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TPAIANUIINU BAJTAJTAEHHOTI'O HCKYCCTBA B OPJIE

Ananuzupylomesi 0co6enHocmu CmanogieHust u pazeumusi 6araiaeunoeo uckycemea ¢ Opie;
6bI0CNISIOMCS. MEeHOeHYUuY 0OyUeHus. 8 Kiacce OANanaiKy HA 8Cex CMYNEHSX 00pA306aHUs:
WKOAA, CCY3, 8Y3, ONUCHIBACMCS OESIMENbHOCIb UCHOTHUMENbCKUX KOJUICKMUBOS 20P0Jd.
Paccmampusaemcest ponv nedazoea kiacca 6aianiaiku 8 pazeumuu OmeyecmeeHHol Hayuo-
HANBHOU KYIbMYpbl, 6 ee COXPAHEHUU U 603PONCOCHUU, TUYHOCL Nedazo2d 8 yueOHO-
B0CHUMAMENLHOM NPOYecce, GIUSHUC HA YHAUUXCS U e20 agmopumen. AHAIU3Upyemcs uc-
mopust 6anANAeYHOU NeOa202UKU U UCROAHUmMeNIbemea 6 2. Opiie pabomarwux Ha 6cex cmy-
NeHsAX 00YYeHUsI.

KiroueBsie croBa: 6ananaiixa, HapoOHO-UHCIMPYMEHMATbHOE UCHOTHUMENLCMEO, COBPEMEH-
Has nedazocuxa.

«Kakas mpenectp 3Tu Oanmanaiiku!..» — CJlIOBa, ¢ BOCTOPrOM CKa3aHHBIC
I1.11. YatikoBckum mocie BoictyrieHuss B.B. AnnmpeeBa u ero «Kpyxka nro-
OuTeneld Urpbl Ha Oananaiike» Ha benseBckoM Bedepe, CIIYCTs CTOJICTHS HE Te-
PSIIOT CBOETO 3HAYCHUs U NIyOuHBI. OHH HE MepecTaloT OyIOpaKUTh YMBI LIEHU-
Tenel Oananaliku, HApPOJHOW MY3BIKH W B Poccuu, © BO MHOTHX 3apyOeKHBIX
crpanax [1].

Ponp MHCTpYyMEHTa B pa3BUTHS OTEUECTBEHHOW HALIMOHAIBHOM KYJIBTYPHI, B
€€ COXpaHeHHUHU U BO3POXKICHUHU, B CTAHOBJIEHHH ICTETUYECKOT'O CO3HAHUS HAPOIOB
MHOTOHaIMoHaNsHON Poccun TpynHo nepeonennTs. bananaiika 3aBoeBana cepaua
MUJUIMOHOB CITyIIaTeNei, U TPYyIHO CEroxHs MPEeACTaBUTh IMOKJIOHHHUKOB Oajaia-
€YHOTO MCKYCCTBA, KTO OBl HE OBUT 3HAKOM C MCIOJTHUTEIBCKIM TBOPYECTBOM BBI-
JIAIONIMXCS COBPEMEHHBIX OallalacYHUKOB-BUPTY030B: HapogHoro aptucta CCCP,
naypeara ['ocynapcTeenHol mpemuu, mpodeccopa [1.M. Heuenopenko, HapoaHOTO
aptucra Poccun, npodeccopa E. I'. bnuHOBa, NX MHOTOYUCICHHBIX YYEHHKOB U
IIOCJIEOBATEIIEH.

He tax maBHO B 0OIIecTBE, B TOM YHCIE U CPEOU CEPHE3HBIX MY3BIKAHTOB,
CUMTAJIOCh, YTO Oananaika BBIHOCUT YHCTOE, CBATOE MCKYCCTBO «HA YJHILY», YTO
OHAa «UCKaXaeT MY3bIKYy» U «IIOPTUT BKyc». B mocnenHue necsatuneTus Hey3HaBa-
€MO M3MEHWJIOCh OTHOILEHUE K MHCTPYMEHTY: 3HAUMTEIbHO BBIPOC YPOBEHb HUC-
MOJHUTEIBCKOTO MacTepCcTBAa B UTPE HA HEM, U BOOOINE IMOJIOXKEHUE HAPOIHOTO
WHCTPYMEHTAJILHOTO UCKYCCTBA B HAallled HU3HU K HACTOSILIEMY BPEMEHHU yKperu-
moch [2. C. 83-89, 162]. MHorue nonoXuTelbHbIe IEPEMEHBI CBSI3aHBI C MHOTO-
JETHEH pa3HOCTOPOHHEH NESITEIbHOCThIO II€AAroroB-MYy3bIKAHTOB M HCIIOJIHMTE-
Jeil, KOTopble NpedaHbl cBoeMy Jeiy. MMeHHO 3ToMy BOMpOCY MOCBsIIEHA
npejyiaracMas padoTta, ocBelaroas OCHOBHbIE UMEHa U 0cOOEHHOCTH Oananaeyd-
HOTO MacTepcTBa B T. Oprie.

B r. Opne HaxoauTcst OIHO U3 cTapeimnx y4eOHbIx 3aBefeHuil Poccun — Op-
JIOBCKMI MY3BbIKQJIbHBIA KOJUIEK, KOTOPBIH ObuT ocHOBaH B 1877 1. [3]. IMeHHO
9Ty YTOYHEHHYIO [aTy Ha3blBalOT apXWBHblE HOKyMeHTHI I.Opna u CaHKT-



198 B.b. Cemepeees, I'.K. Apanacves

[erepOypra. Joaryro u mo0pyro clIaBy YYWIIHIIA TMOJICPKUBAIOT €r0 HBIHEITHHE
CTYJEHTHI U IpenoaaBareny. IMeHHO OTCIoAa U MPOM30LLUIO CTAaHOBJIEHUE U pa3-
BUTHE OanaiaeyHol nenaroruku r. Opia.

Amnaronuii BacunseBuu Jlopodees

Anatoly Vasilievich Dorofeev

B Open no HanpaBJieHHIO [NIABHOTO YIPaBJIEHUA IO JejiaM UCKYCCTB MHHU-
crepctBa KynbTypbl Poccuiickoit ®@enepamun B aBrycre 1953 r. mpuesxaeT BBI-
MyCKHULIA OTIENIEHUs] CTPYHHBIX HApOJHBIX MHCTPYMEHTOB MOCKOBCKOTO MY3bI-
KaJbHO-TICNAroruueckoro yumiuma uM. OKTS0pbCKod peBONIONMU  (HBIHE —
MOCKOBCKHIA TOCYTapCTBEHHBIH MHCTUTYT My3bIkd UM. A.I. IIIHUTKE), ypoKeHKa
Boponexckoii oonactu Bepa MBanoBHa MakcumoBa. IMeHHO oHa B3suta Ha celst
paboty 1o GopMHPOBAHUIO KIIacCa CTPYHHBIX HAPOTHBIX WHCTPYMEHTOB B MY3bI-
KaJbHOM YUYWIWINE, a TaKke Bela Kiacc JOMpPHI M Oamanaliki B My3BIKaIbHOU
LIKOJIE, PYKOBOJWJIA YUMJIMIIHBIM OPKECTPOM HApOIHBIX MHCTPYMEHTOB, MHOIO
e3[uiia o paiioHaM 00JIaCTH B MOMCKE TATAHTIMBON MOJNOAEKH [4].

Bwmecre ¢ B.M. MakcuMoBol 00y4eHHE CTYJCHTOB WMIpe Ha Oanmajaiike ¢
1964 r. mpogomxu BBIMTYCKHUK OpPIIOBCKOTO MY3BIKaJBHOTO YUYWIIHINA U Xapb-
KOBCKOW TOCYIApCTBEHHOW KOHcepBaropuum AHaronuii Bacmnbesuu [lopodees.
Ero meperie yuennku: C. [IpuienkoB, HeIHE KUBYIIUN U paboTaronuii Bo Opan-
uuMn My3blKanbHBIM MacTepoM; H. KoBaneBa — mpemnonaBarens B JA€TCKOW MY3bI-
kanpHOM mkose Ne 1 um. KanunnukoBa r.Opra; A. BIMHOB — pyKOBOAMTENb
OpKECTpa PYCCKUX HApOJHBIX MHCTPpYMEHTOB B moc. Hapeikuno. B.M. MakcumoBa
u A.B. JlopodeeB caenany mepBbiii mar K 3apoKICHHIO OaalacqHON Te1aroruKu
r. Opna.

B 1971 r. B OpnoBckoe My3bIKaiabHOE yUrUIHie nprexana Jlroooss MIBanoBHA
JlykoHnHa — menmaror-0ananacyHiK, 9TO AaJI0 ATOMY KJIAcCy HpodecCHOHaIbHBINA
cTatryc. B HacTosmiee BpeMsi OHa SIBIISIETCS 3aCTy’KEHHBIM PaOOTHHKOM KYJIBTYPHI
Poccuiickoit @enepanuu (¢ 1993 r.) bananaiika — cMbICI ee XKU3HH, €€ ParocTh U
Henpexosmas moTpedHoCTs aymH. CyacTiiuB OBIBA€T JHUIIb TOT YETIOBEK, KOTO-
pHlii BepHO yrajan cBoe npusBaHue. JIto00Bb MIBaHOBHA OTHOCHTCSI K YHUCIY TeX
UCIIOJIHUTENEH, KOMY B PaBHOM CTENEHM IOJBIACTEH OOLIMPHBIA M pa3zHOOOpa3-
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HBI{ B CTHJIMCTUYECKOM U JKaHPOBOM OTHOIICHHHU PEHepTyap: CIIOKHBIC KIACCHYE-
CKHE U OPUTHHAIIGHBIC MPOM3BEICHUS, MPOM3BEICHHS KPYIHBIX U MAalbIX (QopM,
00pabOTKH HAPOIHBIX MEIIOJINH.

JIi060B5 BanoBHa JlykoHNHA, 3aCITyKEHHBIH paOOTHHK KyIbTyphl Poccuiickoit ®enepanun
Lyubov Ivanovna Lukonina, Honored Worker of Culture of the Russian Federation

AHCaMOJ1b PyCCKUX HAapOAHBIX HHCTPYMEHTOB «OpIIOBCKHI CYBEHUP», PYKOBOAUTENb — 3aCITyKCHHBINH
nesitens uckyccts E.I1. lepbenko

The ensemble of Russian folk instruments “Oryol Souvenir”, leader — Honored Art Worker E.P. Derbenko

OO6nanasi yHUKAIGHBIMU MEIArOTUYECKUMU TaHHBIMU, JIF000Bb 1BaHOBHA 51B-
JsIeTCs U MpeKpacHbIM ucnonauTeneM. OHa padoTana B pUIaApMOHHH, B OPKECTpe
PYCCKHX HapOAHBIX MHCTPYMEHTOB Ha Oa3e 3aBonma «lIpommpubop». bonee uer-
BEPTH BEKa OHA apTHCT OJHOTO M3 SPKHUX MPO(HECCHOHANBHBIX KOJIEKTHBOB Poc-
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CUH — aHCaMOJIsl PYCCKUX HApPOJHBIX HHCTPYMEHTOB «OPIIOBCKUN CYBEHUP), KOTO-
pBIM pyKoBomuT opioBckuii kommo3utop E.I1. Jlep6eHko. DTOT HCIIOTHATETHCKHUN
KOJUIEKTUB npenonasaTeneil OpsaOBCKOIO My3bIKAJIBHOI'O KOJUIE[KA B COCTaBE:
E.I1. lep6enko, A.A. Jlykonun, JI.A. Jlykonuna, I'.E. Mepkynos u B.I". UepHbix —
JIOJITOEe BpeMs BBICTYMAJ B JETCKUX MY3BIKaJbHBIX LIKOJIAX, HA OOIBIION KOHIEPT-
HOH 3cTpaje, B IporpaMMax paauo U TeIeBUACHHUS. TpyaHO CKa3aTh, 4TO OJIMDKe
yYaCTHUKAM aHcaMOJIs — mearormyeckas padboTa WM HCIOTHUTEIBCKAS IeATEIIhb-
HOCTh — CKOpE€e, 3TH JIBa HaIlpaBJIEHUsS yIAYHO COUYETAIOTCS, Pa3yMHO JIOMOJIHSAA
ApyT Apyra.

Bce yuacTHuKM aHCaMOJsi — My3BIKaHTHI BBICHICH KBaTU(HUKALUH, SPKUC
WHAMBUYaIbHOCTH; BMECTE€ C TEM MHOTOJIETHSSI COBMECTHAsI NESTENbHOCTh I103-
BOJIWJIA UM CIIUTBCS B €IMHBIN XYIO’KECTBEHHBIM KOJUICKTHB, KOTOPHIA BOOpai
JTydqie Tpo(eCCHOHANBHBIE KAauecTBa HCIOMHUTENCH, CIUIOYEHHBIX YyBCTBOM
OTBETCTBEHHOCTH M HACTOSIIMMH BOJICBBIMH KadecTBamu. Pabora B aHcamOne —
ocobast opMa CyIIeCTBOBaHHUS, T'/I¢ )KU3Hb U TBOPYECTBO CIUTHI BOSAWHO, TJE O1-
HO OT JPYroro OTAEIUTh HEBO3MOXKHO.

VY apTucTOB 3TOro aHcamONsl €CTh NPaBWIIO: KaXKABIH KOHLEPT pabdoTaTh C
MOJIHOM OTJauel, urpaTh Kak mpeMbepy, OyAb TO B JIydmnx 3aiax Mockssl, Kyii-
ObieBa, YensOuHcka Wik B cellbckoM Kiryoe. COBpeMEHHBIN YPOBEHb MCIIOJIHU-
TENIBCTBA TPeOyeT OpraHUIeCcKOro COUeTaHuUs, CHHTE3a UCToNHUTENeH. PykoBoau-
tenb ancamOius E.IIL. JlepOeHKO TOBOpPUT, YTO aHCaMOJIb B CBOEM DPa3BUTHU HIET
CBOMM ITyTeM, 00pa3loB IS MOApakaHWs HE WMCKall. J[eBU3 KONJIEKTHBA: HENMb3s
UrpaTh Tak, Kak BC€, — Ha/l0 UCKaTh Aajiblie. FIMEHHO OATOMY y HUX NOSBUINCH
pa3Hble UHCTPYMEHTHI (DONBKIOPHOW Tpaaunuu. B aHcamOie geTBepo My3bIKaH-
TOB — BCE OHM OAsSHHUCTHI, OKOHYWIN BY3HI IO Kiaccy OassHa. OHU HUKOTTIA HE WT-
panu Ha XxajelKax, JIO)KKaX, CBUPENAX — 3TM HHCTPYMEHTHI IPUILIIOCh OCBaUBaTh
CaMOCTOSITEIbHO: 3aJlauya COCTOsUIA €Il U B TOM, YTOOBI MPONaraHgupoBaTh 3a0bl-
TeIe (onpKIOpHBIE HHCTPYMeHTHL. C 1983 1. aHcaMOnp HauWHAeT paboTaTh Kak
(brmapMOHMYECKHI KOJJICKTHB, BRICTYITAET Ha MPO(ECCHOHANBHOM clieHe. 3aMeTHO
YBEJIMYMBAETCS KOJUYECTBO KOHIIEPTOB M racTpOJbHBIX Moe3noK. KomnekTus cra-
HOBHTCA 3aMETHBIM U nonyJisipabIM [5. C. 37-39, 43-45].

JL.U. JlykonnHa MHOrO Jer paboraeT B aHcamOie «OpIOBCKHI CyBEHHPY,
KpOMe€ TOro, OHa M3BECTHBIN menaror. MHOro BHUMaHus, BPEMEHU, CUJ, SHEPIUH
OHAa OTJAeT BOCIUTAHUIO MOJIOAOIO MOKOJIEHUs CTIONHUTENel 1 nenaroros. I1po-
JI0JDKas TPaJULIMK CBOETO YUUTENs, €€ YICHUKH IPUHUMAIOT Y4acTHE B pa3IMyuHbIX
KOHKypcaX, CTaHOBSITCA UX JlaypeaTaMH.

PaccmatpuBas nemarorndeckue npuHnumns! JILU. JIykoHuHOM, 0co60e BHUMA-
HHE clIeyeT 00paTUTh Ha caMy MOCIEI0BATEIBHOCTh U3YUECHHUS B KIIACCE TOTO MIIN
MHOTO Npou3BeieHusl. B 3Toil nocienoBaTeIbHOCTH YCIOBHO BBIICINUM TPU OCHOB-
HBIX 3Tana. [IepBbiii 3Tall MOKHO HAa3BaTh O3HAKOMUTEJIBHBIM. Y YEHUKOM BMECTE C
MIeIaroroM MPOBOAMTCS TIIATENbHAs paboTa MO CO3AaHUI0 HAauOolee aJeKBaTHOU
3aMbICIly KOMIIO3UTOpa TPaKTOBKM, HAaMeyaeTcs alluIMKaTypa, akLUEHTHPYETCs
BHHMaHHE Ha XapaKTEpHBIX CBOWCTBAX apTUKYJSALMH M IITPUXOB. DTOT dTal Ba-
JKeH KaK Ui [eJIarora, Tak W JUIs YYeHHKa, U00 37eCh (POPMUPYIOTCS OCHOBHEIC
3BYKOBBIC NPEJCTABICHIUS O MPOU3BEACHIH, 3aKIaAbIBaeTCs (PyHIaMEHT BCEH IMo-
cienyromei paboThl.

Bropoii sTan nzyueHus npousBeaeHusl — COOCTBEHHO €ro TEXHUYECKOE OCBO-
eHre, KOPPEKTHPOBKA MPHUEMOB HMCHOJHEHHs. U, HakoHem, TpeTwit 3Tam pabOTHI
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HaJl MPOU3BEIEHUEM — HENOCPEICTBEHHAs MOATOTOBKA K KOHLEPTHOMY HCIIOJIHE-
Huto. JIroO00oBs MBaHOBHA SBSETCS KATETOPHUUYECKAM MPOTHBHUKOM KOIHPOBAHHS
CTyJIEHTaMU JTa)K€ CAMBIX COBEPIICHHBIX TPAKTOBOK, KOTJa, HAITPUMEP, MEXaHUIe-
CKH TIEpEHUMAIOTCSl YCJIBILIAHHBIE B FPaM3alluCH JeTajll, UHIWBUAYAIbHbIE 0CO-
OCHHOCTH MPOUTEHHS] MY3BIKA T€M HJIM WHBIM M3BECTHBIM apThcTOM. HampoTus,
OCHOBBIBASICh Ha TCHJICHIIUH K BCEOOBEMITIOIIIEMY PACKPBITHIO TBOPUYESCKON MHHIIU-
aTUBBI 00YYAOIErocs, HEOPAMHAPHAS, HEIIPUBBIYHAS TPAKTOBKA BCSIUECKH TTOOIII-
psieTcs, JaXke €CIM OHa CYIIECTBEHHO PacXOIUTCS C COOCTBEHHBIMHU IpeNCTaBlie-
HHSIMH TI€Jjarora.
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TRADITIONS OF BALALAIKA ART IN OREL

Keywords: balalaika; folk instrumental performance; modern pedagogy.

The role of a musical instrument in the development, preservation and revival of the native cul-
ture, in the establishment of esthetic consciousness of multinational Russia’s peoples is difficult to
overestimate. Balalaika has won the audience’s hearts, and today it is difficult to find balalaika
admirers who are not familiar with performances of accomplished balalaika players — People’s Artist
of the USSR, the laureate of state prize, Professor P.I. Necheporenco, People’s Artist of Russia, Pro-
fessor E.G. Blinov, and their many students and followers.

Orel is home of one of the oldest educational institutions in Russia — Orel Musical College,
which, according to the archive documents of Orel and St. Petersburg, was founded in 1877. The good
name of the College is supported by its today’s students and teachers. It is here where Orel’s balalaika
education was established and developed.

In August 1953, on the initiative of the Main Department for Arts of the Ministry of Culture of
the Russian Federation, the graduate of the Department of String Musical Instruments of Oktyabrskaya
Revolutsiya Music College (now “A.Schnittke Moscow State Institute of Music”) Vera Ivanovna Max-
imova came to Orel. It was V.I. Maximova who took charge of creating the string folk music instru-
ments class. She also taught domra and balalaika class and was the head of the folk music instruments
orchestra of the College. She traveled a lot seeking out young talents in the districts of the Region.

Lukonina Lubov Ivanovna, a famous teacher in Orel, combines her work in the ensemble “Or-
lovski Suvenir” (“Orel Souvenir”) with educating younger generation of musicians and teachers of
Orel. Following their teacher’s traditions, L.I. Lukonina’s students participate in various contests and
become laureates.

The graduate of Orel Music College, Nadezhda Mikhailovna Kovaleva carries on the work of
A.V. Dorofeev and V.I. Maximova. In 1969 she enters the Tambov Branch of Moscow Institute
of Culture. For family reasons she interrupts her studies and continues her education at the Orel Branch
of Moscow Institute of Culture (now Orel State Institute of Culture).
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Alexander Alexandrovich Somov is one of the few balalaika players who, for many years, is
demonstrating excellent performing skills, stability, brilliant virtuoso technique, impeccable musical
taste, artistry. It is amazing how sonorous the voice of the balalaika becomes when it is in the hands of
the virtuoso performer and propagandist of this Russian beauty. Stacatto dance tunes and brooding
reverie, vigorous energy and strict simplicity fill the musician’s play. Graduating from V.S. Kalinnikov
Music School in Orel, balalaika class of N.M. Kovaleva, he entered Orel Music College, the class of
L.I. Lukonina. After the graduation A.A. Somov served his military service and entered Rostov State
Music Institute (now Rostov State Conservatory. Rachmaninov). He was enrolled in the class of the
famous balalaika player, Honored Artist of Russia, rector — A.S. Danilov. At the Institute he worked in
the ensemble “Dontsi” (artistic director — Honored Worker of Culture of the Russian Federation,
A.P. Kolontaev).

Selina Galina Ivanovna is one of those prominent musicians-teachers who are capable of
encouraging love for music in their students. She is sincerely involved in her work, which is aimed at
bringing both professional skills and rich musical knowledge to students.

In Orel there is a professional orchestra of folk music instruments, which is the first orchestra of
this kind in the history of the Orel Region. It engages Orel’s best musicians and teachers.

The first performance of the professional orchestra of folk music instruments took place in Orel
on November 5, 1987. The orchestra was created on the basis of the Region’s musical society. In
January 1991, by the decision of the administrative bodies of Orel, it received the status of the munici-
pal orchestra. The founder and artistic director of the ensemble is Honoured Art Worker of Russia,
Professor of the Orel State Institute of Culture, Viktor Kirianovich Suchoroslov.

Orel’s educators are trying to revive and spread the native Russian traditions of instrumental per-
formance and enrich them with high performing culture. Creative and pedagogical activities of balalai-
ka players in the Orel Region convincingly show the high professional level of musicians. Teachers of
modern children's art schools, College of Culture and Arts, Music College and Orel State Institute of
Culture are highly qualified, competent and dedicated professionals who inspire their students. Crea-
tive and pedagogical activities of balalaika players in Orel contribute to further preservation and de-
velopment of this type of performing art.
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