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MY3bIKA B EE BOSMOXHOCTAX ®OPMHUPOBAHUSA
YEJIOBEYECKOM SK3UCTEHIIUU

Paccmampusaemces mesuc, coenacno komopomy moboe J0KAIbHOE MY3bIKAIbHOE NPOU3Eede-
Hue npedcmagisiem coooll 3aKk00UpOBAHHOE CPEOCMEAMU MY3bIKATbHOU GbIPA3UMENbHOCMU
coobwenue. 3a cuem 3aK0OUPOBAHHO20 COOOWEHUS NPOULIBIX BEKO8 NPOUCXO0Um obwjeHue
Mmeducdy noxonenusamu. Modcem xkeanuuyuposamos My3viKy KAk 6HE6PEMEHHOU BUO UCKYC-
cmea. Mysvika cywecmeyem, cpedu npoyeco, Kax pso 10KaubHulx obpasosanuil. Taxue 06-
Dpazosanus — coobimust IMOYUOHATLHO2O MUPA YEN08EKA, KOMOPble 0003HAYUM KAK IMOYUO-
HanvHvle nompscenus. Takoice Kak IMOYUOHATbHBII NpOYecc npednazdaem paccmampueams 6
suUde paoa JOKANbHLIX IMOYUOHANLHBIX NOMPACEHULL, MY3bIKA COCMOUM U3 PAOd JIOKANbHBIX
npousgedenull.

KiroueBslie ciioBa: my3uvika, SK3uCmenyis, Memoo, npousgedenue, MoliiieHue.

My3bIKa — YHHBEPCAIIbHBII SI3bIK YEIOBEYECTRA.
Tenpu Jloneghenno

Kak wm3BecTHO, My3bIKa CyHIECTBYET B Pa3lIMYHBIX MIIOCTACSX (HAmpumep,
YCTHOE HAapOJHOE TBOPYECTBO, BCIIOMOTATENBHBIN 3JIEMEHT CHHTE3a N IIp.), B
TOM YHCJIC ¥ B BUJIC Psla JIOKAIBHBIX MPOU3BEACHUN. Psit TOKaIbHBIX pOH3BEe-
HHUH TpejcTaBisieT co00i 3aKOIUPOBAHHBIE CPEICTBAMU MY3BIKAIBHOM BbIpa3H-
TEJIFHOCTH cOo0OMIeHUs. FIMEHHO Takasi «KOAUPOBKa» COOOIIECHHS MTO3BOJISIET Hepe-
JaTh €ro Yepe3 BeKa IPYTHM IOKOJCHHSAM, B IPYTHE UCTOPUIECKUEC KOHTEKCTEIL.
C noMouIbi0 JaHHOH KOJUPOBKH COOOIIEHUS MBI CIIOCOOHBI TOJIYYHTh €ro B JIIO-
0011 BpeMEHHOI NMPOMEKYTOK, HaM OKa3bIBAIOTCS JOCTYIHBI SMOLMH, EPEIKUTHIE
JOJIGMA TPONLIBIX CTONETHH (KaK M3BECTHO, CBOMCTBA YEIOBEUECKON TCUXUKA
Hen3MeHHBI). VcXoms U3 cKa3aHHOTO, MOXKEM KBaTH(UIIMPOBATh MY3BIKY KaK GHe-
8peMENHOU 8UO UCKYCCMEA, TaK KaK MMEHHO MY3bIKa SIBISICTCSA CPEIACTBOM CO00-
IIEHUS MEKITY TOKOJICHUSAMH (KaK M MEXIY Pa3HBIMU HAIMSAMH, YIUTHIBAs BHEHA-
IIHOHAIIFHOCTh MY3BIKQJIHOTO s3bIKa). «My3bIKa — Ipeskie Bcero popma oOImeHns
MEXLy JIFOJIbMU U MOKOJICHUSIMH, HaKOHell, 0COOBIi CrIoco0 MOHUMaHUs IPYTHX U
BBIpQXKCHHUsS ce0s ApyruM. My3bIka MPeCTaBIseT co00i 0co0y0 KyJIbTypy o0Ie-
HUs, 0coOblii ero s361k» [1. C. 147]. B My3bIke Ha MepBBIN [J1aH BHICTYNAET UHMO-
nayus (b. AcadbeB), sBisromascs H3HAYAIbHO OJHON M3 MOBepOATBHBIX (opMm
BBIPAKCHHS CMBICTIA.

CoracHo obmen3BecTHOMY 3akoHy K. Bapa, yTBepikaaromeMy cOOTBETCTBUE
OHTOT€HEe3a U (UIIOreHe3a, OOMIMPHOr0 BHUMAHUS TpeOyeT My3bIKaJbHOE BOCIIH-
TaHue JieTei. UMEeHHO IIsl TOro 4ToOBl peOSHOK MOT TIOTPY3UThCS B pazHooOpas-
HBIH MUP MY3BIKH, €My BKJIIOYAIOT CKa3KH C MY3BIKABHBIMH OTPBIBKaMU. «My3bI-
Ka — 3TO CHEeNU(PUIECKUH A3BIK, OTIMYHBIA OT CJIIOBECHOTO OOIIEHHS, HO HE YyKOii
IUTS 9eoBeKa. MBI OTpy»kaeMcs B My3BIKAIBHBIH MHp C CAMOTO PaHHETO JETCTBA,
MOATOMY ITOHHMaHHE MY3BIKH KIIACCHYECKOW — 3TO BCETO JIHIIBL BOIIPOC PacIIHpe-
HHS HaIllero BHYTPEHHET'o CIYXOBOTO «CJIOBaps», MOJ00HO TOMY, KaKk MBI pacIId-
psieM cII0BapHbIH 3amac, YuTas IpousBeeHus aureparyps» [2. C. 9].
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Ouenp apkuit mpumep — cuMponnyeckas ckaszka «Ilets u Bomk» Cepres [po-
kodseBa. Ha pa3BuTHe 3MOIMOHAIFHOTO MUpa peOeHKa, OecCopHO, Takxke OyayT
BJIMATH 3BYKH XHBOH IPHPOIBI, HAIPUMED ToJIoca ITHUI (BCIOMHHM OJHOMMEHHOE
npousBenenue 3. [lenucoBa). M, KOHEYHO k€, CaMbIM Ba)XKHbIM OYJET IMPOCITyIIH-
BaHHE KJIACCUYECKON MY3bIKH B KAUECTBEHHOM HCIIOJHEHUH — 3TO IPOCTO KIIa/e3b
sMouui u 4yBcTB. «Heoco3HaHHas nBuUrareibHas aKTUBHOCTb B MY3bIKaJIbHOM
MBIIIICHAU MOXET IIPHHAMATH caMble pa3HooOpa3Hble GopMbl. MBI BOoCTIpHHUMA-
€M My3BIKy IOCPEJICTBOM HE TOJIBKO CIYXOBOTO, HO U TOJIOCOBOTO ammapaTa, Kak
OBl MpUMepsIs BOCIPUHUMAaeMOe BHYTpEeHHNM noaneBanuem» [3. C. 29].

MoskeM MpennoyokKuThb, YTO U MPEANOYTEHUS] OTHOCHTENBHO XapakTepa, a
TaKXKe TeMIa U OPYrux 0COOCHHOCTEH TOM WJIM MHOM MY3BIKH 3aBUCST OT T€HAEp-
HOHU MPHUHAIEXKHOCTH 4eioBeka. Hampumep, ManpunkaM OOJIbIIE TOHPABUTCS BO-
JeBas, cTporas, MapiieoOpasHasi My3bIKa, a J€BOUKaM — HEXKHasI, TPETICTHAS U TIPO-
3pauHas. XOTs W 34ech, MOXKaNyl, ObIBAIOT UCKIIOUEHHUS. «B CBSI3M ¢ 3TUM H
BOIIPOC O BO3pacTe, ¢ KOTOPOTO HAJ0 HAYMHATH 00ydeHHE JeTeil My3bIKe, He00X0-
JUMO CBA3bIBaTb C YAOBJIETBOPUTEIBHBIMU IPEANOCHUIKAMU BOJIEBBIX KadecTs,
CBOICTB XapakTepa, OpraHH30BaHHOCTH PEeOCHKAa U MEHbIIEC — C (U3UYECKUM U
YMCTBEHHBIM pa3Butuem» [4. C. 22]. My3blka Mo-pa3HOMYy MOKET BIHATH Ha CIIy-
mratenst. OHa MOXKET BBI3BIBATH ITIaY I YIIBIOKY, BOJTHEHUE WIH YMUPOTBOPEHHE.
My3bika cOoCOOHa OKa3bIBaTh HA UYECIIOBEKAa KaK IO3UTUBHOE, TaK M HETAaTHBHOE
Boznelicteue. Hampumep, npu mnpocinymmBanuu «IlopeBa» Illymana, «Basso-
ostinato» Llleapuna, a Tarxoke 3-if yactu cumdponuu Ne 8 [lloctakoBrya y ciymare-
JI1 MOTYT BO3HUKHYTh YYBCTBa IEPEKHUBAHUSA U TPEBOTU. A Takue MPOU3BENCHUS,
Kak «ManeHbkass HouyHas cepeHamga» Mouapta, «Beunoe nBuxenue» Bebepa,
«TanpsgHckoe Karnpuauno» YalkoBCKOro, HAOOOPOT, CIOCOOHBI TIOHATH HACTPO-
€HUE U YJIy4YlIUTh caModyBcTBUE. Ha 3TOM CBOMCTBE My3BIKaJILHOTO HCKYCCTBa
OCHOBaHBI IIeJIble OO0JIACTU UENOBEUCCKON JesATEeIbHOCTH, HAIpUMep, TaKoe
HaIpaBJICHHUE, KaK MY3bIKOTCPAIIHSL.

MHorue, HaBepHOE, COIJIacATCS C BBICKA3bIBAHMEM BEJIMKOIO KOMIIO3UTOpa
Hozcanna Cebacmusina baxa: «llexp My3bIKH — TporaTb cepamay. I[Ipu momomtm
paccMaTpuBaeMOro B CTaTb€ BUPTYaJIbHOTO KOHTAKTa MEXIY IMOKOJEHHSIMU MBI
MOJKEM YCJBIIIATh B IPOU3BEACHUAX KOMIIO3UTOPOB IPOLUIBIX CTOJETHH HEKOTO-
pble OCOOEHHOCTH TOIO BpPEMEHM: HCIOJNb3yeMble JKAaHpPbl, CHUMBOJIMYECKHUE
(mampumep, Tema kpecrta y W.C. baxa), HaumoHajbHbIE WHTOHAIMU (B MY3BIKE
®. [llonena, Hampumep).

3a cyer Takoil — BUPTyaJlbHOW — BO3MOXKHOCTH «IE€pEMEILEHHUs 10 BeKaM»
MPOUCXOIUT PACIIHPEHHE UeTOBEUSCKOH IK3UCTCHIMH . B CBS3M ¢ STHM DACIIH-
peHNE YeIOBEYECKOM HK3UCTEHIIMH M BO3MOXHOCTh KOHTAKTa MEXKAY MOKOJICHUS-
MU JIOCTYIIHBI HaM [I0TOMY, YTO SMOLIMOHAIbHbIE IPOLIECCHI, KaK YK€ TOBOPUIIOCH,
SBIISIIOTCS. MACHTUYHBIMU Y JIIOJE Bcex MOKoJeHud. Panee roBopusock, 4To My-
3bIKa, B KOHTEKCTE NAHHOW PabOTHI, pacCMaTpHBAETCS B BHIC psifia JIOKAJIBHBIX
npousBeneHnid. Hanmume momoOHO# muddepennmanum o0yCciIoBICHO, BEPOSITHO,
W3HAYAIBPHBIM HaM4ueM IuddepeHraniy B THHAMUKE BHYTPEHHETO IICHXOIO-

' B ¢unocodun ecth, Kak M3BECTHO, TAKOE HAMpABIEHHE, KAK SK3UCTEHIIMAIN3M. DK3HCTEHIIMATH3M
IPOUCXOIMT OT JATHHCKOTO exsistentia — cymecTBoBaTh. KirtoueBoe MecTo 37eCh NPUHAICIKHUT YEIOBEKY U
0COOEHHOCTSIM €ro OBITHA. DTO IOCITYXKMJIO TEM CaMbIM BO3MOXKHOCTBIO CO3aHUSI HHOTO MHPOBO33PEHHS.
[onsTHE 3K3UCTEHLMAIM3Ma HALLIO CBOE OTpakeHue B Tpyzaax Llnenrnepa, ®peiina, Humie u, koHeuHo,
[Honenrayapa.
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TUYECKOTO MHpa 4YEJOBEKAa. B COOTBETCTBHMM C 3TUM 3MOLMOHAIBHBINA MpOIECC
TaKXXe MOXET OBITh pa3/ieNeH Ha psiI JIOKAIbHBIX oOpazoBaHuil. TakuMmu o0pazo-
BaHISIMH, 110 HAIIEMy MHEHHIO, SIBITIOTCSI COOBITHSI SMOIIMOHAIFHOTO MHUpA YeJo-
BEKa — COOBITHS, KOTOPBIE 0003HAYNM KaK dIMOyuoHanbHble nompscenus. Tak xe,
KaK 3MOLMOHAIILHBIN IIPOLIECC BBICTYNMAET PAIOM JOKAIBHBIX IMOLIMOHAIBHBIX T10-
TPSICEHUH, My3bIKa COCTOUT U3 PsI/ia JIOKAIBHBIX IPOU3BENEHUI.

Ha konneprax, nocpsmeHHbIX 9 Mas, BO BpeMs IPOCITYILIUBAaHUSI MY3bIKU T1€-
pen riaazaMu KaxAoro ciayliaress, Aaxe JaIeKOro MO0 BO3pacTy OT BOWHBI, BO3-
HUKHYT Tparudeckue 3mu30bl. M Kaxkapli, HaBEpHOE, MPOCIE3UTCS U B TO K€
BpeMsl yIBIOHETCA B 3TOT MOMEHT: «lIcuxuueckue coCTOsHUS CilyllaTesiel Bceraa
OTIOCPEIOBAHBl JTMYHOCTHBIMH OCOOCHHOCTSIMH 4EJIOBEKa, €r0 acCOIHAIUSIMHU,
npouutbiM onbiToM» [S. C. 146]. [leficTBuTENbHO, IETKasi M MO3UTUBHASI MENONS,
3Byyallas B MOMEHT IPYCTH, B JaJbHEHIIEM MOKET BBI3BATh HCKIIOUUTENIBHO
HEraTUBHBIC SMOLIMK U accoluanuu. IMEHHO TMepeXuBaHus, KOTOPbIE CIOCOOHBI
00BEIMHUTH MHOKECTBO JIIOJICH B TPAaHUIAX ONPEICICHHON KYJIbTYpPBI, IPHHSATO
Ha3bpIBaTh KOHHOTanwmeil. Hampumep, Beipakenne obpasza cMeptu B EBpone xapak-
TEpU3yeTCsl CIIOKOMHBIM TEMIIOM, UCIIOJB3YIOTCS HIDKHUE PEruCTphl. A y IJIEMEH
Adpuku B momoOHOM KOHTEKCTE B MY3bIKE HCIIOJIB3YIOTCS TOJBHIKHBIE TEMITbI U
0oJ1ee BBICOKHE PETHCTPBI.

Ha ocHoBaHMHU 3TOr0 MOXEM IoJIaraTh, YTO YEJIOBEK CIIOCOOEH MCIBITHIBATH HE
TOJIBKO 3CTETUYECKHE SMOLUH, HO U CBOU JIMYHBIC. Tak, moTepst OJIM3KOro yejoBeka
TIepBOE BpeMs B OONBIIMHCTBE CITy4acB BHI3BIBACT OTBpAIICHHE K TPOMKOI Becemon
MY3bIKE, BCEBO3MOKHBIM TEJICBU3UOHHBIM 1110y M FOMOPHCTHYECKUM (DHIIbMaM, KOTO-
pbIe, BO3MOXHO, HAIIOMHUHAIOT €My O ONM3KOM 4eloBeKe, KOTOPBIH COBCEM HEIAaBHO
ObUT JKMB. BeposTHO, ¢ 5THM CBsI3aHBI CYIIECTBYIOIINE B MUPE TPAIHUIHA MHHYTHI
MOJIYaHUS U OTMEHBI BCEX NPa3IHECTB B JHU HAIIMOHAIBHOTO Tpaypa.

BrIBaeT, npy 4TEHUHM KHUTH WM MPOCMOTpE (PUIIbMa MBI YyBCTBYeM ceOs Ha
MecTe TIepPCOHaXa, TeM CaMbIM Halesis ce0sl ero MepeKUBaHMUIMH. A HaIIN co0-
CTBEHHBIE dMOIIMM OTXOJAT Kak Obl HA BTOPOH IUIAaH M BOCHPHUHUMAIOTCS Kak 4y-
JKUe. 37ech CIeAyeT YIOMSHYTh MOHITHE «IMIIaTUs» KaK HEKOe MEePEeBOILIONIEHUE
YYBCTB M SMOIIMI B UyBCTBA U 3MOIIMHU JAPYTOTO YETIOBEKA.

CaMbIMH PacHpOCTPaHEHHBIMH METOAAaMHU JUIS Pa3BUTHA 3MOLMOHAIBHOTO
MHpa SIBISIIOTCS, KaK M3BECTHO, YTEHUE XYJO’KECTBEHHOM JIUTEpaTypbl pa3HbIX
310X, N3YUYEHHE KUBOIHNCH PA3HBIX HANpPaBIEHUH, 3HAKOMCTBO C IPOU3BEICHUSIMU
MUPOBOH Ki1accuku. ViMeeT Hemanoe 3Hau€HUe JJIs1 OCMBICIEHUS 3THX NPOU3Belie-
HUHU U 3HAKOMCTBO ¢ OnorpaduyecKuMH JaHHBIMH XYJOXHHKA U UCTOPHUYECKUMHU
CcOOBITHSIMU TOTO BpeMeHH. [IpuBesieM mpUMepbl H3BECTHBIX JIMYHOCTEH, KOTOPHIC
TPOSIBIIIH ce0s B pa3IMIHBIX chepax NCKyCCTBA.

Tak, nHanmpumep, . AliBa30BCKHil — KaK BCE 3HAIOT, XYJOKHUK (JKUBOTIHCEIT) —
C paHHHUX JIET YBJIEKAJICSl UTPOM HA CKPHIIKE, YacTO BBICTyHaJl IEpe] I'OCTIMH.
Ckpmurka ObUTa €ero HeKHM TaJHCMaHOM, KOTOPBIH OH Bcernma Bo3mi ¢ coboit. Co-
XpaHWICA 70 HalMX JIHeill ero aBromoprTper (puc. 1). 3mech XyHAOKHUK NEPKUT
CKPHIIKY HETIPUBBIYHBEIM 00pa3oM, TeM CaMbIM HMes BO3MOXKHOCTh METh U UTPATh.
Opnaxzapl M. ['muHKa, ycnbllaB B HCIIOJHEHHMH AKWBa30BCKOIO BOCTOUHBIE Harle-
BbI, PELIWJI BKJIFOUUTh HEKOTOPBIE U3 HUX B CBOIO onepy «Pycnan u JlronMumnay.

W3BecTHBINM HEMELKUI KOMIIO3UTOP, AUpIKep U nuaHucT Penukc Menaens-
COH B CBOOOIHOE BpEMs YBIIEKAJICS XHBOIHCHIO U CO3JAN OOJBIIOE KOIMIESCTBO
MeN3aKen.
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Puc. 1. U. AiiBa3oBckuii. ABTONOPTPET

Fig. 1. 1. Aivazovsky. Self portrait

Pycckwuii moat M. JlepMoHTOB OB €Ille M XyIO0KHUKOM. ETo HEmoBTOpHMEIE
MOPTPETHI U TeH3aku, HAIMCAaHHBIE BO BpeMs ero npedbiBanus Ha KaBkase, cramu
ieIeBpaMu, KOTOPbIE XpaHITCA B U3BECTHBIX My3esix U Oubnuorekax Poccun.

Hu nns xoro He cekper, uro A. IIyknH, MTOMHUMO OrpOMHOTO JIMTEPATYPHOTO
Haclenus, co34ajl MHOXKECTBO HJUTIOCTPaLNi, H300pakeHUH JKUBOTHBIX, IOPTpE-
TOB nepcoHaxell. HeoObruen aBronoptpet IlymikuHa ¢ BHIMBIIICHHBIM I€PCOHA-
xeM OHeruHbIM (puc. 2). BOT HECKOIBKO CTPOK K 3TOH HIUTFOCTPAIINU:

C mymioro, IOTHOM COXKaJIEHUH,

U omepiucs Ha TpaHUT,

Crosin 3agymunBo EBrenuit,

Kak ornmcair cebs muunT.

Wrtak, Kak BHIWM, MPOSBICHUS
My3I>IKaJ'II>HOFO I/ICKYCCTBa BBIXOOSAT
JAIEKO 3a TMpelenbl JaHHOW cdephl.
My3blka BBICTYNAeT JIHIIb YaCTHBIM
CIOCOOOM BBIPaKCHUSI COOBITHH BHYT-
PEHHETO 3MOIMOHAILHOTO MHUpa 4Yeio-
Beka. «beckoHeuHOe 00TaTCcTBO M pas-
HOOOpasue o0pa3oB, HMOIUH, MBICIEH,
COOBITHI W CUTYyaIIHid, BOTUIOIICHHBIX B
MPOU3BEJICHUAX JPYTHX HCKYCCTB —
JUTEpaType, APaMaTypriu, SKUBOIUCH,
CKYJIBIITYpE, 3aHUMAIOT YpPE3BBIYAMHO
IIMPOKYI0 OO0JIACTh BO BHYTPEHHEM
MHUpPE BCETrO KYJIbTYpPHOTO 4YelloBeue-
ctBay [6. C. 81].

O BIMSHUW MY3BIKH Ha BHYTpCH-
HUM SMOLIMOHAJBHBIA MHpP YelIOBEKa
3alyMBbIBAJIUCh €l B IIyOOKOW JpeB-
HOCTH; 00 3TOM TOBOPAT MH(BI 00

Puc. 2. A. ITymkun. ABronoprper ¢ OHETHHBIM Ha
HabepexHoit HeBbl

Fig. 2. A. Pushkin. Self portrait with Onegin on the
Neva embankment
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Amopuone u Opcee: mepBblif ¢ NOMOIIBIO MY3bIKH MOCTPOMJ TOPOJCKHE CTEHBI
®us, BTOpoi urpoit Ha jmupe ycMmupsia TeHH Aupa. IlogoOHble QyHKIMH My3bI-
KaJbHOIO MCKYCCTBA YTBEPKIAIUCh YEIOBEUECTBOM Ha MPOTSIKEHUU BCEH €ro mc-
TOPHH: «MY3bIKaJIbHOE MBIIIJIEHHE — IIePEOCMBICIIEHHE U 0000IeHNe KU3HEHHBIX
BIICUATJICHUH, OTPa’KEHHE B CO3HAHUU YEJIOBEKAa MYy3bIKaTbHOIO 00pasa, MpeiCcTaB-
JISIONIEro co0O0i SMHCTBO dMOIMOHAIBLHOTO U parnroHaisHoro» [7. C. 113]. My-
3bIKallbHbIE 00pa3bl, KaK HM3BECTHO, BO3HUKAIOT MOCPEICTBOM IEPEOCMBICICHUS
BHEMY3bIKAJIBHBIX CTUMYJIOB, KOTOpPBIE IPUCYTCTBYIOT MOBCEMECTHO: «Kak U kax-
JBIH BUJI HCKYCCTBA, MYy3BIKa MOJB3YETCS OCOOBIMU CPEACTBAMH JUIS MIEPEHATH CO-
JIep’KaHUsl XYHOKECTBEHHOTO IIPOM3BENEHHS, CBOMM CIIEIM(HUECKUM SI3BIKOM»
[Tam xe].

Besiknit BocIiprHIMAaEMBIi 9eloBeKOM (DaKT BHEMY3BIKAIBHOW JKH3HH TIpe-
TBOPSIETCS. B HEKUH MY3BIKAJIbHBIA TEKCT, HALEJICHHBIA HAa BBIPAKECHUE TOTO WM
MHOTO 3MOLIMOHAIBHOTO TOTPSACEHUS KaK COOBITHS BHYTPEHHETO MCUXOIOTHYECKO-
ro MHpa MHANBHAA. IMEHHO MOATOMY, COTIACHO BBICKA3BIBAHWUIO HEMEIIKOTO IH-
pxkepa bpyHo Banbrepa, «ToOJIBKO My3bIKaHT — 3TO BCETO JIUILb MOIYMY3bIKAHT.
OT10 U (opMUPYET BO3MOXKHOCTh KOHTAKTA MEXAY MOKOJICHUSMH, O KOTOPOM IO-
BOPUJIOCH paHee, — OOUIHOCTh YEIOBEYECKUX IMOIUI oOecreynBaeT U OOIIHOCTD
CYLIECTBOBAaHMS MY3bIKH BO BCE BPEMEHA.
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MUSIC IN ITS POSSIBILITIES OF FORMING HUMAN EXISTENCE

Keywords: music; existence; method; work; thinking.

As you know, music exists in various forms, including in the form of a number of local works.
A number of local works are messages encoded with musical expressiveness. Based on the foregoing,
we can qualify music as a timeless art form, since it is music that is a means of communication
between generations. According to the well-known law of K. Baer, which states the correspondence of
ontogenesis and phylogenesis, the musical education of children requires extensive attention. We can
assume that preferences regarding the nature, as well as the tempo and other features of a particular
music, depend on the gender of the person.
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For example, boys will like volitional, strict, marching music more, and girls will enjoy tender,
reverent and transparent. Although, here, perhaps, there are exceptions. Music is capable of exerting a
positive and negative impact on a person. Entire areas of human activity, for example, a direction such
as music therapy, are based on this property of musical art. With the help of the virtual
intergenerational contact considered in the article, we can hear some features of that time in the works
of composers of past centuries: the genres used, symbolic, national intonations.

In this regard, the expansion of human existence and the possibility of contact between
generations are available to us because the emotional processes, as already mentioned, are identical in
people of all generations. It was previously said that music, in the context of this work, is considered as
a series of local works. In accordance with this, the emotional process can also be divided into a
number of local formations. Just as the emotional process acts as a series of local emotional upheavals
— music consists of a number of local works. The most common methods for developing the emotional
world are, as you know, reading fiction from different eras, studying paintings of different directions,
getting to know the works of world classics. Familiarity with the artist’s biographical data and
historical events of that time is of considerable importance for comprehending these works. The
influence of music on the inner emotional world of man was thought in ancient times; myths about
Amphion and Orpheus speak about this: the first with the help of music built the city walls of Thebes,
the second game on the lyre pacified the shadows of Hades. Any fact of extra-musical life perceived
by a person is translated into a musical text aimed at expressing an emotional shock as an event of the
individual’s inner psychological world. This forms the possibility of contact between generations,
which was mentioned earlier — the community of human emotions ensures the community of the
existence of music at all times.
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