KaK MUD
fiction mcuesaeT B ClOXKeTe, 3aMelasich XPYCTOM OCKOJKOB BBIOWTOW BHTPHHBI.
«Xp-p-pyc-c-CTalbHbIil MUp», — C OTBpallleHHEM K cebe U BCeMy Ha CBETE MOAY-
man Huxonaii. HenaBume BHIEHWS TMOKa3ajUCh BAPYT HACTOJBKO HEJEMBIMH U
CTBITHBIMH, YTO 3aXOTENIOCH B OTBET Ha XPYCT CTEKJIA TOXE 3aCKPHIIETh 3yOamin»
[19. C. 168]. IBmxenue ucropuu OecIeabHO, OECCMBICICHHO W a0CypJHO, HO B
ATOM HET HWKAKOTO Tparm3Mma, IoTOMY UTO YeJOBEUECTBO €IIIe NMPOAOIDKaeT «Ope-
ctiy». rpa — eAMHCTBEHHO BO3MOXKHBIH CIIOCO0 CYIIECTBOBAHHS YETIOBEKA B TAKOM
HEMO3HaBaEMOM U aJIOTUYHOM MHUDE.

BEIMBINUIEHHBIC BTOPHYHBIE TEKCTHI 00Pa3yIOT OTJACIBHYIO TPYIITY B TEKCTO-
00pa3oBaHUU U XyHI0KECTBEHHOM MHPOMOJICITUPOBAHNI COBPEMEHHON NPO3HI. AB-
TOPCTBO 3TOW TPYIIBI BTOPUYHBIX TEKCTOB, KaK IPABHJIO, CBSI3aHO THOO0 ¢ (ury-
PO U CO3HaHWEM Happaropa, Tub0 C ompeneNeHHbBIM TUIIOM reposi. 1 B ToM u B
JOPYTOM CITydae BTOPUYHBIE TEKCTHI 3TOH TPYMIBI BBHIIONHSIOT (DYHKIHH, CBS3aH-
HBIC C 33[]a4aMH 3THX MEPCOHAKEH B MPOM3BEACHUH M HE 00pa3yloT cOOCTBEHHOM
CTPYKTYpbI. TeKCThI 3TON TPYIIIBI PaclafatoTcs Ha TPU THUIIA.

[lepBBIif — pa3TUYHOTO poja CTHIIN30BAHHBIC TEKCTHI B MPOU3BEACHISX (po-
Mmanbl C. 3anbiruHa, B. TenapsikoBa), MOSBICHHE KOTOPHIX OOYCIIOBJIICHO HEXBaT-
KOH peaJbHBIX MCTOPHUYECKUX CBUAETENHLCTB W aBTOPCKOW WHTEHIMEH OO K Be-
pudukanuu  (MCTHHHOCTH) Tmpemiaraemoit Bepcun uctopun (b. Okymxkasa,
C. 3anpirun, 0. TpudoHoB), MO0 K TPaBECTUPOBAHHUIO W MAPOJUPOBAHHIO TOTO-
BBIX KOHILIENTOB M Bepcuil (mpo3a B. Copokuna, B. Ilenesuna, Bi. OTpouieHko).
Bo BTOpOoM ciydae ceMaHTHUYECKas HEJOCTATOYHOCTb CTUJIM30BAHHOIO TEKCTa
(KpY3HC YUTATETBCKOTO TOBEPHST) KOMIICHCHPYETCS HAMEPEHHBIM aKIIEHTOM Ha €ro
JEHCTBUTENBHON >KaHPOBOW NpUpOAE, T.€. HAa YPOBHE AapXHUTEKCTyalbHOCTH
(K. XKenerr), yeM MUCTHHUIUPYETCS OHTOJIOTHYECKUH CTATyC OCHOBHOT'O TEKCTa!
Tak, moBecTh Bi. OTpomenko «[Ipomnianue ¢ apXxuBaprycoM»» *KaHPOBO 0003HA-
yeHa kak «Kpatkoe uccienoBanue n3nareiabckoil aestenbHoct KyreliHnkoBay, a
noBecTh «[louemy Benukuid TaMOypMa)KOp HEHaBUAEN IMYTELIECTBUS» ONpeaAess-
ercs kak «[lyOnn4Has JeKIus, YUTaHHAs B 3UMHEW CTOJHIIe KopojeBcTBa byran
BO BpeMsi MyccoHHBIX aoxaein» [21. C. 19, 39]. Psn pacckazos B. IleneBuna nmeer
aBTOPCKUE MOA3aroyoBku: «Opyxue BO3ME3AUs» — UCTOPUUIECKOE UCCIEJOBAHHE,
«PeKOHCTPYKTOp» — peleH31s Ha UCTOPUIECKyI0 KHUTY, «OTkpoBenne Kperepa» —
KOMITICKT SIKOOBI HACTOSIINX CEKPETHBIX TOKYMEHTOB OJHOTO U3 otaenoB CC.

Bropoii Tum — BEIMBIIIIEHHBIE TEKCThI IEPCOHAKEH, B TOM YUCIIE U BBOJUMbIE
HappaTopoM, 4bs JJOCTOBEPHOCTh MOJATBEPIKICHA TOJIBKO aBTOPOM: TEKCTHI NIEPCO-
Haxel B pomaHax 0. JlomOpoBckoro «®akynbTeT HEHYKHBIX Beliei», A. butoBa
«Ilymkunckuit gom», B. Tenapskoa «IlokymieHue Ha MHpaku», (QAHTHKH-
JHEeBHUKU B pomaHe M. XapuronoBa «JIunuu cynsObl, unn CyHaydoxk Munarie-
BHYa», TeKCTHl nepcoHaxeid B pomane C. lllapryHoBa «lITuumii rpumimy», BUPTY-
aNbHBIE JIEKIMH Teposi B oBecTH «lIponcxoxkaeHne n 00K pycCKOW ITMBHIHM3A-
nun» B. IIbenyxa, cruxorBopeHue nepconaxa B pomane B.IleneBuna «Kusub
HACEKOMBIX» U JIP.).
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Otka3z oT ucrtopuu B nipo3e B. IleneBruHa BOIIIONIEH B KPUTHKE aBTOPUTETHBIX
BEepPCUH MCTOPUHU KaK METaHAppPaTHBOB U OCYLIECTBISETCA C MOMOLIBIO CO3JaHUA
BBEIMBIIIUICHHBIX a0CYpAHBIX TEKCTOB, NPUHAUISKAINX TeposiM. Tak, B pacckase
«PexoHCcTpyKTOp» — 3TO penensupyemas kaura I1. Cteutoka «[laMsaTh OrHEHHBIX
JeT» ¢ ee ucropueil o cemu pasHbix CtanuHax. B pacckaze «Opyxue BO3ME3IUs»
9TO alCypIHBIE TEKCTHI CPEACTB MAacCOBOH HMH(GOPMAILUH, CO3JAIOIIHEC MHOXE-
CTBEHHBIE CHMYJISIKPBI, CIOCOOHBIE aKTUBHO BO3/I€HCTBOBATH HA PEaIbHOCTh U XOI
ucTopuu. Vcrnosb3yemblil T JOHOPCKUX TEKCTOB OOHApY)KHMBAeT KaK MaHUITYJIs-
TUBHBIC CTPATETUH AUCKYPCa BJIACTH, TaK U IKJIEKTHYHOCTD, BCESTHOCTH MacCOBO-
T'O CO3HAHMS.

Tpetuit TN — Pa3IUYHOrO POAA BHIMBIIUICEHHBIE U HEJOCTOBEPHBbIE (MUCTH-
(burMpoBaHHbBIE) TEKCTHI, CHUMAIOIIHE MPOOJIEMY JIOCTOBEPHOCTH ISl HAMEPEHHO-
ro OOHaXXCHUS YCIOBHOCTH OCHOBHOTO MATEPHHCKOTO TEKCTa KaK MPOIYKTa CO-
3HaHus, BbIMbIcTa (mpo3a Il AnemkoBckoro, B.IleneBuna, E.Ilonosa,
B. Ilsenyxa, O. Byiiast, Bi. Otpomenko, Kypaesa, Copokuna).

Huxn Bn. Otpomenko «IlepcoHa BHE AOCTOBEPHOCTH» COCTOMT U3 4 mOBe-
CTel, B KOKIOHM U3 KOTOPHIX 0003HAYEHO CTOJKHOBEHHE OOBINCHHOW M MeTa(pu3H-
yecKkoil peanbHOCTel. IIpyu 3TOM B OCHOBHOH TEKCT BKJIIOUEHBI Pa3HOrO PoAa MU-
CTH(UIIPOBAHHBIE TEKCTHl (ra3eTHBIC IyOJMKAWM, ParopTHl, NPEIIHCAHUS,
OTPBIBKH M3 JXypHAJIBHBIX MyONUKaIuil u 1p.). Mlcropudeckuil KOJIOPUT Kazadbei
JKU3HU Hayajla BeKa W PaziIMyHOrO PO/a BHIMBILUICHHBIE TEKCTHI MEPCOHAKEH BbI-
MOJHAIOT POJIb IEKOPANNi, YTO CBHACTEIBCTBYET 00 MCUC3HOBCHUN TPATUIIMOHHO
MIOHUMAeMOH HCTOPHH, MECTO KOTOPOH 3aHMMAIOT WAEH OTCYTCTBHSI BPEMEHH U
MPOCTPAHCTBA, MYTEIIECTBUI U NIEPECcesIeHUIl CO3HAHMUSL.

B mosectu B. [Ibenyxa «I[IpoucxoxaeHue U OOJUK PYCCKOW ITMBHITH3AIMI)Y
[22. C. 3-36] upoHnueckas urpa aBTOpa-TBOpIAa YCHIMBAETCA >KaHPOBBIM IOA3a-
rojoBkoM moBecTd «Kypc nekuuit» (BooOpakaeMoe YTEHUE JIEKUUH repoem —
BHYTPEHHHE MOHOJOrH). JIeKnus Kak KOMMYHHMKATHBHBIM KaHp Mpearnosiaraet
MyONUYHYIO, KaK IPaBHIO, HAYYHO-00Pa30BATENbHYI0 HHCTHTYIHATN30BAHHYIO
oHIIMATBHYIO CHTYAIHIO, B KOTOPOH JIGKTOp (aapecaHT) o0namgaer cBepXuHQpOp-
MUPOBAHHOCTBIO (M30BITOYHOM) B KaKOKH-TO 001aCTH MO OTHOLIEHHIO K ayIUTOPHH
(ampecary). MHcTHTYynHManM3ays «CHUMAETCs» B IMOBECTH KaK (PUKTUBHOCTBHIO
nekiuil (BooOpaxkaeMble), TaK M MPo(GaHUPOBAHUEM STOTO KAHPA, MOCKOIBKY Te-
PO YMTaeT JEKUUH Nepes Pa3IUuHbIMU ayTUTOPHSIMH U B Pa3IMYHBIX COLUAIIb-
HBIX MO3MNUAX (JOLEHTA, TMOACYINMOT0, OOMKa, JIEKTOpa, 3€Ka, TEEBEeXYIIEro,
TIOTIPOIIANKH ).

N36pITOuHAsT MHOOPMHUPOBAHHOCTh JIEKTOPA MPOHHYESCKUA CHIKACTCS THUIIOM
reposi. [TupokKOB — JJOMOPOIIEHHBIH (PHUIOCO], OTIEPUPYIOMUI TOBEPXHOCTHHIMHU
npexacrasieHuIMU. C OTHOH CTOPOHBI, OH BKJIIIOUEH aBTOPOM B KOHTEKCT IOMOPO-
MIEHHBIX (UI0CO(OB, CO3MaHHBIX pycckoi kinaccukor XIX B., a ¢ apyroi cropo-
HBI, IPEJICTABISET CHUYKEHHBIA BapHaHT COPMHUPOBAHHOTO B IPaHUIIAX COBETCKOM
[MUBWIM3AIMNA KyXOHHOTO HMHTEIUIUTEHTa, 4ei crocob ¢unocodcTBoBaHMS Ipe-
CTaBJIAET SKJIIEKTUYECKOE COUeTaHUE PA3IMYHBIX TUI0X0 YCBOCHHBIX HJIEH.

[MupoKKOB — aBTOPCKUN KOHCTPYKT, O YeM JOIMOJHUTEIHHO CUTHAIU3UPYET
CEeMaHTHKA «HCIICICHHOCTH» KEM-TO WIH 4YeM-TO B (aMHIMU Tepos, B JaHHOM
ClyJae CO3/1aTeNsIMH MHA(OB O PYCCKOM UYEIIOBEKE, UTO KOPPEIUPYET C «OOITHKOM»
B Ha3BaHUU MOBECTHU W MO3BOJISET JONOJIHUTENBHO YCHIUTh CEMAaHTHKY MacOYHO-
CTH, HEOOXOJIMMOM aBTOpY JUISI MPOHUYECKOH HMIrphl. MartepraioM WpOHHYECKOH
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ABTOPCKOM UTPBI CTAHOBUTCS PSIJI UAEOJIOTEM, MPUIHCHIBAEMbIX PYCCKON ITUBHIIU-
3alMM U pycckoMy yenoBeKy. B. IIberyx BckphIBaeT B MOBECTH IYCTOTY HAEO0JIO-
THYECKOTO KOHCTPYKTa «PYCCKasl HUBIIU3ANNST», OOHAPYKUBASI €r0 MU(OTCHHYIO
IpUPOJY, Pean3ys TeM CaMbIM IFeTeBCKYIO (popMyily «cyxa (MepTBa) Teopus, MO
JIPYT, a IPEeBO KU3HU BEUHO 3eJICHEEeT» U YTBEPK1asi IPUOPUTET HE3aBEPLICHHOH U
TeKy4del peallbHOCTH HaJl BCEMH ITOTBITKAMH €€ HCOJIOTHUECKOTO OBHEIITHEHUSL.

B 3aBucHMOCTH OT aBTOPCKOTO 3aJaHHS BCE YETHIPE TPYMIIBI TEKCTOB MOTYT
YYaCTBOBATh B Pa3IMYHBIX KOMOMHATOPHBIX TEKCTOBBIX MPOIECCax, 00pas3ys 0co-
Oyr0o KoMOMHaTOpHYI Tpymmy TekctoB (pomanbl FO. Byiiasl «Epmo», poman
A.TocreBoit «IlpuToH mpOCBETIIEHHBIX»). Tak, CTaryc TEKCTOB B pPOMaHe
1O. Byiinel «Epmoy» ompenensercss uX MOJ0KEHUEM OTHOCHTEIbHO BHETEKCTOBOM
peaTbHOCTH: MMEIOIINE PEabHBIX aBTOPOB XYA0KECTBEHHBIC B (PHUITOCOPCKHE TEK-
cthl («Jlonmrtay HabokoBa, «[Tup» [InaToHa); BEIMBINIICHHBIE JOKYMEHTAIbHBIC,
XYA0KECTBEHHBIE, (MIOCO(PCKHE M HAy4HBIC TEKCTHI reposi poMana Epmo («Als
Oby, «Ilemnoe nerictBo», «L'art de mer», «Jlekiuu B [laTo-Crop-Mepy, 3cce 0
Kapamsune u3 kauru Epmo «Tpuymdsl u Tpoden», uaTepBbio EpMo KoppecmnoH-
neHty «JlureparypHoii razetsl» Pamenckomy) [23]. CoBOKYIHOCTh BCEX TEKCTOB B
poMaHe, B TOM YHCIE U MPUCYTCTBYIOIIMX HOMHHATUBHO, CO3JIAET €AMHOE IPO-
CTPAHCTBO MHUPOBOH KYNBTYPHI, Ul YETO BBIMBIIUICHHBIE TEKCTHI MOMEIIEHBI B
KOHTEKCT PEaTbHO CYIIECTBYIOMNX: «CEeromHs MBI BIIPaBE PacCMaTpUBATH B OAHOM
KoHTeKkcTe ,,Iluchma AcrepHa® I[)KeﬁMcal, «bypbauk c ,,benekepom™, baelureitn ¢
curapoi» dmuora’ u ,,Als Ob“ Epmo-Hukonaesa — Tpu HPOU3BENCHHUS, IOCBSI-
nieHHsle Benennu u Beipocmive u3 ogHoro uctounuka» [Tam xe. C. 23].

K 3r1oi1 e rpynne orHocutcst U pomaH A. ['octeBoii «IlputoH mpocBeTieH-
HBIX», T71e 220 pparMeHTOB pa3INIHBIX (XYI0’KECTBEHHBIX U HEXYHI0)KECTBEHHBIX )
TEKCTOB IMapaJuIeIbHBI (3TO 0(OPMIICHO U TpadUUECKH HA TOJSAX) OCHOBHOMY IIO-
BeCTBOBaHUIO. DTH 220 (pparMEHTOB BKIIFOYAIOT TEKCTHI KIIACCHYSCKOTO HHAYH3MA,
THOETCKOTO Oyaau3Ma, N3eH-0ynau3Ma, MyCylIbMaHCKe u TeKCcThl Berxoro u Ho-
BOTO 3aBeTa, XylmokecTBeHHble TeKcThl (A. Munna, ['.Tecce, JI. Kappomna,
O. Xakcnu, k. daynza), TEKCTbl MUCTUYECKHE U TNcuxoaenuueckue (k. Yair,
P.A. Yuncon, Tumotu Jlupu, K. Kacrawena), ¢umocodckue texctsl ([Lmotum,
CaeneHb0pr), TeKCThl COBPEMEHHBIX MHAMKCKUX MHCTUKOB (Ommo Pamxaum, Can
baba) [24]. Pa3znuuHbIe MOBECTBOBATEIBHBIC UHCTAHIIMK O(DOPMIISIOT TPH YpPOBHS
CIOXKETa: «aBTOPCKUI» (BCTaBHBbIE M MapajlielibHble TEKCThI), «BHEIIHUI» (CIOBO
TIOBECTBOBATENS), «BHYTPCHHUI» (TIEpPETHCKa repoeB, BOCIIOMUHAHUS U CJIOBO Te-
pouHM), 00JANArOIINEe OTHOCHTENBHOH CaMOCTOSTENBHOCTBIO BHYTPU E€AWHOTO
CIOXKETa poMaHa. DTH YPOBHHU YBEJIHUYHMBAIOT KOMOMHATOPHBIE BO3MOXKHOCTH TEK-
CTa ¥ ONPENENSIOT BAPHATUBHOCTE B BEIOOPE YUTATEIHCKOM CTPATETHH.

Tax, oprann3oBaHHasi CTPYKTypa IMOBECTBOBAHMS U POXKJacMBIE €10 KOMOMHA-
TOpHBIE YUTATENBCKUE CTPATErMd HECOMHEHHO BXOJWIM B XyJOXKECTBEHHOE 3a]1a-
HUE aBTOpa U CEMAaHTUYECKU Harpy:keHbl. C OHON CTOPOHBI, TEKCT pOMaHa CTpe-
MUTCS CTaTh THIIEPTEKCTOM, T.€. TEKCTOM, MTO3BOJIIONINM HaYaTh YTCHUE C JI000T0
ypoBHS 0€3 yTpaThl CMBICIOBOW LenocTHOCTH. C JIpyroil CTOpoHbl, OH (B CHILY
CIOXKETHOM 3aBEpILIEHHOCTH) «YKa3bIBaeT» Ha HEOOXOAUMOCTh €ro MOCIeA0BaTENb-
HOT'O U IIEJIOCTHOTO OCBOCHHMS KaK XyHT0)KECTBCHHO PEaTM30BAHHOW €AMHON aBTOP-
CKOM YCTaHOBKH. XYyH0)KECTBEHHAsI (QYHKIHUS STHX TEKCTOB — IPEICTABUTH TyXOB-

! Hosects I'. [Ixeiimca.
? Cruxorsopenue T. Dnuota.
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HOE U 3THYECKOE CaMOOIIpe/ieNicHHe IMaBHBIX repoeB Kupbl u ['opckoro kak 4acth
CIIOKHEWIIIeH TyXOBHOM UCTOPHH YelloBeYeCTBa. MCIONb30BaHHEe TaKOTO PO JI0-
HOPCKHUX TEKCTOB XapaKTEPHO, MPEXIE BCErO, ISl pealuCTUIecKoi mpo3sl 1970-x
— koHua 1990-x rr. TeHaeHIUs CO3MaHuUs U BBEJCHUS B IOBECTBOBAHUE PA3THIHO-
r0 poJa BTOPUYHBIX BBIMBIIUICHHBIX TEKCTOB W BBITECHEHHS TPYIIBI PEATbHBIX
BTOPHUYHBIX TEKCTOB XapakTepHa Juisi mpo3bl pyoeka XX—XXI BB. OHa cBsizaHa C
KPH3HCOM PalMOHAIBFHOTO TOHMMAHHS HCTOPUH B JUTEPAType ITOTO IIEpHona
(npo3a B. IleneBuna, A. Kuma, Bn. Otpomenko, Bsu. [Isenyxa) u pazBopoToM B
CTOPOHY MHCTHIHM3Ma, METa(PHU3UUECKUX PEIUTHO3HO-(QUIOCO(DCKUX KOHIICTIITHA
Bocroka (uHIyn3m, Oyanu3m, A3¢H-OYAIU3M, JA0CH3M).

Takum 00pa3oM, aKTUBHOE BTOP>KEHHE B OCHOBHOM TEKCT MPOM3BECHUS BTO-
PUYHBIX TEKCTOB DA3IMYHOM HPHUPOIHI (IOKYMEHTHI, METAHAPPATUBBI, MOITHYE-
CKHE ¥ MPO3aNIECKUE TEKCTHI PealIbHBIX aBTOPOB, PA3HOTO PO/a BEIMBIIUICHHBIE U
CTHJIM30BaHHBIC TEKCTHI) CIIOCOOCTBYET MPUPANICHUIO JOIOJHUTEIBHBIX CMBICIIOB,
KOTOpBIC BKIIFOYAIOT IPOU3BEICHUE B IIMPOKUN KyIbTypHBIN ((prmocodckmii, mc-
TOPHYECCKHI) KOHTEKCT, 00ECTIeUnBas €ro TUAJIOT B aKTe KYIbTyPHOH KOMMYHHUKA-
UK PA3THYHBIX 310X, U TPEOYeT JaTbHEUIIEr0 H3yICHHS.
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TEXT AND CULTURE: FUNCTIONS OF “SECONDARY” TEXTS IN RUSSIAN
PROSE OF 1970S-BEGINNING OF 20008
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The article focuses on a typology of the secondary texts in Russian prose of 1970-beginning of
2000s. Amount and boarders of the term “secondary text” are established. The grounds for classifica-
tion are the following: status, type of authorship. place in structure, functionality. Three groups of texts
according to their status are marked out: real (documentary, non-fiction, fiction) texts, imaginary texts,
combinatorial texts. According to the type of authorship: collective (nameless) texts, individual-
authorized (personal) texts, mystified (nameless and personal) texts. According to the place in struc-
ture: without their own plan of narration and structure, and with their own structure and plan of narra-
tion.

The paper brings the light on the fact that non-fiction “donor” text in Russian prose of 1970s—
1980s on the one hand allows to “read” a certain part of the main concept of the text (“Vremia I mes-
to” by Yu. Trifonov). On the other hand, this “donor” text can organize its own structure, own plan of
narration, being the invariant and semantic substance of maternal text (“The Psalm” by F. Gorenstein).
The secondary author’s fiction texts are used for some extra argumentation of a concept of a certain
writer (short novels written by V. Pelevin in 1980s). Imaginary secondary texts are shown in modern
prose with three main types: different kinds of formalized texts; imaginary texts by personages (char-
acters and narrator); mystified texts dealing with the authenticity issue for intentional revealing of
conventionality of the main maternal text as a product of consciousness, fantasy. Depending on au-
thor’s task all groups of texts can be a part of different combinatorial textual processes, creating special
combinatorial group of texts (novels by Yu. Buyda “Yermo”, A. Gostevaya “Priton Prosvetlyonnyh”).

Unlike the prose of 1970—1980s, the modern prose is characterized by the tendency to create dif-
ferent types of imaginary texts instead of the group of real texts. This tendency is one of the features
typical for the prose of the turn of a century. The reasons are to be found in the crisis of rational under-
standing of history in the literature by the turn of XXI century and a turn toward mysticism, metaphys-
ical religious-philosophical concepts. Active invasion of the secondary texts by various nature (docu-
ments, metanarrations, poetical and prosaic texts by real authors, different types of imaginary and
formalized texts) in the main text furthers increase of extra meanings. They include a certain text in
wide cultural (philosophical, historical, culturological) context, providing its dialogue in the act of
cultural communication of different epochs.
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ATI'OI'MKA 1 TEMII B 3BYYAHUU MY3BIKAJIBHOI'O
INPOU3BEJEHUA

B 36yuanuu mMy3wikanbHo20 npousseoerus 0OHOSPEMEHHO NPUCYMCMBYem HeCKONbKO mem-
108BIX CI0€8, CO30AHHBIX MY3bIKAHMOM-UCNOHUMeNeM. B nepgom mune azozuxa suinucvléa-
emcs KOMNO3umopom 8 ude pummudeckoli sanucu. Bo emopom mune azozuueckue usmene-
HUA PACHONA2AIOMCA 6HYmMpU Oo0M makma. B mpemvem mune azoeuxa Haxooumcs 6
npedenax maxma. B uemsepmom mune ucnonHumens Modicem yKopauueamy Ui yOIUHAMb
M06Y10 OTUMENbHOCb UTU UX NOCIe008AMENbHOCIb OISl Nepedayu cOOepICaus npousse-
OeHusl.

KiroueBble cloBa: My3biKanbHAA AKYCMUKA, 36Y4aHUE MY3bIKANbHO20 NPOU3BEOCHUS, MY3bl-
KalbHOE 8peMs, a202UKd, memn, blpazumesibHble cpeocmead UCNOIHUME]IA.

OTHOIICHUS BPEMEHH OTJIMYAIOT MY3bIKY OT IIPYTHX BHIOB HCKYCCTB. XOTS U
CYIIECTBYIOT MHBIC BHIBI HCKYCCTB — T€aTp, KMHO, JTUTEPATypa, IPOU3BEACHUS KO-
TOPBIX TAKXKE Pa3BEPTHIBAIOTCS BO BPEMEHH, HO TOJIBKO B MY3BIKE ITOCIEOBATEIIh-
HBIC OTPE3KH BPEMEHH — JIIMTEILHOCTH 00pa3yroT cBOcoOpa3HbIi opHaMeHT. Ta-
KM 00pa3oM, BpeMs HE TOJIbKO cepa («XOJICT») CTAaHOBJICHHS MY3bIKAJIBHOTO
NPOM3BEICHUS, HO M €ro Marepruan. Bor mouemy Ui My3BIKaHTA-HCIOTHUTEIS
BPEMCHHBIC BBIPA3UTEIbHBIC CPEJCTBA. PUTM, TEMII, METp, arOTMKa — UMEIOT UC-
KIIFOYUTEIHHO OOJIBIIOE 3HAYCHUE.

B TeoperndeckoM miaHe U3 BpEMEHHBIX BBIPA3UTEIBHBIX CPEICTB MEHEE BCE-
T'O U3YYCHBI TEMII U aroruka. /i1 3Toro ecth HECKOJIBKO PUYUH U OJ[HA U3 HUX —
Hanmuaue Tekcra. [1ockompKy pUTM M MeTp 3a)UKCHPOBAHBI B HOTHOM TEKCTE,
JIOCTATOYHO TOJPOOHO, MOCTONBKY €CTh MHPOpPMAIMOHHAs 0a3a JjIs MX UCCIeNo-
BaHMS. ATOTMIKAa U TEMIT UCIIOJIHEHHSI B HOTHOM TEKCTE MOJIPOOHO HE 3a(hUKCHPO-
BaHbBI, HO IPUCYTCTBYIOT HEMOCPEICTBEHHO B 3BYYaHHH MY3BIKAIEHOTO MPOH3BE-
nenus. [lo aTol mpuuMHE NpEenBapUTENbHBIN 3Tam JUIsl TAKOTO H3yYEHUs —
aKyCTHYECKHE M3MEPEHUS M PEKOHCTPYKINS TEMIIOBOTO M arOTHYECKOTO PO
MY3BIKQIEHOTO MPOU3BEICHHS.

Aroruka

E.B. HazailkuHCKuii OTMEUAET, YTO MOHATHE aroruku BecbMma MHpoko. «Iloxg
OJTHUM Ha3BaHHEM MOHUMAIOT Pa3HbIC SBJIICHUS: KOJICOAHUS B CKOPOCTH JBHKEHHUS,
BOCIIpMHMMAaeMbIe KaK U3MEHEHHE TeMIa, U TpaHchopMaius IIUTEIbHOCTEH 3BY-
KOB BHYTPU METPUYECKUX NOJIEH WM METPUYECKUX TPYIMIN, BOCIPUHUMAIOIIAECS
KaK BBIPa3UTENbHAS MOTU(PHUKALINS My3bIKaJIbHOTO PUTMA U H3BECTHBIC B MIPAKTHUKE
101 HA3BaHWEM aroTMYeCKUX HIOAHCOB MJIM arorndeckux akieHtosy [1. C. 20].
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Bor onpenenenue 3Toro TepMuHa Yy N.®. Arpuxonst (1757): «YkpacTh Bpems
(rubare il tempo) 03HAYaET OTHATH HEKOTOPYIO YaCTh OT MPEIIMCAHHONW UTUTEIILHO-
CTH HOTBI, 4TOOBI JOOABUTH €€ K MOCeayIomIeH u Hao0opoT» (uuT. 1o [2. C. 22]).

3er KampBusmit (Sethus Calvisius) (1556-1615), HamGonee BIUSATENBHBIN
HEMEIKUI MY3bIKaIbHBIM TEOPETHK, PEKOMEHIOBAN 3a/€pPKUBAaTh WIH YCKOPSThH
B35ITHE HOThI B 3aBUCUMOCTY OT FapMOHMHU WK BOKaJILHOTO TeKcTa [3].

OxavH U3 maTpuapxoB My3bIKalbHOH Hayku [. PumaH Bo MHOTHX paboTax 00-
palnaics K UCCIEeJOBaHUIO aroruku. Tak, B My3bIKaJIbHOM CJIOBape OH ONpeenseT
aroOTUKy KaK «y4eHHE O HEOONBIINX M3MEHEHUAX, BBOIUMBIX B TEMII TIPH XyI0XKe-
cTBeHHOM ucnioHeHun» [4. C. 7]. B paboTax 0 «My3bIKQJIBHOW TUHAMHKE U aro-
ruke» [5], B «karexuzece GoprenuaHHoit urps» [6] I'. Puman HaunHaeT co3naBaTh
OOIIyI0 TEOPHIO BBIPA3UTEIFHOTO HMCHOJIHEHHS, pacCMaTpHBas B3aWMOACHCTBHE
JUHAMHYECKUX HIOAHCOB, arOTWKH, TeMIia. C MOSBICHUEM MY3BIKATLHOU JIEKTPO-
AKyCTHKH, KOMITBIOTEPHBIX TEXHOJIOTHIA UCCIICIOBAHHSI arOTUKU BO30OHOBIIIUCH HA
HOBOM YpOBHE W IpuoOpenu 06a3y Bepu(UKaIMK B UCIIONHUTEIBCKUX aKyCTHYe-
CKUX TEKCTaX MY3BIKaJIbHOTO IPOHU3BEICHNUSI.

B coBpemenHOM, 0oiiee TOYHOM TOHMMAHHWU, arOrMKa TPEICTABISET COOOM
UCNOTHUMENbCKUE USMEHEHUs. HOMUHANLHOU ONUMENbHOCMY HOM B LIENSIX BbIpa3H-
TEJIIFHOCTH U COJIEPKAHUS MYy3BIKAIEHOTO TIPOU3BEICHUSL.

Komnencanuto arormueckux oTkioHeHnid Habmoaan C.C. CkpeOKoB mpu aHa-
nu3e aBTopckoro wucnoinHeHus CkpsiOuWHa, 3alMMCaHHOrO Ha OyMa)XHBIX JIEHTaX
MexaHndeckux nuaHuHo Jyo Aprte n Benbre Munbon. bymaxHbie JeHTBI 3THX
anmapatoB (mepBas (opMa UCTOTHUTEIHCKOTO TEKCTa) JOCTATOYHO TOYHO (DUKCH-
poBay BpeMsl HaXKaThsl KIABUII MUAHUCTaMU. «CKpSOWH HENPEPHIBHO UTPacT B
OCTPO BBIpXCHHOM tempo rubato. OgHAKO BCE 3TH pe3Kne YCKOPEHUS U 3aMejiyie-
HUSI TOYHO M HA CPABHUTEIBHO OJIM3KOM DACCTOSIHUM KomneHcupyiom (KypcuB
Moil. — H.b.) Ipyr Apyra, 1 B UTOT€ YCTaHABJIMBAETCS MEJJIEHHAas!, HO CTPOro paB-
HOMEpHasi METpUYecKas IMyJIbCallisl, IPOHU3BIBAIONIAS HCIIOJIHEHHE BCEro Mpou3-
BEICHUS OT Havaja 10 koHma» [7. C. 214].

Y IUBUTENBHO, HO OKa3bIBAETCS, YTO MPUHIIUII KOMIIEHCALIUU AJUTEIBHOCTEH,
BHE M3MEHEHHUsl TeMIla Jojieil HacuuThiBaeT yxke moutu 400 ner! Moaudukanumn
OCHOBHOTO TE€MIIa WCIIOJIF30BAJIMCH B HCIONHUTEIBCKOM MPAKTHKE OYCHH JaBHO.
VYkazaHusg Ha UX IPUMEHEHHE conepkarcs B mpeancnosun dpeckobanpam K mep-
BOM TETpagul €ro TOKKaT, a Takxke ynoMuHatoTcss MonteBepau. [lo mMHeHMIO
1. Yepone, mpy WCIIOTHEHWH pPaHHUX MHEC B TIEHHUH HCIOJIH30BANIACH MPAKTHKA
3aepKeK U yAep>KaHuH, KOTJa «JacTh JIUTEIHHOCTH HOTHl OTHUMAETCS U Tepea-
etcst apyroit» [8]. I1. UepoHe MpHUYMCIAT aroruKy K akIeHTaM M PEeKOMEHI0Bal
MIPUMEHATH €€ KpaitHe PeaKo B HEOOIBIINX IpeIeiax.

K.®.3. bax npuaepxvuBaics MHEHUs, YTO OTKJIOHEHHUSI OT METpa JOJLKHBI HaXO-
JUTHCS B MIpeeax OIHOM JIOJM U He UCKaXKaTh TJIaBHOE METPUYECKOoe JBMKeHHe [9].
Takoe MHEHHE ClielyeT Takke OTHECTH K KOMIIEHCAIIMOHHON MOJIENTN arOTUKH.

ITorpeboBanmcy U3MEpeHNsT W PACIIU(PPOBKY 3BYyYaHUS MY3BIKAIBHOTO TIPO-
W3BEICHUS, YTOOBI MOATBEPOUTH aKCHOMATHUECKHE MPEACTABICHHUS MPOILIOTO O
TEMIIE U aroTUKe.

TemI HCIOJIHEHUS B 3BYYaHHH IPOU3BCACHUSA

Wzyuenne 3By4aHUs] My3bIKQIFHOTO MTPOM3BENCHHS, OOBEKTHBHON MY3BIKAIb-
HOW JIeMCTBUTENIBHOCTU MPEAOCTABUIIO HOBBIE CBEIEHHUS 00 OpraHu3aluud My3bl-
KaJIbHOT'O TemIa. Pe3ynpTaThl aKkyCTUUECKUX MU3MEPEHUM U MOATBEpXkAaau Teope-
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TUYECKUE MPEJCTABICHU O TEMIIOBOM YCTPOIMCTBE MPOU3BEICHUS, U OTHOBPEMEH-
HO OBUTH HEOXKHUITAHHBIMHU.

CpaBHHB TEMITOBBIE TIPEAIICAHHS B TEKCTE C aBTOPCKUMHE TEMIIAMHU HCIIOJTHE-
Hust B mpenmroausix 1 ¢yrax J[.J1. llocrakosuya (op. 87), E.B. Ha3zalikunckuii 00-
Hapyxui pacxoxaenue B 30He 10-20% [1. C. 19]. Takum 06pa3om, 0Ka3bIBajIOCH,
YTO KOMIIO3UTOPHI HE BBINOJNHSIOT CBOUM COOCTBEHHBIE OOOOIICHHBIE TEMIIOBBIC
ykazanus. O600IIeHHBIC aBTOPCKUE YKa3aHUs TEMITa BOCIIPHHUMAIIICH THAHUCTA-
MU JIUIIb KaK YaCTHBIC PEKOMEHAINH, TIOCKOJBbKY pa3iHyus B WHTEPIPETAIHU
NPOM3BECHUS MPHUBOIWIN K TOCTAaTOYHO OONbIIoMy pa3Opocy TemioB. BaxHo
OBUTO M TO, YTO TEMII IPOM3BEICHUS OBLI CUTYaTHBEH, HOAUMHSIICS COACPKATENb-
HOU TPAKTOBKE MPOU3BEICHIS, 32aBUCENT OT KOHTEKCTa HHTOHHPOBAHMUSL.

Bynyun Benmukum my3bikanTtoMm, A. lllHaGens mombiTasics 3amucath Ooliee
YacTHBIE W TOYHBIC OOO3HAYEHHUS TEMIla B CBOEH pemakiuu coHar berxoBeHa.
B conarax Ne 21, 23, 27 (u ap.) B kaxaou yactu npoucxogut ot 20 no 36 cmeH
METPOHOMHUYECKUX 3HAUCHHUH TEMIIa, ITyCTh U OYCHb OJIM3KUX IO 3Ha4YeHUIo. JJoba-
BUM, YTO JaHHAs peJaKknus coHaT beTxoBeHa MpUHAUICKUT HE TOIBKO PEAAKTOPY,
HO ¥ BEJIMKOMY HHTeprpeTaTopy berxoBena.

Jns oTBeTa Ha BONPOCHI OPraHU3AIMU TEMIIA U arOTUKU B 3BYYaHHH MY3BI-
KaJBHOTO MPOM3BENCHHS MTOTPEOOBAINCEH O0Jiee TOUHBIE XPOHOMETPHIECKUE U3ME-
peHMs TeMIla Ha MHHHMAaJIGHOM, a CIIEHOBATENbHO, (yHIAMEHTAIFHOM YpPOBHE
kommo3unuu. HeoOxoaumo ObUTO 3ah)MKCHPOBATH TEMIIOBBIC 3HAYCHUS KAXHCOO20
mona 3BYYAINX MPOW3BEICHUI B MCIOJIHEHWH NMUAHHUCTOB. OOpamieHnst K Belu-
KM HCTIOJIHUTEISIM 0OECIICYNBAajI0 TaKUM JaHHBIM NCTHHHOE 3HaueHue. JleicTBo-
BaJia CIEIYIONIas aKCHOMA: €CJIH MHOTHE BBIJAIONINECS UCIIOHUTEIH UTPAIOT IM0-
JIOOHBIM 00Pa30M, 3HAYUT, ITO MPABUIIHHO.

Onucanue npoueaypbl H3MepeHus JVINTEJIbHOCTEN

Pacumn(ppoBka BpEeMEHHBIX MaPaMETPOB MPOBOIIIACH IO CIIEKTPOrpaMmam
3By4aHusi. ITOT CmOcOO OCHOBAH HA MPUMEHEHHH KOMITBIOTEPHBIX aKyCTHYECKUX
IPOTPaMM, TIOKa3bIBAIOIINX YACHOMHbIL cnekmp 3BydaHus. Pacim@poBku UTH-
TEIBHOCTH TOHOB Ha TAKOW OCHOBE IOJIy4arOTCsi 00Jiee TOUHBIMHU, YeM MO Oruba-
OI[ell MHTEHCHBHOCTH CHTHAJA, TIOCKOJBKY OOIBINAs YacTh JCHCTBHUTENHBHOCTH
TPOM3BEICHUS (MHTEHCHBHOCTD, 3BYKOBBICOTHOCTB, OOEPTOHOBBIC PSIIBI U BPEMSI)
(ukcupyercs B rpaguaecKoM BUJIE YACTOTHBIX CIIEKTPOB.

IMpouenypa U3MepeHHs AIUTEIBHOCTEH B 3ByYaHUM MPOU3BEACHUS COCTOSIIA
U3 YETHIPEX ITAIOB:

1. B u3MepeHHH AIUTEIBHOCTEN UCIIOIb30BATKCH Ay IHO3AIKUCH W TPOrpamMmMa
Adobe Audition 3.0. ToyHOCTP M3MEPEHHUS UINTEIBHOCTEH MO CIIEKTPOrpaMmaM
3Byuanus coctasisuia 0,001 ¢, 9To 3HAYUTENBHO HUKE MTOPOTa BOCTIPUSATHS CITyIIIa-
TEJISL.

2. Bpemsi 3By4aHusi TOHA [EPECUUTHIBATIOCH B 3aBUCUMOCTH OT JJTUTEILHOCTH,
T.e. BpEMsI 4eTBEpTEH OCTABalOCh HEM3MEHHBIM, BPEMS BOCBMBIX YIBAHBAIIOCH,
IIECTHAIIIATHIX — YMHOAJIOCh HA YETHIPE, a B MMOJOBHHHBIX HOTAax IEIMIOCH Ha
nBa u T.J1. TakuM 00pa3oM, TEMIT UCTIOTHEHHUS [UTUTEIBHOCTEN PUBOIIICS K TEMITY
YeTBepTeH WM K ONISAM TakTa. B Obl CTIONHUTENN CHITPAIH TOHA B CTPOTO HOMH-
HAJIBHOM MATEMATHYECKOM COOTHOIICHHUH, MOSIBIUICS ObI TEMITOBBIN MPOQUITH B BHIE
TOPU3OHTAIBHON MpsiMOi uHUKM. Ha mpUBOMMMBIX TpaUKax HCIONHEHHS JIHHHS
BHU3 COOTBETCTBYET 3aMEIJICHUI0, BBEPX — YCKOpeHHIo Temmna (puc. 1-5).
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3. ABTOMAaTH3UpPOBaHHOE MOCTPOCHUE TPA(UKOB OCYIIECTBISLIOCH CPEICTBa-
mu Moxyns Microsoft Graph, BctpoerHoro 8 Word 2010. Ha atux rpadukax mo
BEPTUKAIFHON OCH OTII0KEHO BPEMS JUTUTEIFHOCTEH M (hparMeHTOB B CEKYH/AX,
0 TOPU3OHTAIBHON — MOCIEI0BATEIBHOCTh CAMUX JUTHTEITBHOCTEH.

4. IoxydeHHbIe TaKUM 00pa30M TEKCTHI 3BydYaHHs NpomsseneHuil (6onee 40)
CITy’KWJTA OCHOBOH JUTSI MHTEPIIPETAINN PE3YIbTaTOB H3MEPEHUI.

Ucnomnenne 3. ['mnenbcom «Mapmay Ilpoxkodrea op. 33 u3 omnepsl «JIo-
0OBb K TPEM amnelbCHHAMY 3aCITy)KEHHO MPHHAIICKHUT K YUCITY IIeIeBPOB (GopTe-
TMAHHOTO HCIIONHUTEIBCKOTO HCKYCCTBA. 3BYKO3amMCh, cenannas B Heio-Hopke,
B Kapneru-xome 2 ¢eBpains 1969 r., 6buia BBITIOJIHEHA HENOCPEICTBEHHO HA KOH-
epTe, BO BpeMsl CEABMOT0 10 cyeTy KOHIepTHOro TypHe 3. ['mnensca mo CIIA.

OO6parumMcs k pacmmdpoBkam 3ByudaHus. Ha puc. 1 npuBeneHa cymmapHast
MPOAOIDKUTENLHOCTL 16 1ojiei (Y4eThipe TakTa, HA4ajao Ka)JIOTO IMPEIJIOKCHUS),
B CEKYHJIaX, Ha pa3HBIX y4aCTKaX MbECHL.
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Puc. 1. Temn pparmenTo «Mapmay [Ipoxodsesa B ucronuenuu J. I'unensca

Fig. 1. The tempo of the fragments of Marsh Prokofiev performed by E. Gilelsa

[opasurensHO, 9TO MapIl Kak >XKaHp ¢ HEM3MEHHBIM, TOYHBIM BPEMEHEM J0-
Jiel chITpaH B pa3HBIX TeMmax. B uHTeprnperanuu 3. ['unenbca «cuxoioruye-
CKUI» (NmepUEenTUBHBIA) TEMIT MATOrO MpeMIokeHus (TakTel 35-38) elue BbIIIE,
yeM (H3HUYECKHH, 32 CYET BUPTYO3HOT'O HMCHONHEHHS CTPEMHUTEIBHBIX TPaHCIEH-
JOeHTHBIX maccaked. [IpocmarpuBaeTcs TemIioBas ApaMaTyprisl MPOU3BEACHUSL.
B ucnonnenun 3. ['unenbca «Mapin cOIEpKUT HapaCTaHUE BO BCEX BhIPA3UTEINb-
HBIX CPE/ICTBAX, B TOM YHCJIE U B TEMIIE.

Bpemennas mimotHocTh daktypsl, 3amucanHas C. [IpokodbeBbIM B HOTaX,
TaK)Ke COJEPXKUT HapacTaHWe K KOHILY Ibechl. KoJMuecTBO MOCienoBaTENIbHBIX
JUTMTENIFHOCTEH B TaKTax CIEAyrolnee: TakThl / mmutensHoctd = 30/9; 31-34/14;
35/14; 36/18; 37/16; 38/17. KonudecTBO MIMTEIHLHOCTEH B OJHONH BOCEMOM B TaK-
tax 34, 35, 36 yuamaercs ¢ 2 10 5, 6, 7. D1a iBHas KOMIIO3UTOPCKAs TEHACHIMS
YKa3bIBaeT €llle Ha OJWH BUJ TEMIIa B MPOU3BEIECHUH — UHMOHAYUOHHDBIL MeMN, a
MMEHHO TEMII KaK CKOPOCTh YepeIOBaHNS HHTOHAIIMOHHBIX COOBITHH.

Kpome Toro, B manHom wucnonaennu J. ['mienbca NpuUCyTCTBYET HCIIONHH-
TeNbcKasi TeHACHLIUS TeMIIOBOro obocTpeHus. [InaHuCT cokpaliaer 01, KOTOpble
coJiep>KaT HECKOJIBKO JUTUTEFHOCTEH 10 OTHOIICHHUIO K JOJISM C OJHOH IUTUTEh-
HoOCcThIO. Tak, B ucnioyiHeHnH . [uienbsca B IepBOM MPOBEJCHUH TEMBI BCE POOHBIC
JIOJIA — JIOJIM € JBYMsI, TPEMSI WJIM HECKOJIBKMMH yllapaMu ChITpaHbl ObICTpee, YeM
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OKpYy’Karomue HX OJHOYAAPHBIC HOOJIH. B nmannom IMPOU3BEACHHUU HCIIOJTHUTECIIb
YCKOPACT TEMIT JOJIM UMEHHO TaM, I'I€ TEMII MY3bIKaJIbHBIX COOBITHI 6I)ICTpee.
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Puc. 2. Temn mmrensrnoctet «Mapmray [IpokodseBa B ucnonnenun J. I'unensca

Fig. 2. The tempo of duration of Marsh Prokofiev performed by E. Gilelsa

Ha puc. 2 Ha TOpu30HTAIBHON OCH TIOKa3aHBl HOMEpA JIUTEIBHOCTEH, HaYH-
Hasl C HaJaja MbECHl, U MPHUBEICH UX TEMIIOBOH rpaduk. YeTko mpocMaTpuBaeTcs
IeJICHAIIPABICHHOE EHCTBIE MCIIOMHUTEINS — 000CTpEHHE PUTMa 3a CUET YCKOpe-
HUSI KOPOTKUX JITUTEIBHOCTEH B MYHKTUPHOM pUTME (IIECTHAMIATHIC, IITHUTEIBHO-
ctu 30, 35, 38, 41). Takoif npueM UCIONHEHUS, KOTJa PUTMHYECKOMY APOOICHHIO
COITyTCTBYET arormdeckoe yCKOpeHHe, a KOPOTKHE UINTEIHHOCTH ele 0ojee yKo-
pPaYUBAIOTCS 110 OTHOIICHUIO K JUTMHHBIM, CIIEAYET OTHECTH K arOrMYeCKUM Cpe-
CTBaM JIMHAMU3AIIH MY3bIKaJIbHOTO BPEMEHH.

Ha puc. 1-2 noka3zaHbl TeMITOBbIE IPOPHIH, B KOTOPHIX MBI CTAJIKUBAEMCS C
Pa3sHOBUIHOCTSIMH TeMIOB. Ha MHOTMX TeMIOBBIX rpadukax (B CTaThe MPOITYIIE-
HBI) MBI OOHApY)KHBacM Pa3HOBUIHOCTH TPOSBICHUS HCIOTHUTEIHCKOTO TEMIIA.
TeMIoBbIM TPOMMIIIM COOTBETCTBYIOT TPH THIIA COOBITHH, YepeOBaHHE KOTOPHIX
u oOpasyer 0OOOIICHHBIN TeMIT MPOU3BEJCHNUSA. B mepBoM citydae 3TO CKOPOCTb
YyepenoBaHus (hparMEHTOB M3 HECKOJNBKHAX TaKTOB, BO BTOPOM — TEMI TaKTOB, B
TPEThEM — TEMII JOJIM, B YETBEPTOM — TEMII KaXKJOr0 HCIONHAEMOTO TOHA. DTH
PA3HOBUIHOCTH HCIIOJHHUTENBCKUX TEMIIOB JIOTIOJHSIOTCS KOMIIO3UTOPCKUMH
CpEeACTBAaMH — IUNTOTHOCTBIO (DaKTYPhI BO BPEMEHH.

I'padpuxu Temna u aroruku ucnoJiHeHus npeaoauii lllonena

Ha puc. 3 moka3anbl TeMnoBble rpaduku BOCBMH THAHUCTOB: M. Aprepux,
A. Kopro, M. ITonnunu, C. Puxtepa, A. PyOuniureitna, I'. CokonoBa, B. Mepixka-
HoBa, [1. Eropoga.

TemnoBble IPOPUITN MHAHUCTOB MOKA3bIBAIOT, YTO arOTMYECKOE MHTOHHPOBA-
HHUE B3aUMOJICHCTBYET ¢ (pazupoBkoil. [Tpoduau Bcex UCHONHUTENICH BO MHOTOM
COBIIAJIAIOT, XOPOIIO KOPPEIUPYIOT MEXIy co00il. B yacTHOCTH, IPOUCXOIUT 3a-
MEJJICHHE B TIEPBOM U MOCIIEIHEN BOCKMOM 2-T0 U 3-r0 TakTOB. B oTHOIIEHNN Tak-
TOB 1, 2 BUJHO, YTO OJHM UCIIOJHUTENN OOBEAUHAIOT UX B OJHY CTPYKTYPY, ApY-
rue apo0sT Ha aBe. OCOOEHHO BBINYKJIO TEMIOBOH NpoQMIb aroruuyeckoro
criocoba (pazupoBku 3ameTeH B ucnoiaHennu I'. Cokonoa u I1. EropoBa. Ananus
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JPYTUX WCIOJHEHUH MOKa3bIBACT, YTO HAMOOJIEe YacTO UCIONHHUTENN YHOTPeOs-
IOT TPU BO3MOXKHBIX CMoco0a CErMEHTHPOBAHHA MY3BIKAIBHOW TKaHU MOCpe.-
CTBOM aroruku. B mepBoM ciydae y/UIMHSETCSI MOCIEAHSS JJIMTEILHOCTh TIepe]
HOBOH CTPYKTYpO#, BO BTOPOM — II€pBasi, HayalbHas AJUTEIbHOCTb, B TPETbEM —
pacimmpsieTcs u Ta U npyras. Bce Tpu crioco6a Xopomo mpocMaTpUBaIOTCs B Hada-
JIe 3-ro TakTa.
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Puc. 3. I'paduku temnos «[Ipemonuny» llonena mst Mmusop, op. 28, Ne 2 1. 14
Fig. 3. Chopin 's Prelude a moll Rate Charts, op. 28, No. 2 of vol. 1-4

NuauBuayaabHble TEMIIOBBIE IPO(HIN

Ha »1ux rpadukax comoctaBieHO aroruieckoe HHTOHHPOBAHUE OJHOTO U TO-
0 JK€ TIHAHKUCTA B TOBTOPSIFONINXCS (PParMEeHTaX MPOU3BEICHHS.

Ha puc. 4 moka3aHbl 1Ba TEMIOBBIX Tpaduka, TPHHAIICHKAIINES THAHUCTKE
M. Aprepux. IlepBblii W3 HUX TPEACTABISECT arorudecKoe WHTOHHPOBAHUE B
1-m npeanoxxennn «IIpemoaumn» lomena Ne 7, ns maxop (TakThl 1-8), BTOpoii —
(ukcupyeT BTOpOE Tpemiokenue (Taktbl 9—16). II0CKONIBKY PUTMUYECKHIA PUCY-
HOK B [IEPBOM U BTOPOM IPEIJIOKCHUU COBIAAET, [UINTSIBHOCTH BBITHCAHBI OJMH
pas3, HaJ rpaduKoM.

[TepBoe, uTo MoOpaxaeT MpU CPABHUTEIBHOM aHAIM3€ aroruuecKOro MHTOHU-
POBaHUs OTHOTO M TOTO K€ MHAHKCTA B IOBTOPAX, — OOJIBIIIASI CXOKECTh TEMITOBBIX
npoduineir. Oka3amock, 9T0 B APYTHX BBIPA3UTENBHBIX CPEICTBAX, HAIPUMEP B
JTUHAMUKE, COTJIACOBAHHOCTh MPOQHIICH HHTOHUPOBAHUS TOpa3o MeHbie. My3bI-
KaJlbHOE BpPeMs, U B YACTHOCTH arorHuecKOoe€ WHTOHWUpPOBaHHE (IOJUEPKHEM, KaXK-
JIOTOHOBOE), ropa3fo 0ojee MHAUBUAYATIbHO AJSL UCTIONHUTENS, & UHAUBUIYaIb-
HOCTH TOXKIECTBEHHA TOJBKO caMa cebe.
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Puc. 4. Ulonen. «IIpemoaus A dur Ne 7, op. 28». Mcnonuutens M. Aprepux
Fig. 4. Chopin Prelude A dur No. 7, op. 28. Performer M. Argerich
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Puc. 5. lllonen. «IIpemoaus A dur Ne 7, op. 28». Ucnomautens ®. By3onu
Fig. 5. Chopin Prelude A dur No. 7, op. 28. Performer F. Buzon

B otnnune ot npyrux ucnonnutened @. by30HNM MOBTOpSAET MpETIOIUIO 1BA
paza. B ero ucnoimHeHHH COEOUHEHHIO |-T0 U 2-TO MPEIOKEHHUS] COIMyTCTBYIOT
camble 3HAYUTEIIbHbIE arornYeckie HI0aHChl. XapaKTepHO, YTO aKIEHTHI MPOUCXO-
JAT B 30HE U3 ABYX AnutenbHocTel (Ne 12, 13). Ecniu Havana 1-ro npeasosxeHus
(Ne 1-9) By3onu ucnonHser Bce 4 pa3a JOBOJIBHO CXOXE, TO Jallbllie OH UTPAeT
CBOEOOpAa3HbIC aroTHYECKUE BapUalyi, 1 HAHOONBIIEr0 OTJINYNS OT HPEABIIYIIEro
WHTOHUPOBAHUS BAPUAHTHOCTb JOCTUTaeT B MOCIEIHEM, 4-M NpeiokeHun. Takoe
aroru4ecKoe WHTOHHPOBAHME TAKXKE IOMAIAeT M0J] 3aKOHOMEPHOCTH COOBITHHHON
MHTOHAL[MOHHON HACBHIILIEHHOCTH ITPOU3BEACHHUSL.

Oocyxnenue

B ucnonHeHuu NpuCyTCTBYET U CIy4allHOCTh, U 3aKOHOMEPHOCTb, U Xaoc, U
VIIOPSAOYEHHOCTh JJEMEHTOB. B OTpa)XeHHOM BHJE COJCPIKATCS (PH3HOJIOTHYC-
CKHE MOPOTHU CIYXOBOIO BOCIIPHUATHSA, IOUYTH HEU3BECTHBIE MEXaHU3Mbl COMHTOHU-
pOBaHUSI CITyIIaTelIsl, ICHXOJIOTHIECKUE 0COOCHHOCTH BOCTIPHATHS MY3bIKH, aIla-
paT My3bIKQJIBHOIO MBIIUIEHUS, MHTOHALIMOHHOE 3HAHUE U €ro TpaJulluH,



Aeocuxa u memn 6 36YHAHUU MY3bIKATbHO20 npousee()euu}z 137

rpaMMaTHKH U MHOTO€ JIpyroe. BoT mouemMy nOBTOPHOCTh, B YCIOBHSX aKyCTHYE-
CKOTO HCITOJHHUTEIBCKOTO TEKCTa MPHOOPETaeT 3HAYCHUE 3aKOHOMEPHOCTH M Ca-
MO€ TJIaBHOE — oco3HanHocmu. VIMEHHO MOBTOPHOCTU M COBIIAJCHHS TEMITOBBIX
npoduiael pa3HbIX BBIIAIONIMXCS MHAHHUCTOB YKA3BIBAIOT HA JICHCTBUTEIHHOCTH
MY3BIKaJIbHOW MBICIIH, a HE Ha Xa0C HeU30€KHOH ClIy4alHOCTH B UCTIOJIHEHUH.

B ucnomHUTENBCKON arormke MoKas3aTesieM COTVIACOBAHHOCTH WM 3aKOHOMEp-
HOCTH MHTOHUPOBAHUS SIBJSIIOTCS OTHOLICHHUS IUTUTEIHHOCTEH B TOHOIEPEXO0MaX,
T.€. B OTHOUICHHUHU PSJIONOJIOKHBIX TOHOB. Hajuuue wiu OTCYTCTBHE COBIAJCHUI
JEMOHCTPUPYET CTEIIEHh KOHKOPAAIIUH — COTJIACOBAHHOCTH B IIPHHIIUIIAX HHTOHH-
poBaHHS MY3bIKAIbHBIM BpeMeHeM. B «IIpemronuuy» [llonena Ne 7, A dur, 24 Tona
(o3By4eHHbIE BepTHKallbHBIE Cpe3bl) AaloT 23 coeanHeHHs B Taktax 1-8. Jlanee
puT™ModopMyIa IEpBOTO MPEUIOKEHISI TOBTOpsieTcsl. B Tabmuie mokazaHo Koiu-
YECTBO COBIAJIEHUN M OTIMYUNA MEXAY WHTOHHPOBAHUEM JBYX MNPEIIOKEHUH Y
OJIHOTO U TOT'O )K€ MTMaHUCTA.

B cnyyae cpaBHeHUs] HHTOHUPOBAHUA Y Pa3HBIX MHAHUCTOB COBMHAJIEHUS CO-
craBmwm 61%. Takum 0Opa3oM, COBIaieHHE HHTOHMPOBAHHS ITMAHICTOB B ITOBTO-
pax ¢ camuM coOoi (66%) HECKOJBKO BBIIIE, YEM MEXIY Pa3HbIMU HCIIOJIHUTENS-
Mmu (61%).

Tab6uuna KOHKOpJAanuu (COI‘J’laCOBaHHOCTM) HHTOHHPOBAHHUSA MHAHHUCTOB NPHU MOBTOPEHUH

Table of concordance intonation of pianists at repetition

IInanuct CoBraieHust HecoBnanenus PasHocthb
Aprepux 19 —4 15
Kopro 14 -9 5
By3onu 1-1n 16 =7 9
By3onu 2-2n 14 -9 5
By3onu 1-2 16 -7 9
By3onu 34 12 —11 1
TTonnuun 16 -7 9
Puxtep 18 -5 13
PyOunmTeiin 15 -8 7
CokoIoB 13 -10 3
Wrtoro 153 =77 76

Becema 3akOHOMEpPHO, YTO MO HCHOJHUTEIBCKHM CTWISIM ITHAHUCTHI
A. Kopto, @. by3onn, I'. CokonoB B MOBTOpax MEHEE BCETO TOKIAECTBEHHBI CAMUM
ceOe. VX UCTIOTHEHNST HHTOHAIIMOHHO 00JIee BCETO HACKHIIEHBI U pa3HOOOPAa3HBIL

BriBoabI

B nenoM HCIIOTHUTENBCKUE TEMIT U arorvuka OKa3blBalOTCS BECbMa WHAUBUIY-
aTbHBIMHA HIOAHCAMU, HEPa3phIBHO CBSI3aHHBIMHU C HHTOHAI[MOHHBIM IMOYEPKOM ITH-
anucta. Mcxoas u3 n3MepeHuil UCTIOTHUTEIBCKON OpraHu3alliyd TEMITa U arOTHKH,
MOJKHO CTPYNIIUPOBATh CIAEAYIOIINE BUABI aTOTHUKU:

Aroruka 1-ro poma. OHa IpsSIMO MJTH KOCBEHHO BBIMTUCHIBAETCS B HOTaX B BUJIC
nay3 WIH TPaJUlMOHHON PUTMHYECKOW 3aIMCH U HE JIOMYCKAeT MPOU3BOJILHOTO
YYacTHs HCTTOTHUTEIIS.

Aroruxka 2-ro poja. B aTom cityuae arorndeckie U3MEHEHUS LEIUKOM PacIio-
JaraloTcs BHYTPH IIOJIM. B TakoMm ciydae BO3HUKAeT BHYTPHUJIOJICBAs arorvka, a
WCTIOJTHUTENBCKHE HIOAHCHI BPEMEHH HE BBIXOJIAT 3a €€ Ipeeiibl. [[pnOmu3nuTebHo
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JIOJIM paBHBI Mex1y co60il. C TOUKHM 3pEHUSI PUTMA 3TO €CTh <OKHUBOW» HCIIOJIHU-
TenbcKuit putM. Tak 00pazyercst B3anMOIEPEX0/1 arOTHKH B PUTM.

Aroruka 3-ro poga. BuyrpurtakroBas aroruka. OT OZHON AOJM OTHUMAETCS,
a K Ipyrod 100aBISETCS 9acTh MY3BIKATBHOTO BpeMeHH. TakThl paBHBI MEXKIY CO-
00¥, KOMITEHCAIUS TIPOUCXOUT MEKAY COCETHUMH WITH JTIOOBIMHU JITHTEIEHOCTSI-
MU TP HEU3MEHHOM JJINHE TaKTOB.

Aroruka 4-ro poga. B cooTBeTCTBUM C JIOTHKON MHTOHHpOBaHUS (hpa3bl HC-
MOJTHUTEb MOXKET YKOPAUMBaTh WM YIUIMHATH JIOOYIO ATUTEIBLHOCTh WM UX MO-
cienoBareabHOCTh. OmNpenensonel KOHCTAHTONW SIBIISIETCSI CTETIEHb arorH4eCcKuX
n3MeHeHn. CTaOMITH3UPYIONIYI0 POJIb UTPAIOT HE JIOJH WIIM TaKThl, a Mepa u3Me-
HEHHS JUIUTEIHHOCTH MO OTHOUICHUIO K MPEABLAyHIM. Bo3HHKAIOT mpOruObl, HO
HE pa3pylIeHUs METPUYECKONW MYJIbCAIIUA ¥ OCHOBHOTO TeMIioBoro npodus. [1o-
CIIeyIoIIas IOJII MEHSETCS 10 OTHOIICHHUIO K MPEIbIIyIIe Ha HEKOTOpOe JIOTIOo-
poroBoe 3HaueHue. bonbline 3HaueHHsS KBAIM(MUIHUPYIOTCA HA CIyX KaK HEpUT-
MUYHasE urpa. VICIOJIHUTENb UCIIONB3YET BCE MPENOCTaBICHHBIE €My BPEMEHHBIE
pecypcbl 6e3 hopMaNbHBIX OpaHUYCHUH JIsl PACKPBITUS COJCPKAHUS MY3bIKH.

AHanu3 TeMmIa M aroruky MOKa3bIBaeT, YTO MY3bIKAJbHBIE BbIPA3UTENIbHBIC
CpelcTBa B 3ByKOBOM (popMe MpOM3Be/IeHHs MPEACTaBICHbI LIEJI0CTHBIMU 00pazo-
BaHUSAMH. B 4acCTHOCTH, My3bIKaIBbHOE BpEMsl HEpa3JeiIUMO CYIIECTBYET KaK €u-
Hoe 1esioe. OHO ¥ XOJICT JIISi MY3BbIKQJILHOTO MPOU3BEJCHHS, OHO W JICIHUTCA Ha
4yacTd (IJIMTENbHOCTH) MY3bIKAIbHBIMU COOBITHSAMHU (Hayalao TOHA, CMEHa rapMo-
HUMN, TaKTOB, JOJIEH, OTHOIICHHN BPEMEHH MEXAY COCEIHUMHU PSAOIMOIOKHBIMU
JUTUTEIBHOCTSAMHU | T.I.). I10 3aKOHaM IIEIOCTHOCTH Ha YPOBHE COCEIIHUX TOHOB
«KQKJOTOHOBBII» TEMIT MEPEXOJUT B aroruky, B aroruuyecKue HIOAHCHI HCIIOJIHE-
HUS PUTMOB. B 3ByuaHWM IPOU3BEJCHUS BCE €T0 YacTH B3aUMOACHCTBYIOT MEKITY
co00Ii.
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Results of acoustic measurements of musical duration performed by outstanding pianists are pre-
sented in article. Execution sound recordings served as material of a research, measurements were
performed with use of the computer Adobe Audition program. Duration of tones was measured on
spectral characteristics of sounding. The automated creation of schedules is made means of the Mi-
crosoft Graph module which is built in Word 2010. The tempo profiles of musical fragments created
on their basis, for detection of regularities of execution, were reduced in joint schedules.

At the same time is present at the sounding piece of music several tempo layers correlated to log-
ic of musical time. The most elementary and deep tempo the layer, is formed by the rate of each dura-
tion. More generalized layers of fragments of a musical form tempo layers with own logic of the or-
ganization.

Tempo and agogic are inseparably linked with intoning of the pianist. The set of options of agog-
ic intoning can be grouped in 4 types.

1. The agogic of the text is in detail written out in notes, in the form of pauses and traditional
rhythmic record by the created composer.

2. Agogic of changes entirely are located in a share. In that case performing nuances of time do
not go beyond its limits and shares of a takt, aurally, are equal among themselves.

3. Agogic within a takt. For expressiveness there can be deduction or reductions of any notes, but
length of a takt remains invariable.

4. According to logic of intoning of a phrase, the performer can shorten or extend any duration or
their sequences for expressiveness. These changes should not be perceived aurally as excessive, false.
Duration, takt shares, takts, motives, phrases, etc. can be different. A measure of performing temporary
changes is the context of style, a genre, contents of the work. The performer uses all temporary re-
sources of music provided to him without formal restrictions for disclosure of maintenance of music.

In general, performing rate and an agogics are very individual nuances, inseparably linked with
an intonational style (musical handwriting) of the pianist. Tempo profiles in repetitions at the same
performer coincided most. Musical handwriting of pianists in repetitions could be attributed easily
personally on tempo profiles.

Musical means of expression in a sound form of the work are presented by complete educations.
Musical time at the same time and a canvas for the musical work, is also divided musical events (the
beginning of tone, change of harmonies, takts, shares, time relations between the next musical dura-
tion, etc.) into parts. Under laws of integrity of duration of each tone are a tempo basis, pass into an
agogics, into a live agogichesky rhythm.
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CKUX cmpamezuii COBPeMEHHO20 XYOOJICHUKA — NPeoCmAasnend KOHYeNnyus YHUBEpCaNbHOll
meopueckoll cpedbl KAk Mecmo 00pazo8anus KyNbMyPHbIX CMbICIO08, Peanu308aHHAs X)-
ooorcnuxom-kepamucmom FOpuem Hosukosvim 6 Couu.

KioueBsle cinoBa: meopueckasn cpeda, Xy0odcecmeennas MacmepeKas, Cmamyc Xy00uCHU-
Ka, meopueckue cmpameauu, xyoodicnux FOpuii Hosuxos.

[IpencraBureny TpaaWIMOHHBIX CIICIMAIBHOCTEH M300pa3UTEIBHOTO HCKYC-
CTBa MMEIOT HPO(eCcCHOHATBHYIO MOTPEOHOCTh B XYIOKECTBEHHOH MacTepCKOM
TaK ke, KaKk ¥ UX NpeAlIECTBeHHUKU. TBOpUeckas MacTepckas (CTyAus, aTeibe) —
9TO CHENMAaJbHO BBIAENEHHOE AJS TBOPYECKOW AEATEIbHOCTH 0c000€ MpOCTpaH-
CTBO, [JI€ CO3JAIOTCS XYIOXECTBEHHbIE MPOU3BENEHUS, TJ€ MPAKTUUECKU IIPOXO-
JUT BCSI AKU3Hb XyT0KHHUKA.

Uctopus pa3BUTHA €BpONEHCKOro N300pasUTEIbHOIO UCKYCCTBA JAET MOJIHOE
IpeACTaBICHUE O TOM, KaKkoi (hopMaT uMena MacTepckas XynokHuka. OyHkunu ee
TBOPYECKOTO MPOCTPAHCTBA B pPa3HBIC IMIOXU MOAMMHUIMPOBAIACH — OHA MOIJIA
OBITH OJTHOBPEMEHHO U JIABKOW MCKYCCTBA, U KYJIbTYPHO-IIPOCBETUTEIHCKUM LIE€H-
TPOM, U HIKOJIOM MacTepCTBa, M PE3UJICHIMEN, B KOTOPOH MPUHUMAIN BHICOKOIIO-
CTaBJICHHBIX 3aKa3yukoB. TepMHH «MacTepcKas» O3HayaeT B KaKOW-TO Mepe U
LIKOJTY, OBJa/IeHUE MAacCTEPCTBOM M Tepefady HaBBIKOB M 3HaHUH B XYJ0XKECTBEH-
HOHU 00JIaCTH — MacTep JIMYHO MPUHUMAIN Ha Ce0sl OTBETCTBECHHOCTH 32 BOCIIUTAHHE
XyAoXHUKA. «[IpuMEHHUTENFHO K XyIOKECTBEHHOMY OOpPa30BaHUIO TEPMHUH ,,Ma-
cTepcKasd™ paBHO3HAU€H OOILIEKYJIbTYPHOMY IOHATHUIO ,,aKaJeMusi’, eCld IOHH-
MaTh €€ KaK IIKOJTy oTaeabHon JuaHocte» [1. C. 161].

Porxp xynmoskecTBeHHON MacTepcKoil BO BTopoi nonoBuHe XIX B. cymiecTBeH-
HO u3MeHmnack U B EBporie, u B Poccun. O6pa3zoBarenbHble GYHKIMH MACTEPCKHE
YTPauMBAIOT C TOSBICHUEM AKaleMHUil XyaoxecTB, AkajaeMuu OepyT Ha cebs u
obecrieyeHne O0y4arOmuUXcs paboYrMMH MOMENICHUAMHU I 3aHSATUH, U B Jallb-
Heiliem — 3akazamMu. HaunHast ¢ oTkpbiTus MniepaTopckoil akageMun XyI0KeCTB
B 1757 r. B Cankr-IletepOypre, TBOpueckass MacTepcKasi sSBISIach, KaKk MPaBHIIO,
Ka3eHHBIM ITOMEIIEHHEM, KOTOPOE BBIACIUIOCH XyIOXKHUKY, TOOUBIIEMYCS OIIpe-
JICJIEHHBIX YCIIEXOB B paMKax akaJeMU4e€CKON HepapXHU.

B XIX B. B Poccun macrepckas okazajach LEHTPOM TBOPYECKOM U3HU 3a
npenesaMu akaJeMUd U aKaJleMHYeCKOT0 UCKYCCTBA — 371eCh OOIIAINCh €IHHO-
MBIIIICHHUKH, 00CYXAaIHCh MPOOIEeMBl XYZ0KECTBEHHOH KYJIBTYPHl M METOJBI
PEaTUCTHYECKOTO N300paKEHMUsI JEHCTBUTEIFHOCTH. Y YUTHIBAsI, YTO BBHICTABOYHAS
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JSSITENBHOCTh B paMKaX aKaJeMUYEeCKOW JKU3HU ObLIa OrpaHUYEHa, MAaCTEPCKYIO
CTaJI MCIIONB30BaTh U JUIS MPOBEICHHS TPEMBEPHBIX IMOKa30B paboT. s xymoxk-
HHUKa TBOpYECKas MacTepcKas Obl1a CBOCOOpa3HBIM MHKPOKOCMOM, U OH CTapalcs
WCITI0JIB30BaTh BCE €€ BO3MOKHOCTH [2].

Taxo# moaxo K mMpoheCCHOHATEHOMY MECTY PaOOTHI XYH0KHUKA OTIPEICITIIT
U CTPYKTYPY POCCHUHCKON XYZO0>KECTBEHHOH >KM3HU — OTHOIIIEHHE K MECTY CO3/1a-
HUSI TIPOM3BEICHUN FICKYCCTBA B COBETCKOE BPEMS CIOXKHIIOCH BO MHOTOM OJaro-
napst aTomy mepuony. Crnenuduka nmoHuMaHus (EeHOMEHa MAacTepPCKOH pOCCHUii-
CKUM XYZOKHHKOM OIpe/eiIeHa B MEpPBYIO O4Yepenb TeM, YTO Ha IMPOTSDKCHUU
OoupIIel 9acTH MCTOPUH Pa3BUTHS B HAIIeH cTpaHe MpogecCHOHATBHOTO HCKYC-
CTBa MacTepcKasi ObllIa CBOETO POjia MIJIOCTBIO, JAPOBAHHOM cBbIIIe. Hemb3s Obu10
MPOCTO TaK B3STh M 003aBECTUCH MACTEPCKOH — €€ MOXKHO OBLIO TOJIBKO HONTYYHTb.

Taxoe mono)xeHHe BelIel COXPaHsIOCh M B COBETCKOE BPEMsI — MOTYIUTh Ma-
CTEPCKYIO OBLIO JETIOM MEePBOU HEOOXOMUMOCTH JUIS XYAOKHUKA. B co3Hanum He-
CKOJIBKUX TOKOJCHUI COBETCKHX JKHBOIIHCIICB, CKYJIBITOPOB, TpaduKkoB Mactep-
cKasi ObDTa HE TEM MECTOM TBOPYECTBA, YTO OPTaHHU30BAHO HIIM IOCTPOCHO IS
ce0sl ¥ HCIOIb30BaHO B COOCTBEHHBIX HY)KJaX, HO TEM, YTO AaloT cBhIme. Ho mor-
JH ¥ HE JAaTh — 3TO BO MHOTOM 3aBHCEJI0 OT TOTO, HACKOJIBKO XYI0KHUK MPHOIHU-
keH K Coro3y Xyno>KHUKOB. J{J1s1 TOro 4TOOBI MpeTeHI0BAaTh Ha MAacTepCKyI0 (OHU
MIPUHAICKATTN B COBETCKOE BpeMsl XyJI0KECTBEHHOMY (OH/Y), HY’KHO OBLIIO OBITH
qiieHoM Co103a XyJ0KHUKOB.

Coro3 xynoxaukoB CCCP, co3nannbiii B 1939 1., — onHa 13 HeQOpPMaIbHBIX
JIOOPOBOJIEHBIX TBOPYECKHUX OOIIECTBEHHBIX OPTaHU3AINi, UMeNla OUYeHb BBICOKHI
CTaTyc B TOT IIEPHOJ W BIHsIA HAa CYIbOBI MHOTHUX XYJOXKHHKOB TOTO BPEMCHH.
OO0beauHeHNE 10 TPOPECCHOHATBHOMY TPUHITUITY (PaKTHYECKH OTPEACTSIIO Ypo-
BEHb NpodecCHOHATN3Ma HE TOJBKO XYIOKHUKOB, HO U PECTaBPaTOPOB, UCKYC-
CTBOBE/IOB M HAPOMHBIX MacTepoB. CUUTANIOCh, YTO TOJNBKO IPH3HAHHBIC TBOpPYE-
CKHE NesITeH N300pa3uTeIbHOTO HCKYCCTBA MOTYT HPETEHIOBATh HA WICHCTBO B
Coroze xynoxxHukoB. OObenUHEHHE MPU3HAHHBIX TBOPUYECKUX PAOOTHUKOB M300-
Pa3UTENBEHOIO UCKYCCTBA MPOUCXOAMIO B IEIISX CO3JaHU HEOOXOAMMBIX YCIOBHI
JUTSL BX TBOPYECKON paboThl. @aKTHYECKH B COBETCKHE TOJIBI CYIIECTBOBANA TOCY-
JIapCTBEHHAs IPOrpaMMa KyJIbTypHOU, TBOPUECKOW U BHICTABOYHOM JESTEIBHOCTH,
YTO SBJISUIOCH YACTHIO TOCYIAapCTBEHHOM MIe0J0ruu. VIMEHHO IOATOMY 3TOT dTarl
OBLT IEPHOIOM KECTKOI'O TOCYJAPCTBEHHOT'O KOHTPOJIS HAJl TBOPUYECKO KH3HEIO.

Kak n3BecTHO, conranbHbIe OPraHU3aLUH SBISIOTCS HEOOXOJUMBIMU HJICMEH-
TaMH COIMAIBHON CTPYKTYpHI 0OIIECTBA — TBOPUECKUH COI03 00ECTIeUnBaIl IPAaBO-
BBIC TAPAHTHH XYJOXXHUKOB B TPYIOBOH W IMEHCHOHHOW cepe, COASHCTBOBAT CO-
XPAaHCHUIO WX TBOPYECKHX MACTEPCKHX M TBOPUECKOTO HacieAws. BeIThH wieHoM
Coro3a XyZO)KHUKOB OBLIO HE TOJNBKO NPECTIKHO, HO M HEOOXOAMMO IUISl TIOA-
TBEPXKIICHHUS B COLIMYME CBOEH MPO(pECCHOHANBFHON MACHTHYHOCTH — B CaJIOHBI Ha
POy MPUHUMAIH pabOThI TOJNBKO MO yaocToBepennto manHoro Corosza. Heo6-
XOIMMBIC IUISI MPO(eCCHOHATBHON AEATETFHOCTH MaTepHajbl: KPACKH, XOJICTHI,
Oymara, rurc, kepaMmdeckas Macca, Mpamop, OpoH3a, 000pyIOBaHUE IS XYIOXK-
HHUKOB JICKOPATHBHOTO MCKYCCTBA M CKYJIBITOPOB — OBUIM B PyKaX rocynapcTBa U
pactpenensumchy Tobko BHyTpH Coro3a COBETCKHMX XyIOKHHKOB. IIpmoOpectu B
OTKPBITOM Mpojake OONBIIYI0 YacTh 3TOTO XYIOKECTBEHHOTO AacCOPTHMEHTA
MOXHO OBLJIO TOJIBKO IO yJOCTOBEPEHHIO B XYIOXKECTBEHHBIX cajoHax mpu CX
CCCP.
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CrnoxHast uepapxusi BIacTH U BbICTpOEHHas BepTuKaib B Coro3e XyJ0KHUKOB
o0ecreunBaIucCh JIbIOTaMH — TBOPUYECKUE Jaud, MAacTepPCKHE, Y4acTUE B BBHICTaB-
Kax, BO3MOXXHOCTb M3/IaTh JIbOOM PabOT MM MOHOTpa(HIo O TBOPUESCTBE — U 3BAHU-
MU — 3aCTY’KEHHbIA WM HApOIHBIM XynoKHUK. OJTHAKO cUCTeMa MEXINYHOCTHBIX
CBsI3eH BBICTpaMBAJIACh 3/IECh HE TOJIBKO HA OCHOBE MPO(eCCHOHATBHBIX HHTEPECOB U
menell, HO ¥ Ha OCHOBE B3aMMHOTO HHTEpeca IpPYT K JAPYry BHE CBS3U C (DYHK-
IIHOHAIBHEIMU HYXXIaMH. OTO TOBOPHUT O TOM, YTO OOBCOMHECHHE XYIOXKHHUKOB B
TBOPUYECKHE COIO3bI M0 NPO(GECCHOHATBHOMY NPHU3HAKY JIOMOJIHIOCH HehopMab-
HBIM, MEXIIEXOBBIM JIMYHOCTHBIM M TBOPYECKUM OOIICHHEM, OCHOBAHHBIM Ha TO-
BapHUIIECKUX OTHOUICHUSIX W B3aUMHOI CHMIATHH. DTO OBLIIO MOIIHBIM CPEACTBOM
YIpaBJIeHUS — BHICTABKOM peliajl, JOMYCKaTh UM He JOMYCKaTh K YY4aCTHIO B BbI-
CTaBKe, 3aKyIlaTh MPOM3BEICHUS MIN HET, KOMY JaTh roc3aka3. Cucrema meHTpa-
JM30BaHHOTO PACIpEIeNeHIs 0Ka3aaachk 10 CBOEH CyTH HMOPOYHOH, OBUTH 37I0YyTIO-
TpeOJeHus, YrOJHUYECTBO, JAEJEeHHEe Ha «YTrOOHBIX», KOTOPBIE MOIyYalu
HEOrpaHWYEHHBIE BOBMOXKHOCTH, U «HEYTOAHBIX». HacTo creneHb TajaHTa M Ma-
CTEPCTBa MPH PACIPEICICHIH JIBIOT U 3BaHUI ObIJIa HE BCETa ONPEAeIISIONmICH.

Tem He menee uneHcTBO B COI03€ JaBajio XyA0KHUKY COLMAIIBHBIA CTaTyC U
rapaHTHpoBaiio 0oJiee MM MEHee TBEp.Iblii 3apaboToK, TaKk Kak 00ecreynBao roc-
3aKka3bl U ydactue B BbicTaBKax. Kaxnprii wien Coro3a XyZA0KHUKOB MMEJ MPaBo
MOJIYYUTHh MAacTepCKyl0, TBOPUECKYIO IMIOMOIIb, MyTeBKY B Jlom TBOpuecTBa. Unen-
CTBO B COI03aX CTaJIO €JMHCTBEHHO BO3MOXKHOU (POPMOW TBOPUYECKOTO CYIIECTBO-
BaHISL. BHE coro3a esiTens HCKycCcTBa OKa3bIBAJICS HUKEM — YEJIOBEKOM 0e3 orpe-
JIEJICHHBIX 3aHATHAN, TaK KaK HE MOT MOATBEPIUTH CBOM TPYIOBOW CTaX, U3TOEM,
TyHesineM. [1ocKoNbKy COr03 MaBaji XyJOXKHHUKY BCE — OT JS(HUIUTHBIX KPACOK 110
MIEPCOHATBHBIX BBICTABOK — OH HAXOJWJICS B 3aBUCHMOCTH OT COI03a W BCEH IeH-
TpaTM30BaHHON cHcTeMBI. [l0CTeTTeHHO OCHOBHBIM IJISi MHOTHX XYIOXHHUKOB CTaJIo
HE TBOPYECTBO, a 3BaHUE U JOJDKHOCTb, CHCTEMA 3BAHUH cTana OpyIdHeM aJMUHU-
CTpUpOBaHUs. «MeCcTo XyJI0XKHUKA HA OFOPOKPATHIECKOW JICCTHUIIC B COIO3€ POXK-
Jan takoi peHomeH: Ooee BHICOKOE MECTO B OPTaHM3AIOHHOM MepapXuul CO03a
OIPEETSII0O YyBCTBO HE TOJBKO COLMAIHOTO, HO U TBOPYECKOTO MPEBOCXOJICTBA
HaJ JPYTUMHU, CTOSIUMH HIKE WieHaMmu coro3ay [3. C. 64].

Hecmotps Ha oTpHIaTeNbHBIE CTOPOHBI, COI03 HE TOJIBKO OIPaHUYHBAI TBOP-
YEeCTBO XYAOKHUKOB, HO M CO3/IaBaJl JUISI HUX HEIUIOXHE MaTepHAIbHBIC yCIOBHSL.
TakoBa Obuta QyHkims XynoxectBeHHOro Gorma Coro3a XyI0KHUKOB, Ybs JEs-
TEJIIFHOCTH TO3BOJISIA (PUHAHCHUPOBATE 3aKa3bl M 3aKYIKY MIPOM3BENCHUN B My3eii-
HBIe (OHIBI, OPTraHM3AIMIO BBICTABOK, OKa3aHHE TBOPYCCKOW W MaTEPHAIBHO-
OBITOBOI TIOMOIIY XYI0KHUKaM, COJepKaHUE TBOPUECKUX TPYI B JOMax TBOpUE-
CTBA.

XyIoKeCTBEHHBIN (DOHJ| OKa3bIBaJ IMMOMOIIL B MPUOOPETCHUN TPOU3BEICHUH
Yy XYAO0KHHMKOB, J1aBaJl CPEACTBa Ha KOMaHAMPOBKH, Ha MX COJIEp)KaHUE B JOMax
TBOPYECTBA, HA JICYCHUE U OTIBIX, HA PEMOHT MacTepckuX. OHaKo (OHI MacTep-
cKkux OBUT HEe BO BcexX roponax. IloaToMy MHOTHE OTEUEeCTBEHHBIC XYHOKHUKH B
MPOBUHIMK BBIXOJIWINA M3 TMOJIOKEHUS KTO KaK MOr: paboTaqu noMa, Ha Jave, B
rapaxe u ap.

[onoxwuTensHast poiab TBOPUYECKUX COIO30B B TO BPEMs 3aKIIOYANIach U B TOM,
YTO OHU (POPMHPOBATH KOPIIOPATHBHOE TyBCTBO B3aMMHOW IOJICPIKKH, B3aHMO-
MOMOIIIX 1 OTPeNeIeHHON He3aBUCUMOCTH. COI03 XyJOKHUKOB CO3/1aBajl yCIOBHS
HE TOJBKO U TBOPYECKOTO OOYUEHUS B XyAOKECTBEHHBIX 3aBEICHUSIX, HO U VIS
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He(OpPMANTBEHOTO 00YYEeHHUs Ha TBOPUYECKUX JadaX, KOTOPhIC HAXOAMINCH Ha BCe
tepputopun CoBetckoro Coro3za. Ouu mpunamiexant Co3y XyJoKHUKOB U Xy-
JOKECTBCHHOMY (DOHAY U OBLIM PACIIOJIOKEHBI, KaK MPAaBHIIO, B )KUBOIUCHBIX Me-
CTax — XYAOKHHUKH TyJa BBIE3KAIM HA MECSI-IBa B TBOPYECKYIO KOMaHIUPOBKY
Ha 3TIOJbl. Y MHOTHX XYI0KHUKOB IYTh MPO(EeCcCHOHATBLHOIO CTAHOBJIEHHUS MPO-
IIeJ Yepe3 AT TBOPUYECKHE I0Ma — 3/1€Ch IOTydalii 3HaHus U onbIT. [locie pacna-
na Coerckoro Coro3a eIMHCTBEHHAs TBOpUecKas Aaua «J[3UHTapu» A XyI0XK-
HUKOB-KEpaMHUCTOB OKa3ajach 3a IPaHHULEH, >KUBOMKUCLAM TOBE3J0 OOJbIIe — JI0
cux mop pabortaer AxkajeMudeckas TBOpUeckas nada uM. Penmnaa B TBepckoii 00-
nactu, «YemrockuHckas» mon MockBod ans rpadukos. [lomacte Temeps Tyaa
MOJKHO He 110 HampasiieHuto Coro3a Xy10’)KHUKOB, a KyIUB ITyTEBKY.

J71s MHOTHX COBPEMEHHBIX XYIOKHHKOB, HE PACHPOIIABIINXCS €I C BOCIIO-
MUHaHHUSIMHA 00 yCTPOHCTBE COBETCKOW XYI0KECTBEHHOH JKU3HU, MBICIB O JILI'OT-
HOM MacTepCcKOM, MONyYeHHOH OT rOCyJapCTBa, COXPaHSET CBOIO MPHUTATaTelb-
HOCTb JO0 cHUX Mop. XOTS JJid MOJOJOrO TIOKOJIEHUS YK€ CYIIECTBYIOT
aIbTepHATUBHBIC BAPHAHTHI: KOOIIEPHPOBATHCS U CHUMATh MOJIXOJSINEe ITOMEIIe-
HUE JJI1 COBMECTHON MacTepcKOW B apeH]y; NepeoOopyAoBaTh COOCTBEHHOE KH-
JWINE; YCTPOUTHCS Ha paboTy B T 3aBEICHUS, KOTOPHIC MPEIOCTABISIOT CIYXKe0-
HBIC TIOMENICHHS IOJ MAacCTePCKHE; y4JacTBOBATH B 3apyOCKHBIX TpaHTAaX IO
IPEAOCTABICHUIO BO3MOXKHOCTH paboTaTh Ha TBOPUECKUX IUIOMIAAKAX C IOIHBIM
MAHCHOHOM — YYaCTHMKaM OIUIaYMBAIOTCS MPOXKMBAaHUE U NMUTaHHE, MHOTJA BO3-
MEIIalTCs 3aTpaThl Ha MaTepuasibl. OOpa3oBaTeIbHBIN ACHIEKT XYJIO0KECTBEHHOM
MacTepCKOM M aKTyaJbHOCTb 3TOW TeMBI JJisi cOBpeMeHHoM Poccun mogauepkuBaer
I1. YucToB, KOTOPHIH JenaeT akieHT Ha ee 0a30BbIe (PYHKIMH NPH OOYYCHHH CTY-
JIEHTOB TBOPYECKHUX CIlelIManbHOCTEH [4].

[MapamoxcanbHO, HO (haKT — MO MOZOOHIO COBETCKUX TBOPUYECKHX Jad ceidac
3a TpaHULIed OPraHU30BBIBAIOT apT-pesufeHund. B Poccun nesteneil nckyccrsa
(haKTHYECKH OCTABWIIM OJUH HA OJUH C COLMAIBFHO-DKOHOMHYECKHMH TpoliiemMa-
MM, BOHHKITAMH B CTpaHE 3a mocieaane 25 jeT. Poias u MecTo TBOpPUECKUX COIO-
30B, IPU3BAHHBIX OKA3bIBATh TBOPUYECKUM JAEATENSIM MOMOLUIb, CIYXUTb UHCTHUTY-
TaMUd HX MOJIEPKKH CO CTOPOHBI TOCYAapCTBa, BO MHOIOM HHBEIMPOBAHBI
PBIHOYHOM 3K0HOMHKON. CTpyKTypa MOAACPKKH XyI0KHUKOB B EBpore Ha cero-
THSITHUK JeHb Topa3no Oojee pa3BHuTa: OOJNBIIE BHICTABOYHBIX ILIOMIAIOK, TPaH-
TOB, XYAOXKECTBEHHBIX pe3uaeHuuil. ColMaibHble WHCTUTYLHMU IMO3BOJISIIOT Tam
XYAOKHUKY OBITH OPTaHMYHO BITMCAHHBIM B 00IIecTBO. MHOTHE HAYMHAIOIINE XY-
JOXHUKH ITOJIB3YIOTCSI 3TUMH BO3MOXHOCTSIMH, BBICIKAIOT 32 TPAHUITY Ha TBOpUE-
CKHE€ CTQXMPOBKH, HO IPHU 3TOM MPAKTHUYECKH TEPAIOT CBSI3b C XYIAOXKECTBEHHOM
cpenoit Poccrun — OmBIT JIMTENHFHOTO MPOKUBAHMSI 32 TPAHUIEH POKIAET JUCTAaH-
0. BMmecTe ¢ TeM «peanu3anys BpOXICHHOTO MIPEAHA3HAYCHHS XYA0KHUKA BCE-
r71a CBeplIaJiach B MPOCTPAHCTBE KOHKPETHOM KynbTyphl» [5. C. 34].

N3meHunocs u camo BocrnpusiThe (UTryphl XyI0KHHKAa B COBPEMEHHOH poc-
CUUCKON KYJbType MOJ BIMSHHUEM 3aMafHBIX TEHACHIMNA. DTO CBSI3aHO C HOBBIM,
HE CaMbIM MOYETHBIM MECTOM, KOTOPOE OTBOAUTCS XYA0KECTBEHHOMY TBOPUECTBY
B MOBCEIHEBHOM >XU3HU. MICKyCcCTBO MPEBPaTUIOCh B XYyIIOKECTBEHHbIE YKECThl U
KyJbTYpHBIC aKIHH, B OCHOBHOM IIpOTECTHBIE. DOPMHUpPYETCSI B 9TO BpeMs CTaH-
JapT rajepen Kak THOpHIHON (OPMBI: BEPHHUCAX TPAKTYETCSI KaK COI[HATBHOE SIB-
JeHUE, KaK Crenu(UIecKoe MPOCTPAHCTBO COBPEMEHHOIO HMCKYCCTBA IUIS Pajul-
KaJIbHOM TPAaKTHKW WAEWHOW OHKCMAHCHUU XYAOXHUKOB B IIOJIE KYJIBTYpHI [6].
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XyIOXKHUKH HaxXOAATCA IMOJ 3HAYUTEIbHBIM BJIMSHUEM COLMAIBHBIX MEpeMeH U
THOPHUAHBIX (POPM KYJIBTYPBI, XOPOIIIO YyBCTBYIOT U OOJIE3HEHHO TIEPEKHUBAIOT ITU
nporeccel. KpymeHne muaeoaorny MpUBENO K MECCHMUCTHIECKOMY BOCIIPHSITHIO
PEaTbHOCTH Y XYH0KHUKOB, OCOOCHHO TEX, KTO MPOIOBEAOBAN PEATHCTHUCCKHIIA
METOJ] U300paKeHUs1 NEeHCTBUTENBHOCTH, — OTCYTCTBHE HJI€OJIOTUU B TMOCTCOBET-
CKHI TEpHOJ| CTajJ0 HACATBHBIM IEPHUOJIOM ISl arpeCCUBHOM Xy/I0KECTBEHHOU
ACKaNaluU a0CTPaKIIMOHU3MA.

B 570l cBA3M BCTaeT BOMPOC O CTAaTyce XYJOXKHHKA B COBPEMEHHOM OOIlIe-
ctBe. Kak u3BeCTHO, y)ke NepBbIe MOMBITKH HAYWHAIONIETO XYA0KHHUKA 10 Tpodec-
CHOHAJBHOUN HieHTH(UKAMU ceOsl C XYI0KECTBEHHOW CPENIoi, CO CTaTycoM Jiesi-
TeNsl UCKYCCTBa 3aKIIIOYaloT B ceOe 3JIeMEHT BhIOOpa, a 3HAUUT, U TBOPUECKOM
cTpareruu. Jlpyroe memno, 9TO «BO BCSKOM CTpaTeruu BCETIa CMEIIMBACTCS CO3HA-
TeNbHOE C OECCO3HATENBHBIM, pacueT C HPPAMOHATIBHOCTHIO, CBOOOIHBIN BBIOOP C
BBIHY)KJIEHHOCTBIO0, KOTOpas 3a4acTyIo J1aKe He BOCIPUHUMAETCS B KaUueCTBE TaKO-
Boii» [5. C. 42].

[To muennto E. MupoHeHKo, mepcoHann3amnus craryca XyJa0KHUKa U CO3/1a-
HHe MH(ba O CBOCH JIIMYHOCTH OOECUCHUBAIOT KyIbTYPHO-HCTOPHYCCKHUN CMBICI
TBOpuecTBa xyAoxHuka [7. C. 246]. Oanako E. Tkau yTBepxaaer od6paTHoe — pac-
cMaTpuBasi pa3IM4YHBIE MOJEIH CTaTyca COBPEMEHHOTO XYAO)KHHKA, OHA AETaeT
AKIEHT Ha CHHTYJISIPHOCTH, OCOOCHHOCTH M YHUKAIBHOCTH COBPEMEHHOTO XYIOXKHH-
Ka: «...00IINM CBOWCTBOM Pa3JIMYHBIX CTaTyCOB COBPEMEHHOTO XYIOXKHHUKA SBIISI-
eTcs MX CHHTYISIPHOCTB, CBSI3aHHASI C HEPCOHATM3ANNEH M 3KCIEHTPHUYHOCTHIO —
KaXIIbIif U3 HUX WINET CTPaHHBIC, MapaoKCaTbHBIC IIyTH B HCKYCCTBE M B CIIOCO0E
OBITh XyJOXKHUKOM. VIMEHHO 3Ta CHHTYJISIPHOCTD M OIpeAessieT o0mui o0IuK Xy-
JIO)KHUKA B TpenctaBiieHun myomuku» [8. C.5]. Peub B OONBIIMHCTBE clydaeB
UJIET O HOBBIX (popMax XyIO’KECTBEHHOH AEATCIHLHOCTH, KOTOPBIE CTPOSATCS Ha OC-
HOBax dMaraxa 1 ceHcauu. . YBapoBa CBS3bIBa€T CTaTyC XyI0KHUKA C KOMMeEp-
YECKHMU YCIIOBHSMHU, YTO TAKXKE OTPa)kaeT 0COOCHHOCTH COBPEMEHHOrO MEepUOia
XynokecTBeHHON KyibTypsl [9]. JI. KonTeB Ha3zpiBaeT camy TBOPYECKYIO T'OTOB-
HOCTB XyI0KHHKa (peHOMEHOM KyIbTypsI [10].

CaMbBIM OYEBHIHBIM CIIOCOOOM NEPBOHAYAIBEHOTO HAKOIUICHUS COLUAIBHOTO
KamuTana Ui XyA0KHUKA SBISIETCSI TBOPYECKOE COTPYIHUIECTBO C HHCTHTYITHCH.
Jroboe ykpelieHHe cTaTyca XyJO0XKHHKa IPOUCXOJIUT B MY3€HHON 3KCIO3UIUH,
MO3TOMY B TOCJIEIHEE BPEMsI PaCIIUPAETCS KOJUYECTBO BBHICTABOUHBIX IUIOIIAT0K
U OKCHO3UIMOHHEIX (hopM. Ho MHOTHE 3puTenH XOTAT BHUAETH COBPEMEHHOE HC-
KYCCTBO, C KOTOPBIM MO)KHO KOHTaKTHPOBATh, OOIIATECS M IIOHUMATh, YTO 3TO BBI-
paXeHUE CETrOJHSAIIHErO AHS, B KOTOPOM MPOXKUBaellb. Takas BO3SMOXXHOCTb MOSB-
JsIeTCsl ceifyac BCE dYallle — TBOPUYECKHE CTPATETHH XYJOKHHKOB COBPEMEHHOCTU
pa3HOOOpa3Hbl, HEKOTOPBIE OTKPBUIM ABEPH CBOMX MACTEPCKHX [UIS IOCELICHUS,
YTO JAaeT UM MPEICTaBICHUE O MOTEHIMAJIbHON ayAUTOPUU U HEMOCPEICTBEHHBII
KOHTaKT CO 3PUTEJIEM.

AKTHBHOE pa3BUTHE JN3aiiHAa B HAIIEH CTpaHE MPEIOCTABUIO HOBBIE BO3MOX-
HOCTH CO3J1aHUSl MHIMBUAYAJIBHON Cpelbl, UMEIOUIe CHHTETUYECKHI XapakTep U
MO3BOJISAIONICH COBMEIIATh OBITOBBIC YCIIOBHS C BO3MOXKHOCTBIO O0MIATHCS, pabo-
TaTh, OTAbIXaTh. Emie B 70-€ IT. IpOomuIoro CTojeTusl Takas MmepcrekTiBa CO3/1aHus
JKIJTUIIA YesIoBEeKa KakK cepbl TBOPUECKOW M HAYYHOH IESITENFHOCTH, TyXOBHOTO
pocTa ¥ OOIICHUS MEXKIY JIFOJBMH PAacCMaTPUBANIACh KaK JANEKOe, ITOYTH Hepe-
anpHOe Oynymiee [11. C. 87].
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B 31001 CcBsI3M 00BEKTOM HCCIIEOBAHUS HOBOI'O CTaTyca XYIOXKHUKA U CO3/1a-
HUSI HOBBIX (DOPM XYIOKECTBEHHBIX MACTEPCKHX MOXKET CTaTh MPEIECHT XYHT0XK-
Huka-kepamucrta FOpusi HoBukoBa. OH co3man B Coun yHHMBEpCadbHYIO TBOpYE-
CKYIO Cpejy, CHOCOOHYIO BMECTHTh B ceOs Bce HEOOXOJUMBIE MITOCTacH OblTa U
ObITHs. MacTepckasi COBMEIlleHa C BBICTABOYHBIM 3aJI0M, B KOTOPOM IpeCTaBlie-
HBI pabOTHI CAaMOT0 aBTOPA, M PACHOIOKEHA PSIIOM C XKHIJIBIMH IOMETIICHUSMH.

Kepamuueckas MacTepckas co3iaHa XyJZ0KHUKOM JJIs ce0sI B CII0)KHOE BpeMsI
JleBallbBAllMM LIEHHOCTEN W paspyllieHus KyJbTypsl, B 90-e IT., Koraa B Hallei
cTpaHe ObUIa (PaKTHYECKH YHHUYTOXKEHA CHCTEMa XYIO’KECTBEHHBIX KOMOWHATOB U
(OHIOB ¢ pa3HOOOpa3HBIMH IPOU3BOJCTBEHHBIMH MACTEPCKUMH JEKOPATHBHO-
MPUKIIAJHOTO U MOHYMEHTAJbHOTO UCKYCCTBA. TBOpYECKHE COIO3bI ObUIN JTUILIEHBI
rOCYIapCTBEHHOH MOANCPIKKH, XyI0KHUKH BEDKUBAIN KAXKIBIH IT0-CBOEMY — MHO-
THE BBIHYX/ICHBI OBUIH MEPEeKBATH(UIMPOBATHCS M YXOIWIHN U3 UCKyccTBa. CTaTyc
CcaMoro XyIO)KHHKa OKa3zaycs HeompeaeleHHbIM. Takas curyauus obocTpsiia, ¢
OJIHOM CTOPOHBI, YYBCTBO HEHY>KHOCTU COOCTBEHHOT'O TBOPHYECTBA, C APYroi —
ABTOPCKOM OTBETCTBEHHOCTH 334 COXPAHECHHE MaMSTH KyJIbTYpPHI, 32 BIOKCHHBIC
B Hee NMPOU3BEACHUS UCKYCCTBA.

IMocne 1991 r., korma Havanuch pedopMsl B mocrcoBeTckoit Poccum, Coro3
XYZOKHUKOB (Temeph yxe Poccum) cranm MOTHOCTBIO HE3aBUCHMBIM OT TOCYAap-
CTBa, MOSIBIJIACH CBOOOA TBOPUECTBA U ESTEIHHOCTH, a XyJ0KECTBCHHAS! UHTEIN-
JUTSHIUS OKa3alach MPEIOCTaBICHHON cama cebe. Kak mokaszamu mociemyromniye
TOZBI, 3Ta HE3aBUCHMOCTH IOPOJIIIA HE MEHBIIEE KOJIMYECTBO HOBBIX IPOOIEM,
HUMEIONINX HETAaTHBHBIC MOCIEACTBUS U XYHOKECTBEHHON KYJIBTYPHI B ITOCTCO-
BETCKUH mepuoi. B 3To Bpemsl cTaid OYEBHIHBIMU MOJIOXKHUTENbHAS POJIb U MPe.-
Ha3HaYCHNE TBOPUYECKUX COIO30B JJISI pa3BUTHS HCKYCCTBA COBETCKOU ITOXM.

10. HoBukoBy moMorim B TO BpeMs BBICTOSTH JIMYHOCTHBIE TBOPYECKUE
VHUIMATHBE U TIyOOKHE MPOU3BOJCTBEHHBIC M TEXHOJIOTMYECKUE 3HaHUS, 0e3
KOTOPBIX CO3JIaTh JIMUHYIO KEPAMHUYECKYI0O MAaCTEPCKYIO C MOJIHBIM IIUKJIOM H3rO-
TOBJICHUSI XyJOXCCTBCHHOW KEPaMHUKHU OBLIO OBl HEBO3MOXKHO. AJBTEpPHATHBHOE
MIpeUIOKEHUE — 00OCHOBAThCS B VICIaHWM, MOMOYh B OpraHH3allMH KepamMuye-
CKHX MaCTEPCKUX M YUTATh KypC JIEKLIUH 110 HCKYCCTBY B YHUBEPCHUTETE OH OTBEPT,
TaK Kak TIyOOKo yOeKIEH B TOM, UTO XYAOKHUK BHE CBOEH KyIbTYypHOIl cpens
HUKOTJIa HE CMOXET pPeaJn30BaTh ceOsl TMOJHOCTHIO M MOMPOCTy moruduer [12.
C. 98].

TropuectBo IOpust HoBrkoBa MMpPOKO M3BECTHO B XYAOXKECTBEHHBIX KPYTax,
1o nepee3na B Coun OH OJWH U3 BENYIIMX CIIEIMAINCTOB Poccum B obnactu Xy-
JIOXKECTBCHHOW KEPaMUKH, MPEACTaBUTENb IMETepOYPrcKOro U300pa3UTEIBHOTO
HCKYCCTBa, OJTO€ BpeMsl pabOTaBLIMHA B CTONHWIE. B ero mociy:KHOM cCIHCKE K
3TOMY BpPEMEHH yXe ObLI0 Bocco3maHue m3pasnoBbix neded XVIII B. Bombimoro
[eteprodckoro mBoplia, YHUYTONKEHHOTO B TOABI BOMHBI 1941-1945 1T., padora
HaJl HHTephepaMy OOIIECTBEHHBIX OpPraHu3alliii B MOCKOBCKOM «PocMOHYMEHTHC-
KYCCTBO», y4acTHE BO MHOTHX BCECOIO3HBIX U BCEPOCCHUCKUX BBICTABKAX.

CBOI0 TIPUBEP)KEHHOCTh K PYCCKUM XYJIO’KECTBEHHBIM TPATUIMSIM OH JOKa-
3BIBa€T HE TOJBKO TBOPYECTBOM, HO W IIHMPOKOH NMPOCBETUTENHCKOW AESTEIbHO-
cteio B Coun. EcrecTBeHHash cpema BO3ZHHKHOBEHHS IPOM3BEICHUS HMCKYCCTBA
TBOPYECKON MacTEpCKON MONydYHia IHUPOKOE MPH3HAHUE y OOIIECTBEHHOCTH IO
Ha3zBaHueM «My3selt kepamuku IOpust Houkosa» [13. C.38]. Ogmnako 3aech
pa3BIrpeIBacTCsl MPUHINIHAIGHO Jpyras, HEKENM 3aMKHyTash Ha ceOs Mys3eitHas



146 H.U. bapcykosa

CUTYyallusl — cpeJia 9Ta paccKa3blBaeT He 00 dTamax TBOPYECTBA, a O LIEJIOM MHUPO-
BO33PEHUH W XM3HEHHOH (MIocohUu COBpPEMEHHOTO XYyHOKHHKA. Mactepckas
OTKPBITA [UIS MTOCEIIEHNUH, 34€Ch PErYISIPHO MPOBOIATCS TEMAaTHUECKUE SKCKYPCUU
0 KyJIBTYpHOM Hacienuu Poccum, UCTOpUM Pa3BUTHS PYCCKOTO M3Pa3LOBOTO HC-
KYCCTBa, TEXHOJIOTHH XYI0KECTBEHHOH KEpaMUKU M JAaeTCS BO3MOXKHOCTH ITO3HA-
KOMHTKCSA ¢ ee n3roroBienueM [14. C. 176].

O6pa3 momMa-MacTepCcKOi OYCHB MOMYJSIPEH CPeln XYI0KHUKOB — HE XOUETCS
TPaTUTh BpeMs Ha JOPOTY K MECTY TBOPUYECTBA, FOPa30 YAOOHEE UMETh BO3MOXK-
HOCTh B JIF000OE BpeMsi CYTOK OOpaTHThCs K Jrodumomy nemy. [IpooOpazom st
CO3JIaHMsI YHUBEPCATFHOTO MECTA XHU3HU U paboThl 1yt HoBukoBa B Kakoif-To cTe-
TICHU MTOCITYXKWIU U «OOTTETH» — HTAIBTHCKHIE XYA0KECTBEHHBIC MACTEPCKHUE JIT0-
xu Bo3porkaeHusi, IpUMBIKAOIUe K JKWIBIM HoMemeHnssM. OHH BO3TIIaBIUIICH
KPYIHBIMH XYZO)KHUKAMH, UMEBIIUMH BO3MOXHOCTH C ITOMOIIBIO0 YYCHUKOB BBI-
MOJHATH CJIOXKHBIE M MacIITaOHbIe 3aKka3bl. Hapsay ¢ HemocpeACTBEHHOW TBOpYE-
CKOW JeSTENIbHOCTRIO 3TH MAaCTEPCKHE HCIIONHSUIA POJb 00pa3oBaTENBHBIX ICH-
TPOB — 0OyYCHHE B HUX BEJIOCH IO NMPHUHIIMITY TBOPYECKOH NMPEEMCTBEHHOCTH «OT
HACTaBHHKA K TIOJMACTEPBIOY.

B nanHom ciyyae macrepckas FO. HoBukoBa okaspiBaeTcsi CIIOCOOHOM 3are-
YaTJIeTh JIMYHBIC YEePTHl XYIOKHUKA M JAeT HCUEPIBIBAIOIICE IPEICTABICHUE O
TBOPYECTBE XO3MHA — IS HETO NCKYCCTBO KEPAMHKH HE CYIIECTBYET B OTPHIBE OT
€¢ CIO0XHOW TEXHOJOTWH, OT KYJIbTYphl MaTepHaja, MO3TOMY OHa 00OpyIoBaHA
BceM HeoOxomauMbiM [15. C.291]. XynoKHHK cO3/1a]l TBOPYECKYH) MaCTEPCKYHO
KEPaMUKH C MTOJTHBIM TEXHOJIIOTHUECKUM IHKIOM — «OT Kapbepay 10 BBICOKOXYIO-
JKECTBEHHOHW PACIUCHOW MaHONMKU. DTO O3HAYaeT, YTO M KepamMHyecKas macca
CO3IIaeTCs 37eCh, a HE MOKYIAeTCs TOTOBasl, M BCE TOATOTOBUTEIBHBIC MPOIECCHI
IUIL POCIIMCH TIPOBOASATCS 311€Ch Ke. TeXHWYecKash OCHAIIEHHOCTh MAacTepCKOU
CO3/IaBaJIaCh XYAOKHHKOM I10 TOJ00HMI0 KepaMHYEeCKOro 3aBojia M MMEET BCe Te
IIPOLIECCHI, KOTOPBIE €CTh Ha JI000M IIPOU3BOJCTBE KEPAMHUKH — AIIEKTPH(OUINPO-
BaHHBIC TIIMHOMSUIKH, BBITSDKKH, IPOOMIIKH, KOMIIPECCOPHI, MEIIaIKi. TeXHOIOTH-
YecKasi He3aBUCHMOCTh ITO3BOJIIIIA XYJOXKHHUKY pa3padoTaTh 3aHOBO TEXHOJIOTHYE-
CKHE KapThl M3TOTOBJICHUS MaWONMKOBBIX u3menuid. [leuw mist oOxkura B e€ro
CTYIUH MMEIOT COBPEMEHHOE KOMITBIOTEpPHOE 00OpYIOBaHUE, KOTOPOE MO3BOJISIET
MIPOrpaMMHPOBATH JTHOOBIE TpaHKK O0XKWTa, HAYMHAS OT MPOCYIIKH, 3aKaHIHBAS
BBIJICP)KKAMU Ha HY)KHBIX TEMIIEPATYPHBIX PEeXKHMaX, IPAKTHICCKA HEOTPaHUYUCH-
HBIE 110 TEMIIEpPaType M BPEMEHH JUIS CO3MaHUs XyI0KECTBEHHOH MalOIHKH.

Bce mpounsBeaeHust XyAOKHUKAa M3 MACTEPCKOHM IMOMAAalOT B BBICTABOYHBIN
3aJ] — pacHHCHBIC JCKOPATHBHBIC MAHHO, IUTACTHI, OJI0OJA, Ba3bl, CKYJIBITYPHBIC
KOMTIO3HIINH, U3PA3IIbI JJIs1 KAMUHOB | Tieueit (puc. 1). B meHTpe qByCBETHOTO BHI-
CTaBOYHOTO 3aa XYIOKHHUK CIIPOCKTHPOBAN IMIECTHMETPOBYIO PACIIHCHYIO M3pa3-
IIOBYIO TICYb B MIETPOBCKOM cTHUIIE. [leub (DYHKIIMOHUPYET, OTAIUIMBAET IOM H B TO
K€ BpEMs SIBISICTCS YaCTBhIO OKCHO3UIMH aBTOPCKUX paboT  XyHOXKHHKA.
1O. HoBukoB pabotan Hax HeW 8 JieT, 1uig Hee ObUIO M3TOTOBJICHO U PACIHCAHO
6onee 600 n3pas3uoB, UTO CAEIATO €€ YHUKAIBHBIM IPOU3BEACHUEM UCKYCCTBA, HE
UMEIOILIEr0 aHAaJOTOB B MHUPOBOM XyIOXKECTBEHHOH mpakTuke (puc.2). 910 u
CBOEOOPAa3HBIN PEKOPI — caMasi BRICOKAs H3pa3IoBasi Ie4b B MHUpPE, M CBOCOOpazHOE
MIOCITaHUE TOTOMKaM — B CIO)KETax M3pa3lOB BOILIONICHEI MHOTHE Onorpadmieckue
(akThl XyIOXKHHKA, €r0 CEMBH H JPY3€H, PYCCKUE apXHUTCKTYPHBIC MAMSATHUKH U
HeH3aKH.
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Puc. 1. Paborts! 0. HoBuxoBa ((parMeHT BBHICTaBOYHOTO IPOCTPAHCTBA €0 MacTEPCKOil)
Fig. 1. Creative works of Yu. Novikov (a fragment of the exhibition space of his Studio)

Puc. 2. U3pa3nosast neds, CIpOeKTUPOBaHHAS U BhIMONHeHHas FO. HOBHKOBEIM B IETPOBCKOM CTHIIE
Fig. 2. Tiled wood stove, designed and executed Yu. Novikov in his Studio in the Petrovsky style

ITpobnema o3HAUMBAHUS TBOPLA YEpe3 €r0 OKPYKEHHE, BEIUM U IPEAMETHI,
CO3/IaHHBIC UM, IOJHIMAET U NpobJieMy MacTepCcTBa XyJOXKHHKA. Pa3BuBast MBICIIb
B. TacanoBa o «cymHocTHOM paBeHcTBe Yenoseka ero MckycerBy» [16. C. 70],
MOXKHO IPEAINOJIOKHUTh, YTO TBOPYECKAas Cpelja MAcTepPCKOH XyNOJKHHMKA TaKkKe
IPOSIBIISIETCS B €T0 IIPOU3BEICHHSAX.

HoBslit 114 Xy10XKHUKA PO IESITEBHOCTH MOTPEOO0BaI OT HETO PAaCKPBITHS U
HOBBIX KadecTB JINYHOCTH — HMONMOHAIBHO, JOCTYIMHO paccka3aTbh O CIOXKHBIX
SIBJICHUSIX HMCKYCCTBAa HEIOATOTOBJICHHOMY 3apaHee 3pUTEII0, 3auHTEePecoBaTb,
BOBJIEYb B 3TOT yAMBHUTEIBHBIN Mup. 3a 20 neT QyHKIMOHHPOBAHHUS COYMHCKOI



148 H.U. bapcykosa

MacTepcKoi B Hell mobbBao 6oiee 60 ThIC. YenoBeK. JIMCTAHIMS MEXKAY XYHT0XK-
HUKOM U 3pUTeJIeM, 4acTo ObIBaroIias HEMPEOAONIUMOM, B JAaHHOM CIIydae pacTBO-
psAeTcs B €IUHOW TBOPUYECKOW Cpejie, B KOTOPOW MOSIBIISIETCSI BO3MOXKHOCTh pac-
CMOTpPEHHUS MPOU3BEEHUI HUCKYCCTBA B MOMEHT UX CTAHOBJIEHHUS KaK (GKHBOIO»,
MOCTOSIHHO OCYIIECTBIISIEMOTO TBOPUECKOTO aKTa.

YHuBepcanbpHas cpe/ia TAKOW MacTepPCKOM MO3BOJISIET OTAATHCS XY0’KECTBEH-
HOMY IIPOIIECCY CIOJHA, HO HE TyBCTBOBATh CEOS MPU ITOM «OTIIEIEHIKOMY, OTO-
PBaHHBIM OT O0IIecTBa M cOOCTBEHHOIO 3pHuTeNs. OHa criocoOHa SMOIMOHANBHO U
SHEPreTHYECKU IMepeaBaTh HHPOPMALMIO HE TOJIBKO O CaMOM XyJOXXHHKE, HO U
00 OrpOMHOM KYJIBTYPHOM IUIACTE€ PYCCKOTO MCKYCCTBA. AYTEHTHYHOCTH JINUHO-
CTH B TakOW MPeIMETHO-MPOCTPAHCTBEHHON Cpefie MPOSBIISETCS Yepe3 OpraHu3a-
LIMI0 TBOPYECKOI'O IIpoliecca, KOrja OIpPEeIMEUMBACTCS 3aMbICEN, OTPa)KaroLIUi
WUHAMBUYaIbHOCTh U AYXOBHBIH MHpP UEJIOBEKA, MAaTEPUAIU3YETCS U pealln3yeTcs
MeTadopa «JeIoBeK — 3TO 00pa3 MUpPay, a B KAUeCTBE OCHOBHBIX CHUMBOJIOB XyJI0-
’KECTBEHHOTO MPOLIECCA BBICTYIAIOT «YEIOBEK — UCKYCCTBO — Cpeay.

Ocoboro BHUMaHUS 3aCITyKUBACT B JaHHOM KOHTEKCTE KYJIBTYPOJIOTHIECKAs
YCTaHOBKa Ha MPOCTPAHCTBO OOUTaHMS — B Cpelie BCEerAa OTPaXKaeTcs KyJIbTypHas
CaMOOBITHOCTh. VI3BECTHO, UTO JIIOAM HALMOHAIBHOM WM PErHOHAIBHON KYJbTY-
pBI OCBaMBAaIOT MIPOCTPAHCTBO B COOTBETCTBUU C IPUHATHIMM MMEHHO UX KYJIbTY-
poii «MonesiMuy». B 3aBUCHMOCTH OT CIIeTU(UKU CBOCH KYJIbTYPBI IO TaK WM
MHa4Ye OTHOCSTCS K OpraHH3alUyU MPOCTPAHCTBA, K €ro pazMepam u ¢popme, K pas-
MEIICHUIO B HEM IIPEIMETOB, COOTBETCTBEHHO CTPOHTCSI X OTHOIICHUE K 000py-
JOBAaHHUIO HHTEPHEPa, K OOBEMHO-IPOCTPAHCTBCHHONW KOMIIO3HMIIMHM OTICIBHBIX
COOpY’KEHUH.

B aTOM cMBICIIE B IOHATHE «CpEAa» BOIUIOLIAETCS HEPa3pbIBHAS CBSI3b MUKPO-
KocMa genoBedeckoro S co Bceit Beenennoit. [lanHas antuTe3a BOZHUKIIA HECITY-
YailHO — MOXHO MPEANOJI0KHUTh, YTO Cpella TBOPUECKOH MacTepCKOW XYIOXKHHKA
1O. HoBukoBa HeceT B cebe BOBMOXKHOCTb CYLIECTBOBAaTh KaK CaMOLIEHHBIN KYJIb-
TYpPO3HAUNMBI MUKPOMHp, KaK MECTO OOIIEHHs, JabopaTopus U IIKONA, JOCTYI-
Has JUId 3aMHTEPECOBAaHHBIX JitoJeil. B TBopueckod MacTepckoil Xymo>KHHKa
1O. HoBukoBa ObuIH peajn30BaHbl B Pa3HbIE FOJbl MHOTHE KYJIbTYPHBIE MPOEKTHI:
CHMIIO3UYM T1I0 KepamHuKke, HAayYHO-TIPaKTHYECKHil cemuHap Bcepoccuiickoro
HAyYHO-KMCCIIEIOBATEILCKOTO HHCTUTYTa TeXHu4eckod acretnkun (BHUUTD),
CTaKUPOBKH CTYZCHTOB U IMPEIoaBaTeiel, MacTep-KiIacChl U KOHCYJIbTAIUH.

Takum 00pa3oM, HCKYCCTBO OOpeTaeT CBOW MCTHHHBIA CTaTyC HE TOJBKO TO-
KHMJias MECTO CBOEI'0 BO3HUMKHOBEHHUS — KYJIbTYPHbIE KOHTAKThl CO CBOEH ayIquToO-
pueil y TBopla MOT'yT COCTOATHCS U B IPUBBIYHOM JJISl XYJOXKHHUKA [IPOCTPAHCTBE
ero Mactepckoil. biaromapst muuHON TBOPYECKOM CTpATETWMH U TBEPJOU COIUATb-
HOM mo3unmu XyAoXHuKa, B Coun ynanoch co3qaTh HOBBIM JJIsl POCCHMCKON Jeii-
CTBUTENBHOCTH 00BEKT — MPOCTPAHCTBO KU3HHU, TBOPUECTBA, OOIIECHUS U Mepeladyn
3HAaHUH, YHUBEPCAIbHYIO Cpelly OOMTaHMSA, HACBIIIEHHYIO KYJIbTYPHBIMH CMBbICIIA-
MU, I'leé COXPaHEHUE XYIOXKECTBEHHBIX TPAaJULMHA NPEACTaBICHO B COBPEMEHHOU
MOJIEJIH peau3alii TBOPUECKOTO Mpoliecca.

B pesynbrare uccienoBaHus TOM TeMbl OBbLIM BbISBIIEHBI HauOoliee Xapak-
TEpHBIC TPHU3HAKN OpPraHHU3aAIMN YHUBEPCAIBHON TBOPYECKOW CpPENlbl MacTEPCKOU
KaK 0cO0OTo CakpaibHOTO IIPOCTPAHCTBA, WACHTH(HUIIUPYIOUIETO COBPEMEHHOTO
POCCUICKOTO XYIIOKHUKA, PACKPHITh OCHOBBI MPOEKTUPOBAHMUSA YHUBEPCAIbHOMN
cpelpl Ha IPUMEPE €ro NOBCEAHEBHOM JKU3HU. DTO MO3BOJMIO OCMBICIHUTH Ma-
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CTEPCKYIO XYA0KHUKA HE KaK MECTO TBOPYECKOT'O OTIICITBHUYECTBA, & KaK 0c000e
KYJIBTYPHOE MPOCTPAHCTBO, KaK KYIbTYPHBINA (PeHOMEH; TIOKa3aTh U3MEHEHUE POIIU
HCKYCCTBa B POCCHUMCKOM KYJIBTYPHOU JKM3HU U CTaTyCa XYJO0KHHKA B IIOCTCOBET-
cKkoil Poccun, KOTOpHIi CBSI3aH TeNeph ¢ €ro JMYHBIMU MHULIMATUBAMH U CTpaTeru-
eit. Ha momo0HON MOCTCOBETCKOW MEHTANBHOCTH OCHOBAaHO MPAKTHYSCKH BCE UC-
KYCCTBO coBpeMeHHOM Poccumn, rme cpead o0s3aHHOCTEH ITOCTCOBETCKOIO
XYZAOKHUKA TTIABHOM SBJISIETCSI OTBETCTBEHHOCTH 32 €05 M 32 CBOIO JESTEIEHOCTD,
KOTOpasi He MOXET OBbITh NepeoKeHa HU Ha MPaBUTEIbCTBO, HU HA TBOPYECKHIA
coro3. TeM HEe MeHee cymiecTByeT ocTpas HEOOXOIMMOCTh BO3POXKICHHUS XyIOXKE-
CTBCHHBIX (DOH/IOB B HAIIEH CTpaHEe, YTO CBA3aHO NPEXKJE BCETO C 3aJadueii coxpa-
HEHUs TPAJAULUN JAEKOPATUBHO-MIPUKIIAIHOIO U MOHYMEHTAJIIBHO HCKYCCTBa, TaK
KaK CO37aTh JIMYHYIO0 MAaCTEPCKYIO CO BCEMH TE€XHOJOTHMIECKUMH HPOLIECCAMHU MO-
TYT JaJIEKO HE BCE XYHTOKHHUKH.
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CREATIVE ENVIRONMENT OF THE ARTIST'S STUDIO AS A CULTURAL
PHENOMENON

Keywords: creative environment; the artist's Studio; artist status, creative strategies; artist Yuri
Novikov.

Features of interaction of the creator with space of a creative workshop as a necessary condition
of creation of the work of art in many respects the development of art creativity caused by all history
are shown in article. The comparative analysis of those phenomena in modern Russian art practice
which indicate continuity in the organization of creative workshops since opening of Academy of Arts
in St.-Petersburg is carried out.

The role of the Union of artists and Art fund of the USSR in the organizations of professional ac-
tivity of the artist, positive and negative sides of the period of the state providing artists is considered.
This perspective is studied in the context of a problem of change of the status of the modern artist
during the Post-Soviet period and activization of his personal creative strategy.

These questions are opened on the example of the organization of a workplace of the artist ac-
cording to new social conditions, the embodiment of art traditions in modern models of the creative
environment is analyzed. The precedent of creation of the universal environment by the Russian artist-
ceramist Yury Novikov in Sochi which includes a creative workshop, showroom and the inhabited
environment is considered. The ceramic workshop is created by the artist for itself in hard time of
devaluation of values and destruction of culture, in the 90th years. Then the system of art plants and
funds with various production workshops of arts and crafts and monumental art has been actually de-
stroyed in our country. The creative unions have been deprived of the state support. Profound produc-
tion and technological knowledge has helped to create a ceramic workshop with a full cycle of produc-
tion of art ceramics.

As a result of a research of this subject, the most characteristic signs of the organization of the
universal creative environment of a workshop have been revealed as the special sacral space identify-
ing the modern Russian artist bases of design of the universal environment on the example of his eve-
ryday life are opened. It has allowed to comprehend an art studio not as the place of creative asceti-
cism, and as special cultural space, as the place of formation of cultural meanings, to show change of a
role of art in the Russian cultural life and the status of the artist in Post-Soviet Russia who is connected
with his personal initiatives and strategy now. Practically all art of modern Russia where among duties
of the artist, responsibility for itself and for the activity which can't be shifted neither to the govern-
ment, nor to the creative union is main is based on similar Post-Soviet mentality. Nevertheless, there is
an urgent need of revival of Art funds in our country that is connected first of all with a problem of
maintaining traditions arts and crafts and monumentally arts as to create a personal workshop with all
technological processes, not all artists can do.
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B3AI/IMOCBH3I>VCEMHQTHKO-HHTEPAKTHBHO?I
I'PAOUYECKOU TU3ANH-CPE/IbI C CHCTEMOHU
«MCKYCCTBO - JJU3AUH - [TIPOEKTUPOBAHMUE»

B cmamve nokazvieaemcs 63auMonpoHUKHOBEHUE U300PAUMENTLHOL0 UCKYCCMBA U NPOEK-
Mmuposanusi nymem 00paz3o8aHus OU3AUHA — XYOOAHCECMBEHHO-NPOEKMHOU OesimelbHOCHU.
IIposodumces ananoeus ¢ cemMuoOmuKO-UHMEPAKMUSHOU 2paghuueckoll OusaH-cpeoot, 2oe
UHOEKCANbHYIM, UKOHUYECKUL, CUMBONUYECKUL CIAMYCbl NPOSAGISIOMCS 6 MUNOIOSUU CEMU-
OMUYECKUX 3HAKOS. Bbvlsgnsgemcs, umo ceMuomuKko-uHmepKmueras epaguueckas OusauH-
cpeda s1815emcesi IKIEeKMUYHOU KOHYenmyaibHOU meopuel.

KiroueBsie cioBa: usobpasumenvhoe uckyccmeo, npoekmuposanue, OU3alH, uoeau, cemuo-
Mudeckuli 3HaK, IKIEKMUYHAS KOHYENmyaibHds meopusl.

CoBpemeHHast TeOpHsI AU3aifHa — 3TO IUTIOPATIH3M KOHIETITyalbHBIX, KaK Mpa-
BUJIO, aBTOPCKUX Teopuil. biaronmaps 3TOMy akTHUBHO pa3BHBAIOTCA pPa3iUYHBIC
HarpapleHus qu3aiiHa. OTHOBPEMEHHO 3TO 0OCTOSATEIBCTBO HE MO3BOJISIET U3aii-
Hy MOJYYHTh CIWHYI0 HaydHylo 0a3y, Ha KOTOpPOH JOJDKHBI OCHOBBIBATBHCS U
KOTOPOW JIOJDKHBI COOTBETCTBOBATH BHOBH BBOJMMBIE KOHLENTYallbHbIE TEOPUU.
B cratbe «[IpuMeHeHHE HAYYHOTO MOIX0/1a B pa3paboTKe CeMUOTUKO-UHTEPAKTUB-
HOW rpaduueckol MPOeKTHOW cpeabl» [1] chenaHa MOMbITKA BBISABHTH MOJIOOHBIC
ocHoBaHUs. OmNICaHBl ATANBl CTAHOBJIICHNS KOHIIENTYaIbHOW TEOPHU Ha TPHMEpe
CEMHOTHKO-UHTEPAaKTUBHON rpaduueckoii qms3aiH-cpensl (CUIPA). Tleprim 3Ta-
MIOM CTAHOBJICHHUS TEOPUH SBJICTCS ONpeielieHHe ee OHTOoNIoOTHnYecKuX (pumocod-
CKHUX) OCHOBaHWH. [lomOOHBIMH OCHOBaHWSIMH JUIS KOHIETITYaJlbHOW TEOPHH
CUI'PA Oyzer ompeneneHue ee B3aMMOCBS3U C CUCTEMOU «UCKYCCTBO — JU3aH —
IPOCKTHpOBaHUE. [l OCYIIECTBICHHS 3TOTO HY)KHO:

— BBISIBUTH CHEHU(UKY «UAeaTa» B M300pa3UTEIBHOM HCKYCCTBE W AM3alHE.
ConocTaBuTh €ro ¢ CEMaHTHYECKUM KOMIIOHEHTOM JAHU3aliH-00bEKTa B KOHLENTY-
anbHO# Teopuu CUT'PA;

— OIHCaTh CEMHOTHYECKHH MOAXO0J B HCKYCCTBOBEICHHH, OOPATHBIINCH K
Teopuu n3obpasutensHoro uckyccrea B.M. JKykosckoro. IlpoBectu ananoruto c
JTU3aHOM;

— M3YYUTHh TPU «KAPTUHBD» XYIOKECTBCHHOTO KOHCTPYHPOBAHHUS: HHXXCHEP-
HYIO, HAYYHYI0 M XyHZOKeCTBeHHYI0. OIpenenuTh THUI KOHIENTYaJbHOH TeopHu
CUT'PA.

Jnst ocymiecTBICHUST UCCIEIOBAaHMSI HEOOXOAUMO TOCTPOHUTH MOOERb, CIIO-
CcOOHYIO perpe3eHTOBaTh MOCTABJICHHYIO B 3TOH cTaThe mpobiemy. B obmem Buje
MOJIENTb COCTOUT M3 NIBYX cep: N300pa3uTEeIbHOTO MCKYCCTBA (XYI0KECTBEHHOMN
JIEITEIILHOCTH) U MPOSKTUPOBaHMs (TIPOeKTHOH AesitenpbHOCTH) (puc. 1). Ilepece-
YeHHe ITHX cdep ACITENBHOCTH OmpeAessieT chepy Au3aiiHa — XyI0KECTBEHHO-
MPOEKTHYIO eATeNIbHOCTh. Cpa3y OTMETHM, YTO BBIABUHYTAs MOJENb B TOW WM
UHOU (opMe, ¢ OOJIBIICH WITH MEHBIICH JeTaTn3aluei, B SBHOM WIN HESIBHOM BH-
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Jie IPUMEHSIETCS B UCCIENO0BAaHUAX MHOTHX UCKYCCTBOBEOB, (GUI0CO(OB, METOAO-
JIOTOB, TEOPETHUKOB, NPAKTUKOB mau3aiiHa, Hanpumep: [.II. llenpoBunkum,
O.U. I'erucaperckum, K.M. Kantopom, B.A. lyoposckum, W.JI. TnaszpraeBbiM,
E.B. Uepnesuu, B.P. Aponossim, B.®. Cunopenko, A.H. JlaBpentseBsim, E.B. XKep-
aesblM, O.I'. Aok, C.U. CepoBbiM U ap. TeM He MEHee HYXKHO yUUTBIBATh, YTO
MOJIETb TI0 CBOCH CYTH SIBIISICTCS JIMIIH PEIPE3CHTAHTOM ONPEACICHHBIX 00BEKTOB
U SIBIICHUH TEHCTBUTEIBHOCTH U HE CIIOCOOHA BCEIENO UX 3aMEIIaTh.

Puc. 1. Mozenb CHCTEMBI «HCKYCCTBO — IH3aifH — IPOSKTHPOBAHUE»: A — H300pa3UTEIbHOE UCKYCCTBO;
B — npoektupoBanue; C — nusaitn

Fig. 1. Model of the system “art — design — design”: A — fine art; B — design; C — design

[lepBBIM KOMITOHEHTOM HCCIEAYEMOI MOAETH SIBIISICTCS. UCKYCCHE0 (XyIOoXKe-
CTBEHHAsl ACATENbHOCTD), IPUCYILEE YEIIOBEKY C JPEBHUX BPEMEH: MellepHas Ku-
Bonuchk (merpornmudsl Anbramupsl, Lllose, ®on-ne-I"om, Jlacka u 1p.), apXUTEKTY-
pa (MEHTHpBI, KPOMIIEXH, IOJBMEHBI), CKYJBNTYphl («BeHepwl maneonuray),
JIEKOPATUBHO-IIPUKIIATHOE HCKYCCTBO (KepaMuKa, 00paboTKa MeTasia, TKAa4eCTBO).

UckyccTtBoBeeHne (UCKYCCTBO3HAHUE) KAaK KOMIUIEKC HAay4YHBIX JHUCLUILINH,
M3YYaroINi HCKYCCTBO, Hauaj pa3BUBaThCs noxke. B JlpeBueit I'perun uckyccTBo
MOHUMAJIOCh KaK OJeTHOe KONMMPOBAHHUE BEUICH, SBILIOIIUXCS KOMHMSAMHU BEUHBIX
uneit (Ilnaton, Apuctorens, IV B. 10 H.3.). B JIpeBHem Pume nonyuuno pa3sutue
UJEATUCTUYECKOE MUCTUYECKOE YUEHHE O CaMOCTOSATEILHOM CYILIECTBOBAHUU AY-
MY, TyXa HE3aBUCHMO OT MAaTEPHH — CITUPUTYaTIH3M. MHOTOOOpa3HEIH OMBIT CKOH-
LUEHTPUPOBAH B MHAMMCKHUX TpakTatax: «YuTpanakmana» (Hadano H.3.), «llumb-
namactpa» (V-XIIBB.), «Manacapa» (XIB.); KHUTallCKUX CpEIHEBEKOBBIX
tpaktarax (Ce X3, V B.; Ban Boii, VIII B.; I'o Cu, XI B.), a Tak’ke B MHOTOYHCJICH-
HBIX CpeJHEeBeKOBbIX TpakTarax bmwknero m Cpeanero Boctoka (Cynran Anu
Memxenu u dyct Myxamman, XVI B.; Kazu-Axwmen, konen XVI B.; Caguku bex
Admrap, XVI-XVII BB.).

Opnako HanboJiee OJTHOE U HEMPEPbIBHOE OCMBICIIEHHE UCKYCCTBA Ha0I01a-
€TCsl B KOHTEKCTE 3aIlaJHOeBponeiickoi Tpaguud. COBpeMEHHOE UCKYCCTBOBEIE-
HHUE OMNpeAersieTcsl Kak CIOKHOOPraHW30BaHHAS CHUCTEMa, BKIIOYAromas B cels
TEOPHUIO0 UCKYCCTBA, UCTOPUIO UCKYCCTBA, CTETUKY M XYyJOKECTBEHHYIO KPUTHUKY.
OcoOpiii BKJIa ObUT ceNiaH BBLAAIOIIUMUCS MBICIUTEISIMU 310XH Bo3pokaeHus
(1. Bazapu, JI.b. Anebeptu, Ilbepo nemna ®pandecka, Jleonapno na Bunuwm,
A. JTropep u np.), Hosoro Bpemenu (Kapen Ban Mannep, . Junpo, I'.D. Jleccunr,
. I'ére, Y. Bunkensman, /x.b. Jlanuu, I1.M. Eponkun, 1.®. Ypsanos, B.1. ba-
xeHoB u 1p.), XIX u XX BB. (®. Kyrnep, M. JIBopxkak, M. ®pumnenaep, K. Bép-
MaH, A. I'pabap, A. BapOypr, O. [lanodckwuii, 3. ['omOpux, A.M. Kanrop u np.).
[Tepeuncnenrie UMeH U 0ObEAMHEHUE UX B OTIENIbHBIC YCIOBHBIE TPYIIIBI HE MO3-
BOJISIET BO BCEH IIMPOTE MOKA3aTh TEOPETUUECKOe MHOrooOpa3ue MCKYCCTBOBEIE-
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Hus. Ho mo3BossieT OTMETUTH CIOXKHBIM M HEOJAHO3HAUHBIA IMyTh CTAHOBJICHHS
KOMIUIEKCAa MCKYCCTBOBEIUECKUX MUCHMILIMH. Kaxaplii U3 mepedncieHHbIX UCTO-
PHUKOB, TEOPETHKOB 1 KPUTHKOB HCKYCCTBA BHEC HEOLIEHUMBIH BKJIA]l B HCKYCCTBO-
BezeHue. HecMoTpss Ha 3TO, CEromHs MOCTATOYHO CIOXKHO OIMPEACTHTH OOIIHA
TEOpeTUUeCKuii 6a3uc, GyHIAMEHT MCKYCCTBOBEICHHUS B IENIOM U U300pa3UTEIIhb-
HOT'O MCKYCCTBa B YaCTHOCTH. A (€3 HEro ABHIAThCS NaNbIIe B pa3paboTKe KOH-
nentyansHoi Teopun CUT'PA HeBO3MOXKHO.

B «cucreme» HaydHO-HCCIIEIOBATENBCKON JIUTEPATYphI MO Teopuel 1u3o0pa-
3UTENFHOTO HCKYCCTBAa, KaK IPAaBWIO, MMOHUMAIOTCS Pa3iWYHbIE T'yMaHUTapHBIC
HayKu: Quiocodckasi TeopHs MO3HAHUS, 3CTETHUKA, KYJIbTYPOJIOTHS, COLUOIOTHS
HCKYCCTBA, TICUXOJIOTHS XyJJOKECTBEHHOH JesiTenbHoCTH U ap. [2. C. 6].

IMonoOHast cuTyarusi BBIHYXKIAET UCCIIEIOBATEINSI ONMUPATHCS HA ICCEHMUECKOE
(xax mpaBwIIO, XyHOKECTBEHHOE, a HE HAYYHOE) OMHCAHUE MPOM3BEICHHS, CTHIIS,
snoxu u T.1. Eme Oonee crnoxHas mpobieMa BOSHUKACT MPH MPOBEACHUH HAYYHO-
T'O UCCIICNOBAHUS B CMEKHOM ¢ M300pa3UTEIbHBIM UCKYCCTBOM c(hepe TBopuecKon
JeSITeNbHOCTH, HAalpuMep, MPH COMOCTaBJICHUH HCKyCcCTBA Tpaduku M rpadude-
cKoro nmu3aitHa. [Iponcxomut kak Obl pa3MbIBaHHE 00pa3a TBOPUECKOW JESITENBHO-
CTH, TpUBOJALIEEe K TOMY, YTo mpodeccusi nu3aiiHepa He 000coOIsIeTcs OT Mpo-
(heccuu XyI0KHHKA.

VIMeHHO TO3TOMY BHAMTCSI BaXKHBIM OOpPATHUTHCS K HAYyYHO-HCCIICTOBATEIb-
ckoii pabdore B.U. XKykoBckoro «Teopus H300pa3HTENBHOrO HCKycCTBa» [2].
B moHorpadgun mpezncraBieHa aBTOPCKas KOHIEMIHUS TEOPUHM W METOMOJIOTHU
1300pa3uTEIHHOTO UCKYCCTBA, TAPMOHUYHO MHTETPUPOBAHHAS C ICTETHKOM, MCTO-
pHeil UCKYCCTBa, CEMHOTHKOW, MCHUXOJOTHEH XYyJOXKECTBEHHOH AEsITEeIbHOCTH M
XyJ10)KECTBEHHON KPUTHKOM.

BTOpEIM KOMIIOHEHTOM HCCIIEIyeMONH MOJENHU SIBIISICTCS HPOEeKMUpOGaHue.
[Tox mpoexTUpoBaHHEM Yallle BCEr0 MOHUMAETCS MPOLECC ONpPENeieHUsl CTPYKTY-
Pbl, KOMIIOHEHTOB (3JIEMEHTOB), UX B3aHMOCBSI3€H U JPYruX XapaKTEPUCTHK CH-
CTEMBI WM €€ JacTel. Pe3ynpTaToM NMpOeKTHPOBAHHUS SIBISETCS MPOEKT — IIETOCT-
Has COBOKYIHOCTb MOjeJiel, CBOMCTB WM XapaKTepUCTHUK, OMMCAHHBIX B (hopme,
MIPUTOIHON JUIsl peau3ally CUCTeMbl. BHYTpH MPOEKTUPOBAHHUS YaCTO BBIIEISIOT
00J1aCTh KOHCTPYHPOBAHHS — AEATECIBHOCTD TI0 CO3/IaHHI0 MaTepPHAIBHOTO 0o0pas3a
pa3pabaTeiBaeMOT0 00BEKTA B BHE YEPTEKEH, SCKU30B, KOMIBIOTEPHBIX MOJICINICH.

Crnenyer OTMETUTh, YTO B OT€UECTBEHHOM TEOpUM AM3aiiHa BBIIETSIOTCS 4e-
ThIpe 3Tana npoekTHou aestenprocty [3. C. 52, 137-138]:

— IpoOJIEMHO-TIENIEBOI: mpodieMaTH3aiys (onpeneicHue mpooIeMbl), TOATO-
TOBHTENIbHAS JTOKYMEHTANWs, HPEANPOCKTHOE HCCICAOBaHUE, (POPMYIHPOBaHIE
LeJn;

— KOHLIETITYyaJIbHBIM: ONpE/IEeIeHNEe HWCXOTHOW MU3alH-KOHUENIUH, CO3JaHue
JM3aiH-CIIEHAPHS, CHHTE3 MOP(OIOTHIECKOTO M AKCHOJIOTUIECKOTO TIOJIS;

— OpPraHU3alMOHHO-YNPABICHYECKU — OpraHu3alus KOJUIEKTUBHOW MPOEKT-
HOU JAEATEITBHOCTH pa3paboTINKOB;

— IPOEKTHO-KOHCTPYKTOPCKUM — 3Tall Tepexoja U3 IUlaHa HJI€aIbHOTO
(3ambIciia) B IJIaH MaTepUabHBIN, TPOEKT MPEBPAIIAeTCsl B KOHEUHOE U3JIeNHe.

Takke B OTCUECTBEHHOW TEOpHUM TU3aiiHa OINpeneNsieTcsi 0COOBIH BUJ XyIO-
YKECTBEHHOT'0 KOHCTPYHPOBAHUS, PEATTM3YIOMINI OMMCAHHBIC ATAIB U PEIPE3CHTY-
€MBI B BUJIE TPEX «KApTWUH» AHU3aiiHa: MHXKEHEPHOH, XyJ0KECTBEHHOH (XyIoxKe-
CTBEHHOE MpOoeKTUpoBaHue) u Hayunoi [4. C. 87-107].
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JloGaBuM, YTO OTEUECTBEHHBIC TCOPETHKH JU3aiiHa OTMEUAIOT, UYTO HHU OJTHA U3
MEPEYNCICHHBIX KOHUENIMA HE MOXKET CIY)KUTh ONMKUCAHUEM PEalbHO CYIIECTBY-
IOIIEr0 eIMHOT0 00BEKTa — XYJ0KECTBEHHOTO KOHCTPYHPOBAHHUS, & yIIOTpeOIcHHE
TEPMHUHA «XYI0XKECTBEHHOE KOHCTPYHPOBAaHUE» 0€3 yKa3aHHs KOHICIIUH MPOCK-
TUPOBaHMS, B KOHTEKCTE KOTOPOW OHO paccMarpuBaercs, sBisiercs (uxiueit [4.
C. 108].

TpeTbM KOMIIOHEHTOM HCCIIETyeMOW MOJENU SBIISIECTCA Ou3ailH, BO3HUKAIO-
IIUA Ha CThIKEe cdep M300pa3UTEINBHOr0 MCKYCCTBa M MpoekThpoBaHus. [lom au-
3aifHOM Yallle BCETO MOHUMAIOT XYA0KECTBEHHO-TIPOSKTHBIN BUJT JCSITCIBHOCTH, €€
MPOIIECC, a TAKXKE PEe3yIbTaT. ITUMOJIOTHS TEPMHUHA «JTU3aHH» B JTATUHCKOM SI3BIKE
pernpe3eHTyeTcs Yepe3 CIoBo «dessiner» — «3Hak»; BO (paHIry3ckoM «disegno» —
«PUCYHOK», «3CKH3», «IIAHUPOBAHHE», B aHTIUHCKOM «design» — «cxemay,
«IJIaH», «IePTEK», KHAOPOCOK», CIIPOCKT», KKOHCTPYKIIUD).

Juzaiin corjmacHo ormpeneneHuio, JaHHoMy Ha ['eHepanpHOW accamOnee
HUKCUJI B 1969 r., siBsieTCsl TBOPUYESCKOW JESITEIBHOCTBIO, HanboIee moaHo ¢Gop-
MUPYIOIIEH TAPMOHUYHYIO TPEIMETHYIO CpPEely, YAOBICTBOPSIONIYIO MaTepHallb-
HBIM U JIyXOBHBIM MOTPEOHOCTSM denoBeka. B Oosiee obuem Bule «au3aiiH cTpe-
MUTCS] OXBATUTh BCE aCMEKThl OKpY»Karolleil yenoseka cpensd» [5. C. 26].

C TOYKM 3pEHUS OTEYECTBEHHBIX TEOPETHUKOB, «IW3aiiH BO3ZHHKACT KaK dJie-
MEHT B MEXaHH3ME YIPaBJICHUSI CUCTEMOH <...> , IPOU3BOJCTBO — MOTPEOICHHUE )
[4. C. 301-303]. 3mech Au3aiiH BHIMOTHSET IBE (DYHKIWU: YIIPAaBICHUS MOTpeOIIe-
HUEM W YIPaBJICHHUS MPOU3BOJCTBOM, TEM CaMbIM BKJIFOYAsCh B OOIIMIA KOHTEKCT
«IPOU3BOJICTBO — MOTpEOJICHUE — KyJIbTypa». Takum oOpa3om, «Iu3aiiH Oeper Ha
ce0st PyHKIUM 1eJIeHANpaBIeHHOTO Pa3BUTH MaTepHaIbHON U OOCIY>KUBAIOIIEH
ee AyXOBHOM u3HU obmiectBay [Tam ke]. Takoe moHMMaHKe TnU3aliHa COTJIACYeT-
Cs M C MOMYJIAPHBIMU CETOJIHSI COLIMOTYMaHUTAPHBIMU (TYMaHHUCTHYECKUMHU) KOH-
uenuusamy, Hanpumep B. ITananexa [6].

LlenenanpaBieHHO BKIIIOYAsChb B CUCTEMY KYJIbTYpBI, IU3allH MPUBHOCUT B
Hee COOCTBEHHYIO TBOPYECKYIO MPOCKTHYIO METOJIOJIOTHIO, C OHON CTOPOHBI, CBSI-
3aHHYIO C XYZO0XECTBEHHOM, a C IPYroil — ¢ MPOEKTHOH NesTeNbHOCTRI0. B cBOIO
ouepe.b, €CH JU3aiiH-00BEKT SABISIETCS MAaTePHAIbHO-1yXOBHBIM IPOU3BEACHUEM,
TOrJa BIIOJIHE OYEBHIHO CTPEMJICHHWE aM3aliHa K B3aUMOCBS3H C HCKYCCTBOM
(B HameM ciryyae U300pa3UTENBHBIM), TJIE JYXOBHOCTh PENPE3CHTOBAHA HCTOPUYCCKH
CJIOKUBLLEHCS CUCTEMOM MIEajoB, a MAaTEPUATbBHOCTh — UCTOPHUUYECKH CJIOKUBLIEHCS
CUCTEMOI PEeMECIICHHOTO MacTepCTBa rpaduKa, )KMBOMHUCIIA, CKYIBIITOPA.

OpHako nu3aiiH 3aMMCTBYET HE BCe HapaOOTKW M JIOCTHIKCHUS MCKYCCTBA M
MIPOEKTUPOBAHUS, a TOJIBKO HY)KHBIE JUIsI CBOETO COOCTBEHHOTO CYILECTBOBAHUS U
peanu3aiuy KOHKPETHOW MPOEKTHOU 1enu. boiee Toro, mpuBHECEHHBIE B IN3AiH
CpelCcTBa MU METOABl BUIOM3IMEHSIOTCS, CTAHOBSCH AM3aWHEPCKUMH. J(M3ailH BBI-
CTYINaeT Kak ocodasi CHHTe3-cpelia, IA€ OTJCNIBHO B3SThle KOMIIOHEHTHI MOIY4aloT
HOBOE KaueCTBO. DT KOMITIOHEHTHI C(hOPMHUPOBAIHCEH B APYrUX chepax mesTeib-
HOCTH, OPTaHU30BAaHHBIX 10 COOCTBEHHBIM TpaBWJIaM M 3akoHaM. Kak oTmedaer
A.B. boliuyk, nu3ailH — 3TO «CaMOCTOSITENIbHBIN BUJ TBOPYECKOW AESTEIBHOCTH,
UMEIOUINIA TITyOUHHBIE CBSI3M C UCKYCCTBOM, apXUTEKTYpPOil, TEXHUKOM, HO pa3Bu-
BAIOIIUICS 1TO COOCTBEHHBIM 3aKOHaM U mpaBuiam» [7. C. 9].

Takum o0Opa3oM, ObUIa OMHCaHa MOJIEIb, PEIPE3CHTYOMIAs CPey U300pa3u-
TEJBHOTO HMCKYCCTBAa M NPOEKTHpOBaHUA. MX B3aMMONPOHHKHOBEHHE OOpaszyeT
cpeny nu3aiiHa, KOTOPBIH HEe POCTO MEepPeHUMAaeT (MPSAMO 3aMMCTBYET) OTIIEIIbHEIC
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n300pa3uTeNbHBIC WX MMPOCKTHBIE CPENICTBA, 3 CHHTE3UPYET HOBBIA BHI JCSITENb-
HOCTH.

Tenepb 00paTUMCs K TIOHATHIO «HOeany. OH SBISETCS OJHUM H3 KITFOUEBBIX
MOHATHI TeOopHuu n300pazuTenbHoro uckycctsa B.M. XKykoBckoro Hapsmy ¢ moHs-
TUSIMH: a0CONIOTHOE W OTHOCHUTENBHOE; €INHOE, MHOTOE, SIMHCTBO; OTHOIICHUE,
CBSI3b, CBOHCTBO; CAaMOYTBEP)KJICHHE U COyJacTHe; BUPTyaJIbHOE, KOHEUYHOE U Oec-
KOHEYHOE; TPaHMIa; eIUHUIHOEe U oOIIee; SMaHalUs ¥ UMMAHAIHS; CYITHOCTh U
SIBIICHHE; penpe3eHTarus; ayma, JyX, JTyXOBHOE; CO3HATENBHOE, ITOICO3HATEIhb-
HOeE, 0eCCO3HATEILHOE.

Wnean (rpeu. — «uzaes», «mepBoodOpas») — oOpasell, He4TO BO3BBIIICHHOE, CO-
BEpIICHHOE, NpekpacHoe. [loHsaTHEe «Maean» — 3TO CHHTE3 YyBCTBEHHO-SBICHHON
(MaTepuaTM30BaHHOM, BOIUIOIICHHOW) W CBEPXUYBCTBEHHOU (JyXOBHOW — WeH-
HOM, CYIIHOCTHOM, TpaHcueHAeHTanbHOU) rpanet [2. C. 32]. IIpeobnananue on-
HOU M3 CTOPOH BENET JHO0 K CO3JAHUIO MI0Ja — IMOKIOHEHHE TEJICCHOW CTOPOHE
ujeana, JIn0o K MpeAeIbHON aOCTPAKTHOCTH M TPAHCIICHACHTAIBHOCTH. J[1st yTo4-
HEHHS BBIIIECKa3aHHOTO o0paTHMcs K yaeHuro [Imatona 06 «uaesx». 3mech oTMe-
TUM TOJIFKO HanOoJiee BaXKHBIC, HA HAII B3TJISI, TE3UCHI, OTHOCSINUECS K JaHHOMY
HCCIIEJOBAHUIO.

Brauane [1naToH pasrpaHrdrBaeT IBE BEIIH: «UTO €CTh BEYHOE, HE MMEIOIIee
BO3HHKHOBEHUS OBITHE» M «UTO €CTh BEYHO BO3HHKAIOIIEE, HO HUKOTAA HE CYIIEE»
[8. C. 432]. [lomyuaetcsi, 9TO BTOPOE — 3TO IepBOoOpa3, o koropoM IlmaToH roBo-
pUT ciexyromee: «IepBoodpa3 ecTh TO, YTO MPEOBIBACT LENyI0 BEYHOCTH» [Tam
xke. C. 440]. TMapannenbHO BBIIEISET U MAaTEPHAIBHOCTh BEIIEH, BO3HHUKIIMX OT
mepBooOpasa, TOBOPS, UTO «...[OTOOpaXKeHUE| BO3HUKIIO, €CTh M OyAeT B IPOJIO-
JKEHHE TEJIOKYITHOro BpeMeHH...» [Tam xke. C. 440]. U nobGasnset: «[Ipupoaa sta
10 CyTH CBOEH TakoBa, YTO NMPHHHUMACT JIOOBIE OTTHUCKH, HAXOMSCh B IBIDKCHUU
U MeHsis popMBI IO ISHCTBUEM TOTO, YTO B HEE BXOIUT, U IOTOMY Kaxxercs, Oy-
TO OHA B pa3HOE BpeMs ObIBACT pa3HOM; a BXOIIIME B HEEC U BBIXOJIIUE U3 HEe
BEIIM — JTO TMOIAPaKaHUS BEYHOCYIIEMY, OTHEYATKH IO €ro oOpasmam, CHSATHIC
YIUBUTENIBHBIM U HEM3bSICHUMBIM CIOCO0OM...» [Tam xe. 453].

Takum oOpasoM, maean OyneM MOHUMATh KaK BEYHOCYIYIO HIICI0, BCEIETO
HEIOCTYITHYIO CYIIHOCTB, K KOTOPOH MOXET 00paIIaThCst XyIOXKHUK ISl CO3JaHMUs
npom3BeeHNs HCKycecTBa. CaMO TPOW3BEACHUE SIBISIETCS JIMIIh OJHUM U3 OecKo-
HEYHO BO3MOXKHBIX OTTHCKOB, OTIIEYaTKOB WJCH, PEIPE3CHTYS MAaTepUABLHYIO
CYIIHOCTh HJeaa.

B xauectBe mpumepa oOpaTmMcsi K HIealy KpacoTbl, KOTOPHIH B XyHOXe-
CTBCHHOW KYJBTYpE, KaK MPaBWIO, CBS3aH C KEHCKOW KpacoToil. O4eBUAHO, YTO
OH HE TOJBKO OTPaXCHHE CYOBEKTHBHOCTH XYIOXKHHMKA, HO TaKXe 3aBHCHM OT
SMOXH M KYJIBTYPHI, B KOTOPHIX CymIecTByeT. O003HAUMM JIHIIb HECKOJIBKO «OT-
TUCKOB)» HJeana MXCHCKOW KpacoThl B 3aITaJHOCBPOICHCKOM H OTEYCCTBCHHOM
M300pa3UTENFHOM HCKYCCTBE: JpEeBHETrpeueckuil (AJeKcaHap W3 AHTHOXUHM Ha
Meannpe — «Benepa Musocckasy), rorndeckuii (Porup Ban nep Betinen — «Ilopt-
peT namei»), amoxu Bospoxnenus (Jleonapao na Buruum — «Jl>xokoHma»), 6apoKKo
(ITurep Iaynp Pybenc — «BeHepa mepen 3epKaiomy»), a TaKKe B paboTax XymToxK-
HukoB XVIII-XXI BB.: @.C. Pokorona, I'.JI. Jlesurkoro, ®. I'oiisa, B.JI. boposu-
koBckoro, JK. Ourpa, K.I1. Bpromuiosa, K. Kyp6e, A. Kabanens, I'. Mopo, ©. Jlei-
toHa, J[x.-0.M. Yuctnepa, U1.H. Kpamckoro, /I.Y. Yorepxayca, O. lera, K. Mome,
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O. Penyapa, 3. Mane, M.A. Bpy6emns, B.A. Cepoa, K.A. ComoBa, K.A. Bacuibe-
Ba, I1. [Mukacco, C. Janu, 3. Yopxoa U MHOTHX APYTHX.

B.U. XKykoBckuit npuBoaut apyroi npumep uneana. OH aHaIu3UpyeT padoTy
I1.0. Penyapa «ban B Mynen ae na [anert». Jnst co3ganust 3Toro npousBeaeHus
Penyap Hemomaneky OT TaHUEBAIBHOrO 3aya B 1876 r. CHSI IOM M HaHAJ HATyp-
mut. Kaxxaoe yTpo XyIosKHHK padoTai HaJl MPOU3BEICHUEM B Caly IoMa, H3ydas
UTPY COTHEYHBIX OJIMKOB, MPOCTYMAIOMINX CKBO3b JIUCTBY JepeBbeB. MiMenHo Gec-
KOHEYHOE COITHIIE, «OKaHYHBaroIIee ceOsl B BUIC N300paKeHUS MHOXKECTBA JTydel-
CTpYH, JBIOINX CKBO3b JIMCTBY Ha 3eMJII0 HEOCCHYIO PHEPTHIO M OpPBIIKYIINX HA
BCEX U BCsl COJIHEUHBIMU 3allUMKaMU», CTAHOBUTCS IJIaBHBIM I'€poeM, uaeaioM [2.
C. 207]. [IpousBeneHue MO3BOJIAET 3PUTEIIO CIUTHCS C UA€alIOM, OKa3aTbcs B My-
JieH e y1a ["anmneT, mpodyBCTBOBATH TEIIO CONHIIA U ITyCTUTHCS B IIISIC.

«Mnean» B nu3aifHe SBISETCS CBSI3YIONINM 3BEHOM JHM3aiiHA C KyJIbTYpOH, ec-
JIY TIOHUMATh KYJIBTYPY Kak Heanoo0pa3yollyl0 CTOPOHY YEJIOBEUECKOM KU3HHU,
a TaKKe MPOLECC U Pe3yabTar uaeaitoodpaszopanus. OTHAKO B AW3aliHE WHTCHIINS
Iu3aifHepa HampaBiicHa HE Ha MJeallbl «BBICOKOW KyIbTYpPbI», a Ha YEJIOBEKA — €TO
noTpeOHOCTH W MPOOJEMBI, T.€. Ha HAEalbl «MaccOBOM KyJIbTypbl». Hampumep,
€CJIM B XyJJO’)KECTBEHHOM MPOU3BEIECHUH ]I dKEHCKON KPacoThl PeNpe3eHTyeTCs
yepe3 00pa3 6oruuu (Hanpumep, APpPOAUTHI WK B pUMCKOI My osioruu BeHepsr),
TO, HANpUMeEp, B rpaduyeckoM Tu3aiiHe — 3TO COOMpaTeNbHBIH 00pa3 «iuaepa
MHeHu», Hanpumep, obopa3z Capsl beprap B mirakarax Anb(ponca Myxu. B pe-
3yJIbTaTe CO3/IaHHBIA TpaUIecKuM AM3afHEPOM ILTaKaT OyIeT WILTIOCTPHPOBATH
VIPOIIECHHBIH, & 3HAYUT, MMOHATHBIA OOJBITUHCTBY 00pa3, MOMOTAIIUHN MepenaTh
HY>XHOE COOOIIEHHE — Pa3pelINTh MTOCTABICHHYIO IPOOIeMY.

B kontekcte xonuentyanbHoi Teopun CUI'PA wunean mpeacraBieH B Buie
CEeMaHTHYECKUX BEPIIMH CEMHOTHYECKOTO 3HAaKa MM 3HAKOBBIX cucTeM. Hampm-
Mep, OpeHa B rpaduueckoM Tu3aifHe MpeACTaBIseT COOOH CIOXKHYIO CEMaHTUKO-
BU3YQJIbHYIO CHUCTEMY, TJIe CEMAHTHKA OIUCBIBAET CYLUIHOCTh, MUCCHIO, BUJCHUE,
MHIVUBUyaTbHOCTE, MIO3UIMOHNPOBaHNE. Bru3yanbHass 9acTh MPENCTAaBICHA aTpH-
OyTaMu: JOrOTHIIOM, (PUPMEHHBIMU [BETAMH, MIPH(PTOM, MATTEPHOM, Pa3TUIHOU
peknamHo-nonurpadudeckoi nponykuueit u np. [1. C. 12]. CemaHTHKa mpeacTas-
JSIeT CBEPXUYBCTBCHHBIH YPOBEHb — HIIEall, a BU3YaJbHOCTh — MaTepPHaIbHOE BO-
IUTOIICHHE.

Cemuomuunocms. Heorbemnemoii yactoto Teopuu B.M. XKykoBckoro sBis-
€TCsl U3yYeHHUE XYHI0KECTBEHHOTo 00pasa (He CIelyeT MmyTaTh ¢ IepBOOOpa3oM).
JeranbHo HccienyroTcs KOMIIO3UIMPOBAHNE U €ro crarychl. [lon KoMmosumupo-
BaHUEM IMOHUMAETCS <«(IeTeIbHOCTHBIA MPOLIECC OTHOIICHUSI 3PUTENS C MaTepu-
AIBHBIM TIPOM3BEICHUEM, B TEUYEHHE KOTOPOTO IOIy4aeT CBoe OQOpMIICHHE
XyJ0XKeCTBeHHBIH 00pa3» [2. C. 317]. Crarychl XyaoxkecTBEHHOrO obpasa ornpene-
JSAIOTCSL 4Yepe3 MaTepualbHble, HWHAEKCaJIbHbIE, WKOHHYECKHE (MKOHHUYECKH-
CyMMaTUBHbIE, HKOHUYECKU-UHTErpajbHbIe) U CUMBOJIMYECKHE KauecTBa.

Mamepuanvroe kauecmgo TPOU3BEICHUS NCKYCCTBA — 3TO OCMBICJICHHO CO-
3naHHasl (sIBJIEHHasl U3 HEOBITHS B ObITHE) KOMIIO3UIUS, NPEACTaBICHHAs B BUJE
OIpeJeNICHHOro (He ciyuaifHoro) Habopa kpackohopM (KpacouHbIX cMmeceil) kpa-
COYHOTO CJI0sI, HampuMep >kuBomrcHOTo npousBeaeHus [Tam xe. C. 337]. O1o ma-
TEpUANIBHBIN TTOCPETHHK, MO3BOJSIIOIMN OCTAaJbHBIM TPEM CTaTycaM XyIIOXKe-
CTBEHHOT'O 00paza SBUTHCS 3pUTEITIO.
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Unoekcanvroe xavecmso — 310 HAOOP HACHTUPHUKATOPOB (3HAKOB-MHCKCOB),
rioccapuii 0OBEKTOB, NMEPCOHAXKEH, YJacTBYIOIINX B ITOBECTBOBAHWH IPOU3BE/E-
Hust: «Kaxoe aeicTByrolee JINIO ellle He Havalo JIeUCTBOBAThH, OJHAKO YXKe OT-
MEUECHO PSIJIOM OTIAMYHTENBHBIX ocobenHocTei» [2. C. 356]. Hanpumep, B kapTuHe
«Yace» M. llarana (puc. 2) 3puTens cHayaja BOCIIPUHHMAeT 3HAKU-WHJIEKCHI B
BHUJI€ YaCOB, CTCHBI, OKHA, YeJIOBEKa U CTYyJIa.

Puc. 2. [llaran M. «Hace». 1914 1.
Fig. 2. Chagall M. “The Clock”. 1914

Uronuueckoe kauecmgo — 0Opa3HO-SBJICHHBIN (3HAK-MKOHA, 3HAK-KOITHS)
00BEKT, B KOTOPOM MIPOSIBJIAETCS MHIIEKCaIbHOE KauecTBO. IKOHMUeCKoe KaueCcTBO
pa3BeTBIsAeTCA HA UKOHUYECKHU-CYMMAaTHUBHOE U HKOHUYECKU-UHTETPAJIbHOE.

Hxonuuecku-cymmamugnoe kavecmeo MPEACTaBISIET OCOOBI XapaKTep CLen-
JICHUSI, CBSI3BIBAHMSI IIEPCOHAXKEH, OOBEKTOB B HEKHE CyMMAaTHBHBIC TPYIIIBI, pe-
3yJIbTAT CIIOKEHUs Kakux-nu6o BenuuuH [Tam xe. C. 366]. Hanpumep, B npousse-
nennn M. lllarana «Yace», B.W. )KykoBckuil BbiensieT cleayomnue CyMMaTHB-
HbIE nIepcoHaxu-obuHOCTH [Tam xe. C. 371]:

— M300pakeHHsT KOMHATHI, CyYMMUPOBAHHBIE M3 OKHA H OCCKOHEYHO BBICOKOM
CTEHBI;

— M300pakeHHe TPYIITEI — YETIOBEKA, 33 JyMUMBO TIISIAIIETO B OKHO, U CTYJIa;

— n300paykeHre OTPOMHBIX HACTEHHBIX YacOB, HAANUCh Ha KOTOPHIX JAeT MO-
HATH, YTO OHU U3rOTOBJEHHI B [Tapuke.
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Uronuuecku-unmezpanvHoe kayecmeo — 3T0 BU3yalU3alus, NPeACTaBiIeHNE B
YYBCTBEHHO-SIBICHHOH (opMe crienuduku 00beIMHEHHOTO (€INHOTO, CBSI3aHHOT'O)
MIpe/ICTaBIICHUs TIEPCOHaXEH B BUAE HepazpeiBHOro menoro [2. C. 377]. B kapTune
M. arana «Yacel» MUKOHUYECKH CyMMaTHBHbIE OOIIHOCTH MPOSBIISAIOT ce0sl B HO-
BoM KauecTBe [Tam xe. C. 371]:

— IOMUHHUPOBAHHE YaCOB HAJ YEIIOBEKOM 0003HAUYACT, UTO BCEM, BKIIIOUAsS de-
JIOBEYECKOE CYIIECTBOBAaHHE, HEYMOJMMO MPaBUT Bpems. YTOUHss, JKyKoBCKuit
OTMEYaeT, 4TO IIABEHCTBYET HEe BpeMs BOOOILE, a BpeMs, 00Jafaolee couaib-
HBIM Ka4deCTBOM, T.C. Yachl pempe3eHTyoT llapmk, hopMupyromuil conuaIbHyTo
OOIIHOCTH XYA0KHUKOB BCETO MHPA;

— 9achl, PaCIOIOKEHHE CTPEIOK Ha nudepodaare, CTeHa, OKHO, CTYJ U YEIOBEK
HepefaloT UACI0, YTO MEPCOHAXY OCTACTCS MAJ0 BPEMEHH IS BEIOOpa Cyan0o-
HOCHOT'O PEIICHHUS.

Cumeonuueckoe kauecmeo TPOU3BENCHUS HMCKYCCTBA — 3TO YpPOBEHb HEIO-
CPEACTBEHHOTO OOMICHHUS (UTPOBOrO nuainora) 3puteis ¢ COBEpIICHHBIM HIICATIOM
[Tam xe. C. 386]. UHaekcaabHOE M HMKOHHYECKOE KauyeCcTBAa HEOOXOIUMBI ISt
OCYILIECTBJICHUSI 3TOTO OOILIEHHs, HA YPOBHE OPraHUYHOro (rapMOHHUYHOIO) HX
€JMHCTBA BO3HUKAET BO3MOKHOCTh MPOSIBUTHCA 3HAKAM-CUMBOJIAM, TJ€ TIOHATHE U
BHU3YQJILHO SIBJICHHBIM 00pa3 HE WUMEIOT OJHO3HAYHOW (TOYHO 3aJ]aHHOM) CBSI3H.
B npoussenennn M. lllarana cumBoangeckoe Ka4ecTBO MPOSIBISIETCS TOT/IA, KOT/Ia
3pUTeNb IOHUMAET, YTO CyALOOHOCHOE pelIeHHe IJis YeloBeKa, CUISALIETo Hepes
OKHOM, — 3TO BBIOOP MEXIY «OTPaHHYEHHBIM ,,3200pOM‘ BBICOYCHHBIX CTEH, SIB-
JISTIOIIMXCST 3HAKOBBIM BBIpakeHHeM jgomaiiHero coumyma» [Tam xe. C. 371], u
UCKYILLIEHHEeM, MOOYKJaeMbIM YacaMH, 0e3 OcTaTKa OTIAThCS DIUTHOMY IMapHK-
CKOMY COIIMYMY, «MAHSIIEMy B CBOM IIPEIEIBI BCEX TBOPIIOB M300pa3HTENBEHOTO
uckycctBa» [Tam xe].

[IpuMeHEeHNE CEMHOTHYECKOTO TMOAXO0Ja K W3YUCHHIO IH3alH-O0BEKTOB
omnpapnano. JIro6o0it 1u3aiiH-00bEeKT 00TaJaeT TEMH K€ Ka4eCTBAMU, YTO M TPOU3-
BEJICHHUE NCKYCCTBA!

— MamepuaibHulM — BHU3YalbHO HaOIOZaeMoe AU3aiH-TpOu3BeACHUE (IH-
3aliH-00BEKT), C KOTOPBIM B3aUMOJIEHCTBYET 3pUTEIIb;

— UHOEKCANbHbIM — TIPH BOCTIPHATHH KOMIIO3UINN AW3aiH-TIPOU3BEACHNUS 3pH-
TEJb B MIEPBYIO OYEPEIb OCYIIECTBIISICT HACHTU(DHUKAINIO KOMIIOHEHTOB, T.€. COIIO-
CTaBJIET C aHAJIOTaMU B CBOEM CO3HAHUH;

— UKOHUYeCKUM — 3IECh 3PUTENb THITaeTCS MOHSATH COACp)KaHHE 3HAKOB.
Haubonee mpocTbMu SBISIOTCS] 3HAKH-MKOHBI, 00JIaIaloIye BU3YaIbHON TOXKIIe-
CTBEHHOCTBIO C PEaJIbHO CYIIECTBYIOIIUMHU O0bEKTaMU;

— cumeonuyeckum — 3TO Hanboyiee CIOXHBIM YpOBEHb NMOHUMAHUS IW3aiiH-
00BEKTa, KOTJa BU3YAJILHOCTD JIM3aHH-TIPOM3BEICHUST 00PAIIaeTCsl K TAKUM CHMBO-
JMYECKUM [IEHHOCTSIM «MacCOBOH KyJIBTYpPBD», KaK, HAPUMEp, OpCHI-apXCTHITBL.

CeMHOTUYHOCTD SIBIISIETCSI HEOTHEMJIEMOM YacThlO KOHIENTYaJbHOW TEOpHH
CUI'PA. [uzaita-00bexThl B CUT'PA n3Ha4anbHO CO3MAIOTCS IyTeM KOMOHHHPO-
BaHUSl CEMHOTHYECKHUX 3HAKOB M 3HAKOBBIX cUcTeM. [1oapoOHO 3TOT acmekT pac-
CMaTpUBaeTCcsl B JUCCEPTALIMOHHOM uccliefoBaHun «KoHuentyanpHas MOJIENb
BHU3YyaJIbHOW HMIeHTH(UKAIUU OpeHna B rpaduueckom musaiiHe» [9]. Ha Teoperu-
YEeCKOM U MPEAMETHOM YPOBHSIX ITOKA3BIBACTCS, YTO CEMHUOTHUYECKHH 3HAK — 3TO
€IMHCTBO TOHATHS (CMBICNA, WJCH), CHUTHH(UKATa (CTPYKTYpHI, KOHCTPYKIIHH,
IpOCKTa — AN3aiH-O0BEKTAa WM OTIACIBHOTO €ro KOMIIOHEHTa) M TpeaMeTa
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(HabmogaeMol BBIPA3UTEIBHOW OOOJIOYKH), PEMPE3CHTYIONUX MPOCTOH Win
CIIOKHBIN rpadudeckuii nu3aitH-o0nekT [9. C. 13].

Bonee Toro, nHaekcanbHbIe, HKOHUYECKUE W CHMBOJIMYECKHE Ka4eCcTBa — ITO
W3HAYAIGHO 3aJIaHHBIA JW3aifHEpOM THII CEMHUOTHYECKOro 3Haka. Hampumep, B
rpaduuecKkoM Iu3aifHe, eciu HeoOXOAWMO BU3YAIM3UPOBATh H300paKeHUE
«JTbBaY, TOT/Ia CEMHOTUIECKUH 3HAK M3HAYAIBHO CO3/1AeTCsl KaK MKOHUYIECKUH (1e-
HOTaTUBHBIN), MAKCHMAJILHO TTOXOXKUH Ha 3TOr0 3Beps. Ecin ke cTout 3amava co-
3JIaHMsI CUMBOJIMYECKOTO 3HAKa, TOTJa OCYIIECTBISICTCS CTIIM3ALUS, aKIICHTUPY-
I0IIass BHMMAaHWE HA ONPEACICHHOM KOHHOTAaTHBHOM  KadecTBE:  CHIIBL,
CITIOKOMCTBUS, YBEPEHHOCTH U T.N. BBICOKHMI1 ypOBEHb CTHUIM3AIMU CO3[ACT 3HAK-
UHJICKC, YKA3BbIBAIOIINN HA 3BEpsl, HO MPU 3TOM OTCYTCTBYET HMKOHHYECKOE IOJIO0-
Ove 1 B CO3HAHWU 3pUTEIS HE BOZHUKACT HUKAKUX CUMBOJIMYECKUX KOHHOTAITHH.

Teneps cienyer oOpaTUThCS K TEOPETUUIESCKUM KOHIETIIUSAM TU3aifHa, KOTO-
peiMu gomkHa coracoBbiBathesi CUTPA. OTeuecTBEHHBIMU TEOPETUKAMHE JTN3aii-
HA BBIICISIOTCS TPH MOJOOHBIC KOHIICIIIMY — «KAPMUHbD) XYIT0KECTBCHHOTO KOH-
CTPYMPOBAHHUS: HHKEHEPHAsS, XyJOXKCCTBCHHAS, HAyTIHAsL.

Hnoicenepnas xapTuHa XyJ0KECTBEHHOTO KOHCTPYHPOBAHHS OTIMYACTCS OT
TPAIUIMOHHOTO HHXCHEPHOTO KOHCTPYHPOBAHHS BBEICHHUEM  XYHOKHUKA-
KOHCTpPYKTOpa (00Jamaroniero WH>XEHEPHOW TOATOTOBKOM) B COCTaB NMPOCKTHOM
TpyIOBl B KAYeCTBE PABHONPABHOTO e¢ wieHa. OOBEKTOM MPOEKTUPOBAHUS SBIIS-
eTcs MPOMBIINIICHHOE u3aenue. Ero conuanbHas HEOOXOIMMOCTh ONPEIeseTCs
BHE c(epsl KOHCTPYHMpPOBaHUS, T.e. 3amaercsi m3BHE. [Ipomecc mpoeKTHpoBaHMS
OTIpENEeNsIeTCSl CTPYKTYPOi 1 HOpMaMH WH)XEHEPHOTO IPOSKTUPOBAHUS U B 00IIIEM
BUJIC BBHINJINT CICAYIONIMM 00pa3oM: 3aKa3 — TEXHUYECKOe MpeaokeHue (Ipo-
eKTHOE IPEIIOKECHNE, TPOEKTHOE 3a/laHKe) — OTOOp ONTHUMAJIBHOTO BapHaHTa —
paboumii MPOEKT — KOPPEKTHUPOBKA — OIBITHBIM 0Opazer] (IPOTOTHIT) — TPOMBIIII-
JICHHBIN 00pasel] — CepUtHOE MPOU3BOJCTBO. XyJ0KECTBEHHOCTh (ICTETHKA) WH-
JKEHEPHOTO METOJIa TPOSKTUPOBAHUSI ONPENEIIACTCS JOTOJHEHHEM €r0 CIeIUallb-
HBIMH pa3felaMy CTIIHCTHKH, MO3BOJITIOMIMMHU C(POPMHUPOBATH MCKYCCTBEHHYIO
CBSI3b MEXly HHXKEHEpHEH U XyJ0XKECTBEHHBIM TBOpuecTBOM [4. C. 87-94].

Xyooowcecmeennas KapThHa XyJOXKECTBCHHOTO KOHCTPYHUPOBAHUS — XYIOXKE-
CTBCHHOE TIPOCKTHPOBAHHE — OMNPEACISIeTCS] 00BEKTOM MPOEKTUPOBAHUSA. 37eCh
9THM OOBEKTOM SIBIISIETCS CaM TIPOEKT, a He BeIIb. POJib XyH0KHUKA-KOHCTPYKTOPA
3aKJIFOYACTCs B CO3/IaHHH LIEIOCTHOTO MPOAYKTa, 00JIATAI0NIET0 CaMOCTOSTEIBHON
[ICHHOCTBIO Harmono0ue AesSTeIbHOCTH XyIOKHIKA B UCKYCCTBE. AKIICHT JENacTCs
Ha HEMPOMBIIUICHHOH (hopMe peann3aiy MPoeKTa, T.€. OTCYTCTBYET CBS3b C IPO-
u3BOJCTBOM. [Ipoliecc He MMeeT YeTKOW (hUKcaluu IO JTarmaM, TeM He MEHee B
obmieir GpopMe MOXKET BHINIAIACTh CICAYIOIIMM 00pa3oM: 3CKHU3-Ues, dCKU3HBIA
IPOEKT, MPOEKT. MeToANKa XyIO>KECTBEHHOTO INPOSKTHPOBAHMS ONHpaeTCS Ha
WHCTPYMEHTAPH MCKYCCTBA Y METOJBI IMOMCKA TBOPYECKUX PEUICHUI: MO3rOBOU
MITypM, CHCTEMHOE MPOCKTUPOBAHUE, CHUTYaI[MOHHBIA aHAN3, METOJ KOJUIAXa,
MIOMCKOBOE HCcienoBanue, Goxkyc-rpymnna u ap. OQHAKO CIeAyeT OTMETHTb, YTO
9TO HE CBOOOJHAST XYH0KECTBEHHAs IEATCIHHOCTh, a JIOTHYECKH OOYCIIOBIICHHAS
XYA0KECTBCHHO-TIPOEKTHAS JEATEILHOCTh. [10J00HBIH CHHTE3 IMO3BOJSIET Opra-
HUYHO (HE «HACWJIBCTBEHHO», KaK 3TO OBUIO B HMH)KCHEPHOM XYIO’KECTBEHHOM
MPOCKTHPOBAHNH) MHTETPHPOBATh PAa3IMUHBIE METOIBI M CPEACTBA U3 APYIHX 00-
nacreit 3HaHud. Takum 00pa3oMm, 3TOT MOAXOJ (METOIOIOTHUs) MO3BOJISIET PelaTh
MPAKTHYECKH JIFOOBIE BUJIBI MPOEKTHBIX 3a1ad [Tam xe. C. 94-100].
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I'maBHBIM Te3UCOM Hayunou (HE OTHOCHTCS K HAayKe, a SBISIETCS (POPMaTEHBIM
CIOCO0OOM TIEpeHOCca CPENCTB, BRIPAOOTaHHBIX B HAYKE) KAPTHHBI XyJ0KECTBEHHO-
ro KOHCTPYHUPOBAHHUS SIBISICTCS BHIOOP OOBEKTOM KOHCTPYHPOBAHHS BEIIHM B pe-
3yJIbTaTe OTPHULIAHUS MPOEKTUPOBAHUS KaK CaMOCTOSATENBbHOU aearenbHOcTU. Oc-
HOBHOM IIeNIbI0 ABJSIETCS MPEBPALCHHE WH)XXEHEPHOT0 KOHCTPYHPOBAHHS B
HAy9IHO-OPraHU30BaHHOE, (POPMATN30BAHHOE XYI0KECTBEHHOE KOHCTPYHPOBAaHHE,
MIO3BOJISAIONIEE BIIOCICACTBUU NEPEHTH OT TNPEACTABICHUH O XyZ0KECTBEHHOM
KOHCTPYMPOBAaHHH K HAyKe O XYIOXKECTBEHHOM KOHCTpyHpoBaHWH. [1omoOHBIN
MO/IXO/I TIO3BOJIIET CTPOUTHh HE «HAYKYy O IOU3aliHEe», a «HAyKy B Au3anHe» [4.
C. 100-107]. OTa 0cOOCHHOCTH TO3BOJMIIA XY/I0KECTBEHHOMY MPOCKTHPOBAHHIO
MEPEeNUTH K aBTOMAaTU3UPOBAHHOMY U JIaKe MHTEJIEKTYyaJbHOMY IMPOEKTUPOBAHHIO
C TIOMOIIBIO HHTEIUIEKTYAIBHBIX CHCTEM.

B 3TOM mane Xyno’KHUK-KOHCTPYKTOP MPEACTABISIETCS KaK MaKPOKOHCTPYK-
TOp, @ €ro poJib 3aKJIIOYAeTCS B KOMIUIEKCHOM (CHCTEMHOM) NPUBEACHUHU IPO-
MBILUIEHHBIX M3/EIH B COOTBETCTBUE CO CTaHAapTaMHu-3TaloHaMu. OH sBIsSeTCA
o0agaresieM YHUBEPCAIBHBIX 3HAHUN O BEIIaX-CHCTeMaX, T.€. BEIIb IOHIMAETCS B
JAHHOW KOHIIETIMH Kak cuctema. [Iporecc npoekTupoBaHus NpeAcTaBiseTcs 0co-
0ot (opMOIl IPUMEHEHHSI CPEJICTB HAYKH, a TAaKXKe 3aMMCTBOBAHHEM HapabOTOK
UH)KEHEPHOTO KOHCTPYHPOBaHUS. XyJOXKECTBEHHAS! COCTABIIIONIAs] MPEACTABIIS-
eTcs Kak M30JIMPOBAHHOE ICTETHYECKOEe KadeCTBO, T.€. B BHIE (DOpMaTM30BaHHBIX
CTHJICTUYECKIX XaPAKTECPHUCTHK (OPMBIL.

Crienyer OTMETHTh M TEPMUHOJIOTHYECKYIO MpoOIeMy, pa3penieHne KOTOpoit
BBOJIUT BAXKHYIO TOMNPaBKy K OTEUYECTBEHHON Teopuu au3aiiHa. Kak oTmedaer
O.U. T'enucaperckuii, B CoBerckom Coro3e «camo CIOBO ,,JU3aiiH"... BBI3BIBAJIO
MOJIO3PEHUST M 3aMEHSUIOCh B(PeMU3MaMu BpOJIE ,,TEXHHYECKOW ICTETHKHU', ,.XY-
JI0)KECTBEHHOTO KOHCTPYHPOBAHUSA ", ,,Xy/I0)KECTBEHHOT'O TPOEKTUpOoBaHUs » [Tam
xke. C. 359]. MOXXHO COINIacUTLCS IO MOBOAY TEPMUHOB «XYI0XKECTBEHHOE KOH-
CTPYMPOBaHHME» M «TEXHUYECKas ICTETHKa», KOTOPbIE MPAKTUYECKH HCYE3NTH W3
000poTa B COBPEMEHHOM JIUTepaType 1Mo au3aitHy. UTo ke KacaeTcs TepMHUHA «XY-
JIO’)KECTBEHHOE MIPOEKTUPOBAHUE», TO, Ha HAIll B3IJISA, OH HETIOCPEACTBEHHO OTpa-
JKaeT CYLIHOCTh IM3aiiHa KaK XyJIO’KeCTBEHHOH (TBOpUECKOH, 0Opa3HON) U mpo-
€KTHOM (CHCTEMHO-JIOTHIECKOM) e TETbHOCTH.

Taxum 06pa3oM, KOMIOHEHT «IIPOCKTHPOBAHKE) B HCCIIEAYEMOU MOJICNH, T1e-
peceKasch ¢ «MCKYCCTBOMY, 00pa3yeT chepy «Iu3aifHay, KoTopasl SBISIETCS perpe-
3CHTAaHTOM PA3NUYHBIX KOHIENTYalNbHBIX Teopuil. OcTambHy0 001aCTh TMPOEKTH-
pOBaHUs, TPEACTABICHHYI0 B MOJIENH, CJeIyeT OTHECTH K IPYTHM BHIAM
MPOEKTHOU AEATENbHOCTH, HE MEPECEKAIOIUMCS C XYAO0XKECTBEHHOU IesTelbHO-
CTBIO.

OTMeTHM, Y9TO B H3y4aeMOH MOJIETH HENb3s TpadUuecKd HU300pa3uTh TPHU
«KapTHUHBD) XYI0KECTBCHHOT'O KOHCTPYUPOBAHHMS B BUJ/IC BITUCAHHBIX JAPYT B Ipyra
OKPY)KHOCTE€H. DTO TpUBEIET K HENpPaBUIbHONH TPAaKTOBKE C BO3HUKHOBEHHEM
HEePapXUUICCKON COMOJUNHEHHOCTH, TOTJa KaK «KapTUHBD) HPEACTABIIOT cOoOOU
MOHOIIOJIbHBIE, PaBHO3HAYHBIEC MPOEKTHI, MOAABISIOLINE IPYTUe KaK «HEBEPHBIC)
[Tam xe. C. 87-109].

Cronb TOpOOHOE OMUCAHWE MOJESIH OBIIIO HEOOXOIUMO JUTS OMpPEeIICHUS
mecta CUT'PA B cucteme «MCKyCCTBO — IM3aliH — MPOEKTUpOBaHUE». HanmoMHuM,
yro CUI'PA — 310 rpaduueckas XyaoxKeCTBEHHO-IIPOEKTHAs (AU3aiiH) cpeda, 00-
najaromas coOCTBEHHONH CEMHUOTHYECKH WHTEPIIEPETUPYEMO CHHTETHIECKON BBI-
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Pa3UTENbHOCTBI0O U CEMHOTHYECKUM KOMOMHATOPHBIM IPOEKTHBIM MOAXOJIOM —
METOI0JOTHEM.

Beipazurenprocts CUT'PA (065acTh MCKYCCTBa) MPEACTABISAET COOOH CHHTE3
CpPEACTB:

— M300pa3UTEIBHOI0 MCKYCCTBA — BBIPA3UTENbHBIE W CTUJIMCTUYECKHE BO3-
MOYKHOCTH TPa(hyUKH, KUBOIIUCH, CKYIBIITYPHI;

— IIU(POBOTO KOMITLIOTEPHOTO UCKYCCTBA — KOMIIBIOTEpHOU rpaduku (BO3-
MOXKHOCTU BEKTOPHOM, pacTpOBOH, TPEXMEPHOH IpaduKu) U HPOrpaMMUPOBAHHS
(BBIpa3uTENbHBIC BO3MOXHOCTH AITOPUTMHUYECKONW U TeHEPATUBHON TpauKH).

Merononorust CUT'PA, B cBOtO 04epens, — 3TO:

— OIpeJIeICHuEe CMBICIOBBIX (OOpalleHHe K Hjeany) KOMIIOHEHTOB IU3aiiH-
00BEKTa M MPEACTABICHUE UX B BHAE CEMAaHTHICCKOW BEPIIMHBI CEMUOTHIECKOTO
3HaKa. PenpeseHTyer npoOieMHO-1IeNeBOH (aHATMTUYSCKHI) MTPOEKTHBIN dTart [10.
C.51-52];

— pa3paboTka npoekTa (KOHCTPYKLIMN) KOMIIOHEHTOB IM3aiiH-00beKTa U Ipe-
CTaBJICHWE WX B BHJAC CHHTAKCHYECKOW BEpIIMHBI CEMHOTHYECKOTO 3HAKA.
B. CunopeHko Ha3bIBaeT 3TOT 3Tal XYI0KECTBEHHOTO MPOEKTHUPOBAHUS peau3a-
uueil «koHcTpykTHBHOTO MblieHus» [11. C. 53]. Drot stan cuHTe3upyer B cede
KOHLICTITYaJIbHBIM U OpPraHU3aI[MOHHO-YIIPABICHUYECKUM MPOEKTHBIE 3TaIlbl. 3/1€Ch
IU3aifH-00BEKT TOIy4YaeT IIEIOCTHOE KOHIENITYyaIbHOE OIHMCAHHWE B3aMMOCBSI3U
KOMIIOHEHTOB, 1OCJIE Yero Ka)/blii 13 KOMIOHEHTOB MOXKET ObITh MepelaH Ha pe-
ANM3aIMIO Pa3HBIM AW3aifHepaM WM KOMaHIaM;

— ¢opMHUpOBaHHE MATEPUAILHOTO CTaTyca AU3aHH-00BEKTa (MM €r0 KOMIIO-
HEHTa) B BHUJE KOHEYHOIO, BOCIPUHHUMAEMOIO MOTpeOHUTENEeM MPOAYKTa IyTeM
MIpUMEHEHUS BBIpA3UTEIbHBIX Bo3MokHOCTer CUTPA.

Takxum obpazom, CUT'PA siBrsieTCs 9K1eKMUUHOU KOHUERMYAa1bHOU meopu-
eil, COTacyIoIEelcs ¢ NHXEHEPHON KapTUHOW 3aliHa, T.€. MOXKET BBICTYNATh KakK
CTHJIMCTHYECKAs! HaJCTPOMKa «HHXKEHEPHOT0» XYII0KECTBEHHOIO KOHCTPYHpPOBA-
HUSI IIyTEM HPUMEHEHHS BBIPA3UTEIBHOCTH CEMHOTHYECKOTO KoJUlaka (KoMOmHa-
U CEMUOTHYECKUX 3HAKOB U 3HAKOBBIX CHUCTEM).

CUI'PA cornacyetcs ¢ «Hay4HOH KapTUHOM» qu3aiiHa, Tak Kak MOXET ObITh
TpaHcHopMUpOBaHA B KOMILICKCHBIH CEMHUOTHYECCKHI HAYYHBIA TOAXOI XyI0XKe-
CTBEHHOT'O KOHCTPYHPOBAaHUS — (OPMANTH30BAHHOE OIHCAHUE CEMHUOTHYECKUX Me-
TOJIOB KOJUTAXKUPOBAHHUS.

OHa TaKXe COriiacyercs ¢ «XyI0KECTBEHHOW KapTHHOW» N3aiHa, TaKk KaK B
CBOCH METOMIOJIOTUH KITFOYEBOE MECTO OTBOIMT CO3JAHHI0 CHTHU(HKATA (ITPOSKTA)
CEMHOTHYECKOTO 3HaKa. A paCIONIOKCHHE CHTHH(DHUKATa MEXIy «IOHITHEM»
(cMbICiIOM, Waeed, HIealloM) H «IPeAMETOM» (MaTepHalbHBIM OOBEKTOM, pellla-
IOIIMM TIPOOJIeMy YeJI0BEKa) PEIpPEe3CHTYET CYTh XYI0KECTBEHHOTO MPOCKTHPOBA-
HUS U (QOPMHUPYET TapMOHHYHYIO B3aWMOCBSA3b M HMHTCTPALUIO C CHUCTEMOU
«HMCKYCCTBO — TU3aliH — MPOEKTUPOBAHUE.
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THE INTERRELATION BETWEEN THE SEMIOTIC-INTERACTIVE GRAPHIC
DESIGN ENVIRONMENT AND THE SYSTEM “ART - DESIGN — ENGINEERING”
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The article explores the problem of interrelating the conceptual foundations of the semiotic-
interactive graphic design environment with the system “art — design — engineering”. A model which
representing the system and each of the components is studied in interrelation with each other. It shows
the interpenetration of fine art and design through the formation of design — artistic and engineering
activities.

The concept of “ideal” analyzes in the context of the theory of the fine arts of Zhukovsky V. and
Plato's doctrine of “ideas”. Its supersensible (ideological, essential) side is defined, as well as the sen-
sually illusory side embodied in the material work. It is shown that in the “high culture” the supersen-
sory side is turned towards the ever-existing idea, which is completely inaccessible to the essence,
whereas in the design it is purposefully created and exists in the sphere of “mass culture”. It is de-
scribed that the ideal in the semiotic-interactive graphic design environment is represented in the se-
mantic sense of the semiotic sign.

The methodology of V. Zhukovsky, used in the study of an artistic fine work by revealing, mate-
rial, index, iconic and symbolic semiotic statuses. It shows how the design work can be explored using
this methodology. An analogy is being made with a semiotic-interactive graphic design environment,
where the corresponding statuses are manifested in the typology of semiotic signs.

Describes the scope of design, which is interpreted in the context of three “views” of design: en-
gineering, art, science. It is shown that at the junction of the fine arts and engineering there is a sphere
of design that has specific artistic and engineering characteristics. It is revealed that semiotic-
interactive graphic design environment is an eclectic conceptual theory, borrowing various features of
the three “views” of design.

It is concluded that the conceptual theory of the semiotic-interactive graphic design environment
is interconnected and can be organically integrated into the system “art — design — design” in connec-
tion with the fact that: it has its own form of description and representation of the ideal; has the ability
to represent the material, index and iconic statuses of the design work; is an eclectic conceptual theory
related to engineering, artistic and scientific “pictures” of design.
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FOPUI CJIOHUMCKHAI. JUBPETTOJIOTMSI HA CJIYKBE
NIAEOJIOI'NN: APAMATUYECKHUMU OIIBIT

B cmamve paccmampusaiomes npunyunvi cozoanusi 6aiemno2o ubpemmo 6 nepuoo 20c-
noocmea Opambaiema Ha co6emcKoll cyene. B smom Konmexkcme nepecmMompensl ¢ cospe-
MEHHBIX NO3UYULL HEKOMOPbIE OYEHKU XOPeozpapuyeckux cnekmariei, OaHHble UCHOPUKOM
oarema u aubpemmucmom FO. Cnonumexum («Ipu moncmsaxay, «Aucmenoxy, «Anvie napy-
ca» u 0p.), OmmeueHo 3HaueHue padbom 5mo2o Macmepa 6 meopemuieckoll U NPaKmuyecKoul
ompacusax 6anemogedeHus u e20 6epHOCMb N0OX00d K MAHYY KAK 2IA6HOMY CPeOCms) 6bipa-
sumenvHocmu 8 baremnom cnekmakie. Ha npumepe cnekmakns «FOnocmey, mubpemmo K
xomopomy Hanucan FO. Cronumckuil, nokazamsvl pasHOUMeHUs. UOONOUYECKUX U XYO0dHCe-
CMBEHHBIX 3A0aHULL, KOMOpble CIMOsIU neped cO30ameisiMu COBPEMEHHO20 COBEMCK020 ba-
Jlema u 6HOCUNIU 8 MBOPHECKULL NOUCK OPAMAmMuyecKue npomueopeyus.

KitoueBsie ciioBa: ucmopusi coeemckozo 6arema, baremosedenue, FO. Cronumckuil, opam-
banem, 6anemmnoe 1Opemmo, Opamamypaus 6a1emHo20 CHeKMaKisl.

Opuit Uocudposra Cnornmcknii (1902—-1978) — yHukansHas Gurypa B UCTO-
pHH PYCCKOTO M COBETCKOro OaneTa. banmeToBen, mpamarypr, CIieHapUCT U MEAaror,
OH HE cpa3y HallleJl CBOe MECTO B MCKyccTBe TaHIa. Ho yxe B 18 mer cran crpact-
HBIM ero npomnarasauctoM, a B 20 corpymamndan ¢ JI. [lloctakoBuuem, pabotas ¢
HUM HaJI JTHOpeTTo Oanera «MaeHbpKas pycanodka». U X0oTs 3ToT 3aMbIcel He ObLT
ocymecTsieH, 0. CITOHUMCKUN TOIy4nsl OSCIICHHBINM OIBIT B CO3aHUM OCHOBBI
0aJeTHOr0 CHEKTAKII — APaMaTyPrHIeCKOTO CIEHAPHs, KOTOPBIN MIPUTOAMICS eMY
B JayibHelIIeM. A OO0LIeHHe ¢ TAKUMHU BBIJAIOIIMMUCS AEATENIsIMU 0aJleTHOrO UcC-
KyccTBa, Kak I'. bananuuBanse u B. BaitHoHeH (y koTopbix CIIOHUMCKUI B MOJIO-
JIOCTH Opajl ypoKH TaHIa), 00ecIevmio eMy IOHUMaHue a30B 0aneTHoro mpodec-
CHOHAJIM3MA.

3nmech Takke cieayer oTMeTUTbh, uTo HO. CroHMMCKUi OBLIT OHUM M3 CaMbIX
CKPYITyJIE3HBIX M aBTOPUTETHBIX Omorpados I'. bamanuusamze (k. bananunHa) B
nepuoa ero yueosl u padotsl B [lerporpage. Imenno 0. CroHumMckoMy mpuHa-
JEKUT TPOHMLIATENIbHAS MBICIb O TOM, uTOo bamaHuuH elle y4eHMKOM Hallel B
MapurHCKOM TeaTpe CBOeOOpa3HyI0 «ONOIMOTEKY, KOTOPOH He OBUIO BO BCEM MU-
pe: B Hell COCPeAOTOUMINCH TIPOU3BEICHNUS, CO3AHHBIE CBPOTICHCKIM OaleToM Ha
TPOTSHKCHUH MOTYyTOPa BeKOB. X aBTOpHI, Kopuen xopeorpahuaeckor MBICITH, —
nucan CIOHUMCKHUH, — HCKaK XyZ0)KECTBCHHYIO TIPaBJy, 0O-CBOEMY IIOHUMAs e
U TIOJIB3YSACh CAMBIMU PA3NIUYHBIMU TeMaMH, 00pa3aMu, KaHPaMH, CTHIISIMH, TOA-
XOJIMJIM C Pa3HBIX CTOPOH K BKHEUIIMM IpobiieMaM XopeorpaduuecKoro TBopUe-
CTBa, OTIUYAIUCH JAPYT OT ApPYyra MOHHMMAaHUEM MPUPOJbI Oanera, ero Ha3HAYCHHUS,
cBOeH Muccuu B HeM. bananuuBaize, mpu nopasuTesbHONH CITIOCOOHOCTH HAKPEITKO
yCcBauBaTh ,,IpOUMTaHHOE", 001aga eme Oosiee AparoleHHbIM CBOWCTBOM OTKJIa-
IBIBATh JTIOOBIC BIICUATICHUS B TIIYOWHE MaMSITH W BOCKPEIIATh WX, MO MeEpe
HaOOHOCTH, Y€ B IPEOOPAKCHHOM BUAC. DTO €My IPUTOIUIOCH Ha BCIO KU3HB»
[1. C. 41].
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[IpouuTtupoBanueie cTpoku o bananunne uz apxusa 0. CioHuMckoro Obutn
HarevaTaHbl JUIIb ciycTs 6onee 10 et mocne cmeptu aBTopa. Jlonaroe Bpems,
BILIOTH 0 Tractposiedd Tpynmbl baganunna B CCCP B 1962 r. (a mocie 3TOro u B
1972 1.) ero ums kak smurpanta 6sui0 B CCCP HexenaTenbHBIM, a B XyJd0XKe-
CTBCHHOM CMBICTIC MPUHIIMITBI OECCIOKETHOro 0anera, KOTOPHIX MPHICPKUBAICS
baxanunH, HaXOIMINCH IO HETIACHBIM 3arpeToM. [103ToMy B cOBETCKHE BpeMeHa
OBUIO TPYAHO MPECTaBUTh, YTO «MHOTOE U3 OIpoOoBaHHOTO paHblIe B Ilerporpa-
ne 1 MockBe, 3HaUHTENIFHO MO3KE OyIeT BBIAABATHCS UYTh JIK HE 32 OTKPHITHE
XX Bekax [1. C. 43].

To Hemonroe BpeMs, IOKa PEBONIOLIMOHHAS IEPECTPONKA BCEX CTOPOH KU3HU
CTpaHbI U OOIIECTBA OTOXKICCTBIUIACH C MOJOOHBIMH 337a4aMHU MCKYCCTBA M BBI-
3pIBaJIa HEOOXOIMMOCTh KOPEHHBIX IepeMeH B Oamere u Tanie, Hu O. Cro-
HUMCKHH, HH ApPYrHe CTOPOHHHKH OOHOBIICHHS XOpeorpa(uyeckoro MCKyccTBa
HUYEM ce0sl He CKOMITPOMETHPOBAJIH, TTOKa He OBUTH BHIHY)KICHBI IIEPEUTH HA CTE-
310 COIMANMCTHYECKOTO peaii3Ma ¢ ero YHU(UKAIMEH XyI0KECTBEHHOTO TBOpYE-
CTBa U OPTOJIOKCAITBGHBIMH 3aKOHAMH HUCKyccTBa. OHOM N3 TaKMX XyIOKECTBECHHO-
UJICOJIOTHYECKUX YCTAaHOBOK ObLIa 00s3aTEIBHOCTH JKaHpa XOpeoapaMbl (apamba-
JIeTa), YTO MOAPA3yMEBaJIo MpeodaaHue B CHEKTaKiIe MaHTOMUMBI (KaK JIBUXKY-
el OCHOBBI CIO’KETa) Haj OBITOBO ONpPaBJAaHHBIM TAaHIEM. JTO K€ Kacajaoch U
JIpamMaTypruu OaJeTHBIX MPEICTaBICHHH.

CeronmHst TpyIHO CKa3aTh, B Kakod mMeHHO cdepe Bkiaa . CIoOHUMCKOTo
Hanbosee IICHEH Ui COBPEMEHHBIX TCOPETHUKOB M NPAKTUKOB TaHIA — HAayJHO-
MCCJIeI0BATENbCKON WM CIIeHapHO-ApaMaryprudeckoil. Ho oueBumgHO, uTO uepes
BeK rociie peBoiouuu 1917 r. HacTana mopa 3TOT ONBIT MEPEOCMBICIUTD U YTOY-
HUTh, OCBOOOJMB OT HACIOCHHS JIOTM MapKCHCTCKO-TCHUHCKOW (uiocohun u
TpeOOBaHMI COBETCKOH HICONOTHH (a4 3TUM HEPEIOKO «TPEIIMIN» OaKe TaKHe
KpymHble (uUrypsl B o0macté wuckyccTBoBemeHus, kak . ComnepTHHCKUE u
b. Acadnes).

[lonoOHass mpouemypa «OYHINCHHS» IOJE3HA IS MOJIOIBIX HCCIIEIOBa-
Teel TaHIa M HCKYCCTBa, KOTOpbIe 00paIalTcs K TBOpueckoMy Haciennto 1930—
1980-x IT. 1 MOPOIl Ha Bepy MPUHUMAIOT B KHUTaX COBETCKUX BPEMEH MPOSBICHUS
«BYIIBTapHOTO COIIHOJIOTH3May, a TaKKe JO3YHT'OB COBETCKOW MH(OIOTHH, Kaca-
IOIIENCsT PEBOIOLIMOHHOTO JyXa 3MO0XH U €€ MHUMBIX 3aBoeBaHui. To ke MOXXHO
CKa3aTh 00 YCTapeBIINX ITOJIOKCHUSAX TEOPUHU TAHIIA U CTETHKH XYI0KECTBEHHOTO
TBOPYECTBA, KOTOpPHIC Oa3MPOBANNCH HCKIIOYUTENFHO HA MAaTEpUAMCTHIECKUX
JOTMaxX M CTPOTHX CTHJIEBBIX OIPAaHUYICHUSX, IIOTOOHBIX HOPMATHUBAM KIIACCHITHCT-
CKOH 3MOXM.

Hano otnare nomxnoe 0. CioHUMCKOMY, KOTOPBIA BO MHOTHX CBOMX pado-
TaxX ¥ UTOTOBBIX cCOOpHHMKax (Hampumep, KHure «B decth Tanma» 1968 r. unm mnpe-
JUCIOBUH K HOBoMY u3aHMo «IIucem o tanue» X.-XK. Hoseppa 1965 r.) orcrau-
BaJl TE€ IMO3MLMH, KOTOPbIE €My Ka3ajluch 0CO00 BaKHBIMH JJISI Pa3BUTHS
COBETCKOTO 0Oainera, B TO BpeMs «KaHOHM3MPOBAHHOTO» B BHUIE OaJIEeTHON IHECHL
Nmenno o0 »tom mucan B npeaucinoBuu k kuure HO. Cinonumckoro «UyznecHoe
ObUI0 psaoM ¢ Hamu» copokaietHuil HO. I'puropoBuu: «B 3HaunTEenbHOH Mepe
CIOCOOCTBOBAJN HANIEMy COJIMDKEHHIO TOAXOA K TaHIy KaK TJIABHOMY CPEIACTBY
BBIPa3HUTEIBHOCTH B OalieTHOM criektakie. FOpuit MocudoBuy cTpacTHO OTCTanBal
9TOT TE3HUC CO CTPAHUI] Ta3eT U )KYPHAIIOB, C TPUOYHBI COOpaHU U KOH(PEPCHIIUH,
OH OCTaJICS BEPHBIM €My Ha MPOTSHKCHUHU BCEH CBOCH KHM3HHU, CUUTAS, YTO KITACCH-
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YECKUI TaHell MPeICTaBNIIeT co0OW TeaTpalbHO-00pa3HbIA SI3BIK, BHE KOTOPOTO
HET UCKYCCTBA CIICHBI.

['puropoBud moyiHOCTHIO pazaensui MHeHHEe CIIOHHMCKOTO O TOM, YTO €CIIH
OanmeTMmelicTep CrOCOOCH HAWTH TaHIIEBANBHbBIC MPUEMBI, KOTOPBIC BBIpAXKAIU ObI
MBICIIM, YyBCTBA M HJEH, JISKAI[He B OCHOBE CO3JaBa€MOI0 UM IPOHU3BEACHUS,
3pUTENlh HaljeT TaHen Ooyiee yOeIUTENbHBIM, ©CTECTBEHHBIM M BOJIHYIOIIUM,
HeXenmn oObruHble TenmonBwkeHus. CeromHs, mnomdepkuBan [O. ['puropoBuu B
1984 r., TpynHO 0e3 yBaKe€HHsI K CMEJIOCTH aBTOpa MepeyuThiBaTh cTtaThu Clio-
HUMCKOTO, HAIMCaHHBIE B IMEpHOJ] TpuyMQoB apamOaieToB, KOTJAa OH MYAPO
nmpegocTeperal Majo CKa3aTh NMPH3HAHHBIX — YBEHUAHHBIX CIIaBOM OayieTMmeiicre-
POB OTHX CIIEKTAKJIECH O TOM, YTO HEJb3S MEPEHOCUTHh 3aKOHBI JPAaMaTHYECKOTO
TeaTpa Ha Teatp OanerHsrii [2. C. 5-6].

OnHaKo, KPUTUKYS JaXke TaKOTO BIHUATEIHLHOTO M «OOpa3IoOBOrO» IO TEeM
BpeMeHaM MATpa, kak P. 3axapoB, CIOHMMCKHUI U caM JIOJIKEH ObLI TPUHUMATD TE
«YCIIOBHUSI UTPBI», KOTOpPbIE ITUKTOBaJla UACOJOTUs d1oxu. MHaye HU Ha TpuUOyHY
TBOPYECKUX ChE3/IOB, HM Ha CTPaHUIIBI IeYaTh (K M3JaHUIO KHUT — TeM 0oJiee) OH
Ol He Obul momyuieH. B sToM cmbicne moka3atenbHa kuura 0. CroHUMCKOTro
«CoBerckuii O6anet», Beimenmas B 1950 r. u momyymBIuas 1moa3arojioBok «Mate-
pHAIBI K UICTOPUU COBETCKOTO OAJIETHOTO Tearpa». MOXKHO C YBEPEHHOCTBIO CKa-
3aTh, YTO 3Ta KHUTA TUTAHUPOBAIACH B PSAIY MEPONPHUATHHA, CIPOBOIMPOBAHHBIX
MapTUHHBIMU TTOcTaHOBIIEHUsIMU 1946—1948 rr., KacaBmmxcs 00pbOBI C «PEBU3NO-
HUCTaMU», «OE3pOTHBIMH KOCMOTIOJIUTAMUY, & TAK)KE «HU3KOIIOKJIOHCTBOM TIepes
COBPEMEHHOM OypiKya3HOM KyJIbTypor 3amana». DTH JOKYMEHTbI MHOI'OKPATHO U
MOJIPOOHO ITUTHPOBAIIUCH B MOCTIEPECTPOCUHBIX HCTOYHUKAX HH(POPMALIMH, HO HE
BCErJla C yYETOM KOHKPETHOM (PaKTOJIOTHH TBOPUYECKUX COOBITHI, O YeM peub BIIe-
penu.

1O. Cnonumckuii B kaure 1950 r. mepeocMbICTUBAT HCTOPHIO COBETCKOTO 0a-
JieTa KaK caMOJIOCTaTOYHYI0, 0e3 ydera BiHsHUS «PyCCKHX CE30HOB» W BIIMSHUS
«MOJIEPHUCTHYECKHXY OIBITOB (BEepHEe, Oe3 yueTra paboT TBOPIIOB, OKA3aBIINXCS B
smurpanuu). Paccmarpusast npaktuky 1918—1926 rr., ClioHUMCKHiA OTBEpraia Kak
XYJI0)KECTBEHHO HECOCTOSTENbHBIC, TIOMBITKA BEpHYTh Ha ciieny «llerpymky» u
«Kap-ntuiy» (bonbinoii Teatp, 1920/21), nocraButh «bonepo» Pasens (mon
Ha3BaHHEeM «BOMHCTBEHHBIN TaHel), «McnaHnckoe kanpuuuno» u «lllexepesamy»
u3 peneptryapa M. @oxkuna (1923, bonbioii Teatp). [lInpokuii 3puTenp He TPUHSIT
3TUX MHHHUATIOpP, HEeB3upas Ha pycckyio (adyny, yrBepxkaan 0. ClIOHUMCKHH.
JlexajeHTCKas HANpPaBJICHHOCTh TaKWX OaleTOB YyKJa M BpaxaeOHa COBETCKOMY
3pUTEITI0, COBETCKOMY HMCKYCCTBY, Kak Obl HU ObLTH 3(h(heKTHO 0OCTaBICHBI Mpe-
noJjlaraeMbie 3penuiia. TakuM o0pas3oM, Jienan BBIBOJ aBTop «MaTepHalioB K HUc-
TOPUHU COBETCKOTO OalIESTHOTO TeaTpay, OIBITHI PYCCKHUX COBETCKHX Xopeorpados
B. Psbuepa, @. JlomyxoBa, JI. )KykoBa «HE ITOATBEP:KIANIM, a OIPOBEPrad TCO-
PHIO O TTPOTPECCUBHOCTHU BCSKOTO XYI0KECTBEHHOTO MPOU3BEIEHUS, CO3aHHOTO B
criope ¢ umneparopckumu tearpamm» [3. C. 46].

[TomoOHas puTOpHKa HEU30EKHO COMPOBOXKAada BeIBOABI H). CIIOHMMCKOTO
OTHOCHUTEIBHO TBOpUecKor cynpObl K. ['onei30BCKOro u ero «omeita (hopMaiu-
ctuueckux Onyxnanuit». M @. Jlomyxosa u K. [oneiizoBckoro kak Haubomee sip-
KHX DKCIIEPUMEHTATOPOB TaHIIA, HE YeXaBIUX 3a TPAHHMILY, JIETKO ObIJIO OOBHHUTH,
9TO OJIaroaps MM «3aMeIUiLIOCh (HOPMHPOBAHHE COBETCKOTO XYJ0XKECTBEHHOTO
MHUPOBO33PEHUS MOJIOICKH, €l IPUBUBAIUCH Te OYpIKya3HO-3CTETHUSCKUE IPEe/I-
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paccyaky, KOTOpble BIAaCTBOBAIM HaJl MacTepaMH crapuiero nokojenus. Ho mo-
CTEIEeHHO, — CMATYaeT pa3o0yiaduTenbHble naccaku CIOHUMCKHUM, — MOJ BIUAHU-
eM OypHOTO pa3BUTHS COBETCKOTO MCKYCCTBA, OKPY)KAIOIIas €r0 MOJIOIEKD ITOHS-
Ja TJIaBHOE: BCSIKOE (POPMOTBOPUYECTBO B OTPHIBE OT HACUHOTO COACPIKAHHUS
BpaxJeOHO OalleTHOMY TeaTpy; HUKakoe OOHOBJIEHHE TaHLEBaIbHBIX (OpM HE
JBUHET MCKYCCTBO BIIEpEN, €CIH OHO HE POXKICHO HOBBIM COJCp)KaHHEM, Ipel-
CTaBJISIOLIUM >KM3HEHHBIA MHTEpPEC It coBeTcKoro Hapoaay» [3. C. 51].

Koneuno, 3t TpeGoBanus eBa Jid He B OOJIbIIEH CTENEHN KacaIuCh U pernep-
Tyapa s gereil. JleTckyio ayauTopuio IpocTo HeoOX0auMO OBIIIO OATOTOBHUTH K
BOCIIPHSITHIO CEPhEe3HBbIX TeM U unaer. U, koneuno, CIOHUMCKHI TpaB, yTBEPKas,
YTO «I10 BUHE BYJIbIapHBIX COLMOJIOTOB OalleTHHII TeaTp MepBOro ABaALATHIICTHS
gypajucs cka3ku. rHopupys TO 0OCTOSTENBCTBO, YTO HAPOJHOE TBOPUECTBO CO-
31410 OTPOMHOE KOJIMYECTBO CKa30K U JIeTeH[, (PaHTaCTHUECKOE CoAep)KaHUe KO-
TOPBIX IMOJHOCTHIO PEATUCTUYHO, KPUTHKA, TUTyTaBIIAs B TYMaHE TPOMKHUX (pa3 u
OTCTaJIO-PEAKIIMOHHBIX BO33pEHUI, TpeOoBaja H3bATH CKA30UHbIE DJIEMEHTHI U3
CIEKTaKJICH HaCIeans, CTaBUJIa 3HAK PAaBCHCTBA MEKAY PEaJbHBIM M PEalrucTHUC-
CKUM JeiicTBueM. Ho aBTOp KHHUTH O COBETCKOM 0ajieTe HEeCKOIBKO JIYKaBHT, KOT A
MUIIET, YTO «B pe3yibTaTe u3 ,.Jlebemunoro ozepa‘, ,lllenkynunka®, ,,Crsiei
KpacaBuIbl“, ,,)Kuzenn 00s3JIMBO U3roHsUIach (DaHTACTHKA O] JIO3YHTOM OOPHOBI
C MHCTUKOH, Ha xomopyto mam He Ovino u Hamexka» [Tam xe. C. 172] (kypcus
Mmoil. — H.K.). «Hamex», pazymeercs, OblJ1, U IPUMEPOB UTHOPHUPOBAHUS CKa304HO-
MOATHYECKOM CYyITHOCTH 0aJeTHOTO CIIEHApHs B IIOCTAHOBKE YIIOMSHYTHIX OaleToOB
MOXXHO TIPHBECTH MHOXecTBO. Ho, TOCKOmBKYy caM HCTOpHK Oarera
10. CnonnMckuii ObUT U HAOUPAIOIIMMCS ONBITA JTHOPETTUCTOM, UHTEPECHO CPaB-
HUTHh €ro NpodecCHOHANbHBIE (HO MCOJIOTMYECKH IMPENB3STHIC) OMEHKU Pa3HBIX
JIETCKUX OayeToB, mocTasieHHbIX B 1930-¢ rT.

JTO0 Jerko caenaTh MyTeM CPaBHEHHS MACOJIOTMYECKHX U XYH0KECTBEHHBIX
xapaktepuctuk. ['oBops, K mpumepy, o coaepxaHuu Oaneta «Tpu ToJCTAKa»
B. Opanckoro no ckaske 0. Onemn (6anetmetictep 1. Moucees), 0. Cnonnm-
CKUH XapaKTepU3yeT ero Kak «pa3Hoo0pa3Hoe, 0XKUBIIEHHOE, KpacOyHOe AEHCTBUE,
KOTOpoe TpeOyeT OOJIBIION PEeXUCCEPCKON M300peTaTeNnbHOCTH B pPa3HbIX MO Xa-
pakTepy TaHmax. B cmekraxiie OpUTO BCe, YeM TOJIBKO MOXKHO OBLIO IIPUBIEYD
BHMMaHwue 3putens. Ortdero, 3agaBasics BonpocoM FHO. CroHMMCKUi, 3TOT HapsI-
HBIW, 3aHUMATEJIbHBIM CHEKTaKlIb, B KOTOPOM OBUIO TaK MHOTO TaHLEB, HE CMOT
MPOYHO BOWTH B pereptyap?». [lepBonpuunHy «monyynadm) CHEKTaKIsS KPUTHK
BUZET B JTUTEPATYPHOM IIEPBOUCTOUHUKE, OO0 ckas3ka 0. Onemy, Mo ero MHEHHIO,
«HMeTia Pl CEPbE3HbIX UEHHO-ICTETUYECKUX U3bSIHOB: 00JETY€HHOCTh COIepKa-
HUSI COUYETANach C YKpAIIeHHEM B IyXe 3alaTHOEBPONCHCKIX IEKaACHTCKUX CKa-
30K; MOJICPHUCTCKUE TEHACHIINY ,,3aTJIyIIaIN" B CIIEKTaKJIC OTAEIbHbIC PEaiCTH-
yeckue Haxoaku» [Tam xe. C. 137].

Cyns 1Mo aBTOPCKOMY TPEAUCIOBHIO K JIHOPETTO, OMyOIMKOBAHHOMY bBoiib-
muM TeatpoM, V. MouceeB X0Ten BBIAYMAaTh BeCceIylo OaJeTHYIO CKa3Ky, KapHa-
BaJIbHYIO UTPY, OCTPYIO TaHLIEBAJIbHYIO KIIOYHAly, KOTOpPasl BHI3bIBAET CMEX B 3pH-
TenpHOM 3ane. Bor 37eck m oOo3Haumics W3bsSH ckasku Olemw, KoTopas
MOPOAMIAa MPOTHBOPEUYNE CHEKTAKIA. [I0CTAaHOBIIMK COSMTUHMI CLIEHBI HAPOIHOTO
THEBA U TOP)KECTBA C TEATPaIbHBIM IPOTECKOM U KJIOYHAIOH, THIHYHBIMH JUIS pe-
BIO, 3aMbICEJT YyTh JIH HE PEBOJIOLHMOHHOIO COJIEPXKaHHs C pa3BieKaTeIbHBIM Xa-
paktepom geiictBusi. HoBoe B mombiTkax MorceeBa onpoBeprajioch CTapbiM, TyxK-
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IBIM COBETCKOMY Tearpy. AJieropudeckas CKaska Bcerja poxkaaeT B Oanere
TPYIHO WPEOJONUMYIO0 OMACHOCTh. AJeropus OOpa3oB B COCITUHEHUH C ao-
CTPaKTHOCTBIO TAHIIEBATBHBIX (POPM, ITOPOIO HATIEPEKOP JKEIAHUSIM aBTOpa, OTPHI-
BaeT 0aJeTHBIN CIIEKTAaKIb OT PEATbHOCTH, JeTaeT MPOUCXOJIIee Ha CIeHe (Pop-
MaJIbHOW UTPOIA.

AOGCTpaKTHO-CKa309HasI TPAKTOBKA BCETO JCHUCTBHSA, SBHAS aTTPAKIIMOHHOCTH
JUBEPTHCMEHTOB ¥ MHUHHUMYM TaHIEBAJIBHBIX XapaKTEPHCTHK BHYTPEHHETO MHUpa
repoes; Oyd¢oHama, KOTOpas HAOMUHAET JHIEACHCTBO, — PELUINB Pa3BICKa-
TEJIHON 3PEHIITHOCTH, KOTOPAasi HE MOKET BBI3BIBATH JIOOOBH K TepOsM, K UX TyB-
CTBaM W JIeJlaM, — BCE€ 3TO JIENAJI0 HETOJHONCHHBIM OOJBIION M TaJaHTIUBBINA
cnekrakisb [3. C. 138].

B nporuoBec «HenomHOLeHHOCTH» «Tpex TtonctakoBy, HO. CroHumMcKui
npuoaut Oainer JI. KimebaHoBa «AMCTEHOK», Tak)Ke ITOCTABJICHHBI Ha CICHE
Bonbmoro teatpa CCCP, aBTOpPBI KOTOPOTO «HE XOTENH OTPaHUYUBATLCS Pa3Biie-
yeHueM u 3a6aBoil. OHu u30panu myth OoJiee TSHKENbId, HO BEAYIIMH K BaKHOI
nend. MMy pyKoBOAMIIO JKENaHHe BOCIHTHIBATH B IOHBIX 3PUTEIAX OJIaropoaHbIe
MBICIIM U MaTpuoTHYeCKue dyBcTBa. CKa3ka ,,AUCTEHOK'* HE YBOAMT B JIaBHO MPO-
mieMe BpeMeHa, a, HaoOOpOT, MpsIMO oOpallaeTcss K OKpYKarollei aeHcTBU-
TenbHOCTH. CHila ee B BOILIONICHUH OOJNBIION U aKTyallbHOU TeMbl. JKU3Hb COBET-
CKHX JIETeH MOKa3aHa MapauielIbHO C CyAbOOU KuTenell KoJOHUAIbHOW AQpHKY.
IIpocTo M ecTecTBEHHO BBIpaXK€Ha Uesl COIPYKECTBa MMOHEPOB, €€ BBICOKAs MO-
paypHast ocHoBa. Tema OpaTCKoi CONMMIAPHOCTU 3BYUYHT B CIIEKTAKIIC NMPABIUBO H
yOenuTenbHO, HEMEHTHPYET Pa3pO3HEHHBIC SMH30.BI, JENAeT CIIEKTaKIb 00ie-
CTBCHHO 3HAYUTEIBHBIM, THIIMYHO COBETCKMM. Takue CIIeHBI, Kak yueOa NeTbMU
OCHpPOTEBIIECTO aWCTeHKa MOjeTaM, Kak Oopb0a ¢ ITAaHTaTOpOM 3a CIAaceHHe
HETPUTEHKA, KaK ,, e CTBO" HAJl HETPUTCHKOM anCTa, BOCIIUTAHHOTO, B CBOIO OYe-
penb, COBETCKUMH JETbMH, KaK BCTpeyYa MUOHEPOB C HETPUTEHKOM U MPUEM €ro B
MMOHEPCKUI OTPSA — HE MOTYT HE BOJIHOBATh IOHBIX 3putenei» [Tam xe. C. 171].

VYTBepxkneHne, 9To NETCKUM CIEKTAKIb «AUCTEHOK» SIBIECTCS ATAlHBIM B
OCBOCHUU COBETCKOH XOpeorpapueil peaarcTUUYECKOro METO/a, KOHEYHO, OBLIO
UJEOJIOTMYECKH BBIHY)KJIEHHBIM U B 1I€JIOM HE COOTBETCTBOBAJIO JIEHCTBUTEIHHO-
ctu. Ckopee HaoOopoT. Ero cxemarndnoe m HaMBHO-TIOYIHUTEIFHOE JTHOPETTO HE
VKJIaJIbIBAJIOCh B 00pa3HbIi CTPOI TANIAHTIMBON U OCTPOYMHOUW MY3BIKH KOMITO3H-
topa JI. Kine6anoBa. Ho ams CoHUMCKOTO BakHEe OBUT BBIBOJ O TOM, YTO «HA
OmBITe ,,AMCTEHKA* OTYETIMBO BHUIHO, KaK IUIOAOTBOPHO ObLIO pa3obiauecHue
(hOPMATHCTCKIX W HATYypPaJUCTUYECKUX TEHACHIMH B MCKYCCTBE CIIEHUYECKOTO
TaHIla, KAK MHOTO OHO Jaji0 MacTtepaMm OajieTa, yBHJIEBIIMM U MOHSBIIUM CBOIO
3agagy» [Tam xe. C. 174].

IIpoTectyss MpOTUB «BYIBrapHOTO conmojoru3May, HO. CaoHuMCKHl U cam
4acTo MMOonajaaji B JJOBYIIKY, MOACTAaBICHHYIO TpadapeTHONH COBETCKOM He0I0THEeH.
06 sToM roBopuT U oneHka Oanera B. FOpoBckoro «Aubie napyca» mo A. I'puny,
YBHUJICBIIIETO CBET pamiibl B KyiiObItieBe, rie bonbIioit Tearp Haxoauscs B 9BaKy-
aruu (1942).

«He B nepBeId U HE B IOCIETHIIA pa3 OaNeTHBIA TeaTp oOpalnaeTcs K Jurepa-
TYPHOMY IIEpPBOMCTOYHUKY CKa309HOI'O MM JIETCHAAPHOTO KaHpa. CBs3b CKa30K U
JereHy ¢ 0aneToM MMEeT MHOTOBEKOBYIO TPAIUIIMIO M MOJKPEIUICHA PSIOM yaad;
BCIIOMHUM cKa3ku-0anetsl YaiikoBckoro. Ho cka3ka ckaske po3Hb. EcTe myapeie
HApOJHBIE CKa3KH, MOJHBIE TITyOOKOr0 PeaICTHIHOTO coaepkaHms. M ecTs ckaz-
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KHA, B DPaayKHO-(aHTACTUYECKOW OO0OJIOUKE KOTOPBIX HAXOIUTCS PEaKIIMOHHO-
MUCTHYECKOE, Oe3AyIIHO-aNIErOPUYecKoe, YHaJ0YHUYECKOE COJEpKAHUE», —
KOMMEHTHUPYET 3TO coObITHE CIIOHUMCKHIA.

Het nmoTpeOHOCTH OOBSACHATH, TOOABIISET OH, YTO COBETCKUI OANETHEIN TeaTp
MIPUHUMAET TOJBKO PEATUCTUYHBIC CKAa3KH OOJNBIIOT0 AEMOKPATHIECKOTO COAEp-
kaHust. OH BpaxaeOeH UCIOIb30BAHUIO CKA30K B KAYECTBE TIOBOJIOB IS AP HeEeKT-
HBIX 3pEJUIlL, HapsAOHbIX TUBEPTUCMEHTOB, UIPbl MAlIMH U T.I. VIMes HamepeHue
HMHCIEHUPOBATh CKa3Ky-(peepuro I'prHa, aBTOpbI CHEKTAKIs JOMYCTHIA TPUHIU-
NHaJbHYI0 OIMMOKY: OHM HE HOHSUIM OO KOHIIA OIAaCHOCTEH, KOTOpPHIE COAEp Kall
NIEPBOUCTOYHUK.

Mup ob6pa3oB I'puHa U e, UX MOPOIUBIINX, — YyXKOH U BPaKACOHBIH CO-
BETCKOMY UCKyccTBY. [ToOer oT ®HU3HU B MUP BBIIYMKH, OTOPBAaHHOW OT peaJIbHOM
MIOYBBI, TEOPHUS «IOPOTH HUKYAa» (Kak Ha3bIBAJICSA ONUH M3 €r0 POMAaHOB) HE UMeE-
IOT HUYero OOIIero ¢ PeBONIOIHOHHON poMmanTukod. KopHu TBOpuectBa I'puna
HaxoJsTCAd B PEaKHMOHHOMW HIEOJIOTHMH NPEeApPEBOIIONUOHHOrO AekanaHca. Dee-
pusi-CKa3ka «AJble Tapyca» IpOIMOBENyeT Oe3esITeNbHOCTh, CO3epLaTeIbHOCTD,
pabckoe Tepnenue. Mopaib cka3ku I'puHa NpoTHBHA Hameil Mopanu. 3a uaeei
MACCUBHOT'O MPUHSATHA KU3HU U NIOOETa OT Hee MpsiueTcsl MTHOPUPOBAaHUE KIIAacCo-
BOoil OopbOBl. B ckaske ['puHa cTepThie Oyab Kakhe HAMEKH Ha COIMAIBHBINA
CMBICI. AOCTPaKTHO «ITOOpBIE» U «3JIbIe» JIOAW HACEISIOT BBIMBIIUICHHBIN Muca-
TeJIeM MUD, [/Ie TEPIUT OJUHOKasA, Oe3ponoTHast Accoiib. [IpaBo ObITh «100PBIMIY
MUCATEINb MPEIOCTABISIET TOIBKO M30PaHHBIM JIMIAM, KOTOPBIC BO3BBIIIAIOTCS HATl
JKECTOKOM TOJIIOM.

TBopIBl 6aneTa MHOTOE «TPUHOBCKOE» M3bsIM. Ho aBTOpBHI HE BBIMOJHUIN
TJIaBHOE 3a/laHHUE — BOCCO3/1aBasi B CKa3049HON 000JI0UKE peanbHOE COAEpKaHne, He
JlaJId CBOUM I'e€pOosIM KOHKPETHBIX XapaKTEpOB, HE IIPOBEJIM YEPe3 BECh CIIEKTaKIb
CKBO3HYIO T€MY, KOTOpasi OTBe4asia Obl «B3IJISIaM HAa MUP COBETCKOT'O YEJIOBEKa
[3. C. 174].

Het notpebHocTH onpoeprath cioBa 0. CIIOHMMCKOTO, Kacaroluecs OIeH-
KM Ipou3BeleHU Takux nucarenei, kak 0. Onema u A. I'pun. Bo-nepBbIx, 3T0
yke ObUIOo caenaHo. Bo-BTOpBIX, UCTOpHUS CO3laHUsl OAJeTHBIX CHEKTaKiIel roBo-
PHUT O TOM, YTO CTpOrasi UJI€0JOrMuecKas OCHOBA Yallle BCEro IPUBOAMIIA 3pUTENEH
Kak pa3 K SMOLMOHAJIBHOMY OTTOP)KEHHUIO, a HE K BooAylieBineHuto. 1 ato moxer
noaTBepauTh padora camoro FO. Cinonumckoro Hajg nubperto 6anera «HOHOCTBY
kommo3utopa M. Uynaku mo pomany H. OctpoBckoro «Kak 3akansiach cTaiby.
HaBepnsika B TpeOOBaHUSAX MACTHTOTO HCTOpHKA OaneTa W Mpo(hecCHOHAIBHOTO
nuOpeTTHCTa He OBLJIO TPE3BOIO pacueTa Ha TO, YTO UAEOJIOTUS IPOCTUT U3JEPKKU
XYJOXECTBEHHOr0 TBopuecTBa. Kak M MHOrue NpecTaBUTENN CBOETO MOKOJIEHUS,
oH, yuyacTHUK Benukoit OteuecTtBeHHOW BOWHBI 1941-1945 rr., ckpenne pasue-
JISUT IATPUOTUYECKHE YYBCTBA COBETCKHUX JIIOJEH U ObUI BOCIIUTAH B AyXe KOMMY-
HUCTHYECKOM Mopanu. UMeHnHO noTomy 3ametku 0. CioHMMCKOro Kak TudperTu-
cta Oamera «HOHOCTH» TMOJIHBI JPaMaTHYECKUX Pa3MBIIUICHUH, COMHEHHUH B
OyzaylieM ycrexe ¥ NMpU3HaHUM B HECOBEPILIEHCTBE MPAKTHUUECKU Jrboro Oanera
Ha COBPEMEHHYIO TeMy, HaJl KOTOPBIMHU OH padoTall ¢ OaneTMeicTepaMu U KOMIIO-
3uropaMu. MIMEHHO 3Ta caMOKpUTHYHAS MO3MLMA U aHAIU3 OJHOIO U3 IpoizeH-
HBIX TBOPUYECKHX JTAIOB U OOBACHAIOT MHTEPEC K MOYTH 3a0BITON TEMe CO3JaHus
COBETCKUX 0ajeToB.
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ChHauana Tema Oymymiero Oanera mokaszanack HO. CIOHUMCKOMY «IHCKpEIu-
Tanueil pomana u camoi xxu3zHu» [4. C. 18]. Benp peus B npousBenenuu H. Ocr-
POBCKOTIO IITA O CTPOUTENILCTBE Y3KOKOJIEHHOM >KEIe3HOM TIOPOTH, CIIOpax Ha KOM-
COMOJILCKOM COOpaHUH, TOAMOIBHOM paboTe BO BpeMeHa [ pakIaHCKOW BOWHBL
W nuuie mo3aHee OH COTMIACWIICS Ha COTPYIHUYECTBO, YBHIEB B JTHOPETTO Oanera
MOITHYECKYIO TIEPCIIEKTHBY — CTaTh XOpeorpauueckoil MOIMOH «O FOHOCTH
HaIux oTmoBy» [Tam xke].

Omnacenus co3nateneil 6anera, B ToM uncie xopeorpada b. dencrepa, Oblin
He HanpacHbl. Kak nmpmsnaercs FO. CIIOHUMCKHA, B MOJOOHBIX CHEKTAKJISAX «3pH-
TEJIb B3UpaJl Ha MEPCOHAKEH, MPUIIEAINX B OaneT mpsaMo U3 KU3HH, C JTIOOOIBIT-
CTBOM, HO 0e3 ocoboro Bocropra. ABTOp BUIUT B 3TOM BHHY CO3JaTesiell coBpe-
MEHHOT'O CIIEKTaKJIs, KOTOpbIE TPEOOBAIM, YTOOBI T€POM KU JHOO MO BEKOBBIM
0aneTHBIM KaHOHAM, OTYETO OH JeNaics TJIYNbIM, CMEIIHBIM, JHOO IO 3aKOHAM
JKUTEHCKOTO 00MXO0lla, OTYEro OH TEepsul CIOCOOHOCTh XYIOXECTBEHHO BO3JCH-
CTBOBaTh Ha 3puteneil. CIUIIKOM YK MPOTUBOECTECTBEHHBIMH, BO BCEX OTHOILIE-
HUSIX, Ka3aJIich TaKWe MepcoHaky Ha OaneTHol cuene» [Tam xe. C. 38].

CueHapucT mpejarajl Takylo CTPYKTYpy AEWCTBHUS, KOTOpas MO3BOJWIA Obl
MOCTENIEHHO TPEBPATHTh CYAb0Y Hapoaa u3 (hoHa JEHCTBUS B €ro OCHOBY. JKaHp
CHEKTaKIII TOJDKEH OBIT MaJo-IIOMaTy BHIOM3MEHSTHCS — CIOHHMMCKOMY, IO €r0
CIIOBaM, Ka3aJIoCh, YTO 3TO «BBIPAXKAET IJIABHYIO WACIO IMPOM3BEICHUS M MPOIECC
pocTa repost: TOPU30HT HAPOJHON KU3HU PACKPBIBAETCS Nepe] HUM TI0 Mepe TOTo,
KaK pyIIaTcs WITIO3HH MHUpa JIETCKUX 3a0aB». b. @eHcrep (B MEHbIIIEH Mepe KOM-
no3utop M. Uynaku) CTOSIT 3a «IUCTOTY» XKaHpPa, 32 CIMHCTBO €r0 HA BCEM IIPO-
TSOKEHUH CHEKTaKJIA: Cyap0a yemoBeueckas 00ycioBieHa cyab0oil HapoAaHOH, KO-
Topas cama 1o cede Hurae (Kpome ¢GuHaIa) HE JOJDKHA BBIBUTATHCS HA TIEPBBIA
TUTaH.

Tak BO3HUKJINM MPOTHBOPEYUs], KOTOPbIE OTPA3HIUCh HA CLIEHUYECKOH Ccyab0e
cnekTakis. JIubpeTTuct He 6e3 OCHOBaHUS YTBEPXKIAET, UTO Ha 3aKaTe dPbI Jpam-
Oanera, KOTJa Ka3ajoch, YTO HAWJCHBI «YHHBEPCAIbHBIC MPHEMBI peann3Ma B Oa-
nete, OyAeT JOCTaTOYHO OYKBaJbHO BOCHPOM3BECTH B Oanere o0oe mpousBelie-
HUE JTUTEPaTyphbl U APaMaTUYECKOro TeaTpa, IMOBTOPSSA U3 CIEKTAKIs B CHEKTaKJb
OTHAKIBI HaWICHHBIE MPUEMBI SKCIPECCHH, W 3TO TOBEIET COBETCKHH OaneT mo
IMPOKOH gopore peanuzmay [Tam xe. C. 41].

B pesynbraTe TaHen npeBpalmaici U3 IIaBHOTO UCTOYHUKA COIEp)kaHus Oa-
JeTa B 0JHO U3 moacoOHbIx cpenctB. CosnmaBas «HOHOCTB», DeHCTEp TATOTEN K
npambanery. [Iponnio mecste T co AHS NPEMbEPHI, U OalleT CTajl yTpadyuBaTh
CBOIO BIIACTh HAJl 3PUTENFHBIM 3aJIoM. BpeMeHa «apambarneray KOHUYIIUCH, U OH
YBJICK 32 cOOOH B HEOBITHE BCE, YTO B TOW MJIM HHOM CTENICHH POYKJICHO 3CTETHKOM,
MO3TUKON U ApaMaTyprueit 3Toro xanpa. OIHAKO, ONTUMHUCTUYECKN 3aKaHUYMBAET
cBoM pasmbiiuieHus 0. CIoOHUMCKUH, «COBETCKUIl OaeT BBIPOC M OCTaBUII I103a-
I TIPAaKTUKy MUHYBIIUX JOECSATUJIETUH, TIOHAYATy UMEBILIYIO NMPOrPECCUBHOE 3HA-
YeHHUE W BOJHYIOIIMHA OTKIMK B 3pUTEIbHOM 3aje» [Tam xe].

BeiBoapbl. M3 mpoBeieHHOro aHain3a paboT BBIJAIOIIETOCS COBETCKOIO MCTO-
puka 6anera u nubpertrcta FO. CIOHUMCKOro MOXKHO CAENaTh BBIBOJI, UTO MHOTHE
OILICHKH XOpeorpapuecKix MPOM3BEeICHUI U X MecTa B uctopun Oanera Poccun
XX B. cerojaHs nmojauexar nepecMorpy. OCOOCHHO 3Ta MmepeorieHKa BaKHA [Tl MO-
JOJBIX CIICIUATIMCTOB B 00JIACTH XOpeorpaduu, He 3HAKOMBIX C UICHHBIMHU Tepe-
rHOaMH «BYJIBTapHOTO COIMOJIOTU3MA» U YCTAHOBKAMH «COIMAMCTUIECKOTO pea-



172 H.JI. Kabauéx

TU3May, IPEBPATHBIIUMHE OaleT B IMOI00UE JPAMAaTUIECKOTO CIIEKTAKIIS 0€3 CIIOB ¢
MUHUMAJIBEHBIM, OBITOBO OIpaBIaHHBIM HCIONB30BaHHMEM TaHna. [lokasaHa omru-
0OYHOCTH Oe3aneIUISIIIMOHHBIX OOBUHEHWH MHOTHX TAJIAHTJIMBBIX XopeorpadoB B
(dhopmanm3Me u 94pe3MEPHOCTh TOTO UICOIOTHIECKOr0 IABJICHHS, KOTOPOE OHHU UC-
TBITHIBATN. Pe3ylbTaToM MaHHOTO MPOIecca CTAHOBUIIOCH TO, UTO OaJleTHBIC CIIeK-
TaK/IM yTPAuMBaIK CHElU(UUECKYyI0 O0pa3HOCTh, CTAHOBHJIKMChH ONUCATEIbHBIMH,
WIUTIOCTPATHBHBIMH, TEPSUTH 3PUTEIBLCKUN MHTEPEC, a TAKIKE HAMOJITO TOPMO3WIIN
MIOMCK HOBBIX BBIPA3HUTEIBHBIX CPEACTB XOpeorpadum.
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YURI SLONIMSKY. LIBRETTOLOGY IN THE SERVICE OF IDEOLOGY:
DRAMATIC EXPERIENCE

Keywords: history of Soviet ballet, ballet studies, Yu. Slonimsky, dramballet, the ballet's libret-
to, dramatic composition of the ballet.

Yuri losifovich Slonimsky (1902-1978) is a unique personality in the history of Russian and So-
viet ballet. He was a ballet scholar, a playwrighter, a screenwriter and a teacher. At the age of 18 he
became a passionate promoter of the dance art, collaborated with D. Shostakovich, gained an invalua-
ble experience in creating the foundation of a ballet performance — drama script. In his youth, Slonim-
sky took dance lessons from G. Balanchivadze and V. Vainonen. Communication with prominent
figures of ballet art provided him with an understanding of the basics of ballet professionalism. Today,
Slonimsky's experience is valuable for dance theorists and practitioners. But it is obvious that a century
after the 1917 revolution, it is time to rethink and clarify this experience, freeing it from the dogmas of
Marxist-Leninist philosophy and the requirements of Soviet ideology.

This is the purpose of the study. Indeed, some young researchers of dance and arts of the 1930s
and up to the 1980s sometimes take on faith the manifestations of “vulgar sociologism” or the slogans
of Soviet mythology regarding the revolutionary spirit of the era and its inhumane “conquests”.

Thus, the methodology of the research historical and cultural methods dominate, as well as
mythocritical approach in the study the results of the creation of ballet librettos on the plots of literary
works of the era of “socialist realism”.

In this research we revealed some principles of the ballet's libretto creation during the rule of
drama ballet on the Soviet stage. In this context we reviewed from modern positions some evaluation
of dance performances by Slonimsky (“Three fat men”, “Scarlet sails”, “Little Stork” etc.) and we
positively note the loyalty of the librettist's approach to dance as the main means of expression in the
ballet performance.

On the example of the play "Youth" (libretto by Yuri Slonimsky), we show some ideological and
artistic task of the creators of modern Soviet ballet, which brought some dramatic contradictions into
the creative search. That is why the notes of Y. Slonimsky as a librettist of the ballet “’Youth” are full
of doubts about the future success and recognition of the imperfection of almost any ballet on a mod-
ern topic, on which he worked with choreographers and composers. This initially self-critical position
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is very important in the true assessment of the Soviet ballets of the past years, because in practice they
turned the ballet into a kind of dramatic performance without words with minimal use of dance.

In the articles we prove the fallacy of peremptory accusations in formalism of many talented cho-
reographers and the excessiveness of the ideological pressure that they experienced. The result was
that ballet performances lost their specific imagery, became descriptive, illustrative, losing the audi-
ence's interest, and for a long time slowed down the search for new expressive means of choreography.

References

1. Slonimsky, Yu. (1989) Georgiy Balanchivadze. Nachalo puti [George Balanchivadze. The
beginning of the path]. Sovetsky balet. 2. pp. 41-46.

2. Grigorovich, Yu. (1984) Slovo o Yurii Slonimskom [The word about Yuri Slonimsky].
In: Slonimsky, Yu.l. Chudesnoe bylo ryadom s nami. Zametki o petrogradskom balete 20-h godov
[The wonderful was near us. Notes on the Petrograd ballet of the 20s]. Leningrad: Sovetsky
kompozitor.

3. Slonimsky, Yu. (1950) Sovetskiy balet. Materialy k istorii sovetskogo baletnogo teatra [The
Soviet Ballet. Materials for the History of the Soviet Ballet Theatre]. Moscow; Leningrad: Iskusstvo.

4. Slonimsky, Yu.l. (1967) Sem’ baletnykh istoriy [ Seven Ballet Stories]. Leningrad: Iskusstvo.



Bectauk ToMcKOro rocyjapcTBEHHOIO YHUBEpCUTETA
Kynbryponorus u uckyccrsosenenue. 2019. Ne 36

YK 78.071.1
DOI: 10.17223/22220836/36/16

HL.II. Koasinenko, C.H. JloceBa

CUHECTETUYHOCTD B CTPYKTYPE MY3BIKAJIBHOM
OJAPEHHOCTMH U. BBIINHETPAACKOI'O

B cmamve npeonpunama nonsimka pewiums npoonemy co30anusi CUHeCIMmemuyeckol Mooeiu
uHmMezpayuu NCUXUYECKUX npoyeccos 8 CMpyKmype My3vikanHou ooapennocmu U. Bouune-
2paockoeo. Tlokazaro, 4mo 6 meopuecmee KOMNO3UMOPA CUHECIEMUYHOCHTb YUACTEYenm 6 UH-
mezpayuu KOMNOHEHMO8 CIPYKIMYPbl My3bIKATbHOU 00GPEHHOCMU (MY3bIKATLHO20, MBOPYECKO-
20, OYX06HO20 U UHMENIEKMYAIbHO20) U YPOBHEll MY3bIKATbHO20 MEKCmA: mMemMOposo-
@oHuYecK020, KOMROUYUOHHO-MEMATNUYECKO20 U UHMOHAYUOHHO-Opamantypauyeckozo. Om-
Meyaemcsa, Mo 6 pamMKax UHmMepnpemayuu 36yK06020, memopogo-phoHU1ecKko20 YposHs, 6
nepsyio ouepedsb, AKMUSUSUPYIOMCA UHMEPMOOATbHbIE CUHMESb, NO36ONAIUWUE BbIASUND
MEXHCUYBCMBEHHYIO COCMABTAIOWYIO MY3LIKATLHO20 38VYAHUL.

KuroueBsle cnoBa: M. Bulurespadckuil, MUKpOXpoMAmuKa, CUHecmesus, My3blkalbHAasA 00a-
PEHHOCb, MY3bIKANLHOCHIb, OYXOBHOCHIb, KPEAmUGHOCHIb.

C umeneMm xommo3utopa MBana Anekcanaposuua Beimnerpaackoro (1893—
1979) — aBanrapaucTa, HanOoJIEE TOCIEI0BATEIBPHOTO TEOPETHKA, TIPAKTHKA U T10-
MYJISIPU3aTOpa HOBBIX BHJOB 3BYKOBOM TEMIIEPALUH, a TAKXKE (Guocoda My3bIKH —
CBS3aHO BO3HUKHOBEHHE YAbMPAXPOMAMUKY, T.€. OCO3HAHHUE TOTO, YTO eIWHUIIA
MY3BIKATEHON MaTepHH MOXKET COCTABIATH MEHEE MOTYTOHA.

TropuectBo U. Briminerpaackoro ocraercs Ha CETOTHSIIHUN I€Hb MaJOHU3y-
yeHHbIM. [IpuyrHa 3TOro Kpoercs MpexJe BCEro B YMOJIYaHWUHU, PACIIPOCTPaHUB-
meMcs Ha NepuoJ]l paHHero amaHrapna. M. BelliHerpaackuil NpeasiosKuil BHIBI
TEMIIepalliy, OCHOBAaHHBIC HA JEJICHUH LEJIOTO TOHA HA «MUKPOTOHBDY. CBOW THII
3BYKOBOM CHUCTEMBI OH Ha3bIBaJl «38VKOBbIM KOHMUHYYMOMY, & B3AUMHYIO HE3aBU-
CUMOCTh CTyIEHEH MOJYepKUBaJl TEPMUHOM «HAHCOHOpHOCMbY. OH CUHUTAN, 4TO
YABTPaXpOMAaTHKA — 3TO «PACHBUICHUE» MY3bIKAIEHONW HHTOHAIIHH.

[To muenuto Y. BeimHerpaackoro, My3blka MOXKET CTPEMHUTHCS K KOCMHUYE-
CKOMY CO3HAHHIO, PAaCTBOPSSCH B 3BYKOBOM KOHTHHYYME, Hapyllas TpaIulOH-
HYIO CHCTEMY HMHTEPBAJIOB, YTOOBI TOCTHYS 3BYKOBOTO IPOCTPAHCTBA, I'ie Bce 00-
Jee y3KHE WHTEpPBAIBl HMMEIOT TEHACHLIWIO K HEOTPAHWYCHHOH IUIOTHOCTH.
W. BeimHerpaackuii npeAcTaBiseT BCEISCHHYIO 3ByKa B MUKPOHHTEpBasiaX (MHTep-
BaJIbl HIDKE XPOMATHIECKOTO MOJyTOHA): B UYETBEPTH TOHAX, 3aTE€M B TPETH TOHAX,
IIECTH TOHAX W JABEHAAIATH TOHAaX. B Hawyare cBOEro TBOPYECKOTO IIyTH OH CTABHUT
HOBYIO 3a/1a4y: YCTAaHOBUTH (PMIIOCO(PCKHE U TEOPETUUCCKUE OCHOBBI MHKPOIIEpE-
XOJIOB B KOHTHHYYME YJIbTpaxpoMaTh3Ma.

Kommosurop xoTen ycriplmare CHa4aixa 3TH HEBEPOSTHBIC 3BYKH B PEalbHOM
BocnpousBeneHun. [loatomy B HOsIOpe 1918 1. oH coeaunmn aABa GopTENUaHO MO
MPSIMBIM YTJIOM (4TO MO3BOJISIIO OBICTPO MEPEXOIUTH OT OJHON KIaBHATYPHI K JIPY-
rOi), OMHO W3 HHUX HACTPOWB HA YETBEPTh TOHA HIDKE Apyroro. WUrpas omHoBpe-
MEHHO Ha JIByX MHCTPYMEHTax, OH MCCIEI0BaJl HOBBIA 3ByKOBOW Mup. B mepuon
HECKOJIBKHX HEJIeThb BOOIYIICBICHHOW pabOThI OH CO3aeT CBOU NEPBBIC IICACBPHI
YETBEPTUTOHOBOU MY3BIKH.
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[penpinynme counnenus M. BeliHerpaackoro yxxe 3Bydalin Ha KOHLEPTax B
1914 r. Poccuiickue aBaHTapAWCTHl OYCHb 3aHMHTEPECOBAUCH PabOTON KOMITO3H-
Topa. Tenepr mpuIII0O BpeMsl IPO3By4YaTh HOBATOPCKOW My3bike WM. Brimnerpan-
CKOT'0, HO Ul €€ HCIIOJIHEHHs elle He ObUl co3JaH MHCTPYMEHT. OTHBIHE yCUIIHA
KOMIIO3UTOpPA KOCHYTCSI CTPOUTENHCTBA YETBEPTUTOHOBOI'O MHMAaHUHO, KOTOpoe OY-
JIET OJHOBPEMEHHO MHCTPYMEHTOM JUISl HCCIICAOBAHUN W KOHIICPTHOW JEATEIIHHO-
ctu. Jlns aToro on nmokuaaer CaHkt-IleTepOypr, 4ToOBI BCTPETUTHCS C BEIYITUMHU
nuanucramu EBpornel B [lapiwke u bepnune [1]. DTu uccnenoBarenbckue MOUCKH,
KoTopbie mpojonkanuchk ¢ 1920 mo 1929 r., npuBenu ero x BcTpeue ¢ AJIOMCOM
XaboH, 4emcKuM KOMITO3UTOPOM €TI0 BO3pacTa, KOTOPHIH, KaK ¥ OH, ObUT HA TyTH
CTaHOBJIEHUA yJbTpaxpoMaTuzma. Bmecte oHM OyIOyT y4acTBOBaTb B CTPaCTHBIX
IUcKyccnsix. HakoHem, pokmaeTcss 4eTBEPTHTOHOBOE (POPTENBSHO, MTOCTPOCHHOE
dupmoit Forster (Georgswalde, ceromms Mupsukos, Yemckas Pecry6nmka).
B kopmyce Takoro HHCTpyMEHTa NpeAyCMaTpUBAIMCH ABa KOMILJIEKTa CTPYH, OAHH
U3 KOTOPBIX MOXKHO OBLTO HACTPOWTH HA YETBEPTh TOHA HIDKE, a TAKXKE MOIU(PH-
IIUPOBATH KJIaBUATypy. Ho 31ech BO3HUKIIN HOBBIE HCIIOTHUTEIHCKHE IPOOIIEMEI, U
Torja BelmHerpaackuii cran NpoeKTUPOBaTh YABOEHHYIO KiaBuaTypy. [1o cioBam
€aMoOro KOMIIO3UTOPA, «...B KOHEYHOM CUE€Te BCE OKa3zaloCh HampacHbIM. Bropas
KJIaBUaTypa OblIa CIUIIKOM KECTKOH, HECTTOCOOHOH BBIpaKaTh KaKHe-JIM0O HIOAH-
cel. OHa naBana MepTBBIA 3ByK. MHE e HYXHO ObUT0 (hopTenraHo, 4ToObl COuu-
HSTHh COHATHI, CFOUTHI, ()aHTa3UH, a HE TPOCTO padounii uHCTpyMeHT. OH ObLT ,,He-
KoHIepTocrocobeH “y [2. C. 154].

B Tlapuxe nnst U. Beimeerpaackoro HadMHAeTCsl WHTEHCUBHBIN TEPHOJT
TBOPYECTBA U TEOPETUUECKUX HccieqoBaHuH. OH MOJHOCTBIO OTAAETCs LeJH, KO-
TOPYIO CTaBUT mepes; coboii B padore. « HUYTO. S TOMBKO TO, YTO s CO3MAIO»
[3. C. 254] — ata MbIcTs Aslekcanapa CkpsiOnHa compoBokana BeimHerpajackoro
BCIO XU3Hb. OH pa3BUBaeT U NMYyOJIMKYyeT CBOM HCCIEAOBaHUS B JKypHajlax, ero
HAa4YMHAIOT Y3HaBaThb B KPYrax COBPEMEHHBIX MY3BIKAaHTOB, HO HAMUCAHHBIE UM
MIPOM3BENCHNS TTOKa HE HMCIOJIHAIOTCS Ha KOHIEPTHHIX ILTomaakax. KommosuTtop
OCO3HAET, YTO OH JOJDKEH OTKa3aThCs OT HEYAOOHBIX MHCTPYMEHTOB, crieluduye-
CKUX IS YIBTPaXpOMATHIECKOW MY3bIKH, TaK KaK HU OJIMH ITHAHUCT HEe OBLT TOTOB
HCTIONHATh TEXHUYECKH CIIOKHBIC TPOU3BEACHUS Ha YCTBEPTUTOHOBOM IHAHHHO.
Bosznnkaer He0OX0AMMOCTH BEPHYTHCS K IEPBOHAYATIHHOMY OTIBITY «HOBOH 3BYKO-
BOW BCEJICHHOW»: JIBa (POPTENHAHO, HACTPOCHHBIX C PAa3HHICH B YETBEPTh TOHA,
IUTSL IBYX ITHAHWCTOB C HAIMCAHHBIM HOTHBIM TEKCTOM. B cBoem aHeBHHKe Bpimi-
HETPaJICKU TUIIET: «51 He MOT HaWTH MMAHUCTA, UCTIOJHHUBILETO OBl MO MY3bI-
Ky... HakoHem... S pemui oTKa3aTbCsa OT UIEH MHCTPYMEHTA, CIeHUAIbHO CKOH-
CTPYHMPOBAHHOTO JJIsl YCTBEPTUTOHOBOH MY3BIKH. TO €CTh I PEeUINi UCIIONB30BATh
IBYX ITMAHWCTOB M JIBA MHCTPYMEHTA, MPUYECM OIMH M3 HUX OBLI HACTPOEH HIKE
Ha ueTBepTh ToHa» [2. C. 190]. D10 pemieHue yxe MO3BOIUIO EMY OCYILIECTBUTh
3aJ)yMaHHbIE TUIaHbI U BHIUTH HA KOHIEPTHYIO TUIOMIAKY C UCTIOJTHEHHEM €ro Mpo-
u3BeneHuii B [Tapuxe (1926).

ITopazurensHo 1eneycTpemieHHblid, M. Beimserpajgckuil nepemnucan naBa-
JIUaTh MATh TOMOB CBOUX MPOU3BEJEHUIA B JIMYHOM KaTajore. W, HakoHel, 25 gH-
Baps 1937 r. B 3ane Illonena—Ilneiisns ([Tapux) mpornen 4eTBepThId My3bIKAIb-
HBIH (ecTHBanp A ABYX M 4YETHIpeX (OPTEIHAHO, HACTPOCHHBIX IapaMu C
pasHHIEH B 4eTBEPTh TOHA. BBINTHErpaJCcKuil caM PyKOBOIWI THM (OpTEIHAaH-
HBIM OpPKECTPOM, KOTOPBIM HHUKTO HHKOTAa mpexzae He cibiman. O «DectuBane
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YETBEPTUTOHOBOM MY3BIKI» Ipecca Mucaia Kak O CUJIbHOM U He3a0bIBa€MOM BIIe-
YaTIEHUH, KOTOPOE MPOU3BETIO 3TO MepomnpusaThe Ha My3bikanbHbIN [lapmk. Ilep-
BBIN KOHIEPT «DecTHBaisl 4eTBEPTUTOHOBOIN MY3BIKI», KOTOPBIN MOJHOCTHIO CO-
CTOSJ U3 npousBeaeHuit Y. BrlHerpaackoro, Npouielt ¢ rpaHuO3HbIM YCIIEXOM.

ITokazarenbHo, uTo W. BeiiHErpaackuil B MpoIECCe CBOEH TBOPUECKOU Aesi-
TENIFHOCTH, pa3pabaThIBasi MPOEKT TPEXKIABHATYPHOI'O MHUKPOXPOMATHIECKOTO
(opTenuano, omUpaeTcs HA CUHeCMemUyYHOCHb BOCTIPUSTHS HOBOTO «3BYKOBOTO
KOHTHHYYMay, T.€., Ha PUBJICYCHHE MEKUYBCTBEHHBIX BU3yaJIbHbIX U KHHECTETH-
yeckux acconuarmid. OcoOEHHOCTh KOHCTPYKIMH TPEXKIaBUATYPHOTO HHCTPY-
MEHTA CBS3aHA C TEM, YTO OeNble KIABHIIN — 3TO MOJYTOHBI, a YEPHBIE — MHUKPO-
XpoMaTthyeckue 3BYKH. Jlns opueHTaluMM UCIONHUTENS Ha KJIaBHAType
IpeIarajiock OKPacUTh KIABUINHN B pa3IMYHBIC IIBETa: A0 — Oemblif, Mu b — Kpac-
HBIH, (a # — YepHBIi, JI — rosTy0oi. L[BeT ocTaBmMXCs KIaBUII ObLIT TEMHO-CEPOTO
OTTEHKa. YKa3aHHas XapaKTePUCTUKa OKPACKU 3ByKa MpPEJCTaBlicHa B ONMCAHHUU
3aKJIFOYUTENLHOTO aKKOpJa M3 OCHOBHOIO MpOW3BeleHHs] BhIMIHErpajckoro —
«/1as Bpamer»y (B Oonee mo3mHux pemaknusix «Jlens BoiTHs»), 0 KOTOpOM OyaeTr
UATH peub jaajee. [IOBTOPHOCTH 3BYKOIBETOBBIX COOTBETCTBHH B Pa3IMYHBIX 3a-
MBICJTaX BEINTHErpaJcKOTO MOKA3bIBACT €¢ CTAOMIBHOCTh M 3HAYAMOCTh MEXKUIYB-
CTBEHHBIX CBSI3€l I TROPYECTBA KOMITO3UTOPA.

B mBmwxeHMH K «3BYKOBOMY KOHTHHYYMY», T.€. K HOBOMY TI'PaIyHpOBAHHUIO
BbIcOTHOCTH, U. BrltHerpaackuii men Beien 3a CKkpsaOMHBIM, KaK U3BECTHO, MPH-
JABaBIINM OOJBIIOE 3HAUYCHHE CHHECTCTUYECKUM COOTBETCTBHSIM 3BYKA, IIBETO-
CBETA W APYTHX MOJAIBHOCTEH BoctpusaTHa. OnpeneneHne «KOHTHHYYMY B3anMO-
CBA3aHO C OCOOBIM YyBCTBOM MHUCTHYECKOI'O MPOCBETJIEHHS, OCOOEHHOTO CIIbIIIA-
HUSI 3BYKOB, KOTOPOE OTPaKEHO HA MPOTSLKEHUH NAIBHEHIIIET0 TBOPUECKOTO ITyTH
. Beimmaerpaackoro. MukpoxpoMmatiuka Oblia JJI1 HETO CPEICTBOM JTOCTHKCHHS
MEXKUyBCTBEHHOT'O «BCE3BYUHUSI.

CuHecTeTHYHOCTh ObUIa CBsS3aHA C OCOOBIM KayeCTBOM MY3bIKaJIbHOM Ona-
pennoctu U. Berimaerpanckoro. My3bpIKalnbHYIO OAApEHHOCTH MPUHSATO paccMar-
pUBaTh KaK KaueCTBEHHO CBOEOOpPa3HOE COYETaHHE CIOCOOHOCTEH, OT KOTOPBIX
3aBHCUT BO3MOXKHOCTbH YCIICUIHBIX 3aHATHHA MY3BIKAJIbHOW JIesATeNIbHOCTHIO. B co-
CTaBe MY3BIKaJBHON OTApEHHOCTH, KaK YCTAHOBIICHO, HAPSAY C MY3BIKaJIbHOCTHIO
Kak crenn(puIeckuM KadecTBOM, COepKaTcsi Oosee obmiue criocoOHOCTH, HE 3a-
BUCAIIME OT aKyCTUYECKON MPUPOABI MY3bIKH (BOOOpaXKeHHE, BAOXHOBEHHUE, BHU-
MaHue, Bojsl). 1o MHEHHIO aBTOPOB, MY3BIKQIBHYIO OJapEHHOCTH KOMIIO3HTOPOB
IEJIECO00pa3HO PAcCMaTPUBATh KaK KOMIUIEKC HECKOJIBKUX KOMIIOHEHTOB — Kpea-
TUBHOT'0, WHTEJUIEKTYaJIbHOTO, MYy3BbIKaJIbHOTO W ayxoBHoro [4]. ns Gonee mo-
JIPOOHOTO PacCMOTPEHUsSI CTPYKTYPBI My3bIKalIbHOW ofapeHHOoCcTH M. BhimHerpan-
CKOTO W YydJacTHsi B HEH CHHECTCTHYHOCTH pACCMOTPHM COOTHOIICHUE
CTPYKTYPHBIX KOMIIOHEHTOB MY3BIKaJIbHOW OJJApEHHOCTH M YPOBHEH MY3bIKAIbHO-
ro TEKCTa, ONUpPasiCh Ha UCCIEJOBAHUE OJAHOTO U3 aBTOPOB cTaThi [S5]. B Hem or-
MEUaeTCsl, YTO CHHECTETHYECKHHM TOJX0J] CTAaBUT CBOEH 3a/ayeil morpyxeHue B
nIyOuHHEYI0 cepy (GopMUpOBaHUS MY3BIKAIBFHOTO cMbicia. IIpenmerom (o6ma-
CTbI0) CHHECTETUYECKOT'O TOCTHXKEHUS SBJISIIOTCA BHYTPEHHHUE 0YX08HblE CIIOU TEK-
cTa (3TO MOXET COOTBETCTBOBATH TAKHM CTPYKTYPHBIM KOMITOHEHTaM OJapeHHO-
CTH, KaK MY3BIKaJbHOCTH M JYXOBHOCTH) HIH (DCHOMEHOJOTHUYECCKUN <«3aTHHUN
IUIaH», B KOTOPOM BO3HHMKAET aypa BEPOATHOCTHBIX CUHECTETUYECKHX BO3MOXKHO-
CTEeH MY3bIKaANbHO20 MbluleHus (B JAHHON CTaThe MY3BIKaJIbHOE MBIIUICHHUE TIPE-
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CTaBJICHO MHTEJJIEKTYaJIbHOM COCTaBIISIONIEH My3bIKaIbHON oapeHHocTH). Kpome
TOTO, 3HAYUMOCTh MPEACTABISIECT ONTU3KasT (PEHOMEHOJIOTUICCKOW PEIYKITNH (BBIHE-
CEHHIO «3a CKOOKM» INPEIMETHOCTH) YCTAHOBKA Ha «CXBaTBIBAaHHE» OecrpenaMer-
HOT'O s/Ipa MY3BIKAIBHOTO 00pa3a — My3bIKAIBHBIX SHIIOCOB, HAIMOIHEHHBIX CHUHE-
CTETUYHOCThIO. B 93TOM IUlaHEe TMOJHOLIEHHOW 3aMEHOH NpPeIMETHOCTH B
MY3BIKATFHOM MBIIIJICHUHN CITyXHUT 3aKOH 001e20 IMOYUOHATLHO20 3HAKA, KOTO-
pBIif TIPaBOMEPHO HCIIONIB30BATh ISl (PUKCAIMK AMOIMOHANBHOTO COIEPIKAHUS
MY3BIKAITBHBIX 00pa3oB [6]. DMOIMOHATBHOE COJCPIKaHHE MY3BIKATBHBIX 00pa30B
MOYET B OOIIMX YepTax COOTBETCTBOBATH TAKOMY OOO3HAYCHHOMY B IAHHOM CTa-
ThE CTPYKTYPHOMY KOMITOHEHTY OJIJapEHHOCTH, KaK KPEaTHBHOCTb.

Kak MOXHO NpennonoKuTh, CHHECTETHYHOCTh B CTPYKTYPE MY3BIKAIBHON
OJTapPEHHOCTH KOMIIO3UTOpPA HHTETPUPYETCS ¢ (POpMUpOBAaHHEM TPEX YPOBHEH My-
3BIKAIBHOTO TEKCTA — TEMOPOBO-(DOHNIECKOTO, KOMITO3UIIHOHHO-TEMATHIECKOTO U
WHTOHAIMOHHO-IpamMaTypruueckoro [7, 8].

CuHecTeTndeckast MOJI€Tb CTPYKTYpPbl MY3bIKaIbHON OJapEHHOCTH KOMIIO3H-
TOpPOB IpeAcTaBieHa puc. 1.

My3bIKAIBHASA 0JJAPEHHOCTD

I
| | 1

My3bIKaILHOCTE,
Harennext AYXOBHOCTE

KpeaTuBHOCTE

N N N

CHHeCcTeTHYHOCTEL
||

Temdpono-donayecknii KoMmoo3sEnEoHHO- leronanmmm?— 3
YpOBeHB TeMaTHYecKHl YpoBeHb APINITYP
¥ b YpOBeHE

S'T])OBHH MY3bIKAJIBHOI'0 TERCTA

Puc. 1. CunecteTHdeckas MOAEIb CTPYKTYPBI My3bIKAIBHON OJapEHHOCTH KOMIIO3UTOPOB

Fig. 1. Synaesthetic model of the musical talent structure of composers

Ha ocHoBe maHHOI MOIenH pacCMOTPHM, KaKMM O0pa3oM B TBOPYECTBE
W. BemHerpagckoro CHHECTETUYHOCTh YYacCTBYET B HHTETPALMH KOMIIOHEHTOB
CTPYKTYPBI MY3bIKaJIbHOM OJTAPEHHOCTH M YPOBHEH MY3bIKATEHOTO TEKCTA.

O0603HauCHHBIE B MOJECIU TPH YPOBHS MY3BIKAIBHOIO TEKCTa — TEMOPOBO-
(hoHMYECKUH, KOMITO3UIIMOHHO-TEMATHIECKAH W HWHTOHAIIMOHHO-IpaMaTyprude-
CKHil — BKITIOYAIOT Pa3sHOTO POAA MEKIyBCTBEHHBIE aCCOIMAIIHH.

[epBerii, TeMOPOBO-HOHUIECKUI YPOBEHD MY3BIKAIEHBIX TEKCTOB, B CTPYKTY-
pe My3BIKaJbHOW omapeHHOCTH . BBIIHETpajgckoro comep:KuT Hauboiee OTYeT-
JIMBO BBIPAXKXECHHYIO 8U3YAAbHYI0 COCTABILIONIYIO. [l0KazaTebHO, YTO €THIIeTCKHe
MYJpeUbl IJs CY>KIEHUsI 0 KaKOM-HUOYb HEM3YYEHHOM MpeAMEeTe BHAYale CUM-
BOJIMYECKH U300pakald Ha PUCYHKE BOCIPOHM3BEICHUE LIEJIOT0, KOTOPOE Mpe/Iie-
CTBOBAJIO YacTsIM, a 3aTeM HMHTeprnpeTupoBaiu ero [6]. CHHECTeTHUECKYI0 HHTEP-
IpeTanuio TeMOpOBO-(pOHMYECKOTO YPOBHS BO3MOXHO CBSI3aTh C BU3YaJIbHBIMU
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KOOpAMHATAMH «CXBAaThIBAHUA» 1IEJIOCTHOTO TelITalbTa IIPH CO3JaHUH BU3yalbHO-
ro o0Opasa-npeAcTaBieHUs MY3bIKAIBHOTO 3ByYaHUs. BU3yallbHBIA TreliTanbT B
00X YepTax COOTBETCTBYET LEIOCTHOMY CIyXOBOMY IIPEICTABICHUIO, 00pasye-
MOMY B BOCIPHUSTHU M MOJYYUBIIEMY Ha3BaHUE «CHMYJIbTAaHTHBINI remrans ' [6.
C. 133-135].

Hanmune MBICIIEHHOTO M PEaIbHOTO BU3YaJIbHOTO CHMYJIBTaHHOTO TeIITANbTa
MBI MOXEM MPOCIIECIUTh, ApIYMEHTHPYSI CHHECTETHYHOCTh MY3BIKAIBHON OJapeH-
HOCTH OnorpadryeckuMu ganuabpME Y. Beimmaerpanckoro. Kommosurop ¢ ocobeH-
HOH TIIATEIFHOCTHIO M3yYaeT aHAJIOTHIO 3BYKOB M IIBETOB, T.€. B3aNMOCBSI3b MEX-
Iy OBCHAIATHIO 3BYKAMU XPOMATHUYECKOTO 3BYKOpSOa M ABCHAALATHIO IIBETAMU
LIBETOBOI'O CIIEKTpa (LIECTh OCHOBHBIX I[BETOB — KPACHBIM, OpaHKEBBIN, KENTHIH,
3eNIeHbIH, CUHUHN, (DUOJICTOBBIM U MIECTh [IBETOB MPOMEXYTOUYHBIX, TAKUX KaK 3elie-
HO-CUHMIA, CHHE-(UOJIETOBBIN, (HOJIETOBO-KPACHBIN U T.11.).

B xonue 1943 r. BeimHerpaackuil Hanucan: «...51 pazpabaTbiBai0 BU3YaJIbHYIO
cXeMy cBOel paboThl. SI (GOPMHPYIO MPOCKT CBETAMICHCS MO3AWKH, W 5 M3y4aro
MIOCIIEAOBATEIBHOCTD IIBETOB U (HOPM, KOTOPBIE TIPOUCXOIAT M3 TON WM MHOH IT0-
CJIEIOBATEIbHOCTH — 110 OKPYKHOCTU M 1O Mepuauany» [9]. OH TiiarenbHO pac-
CMaTpPUBAET CIOCOOBI 3TOW CBETALICHCA MO3aWKU, PUCYET MHKPOMHTEPBAIBHYIO
KOHIICNIIMIO MY3BIKH B BH/E€ KOHIEHTPHUYECKHX KPYrOB M CEKTOPOB, KOTOpHIC
IPEACTABIISCT IBETHBIMU H ABMXYIIIUMICS CBETOBBIMH STUCHKAMU.

[Tocne TskenbIx JIeT BOMHBI U yenuHeHus . BeimiHerpaackuil cHoBa MOCBs-
THI ce0si MY3BIKAbHO-KOMITO3UITMOHHOW Teopuu. B 1968 r. oH mnpomomkaer
paboTy Han co3maHHEM BU3YAIBHOTO aHAJIOTa MHUKPOMHTEPBATBHOW KOHIICTIIHH
MY3BIKH.

Kommosurop Bu3yansHO 3a(hUKCHPOBAN PE3YNBTAThl CBOMX IpaUUeCKUX HC-
CIIEIOBaHMH HIICAJIbHBIX CBETOBBIX MO3auK. OHU MPENCTABICHBI IUIOCKOH OKPYX-
HOCTBIO; [IBETHBIE OTHU HAPUCOBAHbI MACTEJbIO U LIBETHBIM KapaHAAIIOM; HX JBHU-
JKEHHE OIMCHIBACTCA MY3bIKAIbHBIMH MOCJEI0BATEIbHOCTMH, JIEKAIIUMHU B
OCHOBE KaXKITOW KOHCTPYKIMH. HO Kak TakoBBIE 3TH XPOMAaTHUYCCKHE HCCIEIOBa-
HUS TPUBETH K BOSHUKHOBEHHIO HEOOXOIMMOCTH TINATEIBHON pa3pabOTKH, U UX
MIOCTPOCHUE Pa3BUBAIOCH HA MPOTHKEHUM MHOTHX JieT. OHU B KOHEUYHOM HTOre
IpUOOpeNH ONPENENICHHYI0 IEHHOCTh, COTJIACHO BBIP)KEHHIO KoMmnosuTtopa [Tam
e]. OH HapuCcoBas IBETOBOW yKa3aTelbh ¢ OCHOBHBIM I'pa)M4eCKHUM PHCYHKOM —
Kpyr AuaMeTpoM 18 cM u ero noapasnaeneHueM — Ha jgucte 24 x 24 cMm. 3ateMm 1Be-
Ta TIATEILHO YKIIAJBIBAIKNCH B TpadUUIeCKUN PUCYHOK, a YepHBINA (DOH JOOABIISICS
no3ke. CoxpaHeHHBIE PUCYHKH OBUTH HAaKJICEHBI Ha KapTOHE.

MOoO>XHO MOMBITaThCS NEepeAaTh UX CTPYKTYPY MOCPENCTBOM OYEHBb YIPOIIECH-
HOH maen. Kpyr wim nonymapue AeIuTcsl Ha paBHBIE CEKTOPHI MepuaAnaHaMu (JTy-
YaMH), a B KOHIEHTPHYECKUX OKPYKHOCTSIX — PAaBHOYAAIEHHBIMH OKPY>KHOCTSIMH.
HX KOMM4ecTBO MOXKET BapbUPOBATHCSA B 3aBUCHMOCTU OT KaXKAOH KOHCTPYKLIHUH.
Bo BTOpoM XpomMaTHYecKOM CEKTOpE BCS OKPYXKHOCThH paszieneHa Ha 144 paBHble
Oyrd. OTO TOnpa3lelieHHe TperHa3sHaueHo oOJerdaTh YTeHHE KOHCTPYKLIWH, a
TaKXKe CIYKUTh OOECIIEUEHHIO JIOKAbHBIX BapHalliii, HE3aBUCUMO OT OOILEro co-
ctaBa. Uto xacaetrcs MepUIHAaHOB, OHU pasjelieHsl Ha 36 paBHbIX dacteil. Pasne-

! Cosnanme BH3yalbHEIX TEMTANBTOB MY3bIKATBHOTO 3BYUaHHs (MBICJEHHBIX HIIH PealbHBIX GeCIpes-
METHBIX M300paKeHui, c(POPMUPOBAHHBIX IBETOM U JIMHUSIMHU) ABISETCS OJHOU M3 MPOLELYP CHHECTETHYE-
CKOW MHTEPIPETAIMH MY3bIKAIbHBIX TEKCTOB, MO3BOJSIONIEH YCTAHOBUTL LENOCTHBIE CBOMCTBA MY3bIKAIlb-
Horo obpasa (cm.: [6. C. 134]).
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JIeHUEe MEPUIMAHOB U OKPY>KHOCTEH MOpoxkKAaeT ssueiku B uncae 144 x 36 = 5184
kneTkd. Kaxpas siueilka momyuaeT 1BET B COOTBETCTBHU C €0 MOJ0XKEHHEM Ha
MePEeCeYCHNH MEpUIMaHa U OKPYKHOCTH (pHC. 2).

ey

. ¥
riimngpal

Puc. 2. BusyanbHbli aHAIOT MEKPOHHTEPBATLHOH KOHIEIIIIUH My3bIKI

Fig. 2. Visual analogue of the micro-interval music concept

Jnst xaxknmoro u3 12 1BeroB mpeaHazHAueHA HOTA XPOMATHUYECKOW TaMMBI,
T.e. 0e3 pas3nuuus MeXIy que3aMu U 0eMOoIIsIMU (TaK Kak 3TO JIENAl0T YepHBIC Kila-
BHIIK KiIaBUaTypsl). O003HAYCHUE MMOMYTOHA MPEACTABICHO HAKIOHHBIM KPECTOM
(cm. Opus 37 «Pamyra» (Arc-en-ciel), 1956, kotopslid OyneT paccMOTpeH nanee).
[TocaenoBaTeTPHOCTH IBETOB BIOJH JIyda 0003HAYAaeTCS MY3BIKaJIBHOHW IOCIENO-
BaTEeIBHOCTHIO. TO Jke caMoe Ui IIBETOB, KOTOPBIC CICAYIOT IPYr 3a JPYroM IO
OKpPYXHOCTH; HO WX IOCIEIOBATEIFHOCTH PA3IHYAIOTCA B KaXKIOM U3 YETHIPEX
CEKTOPOB.

XpoMaTuvecKkue BapHaIlMy BBOJSTCSA BO BPEMs MIPOXOKACHHUS OKPYXKHOCTU K
TOMY, YTO HAaXOJIMTCS HEMOCPEICTBEHHO BHYTPH, CIenys MepuauaHy. Mepuanaxn
3aTeM JIeHCTBYeT KaK BEKTOpP, KOTOPHIH IIIaT 3a IIaroM JaeT CKPEIICHHBIE KIETKH —
OTCIOZIA [[BETA, KOTOPHIE CICAYIOT APYT 3a APYrOoM B CBOEM COOCTBEHHOM JHara-
30He. UTOOBI YIyYIIUTE UTPY, KAXKIBIA BEKTOP MOXKET JCHCTBOBATH JIOKAJTHHO B
000uX HaIpaBJeHUsX, JIUO0 K HEHTPY (+), MO0 B NPOTHBOIOIOKHOM HAIpaBJie-
Hun (—). Kpome TOr0, B IEpBOM BOCIIPOM3BEICHHOM XPOMAaTHYECKOM HCCIICIOBA-
HUM CYIIECTBYIOT TpU pa3HbIX BekTopa A, B m C, xoTOpBIe HAKIAJBIBAIOTCS HA
SYCUKH B COOTBETCTBHH C IIEPECTAHOBKAMH, YKa3aHHBIMH BJIIOJb OKPY)KHOCTEH.
«Menmomum» HETPYAHO CIENOBAaTh BAOJh MEPHAMAHA WIN OKpyXHOCTH. Ilepexon
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OT OJIHOTO JIMAINa30Ha K JPYroMy BH3YAJIU3UPYETCS IMyTeM Iepexoaa OT (GUOIeTo-
BOM KJIETKH K KPaCHOM KJIETKE.

[Ipencrasnenre o TeMOPOBO-()OHUYECKOM YPOBHE CO3JAET aHAIHM3 3BYYaHUS
ymomsiayToro counHenus — Opus 37 «Pamyra» (Arc-en-ciel) s mectu dpopremnu-
aHo, 3a()MKCHPOBAHHOTO HA CO3JAHHOM B MPOIIECCE BOCIIPHATHUS ITbECHl BU3yallb-
HOM TemITanbTe. 3ByKOHAapacTaromas Macca IOJyTOHOBBIX (pUTyp, COMpOBOXKIac-
Masi HAaCTOMYMBOH OCTHHATHOCTBIO IIOBTOPSIOIIETOCS Oaca M Iepexoismas B
Xa0TUYECKOEe MEJbKaHUE LIENeyCTPEMJICHHOIO ABM)KEHHs MOCTEIIEHHO HacllauBa-
IOLUXCS aKKOPAOB, — 3TU IPU3HAKU MPOSIBIIAIOTCSA B BU3YyaJIbHOM remraibre. s
OTIPEICNICHNST XapaKTepa CHHECTETHYECKOTO BOCIPUATHS TeMOPOBO-(OHHUECKOTO
YPOBHS MOXHO NPEACTaBUTh CIAEAYIOIINNA 00pa3: eauHast KapTHHA 3BYKOBOTO IOJIS,
C TICPBBIX 3BYKOB IPOU3BEACHMUS OXBATHIBAIOIIAS CPEIHUNA PETUCTp 3BYUaHHS Pop-
TenuaHo (puc. 3, HOTHBIM npuMep 1), B CHMYJIbTAaHHOM TEIITAJbTE MPEJICTaBICHA
MOCTETIEHHBIM 3aIl0JIHEHUEM «BHU3YyaJbHOTO MOJOTHA» IMJIOTHOW BOCXOJIMILEH -
HaMUY€CKOH TMHUEN OT HUKHETO JI0 BEPXHEI0 Perucrpa.

Tvan WYSCHNEGRADSKY
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Puc. 3. Horusrit npumep 1. MBan Brmmmerpanckuii. Opus 37 «Paxyra» (Arc-en-ciel)

Fig. 3. Note example 1. Ivan Vyshnegradsky. Opus 37 Rainbow (Arc-en-ciel)
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[Maptutypa omyca Ha BH3yalbHOM TeIITANbTe (UKCHUPYETCSI KPacOUHO-
rpauyecKkuM H300paKCHHEM MY3BIKaTbHOTO 3BYYaHUs. SIpkas [BeToBas
HAIIOJHEHHOCTh IIPOCTPAHCTBEHHBIX (SIPYCOB» MPEICTaBICHA PE3KUMHU KOH-
TpacTaMu B PEruCTPOBOM, TEMOPOBOM M TMHAMHYECKOW «OCBELIEHHOCTU» 3BY-
yaHus, Nepeaarollel Bu3yaabHO-3BYKOBbIE 00pa3bl mpousBeneHus. [lapamiens-
HO TIIBETOBAsS TOHAJIBHOCTh 3PUTEIBHBIX OOpa30B BBHI3BIBAET TAKTHIBHO-
TeMIepaTypHbIE OLUTYIICHHS: IPOCTPAHCTBEHHOCTh PETHCTPOBOTO KOCMHYECKOTO
3By4YaHMsI XOJIOAHOTO, HEBECOMOIO 3BYYaHUs PE3KOr0 KOIIOUEro YHHCOHA U
MSTKHUX, TETUTBIX aKKOPJIOB.

Haunbonee BaxHy0 poib Ha TeMOPOBO-(OHUYECKOM YPOBHE HUTPAET B3aUMO-
CBS3b C meopueckum (KPeaTHBHbIM) KOMIIOHEHTOM MY3bIKAJIbHOM OJapeHHOCTU
KOMITO3UTOpa. J{aHHYIO CBS3b MOXKHO OOHApPYXHUTh IPH aHATU3E PETYIALUN MEX-
YYBCTBEHHBIX CBS3€i OOIIEro 3MoIHMoHANbLHOTO (oHa. CHHECTETHYECKUI BHU3Y-
QIBHBIA TEIITAIBT MO3BOJIICT BHEAPUTHCSI B (PYHIAMEHTATIBHEIC CIIOH «3BYKOBOTO
Tena» U C TOMOILBI0O MEXYYBCTBEHHON HIOAHCHPOBKH OCO3HATh CMBICT MpPOHU3Be-
JCHUS.

Hapsiny ¢ kpacodHOCTBIO B BU3YaJIbHBIX TEIITATIBTAX SPKO MPOSABISETCS CBS3b
¢ epasumayuonnbiMy omyleHusaMu. OTpaxeHHas Ha PUCYHKE CBOOOJHO-CIIOH-
TaHHASI CTPYAIIASCS JIMHHUS M300pa’kacT My3BIKAIBHBIN 00pa3, JIMIIEHHBIH Tesec-
HOCTH, 3bIOKWH, PACTBOPEHHBIM B KOCMHUYECKOH HeBecomocTH. [lomerieHHasi B
BEPXHEM PErucTpe MEJIOAMA-IMHUS IUIABHO IEepEeMEelaeTCs BBEPX U OIyCKaeTcs
BHU3, KaK OBl HE TIOTYUHSSICh TPAaBUTALIHH.

B pesynbrate Bu3yanbHas M TPaBUTAIMOHHAS CHHECTE3WH SIBISIOTCS WHTE-
rpUpYIOLIe OCHOBOHM AJii MOHUMAaHUs B3aUMOCBSI3U B KOMIIO3UTOPCKOM MBbIIILIE-
uHrn U. Beimmaerpaackoro TeMOpoBo-(hOHUIECKOTO YPOBHS U TAKOTO CTPYKTYPHOTO
KOMITOHEHTa MY3BIKaJIbHOW OapeHHOCTH, KaK KpeaTuBHOCTh. DopMHpOBaHHE Ha
OCHOBE MHKPOXPOMAaTHKH 0COOOT0 3BYKOBOIO KOHTHHYYMa CBHJIETEIBCTBYET O
TBOPYECKOM XapaKTepe ero MUKPOUHTEPBaJbHON KOHLENIMH MY3BIKH. B 1enom
MOYKHO 3aMETUTbh, YTO TBOPUYECKHE MOUCKH B Chepe MY3BIKaIBHOTO 3BYYaHUs IIPO-
XO/IMJIA Y KOMITO3UTOPA MOCPEICTBOM ITOCTENIEHHOTO YCIOKHEHUS U 00OTaIieHns
CHHECTETUUECKHUX CBS3EH.

BTopoif ypoBeHb CHHECTETHUECKOW WHTETPAIMU B CTPYKTYpE MY3BIKATHHOU
OJTAPEHHOCTH KOMITO3UTOpA — KOMHO3UYUOHHO-MeMAamuyeckuti — OOHapyKHBaeT
WHYI0O MEXYYyBCTBEHHYI0 crneuuduky. KoMno3unnoHHO-TEeMaTHYECKUl ypOBEHb
MY3BIKTFHOTO TEKCTa BKIIOYACT B €0 KOHCTPYKTUBHO-JIOTHUECKHE CTPYKTYPHI,
KoTopeie B. MenymeBckuii Ha3bIBa€T AHATUTHYECKOH CTOPOHOW JBOMCTBEHHOW
My3bIkaneHOU Gopmel [10. C. 181].

B. Kanaunckuii [11] B cBoeM TpakTare «Touka W JUHHS HA TUNIOCKOCTH» 00b-
€IMHII CHHECTCTUIECKYIO TPAKTOBKY MY3BIKQIBHOCTH KUBOIIMCH CO CTPYKTYpPHO-
yncnoBol. JIoruka ux cBsA3eH, €Clu cIe10BaTh 3a MbICIbI0 KaHAWHCKOT0, COCTOUT
B TOM, YTO U3 YKCJa, 3 IMEHHO U3 €IUHMIIBI KaK Hayaia Jr00ro npoiecca, pouc-
XOIWUT HE TOJBKO 3BYKOBOE HMCUHCIIEHHE BPEMEHH B MY3bIKE, HO U «BU3yaIbHOE
pasBepTbIBaHMe yncia» [12. S. 21] unu BU3yanbHOE UCUMCICHUE B XKUBOIUCH, U3-
BJIEKAIOIIEe U3 T€OMETPUUECKUX MPEBPAICHUN eIUHULIBI (TOUKK) OoJjiee BBICOKHUE
YHCJIOBBIC BEJIMYUHBI, KOTOPHIE 3pPUTEIEHO BOCIPUHUMAIOTCS KaK JIMHWM, ISTHA U
¢urypsl. Yncno y KaHIMHCKOTO Kak «0OMUi KOPEHbBY», OT KOTOPOTO «Pa3BETBIIS-
F0TCA 3BYK (TOH) B MY3bIKE U TOUKA B )KHBOITUCH, SIBJIAETCS «IIPUHLUIIOM U MEPOil
KaXJI0T0 TIporieccay, kak ero tpaktyet I'. bBoam [Ibid. S. 25].
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U3BecTHO, 9TO YUCIIOBas CYIIHOCTh MY3BbIKH ObLIA YCTAHOBIICHA €Il B AaHTHY-
HBIX yUeHHsX. A. BONOMIMHOB OTMEYaeT, 4TO «OTIPAaBHBIM IMYHKTOM B mHaro-
pefickoMm yueHun o ymcie Obiia Mmy3bsika» [13. C. 120]. Tlo muennto A. Jlocesa,
AKLEHTUPYIOLIEM POJIb YUCIAa B CTAHOBJICHUU XYA0KECTBEHHOI'O CMBICIA, B 3TOM
CMBICIIC MYy3bIKa OJM3Ka MaTeMaTuKe. Y UeHBIH MOTICPKUBACT TAKKE CBSI3b MY3BIKU
C «MaTeMaTHUKOM Kak ydeHueMm o craHoBsimiemcst uucie» [14. C.496], rue ona
(OKUBET €Ille U BBIPA3UTEIbHO-CUMBOJIMYECKUM KOHCTpyupoBaHueM» [Tam xe.
C. 499].

C MaTemMaTH4ecKUM U YMCIIOBBIM HadyajuoM B TBopuecTse M. BrimHerpaackoro
TECHO B3aUMOCBS3aH UHIMENIEKMYalbHblli KOMIIOHEHT €r0 MY3bIKaJIbHOM oJapeH-
HocTU. CUMBOJIMYECKU-YUCIIOBAs] HAIIPAaBJIEHHOCTh TBOPYECTBA KOMIIO3UTOpA OT-
paxaercst B ero 3ambiciax [15]. Tak, Bemmnerpaackuii mpeacTaBisieT B CBOMX
MPOM3BEACHUSAX (DPUTYPBI-CHMBOIIBL: KPYT, CIIHPajib, KPecT, KBaapar. [ eomerpude-
ckas popMa KBajapara OblIa O4eHb OJH3Ka BBIIHHCFpaL[CKOMyl. UeTblpexyroyibHble
CHUMBOJIBl BOIUIOIIAIOTCS B TBOPYECTBE KOMIIO3UTOpPA KaK C IMOMOLIbIO MPHUEMOB
HOTAIllW, TaK W C MOMOIIBI0 MY3BIKAIBHO-00pa3HBIX NMPHEMOB. BrImHerpamgckuit
OTOXKJIECTBIIICT YeThipe cTuxuu — Boay, Bo3ayx, Oronb u 3emito — ¢ YeTbIpbMs
yriaMH KBaJpara, CBA3bIBAs KKIYIO U3 HUX C OMpPEeIEHHBIM LIBETO3BYKOM, HITH
Jla’kKe IIBETOTOHATBHOCTBI0. OCOOEHHO HATISIHO 3TO MPOUCXOAUT B YK€ YIIOMSHY-
TOM OJTHOM M3 0€3YyCJIIOBHO BaXKHEHIIINX COUYMHEHUH KOMTO3HUTOpa — «/lHEe BhIThs»
(mmu «Ine bpambi»). Tak BBITISAAUT aBTOPCKUI PUCYHOK-KOMMEHTApH K KOMIIO-
3unmu (puc. 4):

Puc. 4. «boxecTBeHHAs YeTHIPEXYTOIBHOCTEY — MILTIOCTPATHBHBIN KOMMeHTapuii 1. BrimHerpaackoro
K 3aKJIFOYNTEIBHOMY aKKopy U3 «/IHst Bpamb» (¢ 0003HaueHHEM COOTBETCTBYIOMINX 3BYKAaM CTHXHUM
U 1[BETOB)

Fig. 4. “Divine Quadrangle” — Illustrative Commentary 1. Vyshnegradsky to the final chord from
the "Day of Brahma" (with the designation corresponding to the sounds of the elements and colors)

[IpuMeyaTenbHO, YTO MHTEPBAIbHOE pa3MEXeBaHUE BOJbI, OrHA, BO3AyXa U
36MJIM KaK MY3bIKQIBHBIX CHMBOJIOB KOMIIO3UTOP HCYMCIS€T IO KBapTo-
KBUHTOBBIM COOTHOILICHUSIM.

JlroOombIiTeH B manHOM acriekTe u 1uka Y. Bemmaerpanckoro «Uersipe dpar-
MeHTa 1151 (POPTEHAaHOy». YIKEe B CAMOM Ha3BaHUH COUYMHEHUS IPUCYTCTBYET CHM-

! Wneeii BoruiomeHus B MY3BIKE Marvn4eCcKoro KBaJparta BOCXUIIAJICA O. MeccuaH.
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BOJINYECKOE YHUCIIOBOE 0OO3HAYEHHE — YeThIpe. TPaKkTOBKa MOAOOHOIO HauMEHO-
BaHUS BUIUTCA B IPEACTaBICHHOM KOMIIO3UTOPOM MPOTPaMMHOM 3HAYEHHH 3TOTO
MY3BIKaJILHOTO ()parMeHTa Kak o0pa3a 4eThIpeX CTHUXUH, KOTOPbIE OObEIUHSIIOTCS
B enuHoe 1enoe. Ho ecnu mogoWTH ¢ Ipyroil CTOPOHBI K JaHHOMY BOIPOCY, TO
MOJKHO CKa3aTh, YTO MbEChl HACTOJIBKO MUHHUATIOPHBI (0T 4 10 19 TakTOB), UTO UX
Ha3BaHHE — «(pParMEHTH» — ONPABABIBAET U MAcIITa0 KOMITO3HIIUI.

Takum o00pazoM, Ha KOMITO3MIMOHHO-TEMATHYECKOM YPOBHE CHHECTETHY-
HOCTh YHCIIOBOM CHMBOJUKH CIYXKHT CHOCOOOM BBIPOKEHHS HHTEIUICKTYaIbHO-
JIOTHYECKOTO KOMITOHEHTA MY3BbIKaJIbHOM 0JJapEHHOCTH KOMIIO3UTOPA.

Haxonern, paccMOTpuM pOJb CHHECTETHYHOCTH B HMHTETPAlli¥l KOMIIOHEHTOB
CTPYKTYpPBbl MY3bIKaJIbHON OapEHHOCTH KOMIIO3UTOpPa U TPEThEr0 — MHTOHAIIUOH-
HO-JIpaMaTypruyecKoro YpoBHS MY3bIKaJbHBIX TeKCTOB. B TBopuecTtBe U. Brimine-
Ipasckoro «(hopma Kak KOHKpEeTHass KOMIIO3HIIUS CTAHOBHUTCS 3aBUCHMON OT JBYX
€e CTOPOH — JIpaMaTypruu u Tuma muckMay [16. C. 18]. Jlannsnii pakr co3maer o1-
YETIUBBIE MPEINOChUIKM U CHHECTETUYECKON HHTepNpeTalud MHTOHAMOHHO-
JIpamMaTyprudeckKoro ypoBHS B MOJENN My3bIKaidbHOUW ofapeHHoctd U. Bwmae-
rpajckoro. [IpMOpUTETHBIM [JIs1 MY3BIKAJIBHOTO MBIIIJICHUS KOMIIO3UTOpPa CTaJlo
(dhopMHpOBaHKE KAPTHHBI MUPA, OTMEUCHHOW HEIMHEHHOCTHIO, HEOTHOHAMPABIICH-
HOCTBIO, MHOTOMEPHOCTBIO, Pa30MKHYTOCTBIO BOCIIPHATHS, B KOTOPOH IepeceKa-
IOTCSI © COCYIIIECTBYIOT KOCMHYECKOE IPOCTPAHCTBO W BPEMs, MTHOBEHHE U BEU-
HOCTh. IIpencraBneHuss O pacHIMPSIOIICHCS BCEIIEHHOM JONOJHUIUCH HICSIMU
BPEMEHH KaK <«(UIALICTOCS HAcTOsero» (A. beprcon), kak MrHOBCHHMS, «BBIIIAB-
IIEr0» U3 BPEMEHHOTO TTOTOKA, 3aCTHIBIIETO B HETIOBIKHOCTH, MTPEOBIBAIOIIETO B
WHOM HU3MEPEHHU.

Crieysi JIOTUKE pacKperomieHys 3ByKa, BoinHerpajckuii popmMupyeT cucre-
My MHKPOMHTEPBAIMKH, KOTOpash PacKphIBAET, COTIIACHO €ro IPEACTaBIICHHSM,
Heo003pHUMble TOPU3OHTHI IS XYA0KECTBEHHOT0 TBOpUecTBa. JlanbHeliee pa3Bu-
THE 3TON HJIeM HAaBOJUT HAa MBICIb KOMIIO3UTOpPA O CO3/JaHUM LMKIMYHON (UM
IPOCTPAaHCTBEHHOI) TAPMOHMHN — TI0 TPUHIUIY «PAaBHOOTCTOSHUS 3BYKOBBIX sTd€-
ex». OHa coelMHAET B ce0e YepThl aTOHAIBHOCTU M TOHAJILHOCTH.

OIBITHl IO TPUMEHEHUIO MUKPOXPOMATHUECKUX TEOPHUHA ObLIN M3BECTHBI €Il
co BpeMmeH [Inudaropa, oqHako «30HaA ACUCTBHS» MHKPOXPOMATHKH OTPAaHHYHBA-
Jach UCTOPUYECKH CKIIABIBAIOIIMMICS JTaJ0BBIMU cCUcTeMaMu. [ y0oko nccnemo-
Bau 3ty npobnemy U. Hukomnbues: «Bmiote 1o XX Beka MHKPOXpOMATHKA CBSI3a-
Ha C pasBUTHEM CTPOos W Jana... OJHAKO COOTHOLICHHWE TaKUX TEeMIepanuii ¢
MHUKPOXPOMATHKON OBLTO B LIEJIOM BEChMa OIOCPEIOBAHHOE: MX 3BYKOBOE Oorat-
CTBO €llle HE BOCIIPUHUMAJIOCh KaK TAaKOBOE M CIYXHJIO JIUIIb LEIU BOCCO3JaHUS
»IACTBIX (He(aNbIIUBBIX Ha CIyX) 3BYKOBBIX COOTHOIICHHH MHOTOTOJIOCHS B
TpeJieNax pacipOCTPAHEHHBIX TOT/IA J14I0BBIX CHCTEM» .

Jid cuHecTeTMUecKol WMHTepIpeTaluy MY3bIKaJbHBIX TEKCTOB 3HAYMUMO TO,
YTO BBISIBIIEHHME B MHTOHAIMOHHOM MpOLlecce OTPAXKEHHS INIyOMHHBIX 3aKOHOMEp-
HOCTEH MBIIIJICHHS B3aMMOCBSI3aHO C YK€ YKa3aHHOW (DEeHOMEHOJOTHYECKOM
HaNpaBJICHHOCTHIO HAa BHYTPEHHUE JYXOBHBIE CJIOM TTyOMHHOTO IUIaHA MY3bIKaJlb-
Horo Tekcra [6]. B 3ToM cMbiciie 3HaunMa NpeuiokeHHas BoilliHerpaackum B pyc-
Jie MUKPOXPOMAaTHYECKHX IOMCKOB HIesl MaHCOHOpHOCTH. Cama mpies HaHCOHOp-
HOCTH, BCEJICHCKOTO 3BYKOBOTO KOHTHHYyMa, KaK M3BECTHO, ObLIa MOTCHIHAIBHO

' Hukonvyes F. MHKPOXpOMaTHKa B CHCTEME COBPEMEHHOTO MY3BIKANLHOTO MBIILICHHSA: aBTOpEd.
JIMC. ... KaHI. McKyccTBoBeneHus. M., 2013. C. 7.
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npucyma Ckpsonny. Ho ecin y CkpsiOuHa 5Ta uesl CKopee KOHIENTyalbHa, YeM
peanbHa, TO Y BEIIHETpackoro oHa MpHOOpETaeT NEHCTBUTENFHOE BOILTOIICHHE
Yyepe3 «pacKperoIIeHue 3ByKa U PUTMay.

OcHoBa JaHHOTO Ipoliecca — 3TO BOJTHOBas MPHUPOJIA 3ByKa U 3BYKOBBIX COOT-
HomeHui. CrucTeMa, Maromiasi eCTECTBEHHOHAYYHOE OTpeIeIeHUe TF000i HHTepBa-
JIMKH, 8 TAaK)Ke TapaMeTPOB KOHCOHAHTHOCTH M TUCCOHAHTHOCTH, ObIIa KUBO BOC-
IpUHATA U «IpopaboTaHa» KOMIO3UTOpoM. [IaHCOHOPHOCTH BIMSIET Ha CO3/aHHE
MY3BIKaJIbHBIX 00Pa30B-MHTOHALIMNA, B KOTOPBIX BOIUIOIIEHA HE KOHKpETHas Mpo-
rPaMMHOCTb, a OOIIMIA SMOIMOHAIBHBIA 3HAK M TIOJYCPKUBACTCS ICTECTHUECKUI
CBEPX3aMbICEN KOMITO3UTOPA.

g packpbITHs B TBOpUeCTBe BhIIIHErpajickoro MeX4yBCTBEHHBIX CBs3€l Ha
MHTOHAIIMOHHO-IPAaMaTypTHIeCKOM YpPOBHE IIOKa3aTEIbHO YCTAHOBICHHWE CHHE-
CTETUYECKUX KOOPAMHAT ITAaHCOHOPHOW MHTOHAIIMU Ha TpHMepe mukia «YeTwipe
¢parmenTa». Hamo otmetuth, uto mukn «Yersipe pparMeHTa» KOMIO3UTOP CUH-
TaJl MepPexXOHbIM MPOU3BEJCHUEM, 3HAKOBHIM B OOPETEHHWH MaHCOHOPHOCTH Kak
HOBOW TBOpYeckou unen. L{uki cymecTByeT B JByX BapuaHTaX — TPAJAULIMOHHOM H
YETBEPTUTOHOBOM. UETBEPTUTOHBI B LIMKIIE MPOXOIAT CTAIUIO HAapalUBaHUS MY-
3BIKATBHON TKaHH: OT MEPBOTO K YETBEPTOMY (PparMeHTy 1o Mepe YCIOKHEHHUS
MY3BIKQJIEHOTO SI3BIKA.

Cam xoMno3uTOp NOSICHsUT cBOKO uaeto Tak: «llepBas [mpeca] Hammcana mory-
TOHAMH, BO BTOPOM BCTpeyaeTcs OJHa YeTBEPTh TOHA, B TPEThe MX HECKOJIBbKO, a
YeTBepTas MPOCTO KUIIUT deTBepTsMU ToHay [2. C. 96]. Takum oOpazom, UK
cTan «MOCTOM» K OJTHOM M3 BEAYIIMX HOBalWW BBIITHErpasckoro — 4eTBepTUTO-
HOBOW TEXHHKE, U Jlajiee — K YHHKAJIbHOMY SIBJICHHIO PYCCKOI'O MY3bIKAJIBHOTO
aBaHTap/a Hadana XX B. — «pansonoritéy.

VHTOHAIMOHHBIN Tpoliece B IUKJIE pa3/ieleH KBapTO-KBUHTOBBIMH «IIEPETO-
POIKaMI), TTYOUMHHBIMHI HHTEPBAJIaMH, TOTYIUBITAMUCS 33 CUET PACXOISIIUXCS U
CXOZSIIMXCA TaMM MU aKKOpAOB. Bocronb30BaBIIMChE KOOPAMHATAMH BH3YyalbHO-
CIIyXOBOM CHHECTE3WH, OTPa3UM 3TH HAIIPaBJICHHUS TTyOMHHONH WHTOHALUH C IO-
MOIIBIO [IBETOBOM XapaKTePUCTUKU. 3ByuyaHHE KBUHT B aKKOpJ€ CO3BYYHO C 000-
3HaYeHHEM XOJOJHOTO CEpO-rojy0oro OTTeHKa (3By4aHHE IyCTOTBI, TIYyOWHBI,
ropu3oHTanbHOTO Napenus) [Tak xe. C. 28]. KBapToBbIii BapuaHT HHTOHAIIMHA MO-
JKET MMEeTh OoJiee HACBHIICHHBIN Terblii ToH. Ckopee Bcero, Hecly4aeH W TOH
«10», BOKPYT' KOTOPOTO Pa3BOpavYUBaIOTCs MY3bIKaJIbHbIE COOBITHS IIEPBOM MBECHI.
DTO — «COJIHEYHO-0eIbIiN» (TepMHUH BBINTHErpaacKkoro) CMMBOJ BO3ayXa IUIsl KOM-
MO3UTOPa, CHMBOJI HebecHoW bokecTBeHHOCTH. HacToNbKO K€ CUMBOJIMYHO YH-
cToe u 0enoe IBUKEHHE 3BYKOB BBEPX B IIPOTUBOBEC UX OEMOJIbHO-3aTEMHEHHOMY
crycky. BrIiHErpajcKuil Hcrolib3yeT Bee 12 3ByKOB ¢ IIEHTPOM «J10» (HaOupas ux
3a MakCHUMaJbHO CXKAThIi MEPHOA BpeMEHH!), HO 3TO HE paBHOIPABHBIC UICHBI
XpOMaTU4YeCKOW TOHAJIBHOCTH, a CKOpee MOJUMHEHHBIE IPYT OPYry ajbTepalioH-
HBIE JIMHUU (pHC. 5).

Taxum 06pa3oM, BU3yalnbHO-IIBETOBAs CHHECTE3HUS CIIOCOOCTBYET BBISIBIICHUIO
B MHTOHAIIMOHHOM IPOIECCE MEKYYBCTBEHHBIX CIOCB, B KOTOPBHIX (OPMUPYETCS
HE CBSI3aHHBIA C BHEIIHEH MPEIMETHOCTHIO TIYOWHHBIA TAHCOHOPHBIA CUMBOJIH-
YeCKHi IJIaH MY3BIKaJIBHOTO TEKCTa. B 3TOM ciiydae MpoMCXOOUT B3aMMOIIPOHHK-
HOBEHHE TPEThEr0 HWHTOHAIMOHHO-IPaMAaTyprUIecKOr0 YpPOBHS U TaKUX CTPYK-
TYPHBIX KOMIIOHEHTOB MY3bIKQIBHON OJAPEHHOCTH, KaK MY3bIKAIbHOCHbL W
O0YX08HOCTD.
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Puc. 5. 1. Beinerpanckuit. [lepsas nbeca u3 «UeTsipex GpparmenToBy» 1is poprenuano op. 5 (Hotusrit
Habop BhIIOMHEH A. MEXOHOIIMHBIM)

Fig. 5. I. Vyshnegradsky. The first play of Four Fragments for piano Op. 5 (Music set by A. Mekhonoshin)

B 3aknroueHne HEOOXOAUMO MOMYEPKHYTH, YTO B MHTETPALUH PACCMOTPECH-
HBIX TPEX YPOBHEW MY3BIKAJBHOTO TEKCTa W TAKHX CTPYKTYPHBIX KOMIIOHCHTOB
MY3BIKAIFHON OJJAPEHHOCTH, KaK KPEaTUBHOCTh, HHTEIUICKTYAJILHOCTD, MYy3BIKalIb-
HOCTh M JIyXOBHOCTB, 3HAYMMOH CTama poib HOBOTO «3BYKOBOTO KOHTHHYYMa»
U. Bemmaerpaackoro. B 3ToM  mmaHe BaKHOCTh — NIPEJCTABISICT MHCHHE
JI. CabaneeBa: «BpimHerpaackuii (paHaTHYHO TPEIaH CBOEMY JENy U IMOCBSIAST
€My BCE CBOE YIIOPCTBO M CTPAcTh Heo(uTa. S JOIKEH NMPU3HATH, YTO €To YeTBep-
TUTOHOBBIC KOMITO3HMIIUKM HPABATCS MHE OOJBIIC B CPAaBHCHUU C aHAJOTHYHBIMU
sKcriepuMeHTaMu Anonsa Xa0bl B Benrpun. BrimHerpaackuii oGnanaer Oobiiei
MY3BIKAJIbHOCTBIO, OOJIBIICH H300pETaTEIbHOCTBIO, OOJIbIIIEeH N3BICKAHHOCTBIO: €T0
TapMOHHH — HE MPOCTO HOBOE CBA3YIOMIEE 3BEHO OT CTAPhIX aKaJeMHYCCKUX 3BY-
YaHUH — OH C DHTY3Ma3MOM HIIET KaKHEe-TO OIPECTICHHBIC BEIIH, HOBBIC OIIYIIe-
HUS... MHOTUE HalJIECHHBbIE UM TApMOHHU OYeHb (P (PEKTHBI, HCKYCHBI U H300peTa-
TENBHBIL... BEINIHETpaJCKuii yTBEPIKAAET, YTO OKOHYATEIFHO MOBEPHYJI CBOE
MY3BIKAIbHOE MBIIUICHHE B TOT HOBBIA MUY .

B nienmom B ocHOBe uckaHuii M. BrIHErpaackoro IexUT Bee Oosee riyookoe
OCMBICIIEHHE (PHIOCOPCKUX U ICTETHUECKHUX UIEH, HUTH KOTOPBIX IIUTH OT yYCHUI
pycckux Mmpicoureneii CepeOpsHOro BeKa, YaCTUYHO CIUICTAsCh C AaHTUYHBIMU U
BOCTOYHBIMH YUCHUSIMH, U CHHTE3WPOBAIICH B €0 AyXOBHOM MHpe. BrisiBienne
K€ B €0 TBOPUYECTBE CHHECTETHYHOCTU CBUIIETEIBCTBYET O TOM, YTO OHA SIBIISICTCS

! «Vyshnegradsky is fanatically devoted to this business, and brings to it the persistence and passion of
the neophyte. I must admit that his quarter-tonal compositions are to me in comparably more satisfying than
the analogous experiments by Alois Haba in Hungary. Vyshnegradsky has more musicality, more invention,
more refinement: his harmonies are not merely new passing notes between old academical resonances — he
devotes himself con amore to the quest of some specific thing, he seeks for new sensations... many of the
harmonies discovered by him are very effective, very subtle and ingenious... Vyshnegradsky affirms that he
has entirely retuned his musical thought to this new world» (wurt. mo: Sitsky L. Music of the repressed Rus-
sian avant-garde, 1900-1929. London : Greenwood Press, 1994. P. 250).
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Ba)KHBIM CITIOCOOOM MHTETpPAIMU BCEX YPOBHEH CTPYKTYPHI €r0 0CO00M MYy3BIKaIb-
HOH OJJTapEHHOCTH.
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For the first time, the authors attempted to solve the problem of identifying a synesthetic model
for integrating mental processes in the structure of I. Vyshnegradsky's musical talent: based on the
development of a model for integrating the synesthetic character of mental processes in the composer’s
musical talent structure, three levels of musical text are presented: timbre, compositional and intona-
tional-dramaturgic. The significance of the study by N. Kolyadyenko for this article is noted that, with-
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in the framework of the interpretation of the sound, timbre-phonic level, intermodal syntheses are
activated in the first place, which make it possible to identify the intersensual component of the musi-
cal sound. In the analysis of intonation-dramaturgical and compositional-thematic levels, complex
intersensory connections can be applied, in particular, gestalt synesthesia “space and time”.

The first timbre-level is interconnected with the component of the structure of musical talent —
creativity. This level of synesthetic integration of the mental processes of the structure of the musical
talent of I. Vyshnegradsky contains a clearly expressed visual component. It is represented by the per-
ception of the meaning of artistic creativity of psycho-semantics of non-verbal semantic differential,
which takes into account acoustic parameters.

The second compositional thematic level is interconnected with the intellectual structural com-
ponent of musical talent and includes constructive and logical structures. The mathematical, numerical
approach in the works of 1. Vyshnegradsky is reflected in the principles of symbolism.

The third intonational-dramatic level is interconnected with the structural components of musical
talent by musicality and spirituality. For the interconnection of the intonational-dramatic level and
components of the structure of musical talent (spirituality and musicality) in the process of integrating
the synesthetic character of the psychological process, synesthesias of associative origin are most im-
portant (most often this is the subject of research by art historians).

The aesthetic and ethical values of creativity I. Vyshnegradsky described as the basis of the mu-
sical, spiritual, creative and intellectual development of man. Studies of the synesthetic model of the
integration of mental processes in the structure of musical talent of 1. Vyshnegradsky — timbre-phonic,
intonational-dramaturgical, structural-compositional levels are presented. The article may be useful to
students and students of vocational schools, when studying courses in the history of music and per-
forming arts, as well as teachers and artists.
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YTOYHEHME UHTEPIIPETAIIMU KOHIENIUA NCIIOJIHEHUA
KJIABUPHOI'O ITPOU3BBEJAEHUA ITYTEM EI'O UI'PbI
HA JPYI'UX MY3bIKAJIBHBIX THCTPYMEHTAX

B cmamve paccmampusaemces nedazo2uveckuii ROOX00 K ymMOYHEeHUIO U 0002aueHuI0 UChoJi-
HUMENbCKO20 BUOCHUS. KIABUPHOU NbeCbl NymemM ee UCHOJIHEHUs. HaA OPY2OM MY3bIKAIbHOM
uncmpymenme, 6bl00p KOMOPO20 06YCIOGIEH XAPAKMEPOM NPOU3BeOeHuUs U npogeccuo-
HanbHbiMU 3anpocamu yyawuxcs. [100X00 npumensanca no omHowleHul0 K CmyOeHmam Ois
Komopulx ¢hopmenuano — emopou uHcmpymenm. I[Ipokommenmupoeanvl 06a ciyuas npume-
HeHUs N00X00d K NPou38e0eHUsM pasiuiHo20 CIMUJisl, PA3IUYHO20 XAPAKMEPAa U UMErOUUM
Pasiuunbie KOHKpemuble nedazocuiecKkue yei.

KiroueBsie cioBa: ummepnpemayus my3viku, KiasupHoe npousgeoenue, UCHOIHUMENbCKAs
KOHYenyus.

1. BBenenue

ABTOp JaHHOUW CTaThU MmpenojaeT (OPTEMHAHO CTYACHTaM, KOTOpPBIC HE SIB-
JSFOTCSL TIMAHUCTaMHU TIO CIICIMAIBHOCTH, T.e. KpOME KakK Ha (pOPTEHHAaHO OHU WI-
paroT ¥ Ha JPYroM MY3bIKaJbHOM HHCTPYMEHTE, 4TO JaeT KIAaBUPHOMY OO0Y4EHHIO
JOTIOJIHUTENIbHbIE BOBMOKHOCTH. PaboTa B AKaJleMUH MY3bIKaIbHbIX, TaHIIEBAJb-
HBIX M M300pa3uTeNbHBIX HCKYcCTB (T. [ImoBamB, bonrapus) nmpemocraBiseT BO3-
MOXHOCTb 00y4aTh CTY/ICHTOB, [epBas CIEHUATbHOCTh KOTOPBIX — KaK Kiaccude-
CKHe, TaKk W Oonrapckue HapoJHbIE WHCTPYMEHTHI, a B IIOCJICAHEEe BpeMs U
CTYICHTOB — OyIyIIMX MOM-HCIOJTHUTENCH. Bee 310 upe3BpdaiiHO CHIBHO 00OoTa-
IIaeT Kpyro3op nperojaBaresiei, Mo3BoJsis BHUKHYTh B crieninduyeckue mnpodec-
CHOHAJIbHBIE TTOTPEOHOCTH, HA KOTOPBhIE HEOOXOUMO 00paTUTh 0c000e BHUMaHHE
npu paboTe ¢ KOHKPETHBIM 00Y4aeMBIM UCIIOHUTEIEM.

2. llenb, MaTepuaJl, 00beKT U METOAbI HCCIETOBAHMS

OcHoBHas 1eNb HACTOSIIEr0 UCCIISJOBAHMS — 3TO M3y4YEeHHEe BO3MOXKHOCTEH ISt
BBIICHCHUS MCIIOJHUTEIBCKOH KOHIICIIIMK W3Y9aeMOro KIABUPHOTO HPOU3BEICHHS
JUIsl TeMOPOBOTO, TMHAMHYECKOTO, IITPUXOBOTO U apTUCTHYECKOTO 00OTAIICHHUS! HH-
TEepIpEeTaLUy [TyTEM HCIIOIb30BAHUS HHOTO MY3bIKAJIbHOTO HHCTPYMEHTA.

MarepuanoM UccieJOBaHUS SBISIOTCS KIABUPHBIC POU3BEICHUS, yCBAUBAC-
MBIC Ha 3aHATHSAX IO UTPpe Ha (oprenuaHo (00s3aTeNbHBIN HHCTPYMEHT) CTYICH-
TaMu, Uil KOTOPbIX (OPTENUAHO HE SIBISICTCS MEPBOW CrelHanbHOCThI0. OObeK-
TOM HM3Y4YCHHUS SBIIICTCS PACIIMPEHUE WHTEPIPETATOPCKOTO KPyro3opa BO BpeMs
paboThI Hall yCBaMBaEeMbIM MPOU3BENCHHEM. METOI HACTOSIIErO MCCIICAOBAHUS —
3TO UCIOJIHEHUE MbeChl [yisi HOPTENHAHO HA IPYroM, MOIXOSIIEM Ul ee Xapak-
Tepa My3bIKaJJbHOM WHCTPYMEHTE, HUCIIOJIb30BAHUE KOTOPOTO OOYCIOBJICHO TaKkKe
UHCTPYMEHTAJIbHBIMH BO3MOXKHOCTSIMA M apPTUCTUYCCKUMH TOTPEOHOCTSIMH KOH-
KpPETHOTO 00y4aeMoro.
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3. O630p JuTeparypbl

M. CkpebkoBa-®uatoBa [1] uccnemayer nmpocTpaHCTBEHHO-BPEMEHHBIE KOOP-
JUHATHl MY3BIKaJIbHON TKaHU, BBIPA3UTEIBHBIE BO3MO)KHOCTH PAa3NUYHBIX THUIIOB
(dakTypsl, cBs3u (akTypa — Opamaryprusi, pakrypa — HHTepHpeTanus. B ocHoBe
Ka)XXJIOW MHTEPIPETAINH JOJDKHA OBITh «KIIIOUEBAsI UAES», KOTOPAsl COTIACYETCS C
ABTOPCKOM KOHIIEIIHEH, U B TO K€ BpeMsl OHa MHTEPECHA, KpeaTUBHA, IPOBOIIH-
pyIoIias BOOOpakeHHEe MCIOTHUTENS, UCXOSI U3 STHX MPEANOChUIOK A. ANleKCeeB
[2] paccMmaTpuBaeT BbICTYIJIEHHS BblAamuxcs nuaHuctoB XX B. Yapns Poszen [3.
C. 27-33] ocraHaBIMBaeT CBO€ BHUMaHHE HAa TOHKOCTAX (POPTENHMAHHOW WHTEp-
IpeTanuy, npoodieMax crenuuieckux muaHucTHdeckux 3ddexroB (Hampumep,
JUCIIOKAINN), AeJiasi BBIBOA, YTO 3TH 3((EKTH BIUAIOT HA ayTUTOPHUIO B KOHLEPT-
HOM HCIOJIHEHHH, HO HE HMPOU3BOMAAT TOTO K€ BIICUATIICHHUS IPH MPOCTYIINBAHUN
3anucu. [layn Muxen [4] uccnenyeT HHCTPYMEHTAIbHYIO JTOBKOCTh MHAHUCTOB B
COOTHOIIICHUY C MX MY3BIKAIBHBIME CIOCOOHOCTsME. OH yaessieT 0co00e BHUMa-
HHUE (HOPMHUPOBAHMIO JIBUTATEIFHOMN MPUBBIYKH, HEKOTOPHIM OIIMOKaM, TAKHM Kak
HalpaBJiCHUE BHUMAHUS MCIOJTHUTEIS HA YK€ aBTOMATU3UPOBAHHBIC IIOCIIEIOBA-
TEIBbHOCTH JEHCTBUM.

A. HImunr-11IxmoBckas [S] moapoOHO OMUCHIBAET TOJIE3HBIE MTPUEMBI TIPH HC-
MIOJTHEHUH MPOM3BEICHNUN C PasHBIMHM THUIIaMHU (OPTEIHAHHON TEXHUKH B CBS3H C
panuoHanbHOCThIO OBMkeHuH nuanucra. A.IL Ilanos [6] paccMaTpuBaeT CTpyK-
TYypy YPOKOB (hOpTenHaHO, TBOPYECKHE B3aMMOOTHOILLIEHHS YYHUTENS U YUYEHHKa,
MOJIXOBl K MPHOOPETCHHUIO HABBIKOB MIPhl Ha ¢opTenuaHo. B yueOnuke «Meto-
Jauka o0yueHust urpe Ha GoprenuaHoy» [7] npeanokeHbl MOAX0bl K IPeo10ICHHIO
pa3IMYHBIX TUIIOB MHCTPYMEHTAJIBHBIX TPYAHOCTEH, MOCTPOCHUE HCIIOIHUTEIb-
CKOW KOHIICTIIINH, 00OTaIlIeHNe CTIIINCTUHICCKON KyIbTY Pl IIMaHHICTA, TTOITOTOBKA
MY3BIKaJIbHOTO TIPOM3BEACHUS JISl €70 CLEHUYECKOTO UCTIOTHEHHUSI.

U3 nutepaTypHBIX MCTOYHHKOB SICHO, YTO HJIEsl OOOTAIllCHHsT HHTEPIPETANUU
MIOCPEICTBOM HCIONHEHHS (POPTETMAHHON MBECHI Ha IPYrOM MHCTPYMEHTE J0 CHX
1Op HE MPUMEHSIIACk.

4. Ucnonb3oBaHue HAPOHOTO HHCTPYMEHTA BO BpeMsl U3yYeHUsI
KJIABHPHO# Nbechbl 00JIrapcKoro aBTopa Ajs yTO4HeHHs
U 000ranieHusi MHTepnpeTanuu

ABTOp cTatbu mpenoaasai neecy «KombiOenbHas» Becenuna CtosiHoBa (011-
HOT0 M3 OOJTapCKUX KOMIIO3UTOPOB-KJIACCUKOB, MPHHAJICKAIINX K IOKOJICHHIO
co3zarenell HallMOHAJIBHOIO MYy3bIKaJlbHOro cTwiisl). Ilpuxoaunock pabotaTh Haj
OTrpaHWYCHUEM DJICMEHTOB MY3BIKAIFHOH MBICIH MOCPEICTBOM «IIEPEBEICHHUS
IOBIXaHUS», T.e. Haja (pasupoBkoil. KonkperHas 3amada, KoTopas OblLIa MOCTaBICHA
nepe]] CTyIEHTOM, 3aKIl04aiach B TOM, YTOOBI OH OTMETHII BCE MOMEHTHI «IIepeBe-
JCHUS AbIXaHMS», KOTOpBIe OyIeT WCIONb30BaTh B mbece. PesympTar ObUT HEymo-
BJICTBOPSIIOIINAM — MOJIOJION YeJIOBEK ITOCTABWII 3HAKH I1ay3 Yepe3 KaxKIble BOCEMb
TaKTOB. YPOBEHb pabOTHI 3TOIO CTYACHTA OBUT U3BECTECH, M aBTOP CTATHH YBEpEHA,
YTO OH MOKET CIIPAaBUTHCS C TaKOW 3ajadeid ropazno Oosee TBopyecku. OCHOBHOM
WHCTPYMEHT, Ha KOTOpOM OOy4YaeMblii Wrpaer, 3To KaBayl (OONTapCKUii HapOHBIA
JICPEBSHHBIN TyXOBOH MY3BIKAIBHBI WHCTPYMEHT), ¥ MPEIOIABaTeNb CUUTAIIA, YTO
BO BpEMsI UCIIOJTHEHHs MEJIOIMU Ha KaBajie MOMEHTBI, B KOTOPBIE MOYKHO MEPEBECTH
IBIXaHUE, MOKHO OyIeT BBLICHUTH TOpa3fo Oosee JIETKO M €CTeCTBEHHO. BBumy
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TeMOPOBBIX XapaKTEPUCTUK HAPOIHOTO MHCTPYMEHTA M XapakTepa Mbechl OBLIO
OYEBHTHO, YTO MEJIOAHS HE «IIOCTPAAcTy B apaHKUMEHTE JUIS KaBana U (POpTEIH-
aHo, gaxe Ooyee BEPOATHBIM OBUT BapHaHT, YTO BBEICHHUE HOBOTO MHCTPYMEHTA
OyZIeT UMETh MOJOKUTEIBHBIH d(PQEKT, MOICKAKET HOBBIC UICH HHTEPIIPETAIIHH.

COBMECTHO CO CTYICHTOM ObLIa CO3/aHa apaHmKHPOBKA B PealbHOE BpeMs,
noka urpanu. Korga moayBcTBoBai ce0s «Ha CBOCH TEPPUTOPUI», C OTIUIHO 3HA-
KOMBIM TEeMOPOM M BBIPa3UTENbHBIMH BO3MOXKHOCTSMH, CTYIACHT BIOXHOBEHHO
Hayall «TBOPUTH» CBOIO BEPCUIO MEJIOJIUU — OH U3MEHSUI IITPUXH, TUHAMHYECKUE
HIOQHCBI, OTTEHSUI OTAENbHBIC TOCTPOCHUS B HOBOM PETUCTpPE, T00ABIISIT CMBICIIO-
BbI€ AaKILIEHThl, arOrM4eCKUe OTKJIOHEHUs, OpHaMEHTbl. Tak, Hanpumep, Hayajo
nbechl (mpumep Ne 1) OH UCTHIOJIHMII B MEPBOM OKTaBe (T.e. HA OJHY OKTaBY HHXKE
YKa3aHHOTO KOMITO3UTOPOM), KOTOpasi Ha KaBaje 3BYYHT MaTOBO, HEXXHO. Pe3yib-
TaT OTIMYAJICSI MATKUM BBEIICHHEM B aTMOC(EPY IbECH.
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IIpumep Ne 1. Becenuu Ctosnos. «KonsioensHasy, T. 1-8.

Example N. 1. Veselin Stoyanov. «Lullaby», vols. 1-8.

Crenyroliee mocTpoeHHe MPo3ByYaao B MOJJIMHHOM BBICOKOM PETHCTpE, Xa-
pakTepHOM 4yTh Ooiee SPKO BBIPAKEHHBIM TOHOM, NIPHYEM MEXIY IBYMS COCEI-
HUMH DJIEMEHTAaMH CTPYKTYPHI MOTYYHIIOCH YETKOE JHHAMHYECKOE COIOCTAaBIC-
HHE. DTO CO3MAII0 W HEOOXOJMMBIC YCIOBUS ISl KOHIIGHTPUPOBAHUS HA THXOU
KyJIbMAHAIMH 1bechl (pumep Ne 2, 1. 19 — KoMImo3uTop ykaszai Juist KyJIbMHHAIU-
OHHOTO MOMeHTa B «KoJbIOepbHOMNY JUHAMUKY pianissimo), KoTopas mpo3Bydaa
WJIAJUTYECKH.

B nmomomHUTENEHOM pas’roBOpe MOJOIOH MHCTPYMEHTAIHCT MOJCIHIICS TEM,
YTO MPUHAMAJ B pacUeT TakkKe U aKyCTUKY B KaOMHETE, B KOTOPOM MBI IIPOBOIMIN
3aHsaTHE. Tak, KpoMe KOHKPETHOTO Pe3yiibTaTa — JOCTHKEHHS 3PENIOr0 WUCIIOHH-
TENICKOTO BHACHUS KJIABUPHOW MbECHl MHCTPYMEHTAINCTOM, 00y4aeMblil J00aBUI
HOBBIC TEeMOpBI, IITPUXH, JUHAMHYCCKHE HIOAHCHI K CBOEMY ammapaTy BBIPa3H-
TENBHBIX CPEACTB, 00OTATHI M CIOCO0 pabOTHI HAll MPOU3BEACHUSIMH sl POopTe-
nuaHo. Bee 310, Kak u «uupoBoe» BBHIPAKEHHUE TOJIEC3HOCTH 3aHITUS — OTIHYHAS
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OIICHKA yYaIerocs Ha 3K3aMEHE IO Urpe Ha (OPTEHMHaHO, MMOKA3bIBACT, YTO 3aHS-
THE UMEJNIO CBOHM IMOJOXHUTEIBHBIN 3(PQPEKT I WHCTPYMECHTAIBHOTO Pa3BUTHUS U
MOTHBAIIUU 00y4aeMOro.
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TIpumep Ne 2. Becenun CrostnoB. «KonsibenbHasy», T. 15-24.
Example N. 2. Veselin Stoyanov. «Lullaby», vols. 15-24.

5. O3HakoMJieHHE ¢ TeMOPOBO-IMHAMUYECKHUMH 0COOEHHOCTSIMHU
U c10cO00M UI'PbI HA CTADUHHOM HHCTPYMEHTE B IeJIsIX
YUYHMTBHIBAHUS OPUTHHAJIbHON 3BYyYHOCTH NMPU MHTEPNPETAIUA

Ha npyrux 3aHATHAX UMEI MECTO OIBIT MOATOTOBKU CTYACHTA (MCIOTHUTEIS
Ha HApOJHOM MY3BIKaJIbHOM HHCTPYMEHTE, ydallerocs Ha TUPIKepa HapOIHOTO
OpKecTpa) Ui yJacTusl B KOHKYpPCE MCIOJHEHHS Ha (OpTENHAaHO MPOHM3BEICHHUN
N.C. baxa u Gapounoii My3biku. [Ipon3BeneHus, KOTOpbIe CTYICHT U3ydal, ObUIH
«[Ipemomus ¢ moll» — Ne 3 u3 «Manenbkux npemoauii u ¢pyr» NU.C. baxa n «La
Pateline» ®. Kynpena. B HoTHOM 3anucu npemtoanu baxa B moacTpoyHOM nprMe-
YaHWUU YTOYHEHO, YTO 3TO MPOU3BEACHUE MIEPBOHAYAIBHO OBUIO CO3IaHO JUISl JIFOT-
HU. JIFOTHU B TaHHOH akaJeMUH HET, a CTYACHT HE yMEET UTPaTh Ha CTPYHHOM WH-
ctpymente. Mma temOpoBoe ymomoOicHHE OPUTHHAIBHOMY 3BYYaHHIO, aBTOP
CTaThH MPEIIOKIIA MOJOAOMY HCIOJHUTENIO ChIrpaTh JABE MbECHI Ha 4eM0Oalo,
TaK KaK MMPHUHIUIT BOZHHKHOBEHHUS 3ByKa Y 4eMOA0 U JIIOTHH CXOXKHUH (TIEPHIITKOM
3aneBaeTcst Heooxoaumas ctpyHa). [lockonbky «La Pateline» co3mana uMeHHO JUist
KJIABECHHA, WCIIOJIHCHUE IheChl HA OPUTHHAIBHOM WHCTPYMEHTE, Ui KOTOPOTO
OHa ObLIa CO37[aHa, OCOOCHHO MOJXOJAIIE MPU YTOUHECHHH KOHIICIIIMY UCIIOIHH-
TEJIECKOTO BUICHUS TIPOU3BEACHUS.

Yemban0, KOTOPOE HAXOTUTCS B PACIOPSDKEHHH Uil OOYUCHHS KIaBECHHH-
CTOB M JUIsI KOHIICPTHBIX MCHOJTHEHUHA B AKaJIEMHH MY3bIKaJIbHBIX, TAHIICBAIBHBIX
¥ M300pa3UTEeNbHBIX HCKYCCTB, UMEET [IBA MaHyasla M IISITh MeAanel s u3MeHe-
HUsl TeMOpa M OKTaBHOTO y/nBOeHHs. Ha yueOHOM 3aHATHH, 9TOOBI JOOUTHCS BO3-
MO>KHO HaunboJjee MPaBIUBOrO HCIOTHEHUS, MbI HCCIICIOBAIH Pa3IMIHbBIC 3BYKO-
BbIC 2((PEKTHI, KOTOPhIC HHCTPYMEHT Ipe yiaractT. Mbl Ha4aau ypOK C UCTIONHCHHUS
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«La Pateline». BHauase ncmonp30Baiy 1Ba MaHyana W MENAIN TPU OJHUX H TEX
K€ MY3bIKAIbHBIX MOCTPOEHUSX, YTOOBI YHaluiica 0CO3HATI BO3MOXKHbIE BAPHAHTHI
TeMOpa ¥ TUHAMHUKH, KOTOpBIE HHCTPYMEHT IpeanaraeT. Eme 3tu mepsrle, «oro-
3HaBaTEJIbHbBIE» UCIIOIHEHHUS MTO3BOJMIN [TOYYBCTBOBAThH CIELU(UUECKYIO KPACOTy
7 OoraTelii BBIPA3UTENBHBIA MOTEHIHAI TEMOPOBO-IMHAMUYECKUX KOHTPACTOB.
CremyromuM 3TanoM OBUT HOMCK BO3MOXHOCTH «CTYIIEHYaTOOOPa3HOTO» Hacau-
BaHMs IUIOTHOCTH 3BYKa IMOCPEICTBOM ITOCIENOBATEIHHOTO HCIONB30BAHUS Pa3-
nrgHBIX nenaneii. [loroM 3amaun nproOpeTany cienyonre KOHKPETH3NPOBAHHbIC
U3MEpPEHHS:

— W3YyYEHHE YCIOBUIl TeMOPOBO-AMHAMHUYECKOTO OTTCHEHHS] COCCOHUX IIO-
CTPOEHHUH MOCPEICTBOM 33JaHHBIX MPU KOHCTPYUPOBAHUM MHCTPYMEHTa BO3MOXK-
HOCTEH TeMOpPOBOTO BapbUPOBAHUS;

— UCTIONIF30BaHUE OTHOTO M TOTO K€ TeMOpa MpH IMOCTPOSHHSAX, 00JIaJar0NIIX
(aKTypOil CX0KEro TUIIA;

— YCTaHOBJIEHUE TOTO, HACKOJIBKO OJHOBPEMEHHOE HCIOJIb30BaHHE IBYX Ma-
HyaJOB CIIOCOOCTBYET OTTEHCHMIO OTICIBHBIX (DaKTYPHBIX 3JIEMEHTOB. Bo Bpems
BBITIOJIHEHHUS 9TOW TPYIIBI 33]]a4 Mbl KOMMEHTUPOBAJIM, B KAKOM MOCTPOCHUHU WM
B KaKoOil IpyImmne CX0KHUX MOCTPOECHUN 8 ucnoaHsaemol nvece Hanbosee NOAXO0AAIIe
HCTIONB30BATh ONPECIICHHOE «HACTPANBAHUE» M MOYEMY B KOHKPETHBIH MOMEHT
OTIPEICTICHHBIN IPHEM YAA4CH;

— YTOYHEHHE MOMEHTOB MY3bIKAIBHOTO MPOU3BENEHUS, B KOTOpBIE CIEAyeT
MIPUMEHHTH SIPKOE BO3/ICHCTBHE YABOCHHS HCIOTHEHHBIX TOHOB B OKTaBE, IPUICM
MOJTy9aeTCsl HACHIIICHHAS 3BYYHOCTb.

Pemas mocraBieHHble 3aJaud, Mbl OATOTOBWJIA OCHOBHOW BHJI WCIIOJHHU-
TEJIbCKOW KOHIENMU — oTHocuTenbHo «La Pateline» ®. Kymnpena omnpenenuy,
KaK BBIICIUTH MOMEHT, COIACP)KAIINN TMIAaBHYIO KYJbMHHAIMIO, KOTJa MBI OyaeM
UTpaTh Mbecy Ha (POPTENHUAHO, U HACKOJIBKO SIPKUM MOXET OH OBITh C TOYKH 3pe-
HUSL YMECTHOCTH, YKa3ajJld COOTHOLIEHHE MO AMHAMUYECKOH IUIOTHOCTH KYJIbMH-
HaIlM{ ¢ MEHBLIMMHU SMOIMOHATGHBIMU BEPIIMHAMM, BBIACHIIIN XapakTep pa3BH-
THUSI K&XJ0ro 00pa3HOro siapa B mpejenax NpOU3BEACHUS, HAMETUIN TOIXOASIINE
IITPUXOBBIC HIOAHCHI, KOTOPBIC TO3BOJIIOT BEIIEIICHUE TIPH UCTIIOHEHUU Ha (Bop-
TEMUAHO AJIEMEHTOB MY3BIKAIbHOW (DOPMBI M BBIPAXKEHHE CTPONHOMN JIOTMKH KOH-
cTpykuu. B npyrom msyuaemom mpowusseneHun — «[Ipemogum ¢ molly Ne 3 u3
«Manenpkux npenronuit u yr» U. C. baxa, KOTopoe XapaKTepu3yeTcsl TUIaBHBIM
HacllanBaHUEM B HACBHIICHOCTH 3BYyKa (BO3MOXKHBIM TIPH WCIONHEHWH Ha JIIOTHE,
HO HEJOCTH)KUMBIM TIPH 4eMOaJio), TIPHU UCTIOIHEHWU Ha (DOPTENHAHO «CTyIeHYa-
TOOOpa3Has JUHAMUKa» MEHee MPUMEHUMa C TOUKH 3PEHUS OTPOMHBIX BO3MOXKHO-
cTelf COBpeMEHHOTO (OPTENHAaHO IS IOCTCIIEHHOTO HACTaWBAaHUA B TOHOBOM
IUIOTHOCTH M C YYETOM TOTO, YTO IIABHOE YCHJIMBAHHME 3BYyKa BO3MOXKHO Ha OpH-
TUHAJTBHOM MHCTpyMeHTe. [1o 3Toil mpuunHe Npu UCTIOMHEHUAX Ha yemOano 3aja-
Yya COCTOsIa B OOHAPYXEHUH MOAXOAAUINX TeMOPOB U IITPUXOB, KOPPECIIOHTUPY-
IOIIUX C HPUHIUIIOM 3BYKOW3BJICUCHHSI HA CTPYHHBIX-IIUIKOBBIX HHCTPYMEHTAX,
B (OPMHUPOBaHMMU HIEH O TPEAETbHO IOMYCTHUMOH AMHAMUYECKOH IUIOTHOCTH
OCHOBHOW KYJIBMUHAIIMM C TOYKH 3PEHHUS BO3MOXKHOCTEH MY3BIKAIILHOTO HHCTPY-
MEHTa CO CXOXKUM C JIIOTHEH IMPUHIIUIIOM 3BYKOU3BJICUCHUS, TOIXOISAIICH OTHOCH-
TENFHO 3TOW IUIOTHOCTH AWHAMHWYECKOW HACHIIICHHOCTH MEHBIINX SMOIFOHATH-
HBIX BEpIIMH, MPH KOTOPOH TJIaBHAs KYyJbMHHAIMS CMOXET BBIICIUTHCS
JOCTATOYHO SIPKO M BO3ICHCTBYIOIIE.
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OmnucaHHOe 3aHATHE CIIOCOOCTBOBAIO B OYEHB OOJBIION CTEIICHH YTOYHEHUIO
HE TOJILKO OOIIETO BU/Ia KOHIISIIIUH HCIIONHEHHS JBYX MPOU3BEICHUH, HO MOJICKA-
3aJI0 ¥ MHOTO MHTEPECHBIX ACTalel Uil OTTaYMBaHUS MHTEPIIPETAINH, a TarKkKe
UMEJIO OOJIBIIYIO MOJIB3Y U HHCTPYMEHTAIBHOTO OIBITa U MY3bIKaJIbHOM KYIIBTY-
PBI CTyJIeHTa. APTYMEHTOM B MOJJEPKKY 3TOTO YTBEPXKIACHUS SIBIIETCS U MPIMOit
pe3yibTaT — 3aBOEBaHHBIN MEPBBIM MPU3 HA KOHKYPCE, K KOTOPOMY yUaIUICs To-
TOBHJICAL.

6. BhiBoabI

1. KomMeHTHpOBaHHBIE 3aHSTHSI IMEIOT CBOM SBHBIM KPATKOCPOYHBINH S PEeKT —
OHHU CIOCOOCTBYIOT MPOSICHEHUIO WCIIONHHUTEIBCKOTO BHCHUS YCBAUBACMBIX MY-
3BIKAJIbHBIX TPOU3BEICHUA.

B nonrocpounom mnane:

2. Urpa u3yuyaembIX NPOU3BEIEHUM Ha APYroM MY3BIKAIbHOM HHCTPYMEHTE
paciupseT Kpyr BbIPa3UTENbHBIX CPEJCTB, KOTOPbIE MOJIOJble MCIOIHUTEIH MO-
TYT IPUMEHSTH B CBOCH IPaKTHKE.

3. BHecenne pa3zHOOOpa3us B MHCTPYMEHTAIBHYIO IPAKTHKY IIyTeM BKIIIOUC-
HUsI B y4eOHOE 3aHSATHE M CTAPUHHOIO MHCTPYMEHTa 00Oramaet My3bIKaIbHYIO
KyJIBTYpPY yYaIIuXxcsl.

4. lleneHampaBiIeHHOE YKCIIEPUMEHTUPOBAHNE HOBBIMU TeMOpaMu, apTHKYIISI-
IUel, crocoOOM 3BYKOM3BIICUCHUS TIOICKA3hIBACT HICH PabOTHI HaJ (OpMUpPOBa-
HUEM KOHULEMNIMH UHTEPIPETALUN MY3bIKaJIbHOTO MPOU3BEICHUSI.

5. BHecenne pa3HOOOpas3wst B 3aHATHS C IOMOIIBIO ONMMCAHHOTO MOAXOa OKa-
3aJI0 CBOE€ MO3UTUBHOE BO3JIEHCTBHE HA MOTUBALIUIO CTY/ACHTOB.

6. lcrionHeHue mbechl, yCBaUBaeMOW B Urpe Ha (DOPTEMUAHO, a TAKXKE U Ha
Pa3IUYHBIX MY3BIKQJBHBIX WHCTPYMEHTAX, HPEACTABISET MEPECTPYKTyPHPOBAHHE
UHQOPMAIIMK U €€ TPHUMEHCHUE B HOBBIX YCIOBHSX. JTO CIOXKHBIA MBICICHHBIN
MpoLecc, UMEIOUINI CBOM BKJIAJ JJISl MHTEJUIEKTYaJIbHOTO PA3BUTHUSI MHTEpIpeTa-
TOpa MY3BIKH.

7. He Ha mocneHeM MecTe 10 3HAYECHHUIO ONHMCAaHHbBIC yueOHBIe 3aHITHS TIpe-
CTaBJIAIOT COOOM WACI0 AJIS MEAarorMuecKoro npuemMa, MPUMEHUMOTO B COOTBET-
CTBHH C MCIIOJTHUTEIBCKIMH BO3MOXXHOCTSIMH M OTPEOHOCTSIMH YYaIlIerocs U Xa-
paKTepoOM YCBaWBaeMOW UM MY3BIKAIIBHOW MbECHL. TakoW MpuemM MOXKET TOWTH Ha
MOJIb3Y MOJIOJBIM HCTIOJIHUTENSAM B BO3MOXKHOM OynyIel menaroruueckon mpax-
THKE.
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CLARIFICATION OF PERFORMER’S CONCEPT OF A PIANO WORK BY
PERFORMING ON OTHER MUSICAL INSTRUMENTS

Keywords: music interpretation; performer's concept; piano work; piano lesson; harpsichord.

This article discusses a pedagogical approach to elucidate and enrich the performer's vision of a
piano piece by playing it on another musical instrument whose use is consistent with the character of
the work and the professional needs of the learner. The approach is applied to students studying piano
as a second instrument. Discussed are two cases of application of the approach in works in varied
styles, with varied character and to some extent diverse specific pedagogical purposes.

I taught the piece “Lullaby” by Veselin Stoyanov (one of the Bulgarian composers-classics be-
longing to the generation creators of national musical style). At the moment, I had to work on delimita-
tion the elements of musical thought through “breaths,” ie. on phrasing. The main instrument the
learner plays is kaval (a Bulgarian folk woodwind musical instrument with gentle sound). I thought
that by performing the tune on the kaval, moments in which it is appropriate to take a breath, will clari-
fy much more easily and naturally. No less important was that, given the timbre characteristics of the
folk instruments and the nature of the play — beautiful, gentle, warm, touching melody with finely
nuanced accompaniment, it will not “suffer” in an arrangement for kaval and piano, even the use of a
new instrument is more likely to suggest new ideas for interpretation. I asked the student to play the
soprano melody on the kaval and I accompanied on the piano.

We created the arrangement in real time as we played. When he feels “in his own waters" with
well-known timbre and expressive possibilities, the student inspiringly began to “create" his own ver-
sion of the melody — changing technic marks, dynamic nuances, shading individual constructions in a
new register, adding meaningful accents, agogics, ornaments.

In other classes I prepared a student for a competition of piano performance of works by J. S.
Bach and baroque music. The works the student mastered were “Prelude ¢ minor” — No. 3 from “Little
Preludes and Fugues” by J. S. Bach and “La Pateline” by F. Couperin. Looking for a timbre resem-
bling the original sonority, I offered the young performer to play the two pieces on harpsichord, on
which, after repeatedly playing, discussing and solving a series of tasks (described in the article), we
prepared the basic look of the interpretation concept for piano performance.

Apart from the concrete benefits of including other musical instruments on enriching the concept
of the trained performer for the musical work, there was also a favorable effect to their artistic palette,
their musical culture was enriched, they got new ideas for their future work as performers and
pedagogues, their motivation was increased.
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KOJUVIEKIIUA ®OTOHEI'ATUBOB
AJIEKCAHIPA BACUWIBEBHUYA AIPUAHOBA B TOMCKOM
OBJACTHOM KPAEBEJYECKOM MY3EE'

B cmamve npeonacaemcs 0630p xomnexyuu gpomoneeamusos xonya XIX — navana XX s.,
xpansawuxcsa 6 Tomckom obracmnom Kpaegeoueckom mysee U CEA3AHHBIX ¢ UMEHeM, Hay4-
HbIMU ULICKAHUAMU U36ECIHO20 Uccledoeamens u obuecmeenno2o oesmens Cubupu Anex-
canopa Bacunvesuua Aopuanosa. Paccmampusaiomcs eonpocvl ampubyyuu KoJleKyuu,
MemMamu4eckol CImpykmypbl ee co0epicumozo, 0eraemcs aKyeHm Ha Haubonee 3HAYUMbIX
10 3aneyamieHHbIM CIOXHCemam omo, Komopuvie Mo2ym npedcmasiams unmepec OJisi UCHIO-
puKos, smuozpagdos, apxeono2oe. /lenaemcs 6bi600 0 KyIbMypHO-UCHOPULECKOU 3HAYUMO-
Ccmu MAmMepuanos KoieKyuu.

KitoueBsle cioBa: nempoziughvl, Oypamul, myeuHysl, Xakacel, uccredosanus Asuu, gpomo-
epaghuu.

Anekcannp BacunbeBnu ApriaHOB OCTAaBWJI 3aMETHBIM CJIENl B MHTEIUICKTY-
anpHOM W o0miecTBeHHON >ku3HU Cubupu koHma XIX — Hagana XX B. Kak apxeo-
70T, 3THOTpad, KYPHAIUCT, OOIIECTBEHHBIH AEATENb, OMUH U3 HUACOJIOTOB CHOHp-
ckoro obnactHuvecTtBa. Ero /nMYHOCTP W TpaHW HAy4YHOH, COIHMAIBHO-
MOJIUTHYECKOW aKTUBHOCTH B COBPEMEHHOM MCTOpUOTpadUu CTAHOBATCS IpeaMe-
TOM CHEIMAIBHOTO paccMoTpenust [ 17 u mp.].

Hacnenue AnpwaHoBa OTJIOXKHIOCE B Pa3siIUYHBIX XPaHWIUINAX CTPaHbI
[2. C.30-35], B ToM uucne B ToMCKOM O0OJacTHOM KpacBeIYeCKOM My3ee
uMm. M.b. lllatunosa (TOKM). B ¢oHae MUCEMEHHBIX UCTOYHHKOB MYy3es COIEp-
JKUTCSI HEOOJIbILIOE KOTMYECTBO JOKYMEHTOB, KaCalOIIMXCsl B OCHOBHOM IOJIMTHYE-
CKOH, OOIIeCTBEHHOW MIesTeNbHOCTH AnpuaHoBa; B (oTtopoHae — ¢GoTo AJek-
canzapa BacuibeBrya M ero poJHbIX, a TaKKe CTEKJISHHbIE HETaTUBBI — MPOIYKT
€ro CIy)XeOHBIX U Hay4dHBIX moe3noK. O030p Ha3BaHHOHW KOJUIEKIHMU (oTorpadu-
YECKHX MCXOJHUKOB SIBIIECTCS TEMOU JaHHOM cTaThi. K 3TM My3eiiHbIM MaTepua-
JaM yxe oOpamamuch uccienoBaTenu [2], HO HCTOYHUKOBEIICCKUN MOTEHIIAAI
JAHHOHM KOJIIEKIUK He ucuepnad. Hageemcs, uyTo npejaraeMblii 0030p MOCITYKUT
0oJiee aKTHBHOMY BBEJICHUIO €€ B HAYYHBIH 000POT.

N3BecTHO, 4TO AJPUAHOB CO CTYACHUYECKUX JIET YBIEKaycs GoTorpadueii; 3a
CHUMKH, CJI€JaHHbIE BCKOPE TOCIIE 3aBEPLICHUS YHUBEPCUTETA, BO BpeMsl IyTelle-
ctBust B Monromuio B 1879 r. B cocrase skcneguimu [ .H. [Totanuna, o ObuI
HarpaxJaeH Menaibio Pycckoro reorpagudeckoro odmiectsa. doTokamepa compo-

! Cratest BEIMONHEHA B paMKkax rpanta PO®U 10 ryMaHHTAPHEIM U OGLIECTBEHHBIM HAYKAM, POBO-
JIMMOTO COBMECTHO C aAMHUHHUCTparueil ToMckoit obnactu i npoekta «[Ipearedn eBpasuiickoil MHTErpa-
IIUU B 3epKaye My3eiHbIX poHmoB» (Ne 17-11-70007).
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BOJK/IaJIa U3BICKATENs U B €0 COOCTBEHHBIX MOE3/KaxX, (pororpaduu BMeCTe C OT-
YyeTaMUd 00 HCCIIEJOBAHUAX MPENPOBOXKIAIUCH B Hay4HbIE YUPEXKACHUS, HEKOTO-
peie dhoto ObuTH onmyOnMKOBaHBL. Bo Bpemst apecta AnpuaHosa B aekabpe 1919 r.
npy OOBICKE HApsAy C JTMYHBIMH BEIlaMH, KHUTAMH €r0 OMOIMOTEKH OBLTU TaKkKe
u3bATH Heratushl [1. C. 64]. Anexcanap BacunbeBuu Ha cBoOoay 0oJbllie HE BbI-
mien — ObIT paccTpelisiH 32 KPUTHUKY OOJIBIIEBHKOB B «CHOMPCKOM TazeTey, peaak-
TOpoM KoTopoi siBisuicsi. Cynb0y H3BATHIX HEraTWBOB OuorpadaM 3HaMEHHTOTO
cuOUpsKa YCTAaHOBUTH HE yJIaloch. TeM He MeHee 4acTb MaTepUalIOB HAyYHOTO
apxuBa AJIpraHOBa COXPAHMIIACh B €TO CEMbE, B TOM YHCIIE OOlee ToIyTopa COTeH
CTEKJISTHHBIX (poTorpadudeckux mracTuHOoK. OHKM OBUTH IepemaHsl B KpaeBemde-
ckuii my3eii B 1950-x rr. ceiHOM Anekcanapa BacuibeBuua — AnekcanapoM AJiek-
CaHIpOBHYEM (HapsAy C OPYTHMH MaTepHAaTaMH CEMBH AJIPHAHOBBIX, BKIIOYAs
KOJUIEKIIMIO HETaTHBOB COOCTBEHHBIX CHHMKOB CHIATYHKa, CACTaHHBIX B KymyH-
nuHckol cten B 1910 r. B X03s1iicTBaxX MepeceieHIeB Pa3HbIX HAIIMOHATLHOCTEN).

A.A. AnpuanoB, OBIBIIUI COTPYIHHK U TUPEKTOpP CEeMHIANaTHHCKOTO My3es,
caM M3 YHCia PelpecCHpOBaHHBIX [8], paboTan B TOMCKOM My3ee TIOUTH 2 ToJ1a — C
16 deBpans 1956 r. mo 16 mexabpst 1957 r., 3aHEMasCch HaydHOH 0OpabOTKOI ap-
XMBHBIX MarepuanoB u (orodonna. OH ke aTpuOyTHpOBAI HEraTHBBI OTIA:
AJrexcannp AJEKCaHAPOBHY JIMYHO BHOCHII 3aITUCH O CIOKETaX, BPEMEHH U MecTe
CHEMOK B OJIHY M3 KHUT MOCTYIUIEHUH (OTO(OHIA, CO3/AaBABIIETOCS B TO BpPEMsI B
my3see [10]. [Ipu 3TOM, KaK BhIACHIIA HCTOPUK cuOupckoii apxeonorun O.b. benn-
KoBa, A.A. AIpHaHOB TOJB30BAJICS COXPAHUBIIUMUCS PEECTPAMH, COCTABICHHBI-
mu Anekcanapom BacunseBudem [2. C. 288]. JlelicTBUTEIHLHO, MHOTHE CIOKETHI U
yKa3aHHbIE B pAJe CIy4aeB KOHKPETHBIC JaThl CHEMOK” MOXHO OBLIO YCTaHOBUTD
TOJIBKO N0 TIMCBMEHHBIM HCTOYHUKAM. J[Ba TAKMX MCTOYHHMKA OBLIN OIyOIMKOBAHBI
O.b. benukoBoii — «hoTogHeBHUKI» A.B. Az[pI/IaHOBa3 C 3alMCsSIMH O BPEMEHH,
CIOXKETax, 00CTOATENbCTBAX ChEMOK, KaueCTBE MOJIY4YEeHHBIX OTIEYaTKOB U Ap. [2.
C. 396-441]. BriosiHe MOXHO COTJIACUTHLCS C TEM, YTO UMEHHO T 3aIKHCH UCIIONb-
30Baj A.A. AIpuaHOB MpH aTpUOYIIMU YacTH HeratuBoB 3a 1915-1916 rr.; como-
CTaBJICHUS OITUCAHUI KaJpOB B THEBHUKE (oTorpada ¢ n300paKCHUSIMH UCXOTHH-
KOB, nepenaHHbix B TOKM, N03BOJIMIN ONpeAenuTh JaTy U CIOXKEThl CheMKH IS
13 merarusos [10. Ne 332/2, 23592365, 2559, 2563-2565]".

Bunumo, momoOHBI peecTp B pacnopsbkeHUH A.A. AnpuaHoBa OBUT TakKe
JUIsl CHUMKOB, CII€JIaHHBIX BO BpeMs myreuiecTBusi Ha Antae B 1906 r., — TouHas
JIATUPOBKA ykazaHa s 16 takux Goto. OcTaeTcst HaaekKaa, 9TO CO BpEMEHEM 3TOT
UCTOYHHK TaKkXe OyZeT BBIIBICH B TOMCKHMX XpaHWIHMIIAX. 71 OCTaIbHBIX HEra-
THUBOB B KOJUIEKLIMU YKa3aHbl MECALl U TOJ] WIM TOJIBKO I'0J] CbeMKH, 9 CHUMKOB He
natupoBaHbl. CeeneHus A.A. AIpHaHOBBIM TIpU aTpUOyIHMHU 3THX (OTO MOTIH
OBITh IMOYEPITHYTHI U3 IMOJIEBLIX JTHEBHUKOB A.B. AlpriaHoBa, Apyrux MaTepHalioOB

' A.A. AipuanoB paboTai Ha JOJKHOCTH CMOTPHTENIS 3aJ10B M OJHOBPEMEHHO C 3THM GoJiee rojia Ha
TOJICTABKH — HAYYHBIM COTPYIHHKOM [9].

2 Tak, COIVIACHO 3aIMCH B KHMI'E TIOCTYILICHHH, c/leNaHHoil A.A. AlpuaHoBbIM, Gasap B 3aiicane Gbut
3acHAT 15 aBrycra 1906 r., n. UpGekckuii B Y CHHCKOM morpanngHoM okpyre — 19 aerycra 1915 r. u .1. [10.
Ne 2354, 2365].

3 Xpanstcs B Mysee apxeonoruu u stHorpadun Cubupn TOMCKOTO FOCYIapCTBEHHOTO YHUBEPCHTETA
(MADC TTY).

* JIns 4acTH HEraTHBOB TAKHMX COOTBETCTBHMH A.A. AIPMAHOB B JHEBHHKE CBOETO OTIA, BUIMMO, HE
HamIel: 8 CHUMKOB, CIENAHHBIX B YCHHCKOM OKpyre u Ypsmxae B 1915 u 1916 rr., B KHUre HOCTYIUICHUH
TOKM oka3anuch JaTHpOBaHbI TOJILKO I'OJIOM.
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CEeMEWHOro apxuBa, BO3MOXKHO, TAKXKe M3 MapKHPOBOK Ha YIAaKOBKax ais (oTo-
TacThH (Hampumep, Ha coxpanupiieiics B Gpormax TOKM kopoOke ¢ agpuaHoB-
CKHMH HETaTHBaMH CTOUT romeTtka ororpada «IIposBiensr 1915 r...'», Ha Tpy-
roi — aBTOPCKasi 3TUKETKA C YracHYBILIEH HAIHIChHIO).

Takum 00pa3om, K aTpuOyIMK HETaTHBOB, cAelaHHOW B 1950-x rT., cienyeT
HOJIXOIUTD C JIOJICH OCTOPOXKHOCTH, ITOCKONBKY OHA B ITOJHON Mepe He SIBIISICTCS
aBTOPCKOM U cJieaHa CITyCTs HECKOJIBKO JECSTUIIETHH MOCie CheMOK. TeM He Me-
Hee OIMCaHMs, COCTaBieHHbIe A.A. AJpHaHOBBIM, TOJaral0, B OCHOBHOM CBOEM
COCTaBE MOTYT CIYXHUTh JOOPOTHOW OCHOBOW ISl JalbHEWIIETO0 W3Yy4eHHUS KOJ-
nexkiuu Onaronmaps oco0oi WHGOPMHUPOBAHHOCTH OMBITHOTO MYy3eHIuka o0 00-
CTOATENbCTBAX JKU3HU POJUTENS, MCIONb30BaHUIO 3amuceir A.B. Anpuanosa,
CKpYITyJIe3HOW paboTe, CBSA3aHHOM C COXpPaHEHHWEM OTIIOBCKOTO Haciemus [2.
C. 19-20]. Ha Ty atpu0ynuro MOKHO ONEpEThCS W MIPU PEUICHUH 3ajad Ipeia-
raeMoro 0030pa KOJUIEKLUH.

HeratuBel A.B. AnpraHoBa mpeCTaBISIOT COOON MOKPBITHIE SMYITbCHOHHBIM
CII0OEM CTEKJSIHHBIC IUIACTHHBI Pa3HBIX Pa3MEpoB: OONBIIMHCTBO HEOONbIIME —
7,5-9 x 12—13,5 cm, HO HekoTopbie U3 paHHUX (GoTo (1880—1890-x rr.) BELACTAIOT-
csl cBoed BenMuuHON — 10 24 % 18 cm. [loutn Ha yeThIpex necsATKax IUIacTUH CO-
XpaHWIach aBTOpCKas HyMepanus CHUMKOB — B IIPaBOM HIDKHEM yriry dotorpad
CTaBWJI IU(PHI B IEJISAX CO3JAHMS OMHCH. JTa JOTajKa MOATBEPIKAACTCS TEM, YTO
HOMEp U CIOXeT Ha ogHoM U3 HeraTuBoB TOKM (Ne 2359) coBnaaaroT ¢ TaKOBBIMU
Ke B OZIHOM |3 3ammceit poronHeBHrKa A.B. Anpuanosa [Tam xe. C. 432].

JBa HeraTuBa, CIAETAHHBIX B Pa3HOE BPEMs U B Pa3sHBIX MECTAaxX, UMEIOT OIH-
HAKOBYIO MapKUPOBKY («47»), Tak kak A.B. AIpuaHOB Besl 0COOYIO OMUCH CIOXKE-
TOB CBEMKH I KaXJOro myTemecTBUS wiu ¢orokaccetsl [Tam xe. C. 396].
CoxpaHuBIIAsiCS MapKUPOBKA HA PAa3UYHBIX CEPUSX CHUMKOB IOCTHTAET IIBY-
3HAYHBIX U JaXe TPEeX3HAYHbIX HU(p (Haubosbmas — «492»), 4To KOCBEHHBIM 00-
pa3oM yKa3bIBaeT HA 3HAYUTEIBHBIA 00BeM (oTorpaguyeckux padboT, KOTOpPHIC
AnpuaHoB Mor mniponenath 3a noutu 40 jeT cBoux ucciegaoBanuii. B aTom xoHTEK-
CT€ YHCICHHOCTh KoJuteKIny HeraTuBoB TOKM BBITTISANT CKPOMHOMW, HO Oiaro-
Japst TMYHOCTH oTorpada u 3ameyaTiieHHBIM CIO)KETaM OHa 00J1aJaeT UCTOPUKO-
KyJbTYPHBIM M HayYHBIM 3HAU€HHEM, a TI0 MPUYHHE XPYNKOCTH MaTepHaja Ipea-
CTaBISICT B HEKOTOPOM CMEICTIE MY3€HHYIO peaKocTh. [Ipr 37TOM KauecTBO ChEMKHU
OOJNBIIMHCTBA (POTO BIIOJHE YIOBIECTBOPUTEIBHOE, Y MHOTHX — OTMEHHOE, 4TO TO-
BOPHT B TOJIB3Y MacTepCTBa U OMbITa ororpada.

XpoHOIIOTHSI MaTepPHANOB KOJUIEKIIMU OXBAaTHIBAET ITOYTH UYETBEPTH BEKa —
18881916 rr., Bpems pacLBeTa AIPHAHOBA KAK UCCIEAOBATENS, U SBISETCS CBOE-
ro pona (hOTOJNETONHCHIO €ro NESITeNbHOCTH, XOTS NaleKo He MomHOoM. «[eorpa-
¢us» cobpaHus CBsi3aHa C MECTHOCTSMH, KOTOpPBHIE IYTCHICCTBCHHUK MOCETHI C
HAy4YHBIMHU U CIIY’)KEOHBIMH LEIsIMH (KaK YMHOBHMK aKLM3HOTO BegoMcTBa Towm-
cKoro rybepHckoro ynpasienus): Hapeimckuii kpait (1888 r.z) 1 3MEUHOTOPCKUI
ye3n (1906, 1910) Tomckoii rydoepunn, CemunanatuHckast oonacts (1906, 1911),
Hpxkyrckas ryoepuus (1900-1901), Enucelickas rydoepHust — MUHYCHHCKHIA ye31

! lanee Hepa36opuuBo.

2 B KHHTE TIOCTYIUIEHHH HAapBIMCKHE CHUMKH TIOMEUeHb! aToil « 1886y, BUIMMO, ommb0YHO: 3TH dho-
TO, COITAcHO ucciegoBaHmsIM Ouorpaduu A.B. Anpuanosa, Osutn cmemamsl uM B 1888 1. [3. C.24-25].
JlaTnpoBKa MPOYMX HETaTHBOB B HACTOSIIECE BPEMsI COMHCHHIA HE BBI3BIBACT, B LIEIOM COOTBETCTBYSI XPOHUKE
ku3HU A.B. Anpuanosa [2—-6].
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(1890, 1897-1898, 1903, 1907, 1909, 1912, 1915), YcuHCKUN TOTpaHUYHBINA
okpyr (1897, 1910, 1915), Ypsauxaiickuii kpait (Hpine ToiBa; 1916).

TemaTHuecKu HETaTUBBI MOKHO YCJIOBHO Pa3eiUTh Ha HECKOJIBKO IPYIIIL.

1. doTokamepa y4eHOTO (PUKCHPOBANIA PA3IHYHBIC IIPUPOIHBIC BUIBI (B KOJUICK-
muu ux Oonpine 20). MHoraa 3to ObUIM OTAEIbHBIE NMpPUMEYaTeNIbHbIE OOBEKTHI —
Cron6st iog KpacHospckom, HomepHas ckana y KonbsiBanckoro o3epa; camo Ko-
JBIBAHCKOE 03epo U Ap. Ho GONBIIyI0 9acTh CepUH COCTABIISIIOT ITAHOPaMHBIE (POTO
ropHbIX pek tora Bocrounoir Cubupu: BepxoBbs Enuces, p. Tanca u ocobeHHO
p- Mana (1903 r.; 13 mT.) — B 3TUX Moa4ac TPYJHOJOCTYITHBIX MECTHOCTSIX AJpH-
AHOB MPOBOJIJI UCCIICIOBAHUS APEBHUX HACKAIBHBIX PUCYHKOB — HAIIMMH COBpE-
MCHHUKAMH OH CYHTACTCS OJHUM W3 IMHUOHEPOB H3ydeHHs merpornudos Llen-
tpanpHON Asmm [11. C. 18-20; 4]. Ho spynurta mHTEpEecOBaIl TaKXe MPUPOTHBIC
00BEKTHI KaK TakoBbIe: B 1890-X IT. U3-110/ €ro nepa BHIILIM CTAaThH, ITOCBSIIEH-
HBIC TIPUPONHBIM OoraTcTBaM EHucelickoil ry0epHHU, CTpoeHHIO ee penbeda u
pexam [12—-14].

2. ®OTOCHUMKHN HacCKaJbHBIX pUCYHKOB B KoJutekimu TOKM mpencraBneHs
eMHUYHBIMH 3K3eMIULIpaMu (Ha OJHOM M3 HUX HM300pakeHbl BCATHUKH, HA JPY-
oM, TO-BUIMMOMY, KOIBITHOE KUBOTHOE U KPYIHOsSYEHcTas pelieTka — o0a mer-
porimda c p. Mana). Heratussl, cBS3aHHBIE C IPYTUMH apXEOJIOTHIECKUMHE H3BIC-
kaausiMu  A.B. AnpuanoBa, NpPEACTaBISIIOT TONBKO BHIBI KYpPTraHOB, TIO3KE
BCKPBITBIX HCCiieoBaTeneM . M3BECTHO, 4TO apXeouor JOKYMEHTHpOBAI (OTO-
rpadUsIMI CBOM PACKONKH, HO MOJOOHBIC HEraTHBEI COBCEM HE OTIOKHINCH B
donmax TOKM.

3. Bornee menpo mpeacTaBlieHbl dTHOrpadguyeckue (poroHabIrOneHu Anpra-
HOBa. B KoJUTeKIM MOKHO HalTH HETATUBHI, CBA3aHHBIC C BACIOTAHCKUMH «OCTSI-
KaMM» (XaHTaMW WIH CEJIbKYyNaMH), Xakacamu, OypsATaMHu, Ka3zaxaMH, COHOTaMH
(TyBUHLIAMH).

OOnekTuB (oTorpada HamenuBaics, B YaCTHOCTH, Ha XapaKTepHBIC OCOOCH-
HOCTH JKHJIBIX M XO3SIMCTBEHHBIX IIOCTPOCK. B KOJUIEKIMH conmepaTcsi CHUMKHU
OCTALIKOTO JIETHETO OEpecTSHOro >KWJIMIIA C HAaBECOM, COMOTCKOM M Ka3aXCKOM
I0pT, OPEeBEHYATOr0 JIOMa 3AKUTOYHOTO OypsATa C MPUCTPOCHHBIM «KPBUIBIIOM OPH-
THHAJIBHOTO THIIa», CAMAHHBIX W KaMBIIIOBBIX COOPY)KEHHH MHOTOHAIIMOHAIHHOTO
HaceseHus 3aliCaHCKOTo ye3/ia u Jp.

OcoObIii UHTEpeC MPENCTABISIOT 3acHIThIe A.B. AIpraHOBbEIM HAMOTHIIEHBIC
COOpY)KEHUs: «Oei» KazaxCKoro Hekpomoys (Mexay p. YpyHxait u CeOuHKOI),
«COBpEMEHHBIC OYpSATCKHE MOTWIIBD» B BHIE BEPTHKAIHHO YCTAHOBICHHBIX AEpe-
BSHHBIX BBITECAHHBIX CTOJIOOB C HAKIIOHHBIMU JOIIATHIMU KPBILIKAMHU U KAMEHHbIE
KJIAJIKH U3 TOPU30HTAIBHO CIOKEHHOTO TUINTHAKA Ha «CTAPUHHBIX OYPATCKHX MO-
ruiax». B 1901 r. yBrnedeHHbI 3THOTpad CcTajg OYEBUAIECM IPOBEACHUS 00psaa
(«mpa3gHecTBa»), YCTPOSHHOTO B HEMOCPEACTBECHHOW OMU30CTH OT YIIOMSIHYTBHIX
TUIMTOYHBIX 3aXOPOHEHUH M, OYEBUIHO, CBI3aHHOIO C KYJbTOM MPEAKOB M MpUHE-

' B OTHOUIEHHHM OJIHOTO M3 HETaTHBOB MMEETCS TaKas 3amuch A.A. AJ[pUaHOBa B KHUTE HETaTMBHOTO
¢donga: «['pynma xypranoB Ha YcTb-Tapisike, neB[ast]cropona [p.] Yioka. M3 mux 7 B 1915 1. packomaHsl
A.B. Anpuanossim» [10. Ne 2362].

? Heckonbko (poT0, HAanpuMep, GbUTH OMy6IIMKOBAHBI B MILTIOCTPHPOBAHHOM MpPHJIOKeHHH K «CHOUp-
CKOW JKM3HWM», COMPOBOXIAs paccka3 O IPOBOAMBIIMXCS apxeojormueckux paborax [15]. B 2014r.
O.b. benukoBoii omy6nankoBaH MaccuB (doTorpaduii A.B. AnpuanoBa ¢ BHAaMu pacKOIOK U apXeoJIorude-
CKHX Haxonok 1915-1916 rr. [2].
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ceHust UM xkepTBbl. DoTokaMepa GUKCHUpPOBaIa IEMEHTHI 00psa — CBEKEBAHHE U
pas3enKy 3aK0JI0TOTrO KOHS.

B komneknuy MMEIOTCS M IpyTHe HEraTHBBHI, CBSI3aHHBIC C BEPOBAHMSIMH CH-
OMPCKUX 3THOCOB, — CHUMKH «OCTALIKHUX JI030B» (M300pakeHUH 1yxoB) B OepecTs-
HOM KOpOOKe'; BUI CHIepe/in M C3a 11 XaKaCCKOTO IIAMaHa B 00/IaueHHH, ¢ OYOHOM.
Ha 6y0OHe geTko mpocMaTpuBaeTCsl XapaKTePHBIH PHCYHOK: IIEHTPAIbHASI TOPH30H-
TaJbHAsI YepTa U BepXHEE MOIYKPYKHE, NEeSIINEe «MHUP» Ha YaCTH, «BEPXHHI» U
CHWKHUI» BCATHHUKH, JIETANIas NTHULA, OPYTUe >KUBOTHBIC, JI€PEBbs, LETIOYKH
B3SIBIIIMIXCSI 32 PYKH Jrosiel. CBUAETENECTBOM IIPOSIBIICHHS XPHUCTHAHCKUX O0BIIaeB
B TOH € XaKacCKOM Cpelie MOTYT CIIY>KUTh [IBA aIpHaHOBCKUX HETaTHBA, 3ameyar-
JEBIIUX «CHEPKHUNA Mpa3AHUK XakacoB Ha KypopTe Lllupa», mpu 3TOM LIEHTpOM
HPUTSDKEHHS MACCHI JIIOACH SIBIISUICS TIPABOCIIABHBIN XpaMm.

Cpenu HEraTHBOB, TAaKXKe OTPAKAIOUIMX YEPTHI 00pa3a KU3HH, BEICHUS XO-
3UCTBa CHOMPCKUX STHOCOB, OTMETUM CHHMOK, IPEICTABIISIIONIHIA CIIoco0 XpaHe-
HUSI «KJanei xueba... (SYMEHBb U MPOCo)» B XJIEOHBIX siMax (YpsHXalCKuid Kpaii),
U (OTO, «CPaBHUBAIOIIEE)» CIIOCOOBI BEPXOBOM €31IbI PA3HBIX 3THOCOB: COMOTA BEp-
XOM Ha OCEIIJIAHHOM OBIKE U PSJIOM — PYCCKOT'O Ha JIOIIAIH.

B HeraruBax, pazymeercsi, MOYKHO YCMOTPETh YePThI BHELTHETO OOJIMKA TIPE/I-
CTaBUTEIICH pa3lMYHBIX HapoaHocTed pyOexka XIX—XX BB., monagaBmux B 00b-
exkTtuB (poTokamepbl. Ho mpu 3TOM JOCTOHHO 0c000TO YHNOMHHAHHS HAPOYHUTHINA
MHTEpeC UCCcliefoBaTeNsl K UX aHTPOMOJIOTHYECKHM XapaKTepucThKaM. B uacTHO-
CTH, B KOJUICKIIMH MMEETCS Tp¥ (DOTO MAIbUMKa®, OTHOCALIEIOCS K yPATbCKOMY
AQHTPOIOJIOTUIECKOMY THILY, CHATOTO B ITOJHBIM pocT aHdac M B IPO(UIb PSIIOM €
pOCTOMEPOM.

4. Cnenyromuii pacrpoCTpaHEHHBINH CIOXKET HeraTuBoB A.B. AxapmanoBa —
Pa3HOTo poja CeJeHUs: U KPOIIECUHBIC 3MMOBBSI B Y CHHCKOM OKpYT€, U «Oe3BIMSH-
HBIC» HEOOJBIINE ICPEBHHU B JIONUHAX CUOMPCKUX PEK, HA CKIOHAX rop, U TOPOJ-
CKHE JIOCTONpPUMEYaTeIbHOCTH. [0 HEKOTOPOH CTENEHU 3TH H300paKEeHUsS TaKxKe
0T MaTepHaji Ui CHOWPCKO# 3THOrpaduu, 9TO MOJIEPKUBACTCS B OTIACIBHBIX
ClIydasix Ha3BaHUSIMH CHUMKOB, 0003HaUE€HHBIMHU B KHUT'€ MOCTYIUIEHUH, — «XaKac-
CKasl JICPEBH», «PyCCKas JIEPEBHs», «OypsATCKas aepeBHs». Ho maHHyr0 kaTtero-
pHIo OTO MOXKHO pacCMaTPUBATh U B O0Jiee IMHUPOKOM acTieKTe — KaK CTPEeMIICHHE
K oToOpakKeHHI0 coBpeMeHHOU A.B. AnpuaHoBy xu3HH CHOMPH, MHOTOOOpPa3HIO
ee 00JIMKOB, B TOM YHCJIE€ CBHJETENHCTBYIOIIUX 00 €€ M3MEHEHUsX, pa3BUTHU. B
koyekiuio TOKM mnomanmu cHuUMKM 11. 3aiicaHa, YapOHMHCKOro u TOIOJIBHO-
MpicoBckoro CeMHITaIaTHHCKON oOmactu, c. 3MeHHOropckoro Tomckoi ryoep-
HuH, 1. UpOEeKCKOro YCHHCKOTO MOTrPaHUYHOTO OKPYra; COXPaHUJIOCh HECKOJIBKO
BUJ0B MpKkyTcka, BKIovast [ 1a3koBCKoe mpeaMecThe, B KOTOpoM Ha pybexe XIX—
XX BB. pa3BOPaYMBAIOCH KEJIE3HOJOPOKHOE CTPOUTEIBCTBO; OAWH M3 HETATHBOB
3arevatsen Bua ToMcka co CpeTeHCKUM XpamoM, noctpoeHHsM B 1907 r. Bosee
BCEr0 COXPaHWJIOCh B KOJUIEKLIMM BHJIOB HACEJIEHHBIX IMYHKTOB MUHYCHHCKOTO
yezna: r. MunycuHck, c. Kapatysckoe, cenenus mo Y CHHCKOMY TpakTy, A. [lapHas
U cOo3JaBaBIIMKCs KypopTHbIi nocenok Illupa B pa3HbIX BUax.

' 310 doto ¥ ABA APYrUX U3 ITOI cepuy GbUTH Tepenanbl A.B. AIPHAHOBBIM T MyGIHKAIHH B H3-
BECTHOM HJLTIOCTPUPOBAHHOM HM3IaHUH, IIOCBSIIIEHHOM CTpOUTeNbeTBY Tpanccuba [16. C. 4-6].

2 CyJs 1Mo 1aTMPOBKAaM HETATHBOB, OTMEUCHHBIM B KHHTE TIOCTYIUICHHI My3es, CheMKa ObllTa POH3BE-
JieHa Ha Aurae B ¢. 3MeuHoropckom [10. Ne 2370-2371].
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5. ®otorpaduu MPOMBINUICHHBIX MPEANPHITAN OTYacTH OBUTH CBS3aHBI CO
CITy)eOHOU NesTenbHOCThI0 A.B. AnpraHoBa B KauecTBe aKI[M3HOTO YHHOBHUKA B
Enuceiickoit ryoepann B 1890-1899 n 1901-1904 rr. HeratuBsl xpaHsT nzobdpa-
JKEHUs psAla 3aBOJIOB, IEHCTBOBABIIMX B MUHYCHHCKOM Ye3/le: BUHOKYPEHHBIX —
Kono6oBoit Ha p. AMbul u SpbutoBBIX OKOJIO ¢. HOBOCENOBO, cojeBapeHHOro —
CkouMHCKOTO, caxapHoro — ['yceBa, xene3oaenarenbHOro — Ha p. AGakan u jp.,
YTO JaeT cuOupeBenaM HArTSAHBIA MaTepuasl 0 UCTOPHH Pa3sBUTHUSI OTEUECTBEH-
HOU uHAycTpuu Ha pyoexe XIX u XX cToneruil.

6. Heckonpko HEraTuBoB, JaTUPOBAHHBIX KHUTOM noctyruiernit 1903 u 1915—
1916 rr., oTpa3uny BHMUMaHUE, YACICHHOE AJIPUAHOBBIM COCTOSHHUIO 30JIOTOIPO-
MBIIUIEHHOCTH B MIPUTPAHUYHBIX MECTHOCTSAX — Y CHHCKOM OKpyre, YpsHxaiickoMm
Kpae. Pa3paboTka mpunckoB ObUIa TECHO CBSI3aHA C PACCENICHHEM B 3TOM Majo-
JIOJHOM Kpae pycckux. JlaHHOE sBJIEHHE TaK)Ke MHTEPECOBAJIO UCCIIENOBATENS, O
YeM MOXET CBHUJIETENICTBOBATH Psii POTO TOTO jK€ BPEMEHHM, OCBEILAIONINX OCBOE-
HUE U 3acelieHue NaHHbIX Tepputopuid: «Cxupasl xiaeba Ha p. Tance», «baxya Ha
p. Tamnce ocenbron, «Ycanpba pycckoro npombinuieHHUKa JieonoBa A.K. Ha YUep-
rake», «YpsHaxanckuil kpaid. ITo YcrnHckol KonecHON gopore» u Jp.

7. Konneknus moHecna 0 HAC JiBa MapHBIX (OTOMOpPTpeTa Opy3ed U eIuHO-
MbIieHHUKOB A.B. Anpuanosa — I'.H. [loranuna u M.B. 3arockuna — u moptper
O/IHOTO 3arockuHa B MHTEphepe ero aoma noxa Mpkyrckom B c. ['panoBumHa. O1H
¢dorto, kKak u OOJNBIIAS YACTh JAPYTUX B JaHHOM COOpaHHHU, HACKOJIBKO H3BECTHO
aBTOPY JAHHOTO OYEpKa, A0 CHX HOpP HE OBLIN OIMyOJIMKOBAHBI.

Komneknusi, KOTOpyI0 MOJKHO pacCMaTpUBaTh Kak CBOETO pojia BEIOOPKY, TaeT
MPEACTaBIICHHE U O PEeaHsX, 3aleyamieHHbIX (oToKaMepoi, 1 o camoM (oTorpa-
(e-nuccnenoBarene, Kpyre €ro HHTEPECOB, B KOTOPBIA BKIIIOYATIMCH HE TOIBKO CTa-
pYHA, «OKaMEHEBIIas» U «OKUBas» (T.€. apXeoJorusi U dTHOrpadus), HO U COBpE-
MEHHOCTb, HE TOJIKO TPaAHLIHUs, HO U HOBAIIUA.

[MonBoast uror 0030py KOJJIEKIHUH, CIEAYET ellle pa3 NOJYePKHYTh €€ UCTOPH-
KO-KYJIBTYPHYIO, HAYYHYIO IEHHOCTh. OHa MOMOIHAET COO0M HE CIUIIKOM OOIIHp-
HBIH CBOJ M300pa3HTENBLHBIX UCTOYHUKOB IO UCTOpUH, dTHOrpaduu Cubupu, co-
MIPEAETBHBIX C HEI paliOHOB, & TAK)X€ HCTOPUM WX W3Y4eHHs] B KoHue XIX —
Havgasie XX B. KpoMe TOro, KoJmekmus MpeaocTaBiIsieT JOTOIHUTEIbHbBIN MaTepu-
an k ouorpaduu A.B. AnpuaHoBa — 0JJHOTO U3 MIPU3HAHHBIX KccienoBareneit LeH-
TpalbHOU A3WH, 3aIIUTHUKA HHTEPECOB €€ MaJOYUCIECHHBIX ATHOCOB.

Jo6aBuM, 9TO COXpPaHHOCTh MHOTMX HETaTHBOB OCTAaBIISCT XKEJATh JIyUIIETo:
HECKOJIbKO IUIACTHH PacKOJIOTO WM UMEIOT TPEIUHB], MHOI'ME — YTPAThl IMYJIbCHU-
OHHOTO CJIOSI 10 Kparo, MHOTJa 3HauYnuTeNbHble. OCTPO CTOUT BOIPOC O KOHCEpBa-
LMY HEraTMBOB U H3TOTOBJICHUM KAaUECTBEHHBIX OTIIEYATKOB C MCIIOJIb30BAaHHUEM
COBPEMEHHBIX TEXHOJIOTUH.
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COLLECTION OF PHOTOGRAPHIC NEGATIVES OF ALEXANDER VASILYEVICH
ADRIANOV IN THE TOMSK REGIONAL MUSEUM

Keywords: petroglyphs; Buryats; Tuvinians; Khakas; studies of Asia; photos.

Alexander Vasilyevich Adrianov has left a noticeable mark in intellectual and public life of Sibe-
ria of the late 19th — early 20th century as archeologist, ethnographer, journalist, public figure, one of
ideologists of the Siberian regionalism. In the 1950s the son of the researcher handed over more than
150 photographic negatives to the Tomsk regional museum of local lore.

The footage was taken during a scientific and official travel of A. Andrianov in Siberia: Narym
territory (1880s) and Zmeinogorsky district of Tomsk province (1906, 1910); the Semipalatinsk region
(1906, 1911); Irkutsk province (1900-1901); the Minusinsk district (1890, 1897-1898, 1903, 1907,
1909, 1912, 1915), Usinskiy frontier district (1897, 1910, 1915), Uriankhayskiy territory (now Tuva;
1916) the Yenisei province.

In a collection it is possible to allocate several theme groups.

The camera of scientist recorded different types of nature (collected more than 20). Most of this
series is panoramic photos of mountain rivers in the south of Eastern Siberia, especially the Mana
River (1903, 13 pcs.). In this area Adrianov explored ancient rock paintings. Images of petroglyphs in
the collection are rare, as well as photos of ancient Siberian burial mounds, which became object of
archaeological research by Adrianov. Photos archaeological excavations in the collection are not
available.

Ethnography of peoples of the North and Central Asia (“Ostyaks”, Khakas, Buryats, Kazakhs,
Tuvinians) are represented by more numerous photos. Negatives captured the image of different ethnic
groups, the characteristic features of their dwelling, outbuildings etc. Of particular interest are images
of gravestones of the Kazakh necropolis (near the Urunhai River), Khakass shaman in vestments, epi-
sodes of ritual with the sacrifice of a horse (Buryats).
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Collection contains photos of different settlements the Asiatic Russia. Views of the Minusinsk
district of the Yenisei province prevail over others. At that photographer was interested not only Sibe-
rian olden time, but also new features in life of region (construction of railway, for example). The set
of photos captured distilleries of the Yenisei province and the gold mines at its border areas, which are
economic mastered Russian.

The collection has a historical, cultural, scientific value. It adds to sources set of history and
ethnography of the Siberia, its adjoining areas, their research history in the late XIX — early XX centu-
ry. It also provides additional material to the biography of A.V. Andrianov, who is one of recognized
researchers of the Central Asia, defender of interests of its ethnic minorities.
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TEXHOJIOI'UsA, IEP@OPMAHC 1 COXPAHEHHUE KYJIBTYPHOI'O
HACJEAUA, WJIIN MEJABEXUU ITPA3JTHUK U MEJUALEHTP
IOTAHCKHUX XAHTbI: CHBUPCKU BAPUAHT

B 2008-2010 ze. 6vin paspaboman u ocyujecmeier HAy4HO-NPUKIAOHOU NPOeKm CO30AHUsA
Meouayenmpa xaumolickou obwursl Ayn-Ax. [Ipoekm 6bvL1 4acmvio MedcOyHapoOHol npo-
epammor FOHECKO no co30anuio medcoyHapoOHou cemu UHOUSEHHbIX Meouayenmpos. Bo-
Kpye npoexma o0beOuHUIach UHUYUAMUSHAS, SPYNNA 102AHCKUX XAHMbl — YI1eHO8 OOuuHbl
Ayn-Ax, komopuvie paspabomanu Ycmae meduayenmpa u OCHOBHblE HANPABNEHUs Oeameb-
Hocmu. KynoMuHayuonHuiM 3nu3000M COBMECMHOU y4eOHO-UCCIe008aMENbCKOU pabombl
Ovina SKCneouyus y4acmHuKos ceMuHapa emecme ¢ agmopamu npoekma no p. bonvuioii
FOzan, 3agpuxcuposannas sudeokamepoii u yugdposvim Gomoannapamom cnyoeHmamu ce-
munapa. Mamepuane: neenu 6 ocnogy gunvma na DVD, noceauennozo pabome 06uuHbl 1o
soccmarosieruro mpaouyuii Meoegeosicbe2o npazoHuka.

KitoueBble cioBa: meduayenmp, 102aHCKue Xaumol, KyIbnypHoe Hacleoue, Meogedxcobs ye-
PpeMoHusL.

B 2004 r. Idyma XaHThl-MaHCHHCKOTO aBTOHOMHOro oOkpyra (XMAO) —
IOrper npuHsiia 3aKOH 0 COXpaHEHUH KYJIbTYPHBIX TPAJUIHIA KOPSHHBIX HAPOJOB
[1], omHako B KOHIIE MOPOTH, BEIMOIICHHOW OJIATUMH HaMEPEHHSIMH, KOPCHHOMY
HApOIy HE Iajll BO3MOXKHOCTH C(OPMYIHpPOBATH CBOHM NPHOPUTETHI B 00JIACTH
KyJIbTYpbl M peanu3oBaTh UX. CIOXKETHI, CBS3aHHBIE C KOPEHHBIMH >KUTEISIMU
XMAO, BpeMsi OT BpEMEHU MOKAa3bIBAIOT 110 MECTHOMY TEJIEBUACHHUIO, HO IO
OonpIIelt YacTH 3TO UCTOPUH «C MECTHBIM KOJOPUTOMY, pacCKa3aHHBIC JIIOIbMU
WHOM KyNnbTypbl. Y KOPEHHBIX KHUTENed HET JO0CTyNa K MEAMATEXHOJOTHUAM H
MIpeXae BCero K pacckazy o cebe or meporo juna. OTcyrcTBHe cOOCTBEHHOIO
rojoca B KOHTEKCTE HETaTHBHOW KyJbTYpPHOW AMHAMHKH IUIOXO OTPaXKaeTcsl Ha
BBEDKHBAHUH ATOH KyJIbTYpHl. TOJIBKO JOCTYH K MEIHA MOXET OTKPBITh MPOCTPaH-
CTBO IJIsl AMajora, Tak HEOOXOJUMOro Ui KYJIbTYPHOTO M IUBHJIM3aLMOHHOTO
COCYIIECTBOBAHMUS.

B 2008-2010 rr. aBTOp cTathut coBMecTHO ¢ J.0. Yurerom (CIHIA) paspabo-
Tald W OCYLIECTBHJIM HAayYHO-PUKIAAHON NMPOEKT CO3MaHUs MeIUalleHTpa XaH-
Thiiickoi oOumHbl AyH-Ax (Cypryrckuil paiion, p. bonpioit FOran). [Ipoext 6511
yacTeio MexayHapoanoi mporpammel FOHECKO no cozmanuio mexmyHapoaHOU
CeTH MHIUTCHHBIX MEIHWAIlCHTPOB M COBMECTHBIM JICTHINEM MOCKOBCKOTO biopo
IOHECKO u ¢onna badhdano Tpact (CLIA, Hero-MeKkcHKO), JUPEKTOPOM U CO-
3/1aTesieM KOTOpOro ObUT KPYMHEHIIWN WHACHCKHN THcaTeNb, Jaypear [lymurie-
posckoit npemun Cxot H. Mamaneii.

[IpoekT mpecnenoBan HECKONbKO 1ieneil. Bo-nepBbiX, cOOCTBEHHO, CO3/AaHUE
MEINaIeHTpa, OCHAIICHHOTO KOMITBIOTEPaMH C MPOTPAMMHBIM OOECIICUEHHEM,
MIO3BOJISTIONIMM C(OPMUPOBATH AJIEKTPOHHBIA HCTOPUKO-KYJIBTYPHBIH apXuB, pe-
JAKTHPOBATh BHICOMATEPUAIIBI, paboTaTh HaJ BeO-caiiToM OOHIMHEL BO-BTOPHIX,
o0y4yeHHe U MOArOTOBKA aKTUBUCTOB OOIIMHBI AJIsl cOOpa U apXWMBU3ALMHU JIOKAJb-
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HBIX MATEPUAIIOB MO TPATUIMOHHOW KYNBTYype M yCTHOH HCTOpUH. B-Tperhux,
LEHTP MOJDKEH OBUT CTAaTh IMOPTAIOM, OTKPBIBAIOIIMM OTaHCKHM XaHTHI TOCTYI K
r100aIFHOMY CETEBOMY COOOIIECTBY, IIKOJOW KOMITBIOTEPHOH TPaMOTHOCTH H
0a30¥ U pa3BUTHS IPOTPAMM IO COXPAHEHUIO KYJIBTYPHOTO HACICAMS MO WHH-
[IUATUBE U TIOJI KOHTPOJIEM MECTHOT'O OOITMHHOTO CAMOYIIPABIICHHSL.

IOranckue XaHTBI IPEACTABISIOT COOOH CaMyI0 KPYIHYIO 3THOTpapHIEcKyro
obmmay B XMAO, HacumthiBaromryro Oonee 800 demoBek. OHH HCTOPUYECCKH
HacesstroT Oepera bonbmoro Orana ¢ mpuTokamMu U rOBOPSIT HAa IOTAHCKOM Hape-
YUHM CYPryTCKOTO (BOCTOYHOXAHTHIMCKOTO) auanekra. Oran mo xonma 1990-x rr.
elIe OCTABAJICA 0YaroM aBTOXTOHHOM yropCKOW KyJbTypbl, OCHOBAHHOM Ha Tpaju-
[IUOHHBIX MPOMEBICTAX, 0XO0Te U coduparenscTBe. C Havalla HOBOTO CTOJNETHS 00-
IIMHA, CTHCHYTas Y4YacTKaMH HePTeI0O0bIuH, MEPEKUBACT TITyOOKHH COIHMAIBHO-
OKOHOMUYECKUH M KYJIbTYPHBIA KPU3UC, KOTOPBIN BBIPaXKacTCsl B (parMeHTAIINN
TPAIUIIMOHHOTO 3HAHUS, Pa3MBIBAHUH 00BIYAEB, OTKAa3¢ OT BEPHI OTIOB U MEPEX0Ie
B MPOTECTAHTCKUE ICHOMHHAIINA MHCCHOHEPCKOTO TOJKa. YyBCTBO OE3BICXOIHO-
CTH, BBI3BIBAEMOE KPU3UCOM, yCYI'yOJISIeTCSl TEM, YTO XaHTBIHCKOE ITOKOJICHUE HY-
JIEBBIX SBIISICTCS UCKITIOYUTENBHO MOTPEOUTEISIMA MAaCCOBOM KYJIBTYPBL, HE UMCFO-
IIMM BO3MOXKHOCTH OOPECTH CBO TOJIOC WITH COOCTBEHHYIO TIEPCIICKTHBY.

[IpoexT BKIIOYANT HECKOJIBKO MPAKTUIECKUX JIEMEHTOB: TOCTYH K HMH(pOpMa-
in yepe3 MHTepHeT 1 cCOOCTBEHHO METUANEHTP KaK MECTO MPOBEICHHUS KIIACCOB
M0 KOMIBIOTEPHOW IPAMOTHOCTH U HAaBBIKAM OOpAIllEHHs C BUACO000PYIOBAHUEM,
CEeMHHAPOB I10 TTOJITOTOBKE aKTHBUCTOB ISl cOOpa, JOKYMEHTAINH U apXUBU3AIHN
MaTEpHANOB IO KYJIbType M YCTHON UCTOPUH OOIIUHEI. ABTOPHI MIPOEKTA IPOBENN
CEPUI0 CEMUHAPOB IO MOATOTOBKE MaTepHAIbHO-TEXHOJOTHYECKOH 0a3bl ans 00-
IMUHHOTO apxXuBa ¥ PAa3BUTHIO MPOTPaMMBI 10 COXPAHEHUIO HCTOPUKO-
KynpTypHOro Hacienus FOrana. IIoCKONBKY aBTOPBI NMPOEKTa B TEUEHHE MPEIbI-
Iymux aBaanate jiet padboranmu B CypryTckoM paiioHe, TO BCe COOpaHHBIE MOJie-
BbIC MAaTEPHAIIBI 10 FOTAHCKOMY KYJIBTYPHOMY apealy, BKIIOYAoNe GOTo- U BH-
JIC0apXHB W AyIHO3aIMCH, KOTOPHIE MBI OIM(POBAIN C aKTUBUCTaMHU OOIIMHEL,
JeTJIA B OCHOBY apXuBa MeIUalleHTpa. Bo Bpems 3aHATHI y4aCTHUKH HAIIUX Ce-
MUHAPOB COBMECTHBIMH YCHIIMSAMH (POPMHUPOBAIH MPOrPAMMY IO BEIIBICHHIO U
JOKYMEHTHPOBAHHIO HOCUTEJICH WBBIX TPaAUIMNA, 00CYKIAaTH U yCTaHABINBAIN
MPOIEYPHI IO YIPABICHUIO APXHUBOM H KYJIBTYpPHBIMU pecypcamu. COBeT aKTHBH-
CTOB YTBEPIHII IPUOPHUTETHI sl paOOThI MEAHAIICHTPA U IPOTPAMMBI KYJIbTYPHOI
KOHCepBarmy. KylTbMIHAIMOHHBIM SIH30[J0M COBMECTHOH YydeOHO-MCCIIEOBATEIIb-
CKOH paboTHI cTaja SKCHEeTUNNS YIACTHUKOB CEMUHApa BMECTE C aBTOPaMH IPOCK-
ta 1o p. bompmoit FOran, camocTosTenpHO 3aQUKCHPOBAHHAS BUICOKAMEPOH U
muGpoBbIM (hoTOANIapaTOM CTYICHTAMH CeMHUHapa. MaTepualibl CheMOK ObLIH
npeobpazoBanbl B DVD-dunbm, dhokycupyrommiics Ha paboTe OOUUHBI 10 BOC-
CTAHOBJICHHIO TPaauIUii MeIBeKbero mpasIHUKa, KOTOPbIA, KaK MBI HaJCsITHCh,
MoTr OBl MOOWIJIM30BATh YEIOBEUESCKHI 1 OOIIMHHEIA PECYpC IOTaHCKUX XAHTHL.

O06cKko-yropckre MeBe)XbU UTPHIIA, HCTOPHUECKOE PA3BUTHE HEOJIUTHIECKO-
r0 MUPKYMITOJSIPHOTO MEIBEKBETO LEPEMOHHATN3MA — 3TO ICHTPAIBHBINA U, BO3-
MOYKHO, IPEBHEHINHIA OOPSIOBBIA KOMIUIEKC KOPEHHBIX HAPOJOB XaHTHI M MaHCU
[2; 3. C. 7-8, 4]. CeromHs MeIBEXbs IIEPEMOHUS MPOJOKACT (PYHKIIMOHUPOBATH
Kak 00pa3oBaTeNbHAsI PEAKTYAIN3aIsl TPAIUIIMOHHBIX BEPOBAHIHA U PETIO3UTAPHIA
VHHUKAJIBHOTO MUPOBO33PECHUS, SKOJIOTHYECKOTO 3HAHUS U OOBIYAEB, KAXKIBIA dIie-
MEHT U3 KOTOPBIX HAXOIUTCS B JaHHBI MOMEHT ITOJ YIPO30il ITOJHOTO MCYE3HO-
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BEHMsI. DTO TAaKXKe CTUMYJI JUISl UCIIOJIb30BAHUS] HAXOSIIUXCS IO/ YTPO30H Hcues-
HOBEHHUSI JINTEPATYypPHOT0, XYA0KECTBEHHOTO PETUCTPOB XaHTHIIICKOIO U MaHCHii-
CKOTO SI3BIKOB (CKa3aHUH W MECEH U APYTHX KaHPOB TPAIUIIMOHHOTO KPEaTUBHOTO
nepdopmanca). MenBexbsi IEepeMOHHs CTajla KITIOYEBOH MO3WIMEH M SKOpeM
KyJIbTYpPHOTO HACJIeIUsl M HAEHTUIHOCTH 0OCKO-YTOPCKHUX HAPOIOB U IepBoii ObLIa
oduIMaTbHO BKIIOYEHAa B HOBBIM PEECTp KyJIBTYPHOTO JYXOBHOTO HACIECIUS
XMAO-Orps

XoTs MHOTHE YMCHUS ¥ HaBBIKH, TpeOyeMbIe B IMITPOBH3aIMOHHON YacTH Iie-
PEMOHHY, HE HOCSAT COBEPIICHHO CIIEIU(PHISCKOTO XapakTepa, HalpuMep, CKa3u-
TEJIBCTBO, HHTEPMEINS, IIAHTOMIMA HJIM XOpeorpadusi, HO OTCYTCTBHE MPAKTHUKH,
IUIOXO€ 3HAKOMCTBO C TpajulMedl MPEensTCTBYIOT BOBJICYEHUIO HOBBIX CHJI JUIS
yugactus B nepeMonun. Emie 6omee cepbe3Hylo 03a004CHHOCTD BBI3BIBACT IIECEHHAS
Tpaaunusi. C yTpaTod 3TUX CIIOXKHBIX IMECEHHBIX TEKCTOB JIMTEPATYPHBIN PETUCTP
HALIMOHAIBHOTO S3bIKa Pa3MbIBAETCS HACTOIBKO, YTO OCTAETCA TOJIBKO PasroBOP-
HBII perucTp. YCTHas KyabTypa MOABEPraeTcs MpoLEecCy IPO3UH, KOIUUECTBO TPa-
JOUIAOHHBIX CIICIIMAIN3AIIA BCE COKPAIIACTCS, POJIb UX HOCUTEIICH KOHCOMUANUPY-
eTcsl, MOKa >KMBas KyJbTypa TaeXHbIX OXOTHHUKOB HE CBOAMTCS OKOHYATEJIHHO
TOJIBKO K CEMEHHBIM M JIMYHBIM 00ps/aM, KOTOpbIe He TPeOYIOT HU OCOOBIX HaBbI-
KOB, HU BIIQJICHUS JIUTEPATYPHBIM PETHCTPOM WIIM 3HAHUS CIIOXKHBIX BEpOaIHHBIX
JKaHpoB. TeM He MeHee Te, KTO NMPHHUMAJ yJacTHEe B MEIBEKBUX IEPECMOHHMSX,
0COOCHHO Te, KOMYy celdac Ooibine 45 JeT, SBISIOTCS HOCHTEISIMU MACCUBHOTO
penepTyapa, KOTOPBIH B HEKOTOPBIX CIyJasx MOXKET OBITh aKTHBU3UPOBAH.

Menuanentp FOranckoit oOmuHbl SyH-SIX MaTepuanm3oBaics IMOCIe Trona
noarotoBku B 2009 r. B c. Yryr. O6mmHa fyH-SX BbLIenwIa U HEro mpocTop-
HYIO KOMHATY MEXIy OPHCOM W MarasMHOM OOIIMHBL. B TOM e roay ObuT co3naH
TIEPBBIN BapHaHT BeO-caiiTa OOIIMHBI, a JUPEKTOPOM IieHTpa BeiOpan Erop Ilasio-
B4 KunsmuH. Ilocne yxe ynoMsHYyTOH SKCHEAUIMM yYaCTHHKOB CEMHHApPOB 110
Bonbmomy FOrany Erop Kunsimun ¢ aktuBuctamu nentpa B 2010 r. 3agymanu u
MIPOBEJIN MEIBEKBIO IIEPEMOHHIO B fopTax KuHAMHHBIX. MOXXHO yTBEpKIaTh, YTO
[JIaBHBIM HMIIEPATUBOM OTPOMHBIX YCHJIMH IO OBJAJICHUIO TEXHOJIOTMYECKUMHU
HABBIKAMH 1 OJJHOBPEMECHHO TIOTPY)KCHUIO B TIIyOMHBI aBTOXTOHHBIX TPAIHUIIUH IS
IOTAHCKUX YYAaCTHHKOB CEMHMHApOB, JIIOJCH CpPEIHEro Bo3pacTa, 0OpEeMEHEHHBIX
CEeMbBSMH, AETHMH M XO3HCTBEHHBIMH OOS3aHHOCTSIMH, ObITa HaJSKAa BO3POIHUTH
ITynu Kot («menBexuil gom» — MenBexbs liepeMoHusi). ClI0KHOCTb 3aaud CO-
CTOslJIa B TOM, YTO TOCJIENHSS IepeMOHHs uMena mecto B 1995 r., T.e. 3a maTHa-
IIaTh JIET TIepe]l ONHCHIBAEMBIMU COOBITHAMH, M HUKOTO M3 CTAPBHIX IOTaHCKHUX HC-
nonHuTeneit [lynu apeix (MeaBEXbUX MECEeH) K TOMY BPEMEHH B JKUBBIX yXKE HE
Obu10. Perenne ObLTO HaliieHO B 00BIYae, COTIIACHO KOTOPOMY, €CIIM HET JIOMAIll-
HUX UCIOIHUTENEH, TO UX MpHTriamany co croporsl. B Kunsmuackom ciydae 3to
6butn Cepreit Bacunsesnd Keunmos (p. Tpom-Eran) u Msan I'puropseBuu Kante-
poB (p. Ail-Ilum). VkasaHHble reorpauyeckue JOKand OOpa3yloT KOHTAKTHYIO
30HY, I'/Ie BCTPEYAIOTCS JIBE TPAIHUIINN: BOCTOUHOXAHTHIICKas U ceBepHast. OuH n3
ucnonuureneit (U.I'. KantepoB) u Obu1 HOcuTeneM ceBepHoi Tpaguiuu. Korna o
WCHOJHSI JUIMHHBIE OOPSAA0BBIE IECHU, €r0 ayAUTOPHUs, HE BIAJCIOLIasl CEBEPHBIM
IUaJIeKTOM W (DOHOBBIM 3HAHWEM TPAIHIINH, paccpeloTadnBaiach, OJHAKO KOTIa
BO3BpAIIANICS MCHOJIHUTEIb, BIAACIONINNA BOCTOYHOXAHTHIICKIM BapHaHTOM Tpa-
quiu (C.B. KeunMoB), Bo3Bpalaics U aKTUBHO-KOJUIEKTHBHBIN XapakTep Hei-
cTBUA. J{MaNeKTHOCTh U BapHaTHBHOCTh YTOPCKUX TPAIMIUH erie 0oee 04eBUIHO
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ObUIM MaHHU(DECTUPOBaHbI YK€ Ha CIEIYIOIIEM IMpa3JIHUKE, TPOBEACHHOM Menua-
neHtpoM B 2015 r., xorzma xo3sieBa roranckoro Ilynu Kor nmpuBneknan K y4acTHro
JEMBSHCKUX copoandell. 11X meppopMaHCHl BBISBIIIHN, BO-IICPBBIX, «IIPECI3HAHKE
ayJIUTOPHH, BIAACIONICH OOMICH MaMsITHIO TPAJWIMK, a BO-BTOPHIX, TO, YTO 3Ta
KOMITETEHIIUS OUeHb UG epeHIIpOoBaTach B 3aBUCUMOCTH OT BO3pacTa y4acTHH-
KOB. XOTSl HEKOTOpBIE OOIIHNE MPEACTaBICHHUS O 0Aa30BBIX MPHUHIMIIAX [IEPEMOHUN
IIPUCYTCTBOBAJIM BO BCEX BO3PACTHBIX I'PYIIAX CO3HATEIBHOI'O BO3pacra, HO MO-
JOJIBIE JIFOJIH, KOTOPBIE TLIOXO TOBOPIIIU WK CJ1a00 MOHUMAIH POTHOM S3BIK, YK
HE MOTJIM a[JeKBaTHO MHTEPIIPETHPOBATH KIIIOUEBBIE OOPSTIOBBIC CHMBOJIEI.

Coo6piTrie 2010 1. BKiIFOUYaNO 6oJiee CTa MeceH, MOJIMTB, HAPPATUBOB, CIICHOK U
WHBIX KOMMYHUKATUBHBIX aKTOB. YYAaCTHUKU LIEPEMOHUHM CPEIHEr0 U MOMKHUIIOTO
BO3pacTa OYCHb CIICJUIN 33 COOIIIOJICHUEM IOPSIKA PUTYAIbHBIX JCUCTBUH. DTa
CHHTarMaTH4ecKasl JIMHUA 00pa3oBajia CKEIETHBIM KapKac, KOTOPHIH BBIIEINI Iie-
pEMOHHUAJIbHBIE JEWCTBUS U3 MOBCEIHEBHBIX.

[Tynu Ap unu Boit Ap — 3TO neceHHbIe KaHpbl MeIBekKbeil nepeMonun. OHu
paccKa3bIBalOT O MPOUCXOXKJICHHWH, O CIycKe ¢ Heba (ueHTpanbHas axis mundi
YTOPCKOT0 KOCMOCa), O )KU3HHU Ha 3eMJie, 0 HaKa3aHUH, HAJI0)KEHHOM Ha MeJBeIs U
YeJIoBeKa 3a HapyllleHHe Tpaauluuu. MeaBexpu necHu Ha KOraHe B 3HAUUTENBHO
Oonplrel CTEreHH, 9YeM MHU(OIOTHYECKHE HAPPATUBBI, SBISIOTCS CAMBIM CyIIe-
CTBEHHBIM KOMIIOHEHTOM LiepeMOHHUU. OHM BBIAENSAIOTCS U CBOEH MPOTSKEHHO-
cTh10. I3 YCTHOHM Tpagully Mbl 3Ha€M O MHOTOYaCOBOM HCIIOJIHEHUH ATHUX IECEH.
B coBpeMeHHOI I0TaHCKOH pefakIiK MPOTSHKEHHOCTD TeceH Kosebanack ot 20 1o
40 muH. CorylacHO caMUM HCIIOJHUTENSAM OHU IeJIU PEeNyLUpPOBAaHHBIE BapUaHTBHI,
uzberas JOJruX MOBTOPOB.

[Tocne ucnomHenust cakpaibHbIX nieceH Teita Ko (Xo3simH Mensess) nmpuHec
IUIATKM U OTpe3bl — IOJAapKu IoueTHoMy roctio. Ilocie unepemonHun mensenb
«YHOCUT» TIOJapKHU B BEPXHUN MHUD, TJI€ paclpeneisieT X Mexay JpyruMu 0oxe-
ctBamu. OT HUX, COTJIACHO CBALIEHHBIM TEKCTaM, OH MOJIy4aeT MaruyecKyro CHIy,
C KOTOPOi1 BO3BpaIaeTcs Ha 3eMITt0 X03IMHOM Jieca, YTOOBI paclpeeiiaTh T00BITy
U TYHIHUHY. B 3TOM cMbIcie MeABEX Uil OOPSIOBBIA KOMILJIEKC — 3TO CHUMBOJ
CIPaBeUIMBOTO B3aMMOOOMEHA, MPOHUKAIOIINK BO BCE YPOBHHU JKU3HU BOCTOYHBIX
xaHTbl. [lepeMoHMsI MOAENMPYET CIELUabHbIM CTaTyC MCIIOJIHUTENS CaKpajJbHbIX
IIECEH U XO35MHA MEIBEs, MEAUATOPOB, KOTOPHIE OCYILECTBIIAIOT KOHTAKT C AY-
xamu. Jlunanornyeckas npupoaa LEPEMOHHUH OTPaXKeHA B CUMBOJIMYECKUX CBS3AX
MEX]ly IByMsI CTOPOHAMH JUaJIora: YeJIOBEUECKOro KOJUIEKTHBA U MEIBEIS C IpY-
TUMM TPAaHCLEHIEHTHBIMU CyllecTBaMu. HekoTopele 31€MEeHThl LEPEMOHUU IIpe-
Teprenu BuguMble u3mMenenus. C npyroit croponsl, Mugosiorndyeckas chepa oxa-
3ajach HamOoyee Pe3NCTCHTHA K M3MEHEHHIO, MOCKOJIBKY OHAa OCHOBBIBACTCS Ha
KapTuHe Mupa. Mudomormgeckue TEKCTHI HE MPETEPHENH CYIECTBEHHBIX H3MEHE-
HUH. A Te, KOTOPBIE MPOU3OILIH, MOTYT OBITh OTHECEHBI, BEPOSTHO, K PETYIIIPHBIM
BapUalysM, TUIIMYHBIM IJIs1 00psina U (OJBKIOpa, KOTOPBIE MOTYT CYIIECTBOBATH
TOJIBKO KaK JKUBAsl TPAJHIHS, €CIIM HOCHTENN aJalTHPYIOT UX K KOHKPETHBIM 00-
CTOSITEIBCTBAM. DTa YCTOHYUBOCTH MPOSIBISICTCS JBOSIKO, TIOCKOJBKY YeM OOIIbIIe
OrpaHUYCHUN B UCIIOJIHEHUH, TEM MEHee IUTACTHYEH TEKCT, YTO YacTO BEJAET K He-
00paTHMBIM yTpaTaM, TaK KakK CY)KaeTcsl Kpyr BO3MOXKHBIX UCTIOJTHUTENEH.

Y4YacTHUKHN [IEPEMOHHH UCTIONB30BATIH CBOHM HAaBBIKU U CIIOCOOHOCTH HE TONb-
KO B MPOBEJEHUM MPa3IHUKA, HO U TIIATEIbHON JOKYMEHTAllMU BCEX €ro 4acTeil.
Onu ckavanu B cBoi apxuB Oosee 40 ['6 Bueo, CHATOTO Ha BHICOKAMEPY aKTHBH-
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CTaMH LEHTPa, ¥ HONONHUTEIbHBIe 60 ['0, CHATHIX aBTOPaMU MPOEKTa IOraHCKOTO
MeauareHntpa, u 6onee 300 gortorpaduii. Bce BMmecte cocraBmino 6omnee 30 9 cheM-
k1. BriocnencTBun cayHATPEeKH meceH ObUTH OTIENICHBI OT BUAEO U IPEBPAILCHEI B
Mn3-popMaT Al TOro, YTOOBI MX MOT MOJTYYUTh KaXKIbIH wieH ooumHel. Hexoro-
PpBIC SIH305BI IEPEMOHIH OBLTH BHECCHBI Ha BeO-caiT http:/yaoun-yakh.ru/

MBI OTMETHIIH, YTO W3MEHEHHS B OOJBIIMHCTBE CBOEM MMENH KOJIHYECTBECH-
HBIH, a He Ka4eCTBCHHBIN XapaKkTep, Kak, HalIpuMep, pPeAyIHPOBAHHOE UCTIOTHCHNE
ITymu AppIx, 3a cHeT HCKIIOYCHHS MOBTOPOB. KOHTEHT M MOJTHKA TEKCTOB OCTa-
mich 6e3 m3meHeHuid. CaMblil OOJBIION CTPYKTYPHBIM CIBUT IPOU3OIIEI B 3aKJIIO-
YUTENbHON YaCTH IIEPEMOHUH, IOCKOJIBKY HE ObliIa HCIIOHEHA MIECHS OTIIPABIICHHUS
MenBens B HeOecHbI joM. He HaNDIOCh WCTIONHHTENS, BIAJCIONIETO 3TUM Ca-
KpaJbHBIM TEKCTOM. Kpome TOro, BO BpeMsi HIpHUII MHOTOKPAaTHO HCIOJIHSIINCH
COBpPEMEHHBIC XaHTHIMcKre mecHH. OMHAKO MPOMOPIHS YHCTO HHHOBAITMOHHBIX
JJIEMEHTOB K TPAJUIMOHHBIM B COOBITHSIX, KOTOPhIC MBI pacCMaTpuBacM, ObLIa HE
TaK BEJINKA, YTOObI CUTHAIM3UPOBATE O MPOQAHAIMY WU JerpaJallii IIePEeMOHNUH,
KaKo¥ MBI ee 3HAEM CO BPEMEHH OIKCcaHus, IpuBeneHHoro Kapesnaitnenowm [5].

CoOBITHSI, KOTOPBIE MPOUCXOMWINA BO BpeMs IIEPEMOHHUH, OTPaKalH MHOTHUE
HCTOPUYCCKUE CIIOW, HO, KaK U B (POJIBKIOPE, ITU CIOM ObLTH HHTETPUPOBAHEI B
[IEPEMOHHH TaKUM 00pa3oM, YTOOBI IMOJIACPKHBATH CTAOMIBHOCTh PUTYAILHOU
TPalMIIUK U €€ CIIOCOOHOCTh (DYHKIIMOHUPOBATh KakK (AKTOP PeTyIupOBaHUS
KYJIBTYPBIL

[IpoexTHBIe menM OBIIM AOCTUTHYTHI, MMOCKOJIBKY COBIANANU C KyJIbTYpPHBIM
BEIOOPOM, CJICJIaHHBIM XaHTBIMCKON OOIIMHOW. HecMoTpst Ha TO, 4TO HA IEpeMo-
HUM He OBUTO cTapedmuH (TOCIEIHUN TPEICTABUTENb CTApIICro IOKOJCHUS
1936 r.p. [lerp BacunbeBud KypJaoMKuH B 3TH JHH CIIET ¢ HHCYIBTOM) aKTHBHUCTHI
CPEIHEro MOKOJICHHUS CyMENN aJalTHPOBATHCS K HOBBIM yCIOBHsIM. OOHOBIICHHE
TPAIVIUU CTAaJO BO3MOXKHBIM ITyTEM WHTEHCHBHOTO BepOANBHOIO U HEBEpOAIhHO-
ro oOMeHa MeXIy YYaCTHUKaMHU OTHOCHTEIBHO (POPMBI CMBICITA KXKIOTO dJICMEH-
Ta EPEMOHHUH U PEaKTyaTH3alui KOMIIETCHIINI UCTIONHUTENEH U ayAUTOPHH.
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TECHNOLOGY, PERFORMANCE AND THE PRESERVATION OF CULTURAL
HERITAGE, OR THE BEAR FESTIVAL AND THE YUGAN KHANTY DIGITAL MEDIA
CENTER: A SIBERIAN EXAMPLE

Keywords: community digital media center; Yugan Khanty; cultural heritage; bear ceremony.

During the course of the years 2008-2010, the authors of the report developed and carried out a
project of ethnographic research and applied anthropology to create a media center for the Khanty
community Yaoun-Yakh. The project was part of UNESCO's program to create an international net-
work of indigenous media centers. The center was supposed to be a portal opening up access for the
Khanty to the global network community. At the same time, the media center was to serve as a school
for computer literacy and a base for the development of cultural heritage conservation programs initi-
ated and controlled by local Khanty community self-government association. An initiative group of the
Yugan Khanty, members of the Yaoun-Yakh community, united around the project, formed an organ-
izing committee to develop the Charter of the media center and plan the main areas of activity.

Sensing how much is being lost as generations slip away and native lands are destroyed in front
of their eyes. The Bear’s House Project has two parts. First, with technical assistance and professional
guidance, and skills transfer workshops, the Yugan Khanty community will establish a community
media center. This portion of the project was funded by UNESCO’s Moscow Office and fundamental-
ly completed by the end of 2009. The culmination episode of the joint research work was the expedi-
tion of the seminar participants together with the authors of the project on the Big Yugan River, cap-
tured by a seminar student with a digital camera. These materials formed the basis of the DVD film on
the community’s work to restore the traditions of the Bear Festival.

Second, through the newly-established Community Media Center, the Yugan Khanty community
will pioneer a master-apprenticeship program for preserving Bear Festival Traditions.

The Bear’s House Project will serve the Yugan Khanty community as the impetus for identifying
their cultural conservation priorities, mobilizing community participation and resources, developing a
folk arts program and archive for the documentation and conservation of Yugan Khanty traditions and
creating digital media programming for the public dissemination of their indigenous interests Visual
and Audio Repatriation. This program would engage representatives of the local Khanty community in
traveling to museums whose collections contain historic Khanty artifacts, for the purposes of visual
documenting those collections, or, in the case of sound recordings, making digital audio copies, so that
these missing elements of cultural heritage may be repatriated in virtual forms. Such virtual repatria-
tion will enable recovery of memory culture.
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C.I'. BaTbipeBa

MEAHJP «3EI'» B IEKOPE BOfIJIOKé KAK OTOBPA’KEHUE
MHUPOBUJEHUSI KAJIMBIKOB U OMPATOB MOHI'OJINA'

Botinoxosananue MoH20N0A3b14HbIX HOMAOOS UMEen OpesHUe UCHIOKU, YX0Osuue 8 UCTHOPUIO
xkyaomypul Llenmpanvnoii Asuu. Tpaouyueii 00ycroenensl mexHuKa u32eomoeieHus 60UI0Ka u
e20 dexopa y kaameikos Poccuu u olipamos Mowneonuu. Hx césasvieaem obuee naciedue op-
HAMEHMANbHOU KYIbNYpbl, apxaudeckuii nIacm KOMmopou npeocmasien 2eoMempuyeckum
Meanopom (Kaim. OpHAMEHm «3e2») OUWI0YHbIX usdenull. B cgpepe ynusepcanonoco «xocmo-
AHMPONHO20 ObIMUAY COYUYMA, OOBACHACMO20 HEpPA3PLIGHLIMU CEA3AMU C HPUPOOHBIM
OKDYJiCeHUEM, BbIAGNAIOMCS XaPaAKmMepHble OOMUHAHMbL SMHUYECKOU Kynonmypbl. Q0yxomeo-
psemble 8 OUHAMUKE TUHELHOU bIPASUMENbHOCU MEAHOPA «3€e2», CMe2aHHO20 HA 60UI0Ke
UTU BLIUUMO20 HA MKAHU, XYO00HCeCMBEeHHble MPaouyuy omoopaxcarom obpastoe muluiie-
Hue HomMaoos. IIpoeyupyowee MoOUTbHLII YKIAO OblMUs, OHO B0CHPOU3BOOUMCS 8 OPHA-
MEHMANLHOM OeKope 0UIOYHBIX NPeOMemnos MamepualbHou cpedst olipamos Mownzonuu u
kaamvikos Poccuu.

KitoueBsle ciioBa: kyibmypa, pemecio, GOUNOK, 0eKOp, OpHAMEHMATbHOE HACTIeoue, MeaHop,
MUpoguoeHue, KatMblKy, OUpamoi.

BBenenue

OprannyHOM 4acThI0 HCTOPUKO-KYIBTYpHOTO Hacienus Poccun u LlenTpans-
HOW A3UM SIBJISETCS JEKOPATUBHO-NPUKIATHOE TBOPYECTBO KaJIMBILIKOTO HAPOJA.
B ycnmoBmsax rmobanm3anuy BO3pacTaeT aKTYaJbHOCTH COXPAHECHHUS M HM3YUCHHS,
TEOPETHUYECKOTO OOOOIICHUSI OTCUSCTBEHHBIX M 3apyOeHBIX HCCICIOBAHUMA Tpa-
JUIIMOHHON KyJIbTYpbl HOMaJ0B. B aTOM miiaHe He nepeoueHuTs TpyAsl U. I'eopry,
I1. IMamnaca, I1. Hebonscuna, H. Hedenpera, U. Xwurenkoro, U. bentkoBckoro,
I'. JIeitkuna, I'. TlotanuHa [1-8], 3aUKCUPOBABIINX COCTOSHUE KYJIBTYPhl ATHOCA
B XVIII-XIX BB. Ha py6exe XIX — Hagana XX B. U3y4eHHEM KaJIMBILIKUX peMe-
cen 3anumaincs A. Mmuiep [9]. Hcropuko-3THOrpagudeckoe U IKOHOMUYECKOE
OTIMCAaHNE XO3SMCTBEHHOTO YKJIAala OJHOTO M3 MHOTHX MajbIX HapOJOB CaMojep-
»kaBHOU Poccuu menanock B 1esX 00IIero U3y4eHus, MOJIUTHIECKOTO YKPEIUIEHUs
Y SKOHOMHYECKOTO Pa3BUTHA FOCYJapCTBa.

BoiinokoBansiHue MOHIOJ0A3bIYHBIX HOMA/I0B UMEET ApeBHUE ucToku. Camo-
OBITHOMY KYJIBTYPHOMY HACIEIWIO MOCBSIICHB HCCICAOBAHHS JEKOPATHBHO-
MPUKIIAJHOTO UCKYCCTBAa MOHTOJbCKUX aBTOpoB [10—12]. mu maercs oOmiast xa-
paKkTepUCTHKa peMecel KOUYEBHHKOB, W3 HHX JHIb MoHorpadus JI. bataymyyn
MIOJTHOCTBIO OCBEIACT BOMIOKOBAJISTHHE M XYI0KECTBEHHYIO 00pabOTKy BOHIOKA Y
MoOHTOJIOB [13]. HecoMHEHHBII MHTEepeC IS UCCIEIOBAHUS MPEICTABISIOT pabo-
TBI, TIOCBSAIICHHBIE KYIBTYpE OHPATOB, IIPOKUBAIONINX B 3allaJlHOM PETHOHE CTpa-
HEI [14-16].

! Cratesa moaroroBiena B pamkax I'oczananus 115062510041 «KoMmuieKcHOe HCCITe0BAHHE STHHUE-
CKHMX KyJIbTYD MOHTOJOSI3BIYHBIX HApOAOB B YCIOBHSIX COLMOKYJIBTYPHOTO B3amMozeHCTBHs». Iloxrema
«XynoxecTBeHHas: 00pabOTKa BOWIOKA B KOYEBOM OBITY KaJIMBIKOB U OMPaTOB MOHIONNN B CPAaBHUTEIBHO-
COIIOCTABUTENILHOM aHaJIM3€e (Ha MaTepuase My3elHbIX KouieKuuid Poccum)».
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TexHuka BaJsiHUS U JieKopa U3Aenuil y olipatoB MoHronuu cBsa3aHa ¢ 6ora-
TellIeld OpHaMEHTAJIbHON KyJIbTYpOii, paccMaTpuBaeMoil B paboTe ucciaenoBaress
Y. basipmaa [17]. 3amagno-mMoHTONBCKUN yueHbIN J[. ['aHnTynra mocesimaer craTbio
XYyJ0)KECTBEHHOH BBIPA3UTEIHHOCTH OPHAMEHTA BOMJIOUHBIX KOBPOB U3 PACKOIOK
Howun-Ym1 [18]. U3 TpynoB OYpATCKUX YYCHBIX OTMETUM «DTHOTpadpHUeCKue 3a-
pucoBku» 1. Cammuiosa [19], «Pemecna arnHckux Oypst» A. bagmaepa [20] u
«3nenust U3 mepcTy U Bosioca B AjapckoM akiMake» P. Mapasireesa [21], nato-
e obliee mpeacTaBieHHe 0 BOWIoke Oypat. KanMpllkuii BOMIOK yTOMHHAETCS B
0030pe MCKycCTBa MOHTOJIOSA3BIYHBIX HapoaoB H. Kouemkosa [22] u paccmarpu-
Baetrcs B MoHorpaduu C. bateipeBoii [23], MOCBAIIEHHONW HAPOIHOMY JNEKOPATHB-
HO-IIPHUKJIAJHOMY MCKYCCTBY KalMbIKOB XIX—XX BB. B 11e710M onucaTenbHbli Xa-
paKkTep W3OAHUI yKa3bpIBaeT Ha HEOOXOAWMOCTH CTPYKTYPHO-()YHKIMOHAIBHOTO
aHaJIM3a JeKopa [IPOU3BEJCHNUH IIPUKIIaHOr0 TBOPYECTBA HOMAI0B.

B omope Ha oTeuecTBeHHBIC U 3apyOeKHBIC HCCIIEIOBAHUS BEACTCS U3yUCHUE
MY3EHHBIX KOJIJIEKLIMI BOWJIOYHBIX M3Aenui B Poccum, B gacTHOCTH, Poccuiicko-
ro stHorpadudeckoro myses, Hanmonanpaoro mysest um. H. [TanemoBa Pecy6iu-

ku Kanmbikusg u Mysest TpaauuMOHHONW KynbTypbl UM. 3as-naHantel KammHI]
PAH.

PemecJ10 B cucreMe KyJIbTYpPbl HOMaJg0B

Xo3gicTBEHHAA JEATENbHOCTh BCETJa CBs3aHa ¢ MaTepUAIbHBIM MPOU3BOJ-
CTBOM NPEIAMETHOW Cpeibl, pacCMaTpUBAaEMON B CHUCTEME XYJOXKECTBEHHBIX ILIE€H-
HOCTeW Hapona. B mpukimagHOM HCKyccTBe (OT CO3JaHMS W YKpAIlCHHS >KUIHINA
JI0 TIPOU3BOJICTBA U AEKOPA OACKIbl U OBITOBBIX NPEAMETOB) PEMECIEHHUKOB BOC-
MIPOM3BEJIeHA CTETHUECKas CYIIHOCTh Tpaauluii HoManos. [IpuHeceHHOe oipara-
MU, TIpeaKamMu KaaMmbikoB, B KoHIE X VI — navane XVII B. u3 3anaanoit Monronmu
XyJOKECTBEHHOE Hacjieine ObLIO MEePEOCMBICIEHO B MIPOLecce alanTaluu K KyJb-
TYpPHOMY U IpUpOJHOMY JaHamadty crenHoro Ilpukacous.

Pemecno xanMBIKOB HECeT MeYaTh IIEHTPANTLHOA3MATCKOTO MPOUCXOXKICHHUS,
MOJIy4aeT pa3BUTHE B €BPA3UNUCKOM IMPOCTPAHCTBE KynbTyphl Poccun. B aTom pyc-
ne GopmupyeTcs acmemuueckoe noje NCKycCTBa, peallu3yeMoe B JISKOpe ObITOBO-
ro, (YHKIMOHAJIHHO O003HAYCHHOIO MpenMeTa. B m3ydeHHH XyIO>KEeCTBEHHBIX
Tpagunuii 3aKOHOMEPHO oOpaleHue K chepe YHUBEPCATEHOTO «KOCMOAHTPOITHOTO
ObITHs» conyma. OObACHAEMOE HEPa3pbIBHBIMU CBS3SMH KOUYEBHHKA C MPHUPOI-
HBIM OKpY>K€HHEM, Maru4eckd UM OJyXOTBOPAEMbIM, BOCIIPOU3BOJICTBO MaTepH-
anpHOU cpenbl odopmisieTcs MUGOPUTYAIBHOW TpaauIlUed XyT0)KECTBEHHOM
KYJIBTYPBL.

dopma NpeAMETOB B 3HAKOBO-CUMBOJMYECKOM LIEHHOCTH KOMMYHUKALUH
3THOCA MpPEAToIaraeT oOpamieHne K TeHEe3UCYy HapoAHOTO HCKYCCTBA B CBETE KaTe-
ropuit 3naxa u cumseona, pumyana u muga. B ocmbicienun o6pa3Hoil BeIpazuTEIb-
HOCTHU MPOU3BENICHUI BaXKEH TPAJAULMOHHBIN «SI3bIK» KYJbTYpPHl Kak CIIOCO0 MaTe-
PUAITBHOTO OBITHS, KOTOPOE MOXET OBITh IMOHATO B MPHUOOIICHWH K HCTOPUHU
Hapoja [24. C. 6-14]. PaccmatpuBas pemecio Kak mporiecc U pe3yabTaT JyXOBHO-
MPAKTUYECKOTO OCBOEHMS PEaIbHOCTH, IPUXOAUM K MOHUMAHUIO OPTaHUYHOM Iie-
JIOCTHOCTH TPEIMETHO-OBITOBON Cpeabl KOUYCBHHUKOB. Ee BOCIIPOM3BOACTBO B Me-
HSIIOIIUXCS] YCIOBUSIX OBITHS OCYIIECTBISIETCS B aJaNTAIlM ayTCHTUYHOW Tpau-
MU, OMOCPEIOBAHHON 3BONIIOLMEH CO3HAHUS ATHOCA, HCKIIOYAIOLIEH NpsMoe
KyJIbTypHOE 3auMcTBoBanue [25. C. 345-356].
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[ponecc popmoobOpazoBaHusi MAPKUPYET CIOKEHHE OCHOBHBIX KOMILICKCOB
OBITOBBIX MPEAMETOB, CO3/IaHHBIX TPATUIIMOHHBIMU MIPHEMaMHU IEKOPATUBHON 00-
paboTKM KOXXH, BOIJIOKA, IepeBa, METajlIa, TKAHH — MAaTepUaJIOB KHBOTHOBOIUE-
CKOro Xxo3siiicTBa HOMajoB. KayecTBOM, ONpEeAENsIONNM PEEMCTBEHHOCTD
XYyJOXKECTBEHHON Tpaaullud B cHeluduke pa3BUTHA, BBHICTYNAeT eAuHas KOH-
CTPYKTHBHAsE OCHOBA IPEAMETOB OBITa B KOMIUIEKCaX OpPYIOWH TpyHa, >KWIHIIA,
XO3UCTBEHHON YTBapH, KOHCKOHM YIpsDKH, ofexbl [26]. McTopuyeckas pexoH-
CTPYKIHUS MOKA3bIBaCT HANMYKE (DYHKIMOHANBHON W ACTETHUECKON UACHTHYHOCTU
MaTepHallbHON KyIbTyphl oipaToB MoHTONMHMH 1 KaiMbIkoB Poccun.

O xynoxecTBeHHOI 00padoTKe BOMJIOKA

XynoxxecTBeHHBIH 00pa3 Belld U3 BOWJIOKA MPOCIIEKHUBAETCS B MPU3ME TeHe-
31Ca «OT TOTEMA K YEJIOBEKY», BOMPAIOIIETO CEMUOTHKY TPAIUIIMOHHOTO BUICHUSI.
Coznanue MATKOM OBITOBOI cpelibl KaK COBOKYITHOCTH BOMJIOYHOTO MOKPBITHS JKH-
JWIA U TPEIMETOB, (HDYHKIMOHAIFHO O00O3HAYEHHBIX, PACCMATPHBACTCS TBOpYE-
CKHM TIpoIieccoM B cdepe JAeKopa.

B oprnamenme BuipaxeHa JekopaTHBHAS CYTh HApOJJHOTO UCKyccTBa. Bmecte
C TeM OPHAMEHT BCeraa WH(POPMATHBEH B OCYILECTBICHUN KyIbTYPHOH KOMMYHU-
KalliH, TIepeIaHHON MTOCPEICTBOM TPAJUITUOHHOW (POPMBI, COOTBETCTBYIOIICH C-
TETUYECKAM TPEJCTABICHUSIM OOIIHOCTH. TpaHCISAUS KyJIbTYPHOTO OIBITa W3
MOKOJIEHUS B TMOKOJIEHHE OCYLIECTBIJIAETCS B CHCTEME YHHBEPCAJIBbHBIX 3HAKOB W
CHUMBOJIOB OPHAMEHTUKH. 3]IECh PEaI3yeTcsl AUAJOr BpeMEH B IpaHUIAX €AUHOU
TPaIUIIUN OMpPATOB U KAJIMBIKOB. [IpupaiieHne KyabTypHBIX CMBICIOB OBITHS, 00-
IIETO M CIEHU()UIHOr0, BOCIPOU3BOIUTCS B CTPYKTYPH3AIUN XYI0KECTBEHHOTO
MHUPOBHUACHHUS 3THOCA U (HOpM ero BeIpakeHus. OpHAMEHT KaK 4acTh JeKopa B CH-
CTeMe HMCKYCCTBa OOYCJIOBJICH HCTOPUYECCKUMHU MeTamMopdo3aMu KyJbTypbl. ITO
MO3BOJISIET BUAETh B HEM WHCTPYMEHT aJallTallid U CaMOPETYJISLUN TPaIUuLlOH-
HOU KyJIBTYpPHl B YCIIOBHSX MEHSIOIICHCS cpelpl oOutanust Hapoma. OpHaMeHT,
«XyJIO’)KECTBEHHAsT TMHUCHMEHHOCTHY» HApOJa, PacCMAaTPUBACTCS CHUMBOJIMYCCKOM
CHUCTEMOH OTOOpaXKCHHsI MHUpa B KayeCTBE WCTOPHKO-KYJIbTYPHOTO HCTOYHHKA B
OCMBICIIEHUH Tpaguluy. B aHanu3e opHaMeHTa OpraHuYeH MEXAMCLUUIUIMHAPHBIN
MOJIX0, OOBEAUHSIONINA METOIUYCCKAE BO3MOKHOCTH HCTOPUH, STHOJIOTHH, (H-
T0co(UH, UCKYCCTBOBEICHUS, KYJIBTYPOJIOTHH, CEMUOTHKHY.

B nponecce cucremMaTu3zaliy BBIIENSEM THUIOJIOTMYECKHE KOMILIEKCHI OpHa-
MEHTa, WUTIOCTPUPYIOIIME UCTOPUUECKUE IJIAaCThl ITHOT€HE3a KaJIMBIKOB OT Opes-
He20 K nozonemy. K npeBHeMy IIACTy XYH0KECTBEHHOW KYJIbTYphl HOMAJIOB OT-
HOCHUM Y30p BOMIOUHBIX u3nenuid. C IpeBHUX BPEMEH OJeXIa U Msrkasi ObIToBas
cpefa oOMTaHHUS HOMAIIOB U3TOTABIHMBAIKCH M3 BOWIOKA. U 3TO MOHATHO, BOMIOK
TIOSIBJIICTCS. B HETKAHYIO — JI0 MOSBJICHUS TEKCTUIISI — 3TIOXY IMPOKOTO MCIIONB30-
BaHUS CKOTOBOAaMH mepctu. LllepcTh cHUManach ¢ KHUBOTHBIX, B OCHOBHOM OBeEIl
U BepOJIIOJI0B, BasIach TPAJUIMOHHBIM CIIOCOOOM M 3aTeM IMPHUMEHSIAch B CO-
3JIaHUU BOMIIOYHOTO TIOKPOBA IEPEHOCHOTO JKUIIMIINA «HIIKS Tepy» KOUYCBHHKA,
OJICXKIIbI U MSTKHUX OBITOBBIX MPEIMETOB.

[Iupoko MpUMEHSIMCh B OBITY BOMJIOYHBIE IIMHOBKU «IIUPIAT», KOTOPBIMHU
BBICTHJIANIA KYIIOJIbHYIO, CTEHHYIO W HIDKHIOIO YacTH KWOWTKH, UCIIONB30BaH B
Ka4yeCTBE MOCTENIBHBIX M MOCTHIIOYHBIX MPUHAUICKHOCTEH. [ [MHOBKH BBIKJIAbHIBA-
JIY U3 HECKOJIBKUX CJIOEB BOMJIOYHOTO MOJIOTHA, IPUTOTOBJIEHHOTO B MPOLIECCce Ba-
JISTHUSL IIEPCTH, TPOCTErMBAM U OOIIMBAIM 110 Kparo IIHYPOM «3er». Boiinok uHo-
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raa ayoIupoBaly CIIOEM MeHee LEHHON KOILIMBI Ceporo IBETa, MPOCTErnBas y3op
HUTBIO U3 Oenmoil oBeubell mepctu. JleKop M3IeNus COCTOHUT W3 y30PHOTO MO,
OTPaHMYCHHOTO CTPOYEBBIMH IIBAMH OpHAMEHTAIBHOTO Oopmiopa. Y30p, Kak mpa-
BIJIO, T€OMETPHUYCCKHI, BAPbUPOBAJICS M MOT IMPEICTABISATH COOOH KOMITO3HIIUIO
U3 MapajuleJbHBIX JIMHUM, MOdyKpyxKHOTro, [1-06pa3Horo, TpeyroibHOro, MHOTO-
yrojapHOTO MK T-00pa3zHOro MeaHIpa.

HapoaHblii OpHAMEHT KAJIMbIKOB

HoBoennsle BneuatiieHus rpaduka B. daBopckoro o Kanmbikuu, mpuria-
IIEHHOTO A1 0(OPMIICHHS M3IAaHUS TePOMUYECKOro 3moca «JlkaHrapy, coaepkat
UHTEPECHBIC 3aMEUaHusl 0 HAPOJHOM OpHaMeHTe. KoCTioM U ero Jekop OH u3ydan
B (poHIaX KpaeBeqUECKOro My3es, XpaHUBIIETO OCCIIeHHBIE OOraTcTBa KyJIbTYPHO-
r'0 HACIEAWs, K COXAJCHUIO, BO MHOTOM yTPadeHHBIC B IEHNOPTAIIMOHHBINA TEPHOT
ucropun. CaMoOBITHOE CBOSOOpas3ne KyJIbTyphl ObIIIO BOCIIPUHSATO UM B HETIOCpPE/I-
CTBEHHOM KOHTAaKTe C JIIOAbMU U MPUPOAHBIM OKPY)KEHHEM, PEAbHOCTBIO U SIH-
YECKUM HACIIEANEM, COXPAHSIONINMCS B YCTHON MY3BIKQIBHOW TPaJIUIIHH.

B cratee «Kak s paGoran Haj ,,JlxaHrapom‘» mactep ynensieT BHHMaHHE
MPOCTPAHCTBEHHBIM MPHUHIIUIIAM 3MHYECKOTO ITOBECTBOBAHUS, OCMBICIMBAEMbIM B
wutocTpaiusax. B. @aBopckuii obpaimaeTcst K apXxanke MHPOBOCTIPUSTHS HapoJa,
B 00pa3HOH MaMATH TATOTEBIIETO K COBMEIICHUIO BPEMEHHU B MPOCTpaHCTBE. Mo-
OMIIBHBIN yKJIaJl OBITUSL — TOMY OOBsICHEHHE. EcTecTBEHHOE BhIpaXKEHHE ITO MOITY-
YHJIO B JEKOPATHBHOU BBIPA3UTENBHOCTH IUIOCKOCTHON CHCTEMBI W300parKEHHUS.
TakoBO XyHO’KECTBEHHOE BOCIIPOW3BEACHHUE MAcTEPOM MHOTOSPYCHONH KOMITO3H-
UM DTHYECKON cTpaHbl ByMOBl B M300pakeHHH MPOCTPAHCTBA, KOTOPOE IaeT
IUIOCKOCTh, — pa3BopaunBaeMasi CHU3y BBepx Bcenennas. Bocnpunumasice maru-
YECKOM, OHA KOHIIEHTPUPYET OCOOBI B3I HAa MUp HoMaja. Haxonmsck B mocTo-
SHHOM JIBI)KEHHM, OH OTKPBIBA€T €r0 B APYCHOM HapallMBaHUHM MPOCTPAHCTBA,
u300paxaeMoro Bo gppontucnuce usnanus [27. C. 23-38].

«lluknudyeckoe BOCIPHUSATHU BpeMEHH» [28] CONMPsIKEHO ¢ 0COOCHHOCTSIMH
runepOoM3NPOBAHHOTO M MeTaOpPUIEeCKOTo s3bIKa KaJIMBIIIKOTO (OJBKIIO-
pa. 3mech (aHTACTUYECKH COBMENIACTCS U TPAHCPOPMHUPYETCS «BpPEMs-
IPOCTPAHCTBO» B MU(OIOTHIECKON YCIOBHOCTH IMTOBECTBOBAHMSL. DTO IOIYIHIIO
BEIPA)XCHHUE B JKUBOIHMCHOHM TPaIWIMH «MOHTOJI 3ypar», oObeMIIoImel KOMIIO-
3UIMOHHBIM TpHUeM IUIACTUYHO H3MEHAEMOI0 «PacTsSHKEHHEM) [0 BEepTUKaIU
IJIOCKOCTH n300paxeHus. HecMoTps Ha «mupokyto sueiiky Hesoga» [29. C. 21—
28], 3a0pOIICHHOTO B MOpE KYJIBTYPHOTO HACIeaus, XyI0KHUKY yIalloCh OTOO-
pa3uTh, IPOUYBCTBOBATh CBOEOOpa3ue MHU(POMOITUIECKOIO 0OpPa3HOTO MBIILIE-
HUA HapoJa.

PutwM, opranmsyomiee Hadamo OBITHS, IMOBTOPSICTCS B CE30HHOM ITHKIIC JKH3-
HEJIEATEIFHOCTU B pUTYyallaX, O0psAaax U 0OBIYassXx HOMAJOB, ONPEACIIICT IIUKIIYC-
CKO€ pa3BUTUE TPAIUIUOHHOW KYJIbTYpHl. YTOPSIOYEHHOCTh B PUTMHUYHOCTH PH-
CyHKa 3aredariieHa B JUHCHHOM KOHTYpe MEaHpa, Yepe3 HHTEPBaJl IIOBTOPSIEMOTO
B JIEKOPATHBHOW KOMITO3MIINY Y30PHOTO BOMIIOKA. B acTeTnyeckoil BhIpa3uTeabHO-
CTH OpHaMeHTa IMepelaHo ObITHEe KOUYEBHUKOB B MOOWIIBHOM YKIIaZe, COIpPSDKEH-
HOM C CYTOYHBIMHU M CE30HHBIMHU H3MEHCHHSIMH NPUPOALL. MOOHIbHAS DHEPreTHKA
y30pa 0o0pa3yeT OpHaMEHTAIbHBI KOMIUIEKC B HambOoliee NPEBHHUX TeOMETpHUe-
CKUX MOTHBAaX U300paxeHUsL.
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OpHaMeHT «3er» KaK BbIpakeHHe «IMyTH» B 00pa3HOM MbIILIEHUHU
HOMAaJ0B

B creranoM BOIJIOUHOM y30pe COXpPaHSIETCSl apXETUIUYEcKas CyTb AEKOpa,
PUTMUYHO 00BeAMHSIIOMAs (OPMBI KpyTa MM TOIYKpyTra, KBaapara, TpeyrolbHuU-
Ka WJIM MHOTOYTOJIbHUKA B JTUHAMUYHOHW JIMHEHHON KoMITO3uIMK «iyTr». Obpas-
Hasl Tpaduka MOMYKPY)KHOTO MEaH/pa «3IOHTapa 3ery, OKAMMIISIONIETO CTHIIU30-
BaHHOE H300pakeHWe KHUOWTKH, COJIHIIA WIM 3BE3bl, pPOXJIEHA B IIPH3ME
MUPOBUCHUS HOMAaJa, HaXOALIErocs B NOCTOSIHHOM MNEPEIBM)KEHUU OT OIHOIO
KOYEBbsI K IPyroMy.

JlekopaTHBHOE MCKYCCTBO BBIPOCIO M3 MHU(ONO3THYECKUX NPEICTABICHUIN O
BEYHOCTH MHUPA, YTBEPAUBILNXCS CUMBOJIMUYECKUM SI3bIKOM OpHaMeHTa. B TBOpue-
CKOH cHUCTeMe OCBOCHHBIX 3HAHUI O BCEIIEHHOW, 0 MHKPO- M MaKpoKocMoce 0OHa-
PYXKHUBaeM YHHBEpPCAIbHBIM MEXaHM3M TapMOHM3alMK OTHOIIEeHWH YenoBeka u
[Tpupoel, TIIe KBagpaT BBICTYIIAET aKTYAIBHON (OPMOH YeI0BeYeCKOH HHUIIHATH-
BBI, KpyT — MaCCUBHOMN (hopMOl IpUpOIbI B eBporneiickom mupouaenuu [30. C. 7].
MonenupoBanue U CTPYKTYPUPOBAaHUE MUPA B KAJIMBILKOH OpHaMEHTHKE MPOBO3-
[JIAIIAeT B3aUMOOOYCNOBIEHHOE ToxkaecTBO Yenoseka u Ilpupoasl. OpHameHT
«KYH 3er» (KallM. «4eJIOBEK») €CTECTBEHHO BXOJUT B 300MOP(HBIC KOMITO3UIUH,
KOMOUHHPYEMBIC C PAaCTUTECIBHBIMU 3JICMEHTAMU M300PaXKCHUS, a TAKIKE HCIONb-
3yeTcsl B KaueCTBE TaMI'd, POJOBOTO 3HaKa COOCTBEHHOCTH, HATJISAHO AEMOHCTPH-
pysl OPraHUuYHYIO LIEJIOCTHOCTh — 3KOJIOIMUYECKOE PAaBHOBECUE COCTABIIAIOLINX IIPU-
pomHoro ObiTHA. YenoBeK HE OTHENEH OT MHpA, SBISICH €r0 OPraHuYHOU
COCTaBHOM yacThl0. B 3TOM cuHKpe3uce — 0COOEHHOCTh HOMAUUECKON KyIbTYpHI,
He npoTuBonocTasistomiei ceds [Tpupone [23. C. 90-99].

OpHaMeHT Kak CaMOLIEHHBIN 3HaK aJanTalMd U CaMOPETYIISILIMU KYJbTYphl B
3CTETHUECKOM I0JIE HAPOJHOTO TBOPYECTBA BBICTYMAET «MAPKEPOM OKYJIbTYpPEH-
HOT'O 3THOCOM IIPOCTPaHCTBa». BEKTOpOM pa3BUTHS KalMbBILKOW TpaauLUH, CIIO-
JKUBIIEHCS B U30JISILMU OT UCXOJHOIO KYJBTYPHOI'O LIEHTPA, SIBISIETCS JBU)KEHUE
0T MAacCUBHOM MIACTHUECKOI (POPMBI MOHIOJILCKOTO YKPALIEHUS] K €MKOH ycioB-
HOCTH Tpadu4eckol BBIPA3UTEIBHOCTH KAaJIMBIIKOH BBINIMBKY, MOSBISIONICHCS
MO3THEE BOMIIOYHOTO y30pa.

UccnenoBanne oOpHaMeHTa «3€r» KaJMBIIKOTO BOWIOKA W BBIIIUBKU-
anIUIMKalUU, UCTOPUKO-XYJ0KECTBEHHOT0 UCTOUYHUKA B M3YYEHUHU TPAIULIMNA HC-
KyCCTBa, IPOJIMBAET CBET Ha HEIOCTATOYHO SICHBIE MOMEHTBI €r0 pa3BUTHS, CBS-
3aHHBIC C YHUKaJIbHOW Cynp0oi Hapoaa. B. @aBopckuM OTMEUEHBI «3aBUCHMOCTD
KaJIMBILKOM XyJqoxXKeCcTBEHHON KynbTypbl oT Tubera, Muauu, Kutad...», a Taxke
KaK «OYEeHb MHTEpECHas mpodiieMa — BIUsSHHUE (Ha KyJIbTypy KaJMbikoB. — C.5.)
I'peunn, rpedeckoro mckyccra uyepe3 bakrputo...» [29. C. 17]. CnoxHslii mpo-
LECC Pa3BUTHA ITHUYECKOM KYJIBTYPBI, PAaCTSIHYBILIMICA Ha MEPUOJ MepeceIeHHs
oiipaToB u3 L{eHTpanbHON A3nH, SBUIICS BpeMEeHEeM 0(hOPMIICHHUSI XYJI0KECTBEHHOM
Tpanuuuu. «...MeaHIpbl... MOTHUBBI, [10-BUJUMOMY, OYEHb CTapUHHBIE, CTPOTHE,
MHOIJa NpsAMO HAallOMHHAIOIIUE IPeuecKue, HO OOHApYXHUBAIOLIUE CBOK BOCTOY-
HYIO IIPUPOJY XOTS OBl B TOM, YTO, HE CTECHASCH, OTHOAIOT U NMPSIMOYTOJNBHYIO, U
Kpyriiyro, ¥ oBalibHY0 (popmb» [Tam xe. C. 20]. TakoB JMHEHHBINH KOHTYp Kal-
MBIIIKOTO OPHAMEHTA «3€T», OKaiMIISIONIETo (GopMy IITHOBOK ITHPJII.

B Gorareiinieli ToHaIEHOM pa3pabOTKe IIBETOBOM raMMBbI BBIIIMTOTO Y30pa KO-
CTIOMa ¥ BOJTHOOOpa3HOM pUTME OPHAMEHTa «3yHhapa 3er» Ha BOHIIOKE XYIO0KHUK
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B KanMbIkuu yBUaEn «He JIGHUBOTO, MEIUIUTENBHOTO U TSHKEIOBATOrO KOUEBHUKA,
KaKOTO TI0 HEBEXKECTBY MOT ce0e TPEICTaBUTh, a JIETKOTO, ITOIBMYKHOTO... KCIIaH-
CHBHOTO YEJIOBEKa, CIIOCOOHOTO K MY3BIKE, TaHILy M aKTEPCKOMY H300pa’KeHHIO,
BOOOIIEe K UCKYCCTBY». OH OTMEYaeT M300pa3UTeIbHOE HAYaI0 HapOIHON XOpeo-
rpadun, «OYCHb PUTMHYHON W HATIIIHOW B OTPa)KCHUH OKPYXKAFOIICH MPUPOJIEL.
Taner Bcerma apamMaTudeH», — 3aMEYaeT OH, XapaKTepu3ys OCBOCHHE NPOCTPaH-
CTBa B IIacTke dyenoedeckoro tena [29. C. 3]. B aTux 3apucoBKax «CO CTOPOHBD)
(hUKCUPOBAHO 3AMIOMHHAIOIIEECS CBOCOOPa3He XyA0KeCTBEHHOro cTwis. CyTh ero
BEIPOKEHA B PUTMHUKO-IIBETOBON JHHAMHKE M KOMIIO3UIIMOHHOW CTPYKType Kall-
MBIIIKOTO OpHAMEHTAa, BBIPAXKAIOUMIEH MHPOBOCIPHUATHE B IMPOCTPAHCTBEHHO-
BPEMEHHBIX KOHCTaHTaX — (PUIIOCOPCKOE OCMBICTICHUE OBITHS.

OpHaMeHT KaK MapKep TPaIUIMOHHOH KYJIbTYpPbI

XapaxkTepusysi OpHAMEHT KaK MapKep dTHUYECKOH KyJIbTYyphbl, BbAETSIEM TaB-
poBbIii opHaMeHT (kamM. «tamhy). BrICTymas B KadecTBe POIOBEIX 3HAKOB COO-
CTBCHHOCTH KaJIMBIKOB, B IIPOIIECCE CTAHOBJIECHHUS ATHOCA OT POJOIUIEMEHHOTO 00-
mecTBa K (eomanbHOMy, TaMIM HMEIOT 3HaueHHEe O00eperoB, TOTEMOB WU
CHMBOJIOB TIOZIOPOIUS B JOOYIUACKON apXanke UCTOPHH KyIbTyphI [31]. Mupo-
BO33pEHHE, OOBSICHSIOMIEE MCTOKH Pa3BUTUS BCEIICHHOW HA MPUMEPE «YTIIOBOTO»
OpHaMEHTa «OHLI'MH 3€r», BBIPAKEHO B I€OMETPUUYECKOM IIEpECeUeHUM JIMHUH,
0003HaYAIONIEM B3aUMOCBSI3b KaTETOPUI BPEMEHH W IPOCTPAHCTBA, B3aUMOOOY-
CIIOBIICHHOCTH OBITHSL.

JlpeBHHE HCTOKM KOYEBHHYECKOI0 KOMIUIEKCA B COBOKYITHOCTH 300MOp(-
HOT0, TE€OMETPUYECKOI0, PACTUTEIBHOrO, a TaKXe acTpajJbHOrO0 U TaBPOBOTO
(TaMroBoro) OpHaMEHTOB JATHPYIOTCS AMOXOW PaHHUX MU MO3JHUX KOUYEBHUKOB.
N3006pasuTenbHbie MOTHBBI cTENTHOW EBpa3uu KanMbIKOB OJIM3KH B UCTOKAX XyJO-
JKECTBEHHBIM TpagulusaM KylbTypbl Houn-Yinel (3anagnas Mouromnus) u Ilas3si-
pbika (Anraii, Poccusi) B 10)KHO-CUOUPCKOM U CasHO-aJITAaliCKOM TUIIaX OPHAMEHTA,
BBIPAKAIOIINX MOOWIBHBIN OBIT, YKJIAJ XO3SHCTBA U CONPSDKEHHOE ¢ HUMHU MHUPO-
OIIyIIeHNE KoueBHUKa [32].

AHanu3 «BOMIIOYHOTO» OPHAMEHTa B UCTOPUKO-KYJIBTYPHOM pakypce o0bsc-
HSET MEXaHW3M OOpa30BaHUS XYHOKECTBEHHOW (POPMBI B MPOILECCE CIIOKCHHUS
YHUKQJIBHOW M300pa3uTeIbHON CUCTeMBl. Ee 3aKkoHOMEpHO paccMaTpuBaTh UCTO-
PUKO-TEHETUYECKUM KOJIOM MaTepUaIbHO-XYJO0XKECTBEHHOW KYJIbTYphl 3THOCA. Ee
cBoeoOpaszue B MSTKOM OBITOBOW cpelie KOYEBHHMKOB. B TOCTENBHBIX THO(sIKaxX
«IEBCKP» KaJIMBIUYKH HE TOJBKO MPOCTETHBAIY, HO U OOIIMBAIHM BOWJIOK IO KpPaio
TKaHbIO, @ IMEHHO 10 JJIMHHOM CTOpOHE, KOTOPOil Kjainu ero k ouary. Mx nemamu
YeThIPEXCIOUHBIMU, K Haualdy XX B. — TPEXCIOHHBIMU U OOIIMBAIM HE CYKHOM,
Kak paHee, a MoJ0caToil MaTpacHOW TKaHbIO. benblil, y30pHO BBICTPOUYEHHBIA BOM-
JOK «UIHPAD» HACTUJIAJICS Ha KpOBaTb IMOBEpX  TOJCTBHIX  BOMJIOKOB
«IIeBCKp». B rojoBe u HOrax jexaiu JUIMHHBIE BOMIOUHbIE MOYLIKH B BUJE MELI-
KOB, HAOMTHIX IUIATheM U MATKOW yTBapbio. [lomymniku «maep OOy u «keib OOTID)
YKpaIlaINCh BBIIIUTHIMU H300paKEHUSAMH KOHSI WM COJSIPHOTO 3HAKa CBACTHKH,
Kkpecra, meannpa [9. JI. 6].

HInpAbIKH, TOKPBITEIE IO OOPTY 3€IEHBIM, a IO IEHTPY KPACHBIM CYKHOM,
MpeHa3HAYaJIUCh [JIi CAHOBHBIX JIMII W CBSIICHHOCTYXuTenel. Boitnoku,
CITy)KUBIIINE HACTEHHBIMH KOBPaMH, OOLIMBAIH OJHOTOHHOM MOJIOCOW WJIM TKaHE-
BOH amIuiMKalueil u3 TpeyrojibHUKOB KPAaCHOTO W YepHOro 1BeTa. bimska B npue-
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Max JeKopa TKaHeBas amlIUTUKalUs Ha BEpOIOKbEM MOTHHKE «TEMOHA TOXM» H
HEIOY3Ke «HOTTY». Ha BOWI0YHOM (hOHE MMOTHUKA HAPSIHO BBITISIIAT KOMITO3UIIHS
U3 CYKOHHBIX TPEYTOJBbHUKOB 3€JICHOTO, KPACHOTO M YEpHOTO IBETa, OOIIUTHIX
BUTBIM 4E€pPHO-O€JIbIM MIEPCTIHBIM IIHYypoM. TkaHeBas anIuIMKalus, U3IpeBiie u3-
BECTHAs TIOPKO-MOHT'OJILCKUM KOYEBHHMKaM, IIMPOKO BapbUPYETCs B JEKOPE y30p-
HOTO BOIJIOKA.

CyueHHBIE Ha BEPETEHE «UI» MIEPCTSHBIC HUTH U CBUTHIC U3 HUX LIHYPHI HC-
MIOJIF30BANTH JIJISI IPOCTETUBAHUS BOMIIOKA CTPOYECBBIM y30POM U TKaHbsSI KHOUTOY-
HOH TECHMBI «XOUUTHT». Ee M3roTaBnmBany ¢ MpruMEHEHHEM HEOOIBIIOr0 CTaHKa,
nosipo6Ho ormucanHoro U.A. utenkum y actpaxanckux kanmbeikoB [5. C. 78]. o
MacCTEepCTBY M3TOTOBJICHUS U Xy10’KECTBEHHBIM IOCTOMHCTBAM U3AETUS CYAUIH 00
YPOBHE PYKOJAEITHS XO3SHKH SKIIHIIIA.

Boils104HBIH y30p H KaJIMbIIKas BbIIIMBKA «3€D»

B mpuemax XymokeCTBEHHOH 0OpaOOTKU BaJSIHOW INEPCTH OYECBHIHO CXOJ-
CTBO C TEXHHKOI M3TOTOBJICHHS BEIIIUTOTO JIEKOPA MPEIMETOB OBITa M KATIMBIIIKO-
r0 KOCTIOMA M3 TKaHU. BBIIKMBKA [[BETHOW IMIEPCTSIHONW HUTHIO MOPAXKAET HE TOIHKO
«I€KOPaTUBHBIM OOTaTCTBOM, HO M CTPOTHMM PUTMOM JIMHHMA, IEMOHCTPUPYS CBOE-
o0pasne 3CcTeTHIecKoro BKyca Hapoaa. OHa yAMBISET CBOCH YHHKalIbHOCTBIO, HE
UMEIOIIeH HUYero MoJOOHOTO y OIMKANIINX cocellell KAJIMBIKOB HITH Y HApOJIOB, C
KOTOPBIMH COIpUKacaIuch KanmMbIkuy» [6. C. 35-36]. M3rotaBnuBangach OTAEIBHO C
KCTIONIb30BaHUEM PAa3HOLBETHBIX LIENKOBBIX M IIEPCTSAHBIX LIHYPOB, HHUTEH U
TEChbMBI, CJEJIaHHBIX MacTepHUIeH, U 3aTEM HAIIUTOW Ha TKaHb MpeameTa. Beimms-
Ka MIUPOKO HKCIIOIB30BANACh B JIEKOPE BOMJIOYHBIX BaJMKOOOPA3HBIX MOAYIIEK
«aep».

N.B. BeHTKOBCKHIA OMUCHIBACT TEXHHUKY €€ HCIIOJNHEHHs, HaOmonas padboty
MOJIO0H pyKoaenbHULBL: «...CepeH-I'epen B 0IHO U TO ke BpeMs Ijieia IIHYPOK
W HaKJIaJbIBaia y30p... JlecaTh 1o 4uciy najbleB cepeOpsHbIX U LIETKOBBIX pa3-
HOI[BETHBIX HHUTOK OHA CBS3bIBAJA B OJHOM KOHIIC Y3JIOM W MpPHUKpENnmiIa Ha
HaYaJbHOH TOUYKE y30pa MOCPEICTBOM MIOJIKH U 0CO00H 1IeTKoBOl HUTKH. [loToM
Ha TPOTHUBOIOJIOXKHOM KOHIIE Ka)KJOW HUTKH, IJIMHOM OKOJIO apLIMHA, OHA I0Je-
Jaja TeTIN TAaKOW BEJIMYMHBI, KOTOPas IO3BOJsUIa OBl CBOOOIHO TEPEKUIBIBATH
METIIIO C OJTHOTO TaJibla MPaBOK PYKH HA JAPYro majer JieBod u oopatHo. OT Ta-
KOro croco0a nepeMeIieHuss HUTOK C OJTHOW PYKH Ha APYTyI0 IJIETeTCs UIHYPOK; a
OT YMEHHUS U BKyca pacroJiaratb IBETaMH U cepeOpoM HUTOK oOpasyercs y3op
mHypKa. Ilocie kaxmoi MaHUITYISIUY IIHYPOK IMPHIIMBACTCS K MAaTEPHU HIOJ-
KOH, KOTOPYIO HE BBIJEPTHBAIOT IO CIEAYIOLIETr0 MepeMeleH!s] HUTOK, YTO CIO-
COOCTBYET MPaBHJIBHOMY IUICTCHHUIO IMHYpKa. Tak, MalO-IOMaITy, BHIKJIAJbIBACTCS
BECH Y30p, YTO BBIXOJHT U OPUTHHAIIBHO, 1 Musio» [6. C. 141-167].

B BbIzI€NIKE BBIIIMBKY MIMPOKO HCIIOJIB30BANIACh TEXHHUKA ILIEJIKOBOM anIuIMKa-
MU U CTAYUBAHUS LIBETHBIX LIHYPOB, TECHMBI U MO3YMEHTOB, KAHTOB U MOJKJIa[-
Horo ¢oHa. [IppuemaMu TUIIEBOTO MIUTHS TEM WM WHBIM CTEKKOM «XaTXMpP) BBI-
KJIaIBIBAIMCH B OIPENCIICHHOM IMOPSAKE IBETHON IIHYpP <«3€r», HAIIMBKHA U3
MO3yMEHTa «KIOCM» U TMap4d «UUMKAP», a Takke OOLIMBKA IIHYpOM «YyTUH» [33.
C.38-41]. Crexxka 1 BBIKJIAJIKa [BETHBIM ITHYPOM KOMIIO3WIIMHA B €€ JTMHEHHON
BBIPA3UTENBEHOCTH U JTAKOHHYHOM CTPOTOCTH IIBETa TPAKTYETCS B y30pe BOMIOUHO-
ro u3genus. OT0 BbIpaXKaeTcsi B OPraHUYHOM LENOCTHOCTH CTPOUYEBOWH KOMIIO3U-
UM, KOHTPACTHO BBIIEIAIONICHCS Ha (pOHE MHOTO I[BETa BOWJIOYHOW OCHOBHL Ta-
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KOB T€OMETPHUYCCKUN Y30p «3€r»: B JIIMHEWHOU BBIPA3UTEIBHOCTU Tpad)UIECKOro
JICKOpa BOIJIOYHBIX IIMHOBOK «HIIKS IIMPAT» CTPOTO aKIEHTHPOBAH IIEHTP U300-
paXkeHus1, OKaiMJIEHHOTO OpHAaMEHTAJIbHBIM PAIOM 110 KpasiM MOJIOCTH.

3akJjaroueHue

Mozenupysi 3HaKOBYIO CHUTYallHi0 B HAPOAHOM OPHAMEHTE, HCXOAUM W3 II0-
HUMaHUS TOX/IECTBa MAKPOKOCMOCA CPEJIbl, OKPY)KaIOIIeH YeloBeKa, 1 MUKPOIIOJIS
TPaIUIUOHHON KyIbTYpPhI, HAJICKHO XPAHSIIICH MPEICTABICHUE O TOM, YTO YeHMpP
8C€20 CYWe20 Pacnon0dNiCeH 8 KAdICOOU MoUKe 8CelleHHOU, U 1i00as ee 4acmv npu-
obwena xk abcomomy. CHUCTEMOOOPA3YIONIMMH TOHATHAMHU IPOCTPAHCTBECHHOTO
MUPOBHJICHUSI B OPHAMEHTE BBHICTYNAIOT OIIO3WIUU YeHmp — nepugepus, ca-
KpanbHoe — npopanHoe, Mys#CCKoe — HEeHCKoe, C8oe — Yyicoe U T.JI., BRIpaKarolIe
apxanKy OMHApHOTO WICHCHUS MUpPA C JAJbHEHIINM Pa3BUTHEM TPOHMYHON CHCTE-
MBI N300paKEeHHsI B U300pa3UTEIBEHOM UCKYCCTBE Oy IA3Ma.

Hcropudecku copMupoBaHHAS HEpapXHUsl KYJIBTYPHBIX CMBICIIOB CTPYKTYPUPY-
eT TPaIUIIOHHOE MUPOIIOHIMAHNE ITHOCA, OTIPENIENIsisl COepKaTeNIbHOE HATIOTHEHNE
(hopMBI B XymoskecTBeHHOM cTwiie [34]. [apaHTHpys COXpaHHOCTh TPAMIIUK, OpHAa-
MEHT HE CYIIECTBYET BHE ICTETHYECKON BBIPA3UTENHHOCTH JACKOpa Bem. B aTom
MPOIIeCCEe UCXOMHOU «IPOTO(HOPMOID) BHIMM T€OMETPHUYESCKUHN y30p BOWIIOKA, IPEB-
HUH TIacT HApOJHOW OpPHAMEHTHKHU. [ 'paduueckas BBIPA3UTEILHOCTh KOHTYPHOTO
OpHAMEHTA «3€r» TpenBapsieT MOSBICHUE KaJMBIIIKON BBINIMNBKY, MPEACTABILIIONICH
BEpIIMHY CHMBOJHYECKOTO SI3bIKA XYIOXKECTBCHHON Tpamunuu. B KOHIEHTparwu
STHOMHTETPHUPYIOIIEH (YHKIIH HAPOTHOTO MICKYCCTBA, aKTYaJbHOW BIAH OT KYyIIb-
TYPHOH IPapOIUHBL, BRICTYIIACT PEBHUI MEaHIpP, (PUKCHPYIOIIHI IIEHTPOBYIO OCh U
MIOTPaHIYHbIC 30HBI BOWIOYHOTO MPOCTPAHCTBA-BPEMEHH B PUTME KOYEBOTO OBITHSL.
OcMEIcIeHHe MHOTO00pa3HOro MHpa HeceT B cebe mmuormodTHyecKas oOpasHas
CTPYKTYpa HapOTHOTO OPHAMEHTA «3€r» KaJIMBIIKOTO BOIIIOKA.
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MEANDER “ZEG” IN THE DECOR OF FELT AS A REFLECTION OF THE WORLD
VIEW OF KALMYKS AND OIRATS OF MONGOLIA
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Felt-making of Mongolian nomads has ancient origins dating back to the history of Central Asian
culture. The technique of making felt and its decor of Kalmyks of Russia and Oirats of Mongolia are
conditioned by the tradition. They are linked by the common heritage of ornamental culture, the
archaic layer of which is represented by a geometric meander. The design of the felt pattern is further
developed in the polychromy of Kalmyk folk embroidery “zeg”. The artistic phenomenon is due to the
historical circumstances of the formation of the folk and their culture. In general, the descriptive nature
of domestic and foreign studies of cultural heritage indicates the need for a structural-functional analy-
sis of the works of applied art of nomads. The study material is presented by museum collections of
felt items (Russian Museum of Ethnography (St. Petersburg), the National Museum named after
N. Palmov and the Museum of Traditional Culture named after Zaya-Pandita (Republic of Kalmykia).

A multi-layered ornamental composition of felt carpets is decoratively expressive. The universe,
unfolding on the plane, concentrates a particular view of the world of the nomad. He opens it in a long-
line building space, perceived in motion. The tradition embraces the compositional reception of a plas-
tic-changeable image plane. The cyclical development of movement carries a rhythm that organizes
the beginning of being, realized in the linear contour of the meander. The pattern, repeated in the sys-
tem of the ornamental row, forms a decorative composition of felt. In the aesthetic expressiveness of
the ancient geometric motifs of the image, the mobile way of life is transmitted. Such is the Kalmyk
ornament “zeg” as an expression of the “path” in the figurative thinking of nomads.

In the quilted felt pattern, the archetypical essence of the decor is preserved, combining the
shapes of a semicircle, a square, a triangle or a polygon in the rhythmic dynamics of the linear compo-
sition. The imaginative graphics of the semi-circular meander “zyungara zeg” in a stylized image of a
yurt, the sun or a star, was born in the prism of the nomad's worldview in the “road” — a constant
movement from one nomadic camp to another. The ornament as a self-valuable sign of the adaptation
and self-regulation of culture in the aesthetic field of folk art is a marker of the space,“cultivated” by
the ethnos. The vector of the Kalmyk tradition of the décor, established in the isolation from the origi-
nal cultural center, is the movement from the massive plastic form of Mongolian decoration to the
capacious convention of polychromic embroidery “zeg”."

The artistic style is formed in the tonal development of the color scale of the embroidered pattern
of clothes and the wave-like rhythm of the quilted meander “zeg” on the felt. Perception of the world
as a philosophical understanding of being is expressed in its space-time constants. It is projected
during the creation of the decor: the composition and the rhythmic-color dynamics of the pattern on the
felt plane. The analysis of the “felt” ornament in the historical and cultural prism explains the mecha-
nism of the formation of the artistic form. It is naturally considered to be the genetic code of the tradi-
tional culture with the nomadic soft household environment as a part of it. The stitch and color cord
layout contrast with the background of the felt base, forming the center of the linear composition in the
border of characteristic ornamental rows.

Ensuring the preservation of the tradition, the ornament of felt mats has aesthetic expression of
the decor. In this process the initial “proto-form” is a geometric pattern of felt as an ancient layer of
nomadic ornamentation. The graphics of the contour ornament initiates the appearance of Kalmyk
embroidery, representing the top of the symbolic language of the artistic tradition. In the ethno-
integrating function of folk art, relevant far from the cultural ancestral homeland, an ancient meander
appears. The linear expressiveness of the quilted pattern on the felt is inspired by the figurative
worldview, born in the rhythm of nomadic life. In the sphere of the universal “cosmo-anthropic
existence” of a society formed in relations with the natural environment, the characteristic dominants
of the traditional culture of Kalmyks and Oirats of Mongolia are revealed.
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MY3EWHASI COEPA KAK UICTOYHUK DTHOKYJIbTYPHOI'O
BPEHIUPOBAHUS: METOJJMYECKHE ACIIEKTbHI OLIEHKH'

B cmamve na ocrnoge paspabomannoti agmopamu Memoouxu npoeeodeHa oYeHKa cO80KynHO-
20 nomeHyuana MeppUMoOPUAILHLIX My3ee8 8 0OAACU SMHOKYIbLINYPHO20 OPEeHOUPOBAHUA.
Hmenno mysetinas cghepa kax cobpanue peoKux u 3HAUUMbIX 00bEKNOB KYNbMypHO20 HACTe-
ous obnadaem 6 Hacmoswee 8pems HAUOOILWUM NOMEHYUAIOM OA IMHOKYILIMYPHOO
bpenouposanus. Anpobayua memoouxku nposedena na npumepe mysees FOsxcrnozo, Cegepo-
Kaexasckoeo u IJenmpanvrozo ¢hedepanvhbix oxpyeos. Paspabomannas memoouka
paseusaem Memooono2uieckyio 6azy KyibmypHo2o OpeHOUpOsaHus meppumopuil, yHueep-
CanvbHa O AHATU3A PESUOHATLHOL KYIbIMYPHOU NOTUMUKU KAK OMOETbHO 83AM020 Pe2UOHd,
MaK U MeHCPeSUOHATLHBIX CDASHUMENLHBIX UCCCIe008AHUI.

KinroueBsle cnoBa: myseiinas cgepa, oyenka, 3¢p@exmueHocnmy, pecuoHaNbHAA KYIbIMYPHASL
NOIUMUKA, PE2UOHANbHBLI IMHOKYIbMYPHYII OPEeHOUH, NOMEHYUA.

deHoMEH THHYECKOTO0 B PErHOHATIBHOW KYJIBTYPHOW IOJNUTHKE MOIYYMT B
COLMAIIBHO-KYJIETYPHOW aHTPOIIOJIOTHY HAaNMEHOBAaHHE <«OTHHYECKOTO pPEHECCaH-
Ca» WIN «ATHUYECKOTO IMapamokca». [|eWCTBUTENbHO, STHUYHOCTh B HACTOSIIEE
BpEMs aKTyaIM3HPOBAJIACH M AaKTHBHO BOIIIA B MIOBECTKY ITHS KYJIbTYPHOU PETHO-
HAJIBHOH KU3HU U TEXHOJIOTUH KYJIETYPHOTO OpEHIUPOBAHMSL.

Haubonee obcyxxnaemoit mpoOeMol co3/JaHus B Pa3BUTHS YCIICIITHOTO PETH-
OHAJIBHOT'O ATHOKYJIBTYPHOTO OpeHJa SBIIETCS MPOoOIeMa 00SCIIeUeHUs ero HeH-
tuaHOoCTH. COTrJIacHO OOMICTIPHHATHIM MOAXO0aM PErHOHATBHBIN ATHOKYIBTYPHBIN
Openn dopmupyercs Ha 0a3e 0COOCHHBIX, YHHUKAIBHBIX XapaKTEPUCTHK TEPPHUTO-
pHH, KOTOPBIE ONPENCSIIOT €ro COUOKYIbTYPHBIN NmoTeHIHal. KynbTypHbIE KO-
IIbI, OCOOCHHOCTH OBITOBAHMS, TONIOHMMHUKA CBSI3aHBI C PETHOHAIBHON CaMOUJICH-
TU(DUKALUEH U SBISIFOTCS COJIEPKATEILHOW OCHOBOW 3THOKYJIBTYPHOTO OpPEHIUHTA.

Peruonst Poccuiickoit ®@enepanny yHUKaIbHBI, KQXIbIM U3 HUX UMEET CBOU
ATHOKYJIBTYPHBIE OCOOCHHOCTH. B 3TOM KOHTEKCTE (OPMUPOBAHUE U IPOJIBIIKE-
HHE STHOKYJIBTYPHBIX OPEHIIOB, YIUTHIBAIOIINX TaHHBIE OCOOEHHOCTH, CTAHOBUTCS
3HaYUMBIM (PaKTOPOM Pa3BUTHS TEPPUTOPHUH.

B cdepe kympryper 2016-it u 2017-i rT. OBUIM O3HAMEHOBAHBI JIJISI PETHO-
HAJIBHOHM BJIACTH BOIPOCAMHM ITOMCKA MEXaHU3MOB SKOHOMHYECKOTO pocTa M IyTeit
pa3BUTHS KYJIBTYpPHOTO TPOCTPAHCTBA PETHOHA KaK Ba)KHEHIETo 3JIeMEHTa pe-
CTPYKTYPH3ALUU PETHOHANBHON KyIbTYPHOU MOMUTUKU. MIMEHHO My3eitHas cdepa
Kak coOpaHHe PEIKHUX U 3HAYMMBIX OOBEKTOB KYJIBTYPHOTO HACIenus o0iamact B
HacTosIIee BpeMs HauOOJBIINM MOTEHIIHAJIOM Ul STHOKYJIBTYPHOTO OpeHIUPO-
BaHUsI, JUTSI IPUBJICYCHUS YacTHOTO OW3HECa, BOJNIOHTEPOB U OJIATOTBOPUTEICH B
MY3EHHYIO IeATeIbHOCTh, YTO B JaIbHEHIIIEM OyIeT HMETh CEPbe3HBIN dGEKT s
CHIDKCHHUS HarPY3KH Ha PETHOHATIBLHBIE OI0/KETHI.

! CTaThst MOATOTOBIIEHA B PAMKaX BBITOJHEHUS TOCYI1aPCTBEHHOTO 3a1anus FOxHoro dumana GIBHIY
«Poccuiickuii HayIHO-UCCIEI0BATeIbCKII HHCTUTYT KyIbTypHOTO 1 mpupoaroro Hacnenws uM. JI.C. JlnxaueBa»
o Teme 2.2 «Hayuno-MeTonideckoe 000CHOBaHHE STHOKYIIBTYPHOTO OpEHIMPOBAHHUSI TEPPUTOPHID».
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CerozHsl B OONMBIMMHCTBE CyOBEKTOB PD MMerommiicss SKOHOMHYIECKHH, YeTI0Be-
YECKUH W COIMOKYIIBTYPHBIN MOTSHIMA HE TPAHC(HOPMHUPYETCs B aICKBATHEIA POCT
KauecTBa KM3HU HaceneHws. [losTomy HeoOXomammo copMHpoBaTh HOBBIC, COLHO-
KyJIbTYPHBIC UMUIXKEBBIC CTPATETHU Pa3BUTHUS TEPPUTOPHIA, OOIIEH 3a1aueli KOTOPBIX
SIBTISIETCSL BRISIBJICHHE 00CCIICUMBAIOIINX KPUTEPUECB HA OCHOBE aHAITI3a U TUIH3AIUH
CYIICCTBYIOIMX IOJIXOJIOB K OIeHKEe A(PQEKTUBHOCTH OpeHAMHTa TeppuTopuu. Ta-
KuM 00pazoM, 3((hEeKTHBHOCTh TpoIecca PErHOHATIBHOIO OpeHAMpPOBAaHUS dYepes
MPU3MY 3THOKYJIBTYPHBIX COCTAaBIISIOLIMX 3aBHUCHT OT CIIOCOOHOCTH TEPPUTOPHHU HC-
TMI0JTF30BATh BECh KOMIUIEKC CYIIECTBYIONIUX KYJIBTYPHBIX IPEUMYILECTB B IpOIEcce
(hopMHpOBaHUs, Pa3BUTHS M KCIIOPTA 32 TIPENEIbI PETHOHa ero 00IIero OpeHaa.

B coBpeMeHHOW HAyYHOW TUTEPAType MPUBOISTCS PA3IHIHBIC METOIUKH IS
OILICHKH BEJIMYMHBI U JUHAMHKH IOKa3aTeJiel, MO3BOISIONINX U3MEPHUTh YPOBEHB
a¢dexTuBHOCTH OpeHIUHra PEerHOoHOB. J[aHHBIE METOIUKH TPEACTABISIOT cOO0M
pa3HbIe MOAXOMABI K PEIICHUIO JaHHOH mpoOiieMbl. M3ydyeHue MeTo0I0THIeCKUX
MIOJIXO/IOB, IPUMCHSIEMBIX B OLIEHKE Y(P(PEKTUBHOCTH OPEHIOB, MO3BOJISICT KITACCH-
(uIMpoBaTh UX Kak METOJBI, OCHOBAaHHBIC HAa NMPUMEHEHUH PAcUETHBIX BEIHYHH,
9KCIEPTHBIX OIICHOK W PEHTHHTOBAHUS.

st Toro 4to0bI chopMYITUpPOBATh TPEIOKEHHUS 10 CHCTEME TOKa3aTemeH, clie-
JlyeT o0paTuTh BHUMaHHE Ha OCOOCHHOCTH (DYHKIIMOHHWPOBAHUS PErHOHAIBHBIX OT-
HOKYJIBTYPHBIX OpeHI0B. BriOop Mozaenn hopMUpOBaHUS STHOKYJIBTYPHOTO OpeHIa
pErroHa 3aBUCUT HETIOCPEACTBEHHO OT €ro MOTCHIHANA, T.€. OT CHOCOOHOCTH TEppH-
TOPHH BOCIIPOM3BOIUTE HEOOXOIUMBIE PECyPCHI ISl (YHKIMOHUPOBAHUS M PA3BUTHS
Openpa. 3agava aHanmM3a MOTEHIHATA 3THOKYJIBTYPHOTO OpeHIa COCTOUT B BBISBIIC-
HUU M OI[CHKE BO3MOXXHOCTH €T0 YCTOHYMBOIO Pa3BUTUS B JOITOCPOYHOMN IMEPCIICK-
THBE, a TAK’Ke 0O00CHOBAHHBIX HHBECTUIIMI B TPOIBIKEHIE OpeH/Ia.

Lenbio mpencTaBIsieMOro UCCIEOBAHMS SBISTIOCH 000CHOBAHHOE PEHTHHIO-
BaHHE TpexX (elepatbHBIX OKPYroB PO mo cOBOKYIMHOMY MOTEHIMATY TEPPUTOPH-
QIBHBIX My3€eB B 00JaCTH STHOKYJIBTYPHOTO OpeHnupoBaHus. Takas coluaabHas
KapTorpadus TpedyeTcsl pernoOHaIBHBIM OpraHaM BIIACTU JUIS ONTUMH3AINN PErH-
OHAJBHOU KyJIbTYPHOH IOJUTHKH, BBIOOPAa ITHOKYJIBTYPHBIX TPOEKTOB W MPO-
rpamMm Juis (PMHAHCOBOU TOAJEPIKKH, C KOTOPOH BEPOSITHOCTh MX YCICITHOW pea-
mu3anuu Bbimie. [ TOro 4ToOBI OMpPENeNUTh ONTHMANLHBIA TeorpapuuecKuit
(hoxyc OyaynIux mporpamMmm 3THOKYJIBTYPHOTO OpEHIUPOBaHHMS, OBLIO TIPEJIOKEHO
MPOBENICHUE MPOIECAYPhl PEHTHHTOBAaHMSA IO WTOTaM aHalN3a CTATUCTUYECKUX
JAHHBIX, XapaKTEPU3YIONINX PETHOHBI C TOYKH 3PCHUSI COBOKYITHOT'O TIOTCHITHANIA,
T.€. TIOTCHIHANIA TIOJICP)KKU 3THOKYJIBTYPHBIX OpeHIOB TeppuTopnu. B Hactosmee
BpeMsI B OTKPBITOM JIOCTYIIE HAXOAWUTCS JOBOJBHO MHOTO PETHOHABHBIX JTAHHBIX IO
mapameTpaM COLHOKYIBTYPHOTO Pa3BUTHSI, KOTOPBIE UMEIOT Pa3HyIO MPUPOAY, MO-
pa3HOMY BIHSIOT HA MOTEHIMAT dTHOKYJIBTYPHOTO OpEHIUPOBAHUS, TOITOMY LIS
KOPPEKTHOW CPAaBHUTEIBHOW OICHKH PETMOHOB HEOOXOJMMO CHAdYaia IMOCTPOHUTH
WHJICKCHBIE TIepEeMEHHbIE, NMEIOIINE OJMHAKOBBIC PA3MEPHOCTh M 3HAYUMOCTD, Ha
OCHOBE KOTOPBIX, PACCMATPUBAIOTCS KPUTEPUN CHCTEMBI OIIEHKH 3(P()EeKTUBHOCTH
PETHOHATTBHOTO ATHOKYJIBTYPHOTO OPEHIUPOBAHUS MO CIECTYIONIMM HAaIpaBICHU-
SIM: [IEHHOCTHOMY, MapKETHHTOBOMY U WHBECTUIIMOHHOMY. O030p COBPEMEHHBIX
MHIIEKCOB M PEUTHHIOB, HAIPAaBICHHBIX HA OICHKY OpEHIMPOBAHUS PETHOHOB,
JIEMOHCTPHPYET 3HAYUMOCTD BBIIIETIEPEUNCIICHHBIX HanpaBieHnu [1-5].

OreHKa MOTEHIMala ATHOKYJIBTYPHOTO OpeHma ObLTa poBeicHa Ha 0ase pe-
THOHAJIBHBIX MY3€€B, XpaHUTEJICH YHUKANBHBIX apTe(aKToB, KAKIBIH U3 KOTOPHIX
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MOXET CTaTh d(PPEKTHBHBIM dTHOKYJIBTYpPHBIM OpenaoM. [loatomy it pemieHus
BONPOCOB 3P PEKTUBHOCTH HA OCHOBE aHAJM3a KIFOUCBHIX IMOKa3aTeneld My3eHHOM
ctepbl cyobekToB PO OBUT MOATOTOBJICH PEUTHHT COBOKYITHOTO MOTEHIHAIA Tep-
PHUTOPHATIBHBIX MY3€EB B STHOKYJIETYPHOM OpEHIUHIEe peruoHa (nanee — PeTunr).
PefiTHHT comepKuT 6 TOKa3aTeNe, CrpyIMIHPOBAHHBIX B TPEX OCHOBHBIX HATPaB-
JICHUSX: LIEHHOCTHOM, MAapKETHHTOBOM M HWHBECTHUIIMOHHOM, B PaMKaxX KOTOPBIX
(hopMupyIOTCS YacTHBIE KOA(PQUIMEHTHI ToTeHIana. OOmui mokaszaresib COBO-
KYITHOTO MOTEHIIMANIA TEPPUTOPUAITEHBIX MY3€€B JJIsl 3THOKYJIBTYPHOTO OPEHIUPO-
BaHMSI CIIY>KHT OCHOBOM PelTHHTa M TIpecTaBisieT HE3aBUCUMYIO OIIEHKY BBICTPO-
€HHOM TEPPHUTOPHSIMU CHCTEMBI 110 COACHCTBHIO B PAa3BUTHUH PETHOHAIBHOTO
OpEHIUPOBAHUS, a TAKXKE IMOKA3bIBACT YPOBECHb COJCHCTBUS OPraHOB BIIACTH B
(hopMHPOBAaHHUN STHOKYJIBTYPHBIX OPEHIIOB B PErHOHAX.

B nacrosimiem nccnenoBaHMM TIPEICTaBICHBI Pe3yabTaThl pacuera PedTuHra
no uroram 2016-2017 rr. B Tpex denepanbHbix okpyrax: IOxuoM (FODO), Cee-
po-Kaskazckom (CK®O) u LlentpansHoMm (nanee — LIDO).

Onenka 3(QpQEeKTHBHOCTH 3THOKYJILTYPHOTO OpEHAMPOBAaHUS COCTOSIIA B W3-
MEpPEHHHU TIporpecca B JACATEIBHOCTH My3eeB cyObekToB PD 1o Tpem yka3aHHBIM
HANpPaBICHUSM ¥ BBUIBICHUM HamOoyiee d(D(EKTHUBHBIX M3 HUX. Y CTAaHOBIICHHE
WUTOTOBOH PEHTHHTOBOM OIIEHKH TI03BOJISICT JuhepeHInpoBaTh PETHOHBI B 00IaCTH
ATHOKYNBTYPHOTO OpEHIUPOBAHUS B 3aBUCHMOCTH OT SKOHOMHYECKUX M COIHO-
KYJIBTYPHBIX 0COOCHHOCTEH TEPPUTOPHH.

B uccnenoBannm i1t paHXUPOBAHUS PETHOHOB OBIIH BBIIEIEHBI CIEAYIOIINE
MIOKAa3aTelu:

— KOO (PHUIUEHT MOTEHIIMANA TEPPUTOPUATHLHBIX MY3€€B B 00JIACTH ATHOKYIIb-
TYPHOTO OpeHINPOBAHUS 110 IEHHOCTHOMY HaIlpaBieHUIO 11,

I = Pepu / Penss 1)
rae P,y — 00beM pacxo/10B, HANPaBJIAEMBIX HA COXPAHEHHE U PECTABPALIUIO MYy3€-
€B U My3eUHBIX (POHIOB KaK 00BEKTOB KyJIbTYPHOTO Hacieaus, P, — COBOKYyITHBIE
pacxoibl TEPPUTOPHATBHBIX MYy3€EB;

— KO3 GUIMEHT MOTEHIIHANIA TEPPUTOPHATBHBIX My3€eB B 00JIaCTH 3THOKYJIb-
TYPHOTO OpEHIUPOBAHUS 10 MAPKETHHIOBOMY HANpaBlIeHHIO [1,,:

HMM = Pl'IpM / PCM’ (2)
rae Pppy — 3aTpaThl HA NPOJBUIKEHHE My3esl (3aTpaThl HA MHPOPMATH3ALIHIO);

— KO3 GUIMEHT MOTESHIIHANIA TEPPUTOPHANBHBIX My3€eB B 00JIaCTH 3THOKYIIb-
TYPHOTO OpeHINPOBAHUS 10 MHBECTUIIMOHHOMY HampasieHuio 11,

HHM = I[CM / PCM! (3)
rae g, — COBOKYIHBIE 10XO/bl TEPPUTOPUATILHBIX MY3€€EB.
OO0muit mokaszareiab COBOKYITHOTO TIOTSHIIMATIA TEPPUTOPHATBLHBIX My3€€B TSI
STHOKYJIBTYPHOTO OpeHanpoBanus 1,
H3KM = HHM + 1_[MM + HHM' (4)
B pesynbraTte mOCTpOEHUs] CUCTEMbI KIIOYEBBIX IOKa3aTelei KaKIbpld H3
cyobekToB PO cran xapakrepuzoBarhses 3 k03¢hdUIMEeHTaMU, UMEIOIIMMU OJTUHA-
KOBYIO pa3MEpPHOCTh M 3HAYUMOCTh. Bce MCXONHBIC XapaKTEPUCTHKU PETHOHOB H
0000IIIeHHbIe TIOKa3aTenn s (POPMUPOBAHUSI UTOTOBBIX PEHTHHIOB IO TOAaM
mpuBeeHBI B Ta0m. 1 1 2.
[Tokazatenn paccumtansl Ha ocHOBe AaHHBIX [ VB[ MunkyneTypsl uepe3
ANC «Cratuctuyeckas OTYETHOCTh OTpaciu» [6].
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Tabnuya 1. COBOKYNHBI MOTEHIIHAJ TEPPUTOPHATBHBIX My3eeB B 00JIaCTH ITHOKYJIHLTYPHOTO
openaupoBanus B 2016 r. no peruonam Poccun

Table 1. The total potential of territorial museums in the field of ethnocultural branding in 2016
by Russian regions

ITokasaTens
Cy0bext PO Pepn Pey - Poow | Peu . Tew Pey | m.
THIC. pYO. THIC. PYO. THIC. pYO.

000
Pecrybmaxa 3055 | 40263 | 0076 | 0 | 40263 | 0 | 39927 | 40263 (0,992 1,068
Anpires
Pecriybmmka 1003 | 28155 | 0,036 | 26 | 28155 0,001 29413 | 28155 [1,045 1,082
Kanmbikus
i;i‘:hyf”m‘a 86960 | 939773 | 0,093 2044 | 939773 [0,002] 985140 | 939773 |1,048| 1,143
fg:;“oﬂapCK“ﬁ 47493 | 542053 | 0,088 |2210| 542053 (0,004 537316 | 542053 [0,991| 1,083
fg;::;“cm 1890 | 112004 | 0,017 | 1415| 112004 [0,013| 111566 | 112004 |0,996| 1,026
T. Ceactonons | 315879 | 579018 | 0,546 |3862| 579018 |0,007] 655522 | 579018 |1,132] 1,685
fgggg}f’am‘” 93730 | 596934 | 0,075 |3200| 596934 0,005 500075 | 596934 [0,838| 0,918
gg;;‘c’f:“a" 112068 | 690797 | 0,162 | 1612 | 690797 [0,002| 692379 | 690797 |1,002| 1,166

CKDO
Pecriybmuia 32738 | 131487 | 0249 | 0 | 131487 | 0 | 132079 | 131487 |1,005| 1,254
Jarectan
Pecriybmuka 0 43685 0 0 | 43685 | 0 | 43750 | 43685 [1,002| 1,002
Wurymerus
Kabapnuno-
Basnkapckas 1900 | 42074 | 0,045 | 26 | 42074 (0,001 42200 | 42074 |1,003| 1,049
Pecnybmuxa
Kapauaeso-
Yepkecckas 0 14950 0 0 | 14950 | 0 | 14951 | 14950 [1,000] 1,000
Pecny6unka
Pecny6nuka
Cepepras Oce- | 419 43884 | 0,010 | 0 | 43884 | 0 | 43884 | 43884 (1,000 1,010
THS—AJaHus
Heucncras 30699 | 173364 | 0,177 | 16 | 173364 | 0 | 173369 | 173364 {1,000 1,177
Pecny6unka
Crasporioss- 38787 | 221406 | 0,175 | 554 | 221406 (0,003 220201 | 221406 [0,995 1,173
CKHH Kpau

Jite)
fgizgf;:m“" 43430 | 675800 | 0,064 | 465 | 675800 (0,001 677325 | 675800 |1,002|1,067
bpanckas 3859 | 110651 | 0,035 | 0 | 110651 | 0 | 116686 | 110651 |1,055[1,090
00J1aCTh
Sgﬁ:‘g“:“pm" 101998 | 657016 | 0,155 | 4841 | 657016 [0,007] 664440 | 657016 |1,011[1,173
Boponexcxast | oeg15 | 174946 | 0,165 | 155 | 174946 (0,001 187428 | 174946 |1,071|1237
o0acTh
Ifg;:c‘;i“‘a" 148676 | 304280 | 0,489 | 1402 | 304280 [0,005 178937 | 304280 |0,589|1,083
Egg’c’ﬁ“a" 26206 | 253724 | 0,103 | 1575 | 253724 (0,006 251382 | 253724 |0,9911,100
Koctpomeras | »e 413 | 213330 | 0,133 | 863 | 213330 (0,004 222557 | 213330 |1,043|1,180
00J1aCTh
Kypexas 29231 | 145370 | 0201 | 160 | 145370 0,001 145427 | 145370 [1,000|1,202
00J1aCTh
Jlmencas 6820 | 79082 | 0,086 | 18 | 79082 | 0 | 79197 | 79082 |1,001|1.087
00J1aCTh
2%33‘;‘;?“” 431940 | 2595416 | 0,166 | 3858 | 2595416 (0,001| 2499329 | 2595416 | 0,963 | 1,130
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Okonuanue maon. 1
IToka3aTens
Cy6bekt PO Pepn Pey - Pow | Peu . T | Pu m, |
THIC. pYO. THIC. PYO. THIC. pYO.
Oproscxas 6531 | 169893 | 0,038 | 758 | 169893 (0,004 170179 | 169893 |1,002]1,044
00J1aCTh
Pazanciaz 40271 | 324021 | 0,124 | 1470| 324021 [0,005| 325669 | 324021 |1,005|1,134
00J1aCTh
Cwosenckas 35511 | 236580 | 0,150 | 156 | 236580 (0,001 236850 | 236580 |1,001[1,152
o0yacTh
TauGosexas 14952 | 148589 | 0,101 | 0 | 148589 | 0 | 150744 | 148589 [1,014|1,115
o0acTh
Trepexas 94383 | 333796 | 0283 | 481 | 333796 [0,001| 383578 | 333796 |1,149|1,433
00J1aCTh
Egﬁ;’gf:" 59895 | 1383189 | 0,043 [9212 1383189 (0,007 1568367 | 1383189 | 1,134|1,184
fgf:;?c“a" 88336 | 624510 | 0,141 |3861| 624510 [0,006] 687040 | 624510 |1.100|1,247
T. Mocksa 3096877 |20 808 109| 0,149 |79 560|20 808 109]0,004|22 883 186]20 808 109] 1,100 1,253

Tabauya 2. COBOKYNHBI NOTEHIIHA TePPUTOPHATLHBIX My3eeB B 00J1aCTH ITHOKY/ILTYPHOIO
openaupoBanus B 2017 r. no peruonam Poccun

Table 2. The total potential of territorial museums in the field of ethnocultural branding in 2017
by Russian regions

ITokazatenn
CyovextP® | Pou | Pu Ty A Puowl Pty b S [ Pu fpp oy
THIC. pYO. THIC. pYO. THIC. pYO.
F0DO
PecryGuka 3783 | 50487 (0,075 14 | 50487 | 0 | 50625 | 50487 [1,003|1,078
Anpires
Pecriybmmka 0 26509 | 0 | 0 | 26509 | 0 | 31109 | 26509 |1,174|1,174
Kanmbikus
i;i‘fhyf”m‘a 106343 | 853921 [0,125|4467| 853921 [0,005| 862365 | 853921 |1,010|1,140
I{fg:;“oﬂap“““ 32222 | 596934 |0,054| 1202 | 596934 0,002 592439 | 596934 |0,993|1,049
fggjﬁ“c““ 15443 | 122318 [0,126] 590 | 122318 0,005 124186 | 122318 [1,015]|1,146
r. Cepactonons | 146271 | 513166 |0,285] 7290| 513166 |0,014] 502916 | 513 166 | 0,980 1,279
56";;’;5”“” 37362 | 496903 |0,075]3200| 496903 |0,006| 508152 | 496903 | 1,023 |1,104
Eg;;‘c’::“” 102753 | 748793 |0,137|3520| 748793 |0,005| 757107 | 748793 | 1,011 |1,153
CK®O

Pecry6uka 37236 | 160994 [0,231| 299 | 160994 [0,002| 160581 | 160994 |0,997 1,230
Jlarecran
Pecrrybumaxa 201 52523 (0,004| 0 | 52523 | 0 | 52523 | 52523 [1,000|1,004
Murymerus
Kabapauno-
Bankapckas 4693 | 40764 |0,115| 123 | 40764 [0,003| 41258 | 40764 |1,012(1,130
Pecmybmuxa
Kapauaeso-

Yepkecckas 0 18648 | 0 | 0 18648 | 0 | 18698 | 18648 |1,003|1,003
Pecmybmuxa

Pecny6nuka

Cepepras Oce- | 1488 | 69810 (0,021 0 | 69810 | 0 | 69838 | 69810 |1,000|1,021
TUA—AaHus

Heuenckan 29788 | 171540 |0,174| 0 | 171540 | 0 | 171561 1,000 | 1,174
Pecmybmuxa

Eg:;p"“"m‘c““” 29387 | 252713 |0,116| 438 | 252713 0,002| 254374 | 252713 | 1,007 1,125
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Oxonuanue maobn. 2

ITokazaTens
Cy6bext PO Pop P, 1, | P P, B [ P |
THIC. pYO. THIC. pYO. THIC. pYO.
@O0
fgﬁggi’:m“a" 23466 | 477679 [0,049| 326 | 477679 |0,001| 485309 | 477679 |1,016|1,066

Bpsmckas 06-

HACTE 29892 | 158989 |0,188| 51 158989 0 158883 | 158989 10,999|1,187

fgﬁ;‘ﬁ""““” 196032 | 830194 [0,236]11612| 830194 |0,001| 839083 | 830194 [1,011[1,248
Boponewekas | 7044 | 205411 [0,135] 559 | 205411 0,003 214913 | 205411 |1.046]1,184
o0acTh
HBarosekas 34889 | 214371 [0,163| 371 | 214371 |0,002| 217153 | 214371 [1,013]1,178
00J1aCTh
Kamyxcxas 22283 | 275700 [0,081|1388| 275700 |0,005| 281570 | 275700 |1,021|1,107
00J1aCTh
fgﬁgﬁmm" 22272 | 229749 |0,097| 827 | 229749 [0,004| 239309 | 229749 |1,042|1,143
Kypekas obmacts| 31452 | 203009 |0,155] 266 | 203009 |0,001] 203009 | 203009 |1,000/1,156
Jlmencas 5030 | 90831 |0,055| 78 | 90831 [0,001| 92966 | 90831 |1,024|1,080
00J1aCTh
g/é?gégim" 395810 | 2842845 |0,139| 6585 | 2842845 [0,002| 3653553 | 2842845 |1,285(1,426
OpJrosckas 4434 | 191939 [0,023| 210 | 191939 [0,001| 191585 | 191939 |0,998|1,022
o0acThb
Pasanckas 49592 | 438199 [0,113|1476| 438199 [0,003| 441339 | 438199 |1,007|1,123
00J1aCTh
Cwmonenckas 13420 | 253065 |0,053| 56 | 253065 | 0 | 253066 | 253065 |1,000|1,053
00J1aCTh
TamGoscxas 9475 | 154940 [0,172| 2 | 154940 | 0 | 155802 | 154940 |1,006|1,178
o0acTh
Trepexan 52380 | 341710 |0,153| 730 | 341710 |0,002| 379779 | 341710 |1,111|1,266
o0acTh
Ig;;gf:" 191043 | 1610209 [0,119] 4516 | 1610209 |0,003| 1434495 | 1610209 |0,891|1,013
fg;:ff“a" 227740 | 804811 |0,283]4838| 804811 [0,001| 807361 | 804811 |1,003|1,287
r. Mocksa 2943618 | 21 859655 | 0,135 |99815| 21 859655 |0,005|23 391 209|21 859 655| 1,070[1,210

ITo pe3ynbraTam MpOBEAEHHBIX PACYETOB HAHMOOJBIINHA MIPUPOCT MO EHHOCT-
HOMY HarpaslieHnto nokasam B [IPO — Oprosckas u Tynbckas obiactu, B FOOO —
Acrpaxanckas ooiacts u Pecriyonmuka Kpeiv, 8 CKOO — Kabapauno-bankapckas
Pecniy6onmuka u PecnyOnuka Cesepras OceTnsi—AJiaHnsi, HAUMEHBIINH — peciy0-
mukn KapawaeBo-Uepkeccus, Wurymerus u Kanmeikus. Pacxoxnenne Mexmy
MakCUMaJIbHBIM (B AcTpaxaHCKoi o00jacTi) W MUHUMalIbHBIM (B Kapauaeso-
Yepkecckoil PecrryOiiike) 3Haue€HNEM 110 [IEHHOCTHOMY HAIIPABJICHHUIO COCTABJISET
Oomee 7 pas.

[To MapkeTHHroBOMY HaIpaBJICHUIO TUAUPYIOT Boponexckas n MockoBckas
obnactu — B LIPO, Pecydnuka Kpeim u PoctoBckas obnacts B FODO, Kabapnu-
Ho-Bankapckas Pecny6nmka B CK®O. Pernonsi-ayrcaiiiepsl o JaHHOMY Harpas-
nenuro: PecrryOnmku Anpiresi, CepepHas Ocerus—Ananus, Marymernst, Kapadae-
Bo-Uepkeccusi, Yeuenckas PecnyOnmka, bpsHckas m TamOoBckas oOmacTu.
Pacxoxnenne Mexny MakcuManbHbIM (B Boponexckoit obmacti n KaGapmuno-
Bankapckoii PecryOnvke) 1 MUHMMaIbHBIM (pPETHOHBI-ayTCaiiiephl) 3HAUCHUEM
cocTaBiser 3 paza.
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Haubonpmmii mpupocT B MHBECTULIMOHHOM HaIlpaBlieHMH oTMedaercs B MBa-
HOBCKOI 1 MockoBckoii obnactsax B LIDO, B Bonrorpanckoit obmactu u Pecmy0-
muke Kamvbikust B FO®O; B Kabapauao-bankapckoii Peciybnuke 1 CtaBporiosib-
ckoM kpae B CK®O. Cawmslii Huskuii — B Tynbckoll obnactu. MakcuMalbHOe
3HAaYeHUE MpUpOCTa MO0 00bEeMy IOXOJOB B My3elHOH chepe B lBaHOBCKOU
obmactu Ooiee 4eM B [1Ba pa3a MPEBHINIACT MUHUMAIBHOE 3HaueHHE B TyIbCKON
obmacTu.

B ananmutudeckux nensx no uroram 2016 u 2017 rr. ObU10 MPOBEACHO MEXpe-
THOHAJIbHOE CPAaBHEHHE B COOTBETCTBHH C YPOBHEM Pa3BUTHs My3eHHOH chepsl B
pamkax peiitmaroB 2016 m 2017 rr. B tabm. 3 mpeacTtaBieHbl MOTYYHBIIHAECS B
pe3yabTaTe aHajlu3a UTOrOBble PEUTUHTU PerHoHOB PO.

Tabnuya 3. U3mMeHeHusi peATHHIOB pernoHos 20162017 rr.
Table 3. Changes in the ratings of the regions 20162017

2016 T. 2017 r. Koadpduuunent
Peruon Poccun = = .
. Pelitunr 1L Peiitunr U3MEHEHUN

MockoBcKasi 00J1aCTh 1,130 17 1,426 1 1,26
AcTpaxaHckas 00J1acTh 1,026 29 1,146 2 1,12
BaHOBCKast 001aCTh 1,083 23 1,178 3 1,09
Pecny6uinka KanMbikus 1,082 24 1,174 4 1,09
BpsiHckas obnacte 1,090 20 1,187 5 1,08
Kabapauno-bankapckas 1,049 27 1,130 6 108
Pecny6unka

Bramgumupckas obiacts 1,173 12 1,248 7 1,06
Tam0oBCKast 001aCTh 1,115 18 1,178 8 1,06
SIpocnasckast 00s1acTh 1,247 5 1,287 9 1,03
Kanysxckast o6sactb 1,100 19 1,107 10 1,01
Pecniybnuka Anpires 1,068 25 1,078 11 1,01
Pecniy6niuka CeBepHast 1,010 30 1,021 12 101
Ocerus—Ananus

Pecniyonuka VHrymerus 1,002 31 1,004 13 1,00
KapauaeBo-Uepkecckas 1,000 32 1,003 14 1,00
Pecny6unka

Benroponckast obmacth 1,067 26 1,066 15 0,99
PocroBckas 061acTh 1,166 13 1,153 16 0,99
Pecniy6onuka Kpbim 1,143 15 1,140 17 0,99
Psizanckas o6acth 1,134 16 1,123 18 0,99
Jlunenkas o6acTb 1.087 24 1,080 19 0,99
Pecny6nuka Jlarectan 1,254 3 1,230 20 0,98
OpioBckas 001acTh 1,044 28 1,022 21 0,98
r. MockBa 1,253 4 1,210 22 0,97
Koctpomckas obnacts 1,180 9 1,143 23 0,97
Kpacnonapckuii kpait 1,083 22 1,049 24 0,97
Boponexckas o6macTb 1,237 6 1,184 25 0,96
Kypckast obsactb 1,202 7 1,156 26 0,96
CTaBpONONBCKUIA Kpait 1,173 11 1,125 27 0,96
CMmolteHcKas 001acTh 1,152 14 1,053 28 091
Bounrorpazckas obnacts 0,918 33 1,104 29 0,91
TBepckas 0bsacTb 1,433 2 1,266 30 0,88
Tynbckast 061acTh 1,184 8 1,013 31 0,86
YeueHckas PecnyOnuka 1,177 10 1,174 32 0,85
r. CeBacTonoJb 1,685 1 1,279 33 0,76

W3yuyenne mpoOaeMbl 3THOKYILTYPHOIO OpEHIMPOBAHMS IIOKA3allo, 4YTO B
2017 r. mo otHouenuto kK 2016 r. oTMeuaeTcss CHUKEHHE COBOKYITHOT'O MOTEHIIMA-
na B 19 cyowekrtax P® um3 33 uccrmeayemsbix permoHoB. HamGonpmuii mpupocT
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noreHimana otMmeyaercs B 1I®O — B MockoBckoit U MBaHOBCKOW 00JacTsXx,
B IO®O — Actpaxanckoit obsnactu n Pecrryomike Kanmeikus, B CKPO — Kabap-
nuHo-bankapckoit Pecriyonuke n Peciyonuke CeBepHast OceTus—AnaHusl.

Pacxoxnenue o remnam pocta (CHIKEHHs) MOTeHLIHaNa MEeXAy MaKCuMallb-
HBIM (B MOCKOBCKOH 001acTH) U MUHHUMAaNbHBIM (B T. CeBacToOmoNe) 3HaYeHHEM
cocTaBisieT okouo 1,7 paza.

Bce npuBeneHHbIC BEIIIE JaHHBIE TIOATBEPKIAIOT CYIIECTBEHHYIO PETHOHAIb-
HyI0 auddepeHIManyio 0 YPOBHIO NMOTEHIANA TEPPUTOPHAIBHBIX MYy3€€B B OT-
HOKYJIbTYPHOM OpeHAMpOBaHWU. PacdeT COOTHOIICHUH IMOKa3aTeliel, XapaKkTepu-
3YIOIIHUX YPOBEHb MOTEHIMANA, K X MUHUMAIBHOU BennyuHe 1o peruonam L[DO,
IO®O u CKDO no3BonnI BBIAECTUTh PETHOHBI C BHICOKUM YPOBHEM MOTEHIIHAJa
(MockoBckas obnactb, 1 Kabapauao-bankapckas Pecrybnuka), riae mpakTHIecKH
M0 TPEM M3 TPEX HalpaBJICHUN HaOIOaeTcs CTaOWIBbHBINA pocT. B MBaHOBCKOM 1
AcTpaxaHCKOH OO0JIaCTSX OTMEYEHO NPEBBIICHHE HAJ CPEIHUM 3HAuUCHHEM II0
IByM HampasieHusM. B nByx permonax (KapauaeBo-Uepkecckas PecnyOnuka u
Wurymertns) mo BceM MOKa3aTeIsIM OTMEUEHBI CaMble HU3KHE 3HAYCHUS OTHOCH-
TEJBbHO OCTAJIbHBIX PACCMaTPUBAEMBIX PErHOHOB PO.

Hecmotps Ha To, 4TO pe3koe M3MEHEHHE COBOKYIHOTO MOTEHIHANla TEPPUTO-
puanbHBIX My3eeB npuBeno B 2017 r. mo otHomenno k 2016 r. Kk pe3komy n3zme-
HEHUIO B MMO3UIUSAX PEUTHHIOB HEKOTOPBIX CyObekTOB P®D (T. CeBacrormnob ¢ mep-
BOT'0 MEcCTa I0Majl Ha nocieaHee, TBepckas 00J1acTb — cO BTOPOrO MecCTa Mepeluia
Ha Tpuanaroe, Pecrmyonmka Jlarectan — ¢ TpeThero MecTa IepeMeCcTUIach Ha JBa-
II1aToe), CYIIECTBYET ITyJl PETMOHOB, KOTOPHIN CTAOMIBHO CYIIECTBYET B CPEIHUX
MO3MIIUAX PEUTHHTA U MPEICTaBISET COO0H KOTOPTY, C KOTOPOH BO3MOXKHA JIOJTO-
CpoYHas paboTa B 3THOKYJIBTYPHOM OpEHIUPOBAHHU My3eiHOU chepbl. Cpeau HuX
MockoBckast, Brnagumupckas, fpocmaBckas, PoctoBckas obnactu, KpacHomap-
ckuil kpaii u Pecrybnuka Kpbim.

[TonBoast UTOTH MPOBEJEHHOMY HCCIIEI0BAaHUIO, HEOOXOAUMO OTMETUTH, YTO,
HAaXOJSICh B YCIIOBHSAX KOHKYPEHIIMH, POCCHHCKHE PETHOHBI MOJOININ K OCO3HA-
HUIO BXHOCTH HCIOJB30BaHMS KYJIbTYPHOTO OpeHIMHra Kak MHCTPyMEHTa CTpa-
TErMYeCcKOro pa3BuTHs TeppuTopuu. [IpencraBieHHas METOIMKA OLIEHKH COBOKYII-
HOTO TMOTEHIHAJNa TEPPUTOPHANBHBIX MY3€€B JaeT OCHOBAaHWA JUII BBIOOpA
PETHOHOB C LENBIO PEeaH3alUM TOJITOCPOYHBIX CTPATETHil Pa3BUTHS STHOKYIb-
TYpHOTO OpeHIUpOBaHUS B My3eiHO# cdepe. OUEeBUAHO, YTO MO pe3yIbTaTaM
IpeayiaraeMo MEeTOANKH HEOOXOIMMO OPHEHTHPOBATHCS HAa HAHOOJBIINE 3HAYE-
HUSI COBOKYITHOTO TOTEHIMANa TEPPUTOPHAIBHBIX MY3€€B PETHOHOB IIPH BBIOOpPE
HauboJiee epCHEeKTUBHBIX U3 HUX B IUIaHE JajbHEUIIEero MpOABMKEHUS U pa3BU-
Ths Openna. OTHAKO KOHKPETHBIN OTOOp PErHOHOB M3 HanOoJee MepCIEeKTUBHBIX
JOJDKEH COMPOBOXKIATHCS ONPEICICHHEM IOMOTHUTEIBHBIX KPUTEPHUEB, CBS3aH-
HBIX HEMOCPEACTBEHHO C JESITEIbHOCThIO CaMHUX My3eeB. Takoil Moaxoi B IeJIOM
MOXET CHOCOOCTBOBATh BBIJCICHUIO MPOOJIEMHBIX TOYCK U (HOPMUPOBAHUIO
HANpPaBICHUN TSI PeaTH3alliiil CUCTEMHBIX MEPONPHUATHH 10 KYIbTypHOMY OpeH-
JUPOBAHUIO C LIETbI0 UX BKIIOYEHHS B MPOTPaMMBI COLUAIIEHO-O9KOHOMHUYECKOTO
pa3BUTHS TEPPUTOPHIA.
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In the article, on the basis of the methodology developed by the authors, an assessment was made
of the aggregate potential of territorial museums in the field of ethnocultural branding. The choice of a
model for the formation of an ethnocultural brand of a region depends directly on its potential, i.e.
from the ability of the territory to reproduce the necessary resources for the functioning and develop-
ment of the brand. The task of analyzing the potential of an ethnocultural brand is to identify and
evaluate the possibilities of its sustainable development in the long term, as well as sound investments
in brand promotion.

The strategy of long-term effectiveness of a regional ethnocultural brand is to actively use the
aggregate potential of the cultural and natural heritage of the region, to maintain the brand’s position
by continuously ensuring that the ethnobrand values match the values of the target audience with
which this brand is in demand, as well as its further promotion in the framework of the socio-economic
development of the territory.

The aim of the study was to provide a reasonable rating of the three federal districts of the
Russian Federation on the aggregate potential of territorial museums in the field of ethnocultural
branding. It is the museum sphere, as a collection of rare and significant objects of cultural heritage,
that currently has the greatest potential for ethnocultural branding. Such social cartography is required
by regional authorities to optimize regional cultural policy, the choice of ethnic cultural projects and
programs.

Testing methodology carried out on the example of the museums of the South, North Caucasus
and Central Federal Districts. The developed methodology develops a methodological base for
territory branding, is universal for the analysis of regional cultural policies of both a single region and
inter-regional comparative studies.

The presented methodology for assessing the aggregate potential of territorial museums gives
grounds for choosing regions with the aim of implementing long-term strategies for the development
of ethnocultural branding in the museum sphere. Obviously, according to the results of the proposed
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methodology, it is necessary to focus on the highest values of the aggregate potential of regional terri-
torial museums when choosing the most promising of them in terms of further promotion and
development of the brand. However, the specific selection of regions from the most promising should
be accompanied by the definition of additional criteria related directly to the activities of the museums
themselves. Such an approach, in general, can contribute to the identification of problem points and the
formation of directions for the implementation of systemic measures on cultural branding with a view
to their inclusion in the programs of socio-economic development of territories.
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TYBUHCKHI KOCTIOM: TPAJTUIIMA U COBPEMEHHOCTH

AxmyanoHocme pabomel C8i3aHA ¢ HEOOXOOUMOCIBIO U3VHEHUs. MPAOUYUOHHO20 KOCMIOMA
Tysbl, 6X0051U4€20 8 «KVIbMYPHOE A0PO» MYBUHCKO20 HAPOOd U CHOCODCMBYIOWe20 COXpaHe-
HUIO €20 HAYUOHATILHORO c80e0bpasus, a makdice e2o mpanchopmayuu. Llenvio cmamou 56-
JIIeMCsl aHanU3 UHmMepnpemayuu mpaouyuoHHO20 KOCMIOMA MYUHYEE 8 COBDEMEHHbIX
yenosusix. Pacemampusaromes ocobeHnocmu KyivmypHOU CeMAHMUKU 4elo8eyecko20 meid
u Kocmioma. Bvisensomes ocHosHble HANPABeHUs: KOCMIOMA, OMAUYAIOWUECs: Opye Om Opy-
2a cooepoicanueMm, QYHKYUOHAIbHOCIbIO U NPUHYURAMU MPAKMOSKU. AHAIU3Upyomes pa-
6omvl mooenvepos Tyevl, KOmopvie MEOPUECKU UHMEPHPEMUPYIOm mMpaouyuu HAyUOHA b~
HO20 KOCIOMA € YHemoM CO8PEMEHHO20 HanpasieHUs: 8 MOOeIUPOSAHUU.

KiroueBsie cnoBa: kocmiom, mpaouyuorubvlil KOCMIOM, MeAeCHOCHb U IMHUYeCcKas 00excod,
CMUIU3aYUsL KOCMIOMA, MPAHCHOPMaYUsi KOCMIOMA, MYBUHCKUE MOOCIbepPbL.

Ha coBpemMeHHOM 3Tamne OOIIECTBEHHOTO Pa3BHTHS MPOW3OLUIA KapJAUHAIb-
HbIC M3MEHEHUS, MTOBJIMSABIINE HAa KYJbTYPY Pa3UYHbIX STHOCOB. B riobamusupy-
FOIIEMCSl MUPE TPAIUIMOHHBIC KYIBTYpPhl BOCIHPUHUMAIOTCS KaK (yHIAMEHTAIb-
HBIC OTIOPBI, CIIOCOOHBIC MPOTHBOCTOSITH HUBEIIMPOBAHUIO KYJIbTYPHBIX IIEHHOCTEH.
OnHMM W3 OCHOBHBIX (JOPM 3THUYECKOH KyIbTYPHI, MOMOTAIONINM COXPaHHUThH
HAIMOHAJIIbHYIO CAMOOBITHOCTh U Pa3BUTh AYXOBHYIO CBSI3b MEXIY IMOKOJICHUSIMH,
SIBJISIETCS] TPAIUITMOHHEIN KOCTIOM.

JIst BBISIBIIGHUS CTIEU(UIHOCTH KYJIbTYPBI TOTO WM UHOTO HAapoJa CielyeT
00paTuTh BHUMaHUE Ha PETHOHBI, KOTOPhIE B TEYCHUE CTOJIETUHN CO3/1aBalid U Oe-
PEKHO XPaHWIHA CBOCOOpa3HbIe HAIIMOHAILHBIC TPAJUIIUH.

B Poccuiickoii ®@enepaiiun TSHACHLINS HCIIONB30BAHUS KYJIbTYPHBIX Tpaau-
U HAIIMOHAILHOTO KOCTIOMa CTPEMUTENLHO HaOupaeT 000poThl. OMHUM U3 ca-
MOOBITHBIX HapoJioB Poccuu, akTUBHO Pa3BUBAIOIIMX CBOIO YHUKAJIBHYIO KYJbTY-
Py, SABISIOTCS TYBHHIBL. Hapsimy ¢ BO3pOXKIEHHEM HAIMOHAIBHBIX TPaJIUIIAN
00JIpIIIOC BHUMAHHE YJCNSCTCS MAaTepHUalbHOH KYJIbType, OJHHM W3 OCHOBHBIX
00BEKTOB KOTOPOU BBICTYMAET KOCTIOM. TpagulIMOHHAs OACKAA, KaK CIPaBEAJIMBO
CUMTAIOT HCCIICJIOBATENIN, SBISCTCA SPKUM IPUMEPOM HEBEpOAIBHOTO TEKCTa
KYJIbTYpBI HApO/Ia.

MHOro3Ha4yHOCTh ¥ NONMH()YHKINOHATLHOCTh HAPOIHOW OJEKIBI CTAIH 00b-
€KTOM IPHUCTATHLHOTO BHUMAHMUS HCCIIEA0BaTEICH.

OcCHOBHAS LeJIb CTAaTbH — BBISIBUTh HHTEPIIPETAIINIO TPAIUIIMOHHOTO KOCTIOMA
TYBHUHIIEB B COBPEMEHHBIX yCIIOBUSAX.

O0BbeKT — TPaTUIMOHHBIA KOCTIOM TyBuHIEB. Ilpenmer — mporecc Gpopmu-
POBaHHS W Pa3BUTHS TYBUHCKOTO KOCTIOMa B COBPEMEHHOCTH.

[IpoGiiema Tena venoBeka U KOCTIOMa 3aTpoHyTa B paboTtax V.M. BeIXoBCKOH,
C.E. Beroxunoii, JI.B. Camxeeroii, M.M. Connomnunosoii, T.K. [TaBnooii [ 1-5].

Ocoboe MecTo B JUCKypCe HCCIEAYEeMOW MpOOJIeMbl OTBOIUTCS TPyJaM, Ka-
CAIONIMMCSl TPATUIIMOHHOTO KOCTIOMa TYBHUHIIEB, CIIEIYIOIIUX HCCIIEIOBATEICH:
E. . TIpoxodseroit, C.W. Batinmreiina, B.I1. Ipsikonooii, C.B. MBanosa, I11.J1. Cat-
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Bbpuns, M.O. Cusubuns, A.A. CusHOunb, A.O. [dpipThik-00a, C.B. 3aiineBoi,
0.X. HoozyHn, A.b. Onnap u np. [6—15].

B uccnenoBanuy nmpuMeHseTcs KyJIbTYpHO-HCTOPHYECKUN aHAIN3, BBIBIIIO-
MUA CHeHU(PHUKY TEIECHOCTH U 3THUYCCKOH ONEKIBI TFOPKO-MOHTOJIECKUX HApO-
JI0B. MeTo/l KOMIIapaTUBHOTO aHaJN3a MO3BOJWI CPABHUTh U COIIOCTaBUThH TPalu-
IIMOHHBIE W COBPEMEHHBIC HAI[MOHAJIBHBIC KOCTIOMBI C LENBI0 W3YyYCHHS HOBBIX
TEXHHUK M CTIOCOO0B TBOPUECKOTO NEPEOCMBICTICHHUS U TpaHCHOpMAaIIHH.

W3yueHne TEMECHOCTH YeTIOBEKa KaK COIMOKYIETYPHOTO (PeHOMEHA PAacCMOT-
pena .M. brixoBckas. CorinacHo aBTopy, UCTOPHUS KYJIBTYPBI — 3TO MIPEXK/IE BCETO
UCTOpHUSl OOHApYKEHUS YeJIOBEKa, Pa3BUTHS M TpaHCHOpMAIUU YETOBEUECKOU
JUYHOCTH, B TOM YHCJIE U B TIPOLIECCE OCO3HAHUS, TPAKTOBKH, BEIPAOOTKU OTHOIIIE-
HUS K TEJIECHOCTH KaK OJHON u3 (hopM coOCTBeHHOTO ObITHs. [1l03TOMY OUeBHICH
MOCTYJIAT O HEBO3MO)KHOCTH ITO3HAHUSI TEJIECHOCTH KaK COIMOKYIBETYPHOTO SIBJIE-
HUS, KaK 00beKTa aKCHOJIOrMYECKOTO aHaK3a 0€3 COOTHECEHUS C HCTOpHUEH ob1e-
CTBa, C TPAEKTOPHUSIMH €r0 COLUAIBHOrO caMmoco3Hanus [1].

Kak mumer xyneryponor JI.B. CamxeeBa, ueroBeueckoe TENO — HEMOCPea-
CTBEHHOE MECTO BCTPEYM NPUPOABI U KYJIbTYphl. Tello MpeAcTaBiseT MPUPOIHOE
CYILIECTBOBAaHUE, OAEKAa — KyJIbTypHOe. Tello ueIoBeKka — TOYKa OMOPbI, K HEMY
UJIET CTSDKEHHE BCEX JIMHUIM KocMoca. YeloBeK MpoenupyeT CBOE TENO Ha BHEIII-
HUM MUp. Maen Makpo- 1 MUKPOKOCMOCA, MarndecKue aHaTOMHH YEIOBEUYECKOTO
TeNla, KOTOphIe B W30OMIUH TIPEACTABICHBI B JIMHYCCKHX TEKCTaX JPEBHEHIINX
KYJbTYD, SBISIOTCS TakKuUMH cBsimieHHbIME Tipoekiusimu [3. C. 30]. Koctiom mpen-
CTaBISICT COOOH HEKYIO CHCTEMY, OCHOBY KOTOPOM COCTaBIISET JIOTHUECKAsI M 3CTE-
TUYECKasi B3aMOCBS3b COCTAaBJISIONIMX €ro 4yacTel: OlIexkIbl, 00yBH, OJIOBHOTO
yOopa, TOTIOTHEHUH B yKpalleHUH.

[ToHsATHE «KOCTIOM» B LIEIIOM 3HAYHUTENFHO MIUPE MOHATUS «OISKIa», TIOTOMY
YTO KOCTIOM BCEr/ia 10 CYTH CBOEH SIBIISIETCS OCXKIO0M, TOr1a Kak OJIeX/]1a He BCe-
raa MokeT ObIThb KOCTIOMOM. BakHeiiuas ¢(yHKUMA KOCTIOMa — KyJIbTOBas: KO-
CTIOM KaK CpPEJICTBO OINO3HAHMSA, 3HAK OTIHMYMS, O0eper OT 3JIBIX IyXOB, CIiasa,
0o0JIe3HU, WK, HA00OPOT, MPHUBJIICUCHNE JOOPHIX CUII, JeueHus. MHadue roBops, Ko-
CTIOM TMPAKTHYECKH Cpa3y MpUOOpPETaeT MEHHOCTHYIO OKPACKy, TaK JKe Kak U BCe,
YTO CO3JIaeT uesoBek B KynbType [Tam xe. C. 201-202].

BwMmecte ¢ TeM B X0€ HCTOPUYIECKOTO PAa3BUTHS TEIECHOCTh MCHSETCSI HE3HA-
YUTENIBHO, OHa — KOHCEPBATHBHA; OAEXK/AA K€ U3MEHSETCs, JMHAMUYHO Pearupys
Ha M3MEHCHHE KyJIbTYPHBIX IPHOPUTETOB. UemoBedeckast TeJIECHOCTh — 3TO Xapak-
TEPUCTHKA CHUCTEMBI B3aUMOICUCTBHN MPHUPOAHBIX M COIMAIBHBIX KA4eCTB UEIO-
BEUECKOTO Tea, MMEHHO COIMajbHas cpefa (pOpPMUPYET U 3aCTaBIISICT YEIOBEKa
M3MEHSTh BHENTHUH 00pa3 M Mpekae BCEro OIEXKIY, TaK KakK TEeJO MEHBIIE BCETO
HOJTBEPKACHO N3MECHEHHSM.

Onexna, ee nosgBieHHe U (HOPMUPOBAHUE HEIOCPECTBEHHO CBS3aHBI C 3THO-
COM, OHA 3THHUYHA 110 CBOEW CYIIHOCTU. B TpaJMLIMOHHBIX KyJIbTypax OAEkKIa, C
OJTHOM CTOPOHBI, ABJISICTCS CTATHYHOW, HEM3MEHHOU (POpMOit OTpaskeHUS KyJIbTYp-
HBIX SIBJIGHUH, MaJI0 TIOJBEPKEHA U3MEHEHHSIM, C APYTOl CTOPOHBI — aKTHUBHO Me-
HSETCS B OTACIBHBIX JJIEMCHTAX, OTPAXKAIOUIMX KYIbTYPHOE BIUSHHE IPYTHX
HaponoB [Tam xe. C. 30].

B KynmbType MOHTONBCKMX HApOJOB OICKIA BHICTYNAET PEIUIMKOHN (rznde-
CKOTO TeJla YelIOBeKa, CBUIETEIbCTBOM UeMY SABJISIOTCS TPaIULIMOHHBIE BO33PEHHUS
1 00psIoBEIC TIpakTHKH. Hampumep, Kak HeoThbeMiIeMasi 9acTh YEIOBEUECKOTO Te-
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Ja oIeKJa KCIOJIB30BANIaCh B U3BECTHOM pHUTYyalle mpu3biBaHus Ay, Comepika-
HHUE MOJ00HOTO 00psiga MPEACTaBICHO, B YaCTHOCTH, B ATHOTPa(UUCCKUX 3apH-
cokax ['.-JI. HaioBa. OH Tak omuchiBaeT 3TOT o0psa: «B mpoBeneHnu obOpsaa
UCIIONIE3YETCS OEXK/Ia KpacuBas M XOPOIIEro KadecTsa... YEIoBeK COOTBETCTBY-
oMUl (HaxoAAUIMiics B TapMOHUM IO TOJY POXKIEHHsS OOIbHOMY (orcan ubaean)
MOJTHOCUT W KJIIAJIET Ha PYKYy MHJIOCThIHeHaress (OOJLHOrO) ero ONeXKIy W BCE
ocTajbHOE (UCIONIb3yeMoe B 00psjie), a TakKe IMUINY U COBEpIIACT NMpPU3bIBAHHE
CTaPUHHOU CTPENou... UTOOBI y3HATh, BEPHYJIACH JYIIA MM HET, OJCK/y B3BEIIH-
BaIOT Ha Becax. Ecimu cTpenka BecOB cABHTAaeTCsl — ATO 3HAK TOTO, YTO JIyIIa Bep-
Hyn1ack. Ecim mymmma He BO3BpaTWiIachk, OAEKIY KIAAYT MO MOAYIIKY OONBHOTO Ha
HOYb. [locne TOro Kak OH MOCHHT Ha MOIYIIKE, pAaHO YTPOM HAIO CHOBA B3BECHTH
0JIexk Ty, OOBIYHO OKa3bIBACTCS, YTO Jaylna BepHynachky [4. C. 153].

Ecnu roBopuTh 0 CeMaHTHKE CTPYKTYPHI T€la, TO €€ MOYKHO pacCMOTPETh Ha
npuMepe SIKYTCKOW TPaJUuIMOHHON ONEXKIBL. B CTPYKType OIEHKIBI OTpaKkaeTcs
pEeIUruo3Hoe Bocmpusitie mMupa. sl caxa MUp JENHUTCS HA TPU sApyca: BEpXHHU
Mup (MHp OOXecTB M HeOOXHUTeNel), CpeAMHHbIA MHp (MHUp JIIOJICH U JTyXOB),
HIDKHUA MUp (Mup AeMOHOB u OecoB). COriacHO JAaHHOMY MHPOBOCIIPHSITHIO
ONIEXKIA TOXKE JACTUTCS Ha TPH BaKHBIX KOMIIOHEHTA. ['0JIOBHO# yOOp OTHOCHTCS K
BEPXHEMY MHUPY: OH OCTPOKOHEUHBIHM, YKpAIllaeTcsl MIACTHHOM, OJUIETBOPSIOMIEH
conane. CunuTaercs, 4YTo B TOJOBHBIX yOOpax TaWTCs YacTh IYIIM YCIIOBEKa, IO-
ATOMY YKpAIICHHs CBSI3BIBANIN YEIOBEKA C BHICIIUME OOxecTBaMH. [ 0J0BHOH yoop
UL caxa UMEeT CaKkpajbHOE 3HAUeHHE, IOopYa, Kpaka 3TOTO AJIEMEHTAa OIEKIBI
IpUpaBHEHBI K cMepTh. OeKaa COOTHOCUTCS CO CPETUHHBIM MHPOM — OOTaThbIM U
MHOTOO0pa3HbIM, IMO3TOMY HIYOBI, MAJIBTO YKPAIIaloT Hieapo. Bee opHaMeHTab-
HBIE Y30pBI PACCKA3bIBAIOT O BJIAAEIBIE: O POJIE €ro, COIHAIBHOM CTaTyce M T.J.
OOyBb OTHOCHUTCSI K HIDKHEMY MHPY, Y30pBI Ha mop0603ax OJIUIETBOPSIOT BETBU
KOpHEH MUPOBOTO ApeBa. B TpaguIIMOHHOM CO3HAHHMH BCE MPOSIBICHHUS KU3HEICS-
TENLHOCTH YEJIOBEKA CUUTAINCH PAaBHONPUIACTHBIMU JKU3HU. BMecTrIMIEM TyTIin
ObUTH HE TONBKO IJIa3a, BOJIOCHI, KPOBb, OHA HAXOAWIACH B TOJIOBE U B HOCY, B TY-
JIOBUILIE U CIIMHE, B TAJBIIAX PYK U KOCTSIX.

Utak, TpaAUIIMOHHOE CO3HAHUE OTHOCUTCS K YEJOBEKY KakK K LEIOMY: BHYT-
PEHHOCTB YeJIOBEKa M €CTh BBIPAKEHHE €r0 MYyXOBHOH HPUPOIBL. YemoBeK — 3TO
MaJIeHbKasl BCEJICHHAs, )KUBYIIas 10 IPUPOTHBIM 3aKoHaM. B npeBHOCTH mporiec-
CBI COOTHOCHITUCH C YHHBEPCATbHOW MH(OIOTHUECKON CXeMOU, KOTOpast MOJAEIH-
poBaya MHPO3TaHUs, CAHKIIMOHIPOBAIa BCEICHCKYIO YIIOPSA0YEHHOCTD U Ha BCEX
YPOBHSIX BOCIIPOW3BOIMIIA TPEBpaIlleHHE Xaoca B KocMoc. M Teno — mepBblid u
Hanbosee eCTeCTBEHHBIH MHCTPYMEHT YENIOBEKa, TIePBBI H HAaHOOJIee eCTeCTBEH-
HBIH TEXHHYECKHH OOBEKT M B TO )K€ BPEMs TEXHHYECKOE CPEICTBO YEJIOBEKA —
CTaHOBHTCS OHUM 3 IIEPBBIX CPEIICTB CO3IAaHMS COOCTBCHHONW KapTHHEI MUPA, €r0
HOCTIDKeHUs. Teo YenoBeka CTPYKTYPHO OPraHU30BaHO M MOXKET OBITh MOJBEPT-
HYTO aHAU3y 4Yepe3 pa3iHdHbIe KYIbTypHO-MUGDOIOTHISCKUE KOMbI, CBOHNCTBEH-
HbIE TAaHHOW KYJIbTYpeE.

OCOOCHHOCTH CEMAaHTHKH YEIIOBEYECKOTO TeJla MOTYT OBITh OOYCIIOBIICHBI
MPUPOTHO-KIMMATHICCKUME YCIIOBHSMHU peruona. Tak, B KyJabType HapoJa caxa
(u3mIecKas cuia, MOIIb, 3I0POBOE TEJIO HAPSITY C TPYIOI0ONEM, OTBAaroi CTaHO-
BATCSI HEOOXOTUMBIM yCIOBHEM BBDKHBaHUSA. OTCIONA YCTPEMIICHHOCTh CO3HAHUS
K BHEITHEMY MPOSBJICHUIO YeJOBeKa. 11 3TO MposIBICHHE CTAHOBHUTCS KaK ObI TIPO-
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JTIOJDKEHUEM, HEOTCIMMOM YaCcThIO0 MPUPOTHOM CPEbL, YTO HATIISAHO MPOSIBIISCTCS
B CTPYKTYpe TpaAuHoHHOH onexasl [5. C. 25-27].

Kak ormeuaroT TyBuHCKHE HccnenoBarenu M. Cusaouns, A. CusHOwib, Oy-
JUACKHE CHMBOJIBI UMEIOT COBEPIICHHO KOHKpeTHOe, (UIocodcKoe copepKaHue.
[ToaToMy HX pUMEHEHHE B KOCTIOME MOXKET CBUAETENBbCTBOBATH O MPUYACTHOCTH
BIIaJIeNIblIa K OyIIUiCKON TpakTuke. B TO e Bpems He MPaKTHKYIOIUE OyIH3M
JUIa TPH KEJTaHUH MOTYT COBEPIICHHO CIIOKOWHO HCIIOJIB30BaTh OOJIBIITMHCTBO
OyAIMHACKHUX CUMBOJIOB IIBETA M 3HAKa, TaK KaK OHU BKJIIOYAIOT B ce0s ob1eueno-
BEUECKHE [IEHHOCTH, a HE Y3KUH PETUTHO3HBII CMBICI.

HHuTepecHoi MOXKET NOKa3aThCsl BOSMOXKHOCTh HIICHTH(DUIMPOBATH OOIIYO0 KOH-
CTPYKIIMIO XKEHCKOTO TYBUHCKOT'O KOCTEOMA C KOHCTPYKIIMEH OYITHUACKOM CTYIIBI:

— HIDKHSS 9aCTh moHa (TI0JIbl) — OCHOBAHUE CTYIIBI, CHMBOJI 3EMIIH;

— BEpXHsIS 4acTh moHa (TOJI0OYKA) — IEHTpaJbHAS W IIHIICo0pa3Has 4acTh
CTYIIbl, CAMBOJIbI BOJIbI U OTHS;

— KOKETKa BepXa MOHA — BEPXHsS 4acTh CTYIbI, CUMBOJI BO3AyXa; OCTPOKO-
HEYHas II1allka U HaBepIue 00uKa — BEPXYILKa CTYIIbI, CAMBOJ d(Upa.

[Mono6Has uneHTUGUKANNSA MOXKET TaTh TBOPYSCKHUN TIPOCTOP JJIST BKITFOUCHUS
B KOCTIOM HHIMBHIYaJBHOTO PaccKa3a ¢ UCIOJIb30BAHUEM OYINUHCKHUX, BOCTOY-
HbIX cumBoJoB [11. C. 60].

B TpaaunmoHHBIX 00IIECTBax B OCHOBE PA3BUTHS MAaTCPHATIbHON U TyXOBHOMN
KYJIBTYPBI JISKUT CHHKPETH3M MUPOIOTHISCKOr0 MUPOBO33pEeHHUs. B CBsI3U ¢ 3THM
MPOUCXOUT OTOXKIECTBIICHHE Tella U KOCTIOMa KaK €IWHOTO IIeJIoTo, a B COBpe-
MEHHOM OOIIECTBE TEJIO U KOCTIOM Pa3BEACHbI, MHOTIA TPOTHBOIIOCTABIICHBI IPYT
Ipyry. B TpagullMOHHBIX KyJIbTYpax KOHCTPYKLHKS KOCTIOMA OCTaBajlach HEU3MEH-
HOW Ha MPOTSHKEHWU BEKOB, U3MEHSUIUCH JIUIIH OTACIBHBIC 3JIEMEHTHI BHEIITHETO,
JIEKOPATUBHOTO O(QOPMIICHHS OACKABl. B COBpeMEHHOU KynbType Ui KOCTIOMa
XapaKTepHbl HWHIWBHIYAIBHOCTh, BBIOOP KpOs, XYHI0KECTBEHHO-3CTECTUYECKOTO
00pasa, ¥ BCce 3aBUCUT OT JIUYHBIX, COUATBHBIX, UICOJOTUICCKUX U TEXHUIECKUX
BO3MOXKHOCTeH M motpeOHocTei yenmoBeka [3. C. 39]. Jlns co3gaHus KOJIICKIMH
KOCTIOMOB B HAallMOHAJIBHOM KOJIOPUTE COBPEMEHHBIE MOJIEIbEPhl YACTO HCIIOJb-
3YIOT Pa3IHyYHbIC STHUYECKUE 00pa3bl (MCTOpHYECKHE, MU(POIOTUICCKUE, PETUTH-
o3HbIe). OO03HAUYCHHAS TEMAaTHKa KOCTIOMOB ITOMOTAET MOYEPKHYTh 3THHYECKYIO
crien(UKy ¥ MOIYBCTBOBATH COIMPHYACTHOCTD K CBOEMY HapOIy.

B xonme mMTENHEHOrO UCTOPUYECKOTO IMyTH CHOPMHUPOBAICS OOTaThIi, KpacH-
BBIH, yIOOHBI HAIIMOHAJILHON TYBHHCKHIA KOCTIOM, COXPAaHHUBIINN CBOE 3HAUCHHUE
JI0 HamumXx JHEH. B Hacrosiee BpeMst HaIMOHANbHAS OJIK A TPUMEHSCTCS U pa3-
BHBAETCS B IBYX HAIIPABJICHUSIX:

1) B IOBCETHEBHOM KM3HM KaK OOBIJICHHAS, IPA3IHUYHAS, PUTYalbHAs, KyJb-
TOBAs M CTIOPTHBHAS OJICXKIIA;

2) B KOHIIEPTHOM JIEATEILHOCTH KaK CIIEHUYECKHI KOCTIOM.

CoBpeMeHHbIE TYBHUHIIBI BECbMa PENIKO HOCAT MOJHBIA KOMIUIEKT HApOJHOTO
KOCTIOMa B Ka4e€CTBE MTOBCETHEBHOMN ¥ MPA3THUIHOMN OICHIbI.

B nocneanee BpeMs CTano MOMyJIIPHBIM U3TOTOBJIEHHE COBPEMEHHOM OJEMKIbI
B HaIlMOHAJIEHOM CTHJIE.

Haubonee mogHBI KOMIUIEKT HAIIMOHAIILHON ONEXIBI MOYKHO HAOJIHOIaTh
HBIHE Ha CIIEHE BO BpPEeMs TeaTpajbHBIX CIIEKTaKIeH, (OIbKIOPHBIX BHICTYIUICHUH,
KOHKYPCOB. 3JieCb Ba)XKHO OTMETHUTb, YTO CLIEHHYECKUH KOCTIOM TOXXE MMEET JBa
HaNpaBJICHUS PA3BUTHS:



236 LIF. Maiinel, M.C. Kyxma

1) ClIeHHYECKHI KOCTIOM 3THOrpaUIECKH TPATUIIMOHHBIN;

2) ClIEeHMYECKUN KOCTIOM B HAITMOHAILHOM CTHJIE.

[TepBoe HampaBiieHUE MOMOTAET COXPAHHUTh ATHOrPAPUUECKU YUCTHIN HAIUO-
HAJBHBIM KOCTIOM; BTOPOE — OPTaHUYHO COCTUHSCT CoJepKaHre U (OpPMbI COBpe-
MEHHOI'O U CTapUHHOTO, POXK/1as HOBbIE HHTepecHbIe 00pa3bl. besycnoBHO, BTopoe
BBITEKAET U3 TIEPBOTO, T.€. 0€3 T0CTATOYHOTO 3HAHUS STHOTPahUIECKOTO KOCTIOMA
HEBO3MOXHO CO3JIaTh IPaMOTHBIN, KpacHBBIN coBpeMeHHbIH o0pas [11. C. 64].

Cornacio A.b. OHfap, Mo cTUIM3alKed MOHUMAaeTCs TpaHchopMalus Tpa-
JIUIIMOHHBIX AJIEMEHTOB KYJIbTYPHI C IIENbI0 BIIMCATh UX B COBPEMEHHBIN KOHTEKCT
WIH TIPUIaHUS O0OBEKTaM COBPEMEHHOW JCHCTBUTEILHOCTH (POPMAIBHOTO CXO/I-
CTBa C TPAUIMOHHBIMU deMeHTaMu. «OCHOBHAS 3a/1ada CTUIIN3AIUU — IIPUBJICYb
BHHMAaHHE K KyJbTYPHOMY HACJICJIUIO, BBI3BATh HHTEPEC, HE YIITYOJISsACh B TITyOWH-
Hble ceMaHTu4eckue cion. CTUIM3aus CTPOUTCS Ha COEUHEHUHN TPAAUIIMOHHBIX
3JIEMEHTOB C COBPEMEHHOI OCHOBOM. Takoil MeToj, KaKk CTHJIM3alus, BCEraa Xo-
polio paboTaeT B IUTaHE BBHICTPAWBAHMs OTHOIICHHH C MOCETHTENEM, OJHAKO He
BIIOJIHE OTBEYAET MPHUHIMIAM HaydHOCTH. OH MOXKET MCIOJIb30BaThCSI B KA4eCTBE
03HAKOMHUTEJBHOTO, MPEIBAPUTEIBHOIO 3Tana MNpu TOM YCJIOBUH, YTO B JAJbHEH-
[IeM TOCETHUTENb MPOJOJIKHUT CBOE 3HAKOMCTBO C TPaAULIMOHHON KyIbTypoi» [15.
C. 109].

Crnenyer OTMETHTH, YTO TMPHUBJIEYCHWE BHUMAHUA K HCTOPHKO-KYJIBTYPHOMY
HaCJIEJIMIO TYBUHIEB HA OCHOBE BIIMCAHUS B COBPEMEHHOE COLIMOKYJIBTYPHOE MPO-
CTPAHCTBO TPAAMIIMMA, CBSI3aHHBIX C M3TOTOBJICHHEM M HOIIEHHWEM KOCTIOMAa B CO-
BpeMeHHOU TyBe, sIBJIsIeTCs] BeChMa PaclpOCTPAHEHHBIM SIBIEHUEM.

B 2016 r. B HanmonaneHoMm Teatpe PecnyOnmkn ThiBa CTHIIM30BaHHBIN KO-
CTIOM TIPE3CHTOBAJICS HA PECIyOIMKaHCKOM KOHKYpCE TU3aliHEPCKUX paboT «ApT-
cTuiby. [Ipe3enTanus npoBoaniIack B paMkax 95-netust oOpazoBanus HammoHans-
HOTO TeaTpa, YTO CBUJIETENLCTBYET O MOCTOSIHHOM CBS3U TPAJUIIMOHHOTO KOCTIOMa
1 HanuoHanbHOro tearpa — B HMPT mnepenatoTcs KOCTIOMBI U3 T€aTpajbHOIO
(donma, waen Ui CTUIM30BAHHBIX TeaTPALHBIX KOCTIOMOB OEpyTcs Ha OCHOBE
W3yUYEHUs KOJUIEKLIUH My3esl.

OTHOCUTENBHO CTUJIM30BAHHOTO KOCTIOMa PEaNU3YIOTCS MPOEKThl U3BECTHBIX
TYBUHCKHX Tu3aiiHepoB. [IpoekTHpoBaHue OAEKIbI B 3TOM CIIydae paccMaTpHhBa-
€TCsl KaK MpOIlecC CO3/IaHusi HOBOrO 00pasiia OJeKIbl C 3aJaHHBIMUA CBOMCTBAMH,
BKJIIOYAIOIIMN HUCCIIEIOBAHNE TMOJJIMHHUKOB, BKIIIOYAIOIIEE CHATHE C HUX MEPOK,
co3manue rpauyecKux 3CKU30B, MAKETOB, MOJICIICH, pacueThl M TOCTPOSHHUE dep-
TeXEW W3IeNnid, M3rOTOBIICHHE ONBITHBIX 00pasioB. Ha OoCHOBE TpoOBEICHHBIX
MPEINPOEKTHBIX UCCIEAOBAaHUM U aHaJU3a aHaJOroB POXKJIAETCs TBOpUYECKast KOH-
HEeNIHsi, KOTopasi BOILIONIAeTCs Mpekae Bcero B oopaze. OOpa3 pokmaercs aubo
Ha Oymare Tmpu CO3JaHWHW CKW3a M 3aTeM BOILIONIACTCS B MAKET, 3aTEM B MOJICIb,
6o mpu paboTe HEMOCPEICTBEHHO ¢ MATEPHAIOM B MPOILIECCE MAKETHPOBAHUS, U
MakeT BoruiomaeTcs B mojens [15. C. 110-111].

CraHoBiieHHe 3THUYECKOW Mokl B PecryOinmke ThiBa HemocpencTBEHHBIM
00pa3oM CBS3aHO € TPAAULUOHHON TYBUHCKON KyJIbTYpO. 3a4KH B 3TOM Jiesie ObuI
3anmoxeH TearpoM KocTiomMa M TaHIa «Joezetl» TOJA PYKOBOJACTBOM Bsuecnapa
Jlonrak.

B penepryape «D0deceti» nMmeeTcs MPe3eHTAMOHHBINA MTOKa3 KOJUIEKIIUH HalH-
OHAJILHOTO KOCTIOMa ATHMYECKHX IUIEMEH Pa3HBIX 310X, MPEAKOB COBPEMEHHBIX
TYBUHIIEB, HacensBIIUX Tepputopuio LlentpanbHoit Asmm. Kaxknmas xommexius
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MIpeICTaBIsIeT cOO0M CHHTE3 APEBHUX BEPOBAHHUU U OOPSIOB B COBPEMEHHOM TpaK-
TOBKE. YHHKAJIBHOCTh KOJJIEKIUI 3aKII0Yal0TCA B TOM, YTO Ka)IbIi KOCTIOM W3
0001 KOJUIEKIIMH SKCKITIO3UBEH, TA€ HATYPaJIbHBIH MaTepHal TapMOHHYHO cOUe-
TaeTcsl ¢ HaTypaJlbHBIM KaMHeM, Oucepom, 0ycaMu, MEXOM, MEPhIMU: KOJJICKIUS
«lamanxa — Kyy» (puc. 2), co3gaHHas 0 MOTHBaM IIaMaHCKOTO (OIBKIIOpa ¢
WCTIOJIb30BAHUEM aTpUOYTOB IlIaMaHW3Ma W Macok — mnerporinudos Myryp-
Capronpl, a Takke Kowiekuusi «HocCTanmbku», W3rOTOBJICHHAs ¢ COOJIOAECHHEM
BCEX TPaIulMi HAMOHAIBHOrO KocTioMa. CTHIM30BAaHHBIE TPaAULMOHHbBIE KO-
cTioMBbI «Karn-Kvic» (puc. 1) TOCBAIICHBI JIETeHIE 0 NeByIIKe-0oraTeipe. Spkue u
camoObITHBIE paboThl «TomknHCKUE MOTHBBDY, «CyOynaii-baratyp u ero mBop»
(XII B.) BKIFOWAOT B ce0sl 9 JKEHCKHX KOCTIOMOB, a Takxke «Bemmuue cremeii»,
«®DanTazun Boinokay. Komnekun «Ckudcekue npuHieccs», «llop-bajcviny co-
371aHBl HA OCHOBE OZIESTHUI KypraHa Apowcaan-2 M JeTeHbl O KUTAWCKOW MPUHIIEC-
ce Hunro. Bnepsrie B TyBe pa3paboTaHa v H3roTOBICHA KOJUICKIUS JETCKUX CTH-
JIU30BaHHBIX KOCTIOMOB «XaHCKHE JOUYEPUY.

ABTOpcKHe AmM3alfHEpCKHEe padOTBI H3BECTHOTO TYBHHCKOTO MOJENBEpa
B.O. lonrak Bcerna OTIMYAIOTCS OPUTHHAJIBHBIMU PEHICHUSMHU 3THHYECKOM
HAIPABICHHOCTH, CIOKHOCTBIO TEXHOIOTUH 00paOOTKH U3ICIIHIA.

Puc. 1. «Kau-Ksicy
Fig. 1. Kan-Kys

A

Puc. 2. «Illamanka — Kyy»
Fig. 2. Shaman — Kuu



238 LIF. Maiinel, M.C. Kyxma

TBopueckasi MHTEpIpETaNus TPAIUIMOHHOTO KOCTIOMA HAlllIa OTPaKEHHE B
KOJUIEKIIMU «30JI0TO B depHOM» (puc. 3) Momojoro am3aiHepa FOmmu Xup63s.
B cBoeil KOIEKIIMU MOAENBEP UCIOB3YET HIEIKOBBIE TKAHU YEPHOW U 30JI0TOU
LIBETOBOM raMMbl. Taxke MPUCYTCTBYIOT OpHAMEHTAlIbHbIE MOTUBBI 0e239, anaed.
[omobHast Tpanchopmanus TPaJUIIMOHHOTO KOCTIOMa HE TOJBKO HE HCKAKaeT
CHMBOJIUKO-(DHIIOCO(CKYIO CYITHOCTh TPAIUIIMOHHOTO KOCTIOMa, HO M IIPUBHOCHT
CBOEOOpAa3HbIC CTUINCTHICCKHUE HAXOAKH, KOTOPBIC MHTEPECHBI ISl YEIOBEKa CO-
BPEMEHHOH KYJIBTYPEI.

K moBcenHeBHOMY HampaBIEHHIO 3THHYECKOH MOABI MOXKHO OBUTIO OBI OTHE-
CTH KOCTIOMBI, n3roToBjieHHbIe 0. Xup0633 (puc. 4).

Puc. 3. «30m0T0 B uepHOM»
Fig. 3. Gold in black

-
Puc. 4. Glace
Fig. 4. Glace
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WnrepecHsle paboThl MOKHO NMOCMOTpeTh y JloHrak YastHBI, BBITYCKHHMIIBI
Cankr-IleTepOyprckoro yHuBepcuTeTa TEXHONIOTHI 1 au3aitHa. Ee xoytekius Mo-
JIOJISKHON OJIEXKIbI B dTHHYECKOM cThiie «EBpazus» (puc. 5), B KOTOpoii coBMe-
ieHbl MOTUBBEI BocToka u 3amaja, 3aMHTepecoBaja JKIOPU PErHOHATIBHOIO 3Tarna
XII MexayHapoJHOr0 KOHKypca MOJIOABIX Au3aiiHepoB «Pycckmii cuimyst». Ha
CO3/]aHHE KOJUICKIIMH BJIOXHOBMIIM MHOTOTPAHHOCTH M INIyOMHA CMBICIIOB HalHO-
HaJBHOW TYBUHCKOW OJEXKIbI, TJ€ KaXK/as JAeTalb UMEeT cBoe 3HaueHue. Vcmnonb-
30BaHbl OCHOBHBIE METOJbl KOHCTPYUPOBAHUS, TEXHUKHU KPOS TPAJULUOHHOIO TY-
BUHCKOTO KOCTIOMa, @ MMEHHO: KOCas 3aCTEeXKa, BOPOTHHUK-CTOMKA, MaHXETBI,
MHOTOCJIOHHOCTB 1 T.1. B mponecce pa3paboTKi HEMAIyI0 POJIb ChI'pall oOIeeB-
ponelckuii kpoil. B xauecTBe TkaHM OBLIM 1MO00paHBl TPAANUIMOHHBIA HAaTypallb-
HBI IIEJK JKaKKapJOBOr0 TUIETEHHs C HALIMOHAIBHBIMU y30PaMH, a TaKKe IOPTh-
epHasi TKaHb C MPUHTOM >XypHana «Vogue», sKo-koka u T.a. DypHutypoit
BBICTYIIWIN TECbMa MEXOBasl, CyTaX U3 KOXKU, KHOIKU, MOJTHHUU.

Puc. 5. «<EBpazus»

Fig. 5. Eurasia

OCHOBHBIE BBIBOJIbI, IIOJYYEHHBIE B PE3YJIBTATE JAHHOI'O MCCIIEI0BaHMS:

1. OmpeneneHbl 0COOEHHOCTH 3HAaKOBO-CHMBOJIMYECKOHM MPHUPOJBI YelIoBede-
CKOrO Tela U KOCTIOMA, KOTOPbIE BBIPAXAIOTCSI B CIEIYIOIIEM: OHU MOIYT OBITh
00yCIIOBIIEHBI TPHPOAHO-KIMMATHUECKUMH YCIOBUSMH PETHOHA; TpaaWUIOHHAS
OJIeK/1a BBICTYIIAET PETUIMKON (DM3MYECKOTo TeJsla YesIOBEKa; B CTPYKTYpe KOCTIOMA
OTPaXKaeTCsl PEIUTHO3HOE BOCIIPUITUE MUPA.

2. BolsBI€HBl OCHOBHBIE HAIIPaBJEHHUs KOCTIOMA, OTJIMYAIOIIUECs IpPYyr OT
Ipyra conepanueM, (QyHKIMOHAIBHOCTBIO W MPUHIUIIAMH TPAKTOBKHU: CIICHHYE-
cKoe (CLEeHMYECKHH KOCTIOM 3THOTpad)uuecKH TPaaAWIMOHHBIN; CHEHHYeCKHi KO-
CTIOM B HAIHOHAJIFHOM CTHJIE), IIOUYMHOE B IOBCEIHEBHOE.

JlexopaTBHOE Xy[I0’KECTBEHHOE pELICHUE U IPUMEHEHHE OpHAaMEHTaJIbHbIX
MOTHBOB SIBIISTFOTCS BCIIOMOTATEIEHBIMU CPEICTBAMYU B PEIICHUN (POPMBI apXUTEK-
TOHHKH, SIBJISISICH CPEACTBOM O0OTaleHus: 0pOpPMIICHHS IPOU3BEICHHSI HCKYCCTBA.
B Hacrosiee BpemMs XyI0)KHUKU U MOJEINIbEPBI, TU3aliHEPh] CO3IAI0T HE «IUCTYIO»
STHOTpaduIo, a TBOPYECKH MHTEPIPETUPYIOT TPAJUIIMK HAIMOHAIBHOTO KOCTIOMA
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C YYETOM COBPEMEHHOI'O HampaBlIeHUs B MOAETUPOBAHMUHU, MOITOMY ITHUYECKHUE
MOTHBBI YT'aJIbIBAIOTCA HA YPOBHE UHTYULIUH, HO HE aKLIEHTUPYIOTCSL.
TpaauMOHHBIA KOCTIOM TPEJCTABISET COOOM OOraTeHINii MUCTOPHKO-ITHO-
rpaduveckuii HCTOYHUK, HCCIACIOBAHIE KOTOPOrO MOXKET CYIECTBEHHO YTOYHHUTH H
YIITyOWUTh 3HAHUS O KyJBTYpE MPOILIOr0, O MHOTOYHCICHHBIX KyJIbTYPHBIX KOHTAK-
TaXx ¥ B3auMozeHCTBUsX. HeoOXOaMMbIM YCIIOBHEM JUIsI CO3aHHsI OPUTHHAIBHOTO
STHUYECKOTO KOCTIOMA SIBJISIETCS CHHTE3 KyJIbTYPHBIX TPAJUIIAA N HHHOBAIIWH.
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TUVA COSTUME: TRADITIONS AND MODERNITY
Keywords: costume; traditional costume; physicality and ethnic clothing; costume stylization;
costume transformation; Tuvan fashion designers.

In the Russian Federation, the tendency to use the cultural traditions of the national costume is
rapidly gaining momentum. One of the original peoples of Russia, actively developing their unique
culture, are Tuvans. Along with the revival of national traditions, much attention is paid to material
culture, one of the main objects of which is the costume.

The problem of the human body and the costume has been touched upon in the works of
L.M. Bykhovskaya, S.Ye. Vetokhina, L.V. Sanzheeva, M.M. Sodnompilova, T.K. Pavlova. The follow-
ing researchers: E.D.Prokof'eva, S.I. Weinstein, V.P. Dyakonova, S.V.lIvanova, S.L. Sat-Bril,
M.O. Siyanbil, A.A. Siyanbil, A.O. Dyrtyk-ool, S.V. Zaitseva, O.Kh. Noozun, A.B. Ondar, and etc.

Features of the semantics of the human body may be due to the natural and climatic conditions of
the region. Thus, in the culture of the Sakha people physical strength, strength, a healthy body, along
with diligence, courage, become a necessary condition for survival. Hence, the aspiration of con-
sciousness to the external manifestation of man. And this manifestation becomes, as it were, an exten-
sion, an inseparable part of the natural environment, which is clearly manifested in the structure of
traditional clothing.

As Tuvan scholars Siyanbil M., Siyanbil A. noted, Buddhist symbols have a very specific, philo-
sophical content. Therefore, their use in costume may indicate the owner’s involvement in Buddhist
practice. At the same time, non-practitioners can, if they wish, use most of the Buddhist symbols of
color and sign, as they include human values, rather than a narrow religious meaning.

To create a collection of costumes in the national color, modern designers often use different
ethnic images (historical, mythological, religious). The indicated theme of the costumes helps to em-
phasize ethnic specificity and to feel belonging to your people.

In the course of a long historical journey, a rich, beautiful, comfortable national Tuvan costume
has been formed, which has retained its importance to this day. Currently, national clothing is applied
and developed in two directions:

1) in everyday life as everyday, festive, ritual, religious and sports clothing;

2) in concert activities as a stage costume.

Modern Tuvans very rarely wear a full set of folk costumes as casual and festive clothes. Recent-
ly, the manufacture of modern clothes in the national style has become popular.

Author's design works of Tuva fashion designers V.O. Dongak, Yu.R. Hirbee always distin-
guished by original decisions of ethnic orientation, in terms of the complexity of the technology of
processing products

Decorative artistic decision and the use of ornamental motifs are auxiliary means in solving the
form of architectonics, being a means of enriching the design of a work of art. Currently, artists and
fashion designers, designers do not create “pure” ethnography, but rather creatively interpret the tradi-
tions of national costume, taking into account the modern trend in modeling, therefore ethnic motifs
are guessed at the level of intuition, but are not emphasized.

Traditional costume is a rich historical and ethnographic source, the study of which can signifi-
cantly clarify and deepen knowledge about the culture of the past, about the numerous cultural contacts
and interactions. A prerequisite for creating an original ethnic costume is the synthesis of cultural tra-
ditions and innovations.
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METOJAHUKA COITIOCTABJIEHUA PA3JTMYHBIX 3JIEKTPOHHBIX
PECYPCOB IIPU U3YUYEHUUN HAPOJAOB 3AITA/JTHOU CUBUPHU

B oaunoii nybauxayuu asmopuvl npedcmagnaiom onvim CONOCMABIEHUA PAIUYHBIX BUOOS
UCMOYHUKOB, NPeoOpa306aHHblX 6 diekmponibvle pecypcol. Conocmaegusiomes: aHmponono-
euveckue ghomomamepuansl, coopanHvie 60 epems dKcneduyuu Kk xawmam 6 1950-x ee.
H.C. Po3osa, npeocmasnennvie 6 baze dannvix xabunema anmpononozuu TI'V, u oannvie
Mempuieckux KHue npuxoda npasociasroil Kpecmosososudicenckoui yepksu c. Bacroeancko-
20 Hapuvimckozo 6nazouunua Tomckou enapxuu. Conocmagnenue uCmoYHUKO8 no360Jsen
CYWecmeenHo OONOIHUMb, YMOYHUMb OAHHbIE U NOLYYUMb OONee NOIHYI0 UHGOpMAyuio o
CeMbSIX XAHMO8, HAceasuiux meppumopuio cogpemennozo Kapeacoxcxozo pationa Tomckoii
obnacmu.

Kitouessie cinoBa: ucmopus Cubupu, anmpononozaus, smuonoeusi, Hapoovt Cubupu, 10Kkanb-
Hasi UCMOpUs.

B ¢oHmax xabuHeTa aHTPOMOJIOrUM TOMCKOTO TOCYIapCTBEHHOTO YHHUBEPCH-
tera (KA TI'Y) umeercs MolHasi KICTOYHUKOBasi 0a3a MO aHTPOTIONIOTHU Hacele-
Hus 3anagnoit Cubupu XX B.: 4yJIbIMIIEB, TOMCKUX TaTap, XaHTOB, CEIBKYIIOB,
9BEHKOB U pycckux. ComMaTosornyeckre JaHHbIE MO BhIIECNEPEUHCICHHBIM HapoO-
Jam Obuti coOpaHbl B Xoze skcreaunuid B 1948—1959 rr. nouentom TI'Y Hukona-
eMm CepreeBudeM Po30BbIM. B pa3HBIX HacelleHHBIX MMyHKTaX TOMCKO#M 00JIaCTH UM
obUT0 00CcenoBaHo okosto 900 yenoBeK. AHTPOIIOMETPHICCKUAN MaTeprall XPaHUT-
cs1 B pormax KA TI'Y B Buzme U3MEpHUTENBHBIX OJaHKOB, KOTOPBIE COMPOBOXKIAIOT-
cs pororpadusmu (6onee 1 200 HoTOCHUMKOB). DTH MaTepHambl MPEACTABISIIOT
cO00H MCTOYHUKY il pabOTHl MCCIIEAOBATENCH B Pa3IMYHOEC BPEMs IO Pa3HBIM
HamnpaBJIeHUAM M METOAMKaM. MaTepuall 10 KpaHHOJIOTMU U PacoBOM coOMaToIO-
ruy HayyHo oOpaboran u omybnukoBaHn H.C. PozoBeiM B 1960-x rr. OmHako
HETIPOaHATIM3UPOBAHHEIC (POTOAPXUBHBIE MaTepHajbl, HA KOTOPBIX 3aIledaTICHBI
YHUCTbIE, HE ACCUMWIIMPOBAHHBIE, aHTPOIOJOTHYECKHUE TUIBI YTOPCKUX, CaMOIUM-
CKUX W TIOPKCKHX 3THOCOB, MTO3BOJIAIOT BU3YaJIbHO OLCHUTH METHCAIMOHHBIC TIPO-
1IECCHI Ha 3asIBJICHHON TEPPUTOPHUH B MEPBOM MOJ0BUHE XX B.

Cotpynaukamu KA TI'Y 6buia npoBeneHa o0paboTKa M CHCTEMaTH3AIMs aH-
Tponosiorudeckux MarepuanioB H.C. Po3oBa (aHKeTHBIE CBEICHUS U3 aHTPOMETPH-
YeCKUX OJIAHKOB M CONPOBOXKAatomue ux ¢ororpaduu). JlaHapie cBeneHus ObLTH
BBeZIcHBI B bady MaHHBIX KaOWHETa aHTPOIOJIOTHH ¥ JOCTYITHBI Ha CaliTe (aKyib-
TeTa UCTOpUUECKUX U monurtudeckux Hayk OUITH TV [1]. ®ororpaduu pasne-
JICHBI TI0 3THUYECKOH MPUHAIUIEKHOCTH TaK, KaK 3TO CAETaN UX aBTOPHI, JOIOJ-
HEHBI IPYTMMHU CBEJEHHUSIMH, KOTOphle coaepxkainuch B Matepuanax H.C. Po3oaa.
Mecta cbopa naHHBIX NOKa3aHbl Ha KapTe, KOTOpas NOCTYNHA I0JIb30BaTEIIsIM.
Jlannas Ga3a sBJISeTCS IIEHHBIM HMCTOYHHMKOM JUIsl M3ydeHMsI HapomIoB ToMcCKoI
obnactu xak 4actu Poccuiickoit @enepanuu, U aBTOPbI BUAAT OOJIbIINE TIEPCIIEeK-
TUBBI MIPU COTIOCTABIIEHUH €€ C JPYTUMHU UCTOUHUKAMH.
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ABTOpBI CTaTb, B CBOIO OY€pE/lb, MIPEAIaraloT METOJUKY COMOCTABJICHHS AaH-
HOU 0a3bl ¢ MMCHMEHHBIMHA HCTOYHUKAMH, CO3AaHHBIMHA Ha TEPPUTOPUH MPOKUBA-
HUSI XaHTOB, 2 NIMEHHO METPHUYECKUMH KHHTaMu KpecTOBO3IBIKEHCKOH IEpKBU
Bacroranckoro npuxona HapeiMckoro OmarodwmHus. MeTpudecKue KHUTU HMENU
OIpeieTIeHHbIN OJIaHK W 3allOJHSUIMCH B JIBYX SK3eMIUIIpax, MPUUEM BECh MPOLECC
3aM0JTHEHUSI KHUT CTPOTO KOHTpoJupoBaics JyxoBHO# koHcucTopuen. McTtounuk
XapaKTEePHU3yeTCsl BBICOKOI CTETEHBIO TOCTOBEPHOCTH M COCTOUT M3 TPEX YacTeH:
3aMKCU O POAMBIINXCS, 3aIHCH O OpPaKOCOYETaBIINXCS, 3aMUCH 00 YMEPLIHX.

AmnTpornonornaeckoe ¢GoTtorpagupoBaHue, COMATOJIOTHUECKHIE HCCIIETOBAHNE
MECTHBIX JkuTenel, xantoB noc. Kyaruku Tomckoit oonactu nposen H.C. Po3oB B
1952 r. Ha tor MomeHnT B moc. KyHtuku Obuth 3adpUKCHpOBAHBI MPEICTABUTEIN
cnenyromux Gamunuii: Urapmamiessl, Umunnossl, Kapaynossl, KyaykoBsr, Mary-
taeBsl, [lomymorunsl, TyHycnaeBbl. s comocTaBieHus ¢ JAHHBIMU METPUIECKUX
KHUT IEpKBU C. Bacroranckoro ObLIM BEIOpaHBI aHKETHBIE CBEJCHHUS M3 aHTPOIIO-
MeTpHUeCKuX OnaHkoB 1o xwuressiM moc. Kynrtuku (Mrapmamessix). @amunms
HrapmarieBsix Obuta n30paHa Al COMOCTABICHUS ¢ IMCHMEHHBIMI UCTOUYHUKAMHU
Kak HanOonee nmpeacraBurenpHas. B 6a3e nanaeix KA TI'Y 3Hauarcs pOTOCHUMKA
U aHKETHBIC CBEJICHUS [0 6 WHAMBUAAM C JaHHOW (amumueii. [Ipuuem aHKETHBIC
CBEJICHUS 110 IISITU ITO3HMLHUSM, B3STHIC M3 aHTPOIOJIOTHUECKOMX ONaHKOB, ¥ BCEX
HrapMaIeBsIx COBHAJAIOT, 3TO TOJ M MECTO CHEMKH, dTHHYECKAs MPUHAIICK-
HOCTh M300PaXXEHHOTO, dTHUYECKasl MPUHAJICKHOCTh OTHA U Marepu. M3 HuX y
IBYX >KCHIIWH TOJHOCTBIO yKa3aHbI (paMMIINK, IMEHA, OT4ecTBa, a y EBrenun Ce-
MEHOBHBI MrapmainieBoii 1aH erie Bo3pacT. Y TPOUX MYXKYHUH U3BECTHBI (haMHUITHS,
UM$l, OTYECTBO, @ TaKXKe BO3pacT, STHUYECKAs] MPUHAJIKHOCTh poAUTeNer (XaH-
ThI) U MECTO POXKJICHUS BCEX TPOUX MYXUHH (11oc. KyHTHKN).

[To maHHBIM METPUYECKHUX KHHUT HUYETO HE YIAIOCh HAWTH TOJNBKO 00 Ak-
cunbe SkosieBHe MrapmamneBoil (puc. 1). BeposTHO, oHa Oblia >KUTENbHULICH
JIpyroro mpHuxojia U rnepeexaina Ha BacioraH mosxe, He MOMNaB B XPOHOJOTHYECKUE
PaMKH METPUICCKUX KHUT.

Puc. 1. KA TT'Y. Xantsr. ®oro 13. UrapmareBa AKCHHbBS SIKoBIeBHA
Fig. 1. CA TSU. Khanty. Photo 13. Igarmasheva Aksinya Yakovlevna
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Hnsa Crenana BacunbeBnua 1 Muxauna BacunseBuya UrapmaieBsix (puc. 2, 3)
YCTaHOBJIEHBI TOUHBIE AaThl poxaeHus. Urapmames Crenan BacuibeBuy poauscs
24 suBapsi 1889 1., 0 4eM CBHIIETENHCTBYET 3aIUCh B METPHUUECKOW KHUTE ITOTO
roja B 4acté 0 poauBuikxcs'. Takum 06pa3soM, GbL YTOYHEH ero BO3pacT, Ha
cHuUMKe 1952 1. eMy 63 roga, a He 70 €T, Kak yKa3aHO B aHTPOIOJIOTHYECKOM
Omanke. MrapmameBy Muxauny BacunbeBuuy Toke okasanock He 70 nert, a 61
roJi, oH pomwics 1 HostOps 1891 r.’

Bbuto BBISICHEHO, YTO OHU POJHBIE OpaThsi, CHIHOBbS Bacwins AccoHOBa
HrapmanieBa (mpumMepHblie Toabl ero xu3Hu 1838—1918) u Hagexapl AnekceeBHBI
(ypoxna. KodykoBoii u3 10. KomkbiHakckux). DTOT Opak, 3akiroueHHBIH B Ba-
croranckoi nepksu 2 urons 1882 r., mis B.A. Urapmamesa Obu1 BTOpI)IM3. Bcero y
3TOW mapbl 3aUKCUPOBaHO 6 neteil. KoCBeHHO MOATBEPAMINCH CBECHHS O TOM,
yro poxutenu Crenana n Muxania MrapMmamieBbIx XaHTHI, TaK KaK OHH OBIIH JKH-
TensiMu Bacroranckoro npuxoja, HaceleHHOro MPEeUMYILIECTBEHHO XaHTamu. Pa-
Mmas xe MrapmameBsl GUKCHPYETCs B METPHUIECKUX KHHUTaX ¢. Bacioranckoro ¢
1840-x rr. BerpeuaroTess W npyrue BapuaHThl 3amucd pamuiun: HMropmariessl,
W3bipmaueBsl, M3bipbakoBbl. MecTo xuTenbcTBa MrapmaimieBblX yKa3zaHO Kak
10. KynroBckue wnu KyHTukoBbI, moxke mnoc. Kyntuku) u 10. OKOHCUTaTCKuE
(moz:xxe OKyHIIBI), HAXOSIIUECS APYT OT APYTa HEMOAAICKY B palioOHE BIIAJICHUS B
p. Bactoran npuroka Eron-sr (Eroms-six) .

Puc. 2. KA TT'Y. Xantsl. ®oto 45. Puc. 3. KA TI'Y. Xantsr. @oro 83.

Hrapmaiues Muxawn BacuibeBnu Hrapmaiues Crenan BacuibeBuu

Fig. 2. CA TSU. Khanty. Photo 45. Fig. 3. CA TSU. Khanty. Photo 83.
Igarmashev Mikhail Vasilievich Igarmashev Stepan Vasilievich

B 6a3ze mannpix KA TI'Y Gbutr oOHapyxeHbI (poTorpaduu poaHO# cecTpbl
Cremana nu Muxamna Urapmamesbix — BapBapsl BacunbeBnsr IlomymoruHoi
(IynsMoruHoi)’, yposkaeHsoi Mrapmaruesoit (puc. 4). OHa craplie CBOMX 6paTh-

! Tocymapcrrennsrii apxus Tomckoit o6mact (CATO). @. 527. Om. 2. IT. 214. J1. 130 06. — 131.
2 Tam xe. ®. 527. Om. 1. JT. 373. J1. 105 06. — 106.

3 Tam xe. JI. 123. J1. 46 06. — 47.

4 Tam xe.

’ B MeTpHYecKHX KHHTAX 3Ta (haMHIHs MTHIeTcs Kak [1yTbMOTHHEI.
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eB, poauiach 5 nekabps 1886 r.', T.e. Ha CHUMKe eif 66 IeT, a He Kak YKa3aHo B
aHTpononornyeckoM omanke — 72 roaa. Korna e ucnonauiocs 17 et (B 1903 1.),
oHa BbIIIIa 3aMyx 3a [lomymornna Hukonas Jlanunosuya u3 1o. Aiinonossix”. Ha
¢dororpapun Bapsapa BacunbeBHa n3zo0paxeHa ¢ JEBOYKOH IMOIPOCTKOBOTO BO3-
pacta, BO3MOXKHO, CO CBOEH BHYUKOH WM NMPaBHYYKOW, HO JaHHBIE O JEBOYKE
yCTaHOBUTHh He yhanmoch. Cpenu dororpadumii xurenerd nmoc. KyHTHKH ynanoch
HaiiTu 104s BapBapbel BacuibeBHbl — [lonymoruny Mapuro Hukomaesny (puc. 5),
poauBirytocs 1 ¢espans 1909 r,u MOATBEPIUTH €€ Bo3pacT. Ha cHuMKe el neit-
CTBUTENBLHO 43 Trojia, Kak ¥ yKa3aHO B aHTPOMNOJIOTHYecKoM OnaHke. [TockombKy
Bapsapa BacunbeBna m Mapust Hukomaesna IlomyMoruHsl Takke yka3aHbl Kak
JKUTENBHULIBI Toc. KyHTHKH, TO K B3STHIM M3HAYaJIbHO I paboThl 6 mpeacTaBu-
TensM Gamumu VrapMarieBeIx yIanoch NPUCOSANHATSE CIIE ABYX WICHOB CEMBH.

Puc. 4. KA TI'Y. XanTs1. ®oro 8. Puc. 5. KA TI'Y. XanTs1. ®oro 20.
ITonymoruna Bapsapa TTonymoruna Mapust HukonaesHa
BacunseBHa C JIEBOYKOM
Fig. 4. CA TSU. Khanty. Photo 8. Fig. 5. CA TSU. Khanty. Photo 20.
Polumogina Varvara Vasilyevna with a girl Polumogina Maria Nikolaevna

Jns Muxanna SkoeneBnua’ UrapmaieBa (puc. 6) He NMOJIYYHIIOCH YCTaHO-
BUTh TOYHOH NaThl pokaeHus (okojo 1869 r.). Yaanock BBISICHUTH, YTO €0 OTEIl
SlkoB AcconoB UrapmamieB u oren;y Ctenana n Muxanna UrapmaiieBbix posiHble
Opatbs, T.e. IPYT APYTY OHHU IBOIOpoaHBIe Opathsa. B 1902 r., B 32 roga, Muxaun
SlkoeneBuu Urapmarnes xenuics Ha [lenaree I'puropsesae yposxxaennoi FOpmom-
KHHOM, U1l 0G0MX 3TO GBI NIepBbIi Gpak’. VIMEHHO 110 BO3PACTY NPH 3aK/IFOYCHHH
Opaka u ompejeneH npuMepHbiid roa poxaenuss M.S. Urapmamesa. U 3aecy yna-
JI0OCh YTOUHHUTH Bo3pacT. Ha cunvke Muxamny SlkoBneBudy He 70, Kak yKa3aHO B
Onanke, a 82-83 roxa.

'TATO. ®. 527. Om. 2. [I. 214. JI. 109 06. — 110.

2 Tam xe. Om. 1. JI. 533. JI. 85 06. — 86.

3 Tam xe.

4 B AHTPOIIOMETPHUIECKOM 6HaHKe €ro OT4CCTBO UCKAXKCHO.
STATO. ®. 527. Om. 1. JI. 533. JL. 59 06. — 60.
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Puc. 6. KA TT'Y. Xantsl. doto 48. Puc. 7. KA TT'Y. Xants1. ®oro 16.
Hrapmames Muxaun SIkoBneBuy Hrapmamesa Eprenns CeméHoBHa
Fig. 6. CA TSU. Khanty. Photo 48. Fig. 7. CA TSU. Khanty. Photo 16.
Igarmashev Mikhail Yakovlevich Igarmasheva Evgenia Semenovna

Jnst EBrennn CeménoBHbl MrapmanieBoit (puc. 7) onpeneneHsl jaTa U MecTo
pOXIeHHS, (paMIITHSL U dTHHYECKAs MPUHAIUICKHOCTh ponuTeneit. OHa jxeHa Ap-
cenns SlkoBneBnya Mrapmamesa — nBoropogHoro Opara Crenana u Muxanna Ba-
cwibeBnuer MrapmaieBsix U cBojHOTO Opara Muxawmna SAkosiesnya Mrapmaire-
Ba. Ona ypoxnennas TompicmaeBa u3 1o. OxoHcuratckux. bpak ¢ Apcenuem
SlkoBnemuem Urapmamessiv 6501 3akmouen 21 centsops 1908 r.' Vroumen ee
BO3pacT, e He 75, Kak yKa3aHO B KapTouke, a 65 mer. 18 mas 1888 r. xutenn
10. TombicriaeBbix Cem€H Hukutuy TombicnaeB 1-M OpakoM KEHHIICS Ha JCBUIIC
Anne MuxaiinoBue bapnunoit u3 10. Tumorunsix. Hesanonro no sroro, 24 nexa6-
ps 1887 r., A.M. bapauna poawia nesouky EBrenmto, kotopas mocie Opaka Obuia
npuzHaHa ceouM oTiioM C.H. TombicriaeBbiM. O0a coObITHS OBbUTH 3a(DUKCUPOBAHBI
B MeTpuyeckoi kuure 18 mas 1888 r.? Kak TombicniaeBbl, Tak U bapAWHBI SABIAIOT-
Csl KOPEeHHBIMH >KUTeNsIMU Bacroranckoro npuxoaa, xantamu. Ilostomy misa EBre-
HUr CeMEHOBHBI yIAIOCh YTOYHUTH €IIE€ ATHUYECKYIO NMPHHAIICKHOCTh OTIHA U
MaTepHu.

O Ilenaree KoncrantuHoBHe MrapmarieBoil yaanoch y3HaTb HEMHOTO. JTO
JKeHa, a BO3MOXKHO, W BloBa Eropa fkomneBmua WrapmaimieBa — pomHoro Opata
Apcenus SkoBnesnua MrapmareBa, cBomHoro Opata Muxawmna SIkoBlneBWdYa M
nBoropogHoro Opara CrenmaHa n Muxawmna Bacunbesuueid Wrapmamessix. bpak
ObLT 3aKmoYeH He modke 1909 r., korna poauiach UX nepBas 110%3 , HO 3aImicHu o
TakoM Opake B KHUTaX HE COXPAaHWIOCH, BO3SMOXKHO, OH OBUI 3aKJIIOYEH B JIPYTOM
npuxoae. OTCYTCTBHE JaHHBIX O Opake He MO3BOIHIIO HONIYYUTh JONOTHATEIBHBIX
CBeJICHUH 00 3TOM NEpCoHe.

Uepe3 uzyueHue poaocioBHOM MrapmamieBpix Mo METPUYECKUM KHHTaM H
MIPUBJICYCHUE CIIPABOYHOMN JIMTEPATYphl YAAIOCh MIPUCOENUHUTD K ceMbe Mrapma-

'TATO. ®. 527. Om. 1. [I. 440. JI. 59 06. — 60.
% Tam xe. Om. 2. JI. 214. JI. 120 06. — 121.
* Tam xe. Om. 1. JI. 348. JI. 99 06. — 100.
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meBa MBana BennamunoBuua (Xautel. @oto 10). B cuimy cBoero Bo3spacta (1o
AHTPOMOMETPHUYECKOMY ONaHKy 18 1eT), oH He ObLT 3aUKCUPOBAH METPHUUCCKIMU
kauramu. Ho xoe-uto y3Hath yaanocs u o HeM. OH ceiH Bennamuna bopucosnua
Hrapmaruesa (1910-1942), poausiuuiics B 1934 r. (o JaHHBIM aHTPOIIOMETpHYE-
ckoro Omanka). Ero oten moru6 Ha gponte B aBrycte 1942 1. [2. C. 128]. Ero nen
Bopuc SxoBneud, 6par Apcenusi, Muxauna u Eropa Urapmamessix. Takum 00-
pas3om, k ceMbe MrapmamieBrIx OblIa MPUCOCSANHEHA €IIle O/IHA IIEPCOHA.

Eme omun momomoit venoBexk Ananuii Muxaiinmosuua UrapmaieB (XaHTBI.
®oro 17), 1925 r. poxIeHus, TakKe HE MOT OBITh MO BO3PACTy 3a(pUKCHpPOBaH
METPUYECKUMU KHUTaMH (IO aHTpOToMeTpruieckomy Osanky 27 net). Oco3HaBas
OTIAJICHHOCTh PETHOHA M MAaJOYMCICHHOCTh IpeacTaBuTenci damunmu Mrapma-
LIEBBIX, BO3MOKHO IIPEIIONI0KUTH, YTO AHaHUN MuXailyioBU4Y NpUXOAUTCS CBIHOM
Muxauny BacunseBuay Urapmamnesy. Ilpencrasisiercs, uro nmenno Muxanin Ba-
CHIILEBHY, a HE €0 IBOIOPOAHEINH OpaT Muxaun SIkoBineBnd Urapmaries ero orerr,
MOCKOJIbKY MEePBOMY Ha MOMEHT poxaeHus AHaHus, B 1925 r., 6puto 34 roga, a
BTOpPOMY — 56 JeT. DTO MpeArnoNoKeHrne MOATBEPKIAETCSI 1 KOCBEHHBIMU JIaHHBI-
mu. B centsOpe 1945 r. mectHas raszera «CTaMHCKHH MyTb» OIyOJIMKOBana He-
Oonbiryro 3ameTky o Muxaunie SkosneBuue WUrapmaimeBe moj Ha3BaHueM «/le-
nymika Urapmames». B Helt roBopumnock, uro Muxaun SIKoBneBHY, KHECMOTPST Ha
TO, UTO €My CTO JIET», MHOTO pab0TaeT | SABJSIETCS OHUM U3 aKTUBHBIX CIATYMKOB
npoaykuuu B peiokoorn [3. C. 2]. Koneuno, aBTop 3aMeTku 3a0iykaajics HacyeT
Bo3pacta M.S. Urapmamesa, B 1945 r. emy ObUIO IpuMepHO 76 JIET, BO3PACT €ro
OBUI CYIIECTBEHHO 3aBBIIICH, YTO YaCTO CIIyYaeTCs MPU MPOBEACHHUH ITOJIEBBIX HC-
CJIEIOBAHUN M OMPOCE HACEJEHHsI, KOTJa CIPAIIUBAETCs «BO3PACT», a HE «TOJ
poxaenus». Ha MoMeHT BbIxona 3aMeTku AHaHuio Muxaitnosudy Obuto 20 jer.
Bpsn nu My»4uHy, HMEIOLIEro BalaTUIETHETO ChIHA, MOIJIM IIOCYUTATh CTOJIET-
HuUM crapueM. [loaTomy ¢ OoJbIION 10Jieli BEpOSATHOCTH MBI MOXKEM MPHUCOETU-
HUTH K ceMbe MrapmalieBsix emie oHy — IeCATYIO IEPCOHY.

Mertonuka pabOTHI IO CONOCTABICHUIO HCTOYHUKOB 3aKII0YaIach B CICIYIO-
mieM. [lepBoHavaIbHO TaHHBIC IO CEMbE OBUTH B3SATHI U3 0a3bI aHTPOIIOJIOTUIECKUX
¢dororpadmit KA TT'Y cBenenuit o paMminsax, UMEHaX W OTYECTBAX, a TAKKE BO3-
pacTe U MecTe >KUTEIBCTBA MPEICTaBUTENEH KOPEHHBIX HAPOJOB (XaHTOB). 3aTeMm,
C MCIOJB30BAaHUEM ToJla POKIACHUS U (haMIIMK M UMEHH OTLA U UMEHH pPeOCHKa,
MIPOU3BOAMIICS MOUCK 3alKUCH O POXKIEHUH B METpUYEeCKUX KHUrax. OH BeJcs Imy-
TEM CIUIOLIHOIO IPOCMOTpPa KHHI 3a OAHO, a II0J4aC U HECKOJIBKO NECSITUIIETHH.
Ecnm Takas 3anmchk o poxaeHur 00HApY)KUBAETCS, TO MOKHO HE TOJIBKO YTOYHHUTH
JaTy POKIEHUS, HO U Ha3BaTh OTLA U MaTh U MECTO UX MpOoKuBaHUs. Takxe MOXK-
HO, OTCJIEIHB TI0 To/1aM Opak OTIla M MaTepH, YCTAHOBHUTH AEBUYBIO (PaMUIIHIO Me-
TEpU, MECTO €€ poxAcHus. [lasee MOXKHO BBISIBUTH BCEX POIUBIIHUXCS U KpEILEH-
HBIX B 3TOH LIEPKBHU JIeTel JaHHOM Cympyxeckoil mapbl. 3Has UMEHa U BO3pPacT
JoYepeid, MOXKHO YCTaHOBHUTh, 32 KOT'O OHHU BBINUTH 3aMyK. Tak ObLI0 0OHAPYKEHO
poactBo Mexay Muxaunom BacunbeBnuem n Cremanom BacunbeBudem Mrapma-
meBbIMU U BapBapoii BacunbseBHoit [lomymorunoit (ypoxaeHHoi Mrapmaineoit).
OpOHTATIBHBIN MPOCMOTP 3JEKTPOHHOTO BapUaHTa METPUYECKUX KHUT TO3BOJISET
COCTaBUTh IPUMEPHYIO POJOCIOBHYIO JaHHOW CEMbU M C ONOPOH Ha Hee pazo-
OpaThCsl B POJICTBEHHBIX CBS3AX JroAel omaHod (ammmmu. Pabory oOnerdaer He-
00JIbI10€ KOJIMYECTBO HACETICHUS U OTHAJIEHHOCTh PErHOHA, T]Ie PEAKO MOSBISIINCH
CITly4JaifHBIE TIPUE3KHE JIIOAH, OCOOCHHO B TIEPHO/ OBITOBAHUS METPHUECKUX KHHUT.



Memoouka conocmasienus pasiuiHbIX 1eKMPOHHLIX PeCypcos npu u3yyeHuy Hapooos 249

Metprueckre KHUTH HECYT OoJbIie pakToOB M TOYHBIX JaHHBIX, KOTOpPhIC TOMOTa-
IOT JIOTIONHHUTH MO-CBOEMY OCCIIEHHBIH (POTOrpaguyecKuil MaTepuan aHTPOIIONIO-
THYECKOH 0a3bl.

JJ1d BoccTaHOBIIEHUS POJIOCIOBHBIX NPEACTaBUTENEH OTAEIbHBIX XaHTIMCKUX
¢damumii ToMcKo# 00JIaCTH COMOCTABIICHUE TAHHBIX METPHUYCCKUX KHUT M CBEIC-
HUH 0 mepcoHax u3 0a3wl aHTpomonorndeckux ororpaduiit KA TI'Y Becbma 3¢-
(heKTHBHO, HO HEAOCTATOYHO. DTO CBA3AHO C TEM, YTO, BO-TIEPBBIX, MEKAY ABYMS
UCTOYHHKAMHU HAOIIOIaeTCss OONBIION BPEeMEHHOH pa3phIB B ABauath jet (1920—
1940-¢ rr.). Bo-BTOpBHIX, HEM3BECTHO, ObUTa 1 mpoBeneHa H.C. Po3oBbiM nonHas
aHTpONOJOTHYeCcKast (POTOChEMKa XAHTBIMCKOTO HACEIICHHS YKa3aHHBIX ITOCENKOB
Tomckoit obnactu. Pemuts npobieMy HeAOCTaTKa CBEACHUM MOITU Obl MOXO3si-
cTBeHHbIe KHUTH 3a niepuoi 1930—1940-x rr., HO MOKa OOHAPYKUTh TaKUE JOKY-
MEHTHI JJI51 TaHHBIX HACEJICHHBIX ITYHKTOB HE yajoCh.

Hecmotpst Ha 3T0, comocTaBieHHUE JBYX MCTOYHHUKOB TO3BOJIHMIIO HE TOJBKO
MOJTBEPAUTH, YTOUHUTh, UCIIPABUTH U JIOMOJIHUTH HEKOTOPbIE CBEICHHS, YKa3aH-
Heie H.C. P030BBIM B aHTPONIOMETPHUYECKUX OJIAHKaX, HO U YCTAHOBUTH POJICTBCH-
HBIC CBSI3M YaCTH JIIOJCH, 3aUKCHPOBaHHBIX Ha QoTorpadusx. [Ipudaem ynamocs
BBISICHUTH HE TOJBKO POJCTBEHHBIE CBSI3M MexAy MrapmaimieBbMU, HO U UX POJI-
CTBO C MPEICTABUTEISIMU APYTUX (haMruiiid. JJaHHBIA OIBIT MOXKET OBITH MCIOJIb-
30BaH ISl M3YUEHHS TPEICTABUTENICH APYTUX CEMEH MalbIX HapOIOB, BOIICIIINX
B 0a3y ganHbix KA TI'Y. A yTouHeHHbIE JAaHHBIE IO CEMbSIM U UX POJOCIOBHBIE
MOYKHO YCHEITHO IPUMEHSTH JJISI COIIOCTABJICHUS C IPYTUMH HCTOYHUKAMH 110 KO-
penHoMy HaceneHuro CuOupu. YumthiBas, uro B 0aze naHHeix KA TI'Y cobpan
KPaHUOJIOTMYECKUIT M COMATOJIOTMYECKUII MaTepual Mo mnpeaxkaMm abOpUTeHHOTro
HaceJleHUs] CHOMPCKOTO PEerHOHa, HE0OXOAMMO OTMETHTh €€ OOJIBIYIO IICHHOCTh U
NEePCIEKTUBHOCTD NS JaJbHEHININX MEXIUCHUIUIMHAPHBIX HCCIICAOBAHUN MpU
peanu3alui ¥ IporpaMM pa3BUTHSL KOPEHHBIX W MAJOYHCIICHHBIX HapoaoB Cesep-
Hol EBpazun. OcoOCHHO aKTyallbHO BBE/ICHUE B HAYYHBIH 000POT TAHHBIX [IEHHBIX
HCTOYHHKOB B CBSI3M C OXHBJICHHEM KPacBEIUECKOTO IBIDKEHHS W BO3PACTaHHUS
HAIIMOHAJIILHOTO CaMOCO3HAHMUA U MHTEpeca K CBOEH TpaauIlMOHHON KyJIbType Ma-
JBIX HapoJ0B ToMckoil obnacTu.
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The Anthropology Cabinet in Tomsk State University (TSU) has a source database on the an-
thropology of the population of Western Siberia of the 20th century: the Chulym, the Tomsk Tatars,
the Khanty, the Selkups, the Evenks and the Russians. The data were collected by TSU Associate Pro-
fessor N.S. Pink during expeditions in 1948—1959. Anthropometric material is stored in the form of
measuring forms, which are accompanied by photos (more than 1200 photographs). This information
was entered by the cabinet staff into the TSU Anthropology Cabinet Database (available on the web-
site of the Faculty of Historical and Political Studies, TSU). Photos are divided by ethnicity, supple-
mented by information from the forms. The authors propose a method for comparing database data
with the metrics in vestry books in Vasyugan settlement. The source is characterized by high reliability
as book keeping was strictly controlled.

The Igarmashev family was chosen as the most representative one to compare the database data
with the data of vestry books in this publication (6 photos in the TSU Anthropology Cabinet Data-
base). The information for all Igarmashevs includes the year and place of shooting, the ethnicity of the
person and parents, some data have reference to the age of the person. According to metric books, no
information can be retrieved only about A. Ya. Igarmasheva, who probably came to Vasyugan later.
For S.V. Igarmashev and M.V. Igarmashev, the age is specified, their parents are established and they
are known to be siblings. The genealogy of the Igarmashev family was compiled, the family ties were
built. Thus it can be argued that A.M. Igarmashev (photo 17) is the son of M.V. Igarmashev. The data-
base also contains a photo of Stepan and Mikhail Igarmashev’s sister — V.V. Polumogina, nee Igar-
masheva, who married N.D. Polumogin. The photo of the daughter of Varvara Vasilyevna —
M.N. Polumogina has been also identified.

The age of M. Y. Igarmashev was also clarified; it turned out that he, S.V.Igarmashev and
M.V. Igarmashev were cousins. When compiling the genealogic tree, it was discovered that
M.Y. Igarmashev had several more brothers: Arseny, Egor, Boris. Despite the fact that their photos are
not in the database, their wives and children were identified. So the wife of A.Ya. Igarmashev was
E.S. Igarmasheva (photo 16). The date of their marriage, her age, place of birth, parents, maiden name
were found out. The wife of E.Ya. Igarmashev was P.K. Igarmasheva (photo 12). Based on the genea-
logic tree of the Igarmashevs, it was possible to add 1.V. Igarmashev to the family (Photo 10). He is the
grandson of B.Ya. Igarmashev from was born from his son Benjamin, died in the Great Patriotic War
in 1942. As a result, 4 more people were added to the Igarmashevs' family (6 people).

A comparison of the sources made it possible not only to confirm, clarify, correct and supple-
ment the information specified in the TSU Anthropology Cabinet database, but also to establish family
ties of some of the people recorded in the photographs, not only within the family, but also with repre-
sentatives of other families. The experience can be used to study representatives of other families of
small-numbered peoples included in the TSU Anthropology Cabinet database. Moreover, the updated
data on families can be successfully used for comparison with other sources. Obviously, the TSU An-
thropology Cabinet database is of great value for further interdisciplinary research and implementation
of the development programs of the indigenous and small-numbered peoples of Northern Eurasia.
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CUMBOJIMKA TPAANIIAOHHOI'O CBAIEBHOT' O OBPAJIA
AJITAU-KNKHN

B cmamve na ocnose nonesvix mamepuanog asmopa, coopannvix ¢ 2010-2017 c2. ¢ Ycmo-
Kanckom paiione Pecnybnuku Anmai, dana cucmemHas Xapakmepucmurka c8adeoHou 00-
PpsAOHOCmuU anmai-Kudicu. B kauecmse cmpykmypul gvicmynaiom smanwl c6adebHo20 0opsda,
a 8 ponu neMeHnos npedcmaiom pumydivtvlie cumeonsl. Ilokasamno, ymo obwas Kyibmyp-
Has mema c8ade6HO20 00pPs0A — MO Y3AKOHUBAHUE OPAKA, CONPOBOAICOAIOWEECs. YCMAHO8-
JleHueM OMHOWIeHUll CBOLICMBA U NepeMeHOoll cmamyca MON0O0bIX U ux OIudCatiuux poo-
CMBEHHUKO6. Dma mema 00blepbiéaemcs ¢ HOMOWbLIO PA3IUYHBIX CUMBONO8 U 60
MHOJHCECEe 6APUAHINOS: NUANA C MOTOKOM UL MONJIEHbIM CAOM, 3aHABeC HegeCbl, Yeze-
0ex, benxenuex, O100a U HaNUMKY U3 MOJIOKA, Almati-GopyK u op.

KiroueBsle cioBa: anmaii-kuoicu, pumyai, c6aovda, cuMeon, KyIbMypHas mema, @yHKyuu
obpsoa.

B TpaauimoHHo# KynbType OrpOMHYIO POJIb UTPAIOT ceMeiinbie o0psaasl. CBa-
JeOHBI 00psi Bceraa OyeT 3aHUMAaTh B J)KU3HU YeJIOBEKa 3HAYMMYIO POJib, a TIpa-
BUJIBHBIN TIOPSZIOK €0 MPOBEACHHS, IO MHEHHUIO HCIIOTHUTENCH, — CKa3bIBATHCS Ha
onmaromony4ynu Oynymiel cembr. COXpaHEHUE U Iepeava 3HAHWH, CBSI3AHHBIX C
00psIoM, SBIISIETCSI BAXKHOU 3a/1aueil B 1ee COXpaHeHUS! HEMaTepUaIbHOTO KyJIb-
TYpHOTO Haclieausi KopeHHbIX HaponoB Poccuiickoit denepanmn. Cornacno Mex-
ayHapoaHo# konseHUuu 2003 r., HeMaTepuallbHOE KYJIBTYPHOE Hacleque BKIoYa-
eT B ceOs1 00bIuau, (OPMBI MPEACTABICHNS U BBIPAKEHHS, 3HAHUS M HABBIKH, a
TaK)X€ CBS3aHHBIC C HUMH HHCTPYMEHTHI, TPEAMETHI, apTe(aKkThl U KyJIbTYpHBIC
MIPOCTPAHCTBA, — IPU3HAHHBIE COOOIIECTBAMU, IPYIIIAMH U, B HEKOTOPBIX CIIydasix,
OTJIEJIbHBIMHU JIMLIAMU B KQU€CTBE YaCTHU UX KyJIbTypHOro Hacieaus [1].

B anraiickoM 00IIEeCTBE CO3MaHUE CEMBU M BOCHUTAHUE JIETEN SBISIETCS OJI-
HUM U3 OCHOBHBIX COIIMAJIBHO 3HAYMMBIX IIEHHOCTHBIX OPUEHTHUPOB. Y XOJIOCTSKA
COLIMAJIBHBIN CTaTyC HUXKE, YeM Yy JKEHATOro: BO-TIEPBBIX, OH HE MOXET y4acTBO-
BaThb B OOPSAOBBIX AEUCTBHAX, BO-BTOPBIX, OH JOJDKEH MaTepHaIbHO obOecredn-
BaTh yJaIlIuxcs OpaTheB U CecTep, B-TPETHUX, OH JIOJDKEH BBIMOJHSATH OONBIIYIO
YacTh CENIbCKOXO3IUCTBEHHBIX paboT. B cBOI odepenp, He3aMyXHHE EBYIIKH
TaK)ke HE UMEIOT IPaBa y4acTBOBATh B OOPSAOBBIX IEHCTBUSX, HA CEMEHHBIX TOp-
JKECTBaX OHH 3aHMMAIOTCS IMPUTOTOBJICHHEM ITHUIIH, TOATOTOBKOM Ipa3gHUIHOTO
cTojia U oOchmyxuBaHueM rocteil. IIpensiTcTBueM A BCTYIUIEHUS B Opak MOXeET
OBITh MPHUHAICKHOCTb K OZHOMY POJLY <«JaHulC COOKMY» MO0 POJICTBEHHOCTD
POIOB — «Kapauoawi cOOKmMop», 94T0 UCXOANUT U3 CTPOTUX HOPM IK30TaMHH B ajl-
TaiickoM ofmectBe. Hampumep, aeBymika U3 poia Kepeusn HUKOTJA HE CMOXKET
BBIITH 3aMyX 3a IapHS U3 POAa Kepeul U POACTBEHHBIX POAOB KbINYAK U MYHOYC.
[To »T0if MpHUMHE NPH 3HAKOMCTBE MOJIOJBIC JFOIU MPEACTABIISIOTCS, Ha3bIBasl HE
TOJILKO CBOM UMEHA, HO M CBOM POJI.

CucTeMHasi XapaKTepPUCTHKA CBacOHON OOPSITHOCTH anTal-KIKHU JJaHA aBTO-
pPOM Ha OCHOBE IOJIEBBIX MarepuaioB, coOpaHHbIX B 2010-2017 rr. B YCTh-
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Kanckom paiione PecniyOnuku Antail. B kauecTBe CTPYKTYpHI IIPH 3TOM BEICTY-
MAaloT ATANbl CBaJIcOHOTO 00psa, a B POJIM 3JIEMEHTOB MPEICTAIOT €r0 CHMBOJIBL.
B cBaneOHOIT 0OPSIIHOCTH ClelyeT BBIJCIUTh HECKOJBLKO 3TAamoB: 1) croBop U pu-
TyaJbHOE MOXUINEHHE / YMBIKAHUE HEBECTHI, 2) CBATOBCTBO — «KyOa», 3) MOIT0-
TOBKa MPUIAHOTO, 4) «armatl mot» — aitaickas cBaanoa, 5) «benxkenuexy — CBa-
502 B IOME HEBECTHI, 6) MociiecBaaeOHbIC OOPSIBL.

AHIIMIICKUN U aMepuKaHCKUM uccinenoBarens B. TapHep ykas3piBaer, 4To B
Ka)ITIOM 00psizie €CTh COOCTBEHHBIE CHMBOIIBI, KOTOPBIE MOT'YT OBITh MPEICTABICHBI
HE TOJBKO MpeMETaMH, HO U NEHCTBUSMH. B COBOKYITHOCTH CHMBOJIBI BBIPAKAIOT
KYJIbTYpHYIO TEMY, T.€. OCHOBOIIOJIAraromIyro uaet oopsaa [3]. PaccMoTpum cum-
BOJIBI HA KQKJIOM JTare CBaicOHOrO AEHCTBA, YTOOBI OMPEICIHUTh €r0 KYIbTYPHYIO
TeMY.

[Toxurmienne / yMbIKaHHE HEBECTBI C €€ COTJIACHS OCYIIECTBIISCTCS YKCHUXOM
U 5—6 Ipy3psiMH B BeUepHEE BPeMsi, OOBIYHO ITO MPAKTHKYETCS MEXIY NEBYIIKON
W MMapHEeM, KOTOpbIe BCTPEUANHCh HA MPOTSKEHHWH JOJToro Bpemenu. [locne mo-
XUIICHUS JKEHUX YBO3UT HEBECTYy B JIOM CBOMX POJUTENEH, T/ie yCTpanBaeTcs
MIPa3HUK «KbIC IKel2eHU» — PUBO3 HeBecThl. [locie Toro kak HeBecTa mepeiier
MOPOT JTOMA, MaTh )KEHUXa TPEIOTHOCUT €H MUAy ¢ MOJIOKOM M IOBSI3BIBACT ILjIa-
TOK Ha TOJIOBY, C 3TOT'O MOMEHTA HEBECTa HE UMEET MpaBa XOAWTh C HEMOKPHITOH
TOJIOBOM B JIOM€ pOJUTENIeH >KEHHXa. YTOIIEHHE MOJOKOM, C OJAHOW CTOPOHBI,
CHUMBOJIM3UPYET OYHUIIECHHE HEBECTHI, C JPYrod — MaTh )KCHUXA MPHU3HACT B HEH
HEBECTKY, TOCJIe Yero yCTpamBaeTCs COBMECTHas Tpare3a, Ha KOTOpPOW HeBecTa
3HAKOMHTCS CO BCEMHU OJTM3KUMH POJICTBEHHUKAMHU KCHHUXA.

Bo Bpemsi cBaTOBCTBA TOMHHHUPYIOIIIM CHMBOJIOM SIBJISIETCS TIOTHOIIICHUE OTHIO
B oyare, 4TO BBIpa)kaeT KyJIbT JOMAIITHETO O4ara, B CBOK O4epellb, CHMBOJIU3UPY-
IOIIEro poa U ceMblo. [Toce Toro Kak cBaThl BOIIUIH B IOPTY POJUTENICH HEBECTHI,
OHHU TICPBBIM JICJIOM COBEPIIAIOT OOPs KEPTBOMpPUHOIIECHHS. CHUMBOJIOM KEPTBBI
BBICTYIIAET MUaJia C MOJIOKOM, TT0/IaBacMasi CBaTaMU, MPUKIOHUBIIUMUCS Ha JICBOES
KOJICHO, YTO, BO-TICPBBIX, BHIPAXKAE€T YUCTOTY IOMBICIOB, BO-BTOPBIX, IIIyOOKOE
noureHue. [logadya nuanel TOXKAESCTBEHHA UCIIPANIMBAHUIO COTJIACHS OTIA JIEBYIII-
KM Ha Opak, a TIpUHATHE ee JIM0O OTKa3 03HAYaroT MOJOKHUTEIbHBIN WM OTpHIIA-
TEJBLHBIM OTBET. bOoraThlil CTOJ, KOTOPBIA HAKPBIBAIOT MOCIIE€ MIPUHATOTO PEUICHHUS,
CHUMBOJTU3UPYET JOCTATOK: YeM OOJIbIIIe €/IbI, TEM JIydllie OyJeT COBMECTHAs JKU3Hb
y Monoabix. KynbTypHO# TeMo# 3Tama sBISIETCS COTIACHE Ha YCTAHOBJICHHE OT-
HOIIICHWIA CBOMCTBA, T.€. 10 OpaKy, MEKIy WICHaMH Pa3HbIX POJIOB.

Ha tpamunmoHHOW anTaiickoi cBajgp0e¢ B MHOTOYHCIICHHBIX CBaICOHBIX 00ps-
JaX TOMUHHUPYIOIIUM CHMBOJIOM TaK)K€ CTAHOBHUTCS MOJHOIICHHE OTHIO B Odare
KaK CHMBOITy poja U ceMbH. OTOHb, OYar ¥ UX CUMBOJIMYECKAs CBS3b C CEMbEH M
POZIOM CIIY’KaT BaKHBIMHU 3JIEMEHTAMH TPAJAHIIMOHHOTO MUPOBO33PCHUS aNTaMIICB.
Cunraercs, 9T0 ¢ 00psiga KEPTBONPHHOIICHUS OTHIO M HAYMHACTCS «AIMAUCKas
c8advbay. CUMBOIIOM JKEPTBBI BBICTYIACT THAaNa C TOIUICHBIM YXHPOM U Kapma-
Ka3bl — BHYTPEHHHUM CaJiOM JIOIIaH, a TakkKe Oelible JICHTOUKH, IMOJIBEIICHHBIC K
TPEHOXHHKY Taranka. OTHOBPEMEHHO C IMPOBEACHUEM ITaHHOTO 0o0psa 3a pUTY-
QITBHBIM 3aHABECOM COBEpIIACTCS IPYTOM — «3aIlIeTaHUEe KOC HEBECTHI». Puryan
CHUMBOJIU3UPYET IEPEMEHY CTaTyca HEBECThI: B QJITAHCKOM OOINECTBE JaHHYIO
MPUYECKY MOTYT HOCHUTH JIMIIb 3aMYKHHE KCHITUHBI. JlyOomupyert croxer obiaue-
HHE HEBECTHI IMepe/i OTIPABICHHEM B IOPTY JKCHHUXA B uecedeKk — JUTMHHYIO pac-
MaNIHyo 0e3pyKaBKy, KOTOPAs CIIY>KUT OJICK 0N JIMITH 3aMY>KHEH JKCHIIIMHBI.
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He MeHee cMMBOMMYHBI Ha dTAre aaTaliCKOW CBabOBI OOPSIABI «Oaunaosly u
Koorcozo. Bo BpeMst o0psiia Oaunadsl Iis )KEHUXa TI0 MATEPUHCKOMN JIMHUH — mai —
M0 OYEpEeIU MPEIOCTABISET CIOBO MPHUCYTCTBYIOIIUM B FOPTE, KOTOPBIC BHICKA3bI-
BaIOT OJIATOTIIOXKETAHUE — «AIKbIUL COCY». Uepe3 Maruio CIOBa KOJUICKTUB BBIPAXKaeT
CBOE COTJIacHe Ha JaHHBIN Opak u OmarocioBeHue ero. OTKpHITHE 3aHAaBEca HEBE-
CTBI — KOJICO20 — TOXKE MMEET BaXKHOE 3HAUCHHE B pHUTyalie. [ TaBHBIM JCHCTBYIO-
MM JIUIIOM BBICTYITAET PACIIOPSIUTENh, KOTOPBI OTKPHIBACT PUTYaIbHBIN 3aHa-
BEC, CKPBHIBAIOLINIA HEBECTY, U MpPU 3TOM oOpamiaercs K Hed co cimoBamu: «Moe
UMs HE Ha3blBail M JIOPOTYy MOIO HE Mepexoiu» («A0vimowl adaba, jorvimobl
Keuney). B nanpHeiemM HEeBECTKa MO OTHOLICHHUIO K PACTIOPSIUTEINIO JOJDKHA OY-
JeT cobmronate o0blyaid uzderanus — «xaurndauwy [4]. CornacHo pUTyaabHBIM Ka-
HOHaM 3aHaBEC MOXKHO OTKpBIBaTh TOJBKO CaKpAJIbHO YHCTHIMH IJIs aJITAHIIeB
MpeaIMETaMHt, K KOTOPBIM OTHOCSIT BETOUYKH MOYOKEBEIbHHUKA, KHYT U IYJIO PYXKbSL.
OTKpBITHE 3aHABECA CHMBOJIM3UPYET MPU3HAHKUE POJIOM KCHUXA B HEBECTKE CHOXHU
U e¢ IPUHATHE B CBOH pox. [logada »KEHUXOM IMHAIBI ¢ MOJIOKOM HEBECTE OKOHYA-
TEJNBHO Y3aKOHUBAECT Opak MOJIOJBIX. B cakpallbHOM CMBICIIE MOJIOKO BBhIpaKaeT
YHCTOTY HAMEPEHHI JKEHHUXA, B MUIICBOM OTHOIICHUU — MPEATIOKECHUE Pa3CIUTh
C HUM IHUIIy, B MATePHAIbHOM — IPEITI0KEHUE COBMECTHO 3a00THTHCS O CKOTE U
pa3zenuTh ¢ HUM o0mIuii KpoB. TONBKO TOCIIe TOrO KaK HEBECTA MPHUHSIIA ITHATY C
MOJIOKOM W OTIIMJIA M3 HEE, €€ CTaTyC MEHSETCS: U3 paHTa HEBECTh OHA MEPEXOTUT
B panr xeHbl [5. C. 139].

OnHUM M3 CaMbIX 3HAYUMBIX CHMBOJIOB CBQJIbOBI B JIOME HEBECTHI SBIISCTCS
benkenyex — CBaApEHHOE MSCO 3aJHEW YacTH OT TYIIM 3a0WUTOTrO sl cBageOHOTO
mupa KUBOTHOTO. OH SABJISIETCS BHIKYIIOM «Kymay (IETOPOJHOTO OpraHa) HEeBECTHI
pOZIOM KeHHXa, a MOJHOIICHHE OTHIO B JOMAIIHEM OYare CUMBOIU3UPYET EAMHE-
HHUE PoJia HEBECTHI, BKYIIAIONIETO OO0 MEPBBIM, U pOJia XKeHHUXa. herkeHuex To-
TOBHTCSI HEMPEMEHHO TJIABHBIM PACTIOPSAMUTENEM CBacOHBIX IIEPEMOHUN B HOYb
nocie cBansObl. Ero mpUroToBNIEHHE CTPOro periaMeHTHpPOBaHO Tpamuimei. [1o-
CJIe BHECEHUS OelKeHueKa B IOPTY PaclopsaUTesh KIaJeT B OTOHb YETHOE KOJTHYe-
CTBO BETOYEK MOMNOKEBEIBHUKA M KPOIUT €r0 MOJIOKOM M BOJIKOH, 3aT€M MOJaeT
MaTepH HEBECTHI KOXKAHBIH COCYIl MAdicyyp C MOJIOKOM, YTO CHUMBOJIHYCCKH BO3-
MeIlIaeT e IpyIHOEe MOJIOKO, KOTOPBHIM OHA BCKapMJjIMBalla OYIYIIYIO HEBECTY.
TonpKo TOCIIE 3TOTO OTEIl HEBECThI OTPE3aeT OT OerKeHueKd YETHOE KOJIUYECTBO
KYCOYKOB M JIeJIAeT TOJHOIICHUE OTHIO, 3aTeM MPOOyeT caM, JaeT KEeHe W Oiu-
KalimmM pojcTBeHHuKaM. [locie ofo0peHust benkeryexa POTUTEISIMU HEBECTHI
POJICTBEHHHKH KCHHXA TIOJHOCTBIO Pa3pe3aloT €ro M KIaayT KYyCKH Ha CTOJIbI,
YTOOBI YTOCTHTh BCeX TOCTel. TOIBKO MOCIE 3TOrO B IOPTY 3aXOJIST MOJIOBIC, OHU
HAJIMBAIOT B MTHATY MOJIOKO, CTAHOBSITCS Ha JIEBOE KOJICHO M TIOAAIOT €€ POJUTENSIM
HEBECTHI: KEHUX — MaTepH HEBECTHI, a cama HeBecTa — OTIy. [Ipu MOomHOMICHUH
MOJIOZBIC OITYCKAIOTCS Ha JIEBOE KOJIEHO, YTO BBIPAXKAET TIyOOKOE MOYTEHUE, a
MOJIOKO BBIPA)KaeT YHCTOTY MOMBICIOB M MPOCKOY 0 OiarocinoBeHun. Poaurenu sxe
HEBECTHI, B CBOIO O4epeib, IPUHUMAS TTHAJY, TPOU3HOCIT 0JarociioBeHUEe U OrJia-
MIAIOT pa3Mep MPUAaHOro. MaTh HEBECTHI HaJeBaeT MOJOABIM @imal-60pyK — ai-
TalfiCKHe MIANKK, KOTOPBIC 3apaHee IMIBET cama JIM0O 3aKa3blBacT MacTepuie. Al-
TalicKas Ianka BBICTYIIAaeT CHMBOJIOM JISTUTUMU3AIMK Opaka cO CTOPOHBI MaTepH
HEBECTHI, IOCKOJIbKY Ha/ICBaHWE BBIPAXKACT OJIarociioBeHHE Ha Opak. 3ateM poJu-
TEJIM HEBECTHI IPUMIIAIIAIOT HOBOUCIICYCHHBIX POICTBEHHUKOB K CTOIY, M YK€ POJ
HEBECTHl OOMXA)KUBACT POJICTBEHHHUKOB xeHUXa. [1o cyTH, ycTpauBaeTcs OTBETHAS
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cBajp0a, paBHas MO pa3Maxy U MO KOJUYECTBY rocTeil anmai mou. Bo Bpems 3a-
CTOJIbS. MEXKIY JBYMS POAAMHU MPOYHO YCTAHABIMBAIOTCS POJICTBEHHBIC OTHOIIIE-
HISI, CBaTHl OOMEHHBAIOTCS TPYOKaMHU, ITBIOT U3 OJHOTO «MAdiCyypay, TOOT MIECHH,
urparrt, TaHiyiot [6. C. 28]. BaxxHyio posb Ha CBaJicOHOM MUY UTPAIOT OIIO/Ia U
HANWTKA U3 MOJIOKA, OHH OOJIQJIAl0T OYMCTUTEIHHBIMU CBOWCTBAMH, CHMBOIU3U-
PYIOT YHCTOTY TIOMBICIIOB YYaCTHHUKOB CBaJIcOHOTO 0Opsiia W OXPaHSIOT MOJIOJBIX
OT 3JIBIX CHIL.

I'me-To k cepemune 3acTONbsl OOBABIACTCS PUTYANbHAS IPOJAKa IPUIAHOTO
«joodco cadapvly, BO BpeMs KOTOPOW POACTBCHHHKH HEBECTHI, NPHHUMABIIHEC
ydacTue B MOKYIKE MPHUIAHOTO, MIPOAAIOT €0 POJICTBEHHHUKAM JKEHHXA 32 CHMBO-
JTMYEeCKylo IeHy. Hampumep, oHM MOTYT HA3HAYUTh B KadeCTBE ICHBI IECHIO,
CIICHKY, YacTYIIKY, YTeHHE CTHXOB U T.O. [Ipexme Bcero mpomaercs: «HeBecTa» —
«KeluH caoapsly, B pOIH KOTOPOH BBICTYIIACT MEPEOCTHIN TUIEMSHHUK HEBECTHI,
0OBIYHO Ha HEr0 HaJeBalOT 3UMHIOI0 BEPXHIOIO OJIEXKAY HEBECTHI, a JIMLO 3aKpbl-
BaIOT IIaTKOM. [IpoatoT «HEBeCTy» JBE caMble YBa)KaeMbIe CHOXH M3 POJia HEBe-
CTBI, TIPE/ICTABIISIONINE PO OTIA U MAaTEPH HEBECTHI, IIPU 3TOM OHH JOJDKHBI BCS-
YeCKH BOCXBAJLITh TPYJIOBBIC HABBIKU JeBYIIKH. MH()OpPMaHTHI MOSCHSIOT, YTO
JAHHAs TPOJaXka HYXHA I OOMaHa 3IBIX TYXOB, MaObl 3alIUTHTh HEBECTY OT
Criasa, TakXKe 3TO CBOETO POja IEMOHCTPALUS, YTO HEBECTa HE CHPOTa M CMOXKET
MOMPOCUTH TIOMOIIN Yy CBOMX IJIeMSIHHUKOB [7]. Tlocrne okoHuaHusi pUTyabHOU
MPOJaXKH BCE MMYILECTBO YBO3UTCS B JOM >KeHHXa U HeBecThl. OOs3aTelbHBIMU
COCTABJISIIOIIMMH TIPHIAHOTO CYUTAIOTCS BOWJIOYHBIM MaTpac, TapaHTUPYIOIIHNA
OJiaromnony4Hoe Oyayliee MOJOAON CEMbH B BHJE OOJBIIOrO MIOTOMCTBA U pa3pac-
TaHUs XO03scTBa, U Oaui-kapuax — cyHaykK. IlocneqHuii — oIMH U3 caMbIX 3HAUYU-
MBIX 3JEMEHTOB IPHUIAHOTO, MIOCKONBKY CITYXHT 3HaKOM JIOCTaTKa M OJIarormoiy-
YHsT HEBECTHl M €€ POfa, a TaMra, YKpallalomash BHYTPEHHEI0 CTEHKY KPBIIIKA
CYHJyKa, CHMBOJIU3UPYET €€ CBS3b C POJCTBEHHUKAMHU.

Bbmke k Beuepy pOICTBEHHUKH JKCHHXA HAYMHAIOT COOMPATHCS B OOPaTHYIO
JOPOTY, POJCTBCHHHUKH € HEBECTHI, YTOOBI O0JIeE TECHO 3aKPENUTh COI03 MEXIY
poJamMH, TOBSI3BIBAIOT BCEX CBATOB KYp/ap — KyCKOM 0531 J100 LIETKOBOM TKAaHU
nmuHoU 2,5 M [8]. CoOCTBEHHO JaHHBIM JCHCTBUEM CBaJleOHAs IEPEMOHHUSI 3aKaH-
yuBaercs. Kypiap BBICTYIIaeT caMbIM 3HAUYMMBIM CHMBOJIOM M BO BPEMS «IIpoja-
JKI» TIPUIAHOTO M COBMECTHOTO 3aCTOJIbSI: MM OIIOSICHIBAIOT MOJIOABIX M HOBBIX
POJCTBEHHUKOB, TEM CAMBIM PUTYAIBHO CKPEIISs OTHOIICHHUS CBOMCTBA.

[TocnecBanebHbIe OOpSAABI HAYMHAIOTCS YK€ Ha CICAYIOIIWH JeHb IOCIe
cBaapObI. OTelr HEBECTHI YBO3UT TIIATEIFHO BBHICKOOJICHHYIO KOCTh OelKenyexda Ha
OITHY M3 CaMBIX BBICOKHX TOp, HAXOMASAIIMXCS PSIIOM C POJOBBIM TACTOWIIEM, U
TPUBS3BIBACT K BETKE Oepe3bl, KENaTeIbHO CTOSIIEH HEMHOTO B CTOPOHE OT APY-
rux. OH IOJDKEH IOBSI3aTh TaK, YTOOBI TUKUE KUBOTHBIE HE CMOTIIH JOCTATh KOCTb.
IIpenBapuTenbHO OH KPOIUT YETHOE KOJMUYECTBO Pa3 apakou CUMBOJIMYECKUI KO-
cTep U3 cOOpaHHBIX UM TpaB, YCTPOEHHBII B CTOpOHE Bocxoja conHua [9]. Homu-
HUPYIOIIMMH CHMBOJIaMHU JaHHOTO O0Ops/a BHICTYNAIOT BBICKOOJCHHAs Ta300e-
pEHHas KOCTb OelKeHueka, Topa, Oepe3a. JlaHHBIE CHUMBOIBI CaKpPAIU3YIOT
COBepIICHHBIN Opak. J{1s1 6erkenuexa 3a0UBAIOT MOJIOAYIO KOOBLTY ABYX JET, a AN
anTalIeB JIOMaab — CakpaibHOE KUBOTHOEe Bepxnero mupa. Kocts, Gurypupyro-
mast B 00psze, JODKHA OCTAaBaThCs IETBHOM M HEBPEAUMOH, Bellb KOCTh, COTIIACHO
TPaIUIIMOHHOMY MHPOBO33PEHUI0 MHOTHX HapOA0B, CAMBOJIH3UPYET MOCTOSIHHYIO,
JIOJTOBEYHYIO OCHOBY, B OTJIMYHE OT IUIOTH, KOTOpast OBICTPO MOABEPraeTcs pas-
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pyuienuro. J[eHCTBHS ¢ KOCTBIO MAarm4eCKH YKPEIULIFOT OpadHbIil COI03 U OIHO-
BPEMEHHO OCBAMIAIOT ero. O0paleHne K Tope, BRICTYIAIONICH y anTalIeB B Kade-
CTBE MHPOBOH MOZIeTH, eCTh (popMa BeIpakeHus ee KyybTa. [1o 3Toi npuuuHe oTen
HEBECTHI COBEPIIIAET OOPSIT MPUBA3BIBAHIS KOCTH K BETKE Oepe3bl UMEHHO Ha rope,
a He B KaKOM-JIH0O JPYTOM MTOYUTAEMOM MECTe, HalpuMep Ha POJOBOM IacTOHIIIE.
bepesa siBisiercs y antail-KmKyu caMoM CakpajibHOM M3 BceX mopoj aepeBbes [10.
C. 132]. 3axmoueHuro Opaka, TakuM O0pa3oM, NPUAAETCS KOCMOTOHUYECCKHMA
CMBICIL.

B cempe xeHuxXa Ha CIEOYIOMMI IEHb MMOCIE CBaAbOBI MPOBOIUTCS OO
«baw-kauHaoviuy, WA «baiman dauty, T.e. YrOIICHHE POJICTBEHHUKOB JKEHHXA
CBapEHHBIMU OCTaTKaMH OT 3a0HMTOTO ISl CBaIcOHOTO MHpa CKOTa — KOCTH TOJICHU
U TOJIOBBI, II€YeHb, IOYKH, Celie3eHKa. BO Bpems 3acTOnbsi MPOMCXOAWT Ooiee
OnM3K0e 3HAKOMCTBO C HEBecTKOi. IIpoBoamTcst 0Opsin «keruHun uauy: HEeBECTKa
HAJIMBACT IPUTOTOBJICHHBIA €O aNTaliCKUi Yail M MOAaeT MUally KaXIOMY POJ-
CTBCHHUKY JKCHHXA, HOBBIM POJICTBEHHHUK BCTACT U MPEACTABIIICTCS HEBECTKE, MO-
SCHSISI, B KAKOM KOJICHE OH / OHa SIBJSIETCSI POJCTBEHHUKOM / POICTBCHHUIIEH HO-
BOHCIICUCHHOW CeMbe W Kak K HeMy / Heil oOpamiatbcs. Momojple Cynmpyru
MIOKA3bIBAIOT CBOM TPYAOBBIC HABBIKU, MOJIOJION YEIOBEK KOJIET U 3aHOCHUT B FOPTY
nposa [11], a ero cynpyra yxe Kak MoJojasi XO3sifiKa YroIaeT rocTei MEepBBIM
yaeM, KOTOPBI OHa MMPUTOTOBMIIA B Ka4eCTBE HeBecTKH. CHMBOIJIOM 00psiaa «xesiu-
HUH uauy» SIBISETCS MOJaBaeMasi HEBECTOH Mmuana ¢ yaeM. [IpuHsATHEe MUkl poj-
CTBCHHUKAMH W BOCXBAJICHHS INPHUTOTOBJICHHOTO Yas CHMBOJHM3HPYIOT TOATBEp-
JKJICHHE PELICHUS O MPUHATHH HEBECTKH B PO )KEHHXA, 3HAMEHYIOT POXOXKICHHE
MOJIOJIBIMH PUTYAIBHBIX UCTIBITAHUHA B BHJIE JEMOHCTPAIMH TPYJIOBBIX HABBIKOB.

Taxum 006pazom, o0Imas KyJIbTypHas TeMa, BEIpaskacMasi pa3HBIMH CHMBOJIAMHU
cBajzicOHOTO 00psi/Ia anTal-KWKH, — 9TO y3aKOHHBAaHUE Opaka, CONPOBOKIAIOIICECS]
YCTAaHOBJICHUEM OTHOIIICHHUI CBOMCTBA UM IEPEMEHOM CTaTyca MOJIOJBIX U HX OJHU-
JKAWIIUX POICTBEHHUKOB. JTa TeMa OOBIIPHIBACTCS C MOMOIIBIO PA3IMYHBIX CUM-
BOJIOB — IIHAJIa C MOJIOKOM FUIH TOIUICHBIM CaJIOM, ITOJJHOIIIEHHE OTHIO B OYare, 3aHa-
BEC HEBECTHI, CMCHA €€ MPUYCCKH, TIATOK, Yereaiek, OeIKeHYeK, Of01a i HATUTKA
U3 MOJIOKa, alNTaii-00pyK, CHMBOJIHYECKas TIPOJaXKa MPUIaHOTO, BOMIOYHBIN MaT-
pac, 6amnr-kapyak, JTUHHBIA KyCOK TKaHHU, KOTOPHIM HOBS3BIBAIOT CBOIICTBEHHUKOB,
ropa, Oepesa, yroleHue alTaiiCKuM 9aeM — U BO MHOKECTBE BapHAHTOB.

PaccmoTpuM coBepiiaeMbie 0OpSIOBBIC IEHCTBUS C TOUKU 3PSHUS PA3IMIHBIX
moaxoJioB K (heHoMeHy putyana. DpaHIly3ckuil JMHTBHCT A. ['eHHENm BBIACHSACT
0c00yI0 pa3HOBUAHOCTH OOPSIOB, COMPOBOKIAIONINX U Y3aKOHUBAIOIINX MEPEX0.T
W3 OJIHOTO COCTOSIHHS B Jpyroe, — oOpsiasl mepexona. X cTpyKTypy HCClienoBa-
TeJb MPEACTaBISIeT B BHJE TpeX (pa3: mpenuMuHapHas (OTAENCHHE), TUMUHAPHAS
(mpomexxyTouHOE CcOCTOsIHME), mocTInMuHapHas (Bkmouenue) [2. C. 15]. Tlpume-
HUTEJIBHO K TPATUIIMOHHOMY CBaJcOHOMY NEHCTBY aNTai-KWKU MpeTMMUHAPHAS
(a3a BKIIOUAET B ceOs Mpa3JHHUK B JOME POIUTENEH XKEHUXa B YeCTh MpHe3a He-
BECTHI — «KbIC 9KejeeHuy», CBATOBCTBO U MpencBancOHsie o0psaapl. B mumuHapHON
(a3e MPOMCXOAMT MPOBENCHHE CAMUX CBAJCOHBIX TOPXKECTB: TPAIMIIUOHHOHN ai-
TalcKOl CBambOBI — «anmatl mou» U «beikenyeka» — CBaabObl B JJOME HEBECTEHI,
BKJTIOYAsI BCE COBEPIIacMbIe 0OPsIIOBEIEC EHCTBUS (BCTpEeUYa pOICTBEHHIKOB HEBE-
CTBI POJCTBEHHHKAMH JKCHHXA, 00JIaueHHe HEBECTHI B YecedeK W COIPOBOXKICHHE
ec B IOPTY KCHUXA, 3aIUICTaHHE KOC HEBECTHI, XEPTBOIMPHUHOIICHHE OTHIO, 00psI
OJiaromnoenanuil — «baunaadsly, OTKPHITHE PUTYATBHOTO 3aHaBeCa M HMCIIPAIu-
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BaHUe coryiacusi HepecThbl). OTMeuy, YTo 00psi 3arieTaHus KOc, )KePTBOIIPUHOILIE-
HUE OTHIO U HCIIUTUE MOJIOKAa MOJIOAON M3 MHajbl, MOJAHHON KEHUXOM, SBJISIOTCS
JOMUHHPYIOIIUMH HaJl OCTAJIBHBIMH, ITOCKOJIBKY UMEHHO OHH 3aKPEIUIIIOT 32 MO-
JIOJBIMH JIFOJBMH CTaTYC CYINPYTOB «C IOMOM H CEMBEil», T.e. MPEBpAIleHUE UX B
TIOJTHOTIPABHBIX WICHOB KOJUIEKTHBA, CIIOCOOHBIX HCIIONHATH BCe O00S3aHHOCTU
B3pocnoro yenoseka. [loctmumunapHas aza 3aBepraeTcsi HICIBITAHUEM TPYIOBBIX
HABBIKOB HOBOSIBIICHHBIX CYIIPYTOB M IIOCIIECBaIcOHBIMHU O0psIIaMH.

Amepukanckuii antponosior K. ['upi BeIIenun HHTETPUPYIOLIYIO U J€3UHTE-
rpupytontyto GyHkiuu oopsiga [12]. Micxons U3 ero moJioxKeHUH, puTyalibl, POBO-
JIVMEIE BO BpEMsI CBATOBCTBA, CILIAUYMBAIOT POJ U CEMBIO, a OOPSIOBBIC ICHCTBUS,
BBITIOJIHAEMbIE B TPAJAMLIMOHHON alTalickoi cBanbbe, — «anmati-moi» U Ha Oej-
KeHueKe, YCTAHABIMBAIOT TECHBIE OTHOIICHHUS CBOMCTBA W (HOPMHPYIOT HOBYIO
sueiiky obmecTBa. Ciie/JoBaTeIbHO, TPAIUITUOHHBIA CBaJIcOHBINA OOpSI BHITOIHSAET
MHTETPUPYIONIYIO (PYHKIIHIO B aNTaliCKOM OOIIECTBE.

Poccuiickuii uccnegosatens A.K. bailOypuH paccmaTpuBaeT puTyasl Kak
CPEACTBO HOPMHPOBAHMS IOBEICHHUS JIOJACH, BBIPAXCHHOE B CHMBOJIMYECKON
¢dopme [13. C. 16]. [IefcTBUTENBHO, B CBAJACOHBIX NEHCTBUIX aNTal-KIKU y4acT-
BYIOT HECKOJIBKO KaTETOpHH JIFoJeH, 0€3 KOTOPhIX UX HPOBEICHUE HEMBICIAMO U
MOBEACHUE KOTOPBIX CTPOTO periiaMmenTupoBano. C mpruodpeTeHrneM HOBOTO CTaTy-
ca HOBOSIBIICHHBIE CYIPYTH JOJDKHBI YETKO OCO3HABATh HOBBIC ITPaBa M OO3aHHO-
CTH Tiepell CBOEU CEMbei, POJOM M OOILIECTBOM M OTBETCTBEHHOCThH 33 UX HCIOJ-
HeHue. [IpaBuibHOE coOONIOIEHUE CBaJcOHBIX OOPSIOB CO CTOPOHBI POJMUTEICH
JKEHHNXa M HEBECTHI SIBJIICTCS MOKAa3aTeNleM WX 3HAHWS TPaaWIMi M HOPM, UTO Ce-
TOJHS BBICOKO IIGHUTCS B aiTaiickoMm obuiectBe. Kpome Toro, mpaBUiIbHBIM BbI-
MIOJTHEHUEM JISHCTBHIA BO BpPeMs CBaJIbObI OHM Marndecku oOecrieuynBacT Oaromo-
Ty4yre HOBOH cembH. B cBaneOHOW cTpaTu(UKAlMU XOPOIIO MPOCICKUBAKOTCS U
HOPMBI aBYHKYJIaTa, MOCKOJBbKY maii, A5 10 MaTepy, OCYILECTBIIAET KOHTPOJIb 32
PUTYaJIbHBIMU JCWCTBUSIMH, €r0 CTaTyCHas poJib B OOPSIIOBBIX JEMCTBUAX HAaubO-
nee BeIcOKas. OH HapaBHE C POAMTEISIMH OTBEYACT 32 MATCPHAIBHBIA JOCTAaTOK
MJIEMSIHHUAKA JTUOO TIEMSAHHUIIBL.

B menoM TpagunuoHHBIN cBageOHBIN 0OpsI aNTai-KMKd BOOpal B ceds MaTe-
pHaTbHOE U HEMaTepHabHOE HACIIEANE TaHHOTO STHOCA: Ba)KHEHIINE KyJIbTYpHBIC
TEMBI BBIPAXEHBI 3/IECH Y€pPe3 CUMBOJIMKY KOHKPETHBIX BEIeHd W ACHCTBHM, CO-
BepuiaeMbIx ¢ HUMH. CaMH TeMbl HHBAapUAHTHBI JUISI PACCMOTPEHHOT0 00psiaa Ie-
pexonia ¥ BO MHOTOM MMEIOT HAPTHUYECKHH CTATyC, STHHUYECKYIO CHENN(UKY UM
IpUAAEeT UMCHHO BEIIHBIN Psill, BOBICUEHHEIH B 00OpsAIOBYIO cepy, U €ro CHMBO-
JUKA.
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THE SYMBOLISM OF THE TRADITIONAL WEDDING RITUAL OF ALTAI-KIZHI
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This article is dedicated to the traditional wedding of the south Altaians — one of the Turkic peo-
ples in South Siberia. Nowadays, research into the people’s traditions has special meaning, because of
the need to protect and preserve ethnic and cultural heritage. The purpose — to characterize the tradi-
tional wedding ritual and identify its elements. The objectives: 1) to identify the structure of the tradi-
tional wedding ritual, 2) to give the interpretation of custom activities, 2) to identify the traditional
culture’s elements which are important in the wedding ritual. The wedding ritual is among the most
stable components of traditional cultures. It should be taken into account that the traditional wedding
ritual of the south Altaians combines some different elements of tangible and intangible cultural herit-
ages. Rituals’ characteristics are given based on literature and information that was collected during a
field trip in Ust-Kan region of the Republic of Altai. The following methods have been hold in writing
this article: the component analysis is used to characterize a holistic phenomenon by identifying and
characterizing its separate elements. This method was used to make the basic elements of the tradition-
al wedding — a felt mattress, an Altaian hat, a chest and traditional foods. The functional method is also
used in the analysis of these elements which resulted in the identification of its practical use. Further-
more, the interpretative method was used to identify the symbolism of some elements and rituals. The
descriptive method was used in writing about the traditional culture of the Altaians. Theoretical docu-
ments of the west researchers were used in the description of the ritual sphere of a traditional culture.
Family rites were considered as rites of passage (emphasis added — A. Gennep). An approach to the
ritual symbol was taken from work “Symbol and ritual” by V. Terner as the symbol which has a lot of
meanings in different rituals. The American anthropologist K. Geertz in his work “Interpretation of
Cultures” analyzed an integrating/disintegrating ritual function. The Russian researcher A. Baiburin in
his monography “Ritual in Traditional Culture” took ritual as a vehicle of rationing for the behavior of
people which is expressed in symbolic form.

This article presents the structure of the traditional wedding ritual of Altai-kizhi in the 21-st cen-
tury and the scientific analysis of rituals and its interpretation. The symbolic meaning of wedding tra-
ditional elements was identified — of traditional foods, an Altaian hat, a felt mattress and a wedding
chest.
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THE ZUNI STORYTELLING PROJECT: AN EARLY AMERICAN
INDIAN EXAMPLE OF TECHNOLOGY IN THE SERVICE
OF PRESERVING CULTURAL HERITAGE

This presentation reports on the important role played by technology in a multi-year project
to document storytelling traditions conducted among the Zuni people, an American Indian
tribe. This project had several important results. First, it produced a number of Zuni lan-
guage radio programs which were broadcast in the native language by the radio station
owned by the tribe. These programs played an important role in cultural revitalization. Se-
cond, as well as benefitting the Zuni American Indian community, the project recordings al-
so provided professional folklorists new insights into the specific aesthetic dimensions of
Zuni storytelling tradition that were previously unknown. And third, the project raised new
questions about the use of technology to document cultural heritage, that had a significant
impact on our subsequent work, both in the United States and in Siberia.

Keywords: American Indian, storytelling, video recording, radio, native language, restora-
tion.

This report discusses several related projects at the Pueblo of Zuni that ex-
plored the early use of technology in documenting American Indian storytelling
performances and making those performances available not just as texts but as per-
formances to both the host community and professional scholars. In the mid-1980s,
the professional standard for folklore documentation was still primarily audio tech-
nology. Recorded texts were then transcribed and the transcriptions analyzed for
content. Video was primarily supplementary documentation, and used principally
to document craft traditions not verbal traditions. Performance theory [1] was just
emerging and encouraged a few of us to begin to use video not just to provide texts
but to document and analyze performances. Some anthropologists, including Den-
nis Tedlock, who worked at Zuni, following the early example of noted linguist,
Dell Hymes, experimented with “ethnopoetics” a way of transcribing texts that
tried to capture textually pauses ,volume, timbre and other elements of an actual
narrative performance [2—6].

In 1985 I established The New Mexico Heritage Center at New Mexico State
University to document the state's folklore traditions. Because of my previous
work, the Center was especially committed to assisting American Indian communi-
ties in the preservation of the cultural and historical heritage, by providing assis-
tance in project development, including grant writing; technical assistance; profes-
sional expertise; training and skills transfer. While I later came to be involved with
many tribes, Navajo and Apache., the Indian tribe the Heritage Center was most
extensively engaged with the Pueblo of Zuni. My goal was always to train specia-
lists within tribes to develop their own cultural heritage programs [7].

This presentation reports on a multi-year, multi-dimensional project to docu-
ment storytelling traditions conducted among the Zuni people, an American Indian
tribe.
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ZUNI is one of the 567 Federally-recognized tribes 326 of them, including
Zuni, have their own reservations. Historically they lived in villages, so the Spanish
called such village Indians, “Pueblos”. The Zuni reservation is on its traditional
homeland. Like many Indian tribes it has its own elected government, answerable
only to the Federal government, which makes laws for its people and manages its
lands, and a multimillion dollar budget composed of US government treaty obliga-
tions and money from its own natural resources [8—12]. In the mid-1980s, Zuni was
home to about 9000 people, about 6500 of them members of the tribe. Many
worked in salaried jobs in the tribal government. Quite a few Zuni had college de-
grees. Zuni. As a group the Zuni were becoming integrated into American consum-
er society. Nevertheless, clan membership, initiation, and religion/tradition still
were hugely important. At Zuni, Ritual Knowledge was considered real wealth,
and Religious Status real power [13]. The Pueblo had a reputation for remaining a
very conservative, inward-turning, closed society in which tribal government was
both paralleled and often overruled by traditional religious structures [14, 15].

But it was clear to the Zuni themselves that they were having difficulties con-
serving their traditions. The difference between an elder generation, fluent in Zuni
and knowledgeable of Zuni traditions and a youth generation nurtured as much on
American mass culture and public schools was huge. Many elders felt out of touch
with the youth and grieved for the apparent loss of values. That gap could not be
bridged by the middle, parental generation. That middle, or Parental generation,
had often been educated away from Zuni language and values in boarding schools,
and were fluent only in conversational, not ritual/literary Zuni language. Many of
them were only slightly more informed than their children. Our common goal was
to find a way to reach all of Zuni and get them engaged in and talking about the
Zuni values in traditional stories and the “old words” of the Zuni literary language.

This project, Telapnaawe-Zuni Verbal Art in Performance, was the largest
single storytelling project in over 20 years at Zuni. It had many partners, including
Zuni Tribal Government, the New Mexico Heritage Center at New Mexico State
University, KSHI-FM, Zuni Tribal radio Station. Zuni Public School District Ad-
ministration, Zuni Pueblo Senior Citizens Center, the American Folklife Center of
the Library of Congress, and multiple funding agencies, including the National
Endowment for the Arts, National Endowment for the Humanities. and the Library
of Congress. The relationship between all the participants was governed by formal
Memoranda of Agreement and Contracts signed by University , Tribe and Funding
agencies defining the scope of work, the conditions of work, restrictions on repro-
duction and publication, permissions, and exact accounting of monies.

Funded by a sizeable grant of $56,000 from the National Endowment for the
Arts, an agency of the United States government, the Heritage Center recorded 15
individual storytellers, four of whom were women, who represented the elders of
the last generation of Zuni storytelling. These recordings were meticulously tran-
scribed and translated. Then we transformed them into Zuni language radio pro-
gramming. The Zuni tribe has its own low power FM radio station, KSHI-FM,
which broadcasts during the day and evening. Mostly they play music but local
news, announcements of events and other matters of tribal interest are broadcast
live in Zuni language. They were excited to cooperate with us in developing cul-
tural radio programming. So we took our recordings, edited them for length (many
had to be divided into two parts), and we framed them with traditional Zuni flute
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music and Zuni introduction and credits. In the end, we produced 19 half-hour Zuni
language radio programs that were broadcast over the Pueblo’s radio station during
the most sacred midwinter season, which is the traditional time for storytelling. We
were told that at 10:30 AM every office radio in the community was turned on and
tuned it. It was enormously popular, and reached across generations. People talked
about the nuances of meanings of individual words they had never heard before or
about the motives and morality of characters or the consequences of their actions.
Following the broadcasts, a survey was taken at Zuni High School in which stu-
dents reported that their most urgent need-greater than drug education or anything
else — was to learn more about Zuni culture. They wanted more. A supplementary
grant enabled us to produce an additional 9 radio programs. These 19 radio pro-
grams were played during the winter ritual season every year for the next five or
six years. Two projects then flowed directly from the Telapnaawe Project.

First, because Zuni storytelling performance is so dynamic, it was thought
beneficial to videotape these stories and subtitle them in English (Zuni storytelling
language is very complex and not readily accessible to the average Zuni young-
ster). As a result we wrote a separate grant to make additional video and to study
the dynamics of storytelling performance. Zuni storytelling has been well docu-
mented, but exploring the folklore performance through video recording suggested
several new lines inquiry. The audio recording of the stories made possible the
Zuni language radio programs. It also revealed several stylistic features previously
not mentioned by folklorists:

modulation of sound quality by manipulating a number of paralinguistic fea-
tures (tempo, volume, shifting accents, lengthened syllables, rhythmic pausing

a distinctive narrative pattern which I called “sentence chaining” in which the
independent clause of one sentence becomes the dependent clause in the next sen-
tence

Simultaneous VHS video recording made possible a performance analysis of
stylistic features not previously observed in Zuni storytelling:

Especially important were stylistic differences in gestures,

The existence of a previously unknown set of iconic, stereotyped gestures
which are available as an aesthetic resource for Zuni storytelling

Interestingly, neither the artistic manipulation of voice not the existence of a
set of iconic, stereotyped gestures for storytelling would have been discovered if
folklorists had relied only on transcribed texts.

Second, and more importantly, during the course of these storytelling, the pro-
ject team located an invaluable treasure: a vast collection of 238 old reel-to-reel
tapes recorded during 1966. The collection, totaling more than 400 hours of mate-
rial, represented the stories of 19 individuals, who by then had all passed away, an
entire generation’s legacy. Unfortunately, the original acetate tapes, by then al-
ready 25 years old, were deteriorating and practically unusable. The Heritage Cen-
ter, with the Tribe, wrote a contract with the Archive of Folk Culture of the Library
Congress, who would acquire and preserve the original tapes; the purchase price
would be used to remaster the tapes on new, long-lived Mylar tape as well as make
cassette use-copies. Additional monies came from a grant from the National En-
dowment for the Arts. In 1996 the remastered reel-to-reel tapes and cassette use
sets were presented to the Pueblo. Thus was preserved an entire generation’s lega-
cy-238 reel-to-tapes preserved more than 800 traditional stories, community leg-
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ends, and folktales totaling more than 400 recorded hours told in the tribal lan-
guage by 19 Zuni community elders., some of whom were then more than 100
years old. As of 2004, this legacy is now being digitized for use in the Pueblo of
Zuni.

The attention to detail provided by combining technology with contemproary
folkloristic theory and best practices provided opportunities to extend and deepen
our involvement with and service to not only the Pueblo of Zuni but to American
Indian tribes and to the professional world. At that time many tribes were engaged
in legal battles with governments and private corporations about compensation for
historical hardships, and one of the key questions in all legal proceedings, which
often depended on written documents, was whether historical memory of American
Indians handed down across several generations had any validity because it had no
documentary corroboration. Analyses of Zuni verbal art in part made during these
projects contributed to a better understanding generally of the nature of American
Indian oral traditions and the relationship between aesthetic form and historical
validity. They also helped to validate the role of American Indian oral tradition as
legal testimony even when oral tradition is not supported by documentary evi-
dence. As a result, we were called upon to provide expert testimony on the validity
of oral histories used in evidence in tribal claims cases. These findings played an
important role in Zuni’s successful lawsuits against the US government.

Conclusion. THE TELAPNA:WE STORYTELLING PROJECTS may seem
old-fashioned now. After all, they are a bit of history from 30 years ago. But
project had several important results.

First, it produced a number of Zuni language radio programs which were
broadcast in the native language by the radio station owned by the tribe. These
programs played an important role in cultural revitalization.

Second, as well as benefitting the Zuni American Indian community, the
project recordings also provided professional folklorists new insights into the
specific aesthetic dimensions of Zuni storytelling tradition that were previously
unknown.

Third, analyses of Zuni verbal art made in these projects contributed to a
better understanding generally of the nature of American Indian oral traditions and
the relationship between aesthetic form and historical validity and played an
important role in Zuni’s successful lawsuits against the US government.

More important, this early, successful use of technology to document cultural
heritage had a significant impact on our subsequent work, both in the United States
and in Siberia.

First. GIS mapping of sacred sites and traditional land use in 1995-2000 [16]
and Second, the development and use of a community media center, sponsored by
the UNESCO's Moscow Office of Information Technology, to document the
Yugan Khanty Bear Ceremony [17].

Arguably, the best use of technology is to empower the local community to
document and preserve its own traditions.
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The emergence of a new trend known in America as “digital humanities” is having a great effect
upon research and teaching. Digital humanities makes available not only the resources of the internet,
but the possibility to reproduce documents with a resolution high enough to distinguish important
paleographic characteristics, rotate and view an object in all dimensions, and even create virtual tours
of historic sites. But these developments, which we now take for granted, emerged from a long tradi-
tion of trying to adapt technology to the preservation of cultural heritage.

Historically, folklorists worked with texts, at first simply transcribed by hand, but then tran-
scribed from recordings. By the 1970s, transistorized electronics made handheld audiotape cassette
recorders possible. Video was the rather poor quality VHS recordings, while the laptop was not even a
dream in Bill Gates' head. This is the historical context in which we began to explore different ways to
exploit old technologies.

This presentation reports on the important role played by technology in a multi-year project to
document storytelling traditions conducted among the Zuni people, an American Indian tribe of 9000
people living in my home state of New Mexico. This project had several important results. First, it
produced a number of Zuni language radio programs which were broadcast in the native Zuni language
by the radio station owned by the tribe. These programs played an important role in cultural revitaliza-
tion, and became the subject of conversation throughout the community. Second, as well as benefitting
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the Zuni American Indian community, the project recordings, especially video recordings, also provid-
ed professional folklorists new insights into the specific aesthetic dimensions of Zuni storytelling tradi-
tion that were previously unknown, though Zuni has a long history as the subject of anthropological
and folkloric research. And third, the project raised new questions about the use of technology to doc-
ument cultural heritage, especially the intergenerational differences in attitudes towards and uses of
technology, that had a significant impact on our subsequent work, both in the United States and in
Siberia.
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BUBJINOTEKA CATIAMAHKCKOT'O YHUBEPCUTETA
B KOHTEKCTE EI'O 800-JIETHEI'O IOBUJIEA

B cmamve paccmampueaemca ponb 6ubnuomeku cmapetiuteco yrusepcumema Mcnanuu 6
Gopmuposanuy, coxpaneHuy u NONYIAPU3AYUY KYJIbIYPHO20 HACTEOUs, 6eKAMU CO30asde-
MO20 NOKONEHUAMU YUEeHbIX, npedcmasumeneti YyepKkeu, Macmepos KHudxcHoz2o deid. Iloouep-
Kueaemcsi 6k1a0 dapumeneil KHUNCHbIX KOLIeKyuil 6 (popmuposanue oubauomeyno2o onoa.
Pacxkpuvisaemes oesmenvrHocmb yHUeepCcumemcKoll OUOIUOMeKU 6 PAMKAX Peanu3ayuu npo-
2PamMmbl 10OUNEIHBIX MePONPUATIULL.

Kimouessle cnoBa: Caramankckuil yHugepcumem, KyivmypHoe nacieoue, oubruomexa Ca-
JIAMAHKCKO20 YHUSEpCUmema.

CanamaHKCKUM yHUBEpCUTET, OcHOBaHHBIA B 1218 1., B 2018 r. oTrmeTnn
cBoii 800-meTHUH t0OUIEH. ITO COOBITHE MOTYYHIIO CTATYC TOCYAAPCTBEHHOTO,
YTO BOIUIOTHJIOCH B HACBINIEHHOW MpOTpamMMme FOOUICHHBIX MEPONPHUATHN O]
natpoHatoM koposst Ucnanun @ununa VI [1, 2]. Tlpu nogaepxke BracTeH, mu-
poKoro mpodecCHOHATBLHOTO COOOIIECTBA, OONMIECTBEHHBIX OpTraHU3aIlHi, Mpe-
CTaBUTENECH KyIbTyphl U OU3HECA CTAPCHINUI MCIAHCKHHA YHUBEPCUTET B Tede-
HUE HECKOJBKHX JIET, MPEIIICCTBOBABIINX CIAaBHOU JaTe, OBLI COCPEIOTOUCH Ha
IeSTeNPHOCTH, HANPaBICHHON Ha MOIMyMSAPH3AIUI0 CBOMX T'yMaHHCTHYECKHX
[IEHHOCTEH; CBOEr0 BBICOKOTO CTaryca Juaepa HOepoaMepHKaHCKOW BBICIICH
IIKOJIBI; CBOETO0 MCTOPHYECKOTO M KYJIBTYPHOTO HAcieaus Kak QyHIaMeHTa Io-
CTPOCHHS MEXaHW3MOB JUISI PEIICHUSI HOBBIX 3a/1ad, CTOSIIUX Iepe]l COBPEMEH-
HBIM 00111ecTBOM [3].

CBoii BKJIaJl B YCIICIIHOE OCYIICCTBICHHE 3TOH IEATEIFHOCTH BHecna Ouo-
nuoTeka CamaMaHKCKOro yHuBepcuTera. Cama mporpaMma 3akIr0ouUuTeIbHOTO Ta-
ma IMOJATOTOBKH K OOWIICI0 Oblla yTBepxkaeHa MeKBEJOMCTBEHHOH KOMHCCHEH
noJ1 mpezcenaTenscTBoM riasbl [IpaButensctBa M. Paxos. Ha 2016-2018 rr. ObI-
T BBIICTICHBl 5 OCHOBHBIX HAIPABICHUH NESTEIBHOCTH, C KAKIBIM U3 KOTOPBIX
YHUBEpCUTETCKass OnOmmoreka, Omarogaps cBOMM HH(MOPMAIMOHHBIM pecypcam,
CBsI3aHA B TOH WJIM MHOW CTEIECHH — UAET JIM Pedb O Juaupyromiel ponn Caraman-
KA B WCCICAOBAaHMM M MPENOAaBAHUM HWCIIAHCKOTO S3bIKA, BEIYIIUX MO3HIUIX
B BBICIIEM O00pa30BaHWM, Pa3BUTHH CTPATETUH YHUBEPCHUTETCKOTO OHJIAIH-
00pa3oBaHus WIN MPOABIKECHUM OpEH/Aa YHHBEPCHTETAa B HAIIMOHAIILHOM M MEXK-
JIyHapOJHOM MacmTabax. Mexay TeM KOHKPETHBIC MEpPOIPHATHS B cepe OTBET-
CTBEHHOCTH OHOIMOTEKHM OBUTM YKa3aHbl B HAaIpaBJICHUH, 0003HAUYEHHOM Kak
«Hacnenue u nHQPACTPYKTYpay», MPEIyCMATPUBAIOIIEM «ICHCTBUS M HHBECTUIIHH,
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KOTOpBIE CIIOCOOCTBYIOT MPHOOPETEHHIO, BOCCTAHOBJICHHUIO, PACIIMPEHHUIO U pac-
MPOCTPAHEHHUIO MATEPHAJIBHOTO W HeMmaTepuaabHOro Hacieaus CallaMaHKCKOTO
YHHBEpcUTeTa». B unciie oCHOBHBIX OBIIHM BBIAEICHBI TAKWE JIMHUH, KaK COXpaHe-
HHUE U NMpeyMHOXEHUEe OnOmmorpadguyeckoro M JOKyMEHTAIBHOTO HACIEAWs, pe-
CTaBpalusl KHWKHBIX MaMSATHUKOB, JEATEIbHOCTh MO MpONaraHae UCTOPHYECKOTO
Hacuenus CamamMaHKCKOTOo yHHBepcuTera. lIporpammoit ObUIH mpemrycMOTPEHBI
TaKkKe FOOMIeHHbIe MEepONIPHUATHS B 34aHuAX Crapmmx U MaibIX KOJUIETHid, a Tak-
ke B [1aBHOM nctopuueckoi onbnunotexe [4].

bubimoreka CanamaHKH, CO3JJaHHAs JIMIIb HECKOJIBKUMH JIECATHICTHSIMH
MO3/IHEeE CaMOro YHHMBEpPCHUTETa [5], 3a CTONETUS CBOETO CYILECTBOBAaHUS IMpeBpa-
TWIach B OJHY M3 CaMbIX 3HAaYMMBIX YHHUBEPCHTETCKUX OubOIMoTexk EBpomsl.
B mepByro ouepenp peub HICT O XpaHsIeMcs B ee (GOHIaX KHIKHOM HACJICIIUH,
oOnamaronieM WHTEUICKTYyallbHOW, XYIOXKECTBEHHOM, JyXOBHOM, MaTepHabHOM
LEHHOCTBIO.

ITepBoe ynmoMunanue o BenuunHe OmbIHoTeyHoro ¢onma oubmmorekn Cana-
MaHKCKOTO YHHMBEpcUTeTa OTHOCUTCS K 1471 r., Korma B MpOTOKONAaX YHUBEPCHU-
terckoro CoBera cooOmiaercss 0 Xpausmeics B Oubnmoreke 201 pyxomucu
[6. P.251]. B ToM k€ UCTOYHHKE MPH 3TOM HMEIOTCs 0Oojiee paHHHE CBEJCHUS O
MpaKTUKe IOKYIKA KHUT IJIs1 YHUBEPCHTETCKOi OmbOnmoreku. Tak, Hampmmep,
15 suBapsa 1468 r. CoBeToM OBLIO «IIPEANUCAaHO MOKYHaTh Uil YHUBEPCUTETCKOM
6ubmoTeKy M00YI0 HEOOXOIUMYIO ISl Hee KHUTY, KOTOpasi BEIHAET Ha MPOJIaKy»
[7.P.61].

Jpyrum pacnpocTpaHeHHBIM CIIOCOOOM MOMNOoJHeHUs (oHaa OMOIHMOTEKH ObI-
JIO JTapeHHe KHUT. DMO0Xa MHTEHCHBHOTO Pa3BUTHA M paciBera CallaMaHKCKOTO
yauBepcutera B XV—XVI BB. 3HaeT HeMano Takux mpumepoB. OOuUH U3 CaMbIX
BIICUATIISIONINX U3 HUX CBs3aH ¢ uMeHeM J[uero ne Amnaiis-u-Manpnonano (1357—
1437). T'ocynapcTBEHHBIN JesiTeNb, CBSICHHOCTY)XUTENb, MeleHaT, Juero ne
Amnaiis B 1401 r. ocHOBaI Kojuteruto cB. Bapdoiomes B CanamaHke, CTaBIIyIO ca-
MOM TPECTHKHOW Ky3HHMLEH KaJpoB TOCYJapCTBEHHOIO YIPAaBIEHHUA M LEPKBH.
OxHolt U3 MpUBMIIETUI KOJUIETHAIOB-Bap(ooMeeBleB, kak oTMeuaeT ©. Bumbs-
ceHpop CebacThsiH, ObLTa BO3MOXKHOCTB IOJIB30BATHCS MPEBOCXOJHON OMbOIHOTE-
KO, OCHOBY (pOH/Ia KOTOPOH COCTABIIUTH PYKOIIHCH M3 COOpPaHUS OCHOBATENS KOJI-
aeruu [8. P. 117]. IlomuMo napeHuil KHUT, OCYIIECTBIISIBIIUXCS UM IIPU KU3HH,
CBOIO JIMUHYI0 Oubnmoteky Jluero e Anaiis 3aBemian Koyieruu cB. Bapdomomest.
Tax, HECKOJIBKO JECATKOB IPOU3BENEHUIH CPEeIHEBEKOBOIO KHI)KHOIO HCKYCCTBa
COCTaBMJIM OCHOBHYIO 4YacTb KOJUICKIIMM WJUTIOMHHHUPOBAHHBIX pyKomuced Ouob-
moreku koseruu. X.M. MoHcansBo AHTOH, paccMaTpuBas LIEHHOCTHBIE ycCTa-
HOBKHM 3HAMEHHUTOI'O €MUCKOIa U MelleHaTa, HOJUYEepPKUBAET, YTO «B CBOEM HUHTepe-
Cc€ K XYJOXECTBEHHBIM PYKOMHUCAM JOH Jluero mposiBisil ceds KaK BETHKHMA
TYMaHUCT B 3II0XY, KOTJa 3TO HalpaBJIEeHUE TOJbKO OTKphIBajoCch i Kactumum».
ITo cnoBaM ucnanckoro uccienoBarens, «Jluero ne AHaiis uaeaabHO BOUCHIBACTCS
B 00pa3 MOKPOBUTENS KyJIbTYpHl U 3HaHUW» [9. P. 252].

Crnenyer ynoMsiHyTh 37€Ch O MPO3PAavyHOl CUMBOJIMKE HAATPOOHOTO U3Bas-
Hus [uero ne Awmaiist B yacoBHe ero uMeHH B CtapoM KadeaparbHOM cobope
Canamanku. B npaBoii pyke OH IEpKUT €MUCKOICKUN MOCOX, B JICBOW — KHUTY
(puc. 1).

B mepuon ymagka yHHBEPCHTETCKUX KOJUIETHH KHIDKHBIE COOpPaHUS KOJUIETHI
Canamanku B 1803 1. ObUTM BbIBe3eHBI B Manpu, rae NocTynuin B bubnuoreky
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KoponeBckoro asopua. B 1954 r. onu Obuiu Bo3BpaiieHsl B CanaMaHKCKUN yHU-
BEPCHUTET M CTaNu 4acThio GoHna ['maBHoit 6nbmmorexu. Kak BumuM, naperne J{u-
ero e AHaiis OMOIMOTEKe KOJUIETHH, OOJIaaBIIei OnpeeieHHOH caMOCTOSTENb-
HOCTBIO B CTPYKTYpE YHHMBEPCHTETa, CITyCTS HECKOJBKO CTOJIETHH 00O0raTwio B
KOHEYHOM HMTOTe YHUBEPCHTETCKYIO OHOIMOTEKY.

Puc. 1. I'po6uuna [uero ne Auaiis. Crapblii kadenpansHelii codop. Canamanka.
Domo aemopa

Fig. 1. The tomb of Diego de Anaya. The Old Cathedral. Salamanca.
Photo from the author

Cpean naputeneidl KHUr camod OnbOnmorexe CalaMaHKCKOTO YHHBEPCHTETa
ocoboe mecto 3anuMaet XyaH ne Cerosus (1395-1458), maructp 6orocnosust Ca-
JaMaHKH, aKTUBHBIN y4acTHHK ba3enbckoro codopa, aBTOp OOTOCIOBCKUX TPaKTa-
ToB. B 1457 r. Xyan ne CeroBus nepenan B gap CanaMaHKCKOMY YHUBEPCHTETY
CBOIO OMOJIMOTEKY, COCTOSIINYIO M3 CTa BOCbMHU TOMOB. b. OpHaHnnec MoHTec xa-
pakTepu3yeT KHWKHOe coOpanue CeroBuu Kak jaoctatoyHo Ooratoe mis XV B.
«/MeHHO B cepeaMHE 3TOrO CTOJIETHS, — IHIIET OH, — HAYWHAET Pa3ropaThes JIH-
xopajika 0Mbaro(IbCTBA, © UMEHHO TOT/Ia, KOT/Ia OHA Havyalla IPUBOJIUTh K POCTY
o0beMa KHIKHBIX KOJUIEKITHH, OnbnnoTeka XyaHa ae CeroBUM 3aKOHYWIIA CBOE
paszButHe. .. [Ipo’KHBH OH elle HEMHOTO JIET, YUCJIO €0 KHUT ObLIO OBl 3HAYHUTEIh-
HO Oompmmum» [10. P. 42]. BMmecTe ¢ TeM uccienoBaTenb MOAYSPKUBAET, YTO CO-
OpaTh PYKONHCH TAaKOTO KOJHMYECTBA M KAUEeCTBA CTOWIO OTPOMHBIX YCHIJIMH, U
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NPUBOJUT CPaBHEHHE C BEIMYMHOW (POHIIOB, BIANENBIBI KOTOPHIX UMETH 3HAYH-
TENFHO OOJIBIIE CPEACTB, YeM (PMHAHCOBBIC BO3MOKHOCTH MAarucTpa OOTOCIOBUSL.
bubmuoteka Batukana B 1443 r., Hanmpumep, pacnionarana 350 pykonucsmu. Emne
OoJjiee Mmoka3aTeNbHBIM BBIMIAOUT CpaBHEHHE O0bEeMa MOXKEPTBOBaHMS XyaHa €
CeroBuu ¢ BemunHOW (Pouma OndanoTekn CalaMaHKU Kak MOJYJaTelNs MapeHHUs.
YnoMmsHyTOE BBIIIE IEPBOE MHCBMEHHOE CBUAETENBCTBO O YHCIIE KHUT OMOIMoTe-
ku naet mudpy 201 ans 1471 1. Y Xyana ne CeroBuu 3a 15 neT 10 3TOr0 KHUT
ObLI0 OOJIbIIIE YeM HAIOJIOBUHY B CPABHEHUH C TEMHM, YTO MPHUHAAJIEKATHN €ro allb-
Mma-Matep. [Ipn 3ToM 3HaYNTENBHYIO YacTh M3 3TOTO YHCIA TOMOB JOJDKHA ObLIa
coctaBnate B 1471 r. umenHo xomnekuus Xyana ae Cerosum [10. P.43-44].
Bnpouewm, ceroHsi HEBO3MOXXHO C YBEPEHHOCTBIO YTBEPKAATh, YTO BCE PYKOIIKCH,
noxapenusie CeroBuei, okazanuchk B Canamanke. B HacTosiee Bpems U3 €ro KHUT
B OMOIHMOTEKE YHUBEPCUTETA XpaHATCS TOJbKO 15 pykomuceid, 3 pyKomucH Haxo-
ITCs B OMOIHOTEKe DCKOpHaia; HeM3BECTHOW OCTAaeTCsI Cyh0a OCTaNbHBIX.

B cobpanun pykomuceit 0ubnnorexu CalaMaHKCKOTO YHHBEPCHTETa HMEETCS
rpedeckasi KOJJIEKLMs — OZHA U3 CaMbIX LIEHHBIX B CTpaHE Hapsly C KOJUIEKLUSAMU
Ockopuana u HamonansHo# 6ubnuotekn Mcnanuu. @oHI Tpedeckux pyKOmucei
(dopMupoBaNCs B MHTEIUIEKTyalsHOH atMoctepe XVIB., korma mapeHus coBep-
ajgy 3HaMeHHUTHIe npodeccopa CaraMaHKH, MPEMOJABATENN KIACCHUECKHUX S3bI-
KOB, TyMaHHCTHI. Tak, cBOI0 6uOmmoTeky nogapui CanaMaHKCKOMY YHHBEPCHTETY
Opnan Hynbec ne ['ycman. OH npenogaBai rpedyeckuil sI3bIK B yHUBEpCUTETE AJlb-
KaJa-jie-JHapec, MPUHUMAN y4acThe B pabote Haja bubmuei monuriioTToi, npermo-
JlaBajl TpevecKuil si3pIK M putopuky B Camamanke [11. P. 34-35].

Dnoxa pacigera oubnuotekn XV—-XVI BB. cmenunace B X VII B. meprogom
yrnanka, 3a kotopeiM B XVIII B. mpunuio Bpemsi OOHOBJICHHS U 3aMETHOTO POCTa
oubnuoteunoro ¢onna. [locme w3rHanus we3yutoB u3 Mcnanmmu 12 ThIC. KHUT
koymerun OOmiectBa Xpucra Obutk mepenanbl CalaMaHKCKOMY YHHUBEPCHUTETY.
Vropa3nHeHue MalblX KOJUJIETMH MPUHECIO YHUBEPCUTETCKOW OMOIMOTEeKe ere
20 teic. kHUT. K 3TOMY chemyer 100aBUTh U YIOMSHYTHIC BHIIIEC (DOHABI CTAPIINX
xosuteruid. B XIX B. B mepuon NpoBeJeHUs NIpaBUTENbCTBOM Mcnianuu nesamopru-
3allMU LIEPKOBHOTO UMyIecTBa (HOHJ OMOIMOTEKH MOMOJHSJICA U 3a CYET MOHa-
CTBIPCKUX KHIKHBIX cOOpanuid. B nanbHelmemM pocT GoHaa penKkux KHUT 3aMETHO
CHIDKAETCSl, YTO MMEET CBOM OOBEKTHUBHBIC NPHUYMHBL, M OCTACTCS HEBBICOKUM
u B XXI B.

Haubonee nenHast 4acth KHHOKHOTO (hoHIa OnOmMoTekn CanaMaHKCKOTO YHH-
BepcuTeTa XpaHurcs cerogus B Ctapoilt 6MOMMOTEKe, I7ie CIenraabHOe ITOMEIIe-
HUE OTBENEHO Ui pyKomuceil U WHKyHaOyn. B HacTosimiee Bpemsi OuOnmMoTeka
nmeet 2 815 pykomuceid, 487 MHKYHaOyJl ¥ OKOJIO 62 THIC. KHHT, W3JAaHHBIX C
XVIB. mo 1830 r. [12. P. 22]. OTo Hacnenue uMeeT 0coOOE UCTOPHUYUECKOE, O0IIIe-
CTBEHHOE, HayYyHOE U KYJIbTYPHOE 3HaYEHHE.

He meHee BaxkHOI fBJIsieTCA M caMa MCTOPHUS YHHUBEPCUTETCKON OMOIMOTEKH,
CTaHOBJICHHUE U Pa3BUTHE KOTOPOI Ha MPOTSIKEHUM BEKOB IOIY4MUIIO CBOE MaTepu-
albHOE BOIUIOIIEHUE B CO3JaBAEMbIX YHUBEPCUTETOM OMOIMOTEYHBIX MPOCTpaH-
CTBaxX. DTH MPOCTPAHCTBA, BO3HUKABIINE BHYTPH YHHBEPCHUTETA, BHICTPAUBAJIHCH
Ha OCHOBE IPUHLMIIOB, BBIXOJSIIMX 33 IPEAesbl YTUIMTAPHOCTH; OHU JAMKTOBA-
JIUCh MHTEJUIEKTYaJbHBIMU U XYJOXKECTBEHHBIMH HAIlpaBJICHUSIMH CBOErO BpeMe-
HHU, CUMBOJIMYECKUM BOILUIOLICHHEM HJeH MO3HAHUS U ciyxeHus Hayke. [Ipumep
TOMY — TIepBEIi B ncTopun CallaMaHKCKOTO YHUBEPCHUTETa CIIEIHaIbHO 00yCTpo-
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SHHBII 1oyl OMOIHOTEKY 3aJl, YKpalleHHEeM KOTOPOTO CTalla POCIHCH CBOJOB ITO-
TOJIKA, CIIeJIaHHas calaMaHKCKUM XynokHukoMm DepHanno ['amsero B 1479 r. Oto
TBOpeHHWe, mnonydmBinee HazBanue «HebGo Camamankw», mpencTaBiseT coOoit
1300paXKeHUE 30]IMAKATBHBIX CO3BE3/IMH M BOIUIONIACT B ce0e Mmepexo/l OT MO3JHer
TOTHKH K WCMaHCKOMY Bo3pokaeHuro, Kk MHTEIUIEKTyaJIbHOUW aTtMmocdepe, Ooiee
OTKPBITOH K BOCIIPUSATHUIO KITACCUYECKOU KYJIbTYpHI (pHC. 2).

Puc. 2. He6o Canamanku. Pa6ora ®. INanbero. 1479.
Domo aeémopa

Fig. 2. The sky of Salamanca. The work of F. Gallego. 1479.
Photo from the author

CoxpaHHUBIIASICSI TPETh JTOH POCIIHMCH HAXOAWUTCS CETOAHS B YHHBEPCHUTET-
CKOM My3ee, a cTapoe OMOIMOTEeYHOE IMOMEIIEHUE yXKe HECKOIBKO BEKOB HCIIOIb-
3yeTcsl B Ka4eCTBE YHHBEPCUTETCKOM YacoBHH. bubnnoreka BMecTe ¢ TeM ocTaBa-
Jach B TVIABHOM 3JIaHWW YHHBEPCHUTETA, U €€ CBATAs CBITHIX — ITOMEIICHUE, IJIe
XPAHITCS MAHYCKPHUITHl M MHKYHAOYIIBI — HAXOJUTCS C BHYTPEHHEH CTOPOHBI 3Ha-
MEHUTOTO YHHBEPCHTETCKOTO (hacasia, YKpalleHHOTo B CTHie uatepecko. Cero-
nast ota Crapast OHOIMOTeKa COCTaBIISAET YacTh [ TaBHOM MCTOpUYecKol OnOImoTe-
KW, SIBISIIOIIEHCS MCCIENOBATEICKUM IIEHTPOM, YbH OCHOBHBIC (DYHKIHH —
COXpaHEHHUE U TOMyJsApU3anus OHOIHOTpagrUecKoro Hacleaus CTapeHInero yHu-
Bepcurera Mcnanuu (puc. 3).

3aKOHOMEpHO, 4TO B oOmiIeliHyto nporpammy 800-netus 6ubimoTeka BHECIa
CBOM CYIIECTBEHHBIN BKJIAJ MOCPEICTBOM MEpPONPUITUN, HAIMPaBICHHBIX Ha CO-
XpaHEHUE W TpoMNaraHay KyJabTypHOro Hacneaust CalaMaHKCKOTO YHUBEPCHUTETA.
OrpaHuanMcst 371eCh YHIOMUHAHUEM JIUIIb HEKOTOPBIX U3 HUX.

B oktsa6pe 2017 T. ObUIH MPENICTABIICHBI PE3YIbTaThI COBMECTHOM paboThl Co-
BeTa MO KYyJIbType W TypU3My M OWOIHOTCKM YHHBEPCHUTETa IO pecTaBpalvu
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18 mpeaAMeTOB M JOKYMEHTOB, MPUHAJIEKAIIUX YHUBEPCUTETY M SBISIOIIUXCS
YacThIO €ro KylbTypHOro Hacneaus. B tedenne 2006—2017 rr. ObUTH OTpecTaBpH-
pOBaHbI 7 CTapUHHBIX TI00YyCOB, 5 KHUT (3 pykomucH u 2 neyatHbie KHUTH X VI 1
XVII BB.), 2 atiaca U 4 cTapyHHBIC TAOJIMYKH, COJACPIKAIINE MPEIYIPESKICHHE O
JUINCHUY TIpaBa 3aHUMAaThCs B ['maBHOM 3ane oubmmorexu [13].

[Ipu cnoHcopckol moanepkke Kommanuu «JIuMkaca» Oblna MpoBeneHa pe-
CTaBpamusl peakoro 3k3emiuripa pabotsl [erpapku «O cpencTBax MPOTHB Ipe-
BpPaTHOCTEH CyIbOBI», M3IaHHOW HA MCIIAHCKOM s3bike B Bambsmonume B 1510 r.
Kak ormeuaer mupekrop Ombmmorexkn CalaMaHKCKOTO YHHBepcuTera Maprapura
Becenac, 3TOT 3K3eMIUIsIp, ABAXKIBI TIOABEPTABIINICS [ICH3Ype WHKBU3UINHY, TIPE/-
CTaBJIsIeT OOJIBIION HCCIeIOBaTEeIbCKUI HHTEepec [14].

ANTIGA
TLBRERIA

Puc. 3. ®acan rnaBHoro 3nanus yHuBepcurera. [lopran Crapoit 6ubmmorexu.
Domo aemopa

Fig. 3. The facade of the Main building of the University. Portal of the Old Library.
Photo from the author

B pamkax ro0Oueiinoit nporpamMmMer CagaMaHKCKHH YHUBEPCUTET COBMECTHO C
Harwonanproii 6ubnuotexoi Vcnanuu BIiepBbIe MPEACTABHI KCIIO3HUIIUIO CaMBIX
IEeHHBIX pyKomuced u3 (oHnma cBoedt ombmuoteku. U3 2 815 pykonwmceld, xpaHsi-
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MIMXCS B 3aJI¢ MAHYCKPHUIITOB, OBLIO 0TOOpaHO 23, ABE M3 KOTOPHIX MPECTABISIOT
amoxy poxaeHust CaJaMaHKCKON IIKOJIBI, OCTAJIBHBIE OTPaKalOT HCTOPHIO CPEIHEe-
BEKOBBIX pyKoOMHCed. Bbul M3maH mpekpacHO WIIIOCTPUPOBAHHBIM KaTajor BbI-
craBku «Ckpunra. Jlparonennble MaHyCKpunThl CallaMaHKCKOTO YHHUBEPCUTETa
(puc. 4).

BricTaBka ObL1a TOPXKECTBEHHO OTKPBITAa KOPOJIEBCKOM deroil B HaruoHainb-
Hoii 6ubnmnorexe Mcnanuu B Manpuze 4 mas 2017 r. Uepes mecsl oHa Obuia mpen-
cTaBJieHa B foMe-My3ee YHamyHo B Canmamanke [15-17].

BaxxabpiM coOBITHEM FOOWIICHHONW TIPOTPaMMBI CTala OTKPBIBIIASCS B YHUBEP-
cutere B Mapte 2018 r. BeicTaBka «Hebo Camamanku. MIcKyccTBO U aCTpOHOMUSI
Ha CBOJIE CTapod yHUBEpCUTETCKOW OMOIMOTeKw». BhicTaBKa BbI3Baja OrPOMHBIM
UHTEpeC, ee paboTa OblIa MpoJJIeHa Ha JeTHHE Mecalsl [18].

Tesoros
Manuscritos de la
Universidad

de Salamanca

Puc. 4. Karanor BbicraBku «Ckpurnra. JIparoueHnble MaHycKpUnThl CanaMaHKCKOTO YHUBEPCUTETa».
Domo aemopa

Fig. 4. Catalog of the exhibition “Script. Precious manuscripts of the University of Salamanca”.
Photo from the author
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Ycmex 3Toro U APyrux 0OWICHHBIX MEPOIPHUITH, CBSI3aHHBIX HAPSIY C APY-
TUMH aCTIeKTaMHU C TOMYJISApU3aIield KHWKHBIX COKPOBHUII U OMOITUOTEYHON UCTO-
puu, — yOeIUTENbHOE CBUACTEIBCTBO UX COOTBETCTBUS OJHOW M3 CTPATETHMYCCKHUX
nesield mpasaHoBaHus 00mies CanaMaHKCKOTO YHHUBEPCUTETA, 3aKITI0YAOIICHCS B
nponarasjie HEHHOCTH YHUBEPCUTETCKOrO KyJIbTYPHOTO HACIIEMS.

JupexTop oudbnmorekn CamamaHkckoro yHuBepcutera Maprapura becenac B
OITHOM U3 UHTEPBBIO, OTBEYAs HAa BOMPOC «KAKOE 3HAUCHHE UMEeT 3Ta OMOInoTeKa
JUTsL YVHEBEPCUTETa, TOPOJa M KyIbTYPhI», MOMYEPKHYJA, 4TO «OMOIMOTEeKa CcTa-
peHIero YHUBEpCUTETa BaXKHA B CHITy TOTO, YTO OTPaKaeT HE TOJBKO DBOJIOIUIO
3TOTO YUPEKACHUS, HO M BCEH UCTOpHUH KyIbTypsD» [19].

Takum 00pa3oM, 3HAYMMOCTb OMONMOTEKM KaK OJHOTO W3 CTapedmux u
HauboJsiee BaXKHBIX MojpazaeneHuil CalaMaHKCKOTO YHMBEPCHTETa 3aKOHOMEPHO
ompezenuiia ee BaKHOE MECTO B HCTOPUKO-KYIBTYPHOM HACleAMU CTapeulIero
yHHBepcuTeTa VicnaHuu U pojib B Pa3BUTHH M MPOJBUKEHUHU €T0 MaTepHALHBIX U
HEMaTEepHAIILHBIX TIEHHOCTEH B Mpoliecce MoAroToBku K 800-IeTHEMY HOOHIICHO
YHHBEpPCUTETA.
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LIBRARY IN THE CONTEXT OF THE 800TH ANNIVERSARY OF SALAMANCA
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The Salamanca University celebrates its 800th anniversary with the program of actions under
patronage of the Spanish king Philip VI. The University has rich historical heritage and, commitment
to humanistic values and leadership at the Ibero-American higher school.

The purpose of the article is to reveal the contribution of the Salamanca University Library to the
implementation of the Jubilee Programme.

The library of Salamanca created slightly later, became one of the most important European uni-
versity libraries. It stores the book heritage having intellectual, art and spiritual value. Donation as a
common way to replenish the library 's fund for centuries has contributed to the formation of the li-
brary 's fund with real book treasures. Examples of book gifts in the era of intensive development and
the rise of the University of Salamanca in the 15th-16th centuries are the donation of Bishop Diego de
Anaya and the gift of theologian Juan de Segovia/Also the library history with its material embodiment
in the spaces created by the University is important. An example of that is the hall, for the first time in
Salamanca University history equipped as the library and with ceiling painted by Fernando Gallego.

Preservation and promoting the oldest Spanish University bibliographic heritage are the main
functions of the Historical library. The library made its contribution to the anniversary actions. The
most valuable Salamanca University's manuscripts were displayed in National Library of Spain in
2017. Restoration of the Petrarch's book “About means against vicissitudes of life”, published in Val-
ladolid in 1510 was carried out. The exhibition “The Sky of Salamanca. Art and astronomy on the
ceiling of the old university library” opened in Salamanca in 2018 became an important event.

The successful actions connected with book treasures and library history confirm their compli-
ance to one of strategic objectives of Salamanca University anniversary celebration which consists in
promoting its cultural heritage.
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THE NEW WAVE OF UNIVERSITY RESEARCHERS
AND LIBRARIES

This paper examines changes in attitudes and behaviours of the new wave of researchers
(early career researchers) regarding the academic library and its functions in seven coun-
tries around the world. It documents trends and establishes the direction in which things are
heading. Data were collected from over 100 researchers from the sciences and social
sciences through interviews, repeated annually for 3 years. Findings show that attitudes to-
wards libraries and their use have barely changed over the years and they remain largely
invisible to ECRs, although in the case of China, attitudes are distinctly negative and use
declined and in Poland sentiment appears to be rock bottom. Libraries, when used are really
mainly used for one purpose only, which is to get hold of the full text of papers. The danger
is that ECRs are decoupling from libraries.

Keywords: early career researchers, scholarly communication, libraries; changes, interviews.

Introduction

The Harbingers study' from which this paper emanates sought to determine
whether early career researchers (ECRs) — the new wave of researchers, with their
millennial beliefs of openness, sharing and transparency and fondness for the social
media and smartphones are disruptive agents of change when it comes to scholarly
communications [1-5]. The full results of the study can be found on the CIBER
website”. This paper, however, focuses solely on one aspect of the research, which,
perhaps, is one of the most eye-catching finding of the study, and that is the chang-
es in attitudes and behaviours of ECRs towards libraries. What makes the findings
especially interesting is that libraries were asked about them in the context of a
specific scholarly aspect relevant to researchers, mainly in connection with search
and discovery, institutional repositories and scholarly transformations (i.e. what
their future is thought to be).

Early career researchers

ECR is a term variously defined by universities, funders, and governments,
but most tend to define them in terms of the number of years since completing a
PhD, typically 10 years, which means they are a very large body of researchers
defined by their relative ‘newness’ and juniority. However, this definition was not
fit for purpose as the project’s interest lay primarily in the new wave of youngish,
untenured researchers (the Millennials), who might or might not have been doing a
PhD at the same time. Thus, the working definition was “Researchers who are gen-
erally not older than 35, who either have received their doctorate and are currently
in a research position or have been in research positions, but are currently doing a
doctorate. In neither case are they researchers in established or tenured positions.”

! http://ciber-research.eu/harbingers.html
? Ibid.
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ECRs are not only interesting in terms of their newness and their millennial
beliefs, there is also the fact that they are:

* Not just the new wave, but also the big wave. The largest body of researchers
in higher education in most countries.

* They provide a powerful lens through which to investigate the scholarly
communications process because they are the research workhorses. Our data [6]
show that they are authors; reviewers (usually as proxies for their mentors); and,
sometimes, sit on editorial boards and lead research groups and undertake most of
the fundamental research tasks, such as searching, discovery, and referencing.

* In the scholarly communications frontline, so if want to know what is going
on then, in respect to the role of libraries, we should ask them and not just their
senior colleagues, which is too often the case.

Methods

A fuller explanation of the project’s methodology and the nature of the sample
can be found in Nicholas et al. [7] and also in project reports on the CIBER web-
site'. Here we provide the broad features of the methodology and any additional
methodologies special to the analysis of the libraries.

Over three-years (2016-2018), nearly 120 ECRs were subject to annual, repe-
ated, in-depth, semi-structured interviews. Such interviews were used because it was
felt that they are best-suited to asking questions about scholarly topics that might not
be fully understood because of their novelty, such as altmetrics and open science.

Interviews were largely conducted, remotely (Skype or telephone) or face-to-
face, by domestic university researchers in their home country and in their own lan-
guages. The exception was the US, which was also covered by the UK interviewer
who was conversant with the US scholarly scene. The interview schedule was sent to
interviewees ahead of time and contained around 60 largely open-ended questions
(Table 1 shows how they were allocated across the scholarly communication spec-
trum). Interviews were not recorded because of cultural sensitivities and notes taken
instead. Transcripts were returned to interviewees to confirm and correct. They were
translated into English for all non-English-speaking countries and manually coded
using a heuristic approach and a standardised thematic framework®. Selective data
were then transferred to spreadsheets for further analysis.

A convenience sample of 116 ECRs was initially derived, the number dictated
by available funding and the resource-intensive, longitudinal nature of the study.
The characteristics of the sample was shaped by the funder’s (Publishing Research
Consortium) subject and geographical interests, the availability and co-operation of
interviewers on the ground. ECRs came from 7 countries — China, France, Malay-
sia, Poland, Spain, UK and US. Interviewers for the case-study countries were pro-
vided with a recruitment quota. Within these parameters, the aim was to recruit a
sample that would be around two-thirds sciences and one-third social sciences (re-
flecting the larger numbers of ECRs in science), be reasonably balanced in terms of
gender, include researchers from a mixture of universities and some research
groups outside universities, and feature ECRs in their twenties and thirties. ECRs
were approached via publisher and learned society lists and research networks within
individual countries. Table 2 provides the characteristics of the ECR sample.

! http://ciber-research.eu/harbingers.html
? http://ciber-research.eu/download/20160916-Harbingers-research_instruments.pdf
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Table 1. Main scholarly communication aspects covered

Scholarly aspect*

Scope of questioning

Access (4)

Ability to identify, obtain and make use of information needed (the full-text). Re-
sources used to access/use documents. Role and use of libraries in the process

Altmetrics (3)

Alternative metrics to citations. Term altmetrics was not used directly because it
was not understood, instead, examples were given: article downloads and pageview
and social media indicators, for instance, mentions on Twitter

Authorship (8) Contribution to articles, extent of influence; authorship policies; criteria used in
submission; publishing in open access mega journals; reproducibility of research

Career (7) Aims, ambitions, motivation, achievements, progression, pressures

Collaboration (3) National, international and inter-disciplinary research collaboration (networking is

not on its own regarded as collaboration)
Data (3) Production of software, data and making it open/more visible and reasons for not
doing so; method of publishing data

Discovery (4) Resources used to first find documents; Role and use of libraries

Ethics (4) Unethical behaviour, misconduct and policing

Impact (4) Notion of research impact in respect to various audiences

Jobs (9) Number of projects/role/status training, employment conditions and treatment;

assessment policies
Mentoring (1) Existence, nature and quality of mentor
Metrics Conventional citation-based measures fundamental underpinning many scholarly

aspects (e.g. impact, publishing, document selection & reputation); data culled from
many aspects

Online communities (5)

Scholarly social network sites, such as ResearchGate, Mendeley and Academia.edu
and local equivalents in China.

Open access (5)

Gold and green publishing. Involvement of libraries in institutional repositories

Open science (1)

Concept in general

Peer review (7)

Regarding being reviewed and being a reviewer

Publishing (3) About publishing strategies in the broad

Reputation (3) Questions about building reputation on SSNs, OA contribution, future reputational
systems

Sharing (4) The sharing of research results and activities

Smartphones (2) For scholarly purposes; discovery and access

Social media (6) General social platforms such as Facebook, Twitter and Snapchat

Transformations (6)

To the scholarly communications system in the future (5 years), including libraries

* Aspects represent the main interests of our funders, a consortium of big and small learned publishers;

number of questions and

sub-questions in brackets (some questions deliver on more than 1 aspect.

Table 2. Characteristics of the original early career researcher sample (N = 116)

Country | No. of ECRs |Social Sci. (%) ] Science (%) [Male (%)|Age 20s (%)|Age 30s (%) [Post-doc (%),
China 13 31 69 54 46 54 92
France 14 21 79 64 64 36 100
Malaysia 12 42 58 50 0 100 100
Poland 10 20 80 60 40 60 50
Spain 18 22 78 56 39 61 72
UK 21 38 62 62 24 76 67
us 28 21 79 61 29 71 64

By the end of the project, the original panel of 116 was reduced to 103, largely
because of ECRs leaving their jobs as researchers. People who moved to a tenured

position or moved

to another research job elsewhere continued to be interviewed.

In addition, a few ECRs stopped co-operating because of job and time pressures.

Data collection and analysis

As previously mentioned, information on libraries came mainly from ques-
tions on 3 scholarly aspects and the data used for this article comes from interviews
held in the final year of the study (2018):
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1. Search and discovery — once the exclusive domain of libraries, but now
dominated very much by search engines (most notably Google Scholar and sharing
platforms, such as ResearchGate) and impacted upon by open access policies,
which are breaking down the library paywalls. What we wanted to discover is who
are the main players and where does the library figure in it at all and, if so, in
what — searching or discovery or both? Initially, we did not mention libraries
unless they were raised by ECRs, but because most ECRs hardly mentioned library
systems, not it turns out because they did not use them, but because they used them
remotely, anonymously and without thinking. For instance, as they might do for
electricity. So, we prompted them a little more in the following years.

2. Institutional repositories (green open access) and the involvement and role
of libraries. Libraries have been big advocates of green open access and we wanted
to know whether ECRs are depositing their papers and what they thought or knew
of the involvement of libraries.

3. Scholarly transformations (i.e. big and dramatic changes to scholarly
communications). As part of questioning on transformations to the scholarly
communications system ECRs were asked whether libraries would have a central
role of libraries in 5 years’ time. We wished to determine how libraries are likely to
fare in the future in the hands of the born digital generation, with smartphones in
hand and social media platforms at the ready. This question was asked beside
questions on the perceived futures of the two other great pillars of scholarly
communication — publishers and journals.

Results

What is unusual about the project reported here, is that it gathered information
for a period of 3 years, which means that we were able to measure changes in atti-
tudes and behaviour towards libraries in various scholarly contexts and establish
trends. For ease of calibration and comparison, we pieced together the annual data
obtained about libraries, mostly obtained from the questions mentioned about ac-
cess, discovery, open access (institutional repositories) and scholarly transfor-
mations (future of libraries) to see what the attitudes and behaviours were and
whether they were changing in any way. It was the direction of travel (i.e. back-
wards, forwards) which we were primarily interested.

Change was measured both in respect to attitudes / sentiment and practices /
usage. The distinction is an important one because changes in attitude, while argu-
ably a softer form of change, might signal big changes in practice down the line,
thus providing advanced intelligence of further change to come. Because change
can be a positive or negative variable or, indeed, not occur at all it needs to be cali-
brated carefully. Thus:

* With regard to changes in attitude (2016-2018): we used more positive (P),
more negative (N), and the same (S). Positive change can mean: (a) a greater
understanding, confidence, or awareness of libraries; (b) more positivity being
shown towards libraries; (c) greater interest being shown in libraries; (d) more
satisfaction expressed with libraries; e) more importance being attributed to
libraries; and (e) whether libraries have been integrated into ECRs scholarly
ecosystem. Negative change, on the other hand, means developing a more critical
attitude towards libraries and its various functions.
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» With regard to changes in practice (2016-2018): we used, more practice (M),
less practice (L), the same (S), and variable practice (V). ‘Same’ here means that
practice is on an even keel throughout the 3 years, and ‘variable’ means that there
is no real trend and things move one way and then the other. ‘More’ is used for
greater engagement. Negative change would constitute a decreasing frequency of
usage.

Scholarly communication has many aspects to it, of course, and overall these
aspects were found not to be changing at the same pace or rate. Thus, of the 22
scholarly communication aspects and functions covered by the interviews, libraries
proved clearly to be the outlier in that they lag behind all other scholarly aspects in
terms of increases in positive sentiment and usage. Table 2 shows this in the con-
text of a selection of scholarly aspects that are closest or most relevant to libraries.
Sentiment towards libraries and the use of them can be seen to have barely changed
over the three years of the study, indeed, showing a marginal decline in practice.
With libraries seemingly treading water in a dynamic scholarly communications
world, where nearly everything is registering double digit growth. Depending on
your take of this finding libraries are either stagnating (a negative take) or simply
stable having being around for so long and having reached maximum penetration
and obtained great maturity (a positive one).

Examining the low net change figures for libraries a little more closely it can
be seen that ECRs are, in fact, somewhat divided. Thus, in terms of attitude, 18%
are more positive and 17% more negative and when it comes down to usage 10%
are using libraries more and 9% less. This is partly down to the fact that, opinions
and behaviour varies by country (Table 4). Thus, in some countries, libraries are
viewed more positively than others. Thus, Malaysia shows a 33% net increase in
attitude, although this does not translate into an increase in use. Libraries tend to
perform worse in Poland and China. In the case of the former, by the final year of
the study no one thought that libraries will have central role in the future, and, yet
they all use them to access databases provided by the university library, which is
clearly regarded as a valuable utility. In China as well, ECRs do not believe libra-
ries will have a future, but they, like others, think publishers have.

In addition to country, there is an age factor at work, too, with sentiment and
use declining with age, which might be worrying down the line if it turns out to be
a long-term trend (Table 5). In the case of those ECRs 32 and under, both attitude
and practice in regard to libraries is in negative territory and, especially, notable in
the youngest age group of all (27-29) where there are significant declines of minus
15% for both. As research novices — and so in theory requiring more support from
libraries — one might have expected the trend to be the other way, but that is not
how it turned out.

Returning to Table 3 and looking at the access and discovery generally (of
course, a much-trumpeted central functions of the library offering) attitudes and
practice have improved here more. How then do we reconcile this with the poorer
general library performance we have described? The most plausible reason is that
ECRs are using more and more platforms for discovery and access and library plat-
forms, clearly still used (but not always acknowledged) for this purpose, are just
becoming a smaller part of the ecosystem, in which Google does much of the
heavy lifting. The case of Spanish ECRs is illustrative, where for information dis-
covery, the library platform is not central to them anymore. Google, as elsewhere is
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the king. However, although Spanish ECRs do not go or connect physically to the
library, they obtain information through library subscriptions and they are aware of
this. For them, providing access to scientific information is the sole role of the
library, but as more and more papers are published openly, the role of the library is
seen to be less and less important. A sober message for libraries here.

By way of contrast, millennial-favoured activities, such as participating in
social media-based activities and social platforms attract much greater positivity
and increased use (25-32% net change). The main action is obviously elsewhere

for ECRs.

[insert table 3 and 4 here]

Table 3. Changes in scholarly communications attitudes and practices for selective scholarly aspects
(2016-2018)

. Attitude Practice Net change
A selection Mo Mo
of scholarly aspects pos;)tif/e neg:l)tiie Same | More | Less | Variable | Same | Attitude | Practice
Libraries 18% 17% 64% | 9% | 10% 3% 79% 1% 1%
Access (obtaining 16% 1% 83% | 18% | 8% 7% 67% 15% 11%
content)
Collaboration 46% 5% 50% | 46% | 8% 2% 45% 41% 38%
Discovery (finding 17% 0% 83% | 20% | 3% 9% 68% 17% 17%
content)
Online community | 40% 8% 52% | 34% | 12% 5% 50% 32% 22%
platforms
Open access 34% 9% 57% | 24% | 12% 5% 59% 25% 13%
Peer review 35% 6% 59% | 31% | 8% 10% 51% 29% 23%
Smartphones 32% 5% 63% | 29% | 3% 5% 63% 27% 26%
Social media (Face-| 41% 9% 50% | 36% | 15% 16% 34% 32% 21%
book, twitter)
Transformations 29% 56% 15% | 10% | 70% 12% 9% 15% 2%
All aspects 30% 8% 62% | 25% | 9% 5% 61%% | 22% 16%

Table 4. Country comparisons in regard to library attitudes and behaviour

Attitude Practice Net change
Mf)r_e Morp Same | More | Less | Same | Variable | Attitude | Practice
positive | negative
All 18% 17% 64% | 9% | 10% | 79% 3% 1% —1%
China 0% 15% 85% | 0% | 8% | 92% 0% -15% —8%
France 7% 0% 93% | 0% | 7% | 93% 0% 7% 1%
Malaysia 33% 0% 67% | 33% | 33% | 33% 0% 33% 0%
Poland 0% 80% 20% | 0% | 0% | 100% 0% -80% 0%
Spain 31% 38% 31% | 13% | 6% | 69% 13% —6% 6%
UK 19% 0% 81% | 13% | 6% | 81% 0% 19% 6%
USA 27% 9% 64% | 5% | 9% | 82% 5% 18% —5%
Table 5. Age comparisons in regard to library attitudes and behaviour
Attitude Practice Net change
Age
g Mf)r'e Mor.e Same | More | Less | Variable | Same | Attitude | Practice
positive | negative
27-29 (13) 8 23 69 0 15 8 77 -15 -15
30-32(26) 15 27 58 0 4 8 88 -12 —4
33-35(38) 16 16 68 8 18 0 74 0 -10
36-38 (16) 19 13 68 25 0 0 75 6 25
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Discussion and conclusion

It has to be seen as worrying that libraries are right at the back of the pack
when it comes to change and especially so in the case of the youngest of the cohort.
There is also a general lack of interest in them and rarely were they mentioned or
name volunteered in the conduct of an interview; to get a response you had to
prompt and remind. And all this in respect to a community/audience that might be
expected to need them more. After all, ECRs are relatively scholarly novices and
are also heavily involved in literature searching and writing components and so
they might be expected to interact with libraries much more than they do, but that
is not the case. Worryingly, again, as a sure sign of these digital times many ECRs
claim to have never entered a library in years. Libraries have become invisible.
Libraries are largely used (often unconsciously) for one purpose and one purpose
only — obtaining remote accessing the full-text of papers and open access, Sci-Hub
and ResearchGate are busy chipping away at that territory. As one ECR said / think
Google Scholar will replace research library in the future. There is even worse
because of the increasing and unstoppable drive towards open access, ironically
much promoted by libraries, this will inevitably mean that researchers will need to
resort to library subscriptions less and less. We have entered a borderless and open
information environment and the gatekeeper is now Google and not the library, the
platform is the smartphone. Disintermediation reigns and we are all librarians now.

It was not so long ago when there would have been little dispute that libraries
constitute one of the three pillars of the scholarly communications system, the oth-
er pillars being journals and publishers. But there must be concerns now whether
libraries will remain a pillar for surely the message is already on the wall. The two
other pillars are doing quite nicely.

In a period of rapid and unprecedented change in the scholarly communica-
tions environment libraries have become invisible in the minds of the new wave of
researchers, although, perhaps, not in the minds of librarians, who still believe they
have something unique to offer to researchers. This gap in comprehension can only
lead to a schism between libraries and their users and there is only one winner.

The big question has to be with the scholarly world all moving inexorably to a
borderless and remote digital environment how can the library as the ultimate gated
community, survive? One ECR provided an answer “My university library pro-
vides lovely environment for study, comfortable sofa, coffee machine, free comput-
ers and printing service. The role of library has already been changed to environ-
ment provider rather than information service provider.” But that largely means
libraries decoupling from the research function which I doubt any of them want.

Finally, with university libraries largely invisible to this new wave of re-
searchers they are losing a very strategic user community (future Professors, VCs
and Nobel prize winners — the people who determine library budgets) and once you
lose them you will not get them back in today’s competitive and crowded infor-
mation environment.
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This paper highlights some of the work of the Harbingers research project which sought to dis-
cover whether the new wave of millennial researchers is going to be the agents of change when it
comes to scholarly communications. Specifically, it examines changes in the attitudes and behaviours
of the new wave of academic researchers (early career researchers) towards the academic library and
its functions in seven countries from around the world (UK, US, China, France, Malaysia, Poland and
Spain). It documents and calibrates trends and establishes the direction in which things are heading for
libraries. Data were collected from over 100 young researchers from the sciences and social sciences
through 90 minutes, semi-structured interviews, repeated annually for the period 2016-2018.

Findings show that attitudes towards libraries and their use have barely changed over the 3-year
study (when everything else has seen big and rapid change) and they remain for the most part largely
invisible to ECRs. They never step into them, for instance, and some have not done so for the past five
years. In the case of China, attitudes are distinctly negative and use has visibly declined, while in Po-
land sentiment appears to be rock bottom. Libraries appear to be most appreciated in the UK and US
and this might be because they have greater resources. Libraries, when used are really mainly used for
one purpose only, which is to get hold of the full text of papers. The danger for librarians is that ECRs
are decoupling from libraries and they are only being used as a warehouse and this latter function is
now under threat from reputational platforms such a Research Gate Academia.com, pirate services,
such as Sci-Hub, and, of course, open access in general, which is leading to an open and borderless
information environment.

All this does not auger well for the long-term growth of libraries. After all, today’s ECRs will be
tomorrow’s senior professors, departmental heads and deans who are the very people who will be in
charge of library budgets.
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Tema manenpHOU nuckyccun — «KymbTypa motpebienus VS morpebieHue
KyJIbTYpbl». VI3 MHOXeCTBa OCHOBaHMH U MOTHBOB BBIOOpaA IpenMeTa 00CYKICHUS
MHE XOTEJIOCh OBl BBIICTHUTH TPH. Bo-TIepBBIX, TOTPEOICHUE — ATO TO, YTO KacaeTcs
BCEX U Kaxaoro. B xakoi Obl TOuke MUpa He XU 4eJIOBEK, 4YeM Obl OH HH 3aHH-
MaJICs, OH BOBJICUCH B Ipoliecc nmoTpedneHus. CerogHst MOXKHO HE y4acTBOBAaTh B
MPOM3BOJCTBE, HO HEBO3MOXKHO HE Y4acTBOBaTh B MOTpeOIcHUHU. Bo-BTOpHIX, B
OCMBICIICHUH JTaHHOH TEeMBI MOXXHO OOHAPYKHTH OIPEICIICHHBIH Tapagokc. Kyib-
Typa MoTpeOJIeHHS U KaK MOHATHE, U KaK SBJICHHE CPOPMUPOBATIACH CPABHUTEIHEHO
HeMaBHO — B KoHIE XIX B. ¢ pa3BUTHEM pPBIHOYHOH 3KOHOMHKH. [loTpebieHme
KYJIBTYpHI (B LIMPOKOM CMBICJIE KaK 3JIEMEHT JUAJIEKTUKU CYIIECTBOBAaHHS YeIOBe-
Ka 1 00IIecTBa) — IMporece, NMEIOIIHHA JONTyio ucropuio. Ho ecimm oTHOCHTENBEHO
KyJIBTYpBI TOTPEONECHHS Y HAC CIOKIINCH 0O0Jee WIM MECHEEe BHITHBIC TPEICTaB-
JICHUS, TO YTO TAKOE MOTPEOJICHNE KyIbTYPBI — BOIIPOC OTKPHITHIN, OTBET HA KOTO-
pBIf BO MHOTOM OIPENENSACTCS HMCTOPHUCCKUAM, COIHAIBHO-KOHOMUYECKUM,
U/ICOJIOTHYECKUM M JPYTUMH KOHTEKCTaMHu. HakoHer, B-TpETbUX, TEeMaTHKa II0-
TpeOJeHUs — 3TO MPOCTPAHCTBO MEXAHUCUUIUIMHAPHBIX MCCIEJOBaHUNA. AHaIu3
NOTPeOUTENILCKUX MPAKTUK U MOJEJIe IKOHOMHUYECKOro MOBEASHHs, MCCIeI0Ba-
HHUE BIMSHUS MOTPEONCHUS Ha WACHTHYHOCTH YENOBEKA, M3YYCHHE ANbTepHATHUB
oOuiecTBy notTpebGiaeHus U T.A. TPeOYIOT MPUBJICUEHUS PE3YIbTaTOB U METOAOB HE
TOJIBKO COLMOTYMaHUTApHBIX HAyK, HO U COBPEMEHHOT0 €CTECTBEHHOHAYYHOTO
3HaHU, T.€. TIO3BOJISIET PEATN30BATh MEXICIUIUIMHAPHOCTh KaK aKTyalbHYIO0 Me-
TOJOJIOTUYECKYIO CTPATETHIO HE Ha CIIOBAX, a Ha JIeNe, YTO B ONPEICIECHHOH cTe-
MIEHU IEMOHCTPUPYET COCTAB YYACTHUKOB Halllel TUCKYCCUH.

Teneps 51 mepexoxy HEMOCPEACTBEHHO K MPOCBIOMEPU3MY KaK HOBOMY TPEH-
Iy B KyJbType notpebnenus. TepMuH «1pockioMepy (pyccKas KalbKa — «IIpoTpe-

! YiccneioBanue BHIOTHEHO 3a cueT rpanTta Poccuiickoro Hayuroro doua (mpoekt Ne 19-18-00237).
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ourenpy) Brepeie ObuT yrmorpebieH 3. Toddrepom B padore «Tperbs BomHA»
(1980) B KauecTBe XapakTEPUCTUKH (HOPMUPYIOIIEHCS MOCTUHAYCTPHAILHOM
[UBIJIM3AIUHY — [IMBUIN3AINN «TPETHEH BOJIHEBD, KOTOpasl «HAYHET CTUPATh HCTO-
PHYECKH CIIOXKUBIIMNACS Pa3pblB MEXKIY MPOU3BOAUTEIEM U MOTPEOHTENEM, IIO0-
poxmas 0co0yI0 SKOHOMHKY 3aBTPAIHETO IHsI, COYETAIONIyI0 B cebe oba neii-
CTByIOIIMX (akTopa, — ,prosumer” economics» (Toddaep O. Tperbs BonHA.
M., 2004. C. 30). ITo muenuto Toddiepa, pa3BUTHE KOMIIBIOTEPHON TEXHUKH
U CPEJCTB CBSI3U IPUBEICT K M3MEHCHUIO CTPYKTYPHI 3aHITOCTH, @ B COUYCTAHUU C
YCHIMBAIOMIECHCS] MHTEIUIEKTyaIn3alied Tpyia — K MOSIBJICHUIO TaK HA3bIBAEMBIX
«QIEKTPOHHBIX KOTTEIDKEH», KOTOpHIE TO3BOJAT IepeHecTH pabory m3 oduca B
xumuiie paborauka. [Ipu stom Toddiep oTMeder, 4To B UCTOPUH YETIOBEUCCTBA
yKe ObUTH MEPHOJBI, KOTJa TPYJ HOCHI IPOCBIOMEPCKHUU XapakTep: B OOIIECTBE
«IIEePBOM BOJHBDY — CEITLCKOXO3SUCTBEHHON IIMBUIIM3AIIUH, KOTJA «OOJbIlast 4acTh
paboThI BBITIONHSIACH B IOJIE WK JOMA..., & 3HAYMTENbHAs YacTh MPOAYKIHU
IpeHa3HAYAIACh ISl MOTPEONICHHsT BHYTPH JACPEBHU WM (PEOAATBHOTO IIOME-
cthsi» (Tam xe. C. 59). B obmiecTBe «BTOPOIl BOJHB) B POJH MPOCHIOMEPOB, T.€.
TeX, KTO MPOU3BOJUT MPOAYKTHI HE UTI OOMEHA HMJIH MPOAaXH, a sl COOCTBEHHO-
r'0 MOTPEOICHUS, BRICTYIIAIN JKECHIIUHBI, 3aHUMABIIHECS TOMAIIHUM XO3SHCTBOM,
T.€. IPOU3BOJICTBOM JUIS HY)XK]l CBOEH CEMBH.

MoHO 100aBUTh, YTO BO BPEMEHA COIMAIMCTHYCCKON SKOHOMUKH B Hallei
CTpaHe MOJABISIONICe OOJBITUHCTBO HACEICHUS BBICTYIIAIO B POJIH «BBIHYKICH-
HBIX TIPOCBIOMEPOBY» IO MPHYHHE BCEOOIIEero AeUIINTa U OCTPO HEXBATKH TOBA-
POB MaccoBOTO crpoca (MOJHOM 0IeXIbI, TPEAMETOB HHTEPhEPA, U T.1.).

C momeHTa Bbixoga KHUTH Toddrepa MpoIuIo MOYTH COPOK JIET, M 33 3TO
BpPEMS TEPMHH «IIPOCBIOMEPCTBOY», WIH «IIPOCBIOMEPU3M», paBHO Kak H 0003Ha4a-
eMbIii UM (DeHOMEH, TIpeTepIieN HeKOTOphIe n3MeHeHus. Ha Moit B3risn, 310 u3Me-
HEHHUS HJICOTIOTUIECKOTO XapakTepa.

CeronHs MPEANOCEUTKY MPOCBIOMEPU3Ma CIIEAYeT HCKAaTh B HETATUBHBIX MPO-
SIBIICHUSIX MAacCOBOTO MOTpeOeH s, 0e3yIepKHOM TOroHe 32 HOBBIMH TprHoOpeTe-
HUSIMH, 0003HAYCHHOW B PYCCKOM S3BIKE JOBOJBHHO MPOBOKATUBHBIM TEPMUHOM
«CHHIIPOM MOTpeOIATCTBaY (aBTOp — HaTtamss Makaposa).

ABTOpHI aHTIHIiCKOTO TIepBoucTouHMKa — JIxoH ae ['paad, /I»Bun BanH u
Tomac Hoiinop (mo-anrmiicku «Affluenzax»: ot affluence — 6orarcto u influenza —
TPUIII) — OMPEACISIIOT ero Kak «OOoJe3HEHHOe, 3apa3Hoe, IMepeIaroleecs BHYTPU
00IIIeCTBa COCTOSTHHE TPECHIICHNS, 0OPEMEHEHHOCTH JONTaMH, TPEBOTH H OITy-
CTOIIEHHOCTH, KOTOPOE SIBISICTCS PE3YIETATOM YIPSIMOM HOTOHH 32 HOBBIMH U HO-
BeIMH TNpuoOpereHnsMm» (ne I'paad [1., Bann /1., Honop T.X. ITotpebusaTcTBo:
Oone3nb, yrpoxatomas mupy. M., 2003. C. 16). [To mHennto ne I'paada, «camas
ceppe3Has KOMMepUecKasl SKCTIAaHCHS MCXOANT B SMOXY CHHApPOMa MOTpebIsSTCTBA
ot UutepreTa... UIHTEepHET-TOPrOBIIsS (PUKCUPYET HAIIKM BKYCHI, HAIlle TIOBEICHHUE B
poiu moTpeduTeNnel, CKPhIThIe HAKIOHHOCTH, 0€3 HAIIETO COTJIACUS BBHITATHUBAS U3
HaIIKUX JieTeld nHpopMarurio 0 Hamux ceMbsix» (Tam xe. C. 245).

Peakmueli Ha upe3MepHOE MOTPEOJICHHE CTAl0 ABMKCHUE «OCO3HAHHOTO ITO-
TpebieHus», OGasupyromeecs Ha npuHImne Tpex «R»: Reduce, Reuse, Recycle
(3KOHOMUSI, TIOBTOPHOE WCIIOJIL30BaHHUE, TepepadoTKa). DTH MPHUHIMUIBI BIIOJTHE
COTJIACYIOTCS C XapaKTEPUCTUKAMU IPOCKIOMEPCKOH ESTEIBHOCTH, YTO ITO3BOJISIET
paccMaTpuBaTh MPOCBIOMEPCTBO B KAUECTBE AITCPHATHBHON CTPATETHH SKOHO-
MHYECKOTO TIOBEICHHSI.
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CeromHsi TEPMUHBI «IIPOCBIOMEPY» U «IPOCBIOMEPU3MY CTATH YIOTPEOIATHCS
B 9KOHOMHYECKOM KOHTEKCTE JJIsi 0003HAYCHUSI HOBOTO THIIA ITOKYIATENS, BOBJIE-
YEHHOTO B MPOIIECC MMPOU3BOJICTBA TOBAPOB M YCIYT MOCPEACTBOM 0OMeHa WH(pOp-
Marlel, 0OpaTHOM CBSI3H H T.II., a TAKXKE CYOBEKTa TPYAOBOU ACATEIBHOCTH, 3aHSI-
TOTO «IIPOU3BOACTBOM IS ceOs1», & B aHTPOIOIOTUIECKOM (B IIMPOKOM CMBICIIE)
KOHTEKCTE — JIJISl BBIJICJICHHUS HOBBIX IMPAKTHK IMOBCETHEBHOCTH U KYJIBTYPHOTO
MPOU3BOJICTBA.

bin3krMy 10 3HAYEHHIO MPOCBIOMEPCTBY SABISIFOTCA  TepMHHBI  «DIY-
KyJbTypa» (ot anrmuiickoro Do It Yourself — «caenait cam») n «coznarenu» (crea-
tors) — monb3oBarenu VHTepHETa, CO3/MaonIie U MyOIMKYIONIe KOHTEHT (OJIoTH,
CTaThu M T.1.). X0TA KyabTypa DIY cyliecTBoBasa 3a/10Jr0 10 «3MOXHU BceoO1ei
KOMIIBIOTEPU3AIIUI», IUPOKOE PACIIPOCTPAHECHUE ITU MPAKTHUKU TOTYIUIH UMCH-
HO Onaronmapsi UHTepHETY, NOCTYIHOCTH MOOWIIBHBIX YCTPOWCTB W MOCTOSTHHOMY
COBEPIICHCTBOBAHUIO MIPUIIOKEHUH.

[Ipu 5TOM 0CcOOYI0 pOJb B JAHHOM MPOLIECCE ChIMPAId UMEHHO COLIMAIbHBIE Me-
JINa, B YaCTHOCTH ceTH. JIJIsl onMcaHusi aKTHBHOCTH YYaCTHUKOB PA3JIMYHBIX OHJIAHH-
COO0OIIECTB MO CO3JIaHUI0 KOHTEHTa aBCTpaJIMIICKUil uccnenoBatens A. bpyHc BBoauT
B Hay4HBIA 000pOT TepMuH «produsagey», oOpa3oBaHHBIA OT CIOB «production» u
«usage», aHaJIOT TIOHATHS «M(ppoBoi mpockiomepusm» (Bruns A. Blogs, Wikipedia,
Second Life and Beyond: From Production to Produsage. N.Y., 2008).

[Mockoneky CeTeBoe 0OIIEHWE BKJIIOYACT IMOCTOSIHHBIA OOMEH KOHTEHTOM U
00pa3oBaHWe KOMbIOHUTHU (IPYII JIOACH MO MHTEpecaM, OOIIAIOIIMXCS B OCHOB-
HOM 4epe3 MHTepHeT), 3TO MO3BOJISET TOBOPUTH 00 WX BIMSHUW HA WICHTUYHOCTD
MOJIb30BaTeNe M 0 (GOPMUPOBAHHH HOBOTO THIIA CYOBEKTa, PEMPE3CHTHPYIOIIETO
HOBYIO COIIMOKYJBTYPHYIO PEaTbHOCTh ¥ OJHOBPEMEHHO ee cosnaromiero. Cinenyer
OTMETHUTb, YTO TIOJH30BATEIH COIMUAILHBIX CETCH, HAlleJICHHbIC HA YIIYYIICHHE TO-
BapoB M YCIIYT W / WM MPOHU3BOACTBO COOCTBEHHBIX MPOAYKTOB, PA3UYAIOTCS IO
CTEMEeHU aKTUBHOCTHU W BoBiedeHHOCTH. Tak, Y. Ju u J[x. bepHodhd, momumo yxe
VIOMSIHYTBIX «CO37aTeNIei», BBIICNSIOT €lle MATh TUIIOB YYaCTHUKOB. «KpUTHKHY,
KOMMEHTHUPYIOLINE U OLIEHUBAIOIINE KOHTEHT, pa3MeIIaeMblil JPYTUMH; «KOJIJIEK-
[IHOHEPBD», COOMPAOIIHE ajpeca CAiTOB, 3aKIaIKU U T.A. U MOUCKa mH(pOpMa-
IIUH; II0JI30BATEIIN», TIOJIZICP)KUBAIOIINE ITPHUCYTCTBUE B CETAX; «3PUTEIIN» — Ca-
Masi MHOTOYHMCIJICHHAs! TPYIIa — YUATAIOIINEe, POCMATPUBAIOIINE KOHTEHT, HO HE
IpeANPUHUAMAIONINE aKTUBHBIX NEHCTBUI U, HakoHel, «Oe3aercTByrommue» (Li C.,
Bernoff J. Groundswell: Winning in a world transformed by social technologies.
Boston, 2008. P. 41-45).

BaxxHo Taroke UMETh B BUJY, UYTO «IPOAYKTBD», co3iaBaeMble B CeTH, HeIb3s
B IOJIHOW Mepe Ha3BaTh MPOCBIOMEPCTBOM, TaK Kak JIF00OW pe3yabTaT Tpyaa Jiu-
IICH TMPUBATHOCTH W OTYYXACH OT mpou3BojuTess. JlaHHOe 0OCTOSATEIBLCTBO
COMDKAeT MHTEPHET-KAIMTAIU3M C OOIIECTBOM IMOTPEOJICHHs, KOTOPOMY H3HAa-
YaJIbHO MPOTUBOCTOST MPAKTUKH MTPOCHIOMEPU3MA.

B 3aBepmienne MHe Obl XOTEIOCh OOPATUTh BHUMAaHUE HAa HEOJHO3HAYHOCTh PO-
JIM TIPOCBIOMEPU3MA B COBpEMEHHOI KynbType. C OJHOI CTOPOHBI, IPOCBIOMEPCKUE
NPaKkTUKA  PaclpoCTPaHWINCh KaK IMPUMEP COLMAIBHOH  CcaMOOpraHU3aLuu
Y OTBET HAa HABS3BIBAEMYIO MOJICITh TIOBEIICHHUS, IIPOTHB OTUYYXKJCHHUS U «BJIACTU KOP-
noparmit». C Apyroit — ctparerusi BOBICUeHHUS IOTpeOUTENeH B MPOM3BOICTBO TOBA-
POB U yCIIyT MHOI'MMH HCCIICJIOBATEISIMU PACCMATPUBACTCS KaK HOBasi CKphITast / 3a-
MacKupoBaHHas (hopma skcruryaTaiui. Ho 3To — oTaepHas TeMa Uit 00CyKICHMS.
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«IEPEOCMBICJISISI MAPKCA: K OHTOJIOT'MUA
MPOCBIOMEPU3MA»'

[pexne gem 06cy)aaTh pazHOOOpa3HbIe (PEHOMEHBI, IPEICTABISIONIUE KYIIb-
Typy TpPOCBIOMEpH3Ma KakK 0coObId THIT «ToBapomnpom3BoiacTBay (2. Toddmuep),
HEOOXOJMMO yKa3aTh Ha HOBYIO NPOM3BOJICTBEHHYIO IapagurMy, 0O0yCIOBIHBAIO-
IIYI0 OHTOJOTUYECKUI CTaTyc mpochkioMepcTBa. Peus umer o popMupoBaHuu mpo-
W3BOJICTBA M MPOU3BOJICTBEHHBIX OTHOLICHHH B HU(MPOBYIO AIOXY, OTIUYHBIX OT
TPAaIUINOHHON KaIUTAINCTUISCKOH CHCTEMBI IPOM3BOACTBA HHIYCTPHAIBHOTO U
MOCTHHIYCTPHAIBHOTO 00IIecTB. HOBH3HY MPOCKIOMEPCKON TPYIOBOH JESITENBHO-
CTH «II0 WHTEpecam» PacKpBIBAIOT CICIYIONIME IIECTh TMOJOKEHUHA. Bo-mepBhIX,
yCTpaHEHHE TPaHMI] MEKAY IPOU3BOACTBOM M moTpebienueM. [Ipudem oba axra
SBIISIFOTCS. aKTOM KOMMYHHKAIIMM M HOBBIM CIIOCOOOM CaMOBBIPKEHUS, TPAHCIIS-
UK CBoero «S» obmrecTBy. DTO MO3BOJSIET TOBOPUTH OMHOBPEMEHHO O MPOHM3BOI-
CTBEHHOH WJICHTUYHOCTH U 00 MICHTHYHOCTH NOTpeOUTENHCKON. BO-BTOPBIX, POCH-
IOMEPCKYIO JeATEIFHOCTh XapaKTepu3yeT HOOPOBOJBHBIN M HEOIUIAYMBACMBIN TPYI
SHTY3MACTOB, UCIONB3YIOMINX CBOE CBOOOIHOE BpeMsl, TONy4asl JTHIHOE YIOBICTBO-
penue. B-TpeTpux, opraHu3amis IMPOW3BOACTBEHHOTO IPOIEcca OTIMYACTCS Jie-
[EHTpAIN3ALNeH, MEHBIICH CTPYKTYPHPOBAHHOCTHIO M 3a4acTyI0 OTCYTCTBHEM
PBHIHOYHOW U YIPABJICHYECKONH HEpapXuu. B-ueTBEepPTHIX, HUMEET MECTO JOCTYI K
COOCTBEHHBIM JIMOO MPEIOCTABICHHBIM CpPEACTBAM IIPOU3BOJICTBA («CPEICTBaM
IPOCBIOMEpU3May). YeM IIupe CIEKTP WCIONB3YEMBIX HHCTPYMEHTOB, TEM BBIIIE
YPOBEHb BOBJICYCHHOCTH B IPOIECC MPOU3BOACTBA. [103TOMY OHTONOTHYESCKHI
CTaTyC MOTPEOUTENSI MEHSAETCSL OT ITACCUBHOTO TIOJB30BATENS K aKTUBHOMY y4acT-
HUKY, OIPENCISIONmEMY TEXHOIOTHIO IPOW3BOJCTBA, WHAWBUAYAIH3HPYIOMIECTO
IPOIYKT. B-IATEIX, MBI IMeEM JIeN0 C MPOAYKTOM ocoboro tuma. B oTnmume ot
TOBapa B IMOCTUHIYCTPUAILHOM OOIIECTBE, CETOJHS B KAueCTBE ICHHEHIIETo pe-
cypca W mpeamera NoTpeOJIeHHs BEICTYNAIOT 3HAHUS U YCIYTH IIPEXkKAE BCEro He-
MaTepualIbHbIe, HAayKoeMKHe U 3HaHueeMkne» (O.A. Peidbankuna). B psaay npomyk-
TOB TPOCHIOMEPCTBA: TMPOU3BOJCTBO KOHTEHTOB, IPOTHO30B, MHCHHH, OOMEH
uHpopMarmed u T.1. 1 HaKOHeI, B-IIECTHIX, IIPOCBIOMEPCKYIO AESTEIBHOCTh Xa-
pakTepusyeT mpeoOpazoBaTeNbHasi aKTHBHOCTh, a MMEHHO, CTPEMJICHHE BHECTH
KpEaTUBHBIC U3MCHCHHS B U30paHHOW 00JACTH AEATCIBHOCTH, MPOSBIT «HOBOE
YYBCTBO colanbHoi otBeTcTBeHHOCTH» (W. Throndsen).

Opnnako obpamieHne K NMPaKTUKE MPOM3BOACTBA M IMPOHU3BOICTBEHHBIX OTHO-
IICHUH HEeW30€KHO BBI3BIBACT BOIMPOCHI, TPEOYIOIIUE MPOSICHEHHs (HAYMHAS CO
CTaTyca MPOCBIOMEPOB, YIKOHOMUYECKOTO aclekTa uX JOOPOBOJIBHOTO TPyIa U Tp.).
B cBoe BpeMsi SKOHOMHYECKAs W COLMAIBHO-TIONUTHYECKAsT TEOPHS MapKcH3Ma
00BsICHSUIa TPUPOJY IPOU3BOACTBEHHBIX OTHOLICHUH, PEJICBAHTHBIX HHIYCTPH-
anpHOMY 0OrIecTBy. [lo3ke mpeacTaBUTEIN HEOMAPKCUCTCKOTO HAIMPAaBJICHUS T'y-
MaHHWTapUCTUKN YKa3blBaM Ha HempensuaeHHble K. MapkcoMm mpomeccsl ycTpa-
HEHHS TPaHUI MEKAY KiIaccaMH, MEXIy padOYnM W TPUBATHBIM BPEMCHEM U

' YiccneioBanue BHIOTHEHO 3a cueT rpanTta Poccuiickoro Hayunoro doua (mpoekt Ne 19-18-00237).
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NPEAYIPEKIATH O HOBBIX HHCTPYMEHTAX TOCIIOJICTBA KalWTalla B AMOXY HOTpeOu-
TENLCKOW KyNbTYphl. Y cBOM 1MOI03pEHHST O BOSHUKHOBEHUH HOBBIX (DOPM KarmTa-
JM3Ma M OKCIUTyaTalliy B 30Xy HU(POBOH KyJIBTYPHI BHICKAa3bIBACT PSA aBTOPOB,
AHANMM3UPYIOMINX MEXaHU3MBI dKoHOMuKH mpockioMepusMma (D. Dusi, G. Ritzer,
N. Jurgenson, . dun, JI. bontancku u ap.). Ux paccyxaeHus OTpe3BISIOT MPo-
CTORYILIHBIIN B3IVISA HA BO3MOXXHOCTHU MPOCBIOMEPCKUX MPAKTHK. Tak, B psIIy mep-
BOOYEPEHBIX BOIIPOCOB — KAKOB XapaKTep B3aUMOJCHCTBHUS MPOCHIOMEPOB C HH-
(dpacTpyKTypOH, OTBEUAOIIEH 3a JAHHYIO 00J1acTh? 371eCh MBI IOJDKHBI yIUTHIBATH
crnenyromee: HHGpacTpykTypa (KommaHus, Gupma, MpeAnpusITie, YIpeKIACHUE H
T.IL.) IPEAOCTABISIET BO3SMO)KHOCT BEIOMPATh M U3MEHATHh IPOIYKT; MIPEIOCTABIIS-
eT Habop CPeICTB MPOM3BOACTBA; BHICTYIIAECT B KA4ECTBE MapTHEpa MPOChIOMEPA.
W nipu Bceil BapUaTHBHOCTH B3aUMOOTHOIICHUH (OT cMMOMO3a JI0 aHTaroHW3Ma),
BO3HHKAIOT MTOJIO3PEHNUS, YTO HOBBIH THI IPOMU3BOJICTBA, «3AIyILEHHEII» IPOCHIO-
MEpPCTBOM, MOPOXKIAET (BEpPHEE, MPOBOIMPYET) HOBBIC (POPMBI IKCILIyaTAIlHH.
He caydaitHo MHOTHE aBTOpBI 33/Ial0TCS BOIIPOCOM: MOXKHO JIM PacHpOCTPaHHUTh
WJEI0 KanuTajin3Ma Ha npocbkioMepa? M ToT mm 310 Kanutanu3m?

Pannwmii kanuTamu3M HHAYCTPHAIBHOW 3MOXU OBLT CBS3aH C MPOHM3BOACTBOM,
0a3upoBaiCsl Ha HKCIUTyaTalli pabOvYrMX W Ha MOJTYYCHHH MPUOBLTH 33 CUET MPH-
CBOCHUS NMpHOaBOYHOM cTOMMOCTH. [loTpedneHne OBbLIO MOJHOCTHIO MOJIYMHEHO
npomn3BoAcTBY. C HACTYIUICHHEM 3IOXHU IMOTPEOUTENHCKOTO KaHTANN3Ma KCILTY-
aTanus 10 OTHOUICHUIO K MOTPEOUTENI0 CTAHOBUTCS HE CTOJNIb OueBUIHA. 1 B ciy-
4yae ¢ TPaTUIIMOHHBIMHU IpockioMepaMu (omucaHHbIMU O. Toddiaepom) kamnmra-
JM3M JEHCTBYET TakK, KaKk OH JEHCTBOBAJ BCETNA, — OPUEHTUPYSICH Ha IMOCTOSHHO
pactymyo mpuObsUib. OmHAKO HOBBIE (DOPMBI MPOChIOMEpH3Ma (CBS3aHHBIC C
Web 2.0, Web 3.0 u T.1.) yKe 4pe3BbIYaliHO TPYIHO MOJIAIOTCS KOHTpOro. [lof-
TBEPXKICHUEM CTAaHOBHUTCS (DEHOMEH «IIH(POBOTO COIHUATIH3MAay», K MPOSBICHISIM
KOTOPOTO OTHOCST KHOSPITHOEPTaAPHAHCKYIO U XaKEPCKYIO 3TUKY. [IeWCTBUTEIBHO,
MEXIY MMOJB30BATEISIMU U BIIAJICTBLIIAMA MHOTUX CAaiTOB MPAKTHYCCKH HE MPOMUC-
XOIWT EHEeXHBIX onepanuii. Y mMoCKoNbKy KaluTaau3M IpearoaracT oOMeH Jie-
HEr Ha TOBApHI / YCIIYTH U MOIYYeHUE MPUOBLTH HA 3THX OOMEHAX, BO3HHKAET CO-
05a3H peaHUMHUPOBATh MU(OIOTEMY O JApsAXJConieM Kamurtanuzme. Ho He TyT To
oput0. TeopeTnku MpeaynpekaaroT: MUpP MIPOCBIOMEpHU3Ma, U NUMEHHO B MHTepHe-
Te, SBJICTCS KAUTAIMCTHUECKUM! DTO KalMTaau3M, KOTOPBIH KapIHHAILHBIM
00pa3zoM TpaHC(HOPMHUPYETCS, TOSBISIETCS €0 COBEPHICHHO HOBas SKOHOMHYECKAsI
dopma (G. Ritzer, N.Jurgenson). /la, ero mnpupoza ocTaercs HEHU3MEHHOH —
CTpEMJICHHE IKCILTYaTHPOBATh U MOIy4aTh NMPHOBLIG, HO B SMOXY IH(PPOBOH Kymb-
TYPBI BO3HUKAIOT MPHHIUIAAILHO HOBBIE ()OPMBI dKCIDTyaranuu. Ha yem ocHoBa-
Ha Takas yBepeHHOCTh? Ha ToM, 9TO OCHOBHBIMH pecypcaMiu IpPOW3BOJICTBA Bia-
neroT koprnopamuu (Amazon, Wikipedia, Facebook wu T.1.), crnemoBareibHoO,
TpUOBLTH (WK TIOTSHIMANT JUIs IPUOBLIN) MO-IIPEKHEMY IPUHAIICKUT UM. PHIHKH,
W3HAYAILHO CO3JaHHBIC MPOCBIOMEpaMH OECIUIaTHO, JAIOT BO3MOXKHOCTH KOMIIa-
HUSM 3apabarbiBaTh Hemalbie HeHbrH (Pridankuna O.A. [Iponorpedurtenu u mpo-
CBIOMEPHI KaK HOCUTEIH MOTPEOUTENECKOTO CIpOca B MOCTHHAYCTPHAIBHOW JKO-
HoMuke. 2011). Jlanee, HECMOTpsI Ha TO, YTO TPYJ MPOCHIOMEPA 3KCILTYaTUPYETCsI
M0 «CTapol OOPOi KAMTATHCTUISCKON TPaJHIINY, TEM HE MEHEee 3TO TPyl 100-
poBonbHBIA. TO €CTh [T MOCTKANUTAIN3MAa SKCIUTyaTalus TIepecTaeT BBICTYNAaTh
KaK MCKJIIOYUTENBHO MPUHYAUTENBHBIN MPOU3BOCTBEHHEIH mporiecc. Dopmupyet-
Csl «IPOCHIOMEPCKUH KaIUTAIN3M», OCHOBAHHBIM HA CHCTEME, B KOTOPOW KOHTEHT



Kynomypa nompebnenus vs nompebnenue Kynonypbl 289

U300MITyeT U CO37aeTcs TEMH, KTO He monyuaeT 3apruiaty (Ritzer G., Jurgenson N.
Production, Consumption, Prosumption. The nature of capitalism in the age of the
digital ‘prosumer’. 2015).

Mo>HO yKa3zaTh U Ha OOHOBIIEHHE NpeAMEeTa dKCIuTyaTauuu. Tak, K mpuMepy,
BaXHEWIITNM aKTUBOM, MICTOUHHUKOM BJIACTH M MPUBJIEKATENbHBIM MPEAMETOM JKC-
TuTyataiuy nu@poBoi SMOXK CTaHOBUTCS KoMMyHHUKanus. [{uppossie CMU Hyx-
HBbl HE U JEMOKpaTHH, a AJd KanuTainusma, yreepxkngaer JIk. JluH, MOCKOIbKY
KOMMYHHUKAIMSI — 3TO MHPPACTPYKTYpa KAIUTAIM3Ma U CPEICTBO YCHIICHUS KOH-
KypeHLUM U HepaBeHCTBa. «Kanuranu3smM KOMMYHUKAaTHUBEH, a KOMMYHHUKALlUU Ka-
nutanuctTuaHby (Jua k. KOMMyHUKAaTUBHBIA KalMTaIM3M: OT HECOIJIACHS K
pazaenenuto. 2017). Yto npousBOIAT «HEONPOJIETAPUN» KOMMYHUKATUBHOTO JIEH-
cTBHA B ceTeBoM Mupe? [Ipom3BoasaT nH(pOPMAINIO, YCIYTH, OTHOIICHHUS U CETH;
BU3YaJIbHBI 00BEKT, CKOHCTPYHUPOBAHHBIH TOIH30BATESIMUA U3 ce0s1 U CBOCH KH3-
HU, YTO BIIOJIHE YCIIEUIHO MpojaeTca Ha MeauiHoM phiHke (A.B. lpo3moa);
techno-sculpturing wim OpeHIMpPOBaHUE «51» B TIOTOKE PEaIbHOIO BPEMEHU, YTO B
KOHTEKCTE BO3MOXHOCTEH «OONBIINX NAHHBIX» OTKPBHIBACT HOBBIE MEXAHWU3MBI
KOIHUTUBHOW 3KcIUTyaTanmu nojib3oBarenei (bapune H. bpennupoBanue «si» B
3MOXY 3MOLHUOHANBHOrO KamutanudMa. 2015) u T.m. Ilpu 3TOM cTaHOBUTCS Oue-
BUIHBIM, YTO HOBBIE ()OPMBI SKCILUTyaTallid BO MHOTOM CBSI3aHBI CO CTUMYJIHPOBA-
HHEM IIPOM3BOJACTBA TaKUX 0OJacTed, I7ie BOZMOXKHA MOHETH3AIUs Yepe3 «EIOHH-
cTBeHHOro». Uem Oomble 00JACTh MPUYACTHOCTH (B KOMMEHTApHAX, JAlKax K
MIOCTY, B OHJIAHH-CTAThsIX, O10TaX, B TBUTTEpE), TEM BBIIIE IEHUTCS HEKUN «EIHUH-
CTBEHHBII». Bee ocranbHble, HEBOJIBHO BKIIOUMBLIMECS B JAaHHOE COPEBHOBAHUE,
paboraroT, mojarasich Ha yaady HOXyduTh roHopap. OHU JenaroT OOJbIIe U MONY-
YalOT MEHBIIE, YCUIIMBasg HEPABEHCTBO C KaKIbIM KOMMYHHMKATHUBHBIM BKJIAJOM.
Takum obpazom, nonaraet JIx. JInH, KOHKypEHIHMSI — 3TO HE CIy4alHBIA 3JIEMEHT
CETEeBBIX KOMMYHUKALMOHHBIX MEJ1a, a KIIoueBas yepra.

B 3aiitoueHne OTMETUM CJENyIOIIKEe BBI3BIBAIOLINE TPEBOTY TEHACHLUU:
1) HecmoTpst Ha TO, 9YTO KOMMYHHUKATHBHBIA KallUTATU3M TPeOyeT YHHUKAIBHOCTH,
3Ta YHUKAIBHOCTh CTPOUTCS Ha BOOOpPa)KaeMbIX TOXKIECTBaX, YSI3BUMBIX, U3MEH-
YUBBIX, IOABEPraeMbIX MEPECMOTPY U MojaepHu3auusM. 2) Cama KOMMYHUKaIUS,
BKJIIOUEHHAs B CHCTEMY KOOPJMHAT KalWUTalIW3Ma, MEHSET XapakTep: Tenepb
3Hau€HUE HMEET HEe COAEp)KaHue, a Ipouecc pacrpocTpaHeHus. IIpoucxonut
NPUHIMITUATBHEIA CIBUT OT COOOIIeHHS K TMOoTpedieHuro. MHbOpMAaTUBHOCTE U
OPUTHHAIBHOCTH COOOLICHNH CHIDKAIOTCA. KOMMyHHKanuss B HOBBIX MeIua OCHO-
BBIBACTCS HA COIMAIBHO 3aKPEIUICHHBIX «CXeMax» M «(ppeiiMaxy, KOTOphIe orpe-
JENAI0T U YHOPSA0UYHUBAIOT «PEaTbHOCTB» C MOMOIIBIO YK€ UMEIOIUXCA CTEepeo-
tunoB U kiuine (Ipo3nosa A.B. ColnnanibHble MeIua: MEXIY NEMOKpaTH3AIUCH 1
kommoaudukamnueid. 2016). 3) [Mpuxogurcs roBoputh 00 YCHICHHM HEpaBEHCTBA
MEXKIly TEMH, KTO MPOU3BOIUT CTOUMOCTh CBOUMU KOMMYHHUKATUBHBIMU JE€HCTBU-
AMH, U TEMH, KOMY OHa JeHCTBUTENbHO aocTaercs. 4) CieayeT MOHUMATh, YTO
IPOCBIOMEp — 3TO He (HUrypa rpakJaHWHA, UMEIOUIETo MOIuTHIecKui Bec. Ilo
MHeHni0 H. bapuie, oH ycTynui MecTo HOBOMY CYOBEKTY — «IIOTpeOHUTeNIo», 3a-
LIUTa MPaB KOTOPOTO CTAHOBUTCS MPOOJIEMOil UCKIIOUMTENBHONW BayKHOCTH. Jlei-
CTBHSA e paboTHHKA OOJIBIIIE HE UMEIOT HUKAKOTO BECa [0 CPABHEHHIO C JCHCTBH-
€M TIoTpeOuTes.
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OT MOJbI K TIOCTMOJE: TO, YTO MbI IOTPEBJISAEM,
YTO UCHOJB3YET HAC'

B 3arnaBum nmoknana s MCnoib3oBana (paly, CAMMETPUYHYIO 3arfIaBUI0 (H-
nocodcekoii nputan Kopxka Hdumu-IO6epmana, u 310 He ciayvaiiHo. OmHUM U3
neiitMoTrBOB HccienoBanus K. unu-lO6epmana crano ynpasqHeHHE OTIO3UITUH
BUAMMOTO-IIPOYHUTHIBAEMOTO, T.€. TI0 CYTH IEPEOCMBICICHHE BIUIOTH 10 YIpa3IHe-
HUS TIPOOIIEMBI PENPE3CHTAIIMN B UCKYCCTBE. DTO MPEICTABIIETCS BECbMa CHMII-
TOMAaTHYHBIM I coBpeMeHHou amoxu. XK. Junu-FO6epman uccnepoBail MUHUMA-
JU3M KaK MPOCTPAHCTBO MYCTOTHI, B KOTOPOM SIBIISIFOTCSI CMBICTIBI, H B OOIEM BO
MHOTOM JIOMBICJTHBAJT «CJIMIIKOM 4enoBedeckum» (. Hurme) ciocobom. MmenHo
3TOT CJIMIIKOM YeJIOBEUECKHH CII0CO0, MTOKA3hIBAIOIINI, YTO CETOHS 3PUTENb CTa
YacThIO MPOU3BEJCHUS UCKYCCTBA, MOKa3areeH. [IoToMy 4TO XOpOIIo OMUCHIBAET
MPOIIECCHI, KOTOPBIE MBI MOXKEM HAOJIIOATh B MMOCTHOTPEOUTENHCKON KYIbTypE, U
B TOM 4HClie B MOZIe. AKTyaJIbHasi MOJIa CHOBA, KaK 3TO HY MapaJoKCaIbHO, TIOCIIE
CTOJIbKUX JIET JBYDKEHHS K MPOCTOTE, MOMYJISPHOCTH M MAcCCOBOCTU CTaHOBHUTCS
UCKYCCTBOM — IIHM(POBBIM CYNEpCOBPEMEHHBIM UCKYCCTBOM, KOTOPOE BIIOJIHE OT-
BEYaCT BCEM €TI0 KPUTECPHSIM.

Mopa kak TepMUH KOHBEHIIMOHAJIHHBIM W MHOTO3HAYHBI MMEET KaK MHHH-
MYM JIBa acIieKTa MOHUMAHHUS: Y3KUH, TJIe MOJla TOHUMAETCsI KaK MOJIa Ha OJISKIY
(croza ske MBI OTHOCUM HHIYCTPHIO MOJIBI), ¥ ITUPOKUH, IJIe MOJIa TIOHUMAETCS KaK
crierduueckasi, CBOUCTBEHHAs: COBPEMEHHOCTH (OopMa COIHAILHOTO MOBEICHUSI.
B cBoux mcciienoBaHusaX st 000CHOBBIBAIO MOIY Kak (hEHOMEH COIMAIBHOTO BOOO-
paKeHHs, 9YTO OIIDKE K MIUPOKOMY MOHUMAHHUIO MOJIBI, XOTS OIMPAIOCh HA aHAIN3
MPOIECCOB MHAYCTpUM Mozabl. CollManbHOE BOOOpaKEHHE ONepupyeT odpasamu,
JIETCPMUHUPOBAHHBIMU KYJIBTYPOH, OT apeXTUIMYECKUX 10 MHIUBUAYAILHO 3HAa-
YUMBIX. M0OJ1a B TAKOM KOHTEKCTE OKa3bIBACTCS YaCThIO MOJIT BOOOpaXKaeMoro, e
OHA BBIPAXKAET TE CTPATETHU W TAaKTUKH, KOTOPHIMUA HMHIMBHJ PEAIHU3YET CBOIO
BKJIFOUEHHOCTh B BooOpaskaeMoe coo0iecTBo (TepMuH b. AHaepcoHa), U sBIseTCs
penpe3eHTanreil UISHTUIHOCTH. TpaHcopMalys MapaJurMbl KYJIbTypBI, COIH-
aJbHBIC, S)KOHOMHYECKUE U MOJIMTHYSCKUE MPOIECCHl aKTYalIbHOTO BPEMEHHU TaKO-
BBI, YTO COLMAIBHBINA CyOBEKT TpaHC(HOPMHUPYETCS U yTpadunBaeT HEKOTOpbIC (MHO-
THe) CBOM WACHTH(UKAIMY, B TOM uuciie 6a3oBbie. OcoOyIO pOJbh UTPAIOT B 3TOM
MPOIECCHI AUTHTATU3AIMH, KOTOPBIC, HAKIIABIBAsACH HA MPOILECCHI MI00ATH3AIH
KYJIbTYpBI, TIPUBOAST K CYIIECTBCHHBIM HM3MEHEHUSM JUCKypca HISHTHYHOCTH.
MBI MOXKEM OINPENETUTh €0 KaK AUCKYPC HAIPABICHHOW OCO3HAHHOHN MIEHTU(DU-
KalluH, B KOTOPOM CyOBEKTUBHOCTh HAUMHAET UTPpaTh Beaymyto pois. E.O. Cyposa
OTIpe/ieTIsieT CMEHY KYJIbTYPHBIX CTpaTeruil MoTpedaeHus Kak BOZHUKHOBEHHUE HO-
BOTO THIIA COIMAILHOTO CYOBEKTa — TOJIh30BATENsI, © MBI MOXKEM C OTHM COTJIa-
CHUTBCS, TMOATBEPIKIAsl TAHHBIA TE3UC OONBIIMM KOJIUYECTBOM PA3IUYHBIX KYIb-
TYpPHBIX MPaKTHK. Takke 1 MoJia MpeTeprieBaeT U3MEHEHUS, KOTOPbIE MOTYT OBITH
Ha3BaHBI MMapaTUrMATEHBIMH.

' YiccneioBanue BHIOTHEHO 3a cueT rpanTta Poccuiickoro Hayunoro doua (mpoekt Ne 19-18-00237).
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Uzyuas nanmmadT u COOCOOBI peamu3allid COBPEMEHHOW MOJIBI B Y3KOM
CMBICIIE, MBI HAOJII0JJaeéM MHOXKECTBO PA3IMYHBIX SBICHUH, TAKUX KaK IOSBIICHHE
«MeuIeHHo MozpDy (slow fashion) m mepeocmbiciieHue Kak CaMHMHU aBTOpPaMH
MOJIBI, TaK U NOTPEOUTENSIMH UCTOPUYIECKOTO U KyJIbTYPHOTO Hacieaust Mo THBIX
noMoB; Tpern fashion tech w BHenpeHwe WHHOBaNWi, B TOM 4YUcie NUGPOBHIX, B
MPOM3BOACTBO OJCKIIBI U CBI3aHHBIC C TUM M3MCEHEHHS B IPOU3BOJCTBE, PACIPO-
CTpaHEHHUH U OTPEOICHUH, a TAK)Ke OTPOMHOE KOJMUECTBO «IIOTPAHUIHBIX» (opM
COTPYIHHYECTBA KPEATHBHOW WHITYCTPUH MOJKI (B Y3KOM CMBICIIE) C JPYTHMU Kpe-
AaTUBHBIMH HMHIYCTPHSAMH; BO3PACTalomiasi pojb OTBETCTBEHHOCTH KaK B Y3KOM
CMBICIIC MOABI (HaIpUMEp, SKOTPEHA), TAK U B IIUPOKOM, YTO BKIIFOYACT H MOJTHOE
CEroJTHS IKOJIOTUYECKOE MBIIIICHUE, U OTBETCTBEHHOCTh CAMOBBIPAXKCHUS U CAMO-
npe3eHTaun. Bee 3TH SBIEHUS CyTh MapKephl TIyONHHBIX TPaHC(HOPMAIA MOIBI
KaK MPOSIBJICHUS COITMATBHOTO BOOOPaKCHUSL.

BaxxHO OTMETHUTB, 4TO MOJTHBIE TPEHIBI OPUECHTUPOBAHEI HA TIOTPEOUTENS, YTO
camo 1o cebe He HOBO, HO HOBBIM SIBJISICTCS TO, YTO T4 OPUCHTAIIMS YIUTHIBACT HE
CTOJIBKO TOTPEOHOCTH, CKOJIBKO >KENaHWs, (paHTa3Mbl, BHYTPEHHHE IBIKCHHS.
MopHble HHHOBAIMK HAIIEJICHBI HA TPEIyraaplBaHue W daxe GOpMUPOBAHUE IIO-
TpeOHOCTEH, a MOTPEOUTENb CTAHOBUTCS BHAYANE MOJH30BATEIEM, a 3aTEM H CO-
MPOU3BOANTENEM MOJHOTO TOBapa, IMPOCHIOMEPOM.

MoHBIif TTONTh30BaTENb OJIaroapsi OCBOSHHIO HOBBIX TEXHOJIOTHIA, CTABIINX Ya-
CTBIO TIOBCEJIHCBHOCTH U TIOBJHSBINUX Ha COIMAIBLHOE MOBEICHUE W Ha BOOOpaXKe-
HEE, MOy JOCTYI K TAKOMY MacCHBY HH(OpPMAIHH, KOTOPEIA OH HE MOXET IIepe-
BecTH w3 Kareropum Yyxknoro B kareropuro COOCTBEHHOTO, T.€. IIPHUCBOHTH,
noTpeOuTh. Takum 00pa3oM, H3MEHSIOTCS HICHTH(HKAIMOHHBIC CTPATETHH, M Ipa-
Huna Moy UykapiM 1 CoOCTBEHHBIM OKa3bIBaeTCsl MMPOHUIIAEMON B 00€ CTOPOHBI.
VY Hamiero COBpeMEHHHKA CTETICHb CBOOOJIBI IO OTHOIICHUIO K BBIOOPY KYJIBTYPHBIX
MPaKTHUK, & CJIE0BATEFHO, HOPM M LIEHHOCTEH, CYIeCTBEHHO Bo3pactaeT. CooTBeT-
CTBEHHO BO3pPAcTaeT KOJIMYECTBO AKTYAJBbHO JCHCTBYIONIMX HICHTHU(PUKAIIMOHHBIX
«MaTpUI» WIN (IaTTEPHOBY», a TAKKe AWCTAHIMA IO OTHOLICHHMIO K [Ipyromy, mo
OTHOIICHUIO K 00BekTy. 00 3ToM mucan Manyane Kacrensc, 3aMeuast, 4To JUCTaH-
IUPOBaHUE OT 00BEKTa 000CTPSET BOOOpaXKaeMble ONIyIIeHUs. [ HaC BakKHO 3TO
3aMe4aHne 0 BOOOpaskaeMBIX OLIYIICHHUSX, TOCKOIBKY IMEHHO OHH, 3TH BOOOpaxae-
MBIE OIIYIICHHUS, CTAHOBATCS IPEAMETOM HCCIIEIOBaHMS MOABI. Mopa ceromns cra-
HOBUTCSI COIMAITLHOM JTA00paTopueli, OHA COSANHSET TPATUIUOHHBIC JIIEMEHTHI (TeK-
CTWIJIb, HAPOIHBIE TPOMBICIBI M AKO-TIPOM3BOICTBO, TPUBS3KY K MECTY, PAaBHO Kak
CIIIY3T U (popMy, © MHOTOE JIPYTO€) C TUTHUTAIBHBIME TEXHOIOTHAMH B CO3JaHUN H
pacmpoCcTpaHEeHHH MOIHBIX MPOXYKTOB. OcTaBasich KpeaTHBHON WHAYCTPHEH, OHA
BBIXOIIUT B BHPTYaJbHOE IPOCTPAHCTBO, 3aaBasi HOBBIC KOOPAMHATHI COLUATEHOMY
BOOOpaskaeMOMy Tela, BO3pacTa, TeHIEPa, T.€. BCEM TeM MapaMeTpaM HACHTUIHOCTH,
KOTOpPBIC CETO/HS CTAaHOBATCS BCE OoJice pacIUIbIBYATHI. M3ydast 3TOT mporecc, Mbl
MO’KEM TOBOPHUTH O HOBOM COIIMATBHOM BOOOPa)KaeMOM, O HOBBIX OOpPa3HBIX CTPYK-
Typax u IEHCTBUSX, AETCPMUHUPYIOIINX HAIE CO3HAHUE.

C nmpyroi CTOpPOHBI, 32 BOOOPAKAEMBIMH OIIYIIICHUSIMH CTOHT MPsMast OTCHUIKA K
W3MEHCHUSM B OTHOLICHHMU K 0a30BOW MICHTH()KAIIMOHHOW KOOPAUHATE, @ UMEHHO K
TEJIECHOCTH, a TaKKe€ K BO3pAacTy M TE€HIEPHOM M TMOJIOBOM ompeneneHHocTH. Y Ka-
CTENBbCa B ATOU CBSI3U €CTh TEOPHS N3MEHEHHUS OMOJIOTHYECKUX PUTMOB, KOTOPBIE CO-
TJIACYIOTCS, B TOM YHCJIE, ¥ C TIOTOKaMK WH(OPMAIMH, OTCIOIa BIIOJHE JIOTHYHO ObI-
710 OBI TIEpENTH K pacCyKACHUAM 00 U3MEHEHUH 00pa30B UICHTHYHOCTH.
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Uccnenys heHOMEHOIOTHIO TTOCTMO/IBI ITU(PPOBOH MOXH, 2 IMEHHO T¢ HOBBIC
MPOLIECCHI U (hOPMBI, KOTOPbIE KPEaTUBHBIC aBTOPHI MOJHBIX IPEAMETOB MPEICTaB-
JSIOT HA BBICTABKAaX M KOHTPeccax, MOCBAIICHHBIX WHHOBAIUAM, Mbl MOYXEM SICHO
YBUJIETh T€ HANpPaBJICHUS, KOTOPbIE 33/1a€T MOJa KaK aKTyalbHas. 3aMETHM TaKxKe,
HE pa3BOpavMBasi ITOT TE3UC, YTO caMa aKTyallbHas 310Xa MOXET OBITh OXapakTe-
pH30BaHa Kak MOJHAs, TIOTOMY YTO TJIaBHAs IIEHHOCTh MOJIbl — HOBH3HA — CTaHO-
BUTCS IIEHHOCTHIO COBPEMEHHON KYyJbTYpHI B IIeJIOM. JIJIs COBPEMEHHON MOIHOMU
WHAYCTPUHM XapaKTepHBIMU OKa3bIBAIOTCS, BO-TIEPBBIX, HHHOBALIMOHHOCTb, OCHO-
BaHHAs Ha TEXHOJIOTHH, H KPEATHBHOCTb, OIIMPAIOINASCS HA YMEHUE NIPEayTralaTh 1
€03/1aTh MOTPEOHOCTH, YTO MBI MOXKEM O0O3HAYUTHh KaK MPAKTHUYECKYIO TEepPCOHa-
JU3UPOBAHHYIO MHHOBAIIMOHHOCTb, OPUEHTUPOBAHHYIO Ha JKEJIaHUs U BooOpakae-
MbI€ HMJESHTHYHOCTH TOJb30BaTeis. [loib30BaTeNb ke MOMydaeT BO3MOXKHOCTH
COTBOpUYECTBA M CAMOBBIPQXCHHUs Yepe3 TNpesiaraeéMble MOJIHBIC TPEIMETHI,
«OXUBJISIET» MX, CTAHOBSICh COKPEATOPOM MOJIBI KaK mporiecca U Kak sisiieHus. [1o-
3TOMY, BO-BTOPBIX, Mbl MOXXE€M BBIJEJIUTh KaK CYHIECTBEHHYIO YE€PTY MOCTMOJbI
KpeaTHBHOE BOCIIPHATHE WHHOBAIIUM, UX aJallTallMi0 WHIUBUIOM TI0J] CBOU HYX-
Jibl, (haHTA3UM M CAMOBBIPKEHNE, BHUMAHKE K TEJICCHBIM M SMOIIMOHAIBLHBIM TPO-
[eccaM ¥ rOTOBHOCTh OBITh ¢ HUMHU B KOHTAKTe, T.€. HACHTU(UKAIMOHHBIEC CTpaTe-
T CaMOBBIPQKCHHUS Yepe3 NPUHATHE U N3yUYeHUEe WHHOBAIIUI — Yero paHbIIe MbI
He HaOII0Jaad B MEXaHU3MaX MOJIBI.

CoBpeMeHHas OCTMO/Ia UCIIOJIB3yeT HAILU TEJIECHbIE M HMOLMOHAIBHBIE PeaK-
IIUM ¥ Ha UX OCHOBE (DOPMHPYET MOTPEOHOCTH, KOTOPHIE cama K€ U YJIOBJICTBOPSET.
[TnaTesi co BCTPEOCHHBIMHU KapAMOMOHUTOPAMH, JCTEKTOPAMH JDKH, MEXaHUYECKIMU
CTUMYJISITOPaMH, MOHHTOPaMH, HH(POPMAIMOHHBIMUA TMaHESIMU M CaMPTOHAMH —
BCE 3TO HOBBIE 3KCIIEPUMEHTHI B 00JIaCTH MOIHOTO BooOpaxaemoro. [TotoMy uTo nx
3aJ]a4a He CTOJIBKO IMOKa3aTh, KAK COBPEMEHHBIC TEXHOJIOTUH MOTYT HCIIOJIh30BATHCS
B UHJYCTPUH MOJBI M YTO €IIe JU3aiHEephl MOTYT MPEIIOKUTH TOTPEOUTEINIO, YTOOBI
BKITIOYHThH €r0 KaK MOXHO TIOJIHEE B JIUTHTAIGHBIA MU, CKOJIBKO UCCIIEIOBATh, KaK
YCTPOCH MPOCKIOMEP-TIOJIb30BaTEIb, KAKHE SIMOIIMOHAILHBIC AKTUBHOCTH OH ITEPEKH-
BaeT, KaKk pearupyer, YeM MHTEPECYETCs, U 1aTh BOSMOXKHOCTb Yepe3 MOJHbIE Tpel-
METBI BKIIFOUYUTH TBOPUYECKYIO CIIOCOOHOCTD, CTaTh COABTOPOM MOJIHOTO MPOIYKTA, IO
CYTH, MEPCOHATM3UPOBAB MOJHBINA rajpkeT. Takum o0pa3oM, MOCTMOIA CTAHOBHTCS
TEM, YTO MBI TIOTpeOIIsieM, M TEM, YTO HAC UCIIOJB3YET, IOTOMY 4TO OOpaTHas CBS3b
Hen30eXKHa, 1 KKI0€ IBM)KEHHE, YyBCTBO U MBICIb CTAHOBSITCS MPOSBICHHBIMU OJ1a-
rofiapsi HOBESHIIIUM TEXHOJIOTHSIM, MCIIOIbYEMbIM TH3aiiHepamMu. Bo3HuKaeT oTdactu
U7est TOTATBHOM CIIEXKKH, HO, TI0 CYTH, BIIACTHBIN B3TJISIT IPOU3BOJUTENEH yXKE TaBHO
OXBAaTHIBACT BCIO KYJBTYPY IMOTPEOJICHIS, OMHAKO TEIeph HA MECTO CTAHIAPTU3ALINH
MIPUIIDIA TTePCOHANTM3AINS, BHUIMAHUE K WHAMBUIYAJIbHOMY, YTO U JeJaeT BO3MOXK-
HBIM [TPOCBIOMEPCKYIO aKTUBHOCTb.
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H.U. Bacapesa
KYJIbTYPA MIOTPEBJIEHUA U 3JOPOBBINA OBPA3 JKU3HA

310poBbIi 00pa3 )KU3HU — eTIeco00pasHas JIesTeIbHOCTD YelOBEKa, HAIpaB-
JICHHAs Ha COXPAHCHHE W YIyYIICHHE ero 3A0poBbs. CKOJIBKO CYIIECTBYET YEIlO-
BEYECTBO, CTOJILKO YK€ CYIIECTBYET MPOOIeMa YKPEIUICHHs 3I0POBbs, CTPEMIICHHE
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K (pH3MYECKOMY COBEpPIICHCTBY, KpacoTe MYIIM, BEYHOW MOJIOJOCTH, O0JIaJaHUI0
CBEPXUYEIIOBEUCCKUME BO3ZMOKHOCTSIMU U Jaxke 0eccmepturo. O0 STOM CBHUICTEb-
CTBYIOT IPEIaHMs, CKa3KH, TOTOBOPKH, IIECHH PA3HBIX BPEMEH W HapOIOB MHPA,
JOLIEIIINE A0 HAIIUX JHEH TpeBHUE GHUIOCOPCKHUE U METUIIMHCKUE TPAKTATEI.

«CoBepIIeHCTBO YeJIOBEKA — ITO 3JJ0POBBE; €CIIH €CTh 3I0POBBE, TO €T0 Ciie-
JlyeT COXpaHsiTh, a €CJIM HET, TO ClieAayeT ero mpuodpectn» (Anb-Dapadbu, 872—
950 rr. «Yka3zaHue ImyTy K cuacThio»). B XXI B. B CBS3M ¢ H3MEHEHHEM XapaKTepa
Y BO3PaCTaHHEM MHTCHCUBHOCTH HArPy30K Ha OPraHW3M, YBEIWYCHUEM TEXHOTCH-
HBIX, 9KOJIOTHYECKUX, IICUXOJOTHICCKUX M BOCHHBIX PUCKOB IpobiieMa coxpaHe-
HUS 3710pPOBbA SBISETCS 0COOCHHO akTyanbHOW. COBpeMEHHOE OO0IEeCTBO MOTPeO-
JCHUST XapaKTepU3yeTcs HE TOJNBKO MACCOBBIM IMOTPEOJICHHEM MAaTepUATbHBIX
0Jiar, HO ¥ COOTBETCTBYIOIIICH CUCTEMO IIeHHOCTEH U ycTaHOBOK. DopMupoBaHue
KyJIBTYpPBI TOTPEOICHNS ¥ TPUBUTHE KYJIbTYPHO-TUTHEHHYECKUX HABBIKOB 3/10pO-
BOro 00pasa KU3HU HAYMHACTCS C PAHHETO JETCTBA, KOTIa POIUTEIH OPTraHU3yIOT
OKPY)XAIOIIyI0 cpery pebeHKa, OCYIIECTBISIIOT YXO/I 32 HUM, ONPEACINSIOT ero IMo-
BezeHue. B mepByio odepenp ceMbs, a 3aTeM M OOIIECTBO (HOPMHUPYIOT CHCTEMY
MOTPEeOHOCTEH, HPABCTBEHHBIX YCTAHOBOK M TYXOBHBIX LeHHOCTEH. [loaTomy Beu-
Hasl Mpo0OeMa BBIOOpa ISl HHAMBHA PEIIACTCS MTOCPEICTBOM C(HOPMUPOBAHHOM Y
HEro KyJbTYpHI IOTPEOICHUS B KOHKPETHBIX COLMAIBHO-I)KOHOMUYIECKUX YCIIOBH-
sx. KynmbTypa notpebieHus penraer nmpodiemMy BeIOopa 0osiee KaueCTBEHHOTO, 00-
nee OE30MacHOro JUIsS YeIOBEKa WM JTaeT 3HAHHWE, KaK MOTPeOIsaTh BhIOpaHHOE 03
TIOCIIEACTBUI AJIs 3M0pOBBsL. 3a00Ta O CBOEM 3I0POBEHE MIPOSIBISIETCS Yepe3 BHIOOP
ObITa, MPOJYKTOB MUTAHUS M MPUBBIUCK, O0JIee TOJIE3HBIX, 00JIee 3MI0POBBIX, MEHEE
BPEIHBIX, TIO3BOJISIST CKOPPEKTHPOBATh MOTPEOUTENBCKOE MOBECHUE B JKEITaEMOM
HAIpaBJICHUN — B CTOPOHY COXPAHCHUS 3IOPOBBSI M MPOIICHHUS aKTHBHOU >KU3HE-
JeSITeBHOCTH.

B Hacrosimee BpeMs cpein MOJIOAEXKH pacTeT MHTEpec K 370pOBOMY 00pasy
JKU3HH, OCOOCHHO K TaKUM €ro KOMITOHEHTaM, KaK NpPaBHIBHOE MUTAHUE, TaiM-
MEHEDKMEHT, (r3HUYecKas KyabTypa U 3aKalIWBaHHE OPraHM3Ma, YKOJOTHUS OKpY-
xaromer cpenbl. Kymbrypa morpebneHus u 370poBbIi 00pa3 )KU3HU — J[Ba COBpE-
MEHHBIX TpPEHIa, B3aMMOOOYCIOBJICHHBIX M HEPa3pBIBHO CBS3aHHBIX C YPOBHEM
KadecTBa KM3HM KaK WHAWBUMA, TaK W oOmecTBa B 1enoM. [Ipu atom 0ba TpeHma
SBJISIFOTCSL YacThIO OOIIEro MeraTpeHja — «CTUPAaHHE TPaHEH BHYTPH Pa3IHIHBIX
COLMANIBHBIX SBJICHUM W MEKIY HHMU», B TOM YHCIE MEXAy paboToii, yuebor u
YaCTHOM XHM3HBIO, MEXIY pabOYiMM MECTOM U KIJIBEM, MEXKIY MOTpeOHuTeneM u
npousBoauTesieM. Cpeu caMoil MPOrpecCUBHON YacTH MOTpeOUTENel MOSBUIIHCH
«poeCCHOHANBHBIE MOTPEOUTENN» U «IPOU3BOJAUTEIH-TIOTPEOUTETH» — MPOCh-
IOMEpBI, aKTHBHO yJYaCTBYIOIINE B MPOIEcCe MMPOU3BOJACTBA TOBAPOB M YCIYT, TO-
TpeOmsieMbIX UMM camMuMH. IlpencTaBUTENsIMH TPOCBIOMEpH3Ma SIBISIOTCS H
OMoXakephl — SHTY3HACTHl JTIOOUTEIHCKHX WCCIECIOBaHHWN B OOJIACTH OHOIIOTHH,
OpraHu3yIOIME CBOU JIOMAIIHUE WIH «rapaxHble nadopartopum» (Carlson R.,
2005. Splice it yourself). IIpodeccronaisl, Beayme Ha J0My COOCTBEHHBIH MPO-
eKT, 1 JIIobuTenu o0beqUHMINCh B opranuzanuto DIY-bio (Do it yourself — «cae-
naii cam»). OHH SKCIIEPUMEHTHPYIOT CO CBOUM OPTaHU3MOM DAl €r0 yCOBEPIIEH-
CTBOBAHHMS, COXPAaHEHHUS MOJIOIOCTH U aKTUBHOTO JTOJITOJIETHUSI.

Buoxakunr — eme onuH TpeHa XXI B., mpoOyAuBIINI BOJHY HHTEpeca K 370-
poBOMY 00pa3y KHM3HHU, HA HOBOM YPOBHE pa3BHTHUs o0OmiecTBa moTpebienus. [1po-
rpaMMa NepcoOHH(HUIIMPOBAHHOTO OMOXaKMHTa BKITIOYAET B ce0s: BHISBJICHUE TeHE-
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TUYECKUX DPUCKOB, TPABIIBHOEC MUTAHUE, YMEPEHHYIO (H3MUYECKYI0 aKTUBHOCTb,
BOCCTaHOBJIEHHE TOPMOHAJIBHOIO OanaHca, 3I0pOBBIA COH, YIy4IIEHHE MO3TOBOM
JeSITeNbHOCTH, N30aBICHUE OT CTpecca, KOCMETOJIOTHYECKUN YXOJ C HCIONb30Ba-
HHEM HOBEHIINX TOCTIDKCHUN HAYKH M COBPEMEHHBIX TeXHOJIorHid. OCHOBHAs 3a-
Jada OMOXaKWHTa — JIONTOJIETHE M MaKCHMaibHas A((GEKTHBHOCTh OpraHH3Ma,
pa3BuTHE BceX ero PyHKIWH. bputanckuii repoHTOJNIOT U aBTOp KHUTH «OTMEHHUTH
crapenue» O0pu mu ['peit cuutaer, 4To MOOEAUTH MPOLIECCH CTAPECHUS B OpPTraHU3-
Me yKe ceidac MOXKHO C IOMOIIBIO CPEJICTB COBPEMEHHON MEAMLIMHBI, U YTBEp-
JKJJAET, YTO TMEPBBIM uenoBek, KoTopeid mpoxuseT 1 000 ner, yxe mosiBUICS HA
cBeT. C pyroif CTOPOHEI, YeIOBEK — ATO HE TOJBKO €ro OHOJIOrHYecKre moKasaTe-
J1. 370pOBbE YeloBeKa — 3TO FApMOHUYHOE €MHCTBO OMOJIOTUYECKUX U COLUAIIb-
HBIX Ka4eCTB, OOYCIIOBJIICHHBIX €TI0 BPOXKICHHBIMH M MPUOOPETCHHBIMHI CBOWCTBA-
MU. CUACTIIUBBINA ¥ 3I0POBBIN HHIAMBHUIYYM CIIOCOOCH MPOKUTH MHOTHE IO/l 63
MIOMOIIIY T'aJPKETOB, TPAHKBIIIN3aTOPOB M TOPMOHAIBHBIX IIPEIIapaToB.

C mporpeccoM OHMOXaKWHTa MOSIBISETCS Ps STHYSCKUX BOIMPOCOB U MOpAIIb-
HBIX 00s3aHHOCTEN. KpoMe MakCHMabHOTO TIPOUTEHHISI HEOOXOIUM CMBICIT KH3HU
yesioBeka. MHorue 00sITcs COCTapUThCA WU MOTEPSTh TPYAOCIIOCOOHOCTh U CTpe-
MSTCS Pa3HBIMU MYTSIMH IOCTUYb COBepiieHcTBA. OIHM MUMIDIAHTHPYIOT B TEJO
BCEBO3MOXKHBIC TaJKETHI (TPUHIEPHI), IPYTHE MOAPOOHO M3Y4at0T GYHKIIUK Opra-
HOB, CHCTEM, TKaHEH OpraHu3Ma Uil BHECCHHUS B HETO IMOJOXHUTEIBHBIX H3MEHE-
HUIl C TIOMOIIBIO TOPMOHOB, (DapMAaKOJIOIHYECKHX MPENapaToB U OWOJOTHYECKU
aKTUBHBIX 100aBOK, mpoBoaar aHanu3 JIHK u reHHble Momudukaimu, 3KCrepu-
MEHTHI CO CTBOJOBBIMH KJIETKAMH; CAMOCTOSITEIEHO CO3MAI0T HCCIICIOBATEIECKOE
o0opynoBaHue, B TOM 4YMCJI€ AJIi T€HETHYECKOro pPeAaKTHpOBaHHUsA. broxakepsl
OCTaBISTIOT MHOTPEOHTENSIM MX MPOAYKIMHA BO3MOXXHOCTH KOHTPOJIHPOBATS,
HACTpanWBaTh U aBTOMAaTH3HPOBAThH MPHOOPETeHHYIO cucTeMy. OCHOBHBIE MPobIIe-
MBI TOTpEOUTENIeH — 3TO KOMMepIHanu3anus (00pa3oBaHus, HHHOBAIIUH, HMHIDKA,
(u3ndecKkor KyJabTypsl M T.I.) U JEQHUIUT JOCTOBEPHON HH(POPMAIUH, a TaKXKe
HU3KWHA YPOBEHb J0Ka3aTEIbHOCTH d((EKTUBHOCTH M OE30MaCHOCTH MHOTHUX pas3-
paboTok OmoxakepoB. OmaceHus] B OOILIECTBE BBI3BIBAIOT MOIBITKH MPUMEHEHUS
HETPOTECTUPOBAHHBIX U OMUIMATBHO HE 3apeTMCTPHUPOBAHHBIX NPENapaToB JUIs
TeHETHYECKOTO PENAKTHPOBAHUS C ILENBI0 CAMOJICUCHHUS, HEKOHTPOINPYEMOE HC-
MOJIH30BaHUE OMOTEXHOJIOTHH, KOTOPOE MOXKET IMPUBECTH K CO3AAHUIO OMOJIOTHYC-
ckoro opyxwus. ECTb Takke omaceHHs, YTO CYIIECTBYET yrpo3a BO3HHKHOBEHHS
IUKTATYpHl «CBEPXUYCIIOBEKOBY, KaK BO3MOXHBIH BAPHAHT Pa3BUTHS OJIUTApXHUeE-
CKOTO KamuTajan3Ma u o0mecTBa nmorpediaeHus. BeposTHO, 00 3TOM mpenynpexat
reananbHbil M.A. EQpemMoB B cBoeM conmambHO-QUIOCOPCKOM (haHTACTUIECCKOM
pomane «Hac Brika» (1968), onuckiBas 0011ecTBO, pa3IeICHHOE HA KacThl «Kpart-
KOXKHUTENICH», «IONTOXKUTENCH» U «TpaButenein». C Ipyroil CTOPOHBI, €CTh U IMO3H-
TUBHBIC PE3yIbTATHl ICATCIFHOCTH OMOXaKepoB. I[lONIOKUTENBHBIM MPUMEPOM
MOJIB3bI JIIOOUTENBCKUX OMOTEXHOJIOTMYECKUX HCCIENOBAaHUN SIBISIETCSA CO3JaHHE
aBTOMATHYECKOW WHCYJIWHOBOW TOMIIBI — aHAJIOTa MCKYCCTBEHHOM IOKENTy04-
HOW kKeJe3bl KPYITHBIM MTPOU3BOUTEIEM METUIIMHCKOTO o0opynoBanus Medtronik
B COTpyaHHMuecTBe ¢ Ouoxakepamu. B 2018 r. anamurmueckuit nentp Gartner
Ha3BaJ OMOXaKWHT OJHUM M3 IISITH KITIOUEBBIX TEXHOJIOTHYECKUX TPEHIIOB COBpE-
MEHHOCTH. B0o3MOXHO, B OyayiieM H300peTeHHs OMOXaKepOB IMO3BOJIAT OTCIICKH-
BaTh [OKA3aTeNM OpraHU3Ma U MPEeayNpexaaTh O OONE3HIX C MOMOLIBbIO CIEHHAlIb-
HBIX MPOrpaMM W TIPUIIOKCHUH, a Onaronmapsi pereHepaTHBHOW METUIMHE, TEHHOM
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TEpaIry U HAHOTEXHOJIOTHSM TOSBSATCS PEATBHBIC BO3MOYKHOCTH YKUTh BEUHO. Mex-
IyHapoIHash HeKOMMepuecKkas opranmsanus Humanity+, mpuaepxuBasics (Qrioco-
(bum TpaHCTyMaHW3Ma, 3aHUMAETCS MPOABIKEHHUEM Pa3paboTOK OHOXaKepoB C Iie-
JBIO YITYYIIUTE Y€JI0BEYECTBO C TIOMOIIBIO HOBBIX TEXHOJIOTHU. TpaHCTyMaHUCTEI,
pa3BHUBAas UICIO «IIOCTYCIOBEUECTBA», CUUTAIOT, YTO HAHOTECXHOJOTHH, OMOTEXHO-
JIOTUH U UCKYCCTBEHHBIN MHTEIJICKT, & TAKXKE HOJIHBII KOHTPOJIb IMOLHUIT U TICUXH-
YEeCKOT'0 COCTOSIHUSI OCBOOOISAT MECTO JIs JIFOOBH M PAJIOCTH, JIOJITOH U 30POBOM
JKU3HHL

DOI: 10.17223/22220836/36/32

I'.!. IleTpoBa
O YEM INPEAYITPEXKIAJ HAC «MA® O MUIACE»

Koneuno, «Mud o Mumace» roBOpuT O *KaJHOCTH, O HCHACBITHOW JIFOOBH K
30JI0Ty, 0 OOraTCTBE M ero naryoHoctu. OTKPOBEHHBIN, OH JIMIICH papUHAPOBAH-
HOCTH W PallMOHAIILHON OTHUIM()OBAHHOCTH MbIIIICHHS. HauBHBIN U HETOTHYHBIH,
OH, OJHAKO, JAITBHO30PK, IOCKOJBKY Ipo3peBaeT Oymyliee HE B TEOPETUIECKOU
pEeIyKINHU, HO BO BCEH €ro »KMBOW TMONHOTE. U JHINb COBPEMEHHBI YUTATENh B
KOHKpPETHKE MH(OJOTHYECKOH SMITUPUN U ONMCAHWU Kazaloch Obl eIMHHYHBIX
JKU3HEHHBIX (DaKTOB BUAWT MX MYIPHIM M NOy4YHTeNbHBIN moTeHiman. [Ipexympe-
) paroriee npo3perne «Muda o Mugace» CTaHOBUTCS MOHSATHBIM M aKTyalbHBIM
Ha KaXJOM 3Tane MCTOPHHU, XOTSA J0 CHX MOP OHO (YTO HA3BIBAETCS) «HE IOILIO
BITPOKY.

Ceronust «Mud» 0coOEHHO aKkTyaJieH, TTOCKOJIbKY HBIHEIIHSS PEaTbHOCTh SB-
nsieT co0oW OTKPOBEHHBIH 3Ur3ar, MOBOPOT B CTOPOHY OT UCTOPHH, KOTOPAsS MPE-
rojaraja OHTOJIOTHYECKU SICHOE ABIIKCHHUE, JIOTUKY, 0a3HpyIOIIyIocs Ha IPOU3-
BOJACTBE W TpPAAMIMH KaK COIMAJIGHOM MeXaHm3Me pa3BUTUS. OHTOIOTHS
BBICTPaWBANIACh TPOYHO, JIOTHYECKU IMPO3padvHo, cTabmibHO. COBPEMEHHBIN JKe
Oerymmii MUp — 3TO MUpP HEYCTONYMBBIN U HE HACTOSIINH, HE UMCIOIIUH TIPOYHOM
OCHOBEI, KaK €e He IMeeT, HallpuMep, 4eJIOBeK, Oerynuii Mo TOHKOMY JIbay. B Gere
OH BCE MPEBpAIaeT B CUMYJISKPHI, B 3HAKH 0e3 pedepeHTa, KOTophle 00CTYIaoT,
3aMeHsIsI TIOMIMHHOCTE KYJIBTYPBL, H B CBOEM ITyCTOM MHOXXECTBE MPEAJIAraroTcs
JUTSL ee TIOTpeOIISH s, HO JIMIITL COOJIa3HSIOT, HE HACKIIAsA. Takoi Mup dpe3BbIyaii-
HO MOXO0X Ha TOT, 0 KOTOPOM ToBopuT «Mud o Mugacey». 30510T0 HE HACBHITHIO
Mupnaca, 6onee TOro, OHO OBUIO OIACHO JIJISI KH3HH.

Peus uaer 06 obmectse norpedienus. Kak u npenpekan «Mud o Munacey,
KyJIbTypa MOTPEOJICHHS CETOMHS TPO3UT MPEBPATUTHCS B HEHACBITHOE TOTpeOIIe-
HHUE KyJIbTyphl. U moka He HaxonuTcs 6ora JuoHuca, KOTOPEIHA, KaK 3TO CIIyYHIIOCH
¢ MumacoM, BOOUYHIO TIOKa3all ObI CICICTBUS TAKOTO MOTPEOJICHHS, TPUBEN OBl HAC
B 4yBCTBO. [loTpeOnenne — >Ku3HEHHAasT HEOOXOIMMOCTh, HO OZHOBPEMEHHO OHO
TauT B ce0€ M TParuuecKyro OMAaCHOCTh, €CIIH IMOTAIICHO BHUMAHUE K €ro KyJIbTY-
pe, ecau OfHA W3 KU3HEHHBIX IIEHHOCTEH — MOTpeOIeHNe — IPOTHBOIIOCTABIISCTCS
B II€JIOM IIEHHOCTH JKU3HH.

Tema maHenpHOHN JUCKYCCUM TPEAIoNaracT HeoOX0MUMOCTh OTBETA HA BBI30-
BBl COBPEMECHHOU CHTyalldH, KOT/Ia CIHIIKOM OYECBHIHBIM CTAI0 MCUYC3HOBCHHE
KyJbTyphl TIoTpeOieHns. OOpanieane K GuIocohuu B MOUCKAX MPUYUH TOTO, YTO
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B TEME IUCKYCCHU O00O03HAYCHO CIIOBOM «VErsus», HE CBSI3aHO C TEM, YTO MMEHHO
3lIeCh M ceiyac HaleM TOYHBIC PELENTHI TOTO, KaK MOXKHO OBLIO OBl HCIPaBHUTH
ciyuuBiieecst. OnHako ¢uocodus Moryia Obl TOMOYb B MMOWCKAX €ro (CIy4HBIIe-
rocs) NpUYHH.

B Takux momckax mpekJe BCETO MOXHO KOHCTATHPOBATh: MOTPeOJICHUE — HE
TOJIBKO (M HE CTOJBKO) SKOHOMHYECKAsl KaTEeTOPHsL, HO KATETOPHs aHTPOIIOIOTHYE-
ckas. [loTpebienue Kak MOTJIOIMIEHNE-HACHIIICHUE €CTh CJICACTBUE aHTPOIIOJIOTH-
YeCKOH CIIOCOOHOCTH 4elioBeKa K peIeKCHH, K BUICHHIO ce0sl «CO CTOPOHEBI» U
MOCTOSTHHOMY OIIYIIEHUIO COOCTBEHHOH He3aBepuieHHOCTH. Crenuduka denoBe-
YECKOT0 MOTPeOICHHS JaHa HEe TIPUPOION C ee MAaTEePUHCKON ONEKON ¥ MHCTHHKTY-
QIBHOU MPOTpPaMMOM, B KOTOPOW 3alMCaHbl TPaHUIBl HAChIIIeHUsS. OCBOOOIMB-
IIACH OT MPUPOABI («cKa3aB ei, no Lllenepy, «MOIIHOE HETY»), YETOBEK OKa3aJcCs B
OJIMHOYECTBE, TAaHHBIM CaMOMY ceOe M CBOOOJHBIM OT BCSIKMX TPAHUIL, B TOM YHCIIC
U oT rpanun norpedieHus. Ho cBoboma moTpedoBana paciiaThl: 4eIOBEK IMpeTep-
MIEBACT MYKH IMOCTOSIHHOTO HE3aBEPIICHHUSI, «BBIXOJUT U3 COOCTBEHHOTO CTEPIKHS»
(X. ITnecHep) u B TeueHHe BCeH COOCTBEHHOW KHM3HH ce0s TOCTpamBaeT — «3abo-
TtuTCs 0 cebey. UenoBek HE €CTh TO, YTO OH €CTh, OH €CTh JIUIIb B BO3MOXXHOCTHU
CBEPIIUTHCA.

B Gesrpann4yHOCTH CBOOOABI OH, CJIA0BIA OT MPHUPOJIBI, MPHOOPENT TE IK3U-
CTEHIHAJIBI, KOTOPhIE 00ECTICUMITN €My JKU3Hb, KOO MO3BONIMIN CO3AATh KYJIBTYPY
KaK HOBYIO JKOJIOTHUECKYIO HHIIY, KOTOpas 3aMeHmia npupoxy. Ho B cBoGome
KpbIJIaCh OIMACHOCTh TpaHCc(OpMaIlMK aHTPOIOJIOTHYECKONH CIIOCOOHOCTH TOTPEO-
JICHUSI B CIIOCOOHOCTh SKOHOMHYECKYIO. B 5KOHOMEKE e HeT rpaHul mnorpeodie-
HUsI. AHTPOIOJNOTHS OKa3anach B IUICHY SKOHOMHKH, KOTOpas CO3IAeT CUTYALUI0
MIOCTOSTHHOTO «COOJIa3Hay, (OKENaHMs», «yJOBOJIBCTBHS)» M «HACTaXICHU» Pe-
3yJIBTATOM 3TOTO SIBUJIOCH HEHACHITHOE IOTpEeOJICHNE M HACBHIIIEHHE, KOTOpoe He
MOXET 3aBepIIUTHCA. [lapamoke B TOM, 4TO B IPUPOTHOM Jape — pa3yMe — OoKasa-
JIOCh, 3aJI0’KEHa aMOMBAJICHTHOCTD: OH CO3JIaJI «BTOPYIO MPHPOAY» UIS YeIOBEUe-
CKOTO BBDKHMBAHHS, HO OH )K€ B CBOCH BJIACTHOW W O€3rpaHUYHON CHIIE TIOTpedie-
HUSI MOXXET M MOryOuTh ee. VMcxXoJ 3aBHCHUT OT BBIOOpa: MPHOOPECTH KYIBTYPY
MOTPEONICHUsT WM TOTPEOUTh KYIbTypy. UTOOBI BHIOpaTh, HEOOXOAUMBI YCHIIHE,
BOJIA 1 pe(hIIeKCHBHOCTH pasyma. M6o B oiimure ot Munaca y Hac Het Gora Jluo-
HHUCa, KOTOPBIH BCe BEpHYJ Obl «HAa KPYrH CBOSi» W crmac Mwujmaca OT TOJIOMHOM
CMEpTH.

Br10op moka He crenaH. 31ech-TO U 3aJ10KeHa OIaCHOCTh, KOTOPYIO IIPOBHIET
«Mu¢ o Munace». Cutyanus Mumaca — abcypa 1 6e3ymue, MOCKOJIbKY IICHHOCTb
JKU3HH HE COTIACOBaHA M MPOTUBOIIOCTABIICHA KU3HEHHON IIEHHOCTH. YTO MMen B
BuIy «Mudy», pacckaspiBas 00 3ToM abcypae? [IpenBuns ero B KauecTBe MOBCe-
OHEBHOCTH M KaK CTPAaTETHUECKYIO0 COIMATbHO-)KOHOMHYECKYIO YCTaHOBKY
«be3ymHOro Mupay, «Mudy», KOHEUHO, MPEIYNPEKIAT HAC W, OYCBUIHO, B ITOM
CMBICIIE JIeNal MPUBUBKY OT O0€3yMUs KaK OT AYIICBHON COIMATBHON OOJIE3HH — OT
azapta 6eckoHeyHOTro NoTpedsieHus. menach ju B BHIy HEOOXOIUMOCTh ITACCUB-
HOU ajjanTaiyy Hallel MCUXHUKH K abcypAaHocTd Mupa? «Mudy» npeaynpeans, Ho
HE Ja] perenta, 4yto naenatb? [loka MeI elie yMeeM pa3iinyaTh KyJabTypy HOTped-
JICHUSI ¥ TOTpeOJICHNE KYNBbTYPHI, M IIOTOMY CTaBHM BOIIPOC B 3aJIOTE MX VErISUus,
NpEANPUHAMAEM KaKHe-TO TeOopeTHdecKkrue mark (MoJo0HO Hameidl maHembHOU
JIICKYCCHH) BO UMSI CIIACEHHS KYJIBTYPBL. «Mug» mpeaynpeari, HO MPaKTUIECKIX
[1aroB CIIACCHUS HE yKa3all.
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[Toxoxe, 4TO B HAIICH «30J0TOH» THIIEPPEATBHOCTH TOCIIOICTBYET BCEOOIas
TAJUTIOLUHALIUS: BCE MPEBPATIIIOCH B CHMYIISIKPBI, B 3HAKH, 33 KOTOPBIMU HET HU-
KaKkoW Jpyrod MpeaIMETHOW peallbHOCTH, KPOME peanbHOCTH 30510Ta. HenachiT-
HOCTh COBPEMEHHOT'O IMTOTPEOICHUS] BO MHOTOM O0YCIIOBIICHA TEM, YTO TOTpeOsieM
CHUMYIISIKPEI — ITyCTOTY, KOTOpasi He HACHIIIAeT, KaK 30JI0TO He Hackimano Mumaca.
Henacpinenne poxkmpaer OECKOHEUHOE JKeNaHue MoTpeOnsaTh. Asapt, adcypi,
0e3yMue — COBpEMEHHBIC JIyIIEBHBIC 0OJIE3HU COIMyMa, HOBas (hopMarlusi, Tae BCe
4enoBevYecTBO (OoraTeie M HUIUE, 0OPa30BAHHBIC U HE 3HAIOIINE TPAMOTEHI, TaJIaH-
Thl ¥ OecTaJaHHbIC) MPEBPATHIIOCh B OAHOPOJHYIO CTPaTy — MOTPESOUTEIhCKUI
IpOJIETapHaT, Uil KOTOPOTO MOTPeOICHHE CTal0 €IWHBIM W CAWHCTBEHHBIM CIIO-
co0OM OBITHS, T BCE, K YeMy HH IPUKOCHEIIbCS, CTAHOBUTCS 30JI0TOM. M MBI
cO3/IacM €ro BHOBb M BHOBB. [ He MOXeM caepkaTh Oera IO TOHKOMY JIbAY, Ha
KOTOPOM HENB3sI OCTAHOBHUTHCS, OJyMaThCs, YBHIACTH ce0SsI CO CTOPOHBI M 337aTh
cebe Bonpoc: «Kyna 6exum?».

Ectb emie oguH MU}, IMEIOIUI OTHOIIEHHE K HALIEMy pa3roBOPY U erie 60-
Jiee TParudHbId B CBOUX IpelcKa3aHusaxX, — «Mugd o Ilanmope». Beimyctuna [an-
J0pa |3 SIIUKa BCE 3JI0 U BCe OCACTBUS, KOTOPBIE PA3IeTENUCh 110 3eMIIC U Mellla-
FOT JKUTB JIFOJSIM. MOXHO JI UX YKPOTHTB, OCBOOOIUTECS, T0OeauTh? O4eBUAHO,
roBOpHUT «Mmud», HEIB35, IIOCKONBKY KPBIIIKA SIIHKA 3aXJIOMHYIach HMEHHO B TOT
MOMEHT, KOT/Ia BBUIETETh XoTena Hamexnma — Hamexma Ha To, 4TO 3710 Oyner mo-
6exneHo. OHa ofHa ocrtanack B snmke [TaHTOPBI KaK CHMBOJIUYECKHA HAMEK Ha
TO, UTO HAJIEKIBI B 9TOM MHpPE HET. B caMoM 11 ieie Takyo MOpajib UMEET B BHIY
«Mug o I[Mangope»?
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B.B. IleTpenko

NOTPEBJIEHUE, MOJA, IUHU3M: DK3UCTEHIIUAJIBHOE
MN3MEPEHMUE OIIBITA

I. Yro Ham crnemyer 3HaTh OTHOCUTENBHO yuHusma «mocie I1. Crorepaaiika u
C. Xwmxkekay, 3T0:

1) 60-nepsvix 1 MO MPEUMYIIECTBY, YTO BOMPOC O «IIUHU3ME» — 3TO BOIPOC O
TOM, KaK MO3UIIMOHUPYET ce0s «I» (CyOBEKT) SMOXH MO3THEr0 KalHWTaIu3Ma; B
YaCTHOCTH, 3TO BONPOC O TOM, NoUYeMy yunusm (YuHuueckas nouyus) yrBepxua-
€TCsl B KA4eCTBE CBOCOOPA3HOTO KYJIBTYPHOTO M YKH3HEMHUPHOTO alpHoOpH (TO, 4TO
I1. Cnotepnaiik Ha3biBaeT npoceewjenHvim (OyKBaJbHO, «mocie [IpocBemeHus»)
JIOJICHbLIM CO3HAHUEM, WA HOBbIM «HECUACMHbIM CO3HaHuemy). VIMEHHO B 3TOM
TOPU30HTE O IIMHU3ME U UMEET CMBICIT PACCYXIATh: T.€. KaK O MOIJIMHHO 8Cceobuyell
Gopme mvlcau, NOCMYNKa U Camo4y8cmeust;

2) 6mopoe OOCTOATENTLCTBO, CB3aHHOE C «IIMHU3MOMY, 3aKIIOYAETCS B TOM,
9TO 3TO Bceeda HeKOMOpwlil eabumyc cyOvekmueHocmu. B TakoM KadecTBE OH
HAXOJIHMT IS ce0sl BEIpAKCHUE B I1€JI0H COBOKYITHOCTH CO3HATENBHBIX U Oecco3Ha-
TEJIbHBIX IIaroB, HHUIIMATOPOM KOTOPBIX BBICTYMAET CYOBEKT COLMAIBHOIO MpaK-
cuca. J[MCKYpCHUBHO «IIMHU3M» KaK MOHSATHWHAS M aHAJIUTHYECKash KOHCTPYKITUS
MOMOTaeT B ONHCAHWU CYOBEKTUBHOW  YIOPSJAOYCHHOCTH OOIIECTBESHHO-
MOJIUTUYECKOr0 MHpPA, U, B TAKOM CMBICIE 3TO — CBOeoOpa3Has «CyObeKTHBHAs
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HACTPOEHHOCTh»: UMEHHO OHA MO3BOJIIET CYOBEKTY «KaK-TO MOCTYNATh» U «HEUTO
BOCIPHHIMATEY CXOTHBIM 00pa3oM M B CXOIHBIX 00cTosTeNnbeTBax. OHA e JeMOH-
CTPHUpPYET COTIIACHE CO «3/PAaBBIM CMBICTIOM». B 1enoM «mHIIecKuii TabuTycy — Kak
rabutyc BOOOIIC — MPU3BaH YIOPSIOYUTH COIUAIBHOE CyIiee, OPOPMHUTH €ro B
MUp-IUTI-HAC, CIENaB 3TOT MHP MHHUMAJIBHO 3aTPAaTHBIM U CyObekTa. B Takom
TOPHU30HTE «IIMHU3MY» — CTPYKTYpPHAsI COCTABIIIIONIAS NPAKMULECKO20 pasymd, op-
TaHU3YIONIas KU3HEHHOE IPOCTPAHCTBO MPUEMIIEMbBIM ISl HAC, TOTYEPKHYTO pa-
LMOHAJIBHBIM 00pa3oMm;

3) u 31ech B TPy BCTYHAET mpembe 00CTOSTEIHCTBO: IMHI3M KaK BHYTPEH-
Hss (hopMa, TIpHCYyIIasi caMoMy CyOBEKTy, MMEeT IpSMOE OTHOIICHHE K €ro pe-
¢nekcuBHOM criocobHocTH. «Ilocie [IpocBemieHus» peub WAET O IHUHU3ME Kak
Maccosom peromene npupawjenus pegrekcusHocmu, panee He 3aMEUCHHOU B Ta-
KOM MacIITade B Ka9eCTBE CTPYKTYPBI IMEHHO 00b10€HHO20 COZHANUS U PYIMUHHBIX
NpaxKmux no6ceoHeaHo20 UsMepeHUs CyYObeKmueHo20 onvima. 3JeCb BaXKHO OTME-
TUTh, YTO YUHU3M BHYTPEHHE CBS3aH C IPYTMMHU YHUBEPCAIbHBIMU CTPYKTYPHBIMH
COCTABJISIOIIMMHE COBPEMEHHOH (DOPMEBI KaK COyUaibHOCMU, TaK U C)YObeKMHOCMU,
a UMeHHO: a) nuddy3HOTO, «MIATKOTr0» MPUHYKICHUS; 0) HHTCPUOPHU3ALUH BJIACT-
HOT'O BHEILIHEro MMITyJibca B chepy dMOLMOHATIBLHON MPUBSI3aHHOCTH U YKEJIaHUS,
POXIAIINX cneyuguueckuii agghexm; B) TUCKPUMHUHAIIUH, IICH3YPUPOBAaHUS U
CHUMBOJIMYECKOTO TaOyHpOBaHUs BceX (GOPM HECBOOOIBI; T) U, HAKOHEL, UHCHUMY-
anusayuu nompedaeHus ¢ TMPEBPAIEHUEM €ro B CTPYKTYpPOOOPa3yIOLIYI CXeMy
COIMAIBHOCTH HOBEHIIIETo 00pasiia.

II. Uro xacaercst conmmanbHOrO (DEHOMEHA «HOMpPebIeHUAY U €20 UHCTNUMYA-
u3ayul, 34€Ch BAXKHO TIOMHUTb, YTO:

1) 8o-nepsuix, conuanbHasi KOMMYHHUKAIHS [TO3IHETO KANUTAIN3Ma H3HAYAIb-
HO HampaBlsieTcs crparernedl morpediienus. Uro 3to o3Havaer? Kak MUHHMYM,
4YTO MOTpebJIeHrne caMo MPUOOPENO YepThl COLUATBHOIO HHCTUTYTA: T.€. YTO OHO
MbICIUMCA KaK OmHouieHye. IT0 OTHOIIECHHUE: a) K BEIIX U K COOBITHIO, MIONAIA0-
MM B Hallle TI0JIe BOCIIPUATHS; 0) 3TO OTHOIICHUE MEXITY CYObEKTaMH IO IMTOBOY
TeX WM UHBIX Bellled U COOBITUI U, HAKOHEII, B) 3TO HeKas aBTopedepeHLus — OT-
HOIICHUE CyOBEKTa, MMEIOIIETO JTOCTYI K TEM HJIM WHBIM BEIIaM U COOBITHSM, K
cebe camomy;;

2) 6mopoe OOCTOSATENLCTBO CBS3aHO CO CTHXHUIHBIM, BHEIIHE OECCO3HATEIb-
HBIM CKJIaJIbIBAHUEM CaMOT0 MOPsIKa «COLUANBbHOTO». MI3BECTHO, YTO colMaIbHas
TeopHsl PEAKO MpHOeraeT K MOHATHIO «Oecco3HaTenbHOEY. «becco3HaTempHOMY»
COLHUATBHO-(PUITOCOPCKUHA TUCKYPC MPEANIOYUTACT HOHITHE «CUMBOIULECKO20,
koTopbIM Mbl 00s3anbl JK. Jlakany u II. Bypase. IIpousBoautensHblil xapakrep
JIAKAHOBCKOTO «DECCO3HATENBEHOT0» 3asBISACT O cebe B NMPOAYIHPOBAHUU pA3/iU-
4u1i, KOTOPbIE KOHCTUTYHPYIOT Pa3HOMOPSAKOBBIE OOBEKTHI JKeTaHus. YTomobie-
HHUE «OeCCOZHAMENbHO20» — «A3bIKYY, & OP2AHU3AYUU KYTbMYPHO20 YHUBEPCYMA —
«CUMBOAUYECKOMY» TIO3BOJISIET TOBOPUTH 00 aHOHHMHOCTH B IIPOM3BOACTBE COLIU-
aIBHOU CTPYKTYpEIL. B 3TOM ropusoHTe 031auaemoe TOTO WIN HHOTO MIPAKCUCA WITH
COIIMANTBHOTO OIIBITa BOOOIIIE 1aeT 0 ceOe 3HATh Kak AP PEKT UTPBI 03HAUAIOULX.

III. ", nakoHen, cOOCTBEHHO «MOJa» U «MOAHBIA (aHTa3M», a TaKkKe CBA3b
MEXIIy BceMH 0003HaYeHHBIMU (PEHOMEHAMHU: UMEHHO B UX IMEPECEUCHUH CO30aCTCs
obmee pobIEMHOE TONE UIS «CXBATBIBAHUS MOJHOW HICHTHIHOCTH: TIPH ITOM
LIUHAYECKOE BOCIIPUSITUE YTBEPHKAAETCS B MOLYCE TOTAIBHON TICUXUYECKON YCTaHOB-
KU M TEM CaMBbIM CTPYKTYPHI )KU3HEHHOTO MUpa. Kak BEIIIIANT BoCHpHATHE, KOTOPOE
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MBI HaJICIIIeM TPEIUKATOM «IUHUYeCKOoro»? Ecmu «MomaHOe coOBITHE» OTBEYaeT 3a
MIPOU3BOJCTBO HOBBIX CHHTYIISIPHOCTEH, K YHCITy KOTOPBIX MBI OTHOCUM W MOIHOTO
CyOBEKTa, M €TO CO3HAHHUE, IEMOHCTPHUPYIOIIEe 00IIe3HAYMMOCTh HHTEHIIHOHAIBHOTO
MIEPESKMUBAHUS, TO YTO HAIMOJHSET 9TO MEPEKUBAHUE U C KAKUMH TpaHCHOpPMAIAIMA
COBPEMEHHOI'0 MHIVBH/IA UMEET JIENI0 MOJHOE co3HaHue? MOXKHO yKas3aTh Ha ps
OOCTOSITENBCTB, CIIOCOOCTBYIOIIMX COBMEIICHHUIO TOPHU30HTOB «COIMAJIBHOTO» U
«TICUXUYECKOT0» B MPEICTABICHIN «MOIHOTO CYOBEKTa:

1) 6o-nepguix, ecnu OTTANKUABATBCS OT «CYOBEKTa MOTPEOICHU», TO MOCIE -
HUH 3aMHTEPECOBAH HE CTOJIBKO B CIUHWYHOM JIOCTYIE K OOBEKTY CBOETO XKeja-
HUSI, CKOJIBKO B CBOEOOPa3HOM KOJUIEKIIMOHMPOBAHNH BCE HOBBIX M HOBBIX OOBEK-
TOB M CBs3aHHBIX C HHMH BICYATICHUH. B pesynbraTre KOHCIOMEPUCTCKAs
yCTaHOBKAa JEMOHCTPHPYET MPUBS3aHHOCTD HE K KAaKOMY-TO OIPEICIICHHOMY «CO-
OpITHIO TOTpeOIeHms». CKopee mepe] HaMi WHTEHIMS Ha YCKOPEHHE ITOTOKA BIIC-
YaTICHUH, KOKI0e U3 KOTOPHIX OJUHAKOBO BAXKHO U OJUHAKOBO O€3pa3iImyHO JUIs
cyObekTa. B pe3ynpTaTe COBpeMEHHBIN HHIMBH OKa3bIBACTCS TIOCIEIHUM 3BCHOM,
pe3yIbTaTOM BHEAPCHHS B CTPYKTYPY €r0 TEPEKUBAHUS KOHCIOMEPUCHICKOU
cmpamezuu, KOTOPYIO B paBHOW CTETIEHH MOYKHO CHUTATh YUHUUECKO,

2) 6mopoe OOCTOSITENBCTBO CBSA3AHO C IPEJCTABICHHEM O MOJYCE 81achmu B
obmiecTBe MOTpeOJIeHUs: BIacTh Oosiee HE MPUHYXAaeT, oHa, cormacHo JK. box-
puitspy, cobnasnsem. IIpuMEHUTEIBHO K «MOJHON MCTOPUI» cOONIa3H TakKe cTa-
HOBHTCSI IPOM3BOASAIIMM TPHHIUIIOM. C OJJHOH CTOPOHBI, OH O0CITY)KUBAEeT UICO-
JOTHIO TOTpeOJICHUS, TOMemass B TPaHUIbl COIMHUAIBHOTO TONS aKTHBHOTO
MIOJIB30BATENS «MOJHOTO 00pa3a KHU3HNY, a ¢ APYroi — TAra K MOTPEOJICHHIO TIPH-
HUMaeT GopMy ydosonbcmeus, pokaas COOTBETCTBYIOMM ganmasm. Haxpenko
MIPUBSI3aHHOE K YJOBOJBCTBUIO MPUHYKICHHUE MPEACTABISLCTCS HHIUBULY €20 COO-
CMBEHHBIM JiCeNlaHUeM U C80O0OHBIM 8bLOOPOM,

3) utak, MoOHbll panmazm COCTOUT B TOM, UYTO HU3MEHEHHE MEPCOHATBHBIX
COCTABJISIOIINX OIBITA, ACCOIMUPOBAHHBIX C YIOBOJBECTBHEM, BUAUTCS CYOBEKTY
€20 cOOCMBEHHbIM ABMOHOMHBIM 66100pOM (B TO BPEMsI KaK MpaeKkmopus e2o dice-
JIGHUSL Yoice 3a0aHA HEUWHUM NPUHYICOeHUEM, UHMEPUOPUZOBAHHBIM 8 CIPYKMYDY
amoyuonanbHou sasucumocmu). Uto 310 32 «<kenanue»? B oliiem Buzae 310 xena-
HHUE — €KECEKYHIHOTO, TOUYCYHOTO B KOHCYHOTO — 100MEePIHCOeHUs COOCMBEHHO20
NPUCYMCMBUs 80 BHewHeM nopsaodke coyuanbrozo. OTHAKO ITO CKEIaHUEey, JIOKa-
JMU30BaHHOE B MPOCTPAHCTBE CONMAIBHON OHTHKH, OHTUKOW HE OTPaHHYUBACTCS.
B cBoeM cymiecTBe OHO 2K3UCHEHYUATbHOE W, BOOOIIE TOBOPS, OHMOL02UYECKoe.
Bymyun TakoBBIM IO CYTH, 3TO XKEJIAaHWE COIPOBOXKAACTCS HAMEPCHHUEM IPOSIBUTH
ce0s maxcumanbHo c60600H0, m.e. beckoneurno. IlpusHanne HecBOOOIbI, pakTHUe-
CKH UCKa)XXEHHUSI COOCTBEHHON IMCUXMUYECKOW U KU3HEMHUPHOW CTPYKTYpPHI KaK CBO-
00JTHOW M aBTOHOMHOM, JIJIsl IIMHUYECKOTO CyObekTa HemepeHocuMo. [loaTomy oH
npuderaeT K CIOKUBIIUMCS, IPOBEPSHHBIM MEXaHU3MaM KYJIBTYPHI, pA0OTAIOIIHM
B HAIIPaBJICHUM MAaCKUPOBKH Aedopmanuii U neuuroB B HeM camoM. Peus uuer
0 CBOEOOpa3HBIX COIMOKYJIBTYPHBIX MaTpulax, (OpMATHPYIOIUX CYOBEKTHB-
HOCTb ITyTE€M Ta0YHUPOBAHUS MEPEIKUBAHUSI COOCTBEHHON HECBOOO B KaK KOHEYHO-
CTH: M OJHUM M3 TaKuX 3(P()EKTUBHBIX CHMBOJINYECKUX OOPa30BaHUI BBICTYIAET
MoOda (B 9aCTHOCTH, Kak 3To moka3zan yxe JK. boapwuiisp, Moja CHMBOIMYECKH T1eH-
3ypUpPYET U AUCKPUMUHHUPYET (PEHOMEH CMEPTH, CTONb OOJIE3HEHHBIN VIS CEKY-
JSIPHOTO CYOBEKTa IMOCTIPOCBEIICHYECKOW SIOXM BOOOIIE, a s CYyOBeKTa Io-
TpeOJICHHUS — BJIBOWHE).
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MoOXHO CcKa3aTh M MO-APYrOMY: HMEHHO M0Od TPENOCTABISACT IUHUICCKOMY
UHIUBUIY BO3MOXHOCTH MPOSIBUTH CE0Sl OPUTHHANBGHBIM M HEMOJIICH3YPHBIM 00-
pasoM. [la, CHMBOJIHYECKHI TOPU3OHT MOTHOTO CO3HAHUS MOJUUHSICT U CyOOpIu-
HHUPYET CYOBEKTa MOTPEOJICHHSI, HO OH € BOOJYILIEBIISIET €ro U MOOYKIaeT K Jei-
CTBUIO. B 4acTHOCTH, KOHCbIOMEPUCTNCKAS MAMPUyd COYUAIbHOCHU TTOCTABIISET
«MOITHOMY CYOBEKTY» IOCTOMHBIC IEIH: HMEHHO CHMBOJIMYECKHI XapakTep Io-
TpeOJieHHs TO3BOJISIET MHAWBUAY T'apaHTHPOBAHHO OCYIIECTBISTH CTPATETHIO Ca-
MOCOXpaHeHUs. « MOIHBIN CYyOBEKT» MPAKTHKYET UACATEHOE COBIIAJICHHE CMBICIIO-
BBIX TOPH30HTOB «COILHAILHOIO CHMBOJHYECKOIO» M COOCTBEHHOrO <SI»:
(byHKIIMOHUpPOBaAHKE ce0s1 CAaMOT0 B BHJIE MOJIHOTO 3HaKa («MOJHOTO COOBITHS»), B
CYIIHOCTH, TPEJICTACT KaK HAJICKHBIN, €IBa I HE MOCICIHUIN OIUIOT JTHYHOCTHOU
UIEHTHYHOCTH.

DOI: 10.17223/22220836/36/34

JL.B. Ileiirnna

MOJA HA PAHOPUKIIH: IOTPEBJIEHUE BTOPUYHOCTHU
WJIU HOBASI KPEATUBHOCTD'

@®aH(UKIIH — TBOPUECTBO Ha OCHOBE YK€ CO3AAHHOTO, IIO3TOMY YacToO IOJI-
BEpraercsl HamaJkaM B CBS3H CO CBOCH CYIIHOCTHOW «BTOPUYHOCTBIO», KaK HE
NPUBOIAIICH K CO3MAaHHWI0 HUYETO NMPUHIMIHAIGHO HOBOTO. llpaBma, MHOTHE HC-
CIIEOBATENIN CUUTAIOT (PaH(UKIITH BaXKHBIM HCTOYHUKOM HH(POPMAIIH O TOM, KaK
MEHSIOTCS B COBPEMEHHOM MHUpPE CTPATETHH YTCHHS U MUChbMa, U OOpaIaroT BHU-
MaHWe Ha TO, 4TO (peHOMeH (haH(PHUKITH HEOOXOAUMO pacCMaTPUBATH B KOHTEKCTE
BCEW COBPEMEHHOM KyJIbTYphI, B KOTOPOH Pa3MbIBAIOTCS TPAHUIIBI MEXITY aBTOPOM
Y YMTaTeNeM, CO3JareNieM U moTpeduteneM. HekoTopbie nccienoBaTelid UayT eie
JIAITbIIe, TOKA3bIBas, YTO MPEoOpa3yoIie BOZMOXKHOCTH (haH(UKIITH ropas3io Iu-
pe, YeM TIPHHATO MPEACTABIATH ATO JaXKe B paMKax (haHIOMHBIX HCCIICIOBAHUH.
Haranes CamyTtrna B cBoeii crathe «Fan fiction as world-building: transformative
reception in crossover writing» (Continuum: Journal of Media & Cultural Studies.
2016. Vol. 30, No. 4. P. 433-450) Ha npuMepe KpOCCOBEPOB, T.€. MPOHU3BEIACHUH,
KOTOpBIC 3aMMCTBYIOT HJIEH WIIM MEPCOHAKEH M3 pa3sHBIX MUPOB, MOKA3bIBAET, KaK
(buKpaiTepsl HE MPOCTO «PACIIUPSIOT) CYHMICCTBYIONINE BBHIMBIILUICHHBIC MHUPHI U
3aMONHSIOT «IIPOOEIBD)Y, OCTABICHHBIE aBTOPOM KAaHOHA, HO 3a4acTyi0 CO3IAl0T
HOBBIC, OYCHb OPHTMHAIBHBIC MHpPBL. XOTS «TpaHchopManusy) — MOXKalyl, Bce-
TaKd HAWOOJIee YacTO YIOTPEOISIEMBId 10 OTHOWICHUIO K (DaH(UKIIH TEPMUH.
UccnenoBanne Haranpn CaMyTHHO# TpeanaracT CKOHIIGHTPHPOBATHCS HA TOM,
YTO TPaHUIA MEXIY «PACIIMPCHHEM» U «CO3IaHHEM HOBOTO» B OTHOIICHHH BEI-
MBIIUICHHBIX MUPOB M TEPCOHAXKEH Kyna OoJjiee MpOHUIAeMa, YeM MbI MPUBBIKIN
IyMath, U (aH(PUKHA CTaBAT HAC JHIIOM K JIMIY C 3TOH MPOOIEMO MHOMXKECTBOM
Pa3HBIX CIIOCOOOB.

B mmckyccunsix, TO M [1eJI0 pa3BOPAYMBAIONINXCS B KOMMEHTAPHSIX K TEKCTaM
(haH(UKITH U MOCBSIICHHBIX 00CYKICHUIO TPAaBOMEPHOCTH TEX WM WHBIX TPAKTO-
BOK, IIOCTYIIKOB MEPCOHaXEH M T.O., MOXXHO BHAETh, KaK MO-pa3HOMY CMOTPAT

! MiccneioBanue BHIOTHEHO 3a cueT rpanTta Poccuiickoro Hayunoro doua (mpoekt Ne 19-18-00237).
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4iieHbl (paHAOMAa Ha TO, TJIe 3aKAaHYMBACTCS «HHTEPIPETALUSI» M HAYUHACTCS «OT-
ceOsTrHay. Hampumep, OYeHb YacThl CIIOPBI O TOM, HAOMIONACTCS JIU B JaHHOM
tekcte OOC Toro wimu uHoro nepconaxa (OOC — «Out Of Character» — nmapamerp
(danduka, OTpaXKAONNI HATHIHE CYIICCTBCHHBIX U3MCHEHHUI B XapaKTepe Mmepco-
Ha)Xka, 10 CPaBHEHUIO C €ro KaHOHHBIM 00pa3oMm). [Ipuuem pas3HATCS HE TOIBKO
COOCTBEHHO MHEHHS O IICHXOJIOTHYECKHX XapaKTEPUCTHKAX KAHOHHBIX IIEpCOHA-
JKeH, HO ¥ CaMH CTPaTEerMy BOCTIPHUATHS TEKCTOB, H30MpaeMble yuTaTenssMu. OgHu
U TE )K€ MEPCOHAKU B OJHOM M TOM K€ TEKCTE€ MOTYT OIICHUBATHCS YUTATEISIMU U
KaK HEMOCPE/ICTBEHHBIC YUYACTHUKK COOBITHH NaHHOTO (GaH(duKa (YUTaTeT MOTYT
BBIPAKaTh MM COYYBCTBHE, IMOIICPKKY MU MOPHIAHKUE TI0 TIOBOIY TEX M MHBIX
KOHKPETHBIX PEIICHUH M CUTYalluii), U B 0oJiee MIMPOKOM KOHTEKCTE — KaK COOT-
BETCTBYIOIIHE WM HE COOTBETCTBYIOIIHE CBOEMY KaHOHHOMY o6Opasy. Ilox oqanm
U TeM XK€ TEKCTOM MOXXHO yBUAETh: «OH, kakoil y Bac X mamouka!», «Hy, aBrop,
BBl ¥ 3aKkpyTwin. Kak ske Oenublii X BEITyTaeTCs U3 3TOM mepeapsru?y, «CTaBbTe
0OOC, aBTOp, KaHOHHBIH X ce0s1 ObI TAK HUKOTA HE TIOBEID».

XO0Ts B MHAWBUAYaJIbHBIX BBICKA3BIBAHMSAX ABTOPOB M UMTATENICH MBI 4acTO
BCTpEYAeM BIIOJIHE OINPEICICHHBIC MHEHHUS O TOM, 4TO (hUKpalTepaM HeoOXO0IUMO
TPUACPKUBATHECS KAHOHHYIHBIX XapaKTepoB (YTO MOAPA3yMEBAET HAIHYHE YETKOU
TPaHMIBl MEXIY PACKPBHITHEM XapakTepa U M3MEHEHHEM €r0 B YroIy aBTOPCKHM
JKENAHWSAM), B PEANbHOCTH KOJUIEKTHUBHBIX OOCYKACHUH KOHKPETHBIX TEKCTOB
HAI[ynaTh 3Ty TPAHUIY OKAa3bIBAaCTCs NOBOJILHO TPyAHO. He roBops yxe o ToM,
YTO TaK K€ 9acTO YUTaTeTIH (aH(UKOB MOTYT CIICIHAIBHO XKeJIaTh KaKUX-TO Ipe-
00pa3zoBaHUIl B XapaKTepax IepoeB: 3Ty HOTPEOHOCTh OTPaXaloT, HaIlpUMep, He-
pEIKo BCTpeYaroIuecs B COOOIECTBAX 3aMpoCkl Ha (PaH(PHUKH ¢ «TEMHON» BepcHen
TOTO WJTH HHOTO TIEPCOHAXKA, B KAHOHE SIBHO UTPAIOIIETO TOIOKUTEIBHYIO POJIb.

To, 94TO HaUMHAETCS KaK «IOMHMCHIBAHMEY», MOXKET JIETKO TIEPEHTH B «IICPEIH-
CBIBAHHE): 3asBIISSI H3HAYAIBHO B KQUECTBE IS BOCCTAHOBJICHUE COOBITUI «IIPO-
MyOICHHOT'0» B KaHOHE 3mu30/a (00bIYHAsT (UKpaiiTepcKas yIOBKa, IIOMOTAIOIIas
U3SIIHO «BIIHCATh» B KAHOH T€ WIIN UHBIC COOBITHS, TEXHIMYECKH HE BBIXOAS 3a €r0
paMK#u), aBTOp MOXKET OJHOBPEMEHHO, HAIPUMEp, «BOCKPECUTH)» MEPCOHAXKA, KO-
TOPBIN MO KAHOHY cunTaeTcst norudmmmM. Kpome toro, MHOTHE (DUKpalTephl, TOY-
HO Tak XK€, KaK «OPUTHHAJBHBIC)» aBTOPHI, CTAIKUBAIOTCSA C (PEHOMEHOM, KOrIa
TEKCT B TIPOLIECCE HAMCAHUS HAYMHACT MMOTIUHATHCS COOCTBEHHOHN XyI0KECTBEH-
HOW TIpaBJie, a TIEPCOHAKH, «OXKHMBAsD», HAYMHAIOT BECTH ce0sl COBCEM HE TaK, Kak
[IEPBOHAYAIBHO 33yMBIBAJIOCH.

Bynyun orpaHMYeHHBIMH paMKaMH KaHOHa, QUKpalTepbl, ¢ OJHOW CTOPO-
HBI, Kak ObI o0er4art cebe 3amaqy, Mo CPaBHEHUIO ¢ OPUTHHAIBHBIMIY) aBTO-
pamMu, KOTOPBIM HYXXHO CO3/1aBaTh COOCTBEHHBIN MUP M IIEPCOHAXKEH C HYJIS, a ¢
IpYToil — yCIOXKHSIOT €€, TaK KaK BBIHYXICHBI IOPOH MPOSIBIATH HACTOSIIYIO
H30ILIPEHHOCTh, YTOOBI, cleAysd COOCTBEHHOMY 3aMbIClly, B TO )K€ BpeMs He
HapYIIUTh TMPAaBHJ HCXOTHOTO MHpPA, €CIH OHHM CUYHTAOT HYKHBIM HUX COOJIO-
naThb. HecThIKOBKH, TpoOeIsl KaHOHA, a TAKXKE SIPKUE IMOIIMH 110 TOBOIY KaKHX-
TO COOBITHI B HEM MOOYKIaI0T PUKpAHTEPOB MPEIIPUHAMATH TITyOOKHE UCCIe-
JIOBaHHS XapaKTePOB M MOTUBUPOBOK MEPCOHAXKEH, U3HAHKU MUPA KAaHOHA U €T0
MOJBOAHBIX TeueHnH. MHOrma mogoOHbIe MCCIeIOBAaHUS 3aBOAST MX OYEHB Ja-
JIEKO, B TOM YHCJIE, IPUBOJAT K CO3JAHUIO COOCTBEHHBIX OPUTHHAIBHBIX MUPOB,
MEpCOHAXEN U KOHIENIUMN.
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CTOJKHOBEHHE B TPOIECCE UCCIEIOBAHUS C ITOM MpoOIIeMOi o0y aaeT uc-
CJIEIOBAHUs, C OJJHOM CTOPOHBI, IEPEOCMBICITUBATh CaMO MOHATHE «TBOPUECTBOY, a
C Ipyroil — KPUTHIECKH OTHOCUTHCS TAKKE M K BO3MOXKHOCTSIM COOCTBEHHOM OII-
TUKU. MBI MOXKEM CPaBHHUTH KAaHOH C «KOCTBUISIMEY, MOJIHPAIONIIMUA aBTOPOB-
(uKpaiTepOB, HEJOCTATOYHO TATAHTIUBBIX, YTOOBI BBRICTPOUTH C HYIS COOCTBEH-
Helid Mup. C TeM ke YCIeXOM MBI MOXEM YIIOJAOOWTH €ro, HalpuMep, TBEpIOu
CTUXOTBOPHOH (popme, KOTOpasi, OrpaHUIMBasi CBOOOIHBIN PEUEBOM MOTOK, B TO KE
BpeMsl TUCHUILUTUHUPYET MBICIb, 3aCTaBJsisE aBTOpa IMOHEBOJE OTTAYMBATH €€ U
IpUAaBaTh €l CTPOrOCTh M JAKOHHMYHOCTE. M Ta m apyras metadopa CTOIBKO ke
TOBOPHT HaM O MpakTHKaX (aH(HKIIH, CKOJIBKO 00 WHTEHIMH HCCIEAOBATEs.
HecomMHeHHO, HEKOTOpBIE aBTOPHI (PaH(MUKIIH, HCIBITHIBAS KEJIAHUE TBOPUYECKOTO
CaMOBBIPAXCHUS, JEHCTBUTEIBHO OIIYIIAIOT MOTPEOHOCTH B «KOCTHULIX». [lepno-
JUYECKH MTPUXOANUTCS CTAIKMUBATHCA C jkamobamu (UKpaidTepoB Ha TO, YTO HAIH-
canne GpaH(pUKOB Kak OBl «pa3BpallaeT» UX, Jelas HECIIOCOOHBIMU Ha «IIOJHOCTBIO
CaMOCTOSTENBHOS)» TBOPUECTBO. KpoMme TOro, «OpUrHHaIbHBIC» aBTOPHI, JaJCKHE
oT (paHJIOMHOTO COOOIIECTBa, 3a4aCTYIO MOTYSPKUBAIOT UMEHHO TOT acleKT (haH-
¢ukH-TBOpUECcTBa. Bripouem, ynoMunas 00 3ToM, HEOOXOJUMO TaKXKe yKa3aTh Ha
UX BO3MOXKHYIO MPUCTPACTHOCTb. boliee mpsiMo 3TO cooOpakeHue Kacaercsi aBTo-
POB HONYISIPHBIX MPOM3BEICHNUHN, BOKPYT KOTOPHIX yXKe CPOPMUPOBAIICH 0OITHp-
Hble Gangombl. Hanpumep, [xop/k MapTHH, H3BECTHBIM CBOUM HEraTUBHBIM OT-
HOIICHUEM K (UKpaiiTepam, B OJHOM H3 CBOUX IMOCTOB (3amuch B Oiore «Not A
Blog» or 07.05.2010. URL: https://grrm.livejournal.com/151914.html) BHsATHO
apTUKYIHPYET B Ka4eCTBE ONHON M3 NMPHYMH TAKOTO OTHOLICHUS SKOHOMHYECKHI
acrekT kateropuu aBTopcTBa. OH CpaBHHBaeT crpaterum Dnrapa beppoysa, pes-
HOCTHO 3aIHIIABIIETO CBOW TBOPEHHS OT IOCSTaTenbeTB, U ['oBapaa JlaBkpadra,
MOOIIPSIBIIETO APYTHX MHCATENel Co3qaBaTh COOCTBEHHBIE MCTOpUH 1o «Mudam
Ktynxy», 1 IPpUXOJUT K BHIBOJY, YTO HIMEHHO 3Ta Pa3HUIIA MTOJXOIOB OIPE/ICIHIA
JATBHEUIIYIO Pa3HUIy B MX TOJNIOKeHHH: beppoy3 cTan MynbTUMHJUTMOHEPOM, a
JlaBkpadr xun u ymep B Humere. OJHAKO TPE3pUTEIbHOE OTHOIICHUE K (PHUKpaii-
TepaM BCTPEUACTCS TaJieKO HE TOJNBKO CPEAH IMOMYJSPHBIX aBTOPOB, CTATKUBAFO-
muXcs ¢ (PaHATCKUM TBOPYECTBOM HEIOCPEICTBEHHO. [laXke Te COBpEMEHHBIC JIH-
TepaTOpbl, KOTOPHIE MIPOBO3TJIAIIAIOT, B TIOJNHOM COIJIaCHMH C wuaesMu bapra,
«cMepTh ABTOpa», W TOPIATCS OYKETOM OTCBUIOK M CKPBITBIX ITUTAT B COOCTBEH-
HBIX MPOM3BEICHHSAX, Yallle BCETO CYUTAIOT (PUKPANTEPOB «HEMOTHOIICHHBIMIN
TBOpIaMu. BeposiTHO, nake Oojiee 3HAYUTENBHYIO POJIb, €M BO3MOXKHBIE SKOHO-
MHYECKHE ITOTEPU, MTPaeT 3/eCh CTPAaX YTPATUTh CHMBOJMYECKHHA KarUTaj, 3a-
KITFOYAIOIIUICS B MPUBHICTHPOBAHHOCTH MOJOXKEHUS «UCTUHHBIX TBOPIIOBY, JIFO-
Jlel UCKYCCTBa.

Kak Obu10 cKa3aHO BbINIE, cpean (HUKpAHTEPCKOro cooOIecTBa eCTh Te, KTO,
MO-BHIUMOMY, COTJIACEH C TeM, YTO (DaH(UKIIH 3aHUMACT MOAYUHEHHOE MOJIOXKE-
HHE B TBOPYECKOW HEpapXvU, MO CPABHEHUIO C OPUTHHAIBHBIMY» TBOPUYECTBOM.
OpHako MHOTHE (PUKpaWTephl, HAOOOPOT, BHICKA3BIBAIOTCS O HECYIIECTBEHHOCTH
rpaHui Mexay GaHQUKITH U «OPUTHHATIBHBIMY) TBOPUYECTBOM WM BCSYECKH TOJ-
YEPKUBAIOT CHEeNU(UICCKIE BO3ZMOXKHOCTH (paH(UKITH-TBOPUECTBA, OTIHMIHBIC OT
TeX, KOTOPBIE MPEIOCTABIIET «OPUTHHAIBHOE) JIUTEPATypHOE TBOPUYECTBO B TIPH-
BbIYHOM (popmate. Hanmpumep, Hatanss CamyTiHa B TOH ke CTaThe, MOCBAIICHHOM
MUPOCTPOUTENHCTBY B (haH(PHKIITH, IUTHPYET OJHOTO U3 U3BECTHBIX aBTOPOB (haH-
noma «["appu IloTTepay, yKa3bIBaloIIero Ha MPUBIEKATEIFHOCTD MMPAKTUKU OCTaB-
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JCHUS «TIACXAIBHBIX SUI» (HAMEKOB M «BHYTPEHHUX» IIYTOK, MOHSITHBIX JIHIIb
3HATOKaM KaHOHA) B TeKCTaX (paH(pUKOB: «5 HANEIOCh, UTO YHTATENb YIBIOHETCS,
Korna HaijeT ux. KoHeuHo, Bbl MOXKETE HAIMCaTh OPUTHHAIBHYIO XY/I0KECTBCH-
HYIO JIUTEepaTypy, HO KakKue NacXajbHbIC SiIa MOXHO ocTaBuUTh TaM? Krto mx
Haiinet? Kto BooOe Oyzaer ux uckarb?» (C. 446. IlepeBox Haut. — JI.11.). D10 BbI-
CKa3bIBaHME MHOTOE MOXKET paccka3aTh 00 HMHTEIICKTYaJIbHO-3CTETHYCCKOM H
SMOIIMOHATIPHOM MOTeHIHaNe (HaH(UKITH, KOTOPBIA, MO3BOJISS CO3/IaBaTh WHTEP-
TEKCTYaJIbHBIC CBSI3U COBEPIIEHHO 0COOOT0 CBOMCTBA, 00ECIICYMBAET BOZMOXKHOCTD
JIOCTHKECHHUSI TIIyOOKOH SMOIMOHATIBHON CBS3M MEXIy 4ieHamu Qanmoma. Toi
CBSI3H, K KOTOPOM UCKYCCTBO, 00JIaaroliee ClioCOOHOCTRIO MPeNICTaBaTh Kak Gop-
Ma He-0JIMHOYECTBA, CTPEMUTCS PUOIU3UTHCS.

B 3akmrouenne HEOOXOAMMO OTMETHTHL, YTO BCE BBIMICHU3JIOKEHHOE — JIUIID
KpaTKOE BBEJICHHE B CIOXHYIO MTPOOJIeMy, 3asBJICHHYIO B TEME JIOKJIajia, U OrpaHu-
YEHHBIN 00EM MO3BOJISIET OOCYANTH JIUIIL HEKOTOPHIC €€ ACTICKTHI.
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DOAHATCKOE KMHO KAK TIEPEPABOTKA KYJIBTYPHBIX
CMBICJIOB

danaTckne KUHO SBISETCS BU3YaJIbHBIM aHAIOTOM (haH(UKII U CHIMaeTCs Ha
HEKOMMepUecKol ocHOBe (paHaTtamu s Apyrux (anatoB. GeHOMEH cTajl BO3MO-
KEH OJylarofaps IOSIBJICHHIO JEIIeBbIX IU(POBBIX BHAEOKaMep, KOMITBIOTEPHON
aHMMalUH ¥ TPOTPaMM peAaKkTHpOoBaHUS M300paxeHus. L{udpoBrie TexHOMOrHH
00JIer4yaroT KOMIIOHOBKY W TIepepa0dOTKy 3JEMEHTOB CYIIECTBYIOMIETO (QribMa B
Marepuai Juisi (paH-TBopuYecTBa. MIHTEpHET 1Mo3BOJIAET JMOOHUTENSIM OOMEHHBATHCS
TEXHUYECKUMHU pPECypcaMH, TaKKe JOCTYIIeH PsiJi OHJIAHH-PYKOBOJCTB, KOTOpEIE
o0yJaroT JroOMTENed TOHKOCTSIM BOCCO3JAHUS DJIEMEHTOB, XapaKTEPHBIX [UIS
OTIPEICNICHHBIX KHHOBCENCHHBIX. PaH-(HIBMBI MOTYT COIPOBOXKIATHCS COOCTBEH-
HBIMH TpeiiepamMu, MoCTepaMHt, JOKYMEHTAIbHBIMH (DMIIBMaMH M BUEO TOTO, YTO
npoucxonuio 3a kaapom. [lo cioBam ['erpu [IxeHknHCa, TOJOOHBIE MAPKETHHTO-
BBIE CTPATETHHU SIBJIIOTCS MapKepaMH COBPEMEHHOTO JIIOOUTENECKOTO KHHO, yKa-
3bIBasi Ha TO, YTO KMHOIOOWTEIH «IPHUIUIM K TIOHUMAHHIO TOTO, YTO ,,BBICOKHH
KHHEeMaTorpad 3aBHCHUT KaK OT HCKYCCTBAa IOBECTBOBAHMSA, TaK W OT MCKYCCTBA
pEeKITaMBl 1 MapKeTHHTa». MBI SBJISIEMCS] CBHICTEISIMU TpaHCc(hopManuu KyabTyphl
JTFOOUTENECKOTO KHHO «OT OPUEHTALlMH Ha JOMalIHne (QHIbMBI K OOIIe0CTYITHO-
CTH, OT HEOOJIBIIIOTO KPyra 3pHuTeliell K IIMPOKOH ayIUTOPHH, OT OCBOSHHUS TEXHO-
JIOTHH K OCBOCHHUIO MEXaHH3MOB PEKJIaMbI M IIPOJBIDKEHHS, U OT COCPEIOTOUCHHUS
Ha JOKyMEHTHPOBaHUH K COCPEJOTOYECHHIO Ha IPUCBOSHUH, ITAPOIUIHOCTH M JTHa-
normaHocTn» (Jenkins H. Textual Poachers: Television Fans and Participatory
Culture. 1992).

Brnaromapsi mudpoBEIM TEXHOJOTHAM Yy (aHATOB IMOSBUIACH BO3ZMOXKHOCTB
BOCCO3/1aBaTh M MapOJUpPOBaTh NPHUEMbl MEHHCTpUM-KHHeMaTorpada. s ma-
ponuitHBIX (haH-(IIEMOB CBOWCTBEHHO 00BEANHEHNE HECKOIBKHUX ITOMYJISPHBIX
TekcToB. [lapoanpys knuine ¥ yCIOBHOCTH HOIYJSPHBIX TEKCTOB, (paHATHI Ie-
MOHCTPHUPYIOT KHHEMAaTorpadu4eckylo M KyJIbTYpHYIO TpaMOTHOCTh. [lo MHe-
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Huto JxeHkuHca, (haHATHl OOpAlIArOTCS K MapOJUH, YTOOBI COTNIACOBATh KOH-
(IUKTYIONINE HAMEPEHHS: BOCIPOU3BECTH T'OJUIMBYACKYIO CTHIMCTUKY U JIETH-
THMH3UPOBATH CBOW COOCTBEHHBIH JIOOUTENBbCKUHU cTtaryc. «TeM He MeHee uX
MapoJaHs IMOYTH BCErjaa MoOpoXkenaTeNIbHa U HE COINEPIKUT MPSIMOTO HOTUTHYEC-
ckoro 3asBieHus» (Jenkins H. Textual Poachers...). ®an-punemer 3agacryro ne-
JAIOTCSI C TOYTEHHEM K aBTOPY MCXOJHOTO TEKCTa M SBISIOTCS BBIPAKCHHUEM
«mpeeMCTBeHHOCTH W mocienoBarensHocTr» (Hills M. From Fan Cul-
ture/Community to the Fan World: Possible Pathways and Ways of Having
Done Fandom. 2017). ®danarckasi AesATENBHOCTh — O3TO MPOIECC, KOTOPHIH
BKJIFOYAaeT B ce0s HE TOJIBKO OTOOP M OTKJIOHCHHE apTe(akTOB MOMYJISAPHON
KYJIBTYPBI, HO TaK)K€ OCMBICICHHOE HCIIOJIb30BAHNE UX B KAYECTBE TBOPUYCCKUX
pecypcoB (Fiske J. The Cultural Economy of Fandom. 2017). Takum o6pa3zom,
(haH-KMHO HYXXHO IIOHUMATh HE MPOCTO KaK IMacCUBHOE MOTpebiIeHHe, a KaK aK-
THUBHOE TPOU3BOACTBO. BaXkHO OTMETHTB, YTO NMPOM3BOJACTBO HE 00s3aTENBHO
03HAYaeT CO3JIaHUE MPOIYKTA, HO TPEANOIaracT co3JaHue KyJIbTYpPHOH IICHHO-
CTU U 3HaueHuH. Tak, B ocHOBe Teopuu I'. [KeHKMHCA JEXKUT Ulied «TEKCTOBOIO
OpakoHbepcTBay. Crenys NaHHOW Wjaee, M3 Pa3IUYHBIX JJIEMEHTOB, H3BJICUCH-
HBIX U3 TeKCTa, (haHATHl MPOU3BOJAT 3HAYCHUS, OTIUYHBIC OT 3HAYCHHMA, 3aI0-
JKEHHBIX aBTOPaMH, MPo(ecCHOHaTbHBIMU KPUTHKaMU B KHHOBeIaMH. bpakoHb-
€pCTBO, KaK MPaBUJIO, UCIIOIL3YETCA B Ka4ecTBe crmocoba oOpaboTKu TeKCTa, HO
(daHATBI TaKXKE MOTYT HCIOJE30BAaTh €r0 KaK BO3MOXXKHOCTH 3asBHTh O CBOCH
npuyactHOcTH. CormacHo JI)KeHKHWHCY, (paHATCKasl NesTEIbHOCTh CTHpAeT Ipa-
HUIIBI MEXY IPOM3BOAUTEISIMHI M TIOTPEOUTENSIMHU, 3pUTENISIMU U YIaCTHUKAMH,
KOMMEPYECKUM M JOMAallHUM PEMECIOM... MeauadaHIOM CTaHOBHUTCS YacThIO
KyJIbTYypHl TapTHLOUIAINK, KOTOpas TPaHC(GOPMHUPYET ONBIT HOTPEeOJICHHS B
IPOU3BOACTBO HOBBIX TEKCTOB, HOBOW KYJBTyphl M HOBOTO COOOIIECTBa
(Jenkins H. Textual Poachers...).

MotuBanuio cosnareneii GpaH-GpHIbMOB U X ayIUTOpUH J»KEHKUHC OOBSICHS-
eT cnenyromuM obpasoM: «OHU yIIOBJICTBOPSIOT JKelaHus (paHaToB, POKyCHPYSCh
Ha TeX acleKTaxX HappaThuBa, KOTOpPBIE cooOmecTBO XoueT m3yunthy» (Jenkins H.
Fans, Bloggers, and Gamers: Exploring Participatory Culture. 2006). Benencrue
aToro ans haHATCKUX (HIBLMOB XapaKTepHBI OMpeJelieHHbIE MOJIEIH B padoTe ¢
KaHOHOM: M3Y4EHHE B3aWMOOTHOUICHUI MEXIy IEepPCOHaXaMH; aJbTePHATHBHBIN
B3I HA COOBITHS; dKPaHU3aIMs HAPPATHBOB, HE BOIICANINX B KOMMEPUECKOE
KWHOIIPOM3BEACHNE; TPYIIMPOBKA EPCOHAKEH U3 IPYTUX KWHOBCEIICHHBIX; H3ME-
HEeHHE XKaHpa UCXOTHOTo TeKcTa. CTOUT OTMETHUTD, UTO (paHaTCKue (QUIBMBEI, B OT-
e oT (paHUKIIH, HE BKIIOYAOT B cebs dernmmsM u Hacwine. Crenuduye-
CKui sxaHp GaH(UKITH «cIdID» (B IICHTPE HCTOPUH TOMOCEKCYalIbHbIC OTHOIIICHHUS,
KOTOpBIE MOTYT HOCHTBH JKECTOKHU XapakTep) HempuemsieM Uil ¢aH-QuibMa, B
WHOM cJIydae cojiep)KaHne Mo00HOro Xxapakrepa OblIo OBl OTHECEHO K MOpHOTpa-
¢un (Jyme Mariani. Lights! Camera! Infringement? Exploring the Boundaries of
Whether Fan Films Violate Copyrights. 2016). Tak, Hanmpumep, npeacTaBUTEIN
Lucasfilm Ltd. pemmurensHO HACTPOCHBI MPOTHUB (PHIEMOB, KOTOPBIE COICPXKAT
OTKPOBEHHO CEKCYaJIbHBIA XapaKTep, U B TO e BpeMsl OJIATOCKIIOHHO OTHOCSTCS K
HEIPOTHUUECKIM HCTOPHSIM, TTOOMIPSISt UX depe3 ydacTue B (hecTuBamax (haH-KHUHO.
CBOIO TMO3UIMI0 OHH OOBACHSIOT Tak: «[lOoCKONBKY Bes cara ,,3BEe3IHBIX BOMH'
nmeet pedituar PG (13+), mobas GpaH-IpoIyKIys T0JDKHA COOTBETCTBOBATD JIaH-
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HoMy pedTuHTY» (Brooker W. Using the Force: Creativity, community and «Star
Warsy fans. 2003).

Ha 3amazge xpymHbIe IpoarocepcKre KOMIAHUN BHUMATEIBFHO CIEIAT 3a Aes-
TENBFHOCTHIO (paHmoMOB. [IpaBooOiiagaTeny NPUACPKUBAIOTCS PA3IUIHBIX MTOIXO0-
JIOB B OTHOIICHUH (haH-PUIBMOB: OT OCYXKIICHHS U YCTAHOBIICHHS MTPABOBBIX CaHK-
U 0 MOJYaJMBOTO ONOOPEHHSI W MPH3HAHUS MX B KAa4eCTBE HEO(QUIIMATbHOU
YacTH BBIMBIIUICHHOTO MHpPA, BIOXHOBHBIIETO Ha CO3AaHUE (HIbMa (IIpH YCIO-
BUU, YTO OHH HE MPETCHIYIOT HA MaTepUallbHbIC BHITOABI). becnpenenenTHyo mo-
TUTHKY BeJeT BoieynomsiHyTas Lucasfilm Ltd. OHu BeIOpaii CTpaTeTuio «BKIIO-
yeHus u cruepxkuBanus» (Brooker W. Using the Force...), npeanaras ¢anatckum
KHHeMarorpaducrtaM OecIUIaTHOE BeO-IIPOCTPAaHCTBO HAa O(HIUAIBHOM caiite
«3Be3IIHBIX BOWH», a TaKxe CHOHCUpYs (GecTuBany GpaH-KWHO (IPU yCIOBHHU, YTO
BECh KOHTEHT, Pa3MEIICHHBIA (paHaTaMH, CTAHOBHUTCS HHTEIUICKTYaJbHOH COO-
crBeHHOCTRIO Lucasfilm). ®ecruBamu Bpome Star Wars Fan Film Awards u on-
JTaWH-IPOCMOTPBL paboT MOOeAHUTENeH MO3BOJIIOT JTIOOUTEISIM M HAYUHAIOIIAM
KHHEeMaTorpa(ucTaM MOIYYUTh JOCTYI K PeKIIaMe M aXHOTaXy, BHI3BAHHBIM BBI-
XO/IOM HOBOTO 3IM30/a «3BE3IHBIX BOWH», YTO, B CBOIO OYepeab, 00eCIeUnBaeT
ocBerienre B CMU kak 0OCHOBHOTO (HIbMa, TaK B (HaHATCKOTO. ITO TAKIKE TTO3BO-
JsIeT KHHOIPOU3BOANTEISIM HCIIONB30BaTh (haHATCKUE KWHOIBIDKCHUS B KAaUueCTBE
MIPOMOYTHPYIOIIEH CHJIBI.

B T0 Bpems kak Lucasfilm uier cnocoOsl perynmupoBanus IpOU3BOACTBA (aH-
¢uIeMOB, camu (paHATHI HAXOIST HOBBIC ITyTH MPUOOIIEHHS K TEKCTaM «3BE3IHBIX
BoitH». Hampumep, Bckope mocie Bbixoga «CKpPBITON yrpo3bl», psii TTOKJIOHHUKOB,
pa3oyapoBaHHBIX KAapTUHOM, BBITYCTHIM COOCTBEHHBIC BEPCHH JIH30/1a, UCIIONB3Ys
KaJpbl OpUTHMHAILHOM JIeHThl. Co3nanHbii (haHatom Matikom [Ix. Hukoncom ¢umbm
JIMIIIEH CIIEH U TUAIOrOB MIPOJOJDKUTENFHOCTRIO B IBAIIIATh MUHYT, KOTOPBIC MHOTHE
(aHATBI COWIN Pa3APKAIONMMH, OSCCMBICIICHHBIMU WM HEXETAaTeIbHBIMHA. | J1aB-
HBIM 00pa3oM, Bepcusi Hukorica fenaer akiieHT Ha TIOBECTBOBAHUY, a HE Ha CIEIP(-
(bexTax. B 3TOH CBs3M TEKCTOBOE OpakOHBEPCTBO (haHATOB HATIOMHHACT pecTaBpa-
0. CrejoBaTeNbHO, €ro IpaBka — 3TO HEYTO OOJbIIIee, YeM CKPOMHas (paHaTCKast
nepepaboTka pa3odapoBasiiero ¢GuibMa. [I0KITOHHUK 3TUM JICHCTBHEM yKa3bIBAcT Ha
HECOCTOSITETIFHOCTD pexkuccepa. [10mo0HbIN TOAX0A SBISIETCS PACHPOCTPAHCHHBIM:
OpakoHBEpaMH YacTO BIDKET JKEJAHWE 3alIUTUTH (PaHIIN3y OT €€ CO3JaTels
(Jenkins H. Textual Poachers...). ITo cnoBam Ixxonartana ['pes, co3nanubie dana-
TaMH [apaTeKCTHI PAadOTAIOT KaK «TEKCTOBBIACTHUTENN, YKA3bIBasK CHCIU(PIISCKUN
nmyTh yepe3 TekcT (Gray J. Show Sold Separately: Promos, Spoilers, and Other Me-
dia Paratexts. 2010). ®aH-MOHTa)X JEKOHCTPYHUPYET TEKCT, YTOOBI M30aBUTHCSA OT
HaBS3aHHBIX CMBICIIOB. [loKa3arenbHO, YTO OONBIIMHCTBO BRIPE3aHHBIX Hukoicom
CIIeH OBUTH OpUEHTHPOBAHKI Ha JeTeil. Ha Gonee rimy0OKOM ypoBHE — 3TO KPUTHKA
TOTO, YTO CHUKBEIBI (PIIIBMOB CO3MAIOTCS LTS 3apaboTKa Ha IMOAPACTAIOIIEM TOKO-
JeHuy, a He Ui paHaToB. M3 4ero MoxHO 3aKJIFOYUTh, YTO YHUKAIBLHOCTH (haHaT-
CKOTO PENaKTHPOBAHMS 3aKIIOYACTCS B TOM, UTO 3TO CAMHCTBEHHas Gopma ¢aH-
(WIEMOB, UCTIONB3YIONIas MU(PPOBBIC TEXHOIOTHH JUTSI U3MEHEHUSI TOJUTUBYICKOTO
MPOAYKTa B (PAHATCKHX IEISIX U MOAPBIBAIOIIAS METOIBI KOMMEPYECKOTO MPOH3-
BOJICTBA.

OnHako 1o OonbmioMy cueTy (aH-GWIBMBI HE SBISIFOTCS aHTaroHUCTaMU
MeHHCTpUM-KHHEMAaTorpady, HaPOTUB, OKIOHHUKU TBITAIOTCS TOTIOIHUTE Hap-
paTuB, YCTPaHWUTH ITYCTOTHI, BO3HHKIINE H3-32 TCKCTOBOM HAINOJIHEHHOCTH, pac-
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KpBITh HEJOCTATOYHO Pa3BUTHIA MOTeHIMAA. daHaThl XOTAT JAEMOKpaTHU3allWH,
UMEHHO IT03TOMY, IT0 MHEHUIO JPKEHKHHCA, HOBIICCTBOM ISl COBPEMEHHOU KYIIb-
TYpBI SBISICTCS He (haHATCKas OEATEIBHOCTh, a PEaKIUs MEIHa-KOpIopamui u
VBEIHUYCHHE YKCIa 3aKOHOB 00 WHTEUICKTYaJbHON cOOCTBEHHOCTH. «|DaHaThI]
XOTAT CTaTh MEIUANPOU3BOANTEISIMH, a MEAMAIIPOU3BOAUTEIN XOTAT COXPAHHUTh
CBOC TPAJWIIMOHHOE IOMWHHMpOBaHHE HajJ MeamakoHTeHTOM» (Jenkins H. Fans,
Bloggers, and Gamers...).

DOI: 10.17223/22220836/36/36
A.O. TenisakoBa

LAP®POBOM DIY: SIIOXA CUMYJIUPOBAHHOM
KPEATUBHOCTH'

Kynerypa DIY («Do It Yourself» — «cnenaii cam») — siBIeHHE, CBSI3aHHOE C
CaMOCTOSITENBHBIM NTPOM3BOJCTBOM BeIled B 00NAcTH, IZie CYIIECTBYIOT mpodec-
CHOHAJIbHbIE TPAKTUKH.

Eciu B cepenune XX B. OCHOBHOH NpHuYMHOW cymiectBoBaHus DIY Obum
9KOHOMHYECKUE TPYIHOCTH HACEIEHHs, CBA3aHHbIE C Ie(PUIINTOM IPOAYKTOB, TO B
COBPEMEHHOCTU HA IIEPBbIH IUIAH BBIXOIAT IICHXOJIOTUYECKHE U HK3UCTEHLMANb-
Hble MIPUYMHBI, CBA3aHHbIE CO CTPEMJICHUEM HMHAMBUAA K CAMOBBIPAXKEHUIO, YIO-
BJIIETBOPEHNEM CBOMX IOTPEOHOCTEH uepe3 TBOPUECTBO, IPEOJOJICHUEM PYTHHBI B
MOBCEIHEBHOCTH.

Bonee coTHU ThICSIY BBICOKONPOCMATpUBaeMbIX Buaeo ¢ TeroM DIY Ha Buneo-
xoctuHre Youtube, 50 MitH nocroB ¢ xemrerom DIY nHa ¢oroxocrunre Instagram,
MapKHPOBKa «CBEPXIOIMYIAPHOCTHY 3anpoca «DIY» mo ananutuke Google Trends,
caifTel U coobIecTBa, nocesuieHHsle DIY, cBUAETENbCTBYIOT HE MPOCTO O MOITY-
JSIPHOCTH JAHHOW TEMbI, HO U 00 U3MEHEHUM COLUAIBHOIO U MOTPEOUTENBCKOrO
MOBEJICHUS.

B Takom orpoMHOM MOTOKE MH(OPMAIMU BO3HHKAET BOMPOC O MAOIOHHOCTH,
KOIUPOBAHUM U OTCYTCTBUU UHIMBUIYATBHOCTH, KOTOPAsi Ka3al10ch Obl HOKHA Obl-
na ctath ocHoBononararomei. J[.C. MapTesSHOB OTMEYaEeT, UTO IOKOMOTHBOM ITPOU3-
BOJICTBA YHUKAJIBHOTO MPOJAYKTA SIBISAETCS OTPAHUYEHHBIH KIACC «KPEATHBLIUKOBY,
a KpeaTWBHbIE (YHKIMH OCHOBHOM MaccChl INPOCHIOMEPOB (TTOTPEOUTENeH-TIPOM3-
BOAUWTENEH) «CBEIEHBI K MUHUMYMY, a TJIaBHAsl MHUCCHSI BBIPAXKAeTCA B PaclpocTpa-
HEHUM HOBBIX MaTePUAJIOB KPeaToOpoB U MOJJIEPKaHUU CO3IaHHBIX KpeaTopaMu IarT-
TEpHOB, — PYTUHHOH paboTe mo (HUKCAUUU B CETU COOBITUH IOBCEIAHEBHOCTH,
HPOBEPKE U 3aMOTHEHUIO OOILECTBEHHBIX BUPTYaIbHbIX SHIUKIONEINN, OLIEHKE Aes-
TEIILHOCTH KPEaTOpPOB — MOJJIEP;KAaHUH JIETUTUMALIMN CETEBOM COLIMAIIBHOW CTPYKTY-
pbD» (CTpykTypa n auckypc BupTyanbHOH amutel 2.0 B Poccun. Monorpaduueckoe
uccinenosanue / moj pex. J1.C. MapresHoBa. CII6. : DnexCuc, 2017. C. 52).

AHanu3upys HanOoJjee MmomyJsspHble BHIeo ¢ TeroM DIY Ha BHIEOXOCTHHIE
Youtube, MOKHO 3aMETHTh, YTO, BO-TIEPBBIX, OONBINAS YacTh U3 HUX UMEET OJHO-
TUnHoe odopmiieHne Buaeo. IIpeBanupyromue nBeTa sSpKHE: >KENThbINA, PO30BbIi,
romy0oil, canaToBBIN; AKIWAEHTHBIC W [EKOPAaTUBHBIE WIPU(THI, CHAIIIOTH C

! YiccneioBanue BBIOTHEHO 3a cueT rpanTta Poccuiickoro Hayunoro doua (mpoekt Ne 19-18-00237).
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VIUBJICHHBIME JTUI[AMU OJIOTEPOB — aBTOPOB BHIEO. BO-BTOPHIX, OObIIas 4acTh
BUJIEO UMEET OOIIYI0 CTPYKTYpYy HappatuBa. OJHO BHIEO MOXET COJepXkarhb B ce-
0c HECKONBKO (OT TpeX JI0 CTa) KOPOTKHUX CIOKETOB, OOBEIMHEHHBIX 00IIel TeMa-
tukoil. Hanpumep, «10 DIY-uneit ansa nosoro roga», «TOII-5 moctynueix DIY
uael k mkosne» U T.1. B Hauane KaxIoro croykera aBTOPOM SKCILTUIMPYETCS po-
OyemMa, HEBO3MOXHOCTD JIOCTAaTh BEIIb JOMAa WIH MPHOOPECTH B MarasuHe, U pe-
IIEHUEM IIPOOIEMBI CTAHOBHUTCSI BO3MOXKHOCTH CIEJIAaTh 3TO CAMOMY, € TIOAYEPKHY-
TOM JIETKOCTBIO U JOCTYITHOCTBIO CAMOCTOSATEIBHOrO CO3AaHU.

Bce 3T0 yka3piBaeT Ha mMAOIOHHOCTH U HEBO3MOKHOCTH BEIMTH 32 PAMKH yKe
NOJJIEPKUBAEMOI0 TPEHJA M3-3a CTpaxa MOTEPATh NPOCMOTPHI, MOMIMYJISIPHOCTh U
KaK CIIeJICTBUE YKOHOMHUYECKYIO BBITOAY OT MapTHEPCKOM mporpaMmsl Youtube u
peKiiaMoarenei.

[To apyryo CTOpOHY TakuX BUAEO CTOUT ayIUTOPHsl, COCTOALIAsl B OCHOBHOM
U3 JeTel, AN KOTOPBIX JaHHbIE BUAEO CKOpEe BOCIPUHUMAIOTCS KaK WHCTPYKIIMS
JUISL TBOPUYECTBA U Pa3BJICUCHUS, MMOJAHHBIC HE Ha Oymare, a B COBPEMEHHOM BH-
neodopmare.

B 3asBneHHON mpoOieMaTHKe TaKke HEOOXOIMMO OOPAaTUTHCSA K IMEPEeXony
pyunoro DIY k nudppoBomy. Tak, Hampumep, B U3JATEINBCKOW OTPACIH B MUPE J0
cepenunbl 80-X IT. TOJIBKO MPOQECCHOHANIBHBIE TpaduuecKue TU3aiHepbl, KOM-
MepYecKre U3JaTeNy H Mpe-Tpecc OI0pO MOTIIH BBITYCKATh MEYaTHYIO MPOAYKIIHIO,
JOCTYNHYIO Ui oOuiecTBeHHOCTH. [losiBlieHHe s3bIka MPOrpaMMHUPOBAHUS
Postscript, mazeproro mpunTepa LaserWriter, pacmpocTpaneHre NepCOHATBHBIX
KOMIIBIOTEPOB, TIOSBIICHHUE TIEPBOM MIpOrpaMMbl BEpCTKU MakeToB PageMaker cre-
JlaJId BOBMOXKHBIM y4yacTHe B U3JIaTeNIbCKOM Mpolliecce He TONBKO MpeacTaBuTeneit
MHAYCTPUM, HO WU NPOCTBHIX I0JIb30BaTENCH, UHTEPECYIOIUXCS U3AAHUEM I10JIU-
rpaduyeckor MpoAykuuu. B manpHelieM NOSBISUIOCH BCe OONbIE KOMIBIOTEP-
HBIX IporpaMMm st pasnuysbelx neneit: Adobe Freehand (1988) and Illustrator
(1987) nnsa co3nanus BekTopHoi rpaduku, Adobe Photoshop (1990) mist coznanus
U penaktupoBaHust pactpoBod rpaduku, QuarkXPress (1987) Adobe Indesign
(1999) nna noctpaHUYHOM BepCTKH U Ap. MHorue qu3aiHepsl U XYAO0XKHUKH, pa-
HEe MaKeTHPOBAaBIIKE PaOOThl HCKIIOYUTEIBHO B aHAIOTOBOM BHUJE, NEPENUTN Ha
mdpoBoit crocob. Takke COBEpPIICHCTBOBAHWE, YIPOLICHWE W ONTHMH3AINS,
pacuImpenre HHCTPYMEHTOB, H00aBIeHHE HOBBIX (DYHKIIMH M BO3MOXHOCTEH, WH-
Terpamus ¢ pa3HbIMU IJIaTGopMaMu MPHUBJIEKAIN OOJbllIee KOJIUYECTBO MOJIb30Ba-
Telel, 3a4acTyio He SBISIOMUXCS MpodecCHOHanaMi B 00JIacTH IEYaTHOTO J1eNia
WK TpaduuecKoro Au3aiiHa. B CBS3M ¢ 3THM aKTyanbHBIM CTall BOIIPOC, PaBEH JIN
udpoBoit MeTo aHasoroBoMy B pritocoduu DIY.

Oo6patumcst k 3cce «KTo ectb aBTOp?» UcchenoBaTelns UGPOBOM KyIbTYpPhI
JIbBa ManoBuua (Manovich L. Who is the Author? P. 14. URL:
http://manovich.net/index.php/projects/models-of-authorship-in-new-media).  Ilo
€ro MHEHMIO, HOBblE MelIua U LU(poBas KyJIbTypa KaTaJIW3UPYIOT HOBBIE THUIIBI
aBTOPCTBA, HOBBIC OTHOIICHHUS MEXIY NPOU3BOIUTEISAMH M MOTPEOUTENAMH, a
TaK)Xe HOBBIC MOJICITH PacIpeIeIeHus KyIbTypHBIX eHHocTel. [logpobHee HE0O-
XOJUMO OCTAHOBHUTBHCS Ha CIEAYIOIIMX, Hauboyiee PEJeBaHTHBIX B 3asBICHHOMN
poOJIeMaTHKe.

Aemopcmeo kax «gvlbop uz menioy. Ilpomecc MPOEKTUPOBAHHUSI B HOBBIX Me-
JIMa BKJIOYAeT B ce0sl BHIOOP M3 MEHIO Pa3IMYHBIX MPOTPAaMMHBIX HAaKeTOB, 0a3
JAHHBIX MEIMAaKTHBOB M T.O. AHAJOTHYHBIM 00pa3oM MOJB30BATENs YacTo 3a-
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CTaBJIAIOT YyBCTBOBATh Ce0sl «HACTOSIIUM XYHZOKHHKOM», MO3BOJISISL €My OBICTPO
CO3M1aBaTh MPOQECCHOHATHFHO BRITIAAIIYIO Pa0OTy IMyTeM BEIOOpA psifa OMIUH U3
HMEIONIETOCs] MPOrPaMMHOTO MeHI0. [IpuMepaMu Takoro «aBTOPCTBA MO BBIOOPY»
SIBIISIFOTCS. BEO-CAWTBI, KOTOPBIC MO3BOJIAIOT MOJB30BATENSIM OBICTPO CO3IIABATh
MYJTBTUMETUIHHYIO OTKPBITKY, KOPOTKHH (PHIIBM, BEIOMpAs U3 MEHIO H300payKeHHUS
1 3Bykd. Ponan bapT onpenenuin KyabTYpHBIH TEKCT KaK «TKaHb IIUTAT U3 Oecuuc-
JIEHHBIX KYJbTYPHBIX KOJOB». B MpOM3BOACTBEHHOW cpefe, yImpaBisieMOW Mpo-
TPaMMHBIM O0ECIICUCHHEM, 3TU LUTATHI MPHUXOAT HE TOJNBKO U3 BOCIIOMHHAHHN
co3zaresel 0 TOM, YTO OHU BHUJIENIN paHblle, YUTAIH U CIIBILIAIN, HO U HENOCpe-
CTBEHHO U3 0a3 TaHHBIX MEIHA.

Compyonuuecmeo medxcoy agmopom u npocpammuvim obecneuenuem. [lpu
UCIIOJIB30BAaHUM TPOTPAMMHOTO OOECIIEYCHUS] B TBOPUYECKOM IIPOIIECCE AaBTOP
yCTaHAaBIMBAET HEKOTOpPHIE OOIIME MPaBWiIa, HO OH HE UMEET KOHTPOJS HaJ KOH-
KPETHBIMHU JICTaJSIMA PabOTHl — OHHM BO3HHKAIOT B PE3yJbTaTe B3aUMOJICHCTBHS
npaBwI. B Gonee o0mieM cMbICIie MBI MOYKEM CKa3aTh, YTO BCE aBTOPCTBO, HCIOb-
3YIOLIEE 3JIEKTPOHHBIE U KOMIIBIOTEPHBIE MHCTPYMEHTBI, SBJISETCS COTPYIHHUYE-
CTBOM MEXJY aBTOPOM U 3TUMHU HUHCTPYMEHTaMH, KOTOpPbIE JeNal0T BO3MOXKHBIMU
TOJILKO OIpeleNIeHHble TBOpYECKHE omepanud. MaHOBUY [OAMEYAeT, YTO
0C3yCIIOBHO 3TH WHCTPYMEHTHI pa3paOOTaHbl JIOABMHE, MOATOMY, €CIIM CKa3aTh
TOYHEE, aBTOP, KOTOPBIA NCIOJIB3YET AIEKTPOHHBIE / IPOrPaMMHBIE HHCTPYMEHTHI,
y4acTBYeT B COABTOPCTBE € pa3pabOTUMKaMu POTrPaMMHOT0 oOecrieueHusl.

WuTepecHo, uTo TpoBeneHHbIN onpoc cyobekToB DIY B 00nactu mpousBon-
CTBa 3WHOB (CAaMOW3JAaHHBIX IyOJUKAINiA) BBISBHI, YTO OOJIBIIMHCTBO HE BUJIST
MPUHLUMIHAEHON pa3HUIIbI MeXy pyuHbIM U 1udpossiM DIY. «lns mens DIY —
3TO caMOoCTOsATeNbHAs paboTa ¢ MPUMEHEHHEM BCeX MOAPYIHBIX CPEACTB, HHUIHA-
THBA, KOTOPas BOSHUKAET HE U3-3a JEHETr. Y MEHs HET KOMaH/Ibl, KOTOPOH 4 mjady
JIEHbTU 3a paboTy, BCe, KTO MPUHUMAIOT y4acTHe, — JAealoT 3T0 1o (aHy, noaxsa-
THIBAIOT UJCI0 U BHOCST CBOU BKIaa» (Aus Murepec, «S-Tak-smxy-31H).

Taknm 00pa3oM, C OIHONM CTOPOHBI, MBI BUIUM 3aCHIIEE OECKOHEYHO KOIHpYye-
MOT'0O U BOCIIPOHM3BOJMMOrO KOHTEHTA MO0 KOMMEPYECKH YCIICIIHBIM [TabJI0HaM, TIe
BOIPOC JIMYHOTO YYacTHsl, KPEaTUBHOM COCTaBISIOILEH Mpoliecca CTaBUTCS O[] CO-
mHeHue. C npyroit xe — udpoBasi cpea H3MEHSET U Pa3MBIBACT YCTOSIBIINECS, TIPH-
BBIYHBIC HAM TPaHMITBI aBTOPCTBA, TOCTYITHOCTHIO M JITKOCTHIO MHTEpdeiica moOyx-
Jiast Bce OOJTBIE BOBJICKATHCS K IPOU3BOICTBY TBOPUECKOTO MPOIYKTA.

DOI: 10.17223/22220836/36/37

C.B. I'opO0yHoBa

CAM CEBE 3KO0JIOT': KAK OCO3HAHHOE INIOTPEBJIEHUE
HPEBPAIIAETCS B MOJIHbIA MU®'

B coBpemeHHOM 00ImIecTBe Bce cuiibHee HabuUpaeT 00OpPOTHI IKOJOTHUYECKAs
aKTUBHOCTh Pa3jMyHOro pona u Gopmara. Bee Gombire moaeit — Oynp TO MEeHCHO-
HEPHI WIHA TOAPOCTKH — COPTHPYIOT OBITOBBIE OTXOJIBI, BEIE3KAIOT CAXKATh JICPEBBS,
OTKa3bIBAIOTCS OT MaKeTa B CcynepMmapkere. BO3HUKaIOT BCEBO3MOXHBIE 3KOJIOTH-

! YiccneioBanue BBIOTHEHO 3a cueT rpanTta Poccuiickoro Hayunoro doua (mpoekt Ne 19-18-00237).
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YECKUE COOO0IIEeCTBA C aMOUIIMO3HBIMU Ha3BaHUSAMU ThIA «YucTas miuaHeTa» (He-
CKOJIBKO OJJHOMMEHHBIX COOOIIECTB B COIMANBHBIX CETAX C KOJMYSCTBOM ITOITHC-
YUKOB MEHbIIIe COTHH), «Taira. DKOJIOTHS TOJOBHOTO MO3ra» («raira» — Ipu
ycnoBuy, 4to oddruaiiH 3Toro coodmectsa HaxonuTces B Mockse), «Hosast SPA»
(«opa» — B paMKax OTAEIbHO B3ATOTO YHHBEPCUTETA) U HE COBCEM IOHITHBIMU
IIIPOKUM MaccaM acCOIMAaTHBHBIMHU Ha3BaHUSAMH — «Van Gog» (Tae mo 3agymMKe
aBTopa «Gog» — 310 «God», HO IoYeMy — He 00BsicHseTcs). [IpoBOIATCS aKITUN —
0T (IeIIMOOOB JI0 MUKETOB W MHUTHUHIOB. DKOJOTMYECKUM OOBSBISAETCA BCE: OT
MPOIYKTOB IHUTAHUS M OAEKIHI JI0... TAaHIEB. bonee TOro, MOHATHEM «IKOJIOTHY-
HBII» CHHOHIMHUYECKH TTOIMEHSIOTCS TOHATHSI «TPaMOTHBIID (9KOJIOTHYHAS PEUb),
«3J10POBBIiT» (IKOJIOTUYHBII PACHOPSIOK JIHS), HE TOBOPS YXKe 0 0oyiee «TOHKHX)
MIOJJMEHAX B paMKax TEMaTH4eCKOW IPYIIIBI: PacXoKee BBEIPAKEHHE «y Hac Iuroxas
9KOJIOTHSD», B KOTOPOM O] 3KOJIOTHEH MOAPa3yMEBACTCsI COCTOSIHAE OKPY)Karomen
Cpeapbl.

C oJHOM CTOPOHBI, CTOUT MPHU3HATh, YTO BOJHEHHS OOLIECTBEHHOCTH B 00Jia-
CTH DKOJIOTHH — Xopomuii 3HaK. C Ipyroil — MHTEpeC K AKOJOTHU U MpodiemMaM
OKpY’)Karollleil cpeibl CTaHOBUTCA MOJHBIM BESHHUEM, IOJ BIIMSHUEM KOTOPOTO
(hopMHPYIOTCS TTPEeBpaTHBIE MPEICTABICHUS, «MUDBD» H, KaK CICICTBUE, JOXKHBIC
MIPOTHO3BI ¥ AKOJOTMIECKH HEMPaBIIIbHOE TIOBeIeH e, [loaIHHOe K0I0THIecKoe
MPOCBEIIEHUE, He00X0AUMOe TSI POPMUPOBAHUS IKOIOTUIESCKOH KYIBTYPHI, IO~
MEHSIeTC MOJOH, YTO, MOMHMMO BCEr0 IPOYEro, KOMIIPOMETHPYET 3KOJIOTOB-
po(heCCHOHANIOB W CITOCOOCTBYET HETaTUBHOW peakiuu oOIIecTBa Ha JICHCTBHS
9KOAKTHUBHCTOB.

He mperenayst Ha BCECTOPOHHMI aHAIN3, PACCMOTPUM MPUYHHBI BOSHUKHOBE-
HUS, TIOMYJISIPU3AIlA M MacCOBH3ALUH 3KOOPHECHTHPOBAHHOCTH U CBS3aHHBIE C
STHM PHUCKH.

Bo-nepBbIX, ciieyeT OTMETHTbh, YTO HA CETOAHALIHUNA J€Hb OCO3HAHHOE IO-
Tpebsenue B Poccum siBiseTcsi cBOero pojaa KOHTPKYJAbTypod. Tak, mo JaHHBIM
Pa3NMUYHBIX OpTaHM3aIlNi, pa3[eNbHBIH cOOp MPakTHKYIOT oT 6—8 mo 28-30%
HaceJleHUs CTpaHbl. 3HAYUTEIbHOE PACXOXKACHNE JaHHBIX CBS3aHO C TE€M, YTO pas-
HbI€ CTPYKTYpbl (OOIIECTBEHHBIE OpraHH3alMM, ONEPaTOpbl MO OOpAIIEHUIO C
TBEPIABIMH KOMMYHAIBHBIMH OTXOJaMH, IepepadaThIBalOMIe KOMIIAHHH, BIACTh)
paccMaTpUBAIOT CHUTYAIMIO B 3aBHCHMOCTH OT CBOMX HMHTEPECOB M BHIrOAbl. Ho
TOYHO MOXKHO YTBEP)KIATh, YTO Pa3leNbHBIH COOp OBITOBBIX OTXOIOB MPAKTUKYET
MEHBIIMHCTBO HaceyeHus. [Ipn 3ToM akTWBHAs 9acTh MEHBIIMHCTBA OopeTcs 3a
CBOW TIpaBa BCEMH JOCTYIHBIMU clioco0aMu. B kadecTBe mprmMepa MOXKHO TIpHBE-
CTH aKTyaJbHYIO JUUIsl TOMCKa CUTyalluIo: MeCTHas KomMepUeckas kommnanus «Yu-
CTHIi MUp» W aHAJIIOTWYHBIM HOBOoCcHOMpCKUH omeparop «[lmanera 6e3 Mycopay,
OCYIICCTBIISIBIIIFE /0 HACTOSIIET0 BpPeMEHH COOp M JOCOPTHPOBKY BTOPCHIPHS,
cTalii 00bEKTOM KOHKYPEHTHOH 60pBObI co cTOpoHBl CrielaBTOX0341iCcTBa, Ha3HAa-
YEHHOT'0 PErHOHAIBHBIM OMEPaTopoM (BILIOTH J0 CAMOBOJBHOTO MEPEMEIIECHUS U
yIaJeHus IMYIIECTBA 3TUX KOMIAHUH — CETOK U1t cOopa BTOPCHIpHs). B cBsi3m ¢
YeM MECTHOE 3KOJIOTMYECKOE COOOIIECTBO MPOBOAUT KaMIAHUIO MO MOIIEPIKKE
JAHHBIX OpraHu3aluii (BeaeT MH()OpMAIMOHHYIO0 paboTy, OpraHu3yeT aKIuu, TO-
TOBUT METUIIMK ¥ 0OpaIlleHUs B OpPraHbl BJIACTH).

Ho, xak B cimy4yae ¢ m000i KOHTPKYJIBTYpOW, CYIIECTBYET ONpeelICHHBIN
MPOLEHT TeX, KOro MpHUBJIEKACT B PAAbl AKTUBUCTOB MMEHHO COCTAaBIISIOIIAS
«KOHTP-», TaK KaK OBITH B MCHBITHHCTBE, MOIEPKUBATH HHTEPECH! TEX, KTO B OII-
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MO3HIIUK, MOJHO. A KOTJIa OCTPOTa CHTYAaIlMH CIaacT, KOJHMYECTBO «IIOCIEIOBA-
TeNei» YMEHBIIAeTCS.

[pyras pactipocTpaHeHHas TEHICHINS, CBSI3aHHAs HEITOCPEICTBEHHO C «BEIIl-
HOW» MOJIOH, — OTKa3 OT «HEIKOJIOTHYHBIX)» IPOJYKTOB MacCOBOTO IMPOU3BOJICTBA.
OTO CTUMyNUpyeT TIOWCK AalbTePHATHB KaK MPOMBIIUICHHOTO HCIIONHCHUS
(Hammpumep, ctakaH s Kode ¢ codoi MHOTOPa30BOTO MCIOIb30BAHUA), TAK U U3-
rotoBiieHre hand-made mpomykiuu (IIommep — MHOTOpa3oBasi CyMKa, ()pyKTOBKa —
MHOTOpPA30BBI MaKeT I YIaKOBKA (PPYKTOB, OBOIIEH, XJIeO00YITOUHBIX U3ACTHI
u 1.1.). B mannoM ciydae mpo6ieMa 3aKiIOYaeTcst B TOM, YTO TaKHWe JCHCTBHS
MPaKTUKYIOT KaK CO3HATEIbHBIC MPEICTABUTENN SKOIBIKEHIS, TaK U IIPHBEPKCH-
(Bl MOJTHBIX TPEHIIOB, OCTaBasiCh MPU 3TOM JKOJIIOTHYECKH PaBHOAYIIHBIMH. Boc-
NpUHIMAaeMbIe KaK 9acTh COOOIIECTBA, OHN JUCKPEIUTHPYIOT €r0 CBOSH HEKOMIIe-
TEHTHOCTBIO U TTACCHBHOCTBIO.

Kasanocns Obl, Takast MoJIa 3aTpaTHa U HE Beeraa yno0Ha: He00X0IUMO HOCHTh
¢ co0olf MHOIOPa30BBIA CTAaKaH, MIOMIEP, CAMOCTOSTEIBHO IIUTh U PETYISIPHO
cTHpaTh (PPYKTOBKH; HE KaXKIBII TOTOB BCTaBaTh HA MPOOEXKKY, a BO BpeMs ILIOT-
THHTa HYXHO elle U cooupath Mycop. TeM He MEeHee YUCIIO «CIYYaiHBIX MOMyT-
YHKOB)» YKOJBIDKCHHS HE YMEHBIITACTCS.

Emie onuH momynsipHBINA B MOCIEHEE BPEMSI SKOOPHUEHTUPOBAHHBINA TPEHH —
BBICa/IKa JiepeBbeB. [1om00HbIE aKIMK WCHONB3YIOTCS, HAlpAMEp, B KauecTBE 3a-
MEHBI KOJOTMYECKU BPEIHOMY 3aIyCKy T'eJIMEBBIX IIAPOB HA PA3UYHBIX MEPO-
NpHUATHAX (BBITYCKHBIC, OM3HEC-POPYMBI, JHH POXKICHHUS KOMIAHWA U T.x.). Ho
c(hOPMUPYIOT T BBICRKCHHBIE JIEPEBbsI CUCTEMY (OHMOIICHO3), CMOTYT JIM BCTPO-
UTHCS B CYIIECTBYIONINE YKOCUCTEMBI, Ja W BEDKUBYT JIM BOOOIIE — MaJI0 KOTO WH-
TepecyeT. Mexay TeM 3a MOMYJIPHBIM ISl TaKUX LeNed KeApoM HeoOXOoanMmo
yXa)XXUBaTh MEPBBIC 26 JIET KU3HH, HHAUYE BHICA/IKA OKAKETCS OECCMBICIICHHOM.

Crenyer OTMETUTb, YTO JCHCTBUS DKOAKTUBHCTOB, HATIPABJICHHBIC HA CHUKE-
HHE 00BEMOB TIPOU3BOJICTBA U MEPEXO]] K OCO3HAHHOMY MOTPEOJICHHIO, BO MHOTOM
MIOX0XH Ha COBETCKHE OBITOBBIC MPAKTHKH: COOp MaKyJaaTyphl, METAJIONOMa,
CTEKJIOTaphl, MOKYIIKA Pa3IMBHBIX HAIUTKOB B CBOIO Tapy, UCIIOIH30BAHUE MHOTO-
Pa30BBIX aBOCEK, CETOK, CAMOIIUTHIX MEIIOYKOB (C MOSIBICHUEM HOJIUATHICHOBBIX
MIAKETOB MPAKTHKa MHOTOPA30BOTO HCIOJIB30BAHUS PACHPOCTPAHSIACh M HA HUX:
MIAKEeTHl MBUIH, CYIIMJIN ¥ HUCIIOJIE30BAJIM TOBTOPHO). ['OBOPSI O COBETCKOM OTIBITE,
B2)XHO MMETh B BHJY, YTO B YCIOBHSX, KOTJIa CTpaHa HE WCIBIThIBANA Aeduimra
IPUPOIHBIX PECYPCOB, PAIMOHAIBHOE HCIIONB30BAHHE WX OBUIO ITTOBCEIHEBHON
HOPMOM — HE MOJHBIM TPEHIOM M HE MaHaleedl OT TMoOaNbHBIX IKOIOTHIECKUX
npo0JeM, a HEOTHEMJIEMOM YacThI0 OBITOBOM KYJBTYPHI, KYJIBTYPHI TOTPEOJICHHUS.
CoBpeMeHHas MOZIa KQKETCS IIOXOKEH Ha COBETCKUE MPAKTHKU M YACTHIHO yIOBIIC-
TBOPSIET HKOJIOTHIECKUE 3aIPOCHI TEX, KTO 3aCTall 3TO BpeMs. OTHAKO IKOIOTHIECKAst
KyJbTypa B YCIIOBHSIX COBPEMEHHOCTH, K COXKAIICHHIO, HE CPOPMUPOBAHA.

B kauectBe eme oHOU MPOIKOIOTHYHON TEHACHIIMHU, YXOMISIICH KOPHIMHU B
COBETCKOE TIPOIIIOe, KOTAa BCe HEOOXOIMMOE PEMOHTHPOBAIOCH, 3 MHOTOE U CO-
3maBanock 1o npuHImny DIY («do it yourself»), MOXXHO BBIIEITUTH CAMOCTOSITENb-
HOE O00YCTPONCTBO OKPYKAIOLICH TEPPUTOPUU — HAYUHASL OT JIOKAIBHBIX Cy00O0T-
HHUKOB TI0 cOOpYy MycOpa OKOJIO JOMa M 3aKaHUMBas COOPY)KEHHEM M PEMOHTOM
00BEKTOB TOPOJICKON cpenbl (HanpuMep, yIUIHOW MeOeIH JJIs NETCKUX TUIOIA 0K
U MECT OT/bIXa). AKTyallbHbIC MIPUMEPBI TAKOH NEATCIBHOCTH — MHUAITUATUBA IO~
POCTKOB COO0IIEeCTBA CyOKYJIBTYphI TTAaHKOB B UeNssOMHCKE TI0 pEMOHTY JETCKOM
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TOPKH Ha JBOPOBOM MTPOBOH ILIOMIANKE M O0YCTPONUCTBO TEPPUTOPHH YHUBEPCH-
TETCKOTO 03epa W CHUCTEMBl NUTAIOMIUX €r0 POJHUKOB IO JIMYHOW WHUIIMATHBE
ruaponora A.Jl. HazapoBa u nmomorarommx emy BosioHTepoB B Tomcke. OmHako
TaKasl JeATENFHOCTh 3a4acTyl0 He HAXOIWT TOIUICPKKA U OJaroIapHOCTH Y T€X, KTO
JIOJDKEH 3aHUMAThCSl TTOTOOHBIMH BEIIAMU B CHITY TPO(ECCHOHATBHBIX M JTODKHOCT-
HBIX 00s3aHHOCTEH. Bonee Toro, camonesTenbHble HHUIIMATHBBI JAIOT TTOBOJ «pac-
CIIa0UTHCS» KOMMYHAJIBHBIM CIIY’KOaM, aAMHHUCTPATUBHBIM CTPYKTYpaM U APYTHM
OTBETCTBCHHBIM OPTaHU3ALUSIM, KOTOPBIC IEPECTAIOT PEIIaTh CBOM HEMOCPEACTBEH-
HBIC 331a49¥ U HTHOPUPYIOT COOOIIEHNUS HACEIICHHS O CYIIECTBYIOIIUX MpodieMax,
a TO W BOBCE IPEITCTBYIOT HHTY3HAcTaM. Tak, Hampumep, Mo (akTy caMmoCTOs-
TENIFHOTO PEMOHTA MOCTa XHUTEISIMU 1moc. Ykanockuii B CBEpAIOBCKOM 00IacTH
CIICZICTBEHHBII KOMHTET OPTaHM30Bajll MPOBEPKY, a MPH 00YCTpOIiCTBE TOMCKHX
ponuukoB B 2016 r. ynmuuHas MeOenb Oblla YKpaJieHa, a COOPYKEHHsI HEOHOKPAT-
HO JIOMAJIMCh BaHJaJaMU, TaK KaK 3Ta TEPPUTOPHS HUKEM HE OXPAHSIETCS.

[NepeuncrieHHbIe MPAKTUKKA O0BETUHSIET O0IIAast YepTa: BCE OHH YIOBICTBOPS-
IOT Hally HOTPEOHOCTh B CONPHUYACTHOCTH M CAMOAKTYaJIHM3alldH, BBI3BIBAS TEM
CaMbIM TO3UTHBHBIC YyBCTBA U SMOILUH, YTO M CO3Ja€T OCHOBY UL MX «MH(DOIIO-
ru3anumy. Ho cTaHeT M 00bEKTUBHO JIyYIlle OT TOTO, YTO MBI ITOAMHUIIEM O4epe-
HOe OOpalmieHne Wi MOyJacTBYeM B MHUTHHTE, CAaANM OOJBIIE MaKyJIaTyphl HITH
TUTacTUKa, OyJeM TMOKynaTh Ko)e B CBOIO Tapy WJIM HOCHUTHh C COOOH CyMKYy Jyist
IPOJYKTOB, OPOCHUMCS CaXKaTh IEPEBbsl 1 PEMOHTHPOBATH JTABOYKH?

Kazanoce Ob1, HEBaXXHO, UTO IBM)KET YEJIOBEKOM, €CIIM OH CBOUMH JCHCTBHS-
MU TOIJCPKUBAET Xopomiee HaunHaHue. OmHAKO 3[eCh CIEAyeT BCOOMHHTE, YTO
9KOJIOTHS — ATO Hayka. M kak mo0as Hayka OHa MMEET CBOHM IpPEIMET, METOJEI,
noaxonsl. [Ipeamer 5Komoruy — IpUPOTHBIE U aHTPOIIOTEHHBIE CHCTEMBI M CYIIe-
CTBYIOIIME B paMKaX ATHX CHUCTEM CBs3U. Ecu Bce BHUMaHWE YAEISATH OTHUM U
TEM K€ TPOOJIIEMHBIM MECTaM, HTHOPUPYS MPH 3TOM APYTHE KOMIIOHEHTBI CHCTEM
U UX CBs3M, 3P(EKT MOKET HHUBEIHPOBATHCS WIH JTAXKE OKA3aThCs HETaTHBHBIM.
Takum o0Opa3oMm, Oe3 TOHUMaHHS OOINEH KapTHHBI MPOHUCXOMAIEro, 6e3 pediek-
CHH, 324€M COBEpIIACTCS TO WIIM WHOE JICHCTBUE, HEBO3MOXKHO OLICHUTH MacIuTab
npoOJIeMBbl, TMPABHIBHO CIPOTHO3HPOBATH PE3YNbTaT M BHIOpaTh 3(deKTUBHYIO
CTpaTeruio s ee pemeHust. [109ToMy mo3uTHBHEIE, Ha TIEPBHI B3IJIS SKOOPUCH-
THUPOBAHHBIC TCHACHIIUM MOTYT OBITH OMACHBI JUISI OKPY’KAIOIIEH CPEAbl U YeIOoBe-
Ka. VI3MEHUTh CUTYallHIO ¥ HAIIPABUTh CaMOJICATEIILHBIC HHUIIMATHBEI B KOHCTPYK-
TUBHOE PYyCIO MOXET MOBBIIICHHE 3KOJOTHYECKONW TPAMOTHOCTH HACENCHHS U
(hopMHpOBaHHE YKOJIOTHIECKON KYIBTYPhI KaK HEOOXOANMOTO YCIOBHS Pa3BUTHS
IUBILTH3AIINH.
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CoopyxkeHust Ha KepTBeHHbIX MecTax [1. S. 269-276]

[Ipn >XepTBONMPUHOIIEHUSIX MOJ OTKPHITHIM HEOOM BOTYJBI HCIIOIB30BAITH
pa3iUYHBIE COOPYXCHHUS, HA KOTOPBHIX BBIBEIIMBAIM XXECPTBEI, NpeIHAa3HAUCHHEIC
OTIPEICICHHBIM OOTaM.

Ha CochBe mo3aau >kepTBEHHOTO CTOJIa CTaBSIT TPU OCpe3KH: firjiff ‘mecT ajs
)kepTB’. Ha HuX, B CBOIO ouepesib, BEMAKOT farimiilam “KEpTBEHHYIO OJISXKITY’, TaK
YTO OHA HAIIOMUHAET YEIOBEUYECKYIO (Qurypy. M3 3THUX TpexX IepeBbEB cpeaHee
npeaHasHaueHo BepxHemy-bory, mpu ero ycraHoBke KpuuaT ceMb pa3. Bropoe
tirjiff nocesimaetcs mirsusneyum ‘Mup-OcMaTtpuBaronieMmy-Myx4arHe’, U TPEThE —
tapalds ‘Oruy-tapal’. Ha B. Jlosbse tirkantsji} n1enaiot Tak: K ABYM BEPTUKAJIb-
HBIM MIECTaM MPHKPEIUISIOT JCPEBSIHHBIC MOMCPEYUHBI IO Ha3BaHUEM fir, WA
tirjiff — uX TPH NMPH UHIUBUIYAILHOM )KEPTBE M CEMb IIPH OOIIECTBEHHOM JKEPTBO-
NPUHOIICHUH, K HUM MPHUBS3BIBAIOT farimilam “epTBeHHBIC TpenmeThl’. Kpome
TOrO, JPYrod KOHeIN tirkantsjii BHIpE3alOT B BHUJAE TOJOBBl JKUBOTHOTO. Ha
H. CoceBe aTOr0 HE AEmarT, a mornepedrnHa — MPOCTO MIECT U3 XBOWHOTO JepeBa,
MIPUBSI3aHHBIN 00OMMU KOHIIAMHU K BepTHKAILHOMY cTOOY (si7). Ha B. Jlo3pBe aTH
LIECTHl JEal0T U3 pasHbIX MOPOJ JAepeBa — Keapa, O6epessl u enu. K 6epe3oBbiM
IIeCTaM TPUBSI3BIBAIOT JKEPTBEHHYIO NYyMHUHY s ‘Mup-OcmaTpuBaroriero-
MyK4HHBI’, K €IOBBIM — JUIst pollumtorum ‘Tlenpimckoro-bora’ u Bepxnero-bora,
K KeApoBbIM — 1uis yulotor ‘Bnansiku-Hmwxnero-Mupa’ (7). Ha kenpoBble miecTbl

! PaGora Beimonzena mpu duHancoBoii moxxepxkke PH®, mpoext Ne 19-18-00329 «Mutepnperamus
SI3BIKOBOW M KYJIbTYPHOW HCTOPHUM HapoJa MaHCH: dTHorpaduueckue, (GoJIbKIOpPHBIC U JIMHTBHCTHYCCKUE
Mmarepuainsl apxusa B.H. Uepnenosa» (/lpumeu. nep.).
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KJIaIyT TaKKe )KEPTBEHHYIO MYIIHUHY U OACKIY Ui Sitjalpn mayum Ironeit Boa-
HO# cBaTeiHM’. Ha B. Jlo3bBe mpH >KepTBONPUHOLICHUM 3a KUWIHIIEM (Ha kan)
cOOKy KEpTBEHHON KEeJIPOBOU MAJIKH, CTOSIIEH 03311 KEPTBEHHOTO CTOJIA, Jielia-
0T TpU 3apyOKH, H300paxarole «IMio Oora WiM AyXa-3allUTHUKa» (pu-
piynolsam); 6onee MOAPOOHBIX CBEJCHHUI 00 3TOM 0ObIvae HeT. Ha o0mecTBeHHBIX
JKepTBONPUHOIICHHUSX Ha JIO3pBE CTaBsT, BO BCAKOM CIIydae IpH jkepTBe Bepxme-
Mmy-bory, cemp mectoB. EcTh Takke coOOLICHHE, YTO MPU KEPTBE HUCIONB3YETCS
JKEPTBEHHBIN LIECT, CHENAHHBIA s mirsusnayum w3 Oepeswl, 1is tapalds — w3
emu, it als ekfa ‘Kenmmnbl-als’ — u3 uBsbl (tip). Ilepen kKaxnaeiM tirjiff cTaBsT
noflsol’ ‘xombs nis msica’ — NMPH WHIAVBUIYAIbHBIX TPH, & MPU OOIIECTBEHHBIX
JKEPTBOMPUHOIICHHUSX CEMb IITYK, KOTOPBIE, BEPOSATHO, AETal0T U3 Oepe3bl U 3a-
OCTPSAIOT Ha BEpXHEM KoHIle. Ha KapIil 1IecT BTHIKAIOT MO0 TPY KyCKa CBapeHHOU
TOJIOBBI JKEPTBEHHOTO YKMBOTHOTO. DTH IIECTHI HA3bIBAIOT TaKxke torumsoljiff ‘6o-
roso konbe’. Ha CocbBe 710f/'sol’ 03HadaeT ‘MsicHOe KoIbe’ — y3KOe KOIbe, Ha KO-
TOpO€ BTHIKAIOT OCTABILEECS OT >KEPTBONPUHOILIEHHS MSCO U MO3[JHEEe HECYT J0-
moii. Ha [TenpimMke tirjiff He HeNaroT, a J)KEPTBEHHYIO OJIC)KIY BEIIaloT Ha CTPOIIHIIO;
TaK ke MOCTynaroT xuTeian ¢ COCbBBI, KOT/Ia MPUHOCAT TaM KEPTBY.

B npenanuu ¢ B. JIo3bBbI, B CBOIO O4€pelb, ONMCHIBACTCS, KAK U3TOTOBIISETCS
JKEPTBEHHOE JIEPEBO U KaK eMy IIPUHOCSIT )KEPTBY:

Crapuk [1€Tp ¢ 1ByMSsI CHIHOBBSIMU TIOIIEN HA TETEPEBUHBIN TOK. TeTrepeBa He
nosiBIsUTUCh. OHU pa3Belid OrOHb OKOJIO TOJICTOTO MOBajJieHHOTro AepeBa. OTabixa-
10T, TYT CbIH 3akpuyan: «aure, naute! Y MeHs B yxo 4to-To nonaio!» OH moren
¥ BCTaJl CO CBOMM ChIHOM. Korma OHM 3arfIstHyNH, 3TO UCUE3J0 B yXe, KaK OHU HU
KOIAJIKCh B HEM.

OH roBoput ceiHy: «Kumsitu Boay!» ChIH mOBecHIT KOTE C BOAOW HAJl OTHEM.
Crapuk coapai Kycok OepecThl M TOBOPHUT ChIHY: «Clenail MajeHbKHue KOpoOOUKH
u3 Gepecthi!» CaM OH cpyOMII MAICHBKYIO OEpPE3Ky U MOCTABHII JKEPTBECHHOE JIepe-
Bo (fir). Boma 3akunena, OH HaJWI ee B KOPOOOYKH, MO KEPTBEHHOE IEPEBO
CeIbMBIM TOCTaBWII KOoTeln. OH MONUTCS C CHIHOM, MaNb4HK 3acHyld. OH TOBOPHUT
ceiny: «Mau, B3TJISIHU Ha CBOEro crapuiero Opara, kak oH cnut!» ChIH Momen u
roBoput otiy: «Mnau crona, uan crogal» Oter mobexain, YepBb BBIIICT U TOI3ET
BHHU3. OH cXBaTWJI ero u BeiOpocwit. Ero chIH BCTall, y HEro U3 yxa TedeT KPoBb [2.
S. 106-107].

Cyns no ogHOMY U3 MpeAaHuil KOHAMHCKUX BOTYJIOB, Y HUX ObUIM MpencTaB-
JICHUS O TOM, UTO JICPEBBsI ABJIIOTCS )KUBBIMU cymiecTBamMu. Korma oquH MyXunHa
(crapmmii cetH OO6ckoro-borateipsi) momen B jec U yaapui 1o COCHE, U3 Hee TIo-
TekJa KpoBb. Torga oH ropoput: «4Yto ciyumnocs?» OH OCTaBUII 3TY COCHY U TO-
el K Jpyrou, yaapwi 1o Hel, cocHa u3nana Kpuk. «HTto 3a HemoOpoe Jeo mpo-
HCXOJUT 37IECh HIIM YTO CIY4HsIoch?» HecuyacThe ke AeMCTBUTENHHO MPOU3OIILIO.
Korma o mocMmotpen Ha HeOO, CONMHIE OBLIO BUAHO, HO 3aT€M OHO CIIPSTAIOCH.
Korna oH cHOBa B3MIISTHYIJ HaBepX, 3aMETHJI, YTO HAa HETO XOYET PUHYTHCS (PHIMH
[3. S. 638-639]. U3 mpeasiaymero npeaaHusi, OAHAKO, HE CIEAYET, SBISACTCS JIH
CBALIEHHBIM MECTOM «3TOT JIECOUYEK TBEPAON APEBECHHBI OTLA U IEAYIIKH», 1€ OH
PYOHII TOTIOPOM COCHEI.

B mpemanun ¢ B. JIo3pBEI peub MOXKET WUATH O KEPTBE, NMpeAHA3HAYCHHOU
Bepxuaemy-bory, rie roBopurcs o KepTBEHHOM JiepeBe U3 Oepesbl (fir) U 0 ceMHu
JKEPTBEHHBIX KOPOOOUKaX U3 OEpPECTHI.
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K >xepTBEHHBIM LEPEMOHHSIM OTHOCUTCS, KaK YIIOMHHAIOCH PAHbIIIE, TAKKE U
JKEPTBEHHBIH CTOJ; BO BCAKOM citydae, Ha COCBbBE CYIIECTBYIOT IPEACTABICHHS O
TOM, YTO XKEPTBEHHBIN cTON (jalpy tir ‘CBAIIEHHBIN tir) OB U3TOTOBJICH CAMUMH
Ooramu, Tak Kak OHU HE CHIAT 33 YEIOBCUCCKMMHU CTOJaMH. B oqHO# MoiuTBe
TOBOPHTCS:

Ecnu Ow1 Hazm oTHM,

TpeMs TBOMMHU NTCHYMKAMU B OSICTBEHHOH OJICKIC

[ocTaBneHHBIM CTOJIOM,

Han aTiiM cTommom BBICOTOM B T'yCHHYIO HOTY,

Cremnain ObI Thl OKAHTOBAHHBIN 30JI0TOM CBSILIEHHBIN CcTOJI!

[2. S. 266, 438].

Bosee monpoOHbIe cBeneHUs O kepTBEHHOM Mecte (kan) mo3anu WHIWBUIY-
QIBHOTO BOTYJICKOTO JKWJIMINA WMEIOTCS B HameMm coOpanmu ¢ B. JIo3bBEL
A VIMEHHO, Ha CBSIIICHHOM MECTE¢ POJOBOM nepeBHH HEPUHBIX (IBa MAaICHBKHX
JI0Ma) OBLT IIOMOCT, Ha KOTOPBIN ONMUPATHCH TISITh )KEPTBEHHBIX AEPEBBEB. DTO ObI-
JIM, CUUTAasl CIpaBa HAJIEBO: psiOMHA, HA KOTOPOI HaXOIWIINCh XKEePTBbI I alsékfa
‘Kenwuusei-als’; Oepeza — IKEpTBEHHOe JepeBo  mirsusnayum  ‘Mup-
OcmarpuBatoniero-MyXuuHbl’; BTOpas Oepe3a — KEepTBEHHOE JIEPEeBO numi torum
‘BepxHero-bora’; enb — KepTBEHHOE JEPEBO lapalds; MICTBEHHHIIA — KEPTBEHHOE
nepeBo fitjalpny oika ‘Crapuka-BomHoi-CsiteiHn’. K psiOmHE ¢ XKepTBOH s
alsékfia ObUT IPUKPEIUICH y3ea M3 HECKOJIBKUX MAIICHBKHX TUIATKOB. BHYTpH OBLIO
HEOpEXKHO CACIaHHOE YETHIPEXHOTOe N300pakeHue Jocs (sorp ‘NOoch’) IUIMHOW HE
Oojee momyTopa IIOWMOB, 3aBEPHYTOEC B MAaJCHBKHMI KyCOYeK TKaHH. B ToM ke
y3Ile HaXOJAWINCh HECKOJBKO JBYHOTHX, IMOXOXKHX JPYr HA JApyra H300paKeHHn
JKUBOTHBIX, IJTMHOW OKOJIO AIOWMa, CBS3AHHBIX Y3KOW KOPOTKOM JIEHTOW; OHO U3
HUX — SOrp ‘IOCH’, CaMeIl; YIIOMSHYTOE BBIIIEC YETHIPEXHOTOE M300pakeHne OBIIO0
JOCUXOW; Pyroe IBYHOroe H300pakeHHe ObUIO olieHeM (saliyuri ‘M3o0pakeHue
oneHs’). C psOMHBI cBHCAI elle U BTOPOH y3ed. B HeM ObU1o CBMHIIOBOE M300pa-
JKEHHE JI0cst OOJBIIETO pa3Mepa, IITMHON OKoJIo 2,5 aroiiMa, B 00Ky KOTOpOTro Obliia
BuaHa 20-Koreeunas MoneTa. OTCIONa CleAyeT, YTo GUrypKa Jocs ObUIa OTIUTA,
XOTSI OKOHYATEIbHO HopaboTaHa HOXKOM. M3BecTeH ObLI M U3rOTOBUTEND (PUTYPKH
(Borym). Bokpyr nzo0pakeHus ObLIO MHOKECTBO HOBBIX TUIATKOB. Ha epTBEHHBIX
JIEpeBbIX Ha kan, KpoMme psiOUHBI (?) HOKOM OBLTH BBIPE3aHbI CICIYIOIINE 3HAKH,
BEPOSITHO, TaK HA3BIBACMEIC <UIHIIA TyXOB-3aIIUTHUKOBY: Ha Oepe3e Obuia durypa 1
(), Ha emu durypa 2 (x), va muctennnue ¢purypa 3 (Vy'). Ha ynomsHyThIX 1e-
PEBBSIX OBUTH TPHBS3aHBI U MPOCTO IaTtku. Kpome Toro, Ha jKEpPTBEHHOM MeECTe
«HEMHOTO Onrke» OblTa BTOpAs MOMEPEUYNHA, Ha MPAaBOM KOHIIE KOTOPOH BHCEIN
YeThIpe KapKaca, Ha KOTOPBIX MEIBEIS HECYT JOMOM; Ha KaKIOM M3 HHUX JOCTAaBH-
T o MenaBemro. HemHoro nampine ObUTa eIe TPEThs MOINEpedrHa, Ha KOTOPOU
BUCEI PUBS3aHHBIN OCUCBKON Yeper JOMIaIH.

B n. HépuHoii Obuta OepecTsiHass €MKOCTh (paip), B KOTOPOW HaXOJUIACh
Oouplas mpspkka 0e3 Wb, MoKepTBOBaHHAs rurmpadpl otorpiy ‘Ceiay-borateips-
nurmpafl’, u Kpyriioe TUCTOBHAHOE yKpamieHue u3 Merammia. K Oepese ruaTtkoMm
OblTa TpuBsI3aHa JKelle3Has cabiisi, MOoKepTBOBaHHAs foryum oika ‘JlecHoMy-
Crapuky («IecHOMY») , KOTOPYIO KHUTEJb IPYTOil IEPeBHU NIPUBE3 U3 YIIOMSHYTOM
nepeBHu nurmpafl ¢ CocbBBIL.

VY ceBepHBIX BOTYJIOB Ha WHAMBHYaJbHOM >KEPTBEHHOM MecTe (kan) moszamu
JKEpTBEHHOI'O CTOJIAa Ha IBYX OEpe30BBIX BETKAX C Pa3BHIIKAMH HAXOIMJICS €IOBBIN
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tirkantsjiff, TOMOOHBIA HOCY >KUBOTHOTO (#@inol ‘Hoc >xuBoTHOrO’). Ha Hem Obun
KyCOK TKaHH JUIMHOW TIIATH JIOKTEH, NOXKepTBOBaHHBIH jolyum ‘HuxHemy-
Myxuune’, unmn yulotor ‘Bnanpike-HrmwkHero-Mupa’; Ha OJJHOM €ro KOHIIe HUTKOM
ObL1a npuBszaHa 20-korneevnas MoHera. [lo3aau cTona Obla mocTaBiieHa 6epe3a —
JKepTBEHHOE JiepeBo Bepxuero-bora, Ha KOTOpOM HaXOAUJIOCH YeThIpe TuiaTka (Oe-
JIBIH, CBETJIO-KPACHBIN, JKENThI U TEMHO-KOPUYHEBBIN); B YrOJIKE IBYX IIATKOB
ObLIH cepebpsiHble JeHbru. Ha Gepese Obuta Bipe3ana urypa & Tam ke Haxou-
Jack W apyras Oepe3a ¢ Tako#l e BBIpe3aHHOW (urypoid, HO 0e3 KEepPTBEHHBIX
npeaMeToB. TpeThbUM KEPTBEHHBIM JIEPEBOM ObLIa €J1b, HA KOTOPOH ObLIT 3HAK «X)»,
Ha Hell ObL1 OeNo-KpacHBI IUIATOK C cepeOpsHOM MOHETOH B yroike. BOmmsm
JKEPTBEHHOI'O CTOJIa OBLIO YCTAHOBICHO torumsoljifi ‘OoroBo kombe” u3 Oepeskl,
JUTMHOW MpUMEpPHO 3,5 JIOKTSI, BBEPXY 3a0CTPEHO. B cepeaunne »KepTBEHHOTO CTOJA
JIeKaT OCTaTKU OCEHHETO YKEPTBONPHHONICHHUS OJCHS (OBLIO MOKEPTBOBAHO /Ba
OJICHS), 33]THSISL YaCTh CIMHBL

Crnenyer Takke YHOMSAHYTb, YTO Y CEBEPHBIX BOTYJIOB — y TOTO e BOTYJa,
KOTOPOMY TPHHAIJICKUT BBIIICHA3BAHHOE >KCPTBEHHOE MECTO — B WHIUBHIyalb-
HOM (?) *epTBEeHHOM ambape ObLia IMOJNKa, HAMOJ00We Hap, IIMPUHON MPUMEPHO
2,5 nokts. Tam Haxomwies farimitlam (0lm) yariy ‘paHel ¢ >KEPTBEHHBIMU TOAAP-
KaMHu’, CJICTIaHHBIM U3 KYCOUYKOB JIOCHHOW KOXKH, HO OH ObLT IycT. Ha mosnke, xpo-
Me TOro, ObUIa MaJIeHbKast M TOXE IIyCTasi EMKOCTh U3 OEpecTsl, B KOTOPOIl JIeToM
XpaHIT XKePTBEHHbBIC 01k 161 Bepxuero-bora. Ha nony Obi1 60JI0THEIH OarynbHUK
(Baljip), Tak xak JIETOM TaM XpaHAT U MEXOBYIO OJICKIY MYXKUWH, U )KEPTBCHHBIC
ONICKIBI, KOTOpEIE Ha BO3/AyXe MOpPTATCA. B 3ammHeil creHe Oblia omHa WM He-
CKOJIBKO pupiynal ‘ctpena 6ora-3ammurHuka’. Ha BriieHa3BanHoM momnke (?) Haxo-
JIach 3aHS 9acTh CIMHBI ofieHs. OHa ocTajach OT OCCHHETO YKEPTBOIPHHOIIE-
HUS ABYX OJICHEH.

B n. Aube Ha CocbBe n300paxaromiasi Tyxa-3allluTHHKA KyKJia ObUTa BBIBEIIIe-
Ha Ha CyYKe JIMCTBCHHUIIBI, CTOSIICH 110331 IOMa, IPUMEPHO HA YPOBHE T'OJIOBBI
yenoBeka. Biragenen qyxa-3alnTHHKA CKa3all, 9YTO 3TOT AyX BCeraa o0ecreunBacT
ymady B 0xoTe U peioanke. K Tomy ke cyuky ObLT IPHUBSI3aH MATCHBKUH KOXAHBIN
MEIIOYEK, IMOXOXKHI Ha CyMOYKY IUTS XpaHCHUs Kpecana. B HeMm ObLT Kycouek
IIEIKOBOW TKaHW C MOHETKOW B OJIHOM W3 yroikoB. Ha To# jxe nHMCTBeHHHIIE
HAXOJWIach €MKOCTh M3 OepecTbl, MpHHAJIeKAmas APyroMy deloBexy. B meit
OBLIIO HECKOJIBKO KEPTBEHHBIX TIATKOB.

[epeBbsi-KepTBeHHUKH [1. S. 276-278]

VY BOrysnoB ObUTM U pacTyllue B NPUPOE CBSLICHHBIC NEPEBbi, KOTOPHIM OHU
MPUHOCHUIN XepTBbl. B mpeganuu ¢ Konabl paccka3plBaeTcs, Kak CTapLIUil ChIH
O06ckoro-boraTeipst BEIpBan Ha OeperoBoM ckJIoHe TaBIbl KeApP ¢ KOPHAMH U PO-
9quM, 9T00BI yHeCTH. Ero Muaammii 6pat BeIpBal THCTBEHHUILY. OHHU OTIIPABHIINCH
B IIYTh M HECNU UX ¢ coboil. JJoopammcek 10 KoHBI, 10 «MBICa PEYHOM TIyOUHBD,
rzae crapmuii Opat ycTaHOBHII Keap co cioBaMu: «IlycTh Bce HaceneHue o0nacTu
Konzel, xorna mpu moe3nkax yBUIHUT 3TOT KeJp, CTAHET MOJIUTHCS, IIyCTh KIIaHsET-
cs eMy, MoJuTca emy!» Muanmuid Opart, B CBOIO O4€peb, yCTAHOBHJI JTUCTBEHHHU-
ny B apyrom mecte [3. S. 653—654]. Cuenyer ydecth, 9To ChIHOBBS OOCKOTO-
Borateips 3aTeM mocenunmuch B Ka4€CTBE MECTHBIX IYXOB-3aIIMTHHKOB, KaXIIbIH
Ha CBOEH TepPUTOPHUH.
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CBsIIIeHHBIC XEPTBEHHBIC IepeBbs sABIstoTcs Beeoomumu. C H. Konabr ecth
CBEJICHUS, YTO Y MHOTHX JIepeBeHb HEMoAaleKy HaX0IuTcs O0JbIIOe JepeBo, CUu-
TaroIeecs CBSIICHHBIM — Oepe3a, KeAp, YepeMyxa; Ha MX BETKU BBIBCIIMBAJIICH
JKEpTBCHHBIC TUIATKK U JIeHTH. COOKY JepeBa MpuOUMBaIN KaKoe-HHOYIb YCTPOWi-
CTBO, B KOTOPOE KJIaJH KEPTBEHHBIC JCHBIH. Takue JIepeBbsi HA3BIBAIOT jdlpn yal
‘cBaICHHAs Oepesa’, jdlpn tat ‘CBAIEHHBIA Kenp’, jdlpn lamjifsdy ‘cBseHHBINR
YEepEeMYITHHUK’, ‘CBSIIEHHBIN YepeMyXOBBIH X0OIM .

CesilLieHHOE JIepeBO OKpYKaeT jdlpny md ‘cBsleHHas 3eMiid’ COOTBETCTBYIO-
el JepeBHH, TJIe TPUHOCAT KepTBbl. ClieyeT yrmoMsiHyTh, 4TO B 1. Jleymu Ha
Cp. Konzge Gorateipro mos MOJIWIUCH B Jiecy. EMy Obuta mocBsiieHa OoJibiast
JTUCTBEHHUIA, KIPUMEPHO B COPOKa BepcTaxy» oT Jleymiei.

Ha B. Jlo3bBe, B cBOIO ouepe/b, HEAICKO OT fitjalpn ‘BOJTHON CBATBHIHK €CTh
TOJICTAsl COCHA jalpy panar ‘CBSILCHHAsh COCHA’, HA KOTOPYIO BBIBEIIMBAIOT Ma-
JICHbKHE TUTATKU U JICHBI'H B KAYE€CTBE KEPTBHI W Sitjalpy, Pitjelpi ‘BoaHON CBs-
THIHU  (JUJ1s1 )KUBYILETO TaM ayxa). IHOr/a MpUHOCHT >KepTBhI U B BUae BuHa. Co0-
CTBCHHO pirlaytna md “KepTBEHHOE MECTO HAaXOAWTCS Ha Oepery peKH, Iie
PacIoNOKeHO jalpy md ‘CBAILIEHHOE MECTO ; KEHIIUHBI JJOJDKHBI O0XOAUTH €ro Mo
3eMiie, B TO BpeMs KaK MY)XYHHBI MPOE3KAIOT MHMO Ha JIOJAKE. 3aTO KCHIIMHBI
MOTYT MPOXOAUTh MHMO COOTBETCTBYIOIIEW CBSIIEHHOW cocHbl. Hemameko ot
n. Enecunoii Bo BpemeHa myteniectBus KanHHCTO OBIIO CBSIIIEHHOE MECTO jalpn
Mm@ co CBSILIECHHOHN COCHOM, KOTOpasi BEINIIsAIENa Kak 0OBIKHOBEHHAs cocHa. Ha 6o-
Ky JepeBa, IPUMEPHO Ha BBICOTE B JIOKOTH OT 3€MJIH, TOIIOPOM OBLIa HAIIOJOBUHY
oTpyOJIeHa IeNnKa; MeX/Iy HEel U CTBOJIOM JiepeBa Oblila MoBElIeHa HU3Ka Oucepa.
OOBIYHO Ha 3TO Ke MECTO KIJIajH XKepTBeHHble NeHbru. Ha Bepxymky enu (?) Bbl-
COTOM TPUMEPHO B MOJITOPA JIOKTS, CTOSIICH PSAJOM C COCHOM, ObLIO HANETO ce-
pedpsiHOE KOJIBIIO, a HAa Oepe3Ky 3a COCHON OBUIO MPUKPEIJICHO HECKOJIBKO IIaT-
KOB; B YTOJIKE OJHOIO M3 HHMX ObUIa 3aBs3aHa cepeOpsHas MoHeTa. B Toil ke
JIEpeBHE 32 JIOMOM OJHOTO BOryJa ObLIa MalieHbKas Oepes3a, K CTBONY KOTOpOU
ObUTH TIPUBSI3aHBI MAJICHBKUE IUIATKU C 3aBSI3aHHBIMU B KOHYMKAX JCHbramu. Ps-
oM ¢ Oepe3oif ObUIa COCHA TOBBINIEC, HA KOTOPYIO TOXKE OBLI MOBSI3aH ILIATOK.
VY nmogHOXUs Gepe3bl MPUHOCKIIN KEPTBBI (MY>KUHHBI), TIPH 3TOM K JIEPEBY CTaBH-
T OTKPBITYIO OYTBUIKY BOJKH, KIAaHSUTUCh M Moiminchk Bepxuemy-bory. Ilocme
MOJIUTBHI K Oepe3e MpUBS3BIBAIM NPHHECCHHBI MaJICHBKHUN IUIATOK W BBIUBAIIN
0 CTaKaHy Ha YesioBeKa. B Tol ke IepeBHE BOIHM3H KIIIHIIA JPYroro BOrya ObLT
COCHOBBI TICHb, Ha KOTOPBIA Kjamu OyTHUIKY C BOAKOW Ha BpeMs MOAOOHBIX
JKEPTBEHHBIX M MoJenbHBIX 00psimoB. Ha H. Jlo3eBe, Ha 3emiie n. TaHCHHOH ObLT
CBSIIIICHHBIA KENp, MOJ €r0 KOPY 3aCOBBIBAH JKEPTBCHHBIC ICHBIH, & Y TOJHOKHUS
KIIQHSJIHCH.

B ob6mactn Barmnbcka, B 1. Kame, Hemaneko OT KepTBEHHOTO ambapa jayxa-
3alllUTHUKA TON JEepeBHU Oblia Oonblias Oepe3a. Bomusu 1. COTHUKOBOM, YbHM
JyXOM-3alIUTHUKOM siBisiercst Crapuk-fontl’, poc 6onpmioi keap. Ha ero creose
OBLJT TMOBEIICH KEPTBEHHBIN Ky30B U3 0epecThl (paip), B KOTOPHIA OBLIH ITOJIOKEHBI
JKEPTBBI (I€HBIH, IIATKU U T.A.). B 1. 3a03epHoil, B cBOIO o4epenb, paHblle Oblia
CBSIIICHHAS INCTBEHHHUIIA.

B npenanny COCHBHHCKMX BOTYIIOB, B KOTOPOM PacCKa3bIBACTCS O JESITEINBHO-
ctu ceiHa Bepxuero-bora Ha 3emite, Toxe BCTpedaeTcs >KepTBEHHOE AEPEBO:

Wnet o noaro, UAeT KOPOTKOE BPEMsl, BCTPEUYAET CTaporo yesnoBeka. [ 'oBoput
crapuky: «Kak Ob1 bor okaszan MHE MUJIOCTB, 9YTOOBI s eMy BCTpeTHicsa?» CTapuk
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roBoput: «Mau B yKpOMHOE MECTO TEMHOIO, TYCTOro Jjieca, uau B jec». Crapuk
roBopurt: «3050ToH-CBeT, OTel, JaJl BHIPacTU AEpeBY Ha CBAIIEHHOU 3emue. My,
MOJIUCh €My [I0 CKOHYaHMs ceMM 3uM, ceMu JieT!» OH u monutcs. Iloka oH Tak
MOJIWJICS, 3aKOHYMIIUCh €r0 CeMb 3UM, ceMb JieT. CIoBa €ro MOJUTBBI YCIIbILIA
3osnotoi-CBer, oTtel, 3ateM oH npuiuen. OH npuiien, oHM 00a OTIPaBUIKCE K 30-
noromy-Cserty [3. S. 166].

AmoOap nos npuHomenui [1. S. 309-312]

VY BorysnoB ectb 0coObrit ambap (B. Jlo3eBa, CocbBa: iira ‘KEpTBEHHBIH aM-
Oap’, H. Konpa: éro TO *e) B KauecTBe MecTa XpaHEHUS W300paKEeHUH TyXOB H
MOXEPTBOBAHHBIX MpeaMeToB. [ keHmmH OoH — Taldy. Bo BcsikoMm cimydae, Ha
B. Jlo3pBe ero HaspiBaloT «ambap, B KOTOPBIHA JKEHIIUHBI HE CMEIOT 3a0HPaThCsy.
Ha CochBe xepTBeHHBIH am0ap CTPOST Ha OMOpe U3 KOHIIOB KOPHEH CpyOIIeHHOTO
nepeBa. Ha Hero kmagyT momnepeuHyro 6anky, KOTOPYIO 4epe3 OTBEpCTHE B cepe-
JUHE 3aKperunitoT Ha onope. Ha B. Jlo3pBe sepTBEHHBIN aM0Oap IENarT B JieCy U
Ha JIBYX OITOpax TAKOW BBICOTHI, YTOOBI CTOSIIIMHA Ha 3eMJIe MYXXYHHA MOT €ro OT-
KpBITh. B HEM XpaHAT W300paKeHUs yXOB-3alIUTHUKOB (pupiy), >KEPTBCHHBIC
IUIATKA U O#eXAB! (Sarimilam): jarmaksayi ‘MenKoBBIA Xanar’, nui ‘CyKOHHBIN
Xanar’, torsapar — O4eHb JJIMHHBIN XanaT U3 MOKYITHOW TKaHU, KOTOPBIA MY>KUYHUHBI
W KESHIIWHBI HOCST JISTOM; HHOTJIa CIOZIa JK€ OTHOCHUTCA sup ‘pybaxa’. Tam Xxpasst
TaKXKe KEePTBEHHYIO IMYIIHHHY, HO TOJIBKO YACTHYHO, TAaK KaK OOJNBINAs €€ 4acTb,
HaNpUMep JHChU MIKYPHI, XpaHUTCS ToMa. B amOape HaXomsITCs TaKKe JKEPTBEH-
HEIC MOHETHI ¥ CepeOpAHbIe cepbr' . IHOTIa XKepTBeHHbII aMbap eCTh I I0Ma, U B
aecy.

B mepBom ciydae 3To ManeHbkuil ambap BOJIM3M JKmWiHIIa. TaM XpaHaT KepT-
BEHHBIC OZCK/IBI M M300paKCHUS TyXOB-3alUTHUKOB, KOTOPHIC B APYTHUX CIIydasx
XpaHiT B JIECHOM JKepTBeHHOM ambOape. CyIIECTBYeT MPaBHJIO, YTO IPEIMETHL,
TIOKepPTBOBaHHbIE fapalds ‘Otiy-tapal’ wmu pollmtorum ‘Tlensimckomy-Bory’
(MOHETBI, OJISXK/IBI, KYPKH COOOIISA), XPaHAT HE J0Ma, a B KEPTBEHHOM ambape;
JIFCHH K€ IKYPHI TaM HE XPaHSIT.

B sxeprBeHHOM ambape Ha B. Jlo3sBe, cTosimeM Ha Oepery «o3epa OpiMHOTO
THE37a», XpaHWINCh u3o0paxenus als ékfa ‘Crapyxu-als’ wu fBiyr nap yurin otor
‘Borateips-B-O6paze-KpacHoro-Jlocenka’. C H. JIo3bBbI eCTh cBelleHUs, YTO B
JKepTBEeHHOM ambape B 1. TaHCHHE Ha JKEPTBEHHBIX OJICIKAAX JICKAIO H300paKe-
uue pulledsansy ‘Crapuka-pulleos’. Panple ero XpaHunu B BopkuHOM, OTKyna
[I0CJIe BBIMHPAHUS JIFOJCH NMPUHECTH B XEPTBEHHOM BMECTHIIMIIE M3 OEpecTHl B
Tancuny (y mepeHOCYrKa TaM OBUTH POJCTBCHHUKH) M TIOCTPOMIIA €MY TaM KepT-
BeHHbI ambap. Ha H. JIo3pBe BMeCTO 0OOBIYHOTO KEPTBEHHOTO ambapa UCIOIb3Y-
10T BUJI aMOapHBIX Hap (Sumliypor ‘ocHOBaHWe ambapa’), MOJ YroJl KOTOPhIX Mpsi-
4yyT xepTBy. Tak, B TancuHe Hekuit Epmonait moctpoun Taxkoil ambap, 4ToOBI
MOJUTHCS JIyXY-3alllATHUKY 10 UMeHHU ostitfor ansy ‘JlecHoi-CTtapuk-Ycrbs-o0s’.
OpHaKo y 3TOTO JyXa HET CIEHHaIbHOTO BMECTWIHINA (paip), AEHBTH SKEPTBYIOT
noJt yrosl ambapa 1 B 00K JI000ro OpeBHA; pa3BEUIMBAIOT TAK)KE MaJICHHKUE TUIAT-
KH Ha BETBSX JICPEBBEB, OTKY/Aa UX 3aT€M JOCTAeT caM IyX-3almuTHHK. Clemyer

! Cornacuo koppecronnenty ¢ B. JIo3sBbl, 6pat Mapemuans MBaHOBHBI YKIIa10BOi GBUT MOCTETHIM
XpaHUTEIEM XKepTBeHHOro ambapa. Ilocie ero cmeptr M. B3siia HaXOIIUHMICS TaM IUIATOK M MOHETHI M
HCIIONIb30BaIa UX Ha COOCTBEHHBIC HYXbl. Haxomsyrocs ke AOMa MyLIHHHY OHAa OTAAJIa Ha XpaHCHUE
CBIHY CECTDBI.
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OTMETHUTB, UTO TAaK He MPUHOCAT KEPTBHI AyxaM pulledsarsy wnu farkanodi; xoraa
JKEPTBYIOT JIOMa, JICHBTU KJIAAYT B IIENb B CTEHE, a MO3THEE MEPEHOCIT B KEPT-
BeHHoe BMectunmie. Ha H. Konne ectb iro ‘maiitanckuii am6ap’, OCTPOCHHBIH
Ha YETBIpeX CTOJNI0AX M pa3MepoM MEHbINE OOBIYHOrO ambapa, B HEM XpaHITCS
JKEPTBCHHBIC ONEXKIBI W MOHETHL. TaM W3BECTHO TaKXKe Ha3BaHUE Urapsomyjiy
‘«kapaynka» (IraiTaHCKUi amOap = amOap myxa-zamurtHUKa)’. Ha Barumbscke B
STOW CBSI3U UCIIONIB3YETCS Ha3BaHUe popisumly ‘ambap ayxa-zammtHuka’. B Cor-
HUKOBOH B CBOE BpeMs ObLT 00N aMbap HECKOJIBbKHUX EPEBEHb, HHAYE TOBOPS,
Bcel okpyrH, Tae nmountanu IlenbiMckoro-bora; oH Ha3bIBancs Takxe pollamtorm
pérskum Sumly ‘ambap Ilenpimckoro-bora, ... (?) myxumubel’. Ha ymomsiHyTOM
TEPPUTOPHUH PAHBIIC B KHKIOM TOME OBUI «UUCTHIH aMOap», B KOTOPBIH HENb3s
OBUTO 3aXOIUTH JKEHIIMHAM, HO MaJICHBKUM JIEBOYKaM — MOXKHO. Besne Obumm am-
Oapwl co crpenamiu. [1o3aHEE U3 HUX OCTAIKMCH TOJIBKO OJH B COTHUKOBOW U OJIMH
B Kame, 06a — nmuunbie. B 3THX ambapax XpaHWIHA MACO JOCS M TOMAIIHETO CKOTa,
IIKYPBI MOJIOJIBIX OJICHEH, HO HE MIKYPBI COOO0IIEH, OETIOK MITH TOPHOCTACB.

ITo3nHee >xepTBEeHHBIE aMOaphl OBIIH yXKe HE Be3Ze, a KePTBBI ISl MECTHOTO
JyXa-3alllUTHAKA XPaHUIU B YIIOMSHYTHIX BMECTHJIMIIAX U3 OepecTsl (paip). Tak, B
1. Tancune Ha H. Jlo3bBe mocie MCYE3HOBEHUS KEPTBEHHOTO aMbapa MOYHTaHKe
pulledsarsy BHITIONHAIN, TIONOKUB SKePTBBI (MOHETHI, MAJTEHbKHE IUIATKH, KYCKH
X0JICTa ¥ T.[.) BO BMECTWIIMINE W3 OEpecThl, Haxonsmeecs B jecy. Mecto 3Toro
BMECTIJIMIIIA YaCTO MEHSLUTH, OHAKIBI OHO HAXOJUIIOCH B CepeuHe 00I0Ta, OTKY-
Jla ero MPUHOCHIIN K KePTBONPHUHOIICHHIO, «BBEPX Ha Kpail eca». B 1. Jleymm Ha
Cp. Konze He 3Hamu, ObUT I aM0ap y MYKCKOTO JTyxa-3allluTHUKA. Ero mounrtanu
B secy («40 Bepct ot Jleymieii»), rae emy Oblia MocBsieHa 0OJbIIAas TUCTBEHHU-
na. Bommsu necHoro cenenust ogaoro Boryna (Ilypuwna) ects nBa-tpu koars ‘am-
Oapa’, WM TIOCTPOCHHOTO Ha CTOJI0ax ambOapa Jisi JW4YM M 3aMacoB , IJIe XpaHH-
JIMCh KEPTBBL, IPUHOCHUMBIC MECTHOMY TyXY-3aIIUTHUKY (HAIIp., TUIATKA U «KOHIIBI
TUTATKOBY torpdnk ‘Kycok Hayana xoncta’). B Tom e ambape XpaHUTCS IPOBUAHT
u msco. Crenyer ynomsHyTh, uto B Haxpadax na H. Konme Ha oOmiecTBeHHOM
MecTe MOKJIOHEeHUs «MalleHbKOMY-BoraTeipio» HET JKepTBEHHOTO ambapa — Kak B
COCE/IHUX NIEPEBHSX; €ro HET M Ha MECTe MOKJIOHCHUS IMoJ Ha3zBaHueM «BomHas
cBAThIHA» Ha H. Jlo3bBe.

Ha Cocsge, B 1. MaJieeBoii B )KepTBEHHOM ambape 0JJUHOKOTO (?) Boryia Obl-
7, B OCHOBHOM, JKEpPTBEHHbIC matku. Kpome Toro, tam Obuto «cemio» (ams)
Mup-Ocmatpusaroniero-My>KUnHbI M KyKJIa JUIMHON IPUMEPHO B YE€TBEPTH JIOKTS,
CIeNaHHAs U3 CEMH HaJIeThIX APYT Ha Jpyra YepHBIX 1Iy0 (sayi); Ha ToioBe ObLIO
YTO-TO B BUJIC MOJTYIIAPHS, HATOMUHAIOIIEEe MEXOBYIO IIAIKY.

Cynayk nast npuHomenni [1. S. 312-317]

INoxepTBOBaHHbIE NMpeAMEThl (IMYIIHUHY, IUIATKH, MOHETHI), Ha3bIBAEMbIC HA
CoceBe farimilam ‘KepTBEHHBIH ITpeaMET, )KepTBEHHAs OfeXk/a’, Ha YIIOMIHYTOI
TEPPUTOPHH XPAHAT — O KEPTBEHHOM aMbape pedsb YK€ Iula — B JKEPTBEHHOM

! Ha Cpenmueii u Huxueii Konne crpost koars ‘kapec’ Ha pHIGOTOBHOM MECTE — [T XPAHEHHS CYIIE-
HOH, KOIMYEHOI PHIOHI U 3amacoB. BHadane cOMBalOT HECKONIBKO CIIOEB OATOK, TaK YTO 0OPa3yIOTCS YITIbl, KaK
HIpH CTpOHTENbCTBE JJoMa. Ha HUX KiaxyT Oalku 1mosa, Ha MOJTy TaKHM K 00pa3oM CTPOST U3 JOCOK CTEHBI
BBICOTOH IONTOpA apIInHa. B 3aBepineHne mocTpoiika HaKphIBAeTCs HOCKaMH, Kak smuk. Ha Toil xe Teppu-
TopuH uMeeTcs tol, ambap ¢ 3amacaMy Ha OJHOH, HHOTZA Ha ABYX ONOPAaX, KOTOPBIN MOKPHIBAIOT KPBIIICH,
KaK «ZJOM».
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smke (farimillam totap, ilam totap) ua nonke (panklala) y 3aqHeli CTEHBI XKUITA-
mra. [Toxka npencrasisiia cobol JOCKH, MOJIOKEHHBIE Ha Be Oanku (panklalapér),
uaymue vepe3 Bce xwmnie. Ha B. Jlo3pBe B 3ajHeid YacTu xuinia Oblia MOJIKa
(panklala) vz AByX AOCOK JJIMHOW MPUMEPHO B 2,5 JIOKTS, KOTOPbIE TOXE ObLIM
VIOXKEHBI Ha JBE OAaJKW, UIyIIHe OT CTEHBI K cTeHe. JKepTBeHHBIN SIUK ilam
totap, B KOTOPOM JIEp KaJIH KEPTBCHHYIO ITyITHUHY, IUIATKH M MOHETHI OOTOB, Xpa-
HST Ha TOJKE B IPABOM 3aJHEM YTy KHUIHIa. BMecTo >KepTBEHHOTO SIHKa Ha
B. Jlo3pBe UCMIONIE30BAIH TAKXKE MEIIKH U3 JIOCUHOM KOXKH.

B TOM e >KepTBEHHOM SIIIUKE COCBBHHCKUE BOTYIIBI XPAHIIIN BEIIEBHIC KEPTBHI
(TUTaTKY, MOHETBHI), TOJJHECEHHBIE Pa3IYHBIM OoraM, a UMEHHO, mirsusneyum ‘Mup-
Ocmatpusatomemy-Mysxuune’, yulotor ‘Bnampike-Hwkuero-Mupa® u  kalatsékpa
‘Crapyxe-kaltas’. Eciu 6blnmy cpefcTBa, TO JUTS HA3BAHHBIX KEPTBEHHBIX J1apOB TPH-
oOpeTanu 0coOblid CYHAYK, TaK Kak Ha MPa3JHUK MPH POXKICHUN peOeHKa UX MPUHO-
cui B mankol ‘B ManeHbkuii 1om’. Bo BCAKOM ciydae MX OYMINANU JbIMOM 00Opo-
BOW CTpyH, IPEXIe 4eM NpPHHECTH B sistamkol “amcteii mom’. Ha CocekBe OBLIO
TIPUHSTO, YTO HA 33aJiHEH moIke (panklala), kpome KepTBEHHOH ONEKIBI U ITyIITHUHBI,
XpaHWIN TaKke n300paxkeHus (?) MyXOB-3alllUTHUKOB (pupiy), HapUMEp, ChIHOBEH
mirsusneyum u kaltasékfa wu, B oblleM, TaKMX dyXOB-3aIUTHUKOB, KOTOPHIE MpPH
JKF3HH BOCBAIIM; HAIIPOTUB, HEJIB3sI OBUTO XPAHHUTH B JKIJIOM ITIOMEIICHUH, HalIpAMeEp,
ceiHOBel Crapuka-tapal. T1o kpaiineit mepe, Ha B. JIo3pBe ObUIO PHHATO CBA3BIBATH
JKEPTBCHHBIC IIKYPHI 32 KOHIIBI M 3aBOPAYMBATh MX B IUIATKH, MOBEPX MMOMEIIAIH
JUTMHHBIA XaJaT W Ha TOJIOBY IIAIKY; OCTABIIHECS IUIATKU KITAIH PSIOM C KYKJIOH,
M300paKaIOIIeH COOTBETCTBYIOMIETO AyXa-3alUTHHKA.

Tenepb crenyeT MPUBECTH MPUMEPBI COJCPIKAHMS )KEPTBEHHOTO SIIIUKA Y OT-
JETBHBIX BOTYJIOB.

VY ceBepHBIX BOTYJIOB B OJTHOM M3 XKIUIHII «Ha KEPTBEHHBIX Hapax» (pirlaytne
norma) ObLN «AIMK JJIs XpAaHEHHs MOXKEPTBOBAHHBIX Bewueity (Barimiilam osna
totap). B HeM HaXOAWIKCEH, IPEXKIIE BCETO, )KEPTBEHHBIC peaMeThl CTapuka-tapal,
IBE IIKYPHI JETHETO cOOOJIS M YEThIpe TUIATKA; B YTOJIKE OJHOTO U3 IIATKOB OBLIO
3aBs3aHO CBEpHYTOE M300parkeHue oineHs (saliyuri ‘n3obpakeHHe OJIeHS’), BBIpe-
3aHHOE U3 OepecThl. Takoe n300pakeHHe BEIPE3aroT, qaBasi OOCIIaHKe O KEPTBE, U
BBIOPACHIBAIOT, KOTAA EPTBa MPUHECEHA — KaK MBI Y)K€ 3HaeM. YTOJIOK TOTO K
TuTaTka ObUT MPUBS3aH K IIKypKe co0oisi, B HeM Oblia cepeOpsiHas MoHeTa. Cpenn
IUIATKOB OBUT OTHEHHO-KPACHBIN IIENKOBBIN IUIATOK C MPHUKPEIUICHHOW K YTy ce-
peOpsIHOI MOHETOH M IPYro# TUIATOK TAKOTO e IBETA C JECATUKOIICCYHONH MOHE-
TOW Ha HW)KHEM Kpae; B IByX OOKOBBIX yTJIaX TPEThETO IUIATKa C KPaCHOU MOJIOCOH
0 KpasiM OBLIO TI0 CepeOPSTHOMY KOJBILY.

K tem xe xepTBaM OTHOCHTCSI MIEPCTSHOW MISWHBIN IIIATOK MYXYHUHBI, B OJI-
HOM €r0 YTy HUTKOM OBLI 3aBsi3aH y3eJok ¢ 20-KoneeyHoit MoHeToi. Tam Haxo-
JUIach TaKke GOJIbIIAs mecTpas Majb — KepTBa 1s kaltasekfa; k 1ByM ee yrom-
KaM OBLTH TNPHBS3aHBI MAJICHBKHE KOJOKOJNBYHKH, B OJHOM YIIIy — cepeOpsHas
MOHETa, B APYTOM — IBa ITO30JIOUCHHBIX KoJblia. Kpome Toro, B ke ObIT HOX C
Y3KMM JIe3BUEM, MOKEPTBOBAHHBIN Soyrinoika ‘Crapuxy-Hoxy’. Ha ero Bepxuem
KOHIIC, HA CITMHKE OBLTH BHIPE3aHBI TPU TOPU30HTAIBHBIC YSPTOUKH: JABE PSIOM U
OJTHAa TIOJ HUMH, BOKPYT PYKOSITKH U JIe3BHsI Obl1a 0OMOTaHa KpacHas JICHTa JIJIH-
HOH B 2,5 JOKTS. YIIOMSIHYTBIN HOX CTaBWJIM BEPTHUKAIBHO HA KEPTBEHHBIN CTOI U
nepen HUM OyThUTKY Bogku. Korma Crapuka-Hoxa nmpocuiu mpuBecTd JOMOU TMo-
TEPSIBIIETOCS OJICHSI, OJJHOBPEMEHHO >KEPTBOBAJIH TOJIOBY H MSICO JIOCS.
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Ha CoceBe y 071HOTO BOTYJIa B )KEPTBEHHOM SIIIMKE HA 3aTHEH MOJKE KUITUINA
ObUTO OOJNBIIOE KOMUYECTBO IIBETHBIX, OCTBIX W YEPHBIX JKEPTBEHHBIX IUIATKOB.
HekoTtoprle m3 HUX ObUIM MOXEPTBOBaHBI jalpiis ojka ‘Crapuky-CBsIeHHOTO-
lopona’. B oamH matok (4epHbIi?) OBUIO 3aBEPHYTO CBHUHIIOBOE H300paKeHHE
MezaBens. B Oemnblit xe Im1aTok OBUIO 3aBEPHYTO TOBOJBHO MalleHBKOE H300paKe-
HHE OJICHS, CIeJIaHHOE W3 Manbe-mamie. Ha gHe cyHmyka HaXOIMIOCh H3TOTOBIICH-
HOE€ M3 TOTO XK€ MaTepuaia H300paxeHne NMTUIBL. TaMm ObUIO Takke «Ceaioy (Js)
mirsusneyum ‘Mup-OcMarpuBaromero-MyK4uHbl” — 3TO ObUT )KEPTBEHHBIA TLIa-
Tok. OH CIIMT W3 TKaHW, KaK moxymka. OH ObUT MPSAMOYTOJIBHBEIM M COCTOSUT U3
YeTHIpeX YacTeH, B KaXXIOM YETHIPEXYTOJIbHUKE OblIa M300pa’keHa BEpPXOBasi JIO-
Iajgh ¢ BCAJAHUKOM. ECIM mpeicTaBHUThH IUTATOK MEPEKHHYTHIM 4epe3 Oaliky, Kak
9TO OBIBAET MPH KEPTBONPHHONICHNH, TO HA KAKIOH CTOPOHE CBUCAIOLICH ¢ Oasku
MIOJIOBUHBI OKa3bIBACTCS J1Ba M300pakeHHsI BCATHHUKA, OTHO 3a APYTUM, CO CBHUCA-
oMy Horamu. [lepennee n3oOpaxeHue ObUIO KpacHBIM Ha 4epHOM (oHe, 3a-
Hee — YepHbIM Ha KpacHOM (one. C KaKIOro yria CBHUCAN MallCHBKHUA KPYTIIBIN
OyOceHUYMK (TOYHO TakoM, kak Ha OyOHe Bopoxes). Kycok TKaHH, TOBOJBHO Jellie-
BBII U HEOPEKHO OTPE3aHHBIN, OBLT 0OpaMJICH Ha BHYTPEHHEH CTOPOHE KaliMOU U3
JIMChEN MIKYPBI HIMPUHOMN OKOJIO JHOKMa.

Ha B. Jlo3eBe B xwunuiie oxHoro Boryna (HépuHa) Ha monke cripaBa ObUT CyH-
Oyk 0e3 3aMKa, B KOTOPOM XpaHWJIHNCh W300paxeHUs mirsusneyum ‘Mup-
Ocmarpusaromero-Mysxunnsl’ u kalatsékpa ‘Crapyxu-kaltas’. Tlepoe npencras-
Js10 cO0OHM MIKYPY KpacHOH JIUCH M JBE CBSI3aHHBIE KOHIAMH IIKYpPHI JIETHETO
coboisi. Ha Hem ObIIO NATH pa3inuyHbIX PyOax, «BOKPYT IIEH» ObLI MOBS3aH IUIa-
TOK M «BOKPYT TaJHW» — KPACHBIA MOSAC. Y 3TOT0 OONBIIOr0 M300paXKCHUS TyXa-
3aIUTHUKA HE OBLIO JIMIA W IIAIKH; kalatfe’kﬂa ObLTa MpeNCTaBJIeHA TOJIBKO Ma-
JICHBKHAM IUIaTheM, Ha pyKaBe KOTOPOro OBUI MpPUBSA3aH MaJCHBKUHN IUTATOK, a Ha
€ro KOHIIaX MPUKPEIUICHBI IBa KOJblia. BoJbIle HUYero B SIIUKE HE OBLIO.

Korna BOryisl €xKeroHo mepecesioTCs U3 JISTHEH AepPeBHU B 3UMHIOIO U 00-
paTtHO, oHU OepyT ¢ co0OM M KepTBeHHBIC OJekbl. Tak, Ha CochBe ellle 1Mo CaH-
HOW JIOpOre WX TEePEBO3SAT B JICTHIOIO JEPEBHIO, OTKYAa OCCHBIO BE3yT Ha3al Ha
JOJIKE WK HapTaX. B BeceHHee 1 OCEHHEe TOCEICHUE ITH )KEPTBEHHBIE OJICHKIBI HE
nocTaBisioT. Koraa metoM oTmpaBisioTest Ha PHIOHYIO JIOBIIIO, HarpuMmep Ha O0b,
OepyT ¢ coOoii HEOOINBIIYI0 YacTh JKEPTBEHHBIX OJICKI, WX BE3YT B MaJCHBKOM
smuke. Ha 0XoTy ke Opanu TOJIhKO KyCOK TKaHW. Ero ykimansiBanu B TOBOJIEHO
MaJICHBKHH KOJKAHBIH MEIIOK, KOTOPBIA MPUKPETISUTH Ha CIIMHE MYKYHHBI B 0071a-
CTH JIOTIATOK C MOMOINBIO JICHTHI OT mopoxoBHUIBL. Ha B. Jlo3pBe ObUTO MPHUHATO
HAa OXOTE¢ HOCHTBH KCPTBEHHBIH IUIATOK MPHUBS3aHHBIM K IMOPOXOBHUIIE, B JPYTHX
MOe37KaxX €ro HOCWIM Ha miee. MlHorma Ha 0XOTe XpaHWIH TOJBKO KEPTBEHHYIO
MOHETY — cpeau Imyib. Kak miaTok, Tak ¥ AEHBIW IS 9TOH LeNU Opaiy U3 Yuciia
JKEPTBEHHBIX MIPEIMETOB.

Hcnoab3oBaHue MoxkepTBOBAHHBIX peameTos [1. S. 317-318]

[IpeameTsl, MOAHOCUMBIE B KAaueCTBE >KEPTBBI, YEIOBEK BIIOCIEICTBUU HE
JIOJDKEH ObLT Mcrnoib3oBaTh. Ha CockbBe MOBPEXKIIEHHBIN >KEPTBEHHBIN IJIATOK,
HaIpuMep, C MPOEIECHHON MBIIIBIO ABIPOH, KJIATH B OTACIBHBIN SIIUK WU BEIIaIN
M03a/IM KUJIKIIA JTUOO Ha KPHIIIE, TOKa OH HEe CTHUBAJ WM Iajall, CaMH €ro He
ucnosas3oBanu. Otryna u ¢ B. JIo3bBHI, a Takxke ¢ I1enbIMKH ecTh U ApYTrHe cBele-
HUS. A UMEHHO, Ha MEJIBEXbEM IPa3JAHUKE MYXYHUHBI MOTJIM B3STh OAEKABI U3
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CBALIEHHOT0 ambapa, 4ToObl HAZeTh UX IIPU UCIIOJHEHUN «TaHLa Ooray (pupiytan)
B TMOCTIENIHUH JIeHb mpa3fgHuka. Torna paspemanoch MoBepX COOCTBEHHONW YHMCTOM
py0axu HaieTh BCe MMOKEPTBOBAHHBIE TyXY-3alIUTHUKY OACKIHI (pyOaxy, xamaT u3
IIeJKa WIA CYKHA, IISITKOBBIN TOSC, MIEHHBIA IUIATOK, manky). O0yBb Obuia co0-
CTBEHHOH, TaK KaK B X€pTBEHHOM ambape o0yBu He ObU10. [locie TaHLa onexy
Bo3Bpamaimu B amOap. Ha B. JIo3sBe ObLIO MPUHATO MPH TOSBICHUH HA KEPTBEH-
HOM ITTaTKe MATHA, TOUYKU WIH ABIPHI JHOO TPH W3MEHEHHH IIBETa 3a0paTh €ro u3
am0apa ¥ UCII0JIb30BaTh CAMOMY; €r0 HUKOIIa OOJIbIIe HE BO3BPAIIaI B ambap.

Ha TlenpiMke BEpXHIOIO OAEKIY, €CIIM Ha HEH MOSBIISIIACh AbIpa, 3abupaiu
UL COOCTBEHHOTO MCIOJIB30BaHMsA. Ho mociie KaIoro MCIIoIb30BaHMs €€ CIIeIo-
BaJIO MMOBECUTH Ha rBO3/b, a He OpocaTh, re nonaio. JKepTBeHHbIE MIaTKH J1aBaIu
JIEBOYKaM, HO HE 3aMYy>KHUM >KCHIIMHAM; MY>XYHUHBI HOCHJIM UX KaK IICHHBIC TUIaT-
K{ ¥ T.IL., WIM U3 HAX HIWIN T0JIOTA.

Ha B.Jlo3eBe ObITyeT BO33peHHE, UYTO TIOXEPTBOBAHHYIO Ooram
(mirsusnéyum) MyIHUHY MOXHO MPOAATh, €CIIM MOMNAeIIb B TPYAHOE MMON0XKEHHE.
Tak, OemHast crapasi )KeHIIWHA [TpOoJaia B TaKUX JIMCHUX MIKYpPbI, KOTIa OHA BO3-
Bpalazach JOMOM, Hallljla Ha Jopore LeHHYo MepTByto nucy. Ha H. Jlo3bBe ObL10
MPUHATO OpaTh U3 KEPTBEHHOI'O SIIMKA JEHBIU B JOJT; BO BPEMEHA MyTeUIeCTBUA
Kannncro nemats 3TO HE OCMENHBAINCH, HO COOOIIMIIN, YTO OAMH INPEICcKa3aTelb
OJTHAKIIBI «JIJISI CHACTDSD) B3sUT B3aHMBI «B CBOIO CyMKY» 20 KoTI.

Korna na H. Konge nyxy-3amuTHuky a. Haxpauum mpuHOCHIN KEPTBHI U3
IpYTHX AEPEBEHB, BCE OHU — IUTATKH, ICHBIH, a TaKkKe IpuBeaeHHbIe ¢ O0u yoma-
IM — TOCTABAINCH XPAHUTENIO AyXa-3amuTHuKa. CieryeT OTMEeTUTh, uto B Haxpa-
yax He Obuto ambapa, Kak B COCEAHUX JAEPEBHAX. B HUX XpaHUTEINIO )KEPTBEHHOTO
am0Oapa JJOCTaBAIACh MIKYPKHA COOOJIsI, HO TUIATKH JOJDKHBI OBUIM MCTIIETh B KEPT-
BEHHOM aM0ape, Kyla IoIagaid 1 KepTBeHHBIE AeHbru. LIKypr! omanei, exe-
TOJTHO XKepTBYyeMbIX oO1iecTBoM B IleTpoB AeHb, MpoaaBajych, a ASHbI'H UM Ha
OILIaTy )KePTBEHHBIX )KUBOTHBIX.
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Objective: introduction to the scientific circulation of valuable sources on the cultural heritage of
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Voguls”, containing records of A. Kannisto of 1901-1906. Field materials of the collector were pre-
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The method of systematization is used. A sample of the materials Kannisto information about the
relevant objects and their thematic grouping. The publication is a part of the twentieth chapter of the
book “Materials on the mythology of the Voguls”, containing records of A. Kannisto of 1901-1906.
Field materials of the collector were prepared for printing and publishing in German by E.A. Virtanen
and M. Liimola. (Materialien zur Mythologie der Wogulen. Gesammelt von Artturi Kannisto;
bearbeitet und herausgegeben von E.A. Virtanen und Matti Liimola (SUST. Vol. 113). Helsinki, 1958.
443 S)).

The article presents information on different groups of people: Pelym, Vagil, Lozva, Tavda,
Konda, Upper Sosva. Descriptions of the material series are accompanied by appropriate extracts from
myths and legends.

Structures on sacred places under the open sky are for sacrifice for high spirits and gods: Numi-
Torum 'Supreme God', Mirsusnexum 'World-Gazing-Man', tapalas 'Father-tapal' etc. Tt includes a
table, poles with crossbars for offerings and spears for meat. There is a platform with trees behind the
house. Here people hung gifts and frames for transportation of a bear.

The sacrificial trees are growing sacred trees of different species with the device for the money
on their trunks. They are designed for everyone and land around was sacred. The offerings are for
Pitialpn, Pitjelpi 'water shrine', Numi-Torum 'Supreme God' and his son. There is a barn for storing of
figures of the spirits (pupiy) and the sacrificed items which is taboo for women. Sometimes it is at
home and in the woods. Later they were replaced by birch bark baskets (paip).

A chest for offerings (iilam totap) was stored on a shelf (panklala) near the rear wall of the
dwelling; figures of some patron spirits also were stored there. When people moved, they took a small
sacrificial box or a bag with them. The use of sacrificed items was limited. Clothes from the sacred
barn were worn by the performers at the Bear Holiday. Some gifts were given to a keeper of the guard-
ian spirit. Damaged items were used for household needs or thrown away. The skins could be sold, the
money could be borrowed. The types of material offerings of a basket with gifts (farimiilam totap)
were: clothes, swords and arrows, knife, fur, “saddle” of World-Gazing-Man, pieces of cloth, ribbons
and scarves, the strings of beads, rings, coins, bells, vodka, etc. Separate categories are the figures of
animals and spirits.

Summary. The Cannisto materials are fairly complete with the devices, vaults, and things that
were used by the mansi in carrying out the sacrifices.
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