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TEHJEPHBIN ACIIEKT OBPA3A AJITAS
B NPOU3BBEJAEHUAX I'./I. TPEBEHILIUKOBA

Paccmompennvl eendeprvle xapakmepucmuku obpaza Anmas 8 xyoo-
orcecmgennvlx u nyoruyucmudeckux mexcmax I /1. I pebenwuxosa. B
Kavecmee mMamepuana ucciedo8anus geicmynatom ovepku I pedenwyu-
Kosa «Anmatickas Pycvy, «Mosa Cubupvy, ckazka «Xauw-Anmaily Ha
pycckom u anenutickom azvikax. Obpasz cydvekma-paccka3iuxa coom-
HOCUMCSl ¢ NPeOCMAaBIAeMbIM 8 OAHHLIX MEKCMAax JIOKYCOM C MOYKU
3penus cendeponozuu. Mmazonozuueckue xapakmepucmuku 2eHoep-
HoUl uoeHmuunocmu obpaza Anmas ¢ mexcmax I./]. I pebenuyuxosa
VKA3bI8AIOM HA COeOUHeHUe CYObeKMUBHOU, IMOYUOHANLHOU U 00b-
eKMuUGHOL, PUIOCOPCKO-AHATUMUYECKOU MPaouyuil Happamusa 6
OanHbIX mekcmax 00 Anmae.

KitoueBsie cnoBa: obpaz Anmas, I /. I pebenwuros, eenoepuvle xa-
pakmepucmuxu.

O0pa3 AnTas B XyHOXKCCTBEHHBIX W ITyOIUIIMCTHYECKUX MPOU3BEIC-
HUsIX nucareneil konna XIX — Hagama XX B. paccMaTpuBalICS 10CTATOY-
HO TIOAPOOHO C UCTOPUKO-IIUTEPATYPHBIX MO3UIHIA [1-3], B CTpYKTypHO-
CEMHOTHYECKOM M KYJIbTYpOJIOTMYECKOM acrnekTax [4—6]. B HexkoTropsix
HEIaBHUX IMyONHKaIWsIX TeHICPHBIE 0COOEHHOCTH 00pa3a AJTas OCMBIC-
JIAI0TCS Kak jocraTtoyHo cnopHsie [5. C. 46]. Mmaronoruueckue xapax-
TEPUCTUKA TEHACPHOW WACHTHYHOCTH o00pa3a Auras TO3BOJSIOT, C
HaIIeH TOYKH 3pEHUS, BELIBUTE B XYI0KECTBEHHBIX U ITyOIUIIHCTIHYECKIX
tekcrax [.J]. ['pebeHmuKoBa COOTHECEHHOCTh paccKa3unka, alter ego aB-
TOpa, MEPCOHU(UIIMPOBAHHOTO C TIOMOIIBI0 MECTOMMEHUS MIEPBOTO JIMIIA
U TPEACTaBIIEMOr0 B JaHHBIX TEKCTaxX JIOKyca (cp. mcciemoBaHue alter
€g0 KaK MMaroJIOTHYECKOro o0bheKTa B HappaTUBHOHN cTpykType «[lncem
pycckoro myremectBenHuKay H.M. Kapamsuna B pabore: [7]).

lenpepHas oTHeCeHHOCTH 00Opasza AuTas CBs3aHA C TPAAUIIMOHHOM,
MaTpuapxanbHOM AaHIPOIEHTPAYHON SI3BIKOBOM KapTMHON Mupa. B mo-
JTOOHOM aHIPOICHTPUIHOM 00pa3e Mupa (CM. O COOTHECEHHOCTH IMOHS-
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THH «00pa3 MUpa» U «KapTUHA MHpay» [8]) crmocoObl S3BIKOBOTO BEIpaKe-
HUSL «KOHTPOJIUPYIOTCS TOMUHHUPYIOIIEH TPYIIION», a PealbHOCTh «MEHEe
BIIMSITENIBHBIX TPYIIID» HE TOIYyYaeT PENpe3eHTalUM, KaK CYUTAIOT DIBUH 1
[upnu ApreHep — AOCTaTOYHO paJMKaIIbHO HACTPOEHHBIE UCCIIeI0BAaTENN
poiu rerzepa B (yHKIIMOHNPOBAHHY s13bIKa B KynbType [9. C. 9].

Mackynunnas npupoaa Anras — «Jlyxa ['op» — 3akperiieHa B anTaid-
CKOM (pONBKIIOpE, CBSI3aHHOM ¢ BorwiomeHneM Anras B «bemom Bypxane
u ero apyre Oiipore» [10]. CumMBoIMYECKH NaHHOE MACKyJIMHHOE BO-
wromenne Anras oTpaxkeHo B Tekcrax ['.J[. I'pebeHmmkoBa B oOpasze
Xana-AnTasi, peMUHUCHEHIINU K UBOIUCHBIM U MPO3aUYECKUM TEKCTaM
I"'". Yopoca-I'ypkuna (mogpobree cM.: [5. C. 46; 11. C. 423]):

[Nacryx — npocroii Antaii-kmku, u UynslmMan-60ratelpb — peka, U XaH-
Ofipor — MpopoK, 1 caM BeIuKHii XaH-AJTail — YIBreHb — BCe B €IUHOU
MECHE CIUBAIOTCS, KOrJa yTpo BCTaeT. Bce coriacHeIM XOpOM €IUHBIM THUMH
MOIOT, TUMH BEYHOM Xu3HM U Bianpike cBeibix 3Be31 [12]; [lecust baxcer BMe-
CTe C TyIEHHEM TOMOPBI )KypUHT yxke 0e3 CIIOB, KaK OAMHOKHIA TOPHBIN pydeil.
U Baxca moet uHyto, Ty4IIyto CKa3Ky — rnecHb Xany-Aurraio [11. C. 437].

[Ipencrasmsiercst aOCOMIOTHO HE CITyYaHBIM, YTO JaHHBIA MacKYIINH-
HBII 00pa3 XaHa-AnTast aCCOIMATHBHO CBsI3aH y ['peOeHImuKoBa ¢ TeMOit
TeKyILeH BoJbl (PEKH, pyubsi) U 3Bydallell MecHH, claBsie Antai (eumn
seunoti orcusHu). I cam MackynuHHBIA XaH-Antail, u XaH-OHpoT, u
MYXCKOe BoriomeHue pexu (Yyrviuman-6ocamoips), M MACTyX, U IIa-
MaH baxca HameneHBI ToiOCOM, CIIOCOOHBI TETh W, TaKUM 00pa3oM,
Y4acTBOBAaTh B KOMMYHHKAIIMU ¢ OOraMu W CHIaMH Iprporsl. [Ipencras-
JSIeT MHTEPEC, OJJHAKO, UTO B aBTOnepenepeBonax Tekcrtos («My Siberiay,
«Khan-Altai») ['peOeHIINKOB HCIONB3yeT HOPMATHBHEIN IS aHTIIAHCKO-
TO s3bIKa BapHaHT MECTOMMEHHS CPEJHETO poja it TpH pedepeHIInatb-
HBIX OTCBUIKaX K CYIIECTBUTEIBHOMY Altai:

“Altai — the prayer for Thy mercy — deserves it!”
“Then, descend its steps, drain the earth of the ocean, plant a beautiful
garden upon it. When it blooms, I shall come to see it” [14. P. 6].

B marpuapxambHOM, aHIPOLUEHTPHYHOM 00paze MHpa MAacKyJIHMHHBIH
o6pa3 Xana-AnTas mpeacTaBiIeH ¢ MOMOIIBIO TPaJAUIIMOHHBIX KOTHUTHB-
HeIX MeTadhop MYXKUMHA — BOUH, MYXXUMHA — CO3UJATEJID,
MVYXYHNHA — [IEBEL. C touku 3perus 1x. Jlakopda u M. [oHCcoHa,
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«Mmetadopa... OCBEIIAET ONpPEeTICHHBIE CTOPOHBI HAIIIETO OIbITa. MeTta-
(opBI TaKXKe MOTYT CO3JaBaTh IS HAC PEANTbHOCTh, B YACTHOCTH COILH-
anpHyI0 peanbHOCTH» [15. P. 156]. Korautueabie Meradoper MYKUU-
HA — BOUH u MYXUYUHA — CO3UAATEJIb MoryT OBITE OmpeeneHbl
Kak 4Yactb Metadopmueckoro komruiekca CUJIA (cp. [9. C. 116]).
I".[I. ['peOeHIIMKOB, chaemys TPaIUIMK KUBOMUCHBIX TekcToB 1. Hopo-
ca-I'ypkuHa, JOCTATOYHO IIMPOKO HCIONB3YET IMOAOOHBIE METa(opbI-
OJIMIIETBOPEHUSI B CBOMX ITyONUIIMCTUYECKUX U XyIOXKECTBEHHBIX
TEKCTax:

Te1 croumib, AnTaii, Belie Tyd u 3Be31. ...Ha cenoii riiaBe TBoei cusieT
BeuHblil cBeT. Ha kaMeHHO# rpyau TBOeil MCTOKM BEYHOH JIFOOBH — JKUBAst
Boxa [12].

AnTalIel 9acTO HAINEBAIOT CBOM HMMIIPOBH3AIMH, IOCBSIIEHHBIE AJITAIO,
KOTOPBIH KaK MPEeKPacHyI0 CTPaHy OHH OCOOEHHO OCTPO UYBCTBYIOT M JIIOOST.
OHM 4acTO U300paXKAIOT €ro Kak 0oraTeIpsi U XaHa, KOTOPBIH, CHAPSKASICH B
TIOX O,

O mIeCTHAECSTH INECTH IIyrOBHIAX HAAEBaeT 30J0Ty KypMmy (KypMa —
BEPXHSIS OIEXK),

O neBsIHOCTA /IEBSITH ITYTOBUIIAX HAJEBACT YEPHBIH MAHINPB,

OmnosceIBaeT KOMYaH, U3 KOTOPOTo CTPENbl TOPYAT, KaK OTOJIEHHBIH JIec,

Beper B pyku Kombe, OX0Xee Ha TONYIO JIECUHY,

B cTpems HOramu BCTymaeT M, H30THYBIIKCH B TPU yIJIa,

Briesxaer B mytb — AnTaii — Byuan — Borateips [11. C. 391].

Pacckazumk B paccMaTprBaeMBIX TeKcTaX ['peOEHIINKOBA OIMHICHIBACT
BHYTpEHHEE MPOCTPaHCTBO cemuocdepbl Anras. CaMOOMUCaHUE TaKOTrO
THUIIA IPOCTPAHCTBA «IIOpa3yMeBaeT MECTOMMEHHE MEPBOTO JULA. ...OTO
MPOCTPAHCTBO OIpeIessieTcss Kak “Hame”, “cBoe”, “KyIbTypHOE”, “0e3-
ornacHoe”, “rapmoHuyecku opraHuzoBaHHoe”» [16. C. 257]. Ilporuso-
CTOSIIAS «Xa0Cy», UY’)KOMY U BpakJeOHOMY IPOCTPaHCTBY, OMHCHIBAC-
Masi «CKa30uHas», «MHCTepHAIbHAD) ceMuocdepa OTIeNeHa OT BHEITHE-
ro MUpa JINHUEN aNTalCKUX rop:

U, kOHe4HO, HaJeXa Ha TO, YTO CIAIINE XpeOThl Anrtas — OKaMeHeJble
GoraTbIpi — CKOPO BCTAHYT M SIBSIT MCTUHHOE JIMLIO aJITaliCKOro Hapona, Bce
elIe JlacKaeT cepaue ckpomuoro anrtai-kmwku [11. C. 413].

B nybmiumerndeckux Teketax I'peGeHInKoBa PacCKasdiK OAYePKHY-
TO OOBEKTHBEH, IepenaBas Qonbkiopayo Meragopy AJITAU — BOT'A-
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ThIPb cHauanma ¢ MOMOIIBIO HECOOCTBEHHO-TIpsMOH peun (Onu uacmo
uzobpadicaiom e2o Kaxk 6oeamvipsi U Xana), a IyTh TO3KE U C TOMOIIBIO
MPSIMOTO LUTUPOBAHUS MEPECKa3bIBAEMOr0 ajTaicKoro amoca (Buiezocaem
6 nymv — Anmaii — byuan — boeamuips). B Xy10XKeCTBEHHOM TEKCTE CKa3K1
«XaH-AnTail» paccka3zuuK yKe IMpeaeTbHO SMOMUOHATICH U CyOBEKTUBEH,
OH CaM BCTYIIAeT B IPSMYI0 KOMMYHHKAIIUIO C OIMMCHIBAEMBIM OOTaTHIpEM-
Antaem (Tor cmouws, Anmaii, eviuwie my4 u 36e30). ITO CBA3AHO C MOCTHU-
JKEHUEM JYyXOBHOW BEPTHKAJIM, BOCXOKICHUEM pACCKAa34MKa K KEHCKOMY
BOIDTOIIEHUIO AJITasi — €ro 2age: BrICOKO ymma B HE0O B )KEMIYKHOU KO-
POHE rJ1aBa TBOs, AnTaii, Beainkasi Besryxa — napuna emau! [12].
lapMoHHWYHOE COeqMHEHUE MYKCKOrO M JKEHCKOro Hadanl B oOpase
AnTast BOSHUKAET MPH BOCIIPUATHH U OCMBICICHUH PacCKa34MKOM Kpaco-
ThI TOp: «31eCh Ke, OKoo JepeBHU Cayniky, Ha mojsx cTout ckana Pa-
paoH, nnu Erunerckuii napb ¢ mapuiei: BeJIH4eCTBEHHOE COYeTAaHHE B
KaMHe JBYX XapaKTepHbIX 00pa3oB — MYKCKOro M :KeHckoro» [11.
C. 397]. Pedepenmmansaoe obo3Hauenune bemyxu — yapuyvt Anmas, y
KOTOPOH «UUCTHIN JIMK, YeJIO B BEHIIE 00JIaKOB, MOTYUHE IJICUHN — JIBa Oc-
JBIX KPBLIay, — IPOU3BOIUTCS B TeKcTax [ peOeHImnKoBa Bcerma ¢ moMo-
IIbI0 MecTOMMeHus oxa / Ona:
U topxecTBEeHHO Tpo3Bydas roioc AradoHa, OCTaHOBUBIIErocs Ha 00-
PBIBE.
— A Ee Bugums?
51 B3rmsiHYN yepe3 NOAuHY MPsIMO B Jajlb HAa CEBEP M HUYETO HE BUIEN,
KpoMme 0eoro, 4yTh 3aCHE)XEHHOTo o0akaMu, ceBepHOro HebockioHa... Ho
KOria MOJAHSJI TIJIa3a BBIIIE, TO YBUZAECI POBHO NPOBEACHHYIO KOCYIO JIUHHIO,
Pe3KO pa3meNaBUIyIo Genoe OT roixyooro.
— Dro Tonpko yuib Kpeiio Ee...— ckazan AradoH, U s mo4ysul, 9YTO OH
cinoBo Ee mponsHec 3HauuTENBHO, C 3ary1aBHON OykBOH. TOIBKO TYT ST HOHSI

U YBH[EN, YTO MPUHATOS MHOIO 32 HEOOCKIOH — OBLIO YaCThIO YEro-TO BOJ-
meOHo-Bean4yaBoro. .. [13].

Tor ke npueM Ucnonb3yeTcs [ peOSHINKOBBIM 1 MPH aBTOMEPEBOIAX
MyOHIIMCTUYECKAX W XYIOKECTBCHHBIX TEKCTOB Ha aHTJIMHCKUH SI3BIK:
mpH  pedepeHITHATBHBIX OTCBUIKaX K CYIIECTBUTENBHBIM 2opa benyxa /
benyxa, BONIPEKH MpaBHJIaM aHTJIMKACKOTO S3BIKA, MCIIONB3YETCS MECTO-
nmenue she / She:

“It is only Her wing,” said Agaphon and I felt that the word Her he pro-
nounced with significance, with a capital letter. ...I see both Her white wings,
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I see both Her heads, those same, those same which long, long ago in my rev-
eries seemed to be the blue wings spread over the magic castle [14. P. 9, 16].

Ecmun B texcrax H.K. Pepmxa mHOTrma BeTpedaercsi «HECOTTIACOBaH-
HOCTB» B pOJIe CyIIecTBUTEIbHOTO benyxa u ero onpenenenuii («besyxa,
sta Cymepy A3uu, CTOHT OCIOCHEKHBIM CBHAETEIEM IIPOILIOrO W MO-
pyunTtesaem Oymymero» [10. C. 238]), To B Tekcrax ['pebeHmukoBa 3a-
KPEIIEHHOCTh TpaMMaTHYECKON KaTerOpHUU JKEHCKOTro pojia MoJ4epKUBa-
eTcsl MeTapOpPUIECKUM ONUIETBOPEHHEM beryxu: oHa — «...KOpOHA MO-
rydero maps Anras, HaXOOWTCS B CTPaHE 3a00JIAYHOW W OYCHb PEIKO
cOpaceiBaeT ¢ cebst MymucTyio ¢GaTy TYMaHOB, POOUTEJbHHNA OCITBIX
YyZI€CHBIX BOJI; KopoJieBa asuatrckux rop» [11. C. 335, 342, 426].

OO0pereHre TAPMOHUU C TOPHOH HPHPOJONH ANTas MPOUCXOMUT UL
pacckazunka odepka ['pebenmukoBa «Ckas3ka-Obutb» (M3 KHHUTH «Most
Cubupb») B MOMEHT MPEOJOICHUS MPOCTPAHCTBEHHON BEPTHKAIHU, BOC-
XOXKICHUs K BepmuHe bemyxn. B 7anHOM citydae aBTOpOM COOTIOIAIOTCS
TPaluIUHI PYCCKOM POMaHTHUYECKOH MOHTAHUCTUKH, IEPEOCMBICIICHHBIE B
pamkax MmojaepHUCTCKOro tekcra [17]. C ogHOM CTOpOHBI, paccKa3uuk
BEICTYIIACT B KauecTBE OOBEKTHBHOTO HAONIOMATENsl 32 CBOMM CITYyTHH-
KOM, MOJTYaJIBBIM CTapOBEpOM AragpoHOM:

...be3 rpyctu s mpomancs ¢ Heit ¢ nmocinenHeil BbICOTbI, KOTOPYIO MBI
ofoNeNu I Hamero odparHoro myrd. bes rpycT, HO ¢ TOPXKECTBEHHOIO
KIISITBOM BCETZla HOCUTH €€ B cebe, Kak CUMBOM JocTinkeHHH. OHa Jiexana Ha
JIMJIOBBIX KPBUTBSIX CBOETO TIOAHOXHS BO BCEH OMUCTATENBFHOM U JTyde3apHOM
Harote. Arad)OH CHSUI IIATNKY, KOH(QY3JIHBO, TAHKOM MEPEKPECTHICS, OTBEP-
HYJICSI 1 MOI4all. 5| 3Ha10 — OH Movysu1 bora u TpemeTHo mepekuBai BeJINIne
MUHYTHI [13].

C ,I[perfI CTOPOHBI, PAaCCKa34YrK OIIYIIACT TApMOHUYCCKOC CANHCHHNE
C BCJIMKOJICIIUEM T'Op U MI/I(l)OJ'IOl"I/IBI/IpyeT KCHCKOC BOIIJIOIIICHHUEC Anras:

..." B 10 %€ Bpems Bca OHa, Ka3anock, IbLIa Ha COHME 00akoB. TodHO 3T0
ObLTa cama [apuIla MUpPa, KOTOpast, PACKUHYB TIEPe CHHEI0 0e300J1a4HOI0 BBICO-
TOM HeOEC CBOM OOBSATHS, B HEKHOM TOMJICHHU OXKHAJIa CBOErO OOKECTBEHHOI'O
seHuxa. Y 4ysioch, 94TO BOT OH CKOPO HA CBOEM 3a00J1aYHOM KOHE MOKaXKETCs
HaJl TOPU30HTAMH B MPUYYMIMBBIX J0Crexax mnodemurensi-Oorateips. W Torma
HAYHETCsI HOBAsl JKH3Hb, CIIC HEe 3HaeMasi YeJIOBEKOM — CKa3Ka-ObLIb [13].
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[Mono6uas mudomornzanus bemyxu nemaer ee He MPOCTO KITFOUEBHIM
obpazom AJTas, HO U €ro apxamieckum cuMBoioM. OH yxke «HEe TpH-
HAJJIKUT KaKOMY-THOO OZHOMY CHHXPOHHOMY Cpe3y KYIbTYPHI — OH
BCErza MPOH3aeT 3TOT CPe3 M0 BEPTUKAJIM, IPUXOAA U3 MPOLLIOro U yXO-
11 B Oymymee» [16. C. 241]. MackynuHHOE BOILTONIeHHE 00pasza Anras,
Xan-Anmaii, 0Ka3pIBacTCS B PACCMOTPEHHBIX ITYOIHIUCTUYECCKIX U XY-
O)KECTBEHHBIX TEKCTax [ peOeHIIKoBa «00pa3oM-peMUHHACIICHITHCH.
[HonnmuHHBIM BoOIIOUIEHHEM AJNTasi CTAHOBUTCA MOILHBIA apXaunyecKuil
00pa3-CHMBOI IapHUIbl AJNTasi, KKOPOJIEBHl a3MAaTCKUX Top» bemyxu, ko-
TOpasi CO3/JaeT Ui paccKa3zuhka M €ro CIIyTHHKOB «IYXOBHYIO BEpTH-
KaJIb» MHUpa.
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The paper considers gender characteristics of the image of Altai in fiction and
publicistic texts by George Grebenstchikoff. The texts under consideration are
Grebenstchikoff’s essays Altai Rus’, My Siberia, the fairy tale Khan-Altai in Russian
and in English. The paper aims at revealing the relationship between the narrator and
the locus of the texts in terms of the category of gender. Imagological characteristics
of the image of Altai gender identity in Grebenstchikoff’s texts show the mixture of
subjective, emotional, objective, philosophical and analytical narrative traditions in
these texts about Altai. Gender identity of the image of Altai is connected to the tradi-
tional, patriarchal androcentric worldview, when the way of verbal expression is “con-
trolled by the dominating group”, and the reality of the less influential groups is not
represented. The masculine nature of Altai, the Mountain Spirit, is shown in the Altai
folklore, which is connected to the embodiment of Altai in the images of White Bur-
khan and his friend Oyrot. Symbolically, this masculine embodiment of Altai exists in
George Grebenstchikoff’s texts as the image of Khan-Altai, the reminiscence to the art
and prosaic works of Grigory Choros-Gurkin. This masculine image of Khan-Altai is
associated in Grebenstchikoff’s texts with the motifs of running water (a river, a
spring) and a song glorifying Altai (a hymn of eternal life). Both the masculine Khan-
Altai himself as well as Khan-Oirot, the male embodiment of the river (Chulyshman-
bogatyr), the shepherd, and the shaman Bakhsa are endowed with a voice, can sing
and, thus, participate in the communication with the gods and forces of nature. In self-
translations (My Siberia, Khan-Altai) Grebenstchikoff uses the standard pronoun it
while referring to Altai. In the patriarchal, androcentric worldview the masculine im-
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age of Khan-Altai is represented with the traditional cognitive metaphors as A MAN
IS A WARRIOR, A MAN IS A CREATOR and A MAN IS A SINGER. The narrator
in Grebenstchikoff’s texts describes the internal space of Altai semiosphere. Opposite
to the “chaos”, strange and dangerous space, this “fairy tale”, “mysterious” semio-
sphere is separated from the outer world by the line of the Altai Mountains. In his
publicistic texts, Grebenstchikoff’s narrator is expressly objective, transferring the
folklore metaphor ALTAI — BOGATYR, firstly, with the help of represented speech,
and then, with by direct citing from the Altai epic. In the fairy tale Khan-Altai, the
narrator is extremely emotional and subjective: he speaks directly to Altai-Bogatyr
[Giant Altai], which is related to gaining insight into the spiritual vertical as well as
the narrator’s ascending to the female embodiment of Altai — its highest peak, Be-
lukha. The reference to Belukha, the queen of Altai, is made in Grebenstchikoff’s
texts with the help of the pronoun ona / Ona [she / She]. The same strategy is used in
the self-translations into English: the author uses the pronoun sie / She contrary to the
rules of the English grammar. Masculine embodiment of Altai, Khan-Altai, is the rem-
iniscent image in Grebenstchikoff’s texts. But the real embodiment of Altai is a strong
archaic symbol of the Altai queen, “the queen of Asian mountains”, the Belukha,
which creates the spiritual stairs of the world for the narrator and his follow-travelers.
The writer follows there the traditions of Russian Romantic montanistics, reconsid-
ered in the context of modernism. The masculine embodiment of the Altai image,
Khan-Altai, turns out to be a “reminiscence image” in the reviewed Grebenstchikoff’s
journalistic and literary texts. The true embodiment of Altai is the powerful archaic
image-symbol of the queen of Altai, the “queen of the Asian mountains” Belukha,
who creates for the narrator and his companions the “spiritual vertical” of the world.
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