Becmuux Tomckozo 2ocydapcmeeniozo ynusepcumema. 2020. Ne 451, C. 16-20. DOI: 10.17223/15617793/451/2

VK 81°38, 811.111

H.JI. Baiiouxosa

3EBI'MA B CUCTEME CTUJIMCTHYECKHUX ITPUEMOB IIEPEYUCJIEHUA
(TUIMOJOTNYECKNU AHAJIN3 HA MATEPUAJIE AHI'JIMUCKOI'O SA3BIKA)

ABTOp paccMaTpHBAeT 3¢BrMy Kak CTHIHNCTUYECKHUI NpueM mepeduncieHus. THIoIorndeckuil anaans mo3BoJniI KIacCu(pUIUpoBaTh
BCE MPUEMBI NIEPEUUCICHHs Ha IPYIIbI TPAMMAaTHYECKOTO U CEMAaHTUYECKOTO CHIIIENICA 110 THITY PacCOIIacOBaHUS B sy YIEHOB
NepeynciIeHus. 3eBrMma Kak 4ieH CEMaHTHYECKOro CHILIENCa OTIMYAeTCs OT APYroro 4jeHa 3TOH IpyIIbl — CEMaHTUUECKH JIOKHOI
LIETOYKHU — TEM, UTO €€ sJePHOE CIOBO Peaau3yeT pa3Hble 3HAYECHUS B OTHOIIEHHAX C PA3HBIMU WICHAMH IE€PEUHCICHHUS.
KiioueBble ¢/10Ba: 3¢BrMa; CUILICIIC; CEMAHTHUECKH JIOXKHAS LIETI0UKA; CTIIIHCTUIECKUH IpUeM; IIepedncIeHue.

3eBrmMa Kak CTHIMCTHUECKU MpUeM BeJleT CBOE Hava-
JIO C IPpeBHUX BPEMEH IpeuecKOd pUTOPUKH. DTa MHOTO-
BEKOBasi HCTOPHSI, C OJTHOW CTOPOHEI, 0OEeCIIeYriia 36BrMe
MPOYHOE MECTO B COBPEMEHHBIX JIMHTBUCTUYECKHUX OMC-
uurmnHax. C Apyrodl CTOPOHBI, HAKONUBIIMECS UAEH 0
MTOBOJy TOHHUMAHUS CTPYKTYpHI, MEXaHH3MOB 00pa3oBa-
HUS ¥ QYHKIIMOHUPOBAHUS 3€BIMBI CTOJIb MHOTOOOPAa3HEI,
YTO B HEKOTOPBIX CIIy4asX OHU HE IPOCTO OTIMYAIOTCA,
HO U IpsIMO IIPOTUBOpeyaT apyr apyry. Kpome Toro, ot-
CYTCTBHE €IUHOU YIOPSIOYEHHON TEPMUHOJOTUU IIPHU-
BOAUT K CMCUHICHHUKO 3€BI'MbBI U 6J'[I/13KOFO K HeH npuemMa
cuuienca (MM CUJUICTICHCA).

Llens naHHOW CTaTbU — OMpPENEIUTh MECTO 3€BI'MbI B
CUCTEME CTHJIMCTUYECKHUX MPUEMOB, OTAEIUB €€ OT POJI-
CTBCHHBIX sBJCHUU. [[nsg 3TOro HeoOXOAWMO CHadvaia
PAaCKpBITh COACpKAHNE TEPMUHOB «3€BIMa» U «CUILIEIICY,
a 3aTeM YCTAHOBUTb THUIl OTHOLIEHUH MEXAY HUMH HJIs
BBICTPAUBAHMS UEPAPXUUECKON CUCTEMBI IIPUEMOB.

Psan uccnegoBareneil npu M3yyEHUM 3€BIMBI U CHJI-
JIerica TMPUACPKUBAIOTCS JIPEBHEIPEUYECKOW pUTOpUYE-
ckoit Tpaauimu. Hampumep, A. KBunH cumtaer, 4to B
OCHOBE 00pa30BaHMs 3€BIMbI M CHUJUICTICA JISKUT DJUIUIIC.
3eBrMy OH TPaKTYeT Kak 3JUIMIIC TJIarojia B OJHOW W3 Ya-
CTEH CIIOKHOTO TPEUIOKEHUS U MPUBOJUT MPUMEP U3
«Pomeo u JIxynberra»n VY. Illexcrnmpa: «Passion lends
them power, time means, to meet» (3xech u nanee. — H.5.)
[1. P. 103].

Cunnenc onpeznensercs A. KBUHHOM Kak coueTaHue
3€BIMbl U JIEKCHYECKOTO IOBTOpPAa W COIMPOBOXKAAETCS
npumepoM u3 ctuxorBopeHus A. Iloynma «lloxumienue
nokonay: «Whether the Nymph shall stain her honour or
her new brocade» [Ibid.].

MNHoe nmoHnMaHue 3€BIMbI MBI HaxoauM B «JIMHrBH-
CTUYECKOU SHITMKIIONeun» oA penakuuei K. Manmkbe-
pa. 3mech B COCTaBe 3€BI'MBI BBIJCIAIOTCS TJIAroid H
VIpaBISIEMbIC UM JBa WM OOJIee CYIIECCTBUTEIBHBIX: «l
saw the horses and sheep» [2. P. 602]. Ho npu Takom
MOXO0/I€ 3€BrMa HE MOKET MPETEHI0BaTh Ha CTaTyC CTH-
JINCTUYECKOro IMpHeMa, TaK KaK MPHUBEACHHBIM mpumep
MPEICTABIACT COOOM HOPMATHBHYIO KOHCTPYKIUIO, CO-
CTOSIII[yF0 M3 TJlarojia W OJHOPOJHBIX [ONOJHeHH. B
JAIbHEHIIEM MBI TTOT0OOHBIE CITyYan HE pacCMaTPHUBaeM.

IIpumep cunenca B «JIMHMBUCTUYECKOH 3SHLMKIIONE-
IUW», 10 CYTH, WACHTHYEeH TpakroBke A. KsuHHa, HO
K. Manvkbep OmuchIBaeT MEXaHU3M CO3TAaHUS 3TOTO TpPH-
€Ma C TOYKU 3PEHUSl IPAMMaTHKO-CEMaHTHUYECKUX OTHO-
LIEHUH KOMIIOHEHTOB, KOI'Jla OJIUH IJIAaroJl YIpaBJseT ABY-
M HIIA 60J1€e CyHICCTBUTCIIbHBIMH, C OJJHUM M3 KOTOPBIX
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OH HECOBMECTHM B CBOeM TpsiMoM 3HaueHuu: «| bought the
milk and the idea of going shopping» [2. P. 602].

MHorue ucclieoBaTelly MpeularaloT o0paTHylo HH-
TeprnpeTanuio 3¢BrMel u cumienca. Hampumep, P. Cmut
BKIIQJFIBACT B TIOHATHE 3€BIMBI TaKOe XKE 3HAYCHUE, Ka-
koe A. KBunn u K. ManMkbep BKIaAbIBalOT B IOHATHE
cmmierica. [Ipu stom P. Cmut cunTaer, 4To 36BrMa MOXKET
COCTOSITH HE TOJBKO W3 TJIArojia, YIPaBIISIOUIETO IBYMS
CYIIIECTBUTENFHBIMU, HO W TIPIJIAraTebHOTO, OIpeaess-
FOIIETO JIBa CyIIecTBUTENbHBIX [3. P. 111].

HeKOTOpLIe JIMHTBUCTBI HE pa3arpaHUYUBAIOT IMOHATUA
3eBrMbl U cwienca. Tak, X. byccMan B cBoeM ciioBape
JIMHTBHCTHYECKUX TEPMHUHOB IO/ 3ar0JIOBKOM «CHILIETIC)
JIeNlaeT OTCBUIKY K TOJIKOBaHHUIO 3eBrMbl. OH IOHHMMaer
3eBI'My KaK COTJIACOBaHHBIE MEXIY COOOW KOHCTPYKIIHUH,
B KOTOPBIX OOIIlee CKasyeMoe COEIUHSET JABE CHHTAKCH-
YEeCKH WJIM CEeMaHTHYEeCKH HEPaBHOIICHHBIE YacTH IPEa-
noxenns. CormacHo TakoMmy ompeneneHuio X. byccman
BEIJICISICT: a) CHHTAKCHYECKH HECOTIIACOBAHHYIO 3€BIMY:
«He’s drinking beer, we wine»; 6) ceMaHTHYeCKU HECO-
riacoBanHyro 3eBrmy: «He travelled with his wife and his
umbrellax [4. P. 1303].

Kax MOXHO 3aMeTHTh, CHHTAKCHYECKH HECOTIaCOBaH-
Has 3eBrMa B ToiakoBaHuM X. Byccmana coBmajgaer c
3eBrmoii A. KBuHHa, a ceMaHTHMYECKH HECOTJIaCOBaHHAs —
¢ cumienicom A. Ksunna u K. ManMmxsepa u 3eBrmoi
P. Cwmura.

OrteuectBeHHble JUHrBUCTBL T.I'. XazarepoB wu
JI.C. llupuna BKJIIOYAIOT B IOHATHE CHUJUIENCA KOH-
CTPYKIIMA U C CHHTaKCHYECKUMH, U C CEMAaHTHYCCKUMH
OTKJIOHCHUSIMH W B KayecTBE MpPHUMEpa MPHUBOAAT Tpe-
JOKEHWE C HapyIIeHHeM JIOTHdecKoro psma: «Crurern-
cuc. Pa3HOBUIHOCTh CHHTAKCHUYECKOW NMapOHUMUH, Tapo-
HUMHKYecKas Gurypa, xapakrepusyemast TeM, YTO B OJIHOM
CUHTAaKCUYCCKOM ITOCTPOCHHUU 06’I)CJII/IH${IOTC$I ABa HIN
Oonee unena, opopMIIEHHBIE KaK OJHOPOJHbIE (MHTOHA-
U, COYMHUTEIBHBIC COO3BI, 0000IIAIOIINE CIIOBA), HO
TaKk MM MHa4ye pa3iuyaeMble B CEMAHTHUECKOM U IpaM-
MaTH4ecKOM OTHouleHuH: «Ha osope cmosna xopowas
nozooa u oegywika ¢ 6enom niameey [5. C. 159].

W.B. ApHoiibJ cUMTAET 36BIMY Pa3HOBUAHOCTBIO CHJI-
JieTica, XOTS TPHBOAMMEIC €F0 OINPENEICHUS HE BIIOITHE
YeTKO TIOATBEP)KIAIOT WX PONOBHUIOBBIE OTHOIICHUS.
N.B. ApHOJIBI MUIIET, YTO CHIUIETIC — 3TO «OOBEAMHEHNE
JIByX WM 0ojee OJHOPOAHBIX UJICHOB, TaK WIM HHAYe
PasIMYAOIINXCA B TPAMMATHYECKOM OTHOIICHHM» [6.
C. 258], a 3eBrMa — 3TO KOHCTPYKIIHSI «C HEOAHOPOJHBIMH
CBA3SIMU IIOAYMHECHHBIX 3JIEMECHTOB C 06LlII/lM IIOJYUHSAIO-



mmM ciaooM (He lost his hat and his temper)» [6.
C. 259]. Ho eciu 3eBrMa He XapakTepu3yeTcsi rpaMMaTH-
YECKHUM pacCorjiaCOBaHUEM, TO OHA HE MOXKET ObITH BU-
JIOM cuiijlernica, KOTopblil ompenensiercs M.B. ApHonba
HNMCHHO 4€pE3 3TOT IMPU3HAK.

N.B. Tlekapckasi onuchIBaeT CUJUIENIC U 3€BIMY Kak
OJTHOTIOPSIIKOBBIE (DUTYPBI, KOTOPBIE CTPOSITCS II0 OJHO-
My U TOMY € IPUHIUIY KOHTaMHHAIMK (HaJOXEeHHUs),
HO OTJIMYAIOTCA XapaKTEPOM MNPOABJICHUSA I3TOTO IIPUH-
nuIia: CHJIJICIIC KaK CHHTAaKCHYCCKaA (I)Hrypa OTJIMYAaCTCA
TrpaMMaTUYCCKUM paCHOZ[O6J'I€HI/I€M, a 3€BIrMa Kak cCe-
MaHTHYecKass Qurypa mpeamnoiaraeT KOHTAMHHAIUIO
cmeicios [7. C. 75].

Pasrpannuennie Mexay CHUILIETICOM U 3€BIMOM MO JU-
HUHM CUHTAKCUYECKOM M CEMAHTUYECKOM HECOIJIacOBaH-
HOCTHU MPOBOAUTCA U B AHIJIOA3BIYHBIX TOJIKOBBIX CJIOBa-
pax. Cumnency (Syllepsis) marotcst cremyrorue onpeje-
nenus: ‘the use of a word to modify or govern syntacti-
cally two or more words with only one of which it for-
mally agrees in gender, number, or case’ [8]; ‘a figure
of speech in which a word is applied to two others of
which it grammatically suits only one (e.g. neither they
nor it is working)’ [9]; ‘the use of a single sentence con-
struction in which a verb, adjective, etc is made to cover
two syntactical functions, as the verb form have in she
and they have promised to come’ [10]. Bo Bcex mpuBe-
JCHHBIX I[C(I)I/IHI/ILII/I}IX CHUJICICa OTMEYACTCA OTCYTCTBHUE
TpaMMaTHYCCKOTO COTIJIaCOBaHWA C OJHHUM U3 YJIICHOB
KOHCTPYKIIUH.

Bce YKazaHHbIC CJIOBApXU BTOPbIM 3HAYCHUCM CHUJI-
nerica (QUKCHPYIOT 3€BrMy (Zeugma) u MpUBOIST i
cxoxue ompeznenenus: ‘the use of a word to modify or
govern two or more words usually in such a manner that
it applies to each in a different sense or makes sense
with only one (as in opened the door and her heart to
the homeless boy)’ [8]; ‘a figure of speech in which a
word applies to two others in different senses (e.g. John
and his driving licence expired last week)’ [9]; ‘a figure
of speech in which a word is used to modify or govern
two or more words although appropriate to only one of
them or making a different sense with each, as in the
sentence Mr. Pickwick took his hat and his leave
(Charles Dickens)’ [10].

Kpatknit 0630p 3apyOeXHBIX M OTEYECTBEHHBIX HC-
TOYHUKOB, IMOCBAMICHHBIX CHUJUICICY W 3CBIMC, MOKa3al,
YTO 3TH TEPMHUHBI TPAKTYIOTCS YYEHBIMH IO-PA3HOMY, OTO
TIPUBOJUT K IMYTAaHUIEC B IOHMMAaHUNU UX COOTHECEHHOCTHU
1 K HEYTOPAAOYECHHOCTU CUCTEMBI CTUIINCTUYCCKUX TIPHU-
eMOB B 1iesioM. J[iist pasperieHust JaHHO#M mpoOeMbl HaM
NPE/ICTaBISIETCSl LeNIecO00pa3HbIM PUMEHHUTh TaKOW Me-
TOJ UCCJIICAOBAHUSA, KaK IMMOCTPOCHUC TUITIOJIOTHHU HA OCHO-
B€ BbIJICJICHHBIX THUIIOBBIX o6pa311013.

s aToro w3 pasHooOpa3usi MMEIOIIUXCS MHCEHHN
HYXXHO BBIOpaTh NpeBaIMpYIONIe U Haubosee Mocieno-
BaTeNbHBIC W OTOOpaTh WM CKOHCTPYHPOBATh OOpaserl,
KOTOpLIﬁ 6YL[CT HUX MpeaACTaBIIATH. Ilo orHOmEHHIO K
CHIDIETICY TIpeoliamaromeii sBIsIeTCsl TOYKa 3pEHUs, Co-
TJIACHO KOTOPOH 00s3aTENbHBIM MPU3HAKOM 3TOTO IpHe-
Ma SABJIACTCA rpaMMaTUYCCKOE pacCorjIaCoBaHuE. B kaue-
CTBE THIIOBOTO 00pasiia /i CHJUIEICa MBI BhIOpaiu dpa-
3y neither they nor it is working. Yro kacaeTcst 3¢BrMbI, B
OOJIBIIINHCTBE I/ICCHGHOBaHI/Iﬁ OTMEYACTCA CEMAHTHUYCCKOC

paccoriiacoBaHHe €€ WIEHOB, YTO JAEMOHCTPUPYET €€ TH-
moBoii o6paserr he took his hat and his leave.

CrnenyromuM M1aroM Ha IMyTH K MOCTPOEHHUIO THUIIOJIO-
TMU SIBJISIETCS BBIJEJICHHE OOIIMX W PasIMYUTENIbHBIX
MIPU3HAKOB OTOOPAHHBIX THIIOBBIX 00Pa3LIOB.

OOmue mpH3HaKM THUIIOBBIX 0O0pa3loOB cuiLIenca M
3€BIMBI!

— MUHUMAaJIBHOE KOJIMYECTBO WJIEHOB KOHCTPYKIUHU —
TpH;

— JIBa YJeHA KOHCTPYKIMH SIBIAIOTCS CHHTAKCHUYECKH
OJTHOPOTHBIMH;

— OZHOPOJHBIC WICHBI HAXOAATCS B Pa3HBIX CEMAHTH-
YECKUX WJIN TPaMMAaTHYECKUX OTHOIIEHHAX C TPETHHM
YJIEHOM KOHCTPYKIIUH.

PaznuuuTenbHbI TPH3HAK TUIOBOTO O0Opa3ua Cui-
nerica heither they nor it is working: oaHopoaHBIe YeHBI
they u it Haxo/sTCsI B pa3HBIX rPaMMAaTHYECKUX OTHOIIE-
HHSX C TPETHUM YICHOM KOHCTPYKIHH iS working.

PaznuuuTenbHbINA TPU3HAK THIIOBOTO 00pasiia 3¢BrMbI
he took his hat and his leave: ognopoansie wienst hat u
leave HaxomsATCs B pasHBIX CEMAHTHYECKUX OTHOLICHHSX
C TPETBUM WICHOM KOHCTPYKIMH [0OK.

PaznuuurenbHble MPU3HAKHM MO3BOJIAIOT Pa3BECTH HC-
clemyeMble SBICHHUS O JIByM BHJOBBIM IpymmaM. Tak
KaK pa3JM4uTeIbHBIA MPU3HAK THIIOBOTO 00pasla Cui-
JIeTica CBSA3aH C TpaMMAaTHYEeCKUM PaccorIacoBaHHEM, TO
OyzeT JOru4HO JaTh ATOW TpymIe Ooiee y3Koe Ha3BaHHE
IrpaMMaTUYECKOro cuiulenca. Pa3inyurenpHbeld IpU3HAK
TUIIOBOTO 00pasia 3€BrMbl IIOMEUIAeT €€ B TIPYIIy ce-
MaHTHYECKOT0 CHJUIENCA.

OOmue mpHU3HAaKK THUIOBBIX 0O0pa3loOB cuiLIenca M
3€BI'MBI JIalOT HAM OCHOBAHHUE OINPEJNCNUTD sl HUX €H-
HOE poaoBO€ MOHATHE. Tak KaK BBIICICHHBIE BUIOBBIC
TPYIIIBI B COOTBETCTBHUHU C MX Pa3IMIUTEIBHBIMU MPU3HA-
KaMH MOJTyYWJIM Ha3BaHMS TPAMMATHUECKOTO U CEMaHTH-
YECKOro CHIUIETICA, TO POJOBYIO TPYIITy MOJKHO Ha3BaTh
MIPOCTO CHILIEIICOM.

JlanHas TUHONOTHA pa3peuraeT OOJBIIMHCTBO MPOTH-
BOpPEUMH, MPOSABISIEMbIX BBIIICYKa3aHHBIMH TOJIKOBAaHUS-
MU cujiernica ¥ 3eBrMbl. Korzma aBTOpbI FOBOpSAT O TOM,
YTO 3€BI'Ma — Pa3sHOBUIHOCTh CHIIIEINICA, CUIUIEIIC HY>KHO
MOHUMaTh B OOOOIEHHOM 3HAYE€HHH, a KOTJa IPHBOJST
MIPUMEpPBI CHILIETICA C TPAMMAaTHIECKOH HECOTIIaCOBAaHHO-
CTBIO OJHOPOJHBIX YJIEHOB, TO PEUYb HJET O CHILIEICE
rpaMMaTHYECKOM.

Ilepen Tem Kak BBIBECTH OIpENEIICHHE CUIIIEINICA U
3€BI'MbI, HEOOXOIMUMO CZETaTh 3aMEYaHHe, YTO MOHATHE
OJHOPOJHBIX WICHOB B OTHOLIEHWH K 3THM CTHIMCTHYC-
CKHM IIpHeMaM He BIIOJHE MPHUMEHUMO, BEb €CIIH B KOH-
CTPYKIIMM C OJHOPOIHBIMHM UJICHAMH HapyIlleH KaKoii-
100 MPHU3HAK OJHOPOAHOCTH, TO ATH YIIEHBI y)KE HE MO-
T'YT CUATAThCA OAHOPOIHBIMU C TOUKU 3pEHUS HOPMAaTHB-
HOM I'paMMaTUKU. B IJIOCKOCTH CTMJIMCTUKU 3TO sIBJICHUE
OoJiee KOPPEKTHO 0003HAYNTH TEPMUHOM HepeducieHue.

Ha ocHoBaHmM 00mMX NPHU3HAKOB THIIOBBIX 00Opas3-
OB MBI ONpEAeNsieM CHJIENC KaK CTHIMCTHYECKHH
IIPUEM TEPEUNCIICHUS, PEACTaBICHHBINH KOHCTPYKIUEH
Kak MHHHMYM H3 TpPEX KOMIIOHEHTOB, ABa U3 KOTOPBIX
SBIISIIOTCS YJICHAMH MEPEUHCICHUS U 00pas3yIoT C TPETh-
UM KOMIIOHEHTOM JIB€ Iapbl I'paMMaTHYECKH HIH Ce-
MaHTUYECKH Pa3HOIIAHOBBIX MOJYUHUTEIBHBIX WIIH
MPEIUKATUBHBIX CBA3CH.
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3eBrma — 3TO CTHJIMCTUYECKUN MPHEM CEMaHTHYECKO-
ro CWJIJIENCA, COCTOSIIMN 1O MEHbIIEW Mepe M3 Tpex
KOMIIOHCHTOB, JBa U3 KOTOPBIX — YJICHBI NEPCUMUCIICHUS.
IIpu aToM 006pa3yroTcs ABE mapbl rpaMMaTHYECKH OIHO-
POAHBIX, HO CCMAaHTHYCCKU PAZHOIUIAHOBLIX IMMOJAYUHU-
TENBHBIX WM NMPEIUKATHBHBIX CBS3CH 3a CUET IEpPCUHUC-
JICHHSI CEMAHTUYECKH PA3HOPOIHBIX YWICHOB.

I'pamMmaTHyeckuil CHIUICTIC HE SBJSICTCS TPEAMETOM
HaIIeTo MCCIEIOBAHUS, TIOTOMY MBI HE OyIeMm ero Imo-
IpoOHO paccMaTpWBaTh. 3aMETUM TOJIBKO, YTO BHYTPH
STOW TPYIIBI MOXKHO BBIICIUTH MOATPYIIIEI, pa3Indaro-
mecs 10 KOHKPETHBIM — BHAaM  MOpQOIoro-
CHHTAKCHYECKHX OTKIOHEHHH. [IpHM 3TOM KOHCTPYKIHSA
tuma He’s drinking beer, we wine, xotopytoo A. Keuuu
cyuTaer 3eBrMoi, a X. byccmMaH — CHHTaKCUYECKU HECO-
rJ1aCOBAHHOM 3€BIMOM, B HAIIEM IMOHUMaHHH BOOOIIE HE
MPUHAJICKAT CUILICTICY HHA B Y3KOM, HU B IIIMPOKOM 3Ha-
yeHud. [ paMMaTH4ecKoe OTKIOHCHHE B TAKOW KOHCTPYK-
MU BBI3BAHO DJUIMIICOM CKa3yeMOTrO B OJHOHM M3 JacTeit
CJIOKHOTO TIPEIUIOKEHUS M IEHCTBYET Ha ypOBHE Tapal-
JETBHBIX KOHCTPYKIUH, a HE CTPYKTYpP C OTHOPOIHBIMH
YIICHAMH.

OnpenenuB CyTh 3€BIMBI H €€ BHIO-POJOBBIE OTHO-
IICHHS B CHCTEME CTIIUCTHYECKUX MPUEMOB IIepeduciie-
HUS, TIepeieM K HEeMOCPEICTBEHHOMY H3Y4EHHUIO TaHHO-
IO CTHJIMCTHYECKOTO IIpUeMa.

KpoMe ceMaHTHYEeCKOro paccoriiacoBaHUs Kak aug-
(bepeHIMpyOLIEero MprU3HaKa 3eBIMbl MHOTHE HCCIIE/I0Ba-
TEJIN OTMEYAIOT ellle OJHY UHTEPECHYIO XapaKTEePUCTUKY
9TOr0 CTUJIMCTUYECKOTO TMpHEMa: KOMIIOHEHT 3€BIMBI,
KOTOPBIH BCTYIAaeT B OJHOPOJHBIC T'PAMMATHYECKUE OT-
HOIICHUS C ABYMS IPYTUMH KOMIIOHCHTAMH, PEATH3YET C
OHUM KOMITOHGHTOM CBO€ TMpsAMOE 3HAYeHHe, a ¢
npyrum — metapopuueckoe [3. P. 111; 11. P. 315].

Tak, B BHIOpaHHOM HaMH THIIOBOM 00pasLie 3¢BrMbl he
took his hat and his leave rimaron took B cnoBocoueTanun
C CYyHIECTBUTCIIbHBIM hat HCIOJIB30BaH B CBOEM IIPSIMOM
3HaueHuu (OpaTh), a B cOYETaHHH C leave — B mepeHoCHOM
(OCyIIECTBIIATS).

B «3DHuuknonenuyeckoM cioBape-CpaBOUYHUKE» MO
penakuueit A.Il. CKOBOPOJHHKOBA MOTYEPKUBAETCS, UTO
B 3CBIrMC MPHCYTCTBYET JBOMHOE HAPYIICHHUE HOPMBI:
BKIIFOUCHHE B TIEPCUUCIUTESIBHBIN P OJXHOPOTHBIX UIle-
HOB JIOTHYECKH HEOAHOPOIHBIX KOMIIOHCHTOB U peain3a-

LUsl SIAEPHBIM MHOI'O3HAYHBIM CJIOBOM OJHOBPEMEHHO
HECKOJIbKUX pasHbIX 3Hauenuii [12. C. 130].

@aKT BBISABICHHUS B 3€BIME I[pPU3HAKA JBOWHOTO
HApYIICHUS HOPMBI, BO-TIEPBBIX, TPEOYeT OMOJHUTH
MIPUBEJCHHOE BBIIIE OMPEEIIEHNE 3€BTMbI, a BO-BTOPBIX,
CTaBUT BOIPOC O CTaTyce KOHCTPYKLHM C OIHOKPATHBIM
HapylUI€eHUEM HOPMBI, T.€. C HaJU4YUeM HEOJIHOMOPSAKO-
BBIX KOMIIOHCHTOB IIEPEYUCICHHS, HO 0€3 IPOSBICHHS
MHOTO3Ha4YHOCTH TPETbUM KOMIIOHEHTOM. [Ipumepom
TaKOW KOHCTPYKLIMH MOXET CIYKUTb CIEAYIOIIUNA BHUIIO-
H3MEHEHHBIM obpasern 3eBrMel: he took his hat, his um-
brella and the purse out of the host’s pocket.

I'maron tOOK B OTHOIIEHWH CO BCEMH WIEHAMH TIepe-
YHCJIEHHUs WCIIOJIb30BaH B OJHOM 3HaueHuW (Opartb), HO
MOCTICIHUM YJIeH MepevuciieHus PUrse JOrM4YecKH BHIMa-
JTaeT U3 CEMAHTHYECKOIo psla BEIeH, KOTOphIe YeIOBEK
Oepet npu yxone u3 rocreil. B.A. KyxapeHko Ha3bIBaeT
Takue KOHCTPYKIMH CEMAHTHYECKH JIOKHBIMHM LIeno4-
kamu (semantically false chains) u cumraer ux pasHo-
BHIHOCTBIO 3€BIMBI Ha TOM OCHOBaHHH, YTO 00a THUIa
KOHCTPYKIHH CO3/Ial0T y perumnueHTa 3gdexr oomManyTo-
ro oxumanus [13. C. 43].

OpHako BBISIBIIEHHOE HAMH Pa3lIHdne MEXIy 3€BIMOI
U CEMaHTHYECKH JIOKHOH IENOYKOH (TPOSBICHUE OJHIM
U3 WICHOB KOHCTPYKIMH MHOTO3HAYHOCTH) HE MO3BOJISET
YCTaHOBHUTh MEXAYy dTUMU MPHUEMaMU POJOBHUJIOBBIE OT-
HOIIICHUs, a JaeT OCHOBaHME YTBEPKAaTh, UTO OHH SBIISI-
IOTCS OJTHOTIOPSIIKOBBIMHU WJIEHAMHU OJHON TPYMIBI CTH-
JIMCTUYECKUX MPUEMOB MEPEUNCICHUS] — CEMAHTUUYECKOTO
CUJIJIETICA, TTOCTPOEHHOTO Ha MEePEedYHCICHUH CeMaHTHue-
CKU Pa3HOPOJIHBIX UJICHOB.

B cBs3u c BblIeNeHHEM CEMaHTUYECKH JIOXKHOW Iie-
MOYKH W 3€BIMbl B OTAENIbHbIE MOATPYIIbl CTHIMCTHYE-
CKOrO IpuUeMa CEMAaHTHUYECKOI0 CHJUIENCa YTOYHUM
OTpesielieHne 3eBIrMBl. 3eBrMa — 3TO CTHIIMCTHYECKHUH
[IPUEM CEMAHTHUYECKOI'O CHUJUIEIICA, KOTOPBIM COCTOUT IO
MEHBIIEH Mepe U3 TPEX KOMIIOHEHTOB. /I[Ba KOMIIOHEHTa —
CEMaHTHYECKH PA3HOPOJHBIC WICHBI MEPEeYHCIeHHs, 00-
pasyrolie aBe Mmapbl TpaMMaTHYECKH OJHOPOIHBIX, HO
CEMaHTHYECKH PAa3HOIIAHOBBIX MOJYUHUTENBHBIX WU
MIPEIUKATUBHBIX CBSI3€U C TPETHUM KOMIIOHEHTOM, Peau-
3YIOIUM B 3THX CBSI3AX pa3Hble 3HAUCHHUS.

MecTo 3eBrMBbI B CHUCTEME CTUIIMCTUYECKUX MPHEMOB
MIEPEYHCIICHUS TPOMILTIOCTPUPOBAHO B TAOIHIIE.

CTuiancTuvecKue IpHUEMBI NepeYncaeHus

Cuiutenc
I[Tepeuncnenne rpaMMaTHICCKU WIIH CEMAHTHUECCKH PA3HOPOIHBIX WICHOB

I'pammaTHyeckuii cuiLienc
[lepeuncnenne rpaMMaTH4ecKu

Hepe'mcneﬂue CEMAHTUYCCKU Pa3HOPOAHBIX YIICHOB

CeMaHTHYECKHI CHILIENC

Pa3HOPOJIHBIX YJIECHOB

CeMaHTHYECKH JI0KHAS nemoyka
HuepHoe CJIOBO — B OTHOM 3HA4YCHUHN
he took his hat, his umbrella and the purse out
of the host’s pocket

3eBrma
HZIGpHOe CJIOBO — B Pa3sHBIX 3HAYCHUAX
he took his hat and his leave

Wrak, TUNonornyeckuii aHajau3 NpUEMOB Mepeyncie-
HUS TIO3BOJIWJI CIENATh CIIETYIOIINE BHIBOBI.

1. Cunienic Kak CTHJIMCTUYECKHUM MpHEeM Iepeuuncrie-
HUS CTPOMUTCSI HA TPAMMATHUYECKOM WM CEMaHTHUYECKOM
paccorjacoBaHuu MEXIy WIEHaMHU NEPEYUCIICHUs WIH
MEXIy SAEPHBIM CIOBOM M HEKOTOPBIMHU U3 CBSI3aHHBIX C
HUM WICHAMH [IEPESUNCIICHHUS.
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2. Cumiernic B 3aBUCUMOCTH OT THIA pacCOTIacOBaHUS
MoApa3aessieTcss Ha TpaMMaTHYECKUA M CEeMaHTHYECKUH
CHILIICTICHI.

3. CeMaHTHYECKHIl CHILIEIIC SIBISIETCA CTHJINCTHYE-
CKUM IPHUEMOM MEPEUUCIICHUS CEMAHTUYECKU Pa3HOPOJI-
HBIX YICHOB W BKJIFOYACT TaKWe PAa3HOBUIHOCTH, KaK Ce-
MaHTHYECKH JIOXKHAS IIEIT0YKA U 3€BIMa.



4. 3eBrma oTIAMYACTCA OT CEMAaHTHYECKH JIOKHOHM Ile-  NPOTHBOPEUMBOCTH COAEP)KAHUSI TEPMHHOB «3€BIMa» U
MTOYKH TEM, YTO SIAEPHOE CIOBO PEaTU3yeT Pa3HbIC 3Haue-  «CHIJUIETIC», YTO MOXKET CIIOCOOCTBOBATH YIIOPSHOUYCHHIO
HUS B OTHOILLICHUSIX C PA3HBIMU WICHAMHU [IEPEUUCIICHHUS. TEPMUHOJIOTUYECKOM CHUCTEMBI CTWJIMCTUKM B LiesoM. Exu-

[MpensoxeHHas: KacCUPUKAIMS CTHIMCTUYECKUX NpHe-  HOOOpa3he TEPMHHOJIOTMYECKUX TOHSTHH 33/1aeT OTIIPABHYIO
MOB TEPEYHCIICHUS] PelaeT npooOjieMy JABYCMBICICHHOCTH U TOYKY JUISl TEOPETHYECKUX U IIPUKIIAHBIX UCCIIEIO0BAHHH.
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The aim of the article is to identify the place of zeugma in the system of stylistic devices differentiating it from related phenome-
na and determining hierarchical relations between them. A brief review of the scientific sources shows that zeugma is usually studied
along with the similar stylistic device of syllepsis. All the views on the correlation between zeugma and syllepsis are of three kinds:
zeugma and syllepsis are synonyms, zeugma is a subtype of syllepsis and vice versa. All the researchers point to semantic or gram-
matical miscoordination in the both devices. To build a typology of enumeration stylistic devices, the article uses the method of mod-
el patterns. The model pattern he took his hat and his leave is chosen to represent zeugma as the example corresponds to the prevail-
ing point of view on zeugma as a device with semantic discrepancy. The model pattern with grammatical miscoordination neither
they nor it is working represents syllepsis. ldentification of common and differentiating features of the model patterns is the next step
on the way to the typology of enumeration stylistic devices. The common features of the model patterns of zeugma and syllepsis are
as follows: the minimal number of constituents is three; two of the constituents are syntactically homogeneous; homogeneous con-
stituents are in different either semantic or grammatical relations with the third constituent. The differentiating feature of the zeugma
model pattern is the semantic heterogeneity of enumeration members, the differentiating feature of the syllepsis model pattern is a
grammatical one. The common features allow identifying generic term for them—syllepsis, and differentiating features give grounds
to put them into two different subgroups of grammatical and semantic syllepses. Zeugma as a member of the semantic syllepsis sub-
group has one more characteristic: its core constituent realizes different meanings in relations with different enumeration members.
This characteristic opposes zeugma to semantically false chains like he took his hat, his umbrella and the purse out of the host’s
pocket, in which enumeration members are semantically heterogeneous, but the core constituent realizes only one meaning in rela-
tions with all enumeration members. So the typological analysis allowed classifying all the enumeration stylistic devices (syllepses)
on the basis of the heterogeneity type of enumeration members into two groups: grammatical and semantic syllepses. In its turn, se-
mantic syllepsis includes zeugma, with the core component realizing several meanings, and semantically false chains, with the core
component realizing one meaning.

REFERENCES

1. Quinn, A. (1982) Figures of Speech: 60 Ways to Turn a Phrase. Salt Lake City: Gibbs M. Smith Inc.

2. Malmkjer, K. (ed.) (1995) The Linguistics Encyclopedia. London and New York: Routledge.

3. Smith, R.A. (2011) Glossary of Terms in Grammar, Rhetoric, and Prosody for Readers of Greek and Latin. Mundelein: Bolchazy Carducci Pub.

4. Bussmann, H. (1998) Routledge Dictionary of Language and Linguistics. London and New York: Routledge.

5. Shiryaev, E.N. (ed.) (1994) Obshchaya ritorika: Kurs lektsiy i Slovar’ ritoricheskikh figur [General Rhetoric: Lecture Course and Glossary of
Rhetoric Figures]. Rostov-on-Don: Rostov State University.

6. Arnol’d, 1.V. (2002) Stilistika. Sovremennyy anglijskiy yazyk [Stylistics. Modern English]. Moscow: Flinta: Nauka.

7. Pekarskaya, 1.V. (2000) Silleps, snyatie, soletsizm, zevgma, anakoluf (k probleme terminologicheskoy tochnosti v sisteme stilisticheskikh figur)
[Syllepsis, solecism, zeugma, anacoluthon (about the problem of terminological accuracy in the system of stylistic figures)]. Rechevoe
obshchenie: Vestnik Rossiyskoy ritoricheskoy assotsiatsii. 1(9). pp. 67-77.

8. Merriam-Webster Dictionary. [Online] Available from: https://www.merriam-webster.com. (Accessed: 19.05.2019).

9. English Oxford Living Dictionaries. [Online] Available from: https://en.oxforddictionaries.com (Accessed: 19.05.2019).

10. Collins Dictionary. [Online] Available from: https://www.collinsdictionary.com. (Accessed: 19.05.2019).

19


https://www.merriam-webster.com/
https://en.oxforddictionaries.com/
https://www.collinsdictionary.com/
http://uchitel-slovesnosti.ru/slovari/23.pdf

11. Abrams, M.H. & Harpham, G.G. (2009) 4 Glossary of Literary Terms, Ninth Edition. Boston: Wadsworth Cengage Learning.

12. Skovorodnikova, A.P. (ed.) (2011) Enciklopedicheskij slovar -spravochnik. Vyrazitel 'nye sredstva russkogo yazyka i rechevye oshibki i nedochety
[Encyclopedic dictionary and reference guide. Expressive means of the Russian language and speech mistakes and errors]. Moscow: Phlinta.
[Online] Available from: http://uchitel-slovesnosti.ru/slovari/23.pdf. (Accessed: 19.05.2019).

13. Kuharenko, V.A. (1986) Praktikum po stilistike anglijskogo yazyka [Practice on English Stylistics]. Moscow: Vysshaya shkola.

Received: 23 January 2020

20



	001-002Титул_451doc
	003–004Содержание_Вестник ТГУ_451
	005–015Агафонова_2
	016–020Байдикова_2
	021–027Вировец_2
	028–033Каплун_2
	034–039Мисюров_2
	040–045Разина_2
	046–055Скворцова_2
	056–068Сметанина_Иванова_2
	069–076Буллер_Линченко_Стурова_2
	077–082Круглова_2
	083–088Талалаева_2
	089–095Ачкасов_Абалян_Полякова_2
	096–101Подрезов_2
	102–112Бурнаков_2
	113–123Головнев_2
	124–131Келлер_2
	132–136Колесникова_2
	137–146Мальцев_2
	147–151Мауль_2
	152–157Родионов_Аюшиева_2
	158–163Соколова_2
	164–169Трубникова_2
	170–178Сауров_Перевощиков_ Уварова_2
	179–184Яковлева_Власюк_2
	185–195Брежнев_2
	196–202Вавилин_Чекмарева_2
	203–206Груздев_2
	207–212Грушин_Сиряков_2
	213–219Кванина_2
	220–225Мазур_Ахмедшин_Александрова_2
	226–232Смушкин_Савельева_ Желоков_2
	233–235Сведения об авторах_451 - ред. Глущенко
	236 Выходные сведения

