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Abstract. The article discusses the intersemiotic adaptation of textual fragments
containing euphemisms from the literary drama text to the film. The samples are
37 units (24 original euphemisms and their 37 cinematographic verbal
representations) from the three plays by Oscar Wilde (The Importance of Being
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Earnest, An Ideal Husband, Lady Windermere’s Fan) and 32 video episodes from 6
film adaptations of these plays. The methods of statistical and linguistic analyses
employed while investigating euphemisms showed that about one half of all
euphemisms are omitted, which is due to the change of the sociocultural context (for
example, the purple of commerce) and the need to fit the time frame allocated for a
particular film. The majority of euphemisms are translated without any
transformation; only five have been transformed. The reasons for this are two-fold.
On the one hand, the producers pursue the simplification of the content of the original
play, for instance, “Mrs.Cheveley’s past is merely a slightly decolette one” [An Ideal
Husband] was adapted to “Mrs.Cheveley’s past is merely a little too revealing”
[1947]. On the other hand, the producers chose to retain and emphasise the individual
peculiarities of Wilde’s style: the euphemism “a woman of — well, more than doubtful
character” [Lady Windermere’s Fan] is adapted to “a woman of rather doubtful
character. So doubtful in fact that there is no doubt whatsoever about it.” [1949] In the
carlier adaptation of the play, the producer (Otto Preminger) employed polyptoton to
create a pun, with Wilde being a master of wordplay. The multimodal analysis of the
samples demonstrated the following results: (1) the majority of euphemisms are
adapted with the help of the communicative modes of intonation, facial expression
and pauses (e.g. walk in the mire), which is fairly predictable since concealing the
unpleasant facts of reality — the main function of euphemism — gets rendered primarily
via spoken language and facial expressions; however, in certain cases the
cinematographic codes of visual frame and composition, as well as the mode of
proxemics, enhance the meaning of the euphemism in question (e.g. far from
indifferent to you); (2) there have been revealed three types of relation between the
verbal mode, on the one hand, and the nonverbal modes, on the other: coordination,
complementarity and contradiction. The relation of coordination, or equivalence,
predominates (31 units out of 37), which evidences the almost unequivocal
interpretation of the same euphemism by two different producers (e.g. Wagnerian
manner, bed of pain, loss in the family).
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adaptation, film stylistics, multimodal analysis
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BBenenne

Teoperndeckne TPEATOCHUTKN UCCIEIOBAHUS BOIIPOCOB, CBSI3AHHBIX C KHHE-
MaTorpadudeckoii u, B OoJee MIMPOKOM IOHMMAaHHH, MEKCEMHUOTHIECKON
aJanTauei, MOKHO OOHAPY)KUTh B HECKOJIBKHUX IMUPOKO M3YJIaeMBIX B HACTO-
smiee BpeMsl OONIacTAX HayKH. Bo-TIepBBIX, MEXCEMHOTHYECKAas aJanTarus
HaTpsMYIO CBsI3aHAa C BOIPOCAMH IIEPEBOA, TIOCKONBKY IIOIpa3yMeBaeT TPaHC-
JISIITAIO CMBICIIOBOTO COIEP KaHMUs 3HAKOB, HIIM CUTHU(DHKATOB, U3 OJHOW CEMHO-
THUYECKOH CHCTEMBI B JPYTYIO; BO-BTOPHIX, OHA 3aTpardBacT MpolieMy Hcclie-
JOBAHUS B3aHMMOICHUCTBHSI Pa3MIHBIX KOIOB, WM MOIYCOB, B IIpOIlECcCe pece-
MHUOTH3AIWH, WJIH BTOPHIHOT'O KOIMPOBAHHUS CMBICIIA TIPH TIOMOIIN HHCTPyMEH-
TOB JIpyTUX 3HAKOBBIX cucTeM [1-3]. Mccneayemas TemMa Kacaercsl TakKe TaKHX
obnacreil 3HAHMS, KaK JIMHTBOCTIIIUCTHKA, CEMHUOTHKA M (HDOPMAJIHCTCKAsl TE€O-
pHsI KHHO.
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Ienpro DaHHOM CTaThM SIBJISCTCS MCCIEAOBaHHME OCOOECHHOCTEH KHHEMATO-
rpaduUuecKoil amanTanuu (GparMeHTOB JIUTEPATypHOTO TEKCTa, COIEprKaIlnX
9B(EMU3MBI, U BEISBICHHE CIIEIU(UKN B3aHMOOTHONICHUH MEXIy BepOaIbHEI-
MU 1 HeBepOaJIbHBIMU CPEICTBAMHU BBIPAKCHUS H3ydIaeMbIX eanHUIl. OcoOeHHO-
CTH TPAHCILIIUH (ParMeHTOB JINTEPATYPHOTO TEKCTa B MOIUMOJAIBHYIO CHCTE-
My KHHOTEKCTa COCTaBILIIOT 00BEKT MccienoBaHms. IlpenmeroM mccnenoBaHmst
SIBIISICTCSL B3aMMOJICHCTBUE PA3IMIHBIX CEMHUOTHUECKHX PECYpCOB, MM MOXY-
COB, B IIPOILIECCE MEKCEMHOTHUYECKOH amantanuy ()parMeHTOB JHTEPATYPHOT'O
TEKCTa, CONEPKAIIIX IB()EMHUCTIHUECKOE BEIPasKEeHHE.

[IpakTHUYeCKHi A3BIKOBOM MaTepuas paOoTHI MpeCTaBieH 37 3BheMHUCTHYC-
CKUMH BBIPQKECHHSAMH, OTOODaHHBIMH TIpH AaHaJH3€ TEKCTOB TPEX Ibec
O.Yaiinena The Importance of Being Earnest, An Ideal Husband, Lady
Windermere’s Fan. B naHHOW craThe 10J 3BOEMUCTHYCCKUM BBIPAKCHHEM
Beien 3a B.I1. MocKBUHBIM MBI OyaeM MOHHUMAaTh CJIOBO WIIM BBIpaXKCHUE, HC-
MOJBb3YEMBIE TOBOPAIIMM C MENbI0 W30eXKaTh HEIOBKOCTH, W3 HEKEIAHUS
OCKOPOUTHL COOECEHUKA HITH JKE ITOKa3aThCS HEBEXKIIUBBIM [4].

Kunemarorpaduyecknii OIMMONAIBHBIN MaTepHall MPEACTaBIeH 32 3MH30/1a-
MU 13 6 SKpaHH3aIMid, CHATHIX 110 YIIOMSHYTBIM 1becaM (Lady Windermere’s Fan
1949 1. (Otto IMpemunrep) u 1985 r. (Touu Cwmur), An Ideal Husband 1947 T.
(Anekcanap Kopna) u 1999 r. (Onusep [Mapkep), The Importance of Being Earnest
1952 1. (OuToHM Ackut) U 2002 1. (Onmsep [lapkep)). JIBe sKkpaHU3aUH IS Kax-
JIOi TIbECHI OBUTH BBIOPAHEI C IIENBI0 OTCICANTh CEMAHTUUCCKIE M ITONMMMOIAaIbHBIE
3aKOHOMEPHOCTH TIPH aJIANTAIIH OXHOTO M TOTO YK€ CHTHU(HKATA, UM CMBICIIOBO-
TO coIepyKaHMs 3HAKa, pa3HBIMH aBTOPAMH, ITOCKOIBKY TIPH KMHOAIANITAITIH Perie-
HUSI, IPUHAMAEMBIE CIICHAPUCTAMH W PEXUCCEpaMH, CYOBEKTUBHBI U 3aBUCST Kak
OT WX COOCTBEHHOW MHTEPIPETAIN MCXOAHOTO TEKCTa, TAaK M OT BOCIPHUSTHS pe-
IIUITFEHTA, 3pUTENsI, HA KOTOPOr0 OPHEHTHPOBAH KUHO(GWIBEM (MaccoBas ayIuTo-
pusL, ayIUTOPHSI HHTEIUICKTYAIBHON SITUTHI U T.11. ).

Br16op nMeHHO 3B(GEMHUCTHUECKUX BBIPAXCHUH CBSI3aH, BO-IIEPBBIX, C JBY-
CMBICIICHHOCTBIO M HEOIIPEAETICHHOCTHIO dB(eMI3Ma: Takash OCOOEHHOCTh HC-
CIIEIyEMOTO JIMHTBUCTHYECKOTO SIBIICHUS OIpEessieT HHTepeC M3yIeHHs KUHe-
MaTorpadudeckoil GopMbl IpeACTaBICHHUS dBEMU3MOB, 4 UMCHHO B3aHMOJICH-
CTBHS HECKOJBKUX CEMHOTHYECKUX PECYPCOB IS PEATH3alUN CMBICIOBOTO CO-
Iep KaHUS N3y4aeMbIX €IUHUI], BO-BTOPBIX, C IIPOOIEMOM M3ydeHUsT OCOOECHHO-
cTeit TaOyn3aliy SI36IKA U BIMSHUEM ATUX OCOOCHHOCTEH Ha CO3MaHMe XYHOXKe-
CTBEHHOT'0 00pas3a.

TeopeTHyeckne NMPeaNnoCbUIKN UCCIEI0BAHUSA
MEKCEeMHOTHYECKOM aJanTamuu

B o0mmx geprax ajganTtanui MOXKHO OMKCATh Kak Iepeiady HEeKoero cood-
IICHHSI 3HAKAMH JPYTOH CUCTEMBI, T.€. IEPEKOANPOBAHUEM HCXOIHOTO TEKCTa B
HOBYIO CHCTEMY 3HAKOB C COXpaHEHHEM BJIIO)KEHHOT'O CMBICITA.

Hayano wucciieoBaHusM COOCTBEHHO MEKCEMHOTHUYECKOTO IepeBojia Too-
xwi1 P. SlkobcoH. B crathe «O JIMHIBUCTUYECKHX ACIIEKTax IEpeBOa» OH BbI-
JICITAJT TPY THTIA ITepPeBOJIA:
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1) BHYTPHS3BIKOBOI TTEPEBOI, MM MTEpeHMEHOBAHIE, — HHTEPIPETAINS Bep-
0aJBHBIX 3HAKOB C MMOMOIIBIO IPYTHUX 3HAKOB TOTO K€ S3bIKa (MHTPAJIMHTBHCTH-
YECKHA);

2) MEXBSI3BIKOBO TIEPEBOA, WM COOCTBEHHO MEPEBOA, — HHTEPIPETAIUS
BepOaIbHBIX 3HAKOB TIOCPEJCTBOM KaKOro-1u00 APyroro s3bika (MHTEPIHMHTBHU-
CTHUYECKHH);

3) MEXCEeMHUOTHICCKHH TTePEeBO, WM TPAHCMYTALHsI, — MHTEPIPETalns Bep-
0aJbHBIX 3HAKOB MTOCPEICTBOM HEBEPOAIbHBIX 3HAKOBBIX CUCTEM [5].

[To 3amevanmuro O’ Xomiopan, Tan n Yuraeni, 3a MoCIeHAE HECKOIBKO JeCs-
THJICTHH TTOJIOKEHNE O TPETHEM THITE TIEPEBOIA, MEKCEMHUOTHUECKOM WITH, B JPY-
TOM BapHaHTe, HHTEPCEMUOTHIECKOM TIEPEBOIE, MIPETEPIEIIO CYIICCTBEHHEBIE M3~
MeHeHH: SIKOOCOH TOBOPHII O MEpeBO/E C 0OS3aTEIBHBIM yIaCTHEM SI3BIKOBBIX
CpencTB, He TpeIroaras, 4To B OyIymieM IOSBUTCS BO3MOXKHOCTH II€PEBOIA
3HAKOB OJHMX HEBepOATBHBIX CHCTEM B 3HAKH JAPYTUX HEBEPOAIBHBIX CHCTEM, UTO
CTaJI0 BO3MOXKHBIM OJIaroziapsi pa3sBUTHIO AP POBBIX TEXHONIOTHH [6].

[IpuHaNMas Bo BHUMaHHE BEHIIIEYKAa3aHHOE 3aMEeYaHne 0 Heo0X0oIuMocTu 0o-
Jiee IIMPOKOTO TOHUMAaHHS MEKCEMHUOTHIECKOT0 IEPEBOIa, MBI pacCMaTpUBaeM
MPOLIECC TPAHCISIIAN TEKCTa U3 JINTEPATYPHOTO MPOU3BEACHIS B KHHEMATOrpa-
¢uyeckoe.

CymecTBeHHO  JETANM3UPOBAN  KIACCH(PHUKALNIO,  IPEIIOKCHHYIO
P. SIxo6coHOM, M3BECTHBIA (HIIONOT M CEMHOTHK Y. Dko. B cBoeit pabote
«Ckazatp moutu TO *e camoe. OmBITH EPeBOAa» KO MpeaaraeT Cieayro-
IIyI0 KJaccH(UKAIMIO THIIOB IEPEBO/IA, ITOpa3yMeBas M3HAYANBHO IO Iepe-
BOJIOM «WHTeprnpeTanuioy: 1. MATepnperanus uepe3 TpaHckpunmuio. 2. MH-
TpacuctemHasi nareprnperanus: 2.1. UaTpacemnornueckas, B paMKax TOH ke
CEeMHOTHYECKOW cucTeMbl. 2.2. HTpanmHTBHUCTHYECKAasl, B pPaMKax TOTO K€
s3pika. 2.3. McnonHeHne (My3bIKH, JpamMaTHYecKoro mpousseacHus). 3. Wn-
TepcucTeMHass uHTeprnperanus: 3.1. C ON[yTUMBIMH H3MEHEHUSAMHU CyOcTaH-
uun: 3.1.1. UaTepcemnornueckast narepnperanus. 3.1.2. UaTepauHrBUCTHYE-
CKasi MHTEepPIpETaIusI, WU MEePEBOJ C OAHOTO s3bika Ha apyrou. 3.1.3. Ilepe-
paborka. 3.2. C u3smeHennem marepuu: 3.2.1. [Tapacunonnmus. 3.2.2. Anan-
Tanwsi, uiu TpancmyTanus [7. C. 283].

Jannas xnaccuuKays yIUTHIBAET, IPOUCXOMUT JIM HHTEPIIPETAIIS MEKITY
CHCTEeMaMH BHYTPU OIHOW CHCTEMBI MM XK€ pa3HHIIA MEXIy HaYaJbHBIM U HC-
XOIHBIM BapHaHTAMH CBOJUTCS K TPAHCKPUIIMH. MEXIy CHCTeMaMu HHTEp-
MpeTanus MOXKET IPOXOIUTH ¢ I3MEHEHHEM CYOCTaHIIUH U ¢ MI3MCHEHHEM MaTe-
pun. [Tox n3mMeHeHueM cyocTanIy Y. DKo TOHUMAaET H3MEHEHHE criocoba Boc-
CO3IIaHMUS TTPOU3BEICHHUS OXHOTHUITHEIMH CEMHOTHYECKUMH CpeICTBaMH (TpaBIo-
pa c HaIMCaHHOM MaciioM KapTHHBI HJIH 3aMEHA CIIOB B MPEIIOKEHIH Ha CHHO-
HUMHYHEIE), & IOl N3MEHCHUEM MAaTepHH — CMEHY 3HAKOB OTHOM CEMHOTHYE-
CKOM CHCTeMBI Ha 3HAKHU JIPYTroil (Harmpumep, Co3MaHue WLTIOCTPAIUi K MPOu3-
BEACHUIO MIJI KOMHKCOB TI0 paccka3zy). Y. DKo Takke yKa3bIBaeT Ha «IIpodiieMy
m3meHeHust matepun» [7. C. 307], 3aKIr09aoNnIyrocss B TOM, YTO CPEJICTBA BBI-
PaKEHHS «MaTepHi», KOTOPBIC HCIIONB3YIOTCS, HalpHMep, B KHHeMaTorpade
(IBMXKEHHE KaMepbl, CMEHA TUIAHOB), CIMIIKOM OTIMYAIOTCS OT SI3BIKOBBIX M MX
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JOCTaTOYHO TPYAHO ONHCATH CIOBAMH, IEpEaTh TOT CMBICI, KOTOPEIH 3aJI0KEH
B 3HaKaX MHOW CEMHUOTUYECKONU CHCTEMBI.

[Tepexon ot omHOW «matepum» K Apyroi Y. Dko, Beien 3a P. SIkoOGcoHOM,
Tpe/iaraeT Ha3bIBaTh «TPAHCMYTAIME» WK ke «aaantamueii». K stomy Bugy
IepeBoZia OH OTHOCHUT B IIEPBYIO OYEpEIb AKPAHU3AIHMI0O POMAHOB WJIM ITOCTa-
HOBKY MX Ha creHe. CymIeCTBEHHBIM OTIMYHEM aJaNTalliiii OT IIepeBOIa OH
CYHTAECT HEOOXOIUMOCTh «IKCIUTMIHPOBATH TE€ ACIEKTH, KOTOPBIE B IIEPEBOIE
ocranuck Obl HeomnpeneneHHbIME» [7. C. 386]. Ecnu npuHATH 3a ¢akr, 41O B
MIPOM3BEICHUN aBTOpP BCErJa OCTABISIET KaKOW-IMOO aCHEeKT WMILTUIMTHBIM,
moJarasicb Ha yMO3AKIIOUEHUSI YATATENs, TO MPU MEPEeBOJE €ro B IKCIUTHIIUT-
HYIO IIJIOCKOCTh TEKCT HEN30EKHO MOJBEPraeTcsi MHTEPIIPETAINH, T.€. OKa3bIBa-
eTCsl IPEICTABIICH YATATENIO C TOYKH 3PSHHS PEKHCCEPa, CIIEHAPUCTA HITH MHO-
T'0 aBTOpa dKpaHu3anuu. [Ipyu mepeHeceHn B JpyTryio 3HAKOBYIO CHCTEMY TakoKe
HEU30e)KHO JOOABJIEHWE HOBBIX CMBICIOB JIUOO YCHJIGHWE 3HAYMMOCTH Majo-
3HAYUMBIX B M3HAYAIBHOM BapuaHTe KoHHoTaruii. [1o cimoBam Y. Dko, popma u
«CyOCTaHIIHSI CIIOBECHOTO BBIPAYKCHUSI HE MOTYT OAWH B OIIMH «HAJIOKUTHCS» Ha
IpYTYI0 MaTEPHIO, B MEPEXOIe OT CIIOBECHOTO S3BIKA K SI3BIKY, CKAXKEM, <GpH-
TENIFHOMY» BCTPEYAIOTCS APYT C IPYTOM IBE (POPMBI BHIPAKEHUS, SKBUBAICHTEI
KOTOPBIX HEB3s onpenenuts...» [7. C. 390].

K BompocaM MeKCEeMHOTHUYECKOW aJanTanyy OO0pamaroTcs W POCCHICKHE
yuensie, cpeau kKoTopeix O.A. JleontoBmu, M.B. Koanenko u C.H. ITloku-
neimeBa. O.A. JleoHToBuY [8] cuMTaeT, 4To IpH TpaHCHOPMAIIUH JIUTEPATYPHO-
TO NMPOM3BENICHHUS B KHHEMATOrpahUIeCKOe IMPOMCXOAUT ABYXCTYIIEHYATHIH ITe-
peBOI — CHadaja WHTEPIWHTBUCTHYECKUH, 3aTeM WHTEPCEMHOTHICCKUH.
C.H. TlokupapimeBa onpeaenseT aIanTainio Kak «TaKyl0 TPAHCIO3HUITUIO ITPOU3-
BEICHUS CIIOBECHO-XYJ0KECTBEHHOT'0 TBOPYECTBA, IIEIHI0 KOTOPOH CITYKHUT JI0-
CTIDKCHHE a/IeKBATHOTO BOCIIPHATHS, TMOHUMAHHS W HWHTEPIIPETAIINH TAaHHOTO
TEKCTa BCEMH y4YacCTHHUKaMH XyAoKecTBeHHOro mauckypca» [9. C. 56]. Cpenn
apantarmi C.H. TTokunenmnesa, kak mo3nHee u 1.B. Kosanenko [10], BegenseT tpu
TPYIIIEL, 3TO: 1) MEKBSI3BIKOBAs aJanTanys (XyI0KECTBEHHBIH IEPEBOI C S3bIKa Ha
SI3BIK); 2) BHYTPHS3BIKOBAS aANTalisl, HHAYEC TOBOPS, MIMUTAIIMOHHBIE WIIN «BTO-
PHUYHBIE» TEKCTHI (3TO MOTYT OBITh, C OHOW CTOPOHBI, CTHIIH3AIMH, TTAPOIHH, TIc-
pudpas, ¢ Apyroii — TaPKECTHI, Tiepeckasbl, yaeOHbIC TEKCTHI); 3) MEKCEMUOTHYE-
CKasl afanTanys — TPAaHCIO3UINS JIUTEPaTypPHOrO TEKCTA B SI3BIKH APYTHX CEMHOTH-
YeCKHUX CHCTeM. TpeThsl TpyIIia BKIFOYAET MHTEPECYIOINE HAC AKPaHHU3AINN W
KMHOAJANTalliA XYI0KECTBEHHBIX ITPOM3BEACHNH, IpaMaTU3aH H HHCIICHUPOBKH
JUTEPATyPHOTO TEKCTA, OIIEPHEIE U OaJICTHBIC TOCTAHOBKH.

W3 npuBeneHHOro KpaTkoro 0630pa BHIHO, YTO TEPMHHBI «MEKCEMHOTHIC-
ckuii mepeBon» (SAkobOcon, JleonToBnu, KoBalleHKO) M «MEKCEMHOTHYECKAS
ananrarus» (9o, [Tokuaplesa) ynoTpeOIstoTcs B HAy4YHOU cpeie Kak CHHO-
HUMHYHEIE.

Benen 3a V. Dko MBI OyZieM HCIIOJIB30BaTh TEPMUH «MEXKCEMHUOTHYECKAS
aJlanTaIus, oA KOTOPEIM B HAIlleM CITydae TIOHMMAeTCsl IEPEeHOC CUTHU(IKA-
TOB, WJIM KOHKPETHBIX (PParMeHTOB CMBICIA, U3 CEMHOTHIECKON CHCTEMEBI JINTE-
pPaTypHOTO TEKCTa B KOMIUIEKCHYIO KHHEMATOTPA(UUECKYI0 CEMHOTHYECKYIO
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CHCTEMY, UCTIONB3YIOIIYIO CEMHOTHICCKUE PECYPCH ayIHalbHOTO U BU3YaJIbHO-
T'0 KaHaJIOB, a TaK)Ke KHHEMAaTorpa(puaecKre KOIbl.

[pomecc MekxCEeMHOTHYIECKOH aganTalyy MoApa3yMeBaeT paboTy ¢ TeKcTa-
MH 0c000T0 pofia — TEKCTaMH, aKTYaJIN3UPYIOINMHI HECKOTBKO CEMUOTHIESCKUX
pecypcoB. I[Ipobnema omucaHusi TOJOOHOTO poja «THOPHUIHBIXY» TEKCTOB TIO-
SIBUWJIACh B CEMHUOTUKE M B JIMHTBUCTHKE BO BTOPOH mojoBuHe XX B. U OTpasu-
Jach B WCCIENOBAHUSIX «KPEOIM30BAHHBIX» TEKCTOB [11], TepMuH, KOTOPBIA
BITOCJIC/ICTBUU TPaHCHOPMUPOBAJICS B «IOJMHKOAOBBIe» [12, 13] U «monmmo-
JambHBIC» TEKCTHI [ 14, 15].

[Tocnemaue nBa TepMHUHA — MOTMMOAAIBHBIN W TIOJIMKOJOBBIN — yIIOTpeOs-
10TCs Kak HepaBHO3HauHbIe [ 14, 15]. T.A. Bunnaukosa Bcnen 3a A.I'. CoHmHBIM
[16] yka3piBaeT Ha TO, YTO «TEKCTHI, PA3TUYHBIC IO CBOEH CEMHUOTHYECKOH MpH-
pozxe, HO TNpeqHAa3HAYCHHBIC HCKIIOUUTEIHHO U 3PUTEIBHOTO BOCIIPHSTHS,
OBLIO TIPEeII0KEHO HA3BIBATh IOJMKOJOBBIMH, 3 UX CEMHOTHYCCKH Pa3HOPOI-
HBIC COCTaBIISIONINE (M300paKeHHE M CIIOBA) — reTeporeHHBIMH. J[Is TEKCTOB,
HE TOJBKO BKIFOUAIOIINX TETEPOTeHHBIE COCTABISIIOMINE, HO BOCHPUHUMAEMBIX
Onaromapsi OAHOBPEMEHHOM paboTe IBYX MM HECKOJBKHX MEPIEHTHBHBIX (CEH-
COPHBIX) MOJAIBHOCTEH, OBIJIO MPHHSITO HAa3BaHHME MOTMMONAIBHBIX (3amaIHbI-
MU HCCIENOBAaTEeISIMH JUISI HAa3BaHUS OTUX TEKCTOB HCIONB3YETCS CIIOBO
multimodal)» [14. C. 15]. Ilox monmuMonanbHBIMH TEKCTAMHU MbI OyJeM TOHH-
MaTh TEKCTBHI, OCHOBAHHBIC Ha B3aMMOICHCTBHH IBYX H Ooliee MOIYCOB, BOC-
MPUHAMAEMBIX Pa3HBIMH CEHCOPHBIMH MOJAIBHOCTSMHE (B CITydae dKpaHU3aIHiA
— ayJMalIbHON ¥ BH3YaJIBHOM ).

Jns nccnenoBaHUs TAKOrO POZia TEKCTOB MPUMEHSIETCS METO]] TOTMMOIAITh-
HOTO aHajH3a, a MMEHHO aHajJN3 B3aMMOJICHCTBHS BH3YaJIbHBIX U ayAHATBHBIX
KOMMYHHUKATHBHBIX MOZIYCOB, COCTABIBIIONINX ITONIMKOJOBBINA (WM ITOJIFIMO-
TANTBHBII) TEKCT, UCTIONB3YIONIMXCS € IEBI0 Tepeaadr OIpeIeNIeHHOTO CMBICTA.
[Tonsitne Monyca Obuto BBeneHo ['toHTepoM Kpeccom u Teo Ban JlroBeHOM,
HCCIIEIOBATENSIMH, yKa3aBIIMMU Ha HEOOXOIMMOCTH HCIIONB30BAHUS OCOOBIX
METONOB JJISl W3y4YeHHs ITONIMMOAAIBHBIX TEKCTOB. MOIyC HCCIEIOBATENN
OIIPENEISIIOT KaK «CEeMHUOTHUYECKHH pecypc, KOTOPBIH CIOCOOCTBYET OIHOBpE-
MEHHOH pealM3alliy Pa3In9IHBIX IUCKYpCOB M THIIOB NEHCTBHs»: «modes are
semiotic resources which allow the simultaneous realisation of discourses and
types of (inter)action» (mepeox Hami. — B.K., HJK.) [17. P. 21]. /lanHoe ompe-
JeJICHNEe YTOYHSIIOCh M PACHINPsIIOCh C TeUCHHEM BpeMmeHH. [lom koMMyHMKa-
TUBHBIM MOIyCOM Bcien 3a mpodeccopoM OKIEHACKOTO TEXHOIOTHIECKOTO
yauBepcutera Curpun Hoppruc MBI MOHHMaeM «CEMHOTHYECKYIO CHCTEMY C
MIPUCYIUMU i MTPaBHIIAMH U 3aKOHOMEpPHOCTAMUY: «A mode of communication
is a semiotic system with rules and regularities attached to it» (mepeBom Ham. —
B.K., HJX)[18.P. 11].

Curpun Hoppuc paccMaTpuBaroTCs CIETyIONIHEe KOMMYHUKATHBHBIE MOIY-
cel: 1) 3Byuamias peusb (spoken language); 2) mpokcemuka (proxemics); 3) mo3a
(posture); 4) sxectel (gesture); 5) nBwxkeHus roioBbl (head movement);
6) B3msin (gaze); 7) My3bika (music); 8) TedaTHble MaTepuanbl (print);
9) oocranoBka (layout) [18. P. 11].
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Y4auThIBasi CEHCOPHYIO MOIAJIBHOCTB, B KOTOPOW peam3yeTcs MOIycC, a TakK-
XKe crmocol pear3anuy MOIyca, MBI MOKEM MPETIOKUTE CICAYIOMIYIO KIacCH-
(UKaIMI0 MOIYCOB, MUCIIONB3YIOMINXCS TIPH aANTAIlAN JIATEPATYPHOTO POU3-
BEICHUS B KHHEMaTOorpa(uaeckoe:

1. BuzyanbHbIE MOTYCHI.

1.1. Monycpel, peanu3oBaHHBIE 4Yepe3 aKTEpPOB: a) MUMHUKA; 0) B3IJIAL;
B) 11033; T') IBVDKEHUS TOJIOBBI; ) )KECTHI; €) IPOKCEMHUKA; XK) IIBET; 3) OACKIa.

1.2. Monychbl, peaar30BaHHbIC Yepe3 TEXHUIECKOe 000pyT0BaHHeE.

1.2.1. Kunemarorpaduyeckne KoJpl: a) TiIaH; 0) KOMITO3UITHS; B) JIBUKCHUE
KaMephbl; T) YroJl KaMepbl; 1) MOHTAX; €) OCBEIICHHOCTb.

1.2.2. Moaycsl MaTepuaibHOTO 0OeCIIedeHUs (11 CO3/IaHusT OOCTAHOBKH W
BOCCO3JIaHHS JTyXa JIOXH).

2. AynuanbHbIe MOTYCHI.

2.1. Mopycsl, peann30oBaHHBIE YEPE3 aKTEPOB.

2.1.1. 3Bydamas pedb: a) COOCTBEHHO 3Bydamias pedb (apTHKYIHpyeMoe
BepOalbHOE HAIOJNIHEHWE);, 0) TEeMI pedyd; B) TPOMKOCTh;, T) WHTOHAITHUS;
Il) TeMOp.

2.1.2. Momychl, CONPOBOXIAIOIIME peYb: a) cMeX; 0) IOKalUIMBaHUE;
B) TIay3bl.

2.2. Moaycel, peaqu30BaHHbIE Yepe3 TEXHUYECKOE O0OpyJOBaHUE:
a) oHOBBIC 3BYKH; 0) My3bIKa.

AHamm3upyss MEKCEMHUOTHYCCKYIO aINanTaliio SBPEMH3MOB, MBI OOparmaim
ocoboe BHIMaHME Ha TaKHE MOMIYCHI, KaK «3ByYaIlasi peduby, «IIPOKCEMUKAY, «II0-
38, «KECThD» M «B3MNIAA». Takol BEIOOp 00YCIIOBIEH OCOOBIM XapaKTEpOM SMITH-
pHAYECKOro MaTepuana: 3B(GpEeMU3MBI TIPEACTABILIIOT COO0H HOMUHAIMH, YKa3bIBAIO-
oye Ha WMIUIMOUTHBIA XapakTep OCHOBHOIO KOMMYHHKATHBHOTO COOOIICHHS,
MMEHHO TIOSTOMY OHH CBSI3aHBI B IIEPBYIO OY€peb C KHHECHUCCKUMHU M BU3yailb-
HBIMH HeBepOabHBIME CHTHamaMu. Kpome 3Toro, mpuHUMAaIuCh BO BHUMAHUE KH-
HeMaTtorpagrdeckiue KoJpbl, KOTOpBIE UCIIONB3YIOTC B MpOIecce afanTauy dpar-
MEHTOB, COIEPKAINX 3B(HEMUCTHICCKUE BRIPAYKCHHSL.

JIMHrBOCTHJIMCTHYECKHH ACHEKT MCCJIEI0BAHUSA
KMHeMaTorpaguyeckoi azantanum 38¢(peMu3MoB

[MockonbKy JAUTEpaTypHOE MPOU3BECHUE HA BepOabHOM yPOBHE MpeTepIie-
BaeT 3HAYMTEJbHBIC H3MEHEHHS B PE3yJIbTaTe ero MeXCEeMHUOTHYECKOH ajanTa-
UM, MbI TIOCYMTAIIH HEOOXOJUMBIM BBIMOIHUTD, MPEXK/EC BCETO, UCCICAOBAHUE
BHYTPHS3BIKOBOI'O TepeBo/ia 3BGYEMHU3MOB U BBISBUTh HPHYHHBI IEPEBOUCCKUX
TpanchopManuil MPU TPAHCISILIUKE UCCIIEAYEMbIX SANHHIl U3 TEKCTa-UCTOYHUKA
B CIICHAPUI SKPaHU3AIIH.

Pe3ynbTaThl JIMHTBOCTHIIMCTHYECKOTO M CPaBHUTEIHLHO-COMOCTABUTEILHOIO
aHaiM3a MOKAa3aJlk, YTO Haubosiee BBHICOKHI MPOIIEHT COXPAaHEHHBIX 3B(HEeMH3-
MOB, KaK U OXXHIAIOCh, MPUHAUICKUT KHHOAJANTAIMAM Tibec (T.e. QuibMmam,
CHSITBIM 1O TeKcTy npomsBenenus [9]): Lady Windermere’s Fan — 88,9%; The
Importance of Being Earnest — 57,14%; An Ideal Husband — 50%. B sxpanu3a-
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[HUSX Ke — QHIbMaX, CHATBIX 10 MOTHBAM MPOHM3BEACHUS [9] — KOTHYECTBO CO-
XpaHEHHBIX AB(EMU3MOB HE3HAYHTENBHO (TaldI. 1).

B mpomecce amanraryn, kKak MOXXHO BHAETH W3 Tabi. 1, mocTaToyHO GOIB-
10¢ KOJIMYECTBO (PparMeHTOB TEKCTA, COAEPKAIINX dB(EMU3MBI, ITOJBEPracTcs
omymeHuto. Cpenr CoOXpaHEHHBIX 3B(PeMHU3MOB 22 OBUIM MEpPEHECEHBI B HEU3-
MCHHOM BHJIE, 4 3 ITOABEPIIICH PEobpasOBaHHIo .

Tabnuna 1
KonmnuecTBo coXpaHeHHbIX U ONYILEHHBIX IB(heMU3MOB
B 3KkpaHu3anusx nsec Q. Yaiiibaa

Omny1ieHo 3BheMU3MOB
O6mee ko- | KonuuectBo |OmymieHa nos-
Ha3Banue
HBeChL IMepconasx JIMYECTBO | COXPAaHEHHBIX | HOCTBIO pe- | OmyIleH Tojb-
3B(heMH3MOB| 3BHEMH3MOB | IuIMKa € 3Bde- | Ko 9BheMusm
MH3MOM
The Im- I'naBubIii 10 9~ 6~ |- >~ - 0~
portance of 1952 1.|12002 .| 1952 1.|2002 .| 1952 1.|2002 .
Being Ear- | Bropocrenen- 4 0-— 0-— 1- 3- 2 - 1-
nest HBIi 1952 1.|12002 .| 1952 1.|2002 .| 1952 1.|2002 .
['maBHbII 11 >~ 2= 2- o~ 3~ 0~
An Ideal 1947 1.|1999 1.|1947 1.|1999 1.|1947 1.| 1999 1.
Husband | Bropocrenen- 3 2— 0-— 1- 3- 0- 0-
HbIH 1947r. | 1999r. | 1947r. [ 1999r. | 1947r. | 1999r.
. . 2- 5- 3- 0- 0- 0-
Fady Win- | Tnanneri > 1949|1985 r.|1949 .| 1985 .| 1949 1. | 1985 .
Fan Bropocrenen- 4 0-— 4 - 4- 0-— 0- 0-
HbIH 1949 1.|19851.]19491.|19851./1949 1.|1985 1.

Paccmotpum, kakue 3BpeMu3Mbl ObUTH OIYILEHBI, KAKAE OCTABICHBI B HEH3-
MEHHOM BHJIE TI0 OTHOIICHUIO K OPHTHHANY, & KaKue ObLIN M3MEHEHBI, & TAKKe
[pOaHaIM3UPyeM HPHYMHBI TAKHX H3MEHECHH.

IIpeodpazoBanue >BHeMIU3MOB OOBACHICTCS IByMsI HA MEPBBIN B3I MPO-
tuBOpeurBbiMH (hakropamu. C OHOW CTOPOHBI, CLIEHAPHCTBI CTPEMSITCSI COXpa-
HUTb U YCHIJIUTh BBIPA3UTEIbHBIN MOTEHI[MAT HHIMBUIYaJIbHOTO CTUIIS aBTOPA, C
Ipyroii — BBHAY HW3MEHEHHs [PArMaTHYecKOd CUTyaluu (COLHAIbHO-
KyJBTYpPHOI'O KOHTEKCTa) BBOJISIT JISKCHUECKHE YIIPOIICHHUSI.

Tak, B amepukaHcKkoi dkpanusanuu The Fan (1949 r.) mo MOTHBaM TbeCHI
Lady Windermere’s Fan BMeCTO OpUTHHAIILHOTO 3BheMusMa a woman of —
well, more than doubtful character ObUIO HCTIONL30BAHO BhIpaXKEHUE a woman of

' U3 37 0T0GpaHHBIX 5BOEMIZMOB CYMMAPHO ¥ B KHHOAJANTAIISX, X B (DHIBMAX IO MO-
THBaM HAIIUIO OTPaXKeHHE 24 OPUTHHANBHBIX 3B(eMU3Ma, B TaOIHIIe OTPaXKEeHBI Clydau pea-
JTU3aLUH YBYSMU3MOB, HAaIIpUMep, B OMHOM (HUIIbME 3a/1eiiCTBOBaHO 9, B Ipyrom 6, HO OpUTH-
HaJIbHBIX BBIPAKCHHUH MO-NPEXKHEMY 9, XOTS CllydaeB peanus3auu — 15 s QUiIbMOB, CHATBIX
o OJHOM mbece. Beero e B HeM3MeHHOM BHe ObLIO nepeHeceHo 22 3Bdemu3Ma, a Bce Tpu
Cllydast I3MEHEHUsI OIIMCAHBI B CTAThE.
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rather doubtful character. Ilpou3onuio JiekCHUecKoe Mpeodpa3oBaHUe ¢ coXpa-
HEHHEM CMBICIIA:

[pumep 1

TeKCT-UCTOYHHK Cuenapuii 1949 r.

LORD DARLINGTON. [Still seated.] Do | -ORD DARLINGTON I wonder if you

. . wouldn't consider a compromise in a case
you think then — of course I am only putting
. . . . .= |'such as I happened to hear of recently. The
an imaginary instance — do you think that in

the case of a young married couple, say case of a young married couple. The husband

O has become involved with a woman of ra-
about two years married, if the husband sud- .
e . ther doubtful character. So doubtful in
denly becomes the intimate friend of a wom- .
fact that there is no doubt whatsoever
an of — well, more than doubtful charac- . .
. . ) ... | about it. He calls on her constantly and he's
ter, is always calling upon her, lunching with | " : . . .
her, and probably paying her bills — do you said to be paying her bills. Don't you think
think that the wife should not console her- that in this instance the wife has a right to

i ?
self? [Lady Windermere’s Fan, Act 1] ?gg%?;;gloa(?gzzlls ]e where?

B meece aBTOpCKHit 3Bhemusm more than doubtful character moguepkuBaer
CKaHJAIBHOCTh TIOBEJCHHSI MHCCUC DPIIHH, B BepcHH ke KnHodrisMa 1949 r.
9Ta YepTa XapakTepa IMOTIepKUBACTCS BO (pase, CIeAYIOmEH 3a dBheMHCTHYE-
CKUM BbIpaskeHueM — So doubtful in fact that there is no doubt whatsoever about
it, ¥ yKa3bIBaeT HAa HETaTHBHYIO OICHKY TOH K€ CTENECHH, YTO M B OPUTHHAIE
MIBECHI, BRIPAYKEHHYIO B 9TOH SKPaHHU3AINH C IOMOIIHIO TAKOTO CTHIINCTHYECKO-
ro IpuemMa, Kak KanamOyp, peaarn30BaHHOTO Yepe3 MOIUITOTOH WIH, B PyCCKON
TpaIuIny, Yepe3 IICOHa3M. TakuM o0pa3oM, BEITIONHEHHOE MpeoOpa3oBaHUE
Croco0CTBYeT yCHIICHHIO ocoOeHHocTer nauonekra O. Yaiinbpaa, XapakTepusy-
IOIIETOCS YaCTBIM HCIIONB30BAHUEM TAKUX CTIUIMCTUYECKHX NPHEMOB, KaK Ka-
JaMOyp ¥ HPOHHUSI.

B xadecTBe JIEKCHYECKOT'0 YIPOIICHHUS MOKHO MIPUBECTH NIPUMEP N3MEHEHUS
aBhemusma a slightly décoletté na a little... too revealing B 5KpaHU3aIIUH TTHECHI
An Ideal Husband 1947 r., ynoTpeOJICHHOT'0 B CHTYyaIllld, Koraa jiopa ["opuHT
OITMCHIBAET MPOIIIOE MUCCHC YMBIHM KaK «cCJeTKa IEKOIbTHPOBAHHOER:

[pumep 2

TeKCT-UCTOYHHK Cuenapuii 1947 r.

Lo G(.)RING' M ost pretty women do. . | LORD GORING Most pretty women do.
But there is a fashion in pasts just as there is . L . )
C .. | There is a fashion in pasts just as there is a

a fashion in frocks. Perhaps Mrs. Cheveley's . ,

. . . . fashion in frocks. Perhaps Mrs. Cheveley’s
past is merely a slightly décoletté one and . . .

. past is merely a little... too revealing.

they are excessively popular nowadays [00:40:58—00:41:02]
[An Ideal Husband, Second Act] e O

[Tonnmanue meradopsl past is merely a slightly décoletté one, oueBUIHO,
OBUIO OCIIOXKHEHO YIOTpeOJieHueM (DpaHIly3CKOW JIEKCEMbI, YTO TOBJICKIIO 32
coboii mpeoOpazoBanme. [Ipu 3TOM JekcHueckas 3aMeHa décoletté Ha revealing
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HE/IBYCMBICIICHHO YKa3bIBaeT HA COMHHUTEIHHOE C HPAaBCTBEHHON TOUYKH 3PEHUS
MpOoIIoe MUCCHC UWBIH, YTO IONHOCTHIO COOTBETCTBYET 3aJadaM pekKHccepa
OOJIETYHUTH BOCIIPUSATHE BEPOANFHOrO TEKCTa JJIS 3PUTENS, a TaKKe COXpPaHsSIeT
00pa3 nepcoHaxa, 3anokeHHbI O. Yaiibaom.

B xoze anamm3a ObUT BBISIBJICH €IIIe OJIMH THII IIpeoOpa3oBaHus 3BHEMHU3MOB,
KOTOPBIH CBS3aH C MPeoOpa3oBaHUEM MOITHUECKOW CTPYKTYpPHI TEKCTa, IPU KO-
TOpOM 3B(EMHUCTHUYECKOE BRIpaskeHUE — gospel of gold — nepenuio B ycra npy-
TOT0 IEHCTBYIOMIETO JINIA, OTCYTCTBOBABIIETO B OPUTHHAILHOM MTPOU3BEICHAN.
JlanHBI# 5BheMU3M, OCHOBaHHBIH Ha MeTadope, CKphIBaeT TaKoe MOPOYHOE CO-
[UabHOE SIBJICHWE, KaK JKaKIa HAXKWBBL, U CEMAaHTHUYECKH CBSI3aH C PYCCKO-
SI3BIYHBIM AB(EMU3MOM NOKIOHeHue 3010momy menvyy. Eciin B opuruHane mobe-
col An Ideal Husband o gospel of gold roBopui cap Pobept, BcCnoMuHast CBOETo
HacTaBHHKa, OapoHa ApHreiima, To B puinbMe 1999 r. 3pUTens CHBIIINT ee yxKe
oT camoro OapoHa:

[pumep 3

TeKCT-UCTOUHUK Cuenapuii 1999 r.
SIR ROBERT CHILTERN. [Throws himself
into an armchair by the writing-table.] One
night after dinner at Lord Radley's the Baron
began talking about success in modern life as | BARON ARNHEIM That power, power
something that one could reduce to an abso- | over other men is the one and only thing
lutely definite science. With that wonderfully | worth having. This is what I call the philoso-
fascinating quiet voice of his he expounded | phy of power, the gospel of gold
to us the most terrible of all philosophies, the |[00:29:23-00:29:50]
philosophy of power, preached to us the most
marvellous of all gospels, the gospel of gold
[An Ideal Husband, Second Act]

[MpyurHamMyu omymieHHsl JOCTATOYHO OOJNBIIOrO KOJHYECTBA (HParMEeHTOB
TEKCTa, COCPKAIIMX ABPEeMU3MbI (cM. Tabi. 1), MOXKHO CUMTATh XPOHOMETPH-
YECKUE U COIUOKYIBTYPOJIOTHUECKIE OCOOCHHOCTH TIEpeHOCa CUTHI(PHUKATOB U3
CEMUOTHYECKOH CHCTEMBI XyIO)KECTBEHHOTO TEKCTa B KHHEMATOrpa(HUECKYIO
MTOCTaHOBKY.

Pexwccep BrICTpanBaeT KaHBY WHTEPIPETAIIMN OPUTUHAIBHOTO ITPOU3BEICHHS
BOKPYT' OCHOBHBIX JUISI CIOJKETa CIIeH, IPHHIMAasi BO BHIMaHHE BPEMEHHBIE OTPaHu-
YeHUsI U TEKyIIeH KHHOMOCTAaHOBKH. [10 3Tol mprurHe cpenu SBPEMHU3MOB, HC-
KITIOYCHHBIX M3 00enX Bepchil (IIIEMOB, MOYKHO Ha3BaTh, IPEXKIE BCETO, PETUIHKH
BTOPOCTETICHHBIX NEPCOHAXKEH, a TaKXKe PEIUTHKU TIIABHBIX MEPCOHAXEH, HE CBS-
3aHHBIC HAIIPSIMYIO C OCHOBHBIMH COOBITHSIMH CIOXKETA, a TAKOKE HE YIaCTBYIOIINE B
CO3IaHUH XyIOKECTBEHHOr0 00paza repost. Tak, HarpuMep, perviika jgend Mapkon
B An Ideal Husband c 3BdemusmoM violent language, B KOTOPOH OHa CETyeT Ha
MPUBBIYKY CBOETO MY)Ka BBIPaKATHCS HEITOCTOWHBIM OOpa3oM, MONHOCTHIO ObLIa
WCKITFOUeHa 13 00oux BapraHToB SkpaHm3anyu. «LADY MARKRBY. ...Why, this
morning before breakfast was half over, he stood up on the hearthrug, put his hands
in his pockets, and appealed to the country at the top of his voice. I left the table as
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soon as I had my second cup of tea, I need hardly say. But his violent language
could be heard all over the house! I trust, Gertrude, that Sir Robert is not like that»
[An Ideal Husband, First Act].

7%

B NIHTOHauwuA

B Mumunka

B [lays3a 3%
MNo3a
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Puc. 1. KBaHTHTaTHBHBIN aHAIU3 AKTyaIU3UPYEMbIX MOLYCOB
IPY MEXKCEMHUOTHYECKOH aianTaniy 3BHeMU3MOB

Kpome Toro, namenenne connanbHO-3KOHOMHUYECKOW CUTyannu B bpurannn

50-X TT. U pyOeka BTOPOTO

U TPETHETO THICAUYENETUH MPUBENIO K TOMY, YTO He-

KOTOpBIEe peainu KoHIa XX B. MpeBpaTHIIMCh B aHAXPOHU3M Ha MOMEHT CO3/1a-

HUA KHHOIIOCTAHOBKH. TaK,

OMYIIEHO MPEIIOKEHUE C
purple of commerce:

B nbece The Importance of Being Earnest ObUIO
3B(HEMHU3MOM METOHUMHYECKOro Xapakrepa the

[Ipumep 4
TeKcT-UCTOYHHMK Cuenapuii 1952 r. Cuenapuii 2002 r.

LADY BRACKNELL: To lose

one parent, Mr. Worthing, may LADY BRACKNELL:
be regarded as a misfortune; to To lose one parent, Mr.
lose both looks like careless- LADY BRACKNELL: To lose | Worthing may be re-
ness. Who was your father? one parent, Mr. Worthing, may | garded as a misfortune.
He was evidently a man of be regarded as a misfortune. To | To lose both looks like

some wealth. Was he born in
what the Radical papers call the
purple of commerce, or did he
rise from the ranks of the aris-
tocracy?» [The Importance of
Being Ernest, First Act]

carelessness. Who was
your father? He was
evidently a man of some
wealth
[00:25:13-00:25:19]

lose both looks like careless-
ness. Who was your father?
[00:24:50-00:24:57]
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Bripaxkenue the purple of commerce OTCBUIaET YHTATENSI K TOMY BPEMEHHU B
ucroprr EBpombl, Korma pa30oraTeBIIie TOProBIBI OTIPABILSUIA CBOMX NIETEH B
Jy4IIAe MIKOJIBI U YHUBEPCHUTETHI, YTOOBI MOTYYUTh OCTYI K TOCYIapCTBEHHBIM
IOCTaM W TIOJMTUYECKON BIACTH HapaBHE C 3uTol XIX B. — apHCTOKpaTHEH.
BrIxomibr n3 aprECTOKPaTHIECKUX CEMEM CUMTAIN TOPTOBITIO HEJJOCTOWHBIM 3aHS-
THEM, TIO3TOMY JakKe MPH HAIMYMK XOPOLIETO 00pa30BaHUS M BBICOKOTO IIOCTa
JIOM, IMEIOIINE OTHOMICHUE K the purple of commerce, He MOTTH CUUTATHCSI
PaBHBIMH TeM, Yell poa UMeT ApeBHee OIaropogHoe mpoucxoxaeHue. Kpome ato-
T0, OITyIICHUE TAHHOTO AB(PEMHU3Ma MOXKET OBITh CBSI3aHO C IEH3YPHOU IPaBKOH
pexwuccepa OpUTHHAIBHOTO TEKCTa M3 COOOPaKEHNH MOMUTKOPPEKTHOCTH.

Kpome XxpoHOMETpHIECKIX, HICONOTHYECKIX U COIHO-KYIITYPOJIOTHYECKIX
NPUYMH ONYIIEHUS (PparMeHTOB TEKCTa, COMCPXKAIIHUX SB(EMH3MEI, CIEAYET
TaKKe yKa3aTh Ha OITyIICHWE BCIEICTBHE TPaHC(HOPMAINH CIOKETHOH IJIMHUH
npou3BeacHus. Tak, HarpuMep, U3 odeux dkpanusanwii An Ideal Husband wc-
Ye3Jia peIuinkKa TIIaBHOTO TepcoHaxa, topaa ['opurra, ¢ 3BpeMu3MoM a certain
construction, B KOTOPOW OH MpeayHpexal Jean YuiTepH 0 TOM, 9TO €€ IMUCh-
MO Ha PO30BOIf Oymare 0oKa3ajoch Y MUCCHC UWBIH U MOCICIHSIA HAMEPEHA OT-
MIPaBUTH €ro capy PobepTy Kak M0Ka3aTeNbCTBO CYNPYKECKOH HEBEPHOCTH JIEAN
UwmrepH: «KLORD GORING. [Rising] Lady Chiltern, I will be quite frank with
you. Mrs. Cheveley puts a certain construction on that letter and proposes to
send it to your husband» [An Ideal Husband, Fourth Act].

B skpanmzanmsx 1947 u 1999 rr. nannas Gecena He COCTOSIIACH.

B Tabn. 1 mokasaHo COOTHOIICHHE OMYIIECHUH B KaXKIOW Ibece MEXIy pas-
HBIMH SKpaHH3alusIMA U TiepcoHaxamu (0 — coxpaHeHHe 3BpeMHu3MoB Oe3 u3-
MEHeHMid). AHamu3 Taba. 1 Mo3BOMNsAET chenaTh OOIMIUKA BBHIBOJX O TOM, YTO IPH
amanTanuy (parMEHTOB TEKCTa, COACPKAIIUX, IBGEMHU3MBI, IPOUCXOAUT OITy-
IIEHUE B OCHOBHOM BCEH PEIUIMKH C 3B()EMICTUUCCKIM BBHIpaKEHUEM. Takmm
00pazoM, MOJKHO ITPEIIIONOKHITE, YTO HMEHHO OrpaHHYCHHE dKPaHHOTO BpeMe-
HU B TIEPBYIO OYEpeIb BIUICT HA OMMyIICHHUE PEIUIHK ¢ 9B(hEeMI3MaMH.

Tpetbio rpymiry 3BGEeMHU3MOB COCTaBIIAIOT T€, KOTOPHIE MONAIN B KpaHU3a-
1y 0e3 U3MeHeHH. B OCHOBHOM 3TO PEIUIMKH TIaBHBIX NEHCTBYIONIMX JIUI] U
PETUTHKH, CONepKAITIe YBPEMU3MBI, BAXKHBIE IS Pa3BUTHUS CIOXKETA.

NmenHo 3Ta rpynma 3BpeMHu3MOB ObLIa TIOAPOOHO UCCIIEAOBaHA MPH ITOMO-
M METO/Ia TTOTMMOIATBHOTO aHaMM3a. Pe3ynbTaThl JaHHOTO aHajm3a IpUBee-
HBI B CJICYIOIIEH YaCTH CTAThH.

MekceMuoTHYeCKAasl aganTanus
(l)paFMeHTOB XYA0KECTBEHHOI'0 TEKCTa, COACPKAIIMNX
3B(l)eMl/lCTl/l‘leCKl/l€ BbIPAKCHUHA

HemnocpencrBenHass MexceMHOTHUYECKas: ajganrtanus 3BEeMH3MOB B pac-
CMOTPEHHBIX HAMHU JKPaHU3AIHUAX MPOUCXOAUT C MCIONB30BAHUEM TaKHX BH3Y-
QJIbHBIX CEMUOTHYECKHUX MOJYCOB, KaK:

1) Moaychl, peaTM30BaHHBIC Yepe3 aKTEPOB: a) MUMHKA; 0) B3I, B) 11034,
T') )KECTBI; 1) MPOKCEMHKA; €) I[BET; JK) OJICKIA;
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2) kuHEMaTorpaduIecKrue KoJpl: a) IiiaH; 0) KOMIIO3UIIUS; B) MOHTAX;

T') IBUKCHUE KaMEphI;

3) MOZYChI MaTepHaJIBFHOrO 00ECTICUEHHSI, OpraHU3YOIHEe 00CTAHOBKY B CIICHE;

4) ayananbHBIE MOZYCHL: MOIYCHI, (POPMHUPYIOIIHE 3ByUaIly0 pedb. Momyc
(DOHOBBIX 3BYKOB' GBI aKTyaJW3HpOBAH BCEro ONWH a3, HO MIPal BEAyIIyIO
PO B TPaHCIISIIMK cMBICcTa 3Bhemusma Wagnerian manner: «Ah! that must be
Aunt Augusta. Only relatives, or creditors, ever ring in that Wagnerian man-
ner» [The Importance of Being Earnest, First Act]. JlanHas ayumo3us, yKa3bIBa-
folIast Ha MOIIb 3BYYaHUSI My3BIKH Barxepa, Moriia OBITh pealTi30BaHa TOJBKO
Mpy TIOMOIIM AayIWajJbHOTO KaHaja BOCIPHATHS, & UMEHHO TPOMKHX 3BYKOB
ZIBEPHOTO 3BOHKA.

B mporiecce anamiza sMOMPUIECKOTO MaTepraja IIIaBHOW LENbI0 UCCIeI0Ba-
HUS SIBJSUIOCH ONpENeNIeHHE TOTO, B KaKMX OTHOMICHHSIX COCTOSIT MEXIy COOOi
BepOAILHBIN MOJYC 3Bydalllel peud, ¢ OIHONH CTOPOHBI, M HEBEPOATHHBIC MOIY-
CBI — ¢ Apyroi. OT0 0OYCIIOBICHO MPEAMETOM HCCICIOBAHIL: aHAJIHM3Y ITOIBEp-
raloTcs BepOabHBIC 3HAKH B OPUTHHAIBHOM JINTEPATYPHOM MPOU3BEACHUN U WX
KrHeMaTorpaduyeckast peai3alys Py ITOMOIIN HEBEPOATEHBIX MOTYCOB.

Pe3ynpraTel aHamM3a MEKCEMHOTHYECKON aJamTaluy (pParMeHTOB TEKCTa,
coJiepKaiux BGEeMU3MBbI (24 OPUTHHAIBHBIX dBPemMu3Ma U 37 X KHHEMaTo-
rpadUecKuX peann3anuii), B COKPaIICHHOM BHJIE MOXKHO NPEICTaBUThH B BUIE
Tabymr (tadiu. 2—4).

Tabnuna 2
Monycsl, clIOCOOCTBYIOIHE Pean3anu IBhpeMu3MoB
B puabmax An Ideal Husband 1947 u 1999 rr.

Ne OBhemuzm

Peanuzanus B hpunbme
The Ideal Husband
1947 r. u BKIIaJpIBac-
MBI CMBICT

Peanuzanus B hunbme
The Ideal Husband
1999 r. u BKIIaBIBaC-
MBI CMBICI

[o3a (3amuTHas peak-
1ust Ha OOBUHEHHE)
[Ipokcemuka (MHTHM-
HBIN pasroBop + «Hama- |OTCyTCTBYeT
JICHHE» — «3aLUTaY)
Kommnosunus («nanane-
HHUEY — «3AIIUTaY)
Once a man has set his heart and Wuronanust (yrosoputs |HTOHANMS (YTOBOPHI C
soul on getting to a certain point, if |cobecenHuka) MOKPOBHUTEIILCTBCHHbI-
he has to climb the crag, he climbs |Temn (TiarenbHbIi MU HOTKaMH)

the crag; if he has to walk in the  |mox6op cioB) [May3a (konebanus npu
mire - He walks in the mire. [Nay3a (konebanus mpu |BIOOPE BBIPAYKCHUS)
Of course BBIOOpPE BBIPAIKEHHSI)

I told you it was a question of ra-
tional compromise. It is no more.

' B 11e7T0M MOXHO OTMETHTh, UTO BO BCEX a[aNTAIMSX H SKPAHM3ALISIX, CHATHIX B Oonee
pannuii iepuox (Hanpumep, B The Fan 1949 r.), npucyrcrByer armoc(epa TearpaibHOCTH,
T.. IPAKTMYECKH HET WK O4E€Hb MaJlo 3BYKOB PEabHON JKM3HH, KOTOPBIE MOXKHO OTHECTH K
(hOHOBBIM.
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OBhemuzm

Peanusanus B hpuiibme
The Ideal Husband
1947 r. u BKIIaJpIBac-
MBIH CMBICIT

Peanuzanus B hpunbme
The Ideal Husband
1999 r. u BKIIagBIBAC-
MBI CMBICT

XKectsl («puT™MHuUe-
CKHeY, IS IIPUIAHUS
CIIOBaM yOeIHUTEIbHO-
CTH)

Mumuka (oTcTpaHeH-
HOCTb, OECIIOKOICTBO)
Barnag

1 did not sell myself for money.

Wntonanus (Hamane-
HHE, arpecCUBHAas 3a-

3 |I bought success at a great price. |muTa OtcyrcTBYyeT
g g p YICTBY
That is all. Ipokcemuka (oxun
MIPOTHB BCEX)
With that wonderfully fascinating |ITay3a (ocmbicinenune)  |HMHToHaiws (BHYIICHHE,
quiet voice of his he expounded to |XKectsl 1 no3a (BHYT-  |THUIHO3)
4 [us the most terrible of all philoso- |pennsist 6opr6a, Gecrio- |TemOp (BHyIIEHME,
phies, the philosophy of power, KOWCTBO) THITHO3)
preached to us the most marvellous |IIpoxcemuxa (oxun JIBIKEHHE KaMepbl
of all gospels, the gospel of gold  |nporus Bcex) (BETUYECTBEHHOCTD)
She has had a loss in her family
lately, which perhaps accounts for |B3risiz (morpe6HoCTSb B
> the lack of triviality your lordship |oTBeTHO#1 peakiiun) Oreyretsyer
complains of in the buttonhole
WnTonanus (camo-
oIpaBJaHKE)
Merely listening. I have a perfect Munnica (mpunsTHe
. . . ce0st co BceMHU HeJlo-
6 |passion for listening through key- OtcyrcTBYyeT
holes CTaTKaMH U JI0CTOUH-
CTBaMH)
Kecr (MeTadopueckuit —
«BOT U 51»)
It is entirely composed now of Virrronauus (MpoTuBso-
7 |beautiful idiots and brilliant luna- H P OtcyrcTByeT
tics. Just what Society should be. PCHHE B BbICKA3LIBAHHH)
Tabnuna 3
Monychbl, crioco0cTByOIIME peaju3auuu 3B¢GeMu3MoB B puiibMax
The Fan 1949 r. u Lady Windermere’s Fan 1985 r.
Peanuzauus B punpme Peanmauyx " (I)HHL,M ¢
No DBhemuzm Lady Windermere’s
The Fan 1949 r. Fan 1985 1
Do you think then — of course [ am only IMay3a (moabop BeI-
putting an imaginary instance —do you paskeHust)
think that in the case of a young married )I;f;izl({c?;gammne Ipokcemuka (Hepe-
couple, say about two years married, if I];3rn 1 HIATEIBHOCTB)
1 |the husband suddenly becomes the in- (CO6J'?£§HCHI/I€) Wnronanust
timate friend of a woman of — well, Muvnka MumMmuka (enukaT-
more than doubtful character is al- HOCTB TEMBI)
(cobnazHenHwue)

ways calling upon her, lunching with
her, and probably paying her bills...

Kects! (BaxkxHOCTH
TEMBI, OCTOPO’KHOCTb)

&9




Jlunzeucmuxa / Linguistics

Peanusanus B hpuiibme

Peanusanus B hpuibme

Ne OBhemuszm The Fan 1949 1. Lady Windermere’s
Fan 1985 1.
[May3a (moabop BbI-
pakeHust)
XKect (cokparenue TIpokcemka
ZWCTaHIHH) (HEpeIMUTENBHOCTD)
...do you think that the wife should not |B3rusin (cobnasne- p
2 Nuronanms
console herself? HHE)
Mumuka (enuKar-
Mumuka
(cobnasHenue) HOCTS TCMbI)
YKecTbl (BaxXKHOCTH
TEMBI, OCTOPOKHOCTB)
They outrage every law of the world, Wuronanust (Bo3my-
3 and are afraid of the world's tongue Orcrycrsyer LICHHE)
Our grandmothers threw their caps
over the mills, of course, but, by Jove, HuroHanus
4 |their granddaughters only throw their |OtcrycrByer (HacMertika)
caps over mills that can raise the MumMmuka (HacMeIKka)
wind for them
They have absolutely no respect for Wuronanus (racwem-
5 . OtcrycTBYeT Ka)
dyed hair
Mumuka (HacMelka)
WuTonanus (msrkas
Dumby, you are ridiculous, and Cecil, yrposa)
6 |you let your tongue run away with OtcrycTBYeT [Nay3a (cmsruenue
you YIpo3bl)
['pomkocTs (yrposa)
WuTonanus (Hacmern-
Experience is the name Tuppy gives Ka)
7 to his mistakes Oreryctsyer IIpokcemuxka
(HacMeIka)
Well then, setting aside mercenary peo- Barusia (Hamek)
ple, who, of course, are dreadful, do you [ay3a (mouepkuyTas
8 |think seriously that women who have  |OrcyrcrByer 3HAYUMOCTH CKa3aH-
committed what the world calls a fault HOT0)
should never be forgiven? Komnosumust
HMuronanms
And mind you don’t take this little %?wmniiﬂ(e) ermere
9 |aberration of Windermere’s too much |OtcrycrByer YT 2
CHHCXO/IUTENILHOCTD)

to heart

Kommnosunus (yrere-
HHUE C TIO3UILIUU CHJIbI)
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Tabnuma 4

Monaycbl, cioco0cTByOIIME peaju3auuu 3B¢GeMu3MoB B PuiibMax
The Importance of Being Earnest 1952 u 2002 rr.

DBhemuzm

Peanusanus B hpuiibme
The Importance of
Being Earnest 1952 1.

Peanusanus B huibme
The Importance of
Being Earnest 2002 1.

ALGERNON. Well, that is exactly what
dentists always do. Now, go on! Tell me
the whole thing. I may mention that I
have always suspected you of being a
confirmed and secret Bunburyist; and [
am quite sure of it now. JACK. Bun-

Mumuka (yXMBLIKa,
YIIOBOJILCTBHE, TIpe-
BOCXOJICTBO)
Bsrasn (xurpocts,
MIPEBOCXOICTBO)
[o3a (momuHMpOBa-
HHE, TOKPOBUTEIIb-

Mumuka (HeIOBOIb-
CTBO, OZIO3PUTEIH-
HOCTB)

INoza (HanpspxeHue)
INpoxcemuxa (mpotu-

buryist? What on earth do you mean by |cTBO) BOCTOSTHHUE)
a Bunburyist? Ipokcemuka (Hanu-
yre o0mei TaiiHbI)
Mumuka (yIoBosb-
CTBHE, IIPEBOCXOI-
. . "
What you really are is a Bunburyist. CTBO) HTOHATIT
R . WuTonanus (Hanuure |(0OBUHEHE)
I was quite right in saying you were a R
2 . o01meit TaltHbI) Muwmuka (0OBUHEHHE)
Bunburyist. You are one of the most
. INoza (mpeBocxon- [Ipokcemuka
advanced Bunburyists [ know
CTBO) (TIpOTHUBOCTOSIHHE)
[Ipokcemuxka (Hanu-
yre o0Iei TaitHbI)
Well, he said at dinner on Wednesday
3 night, that you would have to choose  |B3rmsig Weer
between this world, the next world, and|XKecr (gelikTuaeckuii)
Australia
I believe it is customary in good society
. Wnronanus (HacMmer-
4 |to take some slight refreshment at five OtcyrcTByeT
, nuBasi 000pOHa)
o’clock
Wntonanus (BonHe-  |MHTOHaUMS (BOMHE-
HUE, Iiepeaya HHE, niepeaya
Even before I met you I was far from SYBCTE) SYBCTE)
S Ipokcemuxa (comu-  |[Ipoxcemuka (cOmu-
indifferent to you
JKEHHE) JKEHHE)
[Nay3a (Ba>kHOCTB I'pomkocTs (MHTHM-
uHdopmaryn) Hasi 00CTAHOBKA)
DoHOBBIN 3BYK (Tpe-
BOra) DOHOBBIN 3BYK
6 Only relatives, or creditors, ever ring in |uronauust (Hacmeri- |(TpeBora)
that Wagnerian manner Ka U yBakeHHE oiHO- |MHTOHaIus (JIerkas
BPEMEHHO) HaCMeIIKa)
KecTblI (CyeTIMBOCTD)
And surely there must be much good in
R . . Wnronanust (codys-
- |one who is kind to an invalid, and cTBHUe: enanme o |OTeyTeTByeT
leaves the pleasures of London to sit by we KH’ b HoJBHT) YICTBY
a bed of pain PKHYT A
) . Wnronanus
8 |l don’t allow any Bunburying here (HeonobpeHse) OtcyrcTByeT
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OBhemuszm

Peanusanus B hpuibme
The Importance of
Being Earnest 1952 1.

Peanusanus B hpuiibme
The Importance of
Being Earnest 2002 1.

Mumuka
(neomoOpenue)
XKectol (HexxenaHue
HUMETh YTO-TO 0011[ee)
Wntonanus (HeBUH-
HAasl IIaJIOCTh)
Mumrka (HeBUHHAS
1aJI0CTh)

Bsrasan (apyxeckuit
3aroBop)
WnTonanus (opyxe-
nooue)

Muwmuka (MHTEpec)
[o3a (unTepec, pac-
MOJIOXKEHHE)

[May3a (mogbop mox-
XOJISIIETO BhIpaxe-
HUS)

I have Bunburyed all over Shropshire

. Ot1cyTcTBYET
on two separate occasions YICTBY!

Few girls of the present day have any
really solid qualities, any of the quali-
ties that last, and improve with time

10 OtcyTcTBYyeT

Ha ocHoBe mcciienoBanust aanTanyyu 3BGeMu3MoB B mbecax O.Yaiinbaa Obl-
JIO BBISIBJIGHO TPH THIIA OTHOIICHUH MEXTy BepOalbHBIMH 3HAKaMH M HEBEp-
0aJbHBIMI MOIYCaMH, PETPE3CHTHPYIOMINMH HCCIeIyeMble eAUHUIbL: 1) paB-
HO3HAYHOCTH; 2) KOMIUIEMEHTAPHOCTH; 3) KOHTPaIUKIWU. TepMHHBI, TIPE/ICTaB-
JICHHBIC B NTAHHOW CTaThe, YaCTHYHO COOTHOCSATCS C TEPMHUHAMH, MPEIJIOKEH-
HbIME Bpaadopnom XommoMm npu kiaccuUKauy OTHOIICHHH MEXTy BepOalib-
HBIMH W HEBEpOAaJbHBIMU 3HAKAMH B MEXJIMYHOCTHOH KOMMYHHKanuu. Taxk,
TEPMHUHBI «KOHTPAIUKII» U «KOMIUIEMEHTApHOCTE» COOTBETCTBYIOT «contra-
diction» u «complement» B TakcoHomuu b. Xomna [19. P. 162].

OTHo1IEeHus PaBHO3HAYHOCTH

OTHOMWIEeHNST paBHO3HAYHOCTH HAOMIOMAIOTCSA B TOM CIIydae, KOrja BepOalb-
HBI 3HAK, MPEJCTABISAIONINIA CO00H ABGEMU3M CO 3HAUCHUEM, JOIMYCKAIOIUM
OJHO3HAYHOCTH TPAKTOBKH, PEANN3YETCSI IPH ITOMOIIH HEBEPOATLHBIX MOIYCOB,
KOTOpBIE MAaKCHMAaJBHO OJIM3KO OTPa’KalOT TO 3HAUYEHHUE, KOTOPOE 3aJI0KEHO B
ceMaHTHKe 3B(heMu3Ma, MpruMepamMu Takux 3BHEMHU3MOB MOTYT ObITh Wagnerian
manner, far from indifferent to you, let your tongue run away with you, bed of
pain, loss in the family, passion for listening through keyholes u T.1.

Heo0XxomuMo OTMETHTH, YTO YeM abcTpakTHee 3B(HEMH3M, TEM CIIOKHEE
HaiiTH HeBepOaJbHBIC CPENCTBA JJIS €r0 BHIPAKEHHS, MIMEHHO IO3TOMY H IO-
ITyCKaeTCs MINPOKasi HHTEPIPETAITHs, KaK MOXKHO YBHICTh Ha IPHIMEpE ajarTa-
uu dBhemusma gospel of gold (tabn. 7, cMm. ¢. 96-97). OmHako eciu 3BPeMH3M
CBsI3aH, HANPUMeEp, C OOJIACTBI0 KOHKPETHBIX UyBCTB, IEpE] aBTOpPAMH KHHO-
aIanTaIllii OTKPBIBAIOTCS ITHPOKHE BOSMOKHOCTH IUISI OTHOCHUTEIHHO TOYHOT'O
BOCCO3/IaHHS €r0 CMBICIIa B APYTrOMl CEeMUOTHUYECKOH cucteme. Tak, Hampumep,
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(parMeHT TEeKCTa ¢ CIKeTooOpasyromuM 3BheMusMoM far from indifferent to
You, KOTOPbIH CBSA3aH C UMIUIMIMTHBIM NIPU3HAHUEM T'€POUHH B JIIOOBH, peain3y-
eTcs B 000MX KMHO(MMIIBMaX TJIaBHBIM 00pa3oM MPH TOMOIIA MOJyca MUMHKH H
MPOKCEMHKH: 1) MUMHYECKHE 3HAKH: YIIBIOKH, OMYIICHHbBIC I1a3a, IeMOHCTPUPY-
IOIIME CTECHEHHE, IPephIBAIOIIeecs bIXaHHe, CBUICTENbCTBYIOIIEE O BOIHEHHH;
2) MpOKCEeMHYECKHE 3HAKU: COKpAlleHHE AUCTAHIIMK MEXIy cOOeCeJHUKAMU KaKk
HaMeK Ha He4TO MHTHMHOE (cM. Ta0i1. 5). HeBepOabHBIC MOTYCHI, peaH3yIoIne
JaHHBIA 3B(GEMI3M, YKa3bIBAIOT HA €r0 OJHO3HAYHYIO TPAKTOBKY. Bce u3o0pasu-
TEeNbHBIC U ayMAllbHbIE CPEACTBA — OIIM3KOE PACCTOSIHHE MEK/IY aKTepaMH, OITy-
LICHHbBIE B3IJISA/IbI, HEPOBHBII TEMIT PeuH, IPEACTABICHHE 000HX aKTEPOB B OJHOM
KaJpe — IPaKTHYECKH MJCHTHYHBI B 000MX KMHOJIH30[aX M HalpaBJeHbI Ha TO,
YTOOBI TOJJYEPKHYTH BIFOOJICHHOCTh I BeH 1071eH B JIkeka.

Tabnuna 5
AHaJu3 HeBepOaJbHbIX MOAYCOB NPH afanTauuu 3spemusma far from indifferent to you

DKkpaHu3a- The Importance of Being Ernest, The Importance of Being Ernest,
st aganrtanus 1952 . skpanu3zaimg 2002 r.
[urara GWENDOLEN: Eyeq before Imet |GWENDOLEN: Eyet} before I met
you I was far from indifferent to you |you I was far from indifferent to you
»
3uavenme OOBbsiCHEHHE B JIIOOBH OOBbsiCHEHHE B JIIOOBH
CLICHBI
Mumuka: I'BeHIONEH CMeeTcs Haf,
HEJIOBKUM 3aMeyaHueM JIxeka, IoToM
CTaHOBHTCS CEPbE3HOM.
Mumuka: Ha ryoax ['Bergonen efna |B3rusa: To omyckaeT riasa, TO HOJI-
3aMeTHa ynbIOKa (peakius Ha Ipefbl- |HUMAaeT, Opocast Ha coOeceTHUKa KO-
IYIIyo peruuky Jlxeka), Koropast potkue B3rsabl. Cpasy nocne mnpu-
HeepOainb- |Mcue3aeT Mo JaBICHHEM BOIHEHHs. |3HAHUsI OTBOAMT Iiia3a, Opocaet obec-
Hble 3HaKu |B3rusa: rnasa omyieHsl. MOKOCHHBIN B3IJIS] B OKHO.
BusyansHoi |Il03a: nepKuTcs oueHs mpsiMo. ITo3a: HeMHOrO rozaeTcs Brepes,
mozpanbHO- |IIpokcemuka: nocie cioB far from  |cokparias paccTosiHie Mex Iy codoii U
cTH indifferent to you JI»ek, CTOsBIIHIA 10 |COOECETHUKOM.
CHUX IOp 3a COMHKOM /JMBaHa, Ha KOTo- |([Ipokcemuka: J[)kek nojcakxuBaeTcs
poM cunut I'BeHJ0MIeH, TT0IcaXKUBaeT- |Ha AUBaH, HEKOTOPOE BPEMs OHU
¢S K Hel cunat Bmecre. [locne npusHanus
I'BeHI0JIEH MTOCHEIIHO BCTAET C JIU-
BaHa, CIIOBHO 004Ch, YTO cKa3ajia
JUIIHEe
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DKkpaHu3a- The Importance of Being Ernest, The Importance of Being Ernest,
st aganrtanus 1952 . skpanu3zaimg 2002 r.
Temmn: ['BeH0/IEH TOBOPUT KaK YeIio-
Temmn: rosoc I'BeH101€eH 4yTh IpepsI- .
BeK, KOTOpbIi BonHyeTcs. Ee romnoc
BaeTCsl, HO OHA CTapaeTcsi TOBOPUTH < .
HesepoOanb- . HEPOBHBIH, UyTh CPBIBAIOILUNCS, HET
KaK MOKHO 0oJiee CIIOKOHHO U pa3Me- %
HBI€ 3HAKU HaMeKa Ha CIIOKOHCTBHE, XOTs OHa
.. |pE€HHO, OT 3TOr0 TEeMII peUYH 3aMeIJIEH.
aynuanbHON CTapaeTcsi TOBOPHUTH CIECPIKAHHO.
I'poMKoCTh: TOBOPUT HETPOMKO, HO
MoztanbHo- | L Ee npIxanue npepeIBacTCsl, OHA 3aMOJI-
cTH ) KaeT, 4ToOBI HaOpaTh BO3/yXa.
May3b1: I'BeH0MIEH YacTO AenaeT
I'poMKoCTB: TOBEPUTETHHO MOHIKAET
Tays3bl, YTOOBI IEPEBECTHU JIBIXaHUE
roJI0C
Ilnan: cpennuil minan I'Bennonex
IInan: xamepa ¢ caMoro HaJana pe-  |CMEHsIETCS B IIPOLIECCE PEILIUKH CPei-
IUTMKY OepeT oOIuii cpeHuii man  (HuM miaHoM Jkeka, nokasbiBasi B3au-
Kunemaro MePCOHAXKEH, H300pakeHHe He CTaHO- |MOJACHCTBIE MepCoHaXel (CIyIa-
rpadae BUTCSI CTATUYHBIM TOJIBKO 32 CUET LK — TOBOPSILKIA) U rociie (pa3sl
CI(I:/ICS s MEPCOHAXKEH. I was far from indifferent to you nep-
Kommno3nuus: I'BeHI0NIEH CHANT HA  |COHAXH TOKa3aHbI BMECTE, BCE TEM XKe
nuBaHe, JDKeK CTOUT c3a, HaKJIO- CpEeIHHUM IIJIAHOM.
HUBIINCH K HEH KoMmmno3nuus: nepcoHaxu cuasT ps-
JIOM Ha JIBaHe, APYyr HaIlpOTHUB Apyra

OTHo1IEHus KOMIIJIEMEHTAPHOCTH

OTHOMmIEHNST KOMIUIEMEHTapHOCTH (JOTONHEHHSI) CBSI3aHBI C TEM, YTO BEp-
OaNbHBIA 3HAK, MPEICTABIAIONINA cO00i dBPEeMU3M ¢ aOCTPaKTHBIM W/WJIN He-
OIpeIeeHHBIM 3HAYCHNEM, JOITYCKAIOMINM IIHPOKYI0O WHTEPIIPETAINIO, Peali-
3yeTcsl MO-pa3HOMY B pasHBIX IKPaHM3AIUAX; IIPH 3TOM HEBepOaJbHBIC 3HAKH
JIOTIOJTHSIFOT W/WJIA PacKphIBAIOT 3HAUYCHUE dBhemu3Ma. Tak, Hanpumep, B 00enx
skpanm3anusix The Importance of Being Earnest ncnonb3yercs KIIOYEBOU C
TOYKH 3PEHUS CIOKETO0Opa3oBaHUs 3BpeMu3M Bunburyist — nepuBaT OT UIMEHU
BOOOpaXkaeMoro mpusATeNI-uHBaMaa Aipkepaona Moukpuda — Bunbury. Pac-
cMaTpuBaeMbIil 3B()eMI3M OCHOBAaH Ha aHTOHOMA3HH, M €ro 3HaYCHHE KOHTEK-
CTyaJIbHO OOYCIIOBJICHO: NaHHAsS HOMHUHALWS SIBISIETCS 3aByaJHMPOBAaHHBIM yKa-
3aHHEM Ha Oe3HPAaBCTBEHHOE M OC30TBETCTBEHHOE IMOBEACHHUE Ieposi M yIoTpeo-
JISIETCS € TETBI0 CO3MaHMsI FOMOPHCTHYECKOH TOHAIEHOCTH ITOBECTBOBAHMS:

«ALGERNON: What you really are is a Bunburyist. I was quite right in
saying you were a Bunburyist. You are one of the most advanced Bunburyists I
knowy. [The Importance of Being Earnest, First Act].

B xuHemaTorpaduuecknx BormionieHusx mpeckl 1952 u 2002 rT. CIieHslI, pe-
AIHM3YIONINE PETIINKY, TPEICTABICHBI MO-pa3HoMy (Tabd. 6).

B ¢unbeme 1952 r. HeBepOanbHbIC 3HAKH, YYACTBYIOIINE B peaJI3allld 3B-
¢demm3Ma, ¢ OTHOM CTOPOHBI, MPHAAIOT €My MOJIOKUTENBHYI0 KOHHOTAIHIO C
JIETKUM HAMEKOM Ha HEYTO, CBS3aHHOE C IMIAJOCTHIO (MEIMOpAaTHBHBIC MUMUYE-
CKHE ¥ XECTyaJIbHBIE 3HAKH, BOCIIPOM3BOANMBIC AJKEPHOHOM, — MOBOJBHAS
yIIbIOKa U O0BATHSA), C APYrod CTOPOHBI, HEOAHO3HAYHBIC KECTYAIBHBIC 3HAKH,
CyOBEKTOM KOTOPBIX BhICTyIaeT J[kek (pa3npakeHHBIC JKECTHI), JEMOHCTPHPY-
IOT COMHEHHE OTHOCHTEIBHO IIPHPOIBI 3TOTO dB(peMu3ma.
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Tabnuma 6

AHaJu3 HeBepOaJbHBIX MOYCOB NMPH afanTauuu 3spemusma a Bunburyist

The Importance of Being Ernest,

The Importance of Being Ernest,

OKpaHu3aLus
P ! aganTtanus 1952 . skpanu3zaimsg 2002 r.
00:08:46—00:09:17 Algernon: [ may
mention that I have always suspect-  |00:08:19-00:08:33Algernon: Oh,
ed... and now I am quite sure that you |I suspected that, my dear fellow... just
Iurata |are a confirmed and secret Bunbur- |as I suspected you to be a Bunbur-
yist. yist. Indeed, you are one of the most
Jack: Bun...Bunburyist? What on  |advanced... Bunburyists I know
earth do you mean by Bunburyist?
Kanp
3nauenne 3aroBop, urpa OOBHHEHHE, IPECTYIIICHHUE
CLICHBI P, UrP > IPECTYIL
O0cTa”HoBKAa: TIepe]l 3pUTEIeM KOM-
HaTa B IoM€ Y OpAMHra.
OcBelIEHHOCTB: ECTECTBEHHOE
OCBEILICHHE.
N O0cTaHoBKa: MepBast YaCTh CLIEHbI
Opnesxna: OUIyIICHUE TOMAIIHEH
. CHATA B MPa4HbIX CEPbIX TOHAX. AJl-
HETIPUHYKJICHHOW 00CTaHOBKH yCHU- .
9 JDKEPHOH ¥ Y OPJIUHT CTOSIT O] apKOii
JIMBAET Xanar, B KOTOpbIi oxeT Jkek.
" Ha yILe,
ITpoxcemuka: AnpKepHOH BCTaET ¢ .
OcBelIEeHHOCTh: BOKPYT T€POEB MO-
Kpecia ¥ noaxoauT k Jixexy, Gpamu- YMDAK
JIBSIPHO IPUOOHUMAET €TO HA MTHOBE- yMpar. A
e Opexaa: Ha EPCOHAKAX YEPHBIC
: KOCTIOMBI, YEPHbIE LIMIIUH/IPHI.
Mumuka: AnKepHOH yibsibaercs » 1P H AP
[poxcemuxa: AnmkepHoH u J[xek
HeBepOanb- |XUTPO ¥ 3arOBOPLIMYECKH, TIOHUMA-
CTOAT PAZOM, HO HE KacatoTcsl Apyr
HbIE 3HAKH [IOLLE s Ha aApyra. JIKeK mpH ciio- a
BU3yalbHOU |Be Bunburyist cHauana okpyriser u Apyra.
Mumuka: AngKepHOH TOBOPUT
MOJIaJIbHOCTH |OTBOZIUT IJ1a3a, IEMOHCTPUPYS pa3-

JipakeHHe, IPH TPETHEM TIOBTOPE
MOTHUMAET OpOBH, TOKa3bIBasi HETIO-
HHMaHHE.

7KecTbl M MO3bI: TTPOU3HOCS PEILIU-
KY, AIJP)KEpPHOH NPUIOJAHUMAET
TOJIOBY U CMOTPUT Ha CHAALIETO
Jxeka ceepxy BHM3. [loTom nmoaxo-
JIUT K HEMY U TIOKPOBUTEJIbCTBEHHO
npuobHuMaeT. Bee ero nossr ae-
MOHCTPHPYIOT NIPEBOCXOJCTBO, M10-
KpPOBUTEIBCTBEHHOE OTHOIIECHUE

CKBO3b CKaTble 3yObl, COLYPHUB IJIa3a,
MOKAa4MBas TOJIOBOM, CO3/1aBast BIIe-
YaTJIeHHUe, 4To OH 00BuHsET /I)Keka B
KaKOM-TO CEphE3HOM HPOCTYIIKE.
7KecTsI M O3BI: BO BpeMs pa3roBopa
MIEPCOHAXKH CEPHE3HBI U TIOYTH HEIO-
JIBIKHBIL. BHe3anmHo AnmkepHoH Opo-
caeTcsi 0exkarh, MOSBIIACTCS MONTULHS
U IIPECIIe/IyeT ero
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The Importance of Being Ernest, The Importance of Being Ernest,
DKpaHU3aLus
aganrtanus 1952 . skpanu3zaimg 2002 r.
Huronanus: B rojgoce AJ/pKepHOHA
Huronanus: B rojoce AjpKepHOHA p
YYBCTBYETCS HAIIPSDKCHHUE.
3BYYHUT PAJIOCTh, KOT/1A OH 3asBIISET,
. .’ |doHOBBIE 3BYKH: BO BPEMsI Pa3rOBO-
HeepOanb- |4To ero apyr Hacrosuuii Bunburyist.
pa Ha YJIHMIIE CIBILIHBI KPUKH, CTYK
Hble 3Haki |OH rOBOPHT I'POMKO ¥ CBOOOJIHO, C N
. . - KOJIEC 110 MOCTOBOW. B KOHIIE CLIeHbI
ay/MaibHON |IOBOJBHOI MHTOHAIUCH.
(OHOM MOSIBIIACTCSI HEMHOT'O TPEBOX-
MozianbHOCTH (P OHOBBIE 3BYKH: IHEreTHYECKHE .
. Has My3blKa B MO)KOPHOIH TOHAJIBHO-
3BYKH, COIPOBOXKIAIOLINE ACHCTBU
aKTepos CTH, NPHUJIAIOLIAS [TOTOHE HECKOJIBKO
KOMEIUHUHBIIA OTTCHOK
Kitsemato Ilnan: pervka AnmpxepHona Hayu-  |[1y1aH: Bo BpeMsi epBoro pasrosopa
rpadpmcckie HAeTCs CPeJTHUM IUIAHOM Y KAMHHA,  |Kamepa MOKa3bIBaeT ACHCTBYIOINX
P KOTbL 3aTeM CPEeJHUM IUIaH IEMOHCTPUPYET |JIMI] KPYITHBIM IUIAHOM, CHaYaJIa ofi-
JIBIKCHUE TepOeB M ClieHy ¢ JDKEKOM |HOro, OTOM JIpyroro

Tabnuma 7

AHaJu3 HeBepOaJbHBIX MOYCOB NPH afanTauuu 3spemusma gospel of gold

DKpaHHU3aLus

An Ideal Husband,
amanranus 1947 r.

An Ideal Husband,
skpanu3ama 1999 r.

HuraTa

00:35:49-00:36:11 SIR ROBERT
CHILTERN. [Throws himself into an
armchair by the writing-table.] One
night after dinner at Lord Radley's the
Baron began talking about success in
modern life as something that one
could reduce to an absolutely definite
science. With that wonderfully fasci-
nating quiet voice of his he expounded
to us the most terrible of all philoso-
phies, the philosophy of power,
preached to us the most marvellous of
all gospels, the gospel of gold

00:29:23 — 00:29:50

BARON ARNHEIM That power
power over other men is the one and
only thing worth having. This is what
I call the philosophy of power, the
gospel of gold

Kanp

3HaueHue
CLIEHBI

OtpunaHue cOOCTBEHHON OIIMOKH

Onpasyianie COOCTBEHHOTO MOCTYIKa
BHEIIHUMH OOCTOATENBCTBAMY;
0J1aroroBeHme

Heep0Oainb-
HbIE
3HaKH
BHU3YaIbHOU

OO0cTaHOBKA M IBET: 00CTaHOBKA
KabuHeTa JOBOJIBHO MpayvHast: CTCHBI
IPSA3HO-3€JICHOTO 1BETa, KAMHUH 3
Ceporo KaMHsi, IPaBIOPbI B MaCCUB-

MOJAJIBHOCTH

HBIX TeMHBIX pamax. Korma cap Uni-

O0CTAHOBKA M OCBEIEHHOCTh: 0a-
PpoH 1 Monofoi YuntepH cumir 3a
00eeHHBIM cTosioM. MIX Bcero asoe,
HO Ha JJIMHHOM CTOJIC CTOUT MHOI'O
Ba3 ¢ ¢ppykramu. Bokpyr crona pac-
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An Ideal Husband, An Ideal Husband,
DKpaHU3aLus
aganrtanus 1947 r. sKkpanu3zama 1999 r.
TEPH MOJXOHUT K OKHY, CTAHOBUTCSl  |CTABJICHBI CTAaTyH U Ba3bl, Ha GpoH-
BHUJIHO, YTO HEOO 3aTAHYTO TY4aMH M |TaJbHOW CTEHE Mbl BUAUM POCIHCH B
MEX/ly HUIMH JIMLIb HEOOJIBIIINE IPO- |BH/E KAPTHHBI B KIIACCHYECKOM CTH-
CBEThI roTy0oro Heba. ne. AtMocdepa mporuTaHa pocKo-
Kectsl 1 mo3a: cop UnnTepH cepbe- |1IbI0, KOTOPYIO IPONOBEAYeT OapOH
3€H U BelleT ce0s HEMHOTO HEpBHO:  |ApHreiiM, U B TO )K€ BpeMsl B KOMHaTe
CHauaja CaJuTCs B KPECio, HO TIOYTH |TIOJIYMpAK, YTO CO3/1aET OLIYIIEHHE
TYT € MOAHUMACTCS ¥ UJIET K OKHY, |TPEBOXHOCTH. DTOT HOIYMpPAaK OLILY-
MOTOM 00paTHO. IIAETCA KaK JIerKasl IbIMKa.
B3arasia: orBevas Ha Bompoc, oH He  |Ile3a: GapoH cHIMT B Kpeciie, OTKH-
CMOTPHT Ha cOOECEIHUKA, B3IJIS]] €r0 |HYBIIMCH Ha CITUHKY U Pa3BaJIMBIINCh
HaIlpaBJieH HEMHOT'O BIIPABO U BHU3, |KaK YEJIOBEK, TOOMBIIMHCS OONBIION
YTO CO37AeT BIeYaTJICHUE yriayoneH- |BiacT u 6orarcrBa. OH NbET BUHO.
HOCTH B ce0sl, pa3aymuii B3rusin: 6apon cMotput Ha UnntepHa
HE MHrasl.
Mumuxka: YunrepH ynbioaercst eMmy
MOYTUTEIIFHO M BHUMATENBHO CITYIIACT
Hutonanus: cap Pobept rosoput My3blKka: UrpaeT HEMHOT'O TPEBOXK-
HeBepOanb- |yBepeHHO, IOCTATOYHO IPOMKO, HO C  |Hast poHOBAsI My3bIKa (CTpYHHBIE
HbIE 3alyMYMBON MHTOHAIUEH. HWHCTPYMEHTHI).
3HAKH IMay3bi: Beipaxkenue the gospel of gold |MHTOHAIMK: TOOC GapOHA 3BYYUT
ay/MaibHON |OH BBIIEISET May3aMH [0 M MOCHE, YTO |MOHOTOHHO M 3aBOPaXKHMBAIOLLE —
MOJIaNIbHOCTH |TOYEPKHUBACT 3HAYUTEIIBHOCTD 3TOF0  (00pa3 T'MIIHOTH3EPa, BHYILAOIIETO
npeaMera uis capa YunrepHa YCTaHOBKH CBOEH (GKEPTBE»
Ilnan n ABHKeHMe KaMephl: ClieHa
HAa4YMHACTCA C KPYIHOro IUIaHa JINLa
Ilnan: kamepa 3acTbljia HA CpeJHEM
Kunemaro- 6apoHa, KaJp CMEHAETCs, OKA3bIBast
IUIaHe, JIMILIb Pa3 CMEHHUB PaKypc, .
rpadudeckue KpYMHbIH miaH capa Pobepra, 3atem
korja cap Pobepr moxuscs ¢ kpecna .
KOJZIbI crnenyer oOLuMil IiIaH KOMHATBI, ITOKa-
U HaNpaBUIICA K OKHY .
3aHHBII1 CBEPXY B IJIABHOM JIBHKCHUN
KaMepbl CBEpPXY BHU3

Onnako obmiast atMmocdepa B3aMMOIIOHUMAHUS MOACPKHBACTCSI KHHEMATO-
rpad)u4ecKkrM KOJOM IJIaHA U KOMIIO3HMIIMH: KaMmepa BBIOMpAaeT CpelHHil IiaH
it puKcanuu JIByX repoeB B Kaupe, Korjaa AJDKEPHOH MPUOIMKaeTcs, a mo-
TOM IproOHUMaeT Jxeka.

B nienom ananTamus sBpeMusma Bunburyist B JaHHOM KHHOJIGHTE CBSI3aHA C CO-
37IaHUEM CEeMaHTUKK 0e300UIHOM UIPhI MK JIPYIKECKOrO 3ar0BOpa, YTO MOAYEPKH-
BaeTcsl yepe3 ynoTpeOlieHne Mojyca OISKIpl (XanaT Kak yKa3aHue Ha aTMocdepy
HENPUHYKJIEHHOCTH ), IIPOKCEMUKH (00BATHS), MUMHUKH (YJIbIOKa W 3arOBOpIIYC-
CKHIA BUIT AJIZDKEPHOHA), 2 TAKXKE MHTOHAINH (PaIOCTh B yJIOBIETBOPEHUE).

B ¢uneme Omusepa [Napkepa 2002 1. uccieayeMblii pparMeHT TekcTa pasOuT
Ha JIBE YaCTH U MPEPBIBACTCS CLIEHOW W3 )KU3HH TIOMECThS, T/1e KuBeT Cecuity.

[IBeroBasi KOAMPOBKA CLICHBI Cpa3y yCTaHABIMBAeT aTMOchepy MpauyHOCTH H
YHBIHUSL: JCfiCTBHE HAYMHACTCS HA YIHIIE, CEPble OTTEHKH U YEPHbIC KOCTEOMBI
repoeB CO3AI0T YIPYYaolIyl0 aTMocdepy, HACTPAHBAIOIIYI0 Ha Cepbe3HbIC
pasroBopbl. Moychl MUMHKH M B3IJIsiIa YCHIIMBAIOT 3TO BIIEYaTIICHHE (HACTO-
POXEHHOE BbIpakKeHHE Ha juile J[)Keka U MPUCTalIbHO, 0e3 YIBIOKH Pa3riisijibl-
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BaroImuii ero AmmkepHoH). KuHemarorpaduueckue Koabl MOHTaXa W TUIaHA
YCIIEIIHO TEpenaoT HICI0 pPa300MIEHHOCTH TepPOeB: KPYIHEBIC ITOOYEpEIHEIE
TUTaHBI YKA3hIBAIOT Ha IPOTHBOCTOSHIE, KAK U OOBHHSIOMINI TOH AJZDKEPHOHA.

B Hauane BTOpo# crieHbl, Korna J[KeK MPUXOIUT B JIOM Apyra 3a oObsCHe-
HUSMH, aTMoc(epa He MEHSETCSI, Ha YTO YKa3bIBAIOT MOIYCHI B3IJIS/IA, )KECTOB U
mo3bl (PyKH B KapMaHaX, OCTaroIIMid B3TJISA, TOPOIUTMBOE MOCIAHKE ITEYCHDS).
[Ipokcemudeckie 3HaKH BHOBD ITOJUYEPKHUBAIOT Pa300IIEHHOCTE TEPOEB: KaMepa
MOKAa3bIBaeT IBIDKEHHE AJDKEpHOHA HaBCTpedy JeKy, OTHAaKO, OKa3aBIIUCH
Ha MCHOBEHHE PSIZIOM, OHH PACXOIATCS B pa3HbIE CTOPOHEI.

Amnanm3 BCceX MOIYCOB B COBOKYITHOCTH — MOJyca I[BeTa (Cepble TOHa, Iepeia-
IOIHE MPavHyI0 atMocdepy; YepHbIe CIOPTYKH), MOIyCca OJCKIIbI (CTpOrue Mpad-
HBbIC YEpHBIC CIOPTYKH M IIHHAPHI), MOAyca MHMHKH (CEphe3HbIC, 0€3 YIILIOKH
JIMIIA) ¥ 103 (TPOTHBOCTOSHHUE) — TIO3BOJISICT TOBOPUTH O CEMaHTHKE OOBUHEHHS B
TpecTyIUIeHnH. JJaHHOe BIICUATIICHNE YCHITMBACTCS TIOSIBJICHUEM B CIICHE TIOJHITHH,
OJTHAKO MY3bIKa B Ma)KOPHOH TOHAJIBHOCTH, COIPOBOKIAOIIAsT OErcTBO AJIDKEp-
HOHA yKa3bIBAeT HAa HECEPhE3HOCTh MHHMMOTO IpPEeCTYIUICHHs. B0o3MOXHO, Takon
KOHTPACT MEXKIY CEMaHTHKON HeBEepOAIbHBIX BU3YaJbHBIX 3HAKOB U MOJYCa MY3bI-
KM yKa3bIBaeT Ha HPOHUICCKUH B3I peKHCcepa Ha STy CLICHY.

Takum oOpa3om, eciid B ajanTaiuu mbeckl 1952 1. aBdemusm Bunburyist
TpaKTyeTcsl B JIETKOM, NIyTJIMBOW MaHepe, B skpaHuzanuu 2002 r. Bce MOAyCHI
CIOCOOCTBYIOT CO3IAHUIO CEPHE3HOW M HECKONBKO THETYIIEH aTMochepsl, co-
MPOBOXKIAIOMIEH 00pa3 Bunburyist, KOTOpasi pa3pspKaeTcss B caMOM KOHIIE ITPH
MIOMOIIM HETUETETUIECKON peai3alii MOIyca MY3BIKH, YTO YKa3bIBaeT Ha
HPOHUYECKYIO MHTEPIIPETAIHIO PEXKUCCEPOM TAHHOM CIICHBL.

Hpyroii 3 ¢heKTUBHOW WIDTFOCTPAIMEH OTHOIICHUH KOMIUIEMEHTapHOCTH
MEXIy BepOalbHBIMH 3HAKAMH, PEMPE3CHTHPYIOMIUMHU 3BPEMH3M ¢ abCTpakT-
HBIM 3HAaYCHHEM, U HeBepOaIbHBIMI MOIYCaMH, PACKPHIBAIOIIMMI HHTEPIIPETa-
[UIO JAHHOTO 3HAYCHUS PEXHUCCEPOM, MOXKET OBITh ajanTamus 3B(EeMHCTHYE-
CKOT0 BBIpaskeHUs gospel of gold (cm. Tabi. 7 Ha c. 96-97). [laHHbI 3BHeMU3M
OB COXpaHEH JIaXKe B BOJBHOW dKpaHW3anuu mbechl An Ideal Husband 1999 r.,
B KOTOpOH U3 14, COXpaHMIIOCH JINIIH 2 aBTOPCKHUX 3BpeMu3Ma. [laxke BIOXKUB
ee B ycra JIpyroro mepcoHaxa (0apoHa ApHreiima), aBTop crieHapus OnuBep
[Tapkep He U3MEHIII caMy PEIUINKY, IIOCKOJIBKY OHAa OZHO3HAYHO YKa3bIBaeT Ha
MOpPOYHOE OTHOIIEHHE copa Pobepra k neHpram:

[Ipumep 5

An Ideal Husband, An Ideal Husband,

aganranus 1947 r. skpanu3auus 1999 r.
00:35:49-00:36:11 SIR ROBERT CHILTERN. [Throws
himself into an armchair by the writing-table.] One night
after dinner at Lord Radley's the Baron began talking
about success in modern life as something that one could
reduce to an absolutely definite science. With that won-
derfully fascinating quiet voice of his he expounded to us
the most terrible of all philosophies, the philosophy of
power, preached to us the most marvelous of all gospels,
the gospel of gold.

00:29:23-00:29:50

BARON ARNHEIM That power
over other men is the one and only
thing worth having. This is what I
call the philosophy of power, the
gospel of gold
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B Oonee pannelt kMHOIIEHTE Yepe3 aHCAMOIb TaKUX MOIYCOB, KaK MOZYC
ocBemeHus (MOTyMpakK, 3aTSHYTOe TydaMH HeOO uYepe3 OKHO), MPOKCEMHKa
(mepcoHax OJIMH B KaJpe), )KECTOB U 103kl (ObICTpasi CMEHA IOJIOKEHUS, BbIIa-
romasi OECIOKOMCTBO), aBTOPHI (PHIIbMA TEepPeIaroT OIIYIIEHUE TPEBOTH U BHYT-
pEeHHEH HPaBCTBEHHOW OOPHOBI Tepost, IOHUMAIOIIET0, YTO ITOCTYIIMI ITOLI0, HO
MIPOJOJDKAIOIIETO OMPABABIBATH CBOM MOCTYIIOK TEM, YTO OOraTtcrBo OBLIO Ue-
pecdyp coOa3HUTENBHO U BaXKHO LIS Hero. LIBeToBast KOIMPOBKa CLIEHBI, KpaT-
KOBPEMEHHOE BKIIIOUCHHE CHMBOIIMYECKOTO ITeii3aka B Kaap (3aTSHYTOe TydaMH
He0O ¢ HEOOJNBITMMH TPOCBETAMH) M CTaTHYHAs KaMepa KOCBEHHO YKa3bIBAIOT
Ha ACIONB30BAHNE PEKICCEPOM MIEH BIUSHUSA 3I0T0 POKA Ha CyABOY demoBeKa.

B skpanmzammu 1999 . pexwuccepy ynamoch CO3/aTh BEIWYECTBEHHYIO U
HEMHOTO BOJIIIEOHYIO0 aTMOC(Epy ¢ MOMOIIBIO BEPTUKAIBHOTO IBIKCHUS KaMe-
PBI, KOTJ]a BO3HUKAET OIIYIICHHE, YTO TIOTOJIOK 3aJIa PACIIONOXKEH BBICOKO, KaK B
co0opax KaTONMYECKUX XPaMOB. AKTyaln3alis MOIyca OCBEIIEHHOCTH (TIOIy-
MpakK, TOXOXHHA Ha JETKYI0 IBIMKY, HaBEBAIOIIYIO MBICIH O BOCKYPEHHH (H-
MHama) ¥ MOayca OOCTaHOBKH (MEOIMPOBKA CKA30YHOrO JBOPIIA, BKIFOYAOIIAS
TaK{e IPEIMETHl POCKOIIH, KaK [UIMHHBIM CTOJ, PACCUNTAHHBIA Ha OOJbIINe
MIPHEMBI, POCITHCh Ha CTEHE) CITOCOOCTBYIOT YCHIICHHUIO aTMOC(Eephl BOMIIEOCTBRA.
Mopychl 11BeTa ¥ KOMIIO3HITHH T00ABILFOT HEMHOTO 3JIOBEIMX HOT HCCIIETyEMOM
CIIeHE (XOJIOAHBIE TOHA, cepast JBIMKA; ITyCTOTa — B KaJIpe JIMIIH [[Ba EPCOHaXKa 3a
JUIMHHBIM CTOJIOM C OOJNBIIMM KOJNMYECTBOM CTYNBEB). VICIONB30BaHWE MAHHBIX
MOJIyCOB, HECOMHEHHO, CIIOCOOCTBYET PACKPBITHUIO CEMAHTHKH ITOKIIOHEHHS 30JI0TY,
YTO HAIPAMYIO TiepenaeTcs 3BdheMu3MoM the gospel of gold, Ho, Ha Halll B3I, 3TH
e MOIYCHI — I[BeTa W KOMIIO3UIINH — IPAAAIOT eMy OTTEHOK YepHOU Mecchl. Mo-
IyChl MHUMFIKH, B3[JIIa W MHTOHALIMH, BOCTIPOM3BOAMMEIE OapoHOM ApHTEHMOM
(TsDKENBIN HEMHTAIOIINHN B3TJISI, 3aCTHIBIIIEE JIUIO, 3AaBOPAKUBAIOIINE MOHOTOHHBIE
WHTOHAIMK) ¥ YunTepHOM (TIOYTHUTEIBHOES BHHUMAaHHWE), BMECTE CO3JAI0T HEKHH
CHMMOMO3 TUITHOTH3EPa U YeTI0BEKa, IMOAMABIIECTOCS THITHO3Y. 3PUTETIO CTAHOBHUTCS
SICHO, YTO, ITOMAaB Ha KPIOYOK OapoHa ApHTeiMa, ero MHUpPOBO33peHwUs, UnarepH
TIOTEPSUT OLIYIIEHUE HEMPABIIIFHOCTH COOCTBEHHOI'O TIOCTYITKA M OIPABIBIBAN €0
BJIaCThIO rocoduu Gapona.

[IpoananmsupoBaHHbIC CIIEHBI U3 KUHOGWIBMOB 1947 u 1999 rr. coorBer-
CTBCHHO YKa3bIBAIOT Ha COBEPIIEHHO PA3HYI0 XYHZO0)KECTBEHHYIO WHTEPIIpETa-
[IMI0: BHYTPeHHsS O0pb0a repost 1 0CO3HAHWE COOCTBEHHOW OTBETCTBEHHOCTH B
amantannu 1947 1., B TO Bpems Kak B dkpaHuzamuu 1999 r. nemoHCcTpHpyeTcs
OTCYTCTBHE TIOIIBITOK TE€POSI COMPOTUBIISITHECSI CBOCH COBECTH.

Takum 00pa3oM, OTHOMIEHHSI KOMITIEMEHTAPHOCTH YKa3bIBAIOT HA TO, YTO HE-
BepOaNbHBIE CPECTBA, IPH TIOMOIIN KOTOPBIX peanm3yeTcsl (hparMeHT TeKCTa, Co-
JeprKariid SBGEMI3M HEOlpeneIeHHOH CeMaHTHKU, MOIU(UIMPYIOT caMo 3Hade-
HHE UCCIIeTyeMOH eIMHUIIBI, OTpaXkasi peXKUCCEPCKYI0 HHTEPITPETAIIIIO CIICHBI.

OTHOLIEHHUS KOHTPAaAUKIMHA

OTHOMmIEHNS KOHTPAIUKINN YKA3hIBAIOT Ha TO, YTO BepOanbHBIC 3HAKH, CO-
CTaBIISIOIINE MCCIECAYEMBIH SB(hEeMHU3M, HAXOIITCS B OTHOLICHHUSX IIPOTHBOPE-
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YHsi ¢ HeBepOaJbHBIMH MOIYCAMH, HCIONB3yEMBIMU JIS aJalTalldd JaHHOTO
sBdpemusma. OTHOIICHHS KOHTPAAUKIMUA MEXKIY 3HAKAMH UMEIOT LEJbI0 BbIsB-
JICHUE CKPBHITOro KOH(IIMKTA (BHYTPEHHErO MJIHM BHEIIHEr0), a TAKXKe, [OTCHIIU-
aNbHO, yKa3aHHe Ha MPOIECC MAHUIYJIUPOBaHMs YyBCTBamu mepcoHaxa. Ce-
MaHTHKa BepOaJbHBIX 3HAKOB, COCTABISIONIMX 3BGEMHU3MbI 3TOH IPYIIIbI, Kak
MPaBUJIO, AOMYCKAaeT HPOHUYHOE TOJKOBaHUE (HAampumep, rational compromise
[4n Ideal Husband), I bought success at a great price [An Ideal Husband)).

B kauecTBe WILTFOCTPALIMU OTHOIICHUH KOHTPAIUKIUKA 00paTUMCS K IKpaHH-
samuu An Ideal Husband 1947 r. JIpyr capa Pobepra Opocaer emy HeclpaBe/l-
JIMBOE, C TOYKH 3peHus capa Pobepra, ooBuHenue: «LORD GORING. Robert,
how could you have sold yourself for money? SIR ROBERT CHILTERN. [Ex-
citedly.] I did not sell myself for money. I bought success at a great price.
That is all» [An Ideal Husband (1947)].

Ipu npou3HeceHUH BBIIENCHHOH (pa3bl 3pUTENbh MOXKET HaOI0JaTh THEB-
HOE BhIpakeHue Jinna capa Pobepra. AyauanbHble 3HAKH — BBICOKAsi TPOMKOCTb
rojioca M yBepeHHasi MHTOHAIUS — YKa3bIBAIOT Ha TO, YTO FOBOPAIIEMY HEUYEro
CTBIIUTHCS; TP ITOM MHUMHKA, 11038, KECTyalbHbIe H MPOKCEMUYECKUE 3HAKH —
BBIP2)KEHHE 'HEBA Ha JIMIIE, PE3KOCTh JIBU)KCHUIT, HEOXKH/IAHHASI CMEHA TTOJIOKe-
HUSI B TIPOCTPAHCTBE (TO, KAK OH TO CAaJUTCS B KPECJI0, HO TYT )K€ BCTAET, IPOr'y-
JIMBAsCh M0 KOMHATE) — JAIOT 3PUTENIO MOHSITh, YTO COBECTh €r0 HECIOKOMHA.
OnHAKO COBEPILIEHHO SICHO, YTO JJIsl TePOsi UMEET OIPOMHOE 3HAYCHHE MMEHHO
KOHKPETHOE BhIpakeHue, I bought success at a great price, kKak Han0boJee MoIHO
OTpaXkarolllee ero BHYTPEHHHE OlIylIieHus. VCcronb30BaHHbIC B CLIEHE MOIYCHI
BCKpBIBAIOT 3aTACHHBIH BHYTPEHHHUH KOH(DIMKT M MOMYEPKUBAIOT CMBICT HC-
MOJTb3yEMOT0 3B eMH3Ma.

3akioueHne

[pu skpaHu3anmy aganTanus GparMEHTOB TEKCTa, CONEPKALINX IBHEMU3-
MBI, 3aTpyAHSETCS TeM (PaKTOM, YTO caMO 3HAUEHHWE ITUX BBIPAKCHUH IIpen-
CTaBIIsIET OO0 HEUTO 3aByaJHMpOBaHHOE, TPeOyIOIIee JOIONHUTEILHON HHTEP-
nperanny. (s MX yCIIEMIHOTO BOIUIOMIEHHUS TpeOyeTcsl Komniexc HeBepOaib-
HBIX H300pa3UTENBHBIX U ayIHAIBHBIX CPENCTB, TAKMX KaK MAMWKA, HHTOHAIIHS,
May3bl, TO3EI U JIBHKCHUS aKTEPOB, B COUYETAHUU C BEpOATBHBIM BHIPaKCHHEM.
Jannpie HEBepOAIbHBIC MOIYCHl MOTYT CTOSITh B OTHOIICHHAX KOMILIEMEHTap-
HOCTH, PaBHO3HAYHOCTH M KOHTPAIUKIINK C BEepOATEHBIM MOZYCOM, BOCIIPOH3-
BOJIIIIIM OPUTHHAIBHEINA 9BOEMU3M.

OTHOMIEHNsT PaBHOZHAYHOCTH MEXIy BepOalbHBIM MOLYCOM H HEBEpOalb-
HBIMH MOJIYCaMH, aKTyaJH3UPYIOIIUMH HUCCIENYeMYI0 COUHHILY, OTMEYAIOTCS B
cilyyae OJHO3HAYHON TPAKTOBKH HBEMH3Ma-OpUTHHAIA, TIPH STOM pa3HBIEC pe-
KHCCEpPHl OIMHUPAIOTCS Ha OTHOCHTENBHO MACHTHYHBIN KOMIUICKC HEBEPOAIBbHBIX
MOJYCOB [UIS aJaNTallii OPUTHHAIGHOTO BBICKA3bIBaHWS. TakuWe OTHOLICHUS
HAOIIOMAI0TCS B a0COMIOTHOM OONMBIIMHCTBE ciaydaeB (83%) M yKas3bIBalOT Ha
TO, 94TO 3B(heMu3Mbl B Tbecax Ockapa Yaiiplla B OCHOBHOM JIOIYCKAIOT HEIBY-
CMBICIICHHYIO TPAKTOBKY.
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OTHOMIEHUST KOMILIEMEHTAPHOCTH MOKHO HAONIOAATh B TOM CiIydae, Koraa
3B(eMI3M UMEET a0CTPaKTHYI0 CEMaHTHKY H, CIEIOBATEIHHO, MOXKET ITOBIICYb
3a co0oif mBycMmbIcieHHoe TonkoBanue (10%). Takum oOpa3om, ero pearn3ars
3aBHCUT OT MHTEPIPETALUN PEKHUCCEPOM DIIEMEHTOB ITOATHYECKOH CTPYKTYPBI
KAHEMAaTorpaguecKoro TeKcra, HapuMep odpasa ImepcoHa e, CHCTEMBI KOH-
(JIMKTOB B IIPOM3BEICHIH MM ONIPEIEIICHHON aTMOC(ephl MPON3BEICHHUS.

OTHOMmEHNs KOHTPAIUKLIUH, WX IPOTHBOPEUISI, MESKAY BepOabHBIMH 3HAKA-
MH 1 peaIM3yIOIINMHI MX HeBepOaTbHBIMH BCTpedaroTcst Hanbomee penko (7%), Tak
KaK CBsI3aHBI C yKa3aHHEM Ha KOH(IMKT WX Ha TPOLECC MaHUITYJIISAIHH.

[Ipn MexCeMHOTHYECKOH amanTaniy (parMeHTHl TEKCTa, CONEPIKAIIIE IB-
(heMu3MbI, MOTYT OBITH OITYIIEHBI, TPEOOPA30BAHBI WJIH TIEPEHECEHBI B HOBYIO
CEeMHOTHYECKYI0 cHCTeMy 0Oe3 m3MeHeHuil. Hamm OBIIO ycTaHOBIEHO, YTO B
mporiecce dKpaHU3aluK OONBIIOe KOJUYECTBO 3BPeMU3MOoB (cM. Tab. 1) omyc-
KaeTcsl 10 COIMOKYIBTYPHBIM, XPOHOMETPHUCCKAM IIPHUNHAM, 8 TaKKe BCIEI-
CTBHE ITPE0OPa30BAHUS TOATHUECCKON CTPYKTYPBI OPUTHHAIBHOTO JINTEPATyPHO-
r'O TEKCTa. YUYACTBYIOIINE B TIOCTPOCHHUHN CIOKETHBIX JIMHUNA 3B()EMHU3MBI ITOYTH
BCErJia IIEPEHOCATCS B HOBYIO (hopMy 0€3 moTepb.

B MexcemmoTndecko amanTanuy 3BEMH3MOB yYaCTBYIOT MOIYCH TpPEX
KaHaJIOB BOCIIPUATHS (HE cuuTas COOCTBEHHO BepOATBLHOIO ayJHallbHOrO KaHa-
7a): HeBepOAJIBHOrO ayIualbHOTO, HEBEPOAILHOTO BH3YajdhbHOTO M KHHEMATO-
rpadUecKux KOIOB, M 3TH MOIYCHI 33/ICHiCTBOBAHEI HEPABHOMEPHO.

Tak, 0 KONWYECTBEHHBIM JaHHBIM, ITONyICHHBIM HaMH, CAMBIM 9aCTOTHBIM
MOJyCOM TIpH Tiepenade 3BPEeMU3MOB SBISICTCS HHTOHAINS, OHA HTPAeT BaXKHYIO
poib BO Beex 6 akpaHu3auusx B 25 %. Bropoe MecTo 3aHMMaeT MUMHMKA — OHA
MpUHUMAET yJacTre B agantanuu 12 % sBpemMu3MoB, TpeThe — maysa (9%). Ca-
MBIMH HH3KOYaCTOTHBIMH MOJIYCaMH MOYKHO HAa3BaTh KHHEMAaTOrpaduvecKue
MOIycHI (cM. puc. 1).

BrIcokast 9aCTOTHOCTh ayAHANBHBIX MOIYCOB MHTOHAINMH W TIAy3alldil CBH-
NETENILCTBYET O TOM, YTO IB(EMUCTHUECKUE BBHIPAKECHUS, CBSI3aHHBIC IO CBOEH
MIPUPOJIE C TBYCMBICIEHHOCTHIO, aIaTHPYIOTCS IIPEKAE BCETO Yepe3 3BYUAIlylo
pedb.

KBaHTHTATHBHBIN aHAIN3, OJJHAKO, HE BCETA JAET MPEACTABICHIE O 3HAYH-
MOCTH TOT'O WJIM HHOT'O MOZYCa IIPH aJanTanyy 3BGpeMu3MoB. Tak, HanpuMep, B
SKpaHMu3auu Tbechl An Ideal Husband 1999 r. npu amanranuu 3BheMucTHYC-
CKOTO BBIpaKeHUS the gospel of gold v TaH, ¥ KOMITO3HUIIUS CITOCOOCTBYIOT
HanOosee TOMHOW W MCUSPIBIBAIOIICH MHTEPIPETAIINH JAaHHOTO 3BPEMU3Ma, a
TaKOW BBICOKOYACTOTHBIH MOZYC, KaK MHTOHAIWS, IPOCTO MOJUYEPKUBACT BaXK-
HOCTB 3TOTO MOHATHSA IS TJIABHOTO Tepost. JpyruM 3HAYMMBIM IS aAanTallin
9B(EMHU3MOB MOJYCOM SIBIISICTCS] TPOKCEMHUKA, YKa3bIBAIOIIAs Ha XapaKTep B3a-
WMOOTHOIIIEHUN TTEPCOHAXKEH.

JaHHOe WCCIeIOBaHNE MOXET OBITh MPONODKEHO B  (PYHKIIMOHAIBHO-
CEMAaHTHYECKOM KJIIOU€ C YCTAHOBJICHHEM 3aBHCHMOCTH MEXKOY (QYHKIHSIMU
3B()eMHU3MOB B TEKCTE W BHIOOPOM HEBEpOAIBHBIX MOAYCOB, Hanbolee IMOITHO
peanu3yIomuX JaHHYI0 (PYHKITHIO B KWHEMATOTpa(ynIecKoi alalTaIliH.
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