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Abstract. The article deals with insufficiently studied academic prose by Russian
writers who have been actively using English in academic settings only for the last
fifteen years. To meet the requirements of international academia, Russian scholars
need to have a good command of English for performing academic tasks, including
publishing their research findings in international journals in order to get promoted in
the field. The study has been inspired by the increasing interest in variations in the use
of metadiscourse in English academic texts across disciplinary boundaries. Its main fo-
cus is on the repertoire and distribution of interactional metadiscourse markers in re-
search article abstracts by nonnative English writers working in social sciences and en-
gineering. In order to investigate metadiscourse in Russian-authored academic writing
from a cross-disciplinary perspective, this study adopted a combination of quantitative
and qualitative methods. Data collected from 240 research article abstracts was exam-
ined for cross-disciplinary differences in the use of metadiscourse. Hyland's taxonomy
of interactional metadiscourse was adopted for the analysis. This study aimed to con-
firm the findings obtained by other researchers who claim that social science authors
interact more with the audience than their counterparts in engineering and that differ-
ences in the deployment of metadiscourse are more influenced by the disciplinary or
generic norms rather than cultural backgrounds of writers. To achieve this aim, the
study analyses disciplinary preferences in shaping knowledge through the employment
of metadiscourse seeking to identify (1) cross-disciplinary differences in the frequency
of occurrence of metadiscourse markers; (2) cross-disciplinary differences in the fre-
quency of the types of hedging, boosting, attitude, self-mention and engagement;
(3) cross-disciplinary differences in the use of lexical units that serve metadiscourse
functions. The results revealed that while research article abstracts derived from the
social science journals included five categories of interactional metadiscourse (hedging,
boosting, attitude, engagement, and self-mention), in engineering research article ab-
stracts only four types (hedging, boosting, attitude, and self-mention) appeared. The
frequency of occurrences of metadiscourse categories and types also varied across dis-
ciplines. The findings confirmed the assumption that metadiscourse is expressed in ac-
cordance with the accepted disciplinary and genre-specific norms rather than influenced
by cultural backgrounds of L2 writers. Due to a small number of research article ab-
stracts collected to build the corpus, the research results can be interpreted only as trends
in the two disciplines. Through a study of interactional preferences of writers from a
larger number of disciplines, we will learn more about rhetorical practices and values.

Keywords: research article abstract, academic discourse, metadiscourse, hedging,
boosting, self-mention, engagement
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Introduction

The article deals with the disciplinary aspect of English-medium academic
prose by Russian writers who have been actively using English in academic set-
tings only in the last fifteen years. To meet the requirements of international aca-
demia, Russian scholars need to have a good command of English for performing
academic tasks, including publishing their research findings in international jour-
nals in order to get promoted in the field. For example, Tomsk State University
Journal of Philology states that authors are to attach three files, including the man-
uscript with an abstract and key words in English'.

Previous research into research article (RA) abstracts has attempted to reveal
their rhetorical structure [1-3], genre patterns [4], linguistic features [5], cross-
cultural [6-8] and interpersonal features [9], subjectivity, evaluation and engage-
ment elements [10]. Ji, for example, made an attempt to find similarities and dif-
ferences in the structure of abstracts written by native English speakers and Eng-
lish learners from China [1]. Jing and Jing explored how Chinese and English
speakers use metadiscourse patterns in their RA abstracts and found that the for-
mer used fewer metadiscourse markers than native English speakers who were
more concerned with creating an authorial presence and engaging their readers
[11]. Kozubikova Sandova investigated RA abstracts from a different perspective.
Her study focused on diachronic variations in the use of metadiscourse markers
in RA abstracts from the field of applied linguistics published over the last
35 years and revealed that the distribution of these linguistic means underwent
diachronic changes [5].

Previous studies have also shed light on RA abstracts in various disciplines:
medicine [12], applied linguistics [13-15], engineering [6], law, or in several dis-
ciplines. Rashidi and Alihosseini, for instance, investigated the difference in the
use of metadiscourse markers in sociology and engineering abstracts [16]. Alonso
Almeida compared the categories of evidentiality in English and Spanish abstracts
by Spanish writers in the fields of medicine, computing and law [17]. The study
revealed significant disciplinary variations in metadiscourse patterns. Belyakova's
study aimed to conduct a comparison of RA abstracts written by Russian and na-
tive English writers in geoscience. The results allowed for hypotheses on some
distinctive features of abstracts written by Russian geoscientists [6].

As much as metadiscourse has been studied, little attention has been paid to
how Russian speakers of English employ interactional devices in English dis-
course and whether their choices of metadiscourse patterns are in line with those

1 URL: https:/journals.tsu.ru/philology/en/&journal_page=text&pageid=658
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made by authors with different cultural backgrounds. Using a corpus of RA ab-
stracts by academic writers from Russia, this study aims to confirm the findings
obtained by other researchers who claim that social science authors interact more
with the audience than their counterparts in engineering [18—19] and that differ-
ences in the deployment of metadiscourse are more influenced by the disciplinary
norms rather than cultural backgrounds of writers [20-21]. To reach the aim, the
study analyzes preferences in shaping knowledge through the employment of
metadiscourse seeking to identify

1) cross-disciplinary differences in the frequency of occurrence of meta-
discourse markers;

2) cross-disciplinary differences in the frequency of the types of hedging,
boosting, attitude, self-mention and engagement;

3) cross-disciplinary differences in the use of lexical units that serve meta-
discourse functions.

Materials and methods

The analysis was conducted on a corpus of abstracts taken from ten Scopus-
indexed journals in the social sciences and engineering: Russian Journal of Lin-
guistics (four issues per year), Tomsk State University Journal of Philology (six
issues per year), Ekonomicheskaya Politika (six issues per year), Russia in Global
Affairs (four issues per year), Voprosy Ekonomiki (12 issues per year), Computer
Optics (six issues per year), Sustainable Development of Mountain Territories
(four issues per year), Renewable Energy (12 issues per year), Materials Today
Energy (four issues per year), and Energies (four issues per year). Acknowledging
the methodological weakness associated with possible proofreading and editing
by professional translators, it is nevertheless assumed that RA abstracts were writ-
ten by the authors themselves. All these journals demand that the authors append
an English version of the abstract, which was also considered when selecting jour-
nals for the present study.

240 abstracts were randomly selected from the recent issues of these journals
and divided into two parts — sub-corpus (SC) 1 and sub-corpus 2 — by the subject
area of the journal they have been taken from (120 social science abstracts and
120 engineering abstracts). The number of tokens in each sub-corpus was 28,676
and 24,112, which makes 52,800 tokens altogether.

The following are the steps of the analysis as it appears in the article:

(1) Deriving RA abstracts from the electronic versions of the selected journals
and exporting them to two Microsoft Word files by the field of knowledge.

(2) Compiling two sub-corpora containing social sciences RA abstracts and
engineering RA abstracts.

(3) Examining each sub-corpus for presence of metadiscourse devices.

(4) Labeling each instance as a metadiscourse device based on the contextual
analysis in order to be certain about its function as metadiscourse.

(5) Arranging the metadiscourse markers into groups based on the above-
mentioned taxonomies of metadiscourse and its types.
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(6) Counting the raw numbers of metadiscourse markers for each group in
each sub-corpus.

(7) Normalizing the occurrences of the metadiscourse markers found in each
sub-corpus to 1000 words.

(8) Counting the raw numbers of lexical units most frequently used as
metadiscourse markers and normalizing the occurrences to 1000 words for each
group in each sub-corpus.

(9) Summarizing the results obtained in a table format.

Theoretical framework

Metadiscourse markers are lexical items used to organize texts, to express at-
titudes, to connect the reader to the writer and to ensure text cohesion. As Hyland
put it, metadiscourse markers assist in showing how we use language out of con-
sideration for our readers based on our estimation of how best we can help them
process and comprehend what we are saying [22]. In contrast to discourse mark-
ers, which play a role in managing the flow and structure of discourse, meta-
discourse markers are mainly used to signal the writer's communicative intent in
presenting propositional content. As Schiffrin defined them, discourse markers
are linguistic expressions comprising members of word classes such as conjunc-
tions, interjections, adverbs, and lexicalized phrases which bracket units of talk
[23]. Discourse and metadiscourse markers occur together, in the same sentences,
each expressing their own "content": the former are concerned with the text and
the latter with the text and its reception, helping "relate a text to its context by
assisting readers to connect, organize, and interpret material in a way preferred by
the writer and with regard to the understandings and values of a particular dis-
course community" [14. P. 157].

Defining metadiscourse as an explicit set of lexical items, Hyland described
metadiscourse elements as facets of the text that signify writer—reader interac-
tions. Hyland's model includes two categories of metadiscourse: interactive and
interactional [22]. While interactive markers serve to organize information in con-
vincing ways, interactional devices help build a relationship with the reader by
expressing doubt or certainty or various other attitudes towards the proposition.
Since the current study focuses only on interactional metadiscourse, Table 1 pre-
sents its main types in Hyland's model.

Hedging and boosting devices found in the corpus were analyzed using the
terminology employed by Hyland and Jiang [24]. The authors identified three
ways of conveying respect for colleagues' views, including plausibility hedges,
downtoners, and rounders, and three ways of shutting down alternative voices,
including certainty, extremity and intensity boosters. In an attempt to analyze at-
titudinal stance in the two sub-corpora, the terminology introduced by Duefias
was used [25]. The model includes three types of attitude: assessment markers,
emotion markers, and significance markers. The types of engagement were ana-
lyzed based on Hyland's taxonomy that includes five ways of involving the reader
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in a dialogue: reader mentions, directives, knowledge appeals, questions, and per-
sonal asides [26].

Table 1
Hyland's model of interactional metadiscourse
Type Function

Hedges Acknowledge alternative viewpoints, withhold commitment
Boosters Suppress alternatives, emphasize certainty
Attitude markers Express attitudes, provide assessment
Self-mention markers Manifest the explicitness of authorial presence
Engagement markers Involve readers in a dialogue

Results and discussion

The metadiscourse markers found in the corpus are presented in Table 2. The
table summarizes the raw and normalized frequencies of metadiscourse in the two
sub-corpora.

Table 2
Raw and normalized frequencies of interactional metadiscourse
Interactional metadiscourse SCl SC2
markers Raw frequency Per 1000 Raw frequency Per 1000
words words

Hedges 383 20.2 27 1.6
Boosters 135 7.1 88 6.6
Attitude markers 201 10.6 51 3.6
Self-mentions 151 7.9 18 1.3
Engagement markers 34 1.8 0 0
Total 794 47.6 184 13.1

Table 2 shows that the raw and normalized frequencies of metadiscourse differ
across disciplines. A total of 794 metadiscourse devices were found in SC1, and
184 in SC2. The raw and normalized frequencies show that in the social sciences
the number of metadiscourse markers was four times as large as that in the hard
sciences. In the social sciences, the most frequent metadiscourse markers were
hedges, accounting for 20.2 per 1000 words. In engineering, boosters appeared
more frequently. In the social sciences, attitude markers were four times more
frequent and used to emphasize debatable or interesting findings, since in the so-
cial sciences the novelty and usefulness of the study are less evident than in engi-
neering. The analysis found a larger number of self-mentions in the social sci-
ences. Engagement markers appeared only in the social sciences, where they were
the least frequently used metadiscourse devices.

Hedges. Hedges downplay "a writer's commitment to a proposition, modify-
ing its scope, relevance or certainty" [22. P. 176]. They are used to "withhold
complete commitment to imply that a claim is based on the author's plausible rea-
soning rather than certain knowledge" [24. P. 9].
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The sub-corpora exhibited differences in the employment of hedges. Regard-
ing the normalized frequencies, they were significantly different: 20.2 in the so-
cial sciences and 1.6 in engineering. Even though engineering authors tended to
deploy modal verbs for hedging effectively, they seemed to underuse other lexical
units in comparison with their counterparts from the social sciences. This might
be due to the fact that hedging might weaken the knowledge claim and reduce the
degree of reliability for the authorial statement, which is typical of the soft sci-
ences, where authors need more space for their interpretation [5], and their studies
are less rooted in empirical research. As Takimoto put it, the social sciences are
more interpretative and less abstract in producing knowledge, which requires
more hedges and favors subjectivity [21]. In the social sciences, results are provi-
sional, they are not usually reliant on facts or measures. Consequently, authors
tend to make their claims tentatively in order to convince readers who can approve
or refuse them based on their judgments of the credibility of the research results
presented by the author. In contrast, the hard sciences are usually more fact-ori-
ented and impersonal, which makes authors avoid hedging and produce objective
statements. Consider some examples of the hedging devices found in the corpus.

Professional stupidity is usually realized through ignorance of profession, i.e. igno-
rance of things which are obvious for this profession. (SC1)

In the example, the downtoner "usually" as a type of hedging is used to protect the
writer against inaccuracy of research results by mitigating the intensity of the claim.

In the following example, the plausibility hedge helps create a distance from
the authorial statement and signal that the claim is based on an assumption rather
than a fact.

The approach can reduce the number of image elements, which helps to reduce the
complexity of processing algorithms, meanwhile the expanded superpixels more accu-
rately correspond to the image objects (SC2)

Using the plausibility hedge, the writer can distinguish between information
as fact and information as opinion. The modal verb can emphasizes the uncer-
tainty of the authors' position by allowing information to be presented as open to
negotiation. The use of this verb expresses an epistemic judgement, which means
that the authors are not certain whether the approach does in fact significantly
reduce "the number of image elements".

The frequent use of plausibility hedges in social sciences seems to meet the
established discipline requirements of being tentative in one's claims. Hedging
serves to express subjectivity in argument since divergent views are common in
the soft sciences. In contrast, in the hard sciences, precision, accuracy and objec-
tivity rather than tentativeness and subjectivity are favored.

Rounders found in the corpus contributed to a compromise between the need
for accuracy with numerical data and careful argumentation. The more frequent
use of this type of hedging in the engineering sub-corpus seems to meet the disci-
pline-specific nature of information with a large number of numerical data, as
illustrated in the example.

10
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A promising capsule design was identified which has a more than 20% higher storage
capacity than the other shapes and provides a reasonable thermal power output of ap-
proximately 4 kW during the phase change of the storage material. (SC2)

The frequency distribution between the three types of hedging is presented in
Table 3.

Table 3
The raw and normalized frequency distributions between the types of hedging
Types SC1 SC2
Raw frequency | Per 1000 words | Raw frequency | Per 1000 words
Downtoners 158 8.3 5 0.3
Rounders 15 0.8 9 0.6
Plausibility hedges 211 11.1 13 0.8

As can be seen, the rankings and frequencies of the types of hedging differ in
the two sub-corpora. The analysis also revealed that hedging markers in the corpus
of RA abstracts were mainly expressed by the modal verbs may and can, the ad-
jective possible, the adverbs possibly, approximately, and rather. The most fre-
quent lexical units used for hedging in SC1 was can (7.2 instances in 1000 words).
In SC2, can and approximately were used most frequently (0.5 and 0.35 instances
in 1000 words, respectively) (Table 4).

Table 4
Occurrences of the most frequent lexical items used for hedging
SC1 SC2
Hedging device Raw frequency P:folrggo Raw frequency P:folrggo

may 137 7.2 4 0.3
possible 61 3.2 3 0.2
can 47 2.5 7 0.5
rather 30 1.6 1 0.05
probably 15 0.8 2 0.1
approximately 0 0 5 0.35

Boosters. The corpus-based analysis revealed that boosting devices were al-
most equally used in both sub-corpora: 7.1 in SC1 and 6.6 in SC2 per 1000 words.
The relatively high frequency of boosters in engineering might be attributed to the
disciplinary belief that truth is self-evident without the need for argument [27].
Experiential knowledge and empirical evidence are crucial in reasoning, while
possible counterarguments are given less attention. The frequent use of boosters
by engineering authors indicates that they tend to occupy a stronger stance and
were keener to express their convictions and highlight the significance of their
studies. As Hyland claimed, writers use boosters to emphasize the strength and
suggest the efficacy of the relationship between data and claims, which is more
relevant to hard science than to soft science writing [28].
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Here are examples which illustrate the employment of certainty boosters to
remove any doubts about the claims closing down potential opposition and invest
them with the confidence of factual reliability.

Results of the Granger causality Wald test, fixed-effects and random-effects regressions
clearly demonstrated that growth in population and GDP directly correlates with CO2
emissions in high- and low-income economies, while renewable energy consumption
has an indirect correlation (SC1)

The compound boosting device consisting of the adverb clearly and the cognitive
verb demonstrate assists the writers in leading the readers to the same reasonable in-
ferences. The authors choose to prevent possible responses from the reader.

The results show that despite reviewers' individual styles there are some culture-spe-
cific traits in the styles of reviews. (SC2)

The certainty booster skow is used here to express conviction with which the
authors communicate their research results.

The less commonly observed types of boosting were intensity and extremity
markers. Consider examples of each, with the first one illustrating an intensity
booster, and the second one featuring an extremity booster.

Electric vehicles have a limited travel range and are extremely heavy (SC2)

One of the questions that cause the greatest discrepancy in the views of the Russian

economists is the attitude to the creation of "nationally oriented" economic theory.
(SC1)

In these examples, the adverb extremely intensifies the emotive strength of the
statement, and the superlative form the greatest marks the high end of a contin-
uum thus helping remove any doubts.

The frequency distribution between the three types of boosting is presented in
Table 5.

The table shows that boosters not only differed in frequency across disciplines,
but were also used differently in terms of the types with intensity boosters ranking
second in SC1 and third in SC2 and extremity boosters ranking second in SC2
and third in SC1.

The study also revealed similarities and differences in the boosters most fre-
quently used in the two sub-corpora. The verb to show ranked first in both sub-
corpora (1.9 and 1.3 instances in 1000 words, respectively), while the frequency
distribution between other lexical units was different (Table 6).

Table 5
The raw and normalized frequency distribution between the types of boosting
SC1 SC2
Types Raw Per 1000 Raw Per 1000
frequency words frequency words
Certainty boosters 78 4.1 68 4.9
Intensity boosters 30 1.6 9 0.6
Extremity boosters 27 1.4 11 0.8
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Table 6
Occurrences of the most frequent boosters (per 1000 words)
Boosting device SCl SC2
Raw frequency | Per 1000 words| Raw frequency |Per 1000 words
to show 36 1.9 18 1.3
in general 23 1.2 14 1
in particular 17 0.9 17 1.2
mainly 9 0.5 8 0.6
must 8 0.4 4 0.3
definitely 4 0.2 13 0.9

Attitude markers. The attitude markers ranked second in both SC1 and SC2.
They were used to express opinions, evaluate findings and research objects and
emphasize problems. The following instance shows one occurrence of the assess-
ment marker the function of which is to reveal the author's evaluation of the re-
search results as ideational information.

This method, combined with methods of spectral-phase Fourier transforms and statis-
tical tests, is the most effective way to obtain reliable quantitative results for solving
engineering problems of atmospheric wave optics (SC2)

Here attitude is signaled by the adjective reliable conveying positive evalua-
tion of the results which can be obtained by the authors.

Of course, such a large-scale pamphlet cannot avoid discussable as well as controver-
sial statements (SC1)

In this example, the assessment marker creates a rhetorical effect which con-
structs problematic issues worthy of studies.

The analysis revealed that attitudinal markers appeared more frequently in the
social sciences than in the hard sciences (10.6 in SC1 vs 3.6 in SC2 in 1000 words,
respectively). The authors in the soft fields might be less willing to rely on the
quantitative methods to establish their claims, and this enhances the need for more
explicit assessment through the employment of attitude markers. Assessing the
results obtained or urgency of the research problem are key features of social sci-
ence articles whose authors usually take a more involved position on issues.

The significance markers were slightly more frequent in engineering RA ab-
stracts, in which they emphasized relevance and importance of research, as illus-
trated in the example.

This problem is especially relevant for the long-term operation of wells. (SC2)

Here we can see two metadiscourse markers — the intensity booster especially
and the significance type of attitude relevant that help the reader who might lack
the theoretical background to see the significance of the research problem.

The lack of the emotion type of attitude in both sub-corpora might be due to
the genre-specific features of RA abstracts which should be an accurate represen-
tation of the content, state briefly the research purpose and results rather than
make the author's affective position explicit.
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The frequency distribution between the two types of attitude is presented in
Table 7.

Table 7
The raw and normalized frequency distribution of the types of attitude marker
Tvpes SC1 SC2
P Raw frequency | Per 1000 words | Raw frequency | Per 1000 words
Significance markers 66 3.5 24 1.7
Assessment markers 135 7.1 27 1.9

As can be seen, assessment markers dominated in SC1, while in SC2 only a
slight difference is observed between these two types of attitude.

In the corpus, the two types of attitude markers were expressed by adjectives
or adverbs showing authorial attitudes and encoding positive or negative values.
The adjective important functioning as a significance marker appeared most fre-
quently in SC1, while the adjective efficient as an assessment marker was most
frequent in SC2 (Table 8).

Table 8
Occurrences of the most frequent attitude markers (per 1000 words)
. SC1 SC2
Attitude marker Raw frequency | Per 1000 words | Raw frequency | Per 1000 words
important 70 3.7 13 0.9
significant 55 2.9 10 0.7
efficient 40 2.1 15 1.1
useful 13 0.7 7 0.5
complex 11 0.6 3 0.2

Self-mentions. Self-mention manifests the explicitness of an authorial pres-
ence through the employment of first-person pronouns /, we, me and our and pos-
sessive adjectives my and our. The distribution of this category of metadiscourse
was also uneven across the two disciplines. The larger number of instances of self-
mention was in SC1, with 8.9 in 1000 words, compared to only 1.3 in 1000 words
in SC2. This finding reveals that engineering authors tend to downplay their per-
sonal role in the research and emphasize the analyzed phenomena. They seem to
choose an impersonal style to show that their research findings are unaffected by
authors, thereby strengthening the objectivity of results. In SC1, first-person pro-
nouns were used to make a personal standing, signal authorial persona, demarcate
authors' research results from those obtained by other scholars, and present au-
thors as original contributors of research.

The low frequency of self-mentions in SC2 might be therefore attributed to the
influential role of the disciplinary paradigm advising avoidance of personality in
academic prose, a trend towards an objective way of writing established in the
hard disciplines in contrast to soft disciplines which are more subjective. Accord-
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ing to Berkenkotter and Huckin, academic writers are social actors who are famil-
iar with disciplinary conventions [29]. They need to ratify their claims in order to
obtain collective agreement that their data represent facts rather than opinions
[30]. The rhetorical choices made by academic writers are typically constrained
by the discursive conventions and rhetorical styles of each discipline [21]. The
compliance with discipline norms is required for authorial claims to be accepted
by the disciplinary community. Below are some examples from the corpus that
illustrate the use of self-mentions.

1 then discuss how many human limits to full rationality are, in fact, well understood in
terms of optimization (SC1).

Our results demonstrate that simple sensory stimuli can be used to reveal how experi-
ence functionally (or dysfunctionally) modifies higher-order prefrontal circuits and
suggest a divergence in how ACC and V1 encode familiarity (SC2)

In the above examples, the self-mention markers were used to recount the re-
search steps and report findings thus helping reflect authorial identity.

The analysis revealed that engineering authors did not use the first-person pro-
nouns to make claims and were less likely to use them in describing methods and
reporting findings, which might be explained by their wish to make their research
results more objective and clear. For this purpose, the passive voice was fre-
quently used, which carries objective connotations and allows authors to produce
more accurate depictions of the methods and to make more objective claims.

Regarding the lexical items used for self-mention, the study revealed no oc-
currences of first-person singular pronouns in SC2, which is also typical of the
hard sciences, where the passive voice is a more preferable tool to make claims,
present findings and describe research methods (Table 9).

Table 9
Occurrences of self-mentions (per 1000 words)
Self-mentions SCl SC2
Raw frequency | Per 1000 words | Raw frequency | Per 1000 words
I 21 1.2 0 0
we 86 4.7 13 0.9
my 5 0.3 0 0
our 32 1.8 3 0.2
us 5 0.3 2 0.1
me 2 0.1 0 0

Engagement markers. Engagement markers explicitly bring readers in dia-
logue with the writer, focus readers' attention and guide them to a particular inter-
pretation. Interestingly, while in SC1 29 engagement features were found, in SC2
they did not appear at all. Regarding the type of engagement, only reader men-
tions, directives and knowledge appeals were found in the corpus.
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Reader mention markers "offer the most explicit ways of bringing readers into
a discourse by directly referring to them" [30. P. 10]. These devices account for a
fifth part of all engagement markers in SC1. Here are some examples from the
corpus.

However, the actual practice shows that we cannot pinpoint a certain device as the only
manifestation of synaesthesia (SC1)

1t is concluded that the main task for our country is to attract investments for transfer-
ring the economy on the energy-efficient path of development using the Kyoto Mecha-
nisms (SC1)

The possessive adjective our is used here as a reader mention marker. In con-
trast to we and our used as self-mentions, our in these examples is inclusive, the
function of which is to enhance the interactional nature of the utterance, to give
the reader a sense of membership with similar understandings as the writer.

Directives, another engagement tool, were also used to engage the audience
and encourage them to perform certain actions or to see things in a certain way,
thus managing the readers' understanding. In the corpus, they were verbalized
through the deontic modal verb should. Here is an example from the corpus where
the author uses this modal to emphasize the need to abandon the model or take a
new look at it.

The dilemma of absurd conclusions: should we abandon a model if it produces absurd
conclusions or should we regard a model as a very limited set of assumptions that will
inevitably fail in some contexts? (SC1)

The author uses two types of engagement in this example — the first-person
pronoun we and the modal should. In the context, both markers might be seen as
an instruction to the reader to view things in a way determined by the writer.

Knowledge appeals were used when the writer sought "to position readers
within the boundaries of disciplinary understandings" [31. P. 276], as illustrated
in the following examples:

1t is commonly assumed that a dominant role in the formation of Silicon Valley was
played by such factors as the availability of highly skilled workforce, policy in the
sphere of public procurement of high-tech products, participation of large companies
and financial institutions. (SC1)

The special role of the first block, which opens the second part of the Essay, is obvious,
its compactness and saturation with individual associations that the teacher shares with
his student. (SC1)

The appeals to shared knowledge refer here to an awareness of disciplinary
traditions, views and beliefs. In these examples, the writers use the metadiscourse
markers to support their claims by emphasizing the facts.

The frequency distribution between the types of engagement is presented in
Table 10.
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Table 10
The frequency distribution between the types of engagement (per 1000 words)
Types SC1 SC2
Raw frequency | Per 1000 words | Raw frequency | Per 1000 words
Reader mentions 8 0.4 0 0
Directives 4 0.2 0 0
Knowledge appeals 22 1.2 0 0

As can be seen, knowledge appeals were significantly more frequent than other
two types of engagement.

The low frequency of engagement in the social sciences and its absence in
engineering might be explained by the genre-specific features of RA abstracts ra-
ther than by an awareness of a disciplinary community. RA abstracts serve the
promotional and informative functions rather than "bring readers into the dis-
course to relate to them and anticipate their possible objections" [22. P. 151]. It
can be assumed that space constraints (not more than 200-250 words) imposed
by the genre-specific nature of abstracts impede writers from acknowledging the
presence of readers and involving them as participants in a conversation through
questions, directives or reader pronouns.

The occurrences of the most frequently used engagement markers found in
SC1 and SC2 are presented in Table 11.

Table 11
Occurrences of the most frequent engagement markers (per 1000 words)
Engagement SC1 SC2
marker Raw frequency | Per 1000 words | Raw frequency | Per 1000 words
common 8 0.4 0 0
our 8 0.4 0 0
typical 5 0.3 0 0
should 4 0.2 0 0
obvious 4 0.2 0 0
commonly 4 0.2 0 0
obviously 1 0.1 0 0
Conclusion

The increasing role of English in academic settings has brought some chal-
lenges to non-native speakers who are encouraged to publish their research papers
or RA abstracts in English, which requires knowledge of core features of aca-
demic writing, including metadiscourse markers.

This study compared the use of metadiscourse markers in English RA abstracts
by Russian scholars from social sciences and engineering, thus shedding light on
how non-native English writers interact with their academic peers worldwide,
which previously did not attract much attention of discourse analysts. It was as-
sumed that metadiscourse devices are unevenly distributed across disciplines and
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metadiscourse is expressed in accordance with the accepted disciplinary and genre-
specific norms, being a reflection of the praxis of knowledge production in a partic-
ular discipline and in a particular academic genre. The assumptions were confirmed
by the findings. The corpus-based analysis revealed substantial disciplinary varia-
tions. Social science authors took far more explicitly involved positions than engi-
neering writers. It was suggested that a forceful and assertive stance is less valued
in social sciences than stances that are open to alternative views and criticism.

The quantitative analysis showed that in the social science sub-corpus, the
number of metadiscourse markers was four times as large as that in the engineer-
ing one, which might be explained by discipline-specific carefulness of social sci-
ence authors in making claims. The more frequent use of attitude markers in the
social science RA abstracts was not surprising as authors in the soft fields are
more likely to evaluate both their own and others' findings because they are less
able to rely on the quantitative methods to establish their claims. The disciplinary
conventions allow them to take a more involved position on issues.

The study also revealed differences in the use of self-mentions. In the soft
fields, they are used six times as frequently as in the hard disciplines, which was
also explained by an awareness of the disciplinary conventions which instruct
hard science authors to choose an impersonal style to show that their findings are
unaffected by individuals, thereby strengthening the objectivity of results. The
low frequency of engagement markers was explained by the communicative pur-
pose of the RA abstract as a genre-specific feature: the small number of reader-
oriented features in both sub-corpora indicates the writers' tendency to focus on
their research rather than to enter into a conversation with the reader. Therefore,
authors' choices of metadiscourse features are not arbitrary, but reflect expecta-
tions of a disciplinary community which the RA is addressed to.

The findings of the current study did not differ from those of previous research.
Varttala, for example, also revealed that social science and humanities writers
used metadiscourse markers more frequently than those in the field of engineering
[32]. However, Varttala's study mainly focused on a limited number of the types
of metadiscourse devices (hedges). The use of hedges by Filipino authors from
engineering and linguistics were examined by Mojica, who found significant dif-
ferences in the way the authors show detachment to their claims. These differ-
ences were also attributed to the disciplinary writing conventions [33]. Discipli-
nary differences in the use of metadiscourse were also emphasized by Takimoto
who investigated two types of metadiscourse — hedges and boosters — in humani-
ties, social and natural sciences articles by Japanese authors [21]. According to
Takimoto, the lexical choices made by academic writers "seem to be constrained
by the discourse norms and rhetorical styles of each discipline" [Ibid. P. 103].
However, in contrast to the present study, Takimoto focused his research on meta-
discourse markers in the articles by native speakers of English. Jiang and Hyland
also found disciplinary differences in the way of expressing a stance by different
modes of knowledge production and explained them as follows: while the hard
sciences are more likely to rely on empirical evidence, create facts through exper-
imentation and replication, humanities and social sciences, which use more stance
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features, prefer an explicitly interpretive style [34]. However, like two previously
mentioned studies, this one also dealt with a limited number of metadiscourse
resources. Self-mention markers, engagement markers and attitude markers were
excluded from the analysis.

Therefore, the analysis confirmed Mauranen et al.'s claim about the insignifi-
cant role of cultural backgrounds of non-native writers in choosing rhetorical
strategies. The discipline rather than culture plays a crucial role in the academic
writing process [35].

It should be admitted that the research results presented here are limited due
to the small number of RA abstracts collected to build the corpus. Due to this
limitation, the research results can be interpreted only as trends in the two disci-
plines which may be confirmed or rejected by comparative research based on a
larger corpus. Through a study of interactional preferences of writers from a larger
number of disciplines, we will learn more about rhetorical practices and values
which would help novice writers learn academic style features typically used in a
disciplinary community to produce knowledge in an accepted way. This analysis
was limited to written academic discourse. It will be of interest to see if discipli-
nary differences in metadiscourse can also be observed in oral presentations of
research results. Diachronic variation in the use of metadiscourse markers in Eng-
lish academic prose could also be of interest.
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inative clauses in comparison with predicational ones with regard to the experimental
evidence from Russian. The distinction between specificational and predicational read-
ings is based on the order of a non-referential noun phrase (NP) and a referential NP.
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Many investigators suggest that specificational sentences have a fixed information
structure with the referential NP in focus. Restrictions on focus position are treated as
universal, although the unavailability of focus on a non-referential NP has been exam-
ined only for English. This article suggests and further tests an alternative explanation
for the observed asymmetry. Specificational clauses are usually modelled as an inverted
small clause with a left-dislocated non-referential NP. The unavailability of focus on
this NP can follow from the obligatoriness of thematization when fronting. Therefore,
languages with different communicative structures might lack such restrictions on spec-
ificational clauses. I present experimental data on specificational and predicational bi-
nominative clauses in Russian, which has another set of constraints on fronting in com-
parison with Germanic languages, in which specificational clauses have been studied
previously. I conducted two auditory acceptability judgment experiments, which in-
cluded three variables in their design: the type of binominative clause, the accent
scheme and the agreement pattern. The two experiments differed in the pause position
either before or after the copula. One hundred Russian native speakers participated in
the study and provided their judgments on a Likert scale from 1 to 7. The hypothesis
that the focus acceptability in specificational clauses depends on language-specific in-
formation structure constraints is borne out. Unlike Germanic languages Russian allows
the rhematic accent (which I treat as focus) on the non-referential NP ifit is licensed by
the previous context. Nevertheless, the rhematic accent on a referential NP turns out to
be the most acceptable experimental condition. The article concludes that restrictions
on focus placement in binominative clauses are indeed language-specific. I explain the
distinctive theme-rheme structure of specificational clauses by a particular contribution
of the attributive status of a non-referential NP to the meaning. The corresponding fea-
ture in the DP structure is considered to be the motivation for the small clause inversion.
Importantly, the referential features are found throughout other formal models of Rus-
sian and other languages, which favorably distinguishes the suggested analysis from
previous models of bimoninative clauses.
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1. BBegenue

BuHOMUHATHBHOE MPEATIOKEHHE — ITO MPEIOKEHUE, 00pa30BaHHOE JABYMS
MMEHHBIMHU TPYIIAMH B MIMEHUTEILHOM MaJeKe, CO CBI3KOM Mk 6e3 BhIpaKeH-
Hoii cBsi3ku (1) ([1, 2] u mp).

Tunu3zanusi OUHOMUHATHBHBIX MPEAJIOKEHUNA CBOAUTCSA K OMIO3UIUH JBYX
MPOYTEHHH: cneU(UIMpPYIOIIero u npeankatusHoro. [IpotuBomnocrasieHue 3a-
JIaeTCsl Pa3InYHbIM COOTHOILICHHUEM JACHOTATHBHBIX CTATYCOB MMEHHBIX KOMIIO-
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HEHTOB, 2 UMEHHO B3aHMHBIM PacIIolioKeHneM Oosee peepeHTHONH MMEHHON CO-
cTapisomieil 1 MeHee pedepeHTHOH (MM TIpeIUKAaTHOH)' MMEHHON COCTaBIsIO-
el OTHOCUTEIIBHO TJIarobHOM CBs3kH [3-5, 10—12].

Q8 a. [3. (64a)] UTAJIbSTHCKUI
La causa della rivolta erano i bambini.
NPUYKMHA BOCCTAHUS €CTh.PST.3.PL JIeTH
‘[Ipuuunoi BoccTaHus ObLIM eTH.’
b. [4. (60d)] HUJICPJIAaHICKHUiT
... dat het echte problem niet de ouders zijn.
... 4TO HacrosIas npodiema HE ponuTeny ecTb.PRES.3.PL
c. [5.(3)] AHTJTMACKUT
The director of Anatomy of a Murder is Otto Preminger.
pexuccep aHATOMUN youiicTBa ecTb Orro [pemutrep
‘Pexxuccep «Anatomun youiicrsa» — Otro [Ipemunrep’
d. [6. §2327] pycckuii

Tpyo — nyuwee cpedcmeo npomue cmapocmi.

[Ipu npeMKaTHBHOM ITPOUTEHUH pedeperTHas uMeHHas rpymma (M) mpemme-
CTByeT npeaukaTHol (2a). [Ipu cnemupuuupyromeM MpouTeHHH HaYaIbHYHO T10-
3HIUIO 3aHUMaeT MeHee pedeperTHas UIT, a Gonee pedepentras UI cienyer 3a
TJIAr0JIOM-CBSI3KOH (2b).

()  a.[4. (10a)]

Sarah is the winner.
Capa ecThb nodeanTeNb
‘Capa — nobeaurenp.’

b. [4. (10d)]

The winner is Sarah.
nodeAnuTeNb ecTh Capa

‘Tlobenutens — Capa.’

Omnrmo3unys IByX MPOYTECHIH MPOSBISIETCS TAKKE B Pa3IMYMSIX B CHHTAKCH-
geckoM moBeneHnH. Crenuduupyomne IpeaIoKeHns TeMOHCTPUPYIOT orpa-
HUYCHHS B OTHOIICHUH Psia CHHTAKCHYIECKUX ITUATHOCTUK: B TEPMAHCKHX SI3bI-
Kax OHH HE COUETAIOTCS C TTIarojaMy ¢ UCKITIOYUTEIFHBIM MTaJIeKHBIM MapKUPO-
BaHHEM 0e3 BRIpAKEHHOM CBs3KH [3, 13], He momycKkaroT A'-IepeaBKEHUS dIie-
MEHTOB M3 COCTaBa NMEHHBIX COCTABIIIOMHX [1].

B craTtbe MBI paccMOTPHM elie OTHO BO3MOXXHOE CBOMCTBO CIEIH(PUITIPYIO-
mmx OMHOMHHATHBHBIX MPEIIOKEHUH, KOTOPOE 3a9aCTyIO IPENCTABIISIETCS JBH-
KYIIEH CHUITON TS JepUBAIA COOTBETCTBYIOIICH CHHTAKCUYECKOW CTPYKTYPBHI.
MHorue aBTOpHI MPEAIONATaloT, YTO CIECHU(PHINPYIONIHE TPEIIOKEHHS B OTIIH-
9He OT MPEANKATUBHBIX NMEIOT (PUKCHPOBAHHYIO HH(OPMAIIOHHYIO CTPYKTYPY:

! 3aMeTHM, YTO HHU B OJIHON M3 M3BECTHBIX HAM PadoT, B KOTOPBIX PACCMATPHBAETCS TPO-
TUBOIIOCTABJIEHHUE JIBYX TMIIOB OMHOMHHATUBHBIX NPEIOKEHHUIH, HE BBOIUTCS CTPOroe OIpe-
JiesieHne 1Kabl pedepeHTHOCTH. DaKTUUECKH K€ aBTOPbl OPUEHTHUPYIOTCS Ha IPOTHBOIIO-
cTaBJieHHe pe(epeHTHBIX YMOoTpeOneHui, HepeepeHTHbIX yHOTPeOIeHHH U MPeAnKaTHBIX
yInoTpedIeH!i IMEHHBIX rpymm (cM. kiaccudukauuu aeHoratuBHbIX cratycoB K.C. JlonHe-
nana [7, 8] u E.B. [laxydesoii [9]).
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WMEHHAs! COCTaBJISIONIAsl, 3aHUMAIOIIast MO3UIINIO TIOCKIE CBS3KH, SIBISCTCS MH-
(dhopmarioHHo BbIAETICHHOW [14]. 3aKOHOMEPHOCTh MOXHO MPOJAESMOHCTPHUPO-
BaTh IPU H3MEHEHUH (POKyca BOMpoca B aHMIHKHCKOM si3bike (3—4). Kak mipu ipe-
IMKATUBHOM, TaK U IIPH CHENU(PUIHPYIONIEM IPOITEHUH B (POKyce MOXKET HaXO0-
TUThCS Ooltee pedepeHTHAs MMeHHas rpynmna: MI mepen cBsA3Koi B MpeIKaTHB-
HOM TipeasiokeHuu (3B), YT mocie CBS3KH B CHCHH(DUIHAPYIOIIEM PEITI0KESHIH
(3B’). Omnako ¢okyc Ha MeHee pedepeHTHOH HWMEHHOH TpyIe BO3MOXCH
TOJILKO B CITydae MPeIUKaTHBHOIO THITa ONHOMHUHATHBHOM Kiay3bl (pokyc Ha UT
mocye cBsi3ku (4B)), 1 HemomycTUM B cilydae Criend(QUIUPYIOIIEro IPOYTEHHS
(dokyc Ha UI" mepen cBszkoit (4B)).

3) [15. (1)], Bompoc k Gonee pedeperrHoit UT'
A: Who was the culprit? (John or Bill?)
B: JOHN was the culprit. MPeAMKATUBHOE POYTCHUE
B’: The culprit was JOHN. creuUIMpPYIOIIee MPOYTCHHE
‘A: Ko 0bu1 npectynuukom? (ko niu bumi?)
B: JI>k0oH ~ ObUT MPECTYITHHUKOM.
B’: Ipecrynaukom 6bu1 J[KOH .

4) [15. (2)], Bompoc k meHee pedepertHoi UT'
A: What was John?
(Was John the culprit or the victim?)
B: John / he was the CULPRIT. MPEANKATUBHOE MPOYTCHUE
B’: *The CULPRIT was John / him. crelUIMpyoIee MPOYTCHHE
‘A: Kewm 6b11 JIxon? (Bbut JIKOH MPECTYIMHUKOM HITH XEPTBON?)
B: JI>x0H ObUT IPECTYITHUKOM .
B’: Ipecrynaukom ~ Obu1 J[xoH.”

OrpannueHust Ha HHOOPMALIMOHHYIO CTPYKTYPY CIEHU(PHINPYIONINX TpeN-
JIOKEHUH CUNTAIOTCSI YHUBEPCATBHBIMH, XOTA HEJOCTYITHOCTH (hOoKyca Ha Ooiee
npenukatTuBHON U meMoHCTprpoBanach mMpeuMyIIECTBEHHO Ha MaTeprale aH-
TIIHICKOTO SI3bIKa. B cTaThe MBI AKCIIEPUMEHTAIBEHO ITPOBEPHM alTbTEPHATHBHOE
00BSACHEHHE aCHMMETPHH HWH(POPMAITMOHHOH CTPYKTYPHL. MBI IIPEIIIOIOKIM,
9TO aKIeHTHas cxema, HabromaeMas B cliydae CIenuDUIUPYIOINX IIPEITOoKE-
HUH B aHTJIMHACKOM SI3BIKE, MOJKET OBITH CBA3aHA C KOHKPETHO-S3BIKOBBIMHU OTpa-
HUYCHHUSIMA Ha KOMMYHHKATHBHBIE IPe00pa3oBaHusI.

CormacHo Hanboee pacIpOCTPAaHEHHOMY BapHaHTy CHHTaKCHYECKOTO aHa-
TH3a crenupuIupyomme ONHOMIHATHBHBIC TIPEATIOKEHUS SBIIIIOTCSI HHBEPTH-
POBaHHBIMH IpeINKATHBHBEIMU. [Ipemmonaraercs, 9To HCXOAHO Bce OMHOMMHA-
THUBHBIC MPEIIOKCHUS MMEIOT CTPYKTYPY MAJIOH KIIay3bl, T.€. PEICTABIIIOT CO-
00# TIPEeAMKATHBHYIO COCTaBJISIONIYIO, KOTOpas COCTOUT M3 Ooliee pedepeHTHOM
NI n 6onee npenukatHoi UI', cBA3aHHBIX TTOCPEICTBOM aOCTPaKTHOW (DYHKITHO-
HaJbHOHM BepimuHbl (HarmpumMep, Pr(ed) wim Relator [12]), a Tum OMHOMUHATHB-
HOT'O MIPEITOKCHUS OTPENeIsIeTCs TeM, Kakasi U3 IByX HMEHHBIX TPYIIIT TIePEIBH-
raercs Ha JIeByI0 mepudepuio Kiaysbl. IHBIMU cIOBaMH, CIIEIH(QHUITAPYIOIINE
OMHOMUHATUBHBIC MPETIOKEHUSI MOICIHPYIOTCS KaK WHBEPTHPOBAHHAS Iepe-
XomHas cTpykTypa. Torma mocTymHOCTh (hOKyca Ha OTACTBHBIX COCTABIIAIONINX B
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CenU(UIUPYIOLINX TPEUIOKESHUSIX MOXKET ONPEICISThCS TEMH JKe OrpaHude-
HUSIMH Ha KOMMYHHUKATHBHYIO CTPYKTYPY, KOTOPBIE XapPaKTePHBI Ul HHBEPCHH
MEePEeXOIHbBIX Kiiay3 0e3 CBSI3KH B OT/AEIBHO B3STOM si3bIKe. UTOOBI IPOBEPUTH ITO
MPEIIONI0KEHUE, 00pPATUMCS K MATEpUaIly PYCCKOTO SI3bIKa, KOTOPBI IOTyCKaeT
OOJIBIIYIO CBOOOMY B JIMHEAPHU3AIlMH U XapaKTEPU3yeTCs APYTHM HaOOPOM 1I0-
CTYIHBIX KOMMYHHUKATUBHBIX peoOpa3oBanuii. Eciau i pycckoro si3bika aciM-
METpHS aKIIEHTHBIX CXeM B ONHOMHUHATHBHBIX [TPEIUIOKECHUSIX TIOATBEPAUTCS, ITO
OyJeT apryMEHTOM B MOJIb3y YHHBEPCAIBHOCTH MH(GOPMALMOHHONW CTPYKTYPBI
CHEIU(UIHPYIONIETO MPOYTeHU. B 00paTHOM ciiydae BO3HHKAeT BOIPOC COO-
CTBEHHO O MPUPO/IE OIMIO3UINH CHSIUDUIUPYIOLINX U PESAUKATHUBHBIX MPEIJIO-
KEHHI U 0 TOM, HACKOJIbKO YHHBEPCAJIBHO CAMO MPOTHBOIIOCTABIICHHE.

W3noxeHune crpoutcs ciaeayroium odpa3om. B pasnene 2 Oynmer mpeacras-
JIeHa MOJIEIb JIEpUBAIMd OMHOMUHATHBHBIX MPEIUIOKEHUN B Ooliee TTOIpOOHO
o0cy MM, KakuM 00pa3oM MOJEIIAPYETCs TPOTHBOIIOCTABIICHUE CIICI(HUIIHPY-
IOIMX M TOPeJUKATHBHBIX Kiay3. Paszaen 3 Oyner mocesineH HHGOPMAIMOHHOM
CTPYKTYpe OMHOMHHATHBHBIX MPEIIOKEHUNA. Mbl MPEACTABUM SMITUPHYUCCKUE
JaHHbIe 00 aKIIEHTHON cXeMe CrelHuDUIUPYIOIINX KIay3 i KPUTHKY HMEIOIIUXCSI
00o00mieHnid. B pe3ynbTare 0yayT chopMyIupOBaHbI THIIOTE3BI SKCITEPUMEHTAITb-
HOrO HccleoBanus. B paszaene 4 KOPOTKO 0OCYANM, KaK OMIO3UIHS Crenudu-
[UPYIOIIUX U MPEANKATUBHBIX TPEIOKEHUN TPAHCIUPYETCSl Ha MaTepHal pyc-
CKOTO SI3bIKa M KaKHe Mpe/UIokKeHHst OyAyT UCIOIb30BaHbI B KAUeCTBE IKCIIEPH-
MEHTAIIbHOrO MaTepuaia. B paszaene 5 omucaH [u3aiiH U pe3ysbTaThl 3KCIIEPHU-
MEHTAIIBHOIO HCCIIeIOBaHKs. 3aBeplIaeT CTaThio paszien 6, B KOTOPOM IOIBO-
JISITCS KTOTH MCCIICIOBAHHS.

2. CHHTaKCcHYeCKasl CTPYKTYpa OMHOMMHATUBHBIX NpeIJI0KeHUM

Kak panee 05110 OTMEUEHO, IPETUKATHBHBIC U CICIU(DHUIINPYIONTHE ITPEIIIO-
KEHUS OTIIMYAIOTCS TOPSIKOM HMEHHBIX TPYIIT, UMEIOIHX OoJiee 1 MeHee BhIpa-
KEHHBIC pe(epeHIIHANTbHBIC XapaKTepUCTUKUA. MHOTHE aBTOPHI TaKkKe MPOTUBO-
MTOCTABIISIOT /IBA TUTIA IPEUIOKESHAHN IO CEMaHTHIECKUM OCHOBaHUM. [Ipemika-
THUBHBIC OMHOMHUHATHBHBIE TIPEITOKECHUS COEPKAT IBE IMEHHBIC TPYIIIIHI, OTHA
U3 KOTOPBIX BBOIUT pedepenTa, a BTopasi — OMHICHIBACT €ro cBoicTBa. OTiamane
CHenu(pUIUPYIOMUX IPEUIOKECHANA COCTOMT B TOM, YTO B HHUX OXHA MMEHHAs
rpymmna 3agaeT HeKOTOpOe MHOXECTBO HIIM CITHCOK, DJIEMEHTOM KOTOpPOTO SIBIIS-
eTcs peepeHT, BRIpaKEHHBIA BTOPOH MMEHHOW Tpymoi [1].

[IpuBeneHHBIC OMpeICICHNS BIIEpBhIe ObUTH CHOPMYIUPOBAHBI B KIIACCH(H-
karu O.P. Xurrunca [10] 1 ¢ Tex mop UCHOIB30BATMCH BO BCEX MOCIETYFOIIIX
paboTax MO THIH3AIUA W MOIEITHPOBAHUIO OMHOMHHATHBHBIX IIPEIUIOKCHUH.
JIOTIOTHUTENBHEIM KPUTEPUEM ISl BBIACICHUS TBYX THUIIOB CTAHOBSTCS TaKXkKe
IEeHCTBYIOIINE B MPEINIOKEHUIX CHHTAKCHIECKHE OrpaHnieHus. B crierudumu-
PYIOMIKX TIPEATIOKEHUSIX B OTIHYNE OT IPEIMKATHBHBIX HEBOZMOXKHO H3BIICUE-
HUE BOIIPOCUTEIHHBIX YJIEMEHTOB 3 UMCHHBIX KOMIIOHEHTOB (CP. CTIEIUPHUIIHPY-
folree mpeuiokenue B (5) U npenukatuBHoe B (6)) [3, 14, 16, 17].
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)

(6)

[1. (108)] (pa3meTKa cocraBmustomux Most. —A.1")

a. l believe that [the cause of the riot] was
st CUUTAI0 4YTO MPUYUHA OyHTa ObL1a

[a picture of the wall].

¢dororpadust CTEHbI

‘51 cumraro, uTo mpuunHON OyHTa ObLTa poTorpadus creHsr.’
b. *[Which picture] do you believe that [the cause of the riot was 1?
Ooicuo. ‘Kakast KapTuHa Tl BEPHLLIb, YTO IpHYHHA OyHTa ObLIa?’

[1. (110)] (pa3meTKa cocraBustomux Most. —A.1")

a. l believe that [the cause of the riot] was
st BEpI0O  YTO MPUYUHA OyHTa ObL1a

[a big surprise to us alll.

OOIBIIION Croprpus3 IUIst Hac BCEX

‘51 Bepro, uto npuurHa OyHTa ObLIa OOJBIIUM CIOPIIPHU30M JUIS BceX HAC.’

b. [How big a surprise] do you believe [the cause of the riot was ____]?

byres. ‘Hackonbko OOMBIINM CIOPIPH30M ThI BEPHUILb, YTO NMpU4rHa OyHTa ObLa?’

B HEKOTOPBIX sI3BIKAaX CHEMI(PUITIPYIONIHE TPEIIOKEHHS JOITYCKAIOT BapbH-

poBaHHE KOHTpoJepa coryiacopanus (7a) [4]. B mpenquKkaTHBHBIX TPEIIOKESHUIX
BBIOOp MOJICITH COTJIAaCOBaHHUS OJHO3HAaYeH (7b).

(7) a. [4. (3d)] HCTIaHACKHUIA
hvort adalvandamalid “veeri/ "y eerud
it rJiaBHasi mpoodiieMa.DEF ObITH.SBJ.3.SG ObITH.SBJ.2.PL
“veeru pio.
OBITH.SBJ.3.PL 2.pL
‘. . . OBLIH JIU TJIaBHOU MPoOIIeMOii BbI.’
b. hvort  pid veerud stor happafundur fyrir okkur.
B1131 BBI OBITh. SBJ.2.PL OONBLION CYACTIINBAS HAXOAKA JUTS MBLAcc

‘... ObLIH JIK BbI OOJIBIION yraueit asst Hac.’

Hakowner, s cieruUIAPYONIMX KIay3 HAOM01aeTCs OTpaHUYCHNAE Ha UC-

MOJIb30BAHUE C TJIAroiaMH C HCKIFOYUTENIBHBIM MaJeKHBIM MapKUPOBAaHHEM
(aHr. exceptional case marking, (ECM)) 6e3 BRIpaXCHHOW CBSI3KH: IIPH TJIarojiax
THTIA consider ‘CAUTATh’ U Seem ‘Ka3aThCs’ CBSA3KA HE MOXKET OBITH OmmyIieHa (cp.
(8b-b")) [3, 5]. [Tpu TOM IpegUKaTHBHBIC TPEATTIOKEHHS JOMYCKal0T 00a BapHaHTa

yrnotrpeoiieHus (8a).
®  [1.(221)]
a. We consider John the best candidate.
MBI cuntaeM JDKOH  DEF JyYIIUNA KaHAUAAT
‘M1 cuutaem [I>xoHa JIydIINM KaHAXAATOM.’
b. *We  consider the best candidate John.
MBI  CUMTaeM DEF Tyqmuid kKaHauaat JxoH
‘MBI cunTaeM TyduM KanauaaTom Jxona.’
b'. We consider the best candidate to be John.
MBI cuutaeM DEF nydini Kauauaat Oeite.inf JxoH

‘MBI cunTaeM TyduM KanauaaTom Jxona.’
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CymiecTByIOT IBE MPHHINTHAIHHBIE BO3SMOKHOCTH MOJETHPOBAHHS pa3iv-
YHs MKy THIaMHA OMHOMUHATHBHBIX TIpeutoxkeHnid. C 0THON CTOPOHBI, MOYKHO
paccMaTprBaTh CHENA(PUIHPYIONIIE U TPEeANKaTHBHEIE KIIay3bl Kak IBe 0a30BEIC
CHHTaKCHYECKHE CTPYKTYphl. C Ipyroif CTOPOHBI, ABa THIIA KIay3 MOTYT OBITh
CBSI3aHBI ICPUBAIIOHHBIMU OTHOIICHUSIMH.

ABTOPEI, TPUACPKUBAIOIIHAECS IIEPBOTO MOIX0/1a K MOJETHPOBAHUIO ONHOMI-
HATHBHBIX TIPEUIOKCHAHN, 3a1aI0T Pa3NudIus MEXKIY CTPYKTYpPaMH ¢ MOMOIIBIO
TUMH3AIUH TIArONBHBIX CBs30K. Hampumep, B [18] HapaBHE ¢ MpeInKaTHBHBIM
TUTIOM CBSI3KH BBIAEISIETCS TAKXKE CBSI3KA U TPEIUIOKEHUH, YTBEP)KIAIOIINX
TOXKJIECTBO, W CBSI3KA ISl KOITYJIBHBIX TPENIOKEHUH C JJOKATHBHOW CEMaHTHKOM.
A. AxMa/DKaH BBIJETSICT Ba CEMaHTHUECKUAX OINEpaTopa: MPEeANKATUBHEIN oOrre-
patop [is] u cnenuduuupyroniuii onepatop [=] [19]. OcHOBHOH apryMeHT B
MOJB3Y MOJOOHOT0 TOAXO0A — CYIIIECTBOBAHHUE SI3BIKOB, B KOTOPBIX TUCTPUOYIIHSI
Pa3HBIX KOIYJIBHBIX AIEMEHTOB OrpaHIMUeHa KOHCTPYKIUSAME pa3HoOro Tumna (Imo-
npobHee cM. [20]). B [21] rimaronbHBIE CBS3KM JBYX THIIOB Pa3lIM4aloTCs HE
CTONIBKO CBOEH AMCTPHOYITHEH, CKOIBKO CHHTAKCHYECKIM THIIOM IpeAnKaTa: B
MpeANKaTHBHBIX OMHOMUHATHBHBIX MPEATIOKEHIIX IPEIIaracTcsi MOIEINPOBATh
[JIATONI-CBSA3KY KaK IPEJUKAaT MOABEMa, a B CICHUPUIUPYIOMIHUX IPEITOKE-
HUSIX — Kak nepexonubiit mpeaukar. K. Xelikok u A. Kpok mpenmonarator cyie-
CTBOBaHME MAJIBIX KJIay3 IBYX THUIOB: B CIIydae CIICHI(PHUITUPYIOMINX IPeIOKe-
HUM Mayas Kjlay3a He CONEPXKHUT IPEIUKAINI0 U UMEET CHMMETPHIHYIO CTPYK-
Typy [17].

ANBTEpPHATHBHBIN MOAXO K MOAEIHPOBAHIIO OMHOMUHATHBHBIX MPEAIoKe-
HUH IMOIpa3yMeBaeT, 4To 00a TUMA IPEUIOKCHUN UMEIOT OMHY 0a30BYIO CTPYK-
TypYy, @ OTJINYXS BO3HUKAIOT B PE3yNbTaTe pa3HBIX MyTel aepuBaruu [3, 4, 11,
12, 14, 22, 23]. Tlogxox npearonaraer, YTo KCXOAHO OMHOMHUHATHBHOE MPEIIO-
JKCHHE UMEET BHJI MaJIoH KJay3bl C CYObEKTHO-TIPEIUKATHBHON CTPYKTYpOit (9).
['maroin-cBsizka mpeacTaBiseT co00i (QYHKIMOHAIBHBIN 3JIEMEHT, KOTOPBHIA He
HECeT HUKAKOTr0 3HAYCHUs, 2 UMCHHBIC COCTABILIOIINE UMEIOT Pa3HBI CHHTaK-
CHYECKHUH CTaTyC.

(9) be [sc [subj XP] [prea XP]]

[ToBepxHOCTHAs CTPYKTypa OWHOMHUHATUBHOTO TPEAIOKCHUS TOIYyJaeTCs B
pesyibTaTe nepeaBuKeHus . B ciyuae npeMKaTHBHOIO TIPOYTEHHS IPOMCX OTUT
nepeaBIkeHue Oosee peepeHTHONH HMEHHOW TPYIIIBI U3 MAJIOH KJIay3bl B TIO3H-
nuto cyobekTa kinayssl (10c). B crieruuimpyromux npeaioKeHusIX Ta COCTaB-

! B cratbe MBI GyIEM OMUPATHCS HA TEPMUHOIOTMIO (POPMAIIBHOM IPAMMATHKH MHHHMA-
JIUCTCKOI'O THIIA, HOCKOJIBbKY MOJEIMPOBaHHE OMHOMHMHATHBHBIX IPEIIOKEHUH TPOBOAUIOCH
IJIaBHBIM 00pa3oM B paMKaX FeHEpPAaTHBHON TPAJULIMK CUHTaKcHca. Mbl OyzieM paccyxnath o
NePEIBIKEHUN OTJETIBHBIX COCTABIISIOMIUX TOCPEACTBOM omepanun Move, KOTopast IpUMEHs-
€TCsl B pe3y/bTaTe yCTaHOBJICHUSI OTHOIICHHUS Agree My BEPIINHON C HEO3HAUYEHHBIMH IPH-
3HaKaMH, KOTOpasi BBICTYMAET B KAUeCTBE 30H/A, U BEPLIMHOM C O3HAUEHHBIMU MIPU3HAKAMH,
KOTOpas BHICTYIIAeT B KQYeCTBE LIEJIU B ONPE/ICNICHHOM OrpaHMYEeHHON 00J1acTH.
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JSIOIAs, KOTOpas 3a1aeT MHOXKECTBO HITH CIIHCOK, HHTEPIPETUPYETCS KaK TIIy-
OWHHEI TIPeIUKAT U TEPeIBUTAETCS B MO3HIHIO Tiepen cBs3koii! (10b). Ipen-
CTaBIICHHS O TOM, B KAKOW CHHTaKCHYECKOH MO3UIIH OKAa3bIBACTCS TIEPEIBUTAC-
Masi COCTaBJLIOINAS, PA3IMYHBI: ATO MOXET OBITH A'-TIO3UIHSA, HAIPHMEp
COMP/SpecCP [14, 22], unu A-TTO3UIHsI, 2 KMEHHO ITO3UIHS CYObEKTa KIIay3bl
Spec, TP wnm Spec,IP [3, 4, 24-27].

(10)  a. was [sc [subj @ picture of the wall] [pred the cause  of the riot]]
ObL1a KapTUHA CTCHBI npuunHa  OyHTa
b. [pred the cause of the riot]i was [sc [suwj a picture of the wall] ti]
‘[Ipuuuna OyHTa ObLIA KAPTUHA CTCHBI.’
c. [subj a picture of the wallli was [sc ti [pred the cause of the riot]]
‘Kapruna crenbl Obuia mpuurHa OyHTa.’

Cama nnes mepenBibKeHHsI 00yCIIOBIIEHa HEOOXOIMMOCTHIO MOAEITHPOBATH
ACHMMETPHH CHHTAKCHUECKUX OrpaHWdcHUil. HeBO3MOXXHOCTh W3BICYCHUS BO-
MIPOCUTEIBHBIX 3JIEMEHTOB (CM. (5b)) B TakoM ciydae 0OBSACHSIETCS TEM, UTO CO-
CTaBIISIONIAS, CIIEAYIOIAst 32 CBSI3KOMU, SBISCTCS TITYONHHBIM CyObEKTOM KIIay3bl
(WM HETOCPEICTBEHHO 3aHUMAET ITO3HUITHIO CyObekTa Kiay3bl Spec, TP kak B [1]),
a CIIeZ0BATENbHO, HAKIAIBIBACTCS OCTPOBHOE OrpaHMUCHHE Ha IEPEOBIDKCHHE
[29]. AcuMmMmeTpusi CHHTaKCHYECKMX OTPAaHWYCHHWH TpH TPEeauKaTax MogbeMa
THNA consider ‘CUNTaTh’ U Seem ‘KazaTbes OOBIACHICTCS HEBO3ZMOXKHOCTBIO ITe-
pPeIBUHYTH peaukaTHyIo VI B COOTBETCTBYIOMINX MPEATIOKEHUIX 0€3 BEIpaskeH-
HOU CBSI3KH BBUAY HapYIICHUS PUHITUIIA OTHOCUTEIBPHON MUHUMABHOCTH [30].
HerpammatuunocTh npemnoxenuit tama (8b) M. neH JlukkeH 0OBICHSET TEM,
41O 1Mpu A-niepensrxennn npeaukatoi I cyobpektHas UIT, Taxxke Haxoasma-
sicsl B A-TIO3UIIHNH, BEICTYIACT HHTEPBEHTOM TepenBrokeHus. [lepensmkenme Mo-
KET CTaTh JOCTYITHBIM 33 CUECT OJHOBPEMECHHOT'O MEPEABIKEHUS (QyHKINOHAIb-
HBIX BEpIIUH (HAIIPAMEp, BEPIINHBI MAIOH KIIay3bl), KOTOPOE CO3/IACT ITO3HUIINI0
ISt IpenuKaTHOH VI, paBHOyIaIeHHyIO0 B CpaBHEHHH ¢ cyObekTHOH T2 B [1]
PE3yIIBTAaTOM IIEPEABIDKCHHS BEPIIMHBI MajoOi KIIay3bl CTAHOBHUTCS 00s3aTelIhb-
HOCTP BBIPa)KEHUS CBSI3KU. XOTS HE BCE aBTOPHI B ACTAIIX 00CYKIAI0T MEXaHU3M
nepensrokeHns VII' B OMHOMIHATHBHBIX IIPEUIOKEHASX, CPUBAIOHHEIA TOJ-
XOJI K MOACTAPOBAHUIO MOXKHO CIUTATh OOIICTIPHHATHIM Ha TEKYIIU MOMEHT.

3aKOHOMEPHO BO3ZHHKAET BOIIPOC O TOM, Y€M MOTHBHPOBAHO IIEPEABIIKCHUE
MPEANKATHBHOM COCTABIIONICH B Cilydae CIEHU(PHINPYIOUIETO IIPOYTEHISL.
A. Mopo B cBoeit pabote [32] cBsI3pIBacT MepeABHKCHUE HMEHHBIX COCTABIISIO-
IIUX ¢ HEOOXOIUMOCTBIO YIOBIETBOPUTE TPEOOBAHUS AKCUOMbL TUHENHO20 CO-
omeemcmaus [33], KoTopas MPEAronaraeT, 9YT0 O03BYUYHBATHCS MOXKET TOIBKO

! HekoTopble aBTOpBI JIOMYCKAIOT MPU TOM OJHOBPEMEHHOE TMEPENBIKEHUE CYOBEKTA,
Hanpumep, B nmo3uimio dokyca [1, 28].

2 B KIaccu4ecKol BepcuM MUHHMAIN3Ma MHOYKECTBEHHBIE IPOSKIMU €IUHON BEPILMHbI
NPEJICTABIIAIOT CO00H MUHUMAJIBHYIO JIOKaJIbHYIO 001aCTh, BCE JJIEMEHTBI KOTOPOH SIBIIAIOTCS
PaBHOYJAJICHHBIMHU (QHIJL. equidistant) 10 OTHOLIEHHIO K CTPYKTYPHO OoJiee BBICOKOMY 30H.Y
[31.C. 122].
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HECHMMETPHYHAsI CHHTaKCHUecKasl CTpyKTypa. IIpi aToM BRIOOp MMEHHOH CO-
CTaBIISIOIEH, KOTOpasi IEPEIBUTAETCS, HUYEeM He orpannueH. M. neH J[ukkeH BU-
IUT MOTUBAITHIO JJIS IEPEIBIDKEHISI B CHCTEME MaIeKHBIX TIPH3HAKOB: B PE3yiIhb-
TaTe TMEPEIBIDKEHUS CO3MACTCSl KOH(PUTYpAIHs, B KOTOPOH CyObEeKT MaJoi Kia-
Y3bI MOXKET O3HAYHTH TaJIS)KHBIE Mpu3HaKH [1].

enas rpynma mojenel CBSI3bIBACT MEPEABUKCHIE MPEANKATUBHON COCTaB-
JSIOIIEH B HAYANBHYIO TO3UIHIO C OCOOCHHOCTSIMH HMH(OPMAIIMOHHONW CTPYK-
TypBI cIeNUUIUPYIOINX ONHOMHHATHBHBIX IPEUIOKeHM. B cremyrormem pas-
JieTie MBI 0OCYIIMM SMITMPHYCCKAE OCHOBAHUS U JIETAI COOTBETCTBYIOIINX CHH-
TaKCHYECKUX MOJEIIEH.

3. UndopMmannoHHas CTPYKTYPa OMHOMUHATUBHBIX NPe/IJI10KeHU

XapakTepHOH 0COOCHHOCTBHIO CHEIUPHUIIMPYIONTINX OMHOMHUHATABHBIX IPEI-
JOKEHUH TPUHATO CUUTATh (PUKCHPOBAHHYIO WHPOPMAIIMOHHYIO CTPYKTYPY C
¢dokycom Ha pedepertHoi U, T.e. 3aHUMArOIIEH MO3UITHIO ITOCTe CBA3KH. [Ipen-
METOM JTUCKYCCHU CTAHOBHTCS 00bEM CTPYKTYPBI, KOTOPBIH MOXeT OBITh B (po-
Kyce B crienupuIupyromux npepiokenusx. Tak, padotsl [15, 34, 35] npenmnona-
raroT, YTO B CHICHH(DHUIUPYIONINX MPEUIOKECHUAIX B (DOKyCce HaXOMUTCS Bes pede-
pertHas UI'. CornacHo HaOmroaeHusIM B padortax [1, 22, 23], B crienudumupyro-
X Kiay3ax B (POKyce MOXKET ObITh HE HEIOCPEICTBEHHO Ooliee pedepeHTHAs
COCTABIISIONIAsI, HO DJIEMEHT, KOTOPHIi B Hee BXOANT.

Wudopmarnmonnas CTpyKTypa NPEIUKATHBHBIX MPEIIOKEHHA IPH STOM
HeomHo3HauHa. K. XeWKok u Ap. MOmyCcKaroT BapbUPOBAHUE [T IPEAUKATHBHBIX
KiIay3: B (okyce MOXKeT OBITh JIF00as MMEHHas CcocTaBiisstomas. HampoTwus,
M. neH JIukkeH u qp. MANIYT 0 HEAOCTYITHOCTH (hOKyca Ha pe)epeHTHOM COCTaB-
JISIONICH WITH JTFOOOM 3JIEMEHTE, KOTOPHIH B HEe BXOJIHT.

Wudopmanmornas CTpyKTypa CHEMH(PUINPYIOMNX TPeIOKeHAN paccMar-
pHUBaeTCs B KayeCTBE ABIKYIIEH CHIIBI TSI MHBEPCHH HPEIUKATHBHOU CTPYK-
Typel. AcuMMeTprsi HH()OPMAIMOHHON CTPYKTYpHl OMHOMHHATHBHBIX IPEIIO-
KEHUH MOIEIHUPYETCS 3a CUCT OTHENFHBIX CHHTAKCHICCKUX TIPH3HAKOB, XapaKTe-
pHU3yOMUX HHPOPMAITMOHHEIHA CTATYC COCTABISIFOINX. B padoTe JI. MuKKeIbceH
ato mipusHaK [+Topic] Ha BepmmHe T 1 0HOM U3 UMEHHBIX Tpymm [11], B [15] —
npu3HaK ¢ora Ha Oonee npeaukaTHoi M m npusHak gpokyca Ha Oonee pede-
peatHo# UT'. Tlpu 3TOM HaHHBIE MPU3HAKN YHCTO CHHTAKCUYECKUE, HE BEIBOISTCS
HU U3 TUCKYPCUBHOTO KOHTEKCTA, HA M3 3HAUCHUH KaKIX-THO0 TpaMMaTHIECKUX
MPEAUKTOPOB.

Jpyroii BapuaHT qepuBaiy IPEACTaBICH B aHAM3e [36]: B HEM ITepeIBIKe-
Huto npenukatHoi U mpemmectByer nepensmkenne pedepentHord UIT. CyOnb-
extHas UI" Mamnoit kinays3sl, Ui KOTOPOH aKIEHTHOE BBIACIEHUE TOIMYCTUMO, TIe-
peIBUTaeTCs B IMO3UIHIO HIDKHETO (pOKyca Ha Hepu(eprur TIaroIbHOU TPYIIIEI
VP. [lepensmxenne conpoBoxmaeTcs 3pheKkToM samopadcusanus (aHTI. freez-
ing), B pe3yabTaTe KOTOPOTO NaNbHEHIIee IepeaBIKeHIE COCTABIIIONIEH CTaHO-
BUTCSI HEBO3MOXKHO. Jlaee IpONCXOIUT MepeaBIKEHNE MAJION KIIay3bl C OCTaB-
mieiics B Hel npenukatHod MI' B mosummto cieBa ot cyonekTHON UIT. 3amernwm,
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YTO IIPU TOM COBEPILIEHHO HESACHO, 32 CYET KAKMX MEXaHU3MOB JA€pUBaLUH B IIpe-
JUKATHBHBIX TPEIIOKCHHUSIX (POKYC JOMyCcKaeTcs Takke Ha mpemukatHou T,
€CIIM UCXOMS M3 PEeIIOKEHHOT 0 aHaJI3a B MO3UINIO (POKyca BCEraa IOJKHA TI0-
nanate UI' — cyObeKT MaJioi Kitay3bl.

Kax Bugum, npeioxeHHble BapuaHThl aHaIU3a, ONUparoLIiecs Ha XapaKTe-
PHCTHKH WH(POPMAIIOHHON CTPYKTYPHI, IPEACTABISIOT COOOH YHCTO JECKPHUII-
THUBHBIE PEIICHUS, TIOCKONBKY HE CIIOCOOHBI MPEeICKa3aTh PaCIpeIeNieHHe COOT-
BETCTBYIOLIUX MPU3HAKOB B 3aBUCUMOCTH OT IPEIUKTOPOB BHEIIHETO KOHTEKCTA.
OTeNbHBIN BOIPOC TAKKE KacaeTcss COOCTBEHHO AIMITUPUIECKAX OCHOBAHUH IS
MOCTYNAPYEMOH aCHMMETPHH ¥ HEMOCPEICTBEHHOTO OIpeneieHus (okyca:
KpoMe TaK Ha3bIBaeMOH MH(}OPMAIIOHHOHN BBIICICHHOCTH, aBTOPHI IIPEUIOKEH-
HBIX MOJETICH HUKAaK HE YTOUHSIOT OCOOCHHOCTH PEaln3alliii aKIICHTHBIX CXeM
OMHOMUHATUBHBIX IIPEUIOKCHUNA. BHHOMHUHATHBHBEIM TPEIUIOKEHHSIM IIOCBSI-
LIEHO [1Ba KOJMYECTBEHHBIX HCCIICIOBAaHUS, PE3YJIbTaTbl KOTOPHIX, Ha Hall
B3TJISI, CTABSIT IO COMHEHIE TOCIIOICTBYIOIIYIO POIh HH()OPMALIHOHHBIX XapaK-
TEPUCTHK B I€PUBALIUH.

UccnenoBanne Ha MaTepuane xopryca yctHou peun Jlonmon—JIynn nemon-
CTpHpYET pacipeeleHre HHTOHAIIMOHHBIX XapaKTePUCTHK CHeNA(DUIHPYIOIINX
U NPEeAUKATUBHBIX MPEUIOKEHUH, HE BIIOJIHE COOTBETCTBYIOIIEE 0XKHUIAEMOMY
(tabmuma) [37, 38]. Tak, n3 600 mpemnoxkeHwi Bcero mumb B 31% crerudurm-
PYIOIIKX IPEUIOKEHNH B IPUHIIHIIE (PHUKCHPYETCS M3MEHEHIE TOHA, HIIH, KaK ITH-
wet B. Ban IIpaT, BeIIensercs aKI_IeHTl, B TO BpeMs KaKk B IPEIUKATUBHBIX IPE.I-
JIO’)KEHUSX U3MEHEHNE TOHA TIpeicTaBiIeHo B 86% ciydaes. [lomojkenne akienTa
COOTBETCTBYET OKUAAHHSIM: B 99% crieruuInupyommx mpeioKeHHH aKIeHT
pacmonaraincs Ha pepepentHoit YT, B 98% npeankaTUBHBIX MPeIIOKESHUN aK-
LIEHT pacnonaraics Ha npeaukataor UI'. 3ametnm, ogHaKo, 9TO OLIEHKA HATHYUS
aKLIEHTa, a TAaKXKe €ro PacloiI0KEeHHs IPOBOIMIACH aBTOPOM UCCIIEAOBAHUS, 110~
BUJIUMOMY, BPYYHYIO C HMCIIOJIb30BAaHUEM BU3YaJIbHOM XapaKTEpUCTUKH IPOCO-
IIMY HA TOHOTpaMMe, T.€. ObliIa SKCIIEPTHOI, @ He OCHOBAHHOM Ha IMTPOCOANIECKIX
XapaKTEePUCTUKAX MPEIIOKEHNUS, H3MEPEHHBIX KOIMYECTBEHHBIM CIIOCOO0M. MBI
JieTIaeM TaKoH BBIBOI, HOCKOJIBKY aBTOP HE IPHBOAUT WH(GOPMAIIUH O TOM, KaKHe
a0CONIOTHBIC MJIM OTHOCUTENBHBIC 3HaueHHs BBIcOTH YO T mHTEpIIpEeTHpOBaIICh
KaK HaJIM4YHne/OTCYTCTBUE aKIeHTa. KomniecTBeHHbIE XapaKTePHCTHKH 3aIHCaH-
HBIX NpeAsoKeHUH U3 Kopryca, a UMeHHO BbicoTa YOT M MHTEHCUBHOCTH, B
MEHBIIIECH CTETIEHN COOTBETCTBOBAIH OKUAAaHUAM. B wactHOCTH, B OOoNpmIci ya-
CTH CHEIU(PHIMPYIONINX MpeuiokeHuit 6omee peskoe m3menenne YOT u 6omb-
asi HHTEHCUBHOCTD (DUKCHUPYIOTCSI Ha TipeauKkaTHoi WT.

Henocratkom uccnenoanus B. Ban [Ipata MOXHO cuuTaTh HecOaIaHCHPO-
BaHHOCTh MaTepraia. Tak, TONpKO 16% CHenupuuupyomux MTpemIoKeHHH
npeacTaBism coboit equnayro D/E (cp. ¢ 74% npenuKaTUBHBIX TPEIIOKEHIH).
[IpuBeneHHbIE IPUMEPHI TAKXKE MTOKA3BIBAIOT, YTO B UCCIIEI0BAHUU IPOUCX OAUIIO

! TTox akueHTOM aBTOP MOPA3yMEBAET JIFOOOE 3HAUMMOE H3MEHEHHE TOHA B IPEIENAXx dJie-
MEHTapHOU AUCKYPCUBHON €IUHHUIIBI.
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CMeIlIeHue COOCTBEHHO OWHOMHHATHBHBIX TPEIJIOKCHHA M TICEBIOKIe(Ta L
Hakomnelr, aBTOp He IPOBOAMUT CTATUCTHYECKOT'O aHAIIN3a MMOTyYCHHBIX JaHHBIX,
YTO HE MMO3BOJISACT CACNaTh OHO3HAYHBIC BHIBOJBI O CXOJCTBE W Pa3IvydH CIie-
IAGUIIPYIOMUX U IPEIUKATUBHBIX Kiay3. TeM He MeHee OUeBUIHO, YTO KOJH-
YeCTBEHHBIC XapaKTePUCTUKH, OOHAPY)KEHHBIC B UCCIICOBAHUH, TPOTHBOPEYAT
OKUJAHHSIM, CBSI3aHHBIM ¢ OOJIbINIEH BBIZCTICHHOCTRIO pedepenTHor UT B cienu-
(UM PYIOIINX MPEUTOKCHUAX.

Ki1roueBble pe3ysibTaThl KOPIYCHOrO HcciefoBanus, % [37]

XapaKkTepUCTHKH Crneuunduippyrorime [IpenukaTuBHBIC

Beinensiercst simepHbiid akieHT (~ Gokyc) 31 86
SnepHblii akueHT Ha pedepentHoi NI 99 1

SnepHslii akiieHT Ha npenukaruHor UI' 1 98

Beicora HOT
Ha pedepenrnoii UTI' 35 45
Ha npenukarusnoit UI' 65 55
VHTEeHCHBHOCTB

Pedepentnas UI' 33 38
[Ipenukarusuas UI' 67 62

Jpyroe KONM4eCTBEHHOE UCCICIOBAHNE AaCHMMETPUH MEXITy Cenn(DHIIpY-
IOLUMH U IPEAUKATUBHBIMU MPEUIOKEHUSIMHI — 3KCIIEPUMEHTAIILHOE UCCIIEN0-
Banne 0. Xaprmann Ha maTtepuane anrimiickoro sizbika [15]. Llensto skcnepu-
MeHTa ObLIa IPOBEpKa TUIOTE3BI O TOM, YTO B CHEHU(PUIHPYIOMINX IPEIIOKe-
HUAX (GOKYC Ha IPEIUKATHOH, TMHEHHO repBoit V" HeomycTuM Jlake B TOM CITy-
yae, KOrJa OH JIMLIEH3UPYEeTCs] KOHTEKCTOM, a B IIPEAUKATUBHBIX KiIay3ax B ycio-
BHSIX JIUIICH3WPOBAHUS KOHTEKCTOM (POKyC MOITyCTHM Ha JIOOOW MMEHHOH Co-
CTaBJISIIOILEH. BplI0 MpoBeAeHO ABa HKCIEPUMEHTA C UCHOJIB30BAHUEM LIKAJIbI
Jlukepra 1-7: B IepBOM SKCHEPHMEHTE MPEITIOKECHUS BOCIIPOU3BOAMINCE C (o-
kycoMm Ha nepBodd UI', ¢ pokycom Ha BTOpoii UI" miu ¢ HelTpanbHOH HMHTOHA-
1ueii’ 6e3 KOHTEKCTa, BO BTOPOM — Te e TIPETIOKEHUs BOCTIPOU3BOIMINCH TO-
cJie BOIIpoca, KOTOPBIH JTUIICH3UpoBall (POKYC Ha TOW MIJIM HHOW MIMEHHOM TpYIITIE.
COOTBETCTBEHHO JIN3aiH 3KCIICPUMEHTOB ObLT HJICHTUYHBIN M BKITIOYAJl IBE He-
3aBHCHMBIC ITepeMeHHbIe: TUII ITPEJJIOKEHU S (TipeAnKaTUBHOE / CHICTTUPHUITHPY-
rolee) U PACIIOJIOKEHUE ®OKYCA (niepBast UT" / Bropas W' / HeltTpanbHas uH-
ToHAIH). Pe3ynbTaTel SKCIIEpIMEHTOB MTOKA3alH, YTO KaK MPHU JTUICH3UPOBAHUH
MIPOCONIECKOT0 0(OPMIICHHS, TaK U 0€3 COOTBETCTBYIOIIETO KOHTEKCTA aKIIEHT
Ha riepBoit VI B aHTIHIACKHX crieluUIMPYIOMNX Kay3ax HermpruemieM (puc. 1).

' B nceBnoKned)TOBBIX KOHCTPYKIMSX CBS3KA COEMHSET OTHOCHTEINBHOE TIPHAATOYHOE,
BBOAMMOE Wh-IpYIIION,  HOMHUHATHBHYIO COCTaBJISIOLLYIO.

2 IMon HeHTpanbHOM MHTOHALMEN MMEETCS B BMIY MHTOHaLMs, npu koropoi UMD mepen
CBSI3KOI1 IOJTy4aeT BOCXO/SIINI TOMMKANbHBII akieHt, a I nocie CBsI3KH — «OOBIYHBIN» aK-
LICHT, He MojpasyMmeBaroluit y3kuii hokyc. K coxasieHnio, aBTop He ONHUCHIBACT HIPOCOIUYC-
cKue xapakrepucTuku BTopoid M1 npu HeHTpanbHOM HHTOHAIIMK U HE YTOYHSIET, YeM B JaHHOM
cirydae «0ObI4HbINY akueHT Ha 3Toit YT oTnuvaercst ot cutyarmu ¢okyca Ha Toid sxe UT.
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B xoHTEKCTE MUIIEH3NPYIOMIET0 BOIIPOCa MPEIUKATUBHBIC MTPEITI0KEHUS IOy C-
KaroT 00a BapuaHTa aKI_IeHTyaI_II/II/Il.

Type
=|pcc
- scc

Type
»|Pcc
A scc

Normalized mean ratings
Normalized mean ratings

-0.50 4

T T . . . .
Precop Postcop Neutral Precop Postcop Neutral
Focus Focus

Puc. 1. Cpennue HopManTn30BaHHbIE OLIEHKH MPUEMIIEMOCTH JJIs YCIOBHUM B SKCTiepuMeHTe 1
6e3 konTekcra (cieBa) [15. Fig. 2] u B okcnepumente 2 ¢ koHTekcToM (cupasa) [15. Fig. 31

Ha nepBrrit B3rmsig sxcnepuMenTansHoe uccnempoBanne 0. Xaprmanu moa-
TBEPIUIIO HEOCTYITHOCTh (hOKyca Ha TIEpBOM UMEHHOH TpyIIe B CHEIUPUIIHPY-
FOIUX TPEIIOKEHUAX JaKe B JIMIIEH3UPYIOIIEM KOHTEKCTE: COOTBETCTBYIOIIEE
YCIIOBHE TIOYYaeT 3HAYMMO CHHKEHHBIC OIIEHKH MpHeMIIeMOCTH. OTHAKO BBI3BI-
BaeT BOIIPOCHI JICKCHUECKOE HATIONTHEHUE TPESAMKATHBHBIX H CIICHADUAITUPYIOIIHAX
MpeUIOKEHUH-CTUMYITOB. HacKOJIBEKO MOYKHO CYTUTH IO TIPECTABICHHBIM B CTa-
The TpuMepam (11), BeprmHO#N npenukaTHON W™ Bceraa OBIIO CYIIECTBUTENb-
HOe, 0003HAYAOIIEe POJTh, C 3aBUCHMBIM OIICHOYHBIM MPHJIATaTeIbHBIM, & B Ka-
yectBe pedepeHTHOI NI ncnonp3oBaaocs uMs coocTBeHHOe. T ONHOMUHATHB-
HOTO TIPETTOKEHHS OIPEAEIISUICS TOIBKO B3aUMHBIM PACTIONIOKEHHUEM MPETUKAT-
HOW 1 pe)epeHTHONH MMEHHBIX COCTABJIAIOMUX. OHAKO VIS MPETUKATAUBHOTO U
CHEU(PUIMPYIONIETO MPOYTCHUH (GUKCHPYIOTCS 3HAYMMBIC PAa3JIMYMs B CEMaH-
THKE (CM. HJICIO CITHCKA/TIEPEMEHHOM BBIIIIE), KOTOPBIC B JAHHBIX SKCIIEPUMEHTAX
HUKAaK HE YYHTHIBAINCH.

(11)  [15. Table 1, (15), (16)]
a. (mpeauKaTUBHOE Mpeioxkenue. — A1)
Trevor Bailey is the wittiest host.
Tpesop beitnu AUX DEF caMblil OCTPOYMHBIH BEIYLLUIA
‘TpeBop beiinu — camplif OCTpOYMHBIN BeayIuid.’
b. (cneundunupyroiiee npeaaoxenue. — A.1")
The wittiest host is Trevor Bailey.
DEF caMblil OCTPOYMHBIH BE YL AUX Tpesop beitnu
‘Camplii ocTpoymHbIi Benymuii — Tpesop beitnu.’

! CHmkEHME OLIEHOK IIPH PACTION0kKeHHH POKyca Ha MeHee PeEPEHTHON MMEHHOM IPyIIIE
B IPeAUKaTUBHBIX npemiokenusx 0. XaprMmaHH o0bscHseT TeM, 4to Bbiaenenue U, He sB-
JSIOIMXCS pe(hepPEHTHBIMH, BHE KOHTEKCTA BBIMJIAANT MAPKHUPOBAHHO.

2 Tlepeson o6Go3Hauenuii Ha pucynke. Ilo ocu Oy «Pacmonoxkenue (okyca» cieBa
HanpaBo: «Ha Ul nepen cBsa3koity», «Ha Ul mocne cBsI3Ku», «HEUTpabHBINY; JIETEHa CIpaBa:
CepbIi KPyT — «IIPeIMKATHBHBIC IPEIOKEHHUS», YEPHBIH TPEYTONbHUK — «CIIeLU(UIMPYIOLITE
MPEIUIOKSHUS.
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Utak, orpanndeHue Ha MO3UIHNIO (POKyca OKa3bIBACTCS KITFOUCBOM XapaKTepH-
CTHKOH CcrIeU(PUITNPYIONINX KIIay3 IS [EJIOT0 Psila CHHTAKCHYECKUX MOJIEIeH,
OJTHAKO B OCHOBHOM 0000IICHHSI 00 aKIICHTHBIX CXeMax OMHOMHHATHBHBIX MPE/I-
JIOKEHUH OCHOBBIBAIOTCSI HA HHTPOCHEKTUBHBIX CYXKIICHHSX CAMUX HCCIIEI0BATE-
neit. KonmyecTBeHHbBIC TaHHBIE JUTSI aHTIIMACKOTO SI3bIKA TTOITBEPIKIAI0T TIPEIITO-
JaraeMble 0COOCHHOCTH HH(POPMAIIMOHHON CTPYKTYPBI TOJIBKO YaCTUIHO: B KOP-
ITyCHOM HCCIICIIOBAHUH MIPOCOANIECKIE XapaKTEPUCTUKA BO MHOTOM HE COBIIa-
JAf0T C MPEICcKa3bIBAEMBIMU, a YKCIIEPUMEHTAIBHOE UCCIICIOBAHIE OIPAHUICHO
C TOYKH 3pEHIHS UCIOIB30BAHHOIO CTUMYJIFHOTO MaTepraia. B CBsI3M ¢ 3TUM MBI
mpeajaraeM albTEpPHATUBHOE OOBSCHEHHE ACHMMETPHH HWH()OPMAIIHOHHOM
CTPYKTYpHI. MBI moylaraem, 9To B CIICHU(PHINPYIONINX MPEATI0KEHUIX H3MEHE-
HUC JTMHEHHOW MO3UIIMH HMMEHHOW T'PYIIIBI BEI3BAHO HE TpaMMaTHUCCKUMU (ak-
TOpaMH, &8 KOMMYHAKATHBHBIMH HIJIH TIParMaTHYECKUMHU COO0PaKEHUSIMH.

[ockonpKy OMHOMHHATHBHBIC MTPEATIOKEHIS MOACTAPYIOTCS KaK IIepeXogHas
CTPYKTYypa, Ha HUX MOTYT HAKJIAIbIBATHCS T€ K€ OTPaHUICHUS, KOTOPBIE XapaK-
TEpPHBI VIS IEPEXOTHBIX CTPYKTYp Oe3 cBsa3ku. [Ipn nHBepTHpOBaHIH CYyOBEKTHO-
MPEIUKATHON CTPYKTYPBI MaJION KJIay3bl TPOUCXOANUT JUCIOKAIIHS PEAUKATHON
COCTaBILIONICH Ha JIeBYIO mepudepuio. B aHTIHIICKOM sI3BIKE IHUCITOKAIIHS BIIEBO
Bener k tematm3arnuu (12) [39, 40]. Tak, B mpumepe (13) mucimonupoBaHHas
BJICBO MMEHHAs TPYIIIIa MOKET WHTEPIPETHPOBATHCA TONBKO B KAYECTBE TEMEI.
CootBeTcTBEHHO 3armpeT Ha (okyc Ha mpeaukatHod U B cnennpummpyromix
MPEATI0KEHUSIX MOKET OBITh CBSI3aH C TE€M, YTO aHTIIMHACKHIH S3BIK HE OIMYCKaeT
HKCIIPECCUBHOM MPETTO3UIINH TIPSIMOTO TOMOTHEHUS C MHBEPCUEH MOUIEKAIIIEro.

(12) [41. 3-4)]:

a. A DULL COOL SUMMER it had been ...
INDF MacMYypHBII MIPOXJIaTHBII JIeTO 3TO be.PP
‘TlacmypHOe mpoxJagHoe JIeTo 3TO ObLIO ...
b. Now,  THOSE  THINGS 1 would have to give away, ...
Temepbp  Te BEIlU st norkeH ObuT OBl OTHATH

‘U BOT, Te Bely 5 T0JKEH ObLI OBl OTJATH, ...

(13)  a. What did the boy buy yesterday?
‘Uro Manp4uK Kynui Buepa?’

The boy bought THE CHOCOLATES.
DEF MaJIbYMK KYITWJI DEF IIOKOJIaIKH
TEMA pema

b. Where do the chocolates come from?
‘OTKyza B3sUTUCh IIOKONAAKU?’

THE CHOCOLATES the boy bought.
DEF IIOKOJIaIKH DEF MaJIbUUK Kyl
TEMA pema

OmnpenenuTs, SBISETCS T OrpaHUUCHIE Ha aKICHTHYIO CXeMY CIeHu(HIIN-
PYIOLIUX MPEUIOKEHUH YHUBEPCAIbHBIM UM KOHKPETHO-S3bIKOBBIM, MOXKET 10~
MOYb MaTEePHaJ PYCCKOTo S3bIKa, B KOTOPOM ITOI00HAas HM(aTHiecKas JTHHEHHO-
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MHTOHAIIMOHHAs CTPyKTypa goctymHa (14)!. B pycckoM s3bIKe TUCIOKAIIHS BIEBO HE
OrpaHIMYNBACT KOMMYHHKATABHYIO HHTEPIIPETAINIO: TUCIIONUPOBAHHAS BJICBO UMECH-
Hasi TPYIIa MOXKET OBITh HHTEPIPETHPOBaHA U Kak peMa (14b), u kak Tema (14c¢).

(14) a. Ymo euepa kynun manvuux?

Manvuux 7 KYNWL WOKOAAOKU .
TemMa pema
b. Umo guepa kynun manvuux?
Lloxonaoku MANLYUK KYRUL.
pema TemMa
¢. Kmo xynun 6uepa wioxonaoku?
Lloxonaoku 7 MANLYUK ~ KYRUTL.
TemMa pema

daxTt 0OHapYKCHUS OrpaHNYCHHUN HA aKIIEHTHYIO CXEMY CTICITU(PHIINPYIOIHX
OMHOMUHATUBHBIX MPEIIIOKECHUHN B PYCCKOM SI3BIKE MOXKET CIYKUTh apryMEHTOM
B TIOJIB3Y YHHBEPCAIBHOTO XapaKTepa HH()OPMAINOHHON CTPYKTYPHI CIIEIU(H-
OUpPYyOOHX Kiay3. Ecium ke aciMMeTprst aKIIEHTHBIX CXeM CHEIA(DUITHPYIOIINX
U TIPETUKATHBHBIX MPEATIOKEHUH B PYCCKOM SI3BIKE OTCYTCTBYET, CBOCOOPA3HYIO
aKICHTHYIO CXeMY IpH CIEeHUPHUINPYIONIEM MMPOYTEHUU CTOHUT CBS3aTh C KOH-
KPETHO-SI3BIKOBBIMH OTpaHIMUCHHUSIMU Ha KOMMYHHKAaTHBHEIE ITPeoOpa3oBaHusl.

Ecnu Hame nmpemonoskeHne o mpupo/ie orpaHHIeHH BEPHO, 3TO OyAeT 03Ha-
9aTh, YTO B CHCHUPUIHUPYIOMINX IIPEUIOKCHASIX N3MEHEHUE JTHHEIHON TO3UITHH
MMEHHOU TPYIIIHI BEI3BaHO HE TPaMMAaTHIECKUMH (pakTopaMm, 8 KOMMYHHKATHB-
HBIMH WA TIParMAaTHYEeCKUMH. B MONB3y MpemmoXeHHONW THIOTE3Bl TOBOPHT
HaAOJIOICHHE O TOM, YTO B OMHOMHUHATHBHBIX IPEUIOKCHISIX BOZMOKHA HEOJHO-
3HAYHOCTH CIICII(HUITIPYIOMIETO MU IPEIUKATHBHOTO IPOYTEHIS, KOTOpask MO-
KET pa3pemaThcs C MOMOIIBI0 KOMMYHHUKATHBHOTO KoHTeKcTa. C OmHOW CTO-
POHBI, BO3MOJKHA COOCTBEHHO OMOHUMHS IPEIMKATHBHOTO M CHEHH(HUIHPYIO-
IIero MpoYTeHH, cp. mpuMep (15a), B KOTOPOM JOITyCTUMBI 00€ HHTEPIIPETALIUH.
[Ipu PTOM KOHTEKCT MOKET CIIOCOOCTBOBATh TOW WIJIM WHON HHTEPIPETAIINH:
HaIpuMep, OJHO W3 IBYX IPOYTEHHH MOXKHO BBHI3BIBATH, €CIIU JT00AaBUTH K TOU
UMEHHOU TpymIe, KOTopasi TOJDKHA BOCIIPHHHUMATHCS Kak Ooiee pedepeHTHas,
nMs cooctBeHHOoe [4]. C mpyroi CTOpOHBI, OTMEYaeTCs TaK Ha3biBaeMasi 00paTH-
MOCTP CIIEIH(PHUIUPYIOMHNX TPESIIOKEHHH: B HEKOTOPBIX CIydasX MOXKHO U3Me-
HUTH MOPSIIOK MMEHHBIX COCTABILIOIINX C COXPaHEHHEM CIEHU(HUIINPYIOIIETO
npoureHus, cp. (15a, b).

(15 [1.(56)]

a. John's  contribution to the conference was
Jxona BKIag B KOH(EpeHIMI0  ObLI

his best speech  ever.

ero nydias pedb Kora-mdo

‘Brnan Ixona B koH(pepeHIpto OblI(a) ero aydinasi pedb 3a Bce BpeMeHa.’

! PasMeTKa KOMMYHMKATHBHOM CTPYKTYPhI B COOTBETCTBUH C [42] u [43]: Temaruueckuii
aKLeHT Ha coctapisitomeit X (X7), pemaTuueckuii akieHT Ha cocTaBiisttomei X (X ™).
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b. His best speech  ever was

ero nydinas pedb Kora-mdo ObLa
John's contribution to the conference.
JxoHa BKJIa] B KOH(EPEHIIUIO

‘Jlyuwast peus JkoHa 3a Bce BpeMeHa Obui(a) ero BKIaa B KOH(PEPEHIHIO.

J71st mpOBEpKH THUIOTE3bI MBI ITPOBEIEM SKCIEPHMEHTAIBHOE HCCIIEA0BaHHIE,
B KOTOpOM OyZET BapbHpOBaTh TUI OMHOMHUHATUBHOTO IMPEINIOKCHUS M MECTO
pacIoIoKEeHUs aKIleHTa (Ha OJJHOM W3 JBYX MMEHHBIX rpyri). [Ipexne, yem Oy-
IyT TIPECTABIICHBI TU3aiH U MaTepHalbl AKCIIEPUMEHTA, 00CYIUM, KaK JUXOTO-
MUS IPEANKATHBHOTO M CIEHU(PUINPYIONIETO MTPOYTCHUI TIEPEHOCHTCS Ha PyC-
CKHH SI3BIK.

4. BuHOMMHaTHBHbBIE NpPelJI0KeHUs B PYCCKOM fI3bIKe

B pycckoM si3pIke OMHOMUHATHBHBIC TPEATIOKEHUS OIPENENTIOTCS depes3
CTpYKTypHYIO cxemy Ni — Ny, KoTopasi yCcTaHaBIUBAET OTHOIICHNE MEXKIY CYOh-
€KTOM H €ro MpeIMETHO IPEICTABICHHBIM IMPEANKATHBHBEIM IIPH3HAKOM [6.
§ 2322-2340]. [TpuMevaTenbHO, YTO B PyCCKOM SI3bIKE OCHOBOW JIJISI KIIACCH(H-
Kaluy OMHOMHHATHBHEIX MPEIIOKEHUI CTall BOIIPOC O TOM, KaK MEXKIY IBYMs
UMEHHBIMHU COCTaBJISIONINMU PACIPENEISTIOTCS CHHTAKCHUECKHUE POJIN TIOJIekKA-
IIETO U CKa3yeMoro.

B kadecTBe KpUTEpHEB TSI ONPENENICHHsI TJIABHBIX WICHOB MPEITIOKCHUS B
HauOoJIee MoCIeI0BaTeILHON KiTacCU(UKAIWK [2, 42] UCIIONB3YIOTCS KOHTPOJIED
COTJIACOBAHMSI M pacIpe/ieieHue IeHOTATUBHBIX CTaTyCcoB. KpuTepnu mo3BoIsitoT
BBIJICTUTH JIBA OCHOBHBIX Kilacca OWHOMHWHATHBHBIX MPEIOKeHUH: (1) mpemio-
KEHUS C ITOUISKAIIIIM-TEMOH, C KOTOPBIM COTJIACYETCS CBS3KA, B TIO3UIIHH ITEpe]T
cBsi3koi (16), (ii) MpeIoKESHUS € TTOIISKAITMM-PEMOH, C KOTOPBIM COTJIacyeTcs
CBsI3Ka, B MO3HIMH TTocie cBs3kH (18). [ npemioxkennit Tima (i) Takxke BO3-
MOXHA dM(paTHUYeCKasi MHBEPCHs, B PE3YIIbTaTe KOTOPOH CKazyeMoe-peMa mepe-
JBUTAETCS B HavaJo npemioxkeHus (17).

(16)  [42.(3)]
a. [lyeaues ¢ my munymy 6wl 14cmb.
b. JKenumvba na Snen bvlna 6vl Hecuacmoe.

a7 [42.4)]
a. [luxoe cywecmego bvuia sma bana.
b. Cywuii demon 6wvina e2o dcena.

(18) [42.(11)]
a. Hacmosuyuti xo3sun 6 0ome 6blia e2o dicend.
b. Camoe cmpawnoe bvina gusuxa.

[Tomumo nByx ocHOBHBIX KiaccoB E.B. [lagydeBa u B.A. Ycnenckuii Takxke
BEIZICIIIIOT OTHOIICHHUE WACHTH(GUKAINN, IPH KOTOPOM PEMOH SBIISIETCS CKazye-
MO€, ¢ KOTOPBIM ITPOMCXOIUT coriacoBaHue cBsizka (19). B momoOHBIX mpemio-
KEHUAX CKa3yeMoe SIBIISCTCS KOMIIOHEHTOM, YCTPAHSIOMNM HH()OPMALIIOHHYIO
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HEI0CTATOYHOCTh, U COTJIACOBAHHE MOAYMHSCTCSI 0COOOMY TPaBHIIY O COTJIACO-
BaHHH C HICHTH()UIMPYIOIIAM KOMIIOHEHTOM. HaKoHel1, aBTOPHI OMTUCHIBAIOT I1e-
JIBIH Psifi TPOOJIEMHBIX CITyYaeB — IMPENIOKEHHH, B KOTOPBIX CKa3yeMOe SIBIISIETCSI
TEeMOM, HO C HUM IIPOMCXO/UT COTJIACOBAHKE CBS3KH, T.C. BBIIICYKa3aHHOE Mpa-
B0 Hapymaetcs (20).

(19) [42.(15-16)]
a. Ooun u3 ywacmnurog konyepma 6win I'eope Omce / 6vina Banrepusi Bapcosa.
b. Kaowcowtii mpemuil 3a2060puux Obiia HceHUURA.

(20) [42.(18)]
a. Ux yoen ovun (*oviia) 6eonocmo
b. E2o yenw 6cez0a 6vina (*ovi10) cyicenue moosm

[MonsTHO, YTO BBIZENEHNE OTACTHHOTO KIacca MPEIIIOKEHIIA HIeH TH(OUKALIIH,
a TaKKe TPYIIBI MPOOIEMHBIX CIY9aeB BBI3BAHO TEM, YTO B PacCMaTpUBAEMBIX
MPETIOKEHUSX TpaMMATHIHA MOJIETIb COTIIaCOBAHUS, KOTOPAs SIBISIETCS HETHIIHY-
HOH IS IEHTPAIBHBIX KiIaccoB. HemocnenoBaTensHOCTh KiIacCH(pUKAIIH TPOSB-
JISIETCS B TOM, UTO IIPH aHAIN3€ TPEIUIOKEHHUHN 110 POpMaTEHOMY KPHTEPHIO COTJIa-
COBaHMSI HUKAK HE YYUTHIBAETCSI BTOPOH 3asBIICHHBIN KPHTEPHUA, CEMAaHTUYECKHH,
YUUTHIBAIOIINN JEHOTATHBHBIE CTATYChl IMEHHBIX KOMIIOHCHTOB.

B nenmarHeli pabore [44] mpHBOASTCS apryMEHTHI POTHB UCITOJIL30BAHUS CO-
TJIACOBATEIBHBIX XapaKTEPUCTHK B KAYECTBE KPUTEPHS IS KIIacCH(DUKAINI OUHO-
MHHATHBHBIX TIPEIUIOKEHUHA. Y TBEP)KIACTCS, YTO BAPUATUBHOCTE COTJIACOBAHIIS B
OMHOMHMHATHBHBIX MIPEIIOKEHUSIX PACIIPOCTPaHEHA THITOJIOTHIECKH, a TAKKe 00Y-
CJIOBJIEHA CaMOW CHHTaKCHUYECKON KOH(UTypanurei, B KOTOPOH MPeNCTaBICHO He-
CKOJIBKO IIOTEHIINATIFHBIX KOHTPOJICPOB coriacoBaHus. [1omoOHbIe KOH(HUTYpaIiH
W3BECTHHI TEM, YTO BRIOOPY BapHaHTa COTJIACOBAHUS MOTYT CIIOCOOCTBOBATH pa3-
JYHBIE XapaKTePUCTUKA KOHTEKCTA, HAaIpuMep (HakTop yAaJeHHOCTH IpenuKaTa
1 KOHTpOJIEpa COTMIACOBAHMSI, KOHKPETHBIE 3HAUCHHUS TPAMMATUIECKUX KaTETOpHid
MMEHHBIX KOMITOHEHTOB. KOHTpOIEp COriacoBaHms MOKET BEIOMPATHCS HCXOIS U
13 KOMMYHHKATHBHBIX 33]1a4d TOBOPSIIETO (Cp. 0c000e HHTOHAIIIOHHOE ITPABHIIO B
[42] mm «ycuieHWe 3HAYeHWs» MPH corjlacoBaHuM ¢ npeaukatHoud WD B [45.
C. 380; 46. C. 258)).

ABTOpPOM CTaThU TIpEIJIOKEHA KIACCH(PUKAIMSA PYCCKAX OMHOMHUHATHBHBIX
KJIay3, B KOTOPOI Ha MaTepHa PyCCKOTO S3BIKA MIPOCIIUPYETCS OMIO3UIINS MTPEIH-
KaTHBHBIX U CIIEIAUINPYIONIHNX MPeIIoKkeHnil. OCHOBHBIM KPUTEPHUEM TIPEIIIO-
KEHHOH KJIacCH(UKAIMA CTAHOBHUTCS COOTHOIICHHE JCHOTATHBHBIX CTaTyCOB
HUMEHHBIX TPYII, HO €CIIH [UIS TePMAHCKHX S36IKOB OCHOBAHUEM JJIS IIPOTHBOIIO-
CTaBIICHUS IIPOYTCHUN CTAHOBUTCS TIIABHBIM 00pa30oM HOPSIOK MMEHHBIX TPYIII,
IUTSL PYCCKOTO SI3bIKa MpeIIaraeTcsl XapakTepru30BaTh JEHOTATUBHBIN cTaTyc 00-
nee oApoOHO 1o [7-9] (B myxe cemaHnTHUYecKoro kputepus B [42]). Tak, B mipe-
IMKATUBHEIX TpeutokeHnsx nepsas Ul sBistercs: pedepeHTHOH 1 HHINBHIya-
JU3HPYET OOBEKT HITH MHOXKECTBO 00BEKTOB, BTopas UI" sBisercs npeanKaTHON
1 0003HAaYaeT CBOMCTBO O0BEKTA MIJIM MHOXecTBa 00heKkTOB (21). B cniennduiu-
pyIOImUX mpemiokeHusx nepsas UI° uMeer atpuOyTHBHEIN cTaTyc: 0003HAYaeT
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00BEKT, UCXOSI U3 MPE3YMITIUH €ro CYIIECTBOBAHUS U COUHCTBEHHOCTH, HO HE
HasbIBaeT KOHKpeTHoro pedepenta. Bropas UI' npu sToM siBisieTcss pedepeHT-
HOW. MIHBIMH CIIOBaMH, ISl CIICITU(PHUIMPYIOIINX MPEIIOKCHUNA XapaKTepHO Ta-
KOE COOTHOIIECHHE JBYX UMEHHBIX TPYIII, IpH KoTopoM mepsast ' obo3HawaeT
HEKOTOPYIO MTepeMEHHYI0, 3HaUCHUE KOTOpOoi 3anoiHsercs sropoit Ul (cp. ma-
kot UIs, umo U — UT7) (22).

(21)  <rema, pema>, IIPEJJUKATUBHBIE
(IIEHOT. CTATYCbL: pechepernmmas UI" — npeduxamnas UI)
a. Illaxmamer 7 ce20a OvLiu e2o Mo6UMoe 3aHAmue
b. Tom ygemox 7 6vL1 HouHas uanka

(22)  <rema, pema>, CIIELM®ULMPY IOLLUE
(IIEHOT. CTATYCbL: ampubymuenas UI" — pepepenmnas UI)
a. Hacmosuyuti xo3sun 6 0ome 7 6vl1a €20 Heena ™
b. Tpemvsi cmadus 7 6vLia cmpax >

OmHaKo B OTAMYHE OT KIacCH(UKAINI IS TePMAaHCKHUX S3BIKOB HMJIM aJlarTa-
uu knaccudukammy ©.P. XurruHca st pycckoro si3bika B [47] (cM. moapoOHee
KPUTHKY TaKke B [44]), B IpeIOKEHHOHN KIaCCH(PHKAINH PACIONIOKESHHE KOMITO-
HEHTOB OMHOMWHATHBHBIX IPEUIOKEHHH HE SIBISIETCS CTPOro (PUKCHPOBAHHBIM
(23-24). Takoe pemieHre 0OBICHACTCS HEOOXOAMMOCTBIO YUUTHIBATH MHOT000Pa-
31e IMHEHHO-aKIIEHTHBIX CXEM, JOCTYIHBIX VIS PyCCKUX OMHOMUHATHBHBIX CTPYK-
Typ. [IpoTHB TOTO, 9YTO MOPSTOK IMEHHBIX TPYIIII C OMIPEACICHHBIM JEHOTATHBHBIM
CTaTyCOM 3aKperuieH 3a CHeHHU(PUIMPYIONM WX MPEIUKAaTHUBHBIM THIIOM, TOBO-
PHT BO3MOKHOCTH MHBEPCHU KOMIIOHEHTOB OOOHX TUIIOB ONHOMUHATHBHBIX KJTay3.
Kak nokaseiBaercst u B padore E.B. I[TaxydeBoit u B.A. YcrneHckoro, U B cTaThe
A.A. T'epacuMOBOM, B PYCCKOM $I3bIKE€ KOHTEKCT MOXKET JINIIEH3UPOBAThH pa3iind-
HBIE KOMMYHHUKaTHBHBIE IPE0Opa30BaHisi ONHOMUHATHBHON CTPYKTYPHI BHE 3aBH-
CHMOCTH OT PacCIOJIOKEHHS Ooliee 1 MeHee pepepeHTHBIX HIMEHHBIX TPYIIIL.

(23)  <pema, Tema >, [IPEJAVIKATUBHBIE
(IIEHOT. CTATYCbL: pechepernmmasi UI" — npedurxamnas UI)
a. Cywyutl 0emoH > 6vlla e2o Jicena
b. Jllobonsimnoe 3penuuge  Obill Ux 0mMve30

(24)  <rema, pema>, CIIELM®ULIMPY IOLLUE
(IIEHOT. CTATYCbL: ampubymuenas UI" — pepepenmnas UI)
a. Cyorcenue 00sim > gcezoa bvlia e2o yeib
b. Ulaxmamel ~ 6cec0a 6vLiu e2o n0buUMoe 3aHsamue

B Tekymeit pabote MBI MpUMEM JaHHYIO KIIACCH(HUKAIMIO C Pas3leICHUEM
MPEIUIOKEHHUH Ha IPEJUKATHBHBIC U CIICHU(PUIHPYIOLIHE B KAYECTBE OTIPABHOM
TOYKHU YISl COCTABJICHHs MATEPUAIIOB IKCriepuMeHTa. II0CKoIbKyY 3aa4a IKCIe-
pPHUMEHTa COCTOUT B TOM, YTOOBI POBEPHUTH, COOIIOACTCS I B PYCCKOM SI3BIKE
orpaHrYeHre Ha HHPOPMALMOHHYIO CTPYKTYPY KAHOHHUYECKUX CrEIH(DULIUPYO-
HIAX [PEUIOKEHU, B SKCIIEPUMEHT OYAyT BKIFOYATHCS HPEIUIOKECHUS Oe3 KOM-
MYHHKATHBHBIX TIPEOOpa30BaHHI.
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JIeHOTaTHBHBIN CTaTyC MMEHHBIX TPYIIIT B OWHOMIHATHBHBIX TPEIIOKEHHUIX
OymeT 3amaBaTbCsl C MMOMOIIBIO JIGKCHKH. B 9acTHOCTH, MBI OylIeM OpHUEHTHPO-
BaThCS HA PEKOMEHAAIINH M3 paHee YIIOMSHYTOU JUTEPaTyphl IO TEPMaHCKAM
SI3BIKAM U XapaKTEPUCTHKH «IIPOTOTUITHICCKIXY MPEIUKATUBHBIX M CIICTUD LI~
pyromux Kiay3 u3 [4]. B cnenupuimpyonyx npeuioKeHusIX B Ka4eCTBE EPBOM
T, umerommeit aTpuOyTHBHBIHA cTaTyC, OyayT GUTypHpOBaTh a0CTPAaKTHBIC HMEH-
HBIE TPYIIIHl WM UMEHHBIC TPYIIIBL, 0003HAYarome poib. B kauecTBe BTOpOI
(pedepentHoit) UI' Oymer mcnonb3oBaThes ompezeiicHHas NECKPHUIINSA ¢ KOH-
KPETHOM WM aOCTPaKTHOM CEMaHTHKOH WIIM ONpeNeieHHas NECKpHUIIHs, 000-
3HAYaroIIas COBOKYITHOCTB JIHII (25).

(25)  a. Ilpuuuna cnopa dvina npemenoenmol Ha NPEMUIo.
b. Cneyuansrnocme npusimens oviia oena o GaHKpomcmae.
c. Ilocneonue ooxknaouuxu 6vLnu wema I pucopvegoix.
d. besycnosnvie pasopumul 6uLnu Kownexmus mpybayeil.

B npenukaTtuBHBIX TpeIOKEHUSX B KadecTBe miepBod MI' Ml ncnonmsiyem
OIIPENETICHHYIO JECKPHIIIHIO, 0003HAYAIOIIYIO OTACNBHEIC JIUIA, IIPSIMETHI, CO-
ObITHs. B KauecTBe BTopol (TIpeIUKAaTHOM ) MMEHHOM T'PYIIITBI HCIIOIB3YIOTCS a0-
CTPaKTHBIE CYIIECTBUTENBHBIE C OIICHOUYHBIM 3HAYCHUEM TN POIOBHIC HA3BAHMS
¢ KA4eCTBEHHBIM IIPHJIaraTelIbHBIM C CEMaHTUKOW OIEHKH, CYIICCTBUTEIBHEIE,
0603HAYAIOTIIIIE JIUII C CEMAHTHKOM omenkn'. [IpuMeps! mpuBeaeHs! B (26).

(26)  a. [lompebHocmu cynpyeu 6bLiu HACMOSIUWUL 3AKOH.
b. 3amemxu 6 2azeme Oviiu nonnaa nepazbepuxa.
c. Pacckaz o npubbviiu 6l CiiouiHble 6b10YMKU.
d. Oxcneouyus na Kamuamky Gvlia msoicenvle uChblmaHusl.

Panee B cTatbe yxe ObLIO OTMEUEHO, YTO PA3TIHYHS MEXIY MPEIUKATHBHBIMH
U crenupUIUPYIOIIMME TIPEIOKEHUSIME KacarTCsl BRIOOpa KOHTPOJIEpa MpeIu-
KaTHBHOI'O COTJIACOBAHMS: JUIsl CIELU (DU PYIOIINX MPEATIOKSHUI HAOII0AaeTCsI
OOmbIast BAPUATUBHOCTh. 110CKONBbKY MaHHBIE O PYCCKOM S3bIKE HE IOITBEp-
KIAIOT €AMHCTBEHHOCTh MOJIENIN COTJIACOBAHMS JUIsl KAKOTO-THO0 U3 TUIIOB Ou-
HOMHHATHUBHBIX MPEUIOKEHH, ObLIO PEIICHO BKIKOYHThH B SKCIIEPHMEHTAIBHOE
UCCIeIoBaHue 00e IOCTYMHbBIE CTPATerni. B CTUMYIIBHOM MaTeprasie Mbl BApbU-
poBaii corjacoBaHue ¢ nepoil u Bropod MI' mo kaTeropuu 4mcia, 3HAYCHUS
KOTOpPO# ObUTH cOaaHCHpoBaHBI B Matepuale (27, 28).

(27)  a. Ilpuuuna cnopa 6wina npemenoOeHmMbl HA NPEMUTO.
b. l[lpuuuna cnopa 6wvuu npemenoenmol Ha NPEMUIO.
c. Bezycnosnvie ghagopumol 6butu koiexkmus mpyoaveil.
d. besycnosnvie pasopumel 6vL1 KOLIEKMUE MPYOAUell.

! Tlpu cOCTaBNEHHM CTUMYJIBHOTO MaTepHuana Mbl CTPEMIJIMCH M30ekKaTh MeTabopuue-
cKoro npoureHus. Kpome Toro, KOHTpOJIMPOBAIOCh, YTOOBI IPEAUKAT HE MOT HHTEPIPETHPO-
BaTbCA KaK POJib, KOTOPYIO BBHINOJIHSET pe(epeHT, He 3a/iaBall CIICOK, B KOTOPBIIl MOXET IO-
nacTb pedepeHt, APYruMHy CII0BaMH, HEe UMel aTpUOYTUBHOTO NpoyTeHus. FIMeHHbIe rpynnbl
OBbLIM TAKOKe COATAHCHPOBAHBI C TOUKH 3PEHHS TPEX TUIIOB CTPYKTYPBI: COUCTAHUE CYLIECTBH-
TEJBHOrO C MPUJIAraTeIbHbIM, C TEHUTUBHBIM 3aBUCHMBIM, C TIPEIOKHBIM 3aBHCHMBIM.
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(28)  a. Dkcneduyus na Kamyamxy 6wna msicenvie UCHbIMAHUSL.
b. Oxcneduyus na Kamuamxy évuau msicenvle UCnblMAaHus.
c. Komnamul ocobnsaxa 6wvinu cniowmas matina.
d. Komnamel ocobusika Gouna cniownas maina.

Urtak, B pe3ynpraTe aHaIM3a BApHAHTOB KIACCH(PUKAIIMN PYyCCKUX OMHOMHHA-
THUBHBIX IIPEUIOKEHUN OBIIO PEIICHO MMPOBOANUTH pa3lelicHHe THIIOB KJIay3 B dKC-
MIEPUMEHTAIbHOM HCCJIEIOBAaHUM [0 COOTHOILIEHHIO JIEHOTATUBHBIX CTAaTyCOB
HMMEHHBIX COCTABIAOILMX. OrpaHUYeHus] B UHTEPIPETALM MaTepuala 3aJat0Tcs
C TIOMOIIEIO JICKCHKH, HAanOOJIee BEPOSITHOM JJISI TOTO WM WHOTO ICHOTATUBHOTO
cTaTyca, 1 KOHTPOJHMPYIOTCS C IOMOIIBI0 Habopa BpUCTHK. Termeps mepeineM k
00CY>KICHHIO APYTHX ACTIEKTOB JII3aifHa SKCIIEPHIMEHTA H €ro pPe3yIbTaTaM.

5. DKcnepUMeHTATbHOE MCCJIeI0BaAHUE

st Toro 4ToOBI IIPOBEPUTH PA3THIHs B HH(POPMAIIMOHHONW CTPYKTYpE OBYX
TUTIOB OMHOMHUHATHBHBIX TIPEIUIOKEHNH, B SKCIIEPUMEHTE JTOJKHA BaphHPOBAThH
aKIeHTHass cxeMa. AHamn3 WHQOPMAIIMOHHOH CTPYKTYpbl OMHOMHHATHBHBIX
MpeUTOKEeHUH Besen 3a [42] OyneM TpOBOJUTh B TEPMHUHAX TEMa-PEMaTHIECKOT0
qreHeHus. B kagecTBe poKycHOro akmeHnTa OyJaeM UMeTh B BUAY peMaTHICCKAN
aKLEHT, T.€. aKLIEHT Ha KOHCTUTYUPYIOLIEM KOMMYHHUKATHBHOM KOMIIOHEHTE CO-
OOIIEHHS, KOTOPBIA (PH3MUSCKH TPOSBISICTCS KaK HUCXOSIIIHI aKICHT WM Ta-
nenue ToHa [43. C. 24]. Ecnu nHpOpMaMOHHAS CTPYKTYpPa CHSIH(DHIIAPYIOIHX
Kiay3 (QuKCHpoBaHa, (OKYCHBIM AaKIIEHT JOJPKEH OBITh JOCTYIEH HCKIIOYH-
TeNnbHO Ha pedepenTHON UI'. B mpennkaTHBHBIX MPEITOKEHUAX OKUIACTCS J0-
CTYITHOCTB (POKYCHOTO aKIIEHTA Ha JIFO00H N3 IMEHHBIX COCTABIISIFOIIIHX.

[TockonpKy peds HIET 0 KOMMYHUKATHBHOW CTPYKTYpE COOOIICHUS, aKIICHT
HE MOYKET IOSIBUTHCS Ha TIPeIIOKEHIH 03 yIOBICTBOPEHHUS ONIPEIEIICHHON KOM-
MYHUKaTUBHOH 3a7aun. Cle10BaTeNbHO, B OKCIIEPUMEHTE PEMATHUECKAN aKIIEHT
OyIeT JUIEH3UPOBATHCS C MTOMOIIBIO IPEABAPSIONIETO MPeII0KEHIE BOIIpoca K
ONIHOM M3 ABYX MMEHHBIX Tpynil. Eciu Bompoc 3amaercs x nepsoit U, B mpemio-
KEHUH OHA IPENCTABILIET COO0H peMy U XapaKTepu3yeTcs naJeHrneM ToHa. Bto-
pas UII' mpu 3TOM XapakTepusyeTcs poBHBIM JBHxkeHUEeM ToHa (30a, 31a). Eciu
Borpoc 3aaaetcst ko Bropoit UI', Toraa mepBas UI" nmeer TemaTH4ecKuii akIeHT,
BBIpaXKalolllMICs B MOABEME TOHA, a BTopast II' — peMaTuueckuil akIeHT ¢ HucC-
XOASIIUM JBrkeHrneM ToHa (30b, 31b). Borpock! He YHHGHITMPOBATUCH IO CTPO-
TOif cXeMe, HO COOTBETCTBOBAIH CIIEAYIOMIAM TPEOOBAHMSM: B HUX HCKITFOUAIOCh
coryiacoBaHue ¢ OBITHHHOW CBSI3KOW M TBOPUTEIBHBIA MPEIUKATABHBIA, YTOOBI
HUBEJIMPOBATH BO3MOXKHBIH 3 (heKT mpaliMUHTA.

(30)  Bompoc k UT'l: YUmo nokazanoce mebe neyoaunvim 6 Hauiell pekiamHol KAMAAHUU?
a. 3amemxu 6 2azeme  6vLiu / Ovia nonnas Hepaszdepuxa
pema | Tema
Borpoc k UI'2: Kakoe y mebsi cnoscunocs muenue o 3amemkax 6 2azeme?
b. 3amemxu 6 cazeme 7 6vLnu / Gvlna nonnas Hepazdepuxa
Tema | pema
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3D Bomnpoc x UI'l: Ymo acnupanmut denanu na amoii nexyuu?
a. [TomowHuku 1ekmopa > ovLiu / 6blia napa acnupanmos
pema | Tema
Bomnpoc x UI"2: Kmo nomozan nexmopy 6o epems 3anamus?
b. [Tomownuku nekmopa 7 ovuiu / 6oLia nApa acnupanmos
Tema | pema

Pacmonoxenne mays3bl, 3aar0MIei TPAHAIIBI BOCXOSIIETO WIIH HIUCXO/ISIIETO
TOHA, MOYKET BIMATH Ha BEIOOpP KOHTpOJIEpa COTJIACOBAHMS, a CIICIOBATEIFHO Ha
MPHEMJIEMOCTh OMHOMHHATHBHOTO TIPEITIOKEHUs (cp.: Jpye smom 6w — Jluca
[42. (13)] vs [Ipye smom | 6vi1a Jluca). [loaToOMy OBUIO pEIeHO BKIIFOYUTH May3y
B KaueCTBE MEKTPYIIIIOBOI IepeMEHHOM M POBECTH JBa MapaJUIETBHBIX JKCIIE-
PHMEHTA C Pa3IUYHBIM PACIOIOKEHHEM Tay3bl B CTUMYJIBHBIX HMPEIIOKCHHAXK:
IO CBSI3KH U TTOCIIE CBS3KH. UTOOBI COXPaHUTH BO3MOXKHOCTE CPABHHUBATH PE3yiIh-
TaTHI IBYX SKCIIEPAMEHTOB OBLIH HCIIOIh30BaHEI (DHIUIEPHI ABYX THUIIOB, TpaMMa-
truHble (32a, b) u HerpamMmaTruHbie (32¢, d). B dwimepax 10 may3sl Bcerna Obu1
BOCXOJISIIIIAY TEMAaTUYECKUH aKIEHT, ITOCIIE — HUCXOSIINN peMaTHIECKHi, a TIo-
JIOKCHHE TIay3bl OBUTO cOaTaHCHPOBAHO.

(32) a. Bompoc: O uem 6ol beceoosanu ¢ KoppecnoHOeHmom 2azemul?
Koppecnonoenm eazemor 7 | unmepecosancs pesyibmamamu UCCie008anuil
b. Bomipoc: 3auem k 6am npuxooun nomowsHuk mawunucma?
Tomownuk mawunucma Hanucan 7 | 3asenenue 06 Y8OIbHEHUU
c. Bompoc: ITouemy desicypuviii onepamop xomein ¢ mobou no2ogopums?
esicyprviii onepamop 7 | doeadaincs 3a npudutbl HEUCAPAGHOCHIU >
d. Bonpoc: Ymo cnpawusan accucmenm pesicuccepa?
Accucmenm pesxcuccepa cnpawiusan 7 | om nocieoHux Hogocmeti

Taxum 06pa3om, An3aifH KaXI0ro SIKCIIEPUMEHTa BKITIOYaJl TPH He3aBHCUMBIE
niepeMenHbIe (cM. (33) u (34)): TUII TPEVIOXKEHU A (peaukaTuBHOE / cienndu-
nupytoniee), AKIIEHTHYIO CXEMY (akieHT Ha niepsoi UI" / Ha BTopoit UI'), CTPA-
TETHIO COTJIACOBAHUA (¢ ieproii MI" / co Bropoii MI'). Ha xaxmoe u3 BOCbMH
YCIIOBHM COCTABIISUIOCH IO YETHIPE CTUMYJA, 0 32 NEKCUKAIN3AINHA Ha KayK bl
TUN TIPEUIOKECHUS. JISKCHKaIM3anuy pacpenelsulnch 10 YeThIPeM JIHCTaM I10
METOIy JIATHHCKOTO KBaJpaTa U IIUTH B CITyJailHOM MOpPSIIKE.

(33) Bompoc k UT'l: Ymo noxazanoce mebe neyoaunvim 6 Haulell peKiamMHOl KaMnanuu?
a. 3amemxu 6 2azeme | 6vLiu / 6vLia nOAHAs Hepazbepuxa
b. 3amemxu 6 2azeme ~ 6vL1u / Ovina | nornas nepazbepuxa
pema | TemMa
Borpoc k UI'2: Kakoe y mebsi croscunocy muenue o 3amemkax 6 2azeme?
c. 3amemxu 6 2azeme 7 | 6oLy / 6vL1a nonnas Hepazdepuxa
d. 3amemxu ¢ cazeme 7 6oL / Gvlna | nonnas nepazbepuxa
Tema | pema

(34)  Bompoc k UI'l: Ymo acnupanmer denanu na smotii iekyuu?
a. noMOWHUKU Jlekmopa > | GvLiu / Oviia napa acnupanmos
b. nomowgnuku nexmopa > ovinu / 6vuia | napa acnupanmog

pema | TeMa
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Bomnpoc x UI2: Kmo nomozan nexmopy 6o epems 3anamus?

C. nomownuku iekmopa 7' | 6vliu / Oviia napa acnupaHmog

d. nomownuxu nexkmopa 7 6vinu / 6vina | napa acnupanmos
TeMa | pema

[Mockonbky B hoKyce paccMOTPEHHSI KOPPEISIINOHHAS CBSI3b MKy IBYMsI T1a-
pamMerpamu IpeIOKEHIH, THTIOM 1 aKIIEHTHON CXEMOM, SKCIIEPUMEHTAIFHOE HC-
CIIEZIOBaHHE MPOBOMMJIOCH C MPHIMEHEHHEM METOAA OICHKU IPHEMIIEMOCTH II0
mrkase Jlukepra 1—7. CTUMYIIBI TpeIjIaraivch PECIIOHIEHTaM B 3BYKOBOM MO/IAITh-
HOCTH. BoIlpoc 1 0TBET 03BYUMBAIHICEH IBYMSI JKEHCKAMH TOJIOCAMH HEPO(heCcCHo-
HAITBHBIX TUKTOPOB — HOCHUTENECH PYCCKOTo s3bIKa. Bce mays3sl B MpeTOKEHISX
ObUTH BBIPABHEHEI: ay3a MEXKAY IBYMS IPOCOANYECKUMH COCTABIISIONIMMH CO-
crapisuma 400 Mcek, MexIy BompocoM u otBetoM — 800 mcex!. MHTOHMpOBaHKE
KOHTPOJIMPOBAIIOCH Ha CITYX, a TAKXKe yepe3 aHam3atop Praat [52]. Ha puc. 2 n300-
paskeHO JBHKEHHE OCHOBHOT'O TOHA IS ITPEUIOKEHNH U3 ipuMepa (33).

400 400
300 V//\ 5 300 / \q{
200 \ V] 200 M

\A/\—‘» ’Wf\,\ N
sameTkn | B TaseTe G | Tionwas | Hepasdeprxa saveTkn | B raere | ORI ToKas | WepasGepixa

AN

Bicora Tona (I'tr)
Bicora Towa (I'r)

0 2938 0 2912
Bpews (cex) Bpews (cex)

400 400

’ J
" ~ S

75 = 75

L

Bicora Tona (I'n)
Bicora Tona (I'tr)

saverkn | B rasete Gt | MotRas | Hepasdeprxa saveTki | Brasere | GhTH Tonman | Hepastepixa

0 299 0 2938
Bpews (cex) Bpews (cex)

Puc. 2. JImxeHre OCHOBHOIO TOHA VTSl MPEAUKATUBHBIX OMHOMHHATUBHBIX [PEIONKESHHI
(33a, b) (cBepxy) u (33c, d) (cHU3Y) pH coriaacoBaHMH CBsI3KH ¢ niepBoit UI'

DKcIepuMEeHTHI ObLTH pa3paboTaHbl Ha Matdopme lab.js [53] u mpoBoauvCh
¢ momoinkto cepeuca JATOS3 [54]. Mex ity BOIIPOCHO-OTBETHBIMHU MapaMu ObII
nepepbiB B 1 ¢, BpeMst Ha OlleHKy ObuTo orpanudeHo 10 c¢. J[yist moBbINIeHN s BHU-
MaHHs PECIIOHICHTOB K 4 (ryutepam OBLT ITOCTaBJIEH NONONHUTEIHHEIA BOIPOC

! JInuTenbHOCTH Nay3 COOTBETCTBYIOT UTUTENBHOCTH MEKCHHTATMEHHBIX 11ay3 B UCCIIE0-
BaHUSIX, MIOCBAIIEHHBIX MEPLENTUBHON KaTeropusanuu nays [48—51].
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M0 COICPKaHWIO TPEINIOKECHUS C TpeMs BapHaHTaMH OTBeTa. [lpuBiicucHme
YYaCTHHKOB TIPOBOJMIIOCH C MCTIONb30BaHueM ceppuca Snjexc. Tonoka'.

B skcnepumenTe ygactBoBano 120 gemoek, 20 u3 kotopsix (17%) He crpa-
BIJIACH C OTBETAMHU Ha KOHTPOJIBHEBIE BOIIPOCH MM C OLECHKOH TPEHHPOBOYHBIX
TIpeUTOKEHUH U ObLIM HCKITIOUEHBI TIPH aHaM3e pe3ysbTaTos’. Ha mBa sxcriepu-
MeHTa Npuxoamiock 1o 50 pecrmoHaeHTOB (43 skeH., 57 MyXK.), 9TO aaeT
200 HaOironeHmid Ha ycioBue. CpemHuit Bo3pacT coctaBui 43 roma (MuH. 18,
Makc. 72, SD = 12).

B skcniepuMenTe ¢ may3o0if 10 CBSI3KM 3HAYMMBIMH OKA3aINCh (PaKTOPBI TUII
BIT (p = -0.32, SE = 0.07, t = —4.55, p-value << 0.0001), AKLIEHTHASL CXEMA
(B=-0.21, SE = 0.08, t =-2.64, p-value = 0.009), a Taxxe B3aumoeciicTBue (ax-
TopoB TUII BIT : AKIIEHTHASL CXEMA (B = 0.75, SE = 0.1, t = 7.53, p-value <<
0.0001)*. daxTop COIIACOBAHMUE oka3aics HesHaunMbM (B =—0.05, SE = 0.06,
t=—-0.85, p-value = 0.399). B sxcniepuMeHTe C T1ay30# MMOCIie CBI3KH 3HAUMMBIMH
oKazanuchk hakrop COrJIACOBAHUE (B =—0.53, SE =0.07, t = —7.74, p-value <<
0.0001), B3ammomeicTBus (HaKTOpoB COTJIACOBAHHWE : AKIEHTHASL CXEMA
(B=-0.18, SE = 0.09, t = -2.07, p-value = 0.04) u TUII BIT : AKI[TEHTHAS CXEMA
(B=0.43, SE = 0.1, t = 4.47, p-value << 0.0001)*. dakrops THII BIT (f = 0,03,
SE = 0.06, t =—-0.46, p-value = 0.65) u AKIIEHTHASI CXEMA (B = 0,12, SE = 0.08,
t=1.51, p-value = 0.13) camu 1o cebe OKa3aanch HE3HAUNMBL .

O0600muM pe3ynbTaThl IKCIIEPIMEHTOB. ACHMMETpPHUS aKIICHTHBIX CXEM Ya-
CTHYHO MTOATBEPKAACTCS pe3yIbTaTaMH SKCICPIMEHTA C PaCIIONIOKCHUEM Tay3blI
mepen CBS3KOH: GakTop AKLIEHTHAS CXEMA OKasajcs 3HAYMMBIM, Takoke 3Ha-
yuMo B3aumozerictBue (aktopoB THUIl BII : AKIEHTHASL CXEMA (puc. 3).
Jia cnenuUIMpyromux Kiay3 akieHT Ha Bropoit I (34¢) okaspiBaeTcs Oosee
IpHeMIIEMBIM, 4eM aKienT Ha nepoii I (34a)°. Tem ne menee axnent Ha I
3HAYMMO OoJiee TIpueMyIeM, YeM HerpaMMaTHYHbIe (riniepsl (--kpumeputi Yonua,

'K y4acTHio Ipuriamaiuch I0Ib30BaTENH, BIAACIOIME PYCCKUM A3BIKOM KaK POIHBIM,
yka3zapume Poccuio B kayecTBe cTpaHbl IpeObIBaHUs U rpakaancTa. Oruiata 3a yyactue Oblia
paBHa $ 0.25, cpeaHsis CKOPOCTb BBINONHEHHS 3a1aHus — 18 muH. OruiaTa npoBoAXIIach Mo
(bakTy NPUHATHUS 3a]]aHKs, OC)Ie IPOBEPKH 3aIIMCH OLICHOK Ha cepBepe.

2 J1nst 0T60pa OTKIIOHSIOLIMXCS OTBETOB ObLIM HCIIONB30BaHbI KDUTEPUH, TIPEICTABIEHHbIE
B [55].

3 Jluneiinas cMEIaHHAs MOJIENb Z-OLEHKa ~ THI BIT + AKIIEHTHASI CXEMA + COTJIACOBA-
HUE + TUIl BIT : AKIIEHTHASI CXEMA + AKLIEHTHASI CXEMA : COIJIACOBAHME + (1 + Turn BIT +
AKIEHTHASI CXEMA + COIJTACOBAHUE + TUII BIT : AKIIEHTHASI CXEMA + TuIl BIT : COrIACOBA-
HUE | pecrionnenT) + (1 | npeanoxenne) 3naunma (LR-test = 61.435, df =5, p < 0.0001).

4 JluneliHas cMeIaHHast MOJIENb Z-OleHKa ~ THUI BIT + AKIIEHTHASI CXEMA + COTJIACOBA-
HUE + TUIl BIT : AKIIEHTHASI CXEMA + AKLIEHTHASI CXEMA : COIJIACOBAHUE + (1 + Turn BIT +
AKIEHTHASI CXEMA + COIJTACOBAHUE + THII BIT : AKIIEHTHASI CXEMA + TuIl BIT : COrIACOBA-
HUE | pecrionnenT) + (1 | npeanoxenne) 3naunma (LR-test = 107.29, df =5, p < 0.0001).

> Crenenu cBoGOIbI OLIEHMBAIMCh € IIOMOLIBLKO METOAA anmpokcuMaiuu CarrepBaiita
(oubnuoreka ImerTest). Bece npyrue qaHHbie 0 MOJEISIX PETPECCHU TOCTYIHBI 110 3aIpPOCy aB-
TOpY.

% 3n1ech 1 manee 000OLIEHHS] OCHOBBIBAIOTCA Ha MONAPHBIX cpaBHEHUAX ThiokH, p-value <
0.05, ecnu He yKa3aHO UHOE.
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p-value << 0.0001 mpwu r000# cTpareruu coriacoBanus). OMEHKH IS Crieudu-
OMPYIONIMX TPEUIOKEHUH ¢ akiieHToM Ha riepBoit U Taroke 3HaUMMO HE OTiIHYa-
FOTCSI OT OLIEHOK JUTSI TPEeTNKATHBHBIX MPEUIOKEHUH C akiieHToM Ha Bropoi UI.

JIJ11 mpeINKaTHBHBIX KJAy3 MBI HE OJKUAJIN CYIIECTBEHHBIX OTIIMYAN B TIPH-
€MJIEMOCTH Pa3HBIX aKI[CHTHBIX CXeM, OHAKO TaKHe OTINIHS IPUCYTCTBYIOT: aK-
neHT Ha Bropoi UI npu cornmacoBanum ¢ Her (33¢) 3HAUMMO MEHEe TIPHUEMIIEM,
9YeM BCE OCTaIBHBIE YCIOBUS. [1pu 3TOM crienndunmpyroniue mpeioxKeHns C aK-
neHToM Ha Bropoi MI' u cormacoBanuem co Bropod I (34c) sBistores Gosee
MpUEMIIEMBIMH, Ye€M NPEIUKaTUBHEIC ¢ aKIeHTOM Ha mepBoit UI' u cormacosa-
HHeM co Bropoi I (33a) u mpeaukaTHBHEIE ¢ akiieHToM Ha BTopoit YT u mro6oit
cTpaterueit cornacopanus (33c¢).

ITayza nepejt ObITHITHON CBA3KOIT

HopmasimsoBanubie OleHKI

IpAMMATIHBI HErpAMMATHHHbIC axuenr na W' axuent na M1 axuent na T2

coraacosanne ¢ 'l cornacosanne ¢ II'2  cornacosanme ¢ UI'L  cor

Tun BIT ~ duep criembmImpYIONIe - NP KATHBIbC

Puc. 3. Hopmanu3oBaHHbIe OLEHKH MMPUEMIIEMOCTH Ha TpaduKe B3auMOJACHCTBHS (haKTOPOB
TUI BUHOMUHATHUBHOI O [TPE/VIOXXEHUA, PACITOJIOKEHUE AKLIEHTA
U CTPATETUS COTJIACOBAHNS B CPaBHEHUH C (pHiuIepaMu (SKCHEPUMEHT C PACTIONIOKEHUEM
nay3bl nepej ObITHIHON CBS3KOM)

[pu pacmonoxeHNH May3bl MOCIIE CBA3KH HAOIIOIaeTCs 3HAYNMOCTD B3anMO-
neiicTBus (pakTopoB COIIACOBAHME : AKLIEHTHASI CXEMA, KOTOPOE TIPEJIIOa-
raeT, YTO MECTO PACHONOKEHIS aKIeHTa MOIYIHPYET U3MEHECHUS B TPUEMIIEMO-
CTH CTpaTeruu corjacoBanus (puc. 4). [l crenupuiupyomux mpeaioKeHi
OXHIAHWS O PA3IHYMAX B MPUEMIEMOCTH aKICHTHBIX CXEM IOATBEPKIAIOTCS:
akieHT Ha Bropoi UI" 6onee mpuemiteM (34d), yem akmeHT Ha nepBoi UI (34b).
1 mpeIMKaTHBHBIX MPEITOKECHUHN TaKoKe CUTYaIHsI COOTBETCTBYET HaOIoaae-
MO B IpyrUX sA3bIKax MHUpa: akieHT Ha nepBoit I (33b) u akienT Ha BTOopoit UTT
(33d) meMOHCTPUPYIOT CXOMHBIC 3HAYCHHUS TTpUEeMIIEMOCTH. [Ipy 3TOM aKIeHT Ha
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niepBoit NI mutst cieruuupyroniux mpeIioxKeHH BITOJTHE IOMyCTHM: TIPH pac-
MTOJIOKEHUH TaY3bl MOCIIE CBS3KH OLEHKH JUIS CIICIH(PUIMPYIOMNX U IIPEIIKa-
THBHBIX KJIay3 C aKIIeHTOM Ha niepBoii " coBmamaror.

OO6cy M IpyTHre 3KCIIepUMeEHTANILHBIE (haKTOphl. B aKcriepuMeHTe ¢ may3o0ii 10
CBSI3KH OOJIBINAs FUTH MEHBINAs MPUEMIIEMOCTh MTPEANKATUBHEBIX MPEATIOKEHUH B
CpPaBHECHHH CO CHEHU(PHUIMPYIOIINMHI OIPEACISIETCS PACIIONOKECHAEM aKIICHTA.
[pu pacmonoXeHuH may36l OCIIE CBSI3KH OLCHKH VTS CIEHU(DUIMPYIONINX U TIpe-
IUKATHBHBIX KJAy3 OTIMYAIOTCS TOJNBKO MPH PACIIONOKCHUH aKIIEHTa Ha BTOPOM
UI'. OT™MeTnM Taxske, 9To B SKCHEPHMEHTE C May30i 10 CBA3KH HU MOJIOKCHUE aK-
[IEHTa, HA OCOOCHHOCTH CHHTaKCHYECKOH CTPYKTYpHl WM KOMMYHHKATHBHOTO
YIICHEHHsT OMHOMHHATHBHOTO MPEIIOKEHUS HE MOIYIUPYIOT pacHpeneieHue
cTpareruii cornacoanms. Korma sxe nepsast YT u rmaron-cBs3ka o0pa3yroT mpoco-
IYIECKOE €AMHCTBO, TPHEMIIEMOCTh COTIIacOBaHUS co BTopoit U cHimkaeTcst, XOTs
BCE PaBHO MPEBHIIACT YPOBEHH OLEHOK HETPaMMATHIHBIX (PHIIICPOB.

[Tay3a mocsie ObITHITHON CBA3KU

0.0 [ N

IPaMMATHUHBIC

HErPaMMAaTHYHBIC

akuent na MI'1

coraacosanne ¢ I

axnent na MI'1
1 coraacoBanme

NI'2  coraacoBanme ¢

akient na MI'2

Tun BIT - duwiep

cremdpmupyone

= 1peJMKATHBHBIC

akuent na MI'2

WUI'l  cornacosanmne ¢ VI'2

Puc. 4. Hopmanu3oBaHHbIe OLEHKH MMPUEMIIEMOCTH Ha TpaduKe B3anMOJACHCTBHS (haKTOPOB
TUI BUHOMUHATHUBHOI O [TPE/IOXXEHUA, PACITOJIOKEHUE AKLIEHTA
U CTPATETUS COTJIACOBAHNS B CpaBHEHUH C (puiuiepaMu (IKCIIEPUMEHT
C pachoyioKEHHEM May3bl M0C/e OBITHHHON CBSI3KM)

[Tepen Tem Kak meperdTH K 0OCYKIEHHIO TEOPETUIECKON 3HAUMMOCTH KCITe-
PHMEHTAJBHBIX Pe3ybTaTOB, OOpaTHM BHHMAaHHE HA ONHY OCOOCHHOCTH CTH-
MYJIBHBIX MaTeprasioB. J{Jis TOro 4ToOk TUIICH3UPOBATh PEMATHIECKIH aKIIEHT,
MBI UCIIONIF30BAJIH MPEABAPSIONINH MpeaokeHne Bompoc. Bompockr cocraBis-
JIICH TaKUM 00pa3oM, YTOOBI JIBKCHIECKOE HATIOMHEHIE HACKOIBKO BO3MOKHO HE
MOBTOPsIIO0 JiekcuKy u3 U™ B ¢okyce. B mpemukaTUBHBIX MPEIUIOKEHUAX 3a4a-
CTYIO0 TIPUXOAMIIOCH UCIIOB30BAaTh HECOBITAIAIONILYIO JIEKCUKY U ajst apyrou YT
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BBHJIy CEMaHTUYECKHAX TPeOOBAaHWUH. ITO MOTJIO MPHUBECTH K TOMY, YTO TIPEIUIO-
JKCHHE BOCIIPUHUMAIIOCH KaK TETHYECKOE, T.€. COCTOSAIISEe U3 OJHOW PEMBI M OT-
Beuaroriee Ha Bonpoc «Uto cinyuminocs?», «B gem gemo?» [56. C. 447]. B takux
MPEUTOKEHUSAX BO3MOXKEH CJIBHT aKIEHTHPOBAHHOW COCTABJISIONICH BJIEBO, KO-
TOPBIA HECET CTHJIMCTUYECKYIO0 (DYHKIIHMIO BBIPAXKEHHUS SMOIMH TOBOPSIIECTO
(Hamp., Ayweuxa mos npuexana / Kpacasuya npuexana! [56. C. 449]).

MBpI nipennonaraeM, 9To JijIs TOro, YTO0bI TPEAMKATHBHBIE TPETTOKEHHS C aK-
neHToM Ha nepBoil MI™ tuma (35a) B KOHTEKCTE BOIMPOCa BOCIIPHHUMAIHCH KaK
TETUYCCKUE, MHTOHAITUS B HUX JTOJDKHA ObLIa ObI OBITH CKOpPEE MTOXO0XKEH Ha HHTO-
Haruto it (35b). TeM He MeHee ¢ TIOMOIIBIO TECTOBOT'O SKCIEPUMEHTa OBLIO
MIPOBEPEHO, KOPPEKTHO JIM KOHTEKCT JIUIEH3UPOBAI PEMATHUECKHI aKIEHT Ha
MMEHHBIX COCTABJIAIOMMX. BHEe KOHTEKCTa MOKHO OBLTO OBI ¢ OOJbIIEH BEpOsT-
HOCTBIO OXKHJIATh, YTO IPETIOKEHHE OyIeT HHTEPIPETUPOBATHCA TETHYESCKH, TI0-
CKOJIBKY B IPEIUIOKCHUH HET JAHHOTO. ECITH KOHTEKCT KOPPEKTHO JIMIIEH3HPOBAT
peMaTHYECKHA aKIIEHT, €ro OTCYTCTBHE JOJDKHO MPUBECTH K H3MEHEHUSAM B CO-
OTHOIIIEHUH OIEHOK JUII PEMAaTHYECKOTO aKIeHTa B Pa3IMYHbIX MO3UIHAX. Eciui
JKe MHTepIpeTanus Oblila TETHYECKOM, TP OTCYTCTBUU KOHTEKCTa OIICHKH IpH-
E€MJIEMOCTH HUKaK HE OJKHBI M3MEHUTHCS.

(35 Borpoc k UT'l: Ymo nokazanoce mebe neyoaunvim 6 Hautell peKiamHOl KAMIAHUU?
a. 3amemxu 6 2azeme  6vLiu / Ovina nonnas Hepaszdepuxa
pema | TeMa
Borpoc k UI'2: Kakoe y mebsi croscunocs muenue o 3amemkax 6 2azeme?
b. 3amemxu 6 cazeme 7 6vLnu / Gvlna nonnas Hepazdepuxa
TeMa | pema

[Tay3a nepej 6nrTHitnoit cBa3Koii

[

Hopmasimsosannsie onenkn

Tun BI1 - duvep CnemUITIPYIONBe ~=  TPEKATHBHBIC

Puc. 5. Pe3ynpTathl MOATBEPkKIAMOLIETO IKCIIEPHMEHTA 0e3 KOHTEKCTa
(pacnonoxeHue nay3bl 0 CBSI3KH)
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B tecToBOM HccneioBaHun 0€3 KOHTEKCTa y9acTBOBaJIO 16 uenmoBek (1Mo 8 Ha
JKCIIEpUMEHT). B skcriepuMenTe ¢ may30i nepe cBSI3KOW HYU OJWH U3 (DaKTOpOB
HE 0Ka3aJICsl 3HAYMMBIM: OTCYTCTBHE KOHTEKCTa MMPUBOAUT K HEPA3IIMUCHHUIO ITPO-
THBOIIOCTABJICHUH 1O aKIIEHTHBIM cXeMaM (pHc. 5, 6).

B skcneprMenTe ¢ may30id Iocie CBSI3KH COXPaHIIIACh aCHMMETpPUS CTpare-
T'H# COrflTacoBaHUs, HO (haKTOp aKIIEHTHOH CXEMBI OKa3aJics He3HaunM. Ecim cuu-
TaTh, YTO B TECTOBOM JKCIIEPHMEHTE IPEeII0KEHIS IeHCTBUTEIEHO HHTEPIIPETH-
POBAIHCH KaK TETHUECKHE, TOT 1A Pa3Indre Pe3yIbTaTOB TECTOBOT'O U IIOIHOICH-
HOT'O DKCIIEPIMEHTOB TOBOPHUT B IIOJIB3Y OTCYTCTBHS MOAZOOHON MHTEPIIpETAIHH
B DKCIIEPUMEHTaX C KOHTEKCTOM. CIleI0BaTENBFHO, B OCHOBHBIX AKCIIEPUMEHTAX
KOHTEKCT JINIIEH3UPOBAI PEMATHICCKHUI aKIIEHT 1 CBOAWI K MITHIMYMY BO3MOXK-
HOCTH TETUYIECKOW MHTEPIIPETAIIHH.

[Taysa nocsie 6pITHITHON CBA3KH

-

Tun BI1 = ¢uaep CHCWIpHIVIPYIOUYIC = NPCUIKATHBHBI

Puc. 6. Pe3ynpTathl MOATBEPkKIAMOIIETO IKCIIEPUMEHTA Oe3 KOHTEKCTa
(pacmonoxeHue nays3bl Mocie CBSI3KH)

6. O6cy:knenue

Utak, sKCeprMEHTATBPHOE HCCICIOBAHNE TONBKO YAaCTHYHO MOATBEPANIIO
0co0yI0 MHOOPMAITMOHHYIO CTPYKTYPY CIENU(DHIUPYIOIIMX OHHOMHUHATHBHBIX
MPEUIOKCHUH. ACUMMETPHS TUITOB OWHOMHUHATHBHBIX TIPEJIOKEHUH B PYCCKOM
SI3BIKE UMEET HHYIO IIPUPOLLY, HEXKENH IIPEICKa3bIBATIOCH HA OCHOBAHUH HCCIIEIO-
BaHWI TePMaHCKHX S3BIKOB. AKIIeHT Ha BTopoit UT" neficTBUTEN HO OKa3hIBAETCS
Hanboee MprueMIIEMBIM IIPH JTI000M pacoiIoKeHUH Hay3sl. OHAKO aKIEeHT Ha
nepBoii UII' B cienuuIupyroImuX TPEAJIOKEHUSIX HE SBISACTCS HEerpaMMaTHY-
HBIM: OH ITOJIy9aeT 3HAaYNMO OoJiee BRICOKHE OLICHKH, YeM HeTpaMMAaTHYHBIE (I
JIepEl, ¥ HEe OTJIMYAETCsI 10 PUEMIIEMOCTH OT akieHTa Ha BTopoit UI' B mpenmka-
TUBHBIX TIPEIOKEHISIX.
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BBuny toro, uro akmenT Ha Bropoit ' BomHe m0CcTyeH B pycCKOM SI3BIKE,
Mbl JI€IaéM BBIBOZ, YTO IPUEMIIEMOCTh AKLEHTHBIX CXEM ONpenessiercs KOH-
KPETHO-SI3BIKOBBIM HWHCTPYMEHTApHEM KOMMYHHKATUBHBIX IpeoOpa3oBaHUN.
Tem HE MeHee ocTaeTcs HEOOXOAUMOCTh OOBSICHUTH MOBHIIMICHHYIO MpHEMIIE-
MOCTh akileHTa Ha Bropod UI' B criemuuIupyrommx MpeioKeHUsAX, KoTopas
HaOJIomaeTcsl B TaHHBIX KaK PYCCKOTO S3BIKA, TAK W TEPMAHCKHUX S3BIKOB. MBI
CBsI3BIBaEM HaOJI0ZaeMble 3aKOHOMEPHOCTH C 0COOOH POJIbI0 aTpHOyTHBHOTO
craryca niepBoit " mpu criermudunmpyroniem mpoureHnu. Konteker crenudu-
OUPYIONINX MPEATIOKEHUH mpemnmonaraer, uro Bropas Ul sBistercs uneHTudm-
LUPYIOIIUM KOMIIOHEHTOM I10 OTHOLIEHHUIO K nepBoii II'. CooTBeTCTBEHHO, BTO-
past UI" BocnionHsieT HEJOCTAIONTYI0 WH(POPMAIHIO H SIBIICTCS PEMON BBICKA3bI-
BaHU. XOTs 00paTHOE TeMa-peMaTHYeCKOe WICHEHUE B PYCCKOM S3BIKE JIOITY-
CTHMO, COOTBETCTBYIOILIME KOMMYHUKATHBHbIE KOHTEKCThl HAMHOTO MEHee 4a-
CTOTHBI, YeM IPOTOTHITNIECKHUE sl aTpuOyTHBHEIX UI.

[Tono6HEI aHaMM3 CBOMUT IPOTHBOIIOCTABICHNE IPEIUKATHBHOTO M CIICIIH-
(UIHPYIOMIETro MPOUYTCHUH K Pa3IHUIHIO ICHOTATHBHBIX CTATYCOB MEHee pede-
peHTHBIX UI': B IpenuKkaTUBHBIX MpeiokeHusx WU npenankatHas, B cnenudu-
[IUPYIOIINX — aTPHOYTUBHAS (CM. BBITIIE 00CYKIIEHUE CEMAaHTHUECKOT'O KPUTEPHS
B [42] u knaccuduKannio OMHOMIUHATHBHBIX Kiay3 [44]). Takoe perieHue He co-
OTBETCTBYET KPHUTEPHIO, MPHHATOMY B JHTEPAType: OIMIO3ULIHS OOBIYHO CBO-
IUTCS K muee mopsaka cienoBanus MIT B 3aBUCHMOCTH OT UX pedepeHTHOCTH.
Mpl nonaraeM, 4To KpUTEpUil Mopsiika yCTynaeT KpUTEPUIO I€HOTaTUBHBIX CTa-
TYyCOB UMEHHBIX cocTaBILtomux. O0cynnM monpodHee, IoYeMy 3TO Tak.

Haunewm ¢ Toro, 9To MHOTHE aBTOPHI MIPU ONPEACICHUN CHEIUBHUINPYIONIIX
MPEUTOKEHUH OTMEYaloT aTpuOyTHBHOE yroTpebieHue neppoit WI. Dkcru-
nuTHO 00 3ToM mumeT O.P. Xurrunc [10]. JIpyrue uccienopareny XxapaKkTepH-
3y10T cooTHouleHue AByx WI' kak mepeMeHHOM M 3HAYEHMs] NEPEMEHHOM WU
MHOXXECTBA M dJIeMEeHTa MHOXecTBa [3, 14, 22, 23]. Takas nHTEpHIpeTaIUs MOA-
pa3ymeBaer, uro UI', 3aparoiias NepeMEHHYI0 WIM MHOXKECTBO, HECET MPE3yMII-
LUIO CYLECTBOBAHUA U €IUHCTBEHHOCTH HEKOTOPOrO 3HA4Y€HUs WM IepeMeH-
HOM, HEe Ha3blBasg ero. MIHpIMH cI0BaMM, WHTYHIMS HCCIENOBATEIIEH COOTBET-
CTBYyeT MOHUMaHHI0 aTpuOyTHBHOTO cTaTtyca 1o K.C. lonnenany u E.B. Ilany-
4yeBoit [7, 8, 9]. HakoHel, B paMKaX MparMaTi4eckoro Moaxoaa Crenupuiupyro-
1IMe NpeaaoKeHus MPeICTaBIsIIOTCs KaK BOIPOCHO-OTBETHBIE Maphbl, B KOTOPBIX
3JIEMEHT, O3HAYaloIMi BOMPOC, IPEALIECTBYET CBA3KE, a OTBET CIEAYET 3a Hel,
YTO TAaK)KE COBHANAET C UIIEECH OTIMYHWS JEHOTAaTUBHOro craryca nepBoil I ot
YUCTO TpenuKaTHoro [57, 58].

[To pe3ynpTaTam HccieqOBaHUN HA MaTepUalie YEThIPEX T'€PMaHCKHUX S3bIKOB
10. Xaprmann u K. Xelkok BBIACISIOT XapaKTEPHBIA IS CHCIU(PUIIHPYIONIETO
MPOYTEHUS JIEKCHUYecKuid Matepran [4]. K mpoToTHIHYeCKUM CHenu(uInpyro-
IIMM OTHOCSITCS T€ KJIay3bl, B KOTOPBIX mepBas MI mpeacraBnser coboii onpene-
JICHHYIO JICCKPHUIIIIHI0, 0003HAYAIOIYIO POJIb (HATID., aHTIL. Winner ‘OOSIUTENs’,
candidate ‘kaHmumaT’), WM aOCTPAKTHOE CYIIECTBUTENBbHOE (HAIp., aHTI. red-
son / cause ‘nipudnHa’, problem ‘mpobnema’, inspiration ‘BnoxHoBeHue’). Takue
OIpeeTICHHBIC AeCKPHITIIIH KaK pa3 MOT'YT BEITIONHATH aTpUOYTHBHYIO (PYHKITHIO
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U OTCBUIATh K COOTBETCTBYIOILMM JIMIAM WIH NpeIMeTaM, KOTOpblE YAOBJIETBO-
PSIOT IECKPUIILIMU, HO HE Ha3bIBAIOTCA HAPAMYIO.

Jlaitee, KpuTepHii pa3lelIeHUs THIIOB ONHOMUHATHBHBIX TPEII0KESHHA, OCHO-
BaHHBIN Ha mopsake U, craBsaT moa coMHEHHE pe3yabTaThl HEIABHUX KOIUYe-
CTBEHHBIX HMcCCIeJOBaHUU. Tak B AKCHEPUMEHTAIBHOM HCCIEIOBAHUM IS pycC-
CKOTO sI3bIKa [59] pecroHACHTHI OIICHUBAIIN TPEACTaBICHHbBIE B TEKCTOBOM (op-
MaTe KaHOHUYECKIE ¥ MHBEPTHPOBAHHBIC CIICHU(PHINPYIOLIIE U TPEINKATHBHBIC
npepioxeHus. [IpumeyaTensHoO, 4YTO IPUEMIIEMOCTh HHBEPCUU PEIUKATUBHOIO
MIPEUIOKEHUS HE COBIAJIAET C MPUEMIIEMOCTbIO KAHOHMUECKUX MPEUIOKEHUH CO
Crenu(pUIUPYIOINM IPouTeHUEM. VIHBIME CIIOBaMHU, HHBEPCHHU TPEIUKATHBHOM
CTPYKTYPHI HEOCTATOYHO ISl TOTO, YTOOBI MOTYIHUTH CIICHU(UIHPYIOIIEE PO-
YTEHUE, a KIIOUEBbIM Ul ONIPEeSICHUS YPOBHS IPUEMIIEMOCTH CTAHOBUTCS JIEK-
CHYECKOE HAIOJIHEHUE Ka)X10ro0 U3 TUIIOB MPEUIOKEHUH, a ClIe10BaTeIbHO, THI
pedepeH I UMEHHOH TPYIIIIHL.

J7s TepMaHCKUX SI3BIKOB (DaKTOp TMOPSIKA UMEHHBIX TPYIH YYUTHIBAJICS B
KopmycHoM uccienoBannu B. Ban [Ipata, koTopoe mpoBoaAnIock ¢ O3UIINN aHa-
TM3a TUCKYPCUBHOTO cTaTyca UMEeHHBIX rpyni [38]. B konmuecTBeHHOM aHam3e
B. Ban IIpaT onmpaercss Ha MOHATHE UIACHTH(OUIIMPYEMOCTH B JHUCKypce (aHTIL.
discourse-familiarity), KOTOpOe OTpakaeT CTATyC aKTHBAIMK pedepeHTa, U Kiiac-
cu¢ummpyer Bce MU' B cocTaBe OMHOMIHATHBHBIX MTPEUIOKEHUH B COOTBETCTBHH
CO CTaTycaMy TAaHHOTO W HOBOTO (CM. ITOIpOOHEE HCIONB30BaHHYIO TAKCOHOMHUIO
B [60] u [61]). [IpuMeyaTensHO, Y4TO MPH Pa3METKE TAKKE YUUTHIBAIUCH HHBEP-
THPOBAaHHBIC CIENUDUIUPYIOIINE TPEIIOKEHHSI, KOTOPEIE OOBIYHO HTHOPHPY-
I0TCA HCCleIoBaTeNsMi OMHOMMHATUBHBIX Kiay3'. B pesyibraTe uccienopanmii
BEISBIICHEI CIIEIYIOIINE 3aKOHOMEPHOCTH. B MpeauKkaTuBHBIX Kiay3ax Oonee pe-
¢epentras Ul oOsranO (B 84% citydaeB) sBIsieTCS JaHHBIM; MeHee pedepeHTHas
UI', manpotus, 0OBIYHO TpencTaBiIsieT HOBYyI0 mHpopManuio (81%). B To xe
BpeMs 00e UI' B cienuduuupyonmux IpeIoKEeHUIX CKOpee MPEACTaBIIOT HO-
Boe: MeHee pedepeHTHBIC U siBIsTIOTCS HOBBIM B 72% cirydaes, korma I He-
orpeneneHHas, u B 47% cirydaes, korna VI onpenenennast; 6onee pedepeHTHBIC
UI" umerot cratyc HOBOro B 93 u 82% cityyaeB COOTBETCTBEHHO B 3aBUCUMOCTHU
OT OIpeIeIICHHOCTH/HeonpeieIecHHOCTH MeHee pedeperTHol MI'. Hakorer, mpu
nHBepcnuu Oonee pedpepentras UI takke ckopee mMeer cratyc HOBoro (61%);
cratryc MeHee pedepentHoil U1 omHO3HAYHO HE OmpereneH, BO3MOXKHO KaK HO-
Boe (46%), Tak u manHoe (54%). IlomoOHBIE pe3yNbTaTHl MO3BOISTIOT CHOBA 3a-
KIIFOUUTH, YTO [UIS ONITO3UIINN MMPEIUKATUBHEIX U CIICHU(UIIHPYIOMINX IPEIIO-
KEHUH HEJOCTATOYHO OJHOTO W3MEHEHUs mopsaka cioB. Eciu Ob mekcndeckoe
HAIOJIHEHHUE HE UTPAJIO POIH B THITH3AINHA OMHOMHHATHBHBIX KJIay3, MBI MOTJIH
OBl OXHIATH pacIpeeNieHHs CTaTyCOB TaHHOTO/HOBOTO JUISi HHBEPTHPOBAHHBIX
CHenupUIUPYIOINX TPEIIOKEHIH, CXOJHOTO C PacHpeNeIeHIeM ISl IIPeIiKa-
TUBHBIX.

! PasmeTka MpeUIoKe Ui B KOPITYCE € TOUKU 3PEHHUs CENUBUIMPYIOMIETO MM MPe/INKa-
THUBHOT'O IPOYTEHUSI MPOBOIMIIACH C OIIOPOM HA CEMaHTUYECKUI KpuTepuii B yxe [4].
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XOTsl HEKOTOPBHIE aBTOPHI OMPEACIIUIN ONIIO3UIHI0 CHEHU(PUINPYIONTNX U
MpeANKATHBHBIX MPEIIOKEHUI Yepe3 pa3nudus B COOTHONICHNH IEHOTaTUBHBIX
CTaTyCOB MMEHHBIX COCTABILIIONINX, 3TH pa3INdmsi HU B KAKOM BUIE He QUTYPH-
poBaH B OpMAIEHBIX MOJCISIX ONHOMIHATHBHBIX MTPEATIOKEHUH. MBI HAXOIUM
TOJBKO OHY JINHHUIO pacCy>KACHI, B KOTOPOi OBbLIa MPEIIPHHSTA MOMBITKA YII0-
BATH OCOOYI0O CEMaHTHKy chenuuimpytomero mnpoureHus. M. Pomepo u
K. Xelikok B cBOMX MOJEISIX CEeMaHTHYECKH MonenupytoT neppyro UI' B cienu-
(UIHPYIOMUX MPEIIOKESHUIX KaK HHTEHCHOHATBHBIN 00BEKT — AJIEMEHT TOTO JKe
CEMaHTHYECKOTO THITa, KaK 00BEKT B TaK HA3bIBAEMBIX CKPBITHIX Bompocax (37b)
[62, 63]. Cienin¢rka CKPBITHIX BOITPOCOB COCTOUT B HHTEPIIPETAIUH, TTIOBTOPSIO-
miell 3HaYeHne KOCBEHHOTO BOIIPOCa K TOMY K€ OOBEKTY: Cp. HICHTUIHYIO WH-
teprperanuto (37b) u (37¢). K. XelKok B CBS3H C 3TUM MPEAIOaraet, 4ro B cre-
OUGUOUPYIONINX TPEATIOKEHUSIX BEPIIMHOW MaJoOd KIIay3bl SBISETCS ocodas
¢yHkImoHansHas BepmnHa F, koTopas 3amaeT 0co0yi0 CEeMaHTHKY CBOCTO KOM-
TUIEMEHTA.

(37)  a. They knew/guessed/announced [the winner). [63. (66)]
b. Mary knows [Joan’s phone number]. [64. (1a)]
c. Mary knows [what Joan’s phone number is].

K coxanenuto, npemioxennas K. Xeilkok Monenb mpencrapisieT coOou
JNECKPUTITHBHOE perieHue ad hoc, TOCKONBKY €€ Hellb3s (aibCuUIHPOBATH
U OHA HE BCTPEYACTCS HM B KAKOM IIPyroM (hparMeHTe si3bika. MBI pearona-
raeM, 4To MpaBUIbHEE OyJeT HMHKOPIOPHPOBATH B CHHTAKCHUYECKYIO MOZICIH
COOCTBEHHO IEHOTATHBHBIN CTAaTyC WMEHHOW Tpynmbl. AHAJIW3 ¢ MHBEpcUEH
MaJjoi KJay3bl OKa3BIBAETCS YCIICUIHBIM IUISI OOBSICHEHHSI LIEJIOTO Psa CHH-
TaKCUYECKUX 3aKOHOMEPHOCTEH, MO3TOMY KJIFOUEBBIM CTAHOBUTCS BOIIPOC O
TOM, KaKoil Ha0op MPU3HAKOB MIPUBOIUT K HHBEPCUH B CITydae CHEIUPHUIIPY-
IOIIEro MPoYTeHUsA. MBI IIpeiaraeM CUUTaTh TAKUM IPU3HAKOM aTpUOyTHB-
HbIH cTatyc UI'. B TakoM cirydae HEOOXOAMMO ONPENCIUTh, KAKHM 00pa3oM
THT peepeHINN MOKET KOIUPOBATHCS B CHHTAKCHIECKOH MOJIEITH.

B psne monernei MIMEHHBIX TPYIIT IpeIaracTcsi KOIMPOBaTh pedepeHIna -
HYF0 HH(OpMAITHIO B 000109Ke Ipymisl onpenenurens DP. B wactHoctr, A.M. Ile-
PEeBLBAT pa3essieT JBa BO3MOXKHBIX BoruiomeHust M1 : Manble UMEHHbIE TPyIIIbL,
B KOTOPBIX OTCYTCTBYeT npoekiust DP, u codcTBeHHO nMeHHbIe rpyrmbl DP, koTo-
pBIe KOAUPYIOT pedhepeHInATbHBIC XapaKTEPUCTHKH [65, 66]. B cBoto ouepenp, ru-
noresa o TpexcioiiHoctu DP npennonaraer Tpu npoeKIuy onpeaeauTenis, Kaxaas
13 KOTOPHIX BBHIITOJNHSET CBOIO CEeMAaHTHUECKYIO (GYHKUMIO: crbHast SDP, nmpemmka-
tuBHas PDP u pogosas KDP [67, 68]. 3a pedepeninanbHyto HHTEPIPETAIHIO OT-
BEYaeT BEPXHssl KaTeropus cuiibHoro DP, B yacTHOCTH, IpU MOJEIIMPOBAHUM THU-
OpHUIHBIX CYIIECTBUTENBHBIX IIPEIIONATACTCS, YTO UMEHHO B 3TOH MPOESKIIUH TI0-
SIBIISIETCA pedepeHIIMATBLHBIN TPU3HAK KEHCKOTo poa [69].

Taxum 00pa3om, MBI IPIXOJAM K CIIEAYIOMIEMY aHATHM3Y CHEIU (U PYIOITIX
NpeuIoKeHU. B yclnoBUsAX KOMMYHUKAaTUBHON 3aJayl, Ipearnoaramlei cue-
IUAGUIPYIONTYI0 HHTEPIPETAIHIO, pedepeHIINATbHBIC TPU3HAKH aTPHOYTHBHON
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DP BrI3bIBatOT HHBEPCHUIO MaJION Kiay3el. JlanbHelme KOMMYHUKaTHBHBIC TIPe-
00pazoBaHUs OKA3BIBAIOTCS CHENU(UIHBIME TSI KOHKPETHOTO SI3bIKA.

7. 3akja04eHune

B cTatbe MBI paccMOTpEITH BOIIPOC O TOM, ONIPEEIIIETCS JTH aKIIEHTHAs cXeMa
CHEU(PUIHPYIONTINX OMHOMHUHATABHBIX MPEITIOKESHUA OCOOBIM COOTHOIICHUEM
JICHOTATHBHBIX CTATYCOB B MIPEJIOKEHUM WJIM OHA 3aJaeTCs OrpaHUYCHUSAMHU Ha
KOMMYHUKATUBHYIO TIApaJUrMy IEPEeXOMHBIX MPEIUIOKCHUH B OMPENCICHHOM
sI3bIKE. Pe3yabTaThl 3KCIIEPUMEHTAIBHOTO UCCIICIOBAHMS ITOKa3aJIH, YTO OTPaHHU-
YeHHs Ha aKIEHTHYIO CXEMY CIeNU(DHUIUPYIOINX TPEAIOKSHIN HE SBIISIOTCS
YHUBEpCATGHBIMH. TeM He MEHee aCHMMETPHS B MH(POPMAIIMOHHON CTPYKType
CHEIU(PUIHPYIONTNX U MPEITUKATHUBHBIX MPEIOKEHUH B PYCCKOM S3BIKE COXpa-
HSICTCSI, XOTsI UMEET HHYIO IIPUPOAY. ACHMMETPHSI TPOSIBIISICTCS HE B 3a1peTe Ol-
HOW M3 CXeM, HO B TIOBBIIICHHOW MTPHEMJIEMOCTH aKIleHTa Ha Bropyio I B cre-
IUAGUIIPYIOMUX MPEUIOKCHUAX.

MBpI fieniaeM BBIBOJ] O TOM, YTO CTPOTOCTh OIPaHUYCHUHN Ha aKIICHTHYIO CXEMY
OMHOMHHATUBHOI'O TIPEIUIOKECHUS JIMHTBOCIICIM(HYHA, & CHHTAKCHYeCKas WH-
BepCHUs HE CBA3aHA C OCOOCHHOCTSIMH WH(POPMAIIMOHHON CTPYKTYphI. [1pu 3TOM
3HAYUMBIH BKJIaJ B OPMHUPOBAHUE OIITO3UIIMH MTPEIUKATHBHOIO W CIIeIIH DHITH-
PYIOIIETO MPOYTSHHI BHOCHT HE TIOPSIIOK MMEHHBIX TPYIIIT, TPOTHBOIIOCTABIICH-
HBIX TI0 CTENEHH pedepeHIMATLHOCTH, a Pa3IHdds B JICHOTATHBHOM CTaTycCe.
B cunTakcuce HHBEPCHS CBA3BIBACTCS C MPU3HAKOM aTpHOYyTHBHOTO cratyca WT,
KOTOPBIH KOIUPYETCs B 000JI0UKe TPpyHIIbl onpenenutens DP. Acummerpuro ax-
IIEHTHBIX CXEM B PYCCKOM SI3BIKE MBI OOBSICHSIEM TEM, UTO cTaTyc TeMbl 1yt UI ¢
aTpUOYTHBHBIM JICHOTATHBHBIM CTaTYCOM SIBJISETCS O0JIe€ YaCTOTHBIM: 3TO BEJIECT
K TTOBBINIICHATO TIPUEMIIEMOCTH COOTBETCTBYIOIMIECH aKIICHTHOW CXEMBI.
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Abstract. By virtue of common ancestry, Russian and Bulgarian have a lot of shared
linguistic and cultural grounding. However, unique cultural conditions have given rise
to set expressions that embed unique, culturally specific conceptualizations and cogni-
tion. This implies that although many Russian-Bulgarian idioms are structurally and
semantically isomorphic, most of them embed conceptual elements that are unique to
Bulgarian and Russian linguacultures. Taking this tenet as the premise for our research,
we see its main aim in demonstrating that despite structural and semantic parallels be-
tween Russian and Bulgarian set expressions, the majority are repositories of unique,
culturally specific conceptualizations and thus reflect cultural cognition which is not
the same across Russian and Bulgarian native speakers. The hypothesis of the research
is that despite the semantic and structural congruence between Bulgarian-Russian idi-
oms, the emergent cultural cognition has a bearing on the conceptual content conveyed
by structurally and semantically isomorphic idioms. This difference reflects underlying
conceptual differences in cultural cognition. The main methods of the research are (1)
the conceptual-associative experiment, (2) random sampling, (3) linguistic experimen-
tation, (3) the one-tailed T-test statistical analysis. From the Russian-Bulgarian Diction-
ary of Idioms (Russko-Bolgarskiy Frazeologicheskiy Slovar’) by K. Andrejchina (edited
by S. Vlahov), 100 idioms were selected through random sampling. These idioms were
interpreted by 50 native speakers, who were matched on such parameters as age and
socio-economic background: all are university graduates, with the mean age of 32 years.
The statistical tool one-tailed T-test substantiated the working hypothesis and revealed
that there is a statistically significant difference in culturally specific conceptualizations
embedded in congruent Bulgarian-Russian idioms. Avenues for further research in-
clude the following aspects of investigating culturally specific conceptualizations con-
nected with idiomatic language. Associations with idioms from two distantly related or
unrelated languages could be compared in order to find out to what degree linguistic
proximity has a bearing on the amount of comparable or divergent associations. Re-
search could also be carried out in such a way that cross-generational differences be-
tween associations elicited from older and younger generation of speakers of two or
more languages are compared and intergenerational inconsistencies are plotted on a
diagram so that a picture of the relevant differences emerges.
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1. Introduction

In December 2020, the first QS Summit on Linguistics and Modern Languages
was held jointly with the RUDN University, which provided rationale for the com-
parative studies of languages and cultures. During the Summit, it was emphasized
that "the problems of intercultural communication have become particularly im-
portant and relevant in the context of globalization, which encourages intensifica-
tion of intercultural contacts" [1. P. 304].

In "Comparing languages and cultures: Parametrization of analytic criteria", a
paper published as a result of the Summit, Lewandowska-Tomaszczyk argues in
favour of "a complex set of areas of reference in cross-linguistic analyses of mean-
ings" and considers it essential to explore words' and phrases' "culture-specific
and connotational properties, defined in terms of a parametrized set of semasio-
logical as well as onomasiological properties" [2. P. 343]. The study encourages
a "multifocused analysis of linguistic forms and considers linguistic, psychologi-
cal, cultural and social domains to identify the cultural conceptualizations of the
analysed forms" [2. P. 343].

Research on the inherent link between language, culture and cognition has a
long history (see [3—7]). Most authors agree on the idea that language, culture and
cognition are connected in such a way that language can be viewed as a primary
mechanism for storing and communicating cultural cognition. Cultural Linguis-
tics is thus an epistemology and an open-ended set of procedures for "data collec-
tion and analysis aimed at a better understanding of the cultural conceptualizations
embedded in language" [8. P. 60].

Due to the shared linguistic past, Bulgarian and Russian exhibit a significant
number of overlapping features in phraseology: B. koiimo rne pabomu, ne mpsbdea
0a s0e, R. kmo ne pabomaem, mom ne ecm (lit. Who does not work, should not
eat), B. kpomko acne om 0se maiiku cyue, R. nackosvlii meiénox 08yx mamox
cocem (lit. A kind calf sucks two mothers), B. xotimo pano cmasa, na neco u boz
oasa, R. kmo pano ecmaem, momy boe oaem (lit. Who wakes up early, God will
give them (what they need)), B. uznaza om uepama, R. svitimu uz uepwt (lit. to back
out of the game), B. kamo 06e kanku ooa npuauyam Ha Hsakoeo, R. 6vime noxo-
arcumu kax 0se kanau soovl (lit. to be as like as two drops of water), B. zabusam
xkaun, R. s3abusamv xaun (lit. to put a wedge (between smb.)). These and suchlike
idiomatic expressions are called 'congruent' in relevant literature [9]. The term
implies that two linguistic units from two languages share both form (structure)
and meaning (sense), which is reflected in phraseological dictionaries, where such
units are registered as crosslinguistic equivalents. On closer inspection, however,
comparable or nearly identical set expressions may embed culturally specific con-
ceptualizations and reflect divergent cultural cognitions. Taking this tenet as the
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premise for our research, we see its main aim in demonstrating that despite struc-
tural and semantic parallels between some, if not most, Russian and Bulgarian set
expressions, many of them embed unique, culturally specific conceptualizations
and thus reflect cultural cognition which is not the same across Russian and Bul-
garian native speakers. Putting it differently, although many of the Russian-Bul-
garian idiomatic glosses are regarded by dictionaries as translational equivalents,
on a deeper level, that is, on the level of cultural cognition, they reveal statistically
significant differences in conceptualization.

2. Literature review

Research by Cherneva [10] is a comparative analysis of Russian and Bulgarian
idioms with numerals as their most salient components. Some of the conclusions
the author comes to are that the sheer number of Bulgarian idioms with a quanti-
fying element is approximately twice as large as in Russian. Apart from that, Bul-
garian develops a much more ramified system of synonymous idioms with nu-
merals: cf. R. 00H020 nons s200b1, ¢ 00H020 Kycma 5120061, 00HO20 Oyba dHcenyou;
OOHUM JBIKOM WUMbL, OOHUM MUpom mazausl vs B. coeopum na eoun (u cvuy)
e3UK, eOHO XOpo uzpaem, Ha eOUH 02bH Ce 20pUM, HA eOUH PbIIceH ce neyem, 8
e0HO 2bpHe nieM, 8 eOun 001 Xooum/oa bepem Openku/ 3a payu/. Most of the
numerical idioms in Russian and Bulgarian express blended concepts of both de-
gree and quality of such abstract categories as beauty, wealth and mental acuity.
Another important finding of the research by Cherneva is that most Bulgarian and
Russian idioms are semantically and structurally isomorphic, which is explained
by the shared historical and cultural past of the two nations: cf. R. cudemso ¢ ue-
muipex cmenax — B. meocoy uemupu cmpanu; R. kax 0sasxcovl 0sa wemvipe —
B. kamo 0dse u 0se wemupu; R. na ooun 3y6 (3y60k) — B. koaxomo 3a edunus mu
3v0; R. 00num enazom — B. ¢ edno oxo; R. ooun wae om ueeo — B. (na) eona
kpauka; R. 6 08yx cnosax —B. ¢ dse dymu; R. Honw snumarnus — B. Hyna snumanue;
R. smopas namypa — B. emopa npupooa.

Numbers 5 and 9 are more prominent in Bulgarian idioms, while numbers 4
and 7 are more conceptually salient in Russian idioms (R. 3a cemvro 3amxamu —
B. zaxmouen ¢ 0esem kmoua). Number 1 seems to be the most productive in both
languages. Idioms with numerals from several semantic-phraseological fields pre-
dominate, the most productive of which are space (R. odur wae — B. edna
kpauka), time (R. 6 dsa cuema — B. doxamo (0a) npebpos 0o mpu), measure
(R. cemv nomos coutno/coidem — B. uznuzam/uznsazam mpu noma om HAK020),
behaviour (R. ceubamucs/cocnymocs 6 mpu nocubenu — B. ceusam ce/ceus ce Ha
0sa kama), feelings (R. ra cedbmom nebe — B. Ha ceomomo/desemomo nebe) and
qualities (R. om eopuxa osa sepuika — B. 0se nedu om zemama; R. dsa canoea
napa — B. ezemu /xeanu/ eounus, we yoapu /yanuu/ opyeus). One of the important
findings of Cherneva's research is that Bulgarian and Russian idioms may be to a
greater or lesser extent at odds with their dictionary definitions, which demon-
strates that idioms are emergent entities subject to conceptual reinterpretation de-
pending on interlocutors' pragmatic needs. As a result of her analysis, the author
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argues that a comparative and cultural analysis of set expressions from two or
more languages facilitates code-switching and is conducive to efficient intercul-
tural communication, which should potentially lead to a more tolerant attitude to
representatives of different cultures as well as to a geocentric rather than an eth-
nocentric attitude.

Bagasheva [11] examines cultural conceptualizations embedded in English id-
ioms with the keywords mouth, lips, tongue and teeth and their counterparts in
Bulgarian. By drawing on several corpora, Bagasheva presents sets of comparable
data from the two languages and discusses some similarities and a significant
number of differences in conceptualizations based on these body part terms. Ac-
cording to the author's research, in both languages the opening of the mouth is
conceptualized as communication, surprise and foolishness, while the closing of
the mouth is associated with reticence and refusal to engage in social interactions.
The conceptual differences include social awareness in English and broken
dreams and expectations in Bulgarian. In English, communication is seen as a
socially regulated activity that involves self-reflection and premeditation. By con-
trast, in Bulgarian, communication is described as a leisurely and unselfconscious
interaction. Bagasheva's study illustrates differences in cultural conceptualiza-
tions of what is supposedly a universal construct — the human body.

According to Kdvecses [12], differences in intercultural metaphorical concep-
tualizations may be explained by the broad and diversified notion of context. It
ultimately gives rise to a unique intra-cultural conceptualization, which (at least
in some way) will differ from conceptualizations prompted by a comparable lin-
guistic item in another language. The types of context singled out by Kovecses
include situational, discursive, conceptual-cognitive and bodily. From this fol-
lows that if two or more isomorphic idioms are regularly reproduced in two dif-
ferent cultures in more or less different contexts, it is only to be expected that over
time different cultural conceptualizations will emerge that are reflexes of different
cultural cognition.

The research by Bila & Ivanova focuses on the inherent link between language,
culture and ideology, and emphasizes that "in the network of the relationships
between humans, language and culture, humans are defined as biological, social
and cultural beings with all these aspects closely bound together and constituting
a single integral, inseparable package" [13. P. 221]. That means that social and
cultural practice is volens nolens reflected in language.

The research by Nelyubova, Hiltbrunner & Ershov investigates the reflection
of Russian and French basic values in proverbs. Based on the fact that each nation
has a certain hierarchically organized set of values, which only partly coincides
with other cultures, the authors believe that it is important to identify both their
universal and culture-specific features. According to the researchers' hypothesis,
the thematic classification of proverbs may directly or indirectly reveal the values
of a particular nation, and the quantitative correlation of proverbs related themat-
ically illustrates this hierarchy of values: "a bigger or smaller number of proverbs
on a certain topic indicates the degree of their importance in the consciousness of
native speakers of a corresponding linguistic community" [14. P. 224].
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The method of linguistic and axiological analysis used by the researchers and the
findings of the research suggest that language reflects the most salient cultural
concepts, which may be rather dissimilar across cultures: while advice, trouble,
love and expectation are linguistically, culturally and conceptually salient for Rus-
sian speakers, animals, exchange, daily routine and religion are, apparently, some
of the key cultural concepts for the French.

Diedrichsen in her research "Linguistic expressions as cultural units. How a
cultural approach to language can facilitate the description of modern means of
communication and expression" [15] argues in favour of including cultural as-
pects in the description of communicative interaction. Since a linguistic sign is a
cultural unit, in order to use it properly, a speaker relies on communicative expe-
rience with this unit within a culture. For efficient intercultural understanding and
communication, it is crucial to have access to three knowledge sources. The first
is semiotic knowledge, the second is common-ground knowledge, and the third
knowledge source involves culturally shared cognitive conceptualizations on
which word meanings and other linguistic conventions are founded. These three
knowledge sources are established through daily interactions and learning pro-
cesses within a culture. The findings of Diedrichsen's research suggest that,
among other things, interpretation of set expressions invoke these three
knowledge sources, to which native speakers of a language have mental access,
either consciously or only sub- or preconsciously. Apparently, associations
prompted by idioms are to a large extent influenced by these knowledge types, of
which dictionary meanings (i.e. semiotic type of knowledge) are only one part of
the equation. Arguably, the other types of knowledge may cause a certain diver-
gence or inconsistency in idioms' interpretation, which may well turn out to be at
odds with dictionary definitions of idioms. An associative-interpretative experi-
ment is thus a useful analytical tool to explicate conceptual elements that are part
of cultural conceptualization and cognition.

Kabakchi & Proshina use the term "culturonym" with reference to culture-
bound words and phrases that on the surface seem to be cross-linguistic equiva-
lents. The authors explore binary words in two or more languages that are often
associated with each other in translation. However, they guard against their con-
sideration as conceptual and cultural equivalents. The paper discusses examples
of "binary polyonyms (‘universal' culturonyms) whose meaning depends on the
context of the situation and, therefore, is differently received in diverse cultures;
binary analogues, whose equivalent selection is based on scrutinizing the diction-
ary entry and on the knowledge of the cultural background, and binary interonyms
that partly help translators and partly interfere with their work, being deceptive
cognates differing in their referential or connotational meanings" [16. P. 166].

In his research "A cognitive and pragmatic perspective" Senkbeil [17] com-
bines central ideas from Intercultural Pragmatics and Cultural Linguistics to re-
think an issue that has been amply discussed in various branches of linguistics:
idioms, "phrasemes", and other forms of fixed-form figurative language when
used in intercultural communication. He argues that an interaction-oriented ap-
proach needs to think beyond the description and mapping of idioms in different
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languages and cultures, and apply both pragmatic and cognitive linguistic ap-
proaches to explain if and how idiomatic language works or fails to work in inter-
cultural communication. The research is a deductive-experimental study that uses
questionnaires for speakers of various native languages and tests the cross-lin-
guistic understanding of English idioms by speakers of other languages for whom
English is a lingua franca. These experiments show that an appreciation of both
the embodied and pragmatic-interactional dimensions of idioms promises insights
into how figurative language and fixed-form expressions are understood and used
successfully or unsuccessfully in intercultural communication and why.

Schroder [18] sets out to investigate how exchange students cope with their
cross-cultural experience and intercultural communication. Among other things,
the author focuses on the blends that may inadvertently arise in students' set ex-
pressions, which is a result of intercultural and cross-linguistic interference. For
example, the Bulgarian idiom ouwam 66 epama na naxoeo is frequently misin-
terpreted by Russian students as conceptually coinciding with a structurally com-
parable Russian idiom ostuams ¢ cnuny. However, the equivalence is spurious:
the Bulgarian idiom corresponds to the English expression to breathe down smn.'s
neck, while its closest Russian counterpart is cmosims nao dywoii. This shows that
non-native speakers of closely related languages may follow the lane of least re-
sistance and primarily rely on the idioms' underlying image, searching in their
mental lexicon for a close match. This strategy, however, is not an efficient way
of interpreting idioms from another language.

Stoyanova [19] sets out to compare Russian and Bulgarian idioms with mori-
bund or obsolescent elements. She argues that these idioms may not be regarded as
conceptually congruent, despite a similar or even identical structure. According to
the author, many of the idioms that are marked in phraseological dictionaries as
cross-linguistic equivalents at best can be considered as analogs, since many of the
constituent elements of Bulgarian idioms are archaic in modern Russian. This
means that what is perceived to be a neutral idiom in Bulgarian by Bulgarian speak-
ers, may seem to be lofty and high-flown to Russian speakers. The reverse situation
is much rarer, since the stylistic relation between Russian and Bulgarian lexis is
such that many of the old-fashioned Russian words belong to the neutral register in
Bulgarian. True or complete idiomatic equivalence between closely related lan-
guages, according to Stoyanova, exists not as frequently and is not as regular as bi-
lingual phraseological dictionaries seem to suggest. The author sets the agenda for
reconsideration of the dictionary practice of treating idioms as truly equivalent. New
criteria, based on informants' associations are needed to verify idioms' additional,
conceptual elements and intercultural equivalence. The Russian idiom mouums
ascel, for example, is thus not truly equivalent to the Bulgarian idiom uewa cu
e3uxa, at least because in Russian there is its closer counterpart uecamo sizvikom.
The Russian word zsicer 1s both a historic and an archaic word, not used outside this
idiom. Moreover, most Russian speakers are not aware of its meaning.

The research by Maltseva [20] compares emotive Bulgarian and Russian idi-
oms with the words cepoye (cvpye) and oywa (dywa) as their primary compo-
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nents. The author's findings suggest that although these words are the basic im-
ages that denote and give access to feelings and emotions in Russian and Bulgar-
ian, the component dywa is more frequent and therefore conceptually more salient
in Russian newspapers, while the word cwvpye features more prominently in Bul-
garian periodicals. This finding poses a two-sided problem when collecting asso-
ciations with relevant idioms. First, despite being structural and through meta-
phorical extension semantic equivalents and treated as such in bilingual phraseo-
logical dictionaries, such idioms are unlikely to elicit comparable associations, at
least in some speakers. This is due to a multiplicity of factors, whose analysis
needs to be done on a more sound empirical basis. Second, although the words
Odywa and cepoye (as well as Bulgarian cvpye and dywa) can be viewed as syno-
nyms in their transferred, metaphorical meaning, the word dywa denotes a more
intangible, immaterial entity, while cepdye is associated with a concrete body part
and is thus more material than the elusive dywa. The conceptual salience as well
as relative frequency of the word dywu in Bulgarian and the infrequency as well
as the obsolescent nature of the word dywu in Russian may also partly influence
Bulgarian speakers' associations with idioms whose central image is created due
to the presence of the word dywa.

Despite the numerous cross-linguistic Bulgarian-Russian idiomatic equiva-
lents, such as R. dywa 6orum — B. dywama mu 60nu, R. cepoye 6oium — B. cop-
yemo mu 6onu, R. 0o enybunvt oywu eonnosams — B. évanysam ce/nopaszsieam 0o
OvHOmMO Ha dywama, R. dywa/cepoye nepesopauusaemces — B. copyemo/dywama
Mu ce npeobwpHa, R. kowku Ha cepoye ckpebym — B. copyemo mu ce ceusa, R.
svimomams dyuty — B. 6aos oywama, R. cepoye kposwio obiusaemces — B. kpwve
Kkanu om cvpyemo, R. cepoye ne na mecme — B. copyemo mu ce ceusa, transla-
tional idiomatic equivalence cannot be equated with conceptual and intercultural
equivalence.

In their previous research, Lavrova and Nikulina [21] established that Russian
speakers frequently misunderstand Bulgarian idioms, relying on the underlying
image in a comparable Russian idiom. Thus, the Bulgarian idiom uzauzam (6vm)
u3 koocama cu corresponds to the English expression to be beside oneself with
anger. The Russian counterpart with a comparable underlying image zesms u3
koorcu 6on 1s a false friend with the meaning 'to make an utmost effort to achieve
smth'. The concept of despair is conveyed by somatic idioms in both languages:
cf. B. krromsam noc, R. nogecumw conogy. However, the Russian idiom xrzesams
Hocom has the primary meaning of feeling sleepy. All the three idioms have the
underlying metonymical basis from which different implications were drawn by
different linguistic communities. This can be explained by the universal character
of some conceptual metaphors and by the local interpretation of specific-level
metaphors.

The overview of literature on intra- and intercultural understanding and inter-
pretation of idiomatic language has revealed that crosslinguistic equivalence of
many idioms is spurious, and that a host of linguistic and extralinguistic factors
has a bearing on both the form and meaning of idiomatic language. These are such
factors as local interpretation of apparently universal cognitive metaphors
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(B. kromsam noc, R. kneeamv nocom), the development of material culture and
artifacts (R. eon xax coxon, B. eon kamo nywxa), different symbolic and meta-
phorical meanings of words naming body parts and numerals (R. cepoye,
B. ¢wpye), and a very broad notion of context, which could be regarded as an
umbrella term that encompasses all the other factors. These factors, apparently,
give rise to a certain divergence in intercultural conceptualizations and cognition.

3. Hypothesis and research questions

The hypothesis of the research is thus that despite the semantic and structural
congruence that exists between glosses of Bulgarian-Russian idioms, the emer-
gent cultural cognition has a bearing on the conceptual content conveyed by struc-
turally and semantically isomorphic idioms, so much so that a statistically signif-
icant difference in conceptual content of Bulgarian and Russian idioms can be
postulated, which reflects underlying conceptual differences in culturally specific
conceptualizations and cognition.

The main research questions are as follows:

1. What are some of the unique, culturally specific conceptualizations that
reflect cultural cognition which is not the same across Russian and Bulgarian
native speakers?

2. Can these culturally specific conceptualizations be organized into thematic
groups?

3. What is the degree of semantic transparency of Russian and Bulgarin
idioms?

4. What are some of the reasons for culturally specific conceptualizations?

5.In what way can dictionary entries in phraseological dictionaries be
enhanced, given the findings of the research?

4. Methodology: data collection and procedure

As the main method of the research the conceptual-associative experiment
developed by F. Sharifian is adopted. As recommended by Sharifian [8], the
study includes two stages: the association stage, in which idioms are used as
prompts to elicit conceptualizations in participants; and the interpretative stage,
in which responses given by the participants are analyzed in an attempt to define
the cultural conceptualizations that these responses appear to instantiate. Shar-
ifian argues that stimulus words and phrases elicit responses that reflect associ-
ative links in the conceptual system. Associative responses to a stimulus reflect
elements and aspects of conceptualization in an individual's conceptual system.
When the task is administered to a number of subjects from a certain speech
community, similarities and clusters in associative responses are likely to reveal
cultural conceptualizations. The participation of native speakers is crucial be-
cause their associative responses are informed by an emic, i.e. culture-specific
source.
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In accordance with the main aim of the research, 50 Russian-Bulgarian pairs
of idioms were selected through the method of random sampling from the Rus-
sian-Bulgarian Idiomatic Dictionary by K. Andrejchina (edited by S. Vlahov)
(Russko-Bolgarskiy Frazeologicheskiy Slovar") [22]. Given that the relations be-
tween linguistic items from two languages are two-way, to ensure the validity of
the experiment, we compared the definitions of the selected idioms in the Bulgar-
ian-Russian Dictionary by Sumskaya & Havanskaya [23], the Phraseological
Dictionary of the Bulgarian Language by Banova & Dimova [24] and the Com-
prehensive Phraseological Dictionary of Russian [25]. Since all the definitions
seemed to match, the selected 50 idiomatic pairs (100 idioms in total) were con-
sidered to be legible candidates for the experimental research. In order to elicit
associations, 25 Russian and 25 Bulgarian native speakers were asked to partici-
pate in the experiment. All the participants are of comparable age and socio-eco-
nomic background: all are graduates of Moscow and Bulgarian Universities with
the mean age of 32 years. This age bracket and pool of participants ensure that
relatively modern conceptualizations are tested in the experiment.

The participants were given approximately an hour in order to supply associ-
ations with each of the 50 idioms. This means that answers to the stimulus words
were nearly spontaneous, which is in keeping with the parameters developed for
associative experimentation [26]. Since all the participants knew English (were
advanced or proficient speakers of English), the task was formulated in English
as follows: Please give 7 to 10 associations with the following Bulgarian/Russian
idioms. You have 60 minutes to complete the task. If you are unsure about the
meaning of an idiom, put the mark UN (=unsure) next to this idiom. Please, do
not consult any dictionary if you do not know the meaning of an idiom. Note: you
are to give your associations with each idiom, not its meaning (!).

It was crucial that participants do not consult any dictionary if they were un-
sure about the meaning of a particular idiom. In this case, they were to put the
abbreviation UN next to the relevant idiom. This was important so that we could
factor this in into our statistical analysis. The number of associations that we asked
to come up with (7-10) is explained by the fact that, on the one hand, we did not
want to limit the participants in the number of associations that could potentially
be triggered by idiomatic expressions. On the other hand, a very small number of
associations, for example 2 or 3, were thought to be not enough to draw conclu-
sions about cultural conceptualizations. Therefore, this number (neither too small,
nor too big), which is the approximate number of items stored in the short-term
memory, seemed to be optimal, given that we did not want to prolong the experi-
mental procedure or to drain the participants' mental and physical resources.

The second part of the experimental procedure was the interpretative one, in
which we analyzed the conceptual elements embedded in the associations. A rider
is in order as regards the terms "concept", "conceptual element" and "cultural con-
ceptualization". Following Sharifian, this research is done within the framework
of Cultural Linguistics, which uses the term "culturally specific conceptualiza-
tion" as a culturally sensitive synonym of the term "cultural concept" — a unique
combination of semantic components singled out on the basis of an associative
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experiment and reflecting a difference in cultural practices embedded in culturally
specific values and beliefs. The detailed distinction of the terminological differ-
ence between all these notions is beyond the scope of the present research. Suffice
it to say that, following Sharifian, we believe that concepts are end products of
conceptualization, the latter being more processual and fluid in nature. However,
we do use the term "conceptual elements" when interpreting associations trig-
gered by the Russian and Bulgarian idioms, which we believe populate both con-
cepts and conceptualizations.

To match Russian and Bulgarian idioms on as many parameters as possible,
the same aspectual verbal pairs were chosen as the main words of an idiom: mostly
perfective aspect, as it seems to be more common and less marked in both Bul-
garian and Russian idioms. We obtained 2483 unique associations for Russian
idioms and 2005 unique associations for Bulgarian ones. Subsequently we orga-
nized them into two groups: those corresponding to dictionary treatment and
therefore (relatively) transparent and those representing respondents' idiosyn-
cratic associations. Having done that, we established that respondents' associa-
tions fall into several distinct thematic groups, different for speakers of Russian
and Bulgarian. Next the one-tailed T-test was applied to figure out whether the
inter-group variation exceeds intra-group variation and whether the discrepancy
is statistically significant. The test compares two sets of comparable, yet hypo-
thetically divergent data, and is meant to establish whether the number of addi-
tional, culturally specific associations is random (i.e. explained by respondents'
individual and idiosyncratic associations) or non-random (i.e. systematic, statisti-
cally significant and explained by culturally specific conceptualizations). Inter-
rater reliability was ensured by analyzing all the associations separately, then to-
gether, paying closer attention to cases on which we seemed to disagree, although
these were conspicuous by their absence.

5. Results

The associations and connotations that became conspicuous after the analysis
of data and that are absent from dictionary definitions of Russian idioms belong
to 4 groups: love and attachment, criminal context, material comforts, school and
university life.

Idioms that have engendered least divergent associations among Russian sub-
jects are those traced back to a specific source or precedent, such as the Bible,
mythology or history of Russia. These idioms are conceptually congruent across
Russian speakers, probably, because they are not exposed to their divergent usage
and seem to mutely agree on their meaning and usage (axuiiecosa nama, 3axKo.-
008AHHDBIIL KpY2, CIOSMb/CMOMpPemb KAK UCHYKAH, CHPOUmMb KO3HU, NYH 3e MU,
xax Mamaii npowen). The idiom that was marked "unknown" by most of the sub-
jects is the jocular expression kycouex ¢ koposuii Hocouex. However, since only
this idiom was marked throughout as "unknown", we may assume that in general
contemporary native speakers of Russian are aware of idioms and their meanings.
Interpreting the idiom xycouex ¢ xoposuii Hocouek, most participants came up
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with associations that are directly opposed to the idiom's actual meaning, men-
tioning among their associations a small rather than big size. Two idioms (xax
Mamaii npowen and naoams 6 Hoeu) have engendered explicit associations with
Russia and its history: the first was marked as "part of the history of Russia during
the Mongol-Tartar yoke"; the second refers to a more general context of the past,
when Russia was a monarchy and when humble peasants and commoners were
supposed to kneel before the tzar or higher nobility when they asked them for a
favour or apologized for gross misdemeanour. Two idioms (60 6ceti Hacome and
wumwlti bervimu Humrkamu) seem to have developed unstable or positive conno-
tations, in contrast to their fixed dictionary meanings, which mark them as explic-
itly negative. Apparently, here we witness the activation of a cognitive (and in all
probability cultural) metaphor in which whiteness and absence of clothes are
equated with the truth. The idioms that are associated with financial security are
umemv meepoyro nousy, soavHas nmuya and evib6ums nousy us-nood Hoe. Here two
more cognitive metaphors seem to be at work: "freedom is financial security" and
"financial security is firm ground".

Idioms systematically associated with criminal context or illicit behavour are
kpaem yxa and kpaem enaza. This information is absent from dictionary defini-
tions of these idioms.

Idioms that are associated with love and attachment are musunya ne cmoum
and pacmonums ed. Although these connotations are not mentioned by diction-
ary definitions, subjects interpret them as having a narrower scope of notion, pri-
marily connected with close interpersonal relationships. Idioms that were explic-
itly associated with school and student life are xawa 6 2on06e and demcxuii nenem.
Both engender such associations as absence of knowledge and poor marks. The
idiom mennoe mecmeuxo reveals a broader scope in subjects' associations than its
dictionary meaning. Most subjects produced associations with a family circle,
hearth, sleep, rest and love.

Unlike Russian subjects, Bulgarian participants interpreted some of the idioms
literally, with the comment A3 2o pazbupam 6yxsanno, although such interpreta-
tions were in the absolute minority and therefore statistically dismissible (less than
2 %). Yet other associations by Bulgarian native speakers included idiomatic ex-
pressions and showed native speakers' deep awareness of the idiomatic meaning.
Such idiomatic synonyms testify to entrenched paradigmatic links in Bulgarian
speakers' mental lexicon: cf. ramupam ce meancdy 0sa ocvHs — medcoy uyka u
HAKOBAHAMA CbM; OMASOCAH KPb2 — NAPU NPU NAPU OMUBAN, e0HO 3110 HUKO2d
He uosa camo. However, these associations were also in the minority. Unlike Rus-
sian speakers, Bulgarian subjects were more ready to admit their hesitation as to
the possible 'correct' associations they should provide: some subjects indicated the
percentage of their lack of certainty, ranging from 10 to 30 percent. This can be
explained by the fact that in order to give associations with a set expression, one
should be aware of its meaning in the first place. Another important finding is that
Bulgarian speakers considered about 10 % of the idioms to be old-fashioned and
explicitly stated so in their comments. This did not occur with the Russian idioms.
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Additional conceptual elements absent from dictionary treatment of Bulgarian
idioms fall into the following 3 groups: temptation (cw»61a3H, uskyuienue), error,
mistake (epewxu), protection (of oneself or another person) (onazsane).

The statistical tool one-tailed T-test substantiated the working hypothesis and
revealed that there is a statistically significant difference in cultural conceptuali-
zations embedded in congruent Bulgarian-Russian idioms.

Table 1 illustrates additional Russian associations sorted out by groups and
compared to associations that are not in contrast with dictionary meaning. The
first graph of the table correlates with the degree of idiomatic transparency and is
organized in ascending order.

Table 2 contains additional Bulgarian associations sorted out by groups and
compared to associations that are not in contrast with dictionary meaning. The
first graph of the table correlates with the degree of idiomatic transparency and is
organized in ascending order.

Table 3 illustrates the degree of inter-group variation in the participants' re-
sponses, separately for Russian and Bulgarian idioms.

Table 1
Additional associations sorted out by groups and compared to associations that
are not in contrast with dictionary meaning (absolute numbers for Russian associations)

Associations
compatible with
dictionary Group 3 Group 4
Idiom meaning (de- Group 1 Group 2 "material "school and
gree of idio- "love" "crime" | comforts and |university life
matic transpar- finances" | (education)"
ency, in ascend-
ing order)

Kyconers ¢ kopo- 101 - 14 112 -
BUH HOCOYEK
Hmets TBEPAYIO 102 23 ) 34 )
[IOYBY I10J1 HOrAMH
BrITh Ha pacnyThe 106 - 48 - 29
Couthes ¢ nyTH 108 45 21 20 45
["opbkas nurons 109 102 98 21 76
BonpHasg ntuna 109 21 97 134 -
Tennoe MecTeuko 111 - 68 145 -
Axwuiiecoa msTa 112 123 89 21 -
Pacromnuts nex 112 385 - 7 14
beIMi i TKaMH 112 123 125 101 98
LIUTHINA
[Iyctuts ko312 B 117 ) 08 ]7 11
0ropoj
Co BceMH MOTPO- 117 145 ) ) )
XaMu
He Haxonuts cebe 118 127 24 34 )
MecTa
Kpaem rnasza 119 78 211 45 117
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Associations
compatible with
dictionary Group 3 Group 4
Idiom meaning (fie- Group 1 Grqup 2 "material "sphoql agd
gree of idio- "love" "crime" | comforts and |university life
matic transpar- finances" | (education)"
ency, in ascend-
ing order)

[Tyn 3emuu 123 24 43 107 -
He nepsoii mono- 124 119 ) 34 21
JIOCTH
Bo Bcelt Harote 126 26 28 29 2
Bcerapmaste nanku 127 38 109 23 08
B KoJieca
3anpeTHbId M0 128 107 - 26 27
3anuparb HOC 134 25 32 12 76
Kak ucrykan (cro- 134 ) 28 30 216
SITh, CUZICTBH)
Jlo mo3ra Kocteit 136 118 73 - 12
MusuHIa HE CTOUT 145 167 15 12 34
Kamen, npericio- 156 211 197 114 116
BEHUS
[onpyra >xu3Hu 167 39 4 - 36
ITagaTe B HOrM 167 121 34 109 27
HUckper u3 rnas mo- 176 16 318 18 34
ChINAIIKICh
Bornats B ot 178 120 - 56 -
Hoxyurs no sa- 182 45 324 211 196
ciyram
Beriitu u3 urpst 189 18 412 148 -
Jlerko ornenarscs 193 72 108 98 79
Jlerckuii niener 198 - 27 - 397
OO6uBatp noporu 200 98 18 87 -
Jpanas xomika 201 117 14 98 34
BpI1OUTH MO4BY 13- 201 108 19 ) )
I10J1 HOT
Karma B ronose 214 18 - 13 394
Bornats B kpacky 216 97 - 98 86
Mesxcry asyx or- 218 114 29 104 54
Hel
CTpouTh KO3HH 218 114 211 18 56
Vmets 3y0 225 - 394 180 194
Kpaem yxa 234 86 123 16 112
W3 nro6BH K Hc- 234 45 ) ) 45
KYCCTBY
Bepenuts pany 234 - 23 - 47
Kax Mawait tpo- 234 - 136 124 111
1IeJt
Ot Mana 10 Be- 254 ) 13 ) )

JIMKa
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Associations
compatible with
dictionary Group 3 Group 4
Idiom meaning (de- Group 1 Group 2 "material "school and
gree of idio- "love" "crime" | comforts and |university life
matic transpar- finances" | (education)"
ency, in ascend-
ing order)
Hozmusars Macio 265 118 28 67 65
B OrOHb
Bocxopmsias 273 ) ) ) 6
3Be3z1a
PacnpaButh KpbUibs 284 96 - 97 56
CpoBHSATB C 3emieit 297 - 403 29 211
3aKom10BaHHBII 345 ) 67 94 93
Kpyr
Table 2

Additional associations sorted out by groups and compared to associations that are not
in contrast with dictionary meaning (absolute numbers for Bulgarian associations)

Associations com-
Fonary meaning |, GO 1 | Gow2 |G
Idiom (de ze of idio-g "temptation” "error, mistake, " roteclt)ion"
matgirc transpar- (cvonash, faux pas” (Iz:nasgane)
ency, in ascending uskywenue) (epewurcu)
order)
Wsrpssania 24 18 22 38
3Be3/1a
He crpysa kon-
KOTO MaJIKHsl MU 32 11 64 12
pbCT
Omarpboca Kpbr 45 32 85 21
Pasnepst kpuse 56 12 - 64
Kpos xo3uu 61 95 - 34
C kpaituena 65 64 65 )
Ha yXOTO
Apyrapka 65 31 - 73
B )KMBOTA
W30us nouBara 70 ) 51 2
U3I0J] Kpakara
Hanusam mMacno 70 21 43 14
B Or'bHS
['opuuB xan 71 33 54 -
Csikamr Mamait 76 ) 103 ]9
€ MUHAJI
Tono mMecTeHie 76 57 - 114
COBbpKaM ¢ mbTs 76 87 91 3
He mora msacro 77 13 ) 97
Jla CH HaMepst
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Associations com-

Fonary meaning |  GOUP1 | Grow2 |G
Idiom (de ze of idio-g "temptation” "error, mistake, " rotelcl:lt)ion"
matgirc transpar- (cvonash, faux pas” (I;nasgane)
ency, in ascending uskywienue) (epewurcu)
order)
[Napuenue koin-
KOTO Ha KpaBa 77 35 50 -
HOCIICHLIE
Hawmpaw ce 78 92 51 22
Ha KPBCTOIBT
He » mepea 78 108 13 -
MJI8JI0CT
Cnaram npbsTi 31 43 3 21
B CIIULIATE
Caiuurt e ¢ 6enu 9] 3 112 12
KOHIIH
Karo ucrykan 9 ]7 99 )
(cros, censt)
Hantipan ce 93 54 - 97
MEIK/IY ABa OTBHS
C et 97 2 50 51
apTAKeIIH
[Ipn Ha 3emsiTa 100 78 32 55
[lagam B kpakara 102 - 54 112
B minara 103 65 75 -
CH roJiota
Bonna ntuna 103 9 - 6
AxurecoBa mera 103 95 74 91
Aeruncio 104 . 124 112
JIOMOTEHE
W3nssa ot urpara 106 - 78 123
Oppana KOTKa 106 - 17 -
Vcipu mscxo- 108 10 101 12
4HXa OT OYHTE
Tras kosex 109 76 106 43
3a rpajrHap
Jluram HOC 111 55 69 -
Jlo Mo3bKa 12 ) ) )
Ha KOCTUTE
Hvav 360 118 69 40 20
Ha HSIKOrO
JlecHo ce orppBa 119 12 63 96
C xpaifyena 121 64 42 89
OKOTO
[IporpuBam mpara 122 - 11 41
Tomysa (cu) 125 87 214 -
3aCITy)KEHETO
Pasrons nega 134 214 118 13
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Associations com-
patible with dic- Group 1 Group 2
tionary meaning " . " . Group 3
. g temptation error, mistake, " .
Idiom (degree of idio- (v faux pas" protection
matic transpar- cv MSH’) ( ux p ) (onazeane)
ency, in ascending Uskyenue peturt
order)
Kapawm nsixoro 140 ) ) )
3a Cce U3MOTH
Hmam TBepaa
MoYBa MoJ Kpa- 147 - - 61
KaTa cH
Haxkapawm nsixoro
Jla CU IyCHE 158 112 76 -
GosTa
3abpaHeH mwiox 166 171 32 11
Or srazo 187 - 10 -
J10 TOJISIMO
Uzpasns cbe 204 ) ) 46
3emMATa
Kaua (i) 205 - 214 -
¢ B IJIaBaTa
Ot 11000B KbM 205 13 ) 95
U3KYCTBOTO
PasBpexxaam 209 ) ) )
paHa Ha HSKOro
Kawrk na npe- 235 176 114 23
TKHOBEHHETO
Table 3

Results of the one-tailed paired T-test analysis of inter-group variation
in associations with idioms produced by 25 native speakers of Russian
and 25 native speakers of Bulgarian

Difference Scores Calculations for Russian

Treatment 1

N1:50
dfl=N-1=50-1=49
M1:173.66
SS1:182303.22
s21=SS1/(N-1)=
182303.22/(50-1) = 3720.47

Treatment 2

N2:50
d2=N-1=50-1=49
M2:276.5
SS2:1623614.5
$22=8S2/(N-1)=
1623614.5/(50-1) =
33134.99

T-value Calculation

s2p = ((dfl/(dfl + df2)) *
s21) + ((df2/(df2 + df2)) *
$22) = ((49/98) * 3720.47)
+((49/98) * 33134.99) =
18427.73

$2M1 =s2p/N1 =
18427.73/50 = 368.55
$2M2 =s2p/N2 =
18427.73/50 = 368.55
t=(MI - M2)(s2M1 +
s2M2) = -102.84/737.11 =
-3.79

The ¢-value is -3.78788. The
p-value is .000131. The re-
sult is significant at p <.05.
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Difference Scores Calculations for Bulgarian

Treatment 1 Treatment 2 T-value Calculation

N1: 50 N2: 50 s2p = ((df1/(df1 + df2)) *
dfl =N-1=50-1=49 d2=N-1=50-1=49 s21) + ((df2/(df2 + df2)) *
MI1: 108.46 M2:133.08 $22) = ((49/98) * 2204.54)
SS1:108022.42 SS2:300043.68 +((49/98) * 6123.34) =
s21=SS1/(N-1)= $22=SS2/(N-1)= 4163.94

108022.42/(50-1) =2204.54 | 300043.68/(50-1) =6123.34 | s2M1 =s2p/NI =
4163.94/50 = 83.28

$2M2 =s2p/N2 =
4163.94/50 = 83.28

t=(MI - M2)(s2M1 +
s2M2) = -24.62/N166.56 = -
1.91

The ¢-value is -1.90768. The
p-value is .02968. The result
is significant at

p <.05.

6. Discussion

The least culturally divergent turned out to be those idioms which are traced
back to a well-known, common source, such as mythology or the Bible. Appar-
ently, cross-culturally shared (universal) knowledge of a source on the basis of
which a specific idiom emerged is a factor that is conducive to conceptual
congruence: such idioms are not prone to develop unique, culturally specific con-
ceptualizations. Conceptual divergence is more apparent when idioms containing
names of body parts (somatic idioms), parts of nature or names of animals are
offered for interpretation. This seems to suggest that both natural and artificial
cultures influence cultural cognition. However, idioms associated with natural
culture (names of nature parts) triggered fewer differences in associations than
idioms associated with artificial culture: names of tools and every-day objects.
This can arguably be explained by a more universal character of natural objects
and phenomena, which cannot be manipulated by humans and cannot be easily
put to different uses, unlike artifacts, which, although were created for comparable
reasons in both cultures, with time might have been put to various uses and have
thus given rise to different conceptual metaphors, which engendered unique, cul-
turally specific conceptualizations. This finding is in keeping with the main tenet
of Cultural Linguistics, according to which meaning is largely a matter of concep-
tualization and is culturally constructed.

Different conceptual elements associated with at least one idiom — nodpyea
arcuznu — must have been caused by its allusive, intertextual nature: there is a well-
known eponymous Russian play, which means that Russian speakers who are
aware of its existence might have additional associations, absent from associations
provided by Bulgarian speakers. Potentially, these additional associations brought
about by the possible allusive, intertextual nature of Bulgarian and Russian idioms
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are also a factor that may have a bearing on cultural conceptualization and cogni-
tion. Another factor partly responsible for differences in cultural conceptualizations
is that although all the idioms are structurally and semantically isomorphic, due to
close etymological links between Russian and Bulgarian some of the structural ele-
ments of idioms are old-fashioned or moribund in one language and are neutral in
the other: cf. R. eopvkas numons, 6o écetl Hacome, KAMbK HA NPEMKHOBEHUEMO,
kpos xo3nu. This finding is in keeping with research by Stoyanova [19]. The diver-
gence in some conceptual elements singled out from the associations provided by
Bulgarian and Russian participants might also have been caused by the fact that
some idioms, although they are in the minority, have two meanings (R. 3axo0o-
6AHHDBIL KPY2, NOOIUBANL MACILO 6 020Hb, 802Hamb ¢ nom). For some speakers, as-
sociations with one but not the other meaning might have been more prominent and
conceptually salient. Yet another possibility is that a blended host of associations
might have arisen, caused by amalgamation of two or more meanings of an idiom.

Some of the limitations of the research, which do not compromise its findings,
are as follows. First, as is frequently the case with associative-interpretative tasks,
some of the idioms offered for interpretation may not have been part of the partici-
pants' mental lexicon, i.e. they may have been unfamiliar or only vaguely familiar
with the idioms. In all likelihood, these idioms were marked by the participants as
unfamiliar (=UN). Second, the primary image at the basis of direct, non-figurative
meaning of an idiom may have led the participants up the garden path, triggering
associations with this primary image, which has little or nothing to do with the idi-
oms' current figurative meaning. Apparently, this explains, why some subjects in-
terpreted some idioms literally rather than metaphorically. Another limitation is that
most Bulgarian speakers to some extent know Russian, whereas the majority of
Russian speakers do not know Bulgarian. This bilingual asymmetry may have partly
influenced the interpretation by Bulgarian speakers of the idioms, although this is
only a speculation that needs to be checked against robust empirical data.

7. Conclusion

Additional conceptual elements singled out as a result of our research open a
window onto cultural cognition of the two lingacultures. For the modern genera-
tion of Russians, these turn out to be interpersonal relations, finances, criminality
and education. Three out of the four are current cultural values that rank high on
the desirability scale. Criminality stands apart in that it is not a value per se, but
rather a potential or actual threat that ranks high on the conceptual salience scale
and is something to be feared and avoided. For Bulgarians, the idea of taking a
misstep (a faux pas) seems to be a rather daunting perspective. As temptation is
closely connected with wrongdoing, Bulgarian speakers seem to be very con-
cerned about protecting their own or other people's integrity.

Research findings are relevant for contemporary translation studies (TS),
which should be "organized along cognitive, sociological, anthropological, tech-
nological and economic lines" focusing on "a range of social, cultural, ideological
and political aspects which have an influence on translators' choices" [27, P. 466].
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Research findings call for a compilation of an updated version of a new bi-
lingual (Russian-Bulgarian or Bulgarian-Russian) idiomatic dictionary. This
could be done in two ways. First, the conceptual elements singled out in the ex-
perimental research could be taken into account when modern definitions of idi-
oms are given. Second, alongside a definition of each idiomatic phrase, diction-
ary-writers could also supply some conceptual elements associated with each and
every idiom in order to raise dictionary users' awareness of the newly emerging
cultural conceptualizations which are part of collective cultural cognition.

Avenues for further research include the following aspects of investigating
culturally specific conceptualizations connected with idiomatic language. Asso-
ciations with idioms from two distantly related or unrelated languages could be
compared in order to find out to what degree linguistic proximity has a bearing on
the amount of comparable or divergent associations. Research could also be car-
ried out in such a way that cross-generational differences between associations
elicited from older and younger generation of speakers of two or more languages
are compared and intergenerational inconsistencies are plotted on a diagram so
that a picture of the relevant differences emerges.

It is genuinely hoped that the findings of the present research will be of benefit
to the highly prolific field of Cultural Linguistics and could stimulate further in-
terest in comparative-typological research.
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AHHoTanus. PaccMaTpuBalOTCS POCCHIICKO-HEMELKHE (pa3eonornyeckue eu-
HHIIBI, B OCHOBE IIOCTPOCHHS KOTOPBIX JISKHUT HPOLEAypa cpaBHEHHUsI. KOMIIOHEHTBI 10-
JOOHBIX KOHCTPYKIHMIA HAXOIATCS B Pa3HOOOPA3HBIX CHHTATMATHYECKUX OTHOLICHHUSIX,
a camu (hPa3eoNOrH3MbI CTPOSITCS O ONPEIETCHHBIM MOACISIM. McCrneayroTest KoMIIo-
HEHTHBII COCTaB CPABHUTEIBHBIX THAICKTHBIX KOHCTPYKIHI U POSIb OTACIBHBIX KOM-
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Abstract. The conducted comprehensive study aims to characterize dialect com-
parative constructions from different points of view: component composition, mecha-
nism for implementing the comparison procedure that conveys the artistic features of
idioms, and features of functioning in speech. An important task is to consider such
phrases against the background of the common German phraseological fund. The text
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corpus of German dialects in Altai served as a source of material for the analysis. 205
phraseological units containing comparisons were identified by the continuous sam-
pling method. Phraseological dictionaries of German and Russian were used for com-
parison. Comparative constructions of Russian-German dialects have not yet been com-
prehensively studied, which is the scientific novelty and relevance of the work. The
structural originality of the comparative phraseological units of the German language
lies in the fact that the characteristic of a property or action occurs within the framework
of a comparative group or a comparative subordinate clause introduced by comparative
conjunctions wie, als, als wie, als ob, wie wenn, je ... desto, which in the considered
dialects are realized as wie, als wie wann, je ... je, so ... so. A total of 14 models were
identified, which include 2 two-component and 12 multi-component models. The lex-
ico-grammatical categories of comparative phraseological units correspond to the parts
of speech according to the similarity of the grammatical meanings expressed by them.
Comparative verbal phraseological units are always represented by a subordinating
structure in which the first components retain their direct meaning, while the second
components are rethought and perform the function of intensification or semantic dif-
ferentiation of the first components. If adverbial comparative phraseological units in-
clude adjectives, then they are used, as a rule, in a positive degree, and nouns in the
singular form, e.g., wi n nasser Hund [in a guilty way]. The first component of adjectival
comparative phraseological units is used in the main meaning, and the second one per-
forms the function of strengthening the attribute, or indicates the degree of the attribute
expressed by the first component. The studied material does not allow singling out a
group of substantive phraseological units. Phraseological units can be combined with
different parts of speech within statements: with a verb (der kaut wi e Héisje un schluckt
wi n Wolf); adjective (dumm wi n Ochs); noun (des is n Kerl wi e Pund Worscht, s gebt
meh Kette wi rasende Hunde, der hot Knoche wi Gaul); an adverb, a word of the cate-
gory of state (dunkel wi im Sack). The compatibility features of phraseological units of
comparison are influenced not only by the structural features of phraseological units,
but also by their correlation with certain lexico-grammatical categories. The nature of
syntagmatic connections with other words in a sentence determines the possibilities of
compatibility of stable comparisons: to play the role of a predicate expressed by a phra-
seological combination, to be part of a nominal predicate, less often to act as a circum-
stance or definition.

Keywords: German dialects, idioms of comparison, structure of phraseological
unit, syntactic function of phraseological unit

For citation: Moskalyuk, L.I. & Moskalyuk, O.S. (2024) Structural features of com-
parative phraseological units in the dialects of Russian Germans. Vestnik Tomskogo
gosudarstvennogo universiteta. Filologiya — Tomsk State University Journal of Philol-
ogy. 92. pp. 80-93. (In Russian). doi: 10.17223/19986645/92/4

Beenenue. Ilpenmer u maTepuaJ ucciea0BaHus

OmnuceiBast 0OBEKTHI OKPYXKAIOIIEH TSHCTBUTEILHOCTH, TOBOPSIITUH MBITACTCS
CPaBHHTH MX C YK€ U3BECTHBIMHU XapaKTCPUCTHKAMU JIPYTHX O0BEKTOB, BHIICIISS
y HUX o0rmiue npu3Hakd. OCHOBHBIMH KOMIIOHCHTAMH CPaBHEHHS IIPU 3TOM 5IB-
JIIOTCS 00BEKT, HYKIAIONTHICS B 00BbICHEHNH, 00BEKT, Ha KOTOPOM OOBSICHEHUE
OCHOBBIBACTCS, M OOIIME CBOMCTBA, MPUCYIINE CPAaBHUBAEMBIM 00BeKTaM. Takum
00pa3oM, CpaBHEHHUE, OTPAKEHHOE B S3BIKE, — OTO BBIPAKCHHE, MTEepeaarolee pe-
3yJIBTAT YINOJOOJICHUS OJTHOTO TMpeMETa WIIH SBICHUS IPYroMy, OIHOW CHTYya-
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[N — JPYTOH, COMOCTaBICHUS JaHHOTO MpU3HAKa ¢ KA4eCTBOM JPYTOro Mpen-
MeTa. Y CTOHUNBOE TPaIUIIMOHHOE CpaBHEHHE TIepeaaeT 00pas3bl BOCIIPHSTHS Ue-
JIOBEKOM OKPY’KArOIIeH NeHCTBUTEIBHOCTH, KOTOPBIE 3HAKOMBI BCEM HOCHUTEIISIM
JaHHOTO SI3BIKA, TIOCKOJIBKY OHH MEPEXOIAT IO TPAAULIUHU OT MTOKOJICHHS K ITOKO-
nennto. CpaBHEHHE MEPEAeTCs B PEUH C IIOMOIIBIO PA3HBIX CPENCTB, OMHIM H3
KOTOPBIX SIBJISIFOTCSI KOMITApPATHBHEIE (ppa3zeonoru3mMbl. Opa3eoorHio CUATAIOT
COKPOBUIIHUIICH HAIMOHAJIBHO-CIICII(UYHBIX AJIEMEHTOB SI3bIKA M KYJIBTYPHI
[1-3]. CnoBapHBIid COCTaB MU (pa3eoNOrHISCKUN (OHJ POCCHICKO-HEMEIKHX
JIMAJICKTOB TECHO CBSI3aHBI C HICTOPUICCKUMH COOBITHSIMH, SBJICHUSMH KYIbTYPHI
U COIMANIBHOW XW3HM HAapOjAa, HAMOHAIGHBIMH peajisiMi, HaXOISIIIUMHI CBOE
OTpa)keHHUE B sI3bIKe. Bo (pa3eororu pocCHHCKUX HEMIIEB OTPaKAIOTCs COXpa-
HUBIIHECS B S3BIKE DIIEMEHTHI MAaTEPHATBHON U TyXOBHOH KynbTypsl ['epMaHum
¥ 3JIEMEHTH MAaTEPUAIIEHON M AYXOBHOHM KyIbTypbl Poccuu, IepeHsIThIe pOCCHIA-
CKUMH HEMIIaMH 33 BpeMs NMPOKUBAHHS B OTPHIBE OT mpapoiuHbl. OOpa3oBaB
0c000€e S3BIKOBOE COODIIECTBO, POCCHICKHE HEMIIBI Hadaiu (opMUpoOBaTh COO-
CTBEHHYIO KapTHHY MHUpa, OTPAKAIONIYI0 HEMEIKYIO H PYCCKYIO HAIlOHAIBHEIE
KyneTypel. Mccnenyembie (pa3eooru3Mbl CIy’KaT HOCHTEISIMH KyJIbTYpPHBIX
MIEHHOCTEH POCCUUCKUX HEMIIEB. A MTOCKOJIBKY IUTsl ()Pa3eoIOru3MOB XapaKTepHa
o0pazHasi MOTUBHPOBAHHOCTh, KOTOPAsl HAMIPSMYIO CBSI3aHA C HAPOIOM-HOCHTE-
JIeM SI3BIKa, (hPa3eoIOru3Mbl MOTYUaIOT KyJIbTYPHO-HAMOHAIEHYIO KOHHOTAITHIO
(cp.: [4]).

[Ipu3Haky, TO3BOJSIOIINE BRIICIUTD YCTOMUMBEIE CPABHEHUS CPEIH APYTUX
(pazeooru3MoB, OMUPAIOTCS Ha CTPYKTYPHBIE U JIEKCHKO-CEMaHTHIECKUE (hak-
TOpEl. B manHON paboTe MBI PUACPKUBAEMCSI CIICIYIOIIETO OIPEISIICHHUS KOM-
MapaTHBHBIX (hPa3EONIOTU3MOB: CPABHUTEIBHEIE (PPa3eoIOTU3MBI — TAKHE CIIOBEC-
HBIE KOMILIEKCHI, KOTOPBIE CTPYKTYPHO H CEMAaHTHIECKH XapaKTePU3YIOTCS TIPH-
3HaKaMHl KOMIAapaTHBHOCTH, T.€. 00IaJafoT CPaBHUTEIHHOW CEMAaHTUKOW U OCO-
00l CTPYKTYypHOW OpraHu3anue, mpearmoiararneld HaTnIue JeKCHKO-CHHTaK-
CHYECKHX AJIEMEHTOB — PAa3JIMYHBIX IPOCTHIX U CIO)KHOCOCTABHBIX CPABHUTEIIh-
HBIX coto30B (cp.: [5. C. 105; 6. C. 27]), T.e. 3TO CHHTaKCHYeCKask KOHCTPYKITHS,
B COCTaB KOTOPOH BXOIST CPaBHUTEIHHBIC TIOMIMHUTEIHHBIC COIO3BI U OCOOCH-
HOCTh KOTOPOH COCTOHT B 00pa3HOM COIIOCTABJICHUH MPHU3HAKOB OTHOTO IIPE.-
MeTa WIH NEWCTBHUS C OPYTWM, B BBIPAKCHHUU CPABHEHIS, YIIOMOOJICHHS HIIH
OTOKIECTBIICHHS OJJHOTO IIPEIMETa HITH SIBIICHUS ¢ IpyruM. CTPYKTYpHOE CBOEC-
00pazre KOMITapaTHBHEIX ()Pa3eoTOrnIecKUX SIHMHUL HEMEITKOTO SI3bIKa COCTOUT
B TOM, YTO XapaKTEPHUCTHKA CBOMCTBA WK ISHCTBUS IPOUCXOINT B PAMKaX CpPaB-
HUTETHHOU TPYIIIBI WM CPABHATEIBHOTO IPHAATOYHOTO MIPEITIOKEHNUS, BBOIH-
MBIX CPaBHUTEIILHBIMU COIO3aMU Wie, als, als wie, als ob, wie wenn, je ... desto,
KOTOpBIE B PaCCMaTPHUBAEMBIX TOBOpaX pealn3yoTcs Kak wie, als wie wann, je ...
Jje, so ... so. Takum 00pazom, K pazeorrorn3mMam CpaBHEHHSI B OCTPOBHBIX HEMEII-
KHX TOBOpaX MOXKHO OTHECTH €IAMHHIIBI THIIA: Wi n Tschachon, wi dr unglawige
Thomas, wi e Kughel aus dem Gewehr, wi in Traam, wi n Feder im Hut, wi mit
Butter geschmiirt, wuchert wi n Tatar, dumm wi n Schwob, bitter wi dr Tod, des
passt wi e Faust uf e Aag, als wie wann r s Gesdss voll Umense hiitt, je gelehrte,
je vrkehrte.
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Hcrounnkom MaTeprana Ay aHaIn3a MOCITYKIUIN JaHHBIE aBTOPCKOTO apXUBa
[7], BKIIrOUAIOIIME TPAHCKPHUIITHI 3aIUCceil Oecesl ¢ HOCHTENIMH HEMEIKUX JTHa-
JIEKTOB, (DOTBKIIOPHBIE TIPON3BENCHIS POCCHICKAX HEMIIEB, B TOM UHCJIC ITBAHKH,
KOPOTKHE IOMOPUCTHYECCKHUE PACCKa3bl W3 JKHU3HH POCCHUCKUX HEMIIEB, CKa3KH,
JETCKUE TIECHU U CTUXH, COOpaHHBIE BO BPEMsSI BOCBMH IIOJICBBHIX AKCIIETUINN B
HeMenkue cena Anraiickoro kpas (1990-2018 rr.). Jlist IpoBepKH, YTOYHEHUS U
pacmrpenuns o0mero (pakTHYeCKOro Marepraia UCCIIEOBaHNs OBUIM MCITONB30-
BaHBI TPAIUIHAOHHEIC METOIBI THAJICKTOJIOTHH, TaKHE KaK aHKETHPOBAHUE U Me-
TOJ YCTHOTO oIpoca WH(OPMAHTOB BO BpeMs skcrenuiin B 2021 . B ceno [ly-
MaHOBKY Hemenkoro HaloHanpHOTO paiioHa. beuto ompomieHo mects nHbOop-
MaHTOB B Bo3pacte oT 60 10 87 yieT. MeTonoM CIUTOIIHOM BRIOOPKH OBLITH BbIJIC-
neHsl 205 Gpaseonorn3MoB, copepkamx cpaBHeHUs. [ cormocTaBiieHus mpu-
BJICKAITUCh (hpa3eoloTHYeCKUe CIoBapH HeMelkoro sizbika [8—10] W pycckoro
si3pIka [11].

B macrosiiem mccrenoBaHUN paccMaTpPHBAIOTCS (Ppa3eoOTHIECKUE SIUHHIIBI
POCCHHCKO-HEMEIIKUX TOBOPOB AJTaHCKOro Kpasl, JUTepaTypHbBIC (Ppa3eoaoru3mbl
MIPUBIIEKAOTCS JIMIIH B CONOCTABIICHUH C JUAJIEKTHRIMA (Hpa3eoIOorHIeCKUMH 000~
poramu. CorocTaBUTEIbHbIE KOHCTPYKINH POCCHHACKO-HEMEIKUX TOBOPOB JI0 CHX
MOp KOMIUTEKCHO HE W3YJalliCh, HE BBIACNCHBI HX CTPYKTYPHBIC THIIBI, HE OIpee-
JICHBI CBSI3M MEKITy KOMIIOHEHTAMH KOMITApaTHBHBIX (HPa3eoIOTMIEeCKUX €AMHUIL, B
PEIICHNH STUX 3a/1a9 3aKJII09acTCs HaydHass HOBU3HA M aKTyaJIbHOCTE paboThl. OHa
BOCIIOJTHSIET MTPOOETIBI, IMEIOIUECS B OCTPOBHON HEMEIKOW JuajiekToiorui. Kom-
TUIEKCHOE FICCIIEOBAaHME MIPECIICIYET e OXapaKTepH30BaTh CPABHUTEIBHBIC KOH-
CTPYKIIMH C Pa3HBIX TOUEK 3PECHIS: KOMITOHEHTHOTO COCTaBa, MEXaHU3MOB peajIn3a-
IIIH TIPOLICAYPEI CPaBHEHIS, TIEPENAOIICH XyI0KEeCTBEHHBIC OCOOCHHOCTH HIIHOM,
0CcOOCHHOCTEH (QYHKITMOHHPOBaHU B peud. HeMatoBaskHO# 3a1adeii sBisieTcs pac-
CMOTpEHHE TIOMOOHBIX 000pPOTOB Ha (hOoHE OOMICHEMEITKOro (hpa3eoornueckoro
(doHma. AHAII3 KOMITAPaTHBHBIX (PPa3eoIori3MOB MPOBOIUTCS C HCIIONB30BAaHUEM
JEeCKPHUIITHBHOTO METOIA, METOAA CTPYKTYPHOTO aHAJI3a U AIEMEHTOB COIMOCTABH-
TEIFHOTO METO/A, OH AT BOSMOXKHOCTD TIO3HAKOMHTBCS ¢ OOTaThIM KYJIBTYPHO-HC-
TOPUYECKUM HACTIEANEM, COXPAHUBIIAMCS 10 HACTOSIIIEIO BPEMEHH.

®pazeonorusi TOBOPOB POCCUHCKIX HEMIIEB HE SBISETCS 3aMKHYTOH CHCTe-
Moii. MHOrHe (hpaseorsorndeckue eANHUIIBI IIUPOKO PACIIPOCTPAHEHBI HE TOIBKO
B HCCIIEIYEMBIX OCTPOBHBIX TOBOpaxX, HO M 32 WX IpeleliaMH, B MaTEePHHCKUX
HEMEUKUX IHaleKTaX Ha TeppUTOpHH [epMaHWM W APYTUX HEMEIKOS3BIYHBIX
CTpaH, HEKOTOpPBIE HAXOIAITCSA Ha TPaHH JUAIEKTHOTO W OOMICHAPOIHOTO YIIO-
TpeOieHns. Pyccko-HeMenkre TOBOpbl ANTalCKOrO Kpas — 3TO pedb >KUTENIeH
HEMEIKUX Cell, OCHOBAaHHBIX B KymyHauHCKOH cTenu B Hadane XX B. HA TeppH-
TOPHH MO3JJHETO 3aceeHus HeMIleB nepeceneHnamu u3 [loBomkes u [IpraepHo-
Mopbs. Bee mpumeps! ynorpetiienus ¢paseonoru3mMoB 3a)UKCHPOBAHBI B MTOCE-
JICHUSIX, PACIONIOKEHHBIX B HeMenkoMm HammoHansHOM paiione. braromaps oct-
POBHOMY ITOJIO’KEHHIO M COCENICTBY C HHOITHHYECKAM — PYCCKOS3BIYHBIM — Hace-
JICHWEM COXPAaHWJIMCh apXaWdyHBIC SBICHUS W TOSBHINCH HOBOOOpAa30BaHUS, a

&3



Jlunzeucmuxa / Linguistics

TaKKe 3aMMCTBOBAHUS U3 COCEIHHX SI3BIKOB U TUATIEKTOB. 110 I3BLIKOBEIM OCOOEH-
HOCTSIM 3TO JIOCTATOYHO OJTHOPOJHBIC TOBOPHI [12] (Goitee moapoOHOE omrcanue
TOBOPOB M OMOIHOrpaduio cM. B APyrux padoTax aBTOPOB).

Hccnenyemsie (paseonornueckne eQUHALBI HE SBISIOTCS OAMHAKOBBIMH 110
CBOEH CTPYKType, IO3TOMY, pacCMaTpHBasi BOMPOC 0 (GYHKIHOHUPOBAHUH (pa-
3€0JIOTM3MOB B PEUHM POCCHICKHX HEMIIEB, IIPESIKIE BCETO CIEAYET MOABEPIHYTh
aHaIM3y MX CTPYKTYPHBIH KOMITOHEHTHBIH COCTaB, OTHECEHHOCTh K JIEKCHKO-
rpaMMAaTHYECKHM pa3psaaM, XapaKTep HX CHHTarMaTHYECKUX CB3CH B Ipeaeiax
BBICKa3bIBaHMH, a TAK)KE MX CHHTaKcHdyeckne GyHkiuu. Takod moaxom mo3Bo-
JSIeT cenaTh OOBEKTHBHBIE BBIBOABI O (PYHKIIMOHHPOBAHHWH KOMIIAPATHBHBIX
(G pa3eonoru3MoB B AWAJIEKTHON peur. BoimeneHune cTpyKTypHBIX 0COOCHHOCTEM
KOMITAPaTUBHBIX (DPA3e0IOrHUECKUX €IUHHII IOMOYKET OXapaKTEPHU30BaTh UX CO-
JeprkaHue, Tak Kak opMa M COIepKaHNe BCErIa B3aMMOCBS3aHbIL.

KoMmoHeHTHBIH cOCTAaB THAJEKTHBIX
HEeMEIKHX KOMNAPATUBHBIX (pa3eo10ru3sMoB

PaccMoTprM KOMITOHEHTHBIH COCTaB MCCIEAYEMBIX (hpa3eooru3MoB, OIpe-
JETISIsL TIPH 3TOM CMBICIIOBYIO HArpy3Ky HMEIOIUXcs (hOpMaIbHO-TpaMMaTHUe-
CKUX KOMITOHEHTOB, BXOSIIINX B COCTaB KOMITaPATHBHBIX (Ppa3ecoIOrn3MOB.

Hamr maTepran mo3Bonmi BBIACTUTH CIEAYIONINE MOIENN (ppa3eooru3MoB
CpaBHEHHS (TPaJUIIMOHHO B KQUeCTBE CTPYKTYPHBIX AJIEMEHTOB BHICTYHAIOT Ya-
CTH pEYH, BXOAIINE B COCTaB (hpa3eoIOru3MOB).

/JleyxKxomnonenmusle KomnapamuegHule hpazeonozudeckue eOUHUUbL:

1. wi + (mpmit.) + cymr. (HOM.) (pa3BUBaeT aTpuOyTHBHOE MU OOCTOSTEIh-
CcTBeHHOe 3HaueHue): wie en Ochs ‘ratlos, handlungsunfihig, in Verlegenheit
sein’; ‘pacTepsHHBIN, 6eCIIOMONTHBIN, HEPEIIUTEIBHBIN; TYIOU, YIPAMBIiA’, OYKB.
KaK OBIK.

[Ipu mcmonp30BaHUM MMPOTUBOIIOCTABICHUS KOMIIAPATUBHEBIA (Ppa3eooru3m
MOXET IMETh 00JIee CIIOXKHYIO CTPYKTYpY, KOT/Ia IBa IBYXKOMIIOHEHTHBIX CPaB-
HHUTEJIBHBIX 000pOTa COCTUHSIOTCS coro30oM bald ... bald: bald wi n Hdrje, bald
wi n Bdrje ‘nicht fein spinnen’, ‘HepoBHO IPSIET, TO TOICTO, TO TOHKO’, OYKB. To
KaK BOJIOCOK, TO KaK MeaBeb. [1omo0HbIe (hpa3eooru3Mbl CTPOSTCS Ha COUYeTa-
HUHM KOMITOHEHTOB, HAXOMISIINXCS B AHTOHUMHYECKHUX TAPaIUTMAaTHICCKIX OT-
HomeHusxX. [IpoTuBoIIOCTaBIEHIE B COCTaBE TAKUX (DPA3EOTOrHUECKUX €INHHIL
SIBIISICTCS] HE KOHEYHOH LIENBI0, 8 CPEICTBOM CO3IaHUS IEITOCTHOTO PEeACTaBIIe-
HUS 00 00bekTe HoMuHammu [13. C. 184].

OTa MOJeNb MOKET BKIIIOYATh B KAYECTBE PACIINPEHHS IIPHIIATaTeIHLHOE I1e-
pen CymiecTBHTENBHBIM: Wi n eiserne Egg ‘hart’, ‘rpy6o’, Oyks. Kak xene3Has
oopona; wi dr Deeringre Wald ‘sehr alt’, ‘npeBHuUii, oueHb cTapslii’, OykB. Kak
TropuHrcKun nec.

[epen cyrmecTBUTENFHBIM B HOMHHATHBE MOKET CTOATH CYIIECTBUTEIHFHOE B
natuBe mocceccuBHOM [14. S. 49], 3amensronieM OTCYTCTBYIONUN B HEMEIKHX
IIUANIEKTaX TeHUTHB, BEITOMHS (DYHKIUIO OTPECTICHHS TIPH CIETYIOMIEM 32 HUM
CYIIECTBHTENBHOM: Wi + CyIIl. (IaTUB MOCCECCUBHBIN) + cyml. (HOM.): wi n Gléser
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sei Heu ‘nicht an diesen Ort gehdren’, ‘HenmoAXoAIINN B JAHHOW CUTYyaIluH, HE-
HY>KHBIW, THITHWA, OyKB. Kak ceHo crekonbika; wi m tote Lamm dr Schwanz
‘unerwiinscht’, ‘HexxenaTenbHBIN, HEHYKHBIN, JTHITHAKA, OykB. Kak XBocT MepT-
BOTO SITHCHKA.

[epen cymecTBUTENFHEIM B HOMHHATHBE MOXKET CTOSTH IPYroe€ CYIIECTBHU-
TeNIbHOE B HOMHHATHBE, BBIpA)Kaloliee KOMMYECTBEHHOE 3HAUCHUE U MMEIOIee
pH ce0e KOIMUYECTBEHHOE YUCIIUTEIBHOE: Wi + (YUCIUT.) + cyml. (HOM.) + cyml.
(HOM.): Wi e Pund Worscht ‘stark, kréftig °, cunbpHBIN (0 YenoBeKe, MyK4HHE) ’,
OykB. Kak ¢ynT xombacel; wi drei Taghe Dunnerwetter ‘verdrieBlich,
missvergniigt (dreinschauen)’, ‘HeHacTHBIN, HETOBOIBHBIN, CEPIAUTHIHN, pa3moca-
JOBaHHBIN *, OykB. Kak Tpu JHS Hemoromsl, cp.: TUT. HeM. ein Gesicht wie drei
(oder sieben) Tage Regenwetter machen. CpaBHeHHe mepeacT HACTPOCHUE Ye-
JIOBEKa, KOTOPOE OTPaKaeTCs Ha €T JIHIIC, BEIIAIOIIEM €ro YyBCTBa, CKIIOHHOCTH
U MBICTIH.

CymiecTBUTENEHOE B HOMHHATHBE MOYKET UIMETh HECOTTIACOBAHHOE OTIpeIeIie-
HUE, BRIPAKCHHOE CYIIECTBUTENBEHBIM C IIPEIIIOTOM, CTOSIINM B IIOCTIO3UITHH K
OIpeNeISIEeMOMY CYIIECTBUTEIIEHOMY: Wi + cyml. (HOM.) + mpemior + cyml. (KOCB.
nmajex) (¢ aTpuOyTHBHBIM, IPESAMKATHBHBIM WK OOCTOSATEIBCTBEHHBIM 3Haue-
HUeM): wi n Fisch in Waser ‘gesund und munter (sein), etw. Gut beherrschen;
(OBITB) 3710pOBBIM, OOJIPBIM; (IENaTh YTO-TM00) CBOOOIHO, Oe3 ycumuii °, OYKB.
Kak pe16a B Boge. Cp.: yut. HeM.: Wie ein Fisch im Wasser; wi Salz in dr Schnitz-
supp ‘nicht an diesen Ort gehoren’, ‘MIIHKHN, HeXeNaTEIBLHBINA, HETTOXXOSITHH;
HEHY)KHOE JIONOJTHEHUE, KOTOpoe MOPTUT Bems’, Oyke. Kak conb B KOMIOTE U3
Ccyxo(pyKTOB.

Crnenyromasi MOJENb IIPECTAaBICHA COYETAHHEM CpPaBHHUTEIHFHOTO COI03a,
MIPEAJIOra U CYIIECTBUTEIFHOIO B KOCBCHHOM MaIeKe.

2. wi + mpemgior + cyml. (KOcB. majiex) (00CTOATENLCTBEHHOE 3HAUYCHHE): Wi
ausm Armel ‘etwas/ jemanden iiberraschend prisentieren; etwas schnell vorlegen,
plétzlich vorbringen; etwas ohne Miihe tun, wissen’; ‘HeoKUAaHHO, O€3 YCHIIHIA;
oyks. Kak u3 pykasa. B nurepaTypHOM HEMEITKOM SI3BIKE CXOKEEe 3HAUCHIE NMEET
dpazeonorusm etw. aus dem Armel schiitteln ‘BEITTONHUTE YTO-TO CIOKHOE, TS-
kemoe 0e3 YCHITUH, UTPAF0YH; TaK TOBOPAT O BelaX, KOTOPhIe 0OBIYHO TPEOYIOT
JUTATEIIEHOW TIOATOTOBKMU; Wi im Tauwenschlach ‘es war ein stindiges Kommen
und Gehen’; ‘MHOTOIOZIHO; ATO HE JIOM, a MPOXOAHOM MBop’ OykB. Kak B romiy-
OsITHE.

Crnenytomasi MOIENb MpPEACTaBICHA CPAaBHUTECIBHBIM COIO30M M IpHYa-
crueM IL

3. wi + mpuyactue Il (¢ 0OCTOSTENHCTBEHHBIM 3HAauYCHHEM): Wi behext
‘verzaubert, in Bann gerissen, erstarrt’, ‘HemoaBHKHO’, OYKB.: KaK OKOJJIOBaH-
HBIA;, Wi (mit Butter) geschmiirt pasr. Hem. Es geht wie geschmiert ‘reibungslos
ablaufen’, ‘merko, 6e3 momex’, OykB. Kak (MacioM) HaMa3aHHBIH.

Mnozokomnanenmusle KoMnapamueHvle (hpazeonocuieckue eOuHuYybl
TIPEACTABIICHBI CICIYIOIINMHI MOIEIISIMHE:

4. rmaroi + wi + cymt. (HoM.): danzt wi n Bdr ‘ungeschickt, von einem rauhen,
plumpen Menschen’; ‘ObITh HEYKITIOXKHM, OYKB. TaHIyeT Kak MEIBENb; Sitzt Wi e
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Braut “fur alle sichtbar sein’, ‘ObITh Ha BUY; ‘BECTH ce€0sl THXO, CIIOKOMHO’, OYKB.
Cuut, Kak HeBeCTa.

[lepen cymiecTBUTENHHEIM B HOMHHATHBE MOXKET CTOSTH COTJIACOBaHHOE
OIlpeeTICHNe, BBIPAKCHHOE IMPHUJIaraTeNbHBIM: TJIATON + Wi + HpWiI. + Cyml.
(HOM.): der schwemmt wi n eisene Paal, cp.: pasr. HeM. schwimmt wie eine blei-
erne Ente ‘nicht schwimmen kénnen; nur schlecht schwimmen’, ‘mIoxo miaBarhb,
TOHYTB , OyKB. [1l1aBaTh, KaK skeJe3HbIH Tonop. J{naaeKTHOe CpaBHEHHE SBIISIETCS
KaJIbKOH PycCKOro (ppa3eoornIecKoro BEIpaXEHUS: Pyc. 3. IUIaBaTh Kak TOIOpP,
3aMEHUBIIIETO CPABHEHUE CO CBUHIIOBOH YTKOM.

[oce cymiecTBUTENHHOTO B HOMUHATHBE MOXET CTOSTH HECOTIIACOBAaHHOE
oIpenesieHre, BRIPaYKEHHOE CYIIECTBUTEIHHBIM C IIPEAJIOTOM: TIIaroi + Wi+ CyII.
(HOM.) + mpemior + cyml. (KocB. manex): klebt am Ruwel wi di Flighe am Latwer-
Jjetopp ‘habgierig sein’, ‘ObITh *aJHbIM’, OyKB. [Ipunmmats k pyOiro, Kak MyXd K
TOPIIKY C BaPCHBEM.

5. rmaron + wi + cymr. (KocB. magex): geht wi uf Eier ‘unsicher, sehr behutsam,
vorsichtig gehen; vorsichtig sein’; ‘OCTOPOXXKHO XOIWTh; B IMUPOKOM CMBICTIC:
OBITH OCTOPOXKHBIM, OYKB. XOIUTh, Kak 10 stidiiam; do gehts wi bei Hof ‘sich hof-
lich benehmen’; ‘ObITH BEKITHUBBIM, BECTH ceOs1 IEPeMOHHO’, OYKB. [Iporcxonuth
Kak P JIBOpeE.

Cremyromasi MOZIENTb TIATrONBHBIX KOMITAPATUBHBIX (PPa3eOTOTHIECKUX €Iu-
HUII IPE/ICTABIICHA TIIaTOJIOM B COUETaHWUH CO CPAaBHUTEIEHBIM COIO30M U IIpHYa-
ctuem 11.

6. Tmaron + wi + npuyactue 11: kommt wi gerufe ‘im rechten Augenblick’;
‘ipuOBITE BO-BpeMs’, OykB. Ilpumen, kak Oyaro mosBaiu; des is ghuppt wi
gsprunge ‘etwas ist egal, etwas macht keinen groflen Unterschied’; ‘Bce paBHO,
HEe UMeeT OOJBIION pasHUIlbl, OyKB. [IpbIraTh, Kak CKakaTh.

Ecnmn xoMnapaTtuBHas (ppazeonorniyeckasl eINHUIA COMOCTABISIET XapaKTep
OITHOTO JICHCTBUS, KOTOPOE MePeaacTCsl CIOBOCOYETAHNEM TJIarojia C CyIICCTBH-
TENFHBIM, C IPYTUM, TO MOJIEINb TIOTyJaeT CIeTyFONTHA BAM:

7. rimaron + cymi. (KOcB. majiex) (00beKTHOE 3HaUeHue) + wi + cymr. (HoM.) +
cynl. (KOCB. MaJeK)/MpuaaTounoe npemi.: der macht den Buckel wi di Katz, wann
s dunnert, cp.: pasr. HeM. einen krummen Buckel machen: ‘unterwiirfig, demiitig
sein’, ‘yrogHu4YaTh’, OyKB. [ HyTh CITUHY, KaK KOIIIKa, KOTrJla TPEMUT IpoM; di hots
im Griff wi dr Bettelmann di Laus ‘etw. gut beherrschen’; ‘ nepxatb 4To-1100 1MOJ
KOHTpOJIeM, HaI&KHO , OykB. CXBAaTHTh, KaK HUIIUHA BOIIb.

8. rmaron + mpwit. + wi + ¢y, (KocB. ajiex) (00bEKTHOE 3HAUCHHE) + IIarol
(neHpUHATHR): des is grad so gut, wi dr Bock melka; ‘Unmdgliches versuchen,
etwas Unsinniges tun’, ‘IbITaThCS CHENATH YTO-JIMOO HEBO3MOXKHOE ; OYKB. DTO
TaK k€ XOPOIIIO, KaK JIOUTh KO37Ia.

maron + npwi. + wi + cym. (HoM.): di vrsteht so viil drvon, wi di Kuh vom
Sonntag ‘von etwas so viel verstehen, Ahnung haben wie der Hahn vom Eierle-
gen; keine Ahnung haben von etwas; sich mit etwas nicht auskennen’; ‘He pa36u-
paTbcs B 4eM-TTH00, MMOHATHSI HE UMETh 0 4eM-ITn00’; OykB. [loHUMaTh 4TO-TH00
TaK XOpOIII0, KaK KOPOBa BOCKPECECHbE.
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9. rmaron + wi / als wi/ als wann/ wi wann + puar. npeIoKeHUe cpaBHe-
HUS: di sieht aus, als wi wann si di Hex gritte hdtt ‘schlecht aussehen’, ‘yxacHo
BBITJIAAETE , OYKB. BRITIIsAneTh, Kak Oy/ATO Ha HEel BenbMa ckakaina; du machst als
wannste dr Himmel halle tdst ‘Hochmutig sein’, ‘ObITh BOOOpaXkaJioid, 3ajaa-
BaThcs’, OykB. Jlemaems BUA, Kak OYATO ThI ISP KUIIEL HEOO.

10. mpw. (Tonosk. crerens) + wi + (pwit.) + cymt. (HoM.): di is so iwrig win
Gasseknodel “unnétig sein’; ‘camplii OOBIYHBIN, HUKYEMHBIHN, OyKB. JIUTIHUH, Kak
KOMOK YJIMYHOM Tpsi3H; fei wie Nitke 'er hat einen guten Charakter’, 'umers Xopo-
I TIOKIaauCThI XapakTep' (OyKB.: TOHKWHU, Kak HHUTH. Cp.: HeM. fein wie
Faden, klein, aber fein.

BrrmeonrcanHass KOHCTPYKIHSI MOJKET OBITH pacIIipeHa CYIIEeCTBUTEIEHBIM
B KOCBEHHOM ITaJIeKe, BBIMOIHSIONINM POJIb HECOTJIACOBAHHOTO OIPEHCICHUS
IIPU CYIIECTBUTEIHHOM B HOMIHATHBE CPABHUTEIEHOTO 000pOTa: TPHIL. (TIOJIOXK.
cTernenb) + wi + (puit.) + cymr. (HoMm.) + cyml. (KOcB. majiex): des hun ich so netig
wi a Loch em Kopp ‘Das brauche ich nicht! °, ‘coBeprieHHO HEHYXHBIN , OYKB.
HyxHblif, kKak IbIpKa B rojoBe; dort sein di Leit unruhig worre wi di Hinkel vorm
Unwetter ‘cyernuBbie, B3BOITHOBaHHEIE, OecrioKolHbIC (0 JTr0asX)’, OykB. becrmo-
KOWHBIE, KaK KypHUIIbI TIEpe] HETIOT OJ[0M.

11. mpun. (monox. crenenp) + wi + (mprit.) + cyml. (KocB. anex): dunkel wi
im Sack ‘sehr dunkel’, ‘oueHn TeMHO’, OyKB. TeMHO, KaK B MEIIIKeE.

12. mpwt. (moJok. ¢T.) + wi/ als wi wann + npuaaTodHoe npeml.: der is net so
helzern wi r rappelt ‘nicht so unbeholfen, linkisch und steif wie ein Stiick Holz’,
‘HEIPOCTOM, HEe TAKOH YK HEYKIIIOXKHIA, OCCITOMOIIHEIN, BEIpaxkeHue bei ihm rap-
pelt es umeer 3HaueHne ‘er ist nicht ganz bei Verstand’, ‘oH He B cBoeM yme’.
[TepBoHavanpHO TIaros obosHavan: ’lirmen, klappern, schelten, mymers, cry-
9aTh, pyraTtbes’; OykB. He Takoi nepeBsHHBIN, KaK OH IPUTBOPSETCS; des is SO
gut wi s Wasser im Sieb trage ‘sich vergeblich abmiihen; sich umsonst anstren-
gen’, ‘HampacHbIi Tpya®, OykB. Tak e XOpoIIo, Kak HOCHTh BOJIY CHTOM.

13. mpui. (cpaBH. ct.) + wi + (ipun) + cyrr. (HOM.):

di Aaghe sin greser wi dr Maghe ‘sagt man, wenn es Kindern nicht gelingt,
die Grofle ihres Appetites mit der Aufnahmefahigkeit ihres Magens in Einklang
zu halten’; ‘Tak roBopAT, KOrJa Ha TapeiKy HaKJIaJbIBAIOT OOJIBINE S/Ibl, YEM Ye-
JIOBEK B COCTOSTHUU CheCTh; OBITH *aJIHbIM , OYKB. I 1a3a, O0JIbIIIE, UeM JKEITYIOK.
B BepxHEHEMETIKHX HaIeKTaX B KAYECTBE CPABHUTEIFHOTO COI03a ITOCIIE ITPHJIa-
raTeNbHOTO MIIM Hapednsl B CPAaBHUTEIHHON CTEIIEHH HCIIONB3YETCs COI03 wie, a
He als, KaKk B TUTEPaTypPHOM SI3BIKEC U HIDKHEHEMEIKHUX IualiekTax. CpaBHUTEIh-
HBIIE 000OpPOT HEPaBEHCTBA MMEET JJUTUITHYHOE MOCTPOCHUE C DIMMUHHPOBAH-
HBIM CKa3yeMBIM-CBSI3KOH ... greser wi dr Maghe (is);

do kommt di Brih deirer wi di Brocke ‘die Nebenkosten sind hoher als die
Sache selbst; der Nutzen ist gering, wenn man die Nachteile berticksichtigt; trotz
groBem Aufwand ist das Ergebnis unbefriedigend, etwas ist unverhéltnismafig,
das Beiwerk, das Drum und Dran ist kostspieliger als die Sache selbst’, ‘oueHb
JOPOT0, TONOTHATENBHBIE PACXOIBI TOPOXKE, I€M CTOUT CaMa BeIlb, HECMOTPS Ha
OOIBIINE YCHIINS PE3yabTaT HEYAOBIETBOpUTEICH , OyKB. BynboH BEIXODHUT MMO-
poKe, 4eM TyIIa.
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Crenyromasi MOIENb MPECTABISIET NUAJIEKTHOS MPHUAATOYHOE MPOIOPIIHO-
HAJIBHOTO CPaBHEHUsI, KOTOPOE BBOIUTCS COIO30M j€ ... j€ ..., COOTBETCTBYIOIIHM
JTUTEPATYPHOMY HEMEIIKOMY COIO3Y je ... desto. CI0KXHOOTIMHEHHOE TIPEIIo-
KEHUE C MPUAATOYHBIM IPONOPHHOHAIBHOTO CPaBHEHUS MMEET DIUIMITHIHOE
MOCTPOCHHE C ANUMUHAPOBAHHBIMA CKa3yEMBIMHU-CBSI3KaMHU.

14. je mpuAaTOYHOE MPEIL. ... je TIIaBHOE NIPEIJL.: je ldnger hier, je spdter dort
‘TUIIIE eJIelIb, JAajblie Oynelb, BepHee Oynems Ha MecTe’; OykB. Uem nonbie
(poOynelp) 31ech, TeM o3ke (Oyaels) TaM.

CrpykTypHOE CcBOEOOpa3ne KOMITAPATUBHEIX (PPa3eoIOTHIECKUX EIMHUI]
HEMEUKUX JHAJIEKTOB COCTOHT B TOM, YTO XapaKTEPHUCTHKA CBOMCTBA WU JICHi-
CTBHSI IIPOMCXOINT OJlarofapsi CpaBHUTEIBHON TPYIITIIE paBeHCTBA TN HEPaBEH-
CTBa C COIO30M Wie, KOTOPBIE MOTYT COICpKaTh MIIM HE COACPKaTh OTPHUIAHME.
KommapaTiBabIe (pa3eonorn3Mel MOTYT BXOAWUTH B COCTaB CPaBHUTEIHHOTO
MPUIATOYHOTO IIPEIUTOKEHISI PABEHCTBA, HEPABEHCTBA FITH IIPOITOPIIHOHATIBHOTO
CpaBHEHHSI, KOTOPHIC BBOIATCS COIO3aMU Wie, als wie wann, je ... je.

JIeKCHKO-TpaMMATH4YeCKasl KIacCupuranus
KOMIIAPAaTUBHBIX (ppa3eo0ru3MoB

Jlexcuko-TpaMMaTHUECKHE pa3psabl KOMIIAPaTUBHBIX (h)pa3eoIoru3MoB COOT-
BETCTBYIOT YaCTSAM PEUH 110 CXOJCTBY BBHIPaKaAEMBIX MMH I'PAMMAaTHUECKHUX 3Ha-
yeHui. PasHble M0 KOMIIOHEHTHOMY COCTaBY (ppa3eonorn3Mbl CpaBHEHHUS BbI-
CTPaMBAIOTCS B KIACCU(PHUKALNNIO MO JIEKCUKO-TPaMMAaTHIECKOMY IIPH3HAKY CIIe-
JYIOIITM 00pa3oM:

1. 'naronmsHBIC (pazeosornyeckue 000pPOThI, 0003HAYAIONINE JICHCTBHS, CO-
crosiHUSA: des passt wi e Faust uf e Aag ‘nicht zusammen passen’, ‘COBCeM He
MOIXOAMTE’, OYKB. [1oAX0MUT Kak KyJak B T71a3; der furcht sich dvour wi dr Tei-
wel vorm Kreiz ‘erschrecken’, ‘ocreperathbcs‘, OykB. bosThcs, Kak yepT Kpecra.

KommapaTiBHbIe TinaromsHbe (pa3eoIoOTHIeCKUe SOUHULBI MTPEICTABICHBI
BCEraa MOJUYNHUTENBHON CTPYKTYPOH, B KOTOPOi IepBhIe KOMIIOHEHTHI COXpa-
HSIOT TIpsiMoe (OYKBaJIbHOE) 3HAUCHHE, & BTOPHIE KOMITIOHEHTHI TIEPEOCMBICIICHBI
Y BBITIONHSIOT (DYHKIIMIO HHTCHCU(DHUKAIIMY WM CeMaHTUIeCKoi auddepeHima-
IIUH IEPBBIX KOMITOHEHTOB. B0 BCeX TI1aroibHBIX KOMITAPATUBHEIX (Ppa3eosiorn3-
MaX TJIaroji-CKa3yeMoe CTOUT B BBICKA3BIBAHHH Iepell COOCTBEHHO CPaBHUTEIh-
HBIM 00OPOTOM CO CPaBHHUTEIHFHBIM COIO30M, BBOAS €T'0 H SBISLICH (HOPMAaTIHLHO-
TpaMMAaTHIECKUM IICHTPOM COUETaHUSI.

Jlekcuko-rpaMmaTiueckast KIacCH(UKAIs (Qpa3eoNoru3MOB  CpaBHEHHS
OIUpaeTcs Ha CTPYKTYPHYIO: TaK, K TIIATOIBHBIM (Ppa3eoIOTHIECKIM SIHHATIAM
OTHOCATCS Takue (Hpa3eoNIOrM3MbI, B COCTaB KOTOPHIX BKIIIOYCH TJIATOJ (HAIP.:
rpymmsl 4, 5, 6, 7, 8, 13, 14 cTpyKTYpHO#H KJTacCH(DUKAITUHN).

2. Hapeunble Qpaseonorudeckue o0OpOTHI, 00O3HAYAIOIINAE MPH3HAK JCH-
CTBUS WM TIpH3HAK mpu3Haka: wi Brezelbacke — Das geht wi Brezelbacke bei
dere ‘sehr gut, schnell, einfach®; ‘merko, 6picTpO, MpocTo‘, OyKB. Kak nmpuroroe-
JIeHWe KpeHaened keM-nu0o. [TpuroToBiieHHe KpEeHACICH CYUTAIIOCH JIETKUM Je-
JIOM, OHHU OBICTPO MOAPYMSHUBAIOTCA B Tieun; wi em Handumdrehe — Der machts
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wi em Handumdrehe ‘sehr schnell, sofort, unmittelbar darauf®, ‘mraoBenno, mu-
roM, He ycreenib o0epHyThcs‘, OykB. Kak pyky moBepHyTh;, wi erstarrt (vor
Schreck) — di stound wi erstarrt ‘unbeweglich®, ‘HemonsmxHO‘, OykB. Kak 3a-
CTBHIBIIIASL.

B HemenkoM sI3bIKE €CIIi B COCTaB aIBEpOHAaIbHBIX KOMIIAPATUBHEBIX (hpazeo-
JIOTMYECKUX SIMHHII BXOIUT IpIIIaraTeIbHOe/ Hapedre, TO OHU YIIOTPeOIsIoTCs,
KaK [PaBIIIO, B ITOJIOKUTEIBFHOM CTEIIEHH, a CYIIECTBUTENFHBIC — B (hOPME CIIIH-
cTBeHHOro uncina. Hanmpumep: wi n nasser Hund ‘BunoBato‘. Hapeunsie (hpaseo-
JIOTUYECKUE €UHUIIBI COOTHOCATCA C 1, 2, 3-if rpynmaMu CTPyKTypHOM KIIaCcCH-
(dbukanuy.

3. AnbexTHBHBIC (hpa3eoIOTHUecCKHe OOOPOTHI, 00O03HAYAIOIIME KavecTBa,
CBOICTBA IIPU3HAKH peaMeTa: so unschuldig wi unse Herrgott am Kreiz ‘heilig’,
‘0esrpemHblii‘, OykB. HeBuHOBaTHIH, Kak ['ocrions bor Ha kpecre; heilig wi dr
Papst in Rom “unschuldig®, ‘6e3rpembiii‘, OYKB.: CBITOH, KaK Iama pAMCKHIA;
ich sei so vergesse wi e alt Haus ‘vergesslich, ‘3a0b1BUnBBIii ‘, OyKB. 3a0bIBUMBHIH,
KaK CTapblil 1OM.

B HemerkoM sI3bIKe IEPBHIH KOMIIOHEHT aIbEKTUBHBIX KOMITApaTUBHBIX (hpa-
3€0JIOTMIECKAX EAWHUI YIOTPeOIsIeTCs] B OCHOBHOM 3HAYCHUH, & BTOPOH - BEI-
MONHsIET (PYHKIWIO YCHJICHUS MPHU3HAKA, BEIPA)KEHHOTO IIEPBEIM KOMITOHEHTOM,
0003HAYAET CTENEHb MPHU3HAKA, BHIPAYKEHHOTO IIEPBEIM KOMIOHEHTOM. ATBEK-
THUBHBIE (DPa3eoIOrHUecKre SIUMHUIIB BKIIIOYAIOT B CBOH COCTAB TPYIIIHI ppazeo-
soru3moB 1, 9, 10, 11-i CTpYKTYpHOM KIIaCCH(DUKAIIHH.

Hccnenyemslit MaTeprial He MO3BOJIIET BBIICIUTH TPYHILY CyOCTaHTHBHBIX
(b pazeonoru3MoB, TaK Kak, HECMOTPS Ha TO, YTO B TOJIKOBaHUE (hpa3eorormde-
CKUX €IITHUI] MOTYT OBITh BKJTIOUCHEI TAKHE HMEHA CYIIECTBUTEIHHEIC, KaK Yel0-
BEK, JICBYIIKA, JIETH, BO BCEX (Ppa3eosorn3Max peub UIeT O KaKUX-TO CBOMCTBAaX
WM KaueCcTBAX YENIOBEKa, T.€. B HUX CONECPKUTCS aTpHOYyTUBHOE 3HAUCHUE es IS N
Kerl wi e Pund Worscht ‘stark, tiichtig®, ‘CHIIBHBIN, paOOTSIIIHIA .

CunTakcuueckasi pyHkuus (ppazeo0oru3MoB CpaBHEHUSI

®pazeonormueckuii 000pPOT IUATIEKTHON PEUH SIBIISETCS YaCTBIO MpeayioiKe-
HUS1/BBICKA3BIBAHMSL, T.€. BBITOTHSIET OMPEICIICHHYIO CHHTAKCHIECKYIO (DYHKIIHIO.
CriocoOHOCTB (hpa3eoNOrHUeCcKHX eMHUIL OBITh TEM HIIM HHBIM YWICHOM IMPEJIo-
JKCHHSI 3aBUCHT OT COOTHOIIICHUS 3TON YCTOMYMBOM MMHUIIBI ¢ KaKOH-IH00 Ya-
cthio peun [15. C. 29]. Onupasch Ha CIOCOOHOCTh KOMIIApaTHBHBIX (hpa3eono-
TH3MOB COYETAThCS C IPYTHMH JISKCEMaMH B TIPeJieax BRICKa3bIBAHIS, PACCMOT-
PEB CHHTarMaTH4eCKHH YpOBEHb OTHOLICHUH MEKIY JIGKCHICCKIMH €IHHUIIAMH,
MOXXHO OIPEIEIHTh CHHTaKCHYeCKHEe (QYHKITMH HCCIIETyEeMBIX KOMIapaTHBHBIX
(hpa3eoTornu3MoB.

®pazeonornuecKie eIUHUIBI CIIOCOOHBI COYETAThCS C PAa3HBIMH YacTSIMHU
peuu B IpeJiesiax BhICKa3bIBaHHUM: ¢ TiaroyioM (der kaut wi e Hdsje un schluckt wi
n Wolf); umeneM npunaratenbHbIM (dumm wi n Ochs); AIMEHEM CYIIECTBUTEIb-
HbIM (des is n Kerl wi e Pund Worscht, s gebt meh Kette wi rasende Hunde, der
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hot Knoche wi Gaul), Hapeurem, CIIOBOM KaTeropuu cocTosHUs (dunkel wi im
Sack).

Ha ocobenHoctn couyeraeMocTd (hpa3eoIOrHM3MOB CpPaBHECHHUS BIUSIOT HE
TOJBKO CTPYKTYPHBIE OCOOEHHOCTH (ppa3eoIoru3MOB, HO U HX COOTHECEHHOCTB C
OIIPENETICHHBIMHA JIGKCHKO-TPAMMATHICCKIMHE pa3psiaamMu. B mpeamoxeHnn Kom-
MapaTHBHBIE (Pa3CONIOTHUCCKUE CAWHUIIGI, ITepefalonne IPH3HAK ICHCTBHS,
Yaiie BCero BRICTYNAIOT B poyid oocTosTenbseTa: der lebt wi n Vogel in Hanf “(oH
KHUBET) 0€33a00THO"; lest wi Schulmeister ‘(antaer) 6e3 3anuHkK ‘, des kommt wi
di Pingschta nouch dr Oschtra ‘o0si3aTenbHO (HacTaHeT)".

Oco00 BrIAEISIETCS TPYIINA BEICKAa3BIBAHMI, B KOTOPBIX (ppa3eoIoru3Mbl CpaB-
HEHHSI CIIOCOOHBI COUETATHCS C TIaroaMu, MMEIOIINMHI CEMaHTHKY 0003HAUCHUS
MOJIO’KEHUS TTPEAMETa WIIH JIMIA B IIPOCTPAHCTBE (cudemb, edcamsy, CIOimy), i
TJIaroJIaMH IBYDKCHUS, KOTOPBIC MO 3HAYEHHUIO M M0 (PYHKIHMN B TPEIIOKECHUH
OJIM3KHU CBS30YHBIM TJIArojiaM, XOTSI B TPAIUIHOHHOM CHHTAKCHCE 3T TJIATOJIBI
HE MPUHATO CYUTATH CBI30YHBIMH, TaK KaK OHH MOTYT BBICTYIIaTh B KAYECTBE Ca-
MOCTOSITEIILHOTO YICHA MpeUIOKEHUs, Hanpumep: Di sitzt wi e Gluck wann se
briit; der sitzt wi n Kind beim Dreck; der steht wi n Ochs am Berg; der geht wie
wann r e Arschin kschluckt hditt.

B aToM ciydae cpaBHHTENBHBIE 000OPOTHI BHYTPH MPEUIOKEHISI MOT'YT IMETh
JIBYHAIIPABJICHHYIO CBA3b (cp.: [16. S. 255]). [IByHanpaBiecHHAsI CBS3b BO3MOXHA
B CIIydasx ¢ (pa3eonorn3MaMy CPaBHEHHsSI B TOM CITydae, €CIIH TJIATON SBISETCS
OTHOCHUTEIBHO CAMOJOCTATOYHBIM M MOJKET OBITH CAMOCTOSITEIILHBIM CKa3yeMbIM,
HanpuMmep: d steh de Mditje in dr Reih wi de Kopne Hei ‘cunieTb pAaKoM OJIH3KO
JPYT K IPYTY, KaK KOIHBI ceHa ‘CpaBHUTENBHBIN CO03 (HOPMHUPYET IPH 3TOM JIBY-
HAIIPaBICHHYIO CBS3b, OPOPMIISIS OTHOIICHISI MEKIY MApaJUIeIbHBIMA WICHAMH,
OIIH W3 KOTOPBIX SIBIISICTCS OIpPEAEsIeMBIM, a APYTOil (BBOXUMBIH COIO30M) —
onpenensromnM (de Mdtje in dr Reih wi de Kopne Hei), 1 OMTHOBPEMEHHO OTHO-
CHUT Bech 000pOT K ckazyeMoMy (steh wi de Kopne Hei. B aTux npumepax dpa-
3€0JIOTM3MEI TIPHOOPETAIOT 0OCTOSATENHCTBEHHO-ONPENSINTENFHOE 3HAUCHHE.

®pa3zeonoru3mMel CpaBHEHNS, COOTHOCHMBIE C UMEHEM IpHUJIaraTelbHbBIM, Ya-
CTO BEINIONHSIOT (DYHKINIO HMEHHON YacTH COCTABHOTO MMEHHOTO CKa3yeMOro:
der is alt wi dr Deeringre Wald; des is so gut wi s Wasser im Sieb traghe, die is
so naseweisig wie e Gaas. Cnemyer OTMETHTB, 9TO MeTa(opHIecKas HHTEpIpe-
TaIwsi CPaBHEHHS 00EeCIIeYMBAET CPABHUTEIHHOMY 000pOTY OIpPEAETHTEIFHO-Xa-
paktepusytonryto ¢pyHkmmto (cp.: [17. C. 91]). DTa cnocoOHOCTH TO3BOJIAET (pa-
3€0JIOTMIECKAM EIMHUIIAM CO 3HAYEHHEM CpPaBHEHHS OBITH YacThI0 MMEHHOTO
ckazyeMoro. ®paszeonoru3Mel B (QYHKINN TIPEIUKATABA HCIOIB3YIOTCS CO CBSI-
309HBIMH TJarojiaMu. B clieayronmx npemiokeHIsIX / BRICKa3bIBAHISIX MOXKHO
HAOJIOAATh MPUMEPHI HCIONB30BaHMsI (HPa3eoIOrnIeCKUX CIUHUII B KA4eCTBE
MMEHHOH YacTH cKazyeMoro: e Herz is so dick wi Seiamer ‘TBepnoe, Hempormba-
emoe (o cepmie) ‘, OykB. Toncroe, Kak BeApo JUIs CBUHEH; der is so err wi n
Schlitte  mynoii‘, 6yxe. Cymacuteowiuil, Kak canu.

B xadecTBe onpeneneHus KOMIIApaTHBHEIEC (hpa3eOIOrU3MBI BEICTYIIAIOT B CO-
YEeTaHUU C CYIIECTBUTEIBHBIM, HAIIPIMED, B KOHCTPYKIIUH TJIAT0N + CYIICCTBH-
TeNbHOE (aKKy3aTHB) + KOMITApaTHBHEIN (pazeonorusm: der hat Einfdll wi e alt
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Haus “unsinnige Ideen haben‘, ‘koMy-mu00 pHUXOIAT B TOJIOBY camble cyma-
cOpomHbie Mbichau’ OyKB. EMy MPUXOZSAT B TOJIOBY MBICIIH, KAK CTAPOMY JIOMY.

I'maronpHbIC KOMITAPATUBHbBIE (PA3eOTOrHUECKUE SANHHIIBI BRICTYAIOT B Ka-
YeCTBE CKa3yeMOro, BEIPAKEHHOr0 (ppa3eosoruueckuM COYeTaHuEM, HAPUMEp:
di singt so fei wi Spuljeszwern ‘oHa 3auBaeTCs conoBbeM OYykB. [loeT nmpusATHO,
KaK HUTKA B YEITHOKE.

3akioueHne

CpaBHeHHsI, KOTOpBIE OBLTH HAMH IPOAHAIM3UPOBAHEI, — 3TO 00pa3HBIE Cpell-
CTBa MUAJICKTHOW Pedr POCCHICKHX HEMIIEB, (DYHKIMOHHPYIOMNE B OOJIBIIIMH-
CTBE CIIy4acB TaK XKe, KaK CpaBHUTEIbHBIE OOOPOTHI B TUTEPATYPHOM HEMEITKOM
sI3BIKE. AHAJIN3 MUAJIEKTHOIO MaTepHajia MO3BOJIMI OTMETHTH OTIMUATEIBHBIC
0COOCHHOCTH IHAJICKTHBIX CPaBHHUTEIBHBIX COIO30B, a Takke Oolee MIMPOKYIO
MPEACTaBICHHOCT (hPa3eOIOrHICCKUX EIIMHHIl, OCHOBAHHBIX Ha CPaBHECHHH, B
OCTPOBHBIX HEMEIIKIX TOBOPAX 10 CPABHEHHIO C JIUTEPATYPHBIM s3bIKOM. Koi-
YeCTBEHHOE MPEBAMPOBAHUE TTOJIOOHBIX KOHCTPYKIIUH MOYKET OBITh 00BSICHEHO
B TOM YHCIIC W IINPOKOH BaphbHPYEMOCTHIO (hPa3eoIOrMUeCKAX CIWHUI B IHA-
JIEKTe, T/Ie Hapsaay C OOICHEMEIIKIMH BBIPaXCHUSMH YIOTPEOIIOTCS HX PETHO-
HAJIGHBIC BapHAHTHL.

Taxum 00pa3oM, ppa3eomoru3mMel CpaBHEHHSL, IIIH yCTOHYNBBIC CPABHEHUS, B
POCCHIICKO-HEMEITKIX TOBOPAX MPEICTABIIOT COO0i pa3sHOOOPA3HEIE IO COCTAaBY
KOMITOHEHTOB eIUHHIEL. CTPYKTYpHBIE OCOOCHHOCTH 000POTOB ONPEACIAIOT UX
COOTHECEHHOCTh C TOW WM WHOW "dacThio peun. OmpeneneHne uxX CHHTaKchde-
CKOW (YyHKITHH MTOKA3BIBAET, UTO OJJHA U Ta JK€ CAWHUIA, B HAIIIEM CITy4dae yCTOH-
YHBOE CPAaBHEHIE, MOXKET BHITIONHSATH Pa3HbIe CHHTaKCHIECKHE (PyHKIINU. Xapak-
Tep CHHTarMaTH9IeCKUX CBSI3eH C IPYTUMH CJIOBaMH B IIPEIUIOKECHUAHN OIIPELIIICT
BO3MO>KHOCTH COYETaEMOCTH YCTOWYMBBIX CPABHEHHUH, YTO IIO3BOJISIET UM BBITION-
HSATH POJIb CKa3yeMOT0, BEIPaKEHHOTO (Ppa3eoIoTHIEeCKIM COUeTaHuEM, OBITH Ya-
CTPIO MMEHHOTO CKa3yeMOro, BBICTYIIATh B PONH IMPEAUKATUBHOTO aTpuOyTa,
HUMesl IBYHAIIPABIICHHYIO CBSI3b, PEKE B POIIM OOCTOSTENBCTBA WX OIPEICIICHII.
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Annoranus. [IpencrasiieHbl pe3ynbTaThl IPOBEICHHOIO HA OCHOBE HEHPOHHBIX Ce-
Teil aHaJIM3a OLEHOUHOr0 (hOHA COLMAILHO 3HAUMMOr'0 BapHaHTa PUCK-KOMMYHUKALIUU
— orpaxenus nanaemun COVID-19 B poccutickux CMU 1 pycCKOSI3BIYHOM CETMEHTE
Teutrepa. OxapakTepu30BaHbl BAPUAHTBI TOHAIBHOCTH TEKCTOB B COOTHOLICHUH C JIU-
HAMHKON Pa3BUTHS NAHIAEMUH, ()OHOBBIM COOBITHIHBIM PSIZIOM B LIEHTPE M PErHOHAX:
HOBOCTH B 11€JI0M MMEJIH HEraTUBHYIO TOHAIBHOCTb, HO HOBOCTH O KOPOHABUPYCE ObLIN
B OOJIbLIIEH CTENICHN HEHTpalIbHbI; TBUTBI XapaKTEePH30BAIMCh PAaBHBIM COOTHOIICHUEM
HEraTMBHOIO U HEWTPAIBHOIO OLEHOYHOro (hoHa.

KioueBsbie cioBa: nannemust COVID-19, undonemus, TOHATBHOCTh TEKCTa, HO-
BocTH, TBUTTEp, TpaHCHOPMEPHI
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Abstract. The article presents the results of a comparative analysis of sentiment

presented in Russian-language news discourse and Twitter discourse while reflecting
the dynamics of the pandemic and the accompanying event series. The analysis was
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performed using NLP methods. The material for the analysis was as follows: texts that
in any way reflect the theme of the coronavirus and were published by RIA and TASS
agencies in 2020. The volume of materials about Moscow was 3135 texts, and the vol-
ume about regions was 1404 texts. To immerse the texts about the coronavirus in the
general context of the event radar of this period, the analysis included texts with "inci-
dents", "science", and "culture" topics in the volume of 66,096 texts (31,890 texts re-
flect events in the regions and 34,206 in Moscow). The sentiment of Twitter texts was
analyzed using 178,673 texts. The RuBERT-based blanchefort/rubert-base-cased-sen-
timent model was used to analyze the sentiment of news texts, and the sisme-
tanin/rubert-rusentitweet model (https://huggingface.co/sismetanin/rubert-
rusentitweet) was used to analyze Twitter texts. The results of the sentiment analysis
were connected with official statistics on the development of the pandemic during this
period (https://yandex.cloud/ru/marketplace/products/yandex/coronavirus-dashboard-
and-data) and information on the chronicle of events (https:/ria.ru/20210305/korona-
virus-1599707836.html). The analysis showed that news about the coronavirus had a
mostly neutral tone, while the tone of the general news flow was negative. No changes
in the sentiment were found in Twitter texts: tweets of negative and neutral sentiment
were equally distributed almost throughout the whole period under study. What unites
the two discourses is the tendency to minimize the number of texts carrying positive
sentiments. When analyzing news texts about the coronavirus, we identified several
dates on which the negative sentiment was out of the general distribution. The increase
in the negative sentiment on certain dates in June and November is connected with the
peak of disease incidence in the regions — July and the beginning of the second wave of
disease growth in 2020 in November and a new wave of restrictive measures. As the
analysis showed, the sentiment of the news flow was influenced by the statistics on the
spread of the coronavirus and the government's response to the situation by introducing
regulatory measures that affected almost all aspects of social and private life in the
country. We also documented days when the level of positive sentiment in news content
increased in response to a decrease in disease incidence and reports of vaccine devel-
opment. In general, the findings are consistent with research conducted on English-
language news articles from COVID-19-affected countries around the world.

Keywords: COVID-19 pandemic, infodemic, sentiment analysis, news, Twitter,
transformers
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[Mangemus HOBOM KOopoHaBUpycHOH nHpekmu COVID-19, kak yxe ObUI0 He-
OTHOKPATHO OTMEUYCHO, SBUJIACH MPHYMHON 3HAUNMBIX TpaHC(HOpMaIuil B JIHd-
HOH ¥ COIMANBHON KU3HU JIFOJEH BO BCEX YTOJNKaX 3eMHOr0 mapa. OTpakeHneM
MaHIeMHuU B cpepe KOMMYHHKANWI cTaa HHPOAEMHS — «MAaCCHPOBAaHHOE Pac-
npocTpaHeHue (B ToM gucie o kanaiam CMU u corvenna) Bo BpeMsl HEKOTOPOM
SMUAEMUH U30BITOYHOr0 00beMa HH(POPMAITUH O Hel (B TOM YK CIIe UCKaKEHHOU
W HEZOCTOBEpHOM)» [1]. BMecTe ¢ TeM 3TOT THI (POPMHPOBAHHS U PACIIPOCTpa-
HeHHsI HH(OPMAIMOHHEIX TOTOKOB MOKET OBITh OXapaKTepH30BaH KaK OIWH W3
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BapHaHTOB PUCK-KOMMYHHKAIIIH, IPEAMETOM KOTOPOH SBISIOTCS CHTYAIlIH, CBSI-
3aHHBIE CO 3HAYNTENFHBIMH PUCKAMH B Pa3IHYHBIX cepax OOIIECTBEHHOH H
9acTHOH *u3HU uenoBeka. [loqobHas TemaTtnka HEM30€KHO BKIIIOUACT B CMBIC-
JIOBOE TIPOCTPAHCTBO AUCKYPCOB PUCK-KOMMYHHUKAIIUH IIHPOKAH CIIEKTP SMOIH-
OHAJIBHBIX OI[EHOK IPOUCXOISIIET0 pa3HBIMHU CYObEKTaMH, BKIIIOUCHHBIMH B JaH-
HBIE TIPOIECCHI.

AnanmuTiky uH(GOIEMUN TOTYSPKUBAIOT HAJIMIHE Pa3HBIX aKTOPOB (hopMupo-
BaHUS MH()OPMAIMOHHBIX TIOTOKOB, OTPA’KAIOIINX KPU3UCHBIC SIBIICHUS B cepe
3[I0POBBSI, H PA3HOHATIPABICHHOCTh HHTEPECOB CyOHEKTOB KOMMYHHKANH. B cu-
cTeMy MH(QOPMAIIMOHHOTO COPOBOXKACHIS — MHPOPMHPOBAHUS U HHTEPIIPETa-
UM — BOBJIEKAIOTCSI CYOBEKTHI C HEPABHBIM YPOBHEM KOMIIETCHIINH B Pa3IMUHBIX
chepax MeTUIIUHBI K OOIIIECTBEHHOM KU3HH, CBA3AHHBIX C MaHaeMueid. OTMeTnM,
YTO TaHAEMHUsS HOBOW KopoHaBupycHo mH(pekuuun COVID-19 mHTepnperupy-
eTcs U KaK MEIUIIMHCKUHN (PEHOMEH, W KaK TTI00aJbHOE COIMAIBHOE SIBIICHHE, B
KOTOPOM HEHM3YUCHHBIH THIT BUpyca 00YCIOBIII HE TOIBKO CI0KHOE IPOTCKAHHE
3a00JIeBaHMs, YPE3BBIYAHO OBICTPO PACHpPOCTPAHSIOMIErocs, HO W KaK CJeq-
CTBHE — MHOXXCCTBCHHBIE COIMANbHBIE TpaHChopMarmu. CIOKHOCTH NaHHOTO
(eHoMeHa, ero MHOTO0aKTOPHOCTh, Pa3HOACTIEKTHOCTD OTPAKAIOTCS B TETEPOreH-
HOM ITpHpozie WHOOPMAITHOHHBIX ITOTOKOB HH(OJICMHUH.

[IpuBnedeHne BHUMaHUS HAYIHOTO cOOOMmecTBa K HH(OIEMHN yXe HA paH-
HUX CTaUAX ee (OpMHUPOBaHMS OBUIO 00YCIOBICHO OCO3HAHMEM OCTPOW COITH-
QIBHON 3HAYMMOCTH HETaTHBHBIX ACIIEKTOB MH(OIEMHH: paclpoCTpaHEHUs He-
JOCTOBEPHBIX CIIyXOB, CMEIIEHUS SMOINOHAIFHOTO OTHOMICHHS K (PEHOMEHY B
esIoM B c(hepy HEraTUBHOM OIEHKH, YTO B KOHEYHOM HUTOTe KaK HEOTHOKPATHO
0TMEYaIoCh, CIIOCOOCTBOBAIIO TOPOXKACHUIO TAHUIECKUX HACTPOCHUH. B pe3yin-
Tate yxe B Hadane 2020 roga ObUTM TIPOBENEHBI UCCIICAOBAHUS TEMATHYECKON
(OKyCHPOBKH WHPOPMAIIMOHHBIX IIOTOKOB ITAHJEMHUH B HX 3MOIMOHAIEHO-OIe-
HOYHOTO (hOHA, IIPE/ICTABICHHBIC B 3HAYUTEIIFHOM KOJIMYECTBE ITyOIUKAIIH, OT-
pa’KarOIMNX ACIEKTHl IPOSBICHUS WH(POIEMUU B Pa3HBIX cTpaHax mupa. [lpu
3ToM B ()OKyce BHIUMaHHS OBUIH COMMANBHBIE CETH, TPEXe Bcero TBUTTEp, HC-
CIIEIOBAHMS TEKCTOB KOTOPOTO 3HAYUTEIHHO IPEBHIMIAIOT KOJMIECTBO OOparie-
HUH K IPYTUM COLUATBHBIM CETSIM, O UM CBHUACTEIBCTBYIOT, HAIPUMED, JaHHEIE
caiiTa https://arxiv.org, Ha KOTOPOM OMEPATHBHO PACIIONIATar0TCs MyOIMKAIIAH 1O
aKTyaJIbHBIM T€MaM, a Takke pe3yNbTaThl METaaHaln3a CTaTeH, MOCBSIICHHBIX
MeauitHOMY oTpaxkeHrnto COVID-19 u apyrux nH(EKIMOHHBIX 3a001eBanuit [2].

OpnHako, 0TMeYast OTCYTCTBHE YSTKUX T'PAHUI] MY COIUATEHBIMEA ¥ OCHOB-
HeiMu CMU B COBpeMEHHOM MEIUITHOM MPOCTPAHCTBE, UCCIETOBATEIHN TIOIIEp-
KHBAIOT, YTO TUCKYPC COMUANBHBIX CETe BO MHOTOM OTPaXKaeT TO, YTO IMPOUCXO-
uT B HOBOCTAX [3]. UMenHo CMMU 3amyckaroT WHGOpPMAaIIMOHHbIE TOTOKH, KOTO-
pBIE CTAaHOBSITCS TPUTTEPaMH BHYTPUCETEBOr0 oOMeHa MH(opMammen, a Takxke
SIBJITIOTCS. OOBEKTAMHU OIEHOYHBIX CYXIECHUH. BBICOKHH YpOBEHH 3HAYMMOCTH
CMU B noniep>kaHu TII00ATBHBIX O0IIECTBEHHBIX HACTPOCHHUH M IICHXHYECKOT'0
3I0pPOBBS B YCJIOBHSIX TPOAOIIKAIOMIETOCs] Kpusnca, cBszanHoro ¢ COVID-19,
nomuepkuBaroT K. Yakunin u coaBtops! [4]. UH(DOpMHUpOBaHWEe O TTAHISMHUH B
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HOBOCTHOM KOHTEHTE B pa3HBIX CTpaHaX OBIJIO IPEIMETOM aHajm3a B psAe CTa-
Tei, B HEKOTOPHIX M3 KOTOPHIX MPUBOISITCS NAHHBIE O MEAWHHOM OTpa)KEHUH
COVID-19 B Poccuiickort Penepanui B CpaBHEHWH C JPYTHMH CTpaHaAMHU
(Hammpumep, [4, 5]).

[Ipu sTOM HCCIEnOBATENAMH KaK COIIMATBHBIX CeTel, TaK U HOBOCTHOTO JHC-
Kypca IoJIy9eHbl HeOJJHO3HAYHbIE TaHHbIe. Tak, Hanpumep, A. Faheem c coaBTo-
pamu [6] Ha Mateprane aHTIION3bI9HBIX CMU HECKONMBKHUX CTpaH yTBEPXKIAIOT,
YTO OKOJIO 52% 3arojJ0BKOB HOBOCTEW BbIpayKaJll HEIaTUBHBIE OLEHKU U TOJIBKO
30% — monoxxuTeNbHEIe, Torna Kak 18% Opum HefitpansHaeiMu. A. Chakraborty u
S. Bose Ha ocHOBe aHaiM3a MOJTHBIX TEKCTOB HOBOCTEH B HECKONBKHAX CTpaHaX
Takke PUKCHPYIOT MpeodiaaHue HeraTHUBHOTO OIEHOYHOT O (JOHA B HOBOCTHOM
KOHTEHTE [4], BBIABIIAA, YTO HanboJiee HEUTPAIbHBIA TOH XapaKTepeH I HOBO-
creit B Poccun, mpenMyiiiecTBEHHO HETaTUBHEIN — BO DpaHIIN, TO3UTUBHBINA — B
Wranmnu. It HabroaeHus ObUTH TTOnTBEp Xk AeHBI B padoTe A.C. TaHdumoBoi 1
J.B. Ymaxkosa [7]. A. Chakraborty u S. Bose oTMe4aroT BIUSHUE CMEKHBIX CO-
[HATBHBIX (HaKTOPOB (MOTEeps pPaboThI, TPOOIEMBI pAOOYHX MUTPAHTOB H IO/, ) Ha
CMEIICHNE SMOIIMOHAIBFHOTO (hOHA HOBOCTEH K HETATUBHOMY IIONIOCY, & TaKXKe
MIPOCIICKUBAIOT HATMYME KOPPEIAINA MEXKIY CTATHCTUKOW 3a00JIEBaHUI 1 Ole-
HOYHBIM (poHOM HOBOcTeH [4]. A. Ashima Yadav BBISBHI TeMaTHYECKyIO 00y-
CIIOBJICHHOCTh BapbUPOBAHUS SMOIIMOHATBFHOTO (pOoHA 00CYKICHUS MAHIEMHUH B
QHTJIOSA3BIYHOM CeTMEHTE TBHUTTEpa: MONOKUTEIBHBIC SMOIIH OBIIH BEIPA’KEHBI
B TBHUTAX, CBA3aHHBIX C paOOTHUKAaMH Ha MepeIHeM Kpae, pa3BICUCHUSIMHI, MOTH-
BaIMiel M KaUeCTBEHHBIM IPOBE/ICHNEM BPEMEHH ¢ ceMbeil. HeratnBHbIe HacTpo-
SHHS — C COIIMATILHO-9KOHOMHUIECKIMH (PaKTOPaMH, TAKIMH KaK pacoBast HeCIIpa-
BEUINBOCTh, YPOBEHB 0e3paboTHIIbI, PEHKOBbIC HOBOCTH W CMEPTHOCTS [8].

[Ipu Hanmuny GONBIIOTO KOJMYECTBA CTATEH, B KOTOPHIX MPEICTABICHEI pe-
3yIBTATHI HCCIEIOBAHUI TEMAaTHIECKOT'0, OICHOUYHOT'O OTPAKCHHUS ITAHCMUH HO-
Boil kopoHaBHupycHoW mH(peknmnu COVID-19 B TBuTTEepe W B HOBOCTHOM KOH-
TEHTE B Pa3HBIX CTpaHaX, CPpaBHUTEIBHBIE NCCIICIOBAHNUS €IMHIYHEI, HCCIEIOBA-
HUSI cerMeHTa connanbHbIX cereid 1 CMU B PO B taHHOM acmnekTe OTCYyTCTBYIOT.
OTMeTHM B 5TOM CITyJae TTyOOKHit aHaIH3 COOTHOMICHUSI HOBOCTHOTO M CETEBOTO
KOHTEHTA, IIOCTPOCHHOTO Ha MaTepuaje 172 0CHOBHBIX HHTCPHET-HCTOUHUKOB B
11 cTpanHax, OTpaXkaroIIUX MaHAEMHUIO B padote [9].

Ha ocHoBanmm n3ydeHust JaHHBIX pabOT U POCCUHCKIX COLMOJIOTTIECKUX HIC-
cnenoBanmid ([1, 10, 11] u ap.) HamMu ObUIA BBIIBHHYTA THIIOTE3a O BO3MOXKHOM
pa3peiBe B (POKYCHPOBKAX COOBITHHHOTO psiia M B CONMPOBOKIAIOIIEM SMOITHO-
HaJIBEHOM (DOHE OTpa)KCHUS MAHAEMHN B AUCKYpCaX COIHMAJIBHBIX CETEH M HOBO-
CTeH, 4To, 10 HAIIEMYy ITPEIIOJIOKECHHIO, MOTJIO CTaTh IIOTEHIIUAIBHBIM HCTOYHH-
KOM HETATHBHBIX OLEHOK B COIMAJIBHBIX CETSX, CTUMYIIUPOBATH PAaCIpOCTpaHe-
HUE CTPaxOB, CIIYXOB, OCHOBAHHBIX HA HEIOBEPUH K OUITHAIEHO PACIPOCTpaHsI-
emoii nHpopMarwa. J{J1s IpoBEpKH TUITOTE3HI Ha MIEPBOM dTaIle HaMH OBLIO MPo-
BEICHO UCCIIEIOBAHNE TEMAaTHIECKOTO 1 (PPEHMOBOT0 MOACTHPOBAHIS CUTYAIHH
COVID-19 B pycCKOSI3bIYHOM CErMeHTe [BHTTEpa M Ha MaTepHaliax HOBOCTEH
nH(popmaroHHbIX areHTcTB PUA 1 TACC [12, 13], B TOM YHCIIe B COOTHOMEHHH
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C TMHAMHUKOW pa3BHUTHS MAHJICMHUU M COITPOBOXIAIONIUX €€ COObITHH [14] ¢ uc-
MOJTH30BaHMEM METOIOB aBTOMAaTHIECKOTO aHAIN3a TEKCTOB. OJHAKO MTPOBEICH-
HBIIA TEeMaTHYECKHI U (PpeHMOBBI aHAJTN3 HOBOCTEH W TBUTOB, CBS3aHHBIX C BO3-
HUKHOBEHHEM, PACIPOCTPAHCHHUEM, COITUABHBIMA PETyIUPYIOIIIMHA MEPOIIPHSI-
THSMH CO CTOPOHBI TOCYIapCTBA U UX ITOCTICICTBHSIMU, HE BBISBIII 3HAUNTEIIHLHBIX
Pa3pBEIBOB B OTpa)KEHHUH MAHIEMHH B ABYX THIIAX IUCKYpCcOB. Takxke aHAIN3 HO-
KaszaJl, 9TO IOBBIIICHIE aKTUBHOCTH B OTPAYKEHUH TEM B HOBOCTAX COOTHOCHIIOCH
¢ TMHAMUKOW Pa3BUTH MAHICMHUH.

Ha ocHOBe pe3ynbTaToB mepBOro 3Tama ucciaeJoBaHs, OblT IPOBEACH CCHTH-
MEHT-aHaJIN3 TeKCTOB HOBOcTel U TBUTTEpA.

Lens manHOW CTaThU — IMPEACTABICHHE CPABHHUTEIBHOTO aHAJIM3a IMOIHO-
HAJIBHOTO ()OHA PYCCKOSI3BITHOTO HOBOCTHOTO IUCKYPCa M JUCKYpCa COHaIbHOM
cetn TBUTTEp B OTPaKCHUH TUHAMUKH MTAHAEMHUH M COMPOBOXKIAOIIETO €€ CO-
OBITHHHOTO psifa C MCIOJIh30BAaHHEM METOIOB aBTOMATHYECKOTO aHAIN3a TEK-
CTOB.

AXTyanpHOCTB TaKOH (POKYCHPOBKH HCCIICIOBAHUS OMPEAEISIeTCS HeOOX 0H-
MOCTBIO BBISBJIICHHSI TOTO, €CTh JIH «Pa3pbIBED) B OMOIIMOHAIHHO-OLEHOYHOM
MIPEACTaBICHUH OIHOTO M TOTO K€ COOBITUIHHOrO psiia B Pa3HBIX MOTOKAX PHCK-
KOMMYHUKAITUH, 00YCIIOBJICHHBIX Pa3HOHAIPABICHHOCTHIO HHTEPECOB €€ CYOh-
ekxToB. [IpencTaBnsercs 3HaAYNMBIM CpaBHEHHE TPAHCIUPYEMOT0 YMOIOHAIBHO-
OILIEHOYHOT'0 OTHOIIEHS K MTAHIEMUH B HOBOCTHOM JUCKYpCE, HHCTUTYITHOHAIb-
HOM, IPE/ICTABIISIONIEM HHTEPECH TOCYIapCTBa, U IMTHOCTHOM, IEPCOHATEHOM,
JAfoIeM HEKUH yCpeJHEHHBIH cpe3 MHTepIpeTanii HeOCPEACTBEHHO COOBITHIA
U HOBOCTHOT'O TIOTOKa YYAaCTHHKAMH CETEBOIO COOOIIECTBA B COOTBETCTBHU C
HAIPaBICHHOCTHIO JTHYHOCTH M MHIVBHIYAIFHBIM OIBITOM. Ba)XHO Taroke moj-
YEepPKHYTb, YTO IPAUMEHIEMBIN METO]] TI03BOJISIET BBISBUTE HE TOIBKO SIBHO BEIpa-
YKCHHBIC OLIEHKH, HO U T€, KOTOPHIE 0003HAYAIOTCSI COOTHECEHHBIMH B TEKCTE JICK-
ceMaMHU, OIIEHIBAEMBIMH HOCHTEIISIMU PYCCKOTO SI3bIKa KaK IOTEHINAIHHO HECY-
MM TIOJIOKUTENBHYIO, HEHTPANBHYI0 M OTPHLIATEIHHYIO HH()OPMAIIHIO.
B Hacrosimee BpeMst, Kora K pa3BUTHS HH(OJEMUH 3aBEpIICH, TPOBEICHHBIH
aHaJM3 ¢ MPIMEHEHNEM METO/IOB aBTOMATHUYECKOTO aHAN3a K 3HAYUTEIEHOMY
00bEeMY TEKCTOB ITO3BOJISAET MOMYYHTh 00BEKTUBHBIC TaHHBIE 0 poitt CMU B dop-
MHUPOBaHUH SMOINOHAIBEHO-OIICHOYHOTO OTHOIICHUS ayJUTOPHH K KPU3UCHBIM
cutyanusm B P® ¢ yyeroM JOKanbHO-aIMHHUCTPATUBHON mu(QepeHInanmy,
9YTO MOYKET OBITH UCIIONB30BAHO IIPH BEIPAOOTKE MEMIHBIX CTPATETUi B OTpaske-
HUW KPU3HCHBIX CHTYaIlui B cepe 310poBhs B Oy IyIieM.

MarepuaJ 1 MeTOABI

J71s1 BRISIBIIEHHSI TOHAJIBHOCTH TEKCTa B HACTOSIIIEE BPEMs UCIIONB3YIOTCS Me-
TOJIBI, OCHOBaHHBIC HA TPEX MOAX0AaX (CM., Hampumep, 0030p MPHUMEHIEMbIX Me-
TOJIOB aHajM3a TOHAJBHOCTH TEKCTOB B padore [4]). KpaTko oxapakrepuszyem
Hambosee JacTo pealn3yeMble METOIbl. B paMKax JIHHTBUCTHKO-WH)KEHEPHOTO
moaxo/a COPMUPOBAHBL MeMOoObl, OCHOBAHHbIE HA NPUMEHEeHUU Clo8apell U npa-
eu. J1JI1 aHamM3a PyCCKOSA3BIYHBIX TEKCTOB CO3MaHbl ciioBapu RuSentilex [15],
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RuSentiFrames [16], KapraCnosCenrt [17], LINIS Crowd [18]. OnHako B pe3yiib-
TaTe anmpoOAlMH STHX METOJO0B OOHAPYXHMIINCh U TPOOJIEMHBIC MECTa B MX HC-
MOJIB30BaHUH — MPEXKIIE BCETO, HEBO3MOKHOCTh OIHCATh JICKCHYECKYIO U TpaM-
MaTHYECKYIO CTPYKTYPY €CTECTBEHHOTO S3bIKa HAa OCHOBE OrPaHHMYCHHOTO
Habopa ciioBapeil u mpaBuiL. Memooul Kiaccuuecko2o MauuHHo2o obyuenus (Me-
TOJXl OTIOPHBIX BEKTOPOB, CIIYYalHBIA JIEC, pEerpecchs, HaWBHBIAM OaleCOBCKUH
KJIaCCU(HUKATOP) MPEOIONEBAIOT 3TH OTPAHUUCHUS, aBTOMATHYCCKH BBIACIIS
MpU3HAKH, KOTOPEIE BIMSIOT HA TOHAIBHOCTh. Ha ATame mpencraBiueHns aHam-
3UPYyeMOro TeKcTa HabOpOM IPH3HAKOB, HAIIPAMEP «MEIIKOM CIIOBY, AOTIOTHH-
TEJIFHO MOXKET YYUTHIBATHCS TPaMMaTHUeCKasl W JIGKCHUECKas XapaKTCPHCTHKA
JIEKCEM, MTyHKTYaIl¥sl, HaJIMIie/0TCYTCTBHE SMOTHKOHOB. OTHAKO CO3MaHHE pe-
MPE3eHTATHBHOTO HA00Opa TaKuX MMPHU3HAKOB I O0YICHUS M COCTABIICHHE aTa-
ceTa SIBIISIETCS TPYAOEMKOM 3a1a4eld, Tak JKe KaK M CO3IaHHe CIOBaps U aTOPUT-
MOB. MeTopl MaIlIMHHOTO OOYUYeHHS C YYHUTelIeM BechbMa 3(PQPEKTHBHBI, HO
TOJBKO TPH HAJMYNHM KAUeCTBEHHBIX Pa3MEUYCHHBIX NAaHHBIX U OOMIMPHOTO CIIO-
Baps mpeaMeTHOH obmacth. [Ipobiema CyImecTBYIOMUX TaTaceToB 3aKII0YaeTCs
B TOM, YTO OHHU Pa3MEUCHHI HE €AIMHO00Pa3HO: MOCTPOESHHASI MOJIENb INIOXO0 Iepe-
HOCHUTCS Ha IPYTYIO MPEeIMETHYIO 00nacTs. TeM He MeHee Il aHann3a Kopiryca
TEKCTOB Ha PyCCKOM SI3BIKE Ha MaTepuaie TBUTTepa CymecTBYeT aTaceT OOIIEero
HazHayeHus (00 3ToM cM.: [19]).

OrpaHndeHusI B IPIMEHESHUH METOJ0B KJIACCHIECKOT'0 MAIIMHHOTO 00 YIEHHSI
MOTYT OBITh HUBEIIMPOBAHBI UCIIOIB30BAHUEM HeUpocemeso20 nooxood, npedo-
byuenHvix Hetiponuvix cemeli. B Hactosmee Bpemst SOTA (state-of-the-art) mone-
JISIMH, TIOKA3BIBAIONIIUMHY JIYUIINH pe3ynbTaT mpu pereHnu 3agad NLP 9Asroma-
TUYECKOTO aHallM3a SI3BIKA, SBIIIOTCS MOJENHN Ha OCHOBE apXHTEKTYpPBI TPaHC-
¢dbopmep [20].

Jiis pycckoro si3bika pa3padorana mojens RuUBERT [21], mist koTopoii ¢ ipu-
MEHEHHEM TpaHcdepa Oblia alanTHpOBaHa MyIbTHs3bIKOBast Moyiesib BERT. Jliis ana-
Jm3a ToHAIBHOCTH co3anbl Moaemu Ha ocHoBe RUBERT 1 RuBERT Conversational
(https://huggingface.co/DeepPavlov/rubert-base-cased-conversationa). Jlins monenn
RuBERT wcmons30Baiuch CTaThd BUKHIIEAWMH W HOBOCTHBIE TEKCTHI (KaKHe
HMEHHO, B NCTOYHUKe He yrounsercs), 1t RUBERT Conversational nmpumens-
much kopiryca «OpenSubtitlesy [22] u «Taitra» [23], TekcTbl 610roB Dirty u [Tn-
ka0y. Mojenu u onrcaHrue K HUIM MOXKHO HAaWTH Ha caiite miatgopmbl Hugging-
Face (https://huggingface.co/).

[Ipn anamm3e TOHAJIFHOCTH HOBOCTHBIX TEKCTOB HAMH OBLTa HCIONB30BaHA
Monenb blanchefort/rubert-base-cased-sentiment, koTopasi Oblila TIOCTpOSHA Ha
ocHoBe RUBERT Conversational ¢ mpuMeHeHHEM CIISIYIOIINX JIaTaceToB: JaTa-
CeT, coaepkalmii oT3bIBEI 0 MeayupexxaeHusx (https://github.com/blanchefort/
datasets/tree/master/medical comments), RuTweetCorp [24], RuReviews [25],
RuSentiment [26].

AHanm3 TOHATFHOCTH HOBOCTHBIX TEKCTOB ITPOBECH HA TEKCTAX, KOTOPHIE Ka-
KHM-THOO 00pa3oM OTpakaroT TeMy KOpPOHABHpyca M OBbLIH OITyOJHMKOBaHBI
arearctBamu PUA u TACC B 2020 1. Kopryc BiItodaeT MeTanH()OpMAIHIO U3
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TEKCTa HOBOCTH — naTy u Mecto myomukarm (MOCKBA, 1 saB — PUA Hoso-
ctr). O6veM MaTepraiioB 0 Mockse coctaBmi 3 135 TekcToB, o pernonax — 1 404
TeKkcTa. Pacmpenenenne TEKCTOB 0 KOPOHABUpPYCE MO TaTaM U IO OTHECECHHOCTH
K MockBe u perrmoHam mokazaHo Ha puc. 1. Ha puc. 1-3 oce Y — kommuectBo
TEKCTOB, OIyONINKOBAHHEIX 3a JIEHB, OCh X — BpeMEHHasI IIKaJja.

30 = Mocksa
Peruorbl

YR

20200101 20200209  2020-03-08  2020-04-08 20200508  202006-08  2020-07-08 20200808 20200909  2020-1026  2020-12-05  2020-09-27

Puc. 1. Pacnipenenenre HOBOCTHBIX TEKCTOB O KOPOHABUPYCE

Kak MOXHO BHIIETH Ha PHUCYHKE, AaTaceT He cOaJaHCHPOBAH, UTO CBSI3aHO CO
cnennpuKoi pabOTHI MPOrpaMMBI TSI CKaYMBaHUS JaHHBIX. B CBs3m ¢ aTMM Ha
JTare aHajn3a TOHAJIBHOCTH JUIS BBISBICHUS AT, B KOTOPBIE KOMMYECTBO IIOJIO-
JKUTENBHBIX, HETATHBHBIX FUTH JK€ HEHTPAIBHBIX TEKCTOB BBIICIIUIOCH M3 OOMIeH
BBIOOpPKH, HaMH ObIJIa MPUMEHEHA CTaHIapPTU3UPOBAHHAS OIICHKA (Z-score).

Jlist morpy>keHus TEKCTOB 0 KOPOHABUPYCE B OOIINHA KOHTEKCT COOBITHHHOTO
psima ATOro Imepruoaa M MOCIEeAyIONIero CpaBHEHI HaMH OBLIT UCIIONB30BaH pac-
MIMPEHHBINA MaTepUall: B aHAIN3 ObUTN BKITIOUEHEI TeKeThl areHTcTB PUA 1 TACC
13 pyOpHK «IIPOUCIIECTBUS», «HAYKA» H KYJIbTypa» B 00beMe 66 096 TeKcToB,
13 KoTophix 31 890 TeKCTOB OTpaskaroT cOOBITHS B peruoHax, 34 206 — B Mockse.
Pacmipenenenne TEKCTOB pacIIMpEHHOro JaTaceTa MO JaTaM W OTHECEHUIO K
MockBe 1 pernoHaM MPEACTABICHO HA PUC. 2.

= Mockea
Peruonbi

202001 202002 202003 202004 202005 202006 202007 202008 2020-09 2020-10 202011 202012 202101

Puc. 2. Pacnipenenenre HOBOCTHBIX TEKCTOB pacIIMpeHHON TeMaTuku 3a 2020 r.

Kak BugHO Ha Tpaduke, paCIIMPEHHBIH JaTaceT Oonee cOATaHCHPOBaH U Xa-
paKTepr3yeTcsi MeHbIIICH BAPUATHBHOCTBIO, YTO [TO3BOJISIET OMUPATHCS HA HETO C
0oJIbLIIeH YBEPEHHOCTBIO U MPOIYKTHBHO HCIIONB30BATh €0 B TAIbHEHIIIEM.

IMpu aHanu3e TOHAIBHOCTH TEKCTOB TBHUTTEpPa Mbl HCIOIB30BAIH MOJIENb
sismetanin/rubert-rusentitweet (https://huggingface.co/sismetanin/rubert-
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rusentitweet). OHa Obla moirydeHa mytem o0ydenust mogenu RuBERT nHa nara-
cete RuSentiTweet [27], KOTOPBIi COAEPIKUT TEKCTHI, OIYOJIMKOBAHHBIC C SHBAPS
o aexa6ps 2020 r.!

AHanm3 TOHaJBHOCTH TEKCTOB TBHTTEpa MPOXOIIII Ha MaTepuaje 00beMOM
178 673 Tekcra, KOTOpPBIA Tak ke, Kak M jataceT RuSentiTweet, oxBaTbIBaeT
2020 r., 9TO OTpaX)XEeHO Ha pucC. 3.

B oTnmume oT HOBOCTHBIX TEKCTOB TEKCTHI TBUTTEpa HE COIEPIKAT MPUBSIZKY
K MECTY, TOATOMY UX AuepeHITraist OTHOCUTENIFHO CMBICTIOBOM CBA3aHHOCTH
¢ MOCKBOIi M perHoHaMH He OblIa IIpoBe/eHa.
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o 2020-01 2020-03 2020-05 2020-07 2020-09 202011 2021-01
Puc. 3. Pacnipenenenue TekctoB TBUTTEpa 0 KOpOHABUpYCE

B marepnaie Ha ocHOBe TekcToB TBUTTEpa Takke HabIromaercst HecOamaHCcH-
POBAaHHOCTB: SIBHBIM MUK MyOJIMKanui ¢ Mapta mo maii 2020 r. Hexoropsie THU
OCTaNIUCh HEMOCTYITHBIMHE ISl aHAJIM3a, YTO OISTH JKE CBA3aHO CO cHenn(uKon
paboTHI pOrpaMMBI IJIsl CKAaYMBAaHUS JTAaHHBIX B COBPEMEHHBIX YCIOBHX. [Ipu
aHaJM3e TOHABHOCTH TEKCTOB TBHUTTEpa HAMH TakKe MCHOJIB30BANIaCh CTaHIAP-
THU3WUPOBAaHHAS OLICHKA.

JIts perreHst MoCTaBIEHHBIX 3a7ad MBI COOTHECIIH ITOTyYeHHBIE C TIPAMEHE-
HUEM 0003HAaUYEHHBIX METOJOB CEHTHMEHT-aHalli3a JaHHBIE O Mpeoliagaromei
TOHAJILHOCTH TEKCTOB HOBOCTEH M TBHUTTEpa 3a kaxmblit nerb 2020 . (tae 1o
OBLIO OCTYITHO). 3aTEM CPaBHILUIH ITOTyIeHHBIC PEe3yIbTaThl CCHTHMCEHT-aHAaJI3a
C TaHHBIMH O(QUIAATFHON CTATHCTHKH PAa3BHUTHS HMaHIEMHUU 33 3TOT IEPHOI HA
cepuce Yandex Datalens. KoponaBupyc. Jlambopa (https://yandex.cloud/ru/
marketplace/products/yandex/coronavirus-dashboard-and-data) u uadopmanueit
0 xpoHuke pa3ButTHs Ha nopraire PHUA (https:/ria.ru/20210305/koronavirus-
1599707836.html).

Pe3yabTarhl u 00Cy:K1€eHUE
C mpuMeHeHrneM CTaHAapPTU3NPOBAHHON OIEHKU OBLIM BBISBICHBI NATHI, KO-

rZ1a KOJIMYECTBO TEKCTOB OIIPEeIEHHON TOHAIHFHOCTH OBLIO BBIIIE CPEAHET0 3HA-
yeHusl. Pe3ynbTaTel aHaIM3a BU3yaJIM3UPOBaHbl Ha puc. 4.

! 4 mapra 2022 r. PockomHanzop 3a610kupoBan «TBUTTEp» Ha TeppUuTOpur PD.
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Puc. 4. TonansHOCTE HOBOCTEH O KOpoHaBupyce 3a 2020 r.

Kak MoxHO BUETh Ha puC. 4, SMOIIMOHAILHBIA ()OH HOBOCTEH O KOPOHABHU-
pyce ObUT B OOJBIIIEH CTEIIEHN HEUTPabHBIM. KOTMYeCTBO TEKCTOB IMMO3UTHBHON
TOHAJBHOCTH OKa3aJI0Ch MHHUMAIBHEIM (OTMETHM, UTO HETIOCPEICTBEHHHOE KO-
JUYECTBEHHOE TIpeodiiajaHue, OTpakeHHOE Ha Tpaduke, He SBIIICTCS HHPOpMa-
THUBHBIM, TaK KaK OTpa)kaeT rpeodiaganre mpoaHaTn3HpOBaHHBIX TEKCTOB. 3Ha-
YUMBIM SIBIISICTCSI COOTHOIICHHE TOHAIBHOCTH HOBOCTEH B KaXKIBIH (hUKCHpYye-
MBI{ JIeHb aHAJIH3UPYEMOro MEPHOAa — B3aUMHOE PACIIONIOKEHIE MapKHPOBAH-
HBIX I[BETOM TOYEK).

[pu muddhepeHIIPOBAaHHOM PaCCMOTPEHUN HOBOCTEH 0 MOCKBE M perHOHax
HEHTPaJbHOCTh WX IMOLMOHAIBEHO-OIICHOYHOTO (pOHA HOBOCTEH COXpPaHSIIACH,
9TO MOXHO BUETH Ha PUC. 5, 6, Ha KOTOPBIX TaKKE OTYCTIIMBO BU3YAIU3HPYETCS
MUHHMAJIEHOCTD TEKCTOB C IIO3UTHBHON HAIIPAaBICHHOCTHIO.
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Puc. 5. ToHanmbHOCTE HOBOCTEH O KOPOHABUpYCE, Kacaromuxcst MOCKBBI
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Puc. 6. ToHanbHOCTE HOBOCTEH O KOPOHABUPYCE, KACAIOLIMXCS PETHOHOB

[TonmyyeHHbIe HAMH JTAaHHBIE O JOMHUHHUPYIOIIEM CEHTHMEHTE COOTHOCATCS C
OITyOJTMKOBAaHHBIMH PaHEE BBIBOJAMH O MPSHMYIICCTBEHHOM HEHTpabHOM (hOHE
HOBOCTel 0 KopoHaBupyce B Poccun (A. Chakraborty u S. Bose [4] u A.C. Ilan-
¢umoa u J[.B. Yinakora [7]). [Io MHEHHIO aBTOPOB, 3TO OTJIMYAE€T CEHTUMEHT
HOBOCTHOTO KOoHTeHTa B PD ot smormonansHoro ¢ona Hosocreit o COVID-19 B
JIPYTHX CTPaHax, CPaBHUMBIMHE ¢ Poccrell 1o ypoBHIO 3a00JI€eBAEMOCTH.

Jlanee MbI COOTHECTTH TIONYYCHHBIC PE3YJIBTATHI CCHTUMEHT-aHATN3a TCKCTOB
HOBOCTEH C TAaHHBIMHU O Pa3BUTHUH MaHAEMHUH B CTpaHe B ATOT nepuo. [Ipusenem
rpaduK, OTpaXKaroluid JUHAMUKY 3apakKeHUH U BHI3NOPOBICHUNA HA TEPPUTOPHH
Poccnn 3a 2020 1. (puc. 7).
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Puc. 7. lunamuka 3apaxxenuii u Bezgoposienuii 3a 2020 r. Yandex Datalens.
Koponasupyc. dambopa u qanusie (nata oopamienus: 21.05.2024)

Ha rpajuke BumeH nuk 3a00J1eBaeMOCTH B Mae, MMOCTEIIEHHOE CHIDKCHUE ee
YpOBHS B JIETHHH TIEPUOA M HOBAs, BTOpas BOJHA, HAUMHAIOMIASCS B CEHTSIOPE.
CpaBHeHHE ABYX TpaMKOB CBHICTEIBCTBYET 00 OTCYTCTBHH MPSMOTO COOTHO-
IIEHUS pocTa 3a00JIeBaEMOCTH M I3MEHEHHS SMOIIMOHAIBHOTO TOHA OTPAXKeHUS
MAHIEMHUHN B TEKCTaX HOBOCTEH Ha MPOTHKCHUHU BCETO MEPUOA.

Taxoke He HAXOAUT HETOCPEICTBEHHOT O OTPaKEHUS AMHAMUKA Pa3BUTHUS MTaH-
JIEMAU U B CMEHE OIICHOYHOT 0 ()OHA TBUTOB, O Y€M CBUACTEIBCTBYIOT PE3YIIBTATHI
MIPOBEJICHHOTO CEHTHMEHT-aHanmm3a TeKcToB TBuTepa 3a 2020 r., B KOTOPBIX
TaKKe HaOJII0IaeTCsl paBHOE COOTHOIICHHE TBUTOB C HEUTPAILHOW M HETaTHBHON
SMOIMOHATFHOW OLEHKOH Ha MPOTSHKEHUW BCEr0 PAacCMAaTPUBAEMOro IEpHOMa
(maHHBIC BU3yaau3upoBaHbl Ha puc. 8). Takoe cooTHoOIIeHNE TPeoOIIaaroNIero
CCHTUMEHTA OTIIMYAET TEKCTHI PYCCKOS3BIYHOTO CErMeHTa TBUTTEpA, OT, HATIPH-
Mep, aHTJIOS3BIYHOTO aMepUKaHCKOro. ABTOpsl uccienoBanus (Hung M. u mp.
[28]) oTMedaroT, 94TO B IIEJIOM HACTPOCHHS, CBA3aHHBIC C IMaHJICMHEH, OBIIH B
OOoIbIIell CTETIeHN MO3UTUBHBIME, YTO OTPaXKajo HAECKTy JIONCH Ha pelieHue
OecrperieZIeHTHOr0 OOIIECTBEHHOI'0 KpH3uca B chepe 3710pOBBs; MO3UTHBHBIN
(hoH (hopMHUPOBAIICS MTPEXKJIE BCETO 3a CUCT BBIPAXKEHHUS OJ1aroJapHOCTH BpayaM U
aJIMUHHUCTPATHBHBIM OpraHaM, 00€CIICUMBABIINM HOIIEPIKKY YSI3BIMBIM CIIOSIM
HaceyreHus1. Takas ske TeHISHIMS OTpaXkeHa U B ctatbe Yin H. ¢ coaBTopamu [29],
KOTOpBIC Ha OCHOBE aHajn3a 13 MIJUITMOHOB aHTJIOS3BIYHBIX TBUTOB, CBS3aHHBIX
¢ COVID-19, oOHapyXMIH, 94TO TTOTOKHUTEIHHBIX HACTPOCHUH OBLIO BHIPAXKEHO
OoITbIIIe, YeM OTPHUIIATEINEHBIX. ABTOPHI TAKKE OTMETHIIN TEMAaTHIECKYIO TOJISIPH-
3aIlMI0 CCHTHMEHTA TBUTOB.
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OueBHTHOW TPHYMHON PaCXOXKICHUS TMONYYEHHBIX HaAMHU pPE3ylIbTaTOB M
MIPEACTAaBICHHBIX B MPUBEICHHBIX HCCIICIOBAHUSIX MOTYT OBITh, HAPSIY C COITH-
QIBHO-TIONIUTHYECKUMH (PAKTOPaMH, pa3IuIus B METOIMKE aHAIIN3a: aBTOPHI HC-
MOJB30BANIM OMHAPHYIO KIacCH(HUKAIHIO, MBI — TepHApHYI0. BTopoe ornmdme
HAIIIEr0 aHaJIM3a — COOTHECEHHE TaHHBIX O JOMUHHUPYIONIEM CEHTHMEHTE He C Te-
MaTHYECKAM OTpaKeHHUEM B KOHTCHTE IBYX AUCKYPCOB, a C AMHAMHUKOH pa3BUTHS
MAHIEMHUN ¥ 3HAYMMBIMA COOBITHUSIMH TOCYIapPCTBEHHOTO PearnpoBaHUs Ha MaH-
TIEMUIO.
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Puc. 8. ToHanbHOCTH TEKCTOB 0 KOpoHaBUpYce TBuTTEpa 32 2020 .

OTIHYUTETHHONH 0COOSHHOCTHIO TEKCTOB TBUTOB B MCCIICAYEMbIH TISPHOJT SIB-
JIAETCS U OTCYTCTBUE BBIICIICHHOCTH TI0 «BCIIJIECKaMy KaKOT0-THO0 OIICHOYHOTO
(hoHa B OTAETBHBIC TAThI, KOTOPBIC HAOIIOJAIOTCS B TEKCTaX HOBOCTel. Hanmnuwre
TakKoi oreHOYHOH auddepeHnranyy Mo3BOJMUIO HAaM B HOBOCTHOM KOHTEHTE
PUA u TACC onpenenuth AHH, B KOTOPBIX HOBOCTH BBIJCISUTUCH IOMIUHUPYIO-
ITM OIICHOYHBIM ()OHOM B COOTHOIIICHUH C OOITUM HOBOCTHBIM ITOTOKOM.

B 06mem smornonansHOM (DOHE MOBBIMIEHHEM OTPHIIATEIBHBIX OIEHOK ObLITH
OTMEUYEHBI CIICAYIONINE JaThl: B HOBOCTHOM ITOTOKE, OTpPaKaroIleM COOBITHS,
cBsi3aHHbIe MOCKBOM, 3T0 26 MapTa, 27 mapTta, 30 mapTta, 11 ampensi; B HOBOCTSIX
o peruoHax — 31 mapta, 17 mas, 1 urons, 3 uroHs, 30 urois, 27 HOSIOPS.

MpbI CpaBHUJIM 3TH JaHHBIC ¢ XPOHHUKOW COOBITUH, CBSI3aHHBIX C IMaHICMUCH
(mannabre oprana (https://ria.ru/20210305/koronavirus-1599707836.html).

[ToBpINICHHE OTPHIIATEIHFHOTO SMOIMOHAIEHOTO (DOHA HOBOCTEH, OTpaXkaro-
X cCOOBITHS B MapTe W ampeie B MOCKBe M B MapTe B perHOHaX, MOXKET ObITh
CBSI3aHO C TEM, YTO B 3TOT IIEPHOJT YCHIIMBAIOTCS OTPAHUYCHUS Ha TTEPEABYKCHUS,
MIPEXkJIe BCETO MEKAYHAPOAHbIE, 19 MapTa ObLT BBEJCH PSIKUM CAMOH3OJISIIIHH, C
23 mapra Poccust mproCTaHOBMIIA aBHACOOOIIEHHE CO BCEMH CTpaHaMH MHpa,
30 mapta OBUTO OrpaHHUYEHO TIepeceueHre TOCYIapCTBEHHOM rpaHuIibl. Beck ar-
pelb | TiepBas MMOJIOBMHA Masi ObUTH O0BSBIICHB HEPaOOUMMU Ha (POHE aKTHBHOTO
pocTa KOJIH4YecTBa 3a00JIeBaHU.
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Ecnu nerom B MockBe HaOm0AaI0Ch yMEHBIIICHAE KOMMYECTBA 3apaKEHHBIX,
TO B PernoHaX OHO TOJHKO POCIO — BTOpasl BONHA MMaHAEMHUH B PErHOHAX BIO-
CIIEZICTBHH OKa3ajiach Oolee cypoBoii. [IpuBeneM maHHbBIE O pa3BUTHHU ITaHACMHUH
B pernoHax Ha puc. 9.

Puc. 9. Jlunamuka 3apakeHuid 1 BBI3IOPOBIICHUI B pernonax 3a 2020 r.
Yandex Datalens. KoponaBupyc. Jlambop 1 nanubie (nara oopatenus: 21.05.2024)

[NoBbImeHne HEraTHBHOTO (POHA B OTJCIHHEIC AATHI B HIOHE M HOSIOpE B HOBO-
CTSIX COOTHOCHUTCS C IIHKOM 3a00JIEBAEMOCTH B PETHOHAX — B WIOJIC M B Hayaje
BTOpOH BOJIHEI pocTa 3aboneBanuid B 2020 T. B HOSIOpe ¥ HOBOU BOJHOH OrpaHU-
9UTENBHBIX Mep. Kak BuIyM, Ha TOHATBHOCTH HOBOCTHOT'O MTOTOKA BIIMSUIA CTa-
THUCTHKA PACIPOCTPaHEHII KOPOHABUPYCA M PEAKIIHs TOCYAapCTBA HAa CUTYAIHIO
BBEICHUEM PETYIHPYIOMUX MEpP, KOTOPBIE KaCcaINCh IIPAKTUIECKU BCEX ACTIEKTOB
COIMANBHON M YaCTHOW JKU3HH YEIOBEKA B CTPAHE.

Ecmn HOBOCTH, CBsI3aHHBIE C KOPOHAaBHPYCOM, B OCHOBHOM HMEIOT
HeHTpanbHbIH QOH, TO, Kak ToKa3aHo Ha puc. 10, 11, odbuuit poH HOBOCTHOIO
MMOTOKA HETAaTUBEH, YTO MOXKET OBITh CBA3aHO C OTPHULATEIHHBIM BO3ICHCTBHEM
KOpoHaBHpyca Ha Bce cepbl XU3HA. MBI IpeArmoyaraeM, 4ro B TEKCTax
¢denepanpHbBIX poccuiickux CMU oTpasmimace oOmasi TEHICHINS, OTMCUCHHAS
HCCIIEIOBATEISIMHI TIPY aHAIN3E aHTJIOSA3BIYHOTO HOBOCTHOT'O KOHTEHTA.

Hawmu taxoke ObutH 3a(pIKCHPOBAHEI THHU, KOTIA POC YPOBEHB ITOJIOKUTEITBEHOM
TOHAJIHPHOCTH: B HOBOCTHOM KOHTeHTe O MockBe — 22 wmapra, 14 ampens,
22 ampens, 15 utoHs, 22 WrOHS; B HOBOCTSIX, KACAIOIINXCS PETHOHOB, — 6 arpers,
7 Mas1, 22 mas, 10 nrons, 29 urons, 24 aBrycra, 16 okTs0ps u 27 OKTAOPS.
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Puc. 10. TonaneHOCTH HOBOCTEH 3a 2020 T., Kacarouxcss MOCKBBI
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Puc. 11. TonaneHOCTH HOBOCTEH 32 2020 T., KacaromuXcsl pErHOHOB

C omHOW CTOPOHBI, UIOHDb M HIOJNb B MOCKBE XapaKTepHU30BAIIIUCH PE3KUM
CrazoM Yrcia 3a00JIeBIINX, B TO BpeMs Kak B PETHOHAX pociia 3a00JIeBaeMOCTb,
YTO HaNUIO OTpa)KCHHWe, Kak ObLIO TI0KAa3aHO, B POCTE COOOMICHHHA C
OTPUIIATEIIFHOW TOHANBHOCTHIO. B TO e Bpemst 3HaummbiMu uisi 2020 T.
COOBITHSIMHA  CTaH perucTpanust BakumH «CoyTHHK V» B aBrycre u
«OmuBakKopoHa» B okTs0pe; k 30 ceHTIOpS 3aBepmIniIach TPEThsS CTaAUS
KIIMHAYECKUX UCTIBITAaHUN BaKIMHBI «CITyTHHK V).

BriBoabl u 00cy:kIeHHE

Wcxonst n3 mpu3HaHus BaXKHOH PO HOBOCTHOTO MOTOKA B (DOPMHUPOBAHHUU
HHPOPMAIIMOHHBIX H MHTECPIPETAIIMOHHBIX IIOTOKOB, OTPAYKAIOUINX KPU3HCHEIE
collMabHBIE SIBJICHUS, MBI IIOCTABUJIN B IIEHTP OOCYXIECHUS HOBOCTH, mudde-
PCHIIMPOBAHHO PaccMOTPEB WH(POPMAIMOHHBIN TOTOK, (GopMupyembiii Gene-
pambHBIME HH()OPMAIMOHHBIMH areHTCTBAMH IO IBYM OCHOBAHHSIM: HOBOCTH O
MockBe Vs HOBOCTH O PETHOHAX; HOBOCTH O TCUCHHH HMAaHIEMHUH VS HOBOCTH O
MaHIEMHUN B KOHTEKCTE OOJiee MHUPOKOro TEMAaTHIECKOTO Psiia U COOTHECIH TI0-
Jy4eHHBIE pe3yIbTaThl CCHTUMEHT-aHaNN3a ¢ 00bEKTUBHBIME TaHHBIMHA O JHHA-
MUKe 3200JIeBAEMOCTH ¥ BBIJICIICHHBIMU 3HAUNMBIMH COIUATEHBIMA COOBITHSIMU;
HOBOCTH VS TBUTHL.

HoBoctu 0 kopoHaBHpyce UMeNH B OONBIIEH CTETIEHN HEHTPaIbHYIO TOHAIb-
HOCTB, B TO K€ BPeMsI TOHAJILHOCTH OOIIET0 HOBOCTHOTO ITOTOKA OBbIIIa HEraTHB-
Hoii. B Tekcrax TBuTTepa He OBIIIO0 OOHAPYXKEHO U3MEHEHHH B OIIEHOYHOM (poHe:
TBHTOB HETAaTHBHOW W HEUTPAILHONH TOHAJIBHOCTH OBLIO TOPOBHY MPAKTHYECKH
HAa MPOTSDKEHUH BCETO HcclienyeMoro neproaa. O0beAnHsET ABa UCKypca U To,
YTO KOJTMYECTBO TEKCTOB, HECYIINX MOIOKUTEIBHYIO OICHKY, OBIJI0O MIHIMAIIb-
HBIM.

[Ipu anamm3e HOBOCTHBIX TEKCTOB 0 KOPOHABHPYCE HAMH OBLIN BHIIICIICHEI HE-
CKOJIBKO JIaT, B KOTOPbIE HETAaTHBHBIN (DOH BBHIOMBAJICS M3 OOIIEro pacmpesere-
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Hus. [Tomaraem, 4To 3TO OBUIO CBS3aHO C TPAHCIUPYEMOH CTaTHCTHKOW 3aboiie-
BaEeMOCTH W peaKIMeH BIIACTEH Ha TEKYIIYIO CHTYAIlHIO, KaK, HalpuMep, BBEIc-
HUE U YKECTOUCHHE OrpPaHHIUTEIEHBIX Mep.

B menom monmydeHHBIE TaHHBIE COTIIACYIOTCS C pe3ybTaTaMHA METanuccieno-
BaHMUSI, IPOBEICHHOT0 Ha MaTepralic HOBOCTHBIX CTaTeH BCEX CTPaH, 3aTPOHYTHIX
COVID-19 B Mupe, aBTOpPBI KOTOPOT'O MPUXOJAT K BHIBOY, UTO Ha TII00AIEHOM
YpOBHE HOBOCTHBIE HACTPOCHH B 3HAUUTEIHHON CTENICHH 3aBHUCAT OT KOJIIMIECTBA
HOBBIX CITy4aeB WIIM CMepTeil, IpH 3ToM (P PeKT BappupyeTCs ISl pa3HBIX CTpaH,
a TaKKe 3aBUCUT OT PETMOHAJBHBIX COLMATBHO-IIOJIMTHICCKUX (akTopoB [3].
B mamem ananm3e mocienHee MONOKEHHE ITOATBEPIKIACTCS OOHAPY KEHHBIMH
Pa3NTUUASIMH B HHTEPIPETAIINH TCUCHNUS TAHAEMIH B (perepaIbHOM [ISHTPE U pe-
THOHAX B OJJHU U TE K€ BPEMEHHEIE MIEPHO/IBL.

B mpencraBneHHBIX aHTIOS3BIYHBIX HCCIEIOBAHUAX OBUIM BBISBICHBI TEMBI,
KOTOpBIC 00CCHEUMBAIOT CABUT SMOIOHAIBHO-OLEHOYHOr0 (hOHA HOBOCTHOT'O
MTOTOKA ¥ TEKCTOB TBUTTEpa B MO3UTHUBHYIO CTOPOHY: HAPSLy C TEMOW CHUYKCHHSI
3a00JIEBaEMOCTH 3TO TEMBI pa3paOOTKH BaKIHUHEI, JIMYHBIH TEPOU3M Bpauei,
Mepbl TIOJUIEPKKH MaJIOUMYIIHX [3, 8], a Takke TeMbl B 00IIeM HOBOCTHOM T10-
TOKE, KOTOPbIE MOIYYaOT IMPEUMYIIECTBEHHO HETATUBHYIO OICHKY: MOTeps pa-
0O0TBI, TPOOIEMBI pAOOYHNX-MHTPAHTOB M MOJUTHYECKHE (aKTOPbI (HampuMmep, B
AMepuke — nmpogoipkaromiasics 6opr6a mexxay npesuneHramu CHIA u Kuras [3]).
B manHOM mCCIIeIOBaHUN MBI, COCPEIOTOYHMBIIICE Ha JIPYTHX ACHEKTaX CEHTH-
MeHTa HH(OPMAIINOHHBIX TOTOKOB, OTMETIIINA SIUHIYHEIE ()aKTHl COOTHOLICHUS
TEM ¥ SMOIIMOHAIBHOTO (pOoHa TEKCTOB. IIpoBeseHHOE HAMU paHEee TEMAaTHIECKOe
MOJIETUPOBAaHME HOBOCTEW W TBUTOB O maHaemuw [12—14] mo3BomisieT mpoaomn-
*uTh aHanm3 orpaxenus COVID-19 B TekcTax IByX AUCKYpPCOB 4epe3 MPU3MY
SMOITOHOAIFHO-OIICHOYHOT0 (pOHA HanboJIee YaCTOTHBIX TEM. DTOT aCIEeKT MO-
JEeTMPOBAHUS HHPOPMAIIMOHHOTO TIOJIS ITAHIEMIH HOBOW KOPOHABHPYCHOH WH-
¢dexnmun COVID-19 MBI paccMaTprBaeM Kak IEepPCIeKTHBY HCCIIEOBAHUS.
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AnHorauus. PaccmarpuBaercs crienuduka GyHKIIMOHUPOBaHHs BepOaIbHBIX KO-
JI0B KYIIBTYPBI — PACTHTEIIBHOT0, 300I0THYECKOr0 U BEIIHOTO — B PYCCKHX MOCIOBHIIAX
0 COLMAIBHBIX OTHOIICHHSIX. B pe3ynbprare BBIABISCTCS, YTO QyHKIIME ITHX KOJOB pas-
nrgaroTest. Kakaplil 13 HUX OPUEHTUPOBAH HA HHTEPIPETALHIO COL[HATBHBIX OTHOILLIC-
HHU#T ONPEISICHHOrO THIIA; SAMHUIIBI Ka)XKI0r0 KOJa YCTaHABIMBAIOT CBSI3b C Pa3HBIMU
ACIIeKTaMHU COLMAIbHBIX OTHOLICHUI: ¢ X yYACTHHKAMH I C MHCTPYMEHTAMH HX
B3aMMOJICHCTBHS; B CEMAHTHKE aKTYalH3UPYIOTCSI KOZOBBIE CMBICIBI PA3HOTO YPOBHSI
— OOIIEKYIBTYPHOTO HITH YKAHPOBOTO.
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Abstract. The aim of this article is to identify the specifics of using various verbal
codes of culture (plant, zoological and material) when transmitting the norms of social
relations in Russian proverbs. The empirical material consisted of 544 proverbs about
social relations with units of the codes selected from three collections of proverbs. At
the first stage, proverbs were selected that met two conditions: (1) they interpret rela-
tions between members of society at the level of deep semantics; (2) they use in the text
units of the plant, zoological and material codes, and fix the meaning of these units as
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a component of their surface semantics. At the second stage, social relations interpreted
in the selected proverbs were typified, and the quantitative ratio of proverbs using each
code to interpret each type of social relations was established. At the third stage, the
correlation of deep semantics and surface semantics of proverbs of each type was ana-
lyzed; the code functions of the units under consideration were determined; and, based
on their generalization, the principles of implementation and functions of plant, zoo-
logical and material codes for the interpretation of each type of social relations were
revealed. The conducted research allowed us to conclude that the functions of verbal
codes of culture — plant, zoological and material — differ due to the peculiarities of their
structural and content organization in the interpretation of social relations in a proverb.
1. Each of the considered types of the verbal code of culture is focused on the interpre-
tation of social relations of a certain type, recorded in the deep semantics of proverbs:
the plant code on the norms of "parents — children" relations, the zoological code on a
wide range of relations; the material code on the "husband-wife" relations. 2. The sur-
face semantics of units of various verbal codes of culture in the deep semantics of prov-
erbs about social relations mainly establishes a connection with different aspects of
these relations: mostly with their participants in units of the plant and zoological codes,
and with the instruments of their interaction in units of the material code. 3. In the deep
semantics of the analyzed proverbs, cultural meanings of different levels are more pro-
nounced in the code semantics of nominations of plants/their parts, zoonyms and nom-
inations of objects: the content of the genre subcode in units of plant and material codes,
mostly general cultural semantics in units of the zoological code, but in proverbs of the
same content types (fixing the norm of children's character traits "inheritance" from
parents) zoonyms also belong to a special genre subcode that unites them with nomina-
tions of plants/their parts. 4. The most diverse is the semantics of proverbs about the
social relations "husband—wife", presented with the help of the material code, since the
basis for transmitting the norm in them is a wide range of functions of objects in human
life and many of their physical properties.
Keywords: verbal codes of culture, social relations, proverb
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Heas 1aHHOW CTATBH — BBIBHUTH CHENU(UKY HCIOIH30BAHUS Pa3IHIHBIX
BepOaIBHBIX KOJOB KYJIBTYPHl — PAaCTUTEIBHOTO, 300JI0TMYECKOT0 M BEIIHOTO —
TIPU TPAHCIIALUN HOPM COITMANTBHBIX OTHOIICHHUH B PYCCKHX ITOCJIOBHUIIAX.

Kon xymbTypsl HOHIMaeTcsl Kak «(pOpMHUpYIOIIas ONpeneTIeHHBIN (parMeHT
00paza MHpa COBOKYITHOCTh MEHTE(AKTOB, CBSI3AHHBIX C HAJCIEHHBIMH KyJIbTyp-
HBIMU CMBICIIaMH ()eHOMEHaMH, OTHOCSIITAMHUCS K OHOMY THITY ¥ / WM K OIHOM
ctepe opiTus» [1. C. 61]. B npencTarieHHON Ne(UHUIMN BbIpaXKeHa yCTaHOBKA
Ha HaJM4YHe IBYX IapaMeTPOB TUIOIOTH3AIMH KOAOB KYIBTYPHl KaK CHCTEMBI
CHUHTE3UPOBAHHS 3HAKOB, TTOJPOOHO OMHMCAHHBIX B [2, 3]: HA OCHOBAaHUM Xapak-
Tepa 3HAKOBOM (OPMBI BEIPAKEHHS KYJIbTYPHBIX CMBICIIOB — «CyOCTaHIIMOHAIIBHO
pasubie Habopb! 3HaKOBY [3. C. 109] — 1 «Ha OCHOBE X 3HAYCHUS HE3aBUCUMO OT
cyOcTanmmy camux 3HakoB» [3. C. 109] (pacTUTeNbHBIN, 300JIOTHICCKHIMA, MTUTIIC-
BOH H TTOII.).
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BepOanbHbIi KOJ1 B paMKax 3TOH JIOTUKW OIpPEIeNsseTcs] KaK OJWH W3 KOJOB
KYJIbTYpbl, AH(QQEPCHIIMPOBAHHBI Ha CyOCTaHIIMOHAILHOM OCHOBAaHHMH |[3.
C. 112] u mpOTHBOMOCTaBICHHBIM B ATOM acCHEKTe MPEAMETHOMY, aAKIIMOHAIb-
HOMY, 1300pazuTeabHOMY U oz Cpemu pa3HbIX THITOB KYJIBTYPHBIX KOIOB, TH(]-
(hepeHIIMPOBaHHBIX HA CYOCTAaHITMOHAIBFHOM OCHOBAHWH, BEPOATBHBIN KO KYIb-
TypBI 3aHUMAET 0COOYIO IMMO3HUIIHIO B CHITY TOT'O, UTO «SI3BIKOBBIC SANHUIIEI (CIIOBA,
CJIOBOCOYCTAHHS ) B KOHTEKCTE KYJIbTYPHI YACTO 00J1a/1af0T, IOMHMO OOIIES3BIKO-
BBIX 3HAYCHHH, €MIe U KyIbTypHOU cemanTukoi» [3. C. 110].

JByXypOBHEBas OpraHU3aIs CEMAaHTUKHI BepOATIBHBIX SIIMHAL Pa3HOTO THIIA
OITKCaHa MCCIeNOBATESIMA JOCTAaTOYHO OAPOOHO. KoHIen s qByXypOoBHEBOH
OpraHM3aIN TEKCTOBOW CEMaHTHKH (TTOBEPXHOCTHOM U TIyOnHHO# ) ([4, 5] v 1p.)
MpEeAToaraer, YTo CoepKaHne TeKCTa (POPMUPYETCS B PE3yIIbTaTe HHTETPAIIH
«TOPU30HTANBHON» COOTHECEHHOCTH CEMAHTHKH €TI0 OTIACIBHBIX CIUHUI] M MX
«BEPTHKAIBHOW» COOTHECCHHOCTH, «T. €. B CJIOKHOH M TIIyOOKOH IEepPCIIEKTHBE
ILIETIOT0 TEKCTa B COOTBETCTBUH C €T'0 KOHIIENTyaIbHOU 3a1aHHOCTRION [4. C. 364].

B ¢oxyce BHUMaHNS MPEACTABISIEMOTO HCCICAOBAHUS — ABYXypPOBHEBAs Ce-
MaHTHKA ITOCTIOBHIIBI KaK KaHPOBOH (OPMBI (POIBEKIIOPHOTO AUCKYpCa, OTHON U3
BaXHEHIINX (DYHKIHH KOTOPOT'O SIBISIETCS COIMANIBHOE PETryIHpPOBaHUE, OCHO-
BaHHOE Ha (PMKCAIIUH B €r0 TEKCTaX HAI[MOHAJIBHO-KYJIbTYPHOH [IEHHOCTHOH Kap-
THUHBI MUPa U TPAHCIALIH HAMOHABHOM [IEHHOCTHOW CHCTEMBI ITPH MX HCIONb-
30BaHUM B peUEBOM Iporiecce (HCIoHeHu ) [6—8].

JKanpoBast meis TOCIOBHIIH — «(hHUKCAHS KOIJICKTUBHBIX IEHHOCTEH, 3a/1aH-
HBIX TPaJIUIMeH, B JIAKOHHYHOH, SCTETHYCCKH 3HAUUMOH (hopMme, oOecreunBaro-
meid ee KoM(dopTHOEe BKIIOYCHHE B HE(OIBKIOPHBIH peueBod mporecc» [9.
C. 226] — onpenensier ee MPSIMYIO HAIPABICHHOCTh HA peaTi3allyio eI QOobK-
JIOPHOTO JUCKypca — «Ieperavy KOJUIEKTHBHOTO 3HAHUS, CTAOWIM3HPYIOIIETO
XHU3Hb W YYAaCTBYIOIIETO B COIMANHM3AaLMH HWHIWBHAyyMa B AaHHOM HAaIlHO-
HaIIbHO-KYJIbTYPHOM KOJUIEKTHBE, B IAaHHOU coruansHou rpymme» [10. C. 33].

OnmHuM U3 MHCTPYMEHTOB TPAHCISIHNH HAMOHAIBHBIX [IEHHOCTEH SBIISETCS
o0parieHre K HalMOHAIBHO-KYJIBTYPHBIM KOJZOBBIM cMBIcaM. Dukcanus Halu-
OHAJBHBIX IEHHOCTEH B (PONBKIOPHOM BBICKA3hIBAHUH OCHOBaHA Ha B3aHMOJIEH-
CTBHH KOJIa €CTECTBEHHOT'O SI3bIKa ¢ KOJOM KYJIBTYPHI, U B pPe3yJIbTaTe 3TOr0 B3a-
UMOIEHCTBHA BepOaNbHBIC 3HAKA HAPSIy C COOCTBEHHO SI3BIKOBBIM IONYYAIOT
ele U 0ocoboe — KyJabTYpPHO-KOJI0BOE — 3HaueHue [3, 11, 12], «npudyeM 3HaucHHE
3TO OTHIONIB HE SBISECTCSI CHTYaTHBHO OOYCIIOBIEHHBIM, HO 3aKPEIJICHO 33 COOT-
BETCTBYIOIIEH enuHuIel s3pikay [12. C. 42].

JlanHast 0COOEHHOCTh CMBICIIOO0Pa30BaHUS B (DOIBKIOPHOM BBICKa3bIBAHUU
YK€ JOCTaTOYHO JaBHO SIBISETCS IS (DOMBKIOPUCTOB OUEBUAHON (CM. pabOoTHI
E.b. Apremenko, I'.. Mamenesa, C.E. Huxutunoit, A.T. Xponenko u np.):
«...MHOTHE CJIOBa sI3bIKa (POIBKIIOpA KUBYT ““IBOMHOM *KHU3HBIO: KaK 0003Haye-
HUS COCTaBJLIIONIMX BEITHOTO MHUPA M KaK 3HAKH HAIPSHKEHHOTO ITOJIS TPaJarIIi-
OHHBIX CMBICJIOB, AKTYalH3HPYIOIIHE YaCTh HEOCO3HAHHBIX apXCTUIMHYECKUX
npencrapnerui» [7. C. 171]. Ecnu noBepxHocTHas cemantuka (I1C) donpkiop-
HOT'O BBICKa3bIBaHUS (POPMHUPYETCS KaK «TOPH30HTAIBHO» COOTHECEHHAs! COBO-
KYITHOCTH SI3BIKOBBIX 3HAUEHHH €ro eJUHHII, TO ero riryonHHas cemantuka (I'C)
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OIIPENETSIETCS. HEe TONBKO MX «BEPTUKAIBHON) COOTHECEHHOCTHIO ¢ KOHKPETHBIM
TEKCTOM, HO ¥ IIMPOKAM KOHTEKCTOM (POHOBBIX 3HAHWH, 0OECTICUCHHBIX TpPaaH-
mueii': «...3HaHMe TpaJUIINHA HEBO3MOXKHO CBECTH K *‘KOJUIEKIIMH TEKCTOB” . <...>
UYTOOBI TOHATH CMBICT COOOIICHHSI BOOOIIE H UCTIOTHIEMOTO ()OJIBKIOPHOTO MPO-
W3BEICHUS B YaCTHOCTH, HY)KHO 3HATh TOPa3o OOJBIIE TOTO, YTO 3aKIIOUCHO B
MTOBEPXHOCTHOH CTPYKTYpE TEKCTA; K TOMY XK€ M3 COOOIICHISI FITH ero (hparMeHTa
W3BJIEKAeTCS WH(POPMAIHS, 3HAYNTEIHFHO IPEBOCXOSIIAS Ty, KOTOPYIO MOXKHO
W3BJICYh YHCTO JIMHTBUCTHYCCKUM IMyTeM. <...> BO-BTOpBIX, CI0Jla OTHOCHTCS
KyJIBTYPHO-S3BIKOBAsI KAPTHHA MUPa ¥ MU OIIOITHYECKAsT MOJIEIIb MHPa OIIpeie-
neHHoro xxanpay» [14. C. 34-35].

BepOanbpHbIi KO KyJIbTYPBI, KaK U JIO00H U3 CYOCTAaHITMOHAIBHO CIEIH(H-
YECKUX €€ KOJOB, MOXKET OBITh MPEACTAaBICH B pa3HOOOPA3UH €TO COIePrKATEIh-
HBIX THIIOB.

B ocHOBe pa3HBIX 10 COmepKaTeFHOMY OCHOBAHHUIO KYJIBTYPHBIX KOIOB JIe-
XKaT pazIMYHbIe KOMIUIEKCH YYBCTBEHHO BOCHPHHHMAEMBIX pealnil IeHCTBU-
TENBHOCTH — pa3Hble hparMeHThl okpyxaroriero mupa (J1.b. I'ynkos, M.JI. Kog-
moBa, B.B. Kpacusix, C.M. Toncras u zp.), CBOMCTBa KOTOPBIX JIOKATCSA B OC-
HOBY ()OPMHPOBAHHS KYJIBTYPHBIX CMBICIIOB, HO HE BCETr/a SIBIISIOTCS OYCBHI-
HBIMU TIPH WX UCIIONB30BaHUH. [IpencTaBisist mepedeHs KOIOB KYIbTYPHI, HCCIIe-
JOBAaTENH Pa3IHIHBIM 00pa30M YCTaHABIMBAIOT UX TPAHUIIBI, TAK KaK, HECMOTPS
HA WX YHUBEPCaJbHOCTB, «UX MPOSABICHUS, yACTIbHBIN BeC KaKIOro W3 HHUX B
OIIpPENETICHHON KYIBTYpe, a TakkKe MeTa(ophl, B KOTOPHIX OHH PEaH3yIOTCs, BCE-
r71a HAMOHAIBHO JIETEPMUHUPOBAHEI U 00YCIIOBIMBAIOTCS KOHKPETHON KyJIBTY-
poit» [15. C. 232]. Tak, B.H. Tenus BeaensieT cieayromue KOAbl KyIbTyphI: aH-
TPOIHBIN, WM YEIIOBEUYECCKHI; 300MOP(HBIN, PACTUTEIbHBINA, TPUPOIHBIH, apTe-
(haKTHBHO-BENIHBIH, BEIHO-KOCTIOMHBIH, TaCTPOHOMHUYECKHH, apXUTEKTYPHBIH,
JYXOBHBIH, WM PEIUTHO3HO-aHTPOITOMO(HBIH, PETUTHO3HO-apTe(haKTHBHBIH,
BPEMEHHOW (MM TEMIIOPAILHBIN), TPOCTPAHCTBEHHBII; KOJIHMYECTBEHHBIH, IIBE-
TOBOW; TeJIECHBIN (Mau coMaTtuueckuid) [16. C. 756].

O0BbexTOM HacToAmIeH pabOTHI SABISIOTCS PyCCKUE TIOCIOBHUIIBI, HHTEPIIPETH-
PYIOIIKE OTHOIICHHSI MEXITy JIOJAbMH B COITUYME IIPH HCIOIB30BAHUA JIEKCHIe-
CKUX EIUHUI] PACTUTEIHFHOT0, 300JIOTHYECKOT0 U BEITHOT'O KOIOB.

CTpyKTypHO-CMBICIIOBasl OpraHU3alus W OCOOCHHOCTH (h)YHKIIMOHHPOBAHUS
3THX KOJOB JOCTATOYHO PETYISIPHO CTAHOBSITCS 0OBEKTOM HCCIIEIOBATEIECKOTO
BHUMaHUS. Tak, pe3ynbTaThl aHAIH3a (B YACTHOCTH, BepOATBHBIX PEIpPE3eHTAH-
TOB) PaCTHTEIBHOTO KOJIa IpeacTaByieHbl B [ 17—20], 300morudeckoro — B [21-25],
BemHOro — B [1, 26, 27].

OTMeTHM HaM9He OTHENBHOM comepKaTenbHON (HPOKYCHpPOBKH Ha (HyHKIIHO-
HUPOBAaHUH PACCMAaTPUBAEMBIX KOJIOB KyJIBTYPHI B OIIPEIEIICHHBIX (POIBKIOPHBIX
’KaHpax, B 9aCTHOCTH B TIOCIIOBHUIIE ONIPEIENICHHOTO CoAepKaTeIbHOro Tima [17,
28, 29].

! TlompoGHO O MOHATHSIX «IIOBEPXHOCTHAS CEMAHTHKAY M «TJIYOMHHAS CEMAHTHKA» IPHMe-
HUTENBHO K (OIBKIOPHOMY TEKCTY CM., Harpumep, padory [13].
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IIpeameT HACTOSIIIIETO UCCIENOBAHUS — CIICIM(HKA peann3aniy u GpyHKIHN
BepOaIBHBIX KOIOB KYJABTYPHI IPH TPAHCIALNN HOPMATHBHO-IICHHOCTHBIX CMBIC-
JIOB B MTOCJIOBHIIAX OIPEACICHHBIX CONCP)KATEIBHBIX TPYII, B YACTHOCTH B PYC-
CKUX TIOCIIOBHIIAX O COIIMATIBLHBIX OTHOIICHHUSIX.

CoriacHo COLMOJIOrHYecKOor KOoHIenumu P. JIMHTOHAa THUIIOBBIE OTHOIIEHUS
MEXKIY HpPENCTABUTEINIMA COLMYMa OMPEACISTIOTCS COLUAIBHBIM CTaTyCOM HX
yaacTHUKOB [30, 31] — «XapaKTeprCTUKON COIMALHON TTO3UITNH B TAHHON COITH-
anpHOM cucteme koopauHaT» [31. C. 460], Tae conumanbHast MO3UIHS MPEAIIona-
raeT «OKUAaHUE ITOBEICHHS, THITMIHOTO IS JIFOIeH TaHHOTO CTaTyca B JAaHHOM
obmrectee» [31. C.460], B TOM 4Hclie — perJaMEHTUPYET OTHOIICHHS MEXIY
YYaCTHUKAMH STOH CHCTEMEI.

Oco6oe BHUMaHME 00paIaeTcs Ha TO, UTO B YIOPSIIOYHBAHAN M OpraHM3a-
IIUU COBMECTHOHM NEATENPHOCTH WHIWBHIOB BEIYIIYIO POJIb HTPAIOT HOpPMa-
THBHBIE 00pPas3ibl, IEHHOCTH U UIeajbl KYIbTYPHI: «...MIMEHHO CHCTEMa KYJIb-
TYpHI JISTUTUMHUPYET, YIOPSIIOYNBACT, HOPMHUPYET ACUCTBUS MHAWBHIOB, IE-
JmaeT 00OCHOBaHWE IS OIICHKH WX KaK NMPaBIIIBHBIX HIIM HEMPAaBIIBHBIX, CO-
OTBETCTBYIOIINX WM HE COOTBETCTBYIOUINX JEHCTBYIOIINM B OOIIECTBE Mpa-
BmiiaM 1 HopMam» [30. C. 110] (cM. 06 atom Takke [31. C. 465] u np.).

[IpumenenHast K aHANMN3y BepOaIbHBIX PETIPE3CHTAHTOB COLUAIBHOTO YCTPOH-
CTBa TPaIUIIMOHHOTO O0IIECTBA, JaHHAS KOHIICTIINS II03BOJIHIIA BBISIBUTE M OIIPe-
JeTUTh QYHKIMH 0COOBIX COMANBLHBIX TMO3HIMK TPAAUIIMOHHON KYIbTYpHI [32,
33]: HanpuMep: BBISIBUTH HATMYHE CIIEIM(PHUECKOT0 COIHAIBHOTO CTaTyca «3Ha-
FOIIETO» B PYCCKOM TPaIUIIMOHHON KyInbType [32], mpeacTaBUTh CHCTEMY COIIH-
AJBHBIX CTaTYCOB B TPAJAUIIMOHHOM anTaiickoi KyiasType [33].

Oynkunn BepOaIbHBIX KOJOB KyIbTYPHl IPH HHTEPIPETANN COIHATBHBIX
OTHOMICHUH B PYCCKOH IMOCIIOBHIIE, OCOOCHHOCTH peajH3alllH dTUX KOIOB B
COOTBETCTBHUH CO CIeNH(UKOI KaHPOBOW HHTEPIIPETAINN COIHAIBFHBIX HOPM
paHee He UCCIIeJOBAIUCE.

IMNupUYecKHil MaTepuas cocTaBmiid 544 TOCTIOBHIIBI O COIUATBFHBIX OTHO-
IICHUSX C SIUMHUIIAMI HAa3BaHHBIX KONOB, BEIOPaHHBIX M3 COOPHUKOB MOCIIOBHII
[34-36].

Ha mepBom 3Tarne U3 yka3aHHBIX COOPHUKOB OBIITH OTOOPaHBI ITOCIOBHIIBI, OT-
Beyarolme AByM yciaoBusM: (1) Ha ypoBHe TITyOMHHOW CEMaHTHKH HHTEPIPETH-
PYIOIIKE OTHOIICHUS MEKAY WICHAMH COIUyMa; (2) MCIONB3YIOINE B TEKCTE
SIUHUIBI PAaCCMATPUBAEMBIX KOIOB — PACTHUTEIBHOTO, 300JIOTHIECKOTO M BEMl-
HOT'O, COOTBETCTBCHHO, (PUKCHPYIOIINE 3HAUCHIE STHX EIIMHAIl B KAYeCTBE KOM-
TIOHEHTA CBOEW MOBEPXHOCTHON CEMAaHTHKH.

Ha BTOopoMm sTame mHTEpHpeTHpyeMble B BBHIOPAHHBIX ITOCIOBHIIAX OTHOIICHHSI
OBUIM TUIM3WPOBAHEI, YCTAHOBIICHO KOIMYECTBEHHOE COOTHOIICHHE ITOCIIOBHII, HC-
TIOJTB3YIOIINX JUTSl MHTEPIPETAIINH KaKIIOTO TUITA OTHOIICHMI KayKIIbIi KOJ (Ta0MmIIa).

Ha tpersem sTame Obu1 ipoBeneH anams cootHomienus ['C u T1C mocmoBui
Ka)XIIOT'0 TUTIA, OTIPEIeIICHBI KOJOBBIE (PYHKIINH pacCMaTPUBACMBIX CIHHUI] U Ha
OCHOBaHUH MX 000OIIEHHsI BBISABICHBI IPHHIUITEI PEANTH3AINH U (PYHKIIIH Pac-
TUTETBHOTO, 300JIOTMIECKOr0 U BEIIHOTO KOIOB IS MHTEPIPETAINN KaXKIOTO
THIAa OTHOUICHUM.
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Pacnipenesienue HHTEPIPETHPYEMbIX THIIOB COLUAIBHBIX OTHOIIEHUSAX
B IOCJIOBHIIAX 110 CO/IEP:KAHUIO BepOAJIBHBIX KOIO0B KYJIbTYPbI,
HCNOJIB3yeMbIX NpU Tpancsinun ux I'C

Tun BepOanbHOro KOJ1a, MHTEPIPETUPYIOLIETO
Tur conmanbHBIX OTHOIICHHI COUMATLHBIC OTHOMICHHA Bcero
. 300J10ru4e- .
pacTUTeNnbHbIN N BEIIHBIH
CKUH
Pogurenu — getu 81 58 16 155
Myx — xeHa 11 31 176 218
Jpyrue cemeiiHble OTHOLIEHUS
(Terra — 34Th, CBEKPOBb — HEBECTKA 2 22 2 26
U 1p.)
BuecemeliHbIe OTHOIICHHS 3 131 11 145
BCET'O 97 242 205 544

AHanmu3 MaTepral MoKasaj, 9To B TIIyONHHOH CEMaHTHKE OCIIOBHII, HCIIONb-
3YIOIIUX B TEKCTE CAMHUIBI PACTUTEIHFHOTO, 300JIOTHYECKOT0 ¥ BEITHOTO KOJIOB,
[EHHOCTHO HHTEPIPETUPYIOTCS CICAYIOIINE THIIOBBIE CONMAIEHBIE OTHOIICHUS:

1. CemeliHbIe OTHOIIEHUS: HANOOIEe YACTOTHO — MYXK — JKCHA; POIUTETH —
NETH; peXe — IOPyrhue POACTBEHHBIC OTHOMICHHS (Tema — 35iTh, CBEKPOBb —
HEBECTKA H JIp.).

2. BHecemeitHbIE OTHOMICHHSI.

Pacmipenenenne COMUanpHBIX CTATYCOB, HHTEPHPETHPYEMBIX B IIOCTIOBHIIC,
PETyIHpyeTcs HesIMA KaHPOBO OPUEHTUPOBAHHOTO HOPMHUPOBAHUS IPUHITUIIOB
CYIIECTBOBAHI TPAIUIIIOHHOTO OOIIECTBa, H BCE OHH, COTVIACHO COIMOIOTHYE-
CKOW THIIOJIOTHH, HE SBISIOTCS OQUIMANGHBIME (T.€. BHEIIHE 3a(h)HKCHpPOBaH-
HBIMU, HAIIPUMEP B JOKYMEHTaX), HO 00J1a1al0T BRICOKUM YPOBHEM KOHBEHITHO-
HaJBHOCTH 3a CYET 0OOCHOBBIBAIOIICH UX (hOJIBKIOPHOM Tpa Uiy,

U3 sToro cunemyer, 4To XapakTep COMAIBHBIX OTHOIICHIH, HHTEPIPETHPYe-
MBIX B TIOCJIOBHIIE, TPEABSBIAETCS 0COOBIM 00pa3oM.

B commonoruu Ha ocHoBaHMH KOHUENUUY P. JINHTOHA NPpUHATO NCIIOJIB30BATH
6a30B0O€ MPOTHBOIIOCTABIICHNE IBYX THIIOB COIIMAJIBHBIX CTATYCOB — IIPEITHCAH-
HBIX (aCKPHUIITUBHBIX) M JOCTUTAaeMbIX: «[lepBBIi 3aBHCUT OT BPOKICHHBIX HIIH
MPUPOIHBIX CBOMCTB JTMYHOCTH (TI0JIA, PACOBO-ATHUYIECKUX MPU3HAKOB), BTOPOH
€CTh Pe3yNbTAaT TPYMOBBIX M MHBIX YCHIIHI CaMOro YeloBeKa, ero mpodeccro-
HAJIBHBIX JOCTIDKEHHH, YCIIEXOB B O0Opa30BaHHM, PEaTU3aIUU CIIOCOOHOCTEH
[37. C. 449] (cm. Takxke [31. C. 462] u ap.). [Ipu aHam3e COBPEMEHHBIX COIH-
QIIBHBIX CHCTEM COLMABHBIC CTATYChI, aHAIOTHYHEIC BBIICTICHHBIM B TIOCIIOBHIIE,
OMPENICISIFOTCS KaK JIOCTUTaeMble (MY, KeHa W Jp.) W TpeanucaHabie (pomu-
Tenu, IeTH U 1p.). Ho paccmaTpuBaeMslit MaTepual B CIUTy OOpaIrieHHOCTH K Tpa-
IWILAH TIPEIIIoNiaraeT MpeabsBIcHNE BceX (PUKCHPYEMBIX COITHAIBHBIX CTaTyCOB
1 OTIPEIeIIEMBIX UMH COIIMATBHBIX OTHOIIECHUH KaK aCKPUIITUBHBIX (TIpEITHCaH-
HBIX), 9YTO COOTBETCTBYET COIIMOIOTHYECKON KOHIIEIIINN TPAaJUIIHOHHOTO 001IIe-
cTBa: «B TpagumroHHOM 00IIECTBE, IS COUANBHBIX HHCTUTYTOB KOTOPOTO Xa-
paKTepHa aCKPHIITUBHOCTH, OCHOBHEIE CTATYCHl OOIIECTBA MMEIOT ACKPHIITHB-
HBIA, HacIIeTyeMblIi (a He JocTuraeMbiid) xapaktep» [31. C. 462].
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ComnanpHble OTHOIIEHHS ¢ TOYKH 3PEHHS COLHMOJIOTHU PErjlaMeHTHPYIOTCS
HOpPMaMH JaHHOH KyJIBTYPBI M MOT'YT HOJYYHUTH OIICHKY C TOYKH 3PEHUS COOTBET-
CTBHsSI / HE COOTBETCTBHS STHM HOpMaMm, HO COZIEpKaHHE COLMUAIBHOTO CTaTyca
SIBIISIETCS] 00BEKTHBUPOBAHHBIM — OIICHOYHO HEHTpaIbHEIM. B rmocioBuie B crry
crenu(puK KaHpa — €r0 HHOCKA3aTEeIbHOCTH, 3CTETUIECKON ITPUPOIBI BHICKA3bI-
BaHUWIl — COIMAJbHBIC OTHOIICHHUS MOTYT MHTEPHPETHPOBATHCS HA OCHOBAHUH
OLIEHKH COACP)KaHMS CAMOTO COLNHAIBHOTO CTAaTyca, IPUYEM KaK C HO3UIHH
(dhonpKI0pHOI HOpMEI (Kyoa 6 sopora Hu nonemena, e3oe ona 6yoem Xyoice co-
KOJa), TaK U C TIO3ULNH «ITapTHEPa» M0 oTHOMEeHUsM ({ osopsam, umo méwa — ao,
a méwa — amo k1ao; Jlyuuie Kamervb 0010UMb, HENHCEU 3TIVI0 HCEHY YUUMD).

PaccmoTpuM cnienudpuky peanu3aniy 1 GyHKIIHA KaXKI0T0 BepOATLHOT0 KOIa
B TIOCJIOBHIAX O COIIMAJIBHBIX OTHOIICHUSX.

1. Enuaniiamu BepOaIbHOTO PACTHTENBHOI0 KOAA SBILIOTCS JIEKCEMEI, 000~
3HAYaroIIMe Ha3BaHUs pacTeHul (6epesa, ocuna, dyo M Ip.) U UX THIOB (Oepeso,
Kycm, mpaed, Yeemox v Jip.), a TaKXKe UX 9acTel (KopeHv, 6emKa, aucm u Iip.).

PacTuTenbHBIA KOA SIBISETCS ONHUM W3 IIPHPOTHBIX» KOOOB KYIBTYPHI
(Hapsny c 3oomormueckuM). McenenoBarenn GUKCHPYIOT BHICOKYIO aKTHBHOCTB
oOpaieHus K HeMy TP TPAHCISIIAN KyJIbTYPHBIX CMBICIIOB [15, 18], 000CHOBEI-
Bas 3TO TE€M, YTO YeNOBEK BOCHPUHHMAET MPUPOLy OcoOBIM obOpazom. Taxk,
IO.M. JlormaH yKa3bIBaeT Ha TO, YTO «CBOCOOpa3Me YeIoBeKa Kak KyJIbTYPHOTO
cymecTBa TpeOyeT MPOTUBOIIOCTABICHISI €T0 MUPY PUPOIBI, TOHUMAaeMOI KaKk
BHEKYIbTypHOE mpocTtpancTBo» [38. C. 44], u moAYEpKUBAET, YTO Pa3MBITOCTh
STOH TPAHHUIIBI «HE TONBKO OYAET OTHEINSATh YeTIOBEKA OT APYTUX BHEKYIBTYPHBIX
CYIIECTB, HO M OyIeT MPOXOANUTH BHYTPH UETIOBEUCCKON IICUXUKU U IEATCIHHO-
ctm» [38. C. 44].

HecMotps Ha BEICOKYIO BOCTPEOOBAHHOCTD PACTUTENHHOTO KOJa KyJIbTypOi B
[[eJIOM, B TIPOAHAJM3MPOBAHHOM MaTepHalle MOCIOBHUIIBI, HCIONB3YIOUINE €T0
€IMHUIIBI, 3aHUMAIOT CaMOe CKPOMHOE MECTO (CM. TaOJIHILY).

KomnmaecTBeHHBIH aHAIN3 TIOKAa3aJI, YTO a0COMOTHOE OOBIIMHCTBO OCIOBHIT
0 COIMANTBHBIX OTHOLICHUSX C JIEKCEMaMH BepOaJIbHOTO PaCTUTENFHOTO KOJa WH-
TepIpPETHPYET PoACTBeHHBIE OTHOMEHUS (94%), B TOM umcie 83% — OTHOIICHUS
MEXIY POOUTEISIMA U AeThMH, 11% — MexIy MykeM u xeHol. Takum obpaszom,
HanboJee YacTOTHO MPU UCIIOJIB30BAHUN PACTHTENFHOTO KOJa B ITOCTIOBUIIE (PHK-
CHPYIOTCSI HOPMBI OTHOIIEHH, IO CBOSH CTPYKType MaKCHMAaJbHO ONHM3KHX K
MPUPOIHBIM: IPUPOTHEIE (€CTECTBEHHBIC) OTHOIICHUSIM MEKITY PACTCHUSMH U UX
YaCcTAMH, COOTBETCTBYIONINE BEreTaATHBHOMY UKy, BhaBuraotcs’ B I[1C mocio-
Bunl u orchaloT K ['C, MHTEpHIpeTHpyromel OTHOMICHHS YJICHOB COIMyMa,
MEXKIy KOTOPBIMH TaKXKe MMEETCsI IPUPOIHAS (€CTECTBEHHAS, «KPOBHAS») TIpe-
€MCTBEHHas CB3b (poauTenu — aeTH). [IpuponHas HopMa 000CHOBBIBACT, TAKUM
00pa3oM, HOPMY COITHATBEHYIO.

PaccMoTrpnM, KakuM 00pa3oM IPEeIbsIBISIOTCS HOPMBI STHX OTHOIICHUH.

! Ton «BBIIBUKEHHEM» (Ha OCHOBAHMH KOHLENLMHK [38] U p.) noHuMaeTcs pOKyCHpOBKa
BHMMAaHHs Ha ONPEJICICHHbIX JIEMEHTAaX COZIepIKaHHs BbICKAa3bIBAaHUS.
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1.1. Haubomnee 4YacTOTHO HHTEPIPETUPYIOTCS OTHOLIEHHUSI «POJUTEH —
aetw». ComepKaTenbHO B MOCIOBUIIAX O TAKUX OTHOIICHHUSX BBIACIAIOTCS Clie-
IYIOIINE TPYIIIIBL.

1.1.1. ITocyioBHIIBI, yCTaHABIWBAIOIINE HOPMATHBHOCTH CXOJACTBAa (HE
TOJIBKO U HE CTOJBFKO BHEITHETO) AeTeil ¢ POAUTENAMH, «HACICIOBAaHUE Ka-
9YeCTB XapakTepa Ha OCHOBAaHWU OOpalleHHsI K HAIpaBICHHOW IIPUPOTHON
CBSI3U MEXKIY pacTeHueM u miongamu: (Aonoko om ad6aonu nedanexo naoaem,
HAonons epywu ne pooum;, Om 006poco depeea 000wl U NA00), & TAKKE
MEXIY IPYTUMH YacTsAMU pacTeHus (Kakue KopewiKu, maxue u 6emKu, KaxKue
pooumenu, maxue u oemxu, Kaxoeo cemsn, maxoeo u nnems,; Kaxue xopenos,
maxue u OMpPOCMKU).

KomoBrle equHUIE, UCIIONB3YEMBIE B TOCIOBUIIAX 3TOH IPYIIIIHI, HE COIEP-
xaT B [IC KOMIIOHEHTOB, OPHEHTHPYIOMNX Ha YCTAHOBJICHHE HOPMBI COIIH-
QIBHBIX OTHOLICHHUH «IeTH — poautenny, ['C mocnoBuml popMupyeTcs 3a cuer
OTCBUIKH K peajbHBIM IPUPOIHBIM CBS3SM (Hampumep, Kaxue Kopenwvs, ma-
kue u ompocmxu: I1IC — «cocTOSIHHE KOPHS PaCTEHUS OIPENENIIeT COCTOSHUE
€r0 OTPOCTKOB, KOTOPBIE U3 HETO «pOKHaIoTCs»», ['C — «IeTH mepeHuMaroT
YepTHI POAUTENEH, Y KOTOPBIX OHU «POXKAAIOTCI»»). OYHKIHS PaCTUTEIHHOTO
KoZa — 3a()UKCUPOBATH COI[MAILHYI0O HOPMY Ha OCHOBAaHUHU YCTaHOBIICHUS €€
mapaieNd ¢ MPUPOIHOM, MAPKUAPYS TEM CAMBIM O0COOYIO «OTIEICHHOCTE) Ue-
JIOBEKa OT IPHUPOJIBI, MO3BOJISIIOIIYIO €My 00pamaThCs K Hell Kak K HICTOYHHKY
COLMAEHOTO HOPMHUPOBAHUSI.

OTCBUIKH K IPUPOTHBIM OTHOIICHUSIM MEXIY PACTUTEIFHBIME PEANHSIMH OJI-
HOTHITHEL, YTO COOTBETCTBYET onHOoTHUIHOCTH I'C mocioBwur Takoro Tuma. B cBsi3u
C 9TUM OOJIBIIMHCTBO ITOCIOBHUI] COCTOUT M3 OXHOM YacTH — (PUKCHPYIOIIEH Ha
yposHe [1C TonmpKo mpupoIHbIe OTHOMIEHSI, BOCHPUHIMAEMEIE IIPHA IOCPEICTBE
TUNIOBOW OpraHm3anyu. [IBydacTHBIE TIOCIOBUIIBI, (PUKCHPYIOIINE Mapajlielin3M
MPUPOIHBIX M COIMATIBHBIX OTHOIICHUM (Kakue kopewkuy, makue u 8emku, KaKue
Ppooumenu, maxkue u 0emKu), CIAHAYHBL.

HecMoTps Ha TO 9TO MOCIOBHIIBI ATOH TPYIIIBI YaIIe HCIIOIB3YIOTCS IS Hera-
TUBHOOLIEHOYHON XapaKTePUCTHKH ITOBEICHHS MJIAIIINX WICHOB CEMBH, pealli-
3yeMbIe B HUX KOJOBBIC IMHHIEI He comepkaT B cBoer ['C omeHOIHOro KOMITO-
HEHTa, a B IparMaTuKe oH (GOpMHUpYeTCs 3a CUeT 3aJaHHOH Tpaauireil THIOBOH
opraam3anuu cBs3u [1C («mromsl moxoxu Ha pacteHus») U ['C («Ietn moxXoxu
Ha POAWTENCH B MX HETATHBHBIX KA4eCTBAX)).

HcknroyeHune — moCIOBUILI ¢ KOAOBON eqUHULIEN ocuna/ocunka: Om ocunvl
A610uKo ne pooumcs;, Om oCUHKU He poOsMCsl ANeIbCUHKH Y TIOJ., TIIe TaHHasI
enuHIIa conepkuT B ['C HETaTHBHOOIIEHOYHBIH KOMITOHEHT, YTO ITOATBEPIKAA-
eTcsl B MOCIOBHIIAX JAPYTHUX CMBICIOBBIX THIIOB: JKOVull TOCUHBI, HA2A00AMbCS
ocunbvl;, Ymob (naouno 6vt) meds na ocuny u noa. B I'C mocioBwuIl ¢ iekceMoi
OCUHA, MHTEPIPETUPYIONINX «HACIECIOBAHHUE)» JETHMH KadeCTB CBOHX POIHTE-
JIel, peannu3yercs He TONBKO OTCHUIKA K €CTECTBCHHBIM, HPHUPOJHBIM OTHOIIIE-
HUSM, HO U HETaTHBHAs OIEHKA 3THX KavecTB, 3adukcupoBanHas B ['C naHHOM
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eIMHUITBI HA OOIIEKyIbTYpHOM ypoBHe'. HeratupHas KooBas ceMaHTHKA €ly-
HUIIBI OCUHA JTOTIONHSET 00N HEraTHBHOOIIEHOYHEIH MOy C, HO BCE JKe€ B 00JIb-
IIMHCTBE — IOCIIOBHUIIBI, UCIIONB3YIOMNE eINHHUIBI PACTUTEIBHOTO KO/Ia BHE 00-
paleHns K O0MeKyIbTYPHOMY KOJOBOMY CMEICTY.

1.1.2. [TocnoBHUIIEI, GUKCHPYIONTHE HOPMbI OTHOLIIEHHUSI POAUTENEH K TeTAM
(3HAYMMOCTD HAJMYUs JCTCH IS POTUTEICH M/WIIA HOPMbI OTHOIICHUS K HUM):
YV koco oemxu, y mozo u azo0ku; [emu, umo usemsl: yxoo0 nobsm,; [lemu Kax
ueemul: noausat, max oyoym pacmu, bez mamywxu pooHotl u yeemewl He ygemHo
yeemym, /[louxa a200Ku ena, a’y mamepu 0OCKOMUHA.

PactuTenpHBIN KO B TIOCTIOBUIIAX JAHHON TPYIIIIB, KaK M B IPEIBIAYIIEM CITy-
qae, QUKCHpyeT HOPMY OTHOIIEHUS POAUTENEH K IETSIM Ha OCHOBAaHHH €€ HHTEP-
MpeTalny KaK eCTeCTBCHHOH, «IIPUPONHOW»: IIBETOK HE MOXKET CYIIECTBOBATH
6e3 BomwI (Jemu Kkax yeemvl: ROAUGAl, MAK 6y0ym pacmu), SOOI MOT'YT UMETh
0COOBIH, B TOM YHCJIEC HENPUATHEIH, BKyC ([Jouka si200Kku ena, a y mamepu 0cKo-
muna) u 1.10. Ho TpaHCIHpyeMas pH HCHONB30BAHUH PACTHUTEIFHOIO KOIA Ce-
MaHTHKa MOCIIOBHIl, MHTEPIPETUPYIOMINX OTHOIICHUE POAWTEICH K NETSM, B
CpPaBHEHHUH C TpebIAyIIeH TPyImoil 6ollee KOHKPETHA, C OJTHOW CTOPOHBI, H 00-
nee pazHooOpas3Ha — C JPYyToi.

KoHkpernzamus ceMaHTHKA OCYIIECTBIIICTCS Ha OCHOBAHUH HCIOIB30BAHUS
BHYTpEHHEH OLEHOYHON CTpaTH(UKAINK SAWHHUI] pacTUTEIFHOTO Kofa. B oTim-
9He OT IPEeIBIAYIIEH TPYIIIBI TAKHE TIOCTIOBUIIBI BKITIOYAIOT €IUHHIBI PACTUTEIIh-
HOT0 KoJia ¢ 0(pOpMIICHHOW Ha YpOBHE OOIIEKYJIBTYPHOTO BepOaIbHOro KoJia 1mo-
3UTHBHOOIICHOYHON CEMaHTUKOH (ITOATBEPINM €€ CTa0MIFHOCTH COOTBETCTBHEM
MIOCIIOBHII HHON CEMaHTUKU: Ha pasznuse nuso nviom, Ha pazbope A200Ku eosm,
L{gemor momy He munvl, y K020 ouu enusl, I 0e yeemoxk, mam u Meo0oK U Jp.
(oT™MeTHM, YTO OOIIEKYIFTYPHBIE KOZOBBIE CMBICIIBI HE MIPOTUBOPEYAT «IIPUPOA-
HBIM»: «IBETHI SBIAIOTCS OOBEKTOM ICTETHUECKOTO YIOBOJIBCTBUSY; «IIBETOK
CBSI3aH C IIPOU3BOJICTBOM Meay U 1Moxl.). [l03uTHBHOOIIEHOYHAS KOJJOBAsI CEMaH-
THKa JaHHBIX €IWHUII OIpenernseT olliee MO3UTHBHOS OTHOIIEHHE POAUTENeH K
JIETSIM KaK HOPMY COIMAIbHBIX OTHOIICHHH, TPAHCIUPYEMOE Yepe3 UX HCIOIb30-
BaHUeE (s200KU, ygemvl — B OTIIMUUE OT, HAIPUMED, OCUHA).

PazHooOpasne ceMaHTHKH IOCIIOBUI], TPAHCIHPYIOIINX HOPMBI OTHOIICHUS
POAWTENEH K NETSM TP HCIONB30BAHUN SIUHHUI] PACTUTEIBHOTO KO/, BRIpaKa-
€TCs B OTCBUIKE K PA3HOTHITHBIM €CTECTBEHHBIM Ka4eCTBAM IIPUPOIHBIX O0BEKTOB
1 TpeOyeT YCTaHOBIICHHS OTHOMICHUH MEXIy IIPHPOJHBIMH U COITMATIBHBIMU OT-
HomeHusimu Ha ypoBHe IIC mocmoBwil. B cBsi3m ¢ 3TUM MOCIOBUIIBI JaHHOW
TPYIIBI CONEPXKAT B CBOCH CTPYKTYPe KOMITOHEHTHI, BEIPAYKAIOIIIIE ATH OTHOIIIE-
HUS, U CHHTaKCHIECKUe cpercTBa ux cBsi3u (Cembs 6e3 demeti, ymo ygemox 6e3
sanaxa; Y Kozo 0emku, y mo2o u s1200Ku; [Jemu, 4umo ygemsi), a TaxKke KOHKpe-
TH3HPYIONIHE WX HOPMATHBHBIA cTaTyc (Vxo0 mobsm, noausai, max 0yoym
pacmu).

' To ecTh HAa YPOBHE PYCCKOrO KyJIBTYPHOTO KOJIA B LETIOM.
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1.2. Ucnonp30BaHue SMUHUII PACTUTEIHHOIO KOAA B TIOCIOBUIAX, (PUKCHPY-
FOIUX HOPMBbI OTHOIIEHUH MeXKIY MYKeM U keHoii ([1o cebe depeso pybu, no
cebe oceny bepu; Jlrodu anceny, Kak Oyuly, a mpsacu ee, Kak 2pyuty), CIAHAYHO.
Kpome Toro, ux cocraB He MO3BOJISIET YCTAHOBUTH €AWHCTBO CEMaHTHKH, OCHO-
BaHHOI Ha crienu(IKe KOZOBOH HHTEPIPETANNHN IPHPOTHBIX PACTUTEIBEHBIX 00B-
€KTOB. B CBSI3U C ’THM MOXKHO CIETATh BEIBOM, YTO HCIONH30BAaHHIE SIUHHII PAC-
TUTETHHOTO KOJIa B TAKHUX ITOCTIOBHUIIAX OMpeesieTcs He oOmel (pyHKIue qan-
HOT'O KOZIa, @ 0COOEHHOCTSIMH HCIONB30BAHNS KOHKPETHBIX KOJJOBBIX CIHHUII.

2. 300J10rH4eCKHUii KO B [TIOCJIOBUIAX O COLMAJIBHBIX OTHOIIEHUIX 00JIagaeT
HauOO0JIBIICH BOCTPEOOBAHHOCTHIO U3 BCEX PACCMATPHBACMBIX (CM. TAOJIHUILY), UTO
COOTBETCTBYET YTBEP)KICHHIO MCCIEIOBATENEH O TOM, UTO «BaKHEUIIeH chepoi
MIPUMEHEHHS 300JI0TMYECKOT0 KOJa SIBITIOTCS TIPEICTaBICHUS, CBI3aHHEIC C Ue-
moBexkom» [22. C. 22], u «HaZeNeHne )XUBOTHBIX YEIIOBEYECKIMH Y€PTAMH, MBIC-
JSIMH ¥ IyBCTBAMH COCTABIISICT CYIIHOCTh NMPOCKTHBHON (PYHKITHH KUBOTHBIX)
[23. C. 20], koTOpas «IpOSIBIISIETCSI B TOM, YTO YKHBOTHBIE SIBJISTIOTCSI CHMBOIIAYE-
CKHM BBIpakeHueM cobcTBeHHOrO “S”» [23. C. 20].

B omimume ot pacTUTENHHOTO KOJIA, HCIOIB3YEMOr0 B OCHOBHOM IIPH UHTEP-
MpeTaliy CEMEHHBIX OTHOIICHUH (B MEPBYIO OYepENb ACTH — POAUTEIH ), 30010~
THYeCKAN KO MPUBJIEKAETCS B IIOCTIOBUIIAX, XaPaKTEPU3YIOIINX BCE 3a(HKCHPO-
BaHHEBIC B ITOCTIOBHIIEC THIBI COIMANBHBIX OTHOMmEHHH. [1lnpora necnonb3oBaHmst
eIUHUI BepOaJILHOTO 300JI0THYECKOr0 KO onpenensiercs TeM, 9To B ux ['C Ha
OOIIEKyIBTYPHOM YPOBHE 3aKpEIUICHBI THIIOBBIC OIEHOYHEBIE XapaKTEPUCTUKU
YeJIOBeKa, KOTOPBIE OPraHUIHO MCIIONB3YIOTCS ISl 00OCHOBAaHUS U OIEHKU TH-
TOBBIX COIMANFHBIX OTHOMIEHWH. DTH CBOWCTBA 300JIOTMYECKOTO KONAd pery-
JISIPHO OTMEYaroTCsl ero mccnenoparensmu. Tak, A.B. ['ypa ykassiBaer Ha oco-
OEHHOCTH HCIIONB30BaHMS 300HUMOB KaK KOIIOBBIX CIUHUI] «IUIS Tepeaadn (u-
3WYECKUX CBOMCTB M OCOOCHHOCTEH XapakTepa JeloBeKa, HaIpHIMep: pyc. ocen
‘mynient’, sopora potosei, 3eBaka’...» [22. C. 22] (cM., HampuMmep, TaKxKe:
«...TpYIIIa Ha3BaHHUH KUBOTHBIX OTJIMYAETCS BRICOKOH MPOIXYKTUBHOCTBIO 00pa-
30BaHHS OLIEHOYHBIX HOMHHAITMIA — OOpa3HBIX XapaKTEPHCTHK YeIOBeKa, Maro-
X 00bEMHOE MPEJICTABICHUE O €T0 BHEITHUX M BHYTPEHHUX KadecTBax» [21.
C. 73]). C yka3zaHHBIM CBOMCTBOM €IMHUII] 300JIOTMUYECKOT0 KOJ[a CBSA3aHO HX JIPY-
roe cBoicTBO — HempsiMon xapaktep cBsizu [IC u I'C: ecnmm pacTUTeNnbHBIN KO
npu (pUKCaIi HOPMBI COIMANBHBIX OTHOMICHUH B MOCIIOBHIIE HAIIPSIMYIO 00pa-
IIAeTCA K «IPUPOTHBIMY CBOHCTBAM PACTUTENBHBIX OOBEKTOB, TO 300JIOTHUCCKHHA
KOl TnO0 oOpamaercss K HIM OIOCPEIOBAHHO (HAIIpUMEp, MpU 3aKPEIUICHIH B
KOIIOBOM 3HAUEHWH CIOWHUIBI 60K CBOHCTB XHUIIHHKA), JTUOO MPAKTHUIECKH HE
yCTaHABIIMBAECT OYEBUIHON CBS3U (HAIIPHMEp, IHPOKO HCIIOIB3yeMOoe KOIOBOE
3Ha4YeHHNE eINHUIEI JitCd, CBSI3BIBAEMOM C XUTPOCTHIO). KpoMme Toro, KOCBEHHBIM
OCHOBaHHUEM ISl BOCTPeOOBaHHOCTH €IMHHII 300JI0THIECKOTO KOJa TPH TPaHC-
JSIAW HOPM COLUABHBIX OTHOIICHUH B TIOCIIOBHIIE SIBIISIETCS CTaOMIIN3AIHS €TO
SNUHUIl B BHIC Map, HPSMO PEaH3yIOMHX KOIOBOE COICp)KaHHE OTHOIICHHI
MEXIY WICHAMH COITIYMa, HATIPAMEP: KOUIKA — Mblilb, TUCA — KYPbl ‘ CHITBHBIA —
cabblii’, 601K — cobaka *B3aUMHO arpecCUBHBIC’ | JIp.
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OxapakTepr3yeM 0COOECHHOCTH IPEICTaBICHHS MOCIOBUIIAME C 300HIMAaMH
COITMANTFHBIX OTHOIICHUH, (PUKCHPYEMBIX B HUX HaHOOJIee YaCTOTHO; BBISBUM KO-
JIOBBIE (DYHKITH 300HIMOB U CII0co0bI TpaHcsiui ['C yepes ux mocpencTBo.

2.1. B BBISBIIGHHOM COCTaBE TIOCIOBHI], XapaKTEPU3YIONINX COIUABHBIE OT-
HOIICHUS TIPH HCIONB30BAHUM 300HHMOB KaK KOJIOBBIX CAWHUII, MOCIOBHIIEI,
MPEACTABIAIONAE HOPMBI OTHOLIEHUH MEKIY MY:KeM M KeHOH, COCTaBISIOT
3HAYHUTENBHYIO, XOTS U HE CaMyt0 00beMHYI0 1oiio — 13% (cM. Tabmuy).

Cratycsl Myka H >KE€HBI B ITOCIIOBHYHBIX BBICKA3BIBAHHUSX HPSMO HA3BaHEI, a
KOJIIOBEIC €IMHUIIEI B HUX HCIONB3YIOTCS TSI OLIEHOYHON XapaKTEPUCTUKU ITOT'O
cTaryca, B OOJNBIIMHCTBE — IIPH ITOMOIIM JBOWYHBIX HapaUIEIEHBIX KOHCTPYK-
U, XapaKTepHBIX IS TAHHOTO KaHpa: ITmuua xkpolavsimu cunvha, diceHa my-
arcem Kpacna, 3nas dcena — ma gice 3mes; Kmo xowek niobum, Oyoem diceny io-
Ooumob (HampuMep, B TIOCIOBHIIE 31ds Jicena — ma dice 3Mesa XapaKTepH3yeTcs
HOpMa COJICP)KaHUs CTaTyca >KEHBI (JOJDKHA OBITH «I00pOi» 1O OTHOMICHHIO K
MYXY) depe3 IPENCTaBICHHE HECOOTBETCTBUS ATOW HOPME, BBIPAKCHHOE B OT-
CBUIKE K CEMaHTHKE 300HUMA 3Mesl, 3a(pUKCHPOBAHHON Ha YPOBHE OOIICKYIIBTYP-
HOTO Koxa (cp.: Cxumnyna Koy 3mes, a 30 npu neii ocmaincs, Xomov 3mes u 8 Ho-
601l KodIce, 0a cepoye y Hee éce mo dice U fip.)).

2.1.1. B GonpIIMHCTBE HOPMATHBHON MHTEPIIPETALIMN B IEPCIICKTUBE Xapak-
TEPUCTUKN OTHOIICHHUH ITOIBEPTaeTCs ONUH U3 MMAPHBIX CTaTyCOB, IIPHYEM B I10-
cioBule puKCHpyeTcs uaeas My:ka/xKeHbl Kak npsamo (Kpacna nasa nepom, a
grcena — upasom; Ha umo Koposa — o6vina Ovl dcena 300posa; /[oopoii scene no
muxoti 600e J1e06edblo Nivlmb — 600bl He 3AMYMUmby), TaK U «OT IPOTHBHOTO» —
HEeraTHBHAs OIEHKa JIOKHOro nacana (Yepewv depeso maum, a 3nas dicena oom
uzgooum, Byov gcena xoms Ko3a, nuuib 6vl 3010meie poea;, Omobdveuvcs om
uepma — Kpecmom, om CEUHbU — NeCoM, d OM 3701 HCeHbl — HU KPecmom, Hu
necmom). B TIOCIIOBHIIaX TaKOTro THUIA MHTEPIIPETAIHS OTHOIICHUH MEXIYy MYy-
JKEM W KEHOW OCHOBBIBAETCS HA OOIIEKYJIETYPHOW KOJOBOW CEMaHTHKE 300HH-
MOB — TIOBUTUBHOU (nasa, koposa, 1ebedb) NIH HETATUBHOHN (uepss, Ko3a, ceu-
Hbs1).

2.1.2. ®DyHKUMOHAJIbHOE pacipe/ejieHie CTATyCOB B OJJHOM ITOCITOBUYHOM
BBICKA3bIBaHAHN (DPUKCHPYETCS 3HAYUTENBHO peke: Myowe — 3a eonkamu, a dicena —
3a monooyamu, My b6e3 dncenvl — umo KOHb be3 y30vl;, Myoicuk oa cobaka na
0sope, baba 0a Kowtka 6 uzde. B TakuxX TOCIIOBUIIAX HHTEPIIPETAINS OTHOIIICHUI
MEXKIY MY>KEM 1 KEHOH TakKe OCHOBBIBAETCS Ha OOMICKYIETYPHOU KOIOBOM Ce-
MaHTHUKE 300HHMOB, HO BBIIBHTACTCS HE OICHOYHBIN KOMIIOHCHT JTOH CeMaH-
THKH, a QYHKINOHAIBHEIA (60K — CBSI3b C IPeOBIBAHNEM BHE JIOMa, KOHb — «HE-
KOHTPOJHPyeMasi aKTUBHOCTBY, KOUIKA — CBSI3b C CEMEHHOM rapMOHHEH | TTOI. ).

2.2. ConuiaiibHbIC OTHOIIEHHSI POJUTENHN — JA€TH TaKkKe 0ojee aKTUBHO HH-
TEPIPETUPYIOTCS IPU UCIIOJIB30BAaHUU 300HUMOB (24% MOCI0BUIl TAKOTO THUIIA —
CM. Ta0JIHILy).

! CM. Takke yKazaHue Ha MPEUMYLIECTBEHHO HEMATUBHBIE XaPAKTEPHCTHKU B CUMBOJIMKE
3MeHU KakK JKEHCKOro mepcoHaxa B [22].
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Cratychl poautenedd (OTell W MaTh) W JETeH MO0 TakkKe MPSMO Ha3BaHBI
(Mamb xeanum oums, a céuHbs — NOPOCEeHKa), MO0 KOCBEHHO BEIPa)kKEHEBI 0CO-
ObIM 00pa3oM: B MCIONh30BaHMH (1) MapHBIX HOMWHAIMKA >KHBOTHOTO M €rO Jie-
TeHbIma (M 6opona eéoponam xeaium); (2) IPeAUKATOB U MPEIUTOKHO-TIPESIAKAT-
HBIX KOHCTPYKIIHH, YCTaHABIMBAIOIINX OIICEIBaeMYIO CBs3b (He pooum ceunvs
b606pa;, Om ceunvu He 800amcs 6oOpLL).

KomoBrie ennHUIBI, TaKUM 00pa3oM, TaKKe WCHONB3YIOTCS IS OLEHOYHOM
XapaKTEePUCTUKA COIMAIBHOTO CTaTyca, B OONBIINHCTBE — TaKXKE MPU ITOMOIIN
JIBOMYHBIX MapaJUICTBHBIX KOHCTPYKIUH (Mamb 1r06um oums, a KOwka — Komst),
a B CITy9asx KOCBEHHOT'O BEIPKEHHS CTATyCOB POMUTENEH U AETeH mapajuen3M
MOXET OBITh YCHJICH 33 CUET MCIOIB30BaHIS YACTUI] C COOTBETCTBYIONINM 3Ha-
YCHUEM B COUYCTAHHUH C yKazaTenbHBIMH MecTouMeHusME (Coga — u ma ceoux
coeam xeanum: eonosacmule 0a aynacmele!; Cnenoii weHox u mom K mamepu
noazem).

2.2.1. HauGoiee 4acTOTHO TPH UCIIOIH30BAHHH 300HHMOB B TIPE/ICTABICHUN
HOPM COLHATBHBIX OTHOIICHUH MHTEPIPETHPYIOTCS HOPMbI OTHOLLEHUSI POAM-
TeJeil K AeTAM, B TOM YHCJIE HOPMBI BHUMAaHUS, JTIOOBH W 3a00Thl (CeuHbs-
Mamb, 3a c8oe demuuje HA podcon aesem; M nmuya, svicudes 0a GbIKOPMUE
nmenua, e2o temams yuum), 0€3ycI0BHOTO IpHHATHUS (M 60pona éoponam xaa-
aum,; Hem neeye2o 011 60ponsl cynpomus pooH020 60pOHEHKA), HENOITYCTHMO-
CTH HETaTUBHOI'O OTHOIICHUS K JeTAM (M 3men ceoux demeii ne ecm,; Jlux meo-
6e0b, 0a ceoux oemell He ecm, [l]ebeuem conosvIOUWIKO, 300618 C60U OeMKUL).

YcraHOBJIEHNE OTHOIMICHUH MEXIY POOUTEISIMU U JETHMH MPU HCIIONB30Ba-
HUHM HOMHUHAIIIH )KUBOTHBIX M MIX JIETEHBIIIEH, 0€3yCIOBHO, KaK M MPU HCIOIB30-
BaHUM CIUHMUI] PACTHTEIHFHOTO KOJIa, MMEET MPUPOTHBIE OCHOBAaHHS, HO B abCo-
JIOTHOM OOJIBIIMHCTBE PacCMAaTPUBACMBIX ITOCIOBHII HA YPOBHE TIIyOMHHOU ce-
MaHTUKHU BBIIBHUTAIOTCS OOMICKYIBTYPHO 3aKPEIUICHHBIC CEMAaHTUIECKUE KOMITO-
HEHTHI, OTCHUIAOIINE K HETATHBHOMY COJCPIKAHIIO KOZOBBIX HOMHUHAIMN POJIH-
TeNeil KaK YIaCTHUKOB ONHCHIBAEMBIX OTHOIICHUH, YTO TOAICPKHBACT HENOITY-
CTMMOCTb HapyLIEHHUs HOPM (CEUHbA, B0POHA, 3Mesl, MeO06edb'; B TOM YHCIIE 300-
HUM C0./106€li/C0108b10UIKO UCTIONB3YETCSI B IOCIIOBAIIAX PA3THIHBIX CMBICTIOBBIX
TpYI, B OCHOBHOM IIPH XapaKTEPUCTHKE YEITOBEKa, OTIMYAIOIErOCs HECOOTBET-
CTBHEM ITO3UTUBHOH ()OPMBI M HETATUBHOTO COACPIKAHIL: 3aujenka, 3aceucmar,
Kax Kypckuii conoseti («0 TOM, KTO MHOTO, «KPacHBO», HO HECOAEPIKaTEIBHO T0-
BOPHTY), 3anen conogvem, 0a cgeil Ha Kykapeky («0 TOM, KTO HaUWHAeT aKTHBHO
IIeTIaTh/TOBOPHUTE, HO HE 3aBEpIACT HauaToe»), [loem, umo conogywika, 0a nycma
2on08ywKa («0 TOM, YbH TOJOKUTEIbHEIC BHEITHHE Ka4eCTBAa HE COBIIATAIOT C
BHYTPCHHHMHM») U JIP.

2.2.2. Takxe 3HAYNATEIIBHOM 1T0 00BEMY IPYIIION, KaK U B COCTaBE MTOCIIOBHIIL,
WHTEPIPETHPYIOMINX OTHOIICHUS AeTeH M POMUTENEH MPH UCIIOIB30BAHIH PaC-
TUTETBHOTO KOJA, SBILTIOTCS MOCIOBHUIIBI, YCTaHABIMBAIONINE HOPMATUBHOCTH

! B npuBeIEHHOM BBIIIE IPUMEPE 300HUM NAUYA SBISETCSA B 3TOM DALY HCKIIOYEHHEM.
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CXO/CTBA JIeTeil ¢ POAMTENsIMH, «HACICIOBaHNE» KauecTB xapakrepa (He po-
oum ceunbvs 600pa, a mozo e nopocenka,; Ilonosvl douepu (demku) umo 2ozy-
Ovle 1omaou: peoxas yoaiomesi v Jip.). B TocnoBuIiax Takoro THIa oOIIeKYib-
TypHas KONOBas CEMaHTHKa 300HUMOB MpOSBIIETCS HaMMEHEE II0CIeNoBa-
TENIFHO, B OOJIBITMHCTBE, KaK U B ITOCIOBHUIIAX C UCIIONE30BAHUEM PACTUTEIHFHOTO
KOIla, BEOYIIYI0 PONIb WUTPAaeT IMpsMasi OTCHUIKA K HAIPaBICHHOW MPHPOIHON
CBSI3U, B JAHHOM CITydae — MEKAY )KUBOTHBIM U JETCHBIIIEM. DTO ITONTBEPIKIa-
eTcsl BOCTPeOOBaHHOCTHIO UCIIONB30BAHIS B COUCTAHNH C 300HUMOM OIIEHOYHBIX
MpHJIaraTelIbHbIX (Om Xy0oi Kypuybl xXyowle siiya, Om 000pozo KoHs 000pblit u
scepedenok; 1 om 006pozo omya pooumcsi deutenas 08ua), 3a CYET KOTOPBIX (2
HE 3a CUeT OOIMIEKYIbTYPHOH KOTOBOW CEMaHTHKH 300HUMOB) ()OPMHPYETCS OT-
CBUIKA K HOPME H TPaHCIHPYETCs OICHKA MMOBEICHUS YUACTHUKOB OTHOIICHHH.

B pesymnpraTe MOKHO OTMETHTS, 9TO s peann3anun I'C mocinoBwuil, xapakTe-
PH3YIOIINX HOPMAaTUBHOCTH CXOJICTBA JICTEH C POAUTEISIMH TIPH UCIIOJIE30BAHUH
SIUHUI] PAaCTUTEIBHOTO W 300JIOTHYECKOT0 Koma, (opMUPYETCs 0COoOblil MpHu-
POAHBIIi cy0OKO/, YCTAHABIMBAIOIINI COOTBETCTBUE MEXKIY CXOICTBOM IIPHPOI-
HBIX OOBEKTOB (PacTEHUH M WX YacTeH, )KUBOTHBIX M WX JCTEHBIIICH), HAXOIs-
IIUXCSI B TIEMOYKE X KU3HEHHBIX IIUKIIOB, M CXOJICTBOM JieTer u poaurteneii. Kak
U TIpH peasn3alliid PaCTUTENHHOTO KOMa, CEeMaHTHKA TIOCIIOBHIl C 300HIMAaMH O
MIPEEeMCTBEHHOCTH Ka4eCTB XapaKTepa NeTel OT poauTencii MeHee KOHKPETHA U
MeHee pa3HooOpa3Ha, YeM CEMaHTHKA ITOCTIOBHUI] O HOPMAaxX OTHOIICHHS POIHTE-
JIEH K OETSIM.

2.3. B oTninume ot pacTUTENHHOrO KOfa, UCIIOIB30BAHUE KOTOPOTO B MOCIO-
BHIaX O COIMAIFHBIX OTHOIICHUSIX MPAaKTUYECKH OrPAaHHIMUBACTCS YIaCTHEM B
CceMEHHOM HOPMHUPOBAHUH, 300I0THIECKUI KOJ aKTHBHO HCIIOIB3YETCs IS MH-
TEpIpeTalliy COIMAIBHO-CTaTyCHBIX OTHOUICHUH 3a mpeaeaaMu ceMbH. J{oms
BBICKa3bIBaHUH TAKOI'0 TUIIA B COCTABE IOCIOBUI C 300HUMaMu cocTaBiisieT 54%
(cM. TabmuIry).

CommanbHbIe CTaTyChl, MKy KOTOPHIMH YCTaHABJIMBAIOTCS TaKHE OTHOIIE-
HUS, B MHTEPIIPETALAN TIOCIIOBHIIBI TIPEACTABICHBI Oosiee 0000IIEeHHO, YeM ce-
MEHHBIC, B CHITy OTCYTCTBHUS WHCTHTYIIHOHAIM3MPOBAHHOCTH (HAIpUMeEp, CTa-
TYCBI MY»a/’KCHBI B TPaJAUITHNOHHOM OOIIECTBE 3aKPETUIEHBI IPOXOKICHUEM CBa-
IeOHBIX PUTYaNIOB, COBMECTHBIM MTPOKIMBAHUEM, POKICHHEM H BOCITUTAHHEM Jie-
Teil). BHeceMeltHbBIe TUTIOBBIE OTHOMICHHUS WICHOB MOCIOBHYHOTO COIMYMa, CKO-
pee, OCHOBaHBI HA HOPMATHBHOM CTaTyCHOM ITPOTHBOITOCTABJICHHIH 10 IIKAJIEe CO-
UABHOTO TOMUHHUPOBAHUS: Besakas moutus 6oumcs kowku;, JIuca npudem — u
Kypuya packyoaxuemcs, Ilodcanen 601K KOOBLLY, OCMABUN X80CH 04 2pPUBY
(kowika, nuca, 601K — «COIUANBHO TOMUHHPYIOIIUI, Mbliub, Kypuyd, Kobwvlia —
«COIMAITEHO 3aBHUCUMBIIN).

B orimume ot moctoBuIr 00 OTHOIIEHUSIX B CEMBE, B IIOCTIOBUIIAX pacCMaTpH-
BaeMOro TUIIA CTaTYCHI IPSIMO He HOMIHHUPOBAHEI, HO 300HIUMEI, 00bEIHHCHHEIE
B TIaphbl, KaK pa3 U OepyT Ha ceOs PYHKIHIO X KOCBEHHOI'O 0003HAYCHHS W CO-
JepKaTeIbHOr0 MKampoBaHusa. OCHOBaHUEM JJISI TAKOTO MCIONB30BAHUS 300-
HUMOB SBIISIETCS. WX KOIOBOE COJAEpKaHWe, 3aJaHHOEe Ha OOMIEKYIbTYPHOM
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YpOBHE, IIPHYEM, KaK YK€ OTMEYAIOCh, aKTHBHOCTh TAKOTO UCIIOJIE30BAHUS 300-
HHAMOB OIpENeIIIeT CTaOMIM3UPOBAHHBIN XapakTep OOMICKYIbTYPHOH KOIOBOW
CEeMaHTHKH WX MapHBIX COOTBETCTBUI: KOWIKA — Mblllb, TUCA — KYPUYA, BOJIK —
KobvLia.

B otnenpHEBIX caydasx comepykaHue CTaTyCOB, paclpeIelICHHBIX Ha IITKaJIe CO-
UAIBHOTO TOMUHUpOoBaHMSL, B ['C OCTIOBUI] HECKOJIBKO YTOUHSCTCS: JTHIEp/3a-
BHCHMEII (/110X0 08uam, 20e 601K 60€600a), COITUATBHO COCTOSTENBHEI (B TOM
YuClie JIOXKHO) / HeCOCTOATENbHBIN (Bapan no dsopam, a 08uybl no noo08oOpPwLM;
Kyoa ooun éapan, myoa u éce cmaoo; Kyoa KoHb ¢ Konvimom, myoa u pak c
KJeuiHell — OLIEHKa MoJpakaTeel aBTOPUTETY, B TOM YHCIIE JIOKHOMY) U JIp.

OTMETHM eIlle OTHO CHeH(HIECKOe CBOMCTBO MTOCIOBHII O BHECEMEHHBIX OT-
HOIIEHUsIX, peanusytomux ['C mpu ncmoib30BaHUH 300JI0THYECKOTo Koga. Ecmu
MIpU XapaKTEPUCTHKE CEMEHHBIX (KaK TOCTATOYHO YETKO O(POPMIIECHHBIX — HHCTH-
TYHUANTN3APOBAHHBIX ) COLMABHBIX CTATYCOB OIICHKA UX 00JIaIaTeNIel ¢ MTO3UIIUHI
HOPMBI pean3yercs He TOCIeA0BaTebHO (HampuMep, B mocioBunax Myoic 6e3
Jrcenvl — umo 2yce 6e3 6o0wbi,; bez mamxu nuenku — nponawue demxu, Om noca —
Jlocama, om C6UHbU — ROPOCAMA T JIP. PEATH3YIOTCS HOPMBI OTHOIICHUH MEKIY
MY>XEM H SKEHOH, POIUTEISIMHU U ACTHMH, HO YIACTHUKHU STUX OTHOIICHWH HHTEP-
MPETUPYIOTCS KaK OIICHOYHO HEHTpalbHBIE), TO aOCOIMIOTHOE OOIBIIUHCTBO TI0-
CIIOBHII O BHECEMEHHBIX COIIMAJIHHBIX OTHONICHUSX OCHOBBIBACTCS Ha peaim3a-
UM OIICHOYHOM eI, 1 OOBEKTOM OICHKH BCETTIa SBIISETCS OAWH U3 YIaCTHUKOB
OTHOMWIEHUH: Jlogum 60k, 0a nossm u eonka — B I'C peannsyercss HeraTUBHAs
OIIEHKa arpeccopa, Ha KOTOPOTo HaimeTcs «modpast cunay; Kysuey KoHs Kyem, a
AA2yuwiKa myoa dce iany cyem — HETATUBHO OICHUBAETCS OC3TyMHOE IOIpaKa-
HUE COIUANBHO ycremHoMy; C 0nKamu dicums, nO-8014bU 8blMb — 00BHEKTOM
HETaTHBHOW OIIEHKH MOTYT SBISITBHCS KaK TOT, KTO IPHCIOcabInBaeTcs K aHOp-
MaTHBHOMY KOJUIEKTHBY, TaK H T€, KTO ATOT KOJUICKTUB COCTaBISCT. 300HUMBI
IIpH 3TOM OepyT Ha ceOs PYHKINIO (PHUKCHPOBATH 3Ty OIEHKY Ha OCHOBAaHHUHU WX
OOIIEKYIBTYPHOM KOJOBOH CEMaHTHKH.

3. Bemsblii KO HCCIEIOBATENN MPOTHBOIOCTABIISIIOT IPHPOJHOMY (BKITIO-
YarOIIEMy PACTUTEIBHBIN M 300JI0THYECKHI ), 1 3TO IIPOTHBOIIOCTABICHUE OKA3bI-
BaeT BimsAHUE Ha auddepennmanuio ux ¢yakuid. B.B. KpacHbIx, onupasce Ha
pabotel B.H. Tenus, onpenenseT BEIIHBIA (TPEeAMETHBIN) KOJ KaK «COBOKYII-
HOCTh MIMCH WJIA WX COYETaHWH, KOTOpPbIE 0003HAYAIOT OOBEKTHI U MPEIMETHI, B
TOM YHCJIEe IOBCETHEBHOTO 00MX0/Ia U MIPUIICHIBAEMBIE FIM CBOHCTBA, 1 HECYT B
JOTIOJTHEHHE K TIPHPOAHBIM UX CBOMCTBaM (H)yHKIMOHAIBFHO 3HAYMMBIC TSI KyJIh-
TYPBI CMBICIIB, IPHAAIOIINE STUM HMEHAM POJIb 3HAKOB “SI3bIKA KYJIBTYPbI H JIFHT -
BOKyIbTYpe» [1. C. 62].

IIpn mHTEpHpeTany COLMMANIBHBIX OTHOLICHHWI B IOCIOBHUIIEC BEIIHBIA KOJ,
KaK M 300JIOTHYECKHIA, 00JIaJIaeT JOCTATOUYHO BEICOKOH BOCTPEOOBAaHHOCTHIO (CM.
Ta0IIHILY).

! ConnanbHas cocTOATENLHOCTD — «COOTBETCTBHE (MM HECOOTBETCTBHE) COLMANIBHBIX Ka-
YeCTB MHIMBHA OOIISTIPUHSTHIM COLMAIBHBIM cTaHmapTam» [39. C. 72].
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[Tpu KOOBOM HCTIONB30BAHUH HOMHHAIIHH OBITOBBIX IIPEIMETOB, B OCHOBHOM
KaK ¥ TIPH WCIIOJIb30BAHUH EIWHUI] PACTHTEIBHOIO KOAA, MHTEPIPETHPYIOTCS
poxacteeHHble oTHOMmEHUS (94% — cM. TabmuIly), IpudeM, B aOCOIIOTHOM O0JIb-
[IMHCTBE MEKIY MY:KeM U :KkeHoii (86% — cM. Tabnmiry). BeposiTHO, 3TO CBsI3aHO
¢ TeM, YTO HanboJee 3HAYMMOH IJIs1 OpraHu3alnuy STHX OTHOIIECHUH OKa3bIBACTCS
ctepa ObITa, B KaUeCTBE MAPKHPOBKH KOTOPOH BBICTYITAET MPEeAMETHBIN MuUp. OT-
HOIICHUS «POAUTEIHN — IETI» HHTEPIPETUPYIOTCS eAMHUIHO (He Oonee 8% — cM.
Ta0JIHILY).

KomoBast ceMaHTHKa HOMUHAIIMI BeIIeH Yalie BCET0 OCHOBBIBAETCS Ha TIepe-
OCMBICIICHIH X peajbHBIX (PYHKIIUH B KHU3HU delloBeKa (pexke — uX (Pr3nIecKux
CBOMCTB: KOH(HTYpaIlNH, pa3Mepa | Jp.), 9epe3 KOTOpHIe 3aJaeTCsl aKCHOIOTH-
9gecKasi OpUCHTAITNS HHTEPIPETHPYEMBIX OTHOIICHHH.

I'C, ¢pukcupyrommas HOpMy COIMATBHBIX OTHOIICHUH, B TIOCTIOBUIIAX ¢ HOMH-
HaIMSIMU BeIeil OkasbIBaeTcs 0ojee pa3HOo00pa3HOH, 9eM B ITOCIOBHUIIAX C HOMH-
HaIUAMH PacTeHUH W KUBOTHBIX. C OHOM CTOPOHBI, ’TO COOTBETCTBYET OOJIb-
meMy pasHOOOPa3HI0 MCHONB3YEMBIX KOIOBBIX COMHHI] — HOMHHAIMNA TpeaMe-
TOB, [1C KOTOPBIX PUKCHPYET MHOXKECTBO MX (PYHKIHI B KU3HH YEIOBEKA U MHO-
XKecTBO MX (pu3mueckux cBoMcTB. C Ipyroil — HOMHUHAITMHM TPEIMETOB B OO0JIb-
muHCTBe He oOpamatorcst B I'C K 00IIeKyIbTYpHBIM KOZOBBIM CMBICIIAM BEIIECH
U TPAHCIHPYIOT KOIOBYIO CEMaHTHKY, B OCHOBHOM Ha yPOBHE COOCTBEHHO IIO-
CIIOBHYHOTO KOHTEKCTA, YTO TO3BOJISIET MCIIONB30BATh OHU U TE K€ HOMHHAIIH
Ut TpaHcisaun pasHoi ['C, Beinsuras B ux [1C caMble pa3HbIe ()yHKIIMA H CBOW-
CTBa BeleH (Harpumep, KOI0Bas SIUHALIA CANO2 UCTIONB3YeT TAKUE XapaKTePHCTUKH
HOMUHHPYEMOTO TpeIMEeTa, KaK BO3MOKHOCTh HaXOIUTHCS OTIACIBEHO OT 00iajia-
TeJs, BPEMEHHO He UCIIONB30BATRCS M — Myoic He canoe: He chumels ¢ o2, (pruHaH-
coBasi CTOMMOCTb — Canoe 1anmio He 6pam;, GyHKIHsS 00yBu — Canozu 6e3 Hoe —
Hukyoa; QyHKITMOHATBHAS TTAPHOCTL — Kyaiak da non — 0éa canoza napa v 1p.).

Ecnu mpu ncmons30BaHuy ISl HHTEPIPETAIIIH COLUATBHBIX OTHOMIEHAH pac-
TUTETBHOTO U 300JI0TMYECKOT0 KOJIOB HOMUHAIINU PACTCHUH M )KHUBOTHBIX B OC-
HOBHOM HCIIONIB3YIOTCS [UTSI MOIEIHPOBAHMS YIACTHUKOB STHX OTHOLICHUH, TO
HOMUHALINH MIPEIMETOB MOJICITUPYIOT, CKOpee, MHCTPYMEHT UX B3aMOICHCTBUSI.
B cBs3u ¢ 3TUM OONBIIMHCTBO MOCIIOBHII ITOyYalOT CIOKETHYIO OCHOBY, BKIIIO-
YAFOIYI0 HHOCKA3aTEIbHOE OIMCAHNE TUIIOBOH JEATEFHOCTH YYaCTHUKOB OTHO-
MIEHWH, CBSA3aHHOW ¢ oneprupoBaHueM npenMeramu, u [IC, oTpaxaromas xapak-
Tep onepupoBaHus uMu, B 'C COOTBETCTBYyeT HOPMUPOBAHHUIO B3aNMOJICHCTBUS
9THX YYaCTHUKOB: Myosc @ doney, a sicena 8 wieaky, I posuna mamxa cvliy HO-
HCOM, a HA HOIHCE-MO OAUH OOTBLULOU, A NACLIHKY OIUHOK 0aem, 0d HOHCUKOM
cyem; Jlyuwie xned ecmo ¢ 800010, YeM HCUMb CO 31010 HCEHOIO.

PaccMoTpnM, Kak B IMOCIOBHUIIAX, BKIFOYAIOIINX SIMHALBI BEIITHOTO KO, HH-
TEPIPETHPYIOTCSI OTHOLICHHUS «MYXK — JK€Ha» — KaK Hanbojee 1mocieaoBaTeIbHO
peanu3yemMble; BBISBUM ocoOeHHOCTH B3aumoelictBus ux I11C u I'C.

3.1. B OodBIIMHCTBE MOCTIOBHUI] O MYX€ U KCHE OHU HHTEPIIPETUPYIOTCS KaK
1eJ0cTHOCTh. KommpoBaHue 3TOi IETOCTHOCTH OCYIIECTBIISETCS. HA OCHOBAaHHU
OTCBUIKH K CBSI3U MPEIMETOB, B PEATbHOCTH SBIIONINXCS (DYHKIMOHAIBEHO TIap-
HBIMU WA CMEXHBIMUA (Myoic — 3a 2y, dcena — 3a opyzoil; Mysic ne 6ammax: c

126



Tybanosa U.B., Canmu A.U. Bepbanvuvie koObl KyIbmypul 8 NOCIO8UYAX

Ho2u He copocuwb, JKena He pyKaguua — 3a ROAC He 3amKHewb, ¢ 6enoll pyuKu
He cmpsxHew), TNOO TIPEAMETOB, TAPHOCTh KOTOPHIX ycTaHaBimBaercs B [1C
MTOCJIOBUIIBI B COOTBETCTBUHU C OpUEHTHPOBAHHOCTHIO Ha ee ['C (Myoawc 030m He
Hageszem, Ymo diceHa pyKasom pacmpsicem, Myoic 6030M He HABO3UM, YMO JceHA
2opuikom Hanocum,; Mydic — 3a uapKy, a scena — 3a RAJIKY).

B I'C B mepByro odepens IeTOCTHOCTh My»a H JKeHbI (PUKCHPYETCS Yepes pac-
npesenieHne uX (YHKIHHA, CHOCOOCTBYIONIMX JOCTH)KCHHIO OOIIErO pe3yiibTara
(Myoic — nonmumny, a dcena — X0nCmMURY, 8ce 8 00HO MeCHO CKIAOYM, MAK U XOPOULO
arcugym, Myowc monomu nuienuyy, a dicena neku nanenuuysl, Myosic ee3u 2yic, a
Jrcena wieit pybdawiku). EIMHATBI BEITHOTO KOAA IIPH ATOM YYACTBYIOT B MAPKUPOBKE
9TUX QYHKIUHA (HATIPAMED, HOMMUHA — «MATEPHAIBHOE 00ECTICUEHHE CEMBIY, X0JI-
cmuHa — «o0ecrieueHHe OBITOBOTO OJIArOMONTY s CEMBIY).

Jlpyrum crmocoboM QuKcalmi Takoro eIWHCTBA SIBIIsSETCS 0003HAUeHHE Ha
ypoBHe ['C HEBO3MOKHOCTH pa3lelicHHUs My)Ka U JKeHBI, BRIPaKacMOe Ha yPOBHE
[1C game 4epe3 oTpULlaHUE WX HACHTU(PHUKAIUN CO CMEKHBIMH, HO pa3elisie-
MBIMH TIpeaMeTaMu (Myoic He canoz: He cHumeuls ¢ Hoe; JKeHa He canoz — c Hozu
He CKUHeulv), pexe — 4epe3 UX HICHTU(PHUKALNNIO C MPeIMETaMH, HCKYCCTBEHHO
COCIMHEHHBIMHU, HO B Pe3yNbTaTe HepaznemuMbIMu (Myoic 0a scena 0OHuM bl
Kom es3anbl; Myosc ¢ diceHotl umo MyKa ¢ 60001i: cobormamsv cbormaeisb, 0a He
pasbonmaewtv; Myoic ¢ scenoll Gpanumcs, 0a 10O OOHY WLYOY J0HCUMCSL).

3.2. Eme oHAM YacCTOTHBIM 00BEKTOM WHTEPIPETALIMH MIPH HCIIOJE30BaHUH
BEIIHOTrO KOJIa B IIOCTIOBUIIAX TAKOTO TUIIA SIBIISCTCS MAEAJ sKeHbI (MyX KaK OT-
JETBHBIN 00BEKT OICHKH MPaKTHIECKH HE BBICTYIIACT).

Ecny mocmoBHUITEL 0 IIETIOCTHOCTH MYKa H SKCHBI CTPOSITCS KaK TPaHCIHPYIO-
e HOPMY, TO BBICKA3bIBaHUS JAHHOH TPYIIITEI IPEICTABISIIOT co00it BepOai-
3aIIHI0 MTPSIMOM OIICHKH POJIH JKEHBI B CEMEHHOM Iape, Mpu4eM Jaiiie BCero (Gpuk-
CHPYIOTCSI HETaTUBHBIC KadecTBa — «aHTHUAeA» (JIyuwe xned ecmov ¢ 600010,
uem ocums co 31010 ducenotl; Kenezo ysapuwuv, a 310U JHceHbl He Y2080PULULL,
Myowc no depeernsim, a JceHa 6 oxcepenve), pexxe — MO3UTHBHBIC ([Jobpas Jcena
0a scupHvle wiu — Opy2o2o 0obpa ne uwu, Knao oa sicena — na cuacmausoeo;
Myoic 6030M He HABO3UM, YMO HCEHA 20PULKOM HAHOCUM), ITHIYHO TO3UTUBHO
OIICHWBAETCS caMO HaJIM4YKE XKEHBI IS MyKa (be3 orcenvl kak 6e3 wmanku).

Onenounast ['C GONBITMHCTBA TTOCIOBHUI] pAaCCMAaTPUBAEMOM MOATPYIIIHI (hop-
MUpYEeTCS Ha COIIOCTABICHUH CBOMCTB M (DYHKITHH IIPEIMETOB, HOMUHAIINN KOTO-
PBIX TIONYYalOT KOIOBOE COACpIKaHUE (X7e6 ecmb ¢ 800010, JHcene30 yeapuuly,
JHCUPHBLEe WU | TIP.), C )KEHOH KaK 00BEKTOM OICHKH.

ITonBenem muroru.

[IpoBeneHHOE HCCIIETOBAHME ITO3BOIMIIO CIENATEH BEIBOZ O TOM, YTO () YHKIIHH
BepOaIBHBIX KOJOB KYJIBTYPHI — PACTUTEIBHOTO, 300JIOTHYECKOT0 U BEITHOTO — B
CHITy 0COOCHHOCTEH MX CTPYKTYPHO-CONEPKATEIFHON OpraHu3aluyl IIPH HHTEP-
MpeTaly COMUANBHBIX OTHOIIEHHH B IIOCTIOBHUIIEC PA3THIAIOTCS.

1. Kaxnplid 13 pacCMOTPEHHBIX THITOB BepOAIIBHOTO KYJIBTYPHOI'O KOJa Tpe-
UMYIIECTBEHHO OPHEHTHPOBAH HA HMHTEPIPETAINIO COMUAIBHBIX OTHOIICHHMA
OIIPENETICHHOT0 THITA, 3a(HKCHPOBAHHABIX B I'C MOCIIOBHII: paCTUTENBHBIN KO —
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Ha HOPMHPOBAaHUE OTHOUICHUH «POJUTENHN — ETH), 300JIOTHIECKHHA — Ha MIHPO-
KHH CIIEKTP OTHOMICHHH, BEIIHBIA — «MY>K — KEHa».

2. [IC eauHHMIl pa3IUYHBIX BEpOATBHBIX KOJOB KyJIbTyphl B ['C mOCIOBHI] O
COIMANIFHBIX OTHOUICHUSX MPEUMYIIECTBEHHO YCTaHABIMBACT CBS3b C pa3HBIMU
aCTIeKTaMH dSTHX OTHOIICHHWH: EAWHHUIBI PACTUTEIBHOTO W 300JIOTHIECKOTO
KOJla — B OONBIIIMHCTBE C UX YIaCTHUKAMH, 8 €IHMHUIIBI BEITHOTO KOJa — C HHCTPY-
MEHTaMH UX B3aUMOJICHCTBUSI.

3. B I'C nocioBu1l UCCiIEQOBAHHOIO TUIIA B KOTOBOW CEMAaHTUKE HOMUHAIIAI
pacteHuit / X yacted, 300HUMOB U HOMUHAIIMK TTPEAMETOB BBIIIBUTAOTCS KYJIb-
TYpHBIE CMBICIBI Pa3HOTO YPOBHS: B €IUHHIIAX PACTHUTENBGHOIO M BELITHOTO KO-
IIOB — COZIEPKaHHE KAHPOBOTO CyOKOa, B EANHUIIAX 300JIOTHUECKOr0 KOza — B
OONBIIMHCTBE CITydaeB OOIMIEKYIBTYPHOTO, HO B MOCIOBHUIIAX OTHOTO M3 COIEp-
KATEJIFHBIX TUIIOB ((PUKCHPYIOMINX HOPMY «HACIEIOBAHM» YEPT XapaKTepa Jie-
Tel OT pomuTeliel) 300HIUMBI TAK)KE OTCBUTAIOT K 0COOOMY KaHPOBOMY CYOKOY,
00BEIUHSIONIEMY UX C HOMUHALIMSIMH PACTEHHH / IX YacTeH.

4. Haubonee pazHOOOpa3HOH SIBIISETCS CEMAHTHKA TIOCIOBHI] O COITMATIBHBIX
OTHOMICHUSX «MYX — JKCHay, IPENCTABISIEMBIX MPU HCIOIB30BAHUH BELTHOTO
KOJla, TAK KaK OCHOBAaHHEM JUIS TPAHCIAIUA HOPMBI B HUX SIBIITIOTCS IMUPOKAN
CHeKTp (GYHKIWU MPEIMETOB B JKU3HU UEIIOBEKA M MHOKECTBO MX (PH3MUYECKUX
CBOHCTB.
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AHHoTanusi. PaccMaTpuBalOTCs TPAHCIMHIBAIBHBIE XY/IO0)KECTBEHHBIE TEKCTHI,
CO3/IaHHbIE MMUCATENIMU-OMIMHIBAMH B [IOCTMOHOJIMHIBaJIbHYIO 3110XY. B craThe 1o-
Ka3bIBAETCSI THIIOTE3a O TPAHCKYJILTYPHOI aBTOPCKOW MOJAJIbHOCTH KaK O KOHCTHUTY-
THUBHOM CBOMCTBE TaKMX Xy/I0’KECTBEHHBIX TEKCTOB, IIPE/IAraeTcst ONpeiesiCHUe TPaH-
CKYJbTYPHOH aBTOPCKOI MOAQJIBHOCTH, 4 TAKXKE aHAJIU3UPYIOTCS OCHOBHBIE CIIOCOObI
ee BblpakeHUs. K HUIM OTHOCATCS 3KCIUVIMUMTHASA U UMIUTMLMTHAS MOpUAN3aLUs Xy-
JIO’KECTBEHHOT'O MPOCTPAHCTBA, MEXAHU3MBbI JIBOMHOIO KOAMPOBAHUS TPAHCIUHIBAJIb-
HBIX XYIO)KECTBEHHBIX TEKCTOB, B YACTHOCTH pa3jIM4HbIe BHJIbI TPAHCIMHIBAIbLHON
UTPBL.

KuroueBble cj10Ba: TpaHCIMHIBAJIbHBIA XyI0KECTBEHHBIN TEKCT, TPAHCKYIBTYp-
Has aBTOPCKask MOJAJIBHOCTb, THOPUM3ALHS XyA0KECTBEHHOTO IPOCTPAHCTBA, JBOI-
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The mechanisms of representing transcultural authorial modality
in 20th—21st century translingual fiction
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Abstract. The article addresses the issue of constructing and interpreting fiction
created by bilingual writers in what is known as "postmonolingual era". The
translingual turn in modern philology accounts for the fast growing interest in literary
translingualism as an interdisciplinary area of research carried out by cognitive lin-
guists, sociolinguists, narratologists, literary scholars, and stylisticians all over the
world. The article hypothesizes transcultural authorial modality as a constituent textual
property of translingual fiction and offers its definition as a special kind of authorial
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modality reflecting the worldview of metacognitve and metalingual creative personali-
ties who model culturally heterogeneous and linguistically challenging fictional worlds.
The aim of the present research is to analyze different mechanisms of representing
transcultural modality of bilingual authors in their fiction as this systematic analysis
might also prove very relevant for enhancing translingual/transcultural competence of
modern readers who often face a formidable task of interpreting the cultural hybridity
and linguistic complexity represented in translingual fictional universes. The findings
presented in this article testify to the effectiveness of the methodology that is based on
a combination of elements of linguocultural, linguo-semiotic and linguostylistic anal-
yses. Translingual/transcultural literary works by Vladimir Nabokov, Lan Cao, Rupi
Kaur, Gary Shteyngart, Anya Ulinich, and Irina Reyn are case studied and the overall
results of their examination provide evidence of a wide range of strategies representing
the authorial modality and performing plot-shaping, characterizing, emotive, expres-
sive, ludic, and evaluative functions in these fictional texts. The article makes an origi-
nal contribution to the Translingual Text Studies by postulating the relevance of the
space hybridization mechanism and the strategy of double coding as essential means of
constructing translingual fiction. Different types of translingual/transcultural games are
classified for the first time, and the proposed typology might shed a new light on some
interpretive difficulties experienced by readers with less translingual/transcultural
awareness.

Keywords: translingual literary text, transcultural authorial modality, hybridization
of fictional space, double coding, transcultural competence, translingual/transcultural
games
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BBenenne

I'mobanm3anms, TEXHOMIOTMIECKAN MPOorpecc, MHOrooopas3ue s3IKOBBIX KOH-
TaKTOB U HHTEHCUBHOCTh MUTPALIMOHHEIX ITPOLIECCOB 00YCIOBINBAIOT B IPOLIC-
M€ HECKOJIBKO JECSITUIIETHH BCE BO3PACTAIOMINN MHTEPEC K TAKHM JIMHTBHCTH-
YeckuM (heHOMEHaM, KaK TPaHCIIHMHTBHU3M [ 1], witkl TpaHChsi3pIume [2]. B ommune
OT TOJBEPTIINXCS B MOCIEIHNE TOABl KPUTUKE TEPMUHOB «MYJIBTHIIHHTBH3M,
«MYJTBTUKYIBTYPHBIN», KOTOPBIE BBEIABHTAIOT HA MEPEAHUH IUIAH CTATHYECKHUN
aCTIEKT BIIA/ICHUSI S3BIKOBOH (OMIMHTBaIbHON, MyJIBTHIIMHT BaJIbHON ) THIHOCTHIO
HECKOJIBKUMH SI3bIKAMH M IMITHIIUPYIOT HEKYIO X HePapXHIo, aKIeHT B pa3pada-
THIBAEMOH Ha JTAaHHOM dTalle TEOPUH TPAHCIHHTBAIBHOCTH/TPAHCKYIBTYPaIBEHO-
CTH CMEIIACTCs B CTOPOHY aKTUBHOU POJIH CyObeKTa-OMIHHTBA/MYIIBTIIIIHTBA B
6b160pe W3 CBOETO perepryapa (Kak JMHIBHCTHYECKOTO, TaK U HEBEpOATBHOIO0)
HEOOXOIUMBIX pecypcoB il 3((HEKTUBHOIO OCYIIECTBICHHS KOHKPETHBIX KOM-
MYHUKaTHBHBIX pakTK. C. KaHarapamka ompeienseT «TpaHChI3pIIne KaK CIIo-
cOOHOCTh MYJBTHIIMHTBAIBLHBIX aJIpecaHTOB KypcupoBaTh [shuttle between]
MEXIy S3BIKaMH, pacCMaTpHBasi pa3HOOOpa3HbIe SI3BIKH, KOTOPEIE (POPMHUPYIOT
WX penepTyapsl, Kak HHTerpupoBanHyto cucremy» [3. P. 401]. UasiMu cnoBamu,
TPaHCHA3BIUNE (TPAHCITMHTBU3M ) KaK THHTBUCTHUCCKHI (heHOMEH ITO3BOJISET HC-
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CIIEIOBATENSM TTOTICPKHYTH, UTO «OMITMHTBBI HMEIOT 0OUH TUHCBUCMUYECKULL pe-
nepmyap, 13 KOTOPOrO OHU BEIOMPAIOT T€ OCOOCHHOCTH, KOTOPBIE crmpameuye-
CKU BEIIT K OCYIIECTBIICHUIO AP (PEeKTUBHON KOMMYHHKaNuu [4. P. 48].

TpaHCIMHTBaTBHBIA TOAXOI K H3YUSHHIO XYI0KECTBCHHBIX TEKCTOB, CO3IaH-
HBIX THCATEISIMH-OMIMHTBAMH M OITMCHIBAEMBIX B ITOCIECTHUE NECATIIICTHS TIPH
TIOMOIIY 30HTUYHOTO TEPMHHA <JTUTEPATypHBIH TpaHCIWHTBU3M» [5. P. 114],
MPEATIONaraeT, 4To A36IKOBBIE TPAHUIIBI THHAMITYHBI, TIOABHKHEI, «TEKYUYH» U TH-
OpUIHBI, a TPAHCIMHTBABHAS, WM TPAHCKYJIBTYPHAs, JINTEPATypa, B CBOIO O0Ue-
pelnb, MpeacTaBiIsieT co00d MEKANCIUIDIMHAPHBIA O0BEKT HCCIICIOBAHMUS, «II0-
CKOJIBKY B HEM, KaK B 3epKaJie, OTPa)KaroTCs S3BIKOBETIECKUE MPOOIEeMBI BapH-
AQHTOJIOTHH, JIMTHTBOKOHTaKTOJIIOTHH, COIMONWHTBUCTHKH, JMHTBOKYIBTYPOIO-
THH, OMJTMHTBOJIOTUH M IPYTUX AucIumime» [6. C. 273].

JlutepaTypHBIN TPaHCIMHTBH3M, WM TPAHCIMHTBAJIBHAS INTEPATypa, KOTO-
past paccMaTpuBaeTCsS B JAHHOU CTaThe, HEPa3phIBHO CBS3AH C IOHATHEM «TpaH-
CKYJIBTYPaJIbHOCTEY, ONPEeIIIeMbIM KakK «(OpMHPOBAHHE MHOTOCTOPOHHEH [TH-
HAMHYECKOW MACHTHYHOCTH KaK pe3ylbTaTa pasHOOOPa3HBIX KYJIbTYPHBIX KOH-
takToB» [5. C. 114]. 3.T". [IpommHa oTMEUYaET, YTO «TPAHCKYIBTYPHOCTD, HIIA
TPaHCKYJNbTYpalbHOCTh, IIPEANOIaracT OJHOBPEMEHHOE CYIIECTBOBAHIE WHAN-
BHJA B POITU Cpa3sy HECKOJNBKUX HICHTUYIHOCTEH B Pa3HBIX KYJIbTypax, C COXpa-
HEHHEM OTIIEYaTKOB Ka)XIIOH M3 HUX», IIPH TOM 0CO00 MTOTIEPKHUBAs, UTO «B pe-
3yIbTaTe TPAHCKYIBTYPAIH BO3HUKAET HOBas chepa KyabTypHOTO pa3BUTHS 32
TpaHHIIAMH CJIOKUBIIHNXCS HAITMOHAJIBHBIX, PACOBBIX, TEHICPHEBIX U Mpodeccro-
HAJIBHBIX KYJIBTYp depe3 MPeoJoIeHUe 3aMKHYTOCTH MX TPaJUIUiA, S3IKOBBIX H
[IEHHOCTHBIX aerepmuHarmii» [7. C. 158].

OrmmceIBast ABICHUE «TPAHCKYIbTyparumny», Y .M. baxtukupeesa u O.A. Banu-
KOBa JICTIAI0T HHTEPECHOE HAOIIONCHHE «. .. TPAHCKYIBTYpAIHs He IPeIoiaract
CTHpaHUs TPaHUI] MEKIy dTHOCaMHu. HampoTus, TpaHUIIBI B 9TOM ClIydae OCTa-
IOTCSI «HEPACTBOPUMBIMIY, XOTSI U SIBIIIOTCS B HEKOTOPOH CTEIIEHU MPOHMIIAL-
MbIMA. OHA TIPOKITAIBIBACT KOMMYHHKATHBHBI MOCT 4epe3 KyJIbTypHBIE (poH-
THPBL, COSTUHSS TEPPUTOPHATBEHO, STHHIECKH, THHTBAJIHHO OTAATIEHHBIC IPYT OT
Ipyra KyJabTyphel U 00eCIedrnBasi TPAHCIIOPTAIIMIO pPa3HOOOPa3HBIX KYJIBTYPHBIX
3JIEMEHTOB W3 OTHOTO IIpOoCcTpaHcTBa B apyroe» [8. C. 187].

«TpaHCIHHTBAIBHEIA TOBOPOT», O KOTOPOM IIPaBOMEPHO TOBOPUTH HA IaH-
HOM JTamle pa3BUTHs (HIIIOJOTHH, MTOMHMO BEIIIE IEPEUUCICHHBIX olmacTeit
JUHTBUCTUIECKIX HCCIIENOBAHMIA, HE MOXKET HE 3aTPOHYTh U JTHMHTBHCTHKY TEK-
CTa, JIeNasl Ype3BhIYaifHO aKTyal bHOW 3a7ady BBIABICHUS OcOOeHHOCTEH (PyHK-
UOHUPOBAHUS PA3IHMIHBIX TEKCTOBBHIX KATETOPU B XYIOKECTBEHHBIX TEKCTaX,
CO3MIAaHHBIX THCATEISIMHU-TPAHCINHTBAM.

B pamkax maHHOI CTaThH MBI IONBITAEMCS JaTh ONPENEICHHIEe U OIICATh OCO-
OeHHOCTH (PYHKIIMOHHPOBAHHS B CO3/IaBAEMBIX TPAHCIMHTBAIBHBIX IPON3BEIe-
HUSX TEKCTOBOH KAaTErOPUH TPAHCKYIBTYPHOH aBTOPCKOW MOAAIbHOCTH, HMEIO-
e, Ha HaIl B3I, P KOHCTUTYTUBHBIX IPHU3HAKOB, 00YCIIOBICHHBIX JIMHT-
BOKPEaTUBHBIMU BO3MOKHOCTSIMU MX CO3IATEINCH, «TaK HAa3bIBACMBIX TPAHCIIIHT -
BaJIbHBIX JINYHOCTEH, MPEICTABIMIOMIX COOOH METaIMHTBUCTHYECKUE M MeETa-
KOTHUTHBHBIE CTPYKTYpED» [9. C. 26].
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Lenpro [aHHOM CTaTHH, TAKAM 00pa3oM, SIBIISICTCS aHAIN3 OCHOBHBIX MEXaHH3-
MOB BBIP2)XCHHS TaK HA3BIBAEMOW TPAaHCKYIBTYPHOW aBTOPCKOW MOIAIFHOCTH B
TPaHCIHMHTBAIBHBIX TPOM3BeneHIsIX. K 3amagam, mocTaBIeHHBIM B HaIlleM HCCIIe-
JIOBaHUH, OTHOCATCS: 1) ompeieNieHne TpaHCKYIbTYPHOH aBTOPCKON MOJAJTBHOCTH;
2) BEHIABJICHHE MEXAaHW3MOB €€ PEIPE3CHTAIlNM B TPAHCIMHTBAIBHBIX TEKCTAX;
3) onricaHre OCOOCHHOCTEH MHTEPIPETAITMOHHON MPOrpaMMbl XyI0KECTBEHHBIX
TEKCTOB, 00YCIIOBJICHHBIX CICITU(PHKON TAaHHOW TEKCTOBOM KaTErOpHH.

MeToaoJ10THs1 M1 MATEPHAT UCCTIETOBAHUS

OCHOBY METOOJIOTUH, NO3BOJISIIOIIEH PELIUTh MOCTABICHHBIE 3aJjau, CO-
CTaBJISIET UCIOJIB30BAHUE DJIEMEHTOB JIMHIBOKYJIBTYPOJIOI HUECKOT'0, IMHTBOCTH-
JIUCTUYECKOT 0, COLIMOJIMHI'BUCTUYECKOT O U JITHI'BOCEMUOTUYECKOI'O aHaJIN3a, CO-
YyeTaHWEe KOTOPBIX MpecTaBiseTcs Hanbomuee 3 hEeKTHBHBIM CITOCOOOM HCCIIeN0-
BaHUS TPAHCIMHTBAJIBHON JUTEPATYPhl KaK MEKAUCIUILIMHAPHOTO 00BEKTa HC-
ciepoBanus. CodeTaHWe Pa3IMIHBIX METOJOB CIIOCOOCTBYET OCYILIECTBICHHIO
CHUCTEMHOT0 ¥ KOMIUIEKCHOI'O OITMCaHHsI KOHCTUTYTUBHBIX IIPU3HAKOB TAKOI' O XY-
JIO’KECTBEHHOI'0 TEKCTA U, IPEXkKIE BCET0, TPAaHCKYIBTYPHOM aBTOPCKOM MoAasb-
HOCTH KaK TEKCTOOOpa3yIoIeil KaTeropuu, MO3BOJISIOMICH UCCIeIOBATEIISIM TO-
BOPHTH O HOBOM THUII€ TEKCTa: TPAHCIHHTBaJIbHOM/TPAHCKYIBTYPaIbHOM XYIO-
YKECTBEHHOM TEKCTE.

MartepuaiioM 1Jis MPOBEACHUS aHalM3a CIykaT npoussencaus B.B. HaGo-
KOBa, OTHOT'O M3 CaMBIX M3BECTHBIX aBTOPOB-OMIMHTBOB XX B.; KAHAJCKOTO aB-
topa P. Kayp, pogusmeiics B Unnuu; Jlanp [{ao, amepukaHCKOTro aBTOpa BBHET-
HaMCKOT'0 NPOUCXOXKIEHHS, a TaKXKe IJIesIbl MOJIOABIX aBTOPOB, POAUBIIUXCS B
Coserckom Coto3e n nepeexaBmmx B 1oHOM Bo3pacte B CIIIA, Takux kak A. Yim-
Huy, ['. HIteiinrapr u U. Peiin.

Pe3yabTarhl u 00cy:K1eHUE
Tpanckynemyphas agmopckas MooanbHOCHb: K HOCIMAHOGKe NPOodiembl

MopaipHOCTh B TMOCIEAHUE TOIBI MPEICTABISIET OCOOBI MHTEpEC B CHILY
CBOCH JMCKYCCHOHHOM, MHOTOACIIEKTHOH IPHPOIBI, CBSI3aHHOH C paccMOTpe-
HUEM €€ KaK OIHON M3 MOIYCHBIX KaTETOPUH, Ubsl COOTHECEHHOCTh C KaTeTOPH-
SIMU OLIEHKH, TICPCOHATBLHOCTH, TOHAJTHLHOCTH U3y9IaeTCs C TO3UIIIIA THHTBHCTHKHI
TEKCTa, TePMEHEBTUKH, IICUXOJIOTHH, (DUI0cOPUHU B paboTax TaKUX MccienoBaTe-
neit, kak C.C. Baynuna, E.B. Unsuna, O.A. Kobpuna, A.A. Menosa, T.B. Poma-
HoBa, C.E. TynmukoBa. MomanmbHOCTh KaK TEKCTOBAsi KaTErOpPHS BBI3BIBAECT HE
MEHBIIIE CIIOPOB Cpear (PHUIIOIOrOB, MPEKIe BCErO BBUIY CIIOKHOCTH pa3TrpaHu-
YeHUS TAKUX TOHITHH, KaK CyOBEKTHBHO-OIICHOYHAS] MONANBHOCTD, aBTOPCKast
MOJAIIEHOCTh, YTO HAXOUT OTPAXEHHUE B MCCIeAoBaHUAX, HanmpuMmep, K.A. AH-
npeeBoii, C.C beamensaunsinoi, E.B. Knosak, E.B. ITyukoBoii, A.b. L{pipeno-
BoH, 3.M. UeMomypoBO#.
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N.P. TanpnepuH, OAHAM W3 MEPBBIX MPEUIOKUBIINN BBIIETUTH TEKCTOBYIO
MOJAaTBHOCTh KaK OTICIBHEIH OT (ppa3oBoii MOJATEHOCTH OOBEKT JIMHTBHCTHYE-
CKUX HCCIICIOBAHUIA, IIOMICPKUBACT POJIHh TEKCTOBOH MOJAIBHOCTH B IIeperade
coIepKaTEeIbHO-KOHIIENTYAIFHON HH(OPMAIIIH, YKA3hIBas IPH STOM, UTO «3TO
SIBICHHE B OCHOBHOM HAaOIIOIaeTCsl B TEX MPOM3BENCHHUSIX, IIe OoJiee Wil MeHee
OTYETIIMBO MPOCBEUNBACT JIMYHOCTH aBTOPA, €T0 MHPOOIIYIIEHHE, €T0 BKYCHl H
npencrapieHus» [10. C. 116]. M.B. BepOuiikas npeziaraer onpeneisT MOAalb-
HOCTh XYIOXXCCTBEHHOTO TEKCTa KaK «OOBEKTHBHOE BBIPAKCHUE ABTOPCKON
OLICHKH OITMCHIBAEMOTO B SI3BIKOBOI, CIIOBECHOH TKaHU IPOM3BENCHUS, €O TEMa-
THKE, KOMIIO3UITUH, CHCTEME 00pa30B, pPUTMUYIECKOH OpraHM3aIie, BEIOOPE U CO-
yetanuu cinos» [11. C. 22].

B mamem mccienoBaHny, paccMaTpUBasl CIEIH(HUKY BBIPasKCHHUS aBTOPCKOM
MOJAITFHOCTH B TPAaHCIMHTBAIBHBIX XYI0KECTBEHHBIX ITPOM3BENCHUSIX, MBI pa3-
JIEIIsIeM TIOIXO0/T K JAHHOW TEKCTOBOW Karteropuu, npemanaraemenid C.C. BaynuHoi
u O.B. /IeBuHOH, CINTAIONINX, YTO «OCOOEHHOCT COACPIKAHI TEPMUHA aBTOP-
CKasi MOJAITbHOCTh 3aKIIOYAcTCs <...> B BHIOBOM ITOJIOKEHUH aBTOPCKOW MO-
JTaTBbHOCTH TI0 OTHOIICHUIO K POJOBOMY — CYOBEKTHBHOH MomaimbHOCTH. [Ipm
5TOM Ba)KHO ITOJUEPKHYTH, YTO KATETOPHSI aBTOPCKOH MOIAILHOCTH B 3HAUNTEIIh-
HOU CTETIeHH OIpeIersIeTCs] TMIHOCTHRIMUA OCOOEHHOCTSIMHU aBTOPa, €70 AYMOITHO-
HaJbHO-3TUYECKOH c(hepoil, akcHoornaeckuMu yctanoBkamuy» [12. C. 19].

3.5, TypaeBa, pa3mbIIIIsisi O TEKCTOBOW MOJATBHOCTH, JETAeT Ba)KHOE, Ha
HAIl B3TJIL, HAOJIOACHIE O TaKUX MPH3HAKAX JaHHOH KaTeropuu, KaK MMILIA-
MUATHOCTB/3KCILTUITUTHOCTS M TToTMMOoAabHOCTh [13. C. 96], 9To CO3BYYHO BHI-
BomaM M.P. [NanmbniepuHa 0 TOM, 4TO «K03()(QHIMEHT MOTATBHOCTH» B XyJI0XKe-
CTBEHHOM TEKCTE MEHSETCS B 3aBHCHMOCTH OT «MHIWBUIyaTbHOW MaHEpHl aB-
TOpa, 00BbEKTa OMUCAHUS, TIPATMATHIECCKON YCTAHOBKH, COOTHOIICHHUS COICpIKa-
TENBHO-(PAKTYaIBHON U COJCPKATTEIIEHO-KOHIENTyaIbHOM HH(pOopMaruuy [10.
C. 118], mpu 5ToM «K03(PHUITUEHT TEM BBIIIIE, YeM OTUCTIIHBEE MPOSBIACTCS JTNY-
HOCThH aBTOpa B ero npousBenerusx» [10. C. 118].

I'mmores3a gaHHOTO UCCIIEIOBAHUS COCTOUT B TOM, UTO TaK Ha3bIBaeMas mMpaH-
CKYIbMYPHASL A8MOPCKAsL MOOAILHOCHb NPeOCcmaesisem coboll ocodvlil 6ud as-
MOPCKOU MOOAIbHOCMU, OTIPENENIEMBIH KaKk 00BEKTUBHpYEeMas B TEKCTE MPOEK-
Ul KAPTUHBI MEpa TPaHCIMHTBAIBHOM JIMIHOCTH, TIPECTABIIIONIas coO0oi pe-
3yIBTAaT aBTOPCKOHM pedpiieKCHu HaJ W/MIIN UTPHI C KYJIBTYPHO TeTepOreHHBIMU
AIIEMEHTaMH M OTPa)karoIasi OeHKY aBTOPOM (PUKIIHOHATHHOTO MHUPA KaK KyJIb-
TYpPHO W JIMHTBACTHYECKU THOPHITHOTO.

[Ipu sTOM ORI MpancauHe8AIbHOU ABMOPCKON TUYHOCHIbLIO MBI TIOHUMaeM
JIMYHOCTH aBTOPa-OMIIMHTBA (TIOJITMHTBA ) KAK METAKOTHUTUBHYIO H METAJTHHBH-
CTHYECKYIO CTPYKTYpPY M KaK TpPaHCKYIbTYPalIbHYIO NUHAMUYHYIO WICHTHY-
HOCTb, PETIPE3EHTHPYEMYIO B XyIOKECTBEHHBIX TEKCTAX, CO3JaBACMBIX aBTOPAMH
Ha HEPOIHOM, HIIM BTOPOM, SI3BIKE M OIPEICIIIONIYIO BEIOOP KOMMYHHUKATHBHO-
ABTOPCKUX CTPATETUil MOIETUPOBAHUS TAKUX TEKCTOB. Tpanciunzeansvhvie Xyo0o-
JHCeCmeeH ble MeKCnbl, TAKHM 00pa3oM, TPEICTaBISIFOT COOOH MPOIYKT (haHTa-
3UHHO-UTPOBOH NESATENEHOCTH TPAHCIHHTBAJIHHBIX aBTOPOB, HMEIOIINX B CBOEM
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pacmopsDKeHUH WHTETPHPOBAHHBIN PEMepTyp Pa3sHOOOPa3HBIX CEMHOTHYECKUX
pecypcos.

WsBectHbIid KynpTyposior u ¢uiocod M. DmmTeldH cYuTaet, 4To «“‘mpar-
CKy1bmypd” TMPEAnonaraet ouggy3uro NCXOOHBIX KYIbTYpPHBIX UICHTHIHOCTEH
IO Mepe TOro, KaK MHIMBHIBI IEPECEKAIOT TPAHHUIBI Pa3HBIX KYIBTYp H aCCHMU-
TUPYIOTCS B HUX. BMecTe ¢ TeM TpaHCKYIBTYpy HE CIIEIYeT OTOKICCTBILTH C
rJ00aJ0bHOI KyJIbTYPOH, paCIIpOCTPaHSIONICH OMHAKOBBIC MOJICIH (TPSHMYIIIC-
CTBEHHO aMEPHUKAHCKHUE) Ha BCE UEIOBEUECTBO. TPaHCKYIbTypa €CTh He 00IIee U
HUICHTHIHOE, IPUCYIIEe BCEM KYIBTypaM, HO KyJIbTypHOE pasHooOpas3ue U yHH-
BEPCAIILHOCTD KaK JOCTOSIHUE OMHOM JINIHOCTH. TpaHCKYIIBTypa — 3TO COCTOSTHHE
BUPMYATTLHOU NPUHAOAEHCHOCTIU OOHO20 UHOUBUOA MHO2UM KYabmypamy» [14].

Taxum 00pazom, B (OKyce HAIIEro BHUMAaHUS IIPH H3YUYCHUN TPAHCKYIBTYP-
HOW aBTOPCKOH MOJAIBHOCTH OKA3hIBAIOTCS pepiICKCHBHAS AEATCIHHOCTH aB-
TOpa-OMJIMHIBA W BHIOOP UM W3 IMUPOKOW «CHMBOJHMYECKOW MamuTpeDy (M.
OnmTeiH) psana KyIbTYPHBIX IPH3HAKOB, OTPAYKAIOIINX CHHEPTHIO KYJIBTYpP Kak
«0o0BbEeIMHEHNE KYIETYPHO PAa3IHIHBIX 3JIECMEHTOB, IIPA KOTOPOM BO3HHUKAET Ka-
YeCTBEHHO WHOE 00pa3oBaHue, MpeBocxoasiiee 1Mo 3QGeKTy CyMMy DIIEMEHTOR
[7.C. 163].

[Tockonbky, kak crpaBeanuBo otmedaer H.C. Banrmna, MomambHOCTh TEK-
CTa — «3TO BEIpaKEHHE B TEKCTE OTHOLICHHUS aBTOPa K cOOOIIaeMOMy, €ro KOH-
HENIUH, TOYKA 3pEHIS, TO3UINH, eT0 IEHHOCTHBIX OpHEHTAHH, cihopmyaupo-
BAHHBIX paou coobweHus ux yumamenioy» (BeiaenaeHo Muol. — 3.4.) [15. C. 65],
T.€. TaHHAasI KATETOTUs BCETa MPEeAIoIaracT YNTaTeECKIA OTKINK Ha BBIpaXKac-
MOE aBTOPOM OTHOIICHHE K MOAEIHPYEMOMY (PUKIIHOHATFHOMY MUDY, B HaIlleM
cllyyae OTHOIICHHE aBTOPa — TPAHCIMHTBA K MUPY KyJIBTYPHO THOPHIHOMY, aK-
CHOJIOTHYECKH YCIOKHEHHOMY, TO U YHTATEeIbCKast ayAUTOPHUS ¢ OOJBIION moieit
BEPOSITHOCTH CTAJIKUBAETCSI C HEOOXOJJIMOCTBIO COBEPIICHCTBOBAThH TaK HAa3bIBA-
EMYIO MPAHCIUHSBATLHYIO/MPAHCKYIbIYPHYIO KOMIEemeHYulo, oI KOTOPOi B
HaIlleM HCCICAOBAHUN MBI TIOHHMMAaeM CIIOCOOHOCTH COBPEMEHHBIX UYHTATEINCH
BOCIIPUHUMATH U OIICHUBATH CO3/IaHHEII aBTOPOM-OMITHHTBOM TPAHCKYIIBTYPailhb-
HBIA (PUKITMOHATBHBIA MUP KaK MUP THOPHIHBIHN, KyJIbTYPHO T€TEPOr€HHBIH 1 aK-
CHOJIOTHYECKH HEOJTHO3HAYHBIHN, IPEICTABIISIOIINN cCOO0H pe3ysIbTaT aBTOPCKOM
pedaexcun Hal - /WA UTPHL C - KyABTYPHBIMH CTEPEOTUIIAMI W YCTaHOBKAMH
MOHOJIMHT BAJIbHBIX/MOHOKYJIBTYPaJIbHBIX aJipecaToB (cM., Harpumep, [9]):

(1) «“All happy families are more or less dissimilar; all unhappy ones are more or less
alike,” says a great Russian writer in the beginning of a famous novel (Anna
Arkadievitch Karenina, transfigured into English by R.G. Stonelower, Mount Tabor
Ltd., 1880). That pronouncement has little if any relation to the story to be unfolded
now, a family chronicle, the first part of which is, perhaps, closer to another Tolstoy
work, Detstvo i Otrochestvo (Childhood and Fatherland, Pontius Press, 1858).

Van’s maternal grandmother Daria (“Dolly”) Durmanov was the daughter of Prince
Peter Zemski, Governor of Bras d’Or, an American province in the Northeast of our
great and variegated country, who had married, in 1824, Mary O’Reilly, an Irish woman
of fashion. Dolly, an only child, born in Bras, married in 1840, at the tender and
wayward age of fifteen, General Ivan Durmanov, Commander of Yukon Fortress and

138



Yemodyposa 3.M. Mexanuszmvl 8ulpasxicenus mpancKy1bmypHOU asmopcKoll MOOANbHOCU

peaceful country gentleman, with lands in the Severn Tories (Severniya Territorii), that
tesselated protectorate still lovingly called “Russian” Estoty, which commingles,
granoblastically and organically, with “Russian” Canady, otherwise “French” Estoty,
where not only French, but Macedonian and Bavarian settlers enjoy a halcyon climate
under our Stars and Stripes» [16. P. 9].

B.B. HabGokoB, 0JiH W3 caMbIX W3BECTHBIX aBTOPOB-TPAaHCIMHTBOB XX B.,
HaunHaeT poMaH «Ada or Ardor: A Family Chronicle» ¢ ucnonp3oBanus cpa3y
HECKOJIBKUX CIIOCOOOB IPHBIICUCHNUS BHUMAHHSI CBOMX YATATENEH K TPAHCKYJIh-
TYypHOU MPHPOJIE MOACTUPYEMOT0 UM (DUKITOHAIBHOTO MUPa. B cHIIBHOM 110301~
UM Havaja MIOBECTBOBAHUS «MAaTUCTP UTPhD» IpUOEraeT K UCIOIB30BAHAIO LU~
TaThI, IKOOBI OTKpBIBatOIIEed poMaH «AHHa ApkaabeBnd KapeHnHa, aKTHBU3H-
Py#, TAKHM 00pa30M, KOTHATHBHYIO AESTEIHFHOCTh aJpecaToB, HaIpaBICHHYIO Ha
pacmmdpoBKy WHTEKCTa. ATTEHIIMOHAJBHAS KOHBEPIEHIIVSI, IPEICTaBIIIOMIAs
co00#f B TAHHOM CIIy9ae MexXaHusm UHMEPMeKCmyanibHol uepbl B UHUYUATLHOU
TEKCTOBOH IMMO3HINH, CHOCOOCTBYET IPUBICUCHIIO BHUIMAHUS YATATEIICH K dJie-
MEHTaM OMJIMHTBAJILHOH aBTOPCKOH HMPOHWH, IEIBI0 KOTOPOW CTAHOBATCS He-
yIavHBIE MTOMBITKA TIEPEBO/Ia PYCCKOi Kiraccuku. Momuduipyst HazBaHue Oec-
cmeptHoro pomana JI.H. Toncroro u npoHN4YeCKH KOMMEHTHPYS TaHHOE HU3MeE-
HEHHE Kak Ipoliecc «ImpeodpaxeHns» (to transfigure — to change the appearance
of a person or thing very much, usually in a very positive and often spiritual way
[17]), B.B. HabokoB mpemnaraer MpoHHUIATEIBHBIM YUTATEISM, 00JIaTar0IIAM
TPaHCKYJIbTYpPHOH KOMITETEHITNEH, OLEHUTH U APYTYIO IIYTKY HHCATENS: IEPEBO
HaszBaHus poMaHa Detstvo i Otrochestvo kak Childhood and Fatherland. ITaporu-
MHUYECKasl aTTPaKIHs B OMJIMHTBAIBHOM MEPCIIEKTHBE CO3/IaETCsl IIPH COTIONIOMKE-
HUU coBa «orpodecTBo» (Otrochestvo) M ero aHTIIOS3BIYHOTO TICEBJI0IKBHBA-
nenTa Fatherland («oTedecTBOY), PEUIOKEHHOT'0 TTAPOANCTOM-TIOBECTBOBATE-
JieM. DTH KITF0YEBbIE eIMHUIBI BBOJAT TEMY «CEMEHHOW XPOHUKH», 0003HAUYCH-
HYIO KaK JXKaHp pOMaHa, XpPOHOTOIMMYECKHE YEPTHl KOTOPOTrO HE MOTYT HE 3aMH-
TPUTOBATH YHTATEICH CBOMM KYJIBTYPHO T'€TEpOreHHBIM XapakrepoM. dukimo-
HaJBHBIA MUP AHTHTEPPHl UMEET OUYE€Hb CXOXKHH C HAITIM MHUPOM XapakTep, HO
MIPEACTABIET COOOH HEKYIO TPAHCKYIBTYPHYIO aTbTEPHATUBHYIO PEATbHOCTD, B
KOTOPOH «Hallla BelTMKas M pa3HooOpasHas crpaHa» (our great and variegated
country) BKIIIOYaeT aMepuKaHckue mpoBuHIMA U «Pycckyio Kanamy», a Takke
Kkperiocts FOKOH ¢ (panmy3kumu, 6aBapcKUMU U MaKeJOHCKIMH ITOCEIICHIIAMH.
Hcnonp3oBaHre aHTPOIIOHUMOB W TOMIOHUMOB Kak Hekux amoOiem [18. C. 111],
OTHOCSIIINXCS K PA3IHYHBIM KyJIbTypaM, CHTHAIA3APYET YUTATEISIM 00 IKCHIU-
YUMHOU MPAHCKYTbIMYPHOU 2UOpUOU3AYUU XY O0HCECHBEHHO20 NPOCMPAHCNGA
poMaHa, IPEeNCTaBIIOMEH cO00i OMMH M3 MEXaHU3MOB BHIPA)KCHHS TPAHCKYIIh-
TYPHOU aBTOPCKON MOJAIBHOCTH.

B.B. HaGokoB co3aaer mpuuyaiiiBoe XyJ0KECTBEHHOE TPOCTPAHCTBO, HaMe-
PEeHHO urpas mpocTpaHcTBeHHbIMU MupamMu [19. C. 19], oOpasyrommumu GpoHOBBIE
3HaHUS €T0 «HAWBHBIX» YHTaTelel, MPOHUYECKH COBMEIMIas reorpaduaecKue
mpocTpaHcTBa Poccuut 1 AMEpHKHN B CBOEM BBIMBIIIICHHOM MHPE H, CIEIOBa-
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TENbHO, TPeyIaras TeM U3 aJIpecaToB, KTO B MOJIHONH MEpPe MOXKET OLIEHUTh YHHU-
KaJIbHOE TPAHCKYJIBTYPHOE MPOCTPAHCTBO HAOOKOBCKOTO BOOOpPaXKeHHsI, HACTIa-
JIMThCS CO3MAHHBIMH UM IIPOCTPAHCTBEHHBIMH 00pa3aMu:

(2) «The Durmanovs’ favorite domain, however, was Raduga near the burg of that
name, beyond Estotiland proper, in the Atlantic panel of the continent between elegant
Kaluga, New Cheshire, U.S.A., and no less elegant Ladoga, Mayne, where they had
their town house and where their three children were born» [16. P. 14].

(3) «Not long did the rain last—or rather stay: it continued on its presumable way to
Raduga or Ladoga or Kaluga or Luga, shedding an uncompleted rainbow over Ardis
Hall» [16. P. 69].

IO.M. JloTMaH oTMEYaeT, 4TO «caMble OOIIUE COITUABHBIC, PETTUTHO3HBIC, TI0-
JTUTHYECKUE, HPAaBCTBCHHBIC MOJIEIM MHpa, MPU MOMOIINA KOTOPHIX YETIOBEK Ha
Pa3HBIX dTamax CBOEH JyXOBHOW MCTOPUHM OCMBICISIET OKPYXKAIOIIYIO0 €ro JAcH-
CTBHUTEIBHOCTD, OKAa3bIBAIOTCSI HEM3MEHHO HAICNICHHBIMU MPOCTPAaHCTBEHHBIMH
xapaktepuctukamm» [20. C. 267], T03TOMY CTOJIb BaXXHBIM IS HAIIIETO HCCIIE0-
BaHUS PEICTaBIICTCS YIET 0COOEHHOCTEH MTPOCTPaHCTBEHHOTO MOACTAPOBAHHS
TPaHCIMHTBAIBHBIX XYI0KECTBEHHBIX TEKCTOB.

Kak BugHO M3 1BYyX npumepoB (2 1 3), IPUBEACHHBIX BBIIIE, COYETAaHUE Pe-
QIIBHBIX U BEIMBIIIUTEHHBIX TOOHIMOB T03BoJsieT B.B. HabokoBy omHOBpeMEHHO
M03a0aBUTh YHTATENCH-OMIMHTBOB CBOMM HEOXHJAHHBIM aCCOIHMATHBHBIM II0-
ternimasioMm (Raduga/rainbow, Kaluga, New Cheshire, U.S.A; Ladoga, Mayne),
BHE3AIIHBIMU AJUTUTEPAIMSIMA U pU(PMaMH, BUPTYO3HO aKTUBHUPYEMBIMH Mar-
CTPOM HTPHI, 1 HEHABSI3UMBO HATOMHHUTH HM O 3HAYNMOCTH TaKUX MHKPOTOIIOHH-
MOB, Kak JIyra, B HHIMBHIyaIbHO-aBTOPCKOM KapTHHE MUPA, YTO CBA3aHO C JIET-
CKUMH CYACTIMBEIMU BOCIIOMHHaHHA 00 ycanp0e B PoxxaecTBeHO, poJoBOM II0-
MecThe ceMbH HabokoBbix mox JIyroi.

AHanm3 1enoro psaa Mpou3BeNeHUH TPAHCIUHTBAIBHON JTUTEPATYPhI II03BO-
JSeT YTBEP)KAATh, YTO HAPSAAY C MCIOIH30BAaHMEM TAKOW SKCIUTMIMTHON (HUTPO-
BOM) TPaHCKYJIbTYpHOW THOPHIU3AIMK MIPOCTPAHCTBA KaK CIIOCO0a OTPaKECHHS
ABTOPCKOH MOJATBHOCTH aBTOPHI-OMIIMHTBEI TPHOCTAIOT M K UMAIUYUMHOU
MPAHCKYTIbMYPHOU 2UOpUOU3ayUY Xy00dcecmeenHo20 NPOCMpancmad, oTpaxkxa-
fomell TPaHCKYIBTYPHYIO aBTOPCKYIO MOJANBHOCTD, IPU 3TOM MOKHO CIETaTh
BEIBOZ, YTO IpeIyiaraeMasi TPaHCIHHTBaJIbHBIMU aBTOpPAMH MPOCTPAaHCTBEHHAS
MOJIETTh CTAHOBHTCS B 3THX TeKCTaX, Kak orMedaeT KO.M. JlotmaH, TeM «opraHu-
3YIOIIIM 3JIEMEHTOM, BOKPYT KOTOPOT'O CTPOSITCSI T HETTPOCTPAHCTBEHHBIE €T0 Xa-
pakrepuctukm» [20. C. 269].

B pomane «Monkey Bridge» JIanp []ao, aMeprukaHCKOI MUCATEIHHHIIBI BHET-
HAMCKOT'0 IPOMCX OXKICHUS, BLeTHAMCKAsI JIeBOUKA-ITOApocTOK monaaaet B CHIA
13 BoooIIero BreTHaMa 1 Ha IPOTSDKEHUH MHOTHUX JIET IBITAETCS IIPAMUAPHTE U
COCIMHUTH IBa MUPA, CTOJIb KYJIBTYPHO Pa3INIHbIX, UTO B HAYaJIe IIOBECTBYEM O
€10 HCTOPUH €€ HAJECHKIBI KaXKyTCs MPAKTUIECKH HEOCYIIECTBUMBIMHE:

(4) «The smell of blood, warm and wet, rose from the floor and settled into the
solemn stillness of the hospital air. I could feel it like an unhurried chill in my joints, a
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slow-moving red that smoldered in a floating ether of dull, gray smoke. All around me,
the bare walls expanded and converged into a relentless stretch of white. The bedsheet
white of the hallway was an anxious white I knew by heart. White, the color of mourn-
ing, the standard color for ghosts, bones, and funerals, swallowed in the surface calm
of the hospital halls.

A scattering of gunshots tore through the plaster walls. Everything was unfurling,
everything, and I knew I was back there again, as if the tears were always pooled in
readiness beneath my eyes. It was all coming back, a fury of whiteness rushing against
my head with violent percussive rage. The automatic glass doors closed behind me with
a sharp sucking sound.

Arlington Hospital was not a Saigon military hospital» [21. P. 1].

C camoro Hayana MOBECTBOBAHMUS, B €70 CHIILHOH TIO3UIIIH, aBTOP MIpeIiaraeT
HaM MPOCTPAHCTBEHHYIO MOIEINb, COIMOJATAIONIYI0 MOHSATHS «ONKHUI/ mab-
HUI», TpUYeM IPOMCXOOWT HEKas WMIUIMNHATHAS THOPUAW3ALHS IBYX IIPO-
CTPaHCTB B MIaMATH W BOOOpa’keHUH ToBecTBoBateis-peduiekropa. CBoeobpas-
HBIM KYJIBTYPHBIM CHMBOJIOM JIaHHOH MPOCTpaHCTBEHHOH THOPHAN3AIINH BEICTY-
maet OeNbIif I[BET, YTO IMMOATBEPIKIACTCS €r0 POIBI0 B TEKCTE KaK TEMaTHICCKON
equunnbl: “relentless stretch of white”, “the bedsheet white of the hallway”, “an
anxious white”, “white, the color of mourning”, “a fury of whiteness”. JlaHHbI1i
CHMBOJI, OIIPEACIAIONINH «IIBETOBOE pocTpancTBo» (110 KO.M. JlotmMany) Hayamna
poMaHa, CIeIyeT paccMaTpuBaTh KaK HEKWH TPaHCKYIBTYPHBIH XyI0)KECTBEH-
HBII CHMBOJI, CHHEPTeTHUECKH PETPE3CHTHPYIOMNH HIEH U MOHATHS KaK MUHH-
MyM JBYX KyJIBTYp M BBICTYIAIONINI B KAYECTBE OJHOTO M3 BaKHEHIINX MapKe-
POB aBTOPCKOW MOAAIBLHOCTH (CM. TIoJpo0HEe 0 TPaHCKYJIBTYPHOM cuMBoIIE [9]).
Benplii mBET, MpencTaBIIAIOMUN cO00 OMH M3 TpeX HanOoJiee apXandHbIX IBe-
TOBBIX CHMBOJIOB, HapsIy C YePHBIM U KPAaCHBIM, 00JIaaeT MHO)KECTBOM YHHBEP-
CAJIbHBIX 3HAYCHHUU W PSAAOM KYIBTYPHO MAapKHPOBAHHBIX CEMAaHTHUCCKUX MpPH-
3HAKOB, O-TIPSKHEMY SIBIBIICH YACTOTHBIM, «IIPOTOTHITMIECKIM)» B aHTIIHHCKOM
sI3BIKE 1[BETOO003HAUYeHHEM [22].

CuMBONMH3HUPYS CTEPHIBHOCTH OOJHPHUYHOTO MPOCTPAHCTBA B MPAKTUICCKH
BCEX KYNbTypax, aCCOIMHUUPYSICH C OONE3HBIO M MEePeX0JOM B MUpP MHOM, Oeblii
IBET B MPUBOAMMOM (hparMeHTe Ipe/ICTaBICH Kak IIBeT Tpaypa (“white, the color
of mourning”), a Takxke putyana noxopos (“funerals”), 4To yka3pIBaeT BHHMAa-
TEJIHBIM YUTATENSAM Ha PEIUTHO3HYIO/KYIBTYPHYIO HICHTHIHOCTD TOBECTBOBA-
Tensl. B maMsATH T1aBHON TepOMHU MPOU3BEACHUS BCIUIHIBAIOT 00pa3bl BOCHHOTO
rocriuTans B XaHoe, Ha BPeMsl 3aCIIOHSS IMPOCTPAHCTBO APIUHTTOHCKOH OO0JIb-
HUIIBI, 2 BBIIBIDKCHUE HA MEPETHIN IUIAH TPAHCKYIBTYPHOTO CHMBOIN3MA «Oe-
JIOTO I[BETa» CIIOCOOCTBYET yCHJIEHUHIO SMOTHBHOCTH M DKCIIPECCHBHOCTH IIO-
BECTBYEMOT'0 HAYAILHOTO AIH304a M 00eCIieunBaeT HapPaTHBHYIO AMITATHIO CO
CTOPOHBI YHTAaTENeH, Pa3HelSIoInX IEePEeKUBAHUS PACCKA3UUIBI 32 CUET TOA-
KITIOUCHSI PA3IMYHBIX KaHAJIOB BOCIPHSTHS HH(GOPMAINH (TJIATOIBl TYBCTBEH-
Horo Boctpustus smell, feel), smuteroB (relentless, anxious), pa3BepHyTOH Me-
tadopsr (“a fury of whiteness rushing against my head with violent percussive
rage”).
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Tema noucka KyJ1bmypHOil UOeHMUYHOCHU 8 COBPEMEHHBIX
MPAHCAUH2BATILHBIX XY O0HCECM 6EHHBIX MEKCMax

UccnenoBarenn TpaHCIWHTBATBHOW XYHOKECTBEHHOW JUTEPATypPhI €AMHO-
IYIIHBI B CBOCH OIIEHKE TEMBI IIOUCKA KyJIbTYPHOH HICHTHYHOCTH KaK OTHOM 13
OCHOBHBEIX TEM COBPEMEHHBIX TEKCTOB, CO3JAHHBIX TPAHCIMHIBAJIBHBIMU ABTO-
pamu [23], MOCKOIBKY MHOTHE U3 OMIIMHTBOB, «KOTOPBIE CO3JA0T TEKCTHI OoJiee
YeM Ha OJTHOM SI3BIKE, HIJIM HE Ha POHOM s3bIke» [24. P. 337], sBnstoTcs nMMu-
TpaHTaMH, OCMBICISIFOIIIIIMA B CBOHUX IPOM3BEACHIX MpobieMy cuMOM03a s3bI-
KOB M KYJIBTYp M CIIOCOOOB PEIpe3eTaIiiil TOr0 CHMBOJIIMIECKOT'O «IIePECed CHHSI
TpaHUID), KOTOPOE OHH IIPOKUBAIOT B CBOUX TEKCTAaX ¥ KOTOPOE MOATATIKHBACT UX
K BBIOOPY BepOAJIbHBIX U HEBepOaIbHBIX PECYPCOB M3 CBOSTO CEMHOTHYECKOTO
pemepryapa, Handojaee COOTBETCTBYIOIINX HX TBOPIECKOMY 3aMBICIY, IIparMaTh-
9EeCKOW YCTAHOBKE MPOM3BENCHHUS, )KaHPY IIPON3BEACHUS U €TO CIOXKETY.

Tak, kaHajCcKas mo3Tecca HHAWKHCKOro mporncxokaeHus Pymu Kayp B cBonx
CTHXaX B MPO3€ HEPEIKO Pa3MBIIUISLET O CBOCH MICHTUYHOCTH: POIMBINASCS B
cembe cukxoB B [lenmxabe, ona monana B Kanany B paHHEM JeTCTBE, OJHAKO
AHTJIMACKAHA MCTIOIh30Bala KaK BTOPOU SI3bIK, BHIYUHB €0 B IECATUICTHEM BO3-
pacre. CTaB OIHUM U3 HOBaTOPOB B JKaHpe MHCTA-11033uH, Py Kayp compoBox-
JTaeT CBOW TEKCTHI PHCYHKAMH, CO3aBasi HEOOBIYHBIC MOIUKOIOBEIEC TIPOM3BEIE-
HUS, B KOTOPHIX HEPEIUIETAIOTCS TEMBI ITONCKa KyIbTYPHOH MICHTHYHOCTH, Me-
CTa KEHIINHBI B COBPEMEHHOM MUpE, POIIH TPaAUIIHOHHBIX [IEHHOCTEH, TIpepac-
CYIKOB U CTEPEOTHIIOB B (DOPMHUPOBAHUH TPAHCKYIBTYPHOM JTMYHOCTH:

(5) i am the first woman in the lineage with freedom of choice. to craft her future which-
ever way i choose. say what is on my mind when i want to. without the whip of the lash.
there are hundreds of firsts i am thankful for. that my mother and her mother and her
mother did not have the privilege of feeling. what an honor. to be the first woman in the
family who gets to taste her desires. no wonder i am starving to fill up on this lifihave
generations of bellies to eat for. the grandmothers must be howling with laughter. hud-
dled around a mud stove in the afterlife. sipping on steamless glasses of milky masala
chai. how wild it must be for them to see one of their own living so boldly [25. P. 197].

(ode to amrita sher-gil’s village scene 1938)

Puc. 1. R. Kaur «The Sun and Her Flowers» [25. P. 197]
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Muoroo0pa3ue UMILTHIHUTHBIX CPEICTB BRIPAKEHUS TPAHCKYIBTYPHOI aBTOp-
CKOW MOJIaTbHOCTH, HCTIONB3yeMbIX P. Kayp, mo3Boisier nepeaars yHUKaTbHOCTh
€ TPaHCIMHTBAJIBHOW JIMYHOCTH, CO3MAOMICH HOBOE, «TPEThE» MPOCTPAHCTBO
SI36IKa, 00pa30BaHHOE U3 IBYX SI3BIKOB OMIIMHTBA W CHHEPTEeTHICCKU BO3IECHCTBY-
foliee Ha azapecara. BeaBrkeHHe Ha MEpeqHU TUaH rpadudeckoro odopmiie-
HUS TEKCTa, B KOTOPOM HET 3ariIaBHBIX OYKB, U 1a)Ke MECTONMEHHE ITEPBOTO JIMIIA
MUIIETCS aBTOPOM CO CTPOYHON OYKBEI, IIO3BOJISCT aBTOPY IPHUBIICYh BHIMAaHHE
QHTJIOM3BIYHBIX YHTATENEH K MUCHMEHHOW TPaIUINA TIEHIKa0CKOro sI3bIKa, KO-
TOPBIN SBJISIETCS MEPBBIM s3bIKOM Pymm. [lonoskeHne WHIMIICKON KCHIIWHEI B
maTprapxaTHOM OOIIECTBE, OTCYTCTBHE BEIOOpA M TeMa HACHIIUS, PEIPE3CHTUPY-
emas couetanueM «the whip of the lashy», mporuBonocTassiercs Toi pusnveckoi
U IyXOBHOH CBOOOZAE, KOTOPYIO ONMUCHIBACT aBTOP IIPH ITOMOIIM THUIEPOOIIBI
«hundreds of firstsy», moBTopa KiIrOUeBOM enuHUIBI first, Meradopsr «starving to
fill up on this life», ycumuBaronmMx MOTHBHOCTh TEKCTa M TOAYCPKHUBAFOIINX
ocoboe nonoxenne Pymu, Beipociieid B Kanane XXI B. ABTopckas pediiekcus o
TCHICPHBIX CTEPEOTHITaX HAXOOUT CBOE OTPakKCHHE B M300paKCHUH MHOTOUHC-
JICHHBIX TIPEIKOB IO >KeHCKOW JImHMU («my mother and her mother and her
mother», «the grandmothersy), koTopble, CrpyIUBIIKNCH Y TIMHSIHON IeYH B 3a-
rpoOHOM MHpE, TPOMKO CMEIOTCS HaJl TOH, KTO KHUBET TaK CMeJI0. ABTOPCKOE OT-
HOIICHUE TepefaeTcs MPHU MOMOIIH SKCIIPECCUBHO-OIICHOYHOTO TIPHIIATraTelh-
Horo «wild» u arurera «boldly», ycrmBasich Graroaaps MOAKIIOYSHHUIO PETUTH-
03HO-KYJIBTYPHBIX acCOIMANni, CBA3aHHBIX C OOpalieHHeM K PEIUTHO3HBIM,
Jla’ke MICTHYECKHM 00pa3aM MpeIKoB-)KEHIINH, HaOMOAAI0MUX 32 CBOUMH II0-
TOMKaMH M3 3arpoOHOr0 MHUpa ¥ MOMMBAIONIMX TaM TPaIUIIMOHHBIN Yail Macaa.
Vcnonp3oBaHne 3aMMCTBOBAHIS-TIIIOTTOHNMA «masala chai», BRI3BIBaromero B
BOOOpa’KeHUH YHTATENEH 00pa3 MPSHOr0 MHANHCKOTO HAITUTKA, CTAHOBUTCS BaXK-
HOU JeTajupi0 MOAEIHPYEMOT0 TpPaHCKYIBTYpPHOro mpocTpaHcTBa. Co3maHHAs
Pymu Kayp nmmtoctpanus k ee CBOOOTHOMY CTHUXY SABJISCT COOOM SIPKUAN TTpHMEp
BU3yallbHOM HMHTEPTEKCTyanbHOCTH [26], BBICTyNasi B KadeCTBE BHU3YaIbHOMN
OITOPBI B MT'PE HAIIIEro BOOOpaXkeHHs [27] MpH BOCIPHUATHH 3TOTO IMOJIMKOIOBOTO
TeKcTa. MyIbTUMOAATIBHEIA KIacTep, COCTOSIINMA M3 BepOaIbHOrO KOMIIOHEHTA
U BU3YaJbHOTO CEMHOTHIECKOT'0 Pecypca, aKTHBHPYET KOTHUTHBHBI MEXaHU3M
MYyJIBTUMOIAIBHOTO pe3oHaHca [28], yCHITMBaOMUNA YUTATENHCKYIO SMITATHIO U
OTHOBPEMEHHO BOBJICKAIOIIMI aIpecaToB B WHTEPTEKCTYalbHYIO HTpy. Pymum
Kayp ormaer nanp TBOpYECKOMY TE€HHMIO M3BECTHOM HWHIUHCKON XYHTOKHHIIBI
Awmpurtsl llep-T'up, onHOl W3 HanboJIee CMENBIX KCHIUH MEPBOM IMOJIOBHHBI
XX B., HAIIOMHHAS YATATENSIM O €€ IPOU3BEICHHUU «/lepeBeHCKas CLIEHKa» U OJI-
HOBPEMEHHO BHOCS JIOTIOTHEHUS B KaPTHHY XYIOKHHUIIBL.

He MeHee COKHBIM MPEACTABIACTCS U Pa3BUTHE TEMBI TTOMCKA KYIBTYpPHOM
WJCHTUYHOCTH B poMaHe AHu YimHWY «Petropolisy, TIaBHOM reponHe KOTOPOro
neBymike mo uMenn Cama ["onnbepr BEIIANO pOIUTHCS B MAJIEHBKOM CHOMPCKOM
ropojke AcOect 2, MpHYeM ee JIe0M OB YePHOKOXKHIA CTYICHT, MOOBIBABIIU B
CCCP, a ¢pammmro ['onabepr ee oTell MOIyYrII IOCie TOro, Kak €ro YChIHOBHIIA,
3a0paB U3 JICT/IOMa, YeTa Oe3/IETHBIX YUCHBIX-(hU3UKOB. OTHPaBHUBIINCH B HAUaJle
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1990-x na mowncku cBoero otia, yexapmiero B CIIIA, u craB aist 3TOro moTeHIu-
AJBbHOM HEeBeCTOW aMepukaHcKoro ¢epmepa, Carmia MmbITaeTcs OTBETHTh Ha BO-
MPOC, KTO )K€ OHA TaKas U TJIe €€ MEeCTO:

(6) «You know, when I left, I think I assumed that everything would remain the same,
exactly the way I last saw it, exactly the way it’s always been. Then everything changed
behind my back.” “In Russia?” “In Asbestos 2.” Jake laughed. “How could I forget the
name of your hometown? It’s so over-the-top awful. Cyanide Township. Tumorville.
Napalmia. Asbestos 2.” “Shut up! You think it was awful, but to me it was just normal.
I had no outside point of reference; it was my life. Now my mother is dying, and the
town is almost gone. My daughter is probably the last child there. When she leaves,
Asbestos 2 will be gone. And who am I without it? When I’'m cleaning houses, I do
these little compulsive mental exercises, trying to picture things exactly as they were.
Every time I see less and less. I remember seeing a replica of a Rodin sculpture for the
first time, in a basement studio where I took art classes. I remember the door, the
radiators, and the mouse traps, but I can’t remember which sculpture it was. I remember
painting Newton’s wig on the wall of my middle school’s physics classroom, but I can’t
remember which floor the classroom was on. Dumb stuff like that scares me. I feel as
if ’'m forgetting who I am, as if I'm going crazy» [29. P. 325].

Kak yTBep)XIaroT mccire1oBaTeny, Hallle MpeICTaBICHIE O IPOCTPAHCTBE, T.C.
TaK Ha3bIBAEMOE OTHOCHUTEIHHOE IMPOCTPAHCTBO, BKIIIOYAET HAPSLY C IMOHITHEM
MPOCTPaHCTBEHHON HMACHTUYHOCTH IIPOCTPAHCTBEHHBIM OINBIT WHAWBUAA, T.C.
«UCTOPUIO TIEPEMEIICHHUS YeIOBEKa B IMIPOCTPAHCTBE, B PE3YIBTATE YETO Y HErO
(dopMupyeTcsl YHUKaJIbHOES BOCIIPHITHE OKPYKAIOMICH JEHCTBUTENBHOCTHY, a
Taoke U moHsaTHe «Mecra mamste» [19. C. 19-20]. MoxHO mpeArnonoXuTh, YTO
JAHHBIN (PeHOMEH — «MecTa MaMATH» — TOMUMO KOJIJICKTUBHON COCTABJISFOIICH,
3HAYUMOH U COIMyMa B IIENIOM B CHILY IIPEACTABIICHHSI TOTO, KaK «KIIFOUCBBIC
COOBITHS MPOIIJIONO OTPAKAIOTCS B KyJbTYPHOM JIaHamadTe mectay [19. C. 19—
20], mmeeT B CBOCH CTPYKTYpe W WHIWBUIYaITbHYIO, JMYHOCTHYIO COCTABIISO-
mIyro, 0003HaYasl TOIMOCHL, IMaMATHBIC IS OTHENBHBIX Jtofel. B mpuBoanmMom
BBIIIIE TTpEMepe (6) TAKMM MECTOM MaMsTH st Calliy BBICTYIIAeT ee POJHOM To-
ponok Acbect 2, 3aTepssHHbIA B CHOMPH U TPAKTUYCCKHA BRIMAPAIOIINN B paHHE-
MTOCTCOBETCKHUH MEepHOI, ¥ pacloiIoKeHHas B HeM XyJ0KECTBCHHAS [ITKONA, Ky/a
maneHbkyto Camry orBena mama. [IoBTOp KITFOUEBOM JIEKCHYECKOW E€AMHUIIBI
«remember», BBOIUMOI aHa(pOPUIECKH, CHHTAKCHICCKUH MapauIen3M U HC-
moJib30BaHue aHTUTE3bl | remember — I can't remember/I am fogetting croco6-
CTBYIOT BBIIBHIKEHHUIO Ha TIEPBBIA IUIAH KIIOYEBOTO BOIPOCA, KOTOPHIH Mydaer
Camy: «And who am I without it?»

AKTyanmu3amys OpOCTPAHCTBEHHBIX OTHOIIECHUH, OCHOBAHHBIX Ha COIOJO-
KEHUU/MOHTAKE MIOHITHH «IAJIEKOT0 U OJIN3KOT'0» KaK cIocoOe BEIPaKeHNUs aB-
TOPCKOM MOJANTBHOCTH, AMIUTHIIATHAS THOPHAN3ANNS XYIOKECTBEHHOTO TIPO-
CTpaHCTBa IOMOTAIOT (DOKYCHPOBAHUIO BHIMAHUS YHTATENCH Ha aBTOPCKOH pe-
¢excuu 0 KyAbTYPHOH WOCHTUYHOCTH TPAHCIWHTBAJIBHON JIMYHOCTH, aKIICH-
TUPYS IPU 3TOM BCIO APAMATHIHOCTH CHTYAIlMH H IMOAYAC OTCYTCTBHE OIHO-
3HAYHBIX OTBETOB:
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(7) «How am I supposed to raise a kid if I live split in two, one half at a time? As long
as Mama and Nadia live there, Asbestos 2 is still a place I can return to. Sometimes,
when [ visit there, it feels like the only real place I know. Soon, it will all be contained
within me, slowly disappearing. I feel so alone, Jake. You know, your dad’s trophy
artists spent their lives making fun of the Homo Sovieticus. Homo Sovieticus is pretty
well extinct, but at least he’s documented on your parents’ walls. But what am I?
Homo Post-Sovieticus? Homo Nowhere?» (Bsiaeneno muoit. —3.4.) [29. P. 326].

PuTopudeckie BOIPOCH, CBsA3aHHBIE C TOMBITKON aHalHM3a IIPOCTPAHCTBEH-
HOU W, IIMpe, KyAbTYPHOH MAECHTHIHOCTH IIPOTATOHUCTA, CTAHOBSTCS BAYKHBIM
KOMITOHEHTOM HHTEPHPETANMOHHONW MPOrpaMMbl poMaHa AHHM YIIWHUY, HMMH-
TpaHTa YE€TBEPTOM BOJHBI, TOMABIIEH B AMEPHKY C POJIUTEISIMH B BO3pPACTE
17 ner B 1990 T. ¥ B CBOMX NMPOU3BEICHHIX IMOCTOSHHO OOpaIlaomeics K TeMe
MOMCKa KyJIbTYPHOH WICHTHYHOCTH, B TOM YHCIIE aKTYIM3UPYsT MEXaHU3M HM-
IUTHITATHOX THOPHIN3AINN XyIOKECTBEHHOTO MPOCTPAHCTBA TPAHCIHMHTBAIB-
HOT'O XyJOXXECTBEHHOTO TEKCTa, COBMeEIAas B CHMBOIHYeCKOM obpase I[lerpo-
II0JIsA, TOPOZA U3 KaMHs, ropoa-Muba, septsl [TerepOypra i Hpio-Mopka.

Jost T, lTeitarapra, eme oAHOrO TalaHTJIMBOTO aMEPHUKAHCKOTO MHCATENs
poxom 3 CoBerckoro Coro3a, TAKIM «MECTOM ITaMsTH» B €ro aBToonorpadude-
ckoM pomane “Little Failure” ciry>xut YUecmeHckas niepkoBs B [lerepOypre, cBs-
3aHHas C €ro CUACTIMBBIM AETCTBOM B JICHMHTpaje, I/ie OH MPOBET MEpBHIE 7 JIET
JKU3HH, JI0 0The3na ¢ poautensimu B CIHIA:

(8) «I twirled through the pages of the monumental Architecture of the Tsars, ex-
amining all those familiar childhood landmarks, feeling the vulgar nostalgia, the
poshlost’ Nabokov so despised. Here was the General Staff Arch with its twisted per-
spectives giving out onto the creamery of Palace Square, the creamery of the Winter
Palace as seen from the glorious golden spike of the Admiralty, the glorious spike of
the Admiralty as seen from the creamery of the Winter Palace, the Winter Palace and
the Admiralty as seen from atop a beer truck, and so on in an endless tourist whirlwind.

I was looking at page 90.

“Ginger ale in my skull” is how Tony Soprano describes the first signs of a panic
attack to his psychiatrist. There’s dryness and wetness all at once, but in all the wrong
places, as if the armpits and the mouth have embarked upon a cultural exchange.
There’s the substitution of a slightly different film from the one you’ve been watching,
so that the mind is constantly recalculating for the unfamiliar colors, the strange,
threatening snatches of conversation. Why are we suddenly in Bangladesh? the mind
says. When have we joined the mission to Mars? Why are we floating on a cloud of
black pepper toward an NBC rainbow? Add to that the supposition that your nervous,
twitching body will never find rest, or maybe that it will find eternal rest all too soon,
that is to say pass out and die, and you have the makings of a hyperventilating
breakdown. That’s what I was experiencing.

And here’s what I was looking at as my brain rolled around its stony cavity: a
church. The Chesme Church on Lensovet (Leningrad Soviet) Street in the Moskovsky
District of the city formerly known as Leningrad» [30. P. 3].

CiygaitHo OOHapy>KUB B KHIDKHOM MaraswHe KHHTY, TIOCBSIIEHHYIO OCTO-
npuMedaTeapHOCTIM [leTepOypra m mpenHa3HaueHHYIO UL TYPUCTOB, KaK JI0-
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CTaTOYHO UPOHUIHO OIHCHIBAET €€ JOCTOMHCTBA aBTOP, OAHOBPEMEHHO HCIIBITHI-
Basl «BYJIBTapHYIO0 HOCTAJIBIHIO)» 110 3HAKOMBIM C JIETCTBA MECTaM M KPUTHYECKU
KOMMEHTHPYSI BO3HHKAIOIIee YyBCTBO Kak «poshlost'», cromp mpesnpaemyro
Ha6okoBsiM, I'. IIITeiHTapT 3aTEM MEpPE)KUBACT HACTOSAIIEE OTPSICEHUE, YBUIICB
Bapyr Ha ctpanuiie 90 UecMeHCKYIO 1IEPKOBB, COCTABIISIONIYIO SISl IOBECTBOBA-
TEJIS «MECTO aMSITI.

OMoIMoHaNBHAST HAIPSDKEHHOCTh ()parMeHTa CO3MaeTcsl MpH MOMOIIH HC-
MOJIH30BaHMs KOHBEPICHIINH CTIUIMCTUIECKIX IIPHEMOB: ITUTATHI U3 MOIMTYJISIp-
HOro aMmepukanckoro cepuana «Kiman ConpaHoy, CIOCOOCTBYIOIIEH YCHIICHHUIO
SMIIATHH COBPEMEHHBIX YUTATEINEH, XOPOIIO 3HAKOMBIX C TAKIMH FOMOPHCTHYE-
CKUMH KOMMEHTapUsIMH, TPaQUecKOro BHIIBIKCHUST PUTOPAICCKUX BOIIPOCOB,
HMPOHUYECKH IIPeIararoIliX aJpecaraM CMOICIUPOBATH YMOTHBHOIO CUTYAITHIO
IIOKa, TAHWIECKON aTTaK! M HaIBUTAIOIIETOCS HEPBHOT'O CPhIBA TOBECTBOBATEIIS
OTHOBPEMEHHO. MpoHmuecknit Moxyc hOpMyIHpOBaHHS ITOBECTBOBAHUS OTpa-
KaeT UTPOBYIO PEIIEKCHIO COBPEMEHHOT'O aBTOpa TPAHCIMHTBAIBHOTO XYI0XKe-
CTBEHHOT'O TEKCTa, B KOTOPOM KCCHOHUMUYICCKUE €IMHUIIBI, 0003HAYAIOIIHE PYC-
CKOSI3BIYHOE TOPOICKOE IPOCTPAHCTBO, BEBICTYMAIOT MapKepaMu cmpamezuu
080UHO020 KOOUPOBAHUS TAKOTO TEKCTA: YATATENH, 00JaJatolye NOCTaTOYHOM
TPaHCKYJIBTYPHOH KOMIETEHITHEH, MOTYT PEKOHCTPYHPOBAThH KYIBTypPHO 3HAYH-
MBI poH UecMeHCKOIl IepKBH KaK MECTa IMaMSTH, YTHMOT'O PYCCKOSI3BITHBIM CO-
IITYMOM B IIEJIOM, U pa3IeNuTh MepeKNBAaHMS MaJleHBKOro Mropedka (kKax B Ipo-
nutom 3B ['apum LlTeiHrapra):

(9) There he was, Early Father and Igoryochek, and we had just gone to the church in
the book! The joyous raspberry Popsicle of Chesme Church, some five blocks away
from our Leningrad apartment, a pink baroque ornament amidst the fourteen shades of
Stalin-era beige. It wasn’t a church in Soviet days but a naval museum dedicated, if
memory serves correctly (and please let it serve correctly), to the victorious Battle of
Chesme in 1770, during which the Orthodox Russians really gave it to those sonofabitch
Turks. The interior of the sacred space back then (now it is once again a fully functional
church) was crammed with a young boy’s delight — maquettes of gallant eighteenth-
century fighting ships [30. P. 4].

JlanHbI QparMeHT TpeAcTaBiIseT COO0H MPEBOCXOTHYIO HUILTIOCTPAITHIO Me-
XaHN3Ma MHEMOHHYECKOT'0 ITIOBECTBOBAHHWS, B KOTOPOM BCIOMHHAoImIee «S1»
B3pocioro Iapu n3 Hero-Mopka TecHeHmIM 06pa3oM MeperiIeTacTcst ¢ TOI0coM
MAaJICHBKOTO Mallbunka, ropeuka u3 JIeHHHTpasa: HEOTOTHIECKOE «MAaTHHOBOE
3CKUMO» UecMEHCKOM IEPKBH KaK SAPKHUI BU3YaIbHBIN 00pa3, COXpaHUBIIUICS B
mamsaTH peOeHKa, Hapsay ¢ MakeTaMH BOEHHBIX KopaOiel, BBHI3BIBABIINMH €TO
BOCTOPT, COYETAIOTCA C KOMMEHTAPHIMH B3POCIOro paccKa3zunka, HallOMIHAIO-
IIUMH YUTaTeNsIM 00 nctopudeckux coObiThsX X VIII B., CBS3aHHBIX C IMOCTpOE-
HUEM EePKBH. DKCIPECCHBHOCTH (hparMeHTa YCHIIMBAETCS 38 CUET HCKYCHOTO HC-
MOJTb30BaHUs SMUTETOB (joyous, sonofabitch, gallant), MapkepoB 1IBETOBOTO Mpo-
ctpaHcTBa (raspberry, pink/fourteen shades of Stalin-era beige), a Taxxe mapes-
TEeTHYCCKUX KOHCTPYKIHH, IMOTYCPKUBAIONINX KOHTPACT MEXIY IIPOILIBIM H
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HACTOAIIUM pacCKa3vyuKa 1 MEPEeaaronunx SMOIHOHAIBHOCTE IIEPEKUBACMOI0 UM
MOMCHTA.

Mexanuzmul 0601IH020 KOOUPOBAHUA MPAHCIUHZBATIbHOZ0 XY 00HCECMEEHHO20
meKCma Kax OmpaxceHue mpancKyI1bnmypHoil A6MmopCcKoil MOOAIbHOCHU

Crpaterus IBOHHOTr0 KOTUPOBAHUS, KOTOPAs BO MHOTHX ITOCTMOIEPHUCTCKUX
U TIOCTIIOCTMOJIEPHUCTCKUX TEKCTaX aCCOLUUPYETCS, TI0 METKOMY OIIPEIeIICHHIO
VY. Bko, ¢ «OTHOBPEMEHHBIM HCIOIb30BAHUEM HHTEPTEKCTYallbHONM MPOHHUH U
CKpBITOr0 MeTaHappatuBHOro oopamenus» [31. C. 48], peanmsyercs B TpaHc-
JUHTBAFHBIX XYI0KECTBECHHBIX TEKCTaX KaK HEOTheMJIIeMasi COCTaBILIIONIAs TOH
WHTEPIIPETAIIMOHHON ITPOTPaMMBI, KOTOPYIO COBPEMEHHBIE aBTOPHI TAKUX KYJIb-
TYypHO TE€TEPOreHHBIX TEKTCOB IpeUIaraloT cBomM umrarermsiM. Ocobast crenu-
(rKa MEXaHIU3MOB, 3a/ICHCTBOBAHHBIX B peaji3alliil CTPATEeruy IBOMHOTO KOIH-
pPOBaHUs, COCTOUT B TaK HA3bIBAEMOW JBOWHOMN a/Ipecaliuil TAKIX MPON3BEICHUN
KaK y)Xe 0TMEUaJIOCh BBIIIE, HAPSITY C YATATEISIMU-OMIMHTBAMH, 00718 1al0IIIMHK
TPaHCKYJIbTYPHOH/TPAHCINHTBAIbHON KOMIICTCHIINEH, YNTATEIIMI- Py IUTaMH,
COOOIIHUKAMH B yBJICKATEIIFHON TPAaHCKYIBTYPHOU WTpE, HHTEPIPETAIIIOHHAS
mporpaMma IpennonaraeT i KOTHUTHBHYIO aKTHBHOCTD YHTATEIeH-MOHOJIIHT -
BOB, JUISl KOTOPBIX HHTEPIIPETALNs TPAHCKYIbTYPAIBHBIX XyI0KECTBEHHBIX TEK-
CTOB MOXKET MPEACTABIATE OIPEIEIICHHEBIE CII0KHOCTH.

[IpoBeneHHBII aHANH3 TPON3BEACHIH, CO3IaHHBIX MHCATEIIMHU-OMINHTBAMHA,
CBUJICTEIHCTBYET O TOM, UTO CPEIN MEXaHU3MOB BBIPAXKCHUS TPAHCKYIIBTYPHON
aBTOPCKOH MONANBHOCTH CIIEAYET paccMaTpHBATH M TaK HAa3BIBACMYIO MIPAHC-
JIUH2BATILHYIO/MPAHCKYIbMYPHYIO uepy. JJaHHBIN BUI A36IK060U Uzpbl TIPEIICTaB-
JAeT cOOOM TaKyl pa3HOBHJHOCTh (haHTA3WHHO-HUTPOBOW JESITEIBHOCTH (I10
M.B. HukuTHHY), KOTOpas SKCIUTHIIHPYET HTPOBYIO MOJAIBHOCTh KaK HEOThEM-
JIEMOE CBOMCTBO CyOBEKTHBHOW aBTOPCKOH MOJAIBHOCTH [32] M CHOCOOCTBYET
(OPMHUPOBAHHIO TPAHCKYIBTYPHOH/TPaHCIMHTBAIFHON KOMITETCHIIUH COBpPE-
MEHHBIX YNTATENCH, aKTUBU3UPYS MX KOTHUTUBHYIO IESTEIBHOCTD.

Cpenu GONBIIOTO Pa3HOOOPa3Msl HTPOBEIX MEXAHU3MOB, PEATU3YIONINX CTpPa-
TETUIO IBOMHOTO KOIXMPOBAHUS B TPHACIHHTBAJIBHBIX XyI0)KECTBEHHBIX TEKCTaX
U OTHOCSIIIUXCS K MPAHCIUHSE8ATNbHOU/MPAHCKYTLIMYPHOU U2pe, MOKHO YCIOBHO
BEIZICITUTD:

a) OWJIMHTBAJILHBIC/TIOMITMHT BAJIbHBIC WTPHI;

0) HHTEPTEKCTyaJIbHBIC UTPHI, BKITIOYAIOIINE, HAPUMED, aJUTIO3MBHEIE U pe-
BHU3WOHUCTCKUE UTPHI;

B) ITOJMKOAOBBIC HTPBI, B TOM YHCIIC W ONMUpAIOIINECs Ha BU3yalIbHYIO HHTEP-
TEKCTYallbHOCTB;

') CHMBOJIMYECKHE UTPHI.

HanHast Tamonorus, 6€3yciIoBHO, SBISIETCS JalIeKO HE IOIHOM, TaK KaK Ipel-
CTaBISIET COOOH JIUIIB MEPBYIO IOMBITKY aHAIIN3a UTPOBBIX OCOOEHHOCTEH TpaHC-
JUHTBABHBIX XYHOKECTBEHHBIX TEKCTOB, OOYCIOBICHHBIX CKIOHHOCTHIO MHO-
THX COBPEMECHHBIX aBTOPOB-OHMIIHT'BOB K pe(pJICKCHH /WM UTPE U ITUPOKUAM BEI-
00pOM BepOATTbHBIX H HEBEPOATBLHBIX PECYPCOB.
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PaccMoTprM HECKOIIBKO MPUMEPOB PA3IHYHBIX BHUIOB WIPHI, YIUTHIBAS TOT
(haxT, 9TO BBIIECNCHHBIC THITBI MPAHCIUHSBANLHOU/MPAHCKYTLINYPHOU USPbl MO-
TYT PEaTH30BBIBATHCS OJHOBPEMEHHO.

Tax, B.B. HaGokoB, H3BECTHBII CBOECH BUPTYO3HOU UTPOBOM MTOITHKON, YACTO
mpuOeraeT K CIOIB30BAHAIO HONUIUHSBANBHBIX USD:

(10) «Either because it happened to end in a memorable record for Ada, or because Van
took some notes in the hope—not quite unfulfilled—of “catching sight of the lining of
time” (which, as he was later to write, is “the best informal definition of portents and
prophecies”), the last round of that particular game remained vividly clear in his mind.
“Je ne peux rien faire,” wailed Lucette, “mais rien—with my idiotie Buchstaben,
REMNILK, LINKREM ...” “Look,” whispered Van, “c’est tout simple, shift those two
syllables and you get a fortress in ancient Muscovy.” “Oh, no,” said Ada, wagging her
finger at the height of her temple in a way she had. “Oh, no. That pretty word does not
exist in Russian. A Frenchman invented it. There is no second syllable.” “Ruth for a
little child?” interposed Van. “Ruthless!” cried Ada. “Well,” said Van, “you can always
make a little cream, KREM or KREME—or even better—there’s KREMLI, which
means Yukon prisons. Go through her ORHIDEYa» [16. P. 178].

[Nepconaxku «AIDy C SHTY3HA3MOM HTPAIOT B CKP3I0OII, UCTIONB3YS Cpa3y TpH
SI3BIKA, U MX CO3MATENb IpeIIaracT H YATATEISIM Pa3leluTh CTPACTh CBOHX Te-
POEB K IMONHIMHTBAILHBIM PA3BIICUCHHUSIM, OOBITPEIBAs IPOUCXOKICHIE 1 3HAYC-
Hue nekcnaeckoil equaunbl KPEMUJIb u ero anrnoseraHoro Bapuanta KREM-
LIN, npumeamniero B aHTIMICKUHN SI3bIK, KaK CIIPABEIIINBO YKA3BIBAET MOJHUTIIOT
B.B. Ha6okoB, u3 ¢paHITy3Koro s3bpika. MUCTHOUIUPYS YATATENA-MOHOJIMHTBA,
3HAMEHUTHII «MAarucTp UTPBD» COOOIIAET MOBEPUMBBEIM afpecaraM, YTO BO BCe-
JIeHHOH AHTHTEPPHI cl10BO «kremli» 03HaYaeT FOKOHCKUE TIOPHMBI.

Ans Ynuang B poMaHe «lleTporons» HpOHUYHO ONMUCHIBACT OIAroTBOPH-
TeNbHBIN Beuep, Ha KoTopblil B CIIIA momamaer Camia, co3aaBasi 3a0aBHBIA Ka-
naMOypHBIH OMITMHTBAJILHBIA PAI U3 UMEH COOCTBEHHBIX T'OCTEH, OIIEHUTH KOTO-
PBIit CMOYKET JIMIITH TOIBKO apecaT, 001aJaloIInil TPaHCIHHTBaIbHON KOMITETEH-
uei:

(11) «Mrs. Tarakan motioned for Sasha to sit down. One by one, the guests approached
the table and handed checks to Mr. Tarakan. He pushed his glasses down to the tip of
his nose and, holding the checks in an outstretched arm, slowly read the amounts. “Mr.
and Mrs. Sidney Shmel, one hundred dollars!” Applause. Mrs. Shmel, dressed in trans-
parent layers that rustled with every move, gave a little wave from her seat. “Mr. and
Mrs. Sarancha, five hundred dollars!” The applause got louder. “Mr. and Mrs. Svet-
lyak, seven hundred dollars!” “Mr. Pauk, one thousand dollars!” “Mr. and Mrs. James
Blocha, three thousand dollars!” “Mr. and Mrs. Komar, twenty thousand dollars!”»
(BeLAENIEHO MHOIL. — 3.4.) [29. P. 169].

[epconaxku, upm MMEHa COOCTBEHHBIC Ha PYCCKOM SI3BIKE 0003a4aioT pa3Ho-
00pa3HBIX HACEKOMBIX, BBOAATCSI ITOBECTBOBATENEM OAWH 32 APYTHUM, CHOCO0-
CTBYSl HapacTaHUIO KOMHYECKOTO AP (PEKTa W OTpaxkasl pean3aliio CTPATCTHH
IBOITHOTO KONMPOBAHUS, MPU KOTOPOW YHTATENH-OWIMHTBEI OLEHSIT HPOHHIYE-
CKHi1 10 CBOEH TOHABHOCTH (DParMEeHT MOBECTBOBAHNS, & MOHOJMHT BAILHBIC aH-
TJIOSI3BIYHBIC YUTATENHN PUCKYIOT IIPOITYCTHTH aBTOPCKYIO HPOHUIO.
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Jns MHOTMX 9WTaTenell He MeHee CIIOKHBIMH JUIsS MTOHUMAaHUS SIBISTIOTCS U
pa3HoOOpa3Hble MHTEPTEKCTYaIbHBIC UIPBI, TPAKTHKYIOIINECS TPAHCIHHTBAIb-
HbIMH aBTOpamu. Tak, AHs YIMHWY Mpe[yIaracT YuTaTesiM cCOOCTBEHHBIE epe-
BOIBI MHOTHX CTaBIIUX IMPEIEICHTHBHIMU TEKCTOB, 00JaJal0MmuX Oe3yCIIOBHBIM
aCCOLMATHBHBIM MTOTEHIIHAIIOM JUISI OJHHUX aJPECaToOB M HE BBHI3BIBAIOIINX dMIIa-
THIO ¥ APYTHX, KOTJIa OHH YHATAIOT, HAIPUMEp, YSTBEPOCTHIINE M3 JETCKOH ITe-
CEHKH O TOM, YTO «B JIECY PONMIIACH EIIOYKA), 3HAKOMOH OONBIIHMHCTBY PYCCKO-
SI3BIYHBIX JIETeH B cepennHe XX B.:

(12) «In the front of the auditorium, the music teacher folded her long body over
the piano bench and struck a chord. The children, now lined up along the outer edge of
the stage, began to sing:

A pine was born in the forest

And in the forest she grew.

In winter and summer

She stood graceful and green» [29. P. 28].

B.B. HaGokoB meTer eie 0oiee U30MpeHHYI0 MAYTHHY U3 MYJIBTHKYJIBTYP-
HBIX QJUTIO3Wi, pacmu(poBaTh KOTOPBIC MO CHIIYy HaJieKO HE Ka)XIOMYy YHTa-
TEITIO:

(13) «“By chance preserved has been the poem. In fact, I have it. Here it is: Leur
chute est lente and one can know ’em ...” “Oh, I know ’em,” interrupted Demon:

“Leur chute est lente. On peut les suivre

Du regard en reconnaissant

Le chéne a sa feuille de cuivre

L’¢érable a sa feuille de sang “Grand stuff!”» “Yes, that was Coppée and now comes
the cousin,” said Van, and he recited: “Their fall is gentle. The leavesdropper

Can follow each of them and know

The oak tree by its leaf of copper,

The maple by its blood-red glow.”» [16. P. 194-195].

Ha6okoB mpuBoaut yerBepoctuinne ®pancya Konme n mapoaupyer ero, co-
3MaBas 3aBEOMO CIAa0BIH aHTIIOS3BIYHBIA MEPEBO, B TO K€ BPEMs IIpeaBapss
BTOpor KatpeH u3 “Matin d'Octobre” (1874) 3HaunTenbHO OOJIEe U3OMPEHHOM
aJuTro3uBHOM Hrpoii: «By chance preserved has been the poem. In fact, I have it.
Here it is». DTOT mepeBo MYMIKMHCKUX cTpodek «CTHXHU Ha CIy4aid COXpaHH-
JIKMCh, S uX uMero; BOT OHU» [33] OTChIIaeT BHUMATEIIBHOIO YUTATEIISI — COOOIII-
HHUKa 110 HTpe K 0ECCMEPTHOMY M CTOJIb 3HakoBoMy s B.B. HabokoBa «EBre-
Huto OHETHHY», IMIDTAIUTHO CUTHAJIM3UPYS aApecary, CllocoOHOMY paciio3HaTh
CKPBITYIO IUTATy, 00 OYEeHb HENHULEIPHATHON OICHKE IMHCATElIeM TBOPUECTBA
@. Komnre.

Cpenu MHTEPTEKCTYaIBHBIX UTP C YATATEISIMH, CIIOCOOCTBYIOIINX peasin3a-
UM IBOMHOTO KOIUPOBAHHS, 0COO0E MECTO 3aHIUMAIOT TaK Ha3bIBAEMEIC PEBH3H-
OHHUCTCKHE UTPHI, T.€. CO3IaHIE BTOPHYHBIX TEKCTOB, B OCHOBE KOTOPBIX JIEKAT
KaHOHHUYECKHE CIOKETHI CKa30K, CIOXKETHI IPEICACHTHRIX IPOU3BEICHUN MHPO-
Boi kiaccuku. Tak, poman “What Happened to Ann K.”, HanmucaHHbIi pyccKo-
aMepukaHcKuM aBTopoMm UpuHoit Peiin, mepeHocuT croxeT «AHHBI KapeHuHOW»
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B coBpemenHbIii Hpro-Mopk, B koTopom AuHa K., nMmurpanTka u3 COBETCTKOrO
Coto3a, mprexaBIas TyJja B COBCEM IOHOM BO3pacTe, BRIXOIUT 3aMyX 3a AJekca
K., cocrosTenpsHOr0 cOMMIHOro OM3HECMEHa, HE TyBCTBYET ceOs CHACTIIMBOH B
Opaxe, BIIOOISIETCS B MOJIOIOTO M CHMITATHYHOTO FOHOITY. .. YATaTemnm, 3HaKOMBIE
C CIOXETHBIMH IMHUSMHU 3HameHutoro pomana JI.H. Tomcroro, moryr mocra-
TOYHO OBICTPO TOYYBCTBOBATH CXOJKECTh OCHOBHBIX COOBITHH ABYX IIPOHM3BEIIE-
HUH, UTPOBBIC MapaJIIeTIH KOTOPHIX YCHIIMBAIOTCS ONaromapst COBIIAJICHUIO MHO-
THX UMEH COOCTBEHHBIX IEpPCOHa)XKeH, a 3HAUHUT, U MPEAyrajaTh TParuIecKyro
Pa3BsI3Ky UCTOPHH:

(14) «A pair of lights shimmered in the tunnel. How easy it would be after all, just one
step at the right time. A choice made, a decision, a leap. Could she actually do it? She
slid her right foot against the rim of the platform. She could see the blinking green circle
of the 6 train, ready to squirm free from confinement. “Careful, lady,” the man who had
spoken to her earlier said. “You’re standing awfully close there.” She edged away, her
body used to obeying commands, but then she was drawn back to the same spot. The
train exploded into the station, its two white headlights searing into her. No time to
think, to weigh the options. She was always weighing, she was exhausted with
managing her own story. Neither here nor there, an eternal purgatory. Let’s just be
honest, what would she be in Queens? In Iowa? What was she now? All it would take
would be a split-second choice, the tensing of muscles, the pouncing, then the
relinquishing of self. This time, for once, she would make the right choice» [34. P. 249].

Upuna Peitn npeuiaraeT COBpeMEHHBIM YMTATENSIM HOBYIO BEPCHIO pOMaHa
Toncroro, B KOTOpOM TeMa IONCKa HACHTHYHOCTH (BeAb AHHA TaK M HE MOXET
MTOJTHOCTBIO MIICHTH(OHUIIUPOBATH ceOsI ¢ aMePUKaHCKAM 00pa30M JKU3HH W MbIC-
JIeif) TecHeHmmM 00pa3oM IEepeIuIeTaeTcs ¢ BEYHBIMH W YHUBEPCATbHBIMH Te-
MaMH BBIOOpa, ITOMCKA CYACThsI K CBOETO MecTa B sxu3HHU. [Ipumep (14), B koTopoM
aBTOP OMNHCHIBACT ITOCIECIHNE MUHYTHI KU3HH TePONHH, OPOCHBIIIECHCS IO TTOE3]]
METPO, IEMOHCTPUPYET B CHIIHHOM TO3UIINN KOHIIOBKH TJIaBEI TITyOUHY OTYasHHSI
AHHEI, TTIepeaBaeMoro mpy IMoMoIn MeTadopsl «an eternal purgatory», a Taxxe
[EMOYKA PUTOPUIECKUAX BOMPOCOB, MOABOMAIINX UYUTATENCH K KyJIbMHHALINH:
KITIOYeBas JIKCHYecKasi eMMHUIA «choicey, TOBTOpsOMAACS BO parMeHTe TpH
pa3a, MOATANKWBAET YUTATENCH, 3HAKOMBIX C OPHTHHAJIBHBIM IPOU3BEICHUEM
«AnHa KapeHHHa», K OCMBICICHHIO TOTO TParnyeckoro BBIOOpa, KOTOPHIH Jie-
JaroT 00¢ TePOMHH, pa3leleHHBIC BpeMEHHBIM IIPOMEKYTKOM 0oJiee 4eM B CTO
TPUILATH JICT.

Hcnons3oBanne HEeBEpOATHHBIX, TaK HA3BIBAEMBIX CBOOOTHBIX CEMHOTHYC-
CKHX pecypcoB (cM, Harpumep, [27]) Takke CIOCOOCTBYET YCHIICHUIO HTPOBOU
MOJAITFHOCTH TPAHCIWHTBAJIBHBIX XYIOKECTBEHHBIX TEKCTOB, aBTOPHI KOTOPBIX
TBOPUYECKH TPEOOPa3yIOT CEMHOTHYECCKUI ITOTEHITNAN Cpasy HECKOIBKHX Bep-
0aJbHBIX KOIOB, a Takke HeBepOAIbHBIE MEXaHU3MBI JJISI OTPAXKCHUS CBOETO 3a-
MbIca. Tak, y)ke pacCMOTPEHHBIN MpUMeEp BU3yaIbHOW WHTEPTEKCTYaJTBHOCTH
(mprMep 5) MOXKXHO TOIONHUTH XapaKTEPHBIM MYIbTHMOJAEHEIM KIIACTEPOM U3
npomsBeneHns «llerpomonby, B KoTopoM A. YrHNY npuOeraeT K BBIBIKEHHIO
Ha TIepeTHUH TUIaH IeJIoTo psifa rpaduuecKux o0pa3oB:
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PART 3
Puc. 2. A. Ulinich «Petropolis» [29. P. 162]

ABTOp poMaHa OTKpPBIBAaeT HOBYIO IIaBY, B KOTOPOW OIHCHIBAETCSI, KAK BOCEM-
HagumatwieTHss Calra BEIHYKIICHa BBDKHBATh B AMEpHKe, 3aHUMAsICh yOOPKOM
IIOMOB, U300pa’keHHEM COBETCKOH NEKOPATUBHON TApENKH C XapaKTEePHBIM CO-
BETCKHUM JIO3YHTOM, 3HAa4CHHE KOTOPOTO, OMHAKO, OyIeT pacuIn(poBaHO JHIIb
guTaTeNIeM-OMITMHTBOM. Br3yanpHOe BEIIBIKEHHE BBHITIONHACT CPa3y HECKOIBKO
(GYHKIUA B TPaHCIMHTBAIGHOM XYIOXKECTBEHOM TEKCTE, ITOMOTasl YUTATEISM
pa3meNnuTh aBTOPCKOE HMPOHMUECKOE OTHOMICHHWE K OMMCHIBAEMBIM COOBITHSIM, a
TaKXe CIOCOOCTBYS YCHIICHHUIO KOTEPEHTHOCTH TEKCTa, MOCKONBKY UYTh HIKE B
TJIaBe YUTATEIH BCTPEUAIOT CPEAr COBETCKUX JIO3YHIOB, TIEPEBEICHHBIX Ha aH-
TVIMACKWH, TAaK)Ke M CTaBIIee MpeleIeHTHRIM BhICKa3biBaHue «KTo He paboraer,
TOT HE €CT»:

(15) «The glossy canvas caught the sun’s glare, and the mask-head in its middle seemed
to eye the violent dinnerware with scornful suspicion. “Who Doesn’t Work Doesn’t
Eat.” By late afternoon, Sasha was starving. Mrs. Tarakan was nowhere in sight, and
even if she were around, Sasha would be too embarrassed to ask for food after a day of
uselessness» [29. P. 175].

Tema BBEDKMBaHWS TEpPOMHH B OOraToM JIOME CeMbH TapakaHOB, IJie OHa
JTOJDKHA MPUCITYKUBATH U TJIE €€ 3a0bIBAIOT TOKOPMHUTh, TTOJICP)KUBACTCS Ha JICK-
CHYECKOM YPOBHE HCITOJIb30BaHUEM KITFOUEBBIX SIMHUIL «eaty, «starvingy, «food»
W JUTSI YU TaTeNs, 00JIaAaroIIero JOCTATOYHON TPaHCIIMHTBAIEHOW KOMITETCHIINEH,
PE30HUPYET C BU3YAIBHBIM 00pa30M M PYCCKOS3BIYHBIM BBICKa3bIBAHHEM, OTKPHI-
BAIOIIUMH JaHHYIO TJIaBY, OJATAIKABAS aJpecaToB K pa3MBIIIJICHUSIM O pa3Bep-
THIBAEMOM aBTOPOM IIEHTPATHHONW TEME JAHHOTO MPOU3BEACHUS — IIOUCKY CBOEH
KYJIETYPHOU UACHTUYHOCTH.
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W nakoHemn, CHMBONMYECKAsi UTpa MPEIIIoNaraeT urpy ¢ Tak Ha3bIBaeMBIMU
TPaHCKYNbTYPHBIMHI CHMBOJIAMH, O KOTOPBIX YK€ IITa PeYb B JAHHOW CTaThe U
MOJICTTMPOBAaHUE KOTOPHIX TPAHCIMHTBAJIBHBIMA aBTOPAMH IIPEIIIONATraeT JOMKY
CTEPEOTUTIOB M HAapYIICHHs «CHMBOJIHYECKOH maponbHocTH» [35. C. 11], o0y-
CJIOBIIEHHBIE CHHEPT€TUYECKON perpe3eHTAIEH TAKUMH CHMBOJIAMHU UICH, T0-
HSITHW, aCCOHUANNNA KaK MUHUMYM JBYX KYJIBTYD.

B kadecTBe nmprmepa Takod CUMBOJIMYECKON UTPHI MOYKHO OISATH O0PATHUTHCS
K OenbiM ctrxaMm Pymu Kayp, B KOTOpPBIX KaTeropus TpaHCKYJIbTYPHOH aBTOPCKOM
MOJATFHOCTH HAXOAWUT CBOE YHUKAIBHOE OTPa’KCHHE cpa3y IPH MTOMOIIH He-
CKOJIBKIX MEXaHHU3MOB:

(16) «my voice is the offspring
of two countries colliding
what is there to be ashamed of
if english

and my mother tongue

made love

my voice

is her father’s words

and mother’s accent

what does it matter if

my mouth carries two worlds
—accent

Puc. 3. Rupi Kaur. The Sun and her Flowers [25. P. 129].

I'paduueckn BeIIENCHHOE TOHSTHE «dCCent» WTPaeT B TEKCTE POJb TPaH-
CKYJIBTYPHOT'O XYI0’KECTBEHHOT'O CHMBOJIA, TIOCKOJIBKY HauMHAET BOIUIOMIATE CO-
00if «II00OBBY MBYX SI3BIKOB, COUETAHUE IBYX MUPOB, HACTICNE Pa3HBIX KYIBTYD.
3TO OCMBICIEHUE COIMOKYIBTYPHOTO (DEHOMEHA «HMHOSM3BIYHBIA aKIEHT», KOTO-
PEIit paHee B AIIOXY, HMPEANIECTBYIONIYIO HEIHEITHEMY «ITOCTMOHONAHTBAIBHOMY
COCTOSTHHIOY, T.€. TIEPUONy NIPU3HAHUS 3HAYMMOCTH MYJIbTHINHTBAIBHBIX TIPAK-
THK B TJIOOAJIBHOM MacIiTabe W B paMKax KOHKPETHBIX COIIMYMOB [36], ckopee
CHMBOJIN3HAPOBAI «IYKIOCT» U «IYKEPOIHOCTE) €T'0 HOCUTENS, «MOMEHTAIEHO
MapKUpPys TOBOPSILETO W BHI3BIBASL ONPENEICHHYI0 YMOIMOHAIHHO-TICHXOIOTH-
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YecKyro peaknuto codbecennnkay [37. C. 188], mozBonser P. Kayp npusieds BHU-
MaHHE €e YHTaTeJed K TaKOMY HCKIIOYHTEIBHO BaKHOMY AaCHEKTY MOHSTHS
HUICHTHYHOCTH, KaK e MUHAaMHYecKuid, Tu((y3HBIH XapakTep B COBPEMEHHOM
mupe. CoznaBaemsrii P. Kayp «ruMB» akneHTy omupaercs Ha aHTUTE3y, B KOTO-
PO perpe3eHTHPYIOTCS SMOTUBHBIE KOHIICTITH «CTBII) H «IIO00BBY, TIPH 3TOM
CHUIbHASI TTO3UINS KOHIIOBKH €€ TEKCTa, B KOTOPOH YWTaTeNH, Oiarogaps BU3Y-
QIIEHOMY BBIIBIYKEHHUIO CBOOOTHOT'O CEMHOTHIECKOTO Pecypca, BUIAT H300paxKe-
HUE HOTHOTO CTaHa, IO3BOJIIET aBTOPY YCHIINTH MPAarMaTHUECKOe BO3ACHCTBHE
Ha aJpecaToB, YCHIUTh UX DMIIATHIO, IIPESUIOKHUB YUTATEISIM Pa3IeIUTh TOUKY
3pEHUs aBTOpa KaK TPaHCIMHTBAJILHON JTMYHOCTH.

3aki0ueHne

HUrtaxk, B cTaThe BRIABUTAETCS M TOKA3BIBAETCS THIIOTE3a O TEOPETUIECKON 3HA-
YUMOCTH PACCMOTPEHMS TaK HA3bIBAEMOW TPAHCKYIBTYPHOU aBTOPCKON MOJAITh-
HOCTH KaK O KOHCTHTYTHBHOM CBOHCTBE XYAO)KECTBEHHOTO TEKCTa, CO3IaHHOTO
aBTOPOM-OMJIMHTBOM. B 3I10XY MIMPOKOTrO pacmpoCTpaHEHUS TPAHCIHHT BATBHON
JTUTEpaTyphl, HAMHUCAHHON Ha HEPOIHOM, HJIM HE ICPBOM JJIS CO3IATENICH TaKUX
MPOM3BEICHAN S3BIKE, CTAHOBUTCS BaXKHBIM FICCICAOBATh MEXaHU3MEI ITOPOXKIC-
HUS ¥ BOCHIPUATHS TPAHCIUHTBAIBHBIX/TPAHCKYIBTYPATBbHBIX XYIO0KECTBEHHBIX
TeKcToB. CYIIECTBEHHYIO POJb CPEI TAKHX MEXaHH3MOB HT'PAIOT CIIOCOOBI BEHI-
paXXeHHs TPAHCKYIbTYPHOU aBTOPCKON MOAAIBHOCTH, OMPEACIIEMOi B JAHHOM
HCCIIeIOBaHUH KaK OCOOBIH BH aBTOPCKOM MONANBHOCTH. PenpeseHTHpYSI B TEK-
CT€ IPOSKITNIO KAPTUHBI MAPA TPAHCIUHTBATGHON JIMYHOCTH, TPAHCIUHTBAIEHAS
aBTOpPCKasi MOAAJIBHOCT MPEICTABIIET COOOH pe3yabTaT aBTOPCKOU pediexcnu
HaJ /WA UTPHI C KYIBTYPHO T€TEPOreHHBIMH 3JIEMEHTAMH H OTPAaXKAET OLEHKY
aBTOpOM (PUKIMOHAIBFHOTO MHUpA KaK KyJIbTypHO M JIMHTBHCTUYECKH THOPHI-
HOro. KOMMyHHKAaTHBHO-aBTOpCKasi CTpPAaTErysi aBTOPOB-TPAHCIMHIBOB, TaKHM
00pazoM, BKIIIOUACT U MEXaHU3MBI IBOMHOTO KOTMPOBAHUS CO3IaBAEMOTO XYIO-
KECTBEHHOT'0 TEKCTa, PACCUMTAHHOTO HA a/IpecaToB, OONAJAOMNX Pa3THYHON
CTETIEHBIO TPAaHCKYJIBTYPHOH KOMIETEHIINH. B cTaThe aHATM3UPYIOTCS pa3HO00-
pa3HbIe CII0cO0BI pearu3aliy TAKOT0 JBOHHOTO KOMUPOBAHNUS, PACCIUTAHHOTO, C
OHOM CTOPOHBI, HA YHTATEJCH, KOTOPHIX MOXKHO HAa3BaTh COYyYaCTHHUKAMH B
TpeayaraeMon TpaHCKYJIbTYPHOU UTPE, a C IPYroi — Ha MEHee NCKYIICHHBIX al-
pecaToB, U KOTOPBIX HENBIA P MEXaHU3MOB, OTPaKaIOIINX aBTOPCKYIO yCTa-
HOBKY, MOXET OBITh CBSI3aH C BO3HHKHOBCHHEM W HEOOXOIMMOCTBIO IPEOIOIe-
HUSI KOTHUTHBHOTO IMCCOHAHCA. brumn monpoOHO ommrcanbl MeXaHI3MbI SKCIUIHI-
MUTHOW W HMILTHIATHOR THOPHUIM3AINH Xy J0KECTBEHHOT'O IPOCTPAHCTBA TPAHC-
JMHTBAFHOM JINTEPaTyphl, BEICTYIIAIOMIIE B KAUECTBE MTPOCTPAHCTBEHHBIX MOJIE-
JIeid, BO MHOTOM OIPEIEISIFONIINX XPOHOTOMMYECKYIO CTPYKTYPY JIHTEPATYPEI, CO-
3IAHHOW TPaHCIMHTBAJILHBIMA aBTOPAMH.

AKXTyanbpHBIM B 9TOH CBSI3U IPEICTABICTCS AajbHEHIIIee n3ydeHne Hanboee
3HAYMMBIX TEKCTOBBIX KATETOPUH TPAHCIMHTBAJIBHBIX XYIOKECTBEHHBIX TEK-
CTOB, TAKHUX KaK aIpeCOBAaHHOCTh, XPOHOTOII, HHTEPTEKCTYAIBHOCTD, YTO, 0€3 co-
MHEHUS, TI03BOJIUT B MTOJTHOH Mepe CHCTEMAaTU3NPOBATh U OMHICATh KOTHATHBHO-
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MparMaTHYecKue, TMHTBOCTHIINCTHYECKAE U HappaTHBHBIE OCOOCHHOCTH TaKUX
npom3BereHnid. Cpean Ba’KHBIX TEKCTOBBIX NPH3HAKOB HEOOXOAUMO OTMETHTH
UTPOBYI0O MOZAJIBHOCTH TPAHCIMHTBAIGHON IJHTEPaTyphl, M B NAHHOW CTaThe
mpeayiaraeTcsl MepBUYHAS KIACCH(HUKAINS PA3IAIHBIX BHIOB TPAHCIHHTBAIB-
HOW/TPaHCKYJIbTYPHOU HTPBI, CPEIH KOTOPBIX UCCIEAYIOTCSI OMITMHTBAIBHBIE /TIO-
JITMHTBAIBHBIE UTPBI; HHTEPTEKCTYaIbHBIE UTPHI, BKIIOUAIOMINE AJUTIO3MBHEIE T
PEBU3HOHUACTCKAE UTPHI; OJMKOAOBBIC UTPHI, B TOM YHCIIC U OMHUPAIOIIHECS Ha
BH3YaJIbHYIO HHTEPTEKCTYANbHOCTD, 8 TaKXKe CHMBONHYecKue urpsl. [locnennss
Pa3HOBHIHOCTD M3 PAaCCMOTPEHHOH THITOJIOTWH MPEICTABIACT, HA HAIl B3TJLAL,
0COOBIi UHTEpeC TSl UCCenoBaTeNeld TPAaHCKYJIBTYPHOU JTUTEpaTyphl Kak MExkK-
IUCIUILTHHAPHONW O0JIAaCTH JIMHTBUCTHYECKUX HCCIEIOBAHUHN, IIOCKOIBKY B OC-
HOBE CHMBOJIIMYECKHIX UTP C YATATEISAMH JIGKUAT TBOPIECKOE UCIIONB30BAHNE aB-
TOpaMH TaK Ha3bIBAEMBIX TPAHCKYIBTYPHBIX XYIOKECTBCHHBIX CHMBOJOB: OCO-
60ro MexaHU3Ma BBIPAKECHHUS aBTOPCKOH MOJATBHOCTH, MTO3BOJISIONICTO MHCATe-
TIM-OMIIMHTBAM KaK METaKOTHHUTUBHBIM M METaJIHHTBHCTHYCCKAM JIMIHOCTSIM
HaunOosee 3¢ (HEKTUBHO HCITONIL30BATh MHOTOOOPa3HbIE CEMHUOTHUYECKHE PECYPCHI,
UMEIOIIIECS B MX PACIOPsDKEHHH, TSI COTAHUS KyIbTypHO T€TepOreHHBIX, aK-
CHOJIOTHYECKH YCIOKHEHHBIX XYI0KECTBEHHBIX TEKCTOB.
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Abstract. The article studies the reception of Italian neo-avant-garde (Group 63)
in Soviet philology. Italian neo-avant-garde was an experimental movement born in
mid-1950s around Luciano Anceschi's literary magazine I/ Verri (since 1956). In 1963
neo-avant-garde poets, writers and critics formed a literary group called Group 63.
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The group dissolved in 1969 as a result of ideological disputes regarding the political
protests of 1968-1969, thus marking the official end of Italian neo-avant-garde. The
article analyzes Soviet academic monographs dealing with Italian neo-avant-garde
(Neo-Avant-Garde Currents in Foreign Literature of the 1950s—1960s, Moscow,
Khudozhestvennaya Literatura, 1972; The Ways of the Novel, Moscow, Progress, 1975;
Z.M. Potapova, Italian Novel Today, Moscow, Nauka, 1977) and articles in the Voprosy
Literatury journal published by the Union of Soviet Writers and the Maxim Gorky In-
stitute of World Literature. The study aims to determine specific features of Soviet ac-
ademic discourse about neo-avant-garde and to study the evolution of that discourse in
time, in relation to the historical and cultural context. In order to achieve the aim,
I analyze how the Soviet reception of neo-avant-garde was shaped, study the opinions
on Western neo-avant-garde and other experimental movements expressed by the main
figures of Soviet politics and culture, describe how experimental arts and literature were
fiercely attacked by the official press, and determine the role of those critical and even
derogatory commentaries in Soviet culture of the Cold War period, with its political
and ideological conflicts. To better understand the features of Soviet academic dis-
cource on Italian neo-avant-garde, I: (1) compare the mentioned monographs and aca-
demic articles with pieces of literary criticism published in non-academic literary mag-
azines, such as Novy Mir and Inostrannaya Literatura; (2) make a comparison between
the two genres of Soviet academic discource on Italian neo-avant-garde (parts of mon-
ographs, on one hand, and articles in Voprosy Literatury, on the other hand). As a result
of this comparative analysis, I: (1) point out such specific features of Soviet academic
writings on Italian neo-avant-garde as terminological vagueness (such philological
terms as "avant-garde", "modernism", "decadence", etc. are used as ideological clichés,
derogatory terms devoid of exact meaning) and stylistic similarity between academic
and journalistic discourse (both types of discourse on neo-avant-garde are almost
equally ideologically and emotionally charged); (2) find a number of differences in style
and content occurring between the articles in monographs and in Voprosy Literatury,
the latter being written in a considerably more moderate and balanced manner, without
ideological excesses and aggressive rhetoric. Trying to explain those discrepances, I put
forward two hypotheses: (1) Voprosy Literatury, being an academic journal, unlike
Novy Mir or Inostrannaya Literatura, endorsed a more moderate and unbiased way of
treating even ideologically sensitive subjects, such as literary neo-avant-garde; (2) the
second, seemingly paradoxical finding (a considerable stylistic difference between the
two genres of academic discourse on neo-avant-garde) may actually be of a temporal,
not a genre nature: the mentioned monographs were published in the 1970s, several
years after the articles in Voprosy Literatury, but as the process of writing and publish-
ing a book takes much longer than that of an article, those monographs, in comparison
to articles, actually reflect an earlier, less "liberal" and more ideologically charged pe-
riod of the Soviet reception of Italian neo-avant-garde. Still, I note that my conclusions
are preliminary ones, and the subject deserves a futher, more profound research.
Keywords: Italian neo-avant-garde, Group 63, reception, Voprosy Literatury, Novy
Mir, Inostrannaya Literatura, monographs, academic discourse, journalistic discourse
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1 neka6pst 1962 r. H.C. XpyInes moceTrs BEICTABKY XyJI0KHHUKOB-aBaHTap/IN-
ctoB. ETo peskue BbICKa3bIBaHUS 00 aBaHTAPIHOM MCKYCCTBE MOJIOKIIH HAYAIO
KaMIIaHUH TIPOTHB «(POpMaI3May, HAYaBIICHCs ¢ KPUTHKA a0CTPaKIMOHI3Ma B
KUBOIIMCH, HO BCKOPE PacIPOCTPAHMUBIICHCS W Ha APYTHE BHUIBI XYHIOKECTBEH-
HOTO TBOPUYECTBA, B TOM YHCIIC ¥ Ha TUTepaTypy. Ha npotsokxernu 1962—-1963 rr.
MPO3BYYaJ HEIBIH psii oPpHUIHATEHBIX aHTH(OPMATHCTCKIX BBICTYIUICHHN: Pedb
cexpetapst LIK KTICC JI.®. Unpnuéna Ha BcTpeye pyKOBOIUTENEH TAPTHAH U TIpa-
BHTENIBCTBA C JCATSIIAIMH JTUTEpaTyphl U HCKyccTBa 17 aekabps 1962 r., peub
H.C. XpyméBa Ha ananornunoit Bcrpeue 7—8 mapra 1963 r., peun mepBoro cek-
petaps nipasienns Coro3za mucareneit K.A. @eanna Ha [V nneryme npaBieHus
Cotoza nucareneit CCCP 26-30 mapra 1963 1. u mHa mmenyme [[K KIICC 18—
23 urons 1963 r. Kaxxmoe mogo0HOe BEICKa3bIBAHUE CO CTOPOHBI MPENICTABUTEIICH
BJIACTH MOPOKIANIO PSII OTKIMKOB B IHCATEILCKOW cpele, IpHUIeM eIBa JId He
€AMHCTBCHHBIM aBTOPUTETHBIM JIMTEpAaTOpoM Hauanma 1960-x rr., BeICKa3bIBaB-
mmMcs (BIpodeM, KpaifHe OCTOPOXKHO) B 3aIUTY SKCIIEPIMEHTAIHLHOTO MUCKYC-
cTBa, okasancs Uibs Dperdypr!, ueil mpuMHpHTENbHEI Tahoc He BCTPETHI TO-
HUMaHHUS CPeJI KOJLIET [0 Mepy-.

B cutyamnmm «xomogHo BOHHBD IFO0bIE XyJ0)KECTBEHHBIC SIBJICHNS, HE YKIIa-
IBIBABIIECS B Y3KHE PAMKH COI[peain3Ma, BOCIPUHIUMAJINCE B IIEPBYIO O4epeb
KaK (aKThl MEXKITYHAPOTHON MOJIMTHKH W 3HAYMMBIA 3JIEMEHT HICOIOTHYCCKOM
00pbOBI. ABaHTapIUCTCKHE TCHACHIIMY B COBETCKOM KYJIBType IO OoJbIleH ya-
CTH UTHOPUPOBAJIHCH OQHUIINATBEHOMN Ipeccoi WIIH XapaKTepU30BAIUCH KaK Map-
THHAJIBHBIC SIBJICHUS, CITydaifHbIe OTKJIOHEHHUS OT MaruCTPaJIHLHOTO COIPEaTHCTH-
YECKOro METOJa. 3ammaIHoe JKe SKCIIEPUMEHTaIbHOE HCKYCCTBO ITOCTEIIEHHO IPO-
KJIapIBajIo cebe IMyTh 3a «KEJIe3HbIH 3aHaBec) — HO JIOITOE BPeMs JTUIIb B Kade-
CTBE JOKa3aTEIbCTBA KPH3MCHOI'O COCTOSIHUS KAIWTAMCTHYECKOro OOIIEeCTBaA.
OTH TeHAEHINH HanboJee SIPKO OTPA3IIINCH B JINTEPATyPHON KPUTHKE (TIPEikKIe
Bcero B KypHanax «HoBbrii Mupy» u «HOCTpaHHAs TUTEpaTypay», B MEHBIIIEH cTe-
neHn — B «JlutepaTypHoit razerey). OmHAKO (HIITONIOTHS — AKAIEMHUIECKIE MOHO-
rpadun 1 HayIHBIEC CTATHU — TAKXKE HCIBITHIBANIA HA ce0C MOIITHOE BIIMSHUE HIICO-
JIOTWHW ¥ B 3HAYUTENFHOM CTETIEHU pa3lelisiia XapaKTepHbIe OCOOEHHOCTH COBET-
CKOW MyOJMIMCTHKA: PEIB3ATOC OTHOMICHHE K IIPEAMETY UCCIEAOBAHUS U (UTO
0COOCHHO MHTEPECHO MPIMEHUTEIBHO K HAYYHOMY TUCKYPCY) TEPMUHOIOTHYE-
CKYIO HEONPEIeIeHHOCTb, II03BOJIBINYIO TPOM3BOIEHO CMEIIHBATE M TOMEIIATh
B OIHY KaTETOPHUIO PAa3HOPOIHBIC SBJICHUS HWIH K€, HAlIPOTUB, BBIICIATH B CO-
CTaBe [ENIOCTHOTO JUTEPaTypHOro (heHOMEHa (HampuMep, TPYIIBI, TSUCHIS HITH
IIKOJIBI) OTACNBHBIC SBJICHUS HIN (PUTYPHI, IO TEM HJIX HHBIM MPpUYIUHAM TpeOy-
FoIIMeE 0co00ro MoaX0/1a U OLIEHKH.

VY’ke B MEPBBIX COBETCKHUX ITONUTHYECKAX BBICTYIDICHUSX, 3aTParMBaBIIIX
TeMy aBaHTapa W XyIOKECTBEHHOT'O HSKCIIEPHMEHTa, B YAaCTHOCTH B pedax
JI.®. MiibnuéBa, a1 0003HAYCHHSI JTFOOBIX 3KCIIEPHMEHTAIBHBIX TCHIICHIIMNA B

! CM., HampuMep, ero pedb Ha JEHUHIPaJICKOH ceccun EBponelickoro coobuecTsa nuca-
Tenel B aprycre 1963 r. [1].
2 Cwm., nanpumep, [2].

161



Jlumepamypogedenue / Literature Studies

HCKYCCTBE TPHMEHSUICS TEPMHUH «()OopMaln3mM», a B KauyeCTBE CHHOHHMHUYHBIX
€My HCITOJIb30BAIMCH O00O0OINAIONNE TEPMUHBI «A0CTPAKITHOHU3M», «MOJIEp-
HU3M» U «IeKamgancy. B manpHeiimem ciioBo «(hopMamin3m» MPpaKTHUECKH BBIILIO
u3 00mxoma, 3aTo TaKue MOHATHS, KaK JIeKaJaHC, MOICPHHU3M U aBaHTap//aBaH-
rapau3M, CTAIH IIMPOKO YHOTPEOIATHCS KaK B3aMMO3aMEHSEMBIC SIPIBIKA UIS
TOOBIX XyI0KECTBEHHBIX ()eHOMEHOB, BBIXOIAIINX 32 PAaMKH «peasin3May (B I0T-
MaTHYECKOM IIOHNMAaHHUH, CBOHCTBEHHOM COBETCKOM KPUTHKE), B OTHOM Py He-
PEIKO OKA3BIBAUCH U (PYTYPH3M, H SKCIIPECCHOHMU3M, U CIOPPEATH3M, U OIIBITHI
Ixoiica, Kadpku, Dimmora u Ilayaaa, u aBanrapn 1950-1970-x rr., ceromHs
OOBIYHO WMEHYeMBIH HeoaBaHrapmoM. llomoOHasi TepMHHOIOTHYECKas ITyTa-
HUIIA, OOBSICHUMAs B KPUTHKE U IMyONHIINCTHKE, ObLIa XapaKTepHa W U HAyd-
HBIX paboT, HapUMep CTaTeil B akaIeMHUECKOM >KypHaje «Bormpocsl nurepa-
Typsi»'. Tak, FO. Bopes 00beIHHAT TEPMUHOM «MOJEPHU3M» TAKHX Pa3THIHBIX
aBTOpoB, kKak Kadka, Monecko n Kamto [4], a C. BenukoBCKHiA BKJIFOYAI B TIOHS-
THE «MOJEPHU3MY CTOIb pa3HOPOAHBIC TIOHSTHS, KaK CIOppEaIi3M, IK3UCTEHIIH-
QJIIMCTCKAs IMpo3a U IIKoJIa KHOBOro pomanay [5]. TakuM oOpa3oM, COBETCKOE -
TepaTypoBEICHNE C CaMOro Hadyajla OTKa3bIBaJOCh MPH3HABATH CHCHH()UIHOCTD
TaKOI'0 aKTYalIbHOTO XYJO’KECTBEHHOTO SBJICHUS, KaK HEOaBaHTapI, KOTOPHIH B
COBPEMEHHOH HayKe YEeTKO OTHEICTCS OT MCTOPHUYECKOrO aBaHTapia M MoJIep-
HU3Ma. DTOMY B 3HAYHTEIFHOM CTEMIEHH CITIOCOOCTBOBAIIM OCOOCHHOCTH CaMOT0
(eHOMEHa — XPOHOJIOTHYECKass HEONPEACIeHHOCTh (TIEPHOIOM paclBeTa HEOo-
aBanrapaa cuutatorcs 1950—1970-e rr., ogHaKko HeoaBaHTapAHBIC HAPABICHUS
B JINTEPAType PAa3BUBAIOTCA M MOCIIE STOTO IEPHO/a, BILIOTH 0 HACTOSIIETO Bpe-
MeHH?), ¥ pa3HOPOIHOCTh SABIEHHH, TPaMIIHOHHO BKITIOYAEMBIX B TI0]Ie HEOABAH-
TapIHOU TUTEPATYPHI.

Yka3aHHbIE 0COOCHHOCTH COBETCKOW (DHIIONOTMYECKON IITKOJBI OTPA3HIIACh
Ha pelenimy BceX 3apyOekHBIX HeOAaBaHTApAHBIX TCUCHHH («HOBOTO pOMaHay,
KOHKPETHOH ITO33HH U JIp.), HE CTaJl HCKITIOUCHUEM U HTAIBSHCKHUI HEOaBaHTap],
3apomuBmmiics B cepenuHe 1950-x TT. B Kpyrax JIMTEpaTypHOTO >KypHaia
«Beppm» (Il Verri, ¢ 1956 T.) 1 HHCTUTYITHOHAIBHO O(DOPMHUBIIHIACS B BUAE TaK
HasbiBaeMol «['pymmsr 63» (Gruppo 63, 1963—1969 rr.). CeroaHs oH He MOJIB3Y-
€TCsl IMMPOKON M3BECTHOCTHIO B PYCCKOSI3BIYHOM KyIBTYpHOW CpeJe, OMHAKO B
1960-¢ rr., B mepuol CBOETO PACIIBETA, BHI3BIBAI KUBOW MHTEPEC y COBETCKUX
UTAIBSHACTOB — KaK KPUTHKOB, Tak U ¢mroraoro. C MOMEeHTa 00pa30BaHUS
«[pymb 63» B coBeTCKOM Tipecce (TJIaBHBIM 00pa3oM, B xypHanax «HocTpaH-
Has nuTeparypa» u «HOBBII MHpP») CTANH MOSBISATHCS MAaTepHAIBl 00 HTaIbsH-
CKOM HEOaBaHTap/e — B TOM YHCJIC 1 BECbMa 00beMHBIE N HHPOPMAaTUBHBIC, XOTS

'O ToM, YTO MOAXOJL K TEPMHHOJIOTMY B LIEIOM HE M3MEHUIICS ¥ K KoHIy 1980-X IT., CBU-
NIeTeNIbCTBYET, HAlPUMED, BBICTYIUIEHHE UCKyccTBoBeaa U (uocoda E.B. Bapabanosa Ha ce-
munape «Hosbie s13b1ku B rickyceTBe» (1-5 despanst 1988 r., MI'Y) [3].

2 JIocTaTOYHO BCIIOMHMTH AHIJIOA3BIYHBIA MO3THYECKUI HEeOaBaHraps (KOHKPETHas I03-
301, «I3bIKOBOE ITUCHMOY») MIIM OIBITHI COBETCKHX U IOCTCOBETCKMX HEOABAHTAP.IHBIX II0ITOB.
IMonpoOHee 06 3TOM, B TOM UYHCIIE U O KOHTAKTaX aHIJIO-aMEPUKAHCKMX U COBETCKMX HEOaBaH-
rapIucToB, cM. [6].
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1 Hen30eXKHO TEHICHITHO3HEIE' . ABTOpBI CTaTEH W pEIICH3MI TPaAUIIHOHHO 00BH-
HSUTA UTAJBHCKAX HEOABAaHTAPAWCTOB (PaBHO KaK M BCEX MPOUYUX — (ppaHIrys-
CKUX, HEMEIIKHX U T.II.) B O€3BIIEHHOCTH, IIECCUMU3ME, aHTUTYMaHU3Me, ITyCTOM
SKCIIEPUMEHTATOPCTBE, XYIOKECTBEHHOH c1a00CTH W OTOPBAHHOCTH OT pPeajlb-
HOM KH3HH C €€ COITHATbHBIMA KOH(IIHKTaMH 1 60pb00id. TOT ke rnmepeueHb KpH-
TUYECKUX TE3UCOB CKOpee IMyONUIIUCTUIECKOrO0, YeM HAyJIHOTO IOpsIKa BCTpe-
YaeTcs U B MaTepHaiax, IpeTeHIyIOMUX Ha CTaTyC HaydHbIX. boiee Toro, BceoOs-
eMJTIOIIee BIMSHUE WICOJIOTUH MPUBOIUT K TOMY, YTO B COBETCKOW (DIIIONOTHH
MIPOUCXOINT TIOYTH ITOJTHOE CIUSHHE MYOIHUIIICTHYECKOT0 M HAYYHOTO JIMCKypca.
SIpKuM IpEMEPOM 3TOTO TIpoIiecca SBIETCs CTaThsa «bemas momoca B IIyCTHIHEY
[7] aBTOpPUTETHOT'O COBETCKOTO HTAbsIHHCTA | eoprust bperTOypaa — KOHCYIbTaHTa
Huoctpannoii komuccun Coro3a mucareneit CCCP u ogHON U3 KITFOYEBBIX (GUTYP
B OPraHU3ALIH COBETCKO-UTAIBSIHCKUX KyJIBTYPHBIX KOHTAKTOB.

Craths bpeiitOypaa Oplna onmyonnkoBaHa B KHUTe «HeoaBaHTapancTcKue Te-
YeHHsl B coBpeMeHHoH utepatype 1950-60 rr.» (1972) — mepBoii coBeTcKoi MO-
HorpaduH, EIMKOM TIOCBAIICHHOH 3apy0e)KHOMY HeoaBaHrapy. Pabota, nsnan-
Hast B 1972 r. IacTHTYTOM MUpPOBO# ITUTEpaTypsl M. A.M. ['opbkoro Akamemun
Hayk CCCP, mo BceM (popMalibHBIM IIpU3HAKaM HOCHT CTPOT'O HAYYHBIM Xapak-
Tep, OJHAKO YK€ B IpeAnCIIoBnH, HammucanHoM A.JI. JlpmMinmiemM (B Te TOIbI 3a-
MecTHTeNnb aupektopa MMJIM mo Hayke), crienn@uka COBETCKOTO MOIXoAa K
HeoaBaHTapAy HE TOIBKO HE 3aTYIICBBIBACTCS, HO, HAIPOTHUB, ONMHCHIBACTCS KaK
BITOJIHE €CTECTBEHHOE SIBJICHUE. Y)Ke B MEPBBIX CTPOKAX MPEIHUCIOBHSI HCCIIEHO-
BaTeNlb OTMEUYACT M TEPMUHOIOTHIECKYIO HEOIIPEICTICHHOCTD, H HICOIOTH3HUPO-
BaHHOCTh HE TOJIFKO KPUTHIECKOH, HO M (PHIIONOTHYECKOH peleniny HeoaBaH-
rapIHON JUTEPaTyphl, PAKTUIECCKN BBIBOISI caM ITOT ()EHOMEH U3 aKaJeMmue-
CKOTO TIOJIS ¥ 3asIBJISISI O MPUHIMITHATIBHON HETPUMEHIMOCTH HAYIHOTO ITOIX0/1a
K aBaHTapAy U HeoaBaHrapay: «[lox aBanrapmn3mom — a B 50-e u 60-e Toasp! oz
HEOoaBaHTapAW3MOM — HEPEIKO IOHMMAIOT, KaK MOKA3hIBAET OIBIT, BEChbMa pas-
JIYHBIE, 8 TOPOFO U ITPOTHBOIIOIOKHBIE Xy J0KECTBECHHBIC SIBJICHUS 1 TCHICHIINH.
He ciygaitHo nurepaTypoBensl M KPHTUKU IIPOBOIST PE3KYIO pa3rpaHUIUTEINb-
HYIO YepTy MEXIy IMOIMHHBIM W MHUMBIM aBaHTApIOM B HUCKYCCTBE, CIIPaBel-
JMBO CYUTAS, YTO aBaHTAPIHBIC O3UIIUH B COIMATIBHBIX OOSX HAIIETO BPEMEHHU
3aHUMaeT IepeoBasi, MPEeKIe BCETO CONUANNCTHYECKas TUTEpaTypa, TOraa Kak
MIPEJCTABUTEIM MHOTUX JICKaJeHTCKUX (sic! — A.I") Te4eHwmid, B CYIIHOCTH, CO-
BEpIIEHHO OE30CHOBATENBHO MPETEHIYIOT Ha aBAHTAPAHYIO POJIb B COBPEMEHHOM
uckyccrBe. TakuMm 00pa3oM, Ba)KHO cpasy K€ KOHCTATHPOBATh, YTO B XYHOXKE-
CTBEHHOM TBOPUECTBE, B IUTEPAType HE CYIIECTBYET SIMHOTO aBAHTAPIUCTCKOTO

! Penlernust UTaNbSIHCKOrO HEOABAHTAP/A B COBETCKOM KPUTHKE M MyOIMIMCTUKE MOAPOOHO
paccMoTrpeHa B Moux crathsix: ['onybrioBa A.B. 'eopruii bpeitOypa u coBeTckas pererniust
uTaNIbIHCKOro HeoaBanrapaa // Studia Litterarum. 2024. T. 9, Ne 1. C. 96-119. T'ony61ioBa A.B.
CoBeTckas peleniuus 3anaJHoro HeoaBaHrapia: «HoBbId poman» u «[ pynmna 63» B coBeTCKON
npecce // BectHrk MOCKOBCKOro rocy1apCTBEHHOTO JIMHTBUCTHYECKOr0 yHUBepcHuTeTa. ['yma-
HutapHble Hayku. 2024. Beim. 2 (883). C. 133-142.
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Y HE0ABaHTAPIUCTCKOTO TEUEHHS, 9TO CAMBIN TEPMUH — aBAaHTapAN3M — HE OTHO-
CHUTCS K YUCIYy HAYYHBIX Ne(QUHHUNNI, IMEIOIINX JeJI0 CO CTPOTO W TOYHO OYep-
YEHHBIM TPEIMETOM, a SIBIIIETCS YCIOBHBIM omnpenenenuem» [8. C. 5].

[TapamokcanbHBIM 00pa3oM, BEIMYCKas HayYHYH MOHOrpaduio o HeoaBaH-
rapre, COCTaBUTEIH C CaMOro Hayajla OTKa3bIBAIOTCS OT KAKHUX-THOO IMOIBITOK
OeCIIpHCTPACTHOTO aHANIN3a IKCIIEPUMEHTANBHOH TnTepaTypsl. [IpuHInam, u3-
JIOKEHHBIM B TIPEIUCIOBUH, B TIOTHOH Mepe COOTBETCTBYIOT U CTATHH O pa3iind-
HBIX HCOABAHTAPIHBIX TEUCHUSX, HOCSIINE CKOPEe MyONUIINCTUICCKHUIT, 1eM aKa-
JIeMIUIecKi xapakrep. He sBnsercst uckirouenneM u «beas moioca B IIyCTHIHE)
I'. BpelitOoypna. [lepBoHadaabHO CTaThs C STUM Ha3BaHUEM, TIOCBSIICHHAS KPH-
THKE 3aMagHoro uckyccrsa 1960-x IT. W JHIIb BCKOIB3b 3aTparvBarolias muTa-
TIBsHCKAN HeoaBaHrapa U «[ pymmy 63y, Opiia omyonukoBana B «HoBoM mupe» B
1971 1. [9], omHako IIpH MOATOTOBKE MOHOTpaduu oHa ObLTa Cephe3HO Tepepado-
TaHa — B TOM YHCIIC B HEE ITOYTH IEITUKOM BoOIIeN Ooliee paHHHUN TeKcT BpeiT-
Oypna «TanbsHCKHI ,,HOBBIH aBaHTapi », HaleYaTaHHBIH B ToM ke «HoBom
mupe» eme B 1967 1. [10]'. CraThs «ATanbsSHCKNMIA ,,HOBBIH aBaHTap/ », CTABIIAS
OITHOW W3 MEPBBIX MAacCIITAOHBIX COBETCKHX MyOymKanwii o «I'pyrie 63», conep-
KHUT HEMAaJIO HEeHHOW HH(POPMAIIUH 00 UCTOPUH, UICOIOTUN U XYI0KESCTBCHHOM
MPaKTUKE TPYIIEI, OMHAKO HOCHUT YUCTO ITyONHINCTUICCKHH, Jake IMpOoraraH-
IMCTCKHI XapaKTep: Bce H3NaraeMble B Hel (PaKThI C O4EBHIHOCTHIO OPUEHTHPO-
BaHBI Ha CO3/IaHUE HEraTWBHOTO o0pa3a BHYTPEHHE ITyCTOrO, XYHO0)KECTBEHHO
HECOCTOSTENIFHOTI0, BTOPHYHOTO M HMPOBUHIMANRHOrO TeueHns. Ctates «bemas
ronoca B mycTeiHe» 1971 T. Takke COmEepKUT HE CTOIBKO aHAIM3 HEOaBaHTaAP/-
HBIX XyJO)KECTBEHHBIX SIBIICHUH (TOMUMO «I'pymimbl 63%» YIOMHHAIOTCS, Cpean
mpouero, rpymma «Tems Kelab», B chepe n300pa3uTeN-HOro HCKYyCCTBA — «apTe
TOBEPa»), CKOIBKO MOJIEMHUKY C HUIMH W BBITIAIIBI B QIPEC «JIEBAIKIXY» HIIEH, IPO-
HUKIIUX B JUTEPATypy M MCKYCCTBO IOJ BIUSHHEM CTYACHYECKHX MPOTECTOB
1968 1. Cratbs B MoHOTrpaduu «HeoaBaHrapauicTCKue TEUCHUS B 3apyOeIKHOM
matepatype 1950—60 rT.», CKOMIWIHPOBaHHAS M3 IBYX 3TUX MyOMKanuid bpeii-
TOypaa, HECMOTPSI Ha SKOOBI aKaJeMUYECKUI XapaKTep Tpy[da, COXpaHSIET BCe
YEepPTHI HCXONHBIX IMyOIHIUCTHICCKAX TEKCTOB, BKITIOYAss OTKPOBCHHYIO TCH/ICH-
[UO3HOCTh W MOJIHTH3MPOBAHHOCTH, & TaKKe MHOTOYHCICHHBIE HETOYHOCTH,
VIIPOIIECHUS U CO3HATENbHBIEC HCKaKCHUS (PaKTOB.

Te ke ocobeHHOCTH OTIMYa0T MoHOTrpaduto «Cyasosl pomana» (M. : TIpo-
rpecc, 1975), HOCBAIEHHYIO MTOJIEMIKE BOKPYT )KaHpa poMaHa, pa3BepHyBIICHCS
Ha 3amnaje u B CCCP B 1960—-1970-¢ rr. OcHOBHOE coiepKaHNE KHATH COCTABIIIA
MepeBOAbl TCOPETHUECKAX M KPUTHUECKHX CTaTel 3apyOe)KHBIX IMHcATeNed —
TJIABHBIM 00pa3oM, BBICTYIIABIINX B 3alIUTy TPATUIIMOHHOTO PEaICTUIECCKOTO
pomana. OIHAKO CPEH «IIPOrPECCHBHBIXY JIUTEPATOPOB COIUIATEPSI U 3aIaTHBIX
«apyseir» CCCP Hamutoch MeCTO W JJIT HEOABaHTAPAHBIX aBTOPOB, HEOIHO-
KpaTHO 3asBIBIBIINX O KPH3HCE JKaHpa U 0 HEOOXOANMOCTH MTOMCKa HOBBIX (hOpM

! Tosxe, B 1978 r., B n31anHOM nocMepTHO cOopHuKe crateid I, Bpeiit6ypaa «Ha cropone
pa3yma: 0 COBPEMEHHOI HTaJbsHCKOU juTepatype» [11] nBa Texcra OyayT BHOBb OMyOIHKO-
BaHBI 110 OTJEIBHOCTH.
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POMaHHOTO TIOBeCTBOBaHUS. J{071s1 MOIOOHBIX BEICKA3hIBAHUIT B KHATE OTHIOIH HE
B TIOJIHOW Mepe OTpa’kaeT pojbh HeoaBaHTapa B JaHHOH ITOJIEeMHKE, YIUTHIBAS,
9YTO MIMEHHO aBTOPHI U TEUEHIHS, OOBITHO NMPUYHCISIEMBIC K HEOaBaHTAPAHBIM, B
1950—-1960-¢ rT. ipuaamy mpodiieMe poMaHa (M CBA3aHHBIM C HEIO OoJee Mmpo-
KHAM TIpo0IeMaM COOTHOIICHHUS TPAIUIINN W HOBATOPCTBA, HCKYCCTBA U peaibHO-
CTH) Ty aKTyaJbHOCTh U OCTPOTY, KOTOpPBIE B KOHEYHOM CUeTe 00YCIIOBIIIH U TI0-
SIBIICHHE COBETCKOM MOHOTpaduu. 1 Bce e MOXKHO 3aKIIIOUUTh, 9TO COCTABUTEIH
CcOOpHHKA CTPEMHITUCH (HACKOJIBKO 3TO OBLIIO BO3MOXKHO B KYJIBTYPHOH CHUTYAITHH
1970-X TT.) 1aTh CBOCH ayTUTOPHUH HEKOE MPEJICTABICHUE 00 «aIbTePHATHBHBIX)
moaxoax K mpobieMe poMaHa, CyIeCTBOBABIINX B 3apy0eKHOM JINTEPATypPOBE-
neHuu Tex Jet. Cpenu HeoaBaHTapAHBIX aBTOPOB, YbH B3TJBIIH (ITyCTh U B OYCHB
OrpaHUYECHHOM MaciTale) W3JI0KEHBl B KHHUTE, — IPEICTABUTEIN «HOBOTO PO-
MaHa», K TOMY BPeMEHH YK€ N3BECTHBIE COBETCKOMY YHTATEIIO O ITyOINKAIIHSIM
B «Hoom mupe» u «MHOCTpaHHOM muTepatype»: H. Cappor u M. Brotop'. ITo-
3HIIHSI HE CTOJIb <JTFOOMMOT0» COBETCKOW KpHTHKOH A. PoO-I'puiie mpeacraBieHa
OIOCPEIOBAHHO, B BHJE THEBHOTO MaMdQuieTa, aApecOBaHHOTO (hpaHITy3CKOMY
«HEeopoMaHHUCTy» KpuTukoM I1. ne byaneddpom [15]. bonee moapodbHO BO33pe-
HUSI TIKONBI «HOBOTO POMaHa» OMHCAaHBI BO BCTymHUTENbHOU craThe E.D. Tpy-
mieHko [16], rie, HanpuMep, MPUBOASTCSA MUTATHI M3 KHUTH Po6-I'puiie «3a Ho-
BBIiT poMan» (Pour un Nouveau Roman, 1963)2, ogaako 061IHe aHTHMOIEPHHCT-
CKOH PHTOPHKH HE TO3BOSET TOBOPHTH O KAKOH-THOO0 aKaJeMHIecKoi 00beK-
THBHOCTH Y MPHUOIIKAET CTHUIIh ATOM HAYIHOH PabOThI K MyOITHIIMCTHICCKOMY.
YnomuHaHEE B COOPHUKE MPEACTABUTEINECH MIKOIBI «HOBOTO pOMaHay, KOTO-
past 13 BceX HEOaBaHTAPIHBIX TCUCHUH MPUBIIEKaIa HanboJee IMPHCTAIFHOE BHU-
MaHHE COBETCKON KPUTHKH, HE BEI3bIBACT yAuBIeHUs. ['opa3no 6omee mHTEpECHO
o0parieHue K He CTOJb OYEBUAHOMY UTAIBSTHCKOMY KOHTEKCTY, & MMEHHO H3JI0-
KEHHUE TUCKYCCHH O Cyb0ax COBPEMEHHOTO pOMaHa B pefakiun ra3ers «[lasze
cepa» (Paese sera, 1949-2019), B KOTOPO#t IPUHSIN y4acTHe HanbosIee MoImyJIsip-
HBIE UTANBSIHCKUE TUTEPaToOphl TexX JeT: A. Mopasua, ILI1. [Tazonuau, @. Jleo-
HetTH, A. ApbasuHo u J. CanrBuneTn. becena cocrosiiach B Mapte 1965 1., B

! Be160op UMEH HE CIy4aeH: €CIIM Ha MPoTskeHnu 1950-x — nepBoii nonosuHbl 1960-X IT.
«HOBBIH POMaH» B COBETCKOH Ipecce MOJBEPracs TO! jke OryJabHON KPUTHKE, YTO U BCE MPO-
YHe IEKaICHTCKHE) TeUCHHUS, TO CO BTOPOM MOIOBUHBI 1960-X I'T. HAYMHAIOT HOSIBISITHCS Iy0-
JMKAlMK €CIM He KOMIUIMMEHTapHBIC, TO 10 KpaiHel Mepe yCMaTpHBAIOIIMe B HEKOTOPBIX
9KCIEPUMEHTAJIBHBIX MPOU3BEACHUIX CHELU(PHUUSCKUH peann3M, NaleKuil OT «TPauLMOH-
HOT'0» MHUMECHCA, HO BCE YK€ COXPAHSIOLIMNA CBS3b C COUUAIBHOM peabHOCTHIO (B KayecTBe
MIPUMEPOB CM., B yacTHOCTH: [12—14]).

2 Tloka3aTenbHO, YTO HU OJIHA U3 CTATEH 3TOr0 MPOrpaMMHOr0 cOOPHUKA HE BOLLIA B MO-
Horpaduto.

3 PacipocTpaHEHHE «TYOUTEIbHBIX MACHHBIX M CTETUIECKUX KOHLEMLHI, «MOJEPHUCT-
CKO€ pa3pylLICHUE PEATUCTUIECKUX XYI0KECTBEHHbBIX OCHOBY [16. C. 4], TpakTOBKa dKCIIEpU-
MEHTAJIBHBIX XYJ0XECTBEHHBIX IIOUCKOB KaK CUMIITOMA «IyXOBHOI'O KpU3KCa B OYpiKya3HOM
mupe u ero tuteparype» [16. C. 11]—Te ke apryMeHTbI IPOTUB «MOJEPHU3MAa» U «aBaHTapAa»
3BY4YaJId B COBETCKOW KpUTHKE Ha MpoTsokeHuu 1950-x u 1960-x rr., 33701110 10 NepBBIX MO-
IIBITOK HAYYHOI'O OCMBICIICHUSI 3TUX (DeHOMEHOB.
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caMbIid pasrap OypHO# IMOJIEMUKH BOKPYT POMaHHOTO JKaHpa, pa3BepHYBIICHCS B
Wramnu B kpyrax «['pymis 63» (B ceHTs0pe Toro e rojaa B [Tanepmo cocrosuics
OYepenHOHN Che3 /I TPYIIIEI, CIIEIAIBHO IOCBSIICHHBIN MpodiIeMaM SKCIIEPUMEH-
TaJbHOTO pOMaHa; B 1966 . 1o UToram chesjia ObUT 3J1aH COOPHUK, BKITFOUYaBIIAN
3aIMCH BBICTYIUICHWH YYaCTHUKOB M TeopeTrueckue pabotsl [17]). IlepeyeHb
YYaCTHUKOB OTPakall BeCh CIIEKTp B3TJISIOB Ha IMPOOJIeMy pOMaHa | JIUTepaTyp-
HBIX SKCIIEPIMEHTOB: MopaBra BEICTYIA KaK «JIHII0» PEATCTUIECKOM MPO3BI U
nuTepatypHoro MeitHcTpuMa, [Tasonman u JIeoHeTTH TIpeCTaBiIsUIM HampaBJie-
HHUE «HEOIKCIIEpUMEHTAIIM3May (neosperimentalismo), opueHTHPOBaHHOE Ha 00-
HOBJICHHE XYIOXKECTBECHHBIX (POPM B JIOHE JHTEpaTypHOU Tpaguunu, ApOaznHO
u CaHTBUHETH, aKTUBHBIC YIaCTHUKH «[ pymIisl 63y, IpuaepKUBaIich Hanbomuee
paIuKaIbHON TO3UIMH, BBHICTYIAS MPOTUB «TPAIUIAOHHONY PealMCTHICCKON
JUTEpaTypHI'.

Ora myOauKaIys BCTpauBaeTCs B OO KOHTEKCT COBETCKOM PEICIINT UTa-
JBSIHCKOTO HEO0aBaHTap/a: XOTS BCE YYACTHUKH AUCKYCCHH TaK WM WHAYE MPH-
3HAIOT KPU3HC TPAJAUIIOHHOTO POMaHa, BO BCTYITUTEIBHON CTaThe, 10 YKOPEHHB-
mIefics TpaAuIuK, HanboJee CypoBOil OlEHKe OABEPraeTcs MPeACcTaBUTEIh HEO-
aBanrapaHon «['pymmsr 63» 3. CaHTBUHETH, B YbMX CIIOBaX aBTOP CTAThU BUAWT
«BYJIBTapU3AIHIIO», KBTOPKEHHUE» B CIIOPHI O POMaHE « TOIIUCTCKUX , IEBOAHAP-
XUCTCKUX B3TIAI0B MaoucTckoro Tomka» [16. C. 18] — axo mportectoB 1968—
1969 rr., HETaTUBHO OIEHWBABIINXCSI COBETCKOW mpeccod. Bo3mokHO, Takoe
BHUMaHHE K HJIEOJOrMYECKOW CTOPOHE BBICKa3bIBaHWH CaHTBUHETH BBI3BAHO
UMEHHO TeM, 4TO MUCATEINb, KAK U MHOTHE YUaCTHUKH «l pyriier 63y, ObLT MapK-
CHCTOM W WIEHOM MTanbsSHCKOH KOMITApTHH, TIOTOMY €TO IOJHTHYECKHE «3a-
ONyXJICHUS» BOCHPHHHMAJIHCH COBETCKOM CTOPOHOW OCOOCHHO OOJIC3HEHHO.
«[ommucrckoit»y Byiprapusanyy CaHTBHHETH IMPOTHBOIIOCTABIIACTCS IMO3HIINS
A. MopaBua — B TOT TIEpHO/, TTOXKAIYH, HaUOOJIee aBTOPUTETHOTO U «IIPOTpec-
CHBHOT'O», 10 MHEHHUIO COBETCKOW KPUTHKH, UTAIBIHCKOTO aBTOPa, KIFOUEBOTO
MIPEICTAaBUTENST UTAIBSHCKOW peamucTHieckor ymrepaTypsl u «apyra» CCCP.
MopaBra B CBOMX PEIUIMKAX CBS3BIBACT KPU3UC POMaHa C KPU3UCOM KalTHTAIIH-
CTHYECKOr0 OOIIEeCTBa W CO3HAHHS «OypiKya3HOTrO» IMHUCATENsI, YTO BCTPEYAET
o00peHre y aBTopa BCTYIHTENBHOM cTaThi. [Ipu 3TOM cocTaBuTenn cOOpHHUKA
00XOIIT BHIMAHUEM 3aMEUaHHE UTATBIHCKOTO IHCATEIS O TOM, YTO COBPEMEH-
HBIE JKCIEPHMEHTAIBHBIE POMAHBI — 3TO HENOCTaTOYHEBIE, HO HEOOXOIMMEIE
«OTIBITHI, IMEFOTIUE LIETBI0 N3MEHHUTH BRIPAa3UTENBHEIE CPEICTBA, a 3HAUUT, U JICH-
CTBHUTEIBEHOCTEY, TUIOABI €CTECTBEHHOTO CTPEMIICHUS MTUCATENS HCIBITATh COO-
CTBEHHBIC CPECTBa, YTOOBI yoenuThes B ux dddexkruBHoctu» [19. C. 53]. Oco-
00ro BHUMAaHUS 3aCIy’KUBACT KOMMEHTAPU K TEPMHUHY «aBaHTapIy», KOTOPEIH,
IO MHEHHUIO COCTaBUTENEH, HCIIONB3YETCsl YIaCTHHKaMU TICKYCCHU HEBEPHO — B
3HAYCHUH, «BHEIPAEMOM OYpKya3HBIMH HICOJIOTaMU» «B IPOTHBOIOIOKHOCTh
MOJUTMHHOMY HCTOPUKO-PEBOIIOIOHHOMY W XYyJOKECTBEHHOMY aBaHTapIy»
[20. C. 352]: naHHBII KOMMEHTApHUH SBISET COOOM APKUN MPUMEP CO3HATEITBHOTO

1 3neck MBI He Gy/IeM OCTaHABJIMBAaThCA MOAPOOHO HA CONEPHKAHMU OECEbl U MO3HLHUAX
CTOpPOH. AHANTN3 JUCKYCCHUH U MTAIIBSIHCKUN OPUTHHAI TeKCTa cM. B myOnukanuu [18].
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0TKa3a OT CTPOTr0 HAYYIHOT'O MCIIOIB30BAHMUS JINTEPATYPOBEAUECKOM TEPMUHOIO-
THH B IIOJI3Y Pa3MBITHIX, HACOIOTMUECKA OKPAIIICHHBIX TIOHATHIA, OTKPBIBAIOIINX
MIMPOKHUH ITPOCTOP IS IIONUTHUECKUX MaHHUITYIISIIHHA.

Coycrs nBa roma mocie cOopHuka «CyInpOBI poMaHay B H3IATEIbCTBE
«Hayka» iox rpudom UMJIU um. A.M. I'opbKkoro BEIXOIHUT MoHOTpadus (Huio-
nora-utanbsaucta 3.M. [Toranosoit «ranesHCcKmit poMaH cerogas». Kaura mo-
cBsmieHa mpo3e 1970-x rr., oMHAKO TOBOJILHO MTOAPOOHO OYEPUHNBAET M KOHTEKCT
1960-x rr. T'oBOps 0 IpeobTalaHuK B UTATBSIHCKOW JIMTEPATYPE TEX JIET «pealii-
CTHYECKOT0» MeToZAa (YTO SIBIISETCS 10 MEHBIICH Mepe CHIIBHBIM YIPOIIEHUEM
JICHCTBUTEIILHOM CUTYAIINH ), aBTOP BCE JKE HE MOXKET 000MTH BHUMaHHEM dKCITe-
puMeHTHI «I pymibet 63, 0JHAaKO, B TPAAUITMOHHON MapaurMe COBETCKOTO JTUTe-
paTypoBeeHUs, YTBEPIKAACT, YTO HEOABAHTAPANCTHI «TaK M HE CyMENH CO31IaTh
CKOJIb-HUOY/Ib HHTEPECHBIX HOBATOPCKUX Tpom3BeaeHui» [21. C. 24], u moneMu-
3UpYeT ¢ aBTOPUTECTHBIM B T€ TOABI KPUTUKOM H TeopeTrkoM B. Ilexymma, koro-
pBIii B cBOCH pabore «JIuteparypa Giarococrosaus» (Letteratura del benessere,
1968), BBICTyIIass MPOTHB 3aMaIHOTO KAIMHTAIM3MA, MOJIOKUTEIHLHO BBHICKA3HI-
BaJics 00 «AHTHKATIUTAIMCTHIECKOMY Madhoce HTATbIHCKOTO HeoaBaHrapa'.

Ecnm B 1960-X TT. COBETCKME UTAIBSIHUCTHI, TUCABIITNE O HEOABAHTAP/E, pa-
GOTAaITH IIaBHEIM 00Pa30M C MOITHYECKHM MaTepuaioM>, To B 1970-x rr. 6ypHyIo
PEaKIINIo BRI3BAJIO MOSIBIICHUE poMaHa «MbI XxoTuM Beé» (Vogliamo tutto, 1971),
HAITUCAHHOTO «I10 ciiegam» MpoTecToB 1968—1969 Tr. OBIBIIMM y4YacTHHKOM
«[pymmbt 63y (pacnasmieiics B 1969 T.), MOTUTHYSCKUM aKTUBACTOM H OJHUM U3
«OTIIOBY» UTAIBSTHCKOW BU3YaJIbHOM 1 31IeKTpoHHOM 1033uu H. banectpunn. C ca-
MOT'0 Hadajla BHIIIAJBI B a[pec KHUTH U €€ aBTOpa OBLTN CBS3aHBI HE CTOIBKO C
JKCIIEPUMEHTAIILHON (hOpMOH poMaHa, CKOJIBKO C €ro MJICHHBIM HAIIOJTHCHHEM:
COBETCKHE KPUTUKHU YIpeKadn ballecTpiHU B COTYBCTBUU K pabOYNM U CTYHICH-
YECKUM BBICTYIUICHUAM KOHIA 1960-X TT., KOTOpbIE, KaK MBI YK€ OTMEYallu,
OCYXIAJINCh COBETCKOW CTOPOHOM 32 MX «JICBAIIKHID U «MAOUCTCKUW» XapaKkTep.
B nmogxonax x aHanm3y Tekcta HaydHBIH Tpyx [loTamoBoi Mano yeM oTiimdaeTcs
OT OTKJIMKOB, TIOSBIABIIMXCS B COBETCKOM kpuTuke®. He mo3sonss cebe oTkpo-
BEHHO YHUYMKATEIBHBIX 000POTOB, MCCICAOBATEIBHUIA BCE KE KPHTUKYET PO-
MaH HE CTOJIBKO € XYI0KECTBEHHOM, CKOJIBKO C TIONMUTHYECKON TOUKH 3peHwsL. 3a-

! Takoil OAX0/ HPSAMO MPOTHBOPEYMI OOLIENPHHATOM TOYKE 3PEHHUs COBETCKON KPUTHKH,
cuntaBiueil «'pynmy 63» MOpoKICHUEM U HHCTPYMEHTOM KalUTaTUCTHYECKOH CHCTEMBI.

29107 (BaKT, BEPOATHO, OOBICHAETCS TIPEXK/IE BCETO TEM, UTO MTANBSHCKUN HEOABAHTAP]T
3apoawics B cepeauHe 1950-x IT. HMEHHO Kak MO3THYECKOE TEUeHHE, a MEPBbIC OIBITHl B
JKaHpe SKCIEPHUMEHTAIbHOIO0 POMaHa MOSBWIKCH JUIIb B 1963-1964 rT. U He ycmenu craTh
[PEIMETOM CEPbE3HOI0 TEOPETHIECKOr0 OCMBICIICHHS B COBETCKOM KYJIbTYPHOM II0JIE.

3 CM., HanpuMep, COOTBETCTBYIOLIME MyOnukamuu B «MHOCTPaHHOM JIMTEPATYpe» — HO-
BOCTHYIO 3aMETKy O Bbixozie pomana [22] wiu peuensuto ['. Bpeiitoypna [23], koTopast otiu-
4aeTcsi 0COOCHHO MPEHEOPESIKUTEIILHON HHTOHALMEH («...MO/[a CMEHMIIACh <...> U BOT C CAMHM
Banectpunn npousonuio yiuBuTensHoe nepesoruionienrie. OH cTtan ’peBONMIOLUOHEPOM”, U HE
MIPOCTO PEBOTIOLMOHEPOM, a CTOPOHHUKOM KpailHel JIeBalKO-3KCTPEMHUCTCKON Ipynmbl» [23.
C. 268] — BOT JHIIb OJJMH U3 €r0 MHOTOYHCICHHBIX CApPKACTHYECKUX Maccakeil).
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MeEUaHMsI, KacaloImuecs s36IKa 1 TTOBECTBOBATENBFHBIX TEXHUK ((«ITOYTH HATYpaJIH-
CTHYECKash TOKYMEHTAIIbHOCTE», KOTOpasl <«IONKPEIUIICTCS CTHJIEBBIM IpHe-
MOM — PacCcKa3oM OT JIUIa Tepos, KOTOPHIH IepECHITaeT CBOH SIPOCTHBIC (DMITUITI-
MIUKH TPOTHB X035€B 1 KOMMYHHUCTOB TPYOBIMH PyTraTeNIbCTBAMH U JIO3YHTaMI»
[21. C. 26]), HEMHOTOYHCIICHHBI H CTOJIb K€ HMJCOIOTHYECKH OKpAIIeHBI, KaK U
KPUTHKA «IIPUMUTUBHBIX aHAPXHUCTCKUX B3MsIOBY» [21. C. 24] u MMIHOCTHBIX
Ka4ecTB Ireposi M CaMOro aBTOpa poMaHa, KOTOPBIH, H300pakas THIHYHOTO pado-
yero-peBonrornorepa 1968—1969 rr., mo muenuto [loTtamoBoii, 3aHUMAaeTCS «MO-
panbHOM MUCKpEeNIUTAlMed PeBOMIONHMOHHOTO mporecca B Utammmy» [21. C. 26].
Bripouem, rccnenoBartens HCHOMB3YET TOT KE MOAXOA U K «PEATHCTHICCKIM) PO-
MaHaM, MEHSETCS JINIIH IMOJIPHOCTE MICONOTHICCKIX OLECHOK: (DIIIOIOTHYCSCKIA
aHaNN3 PON3BEICHIN ITOIMEHSCTCS OMICAHUEM OTUTHIECKOTO KOHTEKCTa, a CO-
JepyKaHNe JIUTEPaTypHOTO MPOIIEcca CBOAUTCS K IPOTHBOCTOSHHIO IIPOTPECCHB-
HOTO» pealn3Ma M OTHCNBHBIX «PEaKINOHHBIX» (IKCIICPHUMEHTAIBHBIXK) TCHICH-
i, 1960-¢ 1T. ¢ uX OypHOU U MJI0A0TBOPHOM MTOJIEMHUKON BOKPYT B3aMOOTHOIIIE-
HUIA aBaHTapa ¥ TPaIUIIH XapaKTEePH3YIOTCs KaK dII0Xa «JINTepaTypHOro Oe3Bpe-
MEHBS», KOT'Ia PealiCTHIeCcKast Ppo3a MOIBEPrajach «HelpephIBHHIM HACKOKaM CO
CTOPOHBI SK3UCTEHIINATMCTOB 1 HeoaBaHTrapauctopy [21. C. 179], a mocneaytoree
JeCATUIIETHE — KaK MEPHOJT BRIXOa U3 KPU3HCa, KOT/Ia «BCE CKOJIIBKO-HUOY b 3HA-
YHUTE/IbHBIE COBPEMEHHBIE UTANBSHCKME MUCATENM | OTBEPIIIM aBaHTAPIMCTCKHE
MIPUHIUITEL BUACHAS MUPA U JIMHTBHCTHYECKOTO SKCIIEPUMEHTATOPCTBA KaK CIIO-
coba oObHOBIeHns muTepaTyps” [21. C. 179].

WHTepecHO, 9TO COBEPIICHHO HHOM XapaKTep HOCUT OoNbIIas 4acTh MAaTCPH-
aJI0B 00 UTATBIHCKOM HEO0ABaHTAPIC B HAYYHOH ITEPUOIIKE, 8 UMEHHO B Ky pHAJIe
«Bormpockl nuTepaTyphl», TorAa u3aaBaBmeMcs mox srumoi Corosa mucatenei
CCCP u UMJIN um. A.M. T'opskoro. HecMoTpst Ha TO, 9TO JKypHAII C CAMOTO
Havasa 3aTyMBIBAJICS KaK M3JaHne, COSANHSIONEE B ceOe JIUTepaTypOBEICHUE U
JTUTEPATYPHYIO KPUTHKY [24] ¥ 9ETKO OTHENUTHh HAyYHBIE TEKCTHI OT KpUTHYE-
CKUX B HEM 324acCTyIO HE MMPEICTABIIETCS BOSMOXKHEBIM, CTaThH B «Bormpocax nu-
TepaTypbl», Kacaromuecs «I pymibl 63y, Mo OONBIISH YacTH HAITMCAHBI B HEOXKH-
JIaHHO CIIOKOHHOM M OOBEKTHBHOM TOHE. DTHM OHH OTIHYAIOTCS HE TOIBKO OT

! B IaHHOM ClTydae OLEHKA 3HAYMMOCTH TEX WM MHBIX aBTOPOB JAJIEKA OT HAyYHOH 00b-
€KTHBHOCTH, ITOCKOJIBKY BBIBOJL O POJIM M MECTE MUCATENISl B UTAIIbSIHCKOM JIUTEpaType JenaeTcs
Ha OCHOBAHHMH €r0 IPUHA/UISKHOCTH K YUCITY PETUCTOB (WM XOTS Obl NPUHIMITHAIBEHON BO3-
MOYKHOCTH MPUYHCIIUTH €T0 K TAaKOBbIM). TepMUHOIOrHuecKast HeOpeIeeHHOCTh COBETCKON
(bu0I0rM4ecKoil Hayku, 0 KOTOPO rOBOPHIIOCH BBIIIE, TI03BOJISET, HAIPUMED, He Ipobiema-
TU3MPYs CaMy KAaTerOpHI0 peaju3Ma, Oe3yCIOBHO OTHECTH K PEaJUCTHYECKHM aBTOpaM
W. KaibBHHO C €ro ajuleropuyeckuMu U (haHTaCTHYECKUMH IPOU3BEACHUSIMH, U BEIYEPKHYTh
u3 3T0ro0 psiaa ynomsHyroro H. banectpunu ¢ ero 10KkyMeHTaaIbHbBIM POMaHOM.

2 Takoil BBIBOJ YPE3MEPHO YIIPOLIAET PEATLHYIO CUTYALMIO, IOCKOIBKY U MOCIE Pacriaja
«pymnrisl 63 ee ObIBILNE YIaCTHUKH MPOAODKAIN CO31aBaTh IKCIEPUMEHTAIbHBIC TEKCTHI B
pycie HeoaBaHrapIHOW NOITHKH. bopee Toro, MHOrMe NOBECTBOBATEIbHbIE TEXHUKH M MO-
THUBBI, pa3paOOTaHHbIC WIIM 32HOBO aKTyaJM3UPOBAHHbIE HEOABAHTapJIOM, ObUIN YCBOCHBI UTa-
JIBSHCKOM KynbTypoi ¥ B 1970-1980-€ rr. mpo4yHO BOLIUIK B apceHal JIUTEpaTyphl OCTMOIEP-
HHU3Ma.
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KpuTndeckux crateit B «HOCTpanHOU nutepatype» u «HoBoM mupe», HO U OT
YIIOMHHABIIAXCS BHIIIE MOHOTpaduii, KOTOphIe, HECMOTPSI Ha CBOIO aKaJeMuye-
CKYIO HANpaBICHHOCTD, 110 CTEHECHN HICOIOTM3UPOBAaHHOCTH W SMOITHOHAIBHOM
OIIEHOYHOCTH COMIKAIOTCS C IyOJIUITACTHKOM.

YnoMuHaBIIasics BhIIIE CTaThsid bpedTOypnma «TanbsHCKAN “HOBBIM aBaH-
rapa”» («HoBbr# Mup», 1967), BRI3BaBIIAs MIUPOKYIO MEKIYHAPOIHYIO JUCKYC-
CHIO, KaK HH OHA U3 MPEABIIYIINAX TYOIHKAINH OCTYKAJIA aKTYaTH3aHy TEMBI
UTAIBSHCKOTO HEOaBaHTapla B COBETCKOHM KyNbType: Ha MPOTSDKEHHH CIEHYIO-
miero, 1968 r. B «Bompocax JIATepaTypb» MOSBIISETCS HEIbIH P HAYYHBIX MTy0-
JWKAIAHA 1 PENEH3HH, TyCTh M HE TIOCBSIEHHBIX eTKoM «[ pytire 63», HO yae-
JISIONINX e 3HaUMTeNbHOEe BHUMaHue. B Ne 6 BerxomuT 0630pHas crates U.H. T'o-
neHuinesa-Kyry3oBa 00 HTanbssHCKOH 1033uH XX B., 9aCTh KOTOPO# IMMOCBSAIIEHA
HeoaBaHTapay. Hexoropas HpOHHYHOCTH TOHA KOMIICHCHPYETCSI BILyMYHBOCTBIO
1 BHIMaHHEM K TEOPETHIECKUM AUCKyccHsaM «[ pymmsl 63»: oOUINpHBIC IUTATHI
U3 cTaTel U Acce YUaCTHUKOB TPYIIITHI MCTIONB3YIOTCS HEe KaK IIOBOJ TSI HATIAAOK,
a Kak croco0 Jrydire pa3zo0paThcsi B HEOABAHTAPAUCTCKOM BOCIIPHSTHH TPaIH-
[N, COBPEMEHHON peaJbHOCTH, MECTa MHTEIJUIEKTyalla B KaIHTAINCTHICCKOM
obmrectBe. bpocaeTcst B I1a3a u mepeorieHKa psjia «0OBHHEHHI», KOTOphIe Opo-
canu B anpec «'pymnmsl 63 aBTOpHI Ooee paHHUX MyOIMIMCTHYECKUX CTATEH:
TaK, JEKIapaTUBHBIN Pa3phIB C TPATUIIMEH U CBSI3b C KYJIIbTYPHON HHAYCTPUEH U3
TEMBI JUTS STOBUTHIX BBITIAIOB IPEBPAIIAIOTCS B JOKA3aTEIBCTBO «TPAarHIECKOTrO
MOJIOKEHUS TyMAIOIIEro MpOrpecCHBHOTO MUcaTeNs Ha 3amajie, Tak Wi MHade
3aBHCHMOTO OT KpymHOro kamutana» [25]. Craths bpeittOypna «/[ns koro mMsI
nuIeM?» B CIeIyIoeM HoMepe «BormpocoB MUTepaTypel» — 0030p AUCKYCCHH O
JTUTEpaType W MaccoBOM OOIMIECTBE, pa3BEepHYBIICHCS B KOMMYHHCTHYECKOM
xypHaie «Punammray (Rinascita, 1944—1991) ¢ yuactreM B TOM YHCIIE H TIPEI-
craputeneil «['pynmel 63», — TaKKe 3aMETHO OTIMYACTCS OT €ro COOCTBEHHBIX
KPUTHUIECKHX ITyOnukamnuii B «HoBoM Mupe» u «VIHOCTpaHHOH TuTEpaType», Kak
MPEABIIYIINX, TaK U Mocieqylomux. HecMoTps Ha OTKPOBEHHYIO HETPHS3HD K
aBaHTapIHOMY HCKYCCTBY (IT0 BCEl BUIMMOCTH, CBSI3aHHYIO HE TOJIBKO C UAEO0JIO-
THYECKAMU COOOPaKEHUSIMH, HO ¥ C IMYHBIMH 3CTETHYSCKAMHE IPUCTPACTHIMH ),
B «Bompocax imtepaTypbl» bpelTOypn BHUMATEILHO M JOOPOXKENATENbHO H3Jia-
raeT mo3unuu HeoaBaHrapauctoB O. [lanpspann u 3. CaHrBUHETH, a €IKas aH-
THABaHTApAHAS HPOHIS €ro Iy OIUITUCTUKI CMEHAETCS OCTOPOKHBIMU, TIOUTH JIe-
JUKATHBIMA PHTOPHYECKUMU Bompocamu: «Ho HeT i y HeKOTOPBIX U3 y4acTHH-
KOB INCKYCCHH HECKOIBKO MPEYBEIMUESHHOTO IIPEICTABICHUS O BCEBIACTHH Oyp-
Kya3HOU ’KyIbTYPHOU WHIyCTPUU , HE MPEYMEHBIIAIOT JTU OHU TTOPOH BO3MOXK-
HOCTH aKTHBHOTO BO3JICHCTBHS CO CTOPOHBI OOPIOIINXCS XYIOXKHUKOB, HE TIpe-
YMEHBIIAIOT JIN OHU COOCTBEHHBIX BO3MOXKHOCTEH OOIIEHWS C YHTATENeM He
TONLKO OypkyasHbIM?» [26]. B konme 1968 r. E. AMOapiiyMoB B pelieH3uH Ha
cOopHUK ctaTedd ntanbsHucTku L. Kun «Mud, peanbHOCTh, TUTepaTypa» [27],
COICpKaIIUi, Cpeir IPOYEro, TPAAUIUOHHYIO JJISI COBETCKOW ITyOIHITMCTHKH
KPUTUKY HEOaBaHTapla, CIIPAaBEIJIMBO OTMEYaeT OAHOOOKOCTh €€ B3IIIiAa:
«...TIPY YTCHUW KHATH BO3HUKACT BICUYATIICHUE, YTO ITOU IIKOJIE HAYNCTO TYKIO
omynieHre impegno. OgHAaKo 3TO yIpolnieHue <...> “HeoaBaHTap]’ HE CTOJIbKO

169



Jlumepamypogedenue / Literature Studies

oTOpackIBaeT impegno, CKOJIBKO MEPEOCMBICITHBACT €T0, OJ1aroiaps 4eMy 3To 1o-
HATHE MOXKET HAIMOJIHUTHCS (WM JOTIONTHUTHCS) HOBBIM coziepskaHuem» [28].

CriokoliHas ¥ TTOYTH J0OpOXKeNnaTeNbHAs WHTOHAIHS 3TUX cTaTel B «Bompo-
cax JUTEPaTypbD» — 0COOCHHO IO CPAaBHEHHUIO C MaTepHaIaMH, ITyOIHMKOBABIIIH-
MUCSI B TOT K€ MEPUOJ] B IPYTUX M3TAHUAX, — MOXKET OOBSCHATHCS IPeHMYyIIIe-
CTBCHHO Hay4YHBIM XapaKTepOM JKypHalla: B MOJB3Y ATOTO CBHICTEIHCTBYET, B
YaCTHOCTH, HEOXKHUIAHHO CICPKaHHBIA TOH IMyOnuKamun bpeiitOypaa, KoTophri
B JPYTHX KypHallax, KaK J10, TaK W IOCIE, MO3BOISII ceOe 3HAUUTENBFHO Oolee
pE3KHe BBICKA3bIBAaHUS B alpec UTAIBIHCKAX HEOaBAaHTAPIUCTOB (JIOCTATOYHO
BCITOMHHTBH YK€ YIIOMHUHaBIHecs ctaTbi B «HoBoM mupe» 1967 n 1971 rr.). On-
HAaKO CBOIO POJIb, BEPOSITHO, CHITPAJl U ApYroi gakrop: cratbu o «I'pyrmie 63» B
«HOCTpaHHO! nuTepatype» Hu, 0cobeHHO, B «HOBOM Mmpe», BBHIXONUBIIHE C
1964 1., camuM (haKTOM CBOETO MOSBICHHS CITY>KHAIIH ITOCTEIICHHOM JIETUTHMAITAHN
UTAIBHCKOT0 HE0aBaHTap/a, YTO B UTOTE C/IENIAI0 BO3MOKHEIM €T0 B3BCIICHHOE
obcyxaeHne. HeckompKiuMu roaMu paHee TOT XKE IyTh B COBETCKOM peIemnIim
MpoIUIa IpyTras HeoaBaHTapAHAs IIKOIa — PpaHIy3CKHH «HOBBIA pOMaH»: ITOCIIEe
CEpUH PEe3KO KPUTHUECKHUX IMyOarKaIuii Hayana 1960-X IT., CO BTOPOid ITOJOBUHBI
JECATHIICTUS TEKCTHl «HEOPOMAHICTOB) HAUNHAIOT aKTUBHO IIEPEBOTUTHCS, CHA-
gajma B KaUeCTBE «HJUTIOCTPANHID K KPH3HUCHOMY COCTOSHHIO 3alaTHON KyJIb-
TYpHI, 3aTEM — C BIIOJIHE JOOPOXKENATeIbHBEIMU PEICH3MIMH, aBTOPEI KOTOPHIX
HAUMHAIOT YCMATPHUBATh B TEKCTaX «HOBOTO POMAaHay» AIEMEHTHI CIenu(mIye-
CKOTO peajii3Ma U COIHaIbHON aHraKHPOBAHHOCTH .

Ta »xe TuHAMIKA OOHAPYKUBAETCS M B COBETCKOM perenuuu «[ pymbt 63», ¢
TOU JIMIITG Pa3HUIIEH, 9TO UTATBIHCKAs HEOaBaHTapIHAs TPYIITNPOBKA, B OTIHINE
oT (ppaHIy3CKOH, pacianack B KoHIe 1960-x IT., He yCIIeB 10 KOHIIA IPOUTH Iy Th
«JICTUTUMAIIMN» B COBETCKOM mpecce. Uepena 100poKeaTeNbHBIX MyO KAl
B «Bompocax muTepaTypel», BEpOSTHO, CBUICTEIHCTBYET HMEHHO O MOZOOHOM
PEIENTHBHOM CABUTE: HE ciaydailHO ¢ 1968 r. uranpsHCKHE HEOaBaHTaPIWCTHI
HAUMHAIOT YIOMHHATHCS M B COBETCKOM KPHUTHUKE 3HAUMATENBHO dalle, deM
Tpex/e, — i HE BCET/la B HEraTMBHOM Kitoue’. OIHAKO 9TOT MEPeBOPOT B BOCTIPH-
situn «[ pymmst 63%», XOpOIIO 3aMETHBIN B HAYIHOUN MEPUOANKE, TPAKTHYECKA HE
OIIyINAICs B KHIDKHBIX M3IaHHUAX aKaJeMHUYEeCKON HAIpaBICHHOCTH, HECMOTPS
Ha TO, YTO YHOMHHABIINECS HAMH MOHOTpa(puu ObUTH M3ZaHBI OTHOCHTEIHHO
mo3aHo, B 1970-x TT., 94epe3 HECKONBKO JIeT nocie pacnaaa « pymmsr 63» (uto,

! Tloxpo6ree 06 3TOM cM. MOKO cTaThio: [onyouosa A.B. CoBeTckas peleniys 3amnaiHoro
HeoaBaHrapa: «HoBbld poman» u «['pymma 63» B coBeTckoit npecce // Bectuk MockoBckoro
rOCYAapCTBEHHOTO JIMHTBUCTHYECKOTO0 yHHBepcuTeTa. ['ymanutapuele Hayku. 2024.
Beim. 2 (883). C. 133—142.

2 Tak, B HOBOCTHOM 3ameTke 1968 1. wiensl «'pynnsl 63» . Canrsuner 1 Y. DKO OKa-
3bIBAIOTCS B YUCIIE «BUHEHIINX» AEATENeH KyIbTYpbl, HOANUCABLINX IPU3bIB K HTAIIBSHCKOM
MHTEJUTMTCHIIMK TOJI0OCOBAaTh 32 KOMMYHHCTOB Ha BbIOOpax B mapiameHt [29], a B 1970 r. B
«MHOCTpaHHOI UTEpaType» MyOIuKyeTcst 1oOpoKenaTeNibHash PELeH3Us. Ha aHTOJIOTHIO UTa-
nesHeKOM nupukud XX B. (M. : Ilporpece, 1968), rne Hapsmy co cTaHIApTHOH KPUTHKOH
«pynmbl 63» 3BYyYUT MMOXBaja B aJpec OTICIbHBIX ¢ YIaCTHUKOB, HE JKeJaolIuX Oonee «3a-
MBIKaThCsI B OKcepuMenTax yucroid popmen» [30. C. 264].
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Ka3aJI0Ch Obl, TIOJDKHO OBIJIO CHU3UTH OCTPOTY TIOJIEMHUKH U CO31aTh OJIATONPHST-
HBIC YCIIOBHUS IS B3BEIICHHON HAYIHOW TUCKYCCHHM). [IpUIMHBI TAKOTO pacx oXk-
JCHUST MKy HAYIHOW MEPUOIUKOHN M aKaIeMIYECKUMH MOHOTpa(UsIMH 3aCiIy-
KHUBAIOT OTIENBHOTO HcclenoBanus. Ha qaHHOM 3Tame MOKHO IPENIONI0KHUTh,
9TO TIABHOM NMPHYMHOW CTana OolbIas «AHEPUUOHHOCTEY» KHUTOHM3IAHHS IO
CPaBHEHHIO C IEPHOIUICCKON MTEUaThIO: €CIIM HayTHAs IIpecca MOTriIa TOCTaTOUYHO
ruOKO pearnpoBaTh Ha MICOIOTHYECKIE CIBUTH B OTHOIICHUH HEOaBAHTAPIHBIX
TEUEHH, TO MOHOTpaduH, TPeOYIOMKe IPOJODKUTEIFHON MTOATOTOBKH, OTpa-
KaJll COCTOSTHHE OoJiee PaHHUX ATAIIOB PEUEIIINH, IPEIIONIATaBIINX BEICOKYIO
CTETICHb HICOJIOTH3UPOBAHHOCTH M HCIIOIB30BAHME KECTKON PUTOPHUKH, TPAOITH-
KAFOIIEH AUCKYPC COBETCKOM TYMaHUTAPHOW HAYKH K KPUTHKE U ITyOIHUITUCTHKE.
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AnHoTanust. PaccMaTpuBaiorcst n300paXKeHHbIE POCCHICKUMHU U 3apyOeKHBIMU
nucarensMu-panractamu XX—XXI BB. BApHaHTbI IOCMEPTHOrO CYLIECTBOBAHHS Y€JI0-
BEYECKOH IMYHOCTH (JIyILIN) B IIOTYCTOPOHHEM IIPOCTPAHCTBE, 0003HAYaeMOM Kak Mup
Iocmeprus. Mccneayrorest KOHUETIMU TOCMEPTHOMH TpaHC(hOpMALIMK JINYHOCTH — KaK
OTpHUILATENHHOM (yracaHue u pacraji, BO3BPAIIEeHUE K HICTOKaM OBITHS ), TAK U ITOJI0XKH-
TEJbHOW (LIeTlh PeMHKAPHAIMN ¢ HAKOIUIEHHEM HPAaBCTBEHHOI'O OIBITA, MPOJOKEHHE
JIyXOBHOM 3BOJIIOLIMHM C BBIXOJIOM 32 IPEJIENIbl YeJIOBEUECKOr0 CO3HAHUS).

KioueBsble ciioBa: nocMepTHoOe cyiectBoBanue, Mup [Tocmeprtusi, Tpanchopma-
LHs JIMYHOCTH mociie cmeptH, Gpante3n XX—XXI BB.

Jonst untupoBanus: Kosryn E.H. ITocmepTHas Tpancdopmanust JIHYHOCTH B UHTEP-
npeTaiuu MactepoB (auTe3u // BectHrk ToMcKkoro rocyapcTBEeHHOrO YHUBEPCUTETA.
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The person's postmortem transformation through interpretation
of masters of fantasy

Elena N. Kovtun'
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Moscow, Russian Federation, kovelen@mail.ru

Abstract. The article highlights the results of the investigation of the Universe of
Afterlife as a special locus of the postmortem existence of a human being (soul) from
the viewpoint of fantasy worlds' writers. The analysis involves fantasy works by Rus-
sian, European and US writers, created in the 20th and 21st centuries, and correspond-
ing to three criteria: the Universe of Afterlife is depicted in them as a locus, marked by
geographical, landscape, ethnic, social, moral and other characteristics; the given locus
is identified as the postmortem world both by a writer and a reader; the postmortem
world description plays the principal (or significant) role in the plotline development
and serves as a means of the author's intention and idea interpretation. The given work
aims at defining the functions of the artistic image of the Universe of Afterlife, related
to the authors' conceptions of the purport of postmortem existence. The article intro-
duces a wide range of such conceptions, structured according to: (1) the postmortem
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existence duration ("finite" and "infinite" afterlife; (2) the presence or absence of per-
sonages' inner evolution and the mainstream trend of this evolution. "Finiteness" of
afterlife implies both the completion of a person's existence in it and the time interval
of the Universe of Afterlife existence. The former comprises the cases of getting to the
postmortem world of not yet dead personages as a result of some error or mishap, after
a suicide attempt, or in the state of sleep, coma, etc.; literary personages' travelling to
the Universe of Afterlife of with a view of getting back the souls of dear people; as well
as the hypotheses of reincarnation (or multiple reincarnations) of human souls, when
the afterlife becomes a short timespan among earthly lives (Jarostaw Grzedowicz's
Wilcza zamieé, 2005; Robert Young's On the River, 1965; Anna Starobinets' Asylum
3/9, 2006; Stephen King's Afterlife, 2013). The personages' postmortem existence in
them, as a rule, is predetermined by the need of getting a proper moral lesson, resulting
in the personages' partial or full changes in their successive earthly lives. The "finite-
ness" of the Universe of Afterlife, in its turn, may be caused by its peculiar "intermedi-
ate" nature as the Zone of Transition, from which a personage can choose his way out
either "back" — to the earthly life, or "forward" — into "the terminal death" (Graham
Joyce's The Silent Land, 2010); or it may be influenced by the consequences of some
mishap, which led to the "optional" afterlife emergence (Ursula Le Guin's Earthsea,
1964-2001). In postmortem eternity, the inner evolutionary trend of personages may
be characterized as negative — anomie, moral degeneration (Hermann Kasack's Die
Stadt hinter dem Strom, 1947), or as positive. The latter (Clive Lewis' The Great Di-
vorce, 1945; Richard Matheson's What Dreams May Come, 1978) presupposes that the
afterlife alongside the earthly life becomes an essential stage of the common path of
spiritual growth leading to the reunion with God.

Keywords: postmortem existence, Universe of Afterlife, person's postmortem
transformation, 20th/21st century fantasy

For citation: Kovtun, E.N. (2024) The person's postmortem transformation through
interpretation of masters of fantasy. Vestnik Tomskogo gosudarstvennogo universiteta.
Filologiyva — Tomsk State University Journal of Philology. 92. pp. 174-189.
(In Russian). doi: 10.17223/19986645/92/9

B XX B. B CBsI3U ¢ YCKOpPEHNEM TEMITOB HAYIHO-TEXHUYECKOTO ¥ COIIHATBHOTO
Pa3BUTHS YEIOBEUECTBA KaK B 00JaCTH T'YMaHUTAPHOTO 3HAHUS, TaK M B UCKYC-
CTBE, B TOM HYHCJIE B XyJOKCCTBCHHOU JHTEpaType, yCHIIMBACTCS WHTEpEC K
OILICHKE MUBIIN3AIIMOHHBIX MEPCIIEKTUB, 0COOYI0 aKTyalbHOCTh MPUOOpPETAIOT
pa3MeInnieHus o OymaymeM. Kak mpaBuito, pacKpeITHE TEMBI CYIIIECTBOBAHUS B
TPAIYIIEM KaK COIMyMa B LEJIOM, TaK M OTAEIBHBIX COCTABILIONINX €ro JIFonei
CUMTAIOT TIpeporatuBoii HaydHou (anractukn (HD) n OMU3KUX K HEl jkaHpOB
YTOIIMH U aHTHYTOIIHH, KOTOPBIE JOCTATOYHO aKTHBHO U3YyJaIOTCsI COBPEMEHHBIM
OTEUEeCTBEHHBIM M 3apyOeKHBIM JTUTEPATYPOBEICHHEM .

Mesxay TeM poICTBEHHAs TAaHHOHM IMpoOiieMaTHKa He YyXKAa U Jpyrod pa3Ho-
BHJHOCTH (PaHTACTUIECKOTO ITOBECTBOBAHUS — (DAaHTACTHKE CBEPXBHECTECTBEH-
HOT0, CET'OJTHS Yallle MMEHYeMO# (IHTE3U. Y 3TOH «COCEAKU» M HBIHE YCICITHON
«KOHKYpeHTKI» H®D, ogHako, aKIIEHTH TPAAUIIIOHHO CMEIIEHBI B CTOPOHY JIMY-

1 O630p Hay4HOH IMTEPATYpbl 00 YTONMU M AHTHYTOIIMM CM., HApUMeEp, 31ech: [1-4].
00 oburectBe u uenoseke Oyaymero B HO cm. Haiu pabotsr: [5-7].
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HOCTH, WHIMBHIyaJbHOH YernoBedeckor cynp0bl. Ee ObITHE B IpsayIieM Tpau-
IMOHHO BHIWTCS KakK MPOIOJDKEHHUE CYIISCTBOBAHMS 32 TpeleliaMi MaTepHallb-
HOU BCEJICHHOH, KaK CKU3HB IT0CIIE KU3HMY», TIPeOBIBAHNE B «MTHOM» MHpe. Pox-
JCHHBIEC TBOPYECKUM BOOOpaKEHHEM MacTepoB (DIHTE3U, STH MUPHI IPUTYLUTHBBI
1 pa3HooOpa3Hbl. Ho, HecMOTpst Ha pa3nudus OTACTIBHBIX BEPCHIA, BCE OHU COAEP-
AT CMBICTIOBBIC TTapaJuIeld, B COBOKYITHOCTH 00pa3ys eINHOE Xy 0KECTBCHHOE
MTOJIOTHO U (hOpMHPYsI 0OIIIee MPoOIeMHOE TI0JIE, CBA3aHHOE C PACKPBHITHEM CYIII-
HOCTHBIX BOIIPOCOB YeJOBedecKoil mpuponsl. K coxanenuto, qaHHas mpodiema-
THKa OKAa3bIBaeTCA B cdepe BHUMAHUS JIUTECPATYPOBEIOB CYIIECTBCHHO PEXKE,
HE)KEJIN YTOIMYeCcKas U HaydHO-(paHTaCTHIECKasi, CTAHOBSICh OOBEKTOM aHaJIH3a
JIMIIb B HEKOTOPBIX CHELMAIBHBIX paboTax!.

Hacrosmast myOGnukarus mpru3BaHa OT4acTH BOCIIONHHUTH ATOT mpoben. OHa
OCHOBaHa Ha pe3ynbTaTax mpoBeneHHoro Hamu B 2019-2024 rr. nccnenoBanus
Mupa ITocmeprus (MII) kak ocoboro mpocTpaHCTBa, TIe, I0 MHEHHIO TTHcCATe-
neii-(haHTacToOB, MPOTEKALT MOCIIE 3aBEPIICHUS 3eMHOW JKU3HU CYIIECTBOBAHUE
YeJI0BEYECKON JIMYHOCTH MJIM yesioBeueckod aymu. K uccnenoBanuto, moMuMo
(oHTE3M, OBLIM TPHUBJICYCHEI B POICTBEHHEIC €H KaHPbI, TAKHE KaK JINTepaTypHast
BoNIIeOHAs CKa3Ka, (haHTACTHYECKas caTHpa U APYTUE, COACPIKAIINeE, B COOTBET-
CTBUH C HaIllel HAYYHOW KOHIICMIINEH, «IBHBIA BBIMBICEID (3JIEMEHT HEOObIYai-
HOro)>.

Hccrenyemble TEKCTBI OTHOCATCS K JInTepaTypam Poccnn, BocTounoit (pyc-
cKosi3pIgHas (aHTacTuueckas Ttpamumus), LlentpamsHoir u IOro-Bocrounoii
(danTacTHKa 3apyOSIKHBIX CIABIHCKUX CTpaH) U 3amaHoi EBpornsl, a Takke Ce-
BepHOit AMmepuku (CILA). IleppuduHast BEIOOpKa TEKCTOB MPOBOAMIIACH 110 WH-
(hopmarioHHON 0a3e CrenHaIu3uPOBAHHOTO HHTEpHET-TIopTana «JlabopaTopus
(anTacTUKm» [13] Ha OCHOBE TErOB «KH3HbB ITOCIIE CMEPTH H «3arpOOHBIN MUP».
JanpHeHIit 0TOOp OCYIIECTBISUICS IO TpeM KpuTepusaM. McciexyeMbie TEKCTHI
JOJDKHEI ObUTH onmchiBaTh Mup [locMepTrs kKak caMOCTOSITENEHBIN JTOKYC, HMe-
FOIUI cBOM Teorpaduueckue, IaHAmMapTHBIE, «3THHYSCKIE)» (IJIs YSIIOBEUSCKUX
1 HEYEIIOBEUECKUX €ro oOuTaTelneil), CouansHple, HDaBCTBCHHBIC U T.II. XapaK-
TEepPUCTUKH. JIaHHBIN JIOKYC ODKeH ObUT HueHTHGuImpoBaThes kak MII u aBTo-
poMm u unTatenem . Hakonen, n3obpaxkenue Mupa ITocMepTHs TOKHO OBLIO HT-
paTh 3aMETHYIO POIb B CIOKETE MPOM3BEICHUS M CIYKUTh OCHOBHBIM (UK IO
KpaliHell Mepe BayKHBIM) CPEICTBOM PACKPBITHS aBTOPCKOTO 3aMBICIIA.

Bcero B chepy ananmza Bonuro 6omnee 120 XynoKeCTBEHHBIX TPOU3BEICHUH.
Ha ocHOBe uX conocraBieHHs HAaMH ObLiIa TIpeiIokeHa KiaccuGukanus 6a30BbIX
Mogeneir MII, BEIieIeHBI OCHOBHBIE CIOXKETHO-KOMITO3UITHOHHBIE CXEMEI ITOBECT-

! Cm., nanpumep: [8-11].

2 O Hawel KoHIENMH (HAHTACTHKU U UHBIX TUIIOB Xy0)KECTBEHHOTO BBIMBICIA (BTOPHY-
HOM XyJ0ECTBEHHOU YCIIOBHOCTH) cM.: [12].

3 Jlns nepcoHaskeii JaHHbIM PMHLMIT COOMIOAETCS HE Beeraa. MHOMME TEKCTBI O OCMeEp-
THUM OCHOBAHBI Ha TOM, YTO MX T'€POM HE MOHUMAIOT MPOU3OLIE/IIEr0 C HUIMH U IIPOAOIDKAIOT
BEPUTH, YTO HE OCTABUIIM IIPE/IETIOB 36MHOU JKU3HH.
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BoBaHHS 0 Mupe [Tocmeptus u o6o0mIeHa QyHKIIMOHAILHOCTh paccMaTpUBae-
MOT'0 XYZOKECTBEHHOTO 00pa3a, T.e. 0XapaKTeprU30BaH KPyT BOIPOCOB, TOCTAB-
JIEHHBIX U Pa3peIIaeMbIX C €ro MOMOIIBIO MHcaTeNIMHU-(haHTacTamu’.

B psaay rmaBHBIX (yHKIHA 00pa3a Mupa ITocMepTs 0co60ro BHUMaHHS, Ha
HAIII B3TJISII, 3aCITy)KUBAET PACKPHITHE C €r0 MOMOIIBI0 ABTOPCKOT'O IIOHNMAHHSI
CMBICIIA 3arPOOHOT0 OBITHS KaK HEOTHEMIIEMON YaCTH YEJIOBEYECKOTO CYIIECTBO-
BaHUS, BRIXOJIAIIETO JIAJICKO 3a MPeeibl eAUHCTBEHHOM 3eMHOoM Onorpadun. He-
CMOTpsI Ha Pa3HOOOpa3He TPAKTOBOK IIOCMEPTHON CyLOBI B Pa3IMYHBIX (haHTa-
CTHYECKUX TEKCTaX, aBTOPCKUE KOHIICTIIINH «KU3HH TTOCIE YKU3HW) MOTYT OBITh,
0 HamleMy MHEHHUIO, CBEICHBI K HECKOIBKUM OCHOBHBIM €€ TpaeKToprsiM. [lo-
CIIEIHUE PA3IMYaIOTCs, BO-IIEPBBIX, TPOJOIIKUTENFHOCTHIO (KKOHETHOE» U «BEU-
HOE» IIOCMEPTHE) U, BO-BTOPHIX, HAIIPABICHHOCTHIO (BEKTOPHOCTHIO) MIIM HEHa-
MPaBJICHHOCTHIO (IUKIMYECKOW TOBTOPSIEMOCTHIO) HIYIINX B paMKaX IIOCMEpT-
HOTO CYIIECTBOBAHI IyXOBHBIX MPOLECCOB. HUke MBI OXapakTepru3yeM OCHOB-
HBIC BapHAHTHl JaHHBIX TPACKTOPHI B IMOPAIKE HAapacTaHUs UINTEILHOCTH H
OCMBICIICHHOCTH TIOCMEPTHOT'O OBITHS, YBEIMYCHUSA MaciuTaba MeTapru3nIecKon
TpaHchopMaIuu JTHIHOCTH.

Bpemelmoe U KOHeUHoe nocmepmue

HecMoTps Ha «OKOHYATENFHOCTE» W HEOOPATHMOCTh CMEPTH B TIPEICTABIIC-
HUSX OONBIIMHCTBA YWTATENEH, B (paHTACTHKE MPONILIOTr0 W HBIHEITHETO BEKOB
JIOCTAaTOYHO IMMUPOKO PaCIpOCTPAHEHA UAES KOHEeUHOU Npupoobl 3arpoOHOTO ObI-
Tud. Ee npuBnekaTenbHOCTh 17151 aBTOPOB [TOBECTBOBAHUS O IOCMEPTUH COCTOUT,
Ha HAaIll B3TJL, B BOSMOKHOCTH KOHKpemu3upogams MpeObIBaHNE Ha TOM CBETE
U CHeNaTh paccka3 0 HeM Kak MOXHO Ooiee croocemuwvim. V300paxkeHue HEo-
JIBIDKHOW TTOCMEPTHOM BEYHOCTH, COOTHOCHMOE C MOBEPXHOCTHO TPAKTyEeMOH
JOTMAaTHKOH MHPOBBIX PENHATHH (HEHCCIKAaeMoe paiickoe OJaKeHCTBO WIIH
HECKOHYaeMEbIe aJICKHe MYKH ), BECbMa HACKYUHIIO M aBTOPaM U YATATEISIM eIlle B
Hayajie MpoILJIOro BeKa, O YeM CBUJIETEILCTBYET B UMCIIE MPOYMX UPOHUYECKAS
moBecTh Mapka Teena «llyremectBue kamutana Ctopmdunma B pai» (Mark
Twain Captain Stormfield's Visit to Heaven, 1907).

HanomuauMm, ero repoil mocne CMEpPTH WU psAna HPHUKIIOUYECHHH B KOCMOCE
(YBJIEKIIIKCH ITOTOHEH 32 KOMETOMH, OH TIepBOHAYATBHO MPHUOBLI B paii, MpeTHa3Ha-
YEHHBIN HE [UII 3€MJISIH, a JIUIsI COBCEM HHBIX CYIIECTB) BCE JK€ OKa3bIBaeTCS Ha
MPUBBIYHBIX €My XPUCTHAHCKHX «Hebecax». 31ech OH HEKOTOpOE BpeMs yBJe-
YeHHO UTpaeT Ha apde u pacreBaetT THMHEL. OHAKO BCKOPE 3TO 3aHITHE TIpHeIa-
€TCSl €My, U OH MTOKHIAET OOJIAYHYIO TPy, TAHKOM M30aBIISSICH OT HAIOEBIIETO
paicKoro «peKBU3UTa» — KPhIIIbeB 1 HUMOA. Bo BTopoii monoBuHe XX B. CXOXKUH
croxkeT BocrpousBeneH cioBakoM [I. Kyxenom B pacckaze «berctso us pas»
(Dusan Kuzel Utek z neba, 1967). Ha 5ToT pa3 repoeM CTaHOBHTCSI KOCMOHABT, B
MOMEHT METEOPUTHON yIrpO3bl BCIIOMHHUBIIUI MOJUTBY M OKa3aBIIMICS cpenu

1 O61ime pe3ynbTaThl UccnenoBanus cMm.: [14].
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HEOOXKHUTEIICH, OT BOCTOPKEHHOT'O X0pa KOTOPBIX OH B KOHIIE KOHIIOB OCKHT 00-
patHo Ha 3emutto. O0a aBTOpa SBHO Pa3JICISIFOT MHEHHE OJTHOTO M3 TIEPCOHAKEH
Mapka Tsena: «IleTb rmcanMsl 1 MaxaTh MATEMOBEIMH BETKAMH Ha MPOTSHKEHIH
BEYHOCTH — OYCHb MMJIOE 3aHSTHE, KOTJa €r0 PAacIUCHIBAIOT C IIEPKOBHOM Ka-
(dbeapsl, HO Ha caMOM Jierie OoJIee TIYIIOro Crocoda TPaTUTh APAroleHHOe BPeMs
He npuaymaeniby [15].

B KoHIenmu KOHEYHOTO IIOCMEPTHS, B CBOIO OYepelb, MOKET OBITH BBIWIC-
HeHa Oonee JTOKaNbHAS UIES 8peMeHHOU cMepmy TIEPCOHAXA C ITOCIEIyIONITHM
€ro BO3BpallleHHEM K NpepBaHHOM 3eMHOH >xu3HH. [lomoOHas obpamumas
cMepmb MOXKET OBITH 00YCIIOBIIEHA LENBIM PSIOM IPUIHUH H 00CTOSTEIHCTB. MBI
pa3nudaeM B UX UHCIE CAyYaliHoe Uiy HamepeHnHoe nonaoauue dcueozo 8 Mup
Ilocmepmus, cMEpPTHBIN ONBIT, OOPETEHHBIN B U3MEHEHHbIX COCIOAHUSAX CO3HA-
Hus (KIIMHAYECKas CMepTh, KOMa, TIIyOOKH OOMOPOK, BHJICHHUE, BEIIMK COH), a
TaKXKe MPEOCTAaBICHHBINA MEPCOHAXKY BBICIICH CHIIOH «8mOpoll uiaHcy HadaTh
IOCIIC BpEMEHHON CMEPTH JKH3Hb 3aHOBO, H3MCHHB CBOE ITOBEJCHUE U CYABOY.

Crnyuaiinoe monaganne B Mup IlocMmepTus eime He yMepmInx MepcoHa)Kei
OIMCaHO, HATIPUMED, B IIOBECTH MOJLCKOTo (hanTacta 5. [kennoBnya «Bek Boi-
koB» (Jarostaw Grzedowicz Wilcza zamieé, 2005). Bo Bpems Bropoii MupoBoii
BOWHBI DKUMAX HEMEIKOW MOABOIHOW JIOAKH MOMy4YaeT CIEIUaTbHOe 33a/aHue:
OH JIOJDKEH MPUHSATH Ha OOpT MpecTaBuTeneit okKyapTHOro «O6mectsa Tyne» u
COBEpIUTHL C HUMH ITOX0J] Ha ceBep. 3aiaueid MpUOBIBIINX HA CYOMapHHY IrOCTel
SIBIISICTCS] IPUBJICUCHUE CKaHIUHAaBcKoro Oora OxuHa, i BoraHa, K BoifHe Ha
CTOpoHE ruTiaepoBckor ['epmanuu. [locne coBeplIeHHs TOCTAMHU CHENHATBHBIX
KEPTBOIIPHHOILICHUH ITOIBOIHAS JIOJIKA ITOyIaeT BO3MOKHOCTE IPOTH 1oz Pa-
IykHBIM MoctoM B mMup apeBHuX Ooros. Ilpm Berpede ¢ OIMHOM TOCTH IIOTH-
0aroT, a MOPSKH OKa3bIBAIOTCS 3aJI0OKHUKAMH 00CTOSTENLCTB. He Oymyun mept-
BEIMH, OHH TE€M HE MEHee HE MOTYT Y€ HaJlOIr0 BEPHYTHCS B MUD JKUBBHIX — H
BEIHY>K/ICHBI JIOJITO CKUTATHCS MEXKIY SKU3HBIO H CMEPTHIO.

Bpemennoe npeObiBanue B Mupe [TocMepTus B pe3ysibTaTe He3aBEpIICHHON
MIOMBITKU CYWIHIA H300paKeHOo B pacckaszax «Ha peke» ameprkanckoro ¢anra-
cra P. fnra (Robert Young On the River, 1965) n «HepHoe nanbTo» Hamei co-
oreuectBeHHUIBI JI. [Tetpymenckoid (1995). B mepBoM W3 HHX TBITAOIIUAHCS
OTPaBUTHCSI BBIXJIOITHBIMU T'a3aMH COOCTBEHHOTO aBTOMOOMIIS I'epod B CyOBEK-
TUBHOM BOCIIPUSTHH IIPOBOAUT HECKOJIBKO THEH Ha IUIOTY, MEUICHHO HECYIEM
€ro 10 BOTHOH TJIaIi HAaBCTPEUy TUTAaHTCKOMY BoZomnary. Bo Bropom Tekcre re-
POHMHS 3aBIXACTCs B METJIC W OJAHOBPEMEHHO OPOAWT IO MYCTOMY IOIypa3py-
meHHOMY ropoxay. CXOoKuM A7l 000MX paccKa3oB OKa3bIBaeTCs (pHHAN: BCTPETHB
B CBOHX CTPaHCTBHUSX JPYrOro YeNIOBEKa, ITOMABIIETO B CTOJb K€ TPArUIecKyIo
CUTYallnIo, KQXKIBIH M3 TePOCB MPHHUMACT PEIICHUE BEPHYTHCS K JKIU3HH H CIIa-
CTH TOBapHIIla IT0 HECYACTHIO — a TEM CaMBIM B KOHEYHOM HTOTE CIIacaeT u ceds
€amoro.

[Tomamanne nepconaxa B Mup IlocMepTrss BO BpeMsl HAXOXKACHUS B KOME
OIMHCHIBAIOT cepOckmid ipamatypr J[. KoBaueBud B mbece «COOpHBIH yHKT (Y-
maH Koauesnh Cabupru yenmap, 1982) u poccustaka A. CTapoOHHEIl B poOMaHe
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«Yoexwurie 3/9» (2006). B nepBoM citydae pedub HIET O CYyIb0E TMOXKHIIOTO IPO-
¢eccopa, mepeHecmiero HHGAPKT U BHE3ATHO OKA3aBIIETOC B HE3HAKOMON MECT-
HOCTH, 3aJIUTON TOXYOBIM CBETOM. TaM OH BCTpedyaeT CBOMX paHEe YMEPIINX CO-
celeld M pyseild, BHOBb BUIWT JIABHO CKOHYABIIYIOCS Cynpyry. B Oecenax c re-
POEM OHH BCIIOMHHAIOT O HE 3aBEPIICHHBIX Ha 3eMIIC JIeNlaX, He HAIleAINX MIPH-
MUpEHHs] KOH(IUKTAX, CKYJaloT 110 OCTABIIUMCS B MUpPE >KUBBIX OJM3KHAM ITIO-
IsiM. «S1 H K 0. A K KOHITY ITHS, KOTJa OIyCKaeTcsl ThMa, HallOMIHAIOIMIAsl HOYb,
MBI IIpUCa’KUBAEMCs Ha KAMHU H CMOTPHM Ha 3Be31Ibl. B3pIxaeM v BCIOMIHAEM
CBOHMX OJM3KHX: HM CeiYac CTONLKO-TO JIET, Y HUX JeTH, BHYKu» [16. C. 492].
BHOBB npuist B ce0st B COOCTBEHHOM JTIoMe, TPOdeCcCcop MBITACTCS PACCKa3aTh JKU-
BEIM 00 MX yMEpIIUX POACTBEHHHKAX, OMHAKO BCTPEUACT HEJOBEPHE M HETTOHH-
MaHue. CIOKHBIM CIUICTEHUSM CEMEHHBIX, OBITOBBIX M COIIHATBHBIX IIPOOIIEM, TIO
MHECHUIO aBTOpa, HE CYKAEHO OBITh OKOHYATENBHO pa3peHICHHBIMH HU IIPH
KHU3HH TIEPCOHAXKEH, HU TTOCTIE X CMEPTH.

B pomane A. CtapoOuHel] MaJeHbKHI MalIbYHK TOITyYaeT TPAaBMY TOJOBBI 1
Ha JIOJITHE TOMIBI TOTPYKaeTcs B OecnaMsITCTBO. MaTh BEIHYKICHA IIOMECTUTH €TO
B MHTEpHAT JUIA JeTei-mHBaInIoB. Ho peOeHOK He TepseT CrocoOHOCTH K BOC-
MPUATHIO OKpykaroiero. [Ipocto mup s Hero u3 fIBu npespamaercs B Hasb,
rJie 00uTaroT CKa3ouHbIe iepcoHaxu: Komeit, JIemmii, baba fAra, 3nas KonmayHbs.
Bce oHM UMEIOT «3eMHBIe» aHAJIOTH CPeIN 00CITYKUBAIOMIETO MTepCOHANa HHTEP-
HaTta. [Ipugymannas A. CtapoOHHEI HCTOPHS HHTEPECHa MMEHHO COBMEIIEHUEM
MUPOB KXHUBBIX W MEPTBBIX, KOTZIa Ha MIPHBBIYHYIO PEATEHOCTH CJIOBHO HaKJIaJbl-
BaIOTCS MIPU3PAaYHbIC KOHTYPHI HHOOBITHSL.

B ciryuae «BpeMeHHOH CMEPTH» MEPCOHAK HEPEIKO OKAa3bIBAETCS HE B «IIOJI-
muHEOM» Mupe IlocMepTrst, HO B 0CO00M JIOKyce, KOTOPBIH MBI UMeHyeM 30Ha
Ilepexooa. IT0 «IIPOMEKYTOUHOE» MIPOCTPAHCTBO, U3 KOTOPOro, KaK MPaBHIIO,
BO3MOJXKHO JaJIbHEHIIIee IBIKEHIE KaK BIIEpeNl, B «OKOHUATEIBHYIO CMEPTh», TaK
W Ha3al, 00paTHO B 3eMHYIO JKU3HB. BEIOOp HampaBiieHns1, KaK IPaBHIIO, 3aBHCUT
OT caMoro mepcoHaxa. [IpobiemMy momoOHOro BeIOOpa MOJHMMAET, HAPUMED,
anrmganuH [, J[xotic B pomane «be3amonBHas 3emirst» (Graham Joyce The Silent
Land, 2010). Cynpysxeckas napa, KaTasich Ha TOPHBIX JIBDKAaX, IMOMaIaeT MO/ Jia-
BHHY — 1, KaK MBICIIUTCSI T€POSIM, CIACTIIMBO cIlacaeTcs Oarogaps B3aUMHON BEI-
pyuke. OmHAKO MHP BOKPYT CYNpPYTrOB MEHSETCS: OTENb W TOpHAsl JCPEBHS Iy-
CTEIOT, OTKA3EIBACT CBSI3b, OCTAHABIMBACTCS BpeMs (HE WAYT Yachl, HE CTOPAIOT
CBEUH, HE TIOPTSTCS BEIHYTHIE U3 XOIOMMIBHUKA TpoayKThI). [TocTenenno nepco-
Ha)KU TIPAXOIAT K MBICIIH, YTO OHH MEPTBBI, HO MOJXYYMIA CBOCOOPAa3HYIO «OT-
cpouKky». HeBompHYIO 3a7€pKKy Ha CMEPTHOM IYTH T'€POM BOCIIPHHUMAIOT II0-
pasHoMy. My>KdnHa ¢ THTEPECOM H3ydaeT N3MEHHUBIIHIICS MHP U BCE TIIy0XKe 1Mo-
rpyXaercs B HoBoe ObITHE. BCKOpe 3a HUM mpre3kaeT 3anpsuKeHHBIN B CAaHH dep-
HBIA KOHb — M BMECTE C HUM I€pOod YE3KAET U3 TOPHOM JOJIUHBI B «IOAJTUHHOE)»
nmocMmepTre. JKeHMHa ke TPOTHBUTCS YMHUPAHUIO, 00 KIeT peOeHKa, U TOT B
KOHIIC KOHIIOB BO3BpAILACT €€ K >KU3HU. [ eponHs MpHXOoIuT B ceOs Ha OONBHIY-
HOU KOIKe U y3HAET, YTO MOCIIE TOITHUX IONCKOB €€ BCe-TaKH M3BJICKIN U3 CHEXK-
HOH JIOBYIIIKH, a TEJIO €€ Cynpyra HaWTH TaK U HE YOaI0Ch.
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[IpeoriBanme B 3o0He Ilepexona repou I'. Jxxoiica pacieHUBAIOT KaK «BTOPOH
IIaHcy, JaHHylo UM borom mmm cyap00ii BO3SMOXKHOCTE €mle HEMHOTO IOOBITh
BMECTE H 3aCBUICTEIHCTBOBATE IPYT APYTY CBOIO IF0O0BE. He MeHee oTueTmnBo
TeMa «BTOpOro ImaHcay 3ByunT u B pomane 0. Boznecenckoii «Mou mocmept-
HbIe npuKirodeHus» (2000). B HeM H3MmokKeHa XpUCTHAHCKAS KOHTIETIIHS ITOCMEp-
THS, U, yMEPEB B PE3YIABTATE HENEIIOr0 HECYACTHOT'O CITy4asi, TePOMHS IIPOXOIHUT,
B COOTBETCTBHH C IIPABOCIABHBIM BEPOMCIIOBEJAHIEM, BO3IYIITHBIE MBITAPCTBA, a
3aTeM TONy4YaeT BO3MOXKHOCTh YBHIETh pail M aJi, MOOOIATHCS C IMOKOHHBIMH
POIHBIMH, 3aHOBO yY3HATH, OHATH M MIPOCTHTH CBOETO HEBEPHOTO MYXa. A Irmocie
IyXOBHOTO OYHUIIEHISI OHA C H3YMIICHHEM Y3HAET, UTO €i pa3pemeHo BepHyThCs
HAa 3eMJIIO, T/Ie BCE 3TO BpeMs e¢ JINIIEHHOE CO3HAHI TENIO IPOBEIO B OOIHHIY-
HOH mamaTe. «BTopoii maHc» gaH reponHe 3aTeM, YTOOBI OHA MOTHOCTBIO M3Me-
HUJIA COOCTBEHHYIO )KU3HB HA OCHOBE TOT'O OIBITA, KOTOPHIN MTOIYYriIa B TOCMEp-
THW. AHTEI-XpaHHUTENb TOBOPUT ei: «Teolt Jen (cBAmeHHUK-MydeHUK. — £.K.)
ymonui ["ocmona nate Tede BO3MOKHOCT BEPHYTHCSI M IOKUTH 10 €CTECTBCHHOM
KOHYMHEL. OH MPOCHII ITepeaTh Te0e, ITO 3TO NOJDKHA OBITh OpyTas KU3Hb. THI
TeTeph 3HaeIIb, Kakas» [17].

Eme onue BapraHT momagaHus B 3arpoOHBIN MUp )KUBBIX IIEPCOHAXKEN TEMOH-
CTPHPYET CIOKETHO-KOMITO3UIIMOHHASI CXeMa, KOTOPYI0 MBI OOO3HAYHIIM Kak
«aryth Opdesi». Peub uaer o MomnpITKe BEPHYTh W3 3arpoOHOro IapcTpa JitoOu-
Moro denoBeka. [logoOHas ucropus pacckasana, Harpumep, M. I'anuHO# B po-
MaHe «Manas ['myma» (2009). [TotepsBimnii B aBToKaTacTpode TF0OUMYIO KEeHY,
TepOil OTKA3BIBAETCSI CMUPUTHCS € €€ yxoaoM. Ciydaii CBOJIUT €ro ¢ YeTTOBEKOM,
3HAIOMIAM, KaK MOKHO BEpHYTH yMeprero. Cienys molyIeHHBIM yKa3aHUsIM, Te-
pO¥t ye3KaeT U3 CTONHIEI B TIIyXYIO MPOBHUHIINIO, T/Ie HAXOIUT 0003HAUYCHHYIO B
3arylaBUM KHATH JepeBHIO. Uepe3 Hee mpoTekaeT morpanndHas Pexa, paznensro-
Iast MAPBI KUBBIX W MEPTBBIX. [Ipoiis MOMOKeHHBIE HCIIBITAHNUS, TEPOH TIONY-
JaeT BO3MOXKHOCTB [TEPEPaBUTHCS Ha PYTOit Oeper u Jel CTBUTENBHO Pa3bICKaTh
CBOIO JKEHY, YTOOBI IOIBITATHCSI yTOBOPHUTH €€ BEPHYTHCA.

HuTepecHo, uro otnpaButhes B Mup [locMepTusa Ha MOMCKH OnpeaesieHHON
IyIIN CIIOCOOEH HE TOJNBKO POICTBEHHUK, BOMIOOICHHBIH MM ApyT. B HEKoTO-
PBIX CIyYasix 3TO JEJAIOT CIeNUaIbHO 00ydeHHbIe «IpodeccrnoHanb». [1om00-
HBII CIOXKET IPUCYTCTBYET, HAIpUMep, B pacckase poccusiuku O. Paitn «ComnHire
Moe, B3DISIHA Ha MeHs» (2017). Ero reponns ¢ poxaeHUs HajJeleHa 0COObIM Jia-
POM — CIIOCOOHOCTBIO TTOMAATh B <JIETYMY, 3aTPOOHBIH MHP, KOTOPBIN SBIISETCS
OTHOBPEMEHHO OOIINM IUIS BCEX YMEPIIUX M JIMYHBIM UL KKIOTro U3 HUX. B
JeTyMe TEPOHWHS Pa3bICKUBAET IOTHONIYIO NEBYIIKY 10 MMEHH SIHa, 9TOOBI
y3HaTh OOCTOSATEIIECTBA €€ CMEPTH, ONTO3HATH M HAaKa3aTh ee yOuuily. A B huHae
pacckaza oHa momoraer SlHe BHOBb BEpHYThCA K H3HH. [IpaBma, y)xe B HHOM
Telle — pOXKICHHOU €10 1o4Yepr. BHOBb OKa3aBIIKNCH B MUPE KUBBIX, SIHA yXKe He
MOMHUT Tiponuioe. Mm Bce xe uTo-To mMOMHUT? Benp pacckas 3akaHIMBaeTCs
cioBaMu repomHH: «/HOra OHA TOTONTY CMOTPHUT Ha MeHs... Kak Oyaro oHa
BOT-BOT O 4€M-TO cripocuT» [18].

U Bce ke KOHIETIUS KOHEYHO20 nocMepmus He CBOAUTCS JINIIb K BPEMEH-
HOMY IPeOBIBaHHIO JKIBHIX (ITH €Ille «HE BIIOJIHE MEPTBBIX)) IIEPCOHAXeH B 30HE
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[epexona nnm B «IOUTMHHOM» 3aTpOOHOM MHpe. B 10ocTaTo9HO OOIBIIOM KOJIH-
YEeCTBE TEKCTOB ITOCMEPTHE HHTEPIPETHPYETCS KAK 1a)y3a MeHcOy HCUSHAMU, T.C.
MEXIY pa3lNIHBIMU (MHOTAa — MHOTFIMHA) BOIUIOMICHHSIMU Iy B Pa3HBIX (He
Bcerza o0s13aTeNIbHO YeJI0BEYESCKIX ) Teax.

Wnes penHKapHAIIMH MOXKET TPAKTOBATHCSI pazHOo0OpazHo. Hampumep, monpa-
3yMeBaTh OECKOHEUHOE TTOBTOPEHUE OJTHOM W TOW ke cynsObl. [logoOHy0 cuty-
a0 Mbl BetpedaeM B pacckaze C. Kuara «3arpo6Has sxu3ab» (Stephen King
Afterlife, 2013). YMepiuii iepcoHax OKa3bpIBaeTCs B 3arpodHOM oduce, rie pas-
TOBapUBaeT CO CKyJarOIINM MOTYCTOPOHHUM «MeHemkepomy. [lociennuit 00b-
SICHSIET, UTO U3 €r0 KaOWHEeTa eCTh JIUIIb JBa BbIxoza. [Ipoiins B mepByIo IBEph,
TEpOii epeIET B COCTOSIHUE KOKOHYATETFHOW CMEPTH», T.€. TIOMPOCTY NCUE3HET
HaBcerna. Beriias B npyryto, OH BEpHETCS B MOMEHT COOCTBEHHOTO POXKICHUS U
MIPOXKUBET CBOIO JKU3HB 3aHOBO. ['epoii B BocTopre, n60, IOMUMO caMoro ¢akTa
«BOCKPEIICHUSDY, BUINUT IIPU 3TOM BEIOOpPE BO3MOKHOCTE MCIIPABHUTH Psifl HeOMa-
TOBHIHBIX ITOCTYITKOB, OTATYAIONINX ero ororpaduio. OmHaKo 3arpoOHBIN KIIepK
HETPEeKIIOHCH: B HOBOW KU3HH He OyJeT HUKakuX mepeMeH. [lepconaxk 3a0yner
MTOCMEPTHBIH OITBIT M COBEPIINT TE K€ caMble MperpeneHus. Maio Toro, oH yBe-
psiet, 9To U cama Oecela, ¥ BEIOOp, KOTOPBIN IPEICTOUT CAETATh IIEPCOHAKY, TI0-
BTOPSIFOTCS YK€ HecdeTHoe KoamuecTBO pa3. Ho maxke y3naB 06 3TOM, Tepoil mo-
CTYIIaeT TakK XKe, Kak Bceraa. [locie MydnTensHBIX KoleOaHii OH BHOBb BO3Bpa-
njaercss K COOCTBEHHOM MHOT'OKPATHO MPOXKHUTOW U KXKIBIH pa3 MepekKHuBacMOi
3aHOBO CyJb0e.

B mpyrux cimydasx mernodka penHKapHaNuii He TOApa3yMeBaeT TOYHBIX COB-
nageHwii. OTHAKO U 371eCh BO3MOKHBI JIBE Pa3HBIE TPAKTOBKH CMBICIIA IIOBTOPHBIX
poxxnenuit. [lepBast He CBsI3bIBAET MX C BHYTPEHHEH 3Bomtonrei auanocta. [lep-
COHa)KH BHOBb U BHOBB ITEPEPOXKIAIOTCS, YTOOBI O0JIee HiTi MeHee 0J1aromoiyqyHo
MIPOXKHUTB €IIe OJHY HU3Hb. ECIH Ipr 5TOM B TOCMEPTHH OHU COXPAHSIOT IIaMSITh,
TO, KaK IPaBUJIO, XJIOMOYYT JIUIIb O TOM, YTOOBI X TOCIIEAYIOIIee BOIIOMICHHE
ObUTO Jydmie (WM, IO KpaHeH Mepe, He Xyke) Mpenpiaymero. Tak o0CcTouT
nerno, HarpuMmep, B pomane B. [lenesuna «batman Amomioy» (2013) u B mbece
I".JI. Onau' «Bropsie pyku» (2002).

B mepBoM TekcTe mocMepTHE PACCMATPUBACTCS KaK «IIEPEMOTKA aHHUMO-
TpaMMED», CBOCOOpa3HBIN MEPEeCMOTP CIEHUANTEHO HMOATOTOBICHHBIM IIEPCOHA-
xem (BammpoM kiacca Undead) BocmomuHanmid ymepmiero. s camoro Bam-
MIUPa 3TO BRITVILANT KaK IyTEIIECTBHE BMECTE C KIIMEHTOM IO BEIMBIIIUICHHOM T10-
CIICTHUM BCEIIEHHOH, IPHYIYIITHBO COYCTAIOMIEH 2JIEMEHTHI peallbHOCTH ¢ (paHTa-
3USIMU M CTpaxamy MOKOWHOro. 3a/1aya «IepeMOTKI» — HAUTH B aHUMOTpaMMe
YCTOWYMBEIN «LIEHTP», MECTO, C KOTOPHIM Y KIIMEHTA aCCOLMHUPYIOTCs Oe3omac-
HOCTh W TOKOW. 3/1eCh YMEPIINH MOXKET HEOIPEACICHHO JONTO KIAaTh HOBOTO
POXKICHHSA, a 33 YINIAYCHHYIO KPYITHYIO0 CyMMY JICHET emle M 00ecnednTs cede B
HEM BBICOKHH connalbHbIN cratyc. B meece e [.JI. Onnn pemHkapranms meTa-
(doprdeckn TpaKTyeTcs Kak IepeoJeBanne B gyxoe Iuatee. Mup [locmeprus

! TlceBOHMM PYCCKOSA3BIMHBIX YKpauHCKUX (panTtacToB Jmurpus ['pomosa u Ostera Jlapl-
HKEHCKOTO.
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3lIeCh MPEJICTABIsAET COOOM OrPOMHBIN CKIIaJ MMOHOIICHHBIX KOCcTIOMOB. Hanepas
000 U3 HUX, YMEPIIUH B HOBOW KH3HH 00OpEeTaeT CBA3aHHYIO C TAHHOH OJekK-
no# cynp0y. ['maBHOW 3a00TO# TIepCOHaXKEH Mbechl, KaK JISTKO A0TranaThCs, CTa-
HOBHTCS TIOUCK KaK MOXKHO 0oJiee IOpOroi, pecrieKTabeIbHON U «yIOOHOH» BO
BCEX OTHOIICHSIX OIEKIEI.

Bropas TpakTOBKa TeMBI pEHHKAPHAIIUH CBS3BIBAET IIOBTOPHOE POXKICHHUE C
BO3MOXKHOCTBIO HCIPABJICHHUS COBEPIICHHBIX B ITPOILIBIX JKU3HIX OMIHOOK U T10-
CTETICHHBIM «IIOBBIIIICHUEM CTaTycay (Ha cei pa3 Mo CTaTyCcOM IIOHUMAETCs JTy-
XOBHAas 3peJiocTh nmepcoHaxka). Tak, B pomaHe b. Bepbepa «MmMrepust aHTeI10BY
(Bernard Werber L'Empire Des Anges, 2000) MmaTepusi BCEICHHOMN IPOXOIUT CEMb
CTaIui Pa3BUTHS — OT KaMHs 0 OoxkecTBa. UenoBek 3aHUMAET B 3TOH HepapXuH
YEeTBEPTYIO M ILITYI0 cTymneHu. [locine konumHabl Ha CTpamrHoM cyne repoi po-
MaHa HaOHpaeT HY>KHOE KOIMYECTBO ITYHKTOBY» (HAIOMIMXCS 32 XOpOIIHNE II0-
CTYITIKH) M TIOBBITIIAET CBOM CTATYC JO MIECTON, aHTeIILCKOW, CTEIICHH. JTO IT03BO-
nsieT eMy OoJIbIle He BO3BpAIAThCsl B MATEPUABHBIN MIp. B paMkax KOHIIEIIIAI
B. Bepbepa «Te, KTO poBaiiICs Ha CyAE, IPUTOBAPHBAIOTCS K BO3BPAIICHHIIO Ha
3emitro... PemHKapHAIMA — 3TO KaK BHITYCKHBIC SK3aMeHbI B fuiiee. Ecim He cxad,
HY>KHO TIepec/iaBath... Bo3BpaT Ha MCXOMHBIE TTO3UITNH, K HOBas ceccus» [19].

Konrenmus penHKapHaWy (MU ISMTOYKHA PEeHHKApHAIIMI) SBJISIET COO0H Or-
TUMHUCTHYECKYIO BEPCHIO KOHEUHOT0 mocMepTusi. OJHAKO CyIIECTBYET U BEPCHUs
neccumuctudeckas. CormacHo el mociie KOHYMHBI KaXKIOro paHO WM ITIO3IHO
OXKHIIACT CMepmib 8Mopas, SHAMEHYIOIIAs CO00H OKOHUATETIBHEIH 1 OECIIOBOPOT-
HBII KOHell. Kak mpaBuiio, OH CBS3aH C OCTEIIEHHBIM PaclaIoM JIMIHOCTH YMep-
mero. BHauane 3a0BIBaroTCss COOBITHS 3MHOM KHM3HH, 3aTEM YTPauHUBaCTCs WH-
Tepec K IMPOUCXOoIsmeMy BOKpyT. [locineaHuM racHeT omymenrne COOCTBEHHOT'O
«1». JJlanHbIe TIpOIIeccr m300paKeHbl B poMaHax Hemerkoro mucarens ['. Kazaka
«["opox 3a pexoit» (Hermann Kasack Die Stadt hinter dem Strom, 1947), anriii-
ckoro ¢anTacra A. HeBuia «Homep 16» (Adam L. G. Nevill Apartment 16,2010)
n 'y poccusia C. Jlornnopa (poman «CseT B okomkey, 2002) u JI. IlerpymieBckoi
(paccka3s «JlBa mapctBay», 1993).

VY I'. Ka3aka TeMa OKOHYATEILHOTO MCUC3HOBEHHUSI PACKPHITa KaK BO3BpaIIle-
HHE YMEpIIEro K UCTOKaM OBITHS, IEpBUYHOMY Oec(hOpMHUI0, KOTOPOE SBISACTCS
OCHOBOI BEYHOTO KPYT'OBOPOTA JKU3HU U CMEPTH. YMEpIIIHE B €ro pOMaHe BHA-
9aJe OKa3bIBAIOTCS B «IIPOMEKYTOUHOM) IIPOCTPAHCTBE — IOy Pa3pyIIEHHOM T'0-
poxze, TIe MPOBOIAT BPeMsI B CHEIHATIBHBIX «YIPaKHEHHUSIX)», HECYITUX OCTaTOY-
HBIE TIPA3HAKA UX 3€MHBIX JIeT (TIepeKiIaIBaHIe C MecTa Ha MECTO HECYIIIECTBY-
IOIINX BelIeH, 0ECKOHEUHOE JKaJHOE TOTJIOMIEHNE UM U T.I1.). 37eCh MOXKHO
3aBEpPIINTH HE3aKOHYCHHOE IIPH JKU3HH (TaK BCIBIXMBAET BHOBB JTFOOOBD IIaBHBIX
TePOERB), OCMBICITUTH MTPOIIIOE U BHECTH CBOU BKJIAJ B JYXOBHYIO COKPOBHUIITHHILY
geJoBeuecTBa (Tepoii B KauecTBE MECTHOT O apXUBapHyca CICIUT 3a TOMEIICHIEM
Ha XpaHeHHe KHAT, JHEBHUKOBHIX 3aIIMCEH M MHBIX TUIO0B IPMKU3HEHHON TBOP-
YEeCKOW JEeATeNFHOCTH TopokaH). OIHAKO paHO HITH MO3IHO BCEX JKUTEIEH To-
poza mocTUraeT OAWHAKOBAS y4acTh. VX AeT TPyIHBIH MyTh 110 «TPOIIE IEMO-
HOBY», Ha KOTOPOH OHU IOCTEICHHO YTPAYMBAIOT OOJNUK W WHAMBHIYATbHOCTD.
«OHH IBUTATUCH TOJBIE. .. MYCTHIE BHYTPHU u 0e3 nuil. OHK CTyTaNu CIe B CIe,
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HE OIIymiast OJIM30CTH W MPUCYTCTBUS BIEPEON HUOYIIETO... B CKaNMCTHIX XO-
Max... 3USUIM YepHBIE IBIPHI IElIep, KaK OrpOMHBIE pa3sMHYThIe NacTH... Bepe-
HHIIA TyXOB. .. N3BUBAsICh, OKOHYATEIHHO TEPsUIach B memepax» [20].

B pomane A. Hepwmiia repol, XyZ0KHHK-aOCTPaKIMOHUCT, OTKPBIBACT IS
ce0s1 CyIecTBOBaHHE MeTaU3MIECKOro Buxpsi, B KOTOPOM HPOMCXOIHUT pacHa
(r3HYecKoil 000OYKHM M JTHYHOCTH yMepinnx. HaneneHHble 0COOBIMH CIIOCO0-
HOCTSIMH JTIOJIH, TIOTOOHEBIE EMY caMOMYy, MOTYT BUAETh BUXpH elie mpu KHU3HU U
Jla)kKe OTYACTH YIPaBJISATh UM, HAIIPABJIAA €ro Ha CBOUX BparoB. [locnenHum npu-
METHI pacnaja u TieHa, KaK U Ipu3padHble MOHCTpPbI, HAUMHAIOT ABJIATHCA CPEAb
Oemnoro mHA npsaMo Ha ynunax Jlonmona. B pomane C. JlornHOBa CyIiecTBOBaHME
YMEpIINX B 0COOOM HPOCTPAHCTBE, COCTOSIIEM H3 «HEBEIECTBA» — HUXUA,
JUIWTCS JIULIB J0 TeX IMOp, II0Ka O HUX IOMHAT >kuBble. Kak Tonbko nmaMsTe yra-
caeT, yMepIInui peBpamaeTcs B OSCIUIOTHBIA U OeCIIaMATHBIN MPU3PaK, a 3aTeM
B BOBCE pacchlllaeTcs B Ipax, BO3BPALLasiCh B TOT CaMblil HCXOAHBIN HUXUIIb.

Haxkonen, B pacckase JI. [lerpymieBckol reporHsi BOCIPUHUMAET CMEPTh Kak
SMUTPAIHIO 32 PyOeK, Ha HEKHI YCIIOBHBIN 3armaj, Tlie OHa BHavalle peObIBaeT
CIIOBHO OBI «B KapaHTHHEY, JIHUIIH W3IaTH HAOII01as1 HEIPHBBIYHBIN eif MECTHBIH
ObIT. bombIie Bcero reponHio 3a00THT MBICITB O Tiepee3ie K Hell MaTepH U ChIHA.
OnHaKo IMOCTENEHHO KEeHIIWHA 3a0bIBaeT O HUX U OE3IyMHO MPUCOSTUHSICTCS K
JpyruM ymepmuM. «HaxoHen HacTynus1 TOT MOMEHT, KOTrJa OHa... oM4allach
Ha Oeper peKd K XOpOBOIY H, Pa30MKHYB UYKHE PyKH, BIIJIACH B OOLIYIO Bepe-
HUITY | ToJIeTeNna 1o Kpyry... C HaneKaoi He BCTPETHTH 37eCh OOIbIIe HUKOTO,
B 3TOM LIAPCTBE MEPTBBIX, U1 HUKOTJa HE y3HaTh, KaK TOCKYIOT TaM, B LIapCTBE
KUBBIX» [21].

OpurnHansHOU peanu3anuell KOHIEHIMH «BTOPOH CMEpTH» (M BO3MOXKHBIX
MTOCTICIYFOINX CMEPTeil) sIBIsAeTCs (haHTACTUUYCCKHIA MHUP, CO3IaHHBIA MIBEICKON
nucatenpHUIed A. JlmHarpen B moBecTH «bpaths JIeBHHOE cepame» (Astrid
Lindgren Bréderna Lejonhjdrta, 1973). Crapmuii 6pat, monpoctok KOHaraH, pac-
CKa3bIBaeT MJIAIIEMy, TsDKeno OonpHOMY Kapiry, 9uTo mociie cMepTH OHH Ipo-
JIOJKAT CYLIECTBOBATh B cKa304HOU cTpaHe Haurusine. [lelictBuTtensHo, 3a rpo-
60M 000X JKAYT BEceNble ¥ TPYCTHRIC MPUKITIOUCHHUS B IBYX €€ JONHHAX — Brm-
"esou u lIunosunkosoii. Korna sxe u B Hanrusire s)xu3as FOHaTana oka3siBaeTCst
IOJ] YTPO30ii, OH ToBOpHUT Kapiry, uTo Brepemu ero kIeT eme 6oiee mpeKpacHast
cTpaHa noj Ha3BanweMm Hanrunmmma. A B Tpunoruu poccusianHa C. Ky3nemosa
«OKusbie u B3pocibiey (2011) s nmepememeHus Mexay Mupamu [locmepTrs
yMHpaTh MMOBTOPHO Jlaske HET HeoOXxomuMocTH. Dth Mupsl y C. Ky3Henosa npen-
CTaBJISIFOT COO0H pakTai — 1ermb H30MOP(HHBIX MPOCTPAHCTB, Pa3ICIICHHBIX «0Y-
(epHBIMHU 30HaMI», Yepe3 KOTOPHIE TePON OTHOCHUTEIHHO JIETKO IPOHUKAIOT U3
OJITHOT0 3arpOOHOr0 IapcTBa B APYTOE.

KoneuHoCTs TOCMEPTHOTO OBITHS, OHAKO, MOXET 03HAYATh HE TOJIBKO Orpa-
HUYEHHOCTb BPEMEHH <OKU3HU MOCIIE KU3HUY AJIS1 OTAENbHOM Ty, HO U KOHEY-
HBIN CPOK CYIIECTBOBaHUS, 0TBeAeHHBIN Mupy [locmeptus B nenom. Ilpekpame-
HUE CyIICCTBOBAHHS TOTO CBETA OOBSCHICTCS aBTOpaMH IMo-pazHoMy. Tak, B po-
MaHe amepukanina K. Bpokmeiiepa «Kpatkas wucropus cmepta» (Kevin
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Brockmeier The Brief History of the Dead, 2006), panTacrndeckas mochluika Ko-
Toporo Omm3ka pomany C. JIormHOBa, yMepIIue IMPOAOIKAIOT CYIIECTBOBATH B
OTrPOMHOM MHTEPHAIIMOHAIFHOM METAIONINCE, TIOKa KB XOTSI OBl OJWH YEIIOBEK,
KOTOPBI MOXET O HAX TIOMHATE. HO B MHp€ KUBBIX CBUPEIICTBYET HAHICMHUS —
U KHUBYIIMX OCTaeTcCs Bce MeHbIIe. COOTBETCTBEHHO, C KaTacTPOYUIECKON CKO-
POCTBIO ITyCTEET W TOPOI MEPTBELOB. A B HHUKJIE (PAaHTACTHYECKUX POMAHOB O
mupe mon HazBanueM 3eMHoMophe Y. Jle 'yun (Ursula K. Le Guin Earthsea,
1964-2001) ucueznoBenrne CTpaHbl MEPTBBIX CBA3aHO C MCIPABICHHEM JIaBHEH
omuOKN — 3aKIIIOUCHHS HECIIPaBeUINBOTO JOTOBOPA MEXKAY JIIOIBMH U APaKO-
Hamu. J[oroBOp HapyIIHII PaBHOBECHE KI3HA U CMEPTH U MPUBEI K ITOSBICHAIO
0c000r0 MPOCTPAHCTBA, B KOTOPOM HUKOT/IA HE CBETHT COJHIIE M OECIIaMsTHEIE
MEpTBEIBI, HE y3HABas APYT IPyTa, MOI4a OpPOAAT IO OCSCIIONHBIM PaBHHHAM.
Haxonern, B 3Hamenuroii snonee /. Tonkuena, oTkpeiBaromieicst KHUTON «CHitb-
Mapwumon» (John Tolkien The Silmarillion, 1977), cyliecTBOBaHHE «ITOKOEB
Masmocay, e npeObIBalOT yCTaBIINE OT XU3HU B Cpeau3eMbe dIb(HI, IITHTC,
KaK M BCC B BBIMBIIIUICHHOW aBTOPOM BCEJIICHHOH (ApIe), JIMIIb 10 TeX Top, TT0Ka
He OyZeT HCIOHEH H3HaYaIbHBIN 3aMbIcen nqeMuypra WiryBarapa.

«Cmepmb Hascezoa» u nocmepmHas 6e4HOCmbs

Bropast ocHOBHasI TpaKTOBKA MOCMEPTHSI MIPEICTABIIIET €ro KaK BEYHO IS
IIyrocs TaHHOCTh. OTHAKO ATO HE 03HAYAET, C OMHON CTOPOHEI, OTKa3a OT JIOKAJIh-
HOTO TeUeHHS BpeMeHH B camoM Mupe [locmepTus, e, Kak ¥ Ha 3eMJe, MOTYT
4epeoBaThCS HOYH U THH, MECSIIBI A ToABL. C IpyTroif CTOPOHEI, BEYHOCTH B M300-
pakeHnu (paHTACTOB MOXKET OBITH OYEHH Pa3HOH, MOJpa3yMEBAIOIIEH KaK Heus-
MEHHOCb COCMOsANUS UHOUBUOA U Yel08eYecKo20 coobuecmed, Tak W HX
HAanpasieHuyio 380110UuUI0.

Hewn3meHHast BEYHOCTh, B CBOIO OYepeb, MOXET IMPEICTaBATh B IIHPOKOM
CIIEKTPE TPAKTOBOK — OT ITOJTHOTO MPEKpaIIeHus ObITHS 10 OECKOHEYHOTO U Oec-
CMBICIIEHHOTO TTOBTOPEHUS OIHUX U TEX K€ HaBS3UMBBIX ITU30/I0B, CBOCT'O POIa
«3aKOIIBIIOBAHHOTO Oe3BpeMeHbs». [1epBrIil BapuaHT MOKHO YBHIETH B POMaHe
A. Bopucopoit' «Tam...» (2008), H306pakaromeM HHIABHIyaTbHbIE TTOCMEPTHS
JoIeH, CTaBIINX JKEPTBAMHU TEPPOPHUCTHUCCKOTO akTa. B gmcie morndmmx oka-
3BIBAIOTCS U CAMH OPTaHHU3aTOPHI TEPAKTa, OJUH M3 KOTOPHIX OTKa3bIBACTCS II0-
BEpUTH B KaKyl0 ObI TO HU OBUIO (OKW3HB MOCIE JKU3HW». 1 eAWHCTBEHHEIH 13
BCEX, B COOTBETCTBUU C COOCTBEHHBIMH BO33PEHUSIMH, OH IONYYaeT 3a rpodoM
xemarnHoe Yeproe Huuro.

Bropoii BapuaHT MpencTaBiieH B pacckase KJIacCMKa aMepUKaHCKOW (aHTa-
ctuxu C. Kunra «4yBcTBO, KOTOPOE CIIOBAaMH MOKHO BBIPa3UTh TOIBKO HO-(ppaH-
my3cku» (Stephen King That Feeling, You Can Only Say What It Is in French,
1998). I'epon pacckasza, Cynpyrd, HaMepeBarOIIUECs OTIPa3JIHOBATh FOOMIICH
coOCTBeHHOH cBajb0OBI Bo dioprie, Mo MyTH Tyla TMOHYT B aBUakKaTacTpode.

! Onun u3 nceBnonumos I'puropus UxapTHILBWIN, GOJIEE U3BECTHOTO POCCHIICKOMY YHTa-
TEJIIO MOJ] TUTEPaTypHbIM uMeHeM bopuc AxyHHH.
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[MocmepTre s HUX BBITIISANAT KaK OECKOHEUHBIC TOMBITKH JOOpaThCs Ha apeH-
JOBaHHOM JINMY3HHE JI0 3apaHee BHIOPAaHHOTO KypopTHOTro oTeis. [lo myTn oHM
BHIIT ONHU U TE XK€ TeH3aXH, MOBTOPSIONINECS ¢ HE3HAUNTEIFHBIMI BapHalli-
SIMH | CO3JIAIOIINE ONIYIIEHHE «IeXka BIOY. B KOHIIE Ka)IOro IMyTemecTBUS HX
HEM3MEHHO XKJIET IPEeBpaIIeHIEe B IIPpaX — ITOCJIE Yero OHU BHOBb OKa3bIBAIOTCS Ha
0opTy caMoJIeTa 3a MUT JI0 KaTacTpo(dbI.

Hemanoe xonmdaecTBO IpoU3BEICHNN 0 TOCMEPTUH BCE €IIe OTpa)kaeT Oomee
WM MEHEe TPaJAUIIHOHHOE ero MOHNMaHHe KaK, ITyCTh U HAITOJTHEHHOTO COOBITH-
SIMH, HO BCE ’K€ HCM3MEHHOTO COCTOSIHHS U3 pa3psiaa «BEUHBIC MyKH HIH OJa)KeH-
cTBO». Hepeako 00 3TOM TOBOPAT caMH Ha3BaHUS XYHOKECTBEHHBIX TEKCTOB:
«An — 310 BedHOCTh» A. Becrepa (Alfred Bester Hell Is Forever, 1942), «Bre-
penn — BeqHocThY (2000) A. baumo, «Time Out» (2001) B. [Tenepuna. Kak mpa-
BMJIO, B MOJOOHBIX TEKCTaX CyIb0a repoeB OAHO3HAYHO ONMPEHCIIETCS B CaMOM
HavaJie TTOBECTBOBAHUS WM 3aBHCHT OT IPETPEHICHUHN, COBEPHICHHBIX HMH IIPH
XKHU3HU. B cBoeM 3arpoOHOM OBITHH TEPCOHAXH MOTYT TBOPHTH HOBBIEC MHUPHI (Y
A. bectepa), BoIIomaTh gaBHUE MeUTHI (y A. baumiio) uimv e BJIaduTh IPUBBIY-
HOE CYIIECTBOBAHUE «OT 3apruiatel 1o 3apmiate» (y B. [leneBuna). 10 HE Me-
HSET CYTH Jlefia: B IIOCMEPTHH T€POU OCTAIOTCSI TAKMMHU K€, KaK IpH KHU3HU, He
MEHSISICh TICHXOJIOTHYECKH M AyXOBHO. He mozmpasymeBaeT mepeMeH M «BEUHBIH
MOKOIi», 9TO OBl TIOA HAM HH ITOHWMAJI TOT WIM HHOW MHCATENb — MPOTYJIKH IO
KJIaIOWITy HE MOTYIIETO YIAIUTHCS OT COOCTBEHHON MOTHIIBI IPU3paka, Kak B
pomane II. burns «Tuxwuii yromok» (Peter Beagle 4 Fine and Private Place,
1960), nnu TBOpueckue Oymuu reHus (M. bynrakoB «Mactep u Mapraputay,
1940).

I'opa3no Gonee MMITYTECHBHOM IJIS1 YUTATEITECKOTO BOCIIPHSITHS TIPECTABIIS-
€TCs HaM TPAaKTOBKa MOCMEPTHUsSI KaK MPOCTPAHCTBA HANPABIEHHO20 PA3GUMUSL.
B cBoto ouepenp, 0OHO Taxke MOXKET TOHHMATECS IO-pazHoMy. CBoeoOpasHBIif
«COIMANTBHBIH MTPOTpeccy» B MAPCTBE MEPTBHIX H300paKeH B POMaHEe aMepUKaHIIA
J. Bpoma «Ilorepstaabie 6orm» (Gerald Brom Lost Gods, 2016). Ynctmuiie,
KyJla TIOCIIe CMEPTH IIOIIajaeT Tepoil o IMeHH Yer, oka3pIBaeTcs OOMIMPHOI Tep-
puTopHeii, o KoTopoii mporekatot peku Ctukc u Jlera. B Hem cocencTByIoT pas-
HBIE JIOKYCHI: IPEKPACHBIN DIM3UyM, OKUBIICHHBIN ropo] CTura, paBHUHEI U TOP-
HBIE YIIENbs, CEJICHBS, TAe OOMTAIOT MOYUTATENN IpeBHUX OoroB. Bmamm mep-
[AIOT OTHEHHEIE CIIOJIOXH aJa, a B UHCTHIHIIE TIPOMCXOIUT CMEHA HCTOPHIECKIX
snox. HpaBer neprona CpeqHEeBEKOBBS YCTYIIAOT MeCTO uaeonorun HoBoro Bpe-
MEHH, MIEPEHOCUMON Ha TOT CBET YMEPIIMMH U3 MPOMBINUIEHHO pa3BuTOl EB-
pomst 1 CHIA. B Moy BXOnST uen mporpecca, IpepuHIMaTeNbCTBA, JINIHON
cBoOoxb!. [Tog nX MPUKPEITHEM EMOHEI IPEUCIIOAHEH MBITAIOTCS yCTPOUTH COO-
CTBEHHBIE JIefla — CBECTH CUETHI C S3BIYECKIMH OO0XECTBAMH, MEPEXBATHB Y TI0-
CIIETHUX BEPXOBHYIO BJIacTh. [loMrMO cBoei Bom YeT ObICTPO OKa3bIBaeTCs BO-
BJICUCHHBIM B TYIIy MECTHBIX OWTB M BCKOPE YK€ aKTHBHO BMEIINBACTCS B
CyIbOBI TIOZI3EMHOT'O MHpA.

Hexoropeie (aHTacTBl JOMYCKAaIOT BO3MOXKHOCTB pusuueckozo pocma u
63pociienust ymepmux Ha ToMm csere. B moBectn B. Kpanmsuna «Ilomocatsrit xwu-
pad Amux» (1999) u ero xe pomane «IIpoxoxacHre BeHepsl 1Mo TUCKY COMHITA
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(2005) Tepor-moIPOCTKH B3POCICIOT M HPABCTBEHHO 3aKAJISIOTCS ITOJI BO3JICH-
CTBHEM BBINABIINX HA UX JOJIO IOCMEPTHBIX MPUKIIOUCHUN W UCIBITAHIHA. A B
yroMsHyTo# BbItie kHure C. JIornHOBa B IOCMEPTHH BBIPACTACT U MOJTy4aeT 00-
pa3oBaHHe AHIOTa, HOBas 3HAKOMAs Teposi, — ICBYIIKA, Ha 3eMJIe YCIEBIAs IIPO-
KUTH JINIIb HECKOIBKO MUHYT TIOCIIE CBOET'O POXKICHISL.

Opnnako Hamboee OOraToOil CMBICIAMU TIPECTABISIETCS TPAKTOBKA ITOCMED-
THS KaK MPOIOIDKCHHS 6HYMpeHHe20 (0YyX08H020) pocma urousuoa. SIpko u mos-
THYHO 9Ta TPAKTOBKA BOILIONIEHA aMeprukaHiieM P. MaTteconom B pomane «Kyma
npuBoaaT MeuThl» (Richard Matheson What Dreams May Come, 1978) u anrim-
yanuaoM K.C. JIptomcom B moBecTH-nipuTue «Pactopskenue Opaka» (Clive
Staples Lewis The Great Divorce, 1945). I'epoii mepBoro npou3BeaeHus MOCIIe
cMepTu okasbeiBaeTcs B CTpaHe BEYHOTO JIeTa — 3aMEUYaTeNbHOM Kparo, YCIOBHUS
peObIBaHUS B KOTOPOM BO MHOT'OM 33aBHCST OT CAMOT'0 YMEPIIETo. 31eCh MOKHO
BCTPETUTH AOPOTHX CEPAITY JIFoIcH (HACTABHUKOM U OIIEKYHOM TepOst CTAHOBUTCS
€ro Ky3eH ANb0epT) U JTHOOMMBIX TUTOMIIEB (C TepoeM CHOBA, KaK KOTla-To, €ro
cobaka Kati). MOXKHO IOCTPOUTH TOM, ITO3HAKOMHTECSI C «OPHTHHAIAMI Kap-
THH, CAM(OHIHA U KHUT, CITa0BIMH ITOTOOUSIMHU KOTOPBIX SIBISTIOTCSI TIPH3HAHHBIE
3eMHBIe meneBprl. Ho mHTEphEp MOMa, ONEeKIbI, B KOTOpPBIE 00JIEKaeTCsT yMep-
I, ¥ €T0 TOCTYH K JOCTYKEHISIM KYJIBTYPhI B KOHEYHOM HTOTe 00YCIOBICHBI
YpOBHEM IyXOBHOTO pa3ButTus. CTOSIINE HA HU3MINX €rO CTYNCHSX W BOBCE HE
MoMaaaioT B uynecHyto CTpaHy, Blladya YHBIIOE CYNICCTBOBAHUE B «HHU3IINX MH-
pax», 1o cBoeMy OOJINKY HATIOMHHAIOMINX aI.

[Tocne mpedriBanus B MII, o P. Matecony, ymepiine poxXIarOTCs BHOBB,
MPOXO/Is Ha 3eMJiie OYepeqHON KU3HEHHBIN «YPOK», KOTOPBIA 3aTEM OCMBICIISI-
eTCs UMHU B CICAYIOIEM MocMepTHd. YepemoBaHue MEPHOIOB MAaTEPUATBHOTO
(3eMHOTr0) ¥ AyXOBHOT'O (IIOTYCTOPOHHETO) CYIIECTBOBAHUS JUTHTCS JIO TEX TOP,
MOKa JIMYHOCTh HE COBEPIICHCTBYETCS HACTOIBKO, UTO BHITIAIACT U3 LIEMH IIepe-
poxnenuit. «OmHA KU3HB BCIEA 32 JIPYTOM, KaXk/as TONHAS yCHUIIUH... IOCTe-
MEHHO (hopMHPYET MYIIy 0 ee JKeNaeMOro cocTosHus. MHorma To, 4ero He yaa-
JIOCh JOCTUTHYTH TIPH JKU3HHU, MOKET OBITH TOCTHUTHYTO ITOCE CMEPTH, TaK UTO
IIpU CIEAYIOMIEM POXKICHIH TTO3HAHUE CTAaHOBUTCA Oonee Tiry0okuM. .. Hekoro-
pbIe Oy HACTONBKO Pa3BHUTHI, UTO HE MEPEBOILTONIAIOTCS, a TIEPEXOIAT Ha ypo-
BEHb CYIIECTBOBAHMUS, IPEBHIMIAIOMINI BCE TO, YTO MpearaeT 3eMIIs, U JOCTH-
raloT B KOHEYHOM CUeTe BoccoeauHeHus ¢ borom» [22].

MortuB npubamkeHus K bory kak BBICIICH IeNd TOCMEPTHOTO CYIIeCTBOBA-
Hust 3ByunT U 'y K.C. JIstonca. Ero repoii B mpoBHI49ECKOM CHOBHACHHUY CHAadYaIa
OpoAUT WO yAUIIAM MPAYHOTO aICKOTO TOPOJIA, a 3aTeM MOIYyJaeT BO3ZMOKHOCTh
COBEPIINTH CBOCOOPA3HYIO DKCKYPCHIO B pail — TOUHEe, B MPEIIBEpUe pasi, Kyaa
TOJBKO M MOTYT UMETH JOCTYI HEJOCTATOYHO MPOCBETIEHHBIC AYIIH. 31eCh, B
MPEKPACHBIX MPEATrophiX, HA PaBHUHE Y OSperoB BEMTUYECTBEHHOH PEKH repoit
CIBIIIUT Oecenbl MPUOBIBIIIX BMECTE C HUM OOMTaTeNeH aja ¢ TEMH, KTO BBIIIENT
UM HaBCTpeuy W3 palCKUX mpenenoB. Berpeuaromue yBepsoT MPUIIEIIINX, YTO
Ka)XIIBI M3 T€X MOXKET M3MEHUTH CBOIO yYacTh M OCTAaThCS — BHAYAJIE HA ITONICTY-
max K paro, a 3aTeM U B caMoM pato. 1111 7Toro HeoOX0ANMO JINIIb HPAaBCTBEHHOE
ycuime, 0TKa3 OT ST'OM3Ma, PIKI3HEHHBIX TOPOKOB U 3a0myxaeHuit. Ho ouenp
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HEMHOT'HM OKa3bIBA€TCS 110 CHJIaM TIOJOOHBIH TyXOBHBIH TOJIBHUT. Y MEpIIHE Jep-
KaTCsl 3a 3eMHBIE 3aCIyTH W, IPUKPBIBASCH XaHKECKOH MOPAIbIO, BUHAT CBOMX
co0eCeTHNKOB B TOM, UTO T€ MOCATAIOT HA UX JUYHYIO CBOOOMY. M uiip HEeKoTo-
pBIC OTYAsTHHBIM HAIlPSHKEHUEM BOJIH 3aCTABILIIOT ceOs CENaTh MEPBBIC ATk OT
Oepera pekd K CHSIOIINM BIaJH CHEXHBIM BEpPIIMHAM. JTa «I0pOra B TOPEI» U
ectb, 1o K.C. JIptoncy, 6eCKOHEUHBIH TyXOBHBIH ITyTh — CaMOE MIPUTATATEIBHOE,
9TO IapyeT YeIOBEYECTBY IOCMEPTHE. YBBI, HA 3TOM ITyTH HE CITIOCOOHO COMPO-
BOXKIATh T'epOeB Jake OoraToe BOOOpakeHHE mucaTenei-haHTacToB.

Ham, mo HeoOX0oMUMOCTH KpaTKUH, 0030p OCHOBHBIX BEpPCHI ITOCMEPTHOM
TpaHchHOpMaIUU JIMYHOCTH B N300paKeHUH (PAHTACTHKH CBEPXBHECTECTBEHHOTO
(daHTE3M) W POACTBEHHBIX €H KAHPOB BCE K€, HAJEeMCs, MTO3BOJIII ITOATBEP-
IIUTDH, CKOJIb MHOTHE BaXKHBIC IJIS1 YEIIOBEUIECTBA CMBICIIBI BKJIAIBIBAIOT MTHUCATEIH
B IIOBECTBOBaHUE 0 mocMepTHd. CyiecTBOBaHUE IMIHOCTH B JIYUIIHX €ro 00pas-
[aX MPOAJICBACTCS B BEUHOCTD, HCIIOMHEHHYIO BHYTpeHHEro cMbicia. IloTycro-
pOHHee OBITHE OKa3bIBACTCS HEOTHEMIIEMON YACTBIO €IMHOTO ITyTH CTAaHOBJICHUS
«TIOIITTHHO YEJIOBEYECKOr0» B YENIOBEKE. A 3eMHas KHU3Hb, YBUICHHAS U3 TIEp-
CIEKTUBHI CMEPTH, 0OpeTaeT HOBYIO IIEHHOCTh U Kpacku. Bce aTo memaer temy
MTOCMEPTHOTO OBITHSI OMHOM M3 CaMBIX CEPbE3HBIX U ITyOOKUX B YHCIE ITOCTYII-
HBIX HE TOJBKO (PaHTACTUKE, HO U XyIOKECTBEHHOH JTUTEPaType B IIETOM.
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Abstract. Based on traditional detective stories, Kafka and Akutagawa tempted to
create a form of pseudo-detective stories, making them flourish during the 20th century
and the early decades of the 21st century. Kafka composes The Trial under the absurd
sentence of Josef K., to turn Josef K.'s solving the case into self-conviction and
conclude that dictatorship and bureaucracy do harms to human life. The Trial also gives
a thought that people are always sinful and cannot escape the domination of a supreme
power. Similarly, Akutawaga also uses the structure of the pseudo-detective story to
parodize reason — the basis of modern knowledge — by composing a sentence with a
murder in which any character involved, including the victim, who also identifies
oneself as a murderer. If Kafka asserts that everyone can be at fault, then Akutagawa
thinks everyone can be a killer. The philosophical warnings of these two genius writers
help awaken readers, with the serious, humorous and intellectual narrative style of the
pseudo-detective story that is highly appealing. Kafka and Akutagawa have inspired
generations of writers and readers who enjoy their literature of sin investigation.
Pseudo-detective stories have thus become one of the phenomena of distinctive
narrative.
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Introduction

Detective stories were created by Edgar Allan Poe and developed by Arthur
Conan Doyle and Agatha Christie. In the 20th century, in an attempt to innovate
literature, a trend emerged known as "anti-detective story" [1. Vol. 1. P. 154],
"Doomed Detective" [2] or "metaphysical detective story" [3; 4. P. 197]; "pseudo-
detective story" [5. P. 141]. All of these detective stories display characteristics
of postmodernism, so they can generally be called the "postmodern detective
story". Following Jacques Derrida's theory of "deconstruction" [6], we consider
the term "pseudo-detective story" suitable for this writing style. Authors do not
destroy the conventions of detective stories; rather, they renew them by using the
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structure of the genre featuring a trial (usually a murder), a victim, a criminal, and
a detective. However, the purpose of the story is not to find the criminal. The
authors, instead, aim to explore sins inherent in human nature. In many such
stories, they confirm victims and murderers can inhabit in anyone unaware of their
dark side. In this field, Franz Kafka and Rytinosuke Akutagawa are masters, even
though they lived and wrote in the modern times.

The writers of the traditional detective story believe in "fixed" details, which
are used to make a clear detective journey and a "happy ending" when everything
is resolved. However, this approach usually bears a risk of the "grand narrative"
[7. P. 15]. In contrast, Kafka and Akutagawa place their characters on a journey
and under a multipoint of view. They think that the purpose of the journey is never
as important as the journey itself. Thus, there are no "happy endings" in a pseudo-
detective story. An unending journey is an ultimate criterion of characters' actions.
By the end of the story, readers are left unsatisfied and never know who the
detective or the criminals are. Through the pseudo-detective narratives, the writers
pay more attention to establishing "actions" at each stage of the journey than its
end. Therefore, in many cases, readers themselves will become the co-authors to
continue the story in their imagination.

Franz Kafka (1883—1924) and Ryunosuke Akutagawa (1892—1927) lived at the
same time. They did not affect each other, but they had similar styles of the
pseudo-detective story and magical realism (that we can see in Metamorphosis
(Kafka) and Kappa (Akutagawa)). This article attempts to discover the simi-
larities and differences in their pseudo-detective writings.

Franz Kafka's sentence without a murder, a killer or a detective

Tzvetan Todorov divides the detective story into "the story of the crime and
the story of the investigation" [8. P.44]. So, there are two stories in a detective
story. The story is usually told from the standpoint of the detective who investigates
the crime; therefore, the detective story is actually a reconstruction of the initial
crime story.

A traditional detective story tends to be very attractive to readers. Its plot is taut
and thrilling; its center always includes a mysterious murder. However, detectives
do not emphasize strongly on crimes but take them as a clue to develop their
"investigation" stories. The process of the investigation leads readers into a
mystery of sins to help them realize the truth and know who is guilty and who
should be praised. A complete structure of the detective story will include victims,
detectives and crimes, and, of course, a resolved ending.

Franz Kafka renovated detective stories. He creates a pseudo-detective story
in which readers cannot infer who the victim or the criminal is. His characters
are double-faced, representing different persons. Josef K. is this kind of character.
One day, on his 30th birthday, two strange men named Willem and Franz
appeared and declared to guard Josef K. because Josef K. was a criminal. At first,
Josef K. thought it was a joke, but gradually he became aware of the seriousness
of the situation, and he later figured out what his crime and his sentence were.
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He went to court, met with judges and lawyers, and asked his relatives and other
people close to the court to help him. But all he knows is that he is guilty and his
sentence has not yet been tried, but if it is, it will only be on parole or
postponement, but never acquitted. A year passes, and finally Josef K. dies on his
31st birthday because of a knife of a stranger who calls himself an executioner,
and stabs him in his heart.

Josef K. became the puppet of his own case. The absurdity is expressed at the
beginning of the story: "Someone must have been telling tales about Josef K., for
one morning, without having done anything wrong, he was arrested" [9. P. 5]. The
more he investigates the trial, the deeper he falls into the maze of absurdity and
ignorance. Some people tell him that his case is very complicated because the guilt
sentenced to him is not a conventional guilt. Josef K. gradually became aware of his
situation through a dialogue with his uncle Albert: "'First of all, Uncle,' K. said, "it's
not a case that's being tried in the normal court.' "That's bad,' said his uncle. "What?
K. said, looking at his uncle. 'I think that's bad," his uncle repeated" [9. P. 67].

Even when speaking to artist Titorelli, Josef K. reaffirms the bizarre nature of
his sentence: it eventually discovers a crime that has never existed before. Through
these remarks, Josef K. proves that he truly understood the nature of non-
understanding. But it is worth noting how Josef K. refuses to give up on that non-
understanding. Thus, the more he investigates his sentence, the more he falls into
the tragic situation of non-understanding. The discourse that innocent people are
convicted suddenly becomes strangely sensible once one fails to explain the cause
and motive to condemn oneself. Kafka isolates his characters from the real
environment, placing them in a place of no moral convention where they can be
aware of their true nature in that wild land.

The declaration of a gratuitous sentence and the victim's investigation of that
sentence create a unique pseudo-detective atmosphere. Although the work has a
gratuitous crime, a court, a conviction, sentencing, and even the death penalty, the
content of the sentence is not known. Even Josef K., the victim, is no longer merely
a sinner but also a detective who has to investigate his own sentence. The story
creates chaos and a reversal of convicted orders that gives a great meaning to
readers about the postmodern era where values are reevaluated and constantly
deconstructing [6], amidst the irresistible transformation of humankind.

Under the influence of the multivalued view from postmodern philosophy,
literature has experienced numerous changes. Novel composition styles appear to
be bolder and more daring. Postmodern literature creates unique forms of creativ-
ity and innovative ways to perceive the world with profound images. Its purpose
is to demonstrate that human creativity knows no bounds. Beauty and the truth in
the world are not necessarily immutable. It is important whether the reader
chooses to participate in the creative journey.

Kafka consistently strives towards the concept of the absolute. His artistic
thinking is also based on that view. He had no illusions of reaching absolute but
believed that there was absolute. Therefore, his works are built upon the
foundation of the absolute, but at the same time reflect a certain denial and
disbelief of the absolute. Kafka once said, "Man cannot live without a permanent
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faith in something indestructible in himself. [...] At the same time this
indestructible part and his faith in it may remain permanently concealed from him"
[10. P. 172]. Kafka's the absolute belief in the absolute — which is something
irrevocable — is based on the fact that it exists in anyone, even if one is not fully
aware of it.

Reading The Trial, readers encounter the "investigative people". They stand out
as representatives of humankind in the time of the "death of God", as proclaimed by
Nietzsche: "God is dead. God remains dead. And we have killed him. How shall we
comfort ourselves, the murderers of all murderers?" [11. P. 120], and even part of
the time of losing the self — the majestic individual — to dissolve into the crowd of
"the sound and the fury" (referencing the title of a novel by William Faulkner), of
monstrous pieces of human form, such as in Metamorphosis by Kafka, and so on.
However, they still do not accept the decline of human life. World War I and the
dangers of fascism did not stop their search for a reason and a way to survive. Not
to mention what Josef K. seeks, the act of trying to escape itself from that invisible
power deserves its recognition in a positive light.

However, these "investigative people" also come from Kafka's view of art. He
considers the whole action of outstanding writings in the humanities as being
exploited in the form of a detective story. In response to a question posed by Kafka
himself, "Who does the writer want to write?", Janouch recorded Kafka's words
in the following conversation, "When Kafka saw a crime novel among the books
in my briefcase, he said, 'There is no need to be ashamed in reading such things.
Dostoievski's Crime and Punishment is after all only a crime novel. And
Shakespeare's Hamlet? It is a detective story. At the heart of the action is a
mystery, which is gradually brought to light. But is there a greater mystery than
the truth? Poetry is always an expedition in search of truth [12. P. 166].

Kafka's pseudo-detective fiction, on the one hand, investigates the hidden cor-
ners of society and people, and, on the other hand, attempts to get closer to the truth
of human existence. Kafka's investigation, whether in Metamorphosis or The
Castle, ultimately answers whether there is truth in the world. Kafka does not
answer directly; the reader through his pseudo-detective stories may find the
answer on their own. In many cases, however, they will not find the answer.

Even Kafka himself did not give a clear answer. When Kafka was asked, "But
what is truth?", he answered, "Truth is what every man needs in order to live, but
can obtain or purchase from no one. Each man must reproduce it for himself from
within, otherwise he must perish. Life without truth is not possible. Truth is
perhaps life itself" [12. P. 166—167].

This answer in fact remains unresolved. It turned out that Katka was steadfast
in his unspoken manner. Postmodernists would prefer this kind of structures
because the similarity of the process of finding the truth in a detective story is also
the entry process into the unconscious realms to find out our own ego and into the
nature of writers' language in reproducing reality. Its purpose is to release
individual capacity to the greatest extent. The famous works of pseudo- detective
trends — The Trial (Franz Kafka) The Name of the Rose (Umberto Eco), City of
Glass (Paul Auster) —are recalled by researchers.
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Ryunosuke Akutagawa's sentence with a victim, murders, and a detective

If Kafka's character is a "criminal investigator", then Akutagawa's is a
"confessor". Kafka's character plays the role of a "detective", Akutagawa's a
"criminal". The similarity between the two writers is that their characters, whether
they are victims or criminals, sin and the source of sin still resides there. Humans
are hard to avoid.

Todorov calls Kafka's narrative technique the concept of "generalized
fantastic" and describes its characteristics as "swallowing up the entire world of
the book and the reader along with it" [13. P. 174]. Akutagawa in his art of
generalization, especially in "In a Grove", in line with Todorov's idea, creates a
kind of a "magical swallow" to any reader when approaching the work. That
aggressiveness to readers came from an open ending when the "I" died and three
characters admitted the crime. It is one of the most mysterious and virtual endings
in literature works of humankind.

Putting "In a Grove" in relations with the fantasy, Susan J. Napier in the
Introduction of The Fantasy in Modern Japanese Literature — The Subversion
of Modernity wrote, "Akutagawa, in particular, is known in both Japan and the
West for his imaginative and often surprising fantasies which incorporate both
"impossible" situations with an attitude toward the real that is fascinatingly
ambivalent. Perhaps the best example of this is Akutagawa's famous short story,
"In a Grove" (familiar to many Westerners in Kurosawa's 1953 film version,
Rashomon)" [14. P. 14-15].

She explained how the story captivated the readers, "Akutagawa uses a
mystery-story format, specifically a trial scene in which victims and perpetrators
of a crime are gathered together to ascertain the actual truth of a rape-murder of
an aristocratic woman and her husband. Each of the participants left alive gives a
startlingly different account of the incident until finally the woman's murdered
husband is summoned from the dead" [14. P. 15].

The entire story offers seven points of view on the murder. The seventh
viewpoint comes from the victim — the person who was killed. His soul is conjured
up by magic, perhaps through mediumship, to recount the cause of his death.
Susan J. Napier commented, "In a traditional ghost/mystery story, this
introduction of the supernatural would lead to the final unravelling of the mystery.
In In a Grove, however, Akutagawa's final twist is simply one more turn of the
screw: the ghost gives a completely different, but obviously prejudiced version of
the events and the final truth is never discovered" [14. P. 15].

Through special narrative, Napier considered Akutagawa as a postmodern
writer: "Akutagawa's use of the fantastic as a means to a final awareness of
unknowability, rather than an end to a final truth, is almost postmodern in its
narrative effect, but the ambiguous nature of truth, reality, and fantasy is an aspect
that many Japanese writers work with" [14. P. 15].

Writing almost at the same time with Kafka and sharing a similar sense of
imperfection of existence, Akutagawa, though not yet reaching the philosophical
generalization like Kafka, leaves his own mark on his domestic audience. Scholars
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appraised him as "the father of Japanese short stories" [15]. Donald Keene
concluded, "Akutagawa disclaimed any desire to become a god, but he became one
anyway" [16. P. 588]. From these achievements, no one can deny Akutagawa's
outstanding talent.

With "In a Grove", the world was introduced to a masterful style deeply rooted
in Japanese identity. The work, when deeply analyzed, is essentially a Zen koan
about what can and cannot be understood. Alternatively, it can be viewed as a re-
narration of a Zen koan about the knowable and the unknowable. Despite its
brevity, the short story contains core ideas ingrained in the spirit and culture of
the Japanese people for generations.

The story of honor, duties and obligations is central to Orientalism, reflecting
the long-standing traditions of Confucian values, which have shaped Japanese
identity. People need loyalty, honor, duty and responsibility. In this context, when
the wife is assaulted by a robber, she burst out to preserve her dignity by forcing
one of the two men to die. For her, being shamed in front of two men is
unacceptable, far worse than death. The problem here is not about who she loves
but about her feminist dignity. The husband, in this case, is recognized as a
witness of her virtues. In this case, her husband only shares the same status as the
robber even though he is honest and has a higher social rank than that robber. It
was common sense for the wife to stand with her husband against the robber and
not to beg for the death of a man to preserve her honor. Her words show her
authority. The husband has no value over this self-aware virtue.

The wife's words, therefore, represent a true feminist power discourse. After
her request, two men rushed into a fight, which is a struggle for honor and beauty.
The fight is true, the husband's death is real. But the incident of how the husband
died for whose hands was so vague. In the story, three people claim to have killed
the husband. First of all it is the wife. This person stated that the reason was
because the husband looked at her with "loathing" eyes, so she could not stand it
and used a knife to kill him. The second is the robber Tajomaru. He said that he
took action just because the woman wanted it and because deeper inside he wanted
to live with a beautiful and courageous woman. The last one is the husband
Kanazawa Takehiko. He committed suicide because he felt humiliated, hopeless or
broken in his belief in their marital relationship.

Three possible thoughts may have appeared in Takehiko's mind: one is that he
feels humiliated for being fought over by the robber; two is that he witnesses his
wife being raped and cannot help; three, and much worse, is that his wife asked
the robber to kill him before she could safely be the robber's wife, which is such
an unforgivable insult. Observing from this view, readers would find Akutagawa's
story more about moral assertion than the detectiveness in Kafka's story. "In a
Grove" bears the shadow of a detective story. There is a murder, a judge, and an
investigation with many witnesses involved. In addition to the three characters
directly involved in the case — the victim Kanazawa Takehiko, the robber
Tajomaru, and the wife Masago — the narrator presents four witnesses, the
woodcutter, the priest, the forest guard, and the wife's mother. These four
outsiders confirm the murder and the identification of the victim and people
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related to him. The victims are a young couple who went into the forest, but only
the body of the husband was found, and no one knew where the wife was, even
her biological mother. These witnesses just happened to encounter a body that died
from a stabbed wound in a bamboo grove. Each witness functions as a narrator and
the story is gradually revealed. If the narrative was told from a single "I" or an
anonymous narrator perspective from the beginning to the end, the story would
surely be straightforward — the cause of death would be uncovered, and the villain
would be revealed. Yet, narrating from multiple points of view and mixing up
truths and assumptions are optimal ways to increase the story's mystery. This is
both a way to create objectivity for the narrative and a method Akutagawa used to
"double-characterize" his characters. Except for the witnesses, the three
remaining characters are all dual characters and have the same characteristics of
seemingly very honest when narrating, but the listeners cannot believe them
because they do not own the final truth. In this case, the reader becomes a detective
for Akutagawa's story. To create this duality, the narrator interweaves "real"
and "unreal" stories.

Events considered "real" may be recorded as follows: There was a husband
and a wife going through a forest. There was a robber who loves the beauty of the
wife.

The robber planned to tie up the husband and rape the wife.

The husband died, the wife escaped from the robber, no one knew where she
went.

These are "real" events since they are confirmed by four witnesses, especially
the death of the husband. The death was real and there were three people who
admitted being the murderer, but, in the end, no one knew exactly who the killer
was. This is the peak of a unique detective parody — more precisely, a parody to
the man's innocent belief in "truth": when the man himself declare that he is a
murderer then he is the murderer. But if he was not the real killer, then who killed
the husband? The question is what made the husband die. When tracing this cause,
it is likely that the reader can figure out who the killer is. By this way of creating
and solving problems, Akutagawa comes up with a unique way to attract readers
to co-creating. Readers will play the role of a witness, or even a "murderer"”, to
interpret the reasonable absurdity about the "real" murderer.

Back to the starting point, the cause of the murder is because the robber loves
the beauty of the wife, even after a brief observation. The robber admitted, "she
looked like a Bodhisattva" [17. P. 16]. Her beauty is appraised like worship.
Therefore, the evil intention to usurp that "female bodhisattva" of the robber is
somewhat justified because he is infatuated with her like "a worship".
From this perspective, beauty is also dual. Beauty can awaken not only kindness
but also sin. The robber, in his words, wanted to possess her body for her
appearance, and also wanted to marry her for the soul. This once again creates a
confusing ambiguity.

In addition, when the robber lured the husband into a trap, the wife was always
wary; she "would wait on horseback" [17. P. 18] while the husband, blinded by
greed for imagined treasure buried in the forest, followed the robber without
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suspicion. Comparing their behaviors, the husband appears unworthy — foolish
and greedy — making it easy for the "clever" robber to carry out his dark
conspiracy. The death of the husband comes from his greed. The rape of the wife
comes from the robber's sexual desire and the woman's beauty. The philosophy of
sin implies that sin comes from greed, beauty, and sexual desire.

Kafka, however, approaches sin differently. For Josef K., sin lies in belief
itself. To think of oneself as a sinner is to become one. Similarly, in "In a Grove”,
even if the wife does not physically kill her husband, she is also a criminal, she is
the cause of the "inappropriation", which leads to the death of the husband, even
if the husband died of his own hand (suicide, as told by the soul) or of the robber
(as in the robber's confession). So, it is not entirely wrong to state that the woman
killed her husband. However, when she declares to kill the husband herself, the
narrative goes much deeper: people can kill without a knife. This moment reflects
a Zen koan — very vague but very humane: the murderer can be anyone and the
murder can be of any type, even through acts that do not actually cause death. The
philosophy here is that a person will always be a criminal when they let go of their
desires and act on intrusive thoughts. Therefore, they will easily execute the
murder sentence in a non-physical act of murder.

So, is the robber a real murderer? Similar to the wife, he might not have been
the one who inserted the sword into the husband's chest, but he was still the killer.
In metaphorical terms, his act of appropriating other people deserves a conviction
of murder. He is tricky. He not only seduced the husband, but also realized the
murder. The very person who lives outside the law points out the murder behavior
of those who never kill. He accuses the judges, who in the name of justice accuse
others, "In killing, I use the sword I wear at my side. Am I the only one who kills
people? You, you don't use your swords. You kill people with your power, with
your money. Sometimes you kill them on the pretext of working for their good. It's
true they don't bleed. They are in the best of health, but all the same you've killed
them. It's hard to say who is a greater sinner, you or me" [17. P. 17].

The above quote is just a sudden commentary speech of the robber, but it
captures the "murderous" nature of the era or life in general. To survive, people
need to compete. In a sense, any competition for or not for profit has the risk of
damaging the partners. According to the robber's narration, his original purpose
was not to kill anyone but to rape a woman, a very instinctive desire in Freud's
sense. However, after performing the act, he was moved by the woman and
listened to her to fight and kill her husband. The murder was supposed to make
way for him to live with the woman. It is because of the desire to beauty (body
and soul) that the thief commit murder.

But not only did the robber claim the murder, the wife also insisted on
admitting that evil sin. "Worthless as I am, I must have been forsaken even by the
most merciful Kwannon. I killed my own husband. I was violated by the robber.
Whatever can I do? Whatever can I... I..." [17. P. 23]. The husband did not lose
to the other two when he identified himself as a murderer. The ghost's narrative is
the last piece of the tragic, murderous puzzle, which is highly "confessed" or
"repentant". The ghost got "angry" when the robber flirted and raped his wife,
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then "jealous" because of the courtship and "hurt" because his beloved wife agreed
to go with the robber. Not stopping there, the pain of the husband was "extreme"
when the wife asked the robber to kill her husband because if the husband lived,
she could not live with the robber. But instead of following her words, the robber
sided with her husband, asking if the husband should kill the wandering wife.
Because of the robber's actions, the husband admired him without blaming for
anything he did. When the wife fled, the robber pursued her. Left alone in solitude
and despair, the husband committed suicide. This is the story told by the ghost.

From the husband's perspective, the wife deserves to die, yet he believes he
deserves so more because of loving this unworthy person. The dialogue in the story
is laid out continuously on the surface and in the deeper layers. Thanks to the
robber, the husband realized the truth about his wife's personality. The robber, as
the husband understood, was indignant because of the brazenness of the woman
and wanted to eliminate her. Luckily, she escaped. Summarizing the narratives of
the three characters, we see that everyone is both a victim and a criminal. The
murder of the man was caused by all three people, and everyone was convinced.
But even if everyone pleaded guilty, readers and the judge himself could not tell
who the true killer was. Therefore, killers, as analyzed, are a"humankind attribute",
as listed below:

A foolish man (husband) is a murderer: death for foolishness.

A greedy man (husband, robber) is a murderer: death for greed.

An inferior man (husband) is a murderer: death for weakness.

An honorable person (husband, wife) is a murderer: death for honor.

A self-respecting man (husband, wife, robber) is a murderer: death for self-
respect [18. P. 99].

As such, every human "quality" or "attribute" can potentially kill other people.
Humans, no matter how many qualities they have, can bear risks to be murderers.
This creates a paradoxical, counter-Zen Zen koan — a reflection on the bitter irony
of human existence. People die because of greed, love, honor, and countless other
reasons, with no escape from these forces. It turns out that the thought that "the
killer is not the killer" has shifted to mean a non-murderer who is still considered
a killer. So, Zen teaches us that every human behavior, ethically or not, contains
the danger of killing and destroying life. People need to be aware of this all the
time.

The story unfolds like a dream, instilled by the Freudian spirit that explores the
dark unconsciousness and its unparalleled power. In this realm, the human nature
is always boiling, waiting to "overthrow" the achievements of the existing
civilization. A story with three self-declared murderers of the same murder
conveys the deep mysteries of human soul. Akutagawa does not seem to write
about a specific murder case but rather about a potential murder that can happen
anywhere, in any form, throughout the unpredictable journey of human life. His
works, thus, constantly increase their reach among readers [18. P. 100].

Among Akutagawa researchers, Howard Hibbett presents the most thorough
analysis and appropriate evaluation of this Japanese writer's work, "What he did
was to question the values of his society, dramatize the complexities of human
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psychology, and study, with a Zen taste for paradox, the precarious balance of illusion
and reality. He developed a variety of techniques - from realism to fantasy, symbolism
to surrealism - and used all of them in the search for poetic truth" [17. P. 12].

Haruki Murakami is also greatly influenced by Akutagawa. Since elementary
school, Murakami read Akutagawa through selected texts in his textbooks. Right
from that moment, Murakami was overwhelmed by Akutagawa's liberal writing
and sophisticated use of Japanese language. Murakami stated, "One never tires of
reading and re-reading his best works. Akutagawa was a born short-story writer
who produced a great many works, some more successful than others" [19].

Donald Keene in Dawn to the West wrote about Akutagawa, "No one can read
them without recognizing in Akutagawa a quality at once peculiarly modern and
peculiarly tragic. In his last works he surrendered the skills that were his birthright
and gained with his death a lonely immortality" [16. P. 589]. Despite his appreci-
ation for Akutagawa, Keene insists that the "multiple points of view" technique
in "In a Grove" (Keene translated as Within a Grove) was affected by the West.
"Several viewpoints were inspired by Robert Browning's The Ring and the Book.
But even if this work influenced the conception of /n a Grove, Akutagawa's
contribution can hardly be disputed" [16. P. 572]. The idea of Europe as the center
of literary innovation is not satisfactory to Akutagawa. The technique of multiple
narrative perspectives originates in the East, such as One Thousand and One
Nights. Even the Japanese have this tradition in Noh drama. Moreover, the
multiperspective technique is the only means for Akutagawa to convey the Zen
identities of the story. It can be said that Zen philosophy is what gives uniqueness
to "In a Grove".

Similarities between the two writers

Howard Hibbett in the Introduction of Rashomon and Other Stories
acknowledges Akutagawa's great talent, "Like Picasso, Akutagawa often varied
his style [...]. The composure of his style is undisturbed even by vivid accents of
the sordid or the bizarre" [17. P. 9—10]. In Kappa, when "I" ask the senior of the
country of Kappa, "But I tumbled down into this country entirely by chance. And
now I would ask you if you would please tell me how I could escape from here",
he receives the answer, "The way by which you came" [20. P. 135].

The conversation is exactly the same as that of Josef K. in Franz Kafka's The
Trial when talking to the priest in the cathedral. When Josef K. asked for the exit
because he found himself lost in the church one morning, the priest replied,
"The court does not want anything from you. It receives you when you come and
dismisses you when you go" [9. P. 160]. The church instantly transformed into a
court, and the priest transformed into a "prison chaplain”, yet only Josef K. still
being Josef K. with an infinite sentence that could not be overturned.

These dialogues show the extreme confusion among people. It is no longer a
lost way on a physical path, but a metaphor for being lost in life, since moral
values and lifestyle standards are no longer relevant to reality. These writers are
always aware of their "marginalized" destiny, unsure of where to go amidst the
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besiegement of a terrible and unintended power. This contributed to the
explanation why Kafka had a short lifetime. Although his death at the age of 41 was
due to illness, somewhere in him still reveals a feeling of alienation and
intolerance with the "others" that have become cruel and barbaric from the
surroundings.

Akutagawa's situation may be even more tragic. At the end of his life,
according to the research by Eriko Arita, Akutagawa suffered from a lot of
miseries and pressure from life. It started from the unexpected journalist career,
to the unlucky burning of his sister's house in 1927, and then the suicide of his
brother-in-law for being suspected of burning the house. Eriko Arita wrote, "It
was all too much", because on Sunday, July 24th, 1927, Akutagawa took a fateful
sleeping pill and died at the age of 35. Next to his pillow, he placed a Bible and a
message explaining the cause of his suicide, "a vague unease about my future"
[19]. Among the unpublished works found after his death, there is an earlier work
on Jesus, entitled "Sequel to the Man of the West". Akutagawa and Kafka both
believe in God's salvation, but at the same time they doubt it. Not only their lives,
but also their works contain countless mysteries. It is worth noting that, at first
glance, their works seemed to be straightforward, at least linguistically, but behind
that clarity it is not easy to follow them at all. The way they brought philosophical
thoughts into everyday stories is not simple. Only literature masters can do it.

While Kafka's pseudo-detective story concludes with a murder and
Akutagawa's begins with one, both stories discuss the origin and nature of sin.
Although the story structures and each writer's interpretation are different, they
share the same view that sin ultimately destroys people. In Kafka's work, the
character is a "criminal investigator", while in Akutagawa's, the characters are
"criminal confessors". Kafka's protagonist acts as the "detective", meanwhile
Akutagawa's one as the "criminal". However, the similarity between the two writers
is in the characters in their stories: regardless of whether they are victims or
criminals, sin and evil still reign in them. These are hard to avoid as humans.

Detective stories are based on "journeys", on a situation of a thrill or a
mysterious event which is often related to a case. Therefore, important elements
of a detective story are the plots, which contain several mutations, and a wise
detective character. When postmodernists produce their works according to the
detective, they in fact use "fake plots" or "fake detective characters". They keep
purposes of trace, which are nature of the detective stories, but they change tracing
purposes by adding many topics and many plots. It is to aim at recreating the chaos
of life and obscurity without escape when detectives involve in the quest and in
most of cases, postmodern detective works set a target of detecting human nature.
These postmodern features can all be found in the stories of Kafka and
Akutagawa.

Kafka and Akutagawa's stories are a "trap-story"; according to McHalle,
"Kafka's texts seem to promise allegorical meaning, soliciting an allegorical in-
terpretation from the reader, yet withholding any indication of specific allegorical
content. Everything is potentially allegorical, but nothing is actually an allegory;
the trope seems to lack a specific literal level or frame of reference" [21. P. 141].
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Conclusion

The pseudo-detective stories are deeply connected to the ideologies of major
religions while reflecting postmodernism in nature. If The Trial is related to
Christianity, "In a Grove" is in the shadow of Buddhism. These works carry the
philosophy of the origin of crime, the way people commit crimes, and the warning
about the harms of crime. Each writer has his own way of composing, but they
create dialogs with the traditional thinking. The dialog [22] makes them different
from other writers. In the end, the crime they (or readers) find out, however,
depends on each person. They want human beings to remember to live better.

Jacques Derrida's concept of deconstruction has brought a positive view in life.
Writers like Franz Kafka and Ryunosuke Akutagawa composed long before
Jacques Derrida's time, but with senses of the genius artists, they deconstructed
the traditional detective genre to compose the pseudo-detective story. Their works
created many religious, ideological and literary intersignalities [23. P. 239] and
dialogues with traditional culture in order to build a more liberal and humane view
of life.

Starting with Kafka, the pseudo-detective is a detective story, but the content,
the meaning of the story is not focused on that specific trial: the aim is not to find
out who the culprit is but to focus on the issue of sin: how it is shaped and how
people deal with it [24]. Kafka and Akutagawa are writers who have a neutral
viewpoint (neither optimistic nor pessimistic) about life. Rather, they advise
people not to be optimistic about the world. Although life does not lack good
people, it is still overcast, dark and unreasonable due to greediness and aggression
of many people. If the illusion is bright, someone will easily fall into the tragedy
of disillusionment. Pseudo-detective writers recommend that we look at life from
the darkness, bottom up, not top down, which is similar to the tradition of seeing
people as the center of the universe. Best of all, that seemingly negative
philosophy has been true for many situations throughout Kafka's time until now.
Humankind has never shown a face in order to be able to see every hidden corner,
every evil part as they do now. Many people even are proud of their own evil.

The pseudo-detective story also shows people that social evils are not far away,
but lie within the very actions of individuals who choose to ignore sin. From this
perspective, these writers demonstrate profound reflective insights. They force
readers to reflect on themselves in each moment, uncovering hidden flaws and
moral shortcomings. This process of self-reflection, over time, can contribute to
the improvement of both individuals and society as a whole.

Kafka and Akutagawa can be seen as pioneers of the pseudo-detective genre,
crafting a unique and complex narrative style. Deconstructed in identity, a detective
story is not as it usedtobe. Its detectiveness is changed. While the stories cover main
characteristics and make itact as ifit is a detective story, they diverge in intent. The
purpose now is not to solve a crime but to reveal the victim and the murder which
always inhabit in anyone.
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Abstract. Within the framework of anniversary studies as a special field of human-
itarian research, the article considers the celebration of the eightieth anniversary of Gri-
gory Potanin (1835-1920), an encyclopedist scientist, traveler, public figure, publicist,
ideologist of the oblastnichestvo movement. The article aims to construct Potanin's per-
sonality in the public consciousness of Siberia at the turn of the 20th century. The ob-
jectives of the study are: to consider Potanin's biography, creative, social and scientific
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activities as a special life-building project; to analyse the mechanisms of his personali-
ty's institutionalization; to comprehend the features of the oblastnichestvo movement at
this stage; to reveal the ideas of Siberians about the social, economic and cultural situ-
ation of Siberia during this period. Welcoming addresses in honour of Potanin's 80th
birthday, which are stored in his archive at the Research Library of Tomsk State Uni-
versity, were the material for the study. Many of them are introduced into scholarly
discourse for the first time. The material is analysed in connection with the traditions
of epideictic eloquence. The study uses biographical, historical-cultural, semiotic, so-
ciological research methods. In the addresses, Potanin's biography is interpreted as a
synthesis of a non-canonical biography, including arrest, hard labor and exile, and a
canonical biography, reflecting his activities as an explorer, traveler, member of the
Imperial Russian Geographical Society, as a citizen of Siberia. This type of biography
reflects the demands of Russian society at the turn of the 20th century for awareness of
its regional, all-Russian and Eurasian identity, which was refracted in Potanin's bio-
graphical narrative. The role of Potanin in the founding of the first university in Siberia
is emphasised, his merits as a travelling researcher in Mongolia, China, Tibet and as a
public figure are presented. The article presents a symbolic comprehension of the per-
sonality of Potanin as a hero of space and a hero of time in the 1860s—1910s, compares
him with the Buddhist image of the chakra Chakravartin "rotator: and with the priest of
the sacred fire. The article concludes that the perception of Potanin's personality in the
aspect of life building turned out to be closely connected with his ideas about himself,
about the role that he was to play in Siberian society and the opinion of this society
about him, his attitudes and expectations in relation to the "best son of Siberia". The
anniversary celebrations largely contributed to the institutionalization of his image in
the cultural consciousness of Siberians. This was reflected in his election as an honorary
citizen of a number of Siberian cities; the naming of streets, libraries, departments of
museums in Tomsk and Novo-Nikolaevsk; in the establishment of Potanin scholarships
for research on Siberia and for students of the Siberian region. The recognition of his
merits as an encyclopedist scientist and as an educator of Siberia is evidenced by his
election as an honorary member of certain scientific, educational and cultural organiza-
tions and societies.
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B nepBoii cTaThe paccMaTpHBAINCH TTO3APABUTENBHBIC aJjpeca U IPHBETCTBUS
n3 ymuHoro apxuBa I H. TlortanuHa, Xpansmuecs B Hayunoit 6udmuoreke Towm-
CKOT'O YHUBEPCHUTETA M OTHOCSIINECS K €r0 BOCBMUICCATHIICTHEMY FOOHMIIEIO, KO-
TOPBIA TIHPOKO oTMeualics B Tomcke 21 ceHtsOps 1915 1. JlanHble MaTeprabl
HCCIIEIOBAJIMCh B paMKax IOOMIICCBEICHUS KaK CIICHAIBLHON 00JIACTH TYMaHH-
TApHOTO 3HAHWA, a TAKKE B TECHOW CBS3M C TPAIHIMSMH AHICHKTHIECKOTO
KpacHopeurs. B meHTpe BHUMaHUs OBUIH BOIIPOCHI, CBSI3aHHBIE ¢ (hOPMHPOBa-
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HUeM Omorpadudeckoro HappatuBa [loTaHWHA Kak KM3HECTPOHTENBEHOTO MPO-
€KTa U MEXaHW3MOB MHCTHUTYITHOHAM3AINN €TO JIMYHOCTH B OOLIECTBEHHOM U
KyJbTypHOM co3HaHuu Cubupu pydexa XIX—XX BB. YTBepKIaI0Ch, 4TO TOTa-
HUHCKUH 100MJICH BOCIPUHUMAIICS KaK BaXKHEHIIINI TEKCTOIOPOXKIAIONTHH (ak-
TOp, IMEIOIIHI OTHOMICHHE K (POPMHUPOBAHHIO PE3CPBHOMN «IIAMATH KyIbTYPBD» B
poccuiickoM obrrecTBe Havana XX cronerus [1. C. 216, 215]. Llens BTOpOIA cTa-
THU BHIHUTCS B KOHCTPYHPOBAHHH JIMYHOCTH W TOBeneHYecknx Mozenei [Tora-
HHHA B 00mecTBeHHOM co3HaHuu Cubupu u Poccum konia XIX — Hagama XX B.
B Helt mpeaMeToM W3ydeHHsT CTAaHOBSITCS BOIPOCH, KACAIOIINECS BOSHUKHOBEHHSI
M DTAITOB Pa3BUTHUS CHOMPCKOro 00JacTHUYECTBA U OCMBICIEHUs poiud CHOupH B
PETHOHAIEHOM, OOIIEPOCCHIICKOM M €BPa3HiiCKOM KYJIBTYPHOM CO3HAHHUHY Hadaa
XX B., KaK OHU IIPEICTABIICHEI B ITO3IPABICHUAX, aPECOBAHHBIX I00OWIAPY, MHO-
THE U3 KOTOPBIX MYOJIMKYIOTCSI BIIEPBEIC, a TAKXKE B TA3ETHBIX U KyPHAIBHBIX CTa-
ThAX W KHUTaX 13 Onbaroreku [lorannHa. B pabote ucmonb3yroTest Onorpagude-
CKH, UCTOPUKO-KYJIBTYPHBIN, COITMOKYIBTYPHBIN, CEMUOTHYECKAM METOJIBI HC-
CIICIOBaHMUSL.

B pabote obmacTHHYECTBO MOHMUMAETCS KaK Ba)KHEHIAs cocTaBHAs 4YacTh
KHU3HECTPOUTEIBHOTrO Mpoekta [loTannHa, MOBIUSBIIETO HAa (POPMUPOBAHHE ETO
Onorpadum, MOBEIEHIECKIX MOETIe U Ha CTAHOBJICHHE MEXaHIN3MOB HHCTUTY-
[UAITI3AIMHN €70 JMYHOCTH B COIUANBHON U KyJIbTYPHOH Ki3HH CHOUpH BTOPOI
nosioBuHbl XIX — Havama XX B. BO3HUKHOBEHHE UIEOIOrMU OOJIACTHHUYECTBA
TPaJIUIIMOHHO OTHOCHTCS KO BTOpoi mojoBuHe XIX B. OO 3TOM, B YaCTHOCTH,
[ToraHuH TUIIET B CBOSH IPOrpaMMHOM paboTe «O0macTHIYECKas TCHICHIINS B
Cubupn» (1907). B Heit nosiBeHHEe CHOMPCKOT0 «MECTHOTO TATPHOTH3MA) aBTOP
CBSI3BIBAET C JEATENBHOCTRIO «Momonoit Cubupm», Kpy>KKa CTyIeHTOB-CHOHPSI-
KoB, oOy4aBmmxcs B [letepOypre B koHIle 1850-x — Havane 1860-X IT., B 9ncie
KOTOPBIX ObLT ¥ OH caM. Torna ke ObuTH ¢(hOPMYITHPOBAHBI OCHOBHBIC HaIIpaBJie-
HUSL IEATEIFHOCTH «CHOMPCKUX MATpruoToB». OHH BKIFOYAIH BOIPOCH 00 OTMEHE
ccpuTKA B CHOHpPB, 00 SKOHOMIYECKOM PaBHOIIPABHH MEKIY IIEHTPOM H PETHOHOM,
0 HEOOXOIIMMOCTH CO3IaHMs CHOMPCKO MHTEIUIMT €HITNH U OTKPBITHH YHUBEPCHUTETA
B Cubnpu, 00 OTHOIICHNH K KOPEHHBIM HapomaM. DTH MOIOKEHHUS JIETIIH B OCHOBY
paHHero cHOMpCcKoro odacTaryecTBa. [1o3mHee K HUM OBUT IPHYKCIIEH U BOITPOC O
niepecenennax B Cuobupu. [To maenuto [ToTannHa, «0CHOBAa CHOMPCKOM HJICH YHCTO
TeppUTOpHATbHAs), OHA HANpaBJICHa HA CO3/IAHUE TaKMX 3aKOHONATEIBHBIX HOPM,
KOTOPBIE «JJOCTAaBAT 0OJNACTSIM BO3MOXKHOCTH Pa3BHUBATh SHEPIUIO CBOMCTBEHHOM UM
<...> IEHTPOOSKHON CHJIBI, HE TEPSSI COMUNAPHOCTH C IPYTHMH OOJIACTSMH AMITC-
pHH, He HY)KIasch B OTIAJCHHN OT olIierocyaapcrsentoro tema» [2. C. 58, 56].
B sToM cMEIcie, ToBOpst 0 OymymieM 00JacTHHIECKOH maen B XX CTONETHH, Ipel-
TIOJIATAOIICH TPEXKIIE BCETO SKOHOMUYECKOE COPEBHOBAHHE Pa3HBIX HACTEH rocy-
JapCTBa, aBTOP OTMEYACT, UTO OHA «HMMEET MPaBO Ha CTONb e JOITHI CPOK CYIIIe-
CTBOBaHMUSI, Kak camo rocymapctBo» [2. C. 57].

Bocemunecaruiierve [TorannHa craino CHUMBOJIMYECKAM COOBITHEM IS BCEH
Cubupu, OHO MTO3BOJIHIIO BHOBB MPHBJICYh BHUMAHUE K 00IACTHUYECTBY KaK 00-
[IECTBEHHOMY U KYJIBTYPHOMY IBIDKCHHIO «MECTHBIX TATPHOTOBY,  CAMO TIpa3a-
HOBaHHE oOmIIes mpruobpero obmecnoupckuii xapakrep [3. C. 193]. Hakanyne
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robutes B razere «CHOMpCKast KHU3HBY OBUIO Hale4aTaHO OOBSBICHHWE OT Opra-
HH3aTOPOB ATOTO Mpa3aHuka — ToMckoro obmiectsa uzydeHuss Cubupu. B Hem
coobmaock: «21 ceHTs0ps, B 7 Y2 u<acoB> Beu<epa™>, B 3ajie OOIIECTBEHHOTO
coOpaHHs, COCTOMTCS TOPKECTBEHHOE 3acelaHne B decTh | puropms Huxomae-
Bu4a [lotanmna mo ciydaro 80-oif romoBmuHEI qHS ero poxaeHus» [4. C. 1].
B mporpaMmy 3acemaHus ObUTH BKIIOYCHBI TPH OKJIAIa, OCBEIIABIINE IESATEIIh-
HOCTh [loTaHMHA Kak IMyTemIeCTBEHHIKA U Teorpada, Kak UcCiIeqoBaTes sl Hapo-
HOT0 3TI0Ca M KaK ImyoiuimcTa 1 obrectBeHHoro aestenss Cubupu. O [Toranune
KaK IMyOJIMIIACTE U UC0JIOre 00JIACTHHYECTBA BRICTYITHI ¢ okiaaoM [1.B. Boo-
roackuit (1863—1925) [5], BmocneacTBuu mpeacenareinb BpemenHoro Cubup-
CKOTO MpaBUTEILCTBA U Ipencenarens CoBera MUHHCTPOB Poccuiickoro mpasu-
tenbcTBa A.B. Komgaka. B aTux cooOmmeHusIx ObIIH OTpaskeHBI pa3HbIe TIOBEICH-
YEeCKUEe MOJIENH FOOMIIIpa: MyTeMIeCTBCHHUKA-CCIEA0BATEIS, YIEHOrO-TyMaHu-
CTa U KyJIbTypTperepa.

B orBerHOM cnioBe [loTaHMH aKIIEHTHPOBA BHUMAHIE HA TOM, UYTO «B KaXKIOH
00JIACTH OIDKEH BO3HUKHYTH CBOM KOHTHHTCHT MECTHOTO ITaTPUOTH3MAy, UTO
3TO YYBCTBO €CTh «BEJTHKAs KyJIbTypHAs CHJIa», TJIaBHAS IENb KOTOPOU — «IIpo-
OyIUTH B IPOBUHIIMH TBOPUECKYIO IEATEIFHOCTD U B HAYKE, U B HCKYCCTBE, U B
3akoHogarenscTBe» [6. C. 257]. Paccyxnast 0 B3aMMOOTHOIIEHUH LIEHTPA U TIe-
pudepun B Hadane XX B., IOOHIISAP B CBOCH PEeUM OTMETHII: «...KaK ObI IIEHTPO-
OeXHBIC PYUbH PYCCKOH >KU3HH HH CAENAINCh MHOTOUYHCICHHBI, KaK OBl pycCKue
00JIaCTH B CBOEM CTPEMJIEHHH K CAMOOIIPEIETICHAIO HEe Pa3OIUINCh JaJIeKO OJHA
OT JAPYTOH B CBOUX KYJIBTYPHBIX OCOOEHHOCTSX, — BCETIa CMENBIN, YSCTHBIH, UC-
KPEHHUI TOJI0C PyCCKON MyOJIHIIMCTHKH 3aCTAaBUT HAC BCEX MOYYBCTBOBATH, UTO
MbI oauH Hapoa» [6. C. 258]. Cuna, koTopas OyaeT yIepKHBaTh BCe 00JACTH
Poccrn B cBSI3M 11 €IMHEHUH — 3TO «PyCCKas TUTEpaTypa M TOT TYXOBHEIH Oarax,
KOTOPBIH CO3/IaH TBOPUYECKUM JyXOM pycckor HapogHoctm» [6. C. 257].

[Tocie ero BEICTYIUICHHST TOMCKUM XOPOBBIM OOIIECTBOM OBUI HCIONHEH TUMH
«Cmnaga I'.H. [Totannny», a 3aTeM COCTOSUIOCH MTOJHECEHNE JEMyTATAMH TIPHBET-
CTBHH W YTEHHE TTO3APABUTENBHBIX TENIETpaMM, B TOM YHCIIE TeJIETpaMM OT AKajie-
MHUHM HayK, OT CHOMpCKOW rpymmbl gemyratoB [V T'ocymapcTBeHHOH TyMBI, OT
A.M. I'opekoro u nip. Kak orMedaercst B oTdere 00 3TOM COOBITHH, OITyOJIHKOBAH-
HOM B razere «CHOMpCKAs XM3HB» W MOMIMCAHHOM HHHUIHaIaMu «B. M-uabpy,
«OOWIIPY OBLIO CIICHUAHFHBIME NSy TAUsIMA TIOAHECEHO CBBIIIE 50 anpecoB oT
Pa3IMYHBIX YYEHBIX M OOIIECTBEHHBIX OpraHu3almid psima ropomos Cubupm» [7.
C. 2]. OGIiee HacTpoeHUE BCEX MO3APABICHAH OBLIO CBSA3aHO ¢ yecTBOBaHUEM [1o-
TaHUHA IMPEKE BCETO KaK «BBICOKOTO rpakaannHa Cudupm» [7. C. 2].

KOOuneliHbie MPUBETCTBUS TPEIACTABISAIOT COOOW Ba)KHBIM MaTepuan s
JaTbHEHUIIEr0 OCMBICIICHHS IBIKCHUS 00JIACTHUYIECTBA Ha HOBOM KYJIBTYPHO-HC-
TOPHYECKOM dTare. B HUX moiydmina oTpaskeHHe ACSTETHHOCTh OOJaCTHHKOB B
€€ HCTOPUYECKOM PETPOCTICKTHUBE U IEPCIIEKTUBE, & IMTHOCTH I0OMIISIpa paccMaT-
pHBaliach B KaUueCTBE MACOIOra, NCTOPHKA M IMPOBOJHHUKA B )KHU3HD O0NacTHHYEC-
ckux unei. Hampumep, B agpece ot KpacHosipckoro otnena OOmmiecTBa H3ydeHHsI
Cubupn u ymydmieHus ee ObITa MPUCYTCTBYET HCTOPUIECKHI IKCKypc. B HeM ro-
BopuTcst: «[lonBeka Hazaz “Momnoaas CuOups” <...> BO3JIOKWIA Ha ceOs TPYTHBII
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moaBur <...> MPOPBATh TYCTYIO CETh «IayTUHBD) OTHOMIEHHH, KOTOPHIE OITyTHI-
Banu CuOMph Kak KoitoHuto» [8. JI. 5 00.]. UTorom ke esTenbHOCTH «CHOMPCKHX
MATPHOTOBY CTAJIO YUpexkaeHne TOMCKOTo YHUBEPCUTETA, COKpAIleHNE YTOJIOBHOM
CCBUTKH, TTOSIBIICHUE CHOMPCKOM MPEecCHl, MPUBICUCHNE CHOMPCKOW MOJIOAEKHN Ha
ciryx0y ponuae. Cama ke TMIHOCTH [loTaHMHA TapMOHHYHO COSAMHMIA B cebe
MATPHOTHYECKHE HJIEH ¢ oOIeuenoBedeckumu uaeanamu [8. JI. 5 06.].

Hcropust 0611acTHIYECKOTO ABM)KEHUS CBSI3BIBACTCS B MO3IPABICHUSIX C IME-
Hamu [Torannna, H.M. Snpunnesa (1842—-1894) u C.C. llamkosa (1841-1882),
KOTOpBIE TIEPBBEIMU «Pa3BEPHYIIH IIHPOKYIO MIPOTPaMMy OOIICCTBEHHOU IESTENb-
HOCTH», TIPUBEANIYIO BITOCIEICTBAN CHOMPCKOE OOIECTBO K UEAM 00IacTHHYE-
ctBa [9. JI. 11]. X nmeHa 00pa3oBajy BEIUKOJIEITHBIA «ITAHTEOH», «HA (PPOHTOHE
KOTOPOTO SIPKO HAa4ePTaHBI IMEHAY 3THX (TIEPBBIX CHOMPCKIX OOIIECTBEHHBIX Je-
srrener» [10. JI. 1], Taxke B mMO3IpaBIeHHUSIX PAaCKPBIBACTCS MPEEMCTBEHHOCTD
Mexy «Momomoit Cubupproy 1860-x rT. 1 Monoaoi Cubupbio 1910-x rT. B gacr-
HOCTH, B azpece oT CHOMPCKIX 3eMILTIECTB, NeHCTBOBABIINX B TOMCKE B Hadaje
XIX B., roBopuTcs: «B HacTosmumii MoMeHT <...> Mononast CHOUpPb MOMHUT U YTHT
3aBETHI JJOPOTUX ei Jmojeid. TBepmo Beps B cBeTioe Oymymee CubOupy, oHa Haje-
€TCsI, YTO HEeJTAJIEKO TO BPEMs, KOT/Ia 3aBETHI 3T BOUIYT B >km3Hby» [11. JI. 11].

PackpriBas nmestensHOCTh [loTaHWHA Kak «TyMaHHCTa-00JTAaCTHHKA» B €TO
IMajiore MeXXIy HEHTPOM U Ieprudepreil Ha HOBOM, TI0O3THEM 3TaIle Pa3BUTHS 00-
JIACTHHYECTBA, COCTABHTENH ajipeca oT OO0IIecTBa CONCHCTBUS YCTPOUCTBY CEllb-
CKHX OECIUTaTHBIX OMOTHOTEK-uynTaIeH B TOMCKO# TyOepHUH TOAUE PKHBAIIH, YTO
«o0acTHBIE 0OCOOEHHOCTH HE MOTYT BPEIUTH XH3HH TOCYIapcTBa Kak IIEJOTro,
HO, HAIIPOTHB, COAEHCTBYIOT €T0 PACIBETY U MUpPOBOMY 3HaueHuto» [12. JI. 27].
B aroii cBs3u He ciydaiino Ha pydexe XIX — XX BB. 001acTHUYECTBO 00OCHO-
BEIBAET «KOHIICTIIIIIO TEPPUTOPHUATBEHON caMoCcTosTenbHOCTH CHONpPH BO TIIaBe ¢
PETHOHAIILHBIM MPEJICTABUTEILHBIM OPraHOM — 00JIACTHOM AyMOH, HaJlelleHHON
KOMITJIEKCOM TIOJTHOMOYHH, aHAaJOTHYHBIX KOMITETCHIIUH IITaTa B (pemepaibHOi
cucreme CIITA» [13. C. 302].

[NomuepknBas HCKITIOYUTENBHYIO POb SIOpUHIICBA B CO3MaHUN OONacTHHYE-
CKOI KOHIICITUH ¥ 3Ha4YeHHE ero Tpyaa «Cuoups kak komoHus» (1882), [Toranun
B padote «Hyxaer Cubupu» (1908) ormedarn, 4to pa3paboTKOW OCHOBHBIX 00IIIe-
CTBEHHBIX BOIPOCOB CHOMPCKOW >KU3HM SIIPUHIIEB KaK CHOMPCKUH MaTpUOT 3a-
JIOXKHJI OCHOBBI 0o0IIecTBeHHOro camoco3Hanus B Cubupu [14. C. 280]. Onenun-
Bas B [[EJIOM O0OJIACTHIMYECTBO HAa HOBOM €T0 ATalle, OH MOAYSPKUBAIL, YTO MHOTO-
o0pa3HbIe BOMPOCHI, cTosAMINE ceroaHs nepen CHOUphIo, «0000IIA0TCS OIHON
uaeeld — ypaBHEHUE KOJIOHHH C METpOIIONIME BO BceX oOiacTsaxX >kKu3Hm» [14.
C.275].

l'oBops 006 HcTOpUK BOSHUKHOBEHHS 00JIACTHUYECTBA, B cTaThe «[ opoma Cu-
oupu» (1908) [ToraHWH THICAT O TOM, YTO IIEHTPaMH (POPMHUPOBAHHUS 0OIACTHH-
yeckux uaed B Cubupu 0blm ropoaa Mpkyrck, Tomck, OMck, KpacHospck. Otr
K€ TOPO/Ia CTAHOBIITUCH IIEHTPaMHU OOIIECTBEHHOT0 B KyJIBTYPHOTO PA3BUTHS pe-
ruona. Tak, Harmpumep, B Upkyrcke B 1860-x IT. BIIEpBBIE «TOSBUIOCH M CTAJIO
pa3BUBATHCS OOIIECTBEHHOE MHEHHUEY, a HPKYTCKas razera «CHOHUph» «caenana

208



Tonnasckas U.A. Bocomudecsmunemnuii obunei I'.H. [Tomanuna (Cmamos 2)

MIEPBYIO TIOMBITKY 00BeIMHUTE BCIO CHOMPH, PUBJIeKas BHUMaHUE K 00J1acTHU-
yeckuM Bompocam» [15. C. 240-241]. 3mech peub UAET O YaCTHOM Ta3eTe, BHIXO-
muBiieit B Upkyrcke B 1873—1887 rr. Usmarensimu 1 penakropaMu ee B pa3sHoOe
BpeMst ObUTM M3BECTHBIA MyomuIucT u ucropuk B.M. Barun (1823-1900), kaza-
gt odurep u obmectBeHHbIN nestens A.IL. Hecrepor (1838—1901), mucarens
M.B. 3arockuH (1839-1904). [Ipu 3TOM ecii HpKyTCKas TpyIIa «cTapaiach Mo-
HATh CHOMPCKOE OOIIECTBEHHOE MHEHHE OT MECTHBIX BOIPOCOB K OOIIMM IpO-
OJeMaM COLMANBEHO-TIONUTHYECKON MBICIHY, TO TPYIIIIa CHOUPIKOB, IPOKUBAB-
mux B TO Bpems B [letepOypre, «cTpeMmiIach KOHKPETH3UPOBATH BEIBOABI ATOM
MBICITH Ha CHOMPCKO neiicTBUTENbHOCTHY [16. C. 44].

PaccmaTpuBas 00MacTHHYECTBO B KOHTEKCTE JKU3HECTPOUTEIHHOTO IIPOEKTa
[loranmHa, Ba)KHO OTMETUTH, YTO TOYTH BO BCEX IO3IPABICHIIX OH BOCIIPUHU-
MaeTcs B KaUeCTBE Tepos MPOCTPAHCTBA, «BRIKOBAaHHOTO CHOMPHIO, JKUBILETO IS
CuOupH ¥ OTAABIIErO BCE CBOM MOMBICIBI U cvutbl Cubupmy» [17. JI. 2]. O6 3Tom
CBUJICTEIHCTBYET XapaKTEPHCTHKA €T0 KaK «IIepBOro rpakaanuaa CHonupm», oT-
KPBIBIIIETO MUPY «IYXOBHYIO M 9KOHOMHUYECKYIO MOIIb CTPaHbl U3THAHUSD» [18.
JI. 1], xaKx y4eHOr0-3HIUKIONEINCTA, 3aJI0KHUBIIIETO OCHOBEI COBPEMEHHOT'O CH-
oupepenenus [19. JI. 2], kak «yautens u mpocBemeHHoro aeatens Cuoupu» [20.
JI. 3 00.], kKaK «OIaropogHOro ChIHA» W «KUBOW coBectn Cubupm» [21. JI. 2].
B aToM cMEICTIe cipaBemInBO yTBEpKICHNE O TOM, 9T0 B CuOnpn Havana X cTo-
JeTHst OBIIO JIBa 3HAKOBBIX MMeHU: Epmak u [Toranun [22. C. 8].

[To MHEHHIO COBpEMEHHBIX HCCIeNOBaTee TNIHOCTH U TpynoB [loranuHa,
00JIACTHUYECTBO HE OBLIO «IPUIYMaHO» UM U €r0 eNNHOMBINUICHHIKaMA. OHH
BCETO JINIIE «IIEPEHECITN Ha CHOUPCKYIO TI0YBY IPOTPECCUBHBIC MIIEH O B3aMMO-
OTHOIICHUSX IIEHTPa U IMPOBUHINH, YBEPEHHOCTh B HEM30EKHOM pacmaie KOoio-
HUaBHOTO cTposi» [23. C. 159—-160]. Unen «cubupeduabcTBay, MPOBO3TIallcH-
Hble B Hagane 1860-x rT., Kk Hagaimy XX CTONeTHs! BOCIPUHUMAIICH yXKe KaK OT-
YaCTH BOILTOTHBINHECS B KH3Hb, METAQOPUICCKH OCO3HABAIMCH KaK OnaromaTt-
HBIE BCXOJIBI «IIOOTBOPHOT'O TIOCEBay. MITOroM 3TOrO0 mporecca craio To, 94To B
HaCTOAIIEee BpeMsl, KaK TOBOPUTCS B T03/1paBiieHuH 0T OOmecTBa CHOMPCKUX WH-
KEHEPOB, B PETHOHE «padOTaIOT POIHLIC IETH €€ — CBOM BpadH, CBOH IOPHUCTEI,
CBOM TENarory, CBOW MHXKEHEPHI, BRILIEIIIIE U3 CBOUX PACCaTJHUKOB IIPOCBEIIC-
Hus» [24. J1. 19], Hag co3ganmemM KOTOPBIX Tak MHOTO noTpyauics [lorannH.

Ocsemiast BOIIPOC O MOJIOKEHUH HHOPOALIEeB B CHOHUPH, COCTaBUTEIH MT03Ipa-
BHTENBHBIX aJPECOB CBS3BIBANIM €r0 C KYIBTYPHOH aBTOHOMHEH permoHa. OHH
oTMedany, oopamasce K 00muipy: «B Teuenune monroil ku3HH Bl HeycTaHHO
yKa3bIBaeTe, YTO KaXK/Ias HaIWs, KaXXIbIii HApOA MMeEET MPaBO Ha YBa)KEHHE K
ce0Oe 1 Ha CaMOCTOSATETIFHOE CBOOOTHOE CYIIIECTBOBAaHNUE, a KaXKaast 00JIacTh ¢ ee
OBITOBBEIMH 0OCOOCHHOCTSIMH BITpaBe TPEOOBATh CO CTOPOHBI TOCYIapCTBa MPHU3HA-
HUS 9TUX 0COOEHHOCTEH KaK SBJICHNS HOPMAIBHOTO, BEI3EIBAEMOT0 YKU3HECHHBIMH
yemopusiMu» [12. JI. 27]. O6 3ToM >ke TOBOPHTCS U B TTo3IpaBieHnH oT O0miecTBa
BCIIOMOIIECTBOBaHM ydarmumMcst Oypsitam: «Hopomsr Cubupu, moctaBieHHEBIE
B TSDKEITBIC YCIIOBHSI CYIIECTBOBAHUS, BCETa HAXOIMIIH MTOIEPKKY U yIacTHe K
WX CyIb0e JHIIb CPEAH HEMHOTHX JIMIl U3 CHOMPCKON 00JIACTHOH MHTEJUIUTEH-
uwy [25. J1. 5]. B ux gucne 66wt 1 [ToTaHWH, KOTOPBIH HAKOTIA HE 3a0bIBa «00
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WHOPOTYECKUX HAPOAHOCTIX Poccnmy w SBISIICS «HEM3MEHHBIM U TOPSTINM 3a-
IIUTHUKOM uX mipaBy [25. JI. 5]. B aapece ot rpymimsl MyCyIbMaH-TIPOTPECCHCTOB
roporna Tomcka momaepkuBaercst poib [loTaHWHA Kak MPOBO3BECTHHKA «CIIpa-
BEJIMBOCTH, JIIOOBH, TYMAaHHOCTH B OTHOIICHHWH BCEX HAPOAHOCTEH, HACEIISIIO-
mwmx CHOHpPEY», MOCTOSIHHO 3aIMUIIAIONIEIO UX «HEOThEMIIEMEIC TIpaBa Ha KyJIb-
TypHOE camoonpenenenne» [26. JI. 37].

B oTaensHBIX TPUBETCTBUAX NANbHEHIIEEe Pa3BUTHE OOJIACTHHYCCKUX HICH
KacaeTcsl yupexaeHus 3emctBa B Cubupu. Tak, B mo3npasiennu ot O0mecTsa
MpaKTHIeCKuX Bpauei ToMckoi ryOepHIH MpencTaBieHa KpaTKast HCTOPHS TOT0
Bonpoca. Otmedaercs, uto emie B 1905 1. coper OOIIecTBa «IPUHUMAI B YHCIIE
npyrux ToMcknx OOIIECTBEHHBIX OpraHU3alWil yIacTHE B COBCIIAHMSIX IIO BO-
MPOCy O BeIpaboOTKe mpoekTa 3eMckoro [Tomoxkenus B Cubupuy» [27. JI. 33]. Co-
IJIACHO ATOMY IPOEKTYy OBIIO TpeaycMoTpeHo cosmanHue O6mactHoro Cubup-
ckoro 3eMcTBa. B yciopusx IlepBoid MEPOBO# BOMHBI 3TOT BOMPOC MpHOOpeTal
0c0o0yI0 aKTyabHOCTh: «TeKyIime COOBITHS TOJNBKO pelibeHEe MOAUSPKHBAIOT
He00X0MMMOCTh BBeleHUs B CnuOupu 3eMcTBa. Bompockl 00 opraHu3anuu 1o-
MOIIH PaHEHBIM, IOMOIIH BOMHAM-HHBAINAAM, IIOMOIITH OeKeHIIaM, 00 OpraHu-
3aIUH TIOMOIIHN CETECKOMY HACEJICHUIO B TIOJIEBBIX paboTax M APyrue BOIPOCHI,
BEI3BIBAEMBIC BOMHOW, MOTYT OBITH JY4Ile BCETO pa3pelIeHBl TOIBKO IIPH Ies-
TETTFHOM Y9aCTHH 3€MCTBa, KaK 3TO ToKa3bIBaeT npumep Poccum» [27. JI. 33].

TpeGoBanue 00 yupexxneHnn B CHOMpH 3eMCTBa, KOTOPOE OBUIO BBEACHO B
OTAETBHBIX TYOEPHUSAX eBPONEHCKOi YacTn Poccuu ¢ MoMeHTa 0OHAPOIOBaHHUS
3eMCKOro MmojokeHust B 1864 r., BBIABUTANOCH OOJACTHHKAMH €IE B KOHIIE
XIX B. Tak, SAnpunnes B 1882 . mucair 0 HEOOXOAUMOCTH «PacIpOCTPaHEHUS Ha
Cubupb rpaxIaHCKHUX IpaB, KOTOPEIMH IONB3YIOTCS YKE MOIIaHHBIE eBPOIIeii-
ckoi Poccumy, 0 «JapoBaHUH caMOYIpaBICHUD €i, 0 TOM, 9TO «CHOMpPCKOE 00-
IIECTBO KT BBeneHus 3eMcTBay [28. C. 445]. B cratbe «3eMcTBO Kak (akTop
Pa3BUTHS TPAMOTHOCTH U YIPESKACHUH 00IECTBEHHOTO MPU3PEHUS, OITyOINKO-
BaHHOM B raszetre «CHOUpCcKast xku3Hb» 32 1899 . 63 moamucy aBTopa, CpaBHUBA-
€TCSl COCTOSIHUE 00pa30BaHMUs U YUCICHHOCTD COIMANBHBIX YUPEXKICHUH B 3eM-
CKUX M He3eMcKux ryoepansx Poccunm. [lommepsxuBas BBeneHue 3emctBa B Cu-
Oupu, aBTOp CTaThu HHIIET: «3eMcTBO B CHOHMPH COCIYKHT HEOIEHUMYIO
ciyx0y, ¥ He )KeJaTh €ro 3/1eCh ObUTIO OBl pABHOCHIIBLHO HEKEITAHHIO BHICTh 3Ty
CTpaHy cyacTIuBOIO U Ooraroro» [29. C. 1]. B cratbe «I'opona Cubupn» Ilora-
HUH TIHCAJI 110 TOMY BOIIPOCY: «3eMCTBO B eBponelickoil Poccun oboratmto ne-
PEBEHCKYIO Cpely YIUTEISIMH, JOKTOpaMu 1 TexHukamu. B Cubupu, BeiencTeue
OTCYTCTBHS 3€MCKHUX YUPEKICHHUH, NEpeBHA KUBET Oe3 MHTeIUMreHmwu. [lo-
STOMY BCs YMCTBEHHAs M KyJNbTypHas >KU3Hb B CHOMpPH OTpaHUUMBAETCS TOPO-
mamm» [15. C. 234].

HemocpencrBennas uctopus BBeAeHUs 3eMcTBa B CHOMpH HauYMHAETCS, KaK
U3BECTHO, ¢ [IpoeKkTa OCHOBHBIX HAual IOJIOKECHUS O 36MCKHX YUPEKICHUSIX B
Cubupu, pa3paboTaHHOTO MPH yyacTur [loTaHWHA YIeHAMH IOPHINIECKOTO 00-
mecTBa Ipud TOMCKOM YHHBEPCHTETE M OIyOIWKOBAHHOTO B M3aBaBIIEMCS B
Cankrt-IletepOypre coopuuke «Crubupckue Borpock» B 1905 r. B Hem Ob110 BHI-
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JBUHYTO IOJIOKEHUE 0 co3aaHun O0JIacTHONH CHOMPCKOM TyMBI KaK BBICIIIEM 3€M-
ckoM opraHe 3anaaHoi u Boctounoit Cubupu. ObnacTHOE 3eMCTBO HAEISIIOCH
OYEHD MIHPOKIMH MTOTHOMOUYUSME — OT PACHOPSDKCHUS BCEMHU 3EMIIIMH PETHOHA
JI0 YIIPaBJICHUS MyTAMH COOOIIECHUH, 0OIIECTBEHHON 0E€30TaCHOCThIO, H3IaHUEM
00s13aTENIBHBIX IS MECTHBIX skuTenei mocranosaeHuit [30. C. 138]. MoxHO cka-
3aTh, YTO MO BUIOM ITPOEKTA 3eMCKUX YUPEKICHIH ITOIpa3yMeBacs MPOeKT pe-
(hopMbI Becero obmierocyaapcTBeHHoro crpost Poccuu [16. C. 517.

17 nronst 1917 r. BpemMeHHO€E MPaBUTENHCTBO MPHHSUIO mosokeHne «O BBee-
HuM 3eMcTBa B COupn». OO OTHOIICHHH K 3TOMY TTOJIOKEHHIO CHOUPSIKOB MOYKET
CBHUICTEIILCTBOBATH COXpaHUBINAsCA B OnomioTeke [loTanmHaa KHUTA TOOOIBCKOTO
skoHomucTa Hukomnass CremanoBruua FOprosckoro (1890-1940) «3emctBo B CH-
Ooupny». B Helt aBrop numier: «Yepes 40 et mociie mepBbIX 3asBICHIA CHOMPCKUX
MATPUOTOB MBI JOKIAJIHACH 3eMCTBa. HOBBIE yUpeKIeHNs OTKPBIBAIOTCS BIICPBHIC B
Cubupmy [31. C. 45]. BoeHHBIE COOBITHSI BO3JIATalOT HAa 3€MCTBO PEIICHHUE TTPOJIO-
BOJILCTBEHHBIX BOIIPOCOB, 33aBEIBIBAHUE CEIHCKOW MIUTHIINCH, YIIa)KUBAaHUE pa3-
HBIX KOHQJKTOB ¥ T.I1. [31. C. 4]. CienuaibHBIi pa3ien B 3TOM TPYAE OCBSIICH
HCTOpPHH 3eMCKOro Bompoca B Cubmpn. BaskHO OTMETHTH, YTO B KHUTE HMEETCSI
nmapcrBeHHas Haamuck: «I.H. [lotaauny ot aBTopa. 18.VIL.918».

3aciyKuBaeT BHUMAHUS U TOT (PaKT, YTO OZHUM U3 CAMBIX ITO3IHHUX MT€JaTHBIX
W3IaHuH, coxpaHuBImXcs B Onbmmoreke [loranuna, sBusercss OTYET O nesTeNs-
HOCTH IO MTPOBEJICHHIO 3eMCKOH pedopMbl B ToOONBCKOM TyOepHUH (2-TO HIOJS
1917 — 1 deBpans 1918) [32. C. 52]. JlaHHBII OTYET OXBATHIBAECT CEMb MECSIICB H3
ucropruy 3eMcTBa B TOOONBCKOI TyOepHIH U XPOHOIOTHYECKH MPEIIECTBYET CO-
3mannio Bpemennoro CHOMPCKOrO MpaBUTENBCTBA I0J IPEIceNaTeIbCTBOM
I1.51. depbepa (1883—1938), mpoBo3riacuIiero ¢peaepaTiBHOE yCTPOHCTBO OyIy-
el Poccuiickoit peciyOIuKy M JapOBaBILIEro IMHPOKYO aBTOHOMUI0 CHOUPH.

B nyOnukaiumsix, mossBUBIIMXCS K ro0wiero IloTaHnHa B CTOMMYHOM TIpecce,
TaKXe OTMEYAIOTCsI €T'0 3aCTIYTH KaK OJHOTO M3 HIC0JI0Tr0B 00JIacCTHHIeCTBa. Taxk,
HaIpHMep, U3BECTHAS IETCKas MICATENBHAIA U UCCICOBATEIHHAIIA JKU3HH S
puniieBa Tancus MuxaitopHa ®apadonTtoBa (ok. 1870-1944) omybnukoBana B
xKypHaie «Pycckast mpicibpy 3a 1915 r. 3ameTky mog Ha3BaHueM «UepThl U3 KU3HU
cubupckoro natpuora. K 80-nernemy robwmeto I'.H. ITotanunay. B Helt ro0umeit
[ToraHWHA OCMBICIIACTCS KaK «IIPa3IHUK OOINECHOUPCKUIN», U OOBICHSIETCS 3TO
TEM, UTO pOCT caMoco3HaHHs B CHOMPH B LIEIOM IIIEJT «ITapaUICIBHO POCTY H Y-
XOBHOMY Pa3BHTHIO LIEION TPYIIITEI CHOMPCKHUX ATPHOTOB, BO TIIABE KOTOPHIX 3a-
cinyxenHno crout [ H. TToranun» [33. C. 144]. B aTtom MaTepuane aBTop pacKpbl-
BaeT U BHYTPEHHUI MHp IOOMIISIpa, OTMEYasi, YTO «OH JIOOUT IUTHPOBATH CBOETO
mobumoro moata ['eiine, mroout [lmniepa n ['éte; smoxa poMaHTH3Ma rapMOHH-
pyert ¢ ero aymoii» [33. C. 149]. ®apadonroBa Obla 6;u3K0 3HaKOMa ¢ [loTanu-
HBIM ¥ COCTOsIJIa B TIEPEMUCKe ¢ HUM. B olHOM U3 muceM K Heit ot HostOps 1915 .
u3 Tomcka [loTannH, B OTBET Ha MOIyYCHHOE MTO3IPABICHHE ¢ I00MIIEeM, CO00-
maet: «[IpuBercTBeHHOEe mucekMo Bame nomyumi. brmaromapro Bac 3a teruibie
gyBcTBa KO MHE» [34. C. 138]. OrTrck crathn PapadoHTOBOM ¢ AapcTBEHHOU
Hagmuchlo: «Mwmitomy ['puropuio HukomaeBnuy ot Jro0simero aBTopa.
17.X.15 r.» xpanutcs B oudmuoreke [loranuHa.
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B xHmxkHOM coOpanuu [loTanuHa uMeeTcs Opontopa moa HazBaHueM «I pu-
ropuii Hukonmaesuu [Toranun (ITo moBomy 80-THieTHS co THS POXKICHUSA)». AB-
TOPOM €€ sABJsAeTCA CTyAeHT KazaHCKoro yHuBepcuTeTa, BIIOCIEICTBUHM U3BECT-
HBIIA apxeoJior, uccienobarenb [ToBomkbs, Cubupu, Kpeima Bukrop @enoporuy
CwmomuH (1890-1932). JlanHast myOIUKamus MPENCTaBJIIeT cOO0M JOKIaI, IMpo-
YUTAHHBIA aBTOPOM 5 OKTsIOpst 1915 1. B OOmIecTBE apXeoNoruu, HCTOPUU U 3T-
Horpaduu npu Kazanckom yHuBepcureTe. B mosznpasineHun, Ha3bIBas 100mIspa
MPaBEAHUKOM, aBTOP OAUSPKUBALT €0 POIb KaK CO3AaTeN sl CHOMPCKOro 00racT-
HUYECTBAa U OJHOBPEMEHHO TPY)KEHUKA, «KOTOPBIH HUKOTAA HE UCKaJl MaTepH-
anpHBIX Oar». CMonuH numieT: «B menoM psne myOomunucTHdeckux cratei <...>
[ToraHnH GecripecTaHHO 30BET CHOMPCKYIO HHTEILTUTCHIMIO K pa00oTe Ha TOIb3y
pOoIHOH, HO monyTeMHOH CHOUpPH 1 BBIpaOaThIBAET IMYTH CHOMPCKOTO 00JaCTHHU-
gyectBay [35. C. 26]. Ha THTYIEHOM JIMCTE ATOM OPOMIIOPHI HMEETCS TapCTBEHHAS
Hamuch: «Benmnkomy cubupsiky I'puropuro Hukonaeeuuy [lotaHuHy B 3HAK TTy-
Oodaiinero yBakeHus ot aBTopa. 15.VI.1916. Kazanb».

Eme omma myOmukarus, MOCBSIICHHAS OJHOBPEMEHHO BOCEMHUACCITHIICT-
Hemy foOmiero [loTaHWHA M TSITHAECATHIICTHIO OOIIECTBEHHOW NEATSIFHOCTH
[1.1. Makymuna, Kotopoe otmMeuanock B Tomcke 25 mapta 1916 r., xpanutcs B
oubnuoreke [lotanuHa. ABTopoM ee siBisiercss Hukonaii [1aBnoBuy ABTOHOMOB
(1895-1985), dunonor, nmpemnoaaBaTesb My»KCKOr0 KOMMEPYECKOT'0 YYHIIHIIA B
Xapoune. Ero crates mon HazBanueM «I.H. [Torannn u I1.1. MakymiuH B KyJib-
TYpPHO-IIPOCBETUTENbHON >knu3HN Cubmpr» Oblia HameuaTaHa B kypHaie «[Ipo-
CBETUTENBCKOE JIesI0 B A3uatckoit Poccum» 3a 1916 1. DT0T KypHan u3gasaics B
Xapounue B 1913—1916 rr. MaHBWKYPCKUM ITearoruyeckumM odmectsoM. OT™e-
Yasi ICKITIOYHTEIBHYIO pOJIb 000MX FOOMIISPOB B jeie mpocBerienus Cuoupu, as-
TOp XapaKTepU3yeT UX KaK PasHbIX «TUIOB aesreneit». Ecau [lotanun nis Hero
MIPEXKJIC BCET'O «TCOPETHK, YUEHBIH HCCIeNoBaTeNby, TO MaKyllIHH B OONBIIEH
CTEIEHU «IIPAKTUK, KOMMEPCAHT». 3a 3TUM Pa3IN4yheM IPOCMAaTPUBAIOTCS U JIBE
MOJIENIU KYJBTYPHOI'O CTPOUTENLCTBA B PETHMOHE: HAyYHO-UCCIIEA0BATENbCKas U
OnaroTBOpHUTENBHAS, KOTOPEIE B KOHEYHOM CUETE BEIYT «PA3THIHBIMH My TSIMH K
OJTHOM W TOM e IEeNH — MUPOKOMY TpocBemeHuto Hapona» [36. C. 7]. T'oBops
00 0COOCHHOCTSIX COLHATBHO-KYJIBTYPHBIX YCIOBHH, B KOTOPBHIX MPHUXOANIOCH
neiictBoBaTh [lorarmay n MakymmHy, ABTOHOMOB OTMedaeT oTcyTcTBue B Cu-
Ovpr CBOEH MHTEIUIMTCHINH, OTCYTCTBHE 3€MCTBA, OTHAJICHHOCTh PETHOHA OT
METPOIONNHN, OTPOMHOCTh €€ TEPPUTOPHH H CIa0yI0 CTENEeHb 00pa30BaHHOCTH
[36. C. 6—7]. Ha TuTynbHOM JIHCTE 3TOM CTATHH-OTTHCKA TOKE NMEETCS APCTBEH-
Has Haauch: «[ mybokoyBaskaemomy I'puroputo Hukonaepuday [TotanuHy OT aB-
Topa. XapouH, 10 HOsIOpst 1916 T.».

Kax ormeuaroT coBpeMeHHbIE HCCIIE0BATEN, Ha MO3HEM 3Tale pa3BUTUS
00JIACTHUYECTBAa OCHOBHBIE aKIIEHTHI CMECTHIIMCH Ha BOIPOCH YKOHOMHYECKOTO
passutus Cubupu, ee peIepaTiBHOTO YCTPOHCTBA K 0OOCHOBAHHUS HEOOXOMMO-
¢t cubmpcekoro peruonanmusma [37. C. 131]. B gactHOCTH, HIes CHOMPCKOTO pe-
TMOHAIM3Ma KaK BbIpa)KEHUE UIACHTUYHOCTH U BCECTOPOHHETO CaMOYIPaBIEHUS
3TOM OOIMUPHOI TeppUTOPHEH B cocTaBe Poccru Oblia Beicka3aHa [1oTaHUHBIM B
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cratbe «O0nmacTHuYeckas TeHaeHIusa B Cubupny». B Hell akiieHTHpOBaIoCch BHU-
MaHHE Ha TOM, YTO B HACTOSIIMI MOMEHT PETHOHY HEOOXOIMMO «IITHPOKOE Cca-
MOYIIpaBlieHHE, KOTOPOE MOTJIO ObI SIBUThCS JICHCTBUTEIHHON MOTYIIECTBEHHOM
MoJIeP)KKON obmiectBeHHOMY MHeHUIO» [2. C. 43]. IToka3aTenbHO, 4TO B 3TO
BpeMsi 00TaCTHHYECTBO ITEPEKUBACT HBOIIONHIO Yepe3 IBIKECHIE OT KOJIOHUAIb-
HOU KOHIIEHIINHY C XapaKTEePHBIM U1 Hee OMHAPHBIM IPOTHBOIOCTABIICHUEM MET-
POIIONHYN W KOJIOHUH, LIEHTPA U MepUPEPHH K PETHOHANN3MY, CBSI3aHHOMY C TI0-
HAMaHHEM 3KOHOMUYECKOW M KyJIbTYpPHOH aBTOHOMHH CHOMpH KaK perHOHA B
coctaBe Poccun. B 3TOM cMBICIIe perHoHaIm3M C ero Omopoi Ha MECTHBIN MaT-
PHOTH3M BBICTYIIAET B CO3HAHNH CHOMPCKIX MATPHOTOB YaCTHIO «IBOWHON HIICH-
THYHOCTHY: B o01Iepoccuiickoi u peruonanbHoi [38. C. 103]. B menom marepu-
aIbl, OTHOCSIHECS K 1o0mero [lotanmHa, BO MHOTOM TOIONHSIOT W KOHKPETH3H-
PYIOT XpOHUKY oONacTHHYECKOro ABMXeHUs B CHOMpH, MpeIcTaBICHHYIO B CO-
BpPEMEHHBIX HCCIICIOBAHUAX 110 3TOH mpodneme [39].

OO6patuMcs K Borrpocy o pereniiui CuOupy B 1mo3apasieHusx. OreHnBas co-
CTOSTHHE pernoHa B Hadane XX B., COCTABHTEIHN aIpECOB OTMEUAIOT: «B HacTos-
miee Bpems CHOUpE yke He cTpaHa MpaKa U CCBUIKH <...> a 9acTh POAWHBI, CTaB-
mrasi C METPOIIONNEH Ha OIWH YPOBEHb W BO MHOT'OM JOT'HABIIAsl IIOCTICTHIOO B
aToT Kopotkuit cpok» [10. JI. 1]. IIpeacraButenu cTyI€HYECKOTO TEXHHIECKOTO
KpyXKa mpu TOMCKOM TEXHOJIOTHYECKOM WHCTUTYTE, METaOPUICCKH BOCIIPH-
HUMaroIme ceds Kak «BCXOABI MOTAHHMHCKOTO MOCEBa», B CBOEM IIO3IpaBICHUH
nuryT: « MBI IPUIUTH Ciofia <...> CaMHM CBOMM IIPHCYTCTBHEM MTOKA3aTh, YTO U3
TSDKKOTO Mponutoro CHOMPh TOTOBUTCS MEPEHTH HA IMYTh IPOMBIIIIEHHOTO MPO-
rpecca, OTKPBHIBAIOMIETO IIUPOKKAE BOPOTA PAa3BUTHIO KYJIBTYPHI BO BCEX YTOIKAaX
ooraroro kpas» [40. JI. 7]. B ampece oT oOIIecTBEHHBIX OpraHU3alWi ropoja
AunHCKa CPaBHHBACTCS MPOILIOE U HACTOSIIEee CHOMPCKOTo perrnoHa: «Bemmkast
cTpana! MHororo Tebe He XBaTaeT, HO 1 MHOTOE THI IIOTyYHIIa Y)Ke; MHOT'0€, Me-
[Iaforiee TBOEMY Pa3BUTHIO, HY)KHO YCTPaHUTh, HO H MHOTOE yXKE YCTPaHEHO)
[41.J1. 1]. B mo3apasiennn ot BocTtouno-Cubupckoro oraena Mmmeparopckoro
Pycckoro reorpadugeckoro obmectBa B MIpKyTcke BBIpakaeTcs HaIeXIa Ha TO,
9TO «HAIIA POIMHA ITOCIE TSHKKHAX MCIBITAHUH, BBITABIINX Ha €€ OO, BEIAIET
<...> 0OHOBIICHHOIO, © MEYTHI O KyJIbTYPHOM CaMOOIPENCICHIH OKPAalH CTAaHyT
nercTBuTenbHOCTRION [42. JI. 1].

B nosznparienun ot oHOr0 U3 cTapeiimx oomects Cubupyu — O0mecTsa Bpa-
yeii Ennceiickol rybepHn, 0cCHOBaHHOTO B 1863 T., TOBOPHUTCS O TOM, YTO B HACTO-
stimee BpeMsi «CHOMph UMEET YHUBEPCHTETHI — MYXKCKOH U KEHCKHH, TEXHOJIOTH-
YeCKUH MHCTHTYT <...> CHOMpPh HAKaHYHE BBEICHUS 3EMCKHX YUPEKIACHUM. <...>
Tl'opona Cubupu pacTyT mo-aMeprKaHCcKd. JKene3Hple JOPOrH HAUYMHAIOT OIMOSICHI-
BaTh CHOHMpPE BO Beex HampapieHIsIX. CHOMpPs HAUMHACT UTPaTh 3aMETHYIO POJIb B
SKOHOMHUYECKOM sku3HH Beelt Poccumy [9. JI. 11 06.]. U Bce 3T0 BOCIpHHAMAETCS
KaK pe3yJbTaT «TOr0 IIOJOTBOPHOIO TIOCEBAY, KOTOPBIM ObLT OpolieH 00IacTHH-
KaMH «Ha MepBOOBITHYIO 00mecTBeHHYI0 HUBY Cubupn» [9. JI. 11 00.]. I'oBops
00 HCTOPHH BBICIIIETO )KEHCKOT0 00pa3oBaHus B CHOHpPH, HEOOXOTUMO OTMETHUTH,
gyT10 B 1909 1. 00miecTBeHHbIe AesaTenu CuOupH, B uncie KOTopblx ObuT 1 I1oTa-
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HUH, COBMECTHO C TIPErofaBaTesiMi TOMCKOro yHHBEpcUuTeTa 1 TOMCKOTO TeX-
HOJIOTMIECKOT'0 HHCTHTYTA MPEAIOKIINA OTKPHITh Ha 6a3e yHuBepcuTera Croup-
CKHe BBICIIHE jkeHCKUE Kypchl. C 3Tol 1enbio JietoM 1909 1. 6610 yupexkIeHo
OommecTBO s mocTaBieHUs cpenctB CHOMPCKUM BBICIIMM KEHCKIM Kypcam, a
yxke 26 okTsa0ps 1910 T., B rogoBIIMHY MTpa3HOBaHHS MpHcoenuHeHuss CHOupr
K Poccun, cocrosmock ux OTKphITHE. BRIcmne eHCKHe Kypchbl OBUIH YaCTHBIM
BEICIIAM YIeOHBIM 3aBEICHUEM IIPU OTICICHNN €CTECTBEHHBIX HAYK (DU3UKO-Ma-
TemMatnaeckoro (axymnprera ToMckoro yHuBepcutera. OO0yueHrne Ha HUX BEJIOCH
0 IBYM HAIIPAaBIICHUSM: €CTECTBEHHOMY U MaTeMaTmdeckomy. [lmara 3a oOyue-
HUe cocTaBisuia 125 pybneit B ron, cpok oOyueHHs: — dyeThipe rofa. [lo3nHee B
cTaThe, ONMyOJIMKOBaHHOM B Tazere «CHOMpCKas KU3HBY OT 29 oKTs0pst 1914 1. 1
MPUYPOYEHHOH K MEPBOMY BBIITYCKY CIYIIATENFHUI] 3THX KypCOB, TOTTAITHHIMA
TpeKTop uX, nmpodeccop Tomckoro yausepcutera b.I1. BeitnGepr (1871-1942)
IUcal 0 Kypcax Kak O «IIEpBOM U MOKa SAMHCTBCHHOM JKEHCKOM BBICIIEM y4e0-
HOM 3aBEIICHUH Ha HEOOBATHOM MPOCTPaHCTBE A3naTckoi Poccnny, a 00 ux mep-
BOM BBIITYCKE I'OBOPHJI KaK 00 «00IIeM Ipa3 HIKE BCEro CHOMPCKOro 00IIecTBa
[43. C. 2]. IIpuBoas cBeeHUS O KOIWYECTBE CIAYIMIATEIHHUI] TEPBOTO BBIMYCKA,
BelinOepr orMevan, uto u3 87 JKEHIIWH, MMOCTYIHMBIIMX Ha TEPBBIA KypcC B
1910 r., K KOHITy TIPONLIOro roga octanochk 50, 4To, IO €ro MHEHHUIO, SIBIISETCS
JOBOJIGHO BBICOKHM ITOKA3aTeNIeM B CHCTEME BBICIIETO JKCHCKOTO 0Opa30BaHMUS
Poccun Toro Bpemenu [44. C. 2]. Camu ke CITyImaTeILHUIBI KypCOB B JICHb 100U -
nest mogHecny [loTaHUHY HCKYCCTBEHHYIO KOMITO3HIIHIO U3 IIBETOB «KaK YMOJIEMy
pacuBera <...> HJIeH JXeHCKoro odpazopanus B Cubupmy» [45. JI. 1]. MoxHoO cka-
3aTh, 4TO (haKT MPEIOCTABICHI JKEHITUHAM ITpaBa Ha IMOIyYeHHE BBICIIETO 00-
paszoBanmst B Cubnpu B Havane XX CTONETHSI CBUACTENBCTBOBAM O «(hOpMHPOBa-
HUH TPAKIAHCKOTO OOIIECTBA W YTBEPKICHUH JIEMOKPATHIECKUX [IEHHOCTEH: O
CTaHOBJICHHH JKCHIIIMHBI KaK PaBHOTO cyObekTa obriectBay [46. C. 138]. Bmecte
C TeM JXCHCKHI BOIMPOC CTaj Ul OOJACTHUKOB M YACTHIO MX ITOBEICHYECKON
CTpaTeruy, HAlpaBJICHHOW Ha KOHCTPYHpPOBaHWE COOCTBEHHOW Ouorpadpuu
[47. C. 209].

B oubmuorexe IlorannHa umeercs m3BectHas Opomrropa H.®. Kamenko
(1855-1935) «Cubupckre BBICIIAE KCHCKHE KypChl», H3IaHHas B ToMCke B
1912 1. B Hee BimoxeH oQuIHManbHBIA OmaHk OOIIeCTBa IS JOCTABICHHS
cpenctB CHOMPCKHM BBICIIIAM JKEHCKUM KypcaM B T. Tomcke ot 10.1V.1912 3a
Ne 265, anpecoBannsiii [Toranuny. B HeMm coobmaetcs: « MHIIOCTHBBIN TOCYAaPh
I'puropuit Hukonaesnu! Komurer ObmiecTsa miis qocraBieHus cpencts Cudup-
CKUM BBICIIIFIM KEHCKHM KypcaM, IIPenpoBokaast BaM mpu 3ToM cTaThio crapeii-
IIETO IperonaBaTelsl KypcoB, 3aciIy>KeHHOro mpodeccopa ToMckoro yHUBEpCH-
teta H.®. Kamienko <...> mo3BoisieT cebe ycepaHeiime mpocuTh Bac okazath
MOJIEPKKY SNMHCTBEHHOMY BO Beeil CHOMpH YUIpEeKACHUIO, TAIOMEeMy CHOM-
PSYKE BO3MOXKHOCTD TIONYYHTD CIHEIHAIbHOE BBICIIEe 00pa3oBanuey [48].

OOmecTBeHHas *kn3Hb CHOMpH Bo BTOpOl nonoBuHe XIX — Havane XX B. BO
MHOTOM ObllIa CBsI3aHa C OJarOTBOPUTEIHHBIMH YIPEKICHUAMU, HAYIHBIMH 00-
mectBamMu u opranuzanusmu [49. C. 122]. BexynM 3 HayqIHO-HUCCIIEIOBATEb-
CKHX 00mecTB ObITO0 Pycckoe reorpaduyeckoe o0mecTBo, oTKphiBiee B 1851 1.
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cubupckuit otnen B Upkyrcke. [To3naee, B 1877 1., 6611 co3nan 3anaano-Cubup-
CKHi oTen 3Toro odmiectsa B OMcke. OTHUM M3 TIEPBBIX HAYYHBIX OOIIECTB, OC-
HOBaHHBIX B CHOMPCKOM peruoHe, ctano OOrmecTtBo uccienoBaTeneii Cudupw,
repBoHavanbHO OTKpBITOe B OMcke B 1868 T., a 3ateM u B apyrux roponax. Pac-
CMaTpHBas TH OPraHU3aIlNH B ACIEKTe MHCTHTYHHNOHAIBLHOTO CTPOHTENLCTBA,
[ToranuH B y)xe ynoMuHaBIiekcs ctatbe «['opoma Cubupu» BEICISIET U CO3/IaH-
Hoe B 1882 1. ToMcKoe OOIIIecTBO MOMEeYSHNS 0 Ha4yalbHOM 00pa30BaHuH, PyKO-
BOIUTENIEM KOTOpPOro Aonroe BpeMs Obul MakymmH. «[{1st 00BeImHEHNS TOM-
CKOW WHTEJUTUTEHIINH ¥ IS BOCOUTAHIS TPakKIaHCKONW CONMAIAPHOCTH, — ITHIIET
[ToranuH, — 3TO OOLIECTBO CHITPAJIO TAKYIO YK€ pOib, Kak g Mpkyrcka Otmen
['eorpadudeckoro obmiectsa ¢ ero My3eem, i1 MHHYCHHCKa MapThiHOBCKHM
my3eil, mst KpacHosipcka — kHmkHBI ckmany [15. C. 247]. 1o mpumepy Tomcka
motoOHBIEC OOIIECTBA CTAIH BO3HUKATh H B IPYruX ropoaax CudupH.

[IpumeyateneH Tot ¢akt, yTo mpu OOIIECTBE MONCYSHHS 0 HaYaJIbHOM 00pa-
30BaHUM B TOMCKe cymiecTBOBaia OecliiaTHass OMOJIMOTEKa, KOTOpas B CBS3H C
robmieeM nonyunia B 1915 r. HasBanue [loTaHuHCcKOM. B KHMKHOM coOpaHMM
[ToraHnHa coxpaHHIICS OTYET 0 paboTe 3ToM OmOIMOTeKH 3a 1915 1. B Hem, B
YaCTHOCTH, TPHUBOAATCS Takue HaHHble: B 1915 1. OMOIMOTEKY IOCETHIIO
12 977 uenosex, Bbigana 22 541 kuwura. [lo cocrostauio Ha 1 sHBaps 1916 r. B
oubnroTeke umenoch 3979 nanmeHoBanwii U 4056 kaur. M3 pycckux mucaresnen
0 KOJIMYECTBY BbIAad yKazaHbl Takue nudpel: JI.H. Toncroit — 763, .M. [lo-
croeBckuid — 464, H.B. I'oroms — 289. 13 3apybexHbIX aBTopoB: I'. CeHKeBHY —
311, Xromp Bepn — 277, Y. Juxkenc — 239 [50. C. 2, 3].

OO0 00IIeCTBEHHBIX OPraHU3AINAX, ACHCTBOBABIIMX B CHOHUPH B 3TO BpeMms,
CBUICTEIBCTBYIOT KaK CaMH IT03/IPAaBJICHUS, IPUCIIAHHBIC OT HUX IOOMIIPY, TaK U
UX POJb B POPMUPOBAHNN PETHOHAIBFHOTO CAMOCO3HAHMS, TOTYUHBIIIAsI OTpaske-
HUE B IIPHBETCTBEHHBIX afpecax. B HUX, HampuMep, OTMEYaNochk, 9TO B HACTOS-
miee BpeMs «CHOMPH MOKPBITa MHOTOUNCIICHHBIMA HAYYHBIMH, OJ1ar0TBOPUTEIh-
HBIMH ¥ TIPOCBETUTEILCKAMH o0mecTBammy [10. JI. 1]. Bo MHOrom Girarogaps ux
NS TEFHOCTH U NEITENbHOCTH MECTHOH mpecchl B CHOMpPH co3maiock cBoe 00-
mecTBeHHOe MHeHme. W ecnmm pampme «B CuOupu ObUIM TONBKO KUTEIH H
HaYalIbCTBOY, TO «Terneph CHOMphL 003aBenach M CBOMMH Tpakaanamm» [10. J1. 1].
Taxoke B agpecax TOBOPHIIOCH, UTO FOOMIICHHOE TOTAHWHCKOE COOpaHHe — 3TO
«MHOTO3HAMEHATEIBHBI aKT MPOSBICHUS OOIIECTBEHHOIO CAaMOCO3HaHHUS W
CHUTBD», KOTOPBIH TIOCTYXKHT «CBSI3YIOIIIM 3BE€HOM MEXITy BCEMH CIIOSIMHU CHOHp-
CKOT0 HacelieHus <...> Ha Omaro pomHoi Cubupw» [51. JI. 41, 41 06.]. Y1Bep-
xmasi, auro CuOMpE B HAacTOsIIEE BpeMs 00IaIaeT «ITyXOBHOM CAMOCTOSITEIHHO-
CTBIOY», UPKYTCKHH oTnenr O0mecTBa u3ydeHus CHOMpH U yIydIlIeHUs ee ObITa
aKIECHTHPYeT BHUMAaHUE HAa TOM, YTO B 3TOH CaMOCTOSTEIHHOCTH «HE OBLIO HH-
9ero BPEeAHOT0, HIYETO TAKOT0, YTO YMAIMIIO OBI, 9TO OKYIIaJIOCh OBl HA MHTE-
pecbl Benukoit Poccuu» [52. JI. 3 00.]. B nienmom e B nHA robmies [lotanmHa
Cubupb «BIEpBBIE BBICTYIACT KaK OJHO IIeJI0e, BIEPBhIC 3asBiseT urbi et orbi,
9TO JIO3YHT 00JACTHOTO CAMOCO3HAHUS BOCIIPUHSAT €0 OTYETIHBOY, UTO JINIHEIH
MIPa3IHUK FOOWISIpa «IIpeBpamaeTcs B O0IIeCTBEHHBIN akT npu3HaHus CHOUPBIO
cBoero coBeprierHonerws» [4. C. 2].
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BaxHoe MecTo B IO3ApaBICHUSX OTBOAWIOCH BocmpusitHio CuOHpH B
€BPa3UiiCKOM LIMBUJIM3ALIMOHHOM U KYyJbTYPHOM KOHTekcTe. Kak mumryT coBpe-
MEHHBIEC HCCIICIOBATEIH, «EBPa3sHUIBl mpeapekann CHOMpH POl BOILIOTHTEIS
3aImacHoro, HeeBporelckoro, Bapuanta ucropun» [53. C. 11]. Cubupckue 00-
JACTHUKH paccMaTpuBaay CHOMph M NpHieraroniue K Hel Tepputopum IleH-
TpalbHOU A3HH KaK PErHoH, ¢(hOPMHUPOBABIIAN 0COOYIO ITUBHIIA3AIINIO, KaK ITpa-
POIMHY €BpOa3WaTCKUX HAPOAOB M DIHICHTP Pa3BUTHS HX KyIbTyphl [54.
C. 110]. B maMaTHBIX aipecax OTMEUAIOTCS, B YaCTHOCTH, 3acyru [loTanuna «1mo
W3YYCHUIO TPUPOIbI, HapoaoB U uctopun Cubupu, Mouromuu u Kutas» [55.
JI. 1], co3manue UM «BBICOKOIICHHBIX Hay4YHBIX TpynoB o Monromuu, Tubere u
Kurae» [56. JI. 1], roBoputcs o ToMm, 9To ero myremectBus B L{eHTpanbHyIO
A3HI0 «IIpOJIMIIM CBET Ha ITY 3araJloyHylo CTpaHy, cIeJIaB AyILly €€ HapoJOB HaM
MTOHSTHOO M pormHOoIo» [8. JI. 5 00.], a ero Tpyn «BocTodHbIE MOTHBHI B 3aI1aJHO-
€BPOIIEHCKOM 3TI0CE» MEPEKIHYI «MOCT MEXKY HACHHBIM COJCP)KaHUEM A3HH —
Bocroxa n EBpomner — 3amanay [8. JI. 6.] 3mech UMErOTCS B BHIY TPEKE BCETO
nATh mytemectsuid [lorannna mo Monronuu, Tubery, CeBepaomy Kurato, An-
Taro, COBEpIICHHBIC UM B ieproa ¢ 1876 mo 1899 r., a Takxke ero nzydenue Goib-
KJI0pa, MPEICTaBIEHHOI0 B COUMHEHUAX «BOCTOYHBIE MOTUBEI B CPEAHEBEKOBOM
eBpomneiickoM smoce» (1899), «Cara o ComomoHe: Boctounbie MaTepraibl K BO-
mpocy o npoucxoxaeaun caruy (1912), «Epke: Kynst Coina Heba B CeBepHoi
Aszun. Matepraiibl K TIOPKO-MOHTOJIbCKOH Mudoorum» (1916) u ap. B aTux pa-
0oTax oTMeuaeTcs n3MEHEeHHE [IEHHOCTHOH YCTAaHOBKH aBTOpa B Hadalne XX CTo-
JIETHSI: «U3HAYallbHAs OIIMO3MIMs obacTHH4YecTBa “Cubupsr — Poccus™, “pe-
THOH — IIEHTpP’’ TeTeph HAIONHIETCS cMbIciiaMu ““Asus — EBpona”, “Bocrok — 3a-
majx’ — ¢ MPUHIUITHAIBHBIMU TPEUMYIIECTBAMHU TIEPBOTO TIEpel BTOPBIM» [57.
C. 30]. Takxe B MO3/IpaBIICHUAX ITOTYEPKUBACTCS, YTO TIIyOOKOE 3HAHWE A3UM
mo3Bonmio [loTaHMHY «JaTh HOBOE OCBEIICHHE HEKOTOPHIM OCHOBHBIM Ipo0IIe-
MaM HayKu BOocTOKoBeneHus» [58. JI. 2], n3ydenue xe UM HapOTHOTO TBOPUECTBA
U JTyXOBHOH KyJIBTYPHI a3HaTCKUX HAPOIOB YOSTUTENEHO JOKA3aJI0, UTO «MEXITY
Hapogamu EBpomsl i A3uu, HECMOTPS Ha pa3indne KyJIbTyp U pa300mIeHHOCTD B
TEUEHHUE THICSYENETHH, CYIMIECTBYeT AyXxoBHOE poactBo» [59. JI. 1]. B atom
CMBICJIE IPABOMEPHO FOBOPUTH O TOM, UTO «IIPEAbEBPA3UNCKUE UHTYULIMU Opra-
HUYHO COIEPKAINCH YKE B HepaX 0ONacCTHHYESCTBAY M UTO «EBPA3UHCKIHA KOH-
TEKCT — 3TO TO IMBHJIM3alMOHHOE TToJie, rae Benmukas Pocens, Benukas Cubups
u Benukas Crens opranndecku couetatorces» [60. JI. 113].

B otaensHBIX MaTeprasiax o roOuiiee, olmyOIMKOBaHHBIX B razere «CHOUpcKast
XKU3HBbY, AeATeNbHOCTh [loTaHMHA TakXke paccMaTpHBajlaCh B acleKTe B3aHMO-
neicTBus KynbTyp Bocroka n 3anaga. Tak, HanpuMep, B OYepKe 1MO]] Ha3BaHHEM
«"puropuit Hukomaeswnu [loranun. 1835-1915» m3BecTHOr0 BOCTOKOBE A, aKa-
nemuka C.®. Onpaenoypra (1863—1934) coobmanock o ToM, uto [loTanuH «Med-
TaJ O MIHPOKOM BIIMSHHUH PYCCKOH KyIbTYphI Ha BocTOKe», TOBOPHI 0 «HEO0XO0-
JUMOCTH BBIBECTHU 3ama/jl Ha UICTUHHBIN MyTh JEHCTBUTENIEHO MUPOBOM KyJIbTYpHI
Yepes MOJTHOE U BcecTopoHHee obeHue ¢ Bocrokom» [61. C. 2]. B npuBeTcTBeH-
HOM TelierpaMMe 0mIIApy oT MIMIiepatopckoil AkaqeMuH HayK OTMEYalIoCh, YTO
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nyremecTBus [loraHuHa coneicTBOBaIN «[TOHUMaHUIO MUPOBOro 3HadeHus Bo-
croka u commkenuio Bocroka ¢ 3amagom» [61. C. 3].

Wrak, nTorom usydeHus apxvuba u ouOnuoreku [loTaHWHA B acriekTe ro0uie-
€BEJICHUS CTAJI0 OCMBICIIEHHE ero OHorpaduu Kak 0co00ro KU3HECTPOUTEILHOTO
MPOEKTa, HAMpPaBICHHOIO Ha MapauieIbHOC KOHCTPYHPOBAaHWE COOCTBEHHOMN
JUYHOCTH, POPMHUPOBAHUE OOIIACTHUIECKON HIICONIOTHH KaK CHCTEMEBI IIPEICTaB-
JICHWH O TMPOILIOM, HacTosmeM 1 OyayrmeM Cubupy B ee B3aWMOOTHOIIEHHSIX C
Hentpanbroit Poccueit n cocemHUMH a3MaTCKUMH CTpaHAMHU M TIOWCK COOTBET-
CTBYIOIIUX ITOBEICHYECKUX IPAKTHK. DHIMKIONeAN3M JuyHocty [lorannHa pe-
QIIN30BAJICS B TPEX MOBEICHIECKUX MOEISX: KYIbTypTPETEPCKOM, MOJEITH ITyTe-
[IECTBCHHUKA-UCCIIENOBATENSI M MOJENH yJYeHOro-TyMaHHCTa. B ocHOBe Bcex
STHX MOJETICH JISKUT BOIUIOMICHHAS B KI3Hb «CHOMpPCKas uaes». Baxknelmas ee
0COOEHHOCTB BHJETACh B TOM, UTO 3TO OBLIA KyIbTypHAsI, SKOHOMAYIECKAS U Tep-
puTOpHaNbHas e, a He HAIIMOHAIbHAS, U 3aJI0)KEHHBIN B HEW HAyYHBIHN MOTEH-
[IUaJl TTOJIOKHII HAa4yallo COBPEMEHHOMY KpaeBEACHUIO, CHOUPEBEACHHIO, PETHO-
HOBEZICHHIO, HOMaIUCTHKE [62].

OO0acTHAYECTBO KaK KIIF0YeBast Uaes CHOMPCKOro pernoHa (popMHUpoOBaIoCh
TVIABHBIM 00pa3oM B ra3eTHO-KypHalIbHOH nepuomuke Poccum u Cubupu [63.
C. 21], mosTOMY [T HaNMCAHUS CTAThH MPUBJIEKAINCH, KPOME apXUBHBIX NCTOY-
HUKOB, MaTepHalbl U3 ra3eTsl «CHOMpCKas )KU3HBY, U3 TEMATHUSCKUX COOPHH-
KOB, TTOCBSIIEHHBIX Mpodiiemam Cubupw, u3 xypHaioB «Pycckoe cioBoy, «Pyc-
cKkast MBICTBY, «[IpocBeTuTenbekoe neno B AznaTckoit Poccumy.

B penenmmu Cnbnpn Hagama XX B. COCTaBUTENH aJpecOB HE TOIBKO OICHU-
BaJIM €e MPOILIOe, OXKHUIAIN IepeMEH B HACTOSIIIEM, CBA3aHHBIX C IIPOBEICHIEM
3eMcKkoil pedopMmebl, ¢ co3manneM CHOMpPCKOH 00JACTHOW JYMBI, C NEATEIHHO-
CTBhIO CHOMPCKHX AemyTaToB B ['ocynapcTBeHHON ayme Poccuiickold mMIiepuu, ¢
BBEJICHHEM CyJia MMPUCSHKHBIX, HO U IIpoBHIeNHd ee Oynymiee. Eme B 1860 r. B ox1-
HOM M3 CBOMX paHHHX cTaTeil «3aMeTku o 3amaanoit Cubupn» [loTaHuH nrcan o
TOM, 9TO pyCCKUi Hapox 3a0xkmiI B CHOMPH «HOBOE OCHOBaHHE IS TIPOIOIIKE-
HUS CBOCH JKU3HH; €CIIH MPEICTaBUTh B OyaymeM CHOMpPE Tak e HACEICHHOIO,
Kak HeHemHss1 EBponeiickast Poccus, To HeNb3s He MOXyMaTh, 9TO HEHTP TATO-
TEHHsI PyCCKOTO TOoCyIapcTBa JODKEH mepeitu Ha Heey [64. C. 197]. B atom
CMBICTIC IPAaBOMEPHO T'OBOPHTH HE TOJBKO O PErHMOHAIBLHOM, OOIIEPOCCHIICKOM,
eBpa3uiickoil uaeHTHYHOCTH CHOHMpPH, HO U O ¢ HUBIUIN3AI[IOHHOM CaMOOIIpe-
JCTICHUU B HOBBIX MCTOPHUYCCKHUX YCIOBHAX, 00 OCO3HAHHH €€ KaK JIATEHTHOTO
POCCHICKOT'O TE€OMOIUTHIECKOTO M KYJIBTYPHOTO IIEHTPa, BO MHOTOM 00YCIIOB-
JIEHHOTO TE€M, YTO OHA TPAaHWYHT C KpymHehmmmu rocynapctBamu Asnn (Kazax-
cranoM, Kutaem u MoHTONHEH) U 3aHUMAET CPeTUHHOE MOJIOKEHEe MeXy EB-
pomoit 1 Azmeit [65. C. 79, 81]. MoxHO cKka3aTh, YTO YHHUBEPCATU3M JTHIHOCTH
[NoranwHa CHMBOJIMYECKH COOTHOCHTCS C IONUUACHTHYHOCTHIO COBPEMEHHOMN
Cubupwu, a ero o0JJACTHHUECKHE UICH B HACTOSAIICE BpeMs TPAaHCPOPMHUPYIOTCS U
peanm3yroTcss B MHOTOOOPa3HBIX KYJIBTYypPHBIX, HAYYHBIX M IIPOCBETHUTEIHCKUX
MPOEKTaX, CBSI3aHHBIX C HACTOSIIUM U OYIyIINM CHOMPCKOTO PETHOHA.
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AnHoTauus. M3yuatorcs nepesoasl noa3un M.IO. JlepmMoHTOBa Ha KHUPru3cKuit
s3bIK. Onpeiensiercs poib TBOPUYECTBA PYCCKOIO M03Ta B A3bIKOBOW KAPTUHE MUPA KUP-
I'M3CKOH KyJIBTYPbI B O0ILIEM, U JINTEpaTypbl B 4acTHOCTHU. [IpoaHann3upoBaHbl nepe-
BOIIBI CTUXOTBOpeHHH JlepMoOHTOBa, ocymiecTBiIEHHBIe Haponubim mostom Keiprbiz-
ckoit Pecriybnuku Omopom CyntaHoBbIM. B nccneioBaHnu Ha OCHOBE COIOCTABIICHHS
OPUTMHAJIOB M [IEPEBOJIOB IIOITHUECKHX IIPOU3BEACHUI BBIABIISIOTCS JIMHTBUCTHYECKHE
U COLMOKYJIBTYPHBIE OCOOEHHOCTH KMPIH3CKHX IEPEBOIOB 110331HU JIepMOHTOBA.
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KUPTU3CKUH SI3BIK, SKBUBAJIEHTHOCTh, BOJBHOCTD, aeKBaTHOCTh, M.}O. JlepMoHTOB,
Omop CynTtanos
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CKOM JtuTepaTypbl: aHanu3 nepeBogoB Omopa CynranoBa // Becruuk Tomckoro rocy-
nmapctBeHHoro  yHuBepcuteta. @umomorms. 2024, Ne92.  C.226-247. doi:
10.17223/19986645/92/12

Original article
doi: 10.17223/19986645/92/12

Mikhail Lermontov's poetry in the mirror of Kyrgyz literature:
Analysis of translations by Omor Sultanov

Zhypar O. Sultanova'

! Kyrgyz-Russian Slavic University named after B.N. Yeltsin, Bishkek, Kyrgyz Republic.
Jjeep502@inbox.ru

Abstract. A study of literary translations of Mikhail Lermontov's poetry into the
Kyrgyz language, authored by the People's Poet of the Kyrgyz Republic Omor Sul-
tanov, was conducted. The materials for the research were poems by Lermontov and
their translations into Kyrgyz made by Sultanov. A line-by-line comparative analysis
of the original poems of the Russian poet and translations of his poetry into Kyrgyz was
made. This approach allowed evaluating the quality of literary translation in more detail
and analyzing all the nuances of this complex process. The aim of the study is to deter-
mine the originality of Lermontov's poetry and its translations in the sociocultural con-
text of the interaction of two languages: Russian and Kyrgyz. The relevance and novelty
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of the research is manifested in the identification of ideological criteria in the interpre-
tation of Lermontov's poetry for Kyrgyz-speaking readers. The subject of the study is
the sociocultural and linguistic characteristics of Kyrgyz translations of Lermontov's
poetry. The study assesses the degree of equivalence, freedom and adequacy of the
considered poetic translations in relation to the originals, and correlates the imagery of
the originals and Kyrgyz translations of Lermontov's poetry. The main method of the
research is comparative analysis. The study revealed the distinctive features of literary
translations of Lermontov's poems into Kyrgyz, their dependence on the socio-cultural
background and the traditional value system of the Kyrgyz people; identified semantic
and stylistic features of the transition of Lermontov's poetry from the Russian language
to Kyrgyz. The analysis showed the presence of both equivalent and free translations
of Lermontov's lyrics made by Sultanov. It can be concluded that each of these trans-
lated poetic texts is timely and adequate, the line-by-line analysis of poems helps to
focus on detailing all the translation nuances. Psychological and personal factors relat-
ing to the author and the translator play an important role — the translator conveys the
poet's ideas through the prism of his own experience. Despite the fact that Russian and
Kyrgyz are not related to each other, they have a common Soviet past, which means
that the cultural layer of the Russian language is well known to the Kyrgyz audience.
This circumstance poses an important task for the translator — taking into account the
fact that bilingual Kyrgyz readers are often fluent in both Kyrgyz and Russian, and can
refer to Lermontov's poetry in the original, being well acquainted with his works, it is
necessary to convey Lermontov's lyrics in translation to the Kyrgyz reader accurately
and correctly. It can be concluded that Sultanov's literary translations have passed all
the listed selection criteria and can claim a high assessment of the quality of translations
of Lermontov's poetry into the Kyrgyz language.

Keywords: literary translation, original, poetry, Russian and Kyrgyz literature, fea-
tures of the translating language, equivalence, freedom, adequacy, Mikhail Lermontov,
Omor Sultanov

For citation: Sultanova, Zh.O. (2024) Mikhail Lermontov's poetry in the mirror of
Kyrgyz literature: Analysis of translations by Omor Sultanov. Vestnik Tomskogo gosu-
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THocsawyaemcea 210-nemuto co ousa poxcoenus M.FO. Jlepmonmosa

Tropuecto M.IO. JIepMOHTOBa BBI3BIBACT OONBIION HHTEPEC Y IMEPEBOIIN-
KOB Pa3HBIX CTPaH W HapoIoB. McTopwsi 3HAKOMCTBA KHPIH3CKOI'0 YHUTATENS C
MPOM3BEACHUSIMU T109Ta HaunHaeTcs ¢ 20-x rT. XX B., KOT/1a OCHOBOIIOJIOKHUKHU
KUPTU3CKON JIMTEpaTyphl B3SUTHCH 3a MEpeBObl mod3un JlepmonToBa. M3yuas
XHU3Hb U TBOPYECTBO JIEpMOHTOBa B MEKKYIBTYPHOM HPOCTPAHCTBE, MOXKHO
YTBEPKAATh, YTO IEPBBIMU Ha TIOPKCKHE SI3BIKH IIEPEBOJIIINCH T€ €r0 IPOM3BE-
JCHUS, B KOTOPHIX HEHTPAJIHLHOE MECTO OTBOIUTCS 00pa3y BOCTOYHOIO YellOBEKa
1 MHpY BOCcTOYHOM KyibTypsl B menom [1. T. 151. C. 145]. TlonTBepxaeHuEeM
3TOMY CITYXHT TOT (akT, UTO IEPBBIM CTHXOTBOpPEHHEM JIepMOHTOBa, TepeBe-
IOEHHBIM Ha KUPTU3CKUH S3BIK OTIIOM-OCHOBATEIEM MTUCEMEHHOM TTepaTypsl Ka-
ceIMaNbl basimHOBEIM, CTajo0 BOCTOYHOE cKa3aHWe «TpH mambMbD», OIyOIHKO-
BaHHOE B KUPrU3CKOH razere « OpkuH-Too» B 1925 1. Takum 00pa3oMm, ¢ KaxIbIM
MTOCIICAYIOIINM TOIOM TBOPUECTBO BEIIMKOT'O PYCCKOT0 03T HAOHPaso 000pOTHI
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B ITEPEBOIIECKIX paboTax KHPru3CKUX aBTOPOB. OTHIM M3 CAMBIX aKTHBHBIX IT€-
peBomunkoB M.1O. JlepmoHTOBa Ha KUPrU3CcKuUii A3bIK cTast Hapoaasrit most Keip-
re13ckoif Pecrry6mmkn Omop Cynranos!. B 1986 r. y CynTaHoBa BEIIIIA OTAETb-
Hasl KHATA TIEPEBOIOB N30paHHEBIX CTUXOTBOPEHUH JIepMOHTOBA, TBOPUIECTBO KO-
TOPOTO IMO3T 0CO00 BBIACISII B paMKaxX CBOCH IMEpEeBOIYECKON NESTEIHHOCTH.
B 1987 r. 6611 M31aH mepeBo modMbI «JleMon» («A3perny), cnenannsiii O. Cyi-
TAaHOBBIM, OH OBLI BEICOKO OIICHEH KaK KPHTUKAMH, TaK U YATATEILCKOH ayIuTO-
puei u nepen3nasaiics yeTeipe paza. B 2009 r. Hapogaomy moaty KeIpreizcrana
Omopy CynraHoBy BpydeHa MEXIyHapogHAs JIMTEpaTypHas IIPeMUs
uM. MLYO. JlepMoHTOBa. DTOI Harpaasl OH yIOCTOCH B TOM YHCIIC U 3a IIEPEBOL
cOOpHHKa PaHHUX CTUXOB PYCCKOTO T03TA, a TaKKe 38 OpHUTHHAIBHEIA ITepEeBOT
mooMebl JlepmoHTOBa «A3pern» («/Iemon») [3]. B cBs3u ¢ 3TUM B JaHHOM HCCIIe-
JIOBaHWU MBI OOPAaTHIIMCh K M3YYCHHIO MepeBoioB cTuxoTBopeHuid M.IO. Jlep-
MOHTOBA Ha KHPTU3CKHAN SI3BIK IMEHHO B BapuaHTe O. CynraHoBa.

[enpro HcceI0BaHUS CTAJIO BBIABICHUE ocoOeHHOCTer modsun M.IO. Jlep-
MOHTOBA B paMKaX COIIHMOKYJIBTYPHOTO IHAJIora PyCCKOTO W KUPIH3CKOTO SI3bI-
KOB. B maHHOM HCCIeOBaHWH TPEICTABIACTCS Pa3HOIUIAHOBBINH «KHUPTH3CKO-
SI3BIYHBIA TOpTpeT» JlepMoHTOBa, Maércsi OOBSICHEHNE KPUTCPHEB WHTEPIIPETA-
UM €r0 CTUXOTBOPEHUH TSI KUPTU3CKUX YUTATENECH, HCXOSIIIX U3 UX MUPOIIO-
HUMaHUs. B 5TOM 3aKITI09at0TCsI €T0 aKTyalIbHOCTh 1 HOBU3HA. OOBEKTOM HCClle-
JOBaHMsI CITY’KaT MEPEBOBI CTHXOTBOPEHUH JIepMOHTOBA Ha KHPTU3CKUH S3BIK,
ocymectBinéHHbIe O. CynTaHoBEIM. B kauecTBe mpenMera HCCIeI0BaHNs MOXKHO
HA3BaTh COIMOKYJIGTYPHEIC U IMHI'BHCTHUECKIE OCOOCHHOCTH ITEPEBOIOB CTUXO-
TBOPHBIX MTPOU3BEICHUH PyCCKOTO II03Ta Ha KUPTU3CKHUH s3bIK. B 3amaun mccie-
JIOBaHHUS BXOJUT: 1) MOCTPOYHBII CpaBHUTEIBHBIN aHAIN3 CTUXOTBOpeHUH Jlep-
MOHTOBA U MX MIEPEBOIOB HA KUPTU3CKHH SA3BIK, TAKOU ITOIXOI IPU3BAH IIOKa3aTh
He o0myr, a Oojiee KOHKPETHYIO KapTUHY IEpeBOMYCCKHX OCOOECHHOCTEH;
2) ompeneneHue CTENEHN YKBUBAIICHTHOCTH, BOJIEHOCTH H aJICKBATHOCTH IIEPEBO-
JIOB TI0 OTHOIICHHIO K OPUTHHAIAM; 3) COOTHECEHHE 00pa3HOCTH OPUTHHAIIOB U
KHAPTU3CKHUX MTEPEBOOB MOITHYECKUX Mpomn3BeneHnit JlepmonToa. [ maBHbIi Me-
TOJ] CCIIEIOBAHUS — COIIOCTABUTEIILHBIN aHAJIH3.

VY Ka)Kmoro m3 S3BIKOB MMEETCs CBOSI KyNIbTypa U Menonuka. Hapsimy ¢ pac-
CMOTPEHHEM COIMOKYJIBTYPHBIX OCOOCHHOCTEH XyIOKeCTBEHHOTO IIepeBOa
CTOHUT YYHUTHIBATH Ps/I BAXKHEWIIHX, CHCTEMOOOPA3yIOMNX TEXHMUECKUX XapaK-
TEPUCTHUK «IIE€PEeX0/a» IOITHIESCKOr0 TEKCTa U3 OJHOTO SI3BIKA B IPYTOMH.

KagecTBO mepeBoza ciienyer oreHnBaTh, PACCMATPUBAs €ro SKBUBAIEHTHOCTh
OopHUrHHAIY rpou3BeneHns. Heo0XoanMo yInTHBaTh TAKKE BOTBHOCTH, KOTOPYIO

! Omop Cynranos (1935-2022) — Hapoxuslit most Keipreisckoii Pecy6myky, aBTop MHO-
TUX MOMY/ISPHBIX MPOM3BEACHUM, MOITHYSCKUX KHUT, POMAHOB, KHHOCIICHAPHEB M TIEPEBOIOB.
IIpoussenenuss CynTraHoBa IEPEeBEACHBI HA PYCCKHM, aHTTIMMCKHM, HEMELKHH, HUCIaHCKHUH,
MOJIbCKUM, BEHI€PCKUIH, MOHT'OJLCKUM, TaTapCKUH M MHOTHE IPYyrue SI3bIkh Mupa. B uecThb
80-neruero rodunest modta 2015 r. ObLT 0OBSIBICH B TIOPKOSI3BIUHBIX cTpanax ['omom Omopa
Cynranosa [2].
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MePeBOIYHK JIOITyCKAET IIPH TepeBoe. XyI0KECTBEHHBIE, & 0COOCHHO MOITHYE-
CKHUE NPOU3BEEHHS OUEHb YyBCTBUTENBHBI B 3TOM OTHOIIEHUH, TaK KaK B 3aJa4y
MepeBOIIMKA B 9TOM CIIydae BXOAUT, IPEeKIe BCETo, CO3IaHUe U Imepeaada odpa-
30B, 3aJI0)KEHHBIX B opuruHaie. M oH pemaer, KaKUMU CPEeICTBAMU BBIPAKEHUS
3TOTO JOCTUYb, UCXOMS M3 OCOOCHHOCTEH MEPEBOAAIIETO S3bIKA M JIMYHOCTHBIX
¢unbpTpoB. HecMoTpst Ha 3TO, €cTh OOIIHE NMPaBHIIa, KOTOPHIX HEOOXOAUMO MPH-
IepKuBaThes. [ TOro 9TOOBI HX OYEPTUTH, CIIEAYET OIPEACIUTHCS C TEPMITHO-
noruei. Takum oOpa3oM, B JJaHHOW paboTe MBI ONHUPaeMCs Ha OICHKY 3KBUBa-
JICHTHOCTH, a€KBaTHOCTH, BOJIBHOCTH OATHIECKOTO repeBona. CTOUT 00paTuTh
BHHMaHue Ha MHeHue uccienonatens A.U. ['ycakoBoi, koTopas mumieT: « *Amek-
BAaTHOCTh W ‘“OKBUBAICHTHOCTH~ 3a4aCTYIO OTOXKAECTBIISIFOT, OJHAKO, BCE XKE
MEXAy HIMH €CTh IPUHIUITHATFHOE OTJIHYHE. “AZIEKBATHBIA TIEPEBO” — 3TO XO-
pommuii mepeBo, KOTOPEIH COACPKUT B cede Kak (PaKTHIECKYIO, TAK U dMOIHO-
HaJbHYIO COCTABJIAIOLIYIO TEKCTa B paBHO crenenu. Llenpro anekBatHOro nepe-
BOZa SIBJIAETCS IEepefaya LEIOCTHOCTU TEKCTa, €r0 KOMMYHMKaTHUBHOM MHTEH-
un. B To jke BpeMs 1o/1 SKBUBAJIEHTHOCTBIO MTOJPa3yMEBAETCsl CMBICIIOBAst OO~
HOCTb NPUPABHUBAEMBIX JIPYT K APYTY €IUHMIL A3bIKa UM PEeUH, IEPEeBOL, OCYy-
IIECTBIIIEMBII Ha YpOBHE, HCOOXOANMOM IS IEPENavn COAEPKaHMsI HCXOTHOTO
TEKCTa ¢ COONIOICHIEM HOPM TEKCTa IepeBoia. DKBHUBAJICHTHOCTh — 9TO MaKCH-
MaJbHasi OJM30CTh TEKCTA TIepeBoia K TeKCTy opuruHaia» [4. C. 54]. I'opops o
BOJIBHOM I1€PEBOIE, MOXKHO CKa3aTh, YTO B UCCIEJOBAHUU MBI IPUAEPKUBAEMCS
BTOPOI'0 MYHKTA ONpeeseHus 3Toro noHaTus u3 «ToakoBoro nepeBopoBeaye-
CKOT'0 CJI0Bapsi», KOTOPBIN TJIACUT, YTO BOJIBHBIM MOXKHO CUMTATh «IIEPEBOJI, OCY-
IIECTBIISIEMBI Ha Oolice BEICOKOM YPOBHE, Y€M TOT, KOTOPBIH JOCTATOUYCH LIS
nepenadyyd HEM3MEHHOTO IIJIaHa CONEPyKaHuUs IIPA COONIOICHUH HOPM TIePEeBOIS-
miero si3bika (I151)» [S5]. B 3T0ii cBSI3M KOHCTATHPYEM, YTO UTOI'OM TIO3THYECKOT'O
nepeBoJia I0HKHO CTaTh HEKOE FAPMOHUYHOE XYJ0XKECTBEHHOE 1I€10€, KOTOpOoe He
paBHO CyMMe JacTel 1 HUKOT1a He OyIeT CBOMTHCS K OHOCTOPOHHEMY BOCIIPOH3-
BEJICHAIO KaKUX-JINOO YaCTHBIX CTPYKTYPHBIX DJIEMEHTOB OpHTHHAJA, OyIb TO ce-
MaHTUYECKHE, KOTHUTHBHBIC WU (hopMaitbHbIe enuHHMIEI [6. C. 103]. C yuérom Bcex
9TUX TEPMHUHOJIOTUYECKUX U ITOHATUHHBIX HIOAHCOB M CTOUT IPUCTYIIUTD K aHAIIU3Y
riepeBooB cruxorBopernii ML.IO. JlepmoHTOBa Ha KUPrU3CKAM SI3BIK.

B nepByto ouepens oOpaTuMCs K aHATH3Y MEPEBOJa OJHOTO U3 CAMBIX 3HAME-
HHTHIX JIEPMOHTOBCKHI CTUXOTBOpEHU — «bOpoanHO» (HAa KUPTHU3CKOM SI3BIKE,
COOTBETCTBEHHO, OHO HOCUT aHAJIOTUYHOE Ha3BaHue), HarncanHoro B 1837 . [To-
Ka3aTeNFHBIMU B HEM SBIIAIOTCS (DParMEeHTHI BOCIOMIHAHHHA CONIATa O CIaBHBIX
reposix bopoauHckol OUTBEI.

VY JlepmoHTOBA:

— /la, 6vinu n100u 6 Hawe epems,
He mo, Y4mo HblHeulHee niema.
Bozamuvipu — ne evt!

IInoxaa um docmanace oona:
Hemnozue 6EPHYTIUCH C ROJIA...

He 6yob na mo 2ocnoons eons,
He omoanu 6 Mockewt! [7. T. 1. C. 225].
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Kuprusckuii BapuaHT ¢ 00paTHBIM TOACTPOYHBIM IIEPEBOIOM Ha PyCCKHUI
SI3BIK:
— Oo, aoamoap 3p ne anoa,
— Oo, 100U OvLIU MydHCECmBEeHHbl M020d,
Amnoazeioaii azelp Kaiida:
I'0e naiimu maxux ceviuac:
Baamuip oeitou cunepou oa!
Passe moorcno naseams sac 6ozamuipamu!
Komepywmy 6aapoin uvioan kaiipanoap,
Bcé evioeporcanu, svicmosinu, 6eonule,
Kooy xaiimnait kanéaoviovt maiioanoan...
Mnoeue ne epHyauch ¢ nosisi 6umei...
Bonbozonoo razyy-oyiipyk Kyoaiioan
Ecnu 6 ne npeonavepmano smo 610 Bozom,
Mockeanwt 6epem rnex 6us kaitoan! [8. T. 6. C. 36].
Kaxk 6v1 mvr omoanu Mocksy!

B amanmmsupyemMoM OTpHIBKE, KaK B OPHTHHAJIE CTHXOTBOPEHHUS, TaK U B €ro
MepeBoie Ha KUPTU3CKUH S3BIK, IPUCYTCTBYET TPOMKHH adoc, 3T0 00BIICHASTCS
TEMaTHKOW CTUXOTBOPEHHUS, BOCXBaJICHHEM TI'epOeB ClaBHOW OHWTBHI. Ilepmas
cTpouka «/la, Opun Mroau B Hamie BpeMs» IepeBenena kak «Oo, amammap 3p e
anna» («Oo, 0w OB MY>KECTBCHHEI TOTIa» ). 3M1ECh MOSBIISCTCS YTOUHSIIOIIEe
CIIOBO «MY>KECTBEHHBD», OHO IPU3BAHO ITOSICHUTH ISl KHPIU3CKOTO YUTATEIS BCE
TATOTHL U 00JIb, Uepe3 KOTOPHIC MPHUIILIOCH MIPOHTH yIacTHHKaM bopommHckoro
cpakerus. [lepeBoquuk m00aBISET CIOBO «3P», KOTOPOE OTHOCHTCS TONBKO K
HACTOSIIINM BOWHAM, IPOIIEAIINM OrOHb, BOAY W MEIOHEBIC TPYOBI, TAaKUM 00pa-
30M, KHPTU3CKOMY YATATENIIO CTAHOBUTCS O0JIee OHATHEBIM, YTO B TaHHOM (hpar-
MEHTE pedb HJIET O HACTOSIINX Teposix. Bropyto cTpouky «He To, 94TO HEIHEIIHEE
TUIEMS» TIEPEBOYMK MPEBPALIACT B PUTOPHUCCKUN BOIPOC: «AHAATBIAAN a3bIp
Kaiimay («['1e HalTH TaKuX ceiyac...»), IpUMEHSA JaHHBIN NPUEM U K TpeThel
cTpoke «boraTelpyu — He BBI!», KOTOpash Ha KHUPrU3CKOM 3BYYHT Kak «baateip
neiibu cunepam nal!» («Pa3Be MOXHO Ha3BaTh Bac OorateIpsMu?!»). Putopuue-
CKHE BOIIPOCHI, YyHUUIKAIOIIME HEIHEIIHEE TIOKOJICHNE, B TAHHOM CIIydae HY>KHBI
TaKXKe UL yCUIICHHS 3HAYMMOCTH TPEeIBIIYIIETo «oKoeHus bopommaay. [lanee
«[Imoxas MM JocTanace AONS» MEpeBeIeHO CIeayomuM oopasom: «Ketepymry
OaaphIH YbLIan Kaiipanmap» («Bc€ BeIepKany, BEICTOSITH, OSTHBICY), a CISIyT0-
mias cTpoka «HemMHorne BepHYIHCH ¢ TIOJIA. .. » MepeBeneHa Kak «KeOy kaiTmait
KanmOapIObl MalaaH aH...» («MHOTHE He BEpPHYJUCH C MO OMTBBI»). B mepe-
BOJIE OTHX CTPOK MBI TOXKE MMEEM JIeNI0 C NeTAIH3alueH, YIIyOJIeHneM B KOH-
TEKCT OpUTHHAJIA CTUXOTBOpEHUs. [lepeBoqUMK MOSCHSIET KUPIU3CKAM YHTaTe-
1M, 9to Bopomuackast OutBa OblIa OMHON U3 CAMBIX CJIOXKHBIX H KPOBOITPOJIUT-
HbIX. CTpoka «He Oyap Ha TO rocnoAHs BOISI» epeBeieHa «bondoroHo xaszyy-
Oyiipyk Kynaiiman» («Eciau 6 He mpenHadepraHo 310 O0bu10 boromy»). B nannoM
CIlydae MbI MOXKEM OTMETHTB, YTO JJISI KHPTU3CKOT'O YHTATENsI BAXKHYIO POJIb WT-
paet He TonbKo monnManne «boxkpeii Bomy, Ho 1 OONbIIOe 3HAYCHNE IMEET KOH-
HenT «cyap0ay». B KHpru3ckoit kKapTHHE MIpa MHOTHE COOBITHS, IPOHCXOAAIINE
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B HAIlIeH JKU3HU, MTPEJICKa3aHbl, peHauepTaHbl HaM 3apaHee cynp00i. U cneny-
romas ctpouka «He otmanu 6 MockBbl!» 3ByuHT Kak «MOCKBaHBI OepeT dJiek Ou3
kaiiman!» («Kak 061 MBI 0T MockBy!»). [lepeBoqumK ycriiMBaeT SMOLHH JIH-
PHYECKOTO Tepost 32 CYET PUTOPHUECKOTO BOCKIHIIAHUS, SBIIIOMIETOCS KYJIBMH-
HaIuel JTaHHoTo pparMeHTa.

B mpoaHanm3npoBaHHBIX CTPOKAaX MOJKHO KOHCTaTHPOBATH HEKOTOPYIO BOJIb-
Hocth mepeBoma O. Cynranosa. IlepeBomumk HE CTPEeMUTCS K JIOCIOBHOCTH,
Ha000pPOT, OH HAMEPEHHO N30eraeT OMHOCIOKHOCTH W, COOTBETCTBEHHO, CO3aéT
00pa3bl, KoTophIe OyIyT HanboIIee OJIM3KH KHPTU3CKOMY HAPOIY C TOUYKH 3pEHUS
€ro MHUPOBO33PEHUS U MEHTanuTeTa. [IpuMepamMu MOTYT CITy>KHTPH HCIIOIH30Ba-
HUE CJIOBa «MY>KECTBEHHBD», IPUMEHEHHOTO MO0 OTHOIICHUIO K BOWHY, U 3a-
MEHa CIIOBa KHEMHOTHE)» Ha «MHOTHE) C IIETHI0 JEMOHCTPAIMH MacIITaOHOCTH U
CIIOKHOCTH MPOXOIUBIINAX 00eB. Ba)KHO OTMETHTD, UTO «B CIIydae «BOIBHOTO Ie-
PEBOIa» MBI HE HAXOMM HECOOTBETCTBHI HOPM SI3bIKa IIEPEBOJIA, HO IIPOUCXOJUT
MIPOM3BOIBHOE TOJIKOBAHUE CMBICIIa OpUTHHAIBHOTO TekeTa...» [9. C. 157]. Tlpn
STOM JaHHBIN TIEPEBO]] ABJICTCS aCKBATHBIM OPUTHHANY, TaK KaK CMBICI U TIpa-
BHJIBHOCTH (DOPMBI PYCCKOTO SI3BIKA COXpaHEeHBI. IcXoauM U3 TOro, YTo «aleK-
BaTHEIA ITEPEBO — 3TO ITEPEBOII, B KOTOPOM IIEPEBOMUHK, UCXO U3 IEH Iepe-
BOJIa U XapaKTepa aapecaTa, IepeaaeT JHIIb JeHOTATHBHYIO YKBUBAJICHTHOCTS, &
OCTaJIbHBIMH THTIAMH 3KBHBAJICHTHOCTH OH MOXKeT mpeHeOpeub» [10. C. 179].

Taxoke nHTEpeC BBI3BIBAET CTUXOTBOpeHUE JlepmonTOBa « TpH manbMbD), UMe-
HyeMo€ BOCTOYHBIM ckazanueM. Jlatuposano oHo 1839 r. Ha xuprusckuii si3pik
Ha3BaHHWE NIEPEBEICHO TOCIOBHO «Y 4 KypMay («Tpu manmsmel»). Mccieayem onuH
U3 KITFOUYEBBIX MOMEHTOB CTUXOTBOPEHHUS:

Opurunan:

H cmanu mpu nanvmol Ha 602a ponmamas:

«Ha mo 16 Mot poounuce, umoo 30eco yeaoamp?

KBe3 nonv3vt 6 nycmuine pociu u yeenu mol,

Konebnemol guxpem u 3n0em nanumol,

Huueii 6nazocknonnulii ne paoys 630p?..

He npae meoil, o nebo, ceamoit npuzosop! [7. T. 1. C. 257].

Kuprusckuii mepeBox ¢ oOpaTHBIM TOACTPOYHBIM TIEPEBOJIOM HA PYCCKHI
SI3BIK:

Yu kypma kyoaiiza aiioa oam atimvuumor:

Tpu nanemer bocy npedvsasunu ceoio dcanody:

«Kanyy yuyn mvinoa Kyypan scapanoviknot!

Pazee umob ocmamucsi 30ech yesdamo, Mol podtcoeHbi!
Ilaiioacei3 wenooe oypoen mypoyk ecyn,

be3 noavsul 6 nycmoine mbl pociu, ysenu,

Tencenun wiaman ypca, anman emyn,

Konebnemvr 6empom, snoem nanuml,

Dy Kumoun Kybanowvipoait Kopzon KesyH?..

Huueii ne paoys e30p?

Tyypa smec, Tenup, wvtiteix oyn oxkymyn!» [8. T. 6. C. 42-43].
He npae meoti, Hebo, cesmoii smom npuzogop!
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B mepeBozie JaHHOTO OTPHIBKA BOCTOYHOT'O CKa3aHUS MEPEBOTYHK HCIIOTH30-
BaJ HanOoJree TOAXOISIINE, SKBUBAICHTHBIC OPUTHHAITY CIIOBAa M pedeBbIe 000-
potbl. O. CynTaHOB OCYIIECTBISUT CBOM TEPEBO/I, OMMUPASICh Ha CMBICIOBHIE T€H-
TpPHI JIEPMOHTOBCKHX CTPOK, M B XOZ€ IIEPEBO/Ia CMOT HE TOJIFKO MAaKCHMAaJIBHO
OTPa3UTh COAEP’KAHWE CTHXOTBOPEHHS, HO M COXPAHHUTH CIIOBAPHO-CTPYKTYp-
HYIO, a TaK)Ke CTHIICTHYECKYIO CTPOIHOCTE cTHXOTBOpeHus. K nmpumepy, cTpoku
«Ha 10 16 MBI pouiKCh, 4TO0 37€Ch yBsinaTh? be3 MoNb3bl B IyCTHIHE POCIH
Y [BETW MbI» 3By4at Kak «Kamyy yayH MbIHAa Kyypar xkapanasikist! [Taiinacei3
gennge Oypzen Typayk ecym» («Pa3Be uTob octaThes 37ech yBSIATh, MBI POXK-
neHbt! be3 moNb36l B IMyCTBIHE MBI POCIH, IIBENW). {11 TOro 4T00BI KHPru3CcKo-
SI3BIYHBIC YMTATENH BOCHPUHSUIN CTHXOTBOPCHHE B MPABWIBHOM KIFOUE, TIEper
MEPEBOIYMKOM CTOSIIA 3a7ada ITOHECTH N0 HUX (PHIOCO(PCKYIO COCTABISIONIYIO
MIPOM3BEICHNS, & IMEHHO C (DIITUTPAHHON TOYHOCTBIO MEPEeNaTh KajJoObl «TPEX
maneM» (pa3yma, 4yBCTBA M BOJIM) Ha CBOE HUKYEMHOE IPO3SOaHNE B ITYCTHIHE.
MOKHO TOBOPHTH O TOM, YTO Kakmas IepeBenEHHAasi CTPOKa BEIBEpEHA Kak C
TOYKH 3pEHUS CMBICIIOBON HATPY3KH, TaK M CO CTOPOHEI CIIOBAPHON HIICHTUIHO-
CTH C TEKCTOM OpHTHHaa. B 3TOM KOHTEKCTE pedb HIET O «ECTECTBEHHOW» JK-
BHBAJICHTHOCTH, KOTOpasl «HE O3HAYaeT TOJIHKO OTHO3HAYHBIC COOTBETCTBUS, a
JIOITyCKaeT BApHATUBHOCTH TIEPEeBOJIa B 3aBUCHUMOCTH OT ero memm» [11. C. 76].

OO6patumMes k enié Oojee MOAPOOHOMY H3ydeHHIO (PHUIOCO(MCKON JTHUPUKH
M.1O. JlepmoHTOBa. Pe3yabTaToM pasMBIIILICHUA O KA3HH, O CMBICIIE OBITHS, O
cynp0e U e€ TATOTax, CONPOBOKIAFONINXCS FOHOIIECKAM MaKCHMAIH3MOM, CTa-
HOBHTCSI HEMPOCTOS, MHOTOTPAHHOE CTUXOTBOPEHHE I03Ta IOJ] Ha3BaHUEM
«1831-ro ntons 11 mas». Ceprro CTHXOTBOPEHUH MOAT MHUIIET B KAYECTBE JIHPH-
YECKOT0 JHEBHUKA, M3y9aeMOe TBOPEHHUE OTHOCUTCS K ofHOMY 3 HuX. B 1831 1.,
K KOTOPOMY OTHOCHTCSI JaHHOE CTUXOTBOpEeHHE, JIepMOHTOBY OBIJIO CEMHAAIATh
net. MupoBO33peHHNe INPAIECKOro Teposi B JaHHOM CTHXOTBOPEHUH HE COOTBET-
CTBYET IOHOIIECKOMY BOCIIPHTHIO MHUPA, TEM YBJIEKaTEIbHEEe CTAHOBUTCS H3yUe-
HUE SPKUX KOHTPACTOB JIEPMOHTOBCKOTO MHPONOHMMaHUSA. Ha xuprusckom
si3pIKe Ha3BaHWe 3BYUdT «1831-xbur, mroaayH 11-xkyay» («1831 rox, 11-it neHp
HIOHS»).

[Ipoananm3upyeM TpHONATYIO CTPOQY NAHHOTO CTHXOTBOPEHHSI, KOTOPYIO
MOYXHO Ha3BaTh 3HAMEHATEIBHON C TOUKHU 3PEHUS KyITbMUHAINHN (PHIOCOPCKOTO
MOCHIJIa THEBHUKOBBIX 3amucei JIepMOHTOBA, a IMEHHO €T0 TSDKENBIX [yM O TOM,
9TO €My IIpeIHaYepTaHa KECTOKasi CMEPTh B UYKUX KpasX.

Opurunan:

Kpoeasaa mensa mozuna scoem,

Moczuna 6e3 monume u 6e3 Kpecma,

Ha oukxom depezy peeyujux 600

H noo mymannvim Hebom; nycmoma

Kpyzom. Jluwte uyscecmpaney monoooii,
Hegonvhvim coxcanenvem, u Moneoil,

U nrwoonvimcmeom npueeden crooa,

Cuoems na kamue cmanem unozoa [7.T. 1. C.126].
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Bapuant O. CynraHoBa ¢ 00paTHBIM MOJICTPOYHBIM TIEPEBOIOM Ha PYCCKUH
SI3BIK:

Anovloa Kymem meHu Kanoyy myp3e

Bnepeou swcoém mens kposasasa mozuna,

Dy kanoail kaada-canmmuol Kapmadaza,

He npudeporcusarowaaca nuxkaxux mpaouyuil,
Byypakanoan axkau cyyuyn #c3jzu ycmynoo

Ha 6epecy 6yprawux 600

Acmanvt mymanoazan. Tek aiinanam

Tymannoe nebo. Cnokotinas Kpyeom

Danoux. Yoouyn scuzum xcon bapamkat,

Ilycmoma. Heznaxomey mono0ou, npoxoousuiuti Mumo,
Opkcuzden OKyHyumyy Kyoyp KaKkam,

C HegoNbHbIM cOdHCaleHUeM Wenmal,

Tan KanmKan Kol3bI2blUIKA dHeemeeHun

Beoomwiii cmpannsiv nto6onvimemeom,

Onmypyn mauwi yCyHO K330€ Kelun.

Hnoeoa npuxoos, 6yoem cuoems na kamue [8. T. 6. C. 34].

[TepeBox nepBoii CTPOKH H3ydaeMol cTpodbl «ANIbIaa KYTOT MEHU KaHIIyy
Myp3e» («Brepeau xn€T MeHsI KpoBaBas MOTHJIA») MOXKHO Ha3BaTh Hawmbolee
MpUOIIKEHHBIM 10 CTPYKTYpE K opuriHaiy «KpoBaBas MeHst Moruna xuet». O
MOXET CUHTATHCS ODKBUBAJICHTHHIM. A BOT IpU MEPEBOIE BTOPOH CTPOKU
«Qu KaHIal Kaaga-cayiTThl KapMmabaran» («He mpuaepxkuBaromascs HUKaAKUX
TpaIUIUii»), KOTOpas B OpHTHHANE 3BYYHT Kak «Mormia 6e3 MOJIMTB U 0e3 Kpe-
cra» O. CynTaHOB TO3BONIII ceOe BONBHOCTH. [IpH 3TOM OTMETHM, YTO BOJIb-
HOCTP IIEPEBOJIa B IAHHOM CiIydac OOOCHOBaHA M BIIOJIHE ONpaBAaHa pa3HOCTHIO
IBYX KYJBTYp U BEPOHCIIOBEIAHNUS MTPEACTABUTEIICH HCXOJHOTO U TIEPEBO/ISIIETO
s361K0B. C LeNbI0 WX CONMKEHHSI Ha MEHTAIIBHO-TyXOBHOM YPOBHE TIEPEBOIINK
pHOETHYJ K 0000IIEHUIO TTIOHATHH, BEllb CBOW TPAJIUIINU B 00bIUaH €CTh y KaXK-
noro Hapona. Ctpoka «Ha nukom Oepery peBymmx BoI» mepeBeieHa Kak «byy-
pakaHIall aKKaH CyyHYH JX33ru ycryHue» («Ha Oepery Oypismiux Boy), 4TO
MOYXHO OTHECTH K dKBHBaJIeHTHOCTH. Clemyromtie cTpoku « moa TyMaHHBIM He-
6oMm; mycrotay u «Kpyrom. JIUIe dykecTpaHell MOJIOIOM» 3BydaT Kak «ACMaHbI
TymaHmarad. Tek ainmanam» («TymanHoe He00, CriOKOWHAs Kpyrom») U «J3H-
K. YoodyH KHTUT kol Oapatkan» («Ilycrora. HesHakoMer MOJIOI0M, TPOXO-
IWBIIAA MHMO») COOTBETCTBEHHO. Kak BHINM, B KHPIH3CKOM IIEPEBOJIC CIOBO
«ITyCTOTa» MEePeluIo Ha CIEAYIOMIYIO CTPOKY, a8 Ha MPEABIAyIIel CTPOKE IOSBH-
JIOCh YTOYHEHHE «CIIOKOMHAS KPYrom», T.€. CJIOBAa IOMEHSUINCH MECTaMH, HO
CMBICIT OCTAJICS TIPEKHUM. Y «ITyCTOTBI» B IIEPEBOJIE TIOSBUIIACH XaPAKTEPUCTHUKA
«crokoifHas. Taroke eciii B opuruHaie y JIepMOHTOBa PUTYpUPYET «IyKecTpa-
Hel», To y CylITaHOBa OH MpeBpaIlaeTcs B «<HE3HAKOMOT0 IIAPHUIIKY». B manHoM
ciydae Ka)keTcs, YTO MEepPeBOJUUK HE 10 KOHIA CyMell TIOHECTH MEICTH M03Ta O
TOM, YTO JINPUIECKUH Tepoil IPeABUINT CBOIO CMEPTh UMEHHO Ha UyXOHHE, 10~
3TOMY B CTUXOTBOPEHHH (PUTYPHUPYET IMEHHO UyXKEeCTpaHell, a He IIPOCTO He3Ha-
KoMmerl. be3ycinoBHO, mepeBOAYNK MOHUMAI 3TOT HIOAHC, HO €My He yJIalloch 10
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KOHIIa c()OPMYIIHPOBATEH ATO B CBOEM TOITHIECKOM TeKcTe. [lepeBoanl cnemyro-
mux cTpok «HEBOJIBHBIM COXaJCHBEM, U MONBOW» — «DPKCH3IEH OKYHYUTYY
KyOyp kakkaH» («C HEBOJNBHBIM COXKAJICHHEM IIenTan), «M Jo0ombITCTBOM
nmpuBeieH croay — «TaH KanTKaH KeI3BITHIIIKA JKeTeleHUD» («BemoMslii cTtpaH-
HBIM JTFOOOIBITCTBOMY), «CHIeTh Ha KaMHE CTaHeT mHornay — «OnTypym Tarr
ycTyHe k331¢ kKenum» («MHOrma mpuxoms, OyAeT cuieTh Ha KaMHE») MOXKHO
HAa3BaTh KOHTEKCTHBIMH U aJJcKBATHBIMH MBI BUIMM, YTO MEHSIOTCS HEKOTOPBIE
CIIOBA, KOHCTPYKITHH B IIPEIUIOKECHUIX, HO MX (DYHKIIMOHAIBHBIA CMBICI H TIOCHLI
IpH TIepeBoie CoXpansrorcs. TakuM 00pazoM, MOJKHO IIPHITH K BBIBOLY, UTO TIe-
peBox cruxotrBopeHus «1831-ro utonst 11 mgus» anexBarteH, mepenaéT Kak CMbIC-
JIOBYIO, TaK M (PaKTONIOTHYECKYIO OCHOBY OpUTHHAJA.

®dwmtocodekas pedurekcus M.1O. JlepMoHTOBa TIPOSIBIISIETCS TAKKE B CTHXO-
TBOpeHUHU «MOE TpsayIIee B TYMaHey, HarucaHnHoM B 1836 r. Pa3bepém mepeBoa
OTpPBIBKA CTHXOTBOPEHHSI, B KOTOPOM ITO3T (POPMYIIUPYET CBOH BOIPOCH H MBICITH
JUTS 00BSICHEHUS CBOCH nayibHekel Tpanchopmarun. Ha Kupru3ckuit s3pIk cTH-
XOTBOpEHHE TiepeBOIUTCs Kak «Kemederum TymannaHaT kepyHOei» («Moé Oy-
IyIee 3aTyMaHeHO, HE BUIHOY).

JIepMOHTOB Hamucan Tak:

K uemy meopey mensn zomoesun,

3auem mak zpo3no npexocnosun

Haoeswcoam wonocmu moeii?..

Jlobpa u 3na on oan mue uauiy,

CKazag: s yHcu3Hb MEOI0 YKpauty,

Tovt 6yoewn cnasen medxc nwdeit!.. [7. T. 1. C. 336].

CynTaHoB TepeBENl 3TO CIEMYOIUM 00pa3oM (0OpaTHBIN MOACTPOUHBIH TTe-
PEBOJ HA PYCCKHIl S3bIK MPHIIATACTCS):

Kapamkanvim menu Imueze daapoan,

K uemy Teopey mensa comoeés,

Kana smneze owonuonyxk xaapoan,

U na mens 3auem max CunbHO C801l U3NUBASA 2HES,
Kawimizoimovin sicakuivl ymymyn maiimapooi!..
Csemuyto Haodescoy oHocmu ciomui!..

Konzo bepun scaman menen xcaxuivbloan

Jlag mue 6 pyku 006po u 310 (xopowee u nioxoe),
An maza atimmul: OMypyHOy Maapvimam,

OH MHe CKa3ai1: HCUHb MBOI0 HANONHIO BCEM,

Cen bonocyy, adamoapoan oaiicanoyy!.. [8. T. 6. C. 47].
Tol 6y0ews 6esmamedcHbIM cpeds Nooetl!..

[epBBICe TpU CTPOKH JAHHOTO OTPHIBKA MEPEBEICHBI BIIONHE HKBHBAJICHTHO
OpHUTHHAIY, OJJHAKO B HUX 3aMETHBI CHHTAKCHYECKHE M3MECHEHIS, HEe HCKaXKalo-
M€ CMBICT CTUXOTBOPEHUS, HO ITOIXOSIINE IO TOATHIECCKYIO PUTMHUKY TIepe-
BOIISIIIIETO KUPTU3CKOTO si3bIKa: «K weMy TBoper MeHs ToTOBIID — «OKapaTkaHbIM
MeHHu aMHere nmaspramn» («K gyemy TBopem MeHs TOTOBs»), «3a4eM Tak TpO3HO
MIPEKOCIOBIID) — «OKaHa sMHere OmOHY0IyK Kaapaam» («M Ha mens 3auem max
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CUTILHO €8O U3IUBAs eHesy), «Hamexmam 1oHOCTH Moei?» — «KamThIrbIMIBIH
JKaKIIBl YMYTYH MalTapap!! («CBeTIIyI0 HaJlexK Iy FOHOCTH CIIOMHIY). B mocneny-
IOIINX CTPOKaX MBI MOKEM HaOIIOAATh MTOXMKYIO KAPTHHY, OTHAKO 31€Ch B UTPY
BCTYIAIOT HEKOTOPhIE KOHTEKCTyalbHbIe MOMEHTH. K mpumepy, «lobpa u 3ma
OH JajJ MHE Yamry» IepeBeleHo Kak «Konro Oepun skaMaH MEHEH KAKIIBIIaH»
(«/laB MHE B pyKH 10Opo | 3710 (Xopoliiee U miaoxoe)»). Cl1oBo «daria» B KOHTEK-
CTE pasroBopa o Io0pe | 311e He TaK PACIPOCTPAHECHO B KHPTU3CKOU KYyJIBTYypeE.
B Heii mprHATO cYUTATH, YTO YETOBEK JOJDKEH KOBATh CBOE CYACTHE CBOMMH PY-
KaMu, TOra oHo OyJeT BRICTpaJaHHBIM, 8 3HAYHNT, HACTOSIINM, TBOpEI] JaéT eMy
BEIOOp M3 10Opa U 371a ¥ CKIIAIBIBACT €T0 HE B YaIy, a 1aéT npsiMo B pyku. B cre-
nyromen cTpouke «CKazaB: s )KH3Hb TBOIO YKpaIlly», MEpPEeBEAEHHON Kak «All
Mara aiTTeL: eMypyHIY Maapsitam» («OH MHE CKa3all: )KU3Hb TBOIO HAIONHIO
BceM»), O. CynTaHOB yTiayOJIseTcs B €€ CMBICIOBYIO HATPY3KY, IIEPCOHUPUITUPYS
nuasor ¢ TBopIiioM, a Takxke THnepOoIH3upys 3HAUCHUE japa, KOTOPEI OH TOTOB
OTHATh TUPUUECKOMY reporo. Y JlepmonToBa TBOpEI JUIIL «YKPALIAET) KU3HB,
a y CynranoBa — «HarmomHseT Bcem». U 3akmounTensHas cTpoKa TaHHOTO OT-
peiBka « vl Oymenis ciaBeH MeX Jrofei!» 3Byant kak «CeH 000CcyH agaMaap-
naH Oaiicanmyy» («Tbl Oyaents 0e3MATEKHBIM CPelb JIFOICi»). MBI BUIUM, UTO
eciu JlepMOHTOB (poKycHpyeT BHUMAaHHE Ha TOM, YTO YENOBEK, KaK OH JyMal,
JOJDKEH OBITH «CIIABEH» CPEOH OCTAIBHBIX, M 9TO MOXXHO CUHTATH HAUBBICIINM
6maroM, To CynTaHOB BKJIA[IBIBACT CIOJIA CMBICIEI MTOCIIEAYIONINX CTPOK CTHXO-
TBOPEHUS U IHIIET O «OE3MITEKHOCTH», NOO TAPMOHHIO YEIOBEK, 10 €r0 MHe-
HUIO, MOJKET JIOCTHYb TOJIBKO B CIIOKOHCTBHHU. DTy TOUKY 3PEHHS MO’KHO OTHECTH
K JINYHOW TIO3UIINH ITePEBOIUNKA, OKa3aBIIel BIMSHIE HA UCIIONB30BAHUE CMBIC-
JIOBOW WMHTEPIIPETAINH TIPH TiepeBojie. B memom mepeBos ctuxorBopenust «Moé
TpsayIIee B TYMaHe) SBIICTCS aIeKBaTHBIM U IepeqacT BCIO SMOIIMOHANBHYIO H
(YHKINOHATBHYIO MMAJATPY UCXOIHOTO TEKCTA.

Mgiciu 0 mpu3padHoOM OYIyIIeM HE OCTaBJISUIN IT03Ta Ha MPOTSHKEHUH BCETO
ero TBopuecTBa. Tem Oojee 4To ero Henerkas cyap0a mojcKa3biBasia eMy BCE HO-
BEIe CIOKeThl. OZHUM W3 TakKuX SBIsIeTCs cTuxorBopenne «Cocenka». Ha xup-
TU3CKUH s3bIK Ha3BaHWe mnepeBoauTcs Kak «KomryHa kb13» («Cocemkay).
B 1840 r. BoeHHBII TprOYHA pacciieaoBal aeio o xy3au M. JIepMOoHTOBA C ChI-
HOM (hpaHITy3cKOro mocia JpHecToM e bapanTom. B TedeHne HECKOTBKIX Me-
CSIIIEB MOAT HAXOIIICS B TIOpbMe. FIMEHHO B TOT meprof 1 OBLIO HAIMCAHO aHa-
TU3UPYEMOE CTUXOTBOpeHue. Tspkénple OyqHH 3aTOUYCHHS JTHPHICCKOMY Teporo
CKpalInBaja TANHCTBEHHAs HE3HAKOMKa, KOTOPYIO OH BHIEN depe3 HeOobImoe
TIOPEMHOE OKOHIIE, Y3HUK CAPYXHIICS C HEH, oHa OblIa JOYKOH TIOpEeMIIUKA.
CTuXOoTBOpEHHUE JIMIICHO madoca, MOCTPOSHO Kak Oecena ¢ OJM3KUM JIPYroM O
TIEPUTICTUSAX CBOEH HEMPOCTOH CyAbOBI M HaleKIe Ha craceHue. [IpoaHamusu-
PYEM CTpPOKH, CONMKAIONIVE TIIABHBIX T'€POEB CTUXOTBOPCHHS B IIOMBITKE BHI-
pBaThCs U3 IUIEHA, TPUIEM KaKABIA U3 CBOETO:

Opurunan:

Ho oneona ee 2pyov monooas,
H cuoum ona, oonzo e30vixas,
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Buowno, oyitnyro oymy mas,

Bce mockyem no eone, kax s.

He zpycmu, oopozasa coceoka...

3axomu nuwe — omeopumcsn Kiemka,

H, kak 60xcuu nmuuku, 6060em

Mpui 6 wupokoe none nopxuem [7. T. 1. C. 278-279].

Kuprusckumii mepeBox ¢ oOpaTHBIM TOACTPOYHBIM TEPEBOJOM HA PYCCKHI
SI3BIK:

Kaw cynyynyn scapkoln jcy3y Kep capol,

U 6neden ceemubtii auk Kpacaguybl Maaool,

Keonke onmypoy ynymynyn canaanyy,

[oneo cudena, 830vixas 6 nevaiu,

Cblazbl, a1 0a KANACKA OI0H Kamaim 20

Buono, ona mooswce deporcum oymy 6 knemxe,

Men on0oHYR IDKUHOUKIMU camaiim 20.

U, kax s, cunvho cenaem c60600bi.

MpyHea woKne KOuiyHa Kvi3, KbIMOAMbBIM...

He neuanvcs, cocedxka, dopoeas,

Kaanan koiiuy — kanac oapoo auwlicoln,

3axomu auwis — 6blcMpo NYcmv OMKPOEMcsl Kemka,
Bu3, Kyoaitovin apxkecu — 32u3 4blmublKmail

Mbi kax 600icbu OANO06HU — NMUYKU-OIUZHEYb] —

Ken manaaza yuam snex 3u mypoaii [8. T. 6. C. 45].
Yanemenu 6v1 6 wiupoxoe none bes npomeonenus.

Ctpoka «Ho OmenmHa ee rpymp Moionmash IepeBefieHa ITOCTaTOYHO BOIBHO
«Kam cynmyyHyH jkapKbIH ’Ky3Y Kep capbl» («/ GiiezieH CBETIIBI JINK KPacaBUIIBI
MIaaoi»). CBS3aHO 3TO C TEM, YTO B KHPIU3CKOH TPaJUIMOHHOH KYJIbType
OOBIYHO HE TMPUHSATHI Pa3rOBOPHI O TAKMX YaCTSAX TeJla KEHIIWHBI, KaK TPyIb, U
T.J. B IyOJIMYHOM MPOCTPAHCTBE, ATO MPEepOoraTBa MCKIIOYUTEIHHO €€ MYKa.
Bckonmb3p MOKHO BOCXUTHTECS, K IPUMEPY, €€ JIUIIOM, YTO U JEMOHCTPHPYET HaM
MePEeBOIUNK, 3aMEHHB CIIOBO «TPYAbY» Ha «IHK». MI3BECTHBIN KUPTU3CKUIl HCclie-
JoBaTenb-muTepaTypoBen Yoo OMypanues, umest B Buay To, kak O. CynraHoB
MepeBOaNT Ipou3BeneHus JlepMoHTOBa, mumieT: « B 3TOM ciydae mepo mepe-
BOIYHKA KaK ObI paCXOIUTCS C aBTOPCKUM, OH MEHSIET OIUCHIBAEMYIO CIICHY-(e-
HOMEH U JIeiaeT o0pas sipue W MEIOIUIHee sl KHPTU3CKOr0 MIPOIOHUMAHUS.
Oo6Ooramaer! (MpIHAa 1a KOTOPMOYYHYH KaJlaMbl Kail OMpe aBTOPAYH 63y MEHEH
Jperuine KeTKeH ek, an OasHIaraH KepyHYII-KyOynymTy Oamkadaiai, apTbul-
TBIM, KBIPTbI34a 3JIeCTYY bIphan canat. baiertein!)y [12]. Cnenyromias cTpoka
«Y cuout oHa, JONTO B3OBIXas MpeBpaTHiach B «Kerke ontypmy yayTyHYII ca-
Haamyy» (« monro cumena, B3IbIXasl B IIEYANN»). 30€Ch MOSBISETCS YTOYHEHHUE
«B TI€UANN», C OIXHON CTOPOHBI, C LENBI0 PACIIMPEHHS Tepefadr dMOIIOHAIb-
HOT'O COCTOSIHHS T€POHHH, C IPYTOil — COXpaHEHUs] pUTMHUECKOTO PHCYHKA KHP-
ru3ckoro nepeBoaa. Cnenmyromiast crpoka «BuaHo, OyiiHyI0 Aymy Tas» crajia
«CPhIATHI, all JIa Kanacka OrH KaMaiT ro» («BumHo, oHa TOXKe ACPKHAT AYMBI B
KIeTKe»). Kak Mbl BUMM, «OyitHas JymMa» TpaHC(hOPMHPOBANIACH B MEPEBOJIC B
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«IoyMmy B KieTke». KpacHO#H HATBIO HAET MBICITH O 3aTOYEHHH, KOT/Ia JIrodas cyo-
CTaHIMS, eCIIN oHa OyiiHas mr0o 3amepras B KIIETKe, BCE paBHO PBETCS HAPYKY B
MeuTax 0 cBoOoze. DTO MOATBEPKAAETCS CIeAyIoNel cTpoukoi «Bce TockyeT
10 BOJIe, KaK s» — «MeH OHJIOHYI dPKUHAUKTH caMaiT ro» («M, kak s, CHIIBHO
xKeaeT cBoOomb»). [lepeBoqunKk, onepeskast X0 HOBECTBOBAHIS, IEPEXOJUT OT
CJIOB, KOT'Jla HY’)KHO «TOCKOBaTbh II0 BOJIEY, K MpelTeue AeUCTBUS, KOrJa HY>KHO
«CHIIBHO JKeJIaTh CBOOOIBD», YTOOKI e€ mocTidb. anbie crpoku «He rpycr, mo-
poras coceaika» U «3axO0TH JIMILIb — OTBOPUTCS KJIETKa», COOTBETCTBEHHO, Iepe-
BeZIeHBI Kak «MyHra 4eKIie KOIIyHa KbI3, KeiMOaTeIM» («He medanbes, cocenxa,
noporasi») U «Kaanam koifgy — kanac apoo a4bUICKIHY («3aX0TH JIMIIH — OBICTPO
ITyCTh OTKPOETCS KIIETKa»). B mepeBoae MposBISIFOTCS HEKOTOPBIE CHHTAKCHYE-
CKHE 0COOCHHOCTH KHUPTH3CKOTO SI3bIKA, MEHSIETCS MOPSIOK CIIOB, YCHUIINBACTCS
ux 3HaueHue. «CHIbHOE XKeJTaHue CBOOOIBI», KOTOpOe OBLIO MPOSIBIICHO B TIEpe-
BOJIC TIPENBIAYIIUX CTPOK, HOAKPEILICHO CIIOBAMHU «OBICTPO OTKPOETCS KIICTKaY,
B TEKCTE HA KAPTU3CKOM SI3BIKE MOSBILIFOTCS CIIOBA «OBICTPOY U «ITyCTH) IJIS TIOA-
YEPKUBAHMS TOTO (PAaKTa, ITO «COCENKA» MOKET OTKPBITH 3aBETHYIO IBEPH, CTOUT
e ToipKo 3ax0TeTh. [Ipomomkenue cuenyeT B cTpokax «M, kak OOKUU ITHUKH,
BIBoeM» — «bu3, KymaiinelH 3pKecH — T3 YBIMYBIKTai» («MBI Kak O00kbn Oa-
JIOBHU — ITUYKA-0M3HEIB) U « MBI B IIUPOKOE TI0IIe TopxHeM» — «KeH Tamaara
y4aT dJIeK 39 TypOaii» («YieTenu Obl B IIMPOKOE IMoJIe Oe3 TpoMeUICHUS»). JIu-
pHYeCcKUi Tepoil JKakKIeT cBOOOIBI, U HE3HAKOMKA, KOTOPYIO OH HAa3BIBAET «CO-
CE/IKOI», TI0 eT0 MHEHUIO, TOKE XOYET BBIPBATHCS U3 KIETKH TOTO BOCIIPHUATHS
MHpa U XKHU3HU, KOTOpble el HaBA3aau. OH CUUTAET, YTO OHU BIABOEM, KaK U ApYy-
rue 00KbH CO3IaHI, 3aCTYKUBAIOT CUACThS, 3aKITFOUAIOIIETOCS B CBOOOIE, M XO-
geT cOeXaTh CO CBOCH «COCEIKOM MO HEeCUacThIo» Ky/a Tia3a IISIIIT, IpoYb OT
3aTOYEHBS, KaK (PU3MIECKOro, Tak U AyXoBHOro. OHM acCOIMHUPYIOTCS C ITHY-
KaMu, OO)KbUMH CO3IaHUSIMH, BOJICIO Cyle0 OKa3aBIIMMUCS B KIETKE, KOTOPHIE
JKEJaI0T BBIPBAThCS U3 HEHABUCTHOTO IJieHa. B nepeBose sxe CyntaHoB noauép-
KHBAET, YTO TePOH HE TOIBKO 3aCIYKUBAIOT JIYUIIIETr0, HO U SIBIISIOTCS «O0KBUMU
0aJOBHAMMY, YK€ HEOTICIMMBIMH JPYT OT Jpyra B paMKax MpeliaraeMbIx 00-
CTOSITENBCTB 3aTOYEHUS, TIO3TOMY JNOOABISIET B MEPEBOJ CIIOBA «IITHYKH-OIH3-
Herbp». B mepeBone cremyromeil CTpPOUYKH MOSBISIETCS CIIOBO «0e3 mpoMeae-
HUS», 4TO eul€ pa3 JOKa3bIBaeT CTPEMIIEHUE NEPEBOTUNKA YCUIIUTh BhIpA)KEHUE
BO-TIEPBBIX, JKAXKIBI CBOOOBI JIMPHUECKOTO TePOs; BO-BTOPBIX, €T0 HETEPIECHUS
OTKPBITH JIBEPH CBOCH TIOPEMHOM KJIETKH; B-TPETBHUX, 00pa3a HE3HAKOMOW CO-
CeIIKH, CTaBIIICii CHMBOJIOM HaJIEXIIBI HA OCBOOOXKIEHHUE U criaceHue. Mrak, aHa-
JU3 TOKasaj, YTO KUPrU3CKUH MepeBOjA CTUXOTBOpeHHs «Cocenka» MOXKHO
Ha3BaTh B LIEJIOM BOJBbHBIM, MECTaMH 3KBUBaJIeHTHbIM. KoHCTaTupyem, 4To mo
BCEM KPUTEPUSAM OH OTBEYAET IapaMeTpaM aJIeKBaTHOCTH.

CruxoTBopeHHe «JloroBop» sBISIETCS MpUMEpOM JIF000BHOH ympuku Jlep-
MOHTOBa, matupyercsi 1841 r. Ha kuprusckuii sI3pIK 3ariaBue MEPEeBEICHO J0-
cioBHO «Kemumumy («JoroBopy). I1o oHO¥M U3 BepcHil oHO cBsi3aHO ¢ rpaduHei
EBnoxkwueit Pocromunnoit, mosreccoit u monpyrout nercrsa M.10O. JlepmonToBa, o
JpYroi e — reporMHeil CTUXOTBOPEHHUS cTaja TaWuHCTBEHHAas HE3HAKOMKa, HE
BXOJWBIIAsl B BEICIIEEe OOMIECTBO. B CTHXOTBOPEHHHM MOAT MOAHUMAET TEMY
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TM00BH, TOPULIAEMOH JIFOJIbMH, BBICIINM CBETOM, U TOTO, KaK BIFOONIEHHAS Tapa
TOTOBa OTCTaWBAaTh CBOM UyBcTBa. OOpaTHMCS K aHAJIHM3Y IepeBOJa HaualbHBIX
CTPOK, OOBSCHSIONINX CYTh KOH(MIMKTa CTHXOTBOPEHHUSI.

Opurunan JlepmonToBa:

Ilyckaii monna Kkieimum npe3penvem

Haw nepaszzadannwlii cotos,

Ilyckaii 1100cKkum npedyodesrcoenbem

Tot nuwiena cemeinoix y3.

Ho neped uoonamu ceema

He 2ny konenu a mou;

Kax mul, ne 3naro ¢ Hem npeomema

Hu cunvnoii 310061, hu arooeu [7.T. 1. C. 313].

[TepeBonx CyntaHoBa ¢ OOpPAaTHBIM IMOICTPOYHBIM TIEPEBOJOM Ha PYCCKHI
SI3BIK:
Ommne dece, 31 ouio decun ek Kopyn
Ilycmb 1100u 2060psam, ymo Xomsam, ¢ npe3peHvem,
Kanovipmaxcurz ap3yyoy3oy ounuuicumn.
Ilycmo y3narom o nawietl HepazeadanHou 1oo6u.
Yi-oynocys emypynoy emrkepyn
JKues 6e3 cemetinbix y3,
Cen anapoan KeMmu2zupIdIK UMUUICUH,
Tol kax 6y0mo xydice ux.
Coonommyyuyn naiizamoapel Keice 0a
Haoice ecnu sadichviii 602 npuoém,
Kypuym mokon, muse oyzyn scy2ynooiim;
He npumynumcs moil meu, coeHye KoneHu, He NOKIIOHIOC,
Bapowi, scoxkny — anap scaamul 6upoeii maa
Ecmb uib nem — mens 6ce oHu 606ce He 8ONHYIOM.
Men 0a cenoeii kaiizeipoaiim oa, cyiiynooii [8. T. 6. C. 45-46].
A, Kak u mol, He Ne4anocy u He paoyioch.

Crpoka «Ilyckaili Tomma KIEHMHT TpE3pEHBEM» IMEpPEeBEIACHA TOCTATOYHO
TOYHO: «DMHE JIece, 311 OIIO0 AeCHH ek Kopym» («IIycTs moan roBopsT, 4To XO0-
TAT, C MPE3peHbEM»). A BOT cTpoka «Harn HepasragaHHBIH COO3» IepeBeneHa
BOJIEHO «JKaHIbIpMakch3 ap3yyOy3my Ownmmmcua» («IlycTh y3HAIOT O Hamei
HepasraJaHHou ooBwu»). [TomoOHbIM mepeBomoM O. CynTaHOB TOTOB OpPOCHTH
eme OONMBIINI BBI30B HENOOPOXKETATEISIM, B KOHTEKCTE TOBOPSI O TOM, UTO HE
CTOHT HHU OT KOT'O IIPATATHCS — INPHIECCKUE TEPOH HE JOIDKHEI OOSTHCS IIEPECYIOB
npyrux moaed. Ctpoku «Ilyckaid mroackuM TpeayoekaeHbeM» U «Thl THIeHa
CEeMEHHBIX y3» MEPEeBOIUNK MCHSET MECTaMH Pagy COOJIOACHIS MEepeKpECTHON
pudMBI B KHpru3ckoM BapuanTte. [lomydgaercs, « Thl umieHa ceMeHHbBIX y3» — Y-
Oynecy3 emypyHay eTkepyn («Kusi 6e3 ceMelHBIX y3»), «llyckail droackum
npenyoexaeHbeM» — CeH anapial KeMTUTHPISK HMUTICHH («ThI Kak OyITO XyXKe
UX»). OTH CTPOKH — SIPKUH IpUMEP BOIFHOTO IIEPEBOa, IPU3BAHHOTO OTPA3HUTh
B KUPrU3CKOM BapruaHTE T¢ 00pa3bl M 3HAYCHNUS, KOTOPHIE TIOPOH BUAUT B OPHUTH-
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HaJle MeXXIY CTPOK caM IepeBOYHK. JIEpMOHTOB, MCIIONB3YS BEICOKHIA CIIOT, 00-
XOIUT OCTpEIE YIIIBL, a mepeBoy CynTaHOBa B 9TOM CiIydae KakeTcs Oonee Imo-
BECTBOBATENBHBIM, B3STHIM H3 IOBCEAHEBHOCTH. JTO O0BACHSIETCS, OE3yCIIOBHO,
BIIISIHUEM Pa3HBIX AIIOX U KYJIBTYp Ha M03Ta U mepeBoadnka. [locMoTpuM cooT-
HOIICHNE «OPUTHHAI — IEpeBOqy y cienyrommx cTpok: «Ho mepex mmonmamm
cBetay — «CeeneTTYYHYH mairaMbapsl kence na» («Jlaxe eciii BakHbIl OoT TIpHr-
nét») u «He rHY KomeHu st Mom» — «Kypaym MoKkor, Tr3e OyTym KyryHOeim»»
(«He mpuTymATCS MOM M€Y, COTHYB KOJICHH, HE ITOKJIOHFOCHY ). Tak e, kak y Jlep-
MOHTOBAa B OpHTHHale, B nepeBone y CynraHoBa JaHHBIE CTPOKH IMOJHEI cap-
ka3ma. ClioBa B JIEPMOHTOBCKOM H CYJATaHOBCKOM BapHaHTaX MOIOOpaHBI pa3-
HBIE, HO CMBICIIOBOM TTOCHUT coxpansieTcs. K mprmMepy, eciii mo3T Ha3bIBaeT BBIC-
miee OOIIECTBO «HIIOJIAMH CBETay», TO Y MIEPEBOTINKA OHO CTAHOBHUTCS «BAYKHBIM
6orom». Ctpoku «Kak TbI, HEe 3HAIO B HEM IpeaMeTa» — «bapObl, )KOKITy — anap
)aaTbl Oupielt Maa» («EcTh Wb HET — MEHS BCE OHU BOBCE HE BOJHYIOT») H
«Hu cwiibHOM  31100BI, HE THO0BH» — «MeEH J1a ceHield KaWrelpbaiiM na,
cyiiyHOeHM» («S1, Kak ¥ ThI, HE MEYAITIOCh ¥ HE PaAyIOCh») TAK)KE TIOJHBI HPOHH-
YECKOr0 OTHOIICHMS K OKPY>KaIoInuM. B maHHOM citydae mepeBox MOXKHO Ha3BaTh
abcoroTHO BONBHBIM. Eci y TI03Ta B CTUXOTBOPEHHH MBI MOXKEM TOBOPHTH O
MHOTO3HaYHOCTH WJEH, TO MEPEBOAYMNK ITOMOMIEN K JaHHOMY TBOPEHHUIO Oojee
npssmonuHeitHO. [1pu mepeBoze 3aMeTeH pa3HbIi MOAXO0 M0ATa M MEPEBOTIHNKA K
OIMCATENFHON YaCTH CTUXOTBOPEHH: JISpMOHTOB B JTAHHOM ciIydae Oolee akKy-
paTeH B BRIPAKEHUSIX, BKPAIUHNB, OTCIOZA CICAYET, 9TO B OpUTHHAIE O0bIIe 00-
pa3HOCTH, B miepeBojie ke y CynTaHoBa MO3THIECKHA TEKCT MOIYyIHIICS (HaKTOI0-
THYHBIM, OCHOBaHHBIM Ha M3JIOKCHUHU Yepelbl KOHKPETHBIX MBICIEH W UX BO3-
MOYKHBIX ITOCJIEACTBUH.

Taxxe Tema nro0BH 3aTparuBaercs M.IO. JIepMOHTOBBIM B ITO3THEM CTHXO-
TBopeHuu 1841 r. «Her, He TeOs Tak MBUIKO 5 JTOOIIO. ..». OHO, 10 HEKOTOPBIM
MPEANOIOKEHUSM, OCBSIIEHO ajJbHEN poacTBeHHHUIlE nodTa Ekateprune beixo-
Bell, KOTOpas Oblja O4YeHb Mmoxoka Ha Bappapy Jlonmyxuny, B koTopyro JlepMoH-
TOB OB BIOOJIEH B FOHOCTH. Ha KMPru3cKoM sI3BIKE OHO 3BYYHT Kak «OKok, ceH
aMec, )KaHbIM Kanbai cyiireHym» («Her, He TeOs Tak MBLUIKO s JIF00I10. .. »). [Ipo-
aHaJM3UPyeM KITFOUYCBOH OTPHIBOK.

Opurunan:

1
Hem, ne meos maxk nouiko s 1r0o.o,
He ona mena Kpacel meoeit daucmanse;
Jrwoonio 6 mebe a npouinoe cmpaoanve
H monooocms nozuduiyto moio.
2
Kozoa nopoii 2 na meéa cmompio,
B meou 2nasza enukan oonzum é30pom:
Tauncmeennvim s 3aHAM Pa3zo80pom,
Ho ne ¢ moéoii a cepouem zoeopio [7. T. 1. C. 327].

Kuprusckuii mepeBox ¢ oOpaTHBIM TOACTPOYHBIM TIEPEBOJIOM HA PYCCKHI
SI3BIK:
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1
Kok, cen amec, scanvim Kanoaii cyiiconym,
Hem, ne mebs mak nvlako s 1061io,
Maczan amec yuityni KOPKyH HcapKoIiHOyy.
He 05 mens sma kpacoma meos 6recmawas,
Men cenoezu cyiiom emken Kaiizblmovl
A niobmio 6 mebe npoweduiee cmpadanue,
Kana oa enzen yxcaumulzoimovt cyiomyH.
Taxoice monooocms nocubuiyio 1o6io.

2
K»330e cenu mukmen kapan kanzanoa
Tlopoii koeda na mebs npucmManbLHO CMOmpIo,
Ko3zoepyne kezym myuiyn kaoanwin:
B meou enasa enazamu ynupasce 630pom:
Men bup coipdyy cyinouiomys co3 cansin
A mauncmesennwlil pazeogop ey,
Cenu menen amec, OUPOK MeH anoa.
Ho ne ¢ mob6oii moeoa s, 8 mom momenm [8. T. 6. C. 46].

[epeBox maHHBIX CTPo) MOKHO CUMTATH SKBHBAJICHTHHIM, BCE CIIOBAa M 00-
pa3bl MOMOOpaHbl OMMH K OMHOMY IIPA COXPAaHSHHH CMBICIIOBOM M TEXHHUCCKOM
(YHKINOHAIFHOCTH B YCIOBHUSX IIEPEXO/a OT PYCCKOTO S3BIKa K KAPTH3CKOMY:
«Her, He TeOs Tak mBIIKO s ar00m0» — «OKOK, CeH 3mec, KaHBIM KajrOaii
cyiirerym» («Her, He TeOs Tak IBLIKO s JIF0OII0»), «He s MeHst Kpachl TBoel
Omcranbpe» — «Marad dMec YIIyn KOpKYH KapKeIHAyY» («He 1 MeHs oTa kpa-
corta TBos OJyiecTsmas»), «JIrobiro B Tebe s mporuioe crpaganbey — «MeH ceH-
JIeTH CyHeM oTkeH KaWreMabD («JIro0mro B Tebe mpomieniiee cTpamaHbey),
«U momomocTh morudmIyro Moo» — «KaHa a enreH >KamTHITEIMIBI CYHOMYH»
(«Taxoke MOITOIOCTh TTOTHOITYIO JTF00ITI0Y), «Korma mopoii s Ha Te0s CMOTprOY» —
«Kmome cenm TukTen kapan kanraHma» («Ilopoit xorma Ha TeOs IPHCTAIBEHO
CMOTpIO»), «B TBOM ri1a3a BHUKAs OITUM B3opoM» — «Ke3nepyHe ke3yM Tymym
Kamansm» («B TBou riaza riazamu ynmupasch B30pom»), « TaHHCTBEHHBIM 5 3a-
HSAT pa3roBopom» — «MeH Oup CHIpIyy CYIIIOmeMYH co3 caimbin («5] TamHCTBEH-
HBIiA pa3roBop Beay»), «Ho He ¢ ToOoit 51 cepaiieM roBopro» — «CeHn MEHEH 3Mec,
Ooupok MeH aHma» («Ho He ¢ TOOOH Torna s, B TOT MOMEHT»). Kak Mbl BHIUM,
MePeBOIYNK HCIONB3YET MPH TIEPEBOJE IPAKTUIECKH TE€ XKE CIOBa, H300pa3u-
TEJIbHO-BBIPAa3UTENBHBIE CPEICTBA, KOTOPHIC OBLTH MPEACTaBICHBl B OPUTHHAIIE,
Jlake TTOPSIIOK CIIOB B IPEIUIOKEHUSX 3a9acTylo He MeHseTcs. B manHoM ciydae
MOYXHO TOBOPHUTE O TOYHOM CTOIIPOIICHTHOM ITOTIaJaHUH U B 00pas3bl, U B CHHTAK-
CHYECKHE 0COOEHHOCTH OPUTHHAIBHOTO O3THYecKoro TekcTa. [Ipu sTom mepe-
BOJI TIOTHOCTBIO COOTBETCTBYET CTHIIMCTHKE KAPTH3CKOTO S3bIKa, BIUCHIBACTCS B
He€ BecbMa opraHmdHo. OTMETHM, YTO Jake pOMaHTHUYECKas TUpuKa JlepMoH-
TOBa (pUIIOCOPUYIHA, B €TO CTUXOTBOPEHUSX MBI CTAHOBUMCS CBUIETEISIMH TICH-
XOJOTO-(PIIIOCOPCKUX TUIEMM POMAHTHYECKOTO Teposi. ITOT MOMEHT ObLI XO-
POIIIO TTOIMEY eH IEPEBOTIMKOM M TOUHO MTepeiaH B XyI0KECTBEHHBIX MTEPeBOIaX
MOJOOHBIX CTUXOTBOPECHUH.
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[To pesynpraTam anammsa nepeoaoB nupuku M.IO. JlepMoHTOBa Ha KUPTU3-
CKH S13BIK, OCYIIeCTBIEHHBIX OMOopoM CylTaHOBBIM, MOKHO CII€TaTh CIEIYIO-
IIH€ BHIBOJIBI:

1. CpaBHUTENIBHBIA aHAIN3 OPUTHHAJIOB W TIEPEBOJOB CTHXOTBOPEHUH OBLI
IeJICHANIPAaBICHHO OCYIIECTBIEH ITOCTPOYHO, ITOCKOIBKY HMEHHO TaKOTrO Poja
JeTanu3ays 1aéT BO3MOXKHOCTh YIIIYOHThCS B Oosiee MOApoOHBIC MepeBoaye-
CKHE HIOAHCHI COLMOKYIBTYPHOTO M TEXHIHUECKOTo XapakTepa. Kakoe crmoBo mim
BEIpaKeHHE OBLJIO HCIIONIB30BAHO, TIEPEIaHo TOCIOBHO, MK JKe, HA000pOT, 3aMe-
HEHO B TOW HJIM WHOH CTPOKE, IT0 KaKUM MPUYMHAM 3TO CHIENAHO, CTPANAIOT JIH
IIpU 5TOM HIes, lepeaada 00pasza — OTBETH Ha BCE 3TH BOIPOCHI M JaET MOCTPOU-
HOE COIIOCTaBJICHHE OPUTHHAJIA U TIEPEBOIa MMOITHIECKOro TeKeTa. Eciu ke cTu-
XOTBOPEHHIO H €r0 IEePEeBOIy JaBaTh JIUIIb OOIIYI0 XapaKTEPHCTHKY, TO IPH OT-
CYTCTBHH TTOAPOOHOTO pa3dopa ecTh BEPOATHOCTD YITyCTUTH MX BayKHBIE Xapak-
TEPUCTUKH, YTO MOXET MPHUBECTH K JIOKHBIM BbIBOmaM. COOTBETCTBEHHO, II0-
CTPOYHBIH aHAJIN3 CTUXOTBOPEHUS OIPABIBIBACT CBOU IICIIH.

2. HecMmoTpst Ha TO, 9TO PYCCKUH M KUPTHU3CKUHA S3BIKH HE SIBIISIIOTCS POJI-
CTBEHHBIMH JIPYT JIPYTY, Y HUX HMEETCS OOUIHI COIMOKYJIBTYPHBINH (OH, TIPHOO-
PETEHHBIN 32 JECATUIIETHS KU3HA B COBMECTHON COBETCKOM JAEWCTBUTENHLHOCTH.
VimenHO B coBeTCKHE TOIBI U OBUIN OCYIIECTBICHBI H3y9IaeMbIe TIEPEBOIBI CTUXO-
TBOPEHHUH PYCCKOTO MO3Ta Ha KUPTU3CKHUH SI3BIK. JTO, B CBOIO OYEPEh, 3HAUH-
TENIFHO OOJNIETYMIIO TPOIECcC IMepeBOIa, MOCKOIBKY IEePeBOMTINK MOT H30eKaTh
JONTHX OOBSICHEHHH MHOTHMX MOMEHTOB, CBSI3aHHBIX C BOCHPHSITHEM MHUpA PyC-
CKUM uenoBekoM. Kuprusckast aymuropus Oblia 3HaKOMa ¢ TBOpdecTBOM Jlep-
MOHTOBA, TOHUMaJIa 0COOCHHOCTH PYCCKOHM KYIBTYpHI. B CBSI3M ¢ 3TUM IepeBo-
YUKy HY’KHO OBIJIO OYeHb TOYHO F YETKO MOAOMPATh KK OE CIIOBO M BEIpaXKECHUE,
HCIIONIb3yeMOe TIpH TiepeBoze. Vcxoms u3 Toro, 4To OONbIIas YacTb HACEIICHHS
Keiprei3crana sBisieTcst IBYS3BIYHOM, T.€. BIalCeT KaK KUPIU3CKAM, TaK U pyc-
CKUM SI3BIKOM, MOKHO TIOTYEPKHYTh OTPOMHYIO OTBETCTBEHHOCTH ITEPEBOTINKA
Tepesl CBOeH ayAMTOpHUeH, KOria YUTaTeNb B IIOOOH MOMEHT MOXKET O0PaTHTHCS
K OpUTHHAITY POU3BEICHHUS, TIOHATD €r0, 3aTeM ITPOBECTH MAPAJUISIH C KUPIH3-
CKHM TIEPEBOIOM, OIIEHUBAas MacTepcTBO repeBoaunka. Canraem, uto Omop Cyi-
TaHOB CIIPABHJICS C IIOCTABJICHHOH Iepe HUM 3a1adueii, He BIaJai B OYKBaIIN3M,
a TepemaBal, IpexKIe Bcero, 00passl, co3qaHable JIepMOHTOBBIM.

3. Takxe cToUT 0OPATUTHCS K HIOAHCAM ITPOSIBIICHUS IICHXOJTHMHTBHCTIHUECKIX
0COOEHHOCTEH TMporecca IepeBoga. MHOTHE HCCIENOBATENH yBEPEHBI, UYTO
«...HEeNb3s 3a0bIBaTh PO TAKOH HEMAIOBAKHBINA ITCUXOJIOTHYECKAN (pakTop, KO-
TOPBIH MOKET BJIMATH Ha BOCIPHATHE OPUTHHANA W BIOCIEACTBHH OTPAXKATHCS
Ha KadecTBE IepeBo/Ia, Kak MHANBUAYaILHOCTE THYHOCTH. Kaskprit u3 Hac obma-
JTaeT OmpeneIeHHBIM HaOOpOM MCHXOIOTHIECKUX XapaKTEPUCTUK, KOTOPBIE TaK
WJIM MHAYE BIUSIOT HA HAITY YKU3Hb, HAIIK B3TJLIIBI U yOoexknenus. <...>. OMH u
TOT K€ TEKCT MOYKET IMETh HECKOJIBKO COIEPKaHMiA, a CIeIOBaTEeIbHO, €ro TOJ-
KOBaHHE HE MOXET OBITh OHO3HAYHBIM. 32 Ka)KIBIM TEKCTOM CTOHT pa3Has Io
TUIY TICUXOJOTUS THIHOCTH, U HHTEPIPETALNs TEPEeBOIINKOM TAaHHOTO TEKCTa
MPUBOIUT K TICHXOJOTHYECKH HCKaKEHHOMY BOCIIPHATHIO TEKCTa OpHTHHAIA.
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[IcnxonMHTBHCTHYECKOE 3HAYCHHE CIIOBA B TAHHOM KOHTEKCTE WUTPAET KIFoUe-
BYIO POJIb, TOCKOJIBKY MMEHHO TaKOE 3HAYCHHE TIOIBEPraeTCs MCHXOIHHTBIUCTH-
YECKOMY aHaJIN3Yy B TeKcTe. <...> VIMEHHO JIeKCHKa MpPEICTaBISET CaMbId BaK-
HBII M CaMbIi CIIOKHBIN TapaMeTp MpH aHalln3e, MO3TOMY BaXKHO PACCMOTPETHh
€ro uepes3 MpU3My ICUXOIMHTBUCTHYECKOr0 3HaueHus ciosay [13. C. 35]. Ecimm
00PaTHTHCS K IICHXOJIOTO-TMYHOCTHOMY KPUTEPHIO OLICHKH N3y9IaeMBIX HAMH IIe-
PEBOMIOB, TO CTOUT OTMETUTH, uTo M.1O. JIepMOHTOB mricai CBoM CTHXOTBOPEHUS
B JIOBOJIEHO MOJIOZIOM BO3pacTe, B TO BpeMs kak O. CynTaHOB IIEPEBOIIII €TO I10-
93UI0 B BO3PACTE ISITUACCATH JIeT. be3ycioBHO, MBI OTMEUaeM BCIO TITyOHUHY, pa3-
HOCTOPOHHOCTB ¥ HEOPAMHAPHOCTH TeHHsI JIepMOHTOBA, KOTOPBIH, K TIPIMEPY, B
CeMHAIIATh JIET MOT HAITUCATh TaKOE MHOTONHKOE, (ItococKoe, HEMPOCTOE BO
BCEX OTHONICHHSIX CTUXOTBOpeHHe, Kak «1831-ro mtons 11 gus». Mb1 uzydaem
KHAPTU3CKOS3BIYHBIE TIEPEBOMBI 1103TA, ITOITOMY JHYHOCTHBIC XapaKTCPUCTHKH
MepeBoIIMKa Toke OepéM Bo BHUMaHHEe. HeoOX0aMMO yIUTHIBATE OCOOCHHOCTH
CTHJIICTUKH OPHTHHAJIOB W TIEPEBOJOB IOITHYECKIX TEKCTOB C TOYKU 3PCHHUS
TOT'0, YTO OHH TPHHAIJIECKAT HE TOIBKO pa3HBIM AII0XaM, HO U Tepy MPencTaBu-
TeNeil pa3HbIX, HECXOKUX JAPYT C APYTOM KYIBTYp, KOTOPEIE K TOMY K€ UMEIOT
Pa3IUIHOE MHPOBO33PEHHE B CHITY, K IIPIMEPY, IPHHAICKHOCTH K pa3HBIM BO3-
PacTHBIM KaTeropusiM. Bocripustie, oco3HaHNE STOr0 MUpa CO BCEM XOPOIINM U
IUIOXUM, YTO B HEM IIPOUCXOINT, CEMHAANATHIICTHIM WM J1aXKe JIBaIIIaTHCEMHU-
JIETHUM TI03TOM U MATHACCATHIICTHUM aBTOPOM OyIeT OYEBHIHO Pa3HBIM, COOT-
BETCTBEHHO, U HEKOTOPBIEC CIIOBA, BRIPAXKEHUS, CIOCOOBI IT01aun WH(POPMAIIIH B
MepeBoaax OTIMYAIOTCS OT OpUTHHANOB. Hampumep, KUpru3ckuii mepeBos CTH-
xoTBOpeHu «J{oroBop» («Kenummmy) SBisieTcs Mpu3eMIEHHBIM U TPO3anYHbIM,
TUIIEHHBIM TIO3THYECKOro madoca, KOTOPBIH MHPHCYTCTBYeT y JlepmoHTOBa.
CBoeoOpasue momoOHOrO TIEPEBOAYECKOTO PEIICHHUS MPOIMKTOBAHO, IIPEXKIIe
BCET0, MHANBUAYaIbHBIMI (IIIBTPAMH JTHYHOCTH IIEPEBOMUNKA, TparMaTHIHO-
CTBIO, TIPHOOPeTEHHON ¢ BO3pacToM. U mpu COOTHECEHWH WHIUBHIYATGHBIX H
SI3BIKOBBIX XapPAaKTEPUCTUK MBI TOBOPHM YK€ HE IMPOCTO O JIMIHOCTH, & O S3BIKO-
BOIf TMYHOCTH. B TaHHOM KOHTEKCTE HEOOXOANMO TOTIEPKHYTh, UTO <GI3BIKOBAsI
naHOoCTh (S1J1) 00BIYHO ompenemnseTcst Kak 3aKperuIeHHBIH IPenMyIICCTBEHHO B
JIEKCHIECKON crcTeMe 0a30BBIi HAIIMOHAIBHO-KYIBTYPHBIN IPOTOTHIT HOCHUTEIS
OIIPENETICHHOTO SI3bIKa. MyIbTUKYIBTYpHAS S3BIKOBAsI TMIHOCTH CIIOCOOHA OCY-
IIECTBUTH HanOoJee MPOIYKTUBHOE OOIMIEHUE C MIPEICTAaBUTEISIMU Pa3HBIX KyJIb-
Typ, TaKk Kak OHa oONagaeT OmpenesIeHHBIM IMTOTEHIIHAIOM, CIIOCOOHOCTAMHU H
HaBBIKaMH, KOTOpBIC MO3BOJISIOT el 3(h(PEeKTUBHO 0OIMIATHCS B MOJIHUKYJIBTYPHOM
mupe. CoBpeMeHHBIE HCCIEIOBATEIN OTMEYAIOT, YTO IMEHHO Ha YPOBHE CpaBHE-
HUS HAIHOHATBHBIX MEHTAJINTETOB, XapaKTEPOB HOCHUTENCH SA3BIKA, a HE JISKCHUE-
CKUX CHCTEM OCOOCHHO SICHO MPOCIICKUBAIOTCS OTININTEIHBIC HIOAHCHI SI3BIKO-
BBIX KapTHH MHpPa Pa3HBIX 3THOCOB. <...> MEXIY S3BIKOM U MEHTAIUTETOM CY-
IIECTBYET HECOMHEHHasI cBs3b. C IIEHHOCTHOM TO3UIIIH S3BIK — 3TO CPENICTBO TIe-
peradu MUPOOLIYIIEHUS 1 MEPOBO33PEHHSI HAPOIA-HOCUTEIIS ATOTO SI3BIKa, B HEM
3auKcHpoBaHa OHOrpadus HAIUKM, KPOME TOrO, OH 3aJI0KEH B OCHOBY HAIIMO-
HanpHOU Mozaenu mupay [14. C. 74].
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[Monmygaercs, aro O. CynTaHOB MpW OCYIIECTBICHUH TTEPEBOIOB ITOCTAPATICS
cienath OOJbINE MOSICHEHWH ST KHUPTU3CKOS3BIYHON ayAWTOPUH, PACIIMPHTH
TpaHUIlbl uei JIepMOHTOBA TaK, Kak OH 3TO HOHMMAIl B paMKax JIEPMOHTOBCKOTO
MHPOOIIYIICHHUS, OTHAKO B (DOKYCE KUPTU3CKOM COIMOKYIBTYPHOM A€ CTBUTEIb-
HOCTH ¥ B paMKaX CBOMX JIMYHOCTHBIX OPHEHTHPOB. B 3TOM Bompoce MBI ipuiep-
kuBaemcs MHeHHs yaéHoro FO.H. KapaynoBa, KOTOpBI IHIIET, YTO «I3BIKOBAS
JMYHOCTH — BOT Ta CKBO3HAS UJES, KOTOpasi IPOHMU3EIBAET BCE ACTICKTHI M3yICHUS
SI36IKa M OMHOBPEMEHHO Pa3pyIIaeT TPaHULBI MY AUCIHUIDIMHAMH, H3Yydaio-
MM 9eNIOBEKa, MOCKOIBKY HEJB3sl W3ydaTh YeloBeKa BHE €ro s3bika. Ecre-
CTBEHHO, TAaKOW pa3Max 4peBaT OMACHOCTBIO MIJICTAHTCKON OICHKU M HCIIONIB30-
BaHUS PE3yJIbTATOB OPYTUX HAYK... Jydlle MOIXYYUTHh YIPEK B AWJICTAHTU3ME,
9YeM OTTOPOAUTHCS OT CMEXKHBIX C JIMHTBUCTUKOW oOnacTel 3HAaHUS, Jenas BU,
4yTO X BooOIIe He cymectByer» [15. C. 3]. Takum 06pa3oM, Mbl CUMTAaEM IIpa-
BAJIGHBIM PACCMOTPEHHE JHHTBHCTHYECKHX OCOOECHHOCTEH XyJ0KECTBEHHOT'O
MepeBoaa B TOM YUCIIE U Uepe3 IPH3MY JIMYHOCTH IIEPEeBOIUNKA, TaK KaK OH ITe-
pepabaThIBaeT TEKCT OPHUTHHAJA, IIPOITYCKast €ro depe3 ceOsl, CBOM [EHHOCTHBIE
OPHEHTHPHI U YCTAaHOBKH, KOTOpPBIE, B CBOIO 04Yepenb, U (POPMHUPYIOT €T0 SI3BIKO-
BYIO KapTHHY MHpa. B 3TOM ciydae mepeBoj OCYIIECTBISIETCS aBTOPCKUAM CTH-
JIeM, TI0J] KOTOPBIM «MOYKHO ITOHUMAaTh COBOKYITHOCTh “‘CITIOCOOHOCTEH M Xapak-
TEPUCTHK YEIOBEKA ™, HAXOISAIIUXCS B TUIOTHOM B3aUMO/ICHCTBUY C €ro MCHuXnye-
CKUMH OCOOEHHOCTSIMH W >KU3HCHHBIM OITBITOM B PE3YNIBTaTe €ro KOHTAKTOB C
BHEITHIM MEPOM, YTO TOBOPHUT O BO3MOKHOCTH BBISBJIICHHUS ITOMUHHPYIOIINX
CTPYKTYP XyI0KECTBEHHOTO TEKCTa, JISKAITNX B OCHOBE WHANBUIYaIIbHO-CTHIIC-
BO# opranuzanum» (uT. 1o: [16. C. 89]).

4. I'oBops 00 PKBUBAJICHTHOCTH, BOJILHOCTH H aIeKBaTHOCTH TepeBoaoB Cyii-
TAaHOBA, MOXXHO MTOJUYEPKHYTH, YTO B XOJI¢ aHAIIN3a OBUIO BEIABIICHO HATMIHE KaK
SKBUBAJIICHTHBIX, TAK U BOJBHBIX IEPEBOAOB JIEPMOHTOBCKON JIMPUKHU. Kakmprii
W3 BapUAHTOB OPraHMIHO BIHCHIBACTCS B OOMIYIO KAHBY ITEPEBOAYECKOI CTpaTe-
THH. AIEKBATHOCTH MTEPEBOJOB MIPOSIBIICTCS B OTBETAX Ha CIICIYIOIIHE BOIIPOCHL:
«HackonpKko perneBaHTeH TPAHCIATOP B CBOUX «IOTAIKaX» O CYTH IIPOM3BEICHHUS,
BeIb OH TaKOH ke UATaTeNb, KaK M BCE T€, KTO OYIET IepKaTh B pyKax €ro MH-
TepIpeTannio. A eClii IPH 3TOM B 3aJaddl MMPOCKTa HE BXOAUT IIPEIACTABICHUE
WHOSI3BITHOTO aBTOPA, & €CTh IIeIb — CHEeNaTh M3 MPEIOCTaBICHHOIO MaTepraia
mod3uio? Toraa maHCH Ha TO, YTO YNTATENBCKAs MIPEAHACTPOIiKa OyIeT COOTBET-
CTBOBaTh WCTHHE, CTPEMATCS K HYIIO. Bens TpaHCIHPYIOMHNi TO3T BEIHOCHT B
Ha3BaHHE TO, YTO SIBIISETCS KBUHTICCEHITUEH €ro, TIepeBOAUHNKA, TPOU3BEICHUS
[17. C. 35]. U B ciiygae ¢ nepeBomamu O. CynTaHOBa MOXHO YTBEPXKIATh, YTO
OHU aJIeKBAaTHBI, TaK KaK OTBETHI Ha BCE TIEPEUMCIICHHBIC BOIPOCHI B JAHHOM CITy-
Yae TaKOBEI, YTO IIEPEBOMUMK HE IMBITAIICS M HE UMEJ e CO3IaTh CBOE MPOH3-
BeZIeHUE HAITO100ME JIEPMOHTOBCKOT0, @ HCXOIIIIT U3 HIIEH W MOTHBOB, 3aJI0)KEH-
HBIX UIMEHHO B 1103311 caMoro JIepMOHTOBa, T.€. paboTa BeJlach MO MPABUIBHOMY
U TOJTHOIIEHHOMY PAaCKPBITHIO COOCTBEHHO JIGPMOHTOBCKOH MOATHYECKOW KOH-
LEMIINH, @ He TI0 CO3JIaHUI0 CBOSH COOCTBEHHOM 3a CUET MEePEBOUMON.
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OreHKa aIeKBATHOCTH, SKBHBAJICHTHOCTH, TOYHOCTH IIEPEBONA, CTPATCTHIMA
MepeBOqIMKa MOJpa3yMeBaeT ONpeneNieHIe KauecTBa XyIOKECTBEHHOTO mepe-
Boma. B maHHOM Ciiydae «OCHOBOIIONIATAIONINMHI KPUTEPUSIMH OLICHKH KadecTBa
XYIOKECTBEHHOTO TEPEBO/IA BBICTYNAIOT AJCKBATHOCTh W SKBHUBAJICHTHOCTD.
<...> DKBHBAJICHTHOCTh BKJIIOYAET B CCOS CMBICIOBYIO OJIM30CTH OpHTHHANA H
MepeBoa, MaKCUMaJIbHO BO3SMOKHYIO B KOHKPETHBIX YCIIOBHSX, COOTBETCTBHE
JIEKCHYIECKOT0 COCTaBa M CHHTAKCHYIECKON OpraHM3aIlii WCXOTHOTO M BBIXOJ-
HOT'O TEKCTOB. ANICKBAaTHOCTh B CBOIO OUepedb BKIIOUACT B ceOS COOTBETCTBHE
CTHJIICTUYECKIX OCOOEHHOCTEH, TOYHOCTH MEpPeBOa M IMOI00pa aHaJOroB UL
HUIMOMAaTHIECKUX U (hPa3eoIOrnIecKUX BBIPAKCHUH, CEMaHTHIECKYIO0 BEPHOCTh
U COXpaHEHHUE MparMaTHIecKoro acmekTa <...> [Ipomenypa oneHkH, OCHOBaHHAS
Ha KPUTEPHUAX aJEKBATHOCTH M DKBHUBAJICHTHOCTH, IIO3BOJISET IIPOBECTH KOM-
TUIEKCHBIN aHaJM3 MepeBOIa TEKCTa U CHEeNaTh BEIBOABI 00 00MIeM ypoBHE Kaue-
CTBa BBIXOIHOT'O TEKCTA U MOYKET HCIOIB30BaThCS ISl OTCEHBAHNS HEKAUEeCTBEH-
HBIX TIEPEBOJIOB Ha 3Tarle MPOBEpKHU U peaaktupoBanms» [18. C. 293, 294, 296].

Taxum 00pa3om, pe3yabTaThH JAHHOTO UCCIIeIOBaHMUS TOKA3EIBAIOT, UTO IIepe-
Boxsl nmupuku M.IO. JlepMOHTOBa Ha KHPTU3CKUH S3BIK, aBTOPOM KOTOPBIX BEI-
crymmun O. CynTaHOB, COOTBETCTBYIOT BCEM KPUTEPHSIM KadecTBa, Ha KOTOPOE
«BIHSIIOT KaK SI3BIKOBEIC, TaK U HES3BIKOBEIE aceKThl. KagecTBo mepeBona moa-
pa3yMeBaeT He TOIBKO BHICOKOE BIIAJICHHE SI3BIKOM U KYJIBTYPOU WHOM CTpPaHBI U
CITOCOOHOCTH CO34aTh HaM0OOIee TOYHBIN U OJU3KHAN 110 3HAYEHUIO, a TAKKE JICK-
CHYECKH COM3MEPUMBIN CMBICT opurrHaia. OHO Mopa3yMeBaeT MHOTHE JpyTHe
(aKTOpBI, B YUCIIE KOTOPHIX BHIOOP IEPEBOMAIECKUX CTPATETHH M JHMYHOCTD Ca-
MOT0 TepeBomdnka. <...> Tak, MOXHO YTBEpP)KAaTh, YTO C M3MEHCHHEM JIIOXH
MEHSIETCS TIOAX O K IIEPEBOTY, IMOSBIISIIOTCS HOBBIC BAPUAHTEI, KOTOPBIE TPEOYIOT
BHUMAHUS CO CTOPOHEI (PHITOIIOTOB M JIMHTBUCTOB. PaccMOTpeB KpUTEpHH OICHKH
KadecTBa IepeBoia, HEOOXOANMO CIeNaTh CICIYIOIINNA BEIBOMI: CAMBIM TJIABHBIM
MOKa3aTelieM KadeCTBCHHO BEHITIONHEHHOTO XYIOXKECTBEHHOTO IEPEBOIA SBIIS-
eTcsl MHTepeC K HeMy MCCIIeIOBaTeNel U JKelaHne YuTaTeneil HEOMHOKPATHO Tie-
peunThIBaTh €ro. Ecnm mepeBoi yOOBIETBOPSIET COBPEMEHHBIM TpeOOBaHUSIM
(kak yuTaTeNeH, TaK U YUEHBIX ), 3HAUUT, OH BBITIOTHEH KadecTBeHHO» [19. C. 14—
15]. MoXHO KOHCTaTHPOBATH, YTO JAHHBIE TPEOOBAHUS COONIOACHBI B TIO3THYC-
ckux nepeBogax Omopa CynraHOBa, H3YYSHHBIX B TOM HUCCIICIOBAHUM.
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YEeCKHX OCOOCHHOCTEH M HappaTHB O OparcrBe HapoaoB. Ocoboe BHUMaHHE yACICHO
UCHOJIb30BAHUIO TPAIMIMOHHBIX M HOBBIX ()OPM MeIua Ul BBIPAKEHUS MHTCPECOB
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Abstract. The article first presents an analysis of the post-Soviet stage of diaspora
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evant aspects: the organizational form of diaspora activities and the methods they use
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to form identity. Nowadays various forms of media serve as the main means of diaspora
identity formation. The article describes the methods of media representation of na-
tional minorities in the socio-cultural space of Kazakhstan. The coverage of diaspora
issues in the Kazakhstani media is separately examined. In this case, the thematic lists
and narratives of Kazakhstani mass media and national media coincide: a simplified
and censored version of historical data about the diaspora, the presentation of its na-
tional ethnographic characteristics, and the traditional narrative of interethnic fraternity.
The main research results are defined by both the author's approach and the theory and
practice of the medialogical approach. Special attention is paid to the disproportional
use of traditional and new forms of media to express the interests of national diasporas
and their narratives. As presented in the article, a combination of republican ethnic pub-
lications and independent new media has become a form of social control and a means
of diaspora identity formation in Kazakhstan. Communication channels for diasporas
in Kazakhstan are limited, standardized, and mainly consist of publications under the
guidance of the republican ethnic association, with very few independent new media
outlets. For this reason, ethnic publications offer their limited thematic scope, avoiding
complex and conflicting aspects of diaspora life and activities in their media products.
Many ethnic media outlets in the country have an archaic information-propagandistic
nature derived from the program documents of the social associations themselves,
which classifies ethnic media as presentation sources rather than real mass media. Sim-
ultaneously, the article presents diasporas that have managed to create not only profes-
sional media products but also preserve the history and contemporary realities of the
diaspora, including in digital format. The conclusion offers possible ways to overcome
the information crisis faced by diaspora associations in Kazakhstan.

Keywords: diaspora community, critical discourse analysis, ethnic association,
ethnojournalism, media, medialogical approach
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BBenenne

[To namabIM Bropo HamuoHanbHOW cTaTHCTHKU PecnyOnmku Kazaxcran B
crpane Ha 19 766 801 uenoBek HaceneHUs, CPEIM KOTOPBIX TUTYIIbHASI HAIUS —
kazaxu 13 965 957 uenosek, B 2023 r. npoxkuBaio 124 stHrdeckux rpymmsl [ 1].
JlaHHBIE STHUYECKHE TPYIIIBI B HAYIHOU JInTepaType [2] 3auacTyro 6e3 BCSIKOro
00BsICHeHHsT 0003HAYAIOTCS BO BCEH CBOEH COBOKYITHOCTH KakK IHACIIOPHI, YTO
MIPEICTABIISAETCS CIIOPHBIM C ATHOJIOTHYECKOW TOYKH 3peHus. B pabdorax P. bpy-
oetikepa, I'. lleddepa, H. Kocmapckoid pa3paboTaHbl TOUHBIE KPUTEPHH TI0 OT-
HOIICHUIO K STHIYECKUM TPYIIIaM, TO3BOJISIOMIAE OTHOCHTH FITH HE OTHOCHUTH MX
K IracropaM. 3aMeUaHHe BEIYIIEr0 POCCHIICKOTO ATHOJIOTA IOIDKHO OBITH OTHE-
CEHO M K Ka3aXCTaHCKON COMMOKYIBTYPHOU MpakThKe: «C MTOMOIIBIO CIIOB *“/Trac-
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mopa”, “o0IUHBI" U IPYTUX CO3JAeTCs JKEIaeMblil 00pa3 NeHCTBUTEILHOCTH, BbI-
JlaBaeMbIil 3a caMy JCWCTBHTENHHOCTh. PYCCKOS3BIYHBIM DA3WYHBIX CTPaH
OMIDKHETO 3apyOeXbsi MPUIICHIBAETCS HECKOJIBKO KIFOUEBBIX XaPAaKTEPHCTHK
“HacToSIUX”’ UACIOp, TAKWX, KAKUMH OHH BHUISTCS TBOPIIAM OMHCHIBAEMOU
“muacriopu3anuu’’; 1) STHUYECKas OMHOPOJHOCTb; 2) 000CTPEHHOE MEPEeKMBAHKE
CBOEH 3THUYHOCTH; 3) BHICOKAsSI CTETICHB CIIJIOYEHHOCTH; 4) OpPHECHTAIUS Ha 3THH-
YecKylo (MCTOPHYCCKYIO) POJMHY B KadyecTBE 0a30BOro 3JIEMEHTa HIICHTHYHO-
cti» [3. C. 245]. TIpogyKTUBHBIM B paMKaxX HAIMIErO MEIUATOTHIECKOT0 MCCIIe-
JOBaHUSI TIPEACTABIIETCS 0003HAUEHNE Ka3aXCTaHCKUX 3THHUECKHUX TPYII Kak
JaCIIOpaIbHBIX co00MmecTB (rpyr). [1omoOHBIH TOAX0 COrjlacyeTcs ¢ HOHUMa-
HUEM IUACHOPATBHON TPYIIBI KaK MOICIHPYEMOT0 COIHAIBHOr0, KyIbTYPHOT'O
U TIOTUTHYECKOT0 POEKTa: « DTHUIHOCTD, paca U HAIIMOHAIEHOCTD SIBITIOTCS 110
CYIIECTBY CHOCOOAMH BOCIIPHSTHSL, MHTEPIIPETAINN U TPEICTABICHUS COIHAIb-
Horo mupa. OHH — HE BEIIN-B-MHpPE, a TOYKH 3peHHus Ha Mup. OHH BKIIOYAIOT
STHUYCCKU OKpAIlICHHBIC CIIOCOOBI BHICHHS (M HTHOPUPOBAHU), O0bsCHEHUS (1
HEBEPHOTO OOBSICHEHU:), BHIBOJIA (M OMMOOYHOTO BBHIBOJA), BOCIIOMHHAHUS (1
3a0BeHus1). OHM BKIIOYAIOT STHUYCCKH OPHEHTHUPOBAHHBIE (PPEHMBI, CXEeMBI U
HappaTHBHL, a TAKKE MPUBOIINE UX B ACHCTBHE CUTyaTHBHEIC CUTHAIB, X HE B
MOCIIEAHIOI0 OYepeNb — Te, YTO TOCTABIIIOTCS CPEICTBAMH MacCOBON MH(OpMa-
uun» [4. C. 42]. JleficTBUTENHHO, CEroHsI MOYKHO TOBOPUTH 0 Hanmnunu B Kazax-
CTaHE peaJbHBIX TUACIIOP B ATHOJIOTMIECKOM ITOHIMAHHUHA B TOJIBKO MPUOIIKEH-
HBIX K HUM JIMACIIOpajbHBIX coobecTs (Tpymnm). OJHaKo ¢ yueToM mpeobiiaa-
FOIIETO METUAIIOTMYECKOT0 ITOIX0/1a B CTAThE CYNTAEM BO3MOKHBIM B OT/IEIIEHBIX
CIy4asiX WCIIONB30BaHUE TEPMUHA «IUACIIOPa» C yKa3aHHBIM BBIIIE OTpaHHUe-
HUEM.

[Ipomecc GopMupoBaHus W CyIMIECTBOBAHHE OOBEIMHECHUI HAITMOHATBHBIX
MeHBITHHCTB B KazaxcTane onpeaeneHsl HCTOPUKO-UACOIOTHYECKUMH PEaTUsIMU
Hayana XX B., coBeTckoro BpeMeHH (1917—1991 IT.) ¥ MOCTCOBETCKOTO IMeproa
(c 1991 1.). B ka3zaxcraHCKOW MTPAaKTHKE OBUIH CUTYAIlUH, KOTOPBIE XOPOIIO OIMH-
CaHbl B COLMOJIOTMYECKUX HCCIeNoBaHUAX: «borbimme Macchl MUTPaHTOB, Oce-
Jaf0T B TIEPBOI MIIM BTOPOH CTpaHe U3 TEX, KyJa OHU BHEXAIH, a 3aT€M U CO3IaI0T
muacropsl» [S. C. 162]. HabmrogaeMo Takke B Ka3aXCTaHCKOHW COITUOKYIIBTYPHOU
CHTYalliy CMEIIEHUE AUACIIOp M TPAaHCHAIMOHAIBHBIX coo0mecTB. MHOroobpa-
37e IUACIOpPANBHBIX TPYII B CTpaHEe OBUIO BEIHY)KACHHBIM: B 9TH BpEMCEHHEIE
pPaMKH BXOIST MHTPAIlIOHHEIE IPOIECCHI, CBS3aHHBIC C KOJIOHM3AIMed Ka3ax-
CKUX 3€Mellb, CO CTATMHCKUMH JIETIOPTALUSAMH, a8 TAKKe MATPAIIMOHHBIC JIBIDKE-
HUS HaIlIero BpeMeHu. HecMOTps Ha Ham4ne MCTOPUKO-apXUBHBIX Pa3bICKaHMHA
110 uacropam [6, 7], B TOM 9HUCIIe IO OTHONIEHHUIO K HCTOPUH JETIOPTHPOBAHHBIX
HapoJ0B [8], cTeneHs HAyIHOW M3YYEHHOCTH MHOTHX aCIEKTOB CYIECTBOBAHUS
IracnopanbHEIX Tpynn B Kazaxcrane HesnaunmrtensHa. [1o cyTH, OBLIa TONBKO
OJTHA OTHOBPEMEHHO aHAIIMTHYECKass H 0000maronias paboTa KOJUIEKTHBA aBTO-
POB, B KOTOPOH PHIMKIONEINYECKHA OBUTN MPENCTAaBICHBI B HCTOPUIECKOM ac-
MeKTe IUaciopajbHbIe cOOOMMIECTBa ¢ O0BSCHEHNEM NPHINH WX MOSBICHUS Ha
tepputopun Kazaxcrana [9]. B coOcTBeHHO HAyYHOH TUTEpaType TeMa IEHOPTH-
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POBaHHBIX HAPOJOB, B CBOE BpeMs INI00ATFHO W3MEHHUBIIHNX THOIAEMOTpadude-
CKyIo cuTyanuio B Kazaxcrane u 00pa30BaBIINX MHOTHE STHOTPYIIITEL, ObIIa BOC-
TpeOOoBaHHOH ToJbKO B Hadase 90-x rT. mporwioro Beka [10]. B cBoro ouepens,
MEHTaJbHAs KapTHHA MIpa TUACIIOPHI ObLiIa IPeCTaBICHA TOIBKO B OJHOM Hayd-
HOoM uccnenoBanuu [ 11] u ogaOM XypHamucTckoM matepuarne [ 12]. B mocnemnem
cllyyae MaTeprai KypHAINCTa CTajl OPUTHHAIBHBIM COITHOJIOTHYECKAM CPE30M
10 OTHOH M3 Ka3aXCTaHCKHUX INACIIOP: KaK Ka3aXCTAaHCKUE KOPEHITHI CPeIHETO IT0-
KOJICHHUS MACHTH(PUIHUPYIOT ceOsl, KAKOBO MECTO KOpE Map (IHaJeKT KopeiieB
Kazaxcrana u Y30ekucraHa) B COBpEMEHHOM PEUYCBOM ITOBEICHHN Ka3aXCTaH-
CKOT0 KOpewura.

Ho BO MHOrMX MHBIX CIydasx yXKe yTepsHa Wi C TPYIOM BepHpHUIHpyeMa
KOHKpeTHast HH(opManus o IeMOpTHPOBAHHBIX Haponax B KasaxcraHe: CKOIBKO
U KyZla CChUIANH, KaK JKIJIN MPEICTAaBUTENIH AUACIIOP IEPBEIEC TOIBI ITOCIIE ACTIOP-
TaIWH, a TaK)Ke HCTOPUICCKHIE U aHAIUTHUCCKUE NTAaHHBIC O COIMAIBHON U SI3BI-
KOBOH KapTHHE MHpa Ka3aXCTAaHCKHUX AWACIIOPANBHBIX TPYII, B TOM YHCIE IO
MPOUCXOMAMIAM B HUX IporeccaM uiaeHTuuKanni. Cample 00IIHe XapaKTepH-
CTHKH IUACTIOPANIFHBIX TPy B Ka3axcraHe BBISBIEHBI TOJIBKO ITO OTHOIIEHUIO K
Kopelickoi muacrope: «Y Kope capaM 3a IpOMIeIIIne TOITopa CTONIeTus chop-
MHPOBAJICS ONPENCIICHHBIH CHHTETHYECKHIA KYJIbTYpPHBIH TeHOo()OH T, BOOpaBIINi
B ce0s DJIIEMEHTBI KOPEHCKOM, pyCCKOM, CpeIHea3naTCKOW M eBPOIEeHCKON KyJiIb-
Typ. st KopetitieB B Kazaxcrane xapaKTepHBI: CHIIBHAs CTEIIEHb TpaHCPOpMa-
UM ATHOKYJIBTYPHOT'O TeHETHIECKOT0 (DOHIA; IPOTEKaHUE ITOTO IIpoIiecca B II0-
JTUATHAYECKOM OKPYXKCHUU; alalTalys K KyJIbTypaM, CyIIECTBEHHO OTIIMIHBIM
OT TPAJUITMOHHON KOPEUCKOW KYIbTYPHI; BBIXO/ 32 PAMKHA MOHOHAIIMOHAIHHOTO
CO3HAHUSA, BHICOKUH ypPOBEHBb aKKyJIbTYpalli, TPAaHUYAIINN C aCCUMUIISIIUCH;
JUHAMHW3M U WHTEHCHUBHOCTH ATHX TporieccoBy [13. C. 28-29].

MeauanornyecKuii aHaJIU3 CylIeCTBOBAHUSA IMACNIOPAJLHON rPyNnbl

PannoHanbHBIN HAydHBIH CITOCOO pACCMOTPEHUS pealliii TUACIIOp B JTaHHOM
cITy4ae SIBJISIETCSI BEISIBIICHHE TOTO, KAKMM 00pa3oM Ta WM WHAas JHacopa Impes-
CTaeT B Ka3aXCTAHCKOH COIMOKYIBTYpHOU cepe («BHEITHSD» OLIEHKA) U aHAJIN3
Menua JUACIop, ¢ OTPAXCHHBIMU B HHUX JIMYHBIMH HCTOPHSMH («BHYTPEHHSI)
oreHka). Peus umeT o ToM, 9TO HAEHTHIHOCTH KaK CAMOOCO3HAHUE H CaMOOIIpe-
JeTICHUE BMEHSEMOTo CyOBeKTa (popMHpyeTcs, pa3BHBACTCS, IPEIBSBIACTCA U
TPaHCIUPYETCs TOJIBKO B polieccax KOMMYHUKALMH, B TUCKYPCUBHBIX U Happa-
TUBHBIX npakTtukax [14. C. 5].

B mepBoMm cimywae mpexrmonaraercs OCBEIIEHHE MpoOJeM IHACIop B COO-
CTBEHHO Ka3aXCTaHCKHX MeIMa W YaCTUYHO B OpHIHANEHOM aucKypce. KeraTw,
KaK ITOKa3aJl peabHbIN aHaN3, TEeMATHIECKUE TIEPEIHH OT Ka3aXCTaHCKUX U CO0-
cTBeHHO HanuoHaIbHBIX CMMU permaMeHTHpPOBAaHHO CO3BYYHBI: YIPOIICHHBINA
BAapUaHT MPEACTaBIEHUsS] HCTOPUYECKMX JAHHBIX, Paccka3 O HalMOHAJIbHOU
KyxHe 1 madOoCHBI HappaTHB O OpaTcTBe HapooB. Cleayer 3aMEeTUTh, B COBET-
ckoM Kazaxcrane Toxxe Ottt CMU u Tenenepenayn Ha S3bIKaX PA3HBIX HAIHO-
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HanpHOCTEH. [IpH STOM yke B COBpEeMEHHBIX Mera COXPaHITICH HE TOIBKO J0-
CTOMHCTBA IMPOILIOTO OIBITA, HO M (POPMANBHBIE CTEPSOTHITHI B TIoAade MH(OP-
MAaIIMOHHBIX MaTepPHaJOB Ha HAIIMOHANBHYIO TeMy. KasaxcraHckas THOXypHa-
JUCTUKA MPUHIMITHAIBFHO a0CTparnpoBaHa u OOJIbIe MpeIHa3HAuCHA IS BBITIIC-
CTOSIIIIX WHCTAHIMH, 9eM ISl IIUPOKOTo Kpyra uyntatenend. [lomeiTka gaTh mo-
HUMaHUE NCTOPHUIECKOH crienn(hUKH MOSBICHHUS THACIIOP, €6 COBPEMEHHBIX PO-
OeM 4epe3 TEeICBU3MOHHBINA MK HE COCTOsUIach, HO ObUIa HENABHO 3asBICHA B
uKITe 13 12 rmepeaad Ha OJTHOM M3 Ka3axcTaHCKUX kaHatioB [15]. [Tpodeccnonansao
TIO/ITOTOBJICHHBIE CIOKETHI XpPOHOMETpaskeM B 20 MUHYT aOCTPaKTHO IPEACTABIISUIH
YKH3HB JTFO00H TMacTiopbl B peciryoike B €€ o(hUIHaIbHOM U KyJIBTYPHOM ITPOsIBIIe-
HUH. B COOCTBEHHO Ka3aXCTaHCKUX KYPHATMCTCKIX MaTepHaliaX, B TOM YHCIIE U BBI-
[IeyKa3aHHOM, IT0 OTHOMICHHIO K JIHacropaM 3a(MKCHPOBaH TOJIBKO OMHH IMOAXO]I,
BBITIOTHEHHBIHN B AyX€ COMUAINCTIYESCKOrO peatn3Ma co BCEMH MPaBUIIFHO yKa3aH-
HBIMH [IPHOPATETAMH, TIPH STOM 3aMaTIUBAOIINHA M 00X O MHOTHE HCTOPH-
YeCKUE ¥ COBPEMEHHBIC CITOKHBIC ACIIEKTHI CYIIIECTBOBAHUS TEX FJIH HHBIX IUACIIOP.
Habmromanacek TOMbKO OfHA TEHICHIIWS, IIPUCYTCTBYIOMIAS M B CAMUX 3THHYCCKHX
CMU: mmacopy mpencTaBisuId B TENEHUKIIE TOIHKO UMEHUTHIC JHOIH ((DYHKIIHO-
HEpPBI OT IMACIIOPBL, TIEBIIBL, JTUTEPATOphl). [loueMy TOBKO OHU — OTBET Ha MTOBEPX-
HOCTH: IMEHHO OHH YMEIOT TOBOPHTH TJIAJIKO U, CAMOE TIIABHOE, HYKHBIE H ITPABHIIb-
HBIE coBa. Ho mpu Beeil TexHmaeckoll 0e3yIpeyHOCTH MEeUATIPOIYKTa PE3yIIbTaT
MOTY9HIICS Henpo(ecCHOHAIbHBIM. MBI HE BUIMM HU THACTIOPY, HU €€ IPeICTaBh-
Tenel «B NelCTBUMY, a HaM CHOBA IIPEIBSIBIIIOT TEPOEB C OTPEIICTHPOBAHHBIMI MO-
HOJIoraMu. B odepenHoit pa3 CTaHOBUTCS OUEBHAHBIM, UTO HCCIIEIOBATENBCKAS CO-
CTaBILIOIIAS [TMKIIA ATHOXKYPHAINCTHKA BEChMa IIOCPEICTBEHHA. Vcde3aroT HacTos-
IIYE KU3Hb U UCTOPHUS, OCTAETCsI NI KPacuBasi BATPHHA. BEICTPOSHHBIH mabioH
HaBS3BIBACT HEM3MEHHBIN CTEPEOTHUII OCBEIIICHHS TEMBI: ICTOPIYECKAsI CIIPaBKa, pac-
CKa3 O JIFOJISX, B AUAJIOTH C KOTOPBIMH «BOHTa» MBICIB O JOOPBIX OTHOIICHHUSX BCEX
Mexay Bcemu B Kazaxcrane. Co3naTernsiM TeenpoeKTa OCTOSHHO MPIXOANTCS JIa-
BHPOBATh MEXKIY MPO(ECCHOHATHHBIM KEJIAaHUEM ITOKa3aTh YEIOBEKa B PEANTbHBIX
Kpackax W TpsIMOJMHEHHO MpesyiaraeMoi moaavei JT00poCOCEICKUX OTHOIICHHH.
O1croa — HEeCTECTBEHHO CMOTPSIIASICS B KaXKIOH POrpaMMe TOIBITKA BHITAIINT
13 TEPOEB CIIOBA-TIPU3HAHUS 00 UX PaIy>KHOM M OSCKOH(IMKTHOM CYIIIECTBOBAHHU
B HaIlel peciTyOIuKe.

[IpenBapuTensHO Bce Ke HEOOXOOUMO OOO3HAUNTH HHCTUTYIMOHAIBHBIC
paMKH CYIIECTBOBaHHUS IHactiop B crpaHe. B 1995 . 6puta co3nana Acconumarnms
HapozoB Kazaxcrana kak KOHCYJBTATHBHO-COBEMIATENbHBIN opraH mipu [Ipe3u-
nente PecniyOimku Kazaxcran (¢ 2021 r. — Accamb6Gies Hapona Kaszaxcrana, na-
nee — AccamOiiest), OrpeeuBIIas MHOTHE CTOPOHBI JKHU3HM ATHHICCKUX TPYIII.
B naHHBII MOMEHT OHA CITOKUIIACH KaK TUITMIHO «30HTUYHAS OpTaHU3aIHs C IICH-
TpaJN30BaHHBIM YIIpaBJICHHEM: HaJ BceMH — AccaMOes, HIKE — pecIryOImKaH-
ckre 00bETMHEHHSI OT KaXKIIOW TMacopbl (ceroaHs ux 14), KoTopble KypUpyrOT 3T-
HOoOOBemuHeHus (6onee 1000). CnemyeT 3aMeTUTh, 4TO Takas (opMa opraHu3aIun
JIMACTIOp HABSI3BIBACT MM PETJIAMEHT JESTEINEHOCTH, OTPAKEHHBIH B IPOTPaMMHBIX
JOKyMEHTaX CaMHX OOIECTBEHHBIX oObequHeHHHA. OHAKO MOMBITKA cOOpaTh 1
onr(ppoBaTh UCTOPHUKO-KYIBTYPHYIO HH()OPMAIIUIO MPH caiiTe AccamOIIeH Hapoa
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Kazaxcrana [16] moka He ymanmach, MPEACTABICHHBIE MaTEpUaibl OTIMYAOTCS
HeOpE)KHOCTHIO, HEMOIHOTON ITOIa9l MaTepHana M HUCKIIOUYHTEIFHON TyOITHIu-
CTHYHOCTBIO. YIIUTH B HEOBITHE M M3IaHUS, KOTOPHIC BRIXOIIIIN B OJJHOU CTpaHe,
HO OBUTH pacCUMTaHbI HA AMACHOpPH IBYX CTpaH (IyHraHe, rpeku Kazaxcrana u
Kupruzum), ¢ yxe 1aBHO MPEKPATHBIIUMCS XOCTHHTOM CalTOB.

Jpyroit KOMMYHUKAIIMOHHOW TPAKTUKOW SIBISIETCS MEAUAAMCKYPC STHOHAIH-
oHaTLHBIX CMM, KOTOpBIH TOIDKEH OBITh pacCMOTPEH B KOHKpeThke. Hapsmy ¢ wc-
TOPUYECKIMH, OPraHN3alHOHHBIMU ACIEKTAMH JESTEIFHOCTH HACIIOp, Ha HAIll
B3IJIIA, OCOOBIN MHTEPEC MPEACTABIICT HEM3YUCHHOE paHee MEUAIIOTHIECKOE CY-
IIIECTBOBAHIE JIHACTIOP, BRIPAKEHHOE B Pa3HBIX (opMax MeIua, BKIIoJalnee B ceos,
o kinaccuukanum Mapimana MakimosHa, Bce (POpMBI BRIPKSHUSI MEIMYMOM CO-
O0IIECHMST: TIpecca, TeaTp, KHHO, IUTEepaTypa, HOBBIE MeIra, COUAIBLHBIC CETH, JIId-
Hele ucrtopui [17. C. 15]. HekoTopble U3 3THX MEAMATBHBIX (DOPM €IIIe COXPAHSIFOTCS
B Ka3aXCTaHCKOW KYJIbTYpPHOHM MPAKTHUKE (HEMEIKHA, KOPEHCKUN M YHUTYpPCKHIA Te-
aTpel), APyrue ucuesnu (MHOTHE TPaIUIIMOHHBIC MEHa, Pajano, TuTeparypa). Me-
TIAATIOTYECKOE TIPOSIBIICHIE TMACTIOPHI HE CBOIMTCS TONBKO K KYJABTYPHOH FITH Me-
IHHON 3a(hMKCHPOBAHHOCTH MHTEPECOB ATHOCA: OHO CO3IaeT 00pa3 AMACIOpHI U
(bopmMupyeT ee HICHTHYHOCTE. KpoMe Toro, citeTyeT NpHHSTH BO BHUMAHHE H TO, YTO
«OIJHUM W3 BaKHBIX YCJIOBHH OCYIIECTBIIEHHS COUABFHOTO KOHTPOIISI HOCPEACTBOM
JWICKypca SIBJISIETCSI KOHTPOIIb CaMOro JTUCKypca u ero mpomssoactBa» [18. C. 50].
Takoii opMoli OHOBPEMEHHO COITUAIIBHOIO KOHTPOJIS ¥ CPEACTBOM (hOPMHUPOBa-
HUSI MICHTHIHOCTH racniop B Kazaxcrane crano codeTaHue pecmyOlMKaHCKIX JT-
HOM3JaHI{ ¥ HE3aBICHMBIX HOBBIX MEJIHa, C TIPEICTABICHHBIMHI B HIX HAppaTHBAMHU.
Memmanorndaeckoe CymecTBoBaHne auaciop B Kazaxcrane mposBisiercst B TOM, Kak
caMa JIacropa ceds pe3eHTyeT, B KaKuX (opMax Meua OHa IIPOSIBIIETCS, C KAKUM
KOHTEHTOM W K KOMY OHa BBIXOIHMT. LlemecooOpa3Ho mpruBecTH CleqyronIyo Tab-
JIMITY, B KOTOPOM coOpaHa o0mast HH(pOpMAaIns: CTAaTUCTHUECKUE JJAHHBIC TT0 KOJIH-
YeCTBY IpEICTaBUTENCH, HAITMYNE PECITYOTMKaHCKOr0 00BEANHEHHS, CAIT KOTOPOTO
caM 1o ceOe SABJIAETCS BOKHBIM MH(GOPMAIIMOHHBIM PECYpCOM O JUAciope U JIs
IIAACTIOPBI, yKa3aHWe HaJM9Ws TPaAWIMOHHBIX M HOBBIX Meama. [locnmenmoBaTers-
HOCTh PAacCIIONIOKEHHS THACTIOP TIOMYMHEHA KOJMICCTBEHHBIM JaHHBIM, BKITIOYCHEI
TOJIBKO T€ JUACTIOPBI, KOTOPHIE UMEIOT OPraHU3alOHHBIN CTaTyC U OIpPEIEICHHOS
MEIMITHOE BBIpAXKEHHE (Ta0JHIIA).

AHanu3 cuTyauuun

Kak mMoxHO BHeTs 1o Tabnuiie, KaHajabl KOMMYHUKAIUN AAACTIOP yCEUEHBI,
CTaHJAPTHEI U BKIIOYAIOT B €0 B OCHOBHOM HM3[aHHUSI, HAXOMISIINECS O] PyKO-
BOJICTBOM PECITyOIIMKAHCKOT'O ATHOOOBEIMHEHHUS i OYEHb PEIKO HE3aBHCHMEIE
HOBEIE Menua. JlaHHbIe TaOIUIBI OTPAKAIOT CIIOKHUBIIYIOCS CUTYAIHIO C STHOM3-
JaHHUSIMH: MHOTHE, U3 KOTOpbIX ¢ 2018 T. B TpaaumuoHHOM (opMmaTe mepecTain
W3IaBaTHCSI, TOMUMO 3TOT0, (POPMBI BBIPAXKECHHUS TNACTIOPATFHBIX TPYIIIT B COITH-
QIBHBIX CETAX M MeAna TaKKe MpHoOpenn ycedeHHBIH XapakTtep. ConnaibHbIe
MPaKTUKH THACTIOPATBHBIX TPYI HAXOIATCS IO KOHTPOJIEM TOCyIapCTBa, a He-
3aBHCHUMbIE KOMMYHUKATHBHBIC TIPAKTHKA (HOBBIE ME/Ia) BECbMa OrpaHUICHBI.
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CumMBoONHMYecKas HHTEPIPETalns COOBITHI HaBsI3aHa N3BHE, M TOBOPHUTH O TEK-
CTOBBIX TPaJAULUAX AUACIOPAIBHBIX TPy He nnpuxonutcs. I1o Beelt BuaumMocty,
10 3TOM MPUYWHE STHOU3AAHMS TPEUIaraloT CBOM OrPaHUYCHHBIN TEMATHYECKH,
00XOIAIINI BCE OCTPHIE YTIIBI MEIHAIIPOIYKT — BEPOSTHO, HECKOIBKO YIIPOIIast
CBOETO HACTOSIIEr0 M MOTCHIINAIBHOr0 3puTensa. CaliT pecmyOInKaHCcKoro 00b-
SIUHEHNUs, YKa3aHHBIH B TaONHUIIE, BO MHOTHX CIyYasX SBISIETCS CIHHCTBECHHBIM
HUCTOYHHKOM IO NESATENBHOCTH IHWachopsl. McxomHas wHpOpMAamms IOKa3a-
TEJNbHA U OTPAXKAET KaK yCHUIIMSI CaMOM IMacIIOphl, TaK U TY MOAJEPKKY, KOTOPYIO
e OKa3bIBAIOT HCTOPUIECKAS POMHA, MEKITyHAPOIHBIC OPraHU3aIH U (OH/IBL.
BoiHyX1€HBI 3aMETUTb, YTO NPH 26 OUaclopaibHBIX [PYIAx B OCIEAHUE ST
JIET TOJIBKO MpH 12 STHOOOBESAMHEHUSX BRIXOAMIN Tpaaunronabie CMU (razeTsl,
KypHaITBI), KoTopble ¢ 2018—2020 rr. 3a UCKIFOUYCHHEM YeThIpeX M3AaHui (yi-
rypcKasi, HeMelKasl, TIOIbCKasi ¥ KOPEeHCKas TNACIIOPH) TIOTHOCTHIO MPEKPATHIIH
CBOE CyLIECTBOBaHUE. 3aMETUM, YTO HEKOTOphIE M3 M3AaHUU AUACIIOP UMEIOT
naBHIO0 Hertoprio: «Canan Tapanun» («[ omoc Tapanueii»), «Kabapranap aBazm»
(«["omoc OEMHAKOB») — 3TH YHUTYypCKUe ra3eThl BeIxomwiu ¢ 1921-1922 rr., ko-
peiickas raseta «Kopé Nnp60» Beixoaut ¢ 1923 r. HakoHelr, TOJIBKO MATh Ka3ax-
CTaHCKUX IWACIIOP MPEICTaBICHB HOBBIMH MEIUa, B TOM YHCIIE OQOPMICHHBIMH
U TTOCTOSTHHO OOHOBIITIOIIMMUCS B MH(POPMAIIMOHHOM TUIAHE TPYIIIIAMH B COLTH-
aJbHBIX CETAX.

Mmuorue stanyeckue CMU B cTpaHe HMEIOT OOJBIIIEe apXandHO BBIPAKEHHYIO
HH(POPMAITOHHO-TIPONATaHANCTCKYIO OOITHOCTD, BEITEKAIOIIYIO M3 IPOTPAMMHBIX
JOKYMEHTOB CaMHUX OOIIECTBEHHBIX 00bEAMHEHHH. DTO cpasy BEIBOAUT STHOME/HA
U3 pa3psia peatbHBIX CPEICTB MAaCCOBOW MH(OPMAITIH UCKIIIOUNTEIFHO B CTATyC
MPE3EHTALMOHHBIX MCTOYHHMKOB, MHAUY€ K PUTYaIM3UPOBAHHOW IKYPHAIUCTUKE,
MTOUMHSIIONIEHCS TOIIFKO TOCYJapCTBEHHOMY HH(pOpManmoHHOMY 3aka3y. [locen-
HUI 1 HOpMUpPyET HOBOCTHYIO JICHTY O ITyOJIITYHBIX MEPOTIPHUSATHSX JIOSUTHHBIM OF0-
POKpaTH4YecKuM si3bIkoM. FiMeHHO B aTHHYekcrX CMU 3adukcupoBaH BO3BpaT Ka-
3aXCTAHCKOH XYPHAJIUCTUKA K TaK HAa3bIBAEMOMY «COBETCKOMY» SI3BIKY: HaOOp
KIMIIAPOBAHHEIX (POPMYJI, KOTOPEIH ITyCTOTEH 110 CBOCH CyTH, HO CO3[aeT HILIIO-
3HI0 JIOSTBHOCTH. Tak, kKa3axcTaHCKas ra3eTa Kopeickoi auacmopsl «Kopé Nnn60y»
BBIXOZUT pa3 B HEJEIIO C THITMYHBIM TSI OyMasKHBIX BEPCHI eMI¢ COXPaHUBIINXCSI
razet TapaxoM 1 650 3K3eMITISIPOB, B HEH B IPUMEPHO PABHBIX MPOIMTOPITUSIX TPE-
CTaBJIEHbI MaTEpUAJIbl HA PyCCKOM U KOPEMCKOM si3bIKax. ['a3eTa BOCKpeIaeT CTUIIb
U cyTh npecchl Hadana 1980-x rr. @opmanbHO BCE €CTh: KPATKO MO/IaBAEMbIE HO-
BOCTU OT TOCYJapCTBEHHBIX CTPYKTYP M CaMOW acCOLMALMH, HEBBIPA3UTEIIbHBIE
HMHTEPBBIO C MPEACTABUTEIAMHU KOPEHCKOM Macnopbl pa3HOro Bo3pacTa U paHra,
PYCCKO-KOPENCKHI Pa3roBOpHUK. BHENIHE BCE MpaBUITbHO, BCE BaXKHO, HO CIIUII-
KoM 1a)OCHO M YHBUIO Jaske It Bo3pacTHoi aymuropui: «[Ipommia ceccus...»,
«DKCIIOPT MPOOIKAET PACTH. .. » U IAJIEE B TOM K€ JTyXe.

B kakux-1o cimydasx B 3THHYecknx CMMU KOHTEHT co3maércs mpodeccro-
HAJBGHBIMH JKyPHAJIICTAMH, B IPYTHX — CHJIAMH CaMHUX aKTHBHCTOB OOIIECTBEH-
HBIX 00beArHEeHNH. [10 3TOH MpUYHMHE Ka9eCTBO KYPHAITHCTCKUX TEKCTOB MOXKET
MPUHIMITHAIBEHO PAa3HUTHCS Nake B OXHOM BBIMycke. [Ipm aToM HaOmomaeTcs
cnenyomas TeHACHUUA: ecial ofHU U3 ATHUYeckuXx CMMU mbITaloTcsi BEIXOIUTh

257



Kypranucmuxa / Journalism

Ha JIBYX-TpeX SA3bIKaX (HAIMOHATBHBIHA TUTFOC Ka3aXCKHM U/HITH PYCCKHH ), TO Ipy-
THE W3IAI0TCS TOIBKO Ha SI3BIKE Auacmopsl. Tak, Typerkas razeta AHISKA BrvI-
XOIUT Ha TYypPelKOM, Ka3aXCKOM M PYCCKOM sI3bIKax Ha 16 CTpaHHWIIax, ABYXTHI-
CSYHBIM THpPaXoM. B oTimure OoT MHOTHX APYTHX STHOHW3JAHHMA, OHA JCHCTBH-
TeNBbHO pacmpocTpansercs B Typuuu, AsepOaitmkane, Poccun, Ha YkpanHe, B
V36ekucrane, Keipreiscrane, ['py3un — peajabHBIX MECTax MPOXKHWBAHUS JUAC-
mopsl. 910 CMU, Kak 1 MHOTHE JpyTHE, CTPOTO MOTIMHEHO OPHUIMAIBEHO paH-
JKUPOBAHHON TEMATHKE W COOTBETCTBYIOIINM KaHpaM. TeMbl HOBOCTEH CTPOro
HepapXUpoBaHbl, I HAYTO HUKOTZA HE MOXET M3MECHHUTH 3Ty IIOCICIOBATEIIb-
HOCTB: TICPBBIE CTPAHUIIBI TIOCBSIICHEI BEICTYTUICHUSM U ICHCTBUSAM MPE3UACHTA
Kazaxcrana, ganee ciieyroT HOBOCTH OT mpe3uzeHTa Typnumn, 3aTeM — HOBOCTH
TOpOJACKHX BiacTel u Accambien Hapoaa KazaxcraHa, 4acTo MmpeuiararoTcs «Ia-
paImHbIe» HOBOCTH PETHOHOB. BromHe mpemckazyeMo K 3TOMY OQHUIHaIbHOMY
Ha0O0py N00ABIIOTCS MaTEPHAIBI M3 TOPOCKOIIA U YPOKOB Ka3aXCKOTO s3bIKa. M3-
pelka cIaydaroTcs Oolee JKUBBIE MaTepHalibl B pyopuke «JItoam auacmopsn. Ma-
TEpHaNIBl Ta3eThl, O CYTH, SBILIIOTCS CKYYHBIM IIEPECKa30M OQHUIMAIHHBIX
MIpecc-penn30B U NHPOPMAIIMOHHBIX COOOMICHUH OT BIACTH, a IOTOMY MAaJIOMH-
TEpEeCHBI KaK IUIs BHYTPEHHET0 YHTATEIsI U3 AUACTIOPHL, TaK U JJIsl BHEITHETO YH-
TaTens ra3ersl. [1o 3Toi ke mpHUYnHEe MHOTHE MaTepUaNbl B ra3eTe MeuaTaroTCs
0e3 0003HaYCHHUS aBTOPCTBA.

Opnnako mist GOpMUPOBaHUS MACHTHYHOCTH Beeraa Baxkasl CMU Ha Hammo-
HAJBHOM SI3BIKE, OHU Pa0OTAIOT Ha COXPAHEHHUE S3bIKa B KOHKPETHBIX YCIOBHUIX
CYIIECTBOBAHIS AWACTIOPH. B 3TOM >Ke psimy HaxomuTcs MaHH(ecTamus HHaKo-
BOCTH — OCO3HaHHE JUACIIOPON CBOEH MICHTUYHOCTH, B TOM YHCIIC W HEU30EK-
HOT'O THOPHIHOTO ee MposBiieHus. [IpuBeneM akTyanbHOE CBUACTEIHCTBO TPE-
CTaBHTEIS KapaKalMaKCKoi auactopsl: «Haima 3agaga — coxpaHUTh KyIbTypy U
SI3BIK. 31IeCh IMapaoKcalbHasl CHTYaIHs: KOT/Ia IPUEe3KaroT KapaKallaKe, TO OHH
OBICTpO, MPOIeHTOB Ha 90, mepexosaT Ha Ka3aXCKUH S3bIK, TaK KaK OH OYCHb
ONMU3KHIA A3bIK. My co00i HauMHAIOT TOBOPUThH HA Ka3aXCKOM si3bIke. S ro-
BOpIO pedsiTaM, TOBOPUTE MO-KapaKallmakcKu — Bac He yOpIoT. Hama nracmopa B
AnMaTBI, MBI HE IPOTHB Ka3aXCKOro s3bIKa. [IpocTo X0THM, YTOOBI MBI OOIITATHCEH
MEXIy coO0H Ha HameM si3bike» [19]. IMEHHO Tak CIIOKHIIOCH B SI3BIKOBOM OT-
HOIIIEHUH, HATIPHUMEP, ¢ H3TaHueM «Y iryp aBazm» [20]. DTo monHOIIeHHAs 001IIe-
CTBEHHO-TIONIUTHYECKAsT PECITyONMKAaHCKas ra3era HCKIIOUHTENFHO Ha YHTYp-
CKOM $I3bIKE C TUpaxxoM OoJiee 14 ThICSY PK3eMILIApOB. ['aserta Ha yHTYypCKOM
SI3BIKE TEMATHYCCKH Ha IIEPBOM CTpaHHUIlE 00panieHa K pecIyOInKaHCKOMY COOBI-
TUHHOMY KOHTEKCTY, HO JIajiee B 3HAUUTENIFHOM CTENIeHH (Ha IBE TPETH) — K TOMY,
9TO MPOUCXOINT B caMoil quacrope. Hapsoy ¢ 0030poM cocTosHIS IpermogaBa-
HUS YUTYpPCKOTO SI3bIKa UM KYJIBTYPHBIX HOBHHOK B Hell MOXHO HallTH CTHXH
HAPOJHBIX MTOATOB U Jake IIeperHAaYeHHBIC Ha HOBBIH J1a]l 00pa3diKi HapOIHON
MYIPOCTH — CBOETO pona (OIBKIOPHEIH HOoBOMEN. [lomo0HbIe MaTepHAabl B paB-
HOU Mepe MHTepEeCHBI KaK HaXOMISIINMCS BHYTPH IHACIIOPHI, Tak U BHE e€. On-
HAKO JTOT MpUMEp CKOpee HCKIIOYCHHE, YeM IPaBWIIO B MEIWITHON IpaKTHKe
muacnop Kasaxcrana. bonee Tumnyna, Kak 9TO OTpa)XeHO B TAONHIIE, CIEMYIOMIast
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CHUTYallWs: TaK, MHOTHE Me/Ina Ha Y30€KCKOM SI3BIKE — 3TO OOJBIIEH YacThIO Tpa-
IWINOHHBIE Ta3€TH, BEIXOISIINE Ha fore Ka3axcrana — pernoHe mpoXKABaHUs ca-
MOH IMaciopbl. BOTBITIMHCTBO Ta3eT, MOTHOCTHIO WM YaCTHYHO BRIXOIAIINX Ha
y30€KCKOM SI3BIKE, MTEPEUUCICHHBIX B COBPEMEHHBIX SHIIUKIONECANICCKUX H3/1a-
HHUSAX ¥ 0TYETAX, HE UMEIOT CBOMX CaiTOB, pdf-Bepcuii OyMaXHBIX W3MAHUHA HITH
XOTs OBI KAKOT'0-TO 3PHMOTO BEIXO/IA B JIFOOBIC COITMANIBHEIE CETH, YTO 3aCTaBIISIECT
YCOMHHUTBCS B PEaTbHOCTH CYIIECTBOBAHUS IICUATHBIX N3TAHIH.

WneansHplil BapraHT pa3paboTaH HEMENKO# auacropod. Y He€ ecTh HHDOp-
ManuoHHbIA TTopTtan Wiedergeburt, ectb Y ouTube-kanan «Hemubr Kazaxcranay,
ecTh pecriyonukanckas razera Deutsche Allgemeine Zeitung («Hemerkas rasera
VTS BCEX»), €CTh akkayHT Coro3a HeMenkoi Mononéxu Kazaxcrana B Instagraml.
[Tomxox 6onee yem onpaBranHbIi: 3T CMU MO3BOJNISIOT OXBATUTH BCE IICIICBBIC
TPYIIBL JUACTIOPEI — OT 00JIee BO3PACTHON ayJUTOPHH, IPUBBHIKIICH K TpaJnIld-
OHHOM Ta3eTe, 10 MOJOAEKH!, BOCIIPHHUMAFOIIIEH KaK INIaBHBI HCTOYHUK HH(Op-
MaIuu conranbHble ceTd. COXpaHsTh NCTOPHIO AUACTIOPHI Yepe3 MeIua — My3eH,
KHUTHU ¥ OIU(POBKY apXUBHBIX HCTOYHUKOB — 3TO TO, YTO COBEPIICHHO HEOOXO-
MO 151 JTF000i muactiopsl B Kazaxcrane. CucremMHo 3a 310 B Kazaxcrane B3s-
JIach TIOKA JIMIIb HEeMeNKas nuacropa. Pyopuka «Mennareka» YouTube-kaHana
[21] mpeanaraeT Ka)XApIi MECSII O TPH-YETHIPE HOBBIX BUAeoMaTeprana. OCHOB-
HOH KaHP — 9TO UHTEPBBIO C Pa3HBIMHU JIOAbMHU. BEICTpOESHHBIE TAKUM 00pa3zoM
Oecensl ¢ TepOsIMHA BOCTIPHHUMAIOTCS KaK JIMIHBIC HCTOPHH, KOTOPHIE TIPEICTaB-
JISTIOT HE CTOJIBKO CAaMUX TePOEB, CKOJIBKO CBOE BpeMsi U CBOE MecTo B HEM. Cambie
H3BECTHBIC «HEMEUKHE CTEPEOTUIIBD» — YECTHOCTb, TIIATEIFHOCTh U CAMOIOCTA-
TOYHOCTH — CTAHOBSITCS OUYCBHIHBIMHU B JINYHOW BHICOHCTOPUHU. 3aMETHUM, UTO
UMEHHO IUKJI-WHTEPBBIO 3TOTO KaHalla, OrPAHUYEHHBIN NECAThI0 MHUHYTAMH, C
MUHHMAJIEHBIM 3aKaIpOBEIM TEKCTOM U 0€3 TONTHUX BOIIPOCOB JKYPHAIIUCTA, BOC-
npuHEMaeTcs podeccuoHanbHBIM. B HUX pa30mBKa BUaeo Ha OJIOKH («ABTO-
onorpadus», «O HEMENKHUX TpaIuLusax», «O HEMEIKUX KauecTBax» W Jaliee)
IpUIaéT ¥ 3pENUIIHOCTE U IMHAMIKY. Ha kaHase ecTb # COOCTBEHHO KYJIBTYPHO-
STHOTpaUIECKIe MaTepuaisl B pyopuke «CeMeitHbIe IEHHOCTH B TPaJUIIIOH-
HBIX HEMEIIKAX CEMbSX: BUepa U CEromHsm». Bo BceX ATHX ciIydasx MOHATHE «Me-
MOpHabHas KyJIbTypay, ¢ KOTOPEIM Pa0OTaOT EBPOIEHCKIE MEINAaTCOPETHKH U
MPaKTUKH, TOIyJaeT sIpKoe U KOHKPETHOE BOILIOIICHHE.

B cBoro odepenn, cailThl OJBCKUX OOMIECTBEHHBIX 00beauHeHHH B Kazax-
CTaHE TaKXKE BO3BPAIAIOT ATOMY MENUIHOMY IMPONYKTY €ro MepBOHAYAIBHOE
npeaHa3HavyeHue. ITo He onudpoBanHas popMa OyMaXHOTO CIipaBOYHHKA 00 IT-
HOCE WJIM XaOTHYHAs KOJUIEKITUS BCETO, YTO KaK-TO OTHOCHUTCS K Hapoxy (BcE 3To
MOXXHO HaONIOJaTh BO MHOTHX MeImua Opyrux auacmop). Ha caiitax mombckoit
IMACIOPbl — KOHKPETHASI HH(POpMAIHs C TOCTOSHHO OOHOBIISIOIIMMCS COIepIKa-
HueM. CaMblid 00bEMHBI WH(POPMAIIMOHHBIN mopTan — «Coro3 monskoB Kazax-
CTaHay», OXBATBHIBAIOMIMK AEATENhHOCTh 11 mombckux 3THOOpranm3anuii Kazax-

! Ilesrenbnocts Instagram B Poccun npu3HaHa SKCTPEMUCTCKOI M 3alpelleHa.
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cra”a. PyOpuku BMeniaroT B ce0st hopmanbHyro nHpopmanmto («Ilomskn Kazax-
craHa», «[lonbckue opranuzaum», «HoBoctu») [22] 1 1alOT peanbHBIA «Cpe3y
ronbekor KynbTypsl B Kazaxcrane. [1pu ToM 3HaUnMEIE U, COOTBETCTBEHHO, 3a-
TpaTHBIC MEPONPHUATHS, Oyl TO (heCTHBAIIN TIECCH, paboTa KaOMHETa TOIBCKOTO
sI3BIKa ¥ T.1., Ha caliTe 0003HAYEHBI BEChMa CKYTIO, T.€. O PKKa HCTOPHUIECKOM
POIMHEI OLITyTUMAa, HO OHA «B TeHW». [lombckas muacmopa yxe okono 20 JieT BbI-
MTyCKaeT )KypHAI «AJIMaTHHCKHN Kypbep [100HMIT», KOTOPHIH CyIecTBOBa B Oy-
Ma)KHOU ¥ olM()POBAHHOM BepcHsX 0 cepenuHbl 2021 T. Ha IMOJILCKOM H PYCCKOM
sI3BIKAX, BBIXOAWI moxa penakmueil mucatens Opus CepebpsiHckoro. KoHewHo,
OpocaeTcs B I1a3a HEKOTOpas MpoecCHOHANBHAsI IIPOCTOTa, OT AU3aifHa 10 Ma-
HEpHI IaBaTh 3aT0JIOBKH, OOBSICHIMAS BO BCEX THOM3IAHUSX TEM, UTO B HUX PEIKO
paboTaroT mpodeccroHaIbHBIC JKYPHAIICTH U AU3aifHepEl. [1pr 3TOM B TIOIBECKOM
XKypHaJe — PeIKUH CITydail Ui Meaua AUacIop — TO, 9TO TPEOYETCsI OT MOITOOHBIX
CMU: ucropusi, KylbTypa, XpOHUKA U O4€Hb MHOT'O IOKYMEHTAJIMCTUKH, a TOTOMY
HE ciTydaiiHa oTnenbHast pyoprka «CeMelHble HCTOpHN». PasyMHOe coueTanue pe-
MOPTAXKENU-0TUETOB C UCTOPUUYECKUMH OYEPKAMH, IMOAKPEIIIEMbIMU apXUBHBIMHU
¢dororpadmsMu; IBYSI3BIYHOCT KypHaa IENA0T 3TO W3IaHHEe MHTEPECHBIM HE
TOJIBKO JJIsI CAMOM JTACIIOPHI.

PazBuTHE OHNTAMH-MeHa B OQUIHAIEHO 3apETHCTPHPOBAHHOM MTEpeIHE ITHO-
HanuoHanbHbIX CMU B KazaxcraHe BO MHOTHX Clly4yasix CTajl0 OYepEAHbIM CHU-
MyJsikpoM. Hampumep, nuacnopa MongaBad HacuuThiBaeT 0koi10 20 Teicsay. Yuc-
JIEHHOCTb HE caMasl MaJieHbKas, HO, B OTIIMYME OT HMHBIX, HACUMUTHIBAIOLIUX
HaMHOI'O MEHBIIIE INpeACTaBUTeNEeH, MoNIaBcKas IUaclopa, 3a HUCKIIOUYEHUEM
(hopMaNBbHBIX OTYETHBIX MTpe3eHTanuii Accambien HapomoB Kazaxcrana, mpakTu-
YecKU HUTJIE He BUJIHA. JIJ1s1 CpaBHEHUS yKaXKeM, YTO B JPYTUX CIIydasx U IpyTrux
CTpaHax MOJIJaBCKOE 3eMJIs1Ye€CTBO BecbMa akTHBHO B CMU 1 coltmanbHbIX CETAX.
[Ipuuém MonmaBckue OOBENUHEHWS W KyJIbTYpHBIC IICHTPHI B HAIlel cTpaHe
Bpoe ObI €CTh, HO UX MEIUITHOE, B TOM UHCJIC U B COITHANBHBIX CETSIX, IPOSIBIIC-
HHE BOOOIIe HUKAK He OOHAPYKUBACTCS W 3aCTaBIICT 33yMaThCcs 00 WX pealib-
HOM cytiectBoBaHuH. [ pynmny B «OQHOKIIACCHUKAX) YUCIEHHOCTHIO 13 denoBex
«MonnaBane Kazaxcrana» ¢ mociemaumu ¢ororpadusmu 3a 2020 1. TpyIaHO
MPU3HATH JEHCTBEHHBIM CPEACTBOM KOMMYHUKalWU. EME cinoxHee B MOCneJHuE
rofbl CUTyallusl AJsl AMAclop B COLMANbHBIX cersax. Hampumep, rpynmna Ha
Facebook Tamxnku Kazaxcrana B mociieiHHIA pa3 0OHOBISUIACH O(PUIIHATBHON
nHpopmarueii emé B 2020 r. B cBoro odepens, cTepeoTHITHOe 0003HAYCHHE TYPK-
MEHCKOM THaCIIOPHI KaK 3THOCA, Hanbosee OIM3KOro K KazaxaM, OKa3bIBaeTCsl HU-
YeM He IMOAKPETUIEHHON (hpa3oi. 3aperucTpupoBaHbl TYPKMEHCKHE STHOOOhE -
HEHUs, B TOM YHCIIe peciyOarnKancKuil TypKMeHCKHA Ky IbTypHBIH 1eHTp Kazax-
cTaHa, o0beauHeHne «BaTan», HO 3TO TONBKO IOpHINIecKue o0o3HaueHus. Ceil-
gac OOJIbIIE MOXKHO Y3HATH O KH3HH TYPKMEHCKOH THACIIOPEI B TOPEBOIIOIIOH-
HoM Kazaxcrane nim B HeIHemHEM Y30ekucraHe, Pocciu v WHBIX cTpaHax, 9eM
o ToM, uTo fenaercsa B Kasaxcrane. Peqkuii cirydaii 11 Haiero BpeMeHu — TypK-
MEHCKOHM IHACIIOphI HET JaKe B COMHUANBHBIX ceTsix. [ pynma Typkmensr Kazax-
ctaHa ¢ 16 moamucUYNKaMy B HECKOIBKUMHE ITyOnukarmsivu 3a 2020-2022 rr. sty
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Opetb He 3akpbiBaeT. Takas sxe rpyma VKontakte B Poccnn HacunThiBaeT Gonee
TPEX THICSIY YYACTHUKOB C HOBOCTSIMH 3TOT'0 TO/IA.

3aduKcupoBaHO TOJNEKO OJJHO UCKITIOUeHWE. Kapakanmakckas quaciopa craia
TOM eIMHCTBEHHOW STHOTPYIIIIOM, KOTOPasi aKTUBHO HCITONIB3YET TPaXKIAHCKUE Ka-
HaJIbI KOMMYHHKAITMH 1 HHQOpMAIMy Jutst ce0s U Ui BeIXoaa B Mup. Telegram-
karnan KARAKALPAK.KZ [23], co3maBaemblii TOIBKO OHUM IPEICTABUTEIEM
JIMACTIOPBI, HAPSITY C TIEPEIOCTAMH aKTYaJIbHOW KYJIBTYPHOW M WH(MOPMAITIOHHOK
TTOJTUTHKH, CBS3aHHOM C KapaKaJiaKaMH, BKIIOYaeT COOCTBEHHBIE BUICOPOITHKH O
COOBITHSX M3 JKU3HH STHOOOBEAMHEHNH. boltee HH(GOpMAIIMOHHBIM H 3PEITHUITHBIM
ObuT KaHan Pikir ¢ ero 19,6 ThIc. OMIMUCYUKOB, TIPEAJIATAONIMA MaTepUaITbl Ha Ka-
paKaJmakcKoM, YyTh PEXkKe Ha Ka3aXCKOM U PyCCKOM SI3bIKaX.

3akiioueHne

[ousATHO W MIpencKazyeMo, 9To emé dyepe3 HEeCKOIBKO JIET CIEIOB OT MHOTHX
IMACIOp B Ka3aXCTAaHCKOM WH(OPMAIIIOHHOM U KyJIbTypHOM IIPOCTPAHCTBE MEI,
CKopee Bcero, yke He oOHapykuM. CoOpaHHBIC HAMH CBHJICTEIHCTBA IOTOMKOB
TeX, YbH MpabaOyNIKu U IpaJeayIiKi OblIr Hekorna aenoptupoBanbl B KasCCP,
0Tpa3wiIn Hen30exHoe: «MOH pOIUTENH MTOKA KUBYT 34eCh. MBI INTaHNpyeM CHa-
Yaia MOW mepees, a uepe3 mapy JIeT ImepeeayT U OHU. Y Hallel CeMBH OCTalloCh
MaJIo POICTBEHHUKOB B KazaxcTaHe — 9TO TOXKe OffHA U3 MPUIHHY. Wiw xe apy-
TOM TIpUMeEp OT MPEICTABUTENS EBPEHCKOM AMACTIOPHI U3 Ka3aXCTAaHCKOT'0 TOPOa:
«Ceromnst Hac 371ech octanoch 10 4emoBek, B COBETCKOE BpEMS, 0 IMUTPALINH,
Hac B [lIetmkenTe ObuT0 Gosiee S00 yemoBek. 3aTeM OONBITMHCTBO U3 HUX yeXalll
B ABctpanmio, CIIIA, W3panns u npyrue cTpaHbn».

CuMBoJIMYecKasi WHTEPIpEeTalusi COOBITHH B MenuitHOM cdepe HaBszaHa
IMACIOpaM H3BHE, M TOBOPUTH O TEKCTOBBIX TPAJUISIX AUACIOPATBEHBIX TPYIIIL
moka He npuxonutcs. [1o Bcelt BHIMMOCTH, 110 3TOH IPUYHHE STHOU3IAHUS TIPEI-
JararoT CBOW OrpaHUYEHHBIH TEMAaTHIECKH MEIUAIPOAYKT, B KOTOPOM BEIWICHS-
eMbI TpH 0a30BBIX HappaTHBa: 1) HCTOPUUYECKUI HAPPATHUB; 2) KyJIbTYPHO-3THO-
rpaduyecKuii HappaTHB U 3) TepcoHUPHUIIMPOBAHHBIN HApPaTHB (pacckas o Mpe/l-
CTaBHUTEISIX IUACIIOPHI) CBOEMY HACTOAIIEMY U IIOTCHITHAIEHOMY YATATEINIO.

Hanbonee ynaunsie hopMbI CYIIECTBOBAHUS MEINA AUACTIOP IEMOHCTPUPYIOT
HaM, 9TO He TaK YK 1 MHOTO HaJI0, B TOM YHCJIEC U (PUHAHCOBBIX BIOYKEHHH, YTOOBI
CMMU paboranu Ha GOPMUPOBAHNE HACHTUIHOCTH. K TAKOBBHIM OTHOCSTCS: Kypc
Ha MTHQOPMHUPOBAHUE O IEATEILHOCTH 3THOOOBEAMHEHUH, COXpaHEeHHE B IU(PO-
BOIf (OpME HCTOPHIECKAX M COBPEMEHHBIX CBUICTEIHCTB KHU3HU THACIIOPHI H CO-
3[aHMEe TIOCPEICTBOM MeIua YCIOBUHN IS pa3BUTHS KyIbTYpPhI 3THOCA B IPYTOi
crpane. Camu auactopsl U kKazaxcranckue CMU pa3ydmincy TOYHO TPEICTaB-
JIATh ATHHYECKYIO MPOOJIEMATHKY I XOTS OBl BOBpeMsl HHPOPMHUPOBATHL 000
BcéM mpomcxomseM B e xu3Hu B Kaszaxcrane. K TpeOyeMbIM H3MEHEHUSM B
MeINacyIIEeCTBOBAHUH AUACIIOP CICAYET OTHECTH BO3MOKHOCTH IPEOIONETh y3-
KH€ HaIlMOHAJBHBIC PAMKH U OBITH WH(QOPMAIIMOHHO ITOJIE3HBIMU HE TOIBKO OT-
JeTHHOM TUACIIOpe, HE TOIBKO Y3KOMY KCIIEPTHOMY COOOIIECTBY, HO M ITHPOKOH
myOJTHKe.
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Abstract. The article analyzes the specifics of the media image of the Soviet Union
in Dmitry Kiselyov's TV documentaries USSR. Collapse (2011) and The Red Project
(2022). The transformation of the images of Soviet history in the Russian media space
is examined on the example of these TV films. The study showed that the content of
the 2011 TV movie is in the tone of reflective nostalgia. Its content can be described
using the concept of cultural trauma. The authors analyze possible reasons for the stag-
nation and subsequent collapse of the Soviet Union. However, most of the screen time
is taken up by comments and opinions of eyewitnesses and direct participants of the
events of the late Soviet period. Therefore, the 2011 TV movie does not pretend to make
final assessments. Moreover, the film debunks a number of myths of the Perestroika
period. In general, the image of the TV movie USSR. Collapse creates an image of the
Soviet Union as a great state with a complex and ambiguous history, and its collapse is
treated as a catastrophic event. The movie The Red Project revises the views on the
Soviet Union and Soviet political leaders. The Soviet past is largely mythologized. The
USSR s portrayed as a grandiose super project that had no analogues in world history.
The image of Stalin is idealized, while the image of Gorbachev, on the contrary, is
endowed with a lot of negative characteristics. Thus, in the 2022 TV movie the Soviet
myth is re-occupied.
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BBenenne

B nHacrosimee BpeMst ypoBeHb HHTEpeca K COBETCKOMY IMPOILIOMY JOBOJIEHO
BbIcOK. COBETCKOE HacJeue BCe aKTUBHEE UCIIONB3YETCs B MPOIECCe BHICTpau-
BaHMS HOBOT'O IIEHHOCTHOTO OCHOBaHUs Poccuiickoro rocynapcrsa. B monutuye-
CKOM W MEIUIHOM MpaKTHKax 00pa3bl COBETCKOIO MPOIIOTro MPHOOPETAIOT BCE
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Oompimee 3HaUeHHUE. [Ipr ATOM peds HIET He TONBKO O HaBSI3aHHBIX CBEPXY UJIEO-
JIOTMYECKUX YCTaHOBKAaX, HO M O HOCTAJIbIMYECKUX HAaCTPOCHUSAX 110 COBETCKOMY
MPOLIIOMY CO CTOPOHBI 3HAYUTEIHFHOM YacTH OOIIeCTBa.

To ecTb, ¢ OMHOIM CTOPOHBI, aKTyaJH3anus 00pa30B COBETCKOTO IMPOIIIOrO
CBfA3aHA C TOCYAApPCTBEHHOW MOJIMTUKOW BO3BpAILlEHUS COBETCKOI'O HaclleAus B
odurMansHeIA monuTHaeckuii nuckype. K npumepy, T.B. EBrenneBa, A.B. Ce-
JIE3HEBA BBIIEINIAIOT TP 3Tala B OTHOIIEHUH K COBETCKOMY IPOLUIOMY CO CTO-
poubl TocynapctBeHHOM Biactu [1]. [lepBeiit atam — 1990-e rr. B aTOT mepuon
MPOUCXONUT aKTHBHOE NTUCTAHIIMPOBAHHE OT COBETCKOrO Iepruona (IepenMeHo-
BaHUE T'OPOJIOB M YJIHILI, CHOC IaMSITHUKOB, KPUTUKA COBETCKOW IOJIUTUYECKON
cucteMbl). Bropoii atan — Hagasio 2000-x rr. OH XapakTepu3yeTcs, 10 BhIpaKe-
HUIO aBTOPOB, «(pparMeHTapHBIM HWHTEPECOM» K COBETCKOMY HACIEIHIO.
B 2000 r. ObLT MPUHST HOBBIA TOCYIaPCTBEHHBI THMH. bblla coxpaHeHa Meo-
IS COBETCKOTO TUMHA, a TEKCT BHOBE OblT Harmcad C.B. MUXaaKkoBBIM — OTHUM
n3 aBTopoB cnoB rumHa CoBerckoro Coroza. Taxke ¢ magamom 2000-x TT., IO
Mepe YKpEIUIEHHU S LEHTPaIU30BaHHO! BJIACTH, HOBOE PyKOBOACTBO HAYMHAET UC-
MOJTb30BaTh MU(OTBOPUECCKHI MOTEHIHAI, cBsi3aHHbIN ¢ CoBeTckuM CO030M H
€ro JOCTIDKCHUSAMHU H, TIPSKIE Bcero, ¢ mobdemnoir B Bemmkolr OTedecTBeHHOM
BOIfHe, KOTOpasl CTajla OIHUM M3 CaMbIX 3HAYMMBIX CUMBOJIOB. TpeTuil sran
HactynaeT B 2010-X IT. H CBS3aH C «CHUCTEMHO-()YHKIIMOHAIBHOW aKTyalin3a-
uei» 00pa3oB U CHMBOJIOB COBETCKOTO IIPOIIIOro. BiacTtHas snuTa crana ak-
THUBHO HCIONB30BaTh uaeto Benmuns Coserckoro Coroza aist 000CHOBaHUS TO-
TUTHYECKUX aMOUIHii coBpemeHnHo# Poccun. [Ipu 3ToM caMbIM 3HAYMMBIM CHM-
BOJIOM, PETIPE3CHTHPYIOMINM 0CO0YI0 HCTOPHUIECKYIO poibk Poccnu, crana Bemn-
kast OTeuecTBeHHas BoitHa. Kak B 3T0it cBs3m otmeuaer H. Komocos, «...Mud o
BOITHE CTaJI HACTOSIIIAM MH(OM TIPOUCXOXKICHHUS TOCTCOBETCKON Poccuu» [2].

C npyro# CTOPOHBI, HE CEKPET, YTO COBETCKUMN TEPHOJ] CYIIECTBOBAHUS CTPAHBI
Y COOTBETCTBYIOILIAS — [IOCTCOBETCKAsl — HOCTAJIBI U B [TOCIIEIHEE BPEMsI IIPEICTaB-
JITFOT OCOOBIM MHTEpec NI COBPEMEHHOro pocchiickoro odmiectBa. O TOM, YTO
rpaxnane Poccutickoit deneparyi ¢ 0cOOBIMH UyBCTBAMH OTHOCSITCS K COBETCKOMY
MIPOLIOMY, CBUETENbCTBYIOT PE3YJbTaTbl MHOIOYMCIEHHBIX COLMOJIOIMYECKUX
orpocoB [3]. B manHOM ciydae y»e Hellb3s TOBOPHUTH O TOM, YTO HOCTAJIBIHUS TIO
CCCP siBisieTcst TOMBKO JHIIB OQUITHATEHOR TOTUTHYECKOH YCTAaHOBKOM.

Taxum 00pazom, OCHOBHAS 33aJa4a UCCIEIOBAHNS — aHAIN3 U OCMBICTIEHUE 00-
pasoB Coserckoro Coro3a, (hOpMHUPYEMBIX M TPAHCIMPYEMBIX MeIuacpemou, a
Takke (POpM BIUSHUS JaHHBIX 00pPa30B Ha pOCCUICKOE OOIIECTBEHHOE CO3HAHME.
Coemano sto Oymer Ha mpuMmepe IByX TenempoektoB Jmutpms Kucenea:
«CCCP. Kpymienue» (mpuypodeHHOTO K aBaanaTmwieTuio pacnaga CoBeTcKoro
Coro3a) u «KpacHbIif mpoeK T (BBITYIIEHHOTO K CTOJIETHIO co31anust COBETCKOT0
Coro3a).

MeToaoJioruvyeckne NPUHIMIbI HCCJIET0BAHUS

YacTH4HBIN OTBET HA BOIPOC, TTOYEMY COBETCKOE IMPOIIJIOE CTAN0 aKTyallhb-
HBIM CETOJIHS, MOXKET JIaTh OOpalieHHe K uiesM npe3eHTru3Ma. @. Apror Ha3Bai
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MPE3CHTU3MOM TaKOH TEMIOPaNbHBIA PEKUM, KOTOPBIM 3aCTaBiISICT IICHUTH
TOJBKO TEKYITHI MOMEHT, IIOIYHNHSET MPOILIOE HACTOSIIEMY U He )KIET EpeMeH
ot Oyaymiero [4]. [To mHeHHIO A. ONEHHUKOBA, MPE3CHTU3M I0JIL3YETCS UCTO-
pHei HCKITIOUYUTEIFHO HHCTPYMEHTAIBHO — TIIABHBIM 00pa3oM [UTS OIIpaBIaHUs 1
TIO/I/IEP’)KaHUsSI CYIIECTBYIOMIETO Topsiaka Bemiei [5]. Kpome toro, mpu B3risiae
Ha TIpo0iIeMy Ipe3eHTH3Ma OH OOHAPYKHUBAET TAKKE M CBEPXIOCTYITHOCTH MPO-
[IUIOTO B COBpeMeHHYI0 IudpoByto smoxy [6]. Eme B 2014 1. X.-Y. ['ymGpext
3aMedal, YTO CETOAHS MBI KMBEM B YCIOBHSAX TaK Ha3bIBAEMOIO «IIIHPOKOTO
Hacrosmiero» (broad presence), Kornua mpormuioe u Oyayiee He IPOTHBOIIOCTAB-
JISTFOTCSL HACTOSIIIEMY B KQUECTBE €TI0 «MHOT0», HO (DaKTUIECKH ITOTIIOMIAIOTCS UM,
CTaHOBSICh €T0 MMMaHEHTHBIMU U3MEpEHUsIMU [7].

OmHuM W3 BaKHEHIIMX DIIEMEHTOB MOHUMAHUS aKTYyaJbHOCTH COBETCKOTO
TMIPOIILIIOTO SIBJIAETCS CONMABHBIN (heHoMeH HocTansruu. C. boiiM, aBTop, mpua-
BaBIIIUI HCCIICIOBAHUSAM HOCTAJIBTUHM KOHICITYaIH3MPOBAHHEIA BHII, BEIICIICT
IIBa M3MEPEHUs] HOCTANbIUH (pedieKCUpyIommee U PecTaBpallOHHOE), TEM Ca-
MBIM ITpeyIarasi OleHUBaTh (PeHOMEH HOCTAIBIHH KaK COCTOSAIINN, KAK MUHAMYM
n3 aByx yacteit [8]. CoBpemennsie nccienoatenu [9, 10], oneHnBast KOHIETITUIO
C. BoiiMm, CKIIOHHBI IOJIaraTh, 9TO aBTOP CUUTAET PE(IICKCHPYIOIIYIO HOCTAIBIUIO
XOpoIIeH, He UMEIOIIEH COIMaTbHO-TTOINTHIECKUX MTPETeH3UH, a PeCTaBpaI[iOH-
HYIO — TUIOXOH, KOTOPYIO CIIeAyeT N30erars.

KoHeuHO, HOCTANBIHSI — 3TO YHHBEPCAJIHHOE SIBIICHHE, MTOIYIUBIICE PA3HYIO
aKIEHTYaIlNI0 B HAIlMOHAJBHBIX KyIbTypaxX. Tak, Tema peduexcupyromeii HO-
CTAJIBI'HH CBs3aHa ¢ caynaze [11], ¢ pyMbIHCKAM (peHOMEeHOM Jiop | T.11. [Tokasa-
TEJIFHBI XapaKTePUCTUKA pedIIeKCHPYIOIIEeil HOCTAIBIIH — UPOHUIHOCTB, (par-
MEHTapHOCTb, IIEPCOHATBHOCTD. T0 €CTh TaKOH TUI HOCTAJIbIHH IPHHIUITHAIEHO
He 00JIaZaeT MEeMOCTHOCTRIO, CBSI3aH UCKIIIOYUTENFHO ¢ COOCTBEHHBIMH CYOBEK-
TUBHBIMH OIIYIICHUSMH, & TAK)KE CONEPKUAT ICTETHICCKAN MTOTSHIIAAI, TTPOSBILS-
IOIIAHCS B CATUPUIECKOH (hopMe ITOCPEICTBOM MpreMa UPOHUH KaK OCMESHIS,
omHOW U3 (opM oTpunaHus. B paccmaTpuBaeMoM cepralie TaKWe CBOWCTBA pe-
(eKTHpyIOIel HOCTAIBIUH TPOCMATPHBAIOTCS B TOJDKHOM Mepe MOCPEACTBOM
MeTa(hOpHUECKUX BBICKa3bIBAHUH, ONIMCAHWH KU3HEHHBIX CUTYaIMi O MapOKCH3-
MaX COBETCKOW PEaNbHOCTH U T.I.

[Ipu ananu3e GeHOMEHA HOCTAIBIUM HEOOXOAMMO YIMOMSHYTh (hyHIaMEH-
TaJBHBI COBMECTHBIA TPYJ psia aBTOPHTETHBIX OT€UECTBEHHBIX HCCIIEIOBATE-
neit «HocTtanerus mo coperckoMyy». Hocranbprus, Oymydu TJIaBHBIM TeOpeTHYC-
CKUM KOHIIETITOM HCCIICIOBAHUS, aBTOPAMH WHTEPIIPETHPYETCS «KaK dMOITHO-
HAJIBHO-TICHXOJIOTHYECKAN M COIMANIbHO OOYCIOBICHHBIH (DEHOMEH, OfHA W3
(hOpM HCTOPHUYECKOHN MaMSTH, IPOSBILIONIASICS B SMOIIUOHAIBHOM, TCHXOIOTH-
9YEeCKOW, KYIBTYPHOU aKTyaJIN3alliH IIPOILIOTO JINIHOTO U COIIATFHOTO OITBITA B
€r0 COOTHECEHHH C HAJMYECTBYIONINM HACTOSIINM, KaK YaCTHBIN cirydail naea-
JIU3AIUH TTPOIIJIOr0, HEOOX OAMMBIH JIJIS €ro SK3UCTEHITHATLHOTO OCBOCHUSD [ 12.
C. 18]. st moHMMaHUS aKTyaJabHOCTH 00pa30B COBETCKOTO MPOIILIOr0 B COBPE-
MEHHOM POCCHHCKOM OOIIECTBEHHOM CO3HAHUH OCOOCHHO Ba)KHO OOPAaTHTh BHHU-
MaHHE Ha ONUH M3 BEIBOIOB YIMOMSHYTOro uccienoBaHus. [lo 3ameuanwio
3.1. Pe3anoBoii u U B. Ty6aiioBo#i, «eciii B Hawajie aBTOPHI MPOSKTa ONPEIeIIsIIH
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HOCTAJIBTUIO KaK BHJI HCTOPHYECKON MaMSTH, aKTyalIn3upys BEKTOp aHANIN3a W3
aKTyaJIbHOTO HACTOSIIETO B IPOILIOE, TO B XO/€ BHITIOTHEHHSI TPOCKTA B 3HAUH-
TeNbHO OOJBIICH CTENEHHW aKTYaJIM3UPOBAJICH IIPOCIIEKTUBHEBIN XapakTep HO-
CTaJIbTUYECKUX TEPEKUBAHUI, MX HAINPaBICHHOCTh Ha MOICIHPOBAaHUE Oymy-
IIET0, YTO OCHOBBIBACTCS HA MEPECTPYKTYPUPOBAHUH aKTYaJIbHOTO HACTOSIIIETO.
Taxum 00pa3oM, HOCTAIBIHS OIPENENAeTCs KaK THIT COITUAIBHON MaMsTH, HMe-
OINUK pa3HOHANpaBlieHHbIE ncTopudeckue BekTope» [12. C. 16]. To ectp HO-
CTaJIBT U ABJSIETCS HE TOIBKO CITOCOO0OM pedpIIeKCHU HaJl IPOILIBIM, HO U B OIIpe-
JeTICHHOU CTEIICHH! JaeT BO3MOXKHOCTH KOHCTPYHPOBATh 00pa3 Oymyero.

B u3BecTHOI Mepe HOCTaJIbIHI0, KaK COHANBHBIN (PEHOMEH, MOJKHO TPaKTO-
BaTh KaK Pa3HOBHAHOCTh MH(OTBOpUYecTBA. TeHACHIWS K MPOOYKICHUIO HO-
CTaJIbTUH TIPOSIBIIIETCS B KPU3HUCHBIC TIEPHOIBI, KOTIa IPOIECCH MU(OTBOpUE-
CTBa 0COOCHHO ycHIHBaIoTCA. [103ToMy 00IIeCTBeHHOE CO3HAHME, CO3IaBasi pas-
HOTO poJia HOCTAIBIHYECKAE MHUQEI, BITACTCS OOPECTH OMOPY B HACTOSIIEM Ue-
pe3 IMepeoCMBICIICHIE TPOILIOTO.

Pacmtan CCCP u mocnenyroomuii 0TKa3 OT CHCTEMBI IIEHHOCTEH, Ha KOTOPOH
OCHOBEIBAJIOCH TOCYIAPCTBO, OBJIEKIIH 32 CO00H HEN30EKHBIE TPaBMATHIECKHE
nociencteus. [loaromy mpobiieMa KyIbTYpHOU TPaBMBI TAKKe MPEICTABISICTCS
aKTyaJIbHOM U aHalli3a POCCHICKOro oOImecTBeHHOro co3HaHws. [Ipobmema
KyIBTYpHOU TpaBMBI pazpadaThiBaiiachk B uccienoBaHmsax k. Anekcannepa, P.
Aitepmana, I1. Illtomnku n ap. Jx. Amekcanmep paccMaTpuBall KyJIbTYPHYIO
TpaBMy KaK pe3yJbTaT CONUOKYIBTYPHBIX IPOIECCOB MACHTH(OUKAIINN KaKOTro-
100 UCTOPUYIECKOTO OMBITa B KAYECTBE TPAaBMUPYIOMIETro. To ecTh B €ro MOHU-
MaHHHU UCTOPUIECKUE COOBITHS CaMy 10 cebe He HEeCyT TPaBMHUPYIOIIETO OIBITA.
CratycoM TpaBMBI HX HaJEISIOT UACOJIOrHIecKrue HaTeppeTannu. [1o MHeHHIO
Jx. Anexcannepa: «4ToObI TpaBMa BO3HUKIIA HA YPOBHE COOOMIECTBA, COIHAIE-
HBIE KPU3UCH JTOJDKHBEI CTaTh KyIbTYpHBIMU Kpr3ucamu. COOBITHS — 3TO OIHO
IIeTI0, a Perpe3eHTalns dTUX COOBITHI — COBCceM Npyroe. TpaBma He sBIsSeTCS
PE3yIIBTAaTOM TOT'0, YTO HEKas TPYIIIA JIOJCH UCTIBITEIBaeT 00mb. OHa ecTh pe-
3yIBTAaT OCTPOTO AUCKOM(OPTA, IIPOHUKAIOMIETO B CAMYIO CEPIAIICBHHY OIIyIIe-
HHUS COOOIIECTBOM COOCTBEHHOW HMICHTUYHOCTH. KOJUIEKTHBHBIE akTOphI “pe-
IafoT” MPEACTaBUTH COMHMATBHYIO 0OJIb KaK OCHOBHYIO YTPO3y MX IOHHMAHHIO
TOTO, KTO OHH, OTKyZa OHU U Kynaa xorsat uarm» [13. C. 18].

Meauanpopa6orka ucropuu CCCP

AKXTyanbHOCTh KOHIIETITA TPEe3eHTH3Ma O0HApYKUBAETCs MpH OOpAIeHUU K
JOKYMEHTaJIbHBIM paboram xypHamucta [[. Kucenera («CCCP. Kpymienuey u
«Kpacnpiii ipoekt»). Bocbmucepuiiabiii punsm «CCCP. Kpymenune» 2011 1.
CHAT B JIOTMKE KOMMEHTapHUEB OYEBHU/ILIEB U HETIOCPEICTBEHHBIX YIACTHUKOB CO-
OBITHI Teproa HaxoxneHus y BacTa M.C. ['opOaueBa (B pe3yibTaTe BO3HHUKAET
CBOEOOpa3HBIN KOJUIAXK W3 OLIEHOK YIACTHUKOB COOBITHH M3 CPEeIbl PYKOBOIHTE-
Jiel, YUHOBHUKOB Pa3HOI'0 YPOBHS, M3BECTHBIX apTHCTOB). ®wibM «KpacHbIH
rpoekt» 2022 T. MOAYMHEH UJee BEeIyIero moKa3aTh SBONIOIUIO U TOCIEIYIO-
IIyIO JErpajaIfiio CHCTEMHOTO IMOAXO0Ja K Pa3BHTHIO rocyaapcTBa. B ¢umeme
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2022 1. MHOT'OE YITAPAETCs B HAIMYHE HEKOETO TUTaHa, pa3paboTaHHOrO OTIIAMH-
ocaoBatensiMu COBETCKOTo TocyaapcTBa, Kotopsiid o npuxona H.C. Xpymiesa
MIOCIICAOBATENFHO BBITIONHSIICS, TIOCIE YEro HAayalllCh HEYIadHBIC JKCIIEpH-
MEHTBI, YepeIyIOIIHecs ¢ MOMBITKAMI OCTaBHUTH BCE KaK eCTh. B nTore «kcnepn-
MEHTAJIBHBI METalpPOeKT LIS YEJIOBEUECTBA) CTaJl YacThlo HCTOpuH. B cimydae
cepruana «CCCP. Kpymenue» paboTa namsTH, Kak MpaBHIO, ObLIa HHCITHPHPO-
BaHA JIMYHBIM TPABMATHYCCKUAM OITBITOM YYACTHUKOB (IIBMA, CBUAETEIHCTBOM
pacrajga ux poAWHBL.

CpasuuBas nanee nse neHtsl . KuceneBa, ormernm, uto cepuan «CCCP,
Kpymenne» akTyannznpyeT KOHIENTH TaMATH (TIIaBHBIM 00pa3oM, KOMMYHHKA-
THUBHOH [14]) ¥ BMecTe ¢ 3TUM KYJIBTYpHOU TPaBMbI, pehIICKCUPYIONICH HOCTAIb-
run. B «KpacHOM mpoekTe» OTHOIIEHHE K COBETCKOMY IIPOIIIIOMY HHCTPYMEH-
tanbpHoe, a CCCP npencTaBiieH Kak CIIPOSKTUPOBAHHBIA MEXaHHU3M, ()YHKIIMOHH-
POBABIIIHIA COTIIACHO 3aJI0KCHHON CXeMe, OTCIO[a — COOTBETCTBYIOIIEE KOHCTPY-
HMpPOBaHUE UCTOPUH C DIEMEHTAMHU MHA(OTBOPUCCTBA, & HOCTAIBI WS, €CIIH U TIPH-
CYTCTBYET, TO PECTaBpUPYIOIIAsL.

Cremyer OTMETHTB, UTO Y UCCIENOBATENEH KyIbTypPHBIX TPAaBM BEBIICISIOTCS
MOJICTIM TIOHMMaHHS TPaBMBI, MPEIIIONaralomne, COOTBETCTBEHHO, PAI[MOHAIb-
HBIIA OTBET M HEOCO3HAHHBIE ACHCTBUS (Harmpumep, Bepcus «punocodun [Ipocse-
OICHUS» W <«IICHXOAHAIUTAYECKAs» BEpPCHA INOMYISIPHOH TEOPHH TPaBMEI Y
Jx. Anekcannepa. Tak BOT, B cepralie, HalpuMep, HET BHATHOTO pallHOHaIBHOTO
aHanm3a npuanH, npuBeammx Coserckuii Cor03 K HCUE3HOBEHHIO, a €CTh Oerioe
YIIOMUHAHHE XPECTOMATUHHBIX COOBITHH (BCcTpeun ['opbadeBa ¢ aMepuKaHCKAMU
MPE3HICHTAMH, MEKHAIIMOHAIbHBIE KOH(MIUKTHI, KaTacTpo(bl U T.II.) © MHOXE-
CTBO JIMYHOCTHBIX OIIEHOK IIPOMCXOHBIIETO TOT/IA OT JIMIIA HEIOCPEICTBEHHBIX
YYaCTHUKOB, & TAaKXK€ X COBPEMEHHHUKOB 3 YHCIIa «COYYBCTBYIOMINX) MPEICTa-
BuTtenel 3anaaa. OTcroaa — TOMIUHUPOBAHUE ATIEIUISIIIAK K HETTOCPEACTBEHHOMY
OIBITY CYIIECTBOBAHHS B COBETCKOW JNEHCTBUTEIHHOCTH, YAaCTHBIE PacCKasbl O
MTOBCETHEBHOM COBETCKOM OBITE€, KOMMCHTAPUU 3HAKOBBIX COOBITHH ITO3IHECO-
BETCKOT'0 BPEMEHH C UCIONB30BaHIEM MeTa(op, KOTOPEIE B OTCYTCTBHE pa3Bep-
HYTBIX OOBSICHEHHH KakK OyJITO 3aloNHSIOT cO00W NMPHUYMHHO-CIIEICTBEHHYIO
CBSI3b COOBITHH. A BeJlb K MOMEHTY CheMOK co BpeMenu pacnana CCCP mpormio
YK IBaALATh JIeT.

Kommynukatusraas namsats yuacTHHKOB ceprana «CCCP, Kpymenune» okpa-
IIeHa B HocTajbrmdeckre ToHa. [IpudaeM cam aBTOp HE CMOT 1aTh HCUEPITBIBAO-
U OTBET Ha BOIPOC JKyPHAJIMCTA O HOCTAIBI'HH IO COBETCKOMY, OTICTIaBIIUCH
a0CTPaKTHOM CCBHIJIKOW Ha OOIIYH0 HCTOPHIO:

— (Bompoc XypHamucTa): B mocnenHue rogbl 9yBCTBYETCS MOIIHEHIAs HO-
CTaJIBTUS IO BCEMY COBETCKOMY — JIFOJH B MIHTEpHETE PHIAAIOT YyTh JIM HE HAX
KkoH(peTHBIME (haHTHKaMU ToH mopel. Kak nymaere, mouemy?

— (otBet JI. Kucenepa): Bce oueHb pocTo: 3TO Halla uctopus. PoauHa Moxer
HUMETh pa3Hble PeKUMBIL, HO OHa — ogHa. Hy»Ho oco3HaTh, uTo Poccns — 310 men-
HOCTB. ['ocymapcTBO — pe3epByap st 00IIecTBa, He Hallo €ro packaibiBaTh. MHO-
rue OyayT cHacTiuBhl, ecid Poccus pasmpodutcs. Hamum mpemkam, KOTopsie
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TBICSTYH JIET CTPOMITH ATOT «IIPOEKT», OBLIO TOPa3o TpyAHEe, 4eM Ham, HO OHU
HE CYMTAII 3TO BO3MOXKHBIMY [ 15].

[Ipencrasisiercs, 9TO ceprall BHEC CBOH BKJIAI B (POPMHUPOBAHHE MTOCTCOBET-
CKO# HocTanbruu pedaekcuBHoro (B repmuHonoruu C. boitm) cBolicTBa.

Omnako /1. KuceneB gecsTiiieTre CIyCcTs! OCYIIECTBUI PEBU3UIO COBETCKOTO
MPOIIIJIOTO ¢ HOBBIX MO3UIMi. B mokymenTanbHOM Quibme 2022 r. «KpacHbIi
MPOEKT» IEHTPAIFHOE MECTO 3aHIMAET HappaTUB O CIIPOEKTHpPOBaHHOM CoBeT-
CKOM TOCyZapcTBe, Aanee (pyHKIHMOHHPYIOIIEM COTJIACHO IUIaHy, CHCTEMHOMY
MOAXOony K ympaBieHHio. OuibM, Kak 0TMEYanoch, OBUI MPUYpPOYEH K CTONIET-
Hemy roowmteto co3nanns CCCP, HO TepMUH «IIPOEKT» HYKIAeTCs B IMOSICHEHUH.
Jeno B Tom, uro npunuckiBanueM CoBerckomy Coro3y HEKOM CO3TaHHOCTH, TaKe
MEXaHHCTHYHOCTH, B Pe3yNIbTaTe YeT0 BOZHUKAET 00pa3 CTpaHbI KaK HCKYCCTBEH-
HOro 00pa3zoBaHwus, 3aHUMAaICs He TonbKo Jl. Kucenes. [Toxoxkue acconnarmm ¢
CosercknM CoOr030M MOYKHO OBIJIO BCTPETUTH TAKXKE B BHICKA3BIBAHUSIX yUICHBIX,
MyOHIMCTOB, 3KCIepToB. Tak, xkypHATUCT B.T. TpeThsIKOB MpeAIonoXKuI, 4To
CCCP 0bL1 TpaHAMO3HBIM MOJMTHYCCKAM 3KCIIEPUMEHTOM, OCTABUBIIHUM CBOW
cien B HcTopuu yenoBeuectsa [16]. A ucropuk A.B. IllyOuH 3ameTH, 9To MO-
nens CCCP okazanack omTHMAaNbHOM AT 33249 WH Ty CTPHATHHON MOAEPHU3AINN
[17]. Ograko y [I. KuceneBa cioBo «IpoeKT» OKa3bIBA€TCS HE TIPOCTO PACXOXKEN
Metadopoii: Bcs ucropuss CCCP npencraer kak cBoeoOpasHas padoTa Haa MH-
¢doM. Hemapom omHIM H3 SMUTETOB Y HETO OKA3BIBACTCS «TOCYNapCTBO-CBEPXH-
Jiesi», Kak OyATO B3ATHIA U3 TIepeUHs MUQOIIOTeM.

Taxast pa3HOBHIHOCTh TEJIEMPONYKINH, KaK JOKYMEHTAJIBHBIC CEPHAIIBI, SIB-
JISIETCSL OHUM W3 TOXOTUIHUBEIX CIIOCOOOB IEMOHCTPAINH «pabOoThI HAZ MAPOMY.
[NousTHE «pabota Hag MUGOMY TTOTYIHIIO PACIIPOCTPAHEHUE C BBIXOIOM OJHO-
nMeHHOH paboThl X. biiromenGepra [18], B KoTopoii OBUTIO OTMEUEHO, UTO CIICITH-
¢uka paboTel HaJL MUGOM U caMoro Mu(pa BO MHOTOM OIIPEEIIAETCs OTHOIIE-
HUEM MEXIy pacCKa3dMKaMH U CIYIIATeNIMH MA(Da; TeM, KaKoe 3HaUeHIE IMEeT
MU} IS OTIETHHOTO YEI0BEKa B OIPENEIeHHBIX 00CTOsITeNnbCTBaX. To ecTh pa-
6ota Hag MH(GOM — ITO TIPOIECC TTOCTOSTHHOTO pacCcKa3bIBaHUI-3HAKOMCTBA (T10-
Jy4eHUs) U epeckas3bIBanus Muda. B pe3ynpraTe MBI IMeeM JeI0 ¢ COBOKYITHO-
CTBIO TaKMX pPacCKa30B-IIEPECKa30B HAPPATHBOB, Pa3BOPAUMBAIOIINXCS BOKPYT
KaKoH-JIN00 (PUTYpPBI, CHTyalllH, TIpoIiecca, 00J1aqaroInX 3HAYUMOCTRIO JTs KOH-
KpPETHOTO 4eJIoBeKa, TPYIIEI 31eck U ceituac. KoHment «paboTta Ham MupoM»
MpeAToaraeT, YTo KaXIplii BApHaHT MHU(]a, TaK K& KaK U KaKIas OTIeIbHAs MH-
(omorema, paboTaeT Ha OCHOBE paHEe CYIICCTBOBABIINX MU()OIOTHIESCKUX IT0-
BecTBOBaHM. [IpocTo cymiecTBOBaBIINI paHEee MaTepral JaJIee UCIIOIb3YETCS B
COOTBETCTBUU C HOBBIMH ITOTPEOHOCTSIMH H TPAHC(POPMHUPYETCS C IENBIO TIPH-
IIATh 3HAYMMOCTH HOBBIM 00CTOATENBCTBAM (3TOT mporecc X. biomenoepr Ha3bI-
BaeT PEOKKYIAINEH).

U ecnu B nenre «KpacHBIH MPOEKT» YCHIUSAME BEAYIIETO MILTIOCTPUPYETCSI
MOBbEM U NABHEHINHI YIIaI0K COBETCKOTO MH(a IO Mepe pearn3alliy 3aMbIcia
ocuosareneit CCCP, to cepuan «CCCP: xpymieHne», Kak 0TME4aaoch BHIIIE, HE
MpeTeHAyeT Ha OKOHYATENbHBIN auarHo3. Ceprall pa3BeHUYMBACT MHOTHE IIepe-
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CTPOCUHBIC MUQBI, U, IPEKIE BCETO, — HAa TIPIMEPE CUTYAIHH C OCBEIICHUEM dep-
HOOBLTHLCKOW aBapuy — ICKIApUPYyEMYIO IIaCHOCTh. Tak, BO BTOPOM cepruu 0co00
akIeHTHpyeTcs: (akT 3aMamunMBaHus Tpareaun Ha YepHoObUIbCKOH ADC, 4TO
MPOUCXOMUT Ha (oHe mpoBo3riamieHus reacekoM CCCP MOMUTHKY TI1acHOCTH,
0OpBOBI C «IONyTpaBaoi». Kpome Toro, N1eMOHCTPUPYIOTCS B OOpaTHBIE CTO-
poHBI MHda o Apyx0Oe HapoaoB (4-1 cepus), O AEMOKPATHN W 3arHUBAOIIEM 3a-
nane (3-1 cepusi). B ponu «pacckazunkoB MHA(Da» 31eCh BBICTYAIOT OYCBHIIIBI
COOBITHH, B POJIN «CITyIIaTeNIel MU(a» — COBpEMEHHBIC 3pUTEIICH, B TOM YHUCIIC U
CETOTHSIITHSSI MOJIOIEKb, HE 3aCTaBIIast, KOHETHO, COBETCKOE BPEML.

Ha nmpumepe Hatelt crpanbl, 0co0eHHO B KOHIE XX B., MOKHO IPHUBECTH JO-
CTaTOYHOE KOJIMYECTBO CAMBIX pa3HOO0pa3HBIX MU(OB, IMPKYIUPYIOMIUX B 00-
mectBe. Tak, B padote I'.B. Ocumora [19] maetcs XxapakTepUCTHKA ¥ THITOJIOTH-
3anust GyHKIHoHHpyronx B Poccuu Ha cteike XX 1 XXI BB. Mu(OB. ABTOp BHI-
JeTIAET AeCTPYKTUBHBIC MU(BI (HampuMmep, MU O TOM, YTO BCE PEIINAT PHIHOK);
MHUQHI CIETIOr0 KOMMMPOBAHS;, YMBIIIJICHHBIE MU(BI (HarIpuMep, M) O IIPUBATH-
3a1Mu); MEQBI-CTpanIIKe (Harmpumep, Mud 00 yrpo3e KOMMyHH3Ma); HAIHOHA-
JTUCTUYECKHEe MUQBI; MU(]EI, CO3TaHHBIEC TI0 MPHHIUITY «CBOH — UYyXOi» U T.II.
Ot MUQBI, T0 MHEHHUIO HCCIIEIOBATENS, IPULILTH B HAILICH CTpaHe Ha CMEHY MU-
(ham 0 pa3BUTOM COITHAII3ME, O Ipy>kOe HapoIoB U T.11. C KpyIIEeHNEeM COBETCKON
UIEOJIOTHH Pa3pyIIIack M COOTBETCTBYIOMAs MHADOJIOTHSA, M KIIFOUYEBYIO POIb
3[1eCh CBITpajio 00bsBiIeHHOe M. [[0OpOadeBrIM «HOBOE MBIIILIICHUEY.

Ounpm 2022 1. OTYETIMBO AEMOHCTPHPYET MPE3EHTU3M 10 OTHOIIECHHUIO aB-
TOpoB K TeMe Bemukoii mobGenbl. Benukas OTedecTBeHHas BOWHA CTAHOBHUTCS
[EHTpaJIBHBIM HappaTUBOM (riibMa. Bo BpeMs pacckaza 00 ucTopuu o0pa3oBa-
a1 COBETCKOr0 TOCYIapCTBa aKIeHT JeTIaeTCs Ha TOM, YTO OHO CO3[IaBaJIOCh KaK
00OPOHHUTENBHBIN CO03 IIPOTHB BPaKICOHBIX KATUTATHCTHICCKIX CTpaH 3amazia.
U ecnm Poccuiickas ummiepust He BbIJIEpKaia BRITABIINX ei ucibiTanui [lepBoit
MHPOBOM BOWHBEI, TO MpoeKT CoBeTckoro Coro3a okasaics ropaso oonee 3 dek-
THBHOH (hOpMOI OTpakeHHUsT BOCHHBIX yrpo3. Kak roBoputcs B GriibMe: «Y ke BO
Bropoii MupoBoii BoliHe ucToprudeckn uMeHHO CoBerckuit Coro3 cran mobdeno-
HOCHOI (hopMO¥ BBDKHMBaHUS HaponoB Poccuu B HEOBIBAIOH OOiTHE CO B3OSCHB-
meiics EBponoid: ['epManueii u ee coro3HuKamuy». MHaycTpramu3anys, MacimTao-
HBIE CTPOIMKH — BCE ATO MPEHOAHOCUTCA KaK 3a0iaroBpeMeHHas IIOATOTOBKA K
BouHe: «Hapomy mpencTossio mpuHSTH “KPacHBIN MPOEKT’, YKPENMUTh CKEIeT
rOCyZIapcTBa, HAPACTHTh MYCKYINBI, COBEPIINB SKOHOMUYECKUH ckadoky». [lpu
STOM MOTUTHYECCKUH aBTOPUTAPHU3M U KECTKAs [EH3ypa MOMyYaroT CICAYIOIIYIO
TPaKkTOBKY: «CITOCOOHOCTh CCTEMBI 3alITUTHTh Ce0s OT JIFDOO BHEIIHEH U BHYT-
perHei yrpo3sl. OTciona skenne3Has IMCIUIDIAHA. JJUCIUITHHA TpyIa U TUCIIH-
TuIHHA MEBICTIY. TakuMm 00pa3oM, o0 MHEHHUIO aBTOpoB (rbMa, Coerckuii Coro3
MIPEJCTABIISIT COO0M YHHKAIBHBIA MPOCKT, 6€3 KOTOporo He Oblio Obl Benmukoii
mobenbl: «CCCP — OpoHs, 4TO TO3BOJIMIIA HAM BBDKUTH M TOOSIUTH B MUPOBOM
BoiiHe. [lepBas momuTHYECKast CHCTEMa HEMOCPEICTBEHHOTO YIACTHSI HApOIay.

[okasaTenpHO, YTO XapaKTEPHCTHKA COBETCKIX BOXKICH B (PMIIbMAaX 3a OIHH-
HAAATH JIET, OTIEILIIONINX WX TOSBICHIE Ha JKpaHe, He MEHICTCSI B OTHOII CHIH
BpexneBa, AHporioBa u UepHEHKO, HO MPETEPIICBACT Pa3UTEIbHEBIC IIEPEMEHEI,
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korga peub uuer o Cranune, Xpymese u ['opoauere. Tak, purypa CrannHa B
¢unsme 2011 1. onpenensercs cieayromum oopaszom: «HMocnd Cranun — coBer-
CKHU TUKTATOP, IPeeMHHK JICHHHA, HEOOBIYaHO KECTOK; HACHUIIHE H TEPPOP LIS
HET0 — OCHOBHEIE CPENICTBA CTPOUTENHCTBA COITMATIM3MA; MPAKTHK MO THICCKON
CETIeKIINH, CIUTABIIHNN HECOTIIACHBIX HEOCTONHBIMHI JKU3HH; CO3ATENb CHCTEMBI
MPUHYIUTENHFHOTO JIATEPHOTO TPYAA; MIPECICAOBAI IEPKOBD, PYIIHI XpaMBbI <...>
npeobpasys Poccuto, paccTpenuBait u ccoiiain (1-s cepusi). CycTs ecATHIICTHE
xapakrepucTrka CTaliHa HAYMHACTCS C TIOJIOKHUTEIBHBIX KOHHOTaNM: «ocud
Buccapuonosmu Jxyramsuimn (CTaawH) — HCHONMHATENh JICHHHCKOTO 3aMBICITA
HOBOT'O TOCYZapCTBa, BEIUKHIA T€OMOIUTUK XX B., CO3AaTENb ABYIIOISIPHON MH-
POBOM MMOJIATHYECKON CUCTEMBI <...> 30A4UH “KpaCHOTO MPOEKTa” — BOCCTAHOB-
JICHWE eIMHOT0 HMIIEPCKOTO IPOCTPAHCTBA HA OCHOBE MOIBEMa Hapoa K BEICO-
KO KyJbType, CBETCKOH BEpHl B KOMMYHH3M, CHCTEMHOTO TOCYIAapPCTBEHHOT'O
VIIpaBICHUS XO3AUCTBOMY». lIpM STOM NONHTHYECKHE pErpeccHd B (hHiIbMe
2022 r. 3aTparuBarOTCs JUIIH B CBSI3M CO CTATMHCKUMH Meranmpoektamu: «Kpyt-
HBIE COBETCKHE MPOCKTH 0coOeHHO Ha CeBepe — ATO BCETAa eIle TPy 3aKII0UeH-
HbIX. COTHH ThICSY TTOJTHEBOJBHBIX JIt0J1ei, y3HUKOB ['YJIAI'a pabotanu Ha 6y1aro
OyIymux MOKOIEHHH B TsDKENEHNX ycroBHAX. KoHEUHO, BO3HMKAET BOMIPOC
[EHBI CBEPIICHUH, HO pe3yibTaT He OTMEHUTH». [1oq0o0Has TpakTOBKa CTaIWH-
CKHUX perpeccuil He OMpaBIbIBAET MX, HO TOBOJIBHO CHIIBHO CMATYAET UX OLICHKY.
Hexoropsie xapakrepuctuku CTainHa MEHSIOTCS Ha THaMETPATIHLHO IPOTHBOIIO-
noxHele. Tak, B cepuaine 2011 r. o CranuHe cka3aHo, 9TO OH «ITPECIIEA0BAI HIEp-
KOBB, PYIIHJI XpaMbI», a B priibMe 2022 T. 0 HeM coo0IaeTcs ClIeayIomIee: «Boc-
CTaHOBHJI MMATPUAPIIECTBO Pycckoii mpaBociiaBHOM EepKBr». B 11ermom B hriibme
2022 T. TO3UTHBHBIE XaPaKTEPUCTUKH AesTenbHOcTH CTalnHa 3HAYUTETHHO T1e-
peBemuBaloT HeraThBHEIE. K mpuMepy, mocie KpUTHKH 338 HaCHITECTBEHHYIO KOJI-
JMEKTUBU3AIMIO U 32 TO, YTO MHIYCTPUANH3AIMS (PaKTHICCKH MPOBOAMIACEH 32
CYET HOBOT'O 3aKPEHOMICHIS KPECThSH, IePEUNCIBIIOTCS 3acayru CTanuHa mnepen
TOCYIapCTBOM: «ITOOETUTENh TEPMAHCKOT'0 HAIIM3MAay, «BEPHYII CIIaBY 3alUTHHU-
KaM Hapoia OT MHOCTPAaHHBIX HAIIECTBHIT», «OOECIIEUHII CO3IaHHE aTOMHOW H
KOCMUYECKOW POMBIIIICHHOCTID H T.II.

JIrobomnbiTHA XapakTepucTrka Jlennna B punbme 2022 1. JIeHuH momyyaer Ta-
KHE SMUTETHI, KAK «PYCCKUN TEHUI, «BETNYAUIINN JEATENb €BPONEHCKON IINBHU-
Tu3anumy, «oeccpedpeHnk». Kak rocymapcTBEHHBIH AESTENb OH OXapaKTepH30-
BaH CICAYIOIINM 00pa3oM: «IIOCTPOMJI HEBHUIAHHOE IOCENEe TOCYAapCTBO —
HApPOIHOE», «IIPOBO3IIIACHI OTMEHY IKCIUTyaTAIllH YeJIOBEKa YETOBEKOMY, IIPO-
nomxm erno Ilerpa I, B3SB 32 OCHOBY 3amaHyTO HICIO COIMATBEHON MOIEpHH3a-
LI, «CMENO IeHCTBOBAN B HEOBIBAJIBIX MACIITA0AX», «IIPEIOMPEACITAI MAPOBOE
muaepctBo CCCP n mobey Bo Bropoit MupoBoit Hant ctpanamu 3amazgay». Ero Boc-
MPUSTHE HAPOJHBIM OCO3HAHNEM OIMCHIBACTCS KaK «BEKAMH KETaHHBIA HaPOIHEIH
nape». Omaako B cepuane 2011 r. JleHnH nmpakTHyecKn HE YITOMAHAETCSL.

O06pa3 XpymeBa Takxke mpeTepreBaet Tpanchopmanuio. B cepuane 2011 r.
OH XapaKTepH3yeTcs KaK «COBETCKH JTHOepall, pPOMaHTHK, SKCIEHTPHK), «BOMH-
CTBYIOIIU aTercT». K ero OCHOBHBIM IMOMTUTHYECKUM IIaraM M JOCTYOKECHISIM Ha
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MOCTY TJIaBBI TOCYIaPCTBA aBTOPHI (PIITBMa OTHOCST pa3BeHUAHHE KYJIbTa JTHIHO-
ctu CranmHa, peaOMIMTaNIo0 COTEH THICSY IMOMUT3aKIIIOYeHHBIX, 3amyck B Koc-
MOC TIepBOT0 YeaoBeka. OTMeYaeTcst TakKe Hadallo CTPOUTEIFCTBA OECIIIATHOTO
KHJIBbSI, MACCOBOE ITOSBJICHNE JIMIHBIX aBTOMOOMIIeH. ['OBOPHTCS M 0 HETATUBHBIX
MOCIIECACTBUSAX XPYIIEBCKOW MMOMUTHKH. Hampumep, pocT IEH WM JCKaJAIlHs
MEXIyHAPOAHON HanpspkeHHOCTH. B ¢mbMe 2022 r. mepeduciieHHbIe XapaKTe-
puCTHKH XPyIIeBa U €ro MOIUTHKHA COXPAHSIOTCS, HO TIONIYYaloT IPYTYIO OIICHKY.
Taxk, ormeuaercs nepenaya Kpeima Yikpanackoit CCP B kauecTBe IepBOro perie-
HUs XpyIeBa Ha MOCTY IIaBH rocyaapcTBa. «Opuandeckas HepsIIUINBOCTEY, C
KoTOpoii OblIa ocymmecTBieHa epenada Kpeima, B prirbMe XxapakTepu3yeTcs Kak
HAYaJIO0 DIIOXH XPYIICBCKOI'O BOJIOHTapm3Ma («caMomypcTBay). CrTpemiicHHe
XpymeBa HATAOUTh OBIT COBETCKOTO YEJIOBEKA TPAKTYeTCs KaK OTXOX OT W3Ha-
YaTbHBIX UACAIIOB «KpacHOTO npoekTay: «Illar 3a mrarom Xpymes asuraer CCCP
HE K COBETCKOH, a K aMEepUKaHCKOi MeuTe. B3pammBaer obmecTBo morpedie-
HUs». B KagecTBe mpruMepa aBTOPHI (PHITEMa MPUBOIAT BEICTaBKY «I1poMblmieH-
Has npoxykmust CIIA», ycrpoernyto B 1959 r. B Mockse. BrictaBky, npuypo-
yeHHYIO0 K Bu3uTy B CoBerckuii Coro3 Bune-npesunenta CIIIA Hukcona, moce-
THII B caM XPyIIEB, YeM, TI0 MBICIIN aBTOPOB MTPOEKTa, MOATBEPIMII, YTO OBITOBOM
koMdopT nmeer 3HaUeHUE. B QribMe BrICTaBKa TpaKTyeTcsl Kak peKiIaMa aMepH-
KaHCKOTo 00pasa JKU3HHU, KOTOPas IIPOM3BEIa Ha COBETCKHIX IPaskIaH OMICIOMIIS-
romuit 3@ dekt. BenencTBrue BHyTpeHHEH MOTUTHKH XpylieBa JIMYHOE 01aroro-
Jy4re IJIsl COBETCKUX JIFOIeH CTaHOBUTCS Oojee 3HAUMMBIM, YeM OJIarononydue
00IIeCTBEHHOE, a 3TO YK€ «SIBHBIH OTXOI OT “KpacHOro mpoekra’». IToka3a-
TenpHO, uTo B cepuane 2011 r. mepuoxa mpasnenns: XpyiieBa B COOTBETCTBUH C
YCTOSIBIIEHCS TPaIUIIUE IMEHYETCsl OTTENelNblo, a B pribMe 2022 T. — 31oxou
BOJIfOHTapu3Ma. B urore aBropsl ¢puiapma 2022 r. naroT XpymieBy CIEAYIONIYI0
xapakTepuctuky: «Ilo cyru, XpymieB — TMKBHAATOP ‘“KPACHOTO MPOEKTA ».
Xapakrepuctuku bpexxHeBa 0OJMHAKOBH B 000MX (PHIIBMAaX: «IIPOTHBHHK pe-
bopm», «cubapuT», «CCHTUMEHTAICH», «KOJUICKIIMOHED 3alaHbIX aBTOMOOH-
JIel, MoOuTens OpHIUTaHTOBY». Bpems npasnenus bpeskaesa B punbmax Tpaam-
[IMOHHO UMEHYeTCs 31oXoH 3acTost. Oxaako B cepuaie 2011 1. 3Bydar u Monoxu-
TEeNbHBIE OIICHKHN OpexxHeBckoro nepuona. Hampumep, E.K. Jlurayes roBoput 06
OomOOYHOCTH UCKITIOYUTENFHO HETAaTHBHBIX OI[EHOK, OTMeYasi, 9TO 32 BOCEMHa-
IIath OpPEeXHEBCKUX JIET MPOMBIIIICHHOE MPOU3BOICTBO YBEIHUIIIOCH B TPU
pasa, CembCKOXO03SICTBEHHOE — B IONTOPa pasa, KpOME TOTO, OBLIO MOCTPOEHO
HECKOJIbKO KPYIHBIX NMpeanpusatuii. B ¢unbme 2022 1. OpekHEBCKOE BpeMs O~
HO3HAYHO TpPAKTyeTCs KaK dSIMO0Xa CTarHalyu M ymanka. [lo Meicim aBTOpPOB
(nBEMa, 3aCTON «IIEPEBEN CTPAHY B PEKUM SKHU3HH MO MHEPITUI.
[Ipencrapiienne o ['opOaueBe CMEHUIIOCH Ha Pe3KO OTpUIaTeNibHOe. Eciu B
cepuane 2011 r. nestenpHOCTh ["opbaueBa Ha MOCTY reHCEeKa W — Jajiee — IPe3u-
JICHTA OLIEHUBACTCSI C CAMBIX Pa3HBIX CTOPOH, B TOM YHCIIE H CAMHUM IOIATHKOM,
T0 B prmmbMe 2022 T. aBTOPOM JICHTBI BBIHOCUTCS KECTKHI BepmukT — «I["opba-
YeB — KOHEUHBIH MPOAYKT 00paTHOH ceekinm». OXapaKTepu30BaHHbIN KaK «MO-
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rutbImiK KIICC u CCCP» n «normynucTty», KOTOPBIN HE MPOBEI «HHU OJHOM yaad-
HOIi pehopMbI», ["'opbaueB n300paxaercs ciadbIM JIMJIEPOM, HECTOCOOHBIM KOH-
TPOIUPOBATH CUTYAITHIO.

K mpuunnam pacnaga CCCP aBtops! ¢punbma 2022 T. OTHOCAT HE TOJNBKO OT-
CTYILICHHE COBETCKUX JINACPOB OT UICATIOB «KPACHOTO MIPOEKTay», HO U BpasKkaeo-
Hyto aesrenbHOcTh CIIIA. B dunsme ynmomuHaercs tuian Pelirana mo paspyiie-
Huto CCCP — «ampextuBa Ne 66», mpeamonarasiiasi yap o COBETCKOW IKOHO-
MUKe yepe3 oOpylIeHrne MUPOBEIX IIH Ha HE(PTh M MOIIEPKKY CerapaTH3Ma B
HAIIMOHAJBHBIX pecnyonunkax. ['opbadueB ¢ ero MoMUTHYECKOH HemaTbHOBHIIHO-
CTBIO ¥ JKEJIAHUEM JIOTOBOPUTHCA C 3aI1aioM, TI0 MBICIIH aBTOPOB (pIIIEMa, TOIBKO
ceirpan Ha pyky CIIIA.

Ounsm 2022 1. 3aBepiaercs nepedncieHneM ocHOBHBIX noctrxerniit CCCP,
JIOCTABIIIUXCSI COBpeMeHHOM Poccnn, ncmonb3yeMbrx crpanoi ceronust: «CoBer-
ckoro Coro3a JaBHO HET, HO MBI JIO CHX ITOp JKHBEM €T0 TOCTIKEeHUIMU. Pocenst —
sHepreTuueckas ceepxaepxkana: 3To Coserckuit Coro3. Hamm pakeTs! u KocMoc:
MOIITHEWIIINN 3a7ie]T — COBETCKHUI. MUPHBIN 1 BOSHHBIN aToM — Toxe. Hama 1s-
KeJasi IPOMBIIIIICHHOCTh, HAITM TPyOOIPOBOMABI 3aIlyIIeHBl TOrAa. TeMITh pea-
J3aHH ““KPacHOTO MPOEKTa” OMICTOMIISIIM MUP W BJOXHOBIISUIA CTpaHy Ha HO-
Bble monBurH. CoBerckuid Coro3 moOeui B caMoi YKaCHOH M3 BOWH W ChITPajl
PEIIAONIYIO POJb B JIMKBUIANH KOJOHHAIBHOM cHcTeMBl. B utore Mel yBenu-
YA KOJIM4YeCTBO CB000 I B Mupe. Brritas n3 CCCP, coro3HbIe peciyOIuKy OKa-
3aJIMCh TOMHOLEHHBIMU TOCYIapCTBAMU CO CIIOKUBIICHCS CHCTEMOM BIacTH, 00-
Pa30BaHMS U MEIUIMHBL, XO3SICTBEHHBIMHU CBSI3SIMH U PYCCKUM SI3BIKOM, TIOHST-
HBIM Ha BCEM HEKOrja olImieM mpocTpaHcTBe. MbI cTaBmiM MacmITaOHEBIE IIENH,
MpeBpalast uX B IDIaHBI, ¥ JOOMBAIHCH ycrexa. MBI co3ai IMIIEPHIO 100pa, KO-
I1a TEIUTbIE YeTIOBEUECKUE OTHOIIEHHS Jpy3eid, Ha padoTe U C CocesIMUA KOMIICH-
CHPOBAIH JKECTKOCTh COBETCKOTO yKiana. Bee 910 u ceromust Ham akTuBy. Takast
BOOJIYIIEBIISIONIAS KOHIIOBKA (PHIIEMA, B KOTOPOH IEMOHCTPUPYETCSI TECHAS CBSI3b
COBETCKUX JTOCTHKEHHH ¢ cOBpeMeHHOi Poccueid, yOemTensHo yTBEpKIaeT, TaeT
JaTBHEHIITYIO )KU3Hb «TOCYIapCTBY-CBEPXUAEE), CO3MACT MPEIIIOCHUTKH I «pe-
OKKYTIAITH» COBETCKOT0 MU(a — GOpMUPOBaHUE YHUKAITBHON, CAMOOBITHOM OOIII-
HOCTH JIFO/ICH Ha OCHOBE €IITHOTO TOCYIapPCTBEHHOTO 00pa30BaHMS.

U 310 yxe He pecTaBpHpyromias HOCTanbrus, a 1o, uto WM. Canmomupckas
HA3pIBAa€T pPECTaBpallhe, monaras, 4YTO OHa €CTh TPETUM, JOMOTHUTEIBHBIA U
KPUTHUYECKHUH TUCKYpPC MPOILIOro 0 OTHOMICHHUIO K McTopur U mamsati: «Torma
KaK MCTOPHUS CTPOUT IIETOCTHYIO W HEMPOTHBOPEYUBYIO KAPTHHY IPOILIOTO, a
MaMSTh HEYCTaHHO TEHEPHUPYET €ro, MPOILIOro, MU(, pecTaBpaIys OT4aCTH BOU-
paer B ce0s ¥ TO U IPyToe, HO IIPH STOM U OTTAJIKHBAETCS KaK OT YMO3PUTEIHHO-
CTH HCTOPHH, TaK U OT CHOBHTYECKHX JlaHamadToB mamstm» [20. C. 10].

BaxHo, 9T00BI Ha ATOT pa3 pecTaBpallisl He MPEeBpaTHIIACh B TAPOIHIO HA CaMy
ce0s1, Kak 9TO yke OBIBajoO B ITO3THECOBETCKOW HMCTOPHH, KOTJA IMOCIIEe CMEPTH
CranuHa, o cimoBaM A. FOpuaka, mpon3oninia MaciTabHas peopraHu3aliys BCEro
IMCKYPCUBHOTO PEKUMa COITHAII3MA, B PE3yJIbTaTe YeTr0 «IIOCTETIEHHO CTAHOBH-
JIOCh Ba)KHEE BOCIPOM3BOANUTEH TOUYHYIO CTPYKTYPHYIO (DOPMY HACOIOTHIECKUX
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BBICKA3bIBAHHH W PUTYAJIOB, YEM CIIHMIIKOM MOAPOOHO BIABATHCS B UX OyKBajb-
Hb1 cMbic» [21. C. 52]. K savamy 1980-x rT. manHbIi TpoIece JOCTUT CBOETO
amoresi, 9To oObITphIBacTcs U B pribMe «CCCP: kpymieHuey, rie B MTOH CepuH,
roBOps 00 aHIPOIOBCKHX BpeMEHAaX, YYaCTHHKH IOKYMEHTaJIBHOI'O Cepraia
BCIOMHHAIOT O MPAKTHYECKH HICHTUIHBIX TEKCTaX BBICTYIUICHHH, KOUYIONTHX OT
OJTHOTO KOMCOMOJIBCKOTO COOpaHUS K IPYTOMY.

3akiioueHne

B nenom unen, tpancimpyemblie cepraiiom 2011 1., MOXXHO 0000ITUTH Cley-
romuM obpa3zom. CCCP — 310 BelrKoe rocy1apcTBO, €ro pacial cTal KaTtacTpo-
¢ryeckum coobiTeM. [Ipu 3ToM CoBerckmit Coro3 — 3TO JHIIG ofHA U3 GopM
TBICSTYENIETHEN POCCHIICKOM TocymapcTBeHHOCTH. [oaTOoMy B miporiecce ne3nHTe-
rparu CCCP ynap B KOHEYHOM cueTe ObUT HaHeceH 1o PoccuiickoMy rocyaap-
CTBY U POCCHHCKOMY HapoOIy, a HE IO COIUAIMCTHUYECKON MOIUTHIECKOU CH-
creme. [IpuunHO# pacnaza cran KOMIUIEKC COLUATbHBIX U SKOHOMHYECKUX MIPO-
0JIeM TI03JTHECOBETCKOTO TIEPHOJIa, a TaKke HempoayMaHHOCTh pedopm ['opba-
Yyepa. YCKopwia pacran kKoHpoHTaius ['opbaueBa u EnplinHa, KoTOpBIE CBOM
JTIYHBIC aMOWIINH TTOCTaBIJIN HaJl MHTEpecaMu rocyaapcersa. K Tomy ke BuHa 3a
pacnag CCCP nexur u va CHIA ¢ ux 3anagapiMu coro3Hukamu. KoHedHo, co-
BETCKHI TIEPHOJ] HCTOPHUH CIIOKECH M HEOITHO3HAUEH [T pepiieKcruu, KaK HeOJHO-
3HAYHBI ¥ 00pa3bl COBETCKUX JHaepoB. CTannH, K MpuMepy, n300paxaeTcs Kak
€O3/1aTellb COBETCKOM CBEpXJEpXaBbl, HO B TO K€ BpPeMS XapaKTepU3yeTcs Kak
KPOBaBBI TUKTATOpP, OCYIISCTBIBINNI OecrpeneaeHTHEIe pernpeccuu. [ opba-
YeB MPEJACTABICH B cepHalie Kak Jmjep, 3axoreBmui m3mennts CCCP x my4-
meMy, HO HE CHpaBUBIIMICS ¢ TPYy30M IpoOJieM, JOCTaBIIMXCS €My B Haciel-
ctBO. Cepmai BbIIep)kaH B TOHATBHOCTH pPe(IeKCHPYIOIIEH HOCTANBIHH, KPOME
TOr0, €ro COAEP)KaHUE MOXKHO OMMCaTh MPHU IOMOLIM KOHLENTa KyJIbTYPHOH
TpaBMbl. Takum obpa3om, ceprait 2011 . COOTBETCTBYET IMOJIMTHKE BO3BpAIICHHUS
COBETCKOT'0 HACIIens B OPHUIUAIBHBIN THCKYPC.

B dumeme 2022 1. mporcxoauT pepu3ns B3nsAnoB Ha CoBerckuii Coro3 U co-
BerckuX nonuTHdeckux Jmaepos. CCCP uzo0Opakaercs Kak TpaHIdO3HBIN MPo-
€KT, HE MMEBLINI aHAJIOroB B MUPOBOM MCTOPUU. DKOHOMHUYECKHE, MOTUTHYE-
ckre u BoeHHbIe mobeapl CCCP — pe3ynbraT oCymIecTBIICHUS «KpacHOTO Mpo-
exTay. JIeHUH — «pyCcCKHii TeHUI», pa3paboTUrK «KpacHOTO mpoekTay. CTaauH —
«OpraHu3aTop», «BEJIUKUH I€ONOIUTHK», CO31aTeNlb COBETCKONW CBEpXIEpPiKaBhl;
ero 00pa3 Ha/IeNsIeTCss MHOKECTBOM MTO3UTUBHBIX UepT. Dmoxa Xpymiesa i bpexk-
HEBa — BpeMs IOCTENEHHOM cTarHaluM, HACTYNHBIIEH M3-3a OTCTYIUIEHHS OT
UIEAT0B «KPAaCHOTO TpoekTay. ['opbaues n300pakeH B OMHO3HAYHO HETATHBHOM
CBeTe: KaK PyKOBOIHTENb TOCYIapcTBa OH He o0ianan HeoOXOIUMBIMH JHIEP-
CKUMH KadyecTBaMH M HE MMeIl YeTKOro IiaHa peopM, U B pe3ylbTaTe MMEHHO
OH CBOMMH TPyOBIMH OINIMOKAaMH CIIPOBOIIMPOBAT HAYANIO pa3Balia TOCyIapcTBa.
Pacmtan CCCP — xpymHeias Tpareansi pycCKoi NCTOPHUH.
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B otnmmame ot cepmana 2011 r., HaMOIHEHHOTO HOCTAJIBIMYECKAM HACTPOE-
HUeM (B peduiekcupyrorieM BapuanTe), GuiabMy 2022 1. He CBOMCTBEH pedIIeKCH-
PYIOIHA HACTPOI. AHATU3UPYS COAEpKaHue (PIIIEMa, MOKHO TOBOPUTH O HAJIH-
YUK peCTaBPHPYIOIIEH HOCTAIBINH, U JaXKe O CBOeoOpa3Hoi pecraBparuu. [Tpu-
9eM TaKasl pecTaBpamus OCYIIECTBISETCS MPEUMYIIECTBEHHO TIOCPEICTBOM MH-
(hoJoru3aIuy MpoIIOro HIIH, €CITH OBITh 00JIee TOYHBIM, Yepe3 «PEOKKYIIAITHIO)
coBerckoro Muga. Takoit Mudomoru3anuu crocoOCTBYeT TAKKE CTHIIb TTOBECT-
BOBaHMUS, HACKIIIEHHBIN MeTadopaMu, IpKUMH 00pa3aMu, CHMBOJIAMH («rocynap-
CTBO-CBEPXUIELS, «TOCYAAPCTBO-TIOPBIBY, «UMIIEPHS 100pay U T.1.). B aToM oT-
HomeHUH puabM 2022 T. COOTBETCTBYET MOJIMTHKE CHCTEMAaTHIECKOTO BO3Bpa-
MICHUS COBETCKOT'O HACIIEIS.
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Abstract. The study focuses on a collection of articles by Agnes Dukkon, which
offers a comprehensive and insightful look at nineteenth-century Russian literature
through a dialogue of diverse works. Professor Dukkon is the renowned author of sev-
eral monographs introducing the Golden Age of Russian literature to Hungarian read-

ers, and the editor of a large-scale four-volume work on the Hungarian perception of
Russian writers. In her new book, Agnes Dukkon invites readers to take a journey into
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the history of spiritual culture, introducing them to the analysis of specific texts, as well
as to the cultural, social and artistic layers of the era under study. The concept of "ter-
rible beauty" included by the author in the title of the book from Lermontov's poetic
story "Ishmael Bey" reflects the aesthetic and ethical dilemmas, such as the conflict
between Beauty and Good in the Russian literary canon. The first two, more volumi-
nous parts of the book are devoted to aesthetic, genre, philological and comparative
studies, while the third part provides historical-scientific and receptive analyses. With
an excellent command of the technique of refined analysis and consistent application
of the theoretical principles stated in the "Introduction", the author faithfully conveys
the philosophical, thematic and motive diversity of the literature of the Russian Golden
Age. An important basis of the analysis is the mapping of multicultural touchpoints and
intermediate interfaces, which allowed the deep semantic layers and internal motiva-
tions of the presented literary works to be revealed. In her study, Agnes Dukkon high-
lights key aspects of nineteenth-century Russian literature. She examines in detail Rus-
sian Romanticism and its characteristics, the influence of German transcendental ideal-
ism on Russian literature, with emphasis on the interaction of Schelling's ideas,
chthonic motifs in Gogol's early works, the motif of the double (Doppelginger) in the
works of Gogol, Dostoevsky and other authors, as well as psychoanalytical aspects of
Dostoevsky's work. Of particular note is the author's awareness of Russian and Hun-
garian literature, art, and their perceptions, which creates a lively dialogue between the
literary traditions of the two nations. In the last part of the book, the author introduces
four prominent Hungarian scholars and translators who mediated between Russian cul-
tural values and Hungarian society. Agnes Dukkon's book offers the reader incredibly
rich material on nineteenth-century Russian literature, as well as introduces the works
of Hungarian scholars of Russian and Slavic literature on this era. It can be used per-
fectly well as university teaching material, but the author's intention is to appeal to a
wider audience interested in classical literature.

Keywords: Golden Age, Romanticism, chthonic motifs, double, psychoanalysis,
transcendental idealism, otherworld, hagiography, intercultural mediation

For citation: Racz, LM. (2024) A Hungarian look at the Russian classics. Vestnik
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Tpynet nmpodeccopa ArHem J[yKkoH, KOTOpBIE, B YaCTHOCTH, TTOCBSIICHBI HC-
CJIEJOBAHMSIM IIPOU3BENCHUH PYyCCKUX MUCATENEH U X BOCIIPUATHIO BEHIEPCKON
myOMUKOH, 3aHUMAIOT B BEHTEPCKOM JIUTEPATYPHOM IHCKypce ocoboe MecTo.
Benrepckoii aynuropun npodeccop JyKKOH M3BECTHA KaK aBTOP HECKOIBKUX
MOHOTpaduii, 3HAKOMAIIUX YUTATEIeH ¢ 30JI0THIM BEKOM PYCCKOW JINTEPaTyPHI,
a TaKkKe PelaKTOPOM MacIITaOHOrO YETHIPEXTOMHHKA O BOCIIPHSITUH BEHTPaMHU
pycckux nucatenedt [1]. HoBas kaura Arnem J[yKKOH — 3TO Tuajor pa3iHmaHbBIX
cTaTel, CO3MAONINI BCEOOBEMITIONIYIO M BMECTE C TEM IPOHUKHOBEHHYIO Kap-
THHY pyccKoi mureparypsl XIX B. Jlemo B TOM, 9TO 3HaUNWTENbHAS YaCTh TIPUBE-
JICHHBIX B KHUTE CBEICHUH paHee yke OblIa omyONMKOBaHA B BUAE OTHECIBHBIX
cTaTei, OTHAKO eIMHAsT KOHIIETIIHS 1 yKa3aHHEe CBEXMX OUOIorpadiIecKux mc-
TOYHHUKOB TIO3BOJISIIOT aBTOPY H3IOKHUTH P 00CYKIACMBIX TEMaTHUECKUX ac-
MIEKTOB T10J] HOBBIM yIiioM. ArHenl J[yKKOH MpUIJIallaeT YUTaTeae COBEPILIUTD
YBIJIEKATEIbHOE IMYTEIIECTBUE B UCTOPHUIO JYXOBHOW KYJBTYpBI, 3HAKOMSI UX C
aHaJIM30M KOHKPETHBIX TEKCTOB, a TAKKE C KYIBTYpPHBIMH, OOIICCTBCHHBIMH U
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XYZO0KECTBEHHBIMHU IUIacTaMM HccienyeMol snoxu. IIpekpacHo Biazxes TeXHU-
KOM yTOUHEHHOI'0 aHaJlu3a U IOCJIEAOBaTEIbHO IPUMEHSS 3asBIeHHbIE BO BBe-
JICHUU TEOPETUYECKHE MPHUHIIUIEI, aBTOP AOCTOBEPHO mepenaet (uiocodcekoe,
TEMaTHIECKOe 1 MOTHBHOE MHOT'000pa3ue pycckoi Jiteparypsl XIX B. OToOpa-
KEHHE TOUEK MYJIbTUKYJIbTYPHOTO COPUKOCHOBEHUS, @ TAKOKE IPOMEKYTOUHBIX
uHTEeP(EHCOB MO3BOIMIIO BCKPHITH TIyONHHBIE CEMaHTHYCCKAE CJION B BHYTPEH-
HUE MOTUBUPOBKHU IPEJCTABICHHBIX JTUTEpaTypHBIX npou3BeaeHuil. K nocroun-
CTBaM KHUTIHU CJIEyeT OTHECTH MPEKPACHYIO OCBEIOMJIEHHOCTh aBTOpa B BOIIPO-
cax MCTOPUH PYCCKOW M BEHTE€PCKOH JUTEpaTyphl, a TAK)KE UCKYCCTBA U €ro pe-
HENIHH, 9T0 CHOPMUPOBAIIO OKHUBIICHHBIH JHATIOT MEXITY JIUTEPATYPHBIMH IIPO-
W3BEIEHUSIMU JIBYX HapoJoB. BriltoueHHOE aBTOPOM B Ha3BaHUE KHUTU IOHATUE
«y’KacHOU KpacoThI» U3 CTUXOTBOPHOH moBecTr JlepmoHTOBa «V3Manmn-0eii» oT-
pa’kaeT dCTETUUECKYIO H ITHYECKYIo AmieMMbl, KoHpmmkT Kpacotsr u Jobpa B
PYCCKOM JIHTEpaTypHOM KaHOHE. /IBe epBrIe Ooree 00beMHBIE TIIaBhl KHATH TI0-
CBSIICHBI 3CTETUICCKUM, >KAHPOBBIM, (DIIIOIOTHICCKIM U COIIOCTABUTEIHHBIM
HCCIIEZIOBAHUAM, B TO BpeMsI KaK B TPETbEH I1aBE JAeTCsl UCTOPUKO-HAYUHBIH 1
PEIENTUBHEIN aHAIN3.

B niepBoit yactu kauTH 0 pycckoM pomaHTu3Me (1. [TorpysxeHue u aucTaHmm-
pOBaHHE) aBTOp IMPHUCTANBHO paccMarpuBaeT mpom3BeneHus A.C. [lymxuHa,
®.U. Trortuesa, H.B. I'oroms, M.YO. JlepmonTtosa, B.I'. benmmackoro u U.C. Typ-
rereBa. B cBoem ananuse Arnem [IykKoH onupaercs Mpekae BCero Ha poccuii-
CKH€ UCTOYHUKH, CPEIU KOTOPBIX €CTh KaK MEMyapbl COBPEMEHHUKOB, TaK U pe-
3yJIbTaThl COBPEMEHHBIX JUTEPATypOBEIUECKUX U3bICKaHUN. B KHUTE HMeEroTCs
orchutkd K aHeBHHKaM W.I1. Jlumpanmu u A.I1. KepH, a Takke k Haubonee u3-
BecTHBIM paboram M.M. TTokopckoro [2. C. 39-40], I.I1. SIky6osuya [3. C. 139—
140], H.B. Bynuxa [4. C. 66-77], A.A. ®opmo3zosa [5] u FO.M. Jlormana [6],
rocBsieHHbIM napasuienu [Tymkua — OBuauit. [Ipu cormocTaBuTEebHOM aHATN3E
mor3uu [lymkunaa 1 OBUANS, KOTOPOro HA3BIBAIOT IEBLIOM JIFOOBH, INTEPATYPO-
BeJbl B MIEPBYIO OYepellb YACISIOT BHUMaHUE OOIIMM 3JIeMEeHTaM Ouorpaduu, a
TaK)Ke TeMe CChIIKU. ATHem JIyKKOH BBIOHMpAET HOBBIM ITOIXO/A: OTMEYAeT B MPOo-
u3BeneHusx [lymkuna paznuynsle auto3ud K OBUIMIO, COBIIAJIEHUS U CXOJCTBA
TE€M W MOTHBOB, a TaKXe MOAPOOHO paccMaTpHBACT aHAIOTHH MexIy «['epou-
JTaMm» U ITyIIKHHCKAMHA KEHCKIMHA oOpa3amu. B pasmene «Tema xaoca, kocMoca
U HouM B paHHeH nupuke Penopa TroTueBa» B HAyUHO-UCTOPHUUECKOM aCIEKTE
03BYYEH BOIPOC BIUSHIS POMaHTHIECKONW HaTypduimocodhnu, B vactHocTH DpH-
npuxa lllemmuara, Ha cucTeMy 00pa3oB eBporeiickor mupukn pyoexa XVIII-
XIX BB. Biustaue ¢unocopuu Illemmara Ha pyCCKYO JTUTEPATypy YKa3aHHOTO
niepuona 6eccriopHo: B 1820—1830-¢ IT. HeMaJIo pyCCKUX TUcATENeld HABECTHIIO
HeMmerkoro Hatypduiocodha B MionxeHne u bepnune. 3amerHoe Biusaue [llen-
JIMHT OKa3aJl Ha Mo33ui0 TroT4eBa, KOTOphIi, kKak U I1. Yaamgaes, ObUT 3HAKOM C
BBIJAIOLIMMCS TIPEACTaBUTENIEM HEMELKOI0 TPaHCLEHIEHTAIBHOIO Hieaanu3Ma
muaHo. Mnen Hemerkoro ¢uocoda BOILIONICHBI B paHHeH nupuke TroTueBa sp-
KAMHU 00pazaMU-BHICHUSAMH, ITO3TY, KOTOPBIA B IMIOBCEAHEBHOM >KHU3HH HCIIOb-
30Ball (PPaHITY3CKUI ¥ HEMEUKHH, PyCCKHIH SI3BIK TOMOTall OMUCHIBATh 00pa3bl U
BHJICHUS, PBYIINECS HA IIOBEPXHOCTh M3 TIYOWHBI IOICO3HATENBHOr0. B cBoeH
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pabote ArHem J[ykkoH yOeaMTENBHO NEMOHCTPUPYET ITHAJCKTHUECKHI acreKT
OWHAPHOI ONIIO3UIIAN «CBET — TEMay, «IEHb — HOUbY», «KOCMOC — Xa0cy, «0omp-
CTBOBaHHE — COH», «BBICh — TTIyOMHa» B TBOpUeCTBE TIOTUEBA, a TAaK)KE U B €TO
TEOPUH OTPasKEeHHSI M KOHIICTIITIH [TUKIMIHOCTH UCTOPHHU.

B paznene «[lomzemuas reorpadust 1 XTOHHYECKAE MOTHUBBI B PAHHUX IIPOH3-
BeleHHUX ['orois» paccMaTpuBaeTcs «IponuTaHHas (Quiiocopuedt U mod3uei
HayKa O IIPHPOE — 31ECh TaeTCI MK IUCIUILUINHAPHEIN aHAIN3 TeM, 10 OoNbIIei
9acTH OOOWMICHHBIX BHUIMAHIEM BEHTEPCKIX U 3apyOSKHBIX CIICIHATNCTOB. AT-
Herl /IyKKOH HCCIIeIyeT MorpaHuIHbIe TEPPUTOPUH ECTECTBECHHBIX HAYK — T€0I0-
THH, Teorpauu U Tororpap i — U IUTEPATYPHI B IIOMCKAX OTBETa Ha BOIPOC, KaK
OIpeeTICHHBIC HAyYHBIE DIIEMEHTH TPaHCPOPMHUPYIOTCS B JTUTEPATYPHBIC MO-
TUBBL. W est «MHOT0» MUpa, CYIIECTBYIOMIETO 33 TPAHBIO PaIllHOHABHOTO TTO3HA-
HUS 1 MATEPUATBHOTO BOCIPUATHS, TIPUCYIA PyCCKUM HApOTHBIM cKa3kam. He-
CITy4aliHO, Y PYCCKOM CKa3KH CYIIECTBYET OCOOBIH KYJIBT, KPOME TOT0, TAKOH MUP
HeoThemJieMasi JacTh poMaHTHUeckod mpo3sl (A. IToropensckoro, B. Kykog-
ckoro, B. Onoerckoro). CpaBHHBas CIaBSHCKHE JISTEHBI H TIOBEPhS C MU(paMH
IPYTHX POICTBEHHBIX HAPOMIOB, HCCIIEAOBATENb A. AdaHackeB YKas3bIBall Ha TO,
9TO B MHPE apXanIeCKIX HaPOTHBIX BEPOBAHUI IyIla, yXOAAIIAs B TOTYCTOPOH-
HUH MHD, OBIDKETCS 6HU3 TH00 86epXx: YXOAUT K CEpALIEBUHE 3E€MITH, TIE CIIepBa
BHIWT TEMY, a 3aTE€M — CBET, ITOCJIEC YeTr0 HAaUnHACT HHYIO ()OPMY CYIIECTBOBAHHUS
B TI0/I3€MHOM HJIH TIOIBOJHOM I[apCTBE, WIIM K€ Ha OCTPOBE OlrakeHHBIX. B Heko-
TOPBIX BEPCHSX (B TOM YHCJIE y JUTOBILEB) CYyIICCTBOBAN MEPEHOC TOKHHYBIIETO
ceil MUp Ha HEMIPUCTYITHYIO TOPHYIO BEPIINHY, T OOUTAIIO CyAHBIIEe X O0XKe-
ctBO [7]. B cBoeii KHHTE aBTOP MOTYCPKUBAET MH(DOIOTHISCKAN ACTICKT MO3EM-
HOT0 MHpa B TBopuecTBe ['oromns: Tonorpaduueckue 00beKTh (MOCT, peKa, MoI-
HOXXHE TOPBI, OBpAr) sIBJSIOTCS TUIOMIAIKONH CTOJKHOBEHISI BBICIINX M HU3IINX
CHII, CIIy’Ka BUPTYyaJbHBEIMHA BOPOTaMH B Jpyroe m3mepenue. KOHommeckuit naTe-
pec [orons k mpemnonaBanuio reorpaduu — U3BECTHBIN (PAKT UCTOPHH JIHTEpa-
TypH! [8. C. 18-34]. Ucrounnkn reorpa@uueckux MO3HAHUIN W TpeNCTaBICHUI
MUCATEIsT PACCMATPUBAET, OMMHUPAsICh HA COBPEMEHHBIEC JOKYMEHTHI, B CBOSH MO-
HorpaduM HETaBHO CKOHYABIIWMCS IPOCIABICHHBIN JHTepaTypoBen HOpuit
Mass [9. C. 207-210], Ha xotoporo cceutaercs u Araem J{ykkon. Temsl, pac-
CMOTpEHHEIC B TJaBe «Bcrpeun B mmnepun nyxa» (pa3MbinuieHus TypreHeBa u
Bennnuckoro o pomanTuke u peann3me, peuentiust Lllekcnmpa B TBopuecTBe pyc-
CKUX pOMAaHTHKOB, IIAPaIOKCH B OTHOIIEHUSIX MY>KYAHBI U SKEHIIIHEI y JIepMOH-
ToBa U Kbepkeropa, ajumo3nu Kk JIepMOHTOBY B Mpou3BeleHUAX J[0cTOeBCKOro)
PacKphIBAIOT HEKOTOPBIE AaCIEKThl PYCCKOW JUTEepaTypHOH H dumocodckoit
MBICIIH, TIPH 3TOM TOTYEPKUBAIOT BaKHOCTH XyIOKECTBEHHOTO W MHTEIUICKTY-
aIBHOTO JIuasora B (pOpMHPOBAaHWM KyIBTYPHOTO HACHEOWS W JINTEPATypHBIX
TpaAIIIA.

Bo Bropoii yactu kaury (I11. Dcrernyeckre, punocodckue v peTUTHO3HBIC HC-
KaHHUS B PyCCKOH JINTEpaType BTOpoii mosoBHHBI XIX Beka) aBTOp, HCCIIeIys Te-
MaTuky aoiHuka (Doppelgdnger), HHTErpUPYET TMPUHATHIA B KYJIBTYpPOJIOTHH
XX B. MCUXONOTUYECKUH B3I B JUTEPATYPOBEAUECKUM, UIIEHHO-UCTOPUIE-
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CKHI M TTOITHYECKHH aHaIN3, YTO 00ECIIeYynBaeT KOMITIEKCHBIN, MEK TN CLIATLIIN-
HapHBINA MOAXO0 K TeMe. B nctopuro pycckoit TuTepatypbl MOTHB IBOWHHKA C €T0
MTOJIMKOHHOTAIMEW Borien Oyaromaps AHToHHio Iloropenbckomy («/IBOHHUK,
i Mou Bedepa B MaJiopocCHm»), KOTOPBIH ObUT BIOXHOBJICH IPOU3BEICHUIMHI
2.T.A. T'opmana. [lanHas Tpagunus Oblia npopomkeHa [oronem («Bedepa Ha
xyrope Omu3 JIukanekn», «lllunensy, «Iloptper», «Hocy») m JJocroeBckum
(«/IBoitHUK»). B TBOpuecTBe JI0CTOEBCKOTO 3CTETHYESCKUI B3I CMEHHUIICS Ha
TICUXOJIOTHYECKN, HeKui cuMOno3 Hacnenus ['opmana u [oromnst ¢ ocoObIM ax-
IIEHTOM Ha cot03 (haHTACTHYECKOTO Havalia ¥ TIOBCEIHEBHOM peanbHOCTH. B Jn-
TEPaTypHBIX MPOU3BEICHHUIX MOTHB JBOWHHUYECTBA PACIIUPUI CBOH OpEONI U
Hayall BCTpeYaThCs B Pa3HOOOPa3HBIX (hopMax, KOTOpPBIE B MIEPBYIO OYepeIb CIIO-
coOCTBOBaNIM Tiepefade pasHooOpasHbIX (opMm pasgsoeHus co3Hauus. Omucas
TOYKH COIPUKOCHOBEHUS IIPH U300paKCHUH IBOMHMKOB B HEMEIIKON U PYCCKOM
sareparype, Araem JIyKKoH MoapoOHO OocTaHaBIMBaeTcs Ha poMmaHne JlocToes-
CKOro «JIBOMHUKY: «/IJI1 mpH3HAHUS TOTO, YTO JIBOMCTBEHHOCTH M TECHO CBSI3aH-
Hasl ¢ Hell mpoOjeMaTHKa ABOMHHUKOB B TBOpuYecTBE JIOCTOEBCKOIO MMEIOT He-
CKOJIbKO YPOBHEH, a caM IHUcaTellb PACCMAaTPHBACT JAaHHYIO TEMY IO HECKOJIb-
KHMH yTiiaMu, He TpeOyroTcst ocoOble gokazarenberBay (c. 158). Brei3piBaeT nH-
Tepec MOpaTbHO-PHIIOCO(CKAs TO3HIIHSI aBTOPA: COCTOSTHHE BHYTPEHHEH pa3Bo-
€HHOCTH B MPOU3BEJeHUAX JI0OCTOEBCKOro — HaKa3aHWe MM BO3MOKHOCTh UCIIe-
JICHUSI, COYECTAOIIUECS C HECTIOCOOHOCTBIO MITH HEXKEIIAaHHUEM CIeaTh BEIOOP.

braromapst pacuBety Ha 3ape XX CTONETHS ICUXO0AHATUTHYECKOTO IBHXKEHUS
W yrIIyOJICHHBIM HCCIICIOBAHUSAM, HAIPABICHHBIM Ha PACKPHITHE TICHXOJIOTHYe-
CKHX MPOTHUBOPEUYUH, B COUETAHUHU C TICHXOIMATOJIOIMYECKUMH MTpoOIeMaMH, 3a-
MEeYATICHHBIME B XapakTepax repoeB JoCTOeBCKOro, €ro TBOPUECTBO CTAJIO W3-
J1100JICHHBIM IIOJIEM JIS HCCICAOBAHMM IICHXOIOIMH XYA0KECTBEHHOIO IIPOU3BE-
nennst («JlocToeBCKMIT M IICHXONOrus»). Pycckoe MCHXOaHaIMTHIECKOe o0IIe-
CTBO, CO3JIJaHHOE OJHHUM H3 JIUAEPOB 3TOro Hampasinenus Y. EpMakoBbIM, uccite-
JIOBAJIO TCUXOJIOTHIO XYI0KECTBEHHOTO TBOPYECTBA METOIAMH TICHXOaHAIIN3a.
B 1920-¢ rT. B3rI1s1116I TOKOJICHHS OYAYIIMX COBETCKUX TICHXOJIOT'0B B 3HAUUTEIb-
HOI Mepe POPMHPOBAITUCH O] BO3JICHCTBHEM HIeH IICHX0aHaIM3a: OHO TIpocIie-
JKHBaeTCs B TeopeTnuecknxX m3bickaHusx A. Jlypus, I1. bnonckoro, JI. Beiror-
ckoro. EpMakoB M MHOrHE €ro KOJUIerH-ydeHbIe MCKald KII0Y K IMOHUMAaHHUIO
KpaiHe CIIOXHBEIX mepcoHaxkei JloctoeBckoro B ero omorpadmun. Pemaromnryro
pOJb B MOSBJIICHWH Y JIOCTOEBCKOTO MHTEpEca K TICHXOJOTHH ChITPajio €ro 3Ha-
koMmcTBO ¢ kauroi Kapna I'ycraa Kapyca «Ilcuxes» [10]. Hayunsie nccnemoBa-
Hus Kapyca, xoroporo B 1833 1. u3bpanu wieHOM-KoppecnonnaeHTom Ilerep-
Oyprckoi akaZieMHUH HayK, CO BTOpOH MoioBHHBI XIX B. cTaiu B Kpyrax pycckou
WHTEJUIMTCHIIMK OOILIENPU3HAHHON IEHHOCThI0. B 3ToM rimaBe Arnem JlyKkoH
paccMaTpUBaeT BOIIPOC O TOM, CIIy4alHO JIM COBHANAIOT MbICIU JIOCTOEBCKOro 1
Kapyca o momco3HaTeIbHOM HIIM Pedb UIET O CO3HATEIbHOM 3aMMCTBOBAHHU:
«ITo marype Kapyc sBisieTcsl TOTHOM MTPOTHBOMOIIOKHOCTERIO JI0CTOEBCKOT0, O/~
HaKO UX O0BEAUHSIOT B3I HA IMOACO3HATEIBHOE U IIOHMMAHUE CIIOKHBIX JIBH-
KCHHI Ty, chOPMYIIMPOBAHHOE HEMEIIKUM YYECHBIM B TEOPUHU JIEMOHCTPHPY-
€TCs PYCCKUM TIHCaTeeM B pOMaHHBIX oOpa3ax» (c. 173).
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B xonne XIX B. Oonpmioir HHTEpEC B cpezie GHIOoco(OB U TUTEPATYPOBEIOB
(J1. MepexkoBckuii, B. Pozanos, C. ®pank, H. bepnsie) Boi3Bana rinaBHas ¢u-
nmocodckas mapabona «bpatbeB KapaMa3oBbIx»: TeMa «aHTHXPUCTa» U «BEIH-
KOT'O HHKBH3UTOpa». COeTMHEHHE IBYX ITUX MOHSATHH IPOU30IILIO TIOCIE TyOITH-
Kanuu pacckaza Brnamumupa ConoBbeBa «McTOpHS aHTHXPUCTA, KOTOPBIH OBIIT
CTHJIM30BaH T0J] allOKPH() U ABJISIICA OIHOW W3 TJIaB MOCICAHETO MPOU3BEICHHUS
BEJIMKOI'0 PYCCKOr'0 pelaurnosHoro ¢uiocoha u mucrtuka «Tpu pasroBopay.
B pazgene «Bmagumup ConoBseB — duitocod cesmoil 2apmonuuy» aBTop B KOH-
TEKCTE UCTOPHH KYJIbTYPBI pACCMATPHBACT YICHHUE MHCTHKA, hriocoda, Teomora
n 103Ta CoJIOBBEBA, PEIIAIONIIM 00Pa30M IMOBJIHSBIIETIO HA PEITUTHO3HYIO (U0~
co(HO ¥ ACTETHUKY CHMBOJIM3Ma pycckoro CepeOpsiHOro Beka, 0 BCECMHCTBE U
npunmnyne Codun, oOpeTaromeil MUCTHYECKHH XapakTep Ha mo4yse (Guirocodhuu
[InaToHa 1 HEMEIKOM uaeaIbHOM Teoaoruu. duocodckre BOIIPOCH paccMaTpu-
BaroTcs U B pazjene «lloucku mytu mo3aHero Toncroro u ipeBHEpycCcKas JInTe-
paTypHas Tpaguius». 37ech aBTOp HCCIEAYET MEePHO JyXOBHOIO KpH3Uca B
»ku3an JIsBa Toscroro, korna o0ypeBaeMbli THYHBIMHA COMHEHUSMH JINTEPATYP-
HBII MITp BCe yalie oOpaliaics 3a oTBeTaMu K buOnu, epKoBHOM JTUTEpaType,
Teonoruu U (oaskiopy. B cBoeit padore Arnem J{ykkoH yOenuTeasHO 000CHO-
BBIBACT MPEAIMOJIOKEHUE O TOM, YTO Ha TO3JIHEM dTare TBopyecTBa Toicroro
armorpauuecKue MOTHBBI MPOSBIISIIOTCS KaK B HEOONBINUX paccKazax JyIs
Hapona, Tak U B Oojiee KPYITHOM Mpo3e. JInTepaTypHbIii MOTP OBUT BJOXHOBJICH
JIYXOBHOM aTtMocepoli CBOero BpeMeHH, Koraa Omaromaps BO3HUKIIEMY Ha
MMOYBE POMAHTH3Ma UCTOPH3MY, a TAK)KE M B pe3yJibTaTe (HONBKIOPHBIX HCCIIEIO-
BaHWH COOMPATNCh W IyOJMKOBAIUCH JIPEBHEPYCCKHUE JINTEPATYPHBIC MMAMST-
HUKH, B TOM YHCJIe COOPHHUK BU3aHTHICKO-TPeUeCKUX TeKcToB «IIporory, mepe-
BEIIEHHBIN Ha ApeBHEpYyccKui s3bIK emie B XII B. m comepkaBmmii MHOXKECTBO
JIETEHJI O YKUTHH CBSTHIX.

B nocnenneii yacty kauru (I111. CriocoOb1 MeXKYITYPHOTO TIOCPESTHUIECTRA)
aBTOP MPEJICTABIISIET YEThIPEX BBIAAIOIINXCS YUCHBIX M IIEPEBOTYHNKOB, OCTABHB-
X moce ceds 6oraroe Hacnenue: Jronsr JIasunyca, [llangopa borkao, Pexa
XonTr 1 Mukionia Ca6o, KOTOPbIE HE TOJIBKO BBICTYITHITH TTOCPESTHIUKAMH MEKITY
PYCCKAMH KyJbTYPHBIMHU IIEHHOCTSIMH M BEHT'CPCKHM OOIIECTBOM, HO W TIpoJie-
MOHCTPHUPOBAIIN «OJIATOPOIHBIN MPHUMEp HPAaBCTBEHHOT'O TOBEICHHS M JTHYC-
CKOM IMO3UITUHY B UCTOPHH KYJIBTYPHI.

Kawura Araenr JI[yKKOH MpeiaraeT YATaTeIt0 HEBEPOSTHO OOTraThIil MaTepra
1o pycckoit nureparype XIX B., a Takke 3HAKOMUT C TPYJIaMH O TAHHOH 3I0Xe
BEHT'CPCKHX PYCHUCTOB U CIaBUCTOB. OCOO0Or0 BHUMAHHMS 3aCITYKHBAET ITOCIIEIO0-
BaTEeJbHBIN KOMITAPATHBUCTCKUI TOAXOI, @ TAKXKE METOJ, Onarogaps yemy aHa-
JIU3 PYCCKUX MPOU3BEACHUN JOMOMHACTCS MOTUBHBIMH, TOIOJIOTHYCCKUMH U Ce-
MaHTAYECKUMH TapajlieisiIMI C BEHTEPCKOW M MUPOBOW nuTepaTypoi. JlaHHas
KHHTa MOYKET IIPEKPACHO HMCITOJB30BATHCS B KAYECTBE YHUBEPCUTETCKOTO yueo-
HOT0 MaTepraja, HO HaMepeHHE aBTOpa COCTOUT B TOM, YTOOBI IIPUBIICYb Oojiee
IIUPOKYIO ayIUTOPUI0, MHTEPECYIONTYIOCS KJIACCHIECKON JTUTEPATyPOH.
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