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AVENGING ANGEL: OT CJIOBOCOYETAHMUSA
K CJIOXKHOMY CJIOBY

Jlemoncmpupyemcst 8ajxiCHOCMb CEMAHMU4ecko20 Kpumepusi Ol 6bl0CNEHUsL CIONCHBIX
Cl108 8 AH2TUIICKOM 53bIKe C MOYKU 3PEeHUsl TUH2BO-AHMPONOLO2UYECKO20 no0x00d. B ocnose
npeonazaemoll MemoOUKU JeXHCUM KOPHYCHbIIL AHATU3 MEKCMO8 C Yelblo 8bl0eleHUs MUnuy-
HbIX JIeKCUKO-ceManmuyueckux mapkepos. Ha npumepe cnogecnou nocnedogamenvrhocmu
‘avenging angel’ nokazvieaemcsi cywecmeosanue QYHKYUOHAILHO 3HAYUMOU DA3HUYbL 6
CmpyKnype KOHMEeKCma, ¢ Y4emom KOMOPOU MOJMCHO YemKO OMePAHUYUMb CIIOJHCHbIE CO6A
om ppazeonozuzmos u c60600HbIX CLOBOCOYECMAHUIL.

KitoueBble  CI0Ba:  Cr0JiCHOE — CNOBO,  CAOBOCOYEMAHUE, UHOCKA3AHUE, NeKCUKO-
cemanmuyecKkue MapKepol, KOPRYCHbIIL AHAIU3, JIeKCUKO2paghus

CroBocrokeHHEe KaK OAWH W3 CIOCOOOB CIIOBOOOpPA30BAaHUS JOCTATOYHO
IIMPOKO M3ydaeTcs B nTeparype. EMy MOCBSIIEHB MHOTOYHCIICHHBIE CTAThH H
IeJIbie MOHOTPAa(HH, TIPHYEM aBTOPHI IMOIXOMAT K MCCICIOBAHHUIO TAHHOTO SIB-
JICHWS C Pa3HBIX TOYECK 3PEHUS W B paMKaX Pa3iAYHBIX TEOPETHUECKHUX ITOIXO-
JIOB: pacCMaTpPHUBAIOTCS CTPYKTYPHBIC, CEMaHTUIECKHE, CTHIMCTHYECKHE, TIpar-
MaTHYECKAE AaCIEKTHI CIIOBOCIOKEHUS; CIOXKHBIC CIIOBAa SIBISTIOTCS Ba>KHBIM
00BEKTOM HCCIEOBaHUS B KOMIAPAaTUBHON JIMHTBUCTHKE, B IICHXOIMHTBUCTH-
Ke, B TCHEPAaTHBHOW TPaMMAaTHKE W B KOTHUTOJIOTUH. TeM HE MEHEe OCHOBHOM
BOIIPOC J0 CHX IIOp OCTaeTcs HEepemIeHHBIM. UTO ke Takoe CI0KHOE CIOBO B
COBPEMEHHOM aHTIHICKOM SI3BIKE W MOXKHO JIM TIPOBECTH UYETKYIO TPAaHHUILY
MEKIY CIOXKHBIM CIIOBOM U CJIOBOCOUYETAaHUEM, C OJHOH CTOPOHBI, U CIOKHBIM
CIIOBOM U (hpa3eosiornyeckoi enuHuIeil — ¢ npyroi? Kak yreepxnator P. Jlu-
oep u II. IllTekaysp, pemakTopsl OMHOrO W3 HambOoyiee (yHIAMEHTAIBHBIX Ha
JAHHBIA MOMEHT CIIPaBOYHBIX TocoOWi 1Mo Bompocy, «there are (almost) no
reliable criteria for distinguishing compounds from phrases or from other sorts
of derived wordsy» [1. P. 14]. B nanHO# cTaThe MBI BHOBH OOpaImiaeMcsi K 3TOH
mpobjeMe W Ha TpUMeEpe CIOBECHOW ITOCIIENOBATEILHOCTH ‘avenging angel’
MPOJEMOHCTPUPYEM TOCTOMHCTBA JTHHTBO-aHTPOIOIOTHIECKOT'0 TTOAX0/a, OIH-
paroIerocs Ha KOPIYCHBIH aHAIN3 TEKCTOB, B Pa3padOTKe YETKOH METOIOIOTHI
IUTSL BBIZICIICHYSI CJIOKHBIX CIIOB M MIX OTTPaHUYEHUS OT CIIOBOCOYETaHHU U (hpa-
3€0JIOTMYECKUX EAMHUI] B aHTIMICKOM s3bIKe. [lpenmaraempiii 3/1eCh OpHUTH-
HAJBGHBIN aHAJUTHYECKH METOX BBIIBICHHS B OMMKadIIeM KOHTEKCTE MapKe-
POB COOTBETCTBYIOMIETO MOP(OIOTHIECKOr0 CTaTyca aHAU3UPYEMON CTPYKTY-
PBI, KOTOPBIA MPUMEHUAM K JIF0O0OMY KOHTEKCTY M IIPOJAEMOHCTPHPOBAH IpUME-
HUTETHHO KO BCEM BO3MOXKHBIM BapuaHTaM ‘avenging angel’, Ha HaIl B3TJIAL,
BBITOJJHO OTJIMYACTCS OT MOIAXOIO0B K MOZOOHBIM 00pa30BaHUSAM B JIEKCHKOTpa-
(PUIECKIX HCTOYHUKAX U TEOPETHUYECKOH JTTEepaType.
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CJ0kHoe €J10B0: MU( WM peaibHOCTD?

K OCHOBHBIM KpHUTEpHsM BBIIEIECHUS CIOKHBIX CIOB TPAAUIIMOHHO OTHOCST
cnenyromue: (GOoHETHUEeCKUu, opdorpadudeckuii, MOpHOIOrHISCKHA, CHHTAK-
cuueckuit u cemanTraecknit [2. C. 16—17]. B koHUEnmusx pa3sHbIX aBTOPOB 3TH
KPUTEPUU UMEIOT Pa3NHuHbIi craryc. [lepBbie Tpu KpUTepus, HAIpUMeEp HaJH-
e obmiero ymapeHws, rpadudeckas U MoOpQoiornueckas eTbHO0POpPMIICH-
HOCTb, TIPU3HAIOTCSI HEKOTOPHIMH aBTOPAMHU KaK HAaNMEHHE HAJCKHBIC B IIPUMe-
HEHUH K aHTJIMACKOMY SI3BIKY B CBSI3M C OTCYTCTBHEM YETKOW op¢orpadraeckoi
HOPMBEI (OIHA M Ta K€ CJIOBECHAs MTOCIEIOBATEIHHOCTh B OJHOM H TOM JK€ THIIC
KOHTEKCTa MOXKET IMHUCAThCSI JINOO CIIMTHO, MO0 pa3lienbHo, 0o yepe3 neduc)
W HHU3KHUM ypOBHEM (DIIEKTUBHOCTH aHTIHICKoro si3bika [1. P. 3—18; 3. P. 61—
66]. JIpyrue sxe aBTOpBI, HAIIPOTHB, B OOJIBIIIEH CTEIIEHN OIMMUPAIOTCS HMEHHO Ha
OIMH M3 3THX (QopManbHBIX KpuTepueB. M.H. A3nMoBa, Hampumep, B CTaThe,
MTOCBSIICHHON KOMIApaTHBHOMY aHAIH3Y CIOKHBIX CIIOB B aHTIMHCKOM U Ta-
JDKUKCKOM  SI3BIKAX, PAacCMaTpUBAeT HCKIIOYUTENHFHO COWHUIBI, TpapUuecKu
odopmIleHHBIC KaK eauHoe Iienoe (T.e. HalmMcaHHbIe 00 CIUTHO, 100 Yepes
neduc) [4. C. 166—179]. DTO TOBOPUT O MPHOPUTETE TPAPUIESCKOTO KPUTEPHUS B
KOHIIENIINK aBTopa. Ha Ham B3rsa, Takod MMOIXOM CIHIIKOM OTPaHHYIHBAET
KpyT uccrnenoBanust. Kak MBI mocrapaeMcst IpOIeMOHCTPHPOBATD Jaliee, bl
PSLI JIEKCHYECKUX €IUHUI] aHTIMICKOTO SI3bIKA, COCTABILIOIINE DJIEMEHTHI KOTO-
PBIX BCEraa IHIMYTCS pa3ienbHO, IENeco00pa3Ho paccMaTpHBATh HMEHHO Kak
CIIOKHBIE CJIOBAa, a HE CIOBOCOYCTAHUS HA OCHOBE Ba)KHOTO CEMAHTHYECKOTO
C/IBHTA, OTPa’KEHHOTO B CTPYKTYpe KOHTEKCTA.

3HaunTeNbHAs POb, KaK IIPABHIIO, OTBOIUTCS CHHTAKCHUECKOMY KPHUTEPHIO.
OmHako ¥ 371ech HET €IMHOTO MHEHHS O PO CHHTAKCHYECKOH CBSI3M B IIPOIECCE
CITIOBOCTIOKEHUS. B O0T€UeCTBEHHOM SI3BIKO3HAHUH MHOTHE aBTOPHI TOBOPSIT O CHH-
TaKCHUYECKOH HEJETUMOCTH CJIOKHOTO CJIOBA, YTO IMPEIIONaraeT OTCyTCTBHE CHH-
TAKCHYECKOM CBsI3M Mexy ero anementamu [4. C. 166-179; 5. C. 24-28; 6. C. 14—
18]. M.H. AsumoBa, HarpuMep, TPOTHBOIIOCTABIISIET CIIOKHBIE CJIOBA CIIOBOCOYETA-
HISIM Ha TOM OCHOBaHHH, YTO TIEPBBIC SBILIFOTCS JICKCHYECKAMH CIMHHIIAMH, B TO
BpeMs KaK IMOCIICHIAEC — CHHTAKCUUECKIMH CAMHUIAMHE s13bIKa. OTHCHIBAsT CTPYK-
TYpHBIC DJIEMEHTHI CIIOKHBIX CJIOB, OHA TONB3YETCS TEPMHHOM «OCHOBa», UTO
TIPEITONIaraeT MOIHOE OTCYTCTBHE CHHTAKCHYECKOH CBsi3n Mexny Humi [4. C. 169].

Takast TOUKa 3peHHS HE ABISACTCSA OOMEHPUHATON, OCOOCHHO B 3apyOeskHOM
JUHTBUCTUKE. B OCHOBY OONBIIMHCTBA KIACCH(HUKAIIA CIOKHBIX CIIOB KIIAAET-
Csl IMCHHO THUII CHHTAKCHYECKUX OTHOIICHHH MEXIy dJIEMEHTaMH: COTJIacoBa-
Hue, ynpaBiueHue n npuMbikanue. Kak ormeuaror C. Cxammze u A. bucerro,
aBTOPBI HamOoJIee pacHpOCTpaHEHHOH Kiaccudukaium, «the core of the pro-
posed classification is the grammatical relation between the constituents of the
compound... We also believe that this first tier should be kept separate from all
other criteria, such as internal structure or the semantic relation between constit-
uents or their categorial status. These criteria, so to speak, should come into play
only ‘after’ the grammatical classification» [7. P. 53]. P. /[xokennod Takxke
OTHOCHT CJIOBOCIIO)KEHHE K CHHTAaKCHIECKOMY YPOBHIO SI3BIKa, XOTh M OTMEYAET
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PEIYIIMPOBAHHOCTh CHHTaKCHUYECKOW CBSI3HM MEXIY COCTaBILIOIIAMH: «COM-
pounding is only barely syntactic» [8. P. 114]. B 3ToM OTHOIICHHH WHTEPECHO
OTpeJeliecHne, KOTOpoe JHaeT ciloxHeiM cioBaM A.P.M. Anpraxaifaex:
«A compound is a complex word that consists of at least two adjacent elements,
where the non-head is normally non-referential. Each of these elements is either
a word, combining form or a phrase, so that the whole compound is a combina-
tion of these elementsy» [3. P. 81]. Kak BuauMm, K 3JIeMeHTaM CJIOXHBIX CIIOB aB-
TOp OTHOCHT CIIOBAa M Ja)KE€ CIOBOCOUYCTAHUS, T.C. CAWHHIIEI CHHTAKCHYECKOTO
YPOBHS, B Pe3yJbTaTe YErO MOIYYaeTcs, YTO C TOUYKH 3PCHHUS CHHTAKCHUCCKOM
CTPYKTYPHI CIIO)KHOE CJIOBO HIMYEM HE OTIIMYAETCS OT CIIOBOCOYETaHHS: 00a co-
CTOSIT U3 TONHOLEHHBIX TPAMMATHIECKA O(POPMIICHHBIX SANHHUII.

B paMKax CHHTaKCHUECKOTO KPUTEPHsI HEKOTOPHIE aBTOPHI MPEIIAraloT TaK-
e MPOBOAUTH Pa3IUIHOro poxaa Tpanchopmanuu. CyTb 3TOTO METOAa 3aKIO-
YaeTcsl B CICHYIOMIEM: €CIIH CIIOBECHYIO IOCIEeIOBATENIFHOCTE MOKHO MpEeIcTa-
BHTH KaK COUETAHWE C MPEIJIOrOM, TO Ieped HaMU CBOOOTHOE aTTpHOYyTHBHOE
cioBocoueTanue (a stone wall — a wall of stone). Eciu sxe Takas Tpanchopma-
nus HeBo3MoXkHa (a toothpick — a pick for teeth*), To cioBecHas mocienora-
TENBHOCTH IMpeNcTaBisieT cobo cinoxHoe citoro [9. C. 116]. DToT Metox, oxHa-
KO, IMEET HEKOTOphle orpanmdeHus. Ecimu Takas TpaHcopMmammss BO3MOXKHA,
co3maeTcs JOKHOE BIICUATIICHHE, YTO HUCCIeIyeMas CIIOBECHAs ITOCIEOBATEIhb-
HOCTb 6ceeda TPENCTaBIsIeT co00i CBOOOIHOE clIoBOCOYeTaHHe. TeM He MeHee,
KaK MBI IIONBITaeMCS IIPOIEMOHCTPUPOBATh HA IpHUMepe avenging angel, Mop-
(hOJTOTMYECKUH CTaTyC OHOM M TOH K€ CIIOBECHOW IMOCIIEIOBATEILHOCTH MOXKET
pa3NIU4aThCS B PA3HBIX THITAX KOHTEKCTA.

CHHTaKCUYeCKUH KPUTEPUH, TAKMM 00pa3oM, CBOAMTCS HCKIFOYHTEIBHO K
TIOHSITHUIO CHHTAaKCHYECKOW HEIETMMOCTH, T.€. BBICOKOM YCTOMYHWBOCTH CIIOBEC-
HOM MMOCIIeI0BATENFHOCTH, HE IMMO3BOJISIIOIICH IMEPECTAHOBKY €€ YacTeH, a TaKKe
MIPOHUKHOBEHUE B €€ CTPYKTYpPy HHOPOAHBIX AIIEMEHTOB. TeM HEe MeHee (PHUKCH-
POBaHHBII MOPSIOK CIIOB U HU3KUH YPOBEHB (DJICKTHBHOCTH aHTIIMICKOTO SI3bIKA
HAKJIAIBIBAIOT MENBIA P OrpPAaHHYCHUI Ha TaKOTO poia MOIM(HKAIINH, BCIC-
CTBHE YET0 BPS JIN MOYKHO pacCMaTPUBATh ATOT KPUTEPHUN KaK HaIEKHBIN CIIO-
€00 BEBIICIICHUS CIIOKHBIX CIIOB.

Uro xacaeTcs CEMaHTUIECKOTO KPUTEPHS, TO EMY 3a4acTyi0 OTBOIMTCS BTO-
pocreneHHas ponb. VHTepecHO, 4To B TakoM MacimTabHoM m3maHud, kak The
Oxford Handbook of Compounding [1], 3TOT KpuTepHuii HE yIOMHHAETCS B
npuHImIe. M naxe Te aBTOPHI, KOTOPBIE BCE KE OTMEYAIOT BaKHOCTh CEMAHTH-
YECKOro IMmapaMeTpa Uil OLEHKHA HEKOH CIIOBECHOW ITOCIICNOBATENBHOCTH KaK
CIIOHOTO CIIOBa, HE TMPEAJararoT HUKaKOW YeTKOW Meromonoruu aHanmmza. Kak
mumer E.A. T'pamaneBa, «ceMaHTHYECKHH KPUTEPHUH OCHOBAaH Ha LETBHOCTH
3HAYEHHS CIOKHOT'O CJIOBA... KOTOPOE MPEICTABISIET COO0W CIHMSIHUE JIEKCHUe-
CKHX 3HaueHul ero kommoHeHToBY» [2. C. 17]. [Ipobnema, onHaKo, B TOM, 4TO
TOYHO TaK € ONPEAEIIIETCS U JCKCHIECKoe 3HaUeHHE (HPpa3eoTOrnIecKuX €/Ii-
Hun. Kak IpuHITO CUNTATh, HOMOMEI TOXKE O0IagaroT CEMaHTHIECKOW IENOCT-
HOCTBIO M CHHTaKCHUYeCKOH HemennmocThio [10, 11], B ¢BSI3M ¢ 9eM BO3HHKAET
BOIIPOC O KPUTEPHAX Pa3TpaHUUCHISI CIIOKHBIX CIIOB U (Ppa3ecoIoru3MoB.
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Takoe pa3HOOOpasue B3TMISIIOB M OTCYTCTBHE HAACKHBIX OOIMIEHPUHSTHIX
KPUTEPUCB OLIEHKU CIOKHBIX CIIOB 3a4acTyIO0 HPUBOIAT K CKENTHIU3MY IO TI0-
BOIY BO3SMO)KHOCTH YETKOTO pa3rPaHUICHUS CIOKHBIX CIIOB M CJIOBOCOYETAHUH,
B TOM YHCJE Pa3HOrO pojia yCTOWYMBEIX CIIOBOCOYCTAHHU M (hPa3eorIOrH3MOB.
[on BnHsIHEEM KOTHUTHBH3MA BCE YaIlle BBHICKA3BIBAIOTCS MHEHHS O PAa3MBITON
MpUpPOJIE TPAHUI] MEKAY NAHHBIMHA SI3BIKOBBIMU SIBJICHISIMU U O CYIIECTBOBAHUH
morpaHu4HbBIX ciydaeB [2, 12, 13]. Hekoropsie aBTOPHI IpeyiararoT eimie oosiee
pamuKalbHOE pElIeHHe, OTKAa3bIBAsCh OT TEPMHUHA «CIOKHOE CIIOBO» B IIpHUME-
HEHWU K aHTIHMHCKOMY S3BIKY, CUMTAasl, YTO NAaHHOE SIBICHHE B JICKCHKOJIOTHH
AHTJIMICKOTO sI3bIKa CKOpee MU}, YeM peanbHOCTh [ 14].

C nHameil TOYKH 3pEeHUs, OCHOBHAsS IIPOOIeMa 3aKII0YaeTCsl B TOM, 4YTO, He-
CMOTpSl Ha pPa3BUTHE KOPIYCHOH JIMHTBUCTHKH, CIIOXKHEBIC CJIOBa IO CHX TIOp
H3y4aroTcs B OTPBIBE OT KOHTEKCTa. [laske Te aBTOPHI, KOTOPBIE OTMEYAIOT BaXK-
HYIO pOJTb KOHTEKCTa B M3yYCHUW CEMAaHTHUKH CIIOBECHBIX 3HAKOB [12. P. 32-33]
U TO3ULNUOHUPYIOT CBOU ITONXOM KaK YUUTHIBAIONMINA OCOOEHHOCTH UX (DYHKITH-
OHHpOBaHUs B peun («a usage-based approach to language analysis» [15.
P. 242]), B cBoMX paboTax HE MPHUBOAIT HU OJHOI'O KOHKPETHOI'0 IIpUMepa uc-
MOJIB30BaHMS M3yYaeMBIX CIIOBECHBIX IIOCIIENOBATEIFHOCTEH B PEaNbHO CYIIe-
CTBYIOIIUX TEKCTaX. JTO YacTO MPHUBOMUT K aOCONIOTHU3AIMH YHCTO CTPYKTYp-
HOTO Tomxona, Koraa moOsie couetanns tunma N + N (mampumep, city parks,
ocean / sea life, lawyer fees) Mo yMoI4aHUIO MPU3HAIOTCS CIIOKHBIMH CIIOBAMH
[3. P. 60—61]. B ogHOli 13 CBOMX cTaTel MBI MPEUIOKIIIA METOIOIOTHIO aHAIIH-
3a CJIOBECHBIX ITOCIIEIOBATENEHOCTEH TaKOTO poja, OCHOBAHHYIO Ha BBISBICHUH
THITUYHBIX JIEKCUKO-CeMaHTHUeCKX MapkepoB (JICM) B OimsnexamieM KOH-
TEKCTE, ¥ IPOAEMOHCTPHPOBAJIH LIEIECO00PAa3HOCTh PACCMOTPEHHSI X JTHOO0 KaKk
CIIOBOCOYETaHHHU, OO KaK CIOKHBIX CJIOB B 3aBHCHMOCTH OT XapakTepa ce-
MaHTAYECKOW CBSI3U MEXKIY COCTaBISIOMIMMHU WX dJIeMeHTamH [ 16].

«MeToauKa ONHCaHMs CJIOBECHOTO 3HAUCHHS C OITOPOH Ha CEMaHTUUCCKHE Map-
Kepbl KOHTEKCTa OCHOBEBIBACTCSI HA TIPU3HAHUN TOTO, YTO KOHTEKCT SIBILIETCS SMH-
CTBEHHOW MaTepUaJIbHOW (hOPMOH CYIIECTBOBAHMS 3HAYCHHS Y CIIOBA. MBI MOXKEM
BBISIBUTH U 3a()HKCHPOBATH Y CIIOBA KAKYIO-TNOO CEMaHTHYIECKYIO XapaKTePUCTHKY
TOJIBKO, €CITM OHA CYIIECTBYET B SI3BIKOBOW MPAKTUKE KaK 3aKPEIUICHHAS B MAMSTH
HOCHTEIICH SI3bIKa M BOCIIPOM3BOAMMAS PETYISIPHO CBS3b HCCIEAYEMOTO CIIOBA C
JIPYTAMH CIIOBAMH JTAHHOW s3bIKOBOM crcteMb» [16. C. 189-190]. Xapakrep ce-
MaHTHYIECKOH CBSI3M MEXKIy 3JIEMEHTaMHU CJIOBECHOH ITOCIIEIOBATENHFHOCTH BBISIBILS-
eTCsl, TAKUM 00pa3oM, C ONOPOH Ha CTPYKTYpY KOHTekcTa. Ecim B CTyKType KOH-
TEKCTa IPHACYTCTBYIOT MapKepbl, 3HAUNMEIE s XapaKTEPUCTHKA KOPHEBBIX 3HAUC-
HUIA 000MX SIIEMEHTOB, MIEpe HaMi CBOOOHOE CIIOBOCOUETAHHUE, TAE TIEPBHIi d1e-
MEHT TPEICTABIICT COO0M 3HAK-CBOWCTBO (TpmiiararteibHoe). Ecim ske Mapkepsl
CEMAHTHIECKIX XapaKTEPUCTHK XOTSI ObI OJHOTO M3 AJIEMEHTOB OTCYTCTBYIOT, IIe-
eI HaMH CIIOKHOE CIIOBO, COCTOSIIEE U3 IBYX OCHOB.

B nmanHOIi paGoTe MBI pEIININ BHOBh OOPATUTHCS K 3TOW MpodiieMe, HO YKe
10/T HECKOJIFKO WHBIM YTJIOM, U Ha MPUMEPE OJTHOW M TOH K€ CJIOBECHOM IMOCIe-
JIOBaTEJILHOCTH — ‘avenging angel’ — nmponeMoHCTpupyeM (QYHKIIMOHATBHO 3HA-
YUMYIO Pa3HUIY B CTPYKTYype KOHTEKCTa, C yIETOM KOTOPOH YeTKOe pasrpaHH-
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YEHHE CIIOKHBIX CJIOB, (Dpa3eoaoru3MoB U CBOOOIHBIX CIIOBOCOYETAHHIA OKa3bI-
BaeTCs BIIOJHE OCYIIECTBUMON 3a/1a49eH.

CeBo0oaHoe cj1oBOCOYETAHHE

[Ipexme yeM oOpaTUTHCS K aHAIHM3Y MHTEPECYIOIIEH Hac CIOBECHOH Imociie-
noBaTellbHOCTH (‘avenging angel’), HEOOXOIUMO OIpENEINTh, KaKue XapakKre-
PHCTHKH OITBITA 3aKPEIICHBI 32 KaXXIBIM U3 BXOIIINX B €€ COCTAaB DIICMEHTOB.
st aTOr0 HY>KHO BBLIENUTH OCHOBHBIE JICM, T.e. T€ JIEKCMYECKUE EAMHUIIBI,
KOTOpBIC SIBISTIOTCSI CTAOMIIBHBIM 2JIEMEHTOM CHTYaTHBHBIX MOZENEH, B COCTaB
KOTOPBIX BXOMST HCCIEIyeMble HaMH OCHOBBL. PacCMOTpHM Cliemyromie IpH-
MEpBI:

1. A pack of avenging dogs ran after him to give him a dose of his own
medicine. Turn to the next page to see instant karma befall a young man who
attempted to Kkick a stray dog. I think he got what he deserved. (iWeb :
http://justmansbestfriendforlife.com/man-stray-dog-beach-karma/).

2. A good counterexample is provided by the two Anthony Mann westerns I
wrote about last week. Both incorporate some notion of an avenging hero re-
sorting to violence... he punishes an outlaw who forced Julie London at
knifepoint to strip by tearing off the man’s clothes. (iWeb:
https://www.jonathanrosenbaum.net/2017/01/cheap-thrills/).

3. A noble boy grew up among them, and in manhood became an avenging
sword. This was Ruari Og O’More. After six years of successful guerilla war-
fare he fell when reconnoitring a force brought against him. His soldiers
avenged his death and put the army to flight. His name remained an inspira-
tion to oppressed Irish, down to the present day. (iWeb:
http://homepage.eircom.net/~kthomas/history/Histroy10.htm).

B stux mpumMepax cioBo ‘avenging’ BBICTYIIAeT B KadeCTBE 3HAKa-CBOHCTBA,
KOTOPBIH OIpeIeleHHBIM 00pa3oM XapaKTepU3yeT OJWH W3 CTaOMIIBHBIX diie-
MeHTOB cutyanuu: dogs, hero, sword. HerpynHo 3aMeTHTh HallidWe B ATHX
TEKCTaxX OOMIel CTPYKTYpHI M OOILIEro mapaMeTpa OLEHKH: DJIEMEHT CHUTYallHHy,
oIpeeNsieMbId CIIOBOM ‘avenging’, mpuberaet k Hacuimto (ran after him to give
him a dose of his own medicine (1); resorting to violence (2); guerilla warfare
(3)) ¢ mennro Hakazath npecrymauka (he got what he deserved (1); punishes an
outlaw (2)) 1 OTOMCTHTPH 32 HETIOBMHHO ITOCTPaIaBIIyIO skepTBY (Who attempted to
kick a stray dog (1); who forced Julie London at knifepoint to strip (2); oppressed
Irish (3)). Takum 00pa3oM, OCHOBHBIC CBOMCTBA OIBITA, 3aKPEILICHHBIE 32 JISKCEMOM
‘avenging’, MOXXHO C(hOPMYJIHPOBATH CICIYIOIIUM 00pa3oM: the possibility of re-
sorting to violent punitive behaviour in order to establish justice.

Uto Kacaercs BTOPOTro 3J€MEHTa HHTEPECYIONIEeH HAC CIIOBECHOM ITOCIIE0Ba-
TenbHOCTH (‘angel’), TO 3/1eCh Ha MEPBBIM IJIaH BHIXOAUT aMOWBAJICHTHOE TIiepe-
KHUBAaHUE CBEPXBECTECTBEHHOTO IPUCYTCTBUS:

4. And, behold, there was a great earthquake : for the angel of the Lord de-
scended from heaven... His countenance was like lightning, and his raiment
white as snow: and for fear of him the keepers did shake, and became as



158 A.FO. Cmupnosa, U.B. Tonouun

dead men. And the angel answered and said unto the women, Fear not ye : for
I know that ye seek Jesus, which was crucified... And they departed quickly
from the sepulchre with fear and great joy... (Matthew 28: 2-8).

5. Like all the Priest-Wizards before him, he knew that one day the Guidesmen
may return and contact him. But yesterday, when that brilliant circle of light had
appeared in mid-air... and an actual Guidesmen had stepped through it straight
from Heaven... he’d been so shocked he couldn’t even talk! God in Heaven! I'm
such ah idiot... he thought to himself, I’'m the Priest-Wizard of Pandar and I couldn’t
do anything but nod my head! ... I've studied the Power and the Holy Scripture for
62 years, and when the Angel finally arrived... I almost soiled my shorts! Henry
D’sgard continued to pace back and forth, steeling himself for the imminent return
of the Guidesmen. After his disastrous meeting of the previous night, the angel had
sensed his confusion and shock? And had promised to return to the Castle late to-
night. I’ve worked my whole life for this... I can do it... [ must do it... (J.M. Evans
Mercenary Angels: Book One. https://books.google.dz/books?id=c7Pl6gdflaw
Cé&pg=PA40&dq=me-eting+antangel+shock&hl=fr&sa=X&ved=0ahUKE
wjabMn5nM_RahVjBSAKHTIqAVMQ6AEIMDA C#v=onepage&q=meeting%20a
n%?20angel%20shock&f=false).

Kak Bugum, cioBo ‘angel’ sBIseTCS OAHMM W3 HMEHTPAIBLHBIX JIEMEHTOB B
CHUTYalHsIX KOHTAKTa C TIOTYCTOPOHHEH CHIIOH, KOTOpasi BHI3BIBAET IIENYI0 OYpIO
MPOTUBOPEUYHUBEBIX SMOIUI: C OAHOW CTOPOHHI, BEIUKYIO PaloCTh M OJIaroropeii-
HBII TpereT mepex 00KECTBEHHBIM MOCIaHHUKOM, C IPYTOH — yKac OT CTOJK-
HOBEHUS C HEMOCTHXUMOW MOIIBIO CaKkpainbHOro. B ogHOW M3 craTteit Mbl MO-
JIpoOHO Pa3dMpalii CTPYKTYpYy MOIHCEMHUH cloBa ‘angel’ W TPEIIOKIINA alb-
TEPHATUBHBIA BapuaHT CJIOBapHOW cTaTh [17] W 3mech He OyAeM OCTaHaBIIH-
BaThCs Ha KaKJIOM W3 BBIICIICHHBIX JICKCHKO-CeMaHTHUYeCKUX BapuaHToB (JICB).
OTMeTHM JHIIb, YTO, KAK MTOKA3EIBAET MCCICAOBAHNE, OCHOBHEIE CBOWCTBA OITHI-
Ta, 3aKpEIICHHBIC 32 TAaHHBIM CIIOBECHBIM 3HAKOM, IIEJIeCO00pa3HO chOpMyIH-
poOBaTh CIICAYIONIMM o0pa3oM: experiencing the presence of supernatural
power as the manifestation of the supreme will that can support and protect or
terrify and destroy. OnHIM W3 KITIOYEBBIX 3JIEMCHTOB B MPEUIOKEHHONW (opMy-
JIUPOBKE SABJSETCS CIOBO ‘supernatural’. YmorpeOneHne mr000ro U3 OCHOBHBIX
JICB crnoBa ‘angel’ 00s3aTebHO COMPOBOXKIAETCS MOsBIICHHEM B Tekcte JICM,
YKa3bIBAIONIMX Ha CBEPXBECTECTBEHHBIM Xapaktep mpoucxozsmiero: descended
from heaven, his countenance was like lightning (4); appeared in mid-air,
stepped through it straight from Heaven (5). [Ipu 3ToM aMOWBaJIeHTHBIN Xapak-
tep nepexxuBanus (for fear of him the keepers did shake, and became as dead
men «> great joy (4); so shocked he couldn’t even talk, almost soiled my shorts,
confusion and shock « I’ve worked my whole life for this (5)) mo3Bomnser nan-
HOMY CJIOBY COUETATHCS KaK C MOJIOKUTENBHO, TaK M C OTPUIIATEIHHO 3apsDKeH-
HBIMU JICKCHYECKUMH €IUHULIAMHA.

Bepuemcs Teneph K HEIOCPEACTBEHHOMY 00BEKTY TaHHOTO HCCIICIOBAHUS U
PaccMOTpPUM CIEAYIOIINE IPAMEPHI:

6. God will inflict terrible punishments on humanity and that souls will be
lost for all eternity unless the Virgin’s requests are granted. - Moreover, the vi-
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sion the Vatican itself published in 2000 depicts the destructive rays emanat-
ing from the avenging angel being repelled by none other than the Blessed Vir-
gin. (iWeb: http://fatima.org/perspectives/fe/perspectivel 008.asp).

7. ...loud voice from heaven spoke to Catholic Evangelist Eddie Russell
saying, " I am sending you an Avenging Angel - He is the Sword of Gilead. " #
Overcoming the shock and realising it was not a threat, began a discernment
process during which Eddie witnessed the frightening but awesome power of
God's vengeance and justice enacted through this holy angel. (iWeb:
https://www.createspace.com/5029268).

8. Sylvia Day takes us into a shadowy underworld, where a powerful angel
breaks all the rules by falling for the mortal whose life she's saved... Trevor
Descansos... finds mercy in Sentinel Siobhan, a beautiful avenging angel with
lethal wings. She draws Trevor from the depths of hell, wrapping him in the
softness of the same feathers that she wielded like blades to cut down his
tormentors. Ageless and eternal, Siobhan has seen too much to be surprised by
anything... (iWeb: http://ebook12.com/242499/a-caress-of-wings.htm).

B mpuBeneHHBIX TekcTax (6—8) UCIIONB30BaHUE CIIOBECHOM IOCIICAOBATEIBHO-
cti ‘avenging angel’ compoBoxmaercst mosiBiaeHueM JICM, XapaKTepu3yromux
KOpHEBbIE 3HAUCHHUSI O0EHMX COCTABILIONIMX €e eJUHHI. Bo BCeX OTpHIBKaX pedb
UJIET O CTONKHOBEHUH CO CBEPXHECTECTBEHHOM CHIIOHN, Ha UTO YKa3bIBAIOT CIIEIYIO-
nue 3JeMeHThl KoHTekeTa: God, vision (6); from heaven (7); shadowy underworld,
ageless and eternal, with lethal wings (8). IIpu 3TOM pa3M4HbIE aCHIEKTHI POSBITE-
HUSI 3TOH CBEPXBECTECTBEHHOM CHIIBI CBS3BIBAIOTCS C HEOOXOIMMOCTBIO BBIIONHE-
HUS KECTOKOW KaparenmbHO muccuu: inflict terrible punishments, the destructive
rays (6); power of God's vengeance and justice (7); to cut down his tormentors (8).
O0a 37eMEHTa WHTEpECYIOIed Hac CIIOBECHOM TOCIIEMOBATEILHOCTH PEaM3YIOT
371eCh YCTOWYMBEIC CBSI3H C APYTHMH CIIOBECHBIMHU 3HAKAMH B CTPYKTYPE CUTYaTHB-
HOM MOZEITM M OKa3BIBaIOT HEMOCPEACTBEHHOE BIMSHUE Ha (OpMHUpOBaHHE OMM3-
JIeKAIIET0 KOHTEKCTa 32 CUET BKIIIOUEHHS B €TI0 COCTaB JICKCHYCCKUX CIUHHMII, 00-
JAJAIOIINX CXOMHBIMI CEMaHTUIECKIMH XapakTepuctiukamu. C Halmed TOYKu 3pe-
HHSL, 9TO TOBOPHT O TOM, UTO MIepel] HAMH CBOOOTHOE CIIOBOCOUETAHHE.

B npmitoxxennu 1 npuoautes knaccuduranus JICM, pacrpeneieHHBIX B 3a-
BHCHUMOCTH OT CEMaHTHYECKOTO CTaTyca M3y4aeMOil HaMH CIIOBECHOM IOCIIENO0-
BaTEIBHOCTH. B 00mmIeii clioxkHOCTH OBLTO M3ydeHOo 327 ciaydaeB yrmoTpeOaeHus
‘avenging angel’ B TekCTaxX pa3jMYHON >KAaHPOBOW NMPHHAUICKHOCTH, B3ATBHIX U3
COBPEMEHHBIX aHMIoA3bIgHBIX KoprnycoB (Corpus of Contemporary American
English (COCA) u iWeb), u3z Cesimennoro [Iucanus (the King James Version
of the Holy Bible), 31neKTpoHHBIX MEepHOANYESCKUX W3MaHWH, TakuX Kak The
Independent, The Daily Mail, a Takxke U3 pa3IUIHBIX HHTEPHET-IIOPTAIOB, (o-
pyMoB u OiioroB. TekcThl OTOMPATUCH METOIOM CILTONTHOW BBIOOPKH; HE Y4H-
TBHIBAJIMCH JINIIb TE CITydaH, KOTAa JaHHAs CIOBECHAs MOCIIEI0BATEFHOCTD YITO-
TpeOisieTcsi B Ka4eCTBe MMEHH COOCTBEHHOT'O — B HA3BAHMSIX BUACOUTP U XYHO-
KECTBCHHBIX (DHIIBMOB.

Jliis co3manus Kiaccu(UKAMY B MIPHIIOKEHUH | ObUTO Mcmoib3oBaHo 150 u3
BCEX HaWIEHHBIX HAMHU TEKCTOB. MBI BBIHYKICHBI OBUIN OTPaHUIUTHCS TaHHOM



160 A.FO. Cmupnosa, U.B. Tonouun

BEIOOPKOI B IEISIX SKOHOMHH MECTa, TaK KaK Kak[aas BHIIEIICHHAs KaTeTOpHs
JICM MoxeT OBITh TpeJICTaBICHa B KOHKPETHBIX TEKCTaX OYEHb MTHPOKHUM
CHEKTPOM JIEKCHUECKIX SAWHUI] M UX KOMOMHALNA, 00bEeIMHEHHBIX OOIINM TH-
oM (pyHKIIHOHATHHO-OLEHOYHOT'O OTHOMIEHUS K mpobieme. OTPBIBKH, Ha OC-
HOBE KOTOPBIX CO3[aBalach JaHHAS CXEeMa, TaKKe OTOMPAIUCh METOIOM
CIUTOIITHOW BBIOOPKH C IIETBIO MPOJIEMOHCTPUPOBATH YICIBHBIN BEC KaXIOW U3
BBIZICNICHHBIX Hamu Tpymnm JICM B onpeneieHHOM THIIE KOHTEKCTA.

Kak mokasbiBaer vccienoBaHue, CBOOOHOE CJIOBOCOYCTaHUE ‘avenging angel’,
YIIOTPeOISIEMOE B CUTYAIIMN KOHTAKTa CO CBEPXBECTECTBEHHOM CHIIOHN, CHCTEMaTH-
YECKH COMPOBOKIAETCSI TIOSBJICHUEM B TEKCTe creayromux rpymnmn JICM:

a) JEKCUIECKIE SIMHUIIBI, YKA3hIBAIOIINE Ha CBEPXHECTECTBEHHBIA XapaKkTep
mpoucxomsAmero (B cxemMe MBI OOBEAMHSAEM HMX B KaTETOPHIO
‘otherworldliness’);

b) cioBa, 3a KOTOPBEIMH 3aKpeIICHBl OTPUIATEIBHBIE CBOWCTBA OIBITA, BHI-
3BIBAIOIIE ACCOLMAINN C OIMPEICICHHBIM THIIOM >KECTOKOTO, 0E€3)KaJIOCTHOTO
noBeneHus (‘imply violence’);

C) CIIOBECHBIEC IIOCIICIOBATENIFHOCTH, CBS3aHHBIC C WEeH MOMOIIH M CIIpa-
BeuMBOCTH (‘convey the idea of protection and justice’);

d) JICM, yka3piBaroiiye Ha aMOMBAJICHTHBIA XapaKTep BOCIPHATHS TPOHC-
XOZISIIIETO OKPYXKAIOIIMMH JIFOAbMH (‘impression produced on others: awe”).

JICM rpymmel (a) 1 (d) COOTHOCATCSI C XapaKTEPUCTUKAMHE OIbITA, 3aKperl-
JICHHBIMU 3a KOpHEBOH Mopdemoit citoBa ‘angel’, a kareropuu (b) u (¢) cBsI3aHbBI
C OPEEIIIONINM €T0 TIPUJIaraTeNIbHbIM ‘avenging’.

OOpaTtumcs Teneps K APYTUM THIIAM KOHTEKCTa, B KOTOPBIX CHCTEMAaTHIECKH
yrmoTpeOseTcs n3ydaeMasi HaMd CIIOBECHASI MTOCIEAOBATEIBHOCTD, MPOCIIEIIM,
KaK M3MEHSAIOTCS Kateropuu compoBoxaaromux ee JICM, u paccmorpum, Kak
STH W3MEHEHU BIHSIOT Ha €€ MOP( OJIOTHYECKUN CTATYC.

®pazeoOru3M WIH CJI0KHOE CJI0BO?

®pazeonoru3mMel TPAIUIHOHHO PACCMATPHBAIOTCS KaK EIMHWYHBIC CITy9dal
MEePEOCMBICIICHHSI CBOOOMHBIX CIIOBOCOUETaHHMH. Takas TpaKTOBKA IIPEIIONIaract,
yro 3HaueHne OE HeBBIBOIMMO M3 3HAYEHUIT BXOMAIINX B €€ COCTaB DJIIEMEHTOB.
OnHako ¢ pa3BuTHEM (PpeiiMoBoit Teopuu [18] U TeopuK KOHIENTYaIbHON MeTa-
(hophl B KOTHUTUBHOM JTHMHTBHCTHKE [ 19] Tako¥ MOIX0a BCe Yallle OcrapuBaeTcs.
[IpencTaBienne o0 MOIYIBHON MPUPOIE YETIOBEUECKOTO CO3HAHMUS U O IIPOIIECCcax
MeTadopu3anni KaKk CHCTEMHOM COOTHOIICHUH CHTYaIlMA-UCTOYHUKA U EJICBOM
CHUTYaTHBHON MOJEIN OKa3bIBaeT 3HAYNTENHHOE BIMSHAC M HA MHTEIPETAIHIO
®E. M. Omasnd, HanpuMep, OTMEYAET HAITMUME acCOIMATUBHOW CBSI3U C CHUTya-
[UEH-NCTOYHUKOM JaXKe y, Ka3aJloCh ObI, CEMaHTUIECKH HEMPO3PavHbIX HANOM,
KOTOpEIE IIPH MONBITKE MHTEPIPETANNH BEI3HIBAIOT B CO3HAHUH HOCHUTEICH SI3bIKA
MHOECTBO XHBBIX 00pa3oB [20. P. 70]. MbI MOCBSTHIIN TIEJBIA psia paboT rccie-
JOBaHUIO JAHHOTO BOIPOCA W MpEIJIaracM paccMaTpHUBaTh Iporecc (Gppa3eooru-
3aIMy KaK 3aMMCTBOBaHHE KaKOTO-TMOO OTpe3Ka TEKCTa W3 OJHOU CHTYaTHBHOM
MOJICTI B JIPYTYI0 HA OCHOBE CYIIECTBYIOIIEH MEXITy HUMH ()YHKIOHAIHHOM
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AQHAJIOTMH C IIENBI0 AaKIEHTHPOBAaHWS HanOollee BaKHBIX ()YHKIHMOHAIBHO-
OLICHOYHBIX MTAPaMETPOB IIENEBON CHTYaIlMH 32 CYET COXPAaHEHHS acCOIMUAaTHBHOM
CBSI3U C UCXOAHOM CUTYyaTHBHON Mozenbio [21-23]. Takoi moaxom mOMOXeT Tpo-
JUTH CBET M Ha BOIPOC O mpuHIunax pasrpanndeHust OF u cnoxHbIx cioB. Pac-
CMOTPHM CJIEIYIOIIYIO TPYIITY IIPAMEPOB:

9. I don't write hatchet jobs, though. (A hatchet job is critic's slang... for an
exceptionally nasty review). I used to... I actually believed... that as a critic |
was an avenging angel with a flaming sword, and that part of my job was to
help rid the culture of books that were sucking up more of the literary oxy-
gen than they deserved. (iWeb: http://entertainment.time.com/ 2012/05/09/con-
fessions-of-another-book-reviewer/).

10. ...every song is a self-contained epic with its own unique lighting design
and dazzling visual aesthetic. Jonsi stands center stage - the dark avenging
angel hunched and motionless, his silhouetted figure sawing away on his guitar,
coaxing heaven and hell from just six strings. His voice remains a thing of un-
earthly, otherworldly beauty, an instrument that provokes awed amazement
(http://entertainment.ie/music/live-reviews/Sigur-Ros-The-O2-Dublin-16th-
November/230481.htm).

11. I watched my daughter, the avenging angel, walk toward them with a
sweet and terrible smile on her lips. Cassie looked carefully at their faces and
decided correctly who had done the deed... The man stared dumbly into that
incredibly perfect face and gave only a slight whimper as she ground the
burning cigarette out in  the center of his lifeline.
(https://books.google.fr/books?1d=2X30AAAAQBAJ&pg=PA25&dq=dark+
avengingtangel&hl=fr&sa=X & ved=0ahUKEwjak6 T6i-HSAhUCtxQKHX-
gCNgd4HhDoAQghM AE#v=onepage&q=dark%?20avenging%?20angel&f=false).

B »THX mpuMepax ciioBecHasl IMOCIEAOBATENFHOCTH ‘avenging angel’ wmc-
MOJB3yeTcss HE Ui OMHCAHUS CHUTYallnd HEMOCPEJCTBEHHOTO KOHTAKTa CO
CBEpPXBECTECTBEHHOMN CHIION, a JIJIsl XapaKTEPUCTUKH 4denoBeka. ComocraBieHne
OOBIYHOTO YENIOBEKA C aHTEIIOM BO3ME3IHS OCYIIECTBISIETCS Onaromapsi Halld-
YUI0 CXONHBIX (YHKIMOHAIBHO-OIICHOYHBIX IIapaMeTpoB y  CHTYallHH-
HCTOYHHMKA, B KOTOPOW aHTeN KaK IpeNCTaBUTEeNh HEOECHOro IapcTBa OCy-
IIECTBIISICT BO3ME3INE 32 TPEXU UEIIOBEUECTBA, M LIENEBON CHTYAIIMH OIMFCAHHS
YEJIOBEKa, KOTOPBIA BOCIPHHHUMAETCS aBTOPOM TEKCTa KakK OONaJalomuii He-
OOBIYHBIMH, OJM3KAMH K CBEPXBHECTECTBCHHBIM CIIOCOOHOCTSMH, YTO BHYIIAET
OKPY’KaOIUM OJIaroroBeHHBIN TPEIET.

BrirroueHue B CTPYKTYpy TEKCTa CJIOBECHOM ITOCIIEIOBATEIIEHOCTH ‘avenging
angel’ cormpoBokaeTcs 371ech MOsIBIICHHEM clienyromux rpymmn JICM:

a) CIIOBa, 3aWMCTBOBAHHBIC M3 CHTYallMH-UCTOYHHWKA Hapsmy C ‘avenging
angel’ ¥ yKkaspIBaloOIIHEe HAa CBEPXBECTECTBCHHBIM XapaKTep IMPOHCXOMASAIICTO
(‘otherworldliness’): with a flaming sword (9); heaven and hell, unearthly,
otherworldly (10);

b) nexcudeckue eIMHMIIBI, IEPEAONIie BRICOKYIO CTEICHb HCKIIOYHTEIb-
HOCTH Kakoro-nubo cporictBa (‘out of ordinary, unusually impressive’):
exceptionally (9); dazzling (10); incredibly perfect (11);
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C) CJIOBa, BBI3BIBAIOIIHE ACCOIMALINH C OIPEICTICHHBIM THIIOM ECTOKOro, 0e3-
*arnoctHoro moBeaeHus (‘imply violence’): hatchet, sword, nasty (9); dark, sawing
away (10); a TaxKe 1eJIble OTPE3KU TEKCTA, OMHMCHIBAIOIINE KOHKPETHBINA aKT HACH-
must: she ground the burning cigarette out in the center of his lifeline (11);

d) croBecHBIE TOCTIEOBATENIFHOCTH, CBSA3AHHBIC C HMCEH ITOMOIIN W CIIpa-
BeuMBoCcTH (‘convey the idea of protection and justice’): to help rid the cul-
ture of books, they deserved (9); who had done the deed (11);

e) JICM, ykaspIBatomue Ha aMOMBAJICHTHBIN XapaKTep BOCIIPHSTHS MIPOHC-
XOJSIIIETO OKPYXKAIMUMHU JropMH (‘impression produced on others: awed
amazement’): awed amazement (10); with a sweet and terrible smile (11).

OCHOBHEIE TIpEICTAaBICHHBIC 3[IECh KATETOPHH COBMAAIOT C IIEPECUHCICHHBI-
Mu BhIire rpynmnamu JICM, KoTopbie COMPOBOXKIAIOT CBOOOTHOE CIOBOCOYETA-
Hue. IlepexknBaHNEe CBEPXBECTECTBEHHOCTH MPOUCXOMISIIETO M aMOWBAaJICHT-
HOCTb BOCIIPHATHS cloXHBIIelcs cutyannd — JICM (a), (€) — cBsI3aHbI CO CIIO-
BoM ‘angel’, B TO BpeMsi KaK HACHJIHLCTBEHHBIC METOIBI BOCCTAHOBIICHHUS CIIpa-
BeuBocTd — JICM (c¢), (d) — cooTHOCATCS ¢ MpUiIaraTelbHbIM ‘avenging’.

3nece mosBisiercs HoBas rpynmna JICM — ‘out of ordinary, unusually
impressive’, KoTopasi TaK)K€ COOTHOCHTCS C XapaKTEPUCTHUKAMH OIBITA, 3aKPETI-
JICHHBIMH 32 CIIOBOM ‘angel’: aHres Kak MpeICTaBUTENb BBICIIMX cdep OBITHS
HAAENACTCS ETBIM PSIIOM HCKIIOYHTENBHBIX CIIOCOOHOCTEH. TeM He MeHee MBI
PCIIHIIHN BEIICIATE TAaHHBIC JIEKCHYECKUE SIUHUIIBI B OTACIBHYIO TPYIIITY HA TOM
OCHOBaHHH, YTO OHHU HE SABJIIOTCS HEOTHEMIIEMON YacThIO MCXOTHOH CHTYya-
TUBHOM MOZENIHN — CUTYallMl KOHTAKTa CO CBEPXbECTECTBEHHOW CUJION — B OTJIU-
gre ot JICM (a) © B 3TOM OTHOIICHHH HE BOCIPUHHUMAIOTCS YUTATEIEM Kak
HWHOPOJHHE 3JEMEHTHI B CTPYKType TOIy4dWBIIMXCS TekcrtoB. U ‘dazzling’, u
‘incredibly perfect’ Moryr mcmonb3oBaThes IJis ONMHMCAHWS KakK aHrena, Tak W
HEOOBIKHOBEHHOTO, B YEM-TO HCKIIIOUUTEIILHOTO YEIOBEKA.

Takum o0Opa3oM, CJIOBeCHas IIOCIENOBAaTeILHOCTh ‘avenging angel’ B
TEKCTaX TAKOTrO THIIA COXPAaHSET OYCBHIHYIO CBSI3b C MCXOAHOH CHTYaTHBHOM
MOJIETIbI0, HA UTO YKA3BIBACT MOSBJIICHUE IPYTHUX JIIEMEHTOB, 3aMMCTBOBAHHBIX
U3 CHUTyallMH-HCTOYHUKA. KpoMe TOro, OHa HCIONB3YyeTcs 3[eCh B OKPYKCHHH
uenoro psaa JICM, KOoTopsle COOTHOCSITCS C XapaKTEPUCTUKAMH OIBITA, 3aKPETI-
JICHHBIMHU 33 KKIBIM M3 BXOMIIMIHX B €€ cocTaB s1IeMeHToB. C Hamieil Touku
3peHHs, TO TOBOPUT O TOM, UTO TaK XK€ KaK W B MICXOXHOU CHTYaTHBHOHU MOJIE-
my, ‘avenging angel’ sIBJIIETCS 31IeCh CBOOOIHBIM CIIOBOCOYETAHHUEM, KOTOPOE
YIOTPEOJIIETCS WHOCKA3aTEeIbHO C IIENBI0 O0pa3HOW ONECHKH (DYHKIIHOHAIBLHO-
AQHAJIOTUYHOTO 3JIEMEHTA IeJICBOM CUTyalud. Takod THI (yHKIIMOHAJLHOW aHa-
JIOTHH, OOYCIIOBJICHHBIH CEMaHTHYECKHMMH XapaKTepPUCTHKaMH clioBa ‘angel’ u
peanu3yeMblil IENbIM PSIOM CIOBOCOYCTAHHIA, B COCTAB KOTOPBIX OHO BXOIWT,
MBI TIpe[jiaraeM oOIKcaTh cienyromuM obpa3om: (of people) individuals
perceived to be endowed with supernatural powers that make them appear
remote, awe-inspiring and  attractive (often  accompanied by
avenging/dark/fallen...) [17. P. 167].

B cnenyromiedd rpymme mnpumepoB ‘avenging angel’ (yHKIMOHUpYET He-
CKOJIBKO MHAYE:
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12. Reacher is without a doubt one of the most original, complex and com-
pelling characters in crime fiction... he has nothing tying him to the world ex-
cept for his relentless (and almost psychopathic) desire for justice. He’s the
archetypal existential avenging angel - John Wayne, Bogart and Brando rolled
into one (https://life.spectator.co.uk/2016/10/five-reasons-jack-reacher-novels-
brilliant/).

13. Garrett demolishes all the icons in the temple of modern liberalism:
Woodrow Wilson, the avenging angel of liberal internationalism, who waged
war in the name of peace, and whose love of humanity was not a love of peo-
ple? (iWeb: http://www.antiwar.com/orig/anti-imp2.html).

14. The fight... is thrilling -- and chilling -- when seen in old films. Savage
tiger, killing machine, the papers said of Louis. His was the triumph of a box-
er who that night may have been the best there ever was or would be. The
showing of this avenging angel was Homeric... Historians might one day say..."
that the decline of Nazi prestige began with a left hook" (COCA: Overrated &
underrated. (cover story) // American Heritage. 1998. Vol. 49, is. 3. P. 44. 19 p,
1 cartoon, 15 ¢, 11 bw).

3mech‘avenging angel’ Takke HCIONB3YeTCS JJIS OMHCAHUS YEJOBEKa, MPH
3TOM IIepBOE, YTO OpocaeTcs B Iiasa, — 3TO IMOJIHOE OTCYTCTBHE 3aMMCTBOBaHHIA
U3 CHUTYaIlil KOHTAKTa CO CBEPXBECTECTBEHHOHN CHIION. B 3THX TekcTax HeT HH
omHoro JICM, KoTopplii MOXHO ObUTO OBl OTHECTH K KaTETOPHH
‘otherworldliness’. To TOBOPHT O TOM, YTO CBSI3b C MCXOTHOW CHTYaTHBHOMH
MOJICTIBIO YTPAaUMBACTCA W IEepel HAMHU CIIOKHOE CJIOBO. B 1emom mpezacrasieH-
HbIe 311ech JICM MOXXHO CrpyIIITHPOBATH CISAYIOIIHM 00pa3oM:

a) ‘imply violence’: relentless (and almost psychopathic) (12), waged war
(13), savage tiger, killing machine (14);

b) ‘convey the idea of protection and justice’: desire for justice (12), in the
name of peace (13), the decline of Nazi prestige began with a left hook (14);

¢) ‘out of ordinary, unusually impressive’: the most original, complex and
compelling characters (12), icons (13), the triumph of a boxer, the best there
ever was or would be (14);

d) ‘related to real world’: archetypal, existential (12), of liberal internation-
alism (13);

e) ‘impression produced on others: excitement’: compelling (12), thrilling,
chilling (14).

Kax mokasbiBaer mpuit. I, 31ech MPONCXOAUT 3HAYMTENHHOE PACIINPEHUE KaTe-
ropwuii ‘imply violence’ u ‘convey the idea of protection and justice’, T.e. B TeKCTax
TaKOro TUMa MpUcyTcTBYeT Oonbie JICM, oTHOCSIIMXCS K JaHHBIM KaTerOPHsIM,
YeM B MCXOJHOW CHTYaTHBHOM Mopeiad. Huke Mbl MPUBOIMM TaOHILy pacrpee-
JICHUS] U3y4eHHBIX HAMH CITydaeB ynoTpeOiieHns ‘avenging angel’ B 3aBUCHMOCTH
OT CEMaHTHYECKOT0 CTaTyca JAaHHOH CIOBECHOW MocleaoBarenbHoCTH. Kak BHIHO
W3 3TOM TaOJHIIBI, KOJTMYECTBO PACCMOTPEHHBIX HAMH TEKCTOB, TJIe ‘avenging angel’
SIBJIICTCST CBOOOMHBIM CITIOBOCOYECTAHUEM, YIOTPEOIEHHBIM B UCXOMHOU CHUTYaTHB-
Ho#t Monenu (Collocation (D.)), 1 TeKCTOB, B KOTOpBIX Hcnonb3yercs JICB 1 ciox-
Horo cioBa (Compound (Sense I)), mpumepHo ommuHakoBo (133 u 121 cootser-
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CTBEHHO). JTO MMO3BOJSIET HAM CPaBHUTH YaCTOTHOCTH TIOSBIICHAS B KQXKIIOM THIIE
koHTekcTa JICM ompeneneHHON KaTeropun.

COLLOCATION COMPOUND
Direct Figurative Sense | Sense 11
133 39 121 34

Kpome Toro, 3neck nosiBisiercst Hoast rpyrma JICM (‘related to real world’),
VKa3pIBaIOMIas HA IMPUHAUICKHOCTh AJIEMEHTA TEKCTA, ONMCHIBAEMOTO CIIOBOM
‘avenging angel’, kK MUpy peasibHO# JeiCTBUTENBbHOCTH. OTMETHM, YTO BCE CIIOBA
B COCTaBE NAHHOH KaTETOPUH BEHICTYIAIOT B Ka4eCTBE OMNPEICICHUS K ‘avenging
angel’ u croaT MO0 B MPEMO3UIMA IO OTHONICHHIO K JTAHHOMY CYIIECTBHTEIb-
HOMY, 0O B TOCTHO3UIWH. Takod THII CIOBOYIOTPEOICHHSI COBEPIICHHO He-
BO3MOJKEH B CHTYyaIlM! KOHTAKTa ¢ HEOSCHBIM ITOCIAHHIKOM, TaK KaK IMPOTUBOpE-
YUT OCHOBHBIM CBOMCTBAM OITbITa, 3aKPEIIJICHHBIM 3a CIIOBOM ‘angel’.

3HaunTeIbHbIC H3MEHEHHS IPOUCXOIAT U B CTPYKTYPE OCTABIIMXCS IBYX KaTe-
ropuii  (‘impression produced on others’, ‘out of ordinary, unusually
impressive’), 4To 00yCIIOBICHO CHIPKCHUEM YPOBHS HHTEHCHBHOCTH OITHCHIBAEMO-
TO MepeKUBaHUsL. AMOMBAJICHTHOCTh BOCIIPUSITHSI CUTYaIIH, CBSI3aHHAs C OJIaroro-
BEHHBIM TpEMEeTOM Iepen] OOKECTBEHHBIM IIOCIIAHHUKOM WJIM TEpel] YEIOBEKOM,
9bU CIIOCOOHOCTH OJM3KH K CBEPXHECTECTBEHHBIM B CIIydae MHOCKA3aTENBLHOTO HC-
MoNB30BaHMsl  ‘avenging angel’, CMeEHsieTCs TIPHATHBIM BO30OYXKICHHEM: awe
(collocation) — awed amazement (collocation used figuratively) — excitement
(sense I of the compound) (cMm. mpwi. I). Jlekcrueckue eIVHUIIBI, MapKUPYIOIIHE
HCKITIOYUTEIILHOCTL YeJIOBeKa, 0 KOTOpoM HieT peusb (‘out of ordinary’), Tarke
MPHOOPETAOT 31eCh Ooee «IIPU3EMIICHHEII XapaKTep M BPSA JI MOTYT HCIIONb-
30BaThCs VTS ONMMCAaHUS HeOecHoro mocianHuka (John Wayne, Bogart and Brando
rolled into one (12); icon in the temple of modern liberalism (13); the triumph of a
boxer (14)).

Bce 310, ¢ Hameld TOYKM 3peHus, TOBOPUT 00 yTpare cioBoM ‘angel’ camo-
CTOSITETFHOCTH B PaMKax JAHHOM CHTyaTHBHOW Mojenu. B ornmmume ot ciryda-
€B WHOCKA3aTEIbHOTO HCIONB30BAaHUS HCCIEIYEMOW CIIOBECHOW ITOCIIEIOBa-
TENBHOCTH, TIe¢ aMOMBAJICHTHOE OILIYIICHHE CBEPXbECTECTBEHHOTO IIPHCYT-
CTBHSI COXPAHSETCS 32 CUET BKIIOUCHUS B TEKCT JIEKCHYECKUX €IUHHI, KOTO-
pble HEMOCPEICTBEHHO CBS3aHBI CO CBOMCTBAMH OIIBITA, 3aKPEIUIEHHBIMHU 32
KOpHEBOW MopdeMoid ‘angel’, B 3THX TEKCTaX CBSA3b C UCXOIHOW CHTYaTHBHOU
MOJIENIBIO TTOTHOCTBIO yTpaunBaeTcs. MOKHO TOBOPUTH O TOM, YTO IIPOHCXO-
IUT CIUSHIE CEMAaHTHYECKHX XapaKTePHCTHK O00EHX OCHOB C 00pa3OBaHHEM
Ka4eCTBEHHO HOBOTO yebH020 KOMILIEKCA MEPEKUBAHMM, 3aKPEIUIEHHOTO 32
BCEil CIIOBECHOM IMOCIENOBAaTENFHOCTHIO, KOTOPAs TAKAM 00pa3oM IIpeBparia-
eTcsl B CIoXxHoe ciioBo. B mpumepax (12) — (14) mpencrarieH nepBbIi JIeKCH-
Ko-ceMaHTHUecknuid BapuaHT (JICB 1) maHHOTrO cioBa, KOTOPHIH B CBOEH cIlo-
BapHOH crathe [17. P. 167] MBI onpenensieM clieayromumM odopasom: (of people)
individuals who relentlessly pursue their sense of justice ready to cause po-
tential harm to others.

Bropoii JICB cnoxHoro cioBa mpeCcTaBieH B CIEAYIONUX MPUMEpax:
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15. "Se7en" is gory, graphic, and disturbing, but all the gore is post-
death... Kevin Spacey plays John Doe, the avenging angel who claims that
he's the messenger who will right the wrongs with his teachings. Like many
crazy men, he has some fine ideas, but some sick ways of expressing himself.
(iWeb: http://i.media-imdb.com/reviews/169/16908.html).

16. ...the girls' male confederates have made off with their wallets... There, in
a scene that struck some as a domestic My Lai, Joe turns avenging angel. Kids
are cowering in the corner begging for mercy as Joe persuades Compton to pick
up the gun. A final freeze frame has Compton shoot a just-arrived hippie
chick... a film of Freudian anguish, biblical savagery (COCA: FILM;Off the
Hippies: 'Joe' and the Chaotic Summer of '70// New York Times, 2000).

B Tekcrax Takoro THIla MPOMCXOIUT HaNbHEHIee pacuInpeHne KOHTEKCTYab-
HBIX BO3MOXXHOCTEH CIIOKHOT'O CJIOBa B CTOPOHY YCHJICHHS HACHIIGCTBCHHBIX TCH-
JCHIII B CHTYAaIlH €ro WCIIONB30BAHISL: 31eCh BE3Ze Pedb HAeT 00 yOWICTBE Kak
croco0e BOCCTAHOBIICHHUS «CHpaBeIMBOCTHY. [1o-Bumumomy, nanueiid JICB n3Ha-
YJaibHO 00pa30BajCs IyTeM METOHHMHYECKOrO CIBHTA: IICHXIYECKH HE3TOPOBEIM
YEIIOBEK CUUTAET CeOsl aHTEIIOM BO3ME3MS M OPYIHEM O0KECTBEHHOTO ITPABOCYIHS
(claims that he's the messenger who will right the wrongs with his teachings
(15)), BcrencTBUE Yero CIIOBECHAs ITOCIICAOBATEIFHOCTD ‘avenging angel’ HaunHaeT
YIIOTPEOIITRCS 111 0003HAYEHHUS OIPEACIICHHON KaTerOpUy MPECTYITHUKOB. Y Tpa-
Ta CBSI3M C MCXONHOW CHTYaTMBHOH MOJEINBIO, OIHAKO, TO3BOJISET HCIONIB30BATH
JaHHOE CJIOBO M B TEX CIIyJasx, KOTJa y CaMoro NpecTyIMHHUKA MOJOOHBINH KOM-
TUICKC TIPENICTABIICHNH O caMOM ceOe TIONTHOCTRIO oTcyTcTBYeT (16). B maHHO# Kate-
TOPUH TEKCTOB MOYKHO BBIICIHTH clemyromtuie rpymnmst JICM:

1) ‘extremely violent murderous behaviour’: sick ways of expressing him-
self (15), pick up the gun, shoot sb, biblical savagery (16);

2) ‘insanity’: crazy (15);

3) ¢justice as punishment’: right the wrongs, fine ideas (15);

4) ‘impression produced on others: shock’: gory, disturbing (15), struck
some as a domestic My Lai (16).

VY’kecToueHHe HaCHIILCTBEHHBIX MEP BOCCTAHOBJICHUS CIPaBEIIMBOCTH CO-
MPOBOXKIAETCS elle OJHUM BaKHBIM CIBHTOM B (DYHKIHOHAIBEHO-OIICHOYHBIX
mapaMeTpax JaHHOW CHTYaTHBHOH MOJENHN: MUCKIIOYUTENFHOCTD YEIOBEKa, UL
XapaKTEPUCTUKA KOTOPOT'O UCIIONB3YETCsI TaHHOE CI0KHOE CIIOBO, TprodpeTaeT
SIPKO BBIPa)KEHHBIH OTPHUIIATENFHBIN MOTEHINAN U ONpeIelsieTcsl Kak 0oie3HeH-
HOE OTKJIOHEHHE oT HopMbI — O6e3ymue (JICM (b)), a cuTyarus B IIeJIOM BOCIIPH-
HHAMAeETCS KaK IOKUpyrolee mposiBiieHue skectokoctr (JICM (d)). Takum obpa-
30M, aMOWBaJIEHTHOCTh UCXOIHOTO CIOBOCOYETAHUS 34€Ch HONHOCTHIO CHAMA-
eTCsl B TIONIb3Y OTPHUIIATEIHHBIX aCHEKTOB OMbITa. B cBoel cioBapHO# cTaThe
[17. P. 167] MbI ipeasiaraeM ciieayronryto ¢hopmyaupoBky it JICB 2 cioxHOro
cnosa: (of people) criminals who are ready to kill others motivated by their
perverse perception of ultimate justice.

‘Avenging Angel’ B coBpeMeHHBIX TOJKOBBIX CJ10BAPSIX

Kaxk noka3zsiBaer nmpuBeneHHbIN BhImie aHann3 JICM, crioBecHas mocnemnoBa-
TENBHOCTh ‘avenging angel’ mpejicTaBieHa B TEKCTax JIBYMs Pa3IMYHBIMHU I10
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Mop(oIoruy CTPyKTypaMH IpH BHEITHEM (pOpMaTEHOM CXOJCTBE: C OMHOHN CTO-
POHBI, CBOOOIHBIM CJIOBOCOYECTAHHEM, KOTOPOE MOXKET YIOTPEOISAThCA KakK B
OYKBaJIFHOM CMBICIIE, TaK M HHOCKa3aTENBHO, C APYrOdl CTOPOHBI, CIOKHBIM
cioBoM, obmagaromuM aeymMs JICB. B mepBoii rpymime TekcToB 00a 3iieMeHTa
CIIOBECHOH IIOCTICOBATEIFHOCTH OKA3hIBAIOT HEMOCPEACTBCHHOE BIMSHHUC Ha
CTPYKTYpY ONIM3JIEkKAMEero KOHTEKCTa. DTO IPOSBIACTCS Onaromapsi BKIIOUE-
HUIO B TKaHb [TOBECTBOBAHHS DIIEMEHTOB, YKa3bIBAIOMINX KaK Ha CBEPXBECTE-
CTBEHHBIH XapaKTep OIMHMCHIBAEMON CHTYaIlUHM, YTO OOYCIIOBJICHO CBOHCTBaMH
OITBITA, 3aKPEIUICHHBIMA 32 CIIOBOM ‘angel’, Tak W Ha KECTOKOCTh KapaTebHBIX
Mep, HallpaBJICHHBIX HA BOCCTAHOBJICHHE CIIPABEIIIMBOCTH, YTO COOTHOCHUTCS C
CEMaHTHUYECKUMH XapaKTepUCTHKAMH TpujaraTelibHoro ‘avenging’. Curyarus
B IICJIOM BOCIIPHHHAMAETCS aMOWBAaJICHTHO, TaK Kak ‘avenging angel’ sBiseTcs
opyIueM 0O0KECTBEHHOTO THEBA, a CIENOBATEIIHLHO BCEISET CBSIMICHHBIA Y)Kac B
cepana Joae, Oyaydn B TO K€ BpeMs BBICIINM IPOSBICHUEM CIIPAaBEITHBOCTH.
Bo BTOpOIi TpymIe TEKCTOB MPOUCXOANT BAKHBIM CEMAaHTHYECKHI CIBUT B CTO-
POHY OTPHIIATENFHBIX CBOMCTB OIBITA, CBA3aHHBIX C Pa3IMYHBIMU BHIAMH IIPO-
SIBICHUS KECTOKOCTH W HACHIIHS, MPUYEM IONHOCTHIO YTPauWBAETCS CBS3b C
CHTyalreil CBEepXBECTECTBEHHOTO IMPUCYTCTBHSA. TakuM 00pazoM, CBOOOIHOE
CIIOBOCOYETAHHE BBIACIISICTCS U3 HCXOMHON CHTYaTHBHOM MOJEIH M BKIIFOYAETCSI
B CTPYKTYpY LIEIEBOH CHTYAIHH C 00pa30BaHHEM KadeCTBEHHO HOBOT'O IICIHHO-
ro KoMIuiekca nepexxuBanuid. [Ipu aTom pasauna mexay asyms JICB cnoxHOro
cII0Ba O0YCIOBIICHA CTENCHBIO COIMANBFHOM MPHEMIIEMOCTH OIMHCHEIBAEMOTO II0-
BEICHUS: OIpaBAaHHAs, COMUAIBHO MpUEMIIEMas JKECTKOCTh <> HEOIPaBIaHHOE
HIOKUPYIOIee HACHINE, KOTOPOE JHIIACT YeIOBEKa €ro MecTa B OOIIecTBE U
CTaBHT €ro BHE 3aKOHA.

WnTepecHo, YTO B M3yYEHHBIX HAMH COBPEMEHHBIX TOJKOBBIX CIOBAapsX aH-
TJIMKACKOTO s13bIKa [24—28] cllokHOE CIIOBO ‘avenging angel’ He yIioMHUHaeTCss HA
B OJIHOM M3 BBIJICJICHHBIX B MaHHOH padote JICB. B Tpex cioBapsx maHHas cio-
BECHasI TIOCJEI0BATENHHOCTh HE MOSBISIECTCS B ipuHIHIe [25, 26, 28], B TO Bpe-
MsI KaK B OCTaJIbHBIX NBYX [24, 27] oHa MpPUBOAUTCS B Ka4eCTBE MpUMEpPA IS
MpUIaraTeNlbHOTO ‘avenging’ ¥, MO-BHANMOMY, PAaCCMAaTPUBACTCS HCKITIOYH-
TENBHO KaK CBOOOJHOE clloBOocodeTaHme. ‘Avenging angel’ kak ¢paseonoruue-
CKasl eMUHHIA TaKoKe HE 3a()MKCHPOBaH HU B OJHOM W3 M3BECTHBHIX HAM CIENHa-
JM3UPOBAHHBIX CIOBAPEH M SJIEKTPOHHBIX pecypcoB [29-33].

TonkoBeIe cOBapy, TaKUM 00pa3oM, HUKAK HE PEarHpyIOT Ha IIpOaHaIIH3H-
POBaHHYIO BBIIIE Pa3HUILy KOHTEKCTOB. BO3MOXHOCTH MCIIONB30BAHUS JaHHOM
CIIOBECHOH ITOCTIEIOBATENIFHOCTH VIS XapaKTEPUCTHKH YETIOBEKa B IIPUHITATIC HE
HAXOIUT OTPAKCHUS B CIOBAPHBIX NCPUHUIMAX, B PE3YIbTaTEe YEro OOIbIIIe
MTOJIOBHHBI pACCMOTPEHHBIX HAMU ciydaeB yrorpednenns — 194 (59%) (uHOoCKa-
3aTeNbHOE UCIOIb30BaHue ciioBocodeTanus + JICB 1 u 2 cioxHoro ciioBa) — He
UMEIOT JOJDKHOTO JIEKCHKOrpaduueckoro omucanus. C HaIled TOYKH 3pEHHUS,
3TO SIBISIETCS 3HAYUTENBHBIM YITYIIIEHUEM TIPEXKIIE BCETO MIOTOMY, YTO 3HAUCHHE
CIIOKHOTO CJIOBAa HEBBIBOJMMO HANpPSAMYIO0 M3 3HAUCHHH COCTABISIIOUINX €To
KOMIIOHEHTOB. 3Hasl, HarpuMep, 4yTo ‘angel’ — 3to ‘a spiritual being superior to
humans in power and intelligence’, a ‘avenging’ — ‘seeking or gaining venge-
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ance’ [27], AOBONBHO TPYAHO MPEATOIOXKUTh, YTO 3Ta CIOBECHAs TOCIEIOBa-
TEJIFHOCTD MOXET YIMOTPEOIATHCS 0 OTHOIICHHIO K YEIOBEKY, KOTOPEIH KECTKO
OTCTaWBaeT CBOHM MPHHIIUIIEI, OCOOCHHO €CIIM pedb HE HICT 00 aKTe JIMIHOTO
BO3Me3usl, Kak B mpumMepe (18).

17. She even reinforces this through a few contemporary references... to art-
ist Tracey Emin, whom Winterson has called “an avenging angel, swiping at
both high art pretensions and mass-culture” (http://womenwriteabout-
comics.com/2016/01/07/navigating-jeanette-wintersons-the-gap-of-time/).

Cremyer OTMETHTB, YTO OT TOYHOCTH OIpEACICHHS CTaTyca HEKOW ClloBec-
HOU TIOCIIEIOBATENEHOCTH B KOHKPETHBIX TEKCTaX HAMPSMYIO 3aBUCHT aIeKBaT-
HOCTH JICKCHKOTPa(h)MIECKOr0 OMMCAHUS BXOIINX B €€ COCTaB JICKCHYECKHX
enuHNI. MHOCKa3aHWE KaK pe3yiabTaT CHCTEMHOTO COOTHOIICHHS ABYX CHUTYya-
TUBHBIX MOJeNieil He TpeOyeT moapoOHOro MepednciieHusI BCEX BO3MOXKHBIX Ba-
PHAHTOB 3aHMCTBOBaHHSA U MOJKET OBITh OMMMCAHO CXEMATUYHO B CTPYKTYpE II0-
JICEMHUH TOTO CIIOBECHOTO 3HAKa, KOTOPBIU SBISIETCS HambOoJee CTaOMIBHBIM
3JeMEHTOM B uX coctaBe [17, 23] — B JaHHOM CiIy4ae B CTPYKTYpe TMOJIUCEMHUU
cioBa ‘angel’. CloxHBIC CIIOBA, HAPOTUB, MPEJICTABISIFOT COOOW €IMHUYHBIE
CIlyda METOHHMHYECKOTO paCIIMpEeHns, O0JaJalone CBOCH COOCTBEHHOMN
CTPYKTYpOH TIOJHCEMHH, W JOJDKHBI OBITH MPEACTABICHBI CIHCKOM C MOAPOO-
HBIM OITUCAaHUEM Ka9eCTBEHHO HOBOTO KOMIUIEKCA IIEPeKUBAHUH, 00pa30oBaBIIIe-
rocs B Pe3yJabTaTe METOHIMHYECKOTO CIIBUTA.

[IpennoxxeHHass METOMONOTUS MO3BOIHUT 0OJEE€ TOUYHO OIMUCATH B CIIOBAPSX
JaHHBIC SI3BIKOBBIC SIBJICHUS. Kak MBI MOIBITAMCH IPOIEMOHCTPHPOBATH, COIIO-
craBuTenbHBIN aHam3 JICM moMoraer mpoBECTH YETKYIO TPAaHHUILy MEXIY CBO-
OOJHBIM CJIOBOCOYETAHUEM, KOTOPOE MOXKET YMOTpeOisIThcs b0 B OyKBalb-
HOM CMBEICTIE, TNO0 WHOCKA3aTEeIHbHO, 1 OMOHUMHYHEIM €MY CIOKHBIM CIIOBOM.
CB0OOIHOE CIIOBOCOYETAHHE BCETIa COMPOBOXKIACTCS IOSBJICHWEM B TEKCTE
JMEKCUIECKUX EIWHUI], TaK WM WHAYE COOTHOCSIIMXCS CO CBOWCTBAMH OIIBITA,
3aKpEIUIEHHBIMHI 32 Ka)KIOH M3 BXOIMIIUX B €O COCTaB KOPHEBBIX MOPQEM.
WHocka3aTenbHOE HCIONB30BAaHUE HEKOW CIIOBECHOM IOCIENOBATENbHOCTH
TIPEATIONIaraeT HAIMYNE TECHOW CBSI3W C MCXOMHOM CHTYaTHBHOM MOZEINBIO, YTO
MPOSBISICTCS. B 3aMMCTBOBAHUH IEJIOTO KOMIUIEKCA JIEKCHUECKUX EIWHUI] W3
OHOM cuTyaruu B Apyryto. [Ipn 3ToM B paMKax II€JIEBOM CUTyaIllyl 3aMMCTBO-
BaHHAs CIIHHIA MPOJOIDKACT (PYHKIIMOHUPOBATH KaK CBOOOIHOE CIIOBOCOYETA-
HUE, B pPE3yIbTaTe€ HYEro B CTPYKType TEKCTa aKTyalIH3HPYeTcs JEKCHKO-
CEeMaHTHYECKas COYETAeMOCTh Ka)XIIOTO W3 BXOJIIINX B €€ COCTaB CJIOB. B mpo-
Iecce CIIOBOCIIOXKEHHUS, HAIPOTHB, MPOMCXOANUT CIHUSIHUEC CEMAaHTHYECKUX Xa-
PaKTepUCTHK OOOMX KOMIIOHEHTOB 3a CYET BaXKHOrO (yHKIHNOHAIBEHO-
OILIEHOYHOT'0 CABHTa C 00pa30BaHHEM KAUeCTBEHHO HOBOTO IEPEKHUBAHUSI. DTO
MPUBOAUT K yTpaTe OYEBUIHOW CBSI3M C MCXOJHOW CHTYaTHBHOH MOJIENBIO U
MPOSBISIETCS. B MPHOOPETCHUN CIOBECHOW IOCIENOBATEIEHOCTRIO HOBBIX OCO-
OEHHOCTEH JIEKCHKO-CEMaHTHIECKOH COYETaeMOCTH.

[MongBoxst UTOr, OTMETUM, UYTO IO Pe3yJabTaTaM IaHHOTO HCCIECIOBAHUS Ce-
MaHTUYECKUH KPUTEPUH MOXHO CUHTATh I(PPEKTUBHBIM CPEICTBOM OIICHKU
cTaTyca CIIOBECHBIX ITOCTICIOBATEIHHOCTEH B aQHTIIMICKOM SI3BIKE MPU YCIOBHH
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pa3paboOTKM HAJEKHOW METOMOJIOTHH CEMAaHTHYECKOro aHanm3a. JIMHTBO-
AHTPOITOJIOTUYECKUH ITOIXO0]] IPEICTABIIICTCS HaM HanboJiee IEPCIESKTUBHBIM C
3TON TOYKH 3pEHHS, TaK KaK IO3BOJIIET Y4eCTh OCOOCHHOCTH (DYHKITMOHHPOBA-
HUS S3BIKOBBIX CIIUHUI] B PSYH M BBISBUTH CUCTEMHBIC OTHOMIEHUS MEKIY HUMH
Ha OCHOBE KOMITAPATHBHOTO aHAJIM3a TEKCTOB C BBIJICIICHUEM KITFOUEBBIX (PYHK-
[HMOHATBHO-OLIEHOYHBIX TMApaMETPOB CHUTYaTHBHBIX Mopened. [IpemmoxeHHbIN
Meron BeieneHus] TUMUYIHBIX JICM mocpencTBOM KOPIYCHOTO aHain3a KOH-
KPETHBIX PEUEBBIX MTPOU3BEICHUH MO3BOJISIET IPOBECTH YETKYIO TPAHUILY MEKITY
CJIOBOCOYCTAHNEM (HCITONB3YeMbIM B OYKBAJILHOM CMBICIIC WJIM MHOCKa3aTellb-
HO) KaK CHHTAKCHYECKOH eIWHHUIICH, QYHKIMOHUPYIOIICH B PeUd, U CIIOKHBIM
CJIIOBOM KaK SIBJICHHUEM SI3BIKOBOM CHCTEMBI M B 3TOM OTHOIIICHUH 3aCITy’KUBaeT
JaJbHEUTIed MpopadOTKH, 0COOCHHO B KOHTEKCTE JIGKCHKOTpahUIeCcKOn Mpax-
THKH.
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Ilpunoscenue r
Pacnpenenenne kateropuii ICM B 3aBHCHMOCTH OT CEMAHTHYECKOI0 CTAaTyca
CJIOBECHOIi mocJieIoBaTeJILHOCTH ‘avenging angel’

COLLOCATION

OTHERWORLDLINESS:

- (VP) soar in the sky, hover in the air, sweep across the world, fade away, ap-
pear out of nowhere, spread its dark wings, magically thrust sb into an alternate real-
ity, shine down holy light to smite her enemies with, cast a thousand lights, glide
along the floor, strike sb with bolts of lightning, pass over the land,

- (AP) ethereal, especially good at raining down sulfur (ironic), powerful, ex-
traordinary;

- (NP/PP) miracles, superior power, amazing swiftness, hell, of Lord/ God, flames,
spiritual carnage, godlike persistence, the relentless and dazzling brilliance, supernatu-
ral forces, of the apocalypse, strange apparition, a sign of divine anger, the vision of, a
clear warning that the lord would very soon intervene to punish the country, divine
might, signs of God's hand in everyday life, declarations of the divine will, a messen-
ger sent by the Messiah, a mysterious and haunting presence, the ghost, flames de-
scending toward earth from the hands of an AA, power above us.

IMPLY VIOLENCE:

- (VP) annihilate, punish, devour, curse, kill, wield a white-hot sword, bear a na-
ked sword, brandish (a sword) glitteringly up and down, strike, threaten an instant
destruction, can slay a daemon with one blow, slay the firstborn, strike sb with bolts
of lightning;

- (AP) dreadful, dark, punitive, sword-bearing, deadly;

- (NP/PP) devastating power of destruction, in vengeance, theology of redemp-
tive violence, wrath of the God-King , the thunderous impact, agent of destruction, a
diabolical, equally self-serving force, his thirst for slow and bloody revenge, the
consuming fire and the sword of Heavens vengeance, chastisement, fury, across the
battlefields, an overwhelming clarion call.

CONVEY THE IDEA OF PROTECTION AND JUSTICE:

- (VP) brighten up sb’s darkest day, protect, rescue;

- (AP) correct in their judgment;

- (NP) wisdom, guardians of harmony, guardian of men even in mortal life, hero.

IMPRESSION PRODUCED ON A HUMAN BEING - AWE: not for the
faint of heart, galvanize sb, feel numb, trance, terrified, so powerful an effect.

COLLOCATION (figurative use)

OTHERWORLDLINESS:

- (VP) can “walk on water”

- (AP) sent to put a stop to the show;

- (NP/PP) an occult figure, Nemesis, the judgment of God, the immortal Mis-
tress, not an unforgiving horseman of the apocalypse but an AA of God, Kudelka’s
version of Swan Lake’s evil sorcerer.

' B neimsx 5KOHOMHE MeCTa BCe TJIaronbl IPUBOASTCA B dhopme bare infinitive, mpuMepsI
U3 TEKCTa CTaThbH B HpHIMKeHUH He nyonupyrorcs. Cokparuenus: VP — verb phrase, AP —
adjective phrase, NP — noun phrase, PP — prepositional phrase, AA — avenging angel.
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OUT OF ORDINARY, UNUSUALLY IMPRESSIVE:

- (VP) grin in glory, move with an easy grace, ;

- (AP) amazing;

- (NP/PP) martyr, a Female Dominant idol, the dramatic driving force, not any-
thing normal.

IMPLY VIOLENCE:

- (VP) bear down on sb, selectively murder, smite down an unjust government,
kills his grandfather, chase men, set on punishing if not an evil world at least an evil
medieval court, crushing the forces of evil with his flaming sword;

- (AP) dark, capable of murder, able to kill the war criminal,

- (NP/PP) the ability to draw down the darkest enemy, more than just rage, like a
raven swooping down on its prey, chastisements, contained indignation, seismic
ructions rumbling underneath, self-aggrandising retribution, martial horns and
drums, the hysterical harp, carnage .

CONVEY THE IDEA OF PROTECTION AND JUSTICE:

- (VP) right all wrongs, cure, hold the evidence of guilt, has brought himself in-
to a right relation with the world without negativity and bad thoughts;

- (NP/PP) the power to lead mankind to safety, a sense that the world was full
of injustice, the wisdom and beneficence, quest for justice.

IMPRESSION PRODUCED ON OTHERS — AWED AMAZEMENT: hor-
rific, profoundly unsettling, powerful and painful, extraordinarily ambivalent.

COMPOUND

SENSE I

IMPLY VIOLENCE:

- (VP) threaten, conquer the villain in a battle of martial-arts styles, swipe at, pose as
a campaign volunteer and infect the candidate, get back at perceived enemies, join the
witchcraft for communists, support a covert war, take many blows and strikes, kick ribs,
smash noses, snap collarbones, shatter kneecaps, track down one’s most elusive enemies,
go to war on sb’s behalf, order sb into exile, crush his nation's attackers, take more ex-
treme measures to fight crime, take down anyone, draw into his dangerous world, live
and breathe danger, blast sb with a shotgun, bring down the scum of the world, lash out
at sb, ratchet up the confrontational tension, break slates over sb’s heads;

- (AP) wrathful, devastating in his critique, nasty, brutish, scathing;

- (NP/PP) a bodyguard, daily battles on behalf of victims, the former FBI agent,
the old hurts that drive her, for stamping out stupidity, such a fighting style, in leath-
er and tattoos, brutal justice, with a blazing sixgun in hand, with the blunt courage,
steely tones, the center of an international controversy, the hectoring opponent of
slam dancing; regardless of the rulebooks, moral concerns and social niceties.

CONVEY THE IDEA OF PROTECTION AND JUSTICE:

- (VP) guard sb, present hard truths, deliver a bold indictment of the criminal
justice system, demonstrate determination and compassion, save sb, right this ineq-
uity, lead people out of a time of crisis, save two students from a dorm fire and save
another from a school bully, fight crime, take down anyone who brutalizes the help-
less, protect sb, find noble causes, like to stick up for the little guy, not tolerate bul-
lies, take the law into one's own hands, serve justice, punish all crimes, uphold the
law where there is no law, know what’s right, set on protecting the innocent, create a
safe haven, restore peace to their lives;



Avenging angel: om cno80couemanust K ClONCHOMY C108Y 171

- (AP) law-and-order, sincere, famous as a Confederate Hero;,

- (NP/PP) of American justice, urge to protect, a sagebrush Robin Hood, the ability
to help others, promulgator of impeccable anti-corporate values, Bearer of the Banner of
Southern Honor, on the hunt for justice, commitment to justice at all costs, a protective
figure, the solitary force against evil, dynamic retribution, vigilante.

OUT OF ORDINARY, UNUSUALLY IMPRESSIVE:

- (VP) mutation sprouted him a pair of white feather wings which granted him
the ability to fly, drive to the outskirts of sanity, emerge victorious, the best there
ever was or would be;

- (AP) gonzo, brilliant, fascinating, charismatic;

- (NP/PP) a mysterious young woman, the proverbial man of action, a set of
formidable skills, something unforgettable about the mysterious man, great things in
her future.

RELATED TO REAL WORLD:

- (AP) ethical, secular.

IMPRESSION PRODUCED ON OTHERS - EXCITEMENT: compelling, as
exciting as any political thriller, will inspire anyone, earn our sympathy.

SENSE 11

EXTREMELY VIOLENT MURDEROUS BEHAVIOUR :

- (VP) kill, murder, destroy sb, get his shot at sb, eliminate, break into the homes
of convicted sex offenders, torture, cut off fingers, shred ears, attack sb, track sb,
commit the most malicious of crimes, violently extract, be after sb, brutally massa-
cre, do anything to silence sb, bring destruction on the insular, self-contained com-
munity ;

- (AP) impassive;

- (NP/PP) deaths, on a killing spree, prey, the target of wrath, verbal torture, se-
rial killings, a murderer bent on revenge, red-hot vengeance, chief assassin, killers, a
dangerous web of greed, corruption and religious retribution, enough bodies, linger-
ing scenes of victims crossing over into death, fictional murder suspect, a lot of
blood, an unapologetic murderer, his serial-killing ways.

INSANITY:

- (VP) pretend to act like a normal human being;

- (AP) psychopathic;

- (NP/PP) forensic psychiatrist, in therapy.

JUSTICE AS PUNISHMENT:

- (VP) punish, deliver justice, only go after bad,

- (NP/PP) those guilty of The Seven Deadly Sins, suspects who had escaped jus-
tice through mistrials, in retribution for their crimes, who deserve it, acts of revenge.

IMPRESSION PRODUCED ON OTHERS - SHOCK: shocking, slake any
aficionados thirst for blood, disgusting, we sympathize with a serial killer... because
of the rules he follows.
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This article deals with the problem of distinction between compounds, idioms and
collocations in the English language. It puts forward a new approach to the assigning of a
particular morphological status to a word sequence based on the corpus analysis of a large
sample of expanded contexts. The methodology proposed here consists in singling out
recurrent lexical markers (LMs) with the purpose of defining typical patterns of usage of the
studied word sequence. These LMs are further subdivided into several categories according to
the features of experience that they convey. The morphological status is attributed to a word
sequence on the basis of a significant functional shift in the categories, which is established
through comparative contextual analysis. We have analyzed 327 instances of usage of the
English word sequence ‘avenging angel’ in texts belonging to various speech genres. The
extracts were taken from modern English corpora, different websites and online periodicals,
and were selected using the continuous sampling method. The main result of our research is
given in Appendix I, which shows the overall breakdown of typical LMs between functional
categories and their distribution according to the morphological status of ‘avenging angel’.
The Appendix was revised during the peer review process, and all the examples analyzed in
the main body of the article were removed. The collocation is always accompanied by LMs
which are related to the features of experience conveyed by each of the words in the sequence.
In the case of ‘avenging angel’ four categories can be distinguished: (1) implying the
supernatural character of the situation (‘otherworldliness’); (2) indicating the ambivalent
nature of contact (‘impression produced on others: awe’); (3) describing different kinds of
violent behavior (‘implying violence’); (4) related to the idea of ‘protection and justice’.
Categories (1) and (2) correspond to the features of experience expressed by the word ‘angel’,
whereas categories (3) and (4) are triggered by the word ‘avenging’. Idioms, which are
considered here as borrowings from one situation to another, retain their connection with the
source by activating the same patterns of semantic relations. In the process of compounding,
on the contrary, an important functional shift occurs, which indicates that the semantic
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blending of the two components takes place. The categories of LMs that are related to the
word ‘angel’ disappear giving way to new categories such as ‘related to real world’, ‘out of
ordinary, unusually impressive’, ‘insanity’ alongside with the intensification of the category
of words implying violence. We would like to thank two anonymous reviewers for their
comments which helped us to improve the manuscript. In the process of revision we paid
special attention to the transformational method of distinction between collocations and
compounds and put additional stress on the advantages of the proposed method of contextual
analysis in the last paragraph.
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