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AHHOTAUMsA. AHAIH3UPYETCS KOMUYECKash COCTAaBIISIONIAst KOHIIENTA «TIIYTIOCTb)
C TOYKH 3PEHHs aKCHOJIOTMYECKOW JMHIBUCTHKH. [Ipenmnaraercs 4eThIpexIlaroBblil
ITOPUTM M3Y4EHHSI 0OCOOCHHOCTEH aKTyalu3ally KOHIENTA «TJIyIOCTh». BhIsSBICHBI
OCHOBHbIC KOMUYECKHE XapAaKTEPUCTHUKU JAHHOIO KOHLENTA. YCTaHOBJEHbI OCHOB-
Hble OCOOCHHOCTH aKTyaJM3allMM PAacCMaTPUBAEMOr0 KOHIIENTa IPY BBICMEHBaHUM
COLIMOKYJIBTYPHBIX XapaKTEPUCTHK KOMUYECKOro o0bekTa. OnpeneneHo, uro ocMes-
HHIO B OCHOBHOM I10/IBEPIalOTCsl 3THUYECKHE, TeHEePHbIC 1 NPOodeccHOoHaIbHbIC Xa-
PaKTEPUCTHKHU YEIOBEKa.
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Abstract. This article aims to examine a humorous component of the concept
“stupidity” in the framework of axiological linguistics. Due to an important role of the
axiological concept “stupidity” in humorous discourse, some humorous aspects of this
concept have been studied by many researchers; however, according to the author’s
data, a detailed analysis of the concept “stupidity” realizing in humorous discourse
has not yet been carried out. The empirical base of the work consists of 50 stand-up
specials which are more than 4500 minutes long. The first part of the article analyzes
the main humorous characteristics of the axiological concept “stupidity.” The follow-
ing main humorous characteristics were revealed: unreasonable behavior, ignorance
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of the language, ignorance of obvious things, violation of logic in statements, stere-
otyping of thinking. Unreasonable behavior is realized through formal observance
of rules/laws, lack of attention to details, meaninglessness of performed actions,
senseless risk of life or health, unintentional bodily harm. Ignorance of the language
is realized through literal understanding of idioms, equating of meanings of words
with similar sounds, ignorance of meaning of words. Violation of logic in state-
ments is realized through violation of the cause-and-effect relationship, the lack of
a logical connection between phenomena, the use of quasi-logic, the omission of
important information to understand statements, the combination of mutually exclu-
sive statements. The second part of the article examines the implementation of the
axiological concept “stupidity” when the socio-cultural characteristics become a
humorous object. Ethnic, gender and professional characteristics are mainly sub-
jected to be a humorous object in Anglo-Saxon culture. In American linguistic cul-
ture, at the present stage, stupidity is associated primarily with African Americans.
In British linguistic culture, stupidity is mostly attributed to Welsh and Americans.
In addition, in Anglo-Saxon linguaculture representatives of outskirts and villages
are endowed with stupidity. As for the gender aspect of humorous discourse, female
stupidity is much more common than male stupidity. While female stupidity is ridi-
culed by both women and men, male stupidity, as a characteristic of gender, is ridi-
culed mainly by women. Within the framework of professional humor, politicians,
police officers and doctors become objects of humorous discourse more often than
representatives of other professions. Professional stupidity is usually realized
through ignorance of profession, i.e. ignorance of things which are obvious for this
profession. Thus, the main humorous subjects are different axiological concepts
which become the basis for ridiculing particular socio-cultural characteristics. Dur-
ing the research, the author has learnt that certain representatives of society are as-
sociated with a certain trait of stupidity.
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BBenenne

B cratee paccMaTpuBaeTcsi KOMHYECKOE B paMKaX aKCHOIOTHICCKOW JIMHTBH-
ctukn. Kak ormeuaer B.U. Kapacuk, mpeaMeToM aKCHOMOTHYECKON JIMHTBUCTUKA
SIBJIICTCS «M3YUCHHUE S3BIKOBOTO BOILTOMIEHHS IIEHHOCTEW), KOTOPHIE «OIPENEIIsIOT
BBIOOp ¥ 3aKPEIUICHUE CMBICTIOB B COACP)KAHUH S3BIKOBBIX €IMHUI] M KOMMYHHKa-
TUBHBIX Mojeieil iopeneHus» [1. C. 4]. AKCHOIOTHYECKHE CMBICIBI «(hOPMUPYIOT
OCHOBY COLHAIIFHOTO B3aUMOJICHCTBHS U ONPENEILIIOT MapaMeTphl pa3BePTHIBAHUS
mickypca» [2. C. 76]. [IpuMeHeHne aKCHOIOrHIEeCKOTo MOIXo/1a K N3yIeHHI0 KO-
MHYECKOTO MPEICTaBISeTCSI HAM OMNPAaBIAHHBIM, TaK KaK KOMHYECKOE SBIICTCS
B)XHEHUIIIMIM HHCTPYMEHTOM JUIsi (DOPMHPOBAHWS IIEHHOCTEH W aHTHIICHHOCTSH
OIpeNeIIEHHON KYNBTYpBL. TakK, BOCIPHUSATHE OOIIECTBOM PA3NIMYHBIX COLUOKYITh-
TYPHBIX SIBJIEHMI HApsIMYIO 3aBUCUT OT TOT'O, BOCXBAJIIOTCS JIX OHM B paMKaXx KO-
MIYECKOTO JIMCKYpPCa HIH BEICMEHBAIOTCSL
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B mpencrapiieHHON paboTe MPUMEHSIETCS W pa3padaThiBacTCs aKCHOJIOTHYe-
CKHI METOJI MCCIIEIOBAaHUSI KOMHYECKON COCTABIISIONICH Pa3MMYHBIX [IEHHOCT-
HBIX ABIIEHWH. MBI mpeanaraeM CIeAyIOMUd alrOpuTM aHalr3a IIEHHOCTHOTO
KOHIICITa «TIJIYIIOCTh» B PaMKaxX KOMHYECKOro JAUcKypca. [lepBulid miar 3aKio-
Yaercs B ONPENeICHHH KOMHYHOCTH BBHICKA3bIBAaHWI Ha OCHOBE PEaKIIMH ay.H-
Topuu. KOMHYHOCTh TeX WJIM MHBIX (DparMEHTOB TEKCTa ONpPENeIsAeTCS B OCHOB-
HOM TIpH TIOMOIIIA TAKOW PEaKIUH 3pUTENEH, Kak cMeX. BTopoi mar coctout n3
BBISIBJICHHAST OCHOBHBIX BBICMEHBAEMBIX XapaKTEPUCTHK KOHIICTITA «TITYITOCTBHY.
JIJIs 3TOr0 MBI aHAIM3UPYEM KOMHYECKHE TEKCTOBBIC (PparMeHTHI, B KOTOPBIX
aKTyaJH3upyeTcsl TAHHBIA KOHIENT, W PaOOThI, MOCBAIICHHBIC H3YYCHHIO pac-
CMaTpUBaEMOr0 KOHIIETITAa. TpeTHH IIar 3aKiIrvaeTcs B ONMpPEACIICHUH OCHOB-
HBIX BBICMEHUBAEMBIX COITHOKYJILTYPHBIX XapaKTepPUCTHK denoBeka. s mccie-
JIOBaHUS MBI OTOOpaJIM T€ COIMOKYJIBTYPHBIC XapaKTEPUCTHKH, KOTOPhIC TOI-
JIeKAT OCMESHHIO B OOJNBIIMHCTBE PACCMOTPEHHBIX HAMH CTCHIAN-KOMEIWH.
UYeTBepThlil mar mpeacTaBiseT coOOH H3ydeHHEe OCOOCHHOCTEH aKTyaIn3aiyu
BBISIBJICHHBIX XapPaKTEPHCTUK KOHIICNTA «TIIYIIOCThY» IPH BHICMEHBAHUHU COIIHO-
KYJIBTYPHBIX XapaKTEPHCTUK YETIOBEKA.

B xone wmcciienoBaHuss MbI BBISSBHJIM, YTO OCMESHUE OOBEKTa peain3yeTcs
yepe3 onpeeieHHBIH Ha00p KOHIENTOB, T.€. MOKHO BBIJCIUTE JOBOJLHO Orpa-
HUYCHHBIA KPYT KOHIICIITOB, KOTOPHIE BBICMEHBAIOTCS B OOJBINIMHCTBE COBpE-
MEHHBIX KOMUYECKHUX TEKCTOB. [10/100HBIE KOHIICTITHI, KaK MPABUIIO, OTHOCITCS
K aHTHIIEHHOCTSM COOTBETCTBYIOIIEH KyJIbTyphl. Kak crnpaBeauBo oTMedaer
E.®. CepeOpeHHMKOBA, IICHHOCTHBIC KOHIICTITHI PEAIM3YIOTCS depe3 OIpeje-
nenHoe moBenenne moaei [3. C. 24]. CooTBETCTBEHHO IIEHHOCTHBIC KOHIICTITHI
B paMKaX KOMHYECKOT'0 JHCKypca MMEIOT ONpPEIeIICHHBIM CIIEHApHI peain3a-
AU, KOTOPBIM ONMpeNeNsieT X Kak: a) IIEHHOCTH WJIM aHTUIICHHOCTH; 0) 3JIeMeH-
Thl HMEHHO KOMHYECKOT'0 JUCKYpCa.

OaHMM H3 KITFOYEBBIX BRICMEHBACMBIX KOHIIEITOB B aHTIIOCAKCOHCKOW KYJIh-
Type SBISAETCS KOHIIETIT «IJIYIIOCThY [4—8], KOTOpBIH MpencTariser coboi oT-
KIIOHEHHE OT MEIUIIMHCKOH, MHTEIUIEKTYaJIbHOW WIJIM TOBEICHYECKOH HOPMBI
[4]. OCHOBHBIM KOMIIOHEHTOM KOHIIETITA «TIIYIIOCTH) SIBISIETCS] SMOITMOHAIBHO-
orneHouHBIM KoMmOHEHT [4-5]. Kak ormeuaer T.U. Ilonumryk, KOHIENT «riry-
MOCTh)» PEMPE3CHTUPYETCS MPEUMYIICCTBEHHO IMPH TOMOIIN OTPUIATEILHBIX
orneHoyHbIX eauHUI [5. C. §]. COOTBETCTBEHHO KOHIIEMT «TIIYIIOCTHY SIBISIETCS
AHTHLIEHHOCTEIO.

OCHOBHBIMH KOHIENTYJIBHBIMA TPU3HAKAMH KOHIIENITA «TJIYIIOCTHY SIBIIS-
FOTCS CIISIYIONUE XapaKTEPHCTUKU: OTCYTCTBHE CITOCOOHOCTH K MBICITHTEIIBHON
JCSITEIIBHOCTH, 3aTOPMOXKEHHOCTh, OTIPAaHUYEHHOCTh, OTCYTCTBHE 31pPaBOIO
CMBICTIa B CYXJICHUSX W TIOBEICHHH, OTCYTCTBHE OCTOPOXXHOCTH, IOBEPYH-
BOCTb, HH(AHTHIBHOCTh, HEBEKIHMBOCTh, OeccMbICIIeHHOCTH [4. C. 167].

CrnenyeT OTMETUTh, YTO B paMKax KOMHYECKOrO JUCKYpca KOHIICTIT «TITy-
MTOCTHY» SIBIISETCS CBOET'O poJia METAKOHIIENTOM, TaK KaK peajn3aius Jr00ro
OCMEHBAEMOI'0 KOHIIETITA MOXKET COIMPOBOXKIATHCSI HEPA3yMHBIM IOBEICHUEM,
KOTOpPOE TIPHBOJUT K HETATUBHBIM ITOCIICICTBUSAM JIJIsi 00beKTa ocMesHusA. Ta-
KHM 00pa3oM, IMpH IMOMOIIY PeaTM3aI[UH KOHIIENTa «TIYIOCThY IMOKa3bIBACTCS
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HEPUEMIIEMOCTh TOT'O WJIM MHOTO ITOBEICHUS, HAIpHUMeEp KaTHOCTH WU TI0-
XOTH.

Bcenencreue BakHOI poiu KOHIIENITA «TITYTIOCTEY JJISI KOMAYIECKOTO JUCKYP-
ca, OTAENbHBIE BEICMEHBAEMBIC ACTIEKTH JAHHOTO KOHIIENTA M3Y4aich MHOTH-
mu uccnenosatessiMu (C. Arrapno, K. Jviisuc, B.M. Kapacuk, M.A. Kynununuy,
B. Packun u np. [9-15]), mpu 3TOM, IO HAIKM JaHHBIM, €Ill¢ HE MPOBOIMIIOCH
MOoAPOOHOT0 aHaNM3a peai3alrdi KOHIIETTa «TIIYIIOCTHY» B KOMHYECKOM [IHIC-
Kypce.

3agacTyio IIEHHOCTHBIC KOHIIETITHI BHEICMEHBAIOTCS HE CaMH IO cebe, a B
paMKax OIPEIeNICHHBIX COLHUOKYIBTYPHBIX XapaKTEPHCTUK KOMHUYECKOTO 00B-
ekTa. [Ipx ’TOM OCHOBHBIMH KOMHYECKUMH MPEIMETaMH BBICTYIIAIOT IICHHOCT-
HBIE KOHIICNITHI, TAK KaK MMEHHO KOHIIETITHI CITyKAaT MCTOYHUKOM KOMHYECKOTO
a¢dexra BCICACTBHE TOrO, YTO OHHM BOCIPHHHMAIOTCS KakK MOpHIlacMble (aH-
THIIEHHOCTH) WJIA BOCXBaJsieMble (IIEHHOCTH ) OOIIECTBOM SIBJICHHSI.

COOTBETCTBEHHO B MPEICTABICHHON CTAaThe Ha IEPBOM JTAIlC MBI aHAJIN3H-
pyeM KIIIOUeBBIC BBHICMEHUBACMBIC XapaKTCPUCTHKH KOHIENTA «TIYIOCTHY», Ha
BTOPOM DJTale MCCICAyeM PealH3aldio JaHHOTO KOHIIENTA IPH BHICMCHBAHUH
COITMOKYIBTYPHBIX XapaKTEPUCTHK KOMUYIECKOTO 00BEKTa.

B kagecTBe MpaKTUUECKOr0 MaTepHaiia MbI B3SUTH 3aIUCH W CKPUITHI CTEH-
nan-koMenuid. B oOriel ciioKHOCTH OBIIIO MpoaHamu3upoBaHO S50 BBITYCKOB
cTeHman-koMeauii ooreMom Oosee 4 500 MuH. be3ycIOBHBIM MPEHMYIIIECTBOM
JaHHOTO MaTepHala sIBISETCS TO, YTO CYIIECTBYET BOSMOXKHOCTH OIPEACIICHUS
YPOBHS KOMHYECKOTr0O 3((eKTa, OCHOBHIBASICH HAa peaknuy 3putTeisi. B manHO
paboTe TONYKHPHBIM INPH(TOM BBIACIEHBI Te (HparMeHTHl, KOTOPhIE COIpPO-
BOXKJQJIMCh HanOosee OypHBIM CMEXOM 3puTelieii. BeiOupast mpuMeps! i 1aH-
HOU CTaTBhH, MBI CTAPAUCHh MPUBOJUTH T€ IPUMEPHI, KOTOPHIC JINOO BBHI3BIBAIIH
Hanbosee MHTEHCUBHBIN CMEX 3pHTEIei, 1100 BCTPEUANINCh B Pa3NUIHBIX BapH-
aIusAx y pa3HbIX aBTOPOB.

OCHOBHbIE KOMUYECKHE XapaKTePUCTHKH
HEHHOCTHOI'0 KOHIIENTA (IJIYNOCTh

[Tpu anammze pycckux u ¢paHIiy3ckux aneknaoroB T.M. Tlomumryk BeLierniia
CIIeIYIONE BEICMEHBAEMBIC XapaKTEPHUCTHKN KOHIICITA «TITYIIOCTEY: HU3KUH YpO-
BEHb YMCTBEHHBIX CIIOCOOHOCTEH K MO3HAHHIO, OyKBAJIbHOE ITOHIMAHUE SIBJICHUH,
MIPUHSITHE OJTHOTO MpeaAMeTa 3a APYro ((ppaHIly3cKre aHEKIIOThI), HECOOTBETCTBHE
JCHCTBHIA OOIICTTPUHATBIM HOpMaM (PyCCKHE aHeKIoThl). Kpome Toro, miyrmocTb
00BIYHO BBIpaKACTCs Yepe3 HapylIeHne Jorudeckux npasui [5. C. 12].

AHanmm3 IpaKTHYeCKOr0 MaTepHajia IMO3BOIMII BEISIBHTH CICTYIONIHE OCHOB-
HBIC BEICMEHBACMBIC XapaKTEPUCTHKAMHU KOHIIETITA «TIYIOCTE» B aHTJIOCAKCOH-
CKOW KyJbType: HepazyMHOE IIOBEICHHE, HEe3HAHWE SI3bIKa, HE3HAHHE OYCBHI-
HBIX BEIIeH, HApYIICHHUE JIOTHKH B BHICKA3BIBAHIX, CTEPEOTHITH3ALNS MBIIILIE-
HUSL.

1. Hepa3ymnoe noBenenue. [log Hepa3yMHBIM TOBEICHWEM TMOHUMACTCS
TaKkoe IOBEIEHHE, KOTOpOe JTNO0 MPHUBOMUT K KAKOMY-JIHOO OTpHUIATEIHHOMY
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(peaJIbHOMY WJIM THIIOTETHYECKOMY) pe3yJIbTaTy JJIs €ro akTopa, JIn0o He Jaer
HUKAKOTO 3HAYUTENFHOTO PE3yJbTaTra, HECMOTPS Ha CYHIECTBEHHBIC YCHIIHSI
aKTopa sl JOCTHIKEHUS! OMPE/ICIICHHOMN LIENH.

B pamkax KOMHYECKOro JHMCKypca Hepa3yMHOE MOBE/ICHHE BBIPAKACTCS Yepes3
(hopMaiTbHOE COOJFOJICHUE TTPABHJI/3aKOHOB, OTCYTCTBHAE BHUMAHHSI K JIETAIISIM, Oec-
CMBICJICHHOCTD COBEpILIAEMOr0 JIEHCTBUSL, OECCMBICIICHHBIN PUCK YKH3HBIO HIIH 3/10-
POBbeM, HellpeIHAMEPEHHOES HAHECEHHE TEJICCHBIX TIOBPEKICHUH U T.1I.

HepasymHoe moBeeHne MOXKET BBIPaXaThCs Yepes3 @opmaivhoe cobode-
Hue npasun 0e3 ydera curyauud. B creyromeM mpuMepe OObEKT OCMESHHSI
MOZIBEPraeT CBOK KHM3Hb OMACHOCTH, @ MMEHHO: MEPEXOAUT JOPOry BO BpeMs
JBUKCHUS 10 HEW IPy30BHKa Ha TOM OCHOBAaHWH, YTO TOPHUT 3eJICHBIN CBET: And
1 looked to the side, and there was this truck that is barreling down the road.
And I'm looking at the truck. And as soon as the light changes, the guy next to
me, he steps out into the road. Instinctively, I stuck my hand out to protect him. [
was like, “Yo, dude, there’s a truck.” And he was like, “It’s okay. We’ve got the
light” (Noah T. Afraid of the Dark // Netflix).

HepasyMHOe MOBeCHHE MOXKET XapaKTepPU30BATHCS OMCYMCMEUeM GHUMA-
HUsi K demaisam. ITO MOXKET MPUBOAUTD K Pa3HbIM HociencTeusM. Hanpumep, B
MPEICTABICHHOM HIXE TEKCTOBOM ()parMeHTe aJpecaHT COBEpILIAET IBOMHOE
yOHUHCTBO >KMBOTHBIX BCIICACTBHE CBOCH HEBHUMATENBbHOCTH: “‘What are you
doing hitting cats in the face with hammers?” “Oh,” he says, “it was in agony.”
She says, “No, it wasn’t, Charlie. “It was sunbathing, I was making scones, and
1 looked through the windie. “and I saw it sunbathing, and he walked up and hit
it in the face with a hammer.” “Oh, you don’t understand,” he says. “I hit it
with my van.”... He’s on the side, and gets those rubber mud guards at the back.
He pulls up, and he looks under. And in the wheel arch there’s a dead cat
(Connolly B. High Horse Tout Live // Universal Pictures UK).

OnHoit u3 HanboIee OCMEUBACMbBIX XapPaKTEPUCTHK B pPaMKax HEpasyMHOIo
MOBENICHUS SIBIISIETCS HECCMBICIEHHOCb CO8epuiaemozo Oeticmeus. B mipuBe-
JICHHOM TIpPHMEpE aJpecaHT BBHICMEHBAET CTPEMIICHHE OOBEKTOB OCMESIHHUS K
MTOCTOSIHHOM cMeHe MecT: Now, the good thing about being out is you don’t have
to be out for long. Just long enough to get the next feeling, which you're all
gonna get. And that feeling is, “I gotta be gettin’ back.” After all the work you
put into getting your ass where it is right now (Seinfeld J. 23 Hours to Kill //
Netflix).

HepasyMHOe MOBEICHHE MOXET TaKXKe BBIPAKATHCS YePe3 HeCCMbICICHHDbIIL
PUCK HCU3HBIO U 300pogbem. OOBEKThI OCMESIHUS PUCKYIOT YKU3HBIO LIS TOTO,
4TOOBI CHATH TOPHAJO HA BUICOKamepy: It used to be in the midwest when you
had a tornado, it was like everybody get in the root cellar. Not anymore. You
fuckers are like “get a video camera! Get outside! Film it, Bobby!” How’s the
tornado? “it just blew my pants off. Keep shooting (Williams R. Weapons of
Self Destruction // David Steinberg Entertainment).

Takxkxe Hepa3yMHOE MMOBEJCHHE MOXKET CTaTh NPUUUHOU OOAU UL PUCKA OIS
aHcusHU OKpycaiowux. B MOZOOHBIX MpPHUMEpax BHICMEHBAIOTCS HEYKITHOKHE
JIEHCTBUS YeNOBEeKa, KOTOPBIC SIBISIOTCS HPHU3HAKOM TJIYIIOCTH, T.€. €CIU Obl
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YenoBeK 00yMBIBAJI CBOM JCHCTBHUS, TO OH Obl HE NMPUYHMHSI OOJNb OKpYXKaro-
mm: [ know what I'm doing, goddamn it, just walk where I walk. Well, you’ll
be upwind, he’ll smell you. Just bring your... walk in my footsteps, goddamn it.
Come on. Get off my goddamn foot (Pryor R. Live in Concert / Compact Video
Systems Inc.).

2. He3nanue si3bika. Kak cnpaBemnBo 3amedaer M.A. Kynuand, rimynocts
3a9acTyi0 BhIcMenBaeTcs depe3 si3pikoBbie oTkIoHeHus [13. C. 13]. He3nanue
SI36IKa OOBIYHO BHICMEUBACTCS Uepe3 TOCIOBHOE TIOHMMAaHHUE HIFOM, IPHPABHHU-
BaHUE IO CMBICITY CJIOB OJIM3KHX I10 3ByYaHUIO, HE3HAHUE 3HAUCHIS CIIOB U T.1I.

B ocHOBHOM He3HaHHE S3BIKA TPOSBIIETCS YEPE3 OOCI08HOE HOHUMAHUE
uouom. B cnenyromem npumepe BeipakeHne «Not a sausage» IMeeT WANOMATH-
geckoe 3HaueHue: Hmdero. OObEeKT OCMEsSHIS MOHUMAET €ro JOCIOBHO, T.C. HH
kostbacel: And a guy in the same position joined me on the river bank, he said,
“You catching anything?” I said, “Not a sausage.” He says, “There are sau-
sages in here? (Connolly B. High Horse Tout Live // Universal Pictures UK).

Hes3nanne s13p1Ka TaKKe MOXKET BEIPAXKATHCS UE€PE3 NPUPAGHUBAHUE HO CMbIC-
a1y cno8, bausKux no 3eyyanuio. 110 yITBEpKICHUIO aapecanTa YUTATEIN Ta3eThl
Hamajajdd Ha BCEX W BCe, 4TO OBUTIO CO3BYYHO co cioBoM pedophile, a mMeHHO:
paediatrician, pedalo.

Who can forget the News of the World’s high-profile campaign against child
sex offenders which led, didn’t it, to News of the World readers burning down
the home of a paediatrician. Throwing rocks at a pedalo (Lee S. Carpet Rem-
nant World // Comedy Central).

He3nanne s3pIKa MOXKET TaKXKe BBIPAKATHCS UEPe3 He3HAHUE 3HAYEHUS CTI08.
B momoOHBIX ciydasx KOMHYECKHH 3((heKT MOoXeT ObITh OCHOBAaH Ha 3aMEHE
HE3HAKOMBIX CJIOB CHHOHHMaMH W3 OOCIICHHOHW JeKCHMKU. B paccmaTtpmBaeMom
mpuMepe aJipecaHT HacMeXaeTcsl HaJ TIYIOCTBIO 3pUTeNel (T.e., M0 ero MHe-
HUIO, 3pUTEIIN HE 3HAIOT 3HAUCHHE TaKWX BhIpakeHHH, kak making love n mid-
coitus), mapauIeIbHO AKTYAIN3UPYS KOHIICTIT «IIUHI3MY IMYTEM HCIONb30BaHHS
obcrienHoi ekcukn (fucking). Komuueckuit s ekt cozmaerces 3a cdetT KOHTpa-
CTa, T.€. B OJIHOM W TOM JX¢ (pparMeHTEe HCIOJBh3yeTCs BO3BBINICHHAs making
love, mid-coitus u obcuienHas nekcuka fucking: They were making love, they
were mid-coitus. Fucking (Carr J. Being Funny // Channel 4 DVD).

3. He3nanue oueBHWIHBIX Bemleil. Taroke KOHIIENT «TIIYIIOCTE» MOXKET peai-
30BBIBATBCS UEPE3 HEe3HAHUE OYeBUOHBIX Geujell. ATPECaHT BHICMEHBACT Y3KHH KpYy-
r0o30p COBPEMEHHEBIX JIIO/ICH, @ IMCHHO: HE3HAHUE TOTO, YTO OITIO3UIIHS JCBCTBEH-
HHIA — [UTIOXa UCIIONB3YeTCsl B UCKYCCTBE Ha MPOTSDKEHUX JONToro BpeMeHu. [lo
MHEHHIO aJpecaHTa, JIFOIH TyMaroT, YTO JAHHAsI OMITO3UIINS SIBILIETCS. HOBOML, 1 B €€
OCHOBY ITOJIOKEHO roBezieHre Maiim Caiipyc u Taitmop CBUT.

Art history taught me there’s only ever been two types of women. A virgin or
a whore. Most people think that Miley Cyrus and Taylor Swift invented that
binary, but it’s been going on thousands of years (Gadsby H. Nanette //
Guesswork Television).

He3nanne o4eBMAHBIX Bemled MOXKET TAaKXKE BBIPAXKATBHCS UEPe3 COMHeHue
HAaO 0YeUOHbIMU ewamu. ITO COMHEHHE MOXET OBITh KaK MCKPEHHUM, TaK H
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HEHCKpEHHUM. B maHHOM mpuMepe anpecaHT BBEIpaKaeT COMHEHHE I10 ITOBO-
Iy TOTO, YTO KPacTh €Iy U3 XOJOIMIHHUKA B OOIIEKUTHHA — ITO IIPABUIBHO.
XOTs 0OY4EeBHIHO, YTO Kpa’ka 4ero-In0o0 OTKyAa-Tu0O SBISIETCS HEIpHUeMIIe-
MbIM nericTBreM. KoMuueckuit 3 (heKT ycuauBaeTcs 3a cUeT UCIOJIb30BaHUS
MapKepoB KAaTETOPHUU BEKIWBOCTH (BBIpa)KEHUE HECOTIIACHS/COMHEHUS IpU
MMOMOIIH OTpHIATENbHBIX (hopM riarona: I don’t think...) B KOHTEKCTEe BO-
pOBCTBa.

And when youve food in the youth hostel you keep it in these cubicles in the
kitchen. And they re open to everybody, you can just steal stuff. I don’t think
that’s the general idea of them (Connolly B. High Horse Tout Live // Universal
Pictures UK).

4. Hapyuienue JOTHKHM B BBICKa3bIBaHMSIX. Hapyienne Ioruku B BBICKa-
3BIBAHUSAX MOXKET pEaM30BBIBATHECS Uepe3 HapymIeHHE NPUYAHHO-CICH-
CTBCHHOH CBSI3H, OTCYTCTBHE JIOTHICCKON CBSI3M MEKAY SBICHUSMH, HCIOIB30-
BaHHE KBAa3WJIOTHUKH, OMYIICHHE BAYKHOW MH(OpMAny IS IOHAMAaHUS BBICKA-
3BIBaHMS, COBMEIICHIE B3aNMOHNCKIIIOUAIONINX YTBEP KICHHH.

Hapywenue npuuunno-ciedcmeenno césa3u MOXKET TIPOSBIATHCS Yepe3 BbI-
CKa3bIBaHUS, KOTOPBIE HE OOBSICHSIOT TOT0 (hakTa, ¢ KOTOPEIM OHH COOTHOCSITCAL.
B paccmaTpuBaemMoM mprMepe agpecaHT BRICMEUBAET anpecaTta, KOTOPHIH B OT-
BET Ha COOOIIEHNE O CMEPTH WX 3HAKOMOTO T'OBOPHT, YTO OH BHAEN 3TOTO 3HA-
KOMOTro Buepa. B cBoro ouepens, ampecaHT oTMedaeT TOT (akT, 4To BCTpPEda ¢
JaHHBIM 3HAKOMBIM BUepa HE NENIAeT €0 CMEPTh HEOOBIYHBIM SIBIICHHEM, T.C.
cama 1o cebe BCTpeya HUKaK HE CBsI3aHa CO CMEPTHIO.

“Hey, did you hear? Phil Davis died.” “Phil Davis? I just saw him yester-
day.” Yeah? Didn’t help. He died anyway. Apparently, the simple act of your
seeing him did not slow his cancer down (Carlin G. It’s Bad for Ya. Eardrum
Records).

Omcymcmeue 102udeckoll cesa3u mMexcoy A8NeHUsIMY CTAHOBUTCS TIPEIMETOM
OCMESIHHS B T€X CIIydasx, Korga oO0BbeKT OCMESIHHS HaXOAWT 3Ty CB3b. B mpu-
BEJICHHOM IpUMEpEe aJpecaHT JOKa3bIBaeT, YTO HEIOTHYHO TPeOOBATH OT KOMH-
Ka mucaTh TeKcThl. OH CpaBHUBAET ATO C CUTyalllel, B KOTOPOW OT MoBapa Tpe-
OytoT ObITh eme U ¢pepmepoM. Komuuecknii 3h(eKT oCHOBaH Ha CpaBHCHHH
TeTePOreHHBIX SBJICHHH W HAXOXKACHWW y HUX 00MIel yepThl: “You re a standup
comedian. Can you act?” “Can you write?” “Write us a script.” They want me
to do things that’s related to comedy. But not comedy. That’s not fair. It’s as
though if I was a cook. And I worked my ass off to become a good cook. They
said “all right. You're a cook.” “Can you farm?” (Hedberg M. Mitch Hedberg
// Comedy Central Special).

Hcnonvzosanue keazunozuxy CBSI3aHO C ymoTpeOieHHeM (HOpMaIbHO JOTH-
YECKUX BBICKA3BIBAHMH, KOTOpHIE HE SIBIISIOTCS JIOTHIECKUMH IO CBOCH CYTH.
AnpecanT genaer BeIBoA 0 ToM, uto y Hero Her CIIM/la Ha ocHOBaHWM TOTO,
YTO y €ro Jpyra (co CJIOB IOCIEIHEr0) HET 3HAKOMBIX C JAHHBIM 3a00JIeBaHUEM:
1 don’t get the regular AIDS test anymore. I get the roundabout AIDS test. I call
my friend Brian. I said Brian “do you know anybody that has AIDS?” “No?”
“Cool” (Hedberg M. Mitch Hedberg // Comedy Central Special).
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Onywenue 8adicHou uHgopmayuu 015 NOHUMAHUS BbICKA3bIBAHUS. PEATTN3YETCSI
Yepe3 YaCTHYHYI0 aKTyaln3aliio HH(POPMAIUK C YIYIIeHHEM HauOoiee BayKHOH
nHpopManuK. B naHHOM npuMepe 00BEKT OCMEsSHHS COOOIIAET O CMEPTH YeNioBe-
Ka, IIPA ATOM OH HE WICHTU(HUIMPYET ceOs U He COOOIIaeT O JMYHOCTH YMEPIIIETO:
Anyone getting messages like, “This is a woman. Goodbye”? Or: “He’s dead. Call
me back.” “Who was that?” (Seinfeld J. 23 Hours to Kill // Netflix).

Cosmewjenue 83aUMOUCKTIOHAIOWUX YIMBEPAHCOeH ULl CTAHOBHUTCS TIPEIMETOM
OCMEesTHHS OOBIYHO B TE€X CIIydasX, KOTIa JaHHOE COBMEIICHUE XapaKTepHO UL
OOIBIIOrO YHCTA JIONCH. AIpEcaHT BHICMEHBAET MOMYJLIPHYIO MO3HUIUIO aMe-
PHKaHIIEB, KOTOpHIEe OBLIN 32 BEICHHWE BOMHEI, HO OBLIM IIPOTHB BBOXA BOICK B
Hpak. C Touku 3peHUs JIOTHKH JIt00asi BOMHA MPEIIoNaracT BBEJICHUE BOWCK Ha
tepputoputo Bpara: I was in the unenviable position of being FOR the war
BUT against the troops (Hicks B. Relentless // Tiger Aspect Production).

5. Crepeorunu3amus MpinuieHusi. CTepeoTHNU3anysl MBIIUICHAS YacTO
BBEICMEHBACTCSI B paMKaX KOHIIENTA «TIYHOCTB», T.€. BBHICMEHBAIOTCS JIFOJIH,
MBICIIAIIAE ACKIIOYATENFHO CTEPEOTHIIaMH. B mprBeneHHOM mpuMepe 00BeKT
OCMESIHHS, KOTOPBIN SIBIISETCS OQUIIMAHTOM B PECTOpaHE, MpeAIaracT KypHuiry
M3BECTHOMY W OoratoMy adpoaMepHKaHIly Ha Oe3allbTCpPHATHBHOH OCHOBE.
JlaHHBIN CTEpPEeOTHUIT OTHOCHUTENBHO apoaMEepHKaHIIEB SIBISACTCS ONHUM M3 ca-
MBIX PacHpOCTpaHEHHBIX TaCTPOHOMHYECKHX CTEPEOTHIIOB B aMEPHKAHCKON
JUHTBOKYJIBTYE:

1 was in Mississippi doing a show. And I go to the restaurant to order some
food. And, I say to the guy... I say: “I would like to have...” And before I even
my sentence, he says: “The CHICKEN” (Chappelle D. Killin® Them Softly //
TV Special).

Peasin3anus IEHHOCTHOTO KOHIENTA «IJIYNOCTH)» NPU BHICMEHBAHUHU
COLHOKYJIHTYPHBIX XapaKTEPUCTHK KOMHYECKOT0 00beKTa

Kak ormedaer E.H. BoyapoBa, KOHIIENT «TIIYyIIOCTHY MOXKET 00YCIaBIHBATh-
Csl KaK BO3PACTHOM, Tak M TeHIepHOU auddepeHiuanueii. [ mymnocts xapakrep-
Ha Kak U HpEeICTaBUTENICH MOJIOIOTo IMOKONEHUS, TaK U IS JIIOAEH, JOCTHT-
mux nIyookod crapoctd. B pamkax reHnepHoOH muddepeHIanum oObIYHO
YKEHCKOE TTOBE/ICHUE OlleHnBaeTcs Kak riymoe [4. C. 172-173].

B aHrmocakcoHCKOH KymbType OCMESHHIO B OCHOBHOM IIO/IBEPIaroOTCs Clie-
IYIOIINE COMHMOKYIBTYPHBIC XapaKTEPHCTHKH KOMHYECKOTO OOBEKTa: ITHUYE-
CKHE, TEHACPHBIE U MTPOQECCHOHATBHEIE.

1. OcmesiHMe ITHHYECKUX XapPaKTePUCTHUK. [ TyrmOCTh MPUITMCHIBACTCS B OC-
HOBHOM TIPEIICTABUTEISIM TIepU(EePUIHBIX HAIIOHATEHOCTEH, STHOCOB H T.1., KO-
TOpbIE MPOXKHUBAIOT B TOM mim nHOM ctpaHe. K. JlefiBuc otmernna, 9to B amepu-
KaHCKOM JIMHBOKYJIBTYPE TIYIOCTh MPUITHUCHIBAECTCS B OCHOBHOM mosrsikam [10].
[To muenuto E.B. TynuHOH, B COBpEMEHHOM aMEpPUKaHCKOM OOIIECTBE TITYITOCTh
npunuckiBaercs Mekcukanam [16. C. 13]. MoxxHO MpUATH K BBIBOAY, YTO TITy-
MTOCTP TIPHITICHIBACTCS TEM HAITMOHAIBFHOCTSIM, KOTOPBIE B ONIPEIEIEHHBIN TTIePHOL
BpeMeHH o0mpHO HMMHTPUPYIOT B CIIIA, pH 3TOM OHU UCIBITBIBAIOT TPYIHO-
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CTH TIPY aJIANTalluy K aMepuKaHCKo# KynbType. [1o Habmonennio M.A. Kysnnauy,
UMEHHO IIYTKH O TIIYIIOCTH SIBIISIFOTCS 0a30BBIMU STHUYECKHMH IIYTKAMH, Yepes3
KOTOpBIE TIPOSIBIIIETCSI OTHOIIIEHNE Hapo/ia K Toi wim nHor Harww [13. C. 13].

B amepuxanckoii auneeoxyremype TIYIOCTh Yallle BCETO aCCOLUUPYETCS C
agpoamepuranyamu. Tak, ahpoaMepuKaHIIHI MOTYT BEICMEHUBATBCS 32 IIPOSIB-
JICHHE TIIYIIOCTH Ha pabodeM MecTe, KOTopasi BEIPaKaeTcsl Yepes He3HaHue ove-
6UOHbIX Gewyeti. B maHHOM puMepe 0OBEKT OCMESHISI YIUBIISIETCS TOMY, YTO OH
MOJKET TPUTOTOBUTHL Kode, X0Ts oH pabotaer Gapucrou: And I was like “Hey
can I get a cappuccino?” and he’s like “Yeah, right on, totally,” like he’s
amazed that he can help me. “Oh yeah, I got all the stuff right here, this is
awesome!” (Louis C.K. Chewed Up // Image Entertainment).

B 6pumanckoii auneeoxynvmype TIYNOCTh ACCOLUUPYETCS C SALIULYAMU.
[IpenMeToM ocMesHUS MOXKET OBITh He3Hauue sA3biKa /I HepazyMHOe nose-
Oenue. B TIpHBENCHHOM TEKCTOBOM (hparMeHTE BaJUTHMHIBI OMMUCHIBAIOTCS KaK
JIOAW, BemyIne ceOsl pacTepsSHHO B JIFOOOH CHUTyaIlMl W HE yMEIOIINE COCTaB-
JATH U3 CIIOB TpEUIOKeHHs. Tak, B KadecTBE NMPHMEPOB, WILIIOCTPHAPYIOIINX
pedb BaJUTMHIIEB, aJPECAHT IMpeIIaraeT MpeaioKeHHs, COACpKaIIue JICKCHUe-
ckre omuOku. B mpemtoxkennn Whose coat is that jacket? cimoBo jacket siBisier-
¢Sl TUIIHKEM, a B npemioxkeHnn Whose shoes are those trainers? JMITHUM sIBIIS-
eTCs CIIOBO trainers: Its more a state of mind. To do a good Welsh accent you
Jjust gotta sound... Confused. “Whose coat is that jacket?” “Whose shoes are
those trainers? (Carr J. Being Funny // Channel 4 DVD).

Kpome Toro, B 6pumanckoti kyremype TakKe BBICMEHBACTCS 21yHOCIb aMe-
puKanyes Uepe3 HesHaHue o4edUOHbIX Geujell. B paccMaTpmBaeMoM IpuMepe
BBICMEMBAETCS] HEBEXKECTBO aMEPUKAHIIEB, KOTOpble He 3HatoT, uto CHIA sBns-
€TCs caMOil HeHaBUIUMOM CTpaHoOi B Mupe: America is currently the most hated
country in the world. Americans don’t know that. They don’t read, or watch
news (Lee S. Stand-Up Comedian // Avalon).

3agacTyro 0OOBEKTOM OCMESHHUS B paMKaxX KOHIIENTA TIYIOCTH CTaHOBSTCS
Jrcument OKpau, oepeseHsb U m.o., OHU BEICMEUBAIOTCS IPEUMYIIECTBEHHO Ue-
pe3 HesHaHue ouesuoHbIX geuyell. B TaHHOM IprMepe 00BEKT OCMESTHUS TIpe/ia-
raet Bkmounth HACKAP B mporpamMmmy OnuMIuiCKUX WTp, 9TO, IO MHEHHUIO
aZipecaHTa, He MOXKET Pean30BaThCs B AecTBUTENbHOCTH: You watch NASCAR
to see team viagra spin out in flames and the guy get out with his pubes on fire
going, “I'm okay!” And there was a guy in the South who said, “they should
have NASCAR in the Olympics.” And it was like, mm-hmm. At that moment
even Darwin was going, “come with me” (Williams R. Weapons of Self De-
struction // David Steinberg Entertainment).

Utak, B aMepUKaHCKOH JHHTBOKYJIBType Ha COBPEMEHHOM JTaIle TIYIOCTh
accolumMpyeTcss mpekae Bcero ¢ appoaMepukaHIamMud. B OpuTaHCKOH JIMHTBO-
KyJIbTYpe TIIYIIOCTh Yalle BCETO IPHITHCHIBACTCS BAJUIMHIIAM W aMepHKaHIIAM.
Taxoke ciaemyer OTMETHTD, 9TO B aHTIIOCAKCOHCKOW JIMHTBOKYJIBTYPE TIIYIIOCTHIO
HAJAENAIOT IIpEeCTaBUTEICH OKpanH U JCPEBEHb.

2. OcMesiHHE TeHJIEPHBIX XapaKkTepuCTHK. B mocneanee Bpemst MOsBISET-
¢ Bce Oonbie padoTy 1Mo renaepHoMy komuueckomy ([Ix. ['punrpocce, X. Kor-
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tx00d, M. Kpoydopn, O. Heso, M. Tomaunep, JIx. Xonmc [17-21]). K reH-
JICPHOMY KOMHUYIECKOMY OTHOCSTCS T€ CIIydaH, KOTIa OIpee/iCHHbIE BEICMEHBA-
eMbIe SBJICHUS 3aKpPEIULIIOTCS 32 MYKYMHAMH WIN 3a keHmuHamu. COOTBeT-
CTBEHHO CYIIECTBYET JBa TUIA TEHAEPHOI0 KOMUYIECKOT0, & IMEHHO: OCMEsTHHE
JKEHIIWH 1 ocMesiHne Myx4uH [17-18]. Cnemxyer OTMETHTH, UYTO OCMESTHUE KEH-
CKOM TITYTIOCTH BCTPEUaeTCss HAMHOTO Yallle, YeM OCMESHHIE MYKCKOH TITyIIOCTH,
IPU 3TOM SKEHCKYIO TIIyITOCTh BEICMEMBAIOT KaK JKCHIWHBI, TaK U MYXYUHEI.
MyXCKyI0 TIYIOCTh, KaK XapaKTepPHCTHKY T'CHIEepa, BBICMEHBAIOT MPEHMYIIe-
CTBEHHO >KEHIIUHEI.

— Ocmesninue dyceHckoli enynocmu. Inynocmo dicenyun peannsyercs B Oc-
HOBHOM 4e€pe3 HX HepaszyMHoe nosedenue WIH He3HAHUe O4eBUOHbIX eeuyell.
B cnepyromem nmpuMepe 0OBEKT OCMESHUS IPUXOIUT K BEIBOLY, UYTO HE CY-
IIECTBYET XOPOIINX MY>KYMH, OCHOBHIBAsICH MCKIIOUATEIHFHO Ha CBOEM Hera-
THBHOM OIIBITE, KOTOPBIH SIBJISETCS CICICTBHEM €€ HEpa3yMHOTO IOBEICHHUS:
Like, she will go to a music festival for five days and do drugs the entire
time, and then she’ll come back and she’ll be like, “I told you, there’s just
no good men out there.” No, there are good men out there. They re just at
home with their good women. You're never going to meet them, because
they’re not at Burning Man watching you puke on your slutty Native
American Indian costume (Cummings W. Can I Touch It? // All Things
Comedy).

I'mynocTs JKEHIIMH TakKe MOXKET MPOSIBISTBECS Yepe3 UX 008epuugocmb.
AnpecaHT OTMEYaeT TOT (DaKT, YTO B TOPOCKOIIBI BEPST MPEUMYILIECTBEHHO OJIH-
HOKHE XeHIMUHBL. [lo MHEHHIO azpecaHTa, TOPOCKOIBI COIEPKAT HEAOCTOBEP-
HyI0 HH()OpPMALNIO, KOTOPOH HeNb3sl IoBepATh. OTpHIaTeNbHAs OIEHKA TOpO-
CKOITIOB aJIpeCaHTOM IIPOSBIISETCS dYepe3 CIOBO superstition, KOTOpoe OOBIYHO
yIoTpeOIseTcs Ui HETAaTUBHOTO OICHWBAHMS PA3IMYHBIX BEPOBAHUH U yOexK-
nenuit: The most common superstition in Britain today is a belief in horoscopes.
And there’s a name for people that believe in horoscopes. They’re called single
women (Carr J. Funny Buisness // Fulwell 73).

I'mynocTh KEHIOIMH MOXET BBICMEHBATHCS UEPE3 OMCYMCMBUE ) HUX UY6-
cmea tomopa. OcoOEHHO NaHHAS XapaKTEpUCTUKA MpUCYINa (HEMHHHCTKAM H
necousiakaM: What sort of comedian can’t even make the lesbians laugh? Every
comedian ever (Gadsby H. Nanette // Guesswork Television).

— Ocmenanue myxycckoi 2nynocmu. KOHIENT «TITyIOCTE» MYKUHH B paMKax
TeHIEpa peau3yeTcs Uepe3 HepaszyMHoe NoGeoeHue Ul He3HAHUe OYeGUOHbIX
¢haxkmoe OTHOCHUTENBHO >KCHITHMH. ANPECAHT BHICMEHBACT HEMTOHUMAHUE MYXK-
YUHAMH TOTO (DaKTa, YTO KEHIIWMH HENb3s oOHWUMaTh Ha pabore: “What, so I
can’t even hug a woman at work anymore?” You never could (Cummings W.
Can I Touch It? / All Things Comedy).

3. Ocmesinne npogecCHOHAIBHBIX XapaKTePUCTUK. BBIIENIOT udeThipe
THTIA MPOGECCHOHAIEHOTO IOMOpa: OCMessHUE MPodecchy Kak (OpPMBI BIIACTH;
IOMOp HEpapXHUSCKH 3aMKHYTHIX IPO(ECCHOHANBHBIX TPYII; IOMOpP, OCHOBaH-
HBI{ HA CTOJKHOBEHHWU OOBINCHHBIX M Y3KOCHEIHATBHBIX HMOHSATHH; (riocod-
ckmit romop [23. C. 117].
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B pamkax mpodeccrHOHANBHBIX OTHOMICHWH KOHIENT «TIYHOCTHY» SBIISETCS
OITHUM W3 OCHOBHBIX OCMEMBAEMBIX KOHIICNTOB B CIIEAYIOIINX BHIAX IUCKypca:
MOJTUTUIECKOM, TPABOBOM U MEIUITHHCKOM.

— Honumuueckuit ouckypc. Kax ormeuaer T.B. CemeHoBa, B paMKax moiH-
TUYECKOr0 I0OMOpa Yallle BCETrO CMEIOTCS HaJ KOHKPETHBIMHU IMPEACTABUTEIIMHI
BIIACTH (M3pOM, T'yOepHATOPOM | T.11.) [24].

[MomysIpHBIM TIPEIMETOM OCMESTHHUS SIBISIETCSI (hOpMANbHbIL A3bIK, 33 KOTO-
PBIM CKpBIBAaETCS TIYHNOCTh ITONUTHKOB, & UMEHHO: He3HAHUe NpeomMemos, C6s-
3aHHbIX ¢ UX npogeccueii (T.e. HE3HAHUE OYCBUIHBIX JUIS ITOMUTHKOB BEIEH).
B paccmarpuBaemom mpumepe mpesuneHT CIIIA wmcmomb3yer (opManbHBII
SI3BIK, YTOOBI CKPBITh TOT (DaKT, YTO OH HE pa3Oupaercs B SKOHOMHYECKHX BO-
npocax. Komuyecknii 3¢h(ekT OCHOBaH Ha TUIEPOONIM3AAN PealbHOCTH (T.€.
nHpOpMAIHL, TIepeIaHHas IPH TOMOIIX (hOPMATBEHOTO SI3BIKA, HE MIMEET HUKa-
KOTO CMBICJIa) I MHOTOKPAaTHOM ITOBTOPSHHH OIHOKOpEHHBIX CJIoB (indicators,
indicate, indications, indicator): Mr President, when'’s the economy gonna pick
up?” “Well, we’re talking to people, “and economic indicators indicate that
indications are coming to the indicator (Rock Ch. Never Scared / HBO).

OCHOBHBIM OOBEKTOM OCMESHHS B COBPEMEHHOM aMEPUKAHCKON KYJIbType TpH
BBICMEHBAHHH KOHIIENTA «TITYIOCTEY sIBIstercs [xxopmk Bym-mmammmii, mpu sTom
TIIYIIOCTh TAKKe IPHUCYIIAa ¥ MHOTUM JAPYTHM MONUTHKAaM. KOHIENT «TIIymocTs
BBICMEHBACTCSL UEPE3 HepazyMHOe NogedeHue, s3bIKO8ble OWUOKU, He3HaHue us3-
BECMHBIX (PAKMO8 UL YMBEEPIUCOeHUe NPONUCHbIX ucmuH. B aHaMM3upyeMoM Ipu-
Mepe aIpecaHT IPUBOAUT HECKONBKO pPEalbHBIX CIydaeB OMMOOK Ipe3n/IeHTA
CIIA, a iMeHHO: HeTTOHMMaHKe 3HAYeHHUs cJToBa UMIOPT (a lot of our imports come
from other countries), WCITONB30BaHKE TJIarojia B €JUHCTBEHHOM YHCJIE BMECTO
MHO)kecTBeHHOTO (Is our children learning?), HelpaBHIILHOE HCIIONB30BAHUE TIpe-
¢ukcoB rarona (misunderestimate): And I hope they have some of his great quotes
on the walls, like, “a lot of our imports come from other countries.” Yes! “the
question that’s never asked: Is our children learning?” Didn’t know that “people
misunderestimate me” that’s not even a fucking word (Williams R. Weapons of
Self Destruction // David Steinberg Entertainment).

— IIpasoeoii ouckypc. B pamkax mpaBoBOro JUCKypca OOBIYHO BHICMEHBAET-
s TIIYIIOCTh TONHIEHCKUX, B OCHOBHOM U€pe3 HapyuieHue J102UKU 8 8blCKA3bl-
sanusix. B pencTaBieHHOM MpuMepe TIYMOCTh JOBEAEHa 10 abcyprna U BEIpa-
KaeTcs Yepe3 OTCYTCTBUE NPUINHHO-CIEICTBEHHONW CBSI3H U CTEPCOTUITU3AIHIO
MblieHus. [Tonumelickne yOMBalOT HEBUHOBHOTO ahpoaMepHKaHila, KOTOPBIH
caM K€ MX BBI3BaJ, TaK Kak rpadburenu 3abpamuck B ero goM. Kpome toro, oc-
HOBEIBAsICh Ha CTEPEOTHIIE O OeTHOCTH ahypoaMepUKaHIIEB, OHU IPHXOIST K BbI-
BOJy, 4TO adpoamMepuKaHel] pa3Becki GoTorpaduu CBoeH CEMbH B UyKOM JO-
Me. B mpezncTaBiieHHOM ITpuMepe TITyIIOCTh TOBEACHA 10 a0Cypaa U BBIpaXkaeTcs
gepe3 OTCYTCTBHE MPUIMHHO-CICACTBEHHON CBSI3M M CTEPEOTHUITU3AINIO MBIII-
nenus: Somebody broke into my house once. This is a good time to call him. But
1 went, I don’t know. The house is too nice. It ain’t a real nice house but they’ll
never believe I live in it. They'd be, he’s still here! Oh my God. Open and shut
case. Johnson. I saw this once before when I was a rookie. Apparently this nig-

40



boukapes A.U. Komuueckue xapaxmepucmuku yeHHOCMHO20 KOHYenma

ga broke in and hung up pictures of his family everywhere (Chappelle D.
Killin” Them Softly // TV Special).

— Meouyunckuii ouckypc. B MEIUIIMHCKOM JHCKypce OOBIYHO KOHIICTIT
«TITYTIOCTBY PEANH3YETCsl Yepe3 OTCYTCTBHE COOTBETCTBYIOMIEH KBaTH()UKAIIMN
y Bpadel (T.e. He3HAHHE OYCBHJIHBIX JIJIS Bpadel Belei), KoTopas MOXKET Mpo-
SIBISITECSL B HICTIONIL30BAHUH BPAadOM 00bl8amMenbCKOU leKcuku. B TaHHOM OT-
PBIBKE MOHOJIOTa aJpPECaHT CChUIAETCA HA OTCYTCTBHE TOYHOCTH B CIIOBaX Bpada
(probably, in her head). Ciry4aii onpeneieHuss MeCTOIOIOKEHHS OITyXOJId B TO-
JIOBE MOXXKHO CUMTATh NPOSBICHWEM HETOYHOCTH, TaK KaK agpecaHT >KAET
Ha3BaHWE KOHKPETHOW YaCTH TOJIOBBI, B KOTOPOW pa3BUBAETCS Omyxolb: So I go
to the doctor and say “She can’t see out of her left eye at all.” And I swear to
god he goes, “Well she’s probably got a bunch of tumors in her head” [ swear
to god, that’s exactly what he said... I remember it because I was blown away
by how none of his education he applied to this particular diagnosis. He said
that she’s PROBABLY got a bunch of tumors in her HEAD. He's a doctor and
he called it her head.. he almost said “fucking head” I swear to god (Louis
C.K. Chewed Up // Image Entertainment).

Taxum 06pa3oM, B paMKax Ipoh)eCCHOHATIBHBIX XapaKTEPUCTUK KOMHIECKO-
ro 00BEKTa TIIYIIOCTHIO HAENSIOTCS MOTUTHKH (CTEPEOTUTIOM TIIYIIOCTH SBIISCT-
cs Jbxopmxk Bymr-mutammmid), monuneickue (B 0COOCHHOCTH 110 OTHOIIEHHIO K
adpoamMepHKaHIlaM) U HEMTPO(ECCHOHAIBHBIC BpayH.

3akirouenne

B mpencraBneHHol paGore ObLT MpOaHATM3UPOBAH I[CHHOCTHBIM KOHIICTIT
«TITYTIOCTHY, KOTOPBIH SBISIETCS OJHOW M3 KITIOYEBBIX KOMHUYECKHX aHTHIICHHO-
CTEl aHTJIOCAKCOHCKOM JTMHTBOKYJIBTYPHI. B TIepBoi YacT CTaTbu MBI OAPOO-
HO HCCIICZIOBAIIN OCHOBHBIE KOMUYECKHIE XapaKTEPUCTUKH JAHHOTO KOHIICNTA U
BELIBIJIM €T0 OCHOBHEIC BBHICMEHBAEGMBIC XapaKTEPHCTHKU. Tak, HepasyMHOE
MOBENIEHUE peann3yeTcs yepe3 (hopManbHOE COONIOCHNE TIPAaBUII/3aKOHOB, OT-
CYTCTBHE BHHMaHHS K JIETasIM, OECCMBICICHHOCTh COBEPIIAEMOTO NICHCTBHS,
OECCMBICTICHHBI PUCK YKU3HBIO WIH 3[I0POBHEM, HETIPEIHAMEPCHHOE HaHECCHHE
TEJIECHBIX MTOBPEXIICHHIT; HE3HAHHE SI3bIKa — Uepe3 JOCIOBHOE IOHNMAaHNE UM~
OM, TIPUPABHUBAHKE TIO0 CMBICITY CJIOB, ONM3KUX I10 3BYYaHHIO, HE3HAHUE 3HAUe-
HUS CJIOB; HApyIICHUE JIOTHKA B BBHICKAa3bIBAHHUSAX — Yepe3 HapyIICHUE MPUIHH-
HO-CIICIICTBEHHON CBSI3M, OTCYTCTBHE JIOTHUYECKOH CBS3M MEKIY SBICHUSIMHU,
WCIIOJIb30BaHNE KBA3WIOTHKH, OMyIIEHIE BAYKHOW MH()OPMALINH [T TIOHMMAHHSI
BBICKA3bIBaHMsI, COBMEIICHIE B3aNMOHCKITIOUAIOMNX yTBepKIeHUH. Taxke BbI-
CMEHBaHUE TIIYIIOCTH MOXET OCYHICCTBIITHCS Uepe3 HE3HAHHNE OYCBHIHBIX Be-
el ¥ CTePEOTUTTM3AINIO MBIIUICHUSI. Bo BTOpOW 9acTh CTaThyl M3y4aeTcs pea-
TU3anus [EHHOCTHOTO KOHIIENTa «TIYMOCTB» IPH BBICMEUBAHHH COLMOKYJIb-
TYpPHBIX XapaKTePUCTHK KOMHUYECKOro 00bekTa. B aHTIIOCaKCOHCKON KyIbType
OCMESIHHIO B OCHOBHOM IIOJIBEPTalOTCs CICAYIOIINE COIMMOKYIBTYPHBIE XapaK-
TEPUCTUKN KOMHUYECKOT0 OOBEKTa: dTHHYECCKUE, TEHACPHBIC M MPOQECCHOHAb-
HbIe. B aMeprKaHCKO# THHTBOKYIIFTYpE Ha COBPEMEHHOM dTaIle TIYIOCTh acco-
UAPYETCsl MPEXKIe Bcero ¢ appoaMepukaHaMu. B OpHTaHCKON JTHHTBOKYIIh-
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Type TIAYIOCTh YaIlle BCEro MPUITHCHIBACTCS BAJUTMIIIAM U aMepukaHiiaMm. Kpome
TOTO, B AHIJIOCAKCOHCKOW JIMHTBOKYJIBTYpE B IIEJIOM TIIYIIOCTBIO HAICTSIOT
MpeJCTaBUTENEed OKpaWH W JepeBeHb. B TCHIEPHOM KOMHYECKOM OCMESHHE
YKCHCKOH TJIYIIOCTH BCTpPEYAeTCsl HAMHOTO Yallle, YeM OCMESTHHE MY>KCKOH TITy-
ITOCTH, TIPH ATOM JKEHCKYIO TIIYIIOCTh BEICMEMBAIOT KaK KCHIIMHBI, TaK 1 MYXK-
9uHBI. MYXCKYIO TIIYIIOCTh, KaK XapaKTepPUCTHKY TCHJIEpa, BHICMEHBAIOT IIpe-
HMMYIIECTBEHHO JKEHIIMHEBI. B paMkax mpodeccnoHambHOro 1oMopa TITYIOCThIO
MIPEXKJIC BCETO HANCNIAIOTCS MOJNUTHKH, TONHIeHckre u Bpadn. CienyeT oTMe-
THTh, 9TO TpodeccHoHaIbHas TIAYIOCTh Peann3yeTcsl 0ObIYHO Yepe3 He3HaHWe
npodecCcHH, T.e. He3HAHHE OYCBHJIHBIX JIJIS TAHHOH MPO(EeCCHH BEICH.

Takum 00pa3oM, OCHOBHBIM ITPEIMETOM OCMESHHS SBJIAIOTCS [IEHHOCTHBIC KOH-
LENTHI, PA TIOMOIIH KOTOPBIX OCYIIECTBIISCTCS OCMESIHUE TOM VI MHOHM COITHO-
KyJIBTYPHOW XapaKTEPUCTHKH, TIPH 3TOM T€ WM HHBIC MPEICTABUTEN OOIIECcTBA
ACCOLIMMPYIOTCS C OIMPEAEICHHOW YepTON TIIYIIOCTH. TaK, CTEPEOTHITHBIE TIIyTIbIE
BaJUTMUIIBI HE 3HAIOT fA3BIK, & CTEPEOTUITHBIC TJIYIbIC BPaud HE 3HAIOT OUEBHIHBIX
Bemied. JlanpHelas mepcreKThBa HWCCIENOBAHMS 3aKITI0UAeTCs B M3YUEHHH OC-
HOBHBIX IIEHHOCTHBIX KOHIIEIITOB aHTJIOCAKCOHCKOM JIMHTBOKYJIBTYPBI.
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