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ON®POBU3ALNNSA KAK MHCTPYMEHT COXPAHEHUS
N NMPOJABUXEHUSA EBPOIIEMCKOMU KYJIBTYPBI

basupyace na ananuze oguyuansuvix 0okymenmos Eeponeiickozo cowsa, 6 uacmuocmu
660051 8 HAYYHBIL 0OOPOM COOEPICAHUE HAOHAYUOHATLHOU uHuyuamuesl «Kpeamusnas Eg-
ponay Ha 2021-2027 ce., paccmompeHbl Hosetiuue MEeHOSHYUU 8 OP2AHU3AYUL MEHeONC-
menma kyaomypel Cmapozo Ceema. Ilokasano, 4mo 8 dnoxy CMaHo8IeHUs UHGHOPMAYUOH-
HO20 coyuyma OaA306bIM UHCHPYMEHMOM KAK COXPAHEHUS KYIbIMYPHO20 HAcCieous, maxK u
npOOBUIICEHUSA COBPEMEHHOI KYIbmypbl 6 peauone cmanosumces yugposuszayus. OoHospe-
MEHHO YCIMAHOBIIEHO, YMO OaHHAs NAPAOUsMa YU@GPOSU3AYUL HbIHE He MOTbKO Heomoenuma
om uHHOBAYUOHHO-mexHonouyeckux cmpameauii EC, no u cmpemumes paseusamucs 6 pyc-
Jle K1accu4ecKux nocmyiamoeg esponeiicKux yeHHocmell.

KiroueBsle cnoBa: yugposuzayus, nakem mep EC «Kpeamuenas Esponay, 3eontoyus uH-
@opmayuorHo20 coyuyma.

CoBpemeHHOE MH(DOPMALIMOHHOE OOIECTBO — U €0 €BPOIEHCKas BepcHs HE
SIBJISICTCS] HCKIIFOUEHHEM — BOJIIOLMOHHUPYET B MONUCKAX yCKOJB3alomero Oananca
MEXIY TI00aTbHEIM U PETHOHATIBHBIM, TPYZAOM U IOCYTOM, 3HAHHSAMH U pa3Biede-
HUSMH, TPAAULHUOHHBIM U coBpeMeHHbIM. 2020 roa BHEC B 3TH, YK€ B 3HAYUTEIb-
HOH Mepe yCTOSIBIIHECS, ANXOTOMHIH HOBBIC TPAHH.

Kpwusuc, BeI3BaHHBIN TI100abHON MaHAEMHUEH KOPOHABHPYCa, OKa3all BECOMOE
BJIHMSHUE KaK Ha 00pa3 )KU3HH €BPOICHIIEB, TaK M, B YACTHOCTH, Ha MX MOOWIb-
HOCTh. B 3THX ycrmoBusx 1udpoBbIe TEXHOJIOTUU MOTYT CTaTh Hamboiee dddek-
TUBHBIM CPEICTBOM ISl MPOABIKEHUS KyJIBTYPHOTO HACHCOVsI W PACIIMPEHHUS
MacIITa0OB €ro JOCTYIHOCTH IJis eBporeiineB. [Ipu 3ToM 0IHOBpeMEHHO pella-
FOTCSl KaK MUHAMYM JIBE B3aUMOCBSI3aHHBIC 3a/1a4i: Oe30mmacHast aJjanTanus K xKu3-
HH B YCJIOBHUSX MAHIEMHH, A TAKKe B OOJBIIMHCTBE CIIydaeB CBOOOTHBII OT OIlIa-
TBI OHJIAHH-ZOCTYNI KaK K COBPEMEHHBIM, TaK M K KJIACCHYECKUM KYIBTYPHBIM
nponykram. Kpome Toro, moTpeOMTENnbcKas NOCTYIMHOCTh JUTHTAIBHBIX (GOopM
KYJIBTYpPBI SKCTPAIOIMPYET BUPTYaTbHBIE OOBEKTHI 3TOTO THIA U Ha ApPyrue cde-
PBL, Kak, Hampumep, TypusM. llocmennuii B 1u(poBOM H3MEPEHHH KYyJIbTYPHBIX
00bekToB CTaporo CBera MOKET 00PECTH 3aJI0T TeKYIIEH YCTOMYHMBOCTH, a TAKKE
TPSAYIIETO BOCCTAHOBJICHHS M pacHMpeHus. Takum oOpa3oM, akTyalbHOCTh MPO-
OJIeMaTHKH JaHHON CTAaThH AUKTYETCS KaKk MHHHMYM TpeMs (pakTopaMu COLMOIIO-
3HABaTEJILHOTO U3MEPEHHUS:

— BO-TIEPBBIX, BO3POCIICH PONIBIO MU(DPOBU3ALMN KYJIBTYPHl B YCIOBHAX MaH-
JIEMUYECKOM / IOCTIIAHIEMUYECKOM eBPOIIEHCKOM PeabHOCTH;

— BO-BTOPBIX, CaMOii JIOTMKON 3BOJIOLMH WH(OPMAIIMOHHOTO COLIMyMa, B KO-
TOPOM UMEHHO B3aMMOJEHCTBHE PEalbHOTO U BUPTYAJIbHOTO, LIEHTPAJIN30BAHHOTO
1 CETEBOTO CO3/1aeT OECKOHEUHBIH CIIEKTP BO3MOXHOCTEHH;

— B-TPETbUX, IUTUTANbHAS NapaurMa, UCIOoJb3yeMas MpHU aHanu3e OQHUIIH-
anbHbIX AokymeHToB EC (B manHOM ciydae mporpammbl «KpeatuBHas EBpomay
(Creative Europe; nmamee — CE) ma 2021-2027 rT.), TO3BOJNSET aKIIEHTHPOBATH
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BHHMAaHHE Ha JMHAMUKE IPUOPUTETOB COBPEMEHHON KyIbTYpHOU moauTHKH EB-
poreiickoro Coro3a.

B konTekcre mudpoBu3anmy 3TH (HaKTOPHI IOIHOCTHIO BIMCHIBAIOTCS B TUHA-
MHUKY TEXHOJIOTUYECKUX W3MEHEHHH, XapaKTepHU3YIOLUIMX COBPEMEHHBINH eBpoIei-
CKHUH COLIMYM, a CJIeJIOBATENbHO, BO-TIEPBBIX, JHUILIEHBI apXauKH, a BO-BTOPHIX, OT-
KPBITBl K HM3MCHEHHSM, AWKTYEMBIM TPETBHM THICSUYEIETHEM BOOOIIE U €ro
9KOHOMUKOM B YaCTHOCTH.

«[lo xapakTepy W CpencTBaM Iepenadn KyJabTypHOU WH(GOPMAIUK MBI MOXKEM
CYIUTH O TOMHHHUPYIOIIEM B KyJIbType COoCOOe MUPOITOHIMAHUS, JIEKAIINX B OCHO-
B€ KYJIbTYpHI IeHHOCTsIX M mpuoputerax» [1. C. 9]. B coBpemeHHOM eBpoIencKoM
UH()OPMAIIMOHHOM COIIMYME IU(PPOBHU3AIHS TIOCTEIICHHO CTAHOBUTCS TJIABHBIM CPE/I-
CTBOM TPAHCILIINM KyNbTYphl. OHa, TaKMM 00Pa3oM, OKa3bIBAaCTCs CBSI3AHHOM C CH-
CTEMOH KyJIBTYypbl OOpaTHBIMH CBSI3SIMH, MOCKOJIBKY HOpPOXIaeTcs HH(OPMAIHOH-
HBIM OOILIECTBOM U €0 JETEPMHHAHTaMH, a 3aTeM U caMa HAuMHaeT OKa3blBaTh €]Ba
JIM HE OIpeAeIsonIee BIUsHUE Ha XapaKkTep U TeMIN KyJIbTYPHOH TUHAMHKH.

[TepBble myOnuMKaIyK, MOCBSIICHHBIE (EeHOMEHY HU(POBOH KYJIBTYPHI, IO-
sBIIHCH Ha pyoexe BekoB (P. Levinson, C. Gere, J. Harris, P. Taylor u np.) [2-4]
¥ akTuBHO u3garoTca no cux mop (H. Kressel, 1. I'ankun u ap.) [5—7]. HoBusna
JAHHOTO PACCMOTPEHUSI COCTOUT B TOM, YTO CJIOKMBIIASICS K HACTOSAIIEMY BpeMe-
HU JAWTHTABHAS TTapagurMa aHann3a HHPOPMAIIMOHHOTO OOIECTBA NCIONB3YETCs
3/1eCh Kak 0a30BbIi OOBSCHUTEIbHBIM MPUHLMII AJII PACCMOTPEHUS MEXaHU3MOB
(hopMUpOBaHUS HOBEHININX CTpATETHH KyJIbTYPHOH MONUTHKK EBpocoro3a.

Crarps 3 JloroBopa o EBpomneiickom coro3e riacut, uto nenbio Corosa sBiis-
€TCsl COICUCTBUE MUPY, €r0 IEHHOCTSIM U O6J1arocOCTOSHUIO CBOUX rpaxaaH. Cpeau
IPOYET0, OH OPUEHTUPOBAH Ha YBAKEHHE CBOETO OOraToro KyJIbTYpPHOTO H SI3BIKO-
BOT0 pPa3HOOOpa3ms, oOecneunBas COXpaHEHHE W TPHYMHOXKCHHE KYJIBTYPHOTO
Hacnemus EBponsl. OtaenbHbie TocyaaperBa — wieHsl EC camu mo cebe He UMEIOT
JIOCTATOYHBIX PHIYAroB i BCEOObEMIIIOIIETO PEIIeHUs TOJOOHBIX 3a/1a4.

KynprypHas monutrka EBpomneiickoro cor3a B HacTOSIIEE BPEMS MPEICTaB-
JseT coO0i BIOJIHE CaMOCTOSITEIbHBIN 3JIEMEHT B CUCTEME WHTETPALIMOHHBIX CTpa-
teruid oobeauHeHuss. OHAKO eBpoIelicKkas KyJlIbTypHas WMHTErpauus Mmpoiuia Jo-
CTaTOYHO JOJTHH MyTh, MPEXIE YeM MOHMMAaHHE TaHHBIX MPOIECCOB MPHOOpPETO
[IEIOCTHOCTD, OKa3aI0ch 3aUKCHPOBAaHHEIM B TokyMeHTax EC u ceromus peanm-
3yeTrcst HoCcpeACcTBOM AeicTByromel ¢ sHBaps 2021 mo 2027 r. HOBOI pOrpaMmbl
CE, mpumienmieii Ha CMEHy MporpamMMe C aHaJOTWYHBIM Ha3zBaHwem Ha 2014—
2020 rr., a panee «Kynbrype 2007-2013» u «Kynprype 2000». [Ipu atom poib
U(POBU3AIIH KaK CPEACTBA U YCIOBHS PEATH3ALUH JAHHBIX WHUIUATHB O0BEK-
THUBHO BO3pAcTacT OT MPOTPaMMBI K IporpaMMe. B HBIHENTHHX yCIOBUSX IWUTHTA-
JM3anys OKa3bIBacT OTPOMHOE BIIHSIHUE HA TO, KaK CO3/IAI0TCS, YIPABILIIOTCS, pac-
MPOCTPAHSIOTCS, MOTPEOIAIOTCS 1 KOMMEPLUATU3UPYIOTCS KYJIbTypHbIE TPOAYKTHI
U MPOLIECCHI, U3MEHSSI IEHHOCTHBIE YCTAaHOBKH, KOTOPBIE MPpeodiiafaiy B aHaIoro-
ByI0 3moxy. OmudpoBka, 6e3ycI0BHO, 00JIerymiia pacpoCcTpaHeHUE KYJIbTYpPHOTO
KOHTEHTAa M YCIYT TBOPYECKUX WHAYCTPHUH, HO OJJHOBPEMEHHO yCWJIMJIA TpaHCIpa-
HUYHYIO KOHKYPEHLMIO KOHTEHTOB B IIoOanbHOM MacuiTabe. Takum o0pasom,
UG POBU3AIUS CTAHOBUTCS IS KIIACCUYECKOH W COBpPEMEHHOHN HITOCTACEH eBpO-
MENCKON KyJIbTYphl KaK MPEANOChUIKOM, TaK U YCIOBHEM WX COXpaHEHHs, ajamnTa-
LMY, a TakKe JanpHeimero pa3sutus. [Iporpamma CE yxe camuM cBOUM 3ambic-
JIOM OpHEHTHPOBAaHA HA MEKCEKTOPAIFHOE B3aMMOJECHCTBHE C TaKUMH, TaKkKe
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MOJIpa3yMEBAIOLIMMHA CUCTEMHYIO TUTHTanu3auuio mHunuatuBamu EC, kak mpo-
rpamma HUOKP Horizon Europe, «{udpoas EBpomay, HalleneHHas Ha CO3/IaHIE
cootBeTcTByrONIerd UKT-urdpactpykTyphl, a Takxe komiuiekc mep Invest EU ¢u-
HAHCOBOT'O XapakrTepa.

Ha cerogusmnuit nens CE — eguHcTBeHHas mporpamma EBponeiickoro coro-
3a, OPWUEHTHUPOBAHHAS HCKIIOUMTEIBHO Ha JEATENBHOCTH B cdepe Haciemus,
a TaK)Ke COBPEMEHHOM KyNbTYphl U KPEATUBHBIX UHTYCTPUI.

LudpoBble TEXHOJIOTHH IPEICTABISIIOT COOOW YHHKAJIbHYIO BO3MOXKHOCTH
pacUIpUTh ayIUTOPUIO TBOPIIOB M NOTpeduTemnei Bcex GopM KyabTypsl. B muru-
TaJIIFHON TMapagurMe uQpoBas 31oxa BBICTYIACT IPOBOJIHUKOM HOBBIX CIIOCOOOB
B3aUMOJCUCTBHSA C KyabTypoil. [locnenHss, B CBOIO odepens, GopMUpyeT crierm-
(buyeckre paMKu IS Takod IMU(PPOBU3AINK, B OCHOBE KOTOPOI JiexaT eBporiei-
CKHE [IEHHOCTH TIpaBa, CBOOOBI, IEMOKPATHH U CIIPABEIIMBOCTH.

«Co0roieHre OCHOBHBIX MPaB M CBOOO]T YeTIOBEKa, 00eCIIeUeHUE COIUAbHOM
CIPaBeUIMBOCTH U (PYHKIMOHUPOBAHUE COLMAIBHOTO TOCYAapcTBa (IIPEkKAE BCEro
IUTSL CBOMX COOCTBEHHBIX TPaXK/IaH) CTAIH HE IPOCTO CUCTEMOW IIEHHOCTEH, HOCH-
TEJIeM KOTOPOH MOTJIO BBICTYIHUTH JIF000€ €BPOIEHCKOEe TOCYyIapCTBO, a, CKopee,
»DKCKIIFO3UBHBIM OpenaoM*. [IpaBa Ha 3TOT ,,0peHa’ ObUIM 3aKpeIUIeHbl CHavana 3a
EBPOIEHCKUME cO00IIIeCTBaMH, a 3aTeM 3a EBpomelickum corozom» [8. C. 50, 51].

Taxum o0pazom, (poBU3ANKS KaK CPEACTBO PACIIMPECHUS HHKIIO3UBHOCTH
€BPONEHCKON KyNbTyphl padOTaeT M Ha NMPOJBMXKEHUE EBPONEHCKUX LEHHOCTEH
CBOOOIBI KaK OCCIIPENSITCTBEHHOTO W BAPHATHBHOTO JIOCTYMA K XYI0’KECTBEHHOMY
HACJIEITUIO / COBPEMEHHBIM KPEAaTHUBHBIM NPAKTHKAM, a TaKKe CIOCOOCTBYET BO3-
MO>KHOCTSIM OCO3HAHHOTO BBIOOpa BHYTPH HHX. B TekyIel cTpateruu TeCHO Iie-
pEIIeTEeHBl TaKKe COIMAIbHBIC MPOOIEMBbI €BPONEHCKOTO COIMyMa, KaK HalleseH-
HOCTh Ha OOECIECUYCHHE PaCTYIIEr0 KadyecTBa >XKM3HM, BO3MOXHOCTEH Oocyra u
TPYIOYCTPOHCTBA, 0COOCHHO B OTJAICHHBIX U CEIbCKUX palioOHaX, OONBIIE IPYTHUX
CTpaJaroIluX OT COKPAILEHUs HACEJIEHHS U €r0 CTapeHusl.

Iudposuzamust TBOpUYECTBa, JOCTYIIHAS IS BCEX, — 3TO HBIHE Takas ke (yH-
JaMeHTaJbHasg NepeMeHa, KaK MPOMBIIUICHHAs PEBOJIONMS B WHAYCTPHAIBHYIO
amoxy. EBpoma uMeeT JONTYI0 U YCIEIHY0 HCTOPHIO 3()(HEKTHBHOTO B3aUMO/ICH-
CTBHS TEXHOJIOTMH W TBOPYECTBA, @ HBIHEIIHHE pPaMOYHBIC MPOTPaMMBI (B TOM
qrcie U B cepe KyJIbTyphbl) HallelNeHbl Ha MPOJODKCHNE 3THX TPAJUIUN B MOCT-
WHIYCTPUAIBHYIO 3I0XY.

Hogsas Bepcus CE, crapryromas B 2021 r., BHOBb COCTOUT W3 JABYX MOJIPO-
rpaMM, OTHOCAIIMXCA K KynbType (moamporpamma «KymeTypa») u Hemocpend-
CTBEHHO K ayAHOBU3yaJlbHOMY ceKTopy (nmoamporpamma MEDIA), u o6benunsito-
mux ux aehcTBuii. OO0beM accHMrHOBaHUN Ipu 3ToM yBenmumics Ha 50% mo
cpaBHeHuio ¢ OromxeroM npeapiayieir CE Ha 2014-2020 rr. O 3Ha4MMOCTH MPO-
IpaMMBI B YCIIOBHUSX (DMHAHCOBBIX OTPAHUYCHUM, BEI3BAHHBIX MaHJIEMUEH, 3TO TO-
BOpUT OoJiee YeM KPacCHOPEUHBO.

Konkpetnsie nienu HoBo#t CE BkitowaroT B ceds [9]:

— paclUpeHne XyA0KECTBEHHOTO0 U KYJIbTYpPHOTO COTPYIHUYECTBA, BKIIOYAs
MoOuIBHOCTB Ha ypoBHE EC;

— coneiicTBHE COTPYIHHUYECTBY, KOHKYPEHTOCIIOCOOHOCTH M WHHOBAIIHOHHO-
MY MOTEHIIHATY €BPOIEHCKON ayTMOBU3YaIbHONW NHIYCTPHH;

— HOJIEPXKKY CO3JaHMs, TUPAKUPOBAHUS U MPOABHKEHHS €BPOIEHCKUX Mpo-
HU3BEACHUIA;
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— cozeiicTBUE CO3IaHMIO Pa3HOOOPA3HOM U ILTFOPATUCTUICCKON METHACPEIb;

— IPOJIBKEHHUE MEIUArpaMOTHOCTH.

[Tpu sTom nenu tekymiert CE cylecTBeHHO EPEOPHUEHTUPOBAINCH C TIPEKHEN
SKOHOMHYECKOH JOMHHAHTHl Ha COLMAIbHOE HM3MEPEHHE U BKJAl KYyJIbTYphl B
MexayHapogHble oTHoweHus [10], KOTopble B HBIHEUIHUX YCJIOBHUSX HEpealusye-
MBI BHE IT(POBOTO KOHTEKCTA.

B niemoM mporpamma BKITIOYaeT B ceOs:

— HOJJEPXKKY IEepeBoJa U MPOJBWIKEHUS JIUTEPATYPHBIX MPOU3BEICHUN II0
Bcemy EC;

— pa3paboTKy ayInOBH3YaJIbHBIX IPON3BEACHHUH, B TOM YHCIIC BUACOUTD;

— IIPOU3BOJICTBO WHHOBALMOHHOTO TEIEBU3MOHHOI'O KOHTEHTA, €BPOIEHCKUX
¥ MEXITyHAPOIHBIX KOTIPOIYKIIHIA;

— NMPOABIKCHUE MEXIYHAPOIHBIX MPOIaX W THPAKHPOBAHHS HE HAIIMOHATb-
HBIX EBPOIEHCKUX MMPOU3BEACHUI Ha BCeX TaTdopmax.

Ecnu BHHMMaTeNbHO NpOAHAIM3UPOBATh L€ U OCHOBHBIE HAIpaBIICHHUS MOJ-
JEPKKH KyJIBTYPHOTO M KPEaTUBHOT'O CEKTOPOB, TO CTAHET OUCBUAHO, YTO COTPYIAHH-
YECTBO B 3TUX c(hepax, MOOWILHOCTh UX YYACTHHUKOB M HOBBIC MHHOBAIIMOHHBIE (op-
MBI IPOJBHKEHUS MTPOLYKTOB KYJIbTYPHOIH U TBOPUECKOHN NESITEIILHOCTH B HBIHELITHUX
YCIIOBHSIX BO3MOKHBI JIUIITb HA OCHOBE COBEPIICHCTBOBAHUS LIU(PPOBOIT HHPPACTPYK-
TYpBI, 3HAUUMOCTH KOTOPOH JIUIIIb BO3PACTAET OT MPOrPaMMEI K IIPOTrpaMMe.

OnHoBpemenHo CE Taxoke MoJiep>KUBaeT:

— TIPOEKTHI 110 OXPaHe apXUTEKTYPbI U HACICIHS;

— eBponeiickue KUHOPECTUBATH W MY3BIKAJIBHBIN CEKTOpP: ayJHOBH3yalbHas
unHaycTpus EBpornisl npu3HaHa Ha MEXIYHApOJHOM YPOBHE, HO OHA HEAOCTATOYHO
KOHKYPEHTOCIIOCOOHAa Ha equHOM ImdpoBoM peiHKe. Tak, 80% eBpomenckux
(pMIBMOB — 3TO BCE €IIle CTPAaHOBasI MPOIYKIIUS, XOTS CETOAHS HU Y KOTO HE BBI3BI-
BaeT COMHEHH, YTO COBMECTHBIC TIOCTAHOBKH MMEIOT OOJIBINE MEPCIIEKTUB, HEWKE-
JIM HAIIHOHATBHBIC (DIITHMEI,

— MHOTOJICTHIOIOI0 MHHUIMATHBY «EBpoIeiickue CTONUIBI KYIbTYpBD», HPO-
JIBUTAIOIYIO U/ICI0 OOraTcTBa U pa3HooOpasus KynbTyp B EBpore;

—npemuto EC o nuteparype, KOTopas IpUCyX AAeTCs JIyYIIUM HAaYWHAIOLIUM
aBTOPaM;

— JICHON eBPONEHCKOro Hacleausl, MPUCBaeMblii 00bEKTaM 3a BKJIIAJ B TPO-
rpecc 3Hanuii o uctopuu EC u coneiicTBue yTBepkIeHUIO eaquHCcTBa EBpocoro3a.

BonbmuHCTBO M3 ATUX MHUIIMATUB XOTS OBl YaCTHYHO HETPEMEHHO pean3y-
eTcsi B MUppoBoM ¢GopmaTte, Koraa peub uiaet 00 HHPOPMUPOBAHUU O HUX MOTEH-
LUANBbHBIX YYACTHUKOB, MPOLEAYPE MOAAYH 3a8BOK, UX MOCIEAYIOUIeH dKCIepTH3e
1 J1ajee IPOABIKCHUH MpoekTa B rpanunax EC u 3a ero npenenamu.

CymrecTByromniee 10 HACTOSIIIET0 BPEMEHH KYIBTYpHOE M JIMHIBHCTHUECKOE
pa3Hoobpa3ue EBporibl MpUBOAUT K TOMY, YTO KYJIBTYPHBIA U TBOPUECKUH CEKTO-
PBI CYIIECTBEHHO ()parMEHTUPOBAHbI MO HALIMOHAJIHLHOMY M S3BIKOBOMY INpHU3HA-
KaM. OT0 pazHooOpasue, C OTHOW CTOPOHEI, SIBISICTCS YaCThIO KYIBTYpHOTO Oorat-
cTBa EBpOIBI, OTHAKO OHO € OOBEKTHBHO CO3JAaeT TPYIHOCTH IS PeaU3alliu
TPaHCTPAHUYHBIX KYJIBTYPHBIX WHHIUATUB, BHE KOTOPBIX HEMBICIHM HOBEIA IIIO-
OaTbHBIN TTUPPOBON MUP.

[Iporpamma CE na 2021-2027 rr. HanpaBieHa Ha pa3BUTHE TBOPUECKOTO TO-
TEHIMalla XyJOXXHUKOB U CYOBEKTOB KYJIbTYPHBIX HHIYCTPHUM, IMO3BOJISISI UM CO-
TPYIHHYATh Yepe3 TPaHHUIIB], IIOCKOIBKY B HACTOAIIEE BPeMs TPAaHCHAIIMOHATBHBIN
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000pOT KyJIbTYpHBIX MPOJIYKTOB BCE €Il MPOJ0JKAeT ObITh OrpaHHueHHbIM. [lo-
atoMy st EBpocoro3a cerofHs oueHb BaXKHO CTUMYJIMPOBATh MEXKHAIIMOHAIBHOE
pactpocTpaHeHHe M COBMECTHOE MPOU3BOJCTBO MPOAYKTOB KYIBTYpPHl H KPEaTHUB-
HBIX WHAYCTPUH, OMHOBPEMEHHO pa3padarsiBas Ooiiee YQPEKTHBHBIC PEIICHUS IS
OXBaTa MU HaJTHAIIMOHATHHOH ayIUTOPHH.

AynnoBHU3yallbHBIA CEKTOP CTpaH EBpOCOr03a, KOTOPBIM B HACTOSIIEE BpEeMs
MEePeKMUBACT MAaHAEMHUIO BTOPOI BOJHEI, YK€ CEPhE3HO MOCTPajan OT KPHU3HCa,
0CcO0CHHO B €ro o QIaiiH-UIMOCTACH, U HE CMOXKET CAMOCTOSATEIFHO CIPaBUTHCS
C HEXBaTKOH (mHaHCHpOBaHUSI. Bo MHOTOM 3THM U 00YCJIOBICHO yBeTU4eHUE (HU-
HaHcUpoBaHUs HOBOM nporpammel CE. MeauanoanporpaMMa B paMKax MOCIeIHEN
OXBaTHIBACT AyJAHOBU3YAILHBIN CEKTOP M BKIIIOYAET B ceOs CIEAYIOIINE OCHOBHBIC
ajemMeHTHI [11]:

— YCWJICHHE BHUMaHUS K (POPMHPOBAHMIO ayTUTOPHH, B TOM UYHCIE C TIOMO-
IIBI0 HOBBIX OWM3HEC-MOJIENICH M HOBBIX TEXHOJIOTH, YTOOBI OBITh MHTEPECHBIMU
JUTs TOTpeduTeNeld BO BCeM MHPE;

— pa3paboTKy W MPOJBIDKCHNE WHHOBAIIMOHHOIO KOHTECHTA, HAIICIICHHOCTh Ha
OXBaT HOBOW ayJIUTOPHH U PACIIMPEHUE BAPUAHTOB OOIICHUS C HEl;

— CO3JlaHKe CEeTH eBPOIeHCKUX (hecThBalIei;

— CO3JIaHHE OHJIAIH-KATaIo0ra eBPONCHCKIX (DHUIIEMOB;

— YCWJICHHBIC HWHBECTHLMH B OOy4YCHHE ayIHOBH3YaJbHBIX CIICIIHAIICTOB,
YTOOBI CAETATh UX «IUPPOBBIMID».

He MeHee BakHO | TO, 9YTO KYJIBTYPHOMY W KPEaTHBHOMY CeKTOpaM EBpormsl
NPUXOIUTCS CTAJIKUBAaThCS C BO3POCHICH KOHKYPEHIIMEH CO CTOPOHBI HOBBIX
U CWIBHBIX, XOTSI U 00C3IUYCHHBIX, MTOOATBHBIX UTPOKOB, TAKUX KaK, HAIPHUMED,
MTOMCKOBBIE CUCTEMBI M COIMANIbHBIC BEO-TIaT(HOPMBI. ITO MPHUBEIIO K HEOOXOIH-
MOCTH pa3pa0OTKH HOBBIX OW3HEC-MOJENeH W peaan3anud NOTeHIHala pocTa
3a CUET UCIIOJIL30BAHUS MPEUMYIIECTB HUPPOBBIX TEXHOJIOTHHA, YTOOBI OBITh KOH-
KYPEHTOCIIOCOOHBIMM Ha MHPOBOM pbIHKe. Takum oOpa3oM, MoANporpamma
MEDIA otpaxkaeT, YTO CHEIUATUCTBl B 3TOH cdepe JODKHBI TMPEBPATHTHCS
U3 «aHAJOTOBBIX» B «IIH(POBBIX», YTOOBI BHIACPIKATh KOHKYPEHIIUIO C KYJIBTYPOH
Y TBOPYECTBOM, TOCTYITHBIMU B CETSX U OJHOBPEMEHHO MPEIOKUTh TUTUTATBHBIC
BEPCUH TPAAUIINOHHBIX ayINOBH3YaJIbHBIX MPOIYKTOB.

dopMupoBaHUE W pacUIMPEHUE TOTCHIHMAILHON ayIUTOPUH TBOPUYECCKUX HH-
JIYCTPHA U KYJBTYPHOTO HACIEIUs HbIHE HEBO3MOXKHO 0€3 MHHOBAIMOHHBIX (Op-
MmaToB. U, 6e3ycnoBHO, M(POBU3AINS UIPACT B HUX BEAYIIYIO POJb, MO3BOJISIS
peann3oBaTh MOTPEOHOCTH MPEXKIE BCETO B Pa3sHBIX BHIAX IUCTAHIIMOHHOTO CO-
TPYIHUYECTBA U KOMMYHHKaIUK. Henb3s He MPHU3HATH, YTO ATa 3BOJIIOIHS TPOUC-
XOIWUT MPOTUBOPEUYNBO: B AUTHTAIBGHBIX TEXHOJOTHSAX M3HAYAIBHO 3aIpOrpaMMHU-
poBaHa rHOKOCTB; TUPEKTHBEI EBpocoro3a, Aekimapupyiomue nuppoBH3aLnio, TEM
HE MEHEe MHOTOKPATHO COTJIACOBBIBAIOTCS HA BCEX YPOBHSX BJIACTH, a 3HAYWT,
O0OBEKTUBHO 3ama3/bIBalOT B YIOBJIETBOPEHUH MOTPEOHOCTEH BpeMEHU U YasHHMA
po(heCCHOHANIOB ¥ TIOTPEOUTENICH KYIbTYPHO-KpEaTHBHOM cdepbl. OHAKO B 3TOM
MIPOTHUBOPEUMUBOCTU — 3aJI0T IIporpecca coBpeMeHHoi «KpeatuBHoi EBpombl» kak
COBOKYIHOCTH PEaJIbHOM U BUPTYaJIbHOU JEATEILHOCTH €BPOIENieB 3TON cdepe,
a Takke kak meranpoekra EC.
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DIGITALIZATION AS A TOOL FOR PRESERVING AND PROMOTING EUROPEAN
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Based on the analysis of official documents of the European Union, and, in particular,
introducing the content of the supranational initiative “Creative Europe” for 20212027, the article
examines the latest trends in the organization of management of Old World culture. It is shown that in
the era of formation of the information society, digitalization is becoming a basic tool not only for
preserving cultural heritage, but also for promoting modern culture in the region. At the same time, it
is established that this digital paradigm is now inseparable not only from the EU's innovation and
technology strategies, but also seeks to develop in line with the classical postulates of European values.

It is shown that in the modern European information society, digitalization is gradually becoming
the main means of broadcasting culture. Thus, it is connected with the cultural system by feedback
links, since it is generated by the information society and its determinants, and then it begins to exert
almost a determining influence on the nature and pace of cultural dynamics.

The study revealed that the digitalization of creativity, accessible to all, is now as fundamental a
change as the industrial revolution in the industrial era, and the current Framework programs
(including in the field of culture) are aimed at continuing these traditions in the post-industrial era.

Most of these initiatives are at least partially implemented in a digital format, when it comes to
informing potential participants about them, the application procedure, their subsequent examination
and further promotion of the project within the EU and beyond.

The author emphasizes that in the current environment, digitalization has a huge impact on how
cultural products and processes are created, managed, distributed, consumed and commercialized,
changing the values that prevailed in the analog era.

It is established that specialists in this field must transform from “analog” to “digital” in order to
compete with the culture and creativity available in the networks and at the same time offer digital
versions of traditional audiovisual products.

The author comes to the conclusion that the formation and expansion of the potential audience of
creative industries and cultural heritage is now impossible without innovative formats. And of course,
digitalization plays a leading role in them, allowing us to realize the needs primarily in various types of
remote cooperation and communication. It is emphasized that this evolution is contradictory: in digital
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technologies, flexibility is initially programmed. EU directives declaring digitalization, however, are
repeatedly agreed at all levels of government, which means that they are objectively late in meeting the
needs of time and the aspirations of professionals and consumers in the cultural and creative sphere.
However, this contradiction is the key to the progress of modern Creative Europe as a combination of
real and virtual activities of Europeans in this area, as well as EU megaproject.
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