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K BOIIPOCY O CTPYKTYPHBIX BUJIAX U TUIIAX MOHO.JIOT A
B TPATEJUHA YUIbSIMA HIEKCIHPA «TAMJIET,
IPUHI] JATCKHM»

Cmambps nocésweHa paccmMompeHur) OCHOHbIX CIMPYKIYPHBIX 6UO08 U MUNOE MOHON02d 6
mpazeouu V. Lllexcnupa « amnem, npuny oamckuiiy. Mononozu noopazoensiiomcs co2nacHo
yenesoll yCmanosKke, KOMMYHUKAMUGHOU HANPAGICHHOCIUY, CIMPYKMYPHOU OpeaHU3ayul u
OMHOWEHUIO K UHMOPMAMUSHOCIMU COODWAeM020 Mamepuala Ha @GadyibHo-Hanpas-
asrowull, hadbyrvHo-unmpueyowull u GabyavHo-nodvimodxcusarowuti mowonoz. Coznacho
Xapakmepy CYeHUHeckol peuil MOHOL02U OeAMCs HA OOHOPAOHbLE U PACUUPEHHbIE, KOMO-
pble NO-pA3HOMY OYEHUBAION OKDYICAIOULYIO PEUesyIo CUMYayuro.

KiroueBsle croBa: adynbHO-uHmMpueyrowui MOHOI02, PabYIbHO-UHCMPYKIMUBHBIL MOHO-
7102, pabyIbHO-UMO208blil MOHOI02, OOHOPAOHDILL, PACUUPEHHDBII, peuesdsi CUMYayusl.

[ToHATHE «MOHOJIOT» paccMaTpUBAETCS B MacITabaX TaKUX HAYYHBIX AMCIUII-
JIMH, KaK JUHTBHUCTHKA, TUTEPATYPOBEICHHE, KYIBTYPOJIOTH U Jake HUIoCo(us.
CyIIecTBYIOT pa3HbIe, 3a4acTyl0 HE COMIACYIOIIUECS JPYyT ¢ APYroM TOIXOIbI K
OCMBICIICHUIO MOHOJIOTa. J[oNIroe BpeMsl UCClIeZIOBAaHUS MOHOJIOTA KaK BHJA peuc-
BOW JEATENFHOCTH WTPald BTOPOCTEIICHHYIO JHHIBHCTHYCCKYIO pPOJIb, TaK Kak
CUYHTAJIOCh, YTO MOHOJIOT sBisAeTcs ogHOU u3 ¢opm muanora. FO.B. Poxxaectsen-
CKHU TIHCAJ, YTO «BHE CTPYKTYpPHI IHANOra CTPYKTypa MOHOJIOTa He 000CHOBHBIBA-
nace» [1. C. 121].

0O.C. AxmaHOBa ompeenseT MOHOJIOT KaK pedb, 00paIleHHYyI0, IPEKIE BCETO,
K caMoMy ce0e, He PacCYMTaHHYIO Ha CIOBECHYIO peakiuio cobdeceqHuka. MoHO-
JIOT XapakTepu3yeTcs CTPEMJICHHEM OXBaTHThb Oojiee OOIIMPHOE TEMaTHUECKOe
collep)KaHKe MO CPaBHEHUIO C TEM, KOTOPOE XapaKTepu3yeT oOMEH peruiMKaMH B
nuanore [2. C. 239].

CornacHo ompeneneHuio JIuTepaTypHOH SHIMKIONCIAH MOHONOT (OT rped.
monos — eAMHCTBEHHBIN, eMUHBIN U logos — ciloBo) — «emuHopeune» (soliloque,
Selbstgesprach), B qpaMaTypruu — pedb OJIHOTO JCHCTBYFOIIETO JIUIA B YCIOBHSIX
CIICHUYECKOW W30JIMPOBAHHOCTH, MPOU3HOCHMAs HE3aBHCHMO OT PEIUTUK APYTHX
JEHCTBYIOIIMX JIMI] U ONPEACNSIONIas U3BECTHHII MOMEHT B Pa3BUTHH ACUCTBHS
[3].

OcoOblif MHTEpEC NPECTABISCT PACCMOTPEHUE MOHOJIOra B JpamMaTypruyec-
CKOM TEKCTe, IOCKOJIbKY BHYTPEHHHE U BHEIIHUE MIPU3HAKU, KOTOPBIE OMPENENIOT
MOHOJIOT KaK 0COOYIO0 CTPYKTYPHO-CEMaHTHUYECKYI0 (DOpMY CIIEHMYECKOTO TEKCTa,
MO3BOJISIOT IPaMaTypry BeIpa3uTh B HEH HE TOJHKO OCHOBHOE (pabynbpHOE cozep-
’KaHHe MBECHI, HO U MHUPOBO33PEHUYECKOE OTHOIIEHUE aBTOPa K OMUCHIBAEMBIM CO-
OBITHUSIM.

[enb JaHHOTO HMCCIIEOBAHUS 3aKITIOYACTCS B TCOPETUYCCKON MHTEpPIIPETAIIUN
MOHOJIOTa COTJIACHO CTPYKTYPHO-CMBICIIOBOM OpPraHW3allid B JApamMaTypriauecKOM
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tekcte. O0O3HaUYCHHAS 1[Eh MOXET OBITh JOCTUTHYTa MYTEM DEIIECHUS CIEIYIO-
[IUX 3a]a4:

1. OnpenenuTh CTPYKTYypHBIC BUIBI M THITBI MOHOJIOTA:

a) 1O ero IEeJIeBON YCTAaHOBKE;

0) KOMMYHUKATHBHOW HATIPABJIICHHOCTH;

B) CTPYKTYPHOI OpraHu3aliy;

T') OTHOIICHUIO K MHPOPMATUBHOCTH COOOIIAEMOro B HEM MaTepraa.

2. PackpbITh COOTHOIIICHUE MOHOJIOTA U CIIEHUYECKOM PEUH.

B conepxaTtenbHOM IIaHe TOJ] MOHOJIOTOM TIOHMMAeTCsl BhICKa3bIBaHHE Oojiee
00BEMHOT0 XapakTepa, YeM OObIYHas perumika. MOHOJIOT, KaK IPaBUIIo, H30JMPOBaH
OT MPUCYTCTBUS APYTUX JEUCTBYIOMIMX JIUII, OTHAKO B PEAKUX CITy4asX paMaTypru-
YECKHI TEKCT JOIMYCKAaeT HAIWYKE MOHOJIOTa, MPOU3HOCUMOIO OJHUM M3 TJIaBHBIX
TepOeB, HAXOJSIIUMCS B OKPY>KCHHH KOTO-JIMOO W3 33/1eHCTBOBAHHBIX ITEPCOHAKEH
[4].

B nmono6HoM citydae 00s13aTeNThHO COOITIOACHUE CIEYOIINX YCIOBHUIA:

1. MoHOIIOT IPOU3HOCHUTCS, KOTJIa OKPYXKAFOIIINE TepOst IEPCOHAXKH SIBIISIFOTCS €r0
HENMPEMEHHBIMH €TMHOMBINIUICHHUKaMH. OCHOBaHWEM JUISI JAHHOTO YTBEPKICHUS
MOXET MOCITyXUTh MOoHoJor KinaBmaus B Tpareauu Y. Ilekcriupa «l'amierT, TpuHIL

JlaTrckuiiy:
KING
Follow her close; give her good watch, I pray you.
[Exit Horatio.]
O, this is the poison of deep grief; it springs
All from her father's death — and now behold!
O Gertrude, Gertrude...
... O my dear Gertrude, this,
Like to a murd'ring piece, in many places
Gives me superfluous death [5. C. 200].

2. MOHOJIOT UMEET CBOIO I[eIEBYI0 YCTAHOBKY, HATIPABICHHYIO HA BIIIOJHEHUE
OTIPEICIICHHBIX ICHCTBUM JTHUIIAMU, HAXOASAIIUMHUCS PSIIOM C TOBOPSIIUM. MOHOJIOT
BOCHPHHUMAETCS KaK 3apaHee [POLyMaHHbIi, T.€. TaKOil MOHOJIOT He IIpeAroiara-
€T aIbTePHATUBBI, OCKOJIBKY TOBOPSIIUIA YETKO 3HACT peleHue 3amaaun. [Tpume-
POM CIYXKHT CICIYIONIHN MOHONIOT Kopoust KiaBaus:

Enter King and Queen, Rosencrantz, and Guildenstern (with others)

KING

Welcome, dear Rosencrantz and Guildenstern. ..
...I entreat you both

That, being of so young days brought up with him,

And sith so neighbored to his youth and havior,
That you vouchsafe your rest here in our court
Some little time, so by your companies

To draw him on to pleasures, and to gather

So much as from occasion you may glean,
Whether aught to us unknown afflicts him thus,
That opened lies within our remedy [5].

3. HCTPYKTHUBHBIN XapaKTep TaKOr0 MOHOJOTa CIYXHT OCHOBAaHHEM K IOSIB-
JIEHUIO YTOYHSIOIIUX BOMPOCOB K TOBOPAILIEMY CO CTOPOHBI OKPY’KaIOLIUX, U, Ta-
KHM 00pa3oM, MOHOJIOT CITOCOOCH Pa3BHBATh JCHCTBHE KaK MEPEXOIIee B AUAIOT
WJIM TIOJTUIIOT, T.€. PaCKpbIBaTh JaJIbHEHIIN X0 croxkera [1].
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4. Takoro poma MOHOJOTY HHKOTZA HE COIPOBOXKIAIOTCS MPOTHBOICHCTBYIO-
el peakuueil OKpyKarluX NepcoHa)xei. B MpoTUBHOM ciiyyae 3TO MPOTUBOpE-
g0 Obl TpeHA3HAYSHHIO MOHOJIOTa, MPOM3HOCUMOIO B TPUCYTCTBHH €IHHO-
MBIIIICHHUKOB, OKPY/KAIOIINX TOBOPSILETO U BBEICHHBIX aBTOPOM UIS BBHIITOJHE-
HUS T€X UHCTPYKIMHA, KOTOPBIE M3JI0KEHBI B MOHONOTEe. MHAUe TOBOpsi, 3TH JHIA
BBICTYIIAIOT CBOCO6pa3HLIM XYHOOXKCCTBCHHBIM HHCTPYMCHTApPUCM [JIsI BBIIIOJIHC-
HUS ¥ TOSICHEHUs (paOyIIbHOM YacTH CrokeTa [6].

Bce BrlmenepeunciaeHHBIE 0COOCHHOCTH XapaKTePH3YIOT MEPBBIA BHUI MOHO-
nora — ¢aOyJIbHO-HATPABJISIOIINN, UM HHCTPYKTHBHBIH.

Hapsigy ¢ 3TiM BHIOM MOHOIIOTA CYIIECTBYET APYTOM, TAKXKE MPOU3HOCHUMBIN
TIpY HaXOXKIICHWH Ha CIICHE WHBIX MEPCOHAKEH, HO SBIAIONIMICS Kak OBl BHe3arl-
HOM peakiMeld Ha HEOXXUIAHHO BO3ZHUKIIYIO PEUEBYIO CHUTYalMIO, MOAOOHO clie-
JTyIOIIeH:

Queen.  Let her come in. (Exit Gentleman)
(Aside)  To my sick soul, as sin’s true nature is,
Each toy seems prologue to some great amiss,
So full of artless felousy is guilt,
It spills itself in tearing to be spilt [5. C. 198].

Takoro poia MOHOJIOT XapaKTePU3yeTCsI CIICYFOIIMMI OCOOCHHOCTSIMIL

1) moka3piBacT BHYTPEHHIOIO PEAKIIMIO TOBOPSIIETO0, KOTOPYIO TOT IBITACTCSI
CKPBITH OT MPHUCYTCTBYIOIINX, IIO3TOMY COIPOBOXKIAETCSI KOMMEHTAPHIMH B BUJIE
aBTOPCKOM pemapku (aside);

2) CBUACTCIBCTBYECT O CBOEM CIIOHTAHHOM IOSABJICHUH, T.C. HpOI/ISHOCHH_[I/Iﬁ
MOHOJIOT HE {yMaJl HaJ| €T0 COJlepKaHNEeM 3apaHee;

3) He sBIAETCS HAMPABILIONINM IS TOCIEIYIONMX MOCTYIKOB M IS Jajlb-
HEHIIIEro pa3BUTUS CIOXKETA;

4) Bcerna orpaHuYeH B 00beMe, HO IMEET IIPaBO HA3BIBATHCS MOHOJIOTOM, TaK
KaK IIPOM3HOCUTCS OJTHIM TIEPCOHAKEM U HE BEIIET K BBITCKAIOIIECH U3 HErO Oece bl
WK XOTs OBI AWANIOTA;

5) mpou3HeCceH roBOPSIIUM IEPCOHAKEM M BO3BPAIIACTCS K HEMY, CBOETO PO
3aIUKJINBAsICh Ha HeM 0e3 MepCIeKTUBHON HAIPaBICHHOCTH;

6) B HEM KOHIICHTPHUPYETCs MPEAMIECTBYIONICE 3HAHNE U IMOIBOTUTCS UTOT TO-
0, YTO U3BECTHO TOBOPSIIEMY, HO, YTO TOBOPSIIHI HE OCMBICIIHII TIPEIKIIC.

Takoro poma MOHOJIOT MOKET ObITh Ha3BaH (HaOyJIHPHO-UTOTOBBIM WIJIHM TIO/bI-
TOKUBAFOIIHM.

Hap;u:[y C ONKMCAaHHBIMH BBIIIC BUJAAMHW MOHOJIOTOB CYHICCTBYCT TpeTI/Iﬁ BHUJ
MOHOJIOTa, MPOM3HOCHMBIH B ITOJHON HM30JIUU TOBOPAIIETO, KOTAA IMEPCOHAK,
03BYUHBAIOIINH MOHOJIOT, OKa3bIBaeTCa Kak OBl caM ¢ co0oi, OTHAKO B JCHCTBH-
TEJILHOCTH OH HE OJMHOK. [10 BOJe aBTOpa Takoi apTHCT KOHIICHTPUPYET BHUMA-
HUE Ha ce0s1, HO TI0 XO/1y NEHCTBYSI HU K KOMY He oOpamaercs.

JlaHHOMY BHIy MOHOIIOTa MPUCYIIHN CIICTYIONIHE YEPTHL:

1) oH He cyMMUpYeT MpeIbIAyLee COAepKaHUEe MPOU3BEIACHHS KaK HEYTO TO-
HSTHOE U MOJHOIICHHO OCO3HAHHOE TOBOPSIIIUM;

2) He cBs3aH C KeM-THOO0 W3 MEepCOHaXKeH, MPUCYTCTBYIOIIUX Ha CIICHE B MO-
MEHT €r0 MPOHU3HECCHUS;
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3) IOMKEeH BOCIIPHHHUMATHCS Kak (haOyIbHO-HABOASIINA WM HWHTPHTYOIIUH,
TaK Kak B HEM 3aJI0’KEHa JaJIbHEHIasi MHTPUTA CIOKETHOH JINHUY;

4) Oynyuyn W30JHPOBAHHBIM OT HEMOCPEACTBECHHOTO BO3JCHCTBHS Ha APYTHX
MepcoHaXkel, OTMEUCH MEPCIIEKTUBHON JIMHUEH BO3CHCTBUS Ha X0/ CHOXKETa,;

5) B mporiecce CBOEro MOCTYMATEIHLHOTO Pa3BUTHS MPU3BAH BKIIOYATH B ceOs
BCEX MEPCOHAKeW MPOU3BEICHHS, MTPEICTABUB X B KOMIIO3UIIMOHHON KOH(pOHTa-
LMY TI0 OTHONICHHIO K TOJIOKHUTENFHON M OTPHUIATENbHOM OlleHKe jaeicTBus. Ha-
nmpuMep, ciosa ["amiera:

...Now, whether it be
Bestial oblivion, or some craven scruple
Of thinking too precisely on the event,
A thought which, quarter'd, hath but one part wisdom
And ever three parts coward, I do not know
Why yet I live to say "This thing's to do;'
Sith I have cause and will and strength and means
To do't... [5].

CornacHo XapakTepy CIEHHYECKOW peud, OCHOBaHHOW Ha MexX()a30BOCTH JIO-
THYECKHUX BBIBOJIOB, KIIACCH(HKANINSI MOHOJOTOB 3HAUUTEIBHO M3MEHseTcs. B mo-
JIOOHOM ciydae LieIeco00pa3HO TOBOPUTh O HAJIMYUU JBYX OCHOBHBIX CTPYKTYp-
HBIX THIIaX MOHOJIOTA: OJJHOPSAHOTO U PACHIMPEHHOTO.

[lepBeIii THO TMpeACTaBIEH MOHOJIOTOM HHTPUTYIONMM, T.€. (adymbHO-
HABOIALIMM, BTOpPOH o0O0beauHseT o0a Apyrux BHOA, a HMEHHO: (adyibHO-
UTOTOBBIH (T.e. MOJBITOXKUBAIOIINIT) U (habyIbHO-HANPABIAIONIMN (T.€. MHCTPYK-
THBHBIN).

OnHOpPSIAHBI THUI MOHOJNOra CTPOUTCS KaKk OOBbEMHas pedb AEHCTBYIOILETO
JIMIA, CYIIECTBEHHO MPEBBIIIAIONIAst OOBIUHYIO PEIINKY. B 3TOM THIIe TOBOPSIIHIA
MIEPCOHAX MBITaeTCA: 1) HE TOIBKO OCMBICIHUTE CHTYAIHIO, B KOTOPOW OH OKazaic,
HO U HaWTH pa3yMHBIM BBIXOJ W3 CO3AABLIETOCS JIBYCMBICIEHHOTO MOJOXEHUS (K
npumepy, Bompoc 'amiaera: To be or not to be). IlosTomy Takoil BeIXoa mpennona-
raeT ABYINOJISIPHOCTE CIIOKHBIIMXCS OOCTOSTENBCTB M HEOJHO3HAYHOCTH MOIX0Ja
K HUX pEILEeHHIO.

HAMLET

To be, or not to be — that is the question:
Whether 'tis nobler in the mind to suffer
The slings and arrows of outrageous fortune
Or to take arms against a sea oftrou bles
And by opposing end them [5. C. 165].

B mono6HOM citydae mMeeT MecTO pacCMOTPEHHE LENoro psAna Haunboee 3Ha-
YUMBIX MOMEHTOB!

1. XKute umu ymepets: “To die, to sleep...”, mpuueM cMepTh MOHUMAETCS KaK
COH, TIOCJIE KOTOPOTO HE CYIIECTBYET HUYETO.

2. B 3TOM CcHe, HECMOTpPS HU HA 4TO, TOBOPSIIUI HE BUAUT MOJNHOTO YCIIOKOE-
HUs 1 OnaxeHcTBa. CpaBHUM:

...and by sleep to say we end
The heartache, and the thousand natural shocks
That flesh is heir to.
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3. l'oBopsmuii WIIET OOBSICHEHHE TAKOMY MOJOKEHHIO, MEPEUnCIsisi Te 00-
CTOATENbCTBA, KOTOPBIE OKPYKAIOT €ro B peanbHocTd. K mpumepy, TOT e MOHO-

nor I'amiera:
'Tis a consummation
Devoutly to be wished. To die, to sleep —
To sleep — perchance to dream: ay, there's the rub.
For in that sleep of death what dreams may come
When we have shuffled off this mortal coil,
Must give us pause [5].

4. W HakoHel, HE TOJYy4YMB OTBETAa Ha IMOCTABJIEHHBII BOMPOC, TOBOPSIIUI
MPUXOIUT K MHEHHIO, YTO TOJBKO HEHM3BECTHOCTh, KOTOpAs CBA3aHA C HAIIMM He-
3HAaHUEM KU3HU T0CJIE CMEPTH, MOKET BHECTH YCIIOKOEHHE B METYLIYIOCS AYILY:

Who would fardels bear,

To grunt and sweat under a weary life,

But that the dread of something after death,
The undiscovered country, from whose bourn
No traveller returns, puzzles the will,

And makes us rather bear those ills we have
Than fly to others that we know not of? [5].

B cBs131 ¢ 9THM BOIIpOC, TOCTABIICHHBIN B Ha4Yaje MOHOJIOTA: fo be or not to be,
ocTaeTcsi NpoOJIeMHBIM, TaK KaK He HaXOAUT OTBETa B CAMOM MOHOJIOTE U TIOATOMY
JIeJIaeTCsl CMBICJIOBBIM LIEGHTPOM BCEH MHTPUTH.

OalyIpHO-HANPABIIOMINKN, M WHCTPYKTHBHBIH, MOHONOT H (hadympHO-
MOJIBITOXKUBAIOLINI BXOJAT B PaCIIMPEHHBIN THII MOHOJIOTa, TOCKOJIbKY 002 MOHO-
JIoTa OJIHO3HAYHBI 110 CBOEMY OTHOLIEHHUIO K OIIEHKE OKpY’KarolleHd MX pedeBou
curyanud. PabyapHO-UTOTOBBIH BHII MOHOJOTa BOCIPUHHMAET PEUEBYIO CHTya-
LU0 B YETKO OJJHO3HAYHOM OILIEHKE, P KOTOPOH HE OCTAETCS MEcTa JJs COMHE-
HUH, KONIeOaHN WM BBIOOpA HOBOTO MyTH JIeHCTBHs. [ OBOPSIIMI MpUHUMAET pe-
YEeBYIO CUTYAIHIO KaK (aKT NeHCTBUTEIBHOCTH [7].

Paccmotpum cioBa koposieBesl I'epTpynsl, matepu I'amiera:

So full of artless jealousy is guilt
It spills itself in fearing to be split [6. C. 198].

®DalyIbHO-HATIPABJISIFOIIMNA MOHOJIOT TaKXe SIBJIICTCS OJHO3HAYHBIM TIO TOU
[ENIeBON YCTaHOBKE, KOTOPYIO OH HM3JIaraeT mepe] JHIaMH, HaXOIIIIUMICS ¢ HUM
B HEMOCPEJCTBEHHOM KOHTakTe. [lepcoHax, MPOU3HOCAIINN MOTOOHBIA MOHOJIOT,
JaeT UHCTPYKTaX — OH BBIPAKACT OMHO3HAYHYIO KOMAHIY, YTO HYXXHO JeNaTh.
[TpumepoM ciysxat cioBa kopousi: Follow her close; give her good watch, I pray
you [5. C. 200]. ITocrme Takoli KOMaHABI CIEIyIONIAs 9acTh MOHOJIOTA, B KOTOPOM
MIPUBOJIAITCS TOSICHSIIONINE JOMOJTHEHHs, KaK Obl HAlpaBJIeHbl HA TO, YTOOBI Cria-
YKUBATh KOMaHIHBIA TOH JAaHHOW UM yCTaHOBKH.

IlomBonst WTOr BBINIECKA3aHHOMY, CIEAYET IOAYCPKHYTh TEOPETHUECKOE
000CHOBaHHE B JIAHHOM HCCIICOBAaHUH CTPYKTYPHO-CMBICTIOBOW OpraHU3aIMU MO-
Housora B Tparenuu Y. llleknupa «"amner, npunn Jlatckuii». MoHOJIOT mIpeacTaB-
neH  1mudGepeHIMpoOBaHHO B TpeX  CTPYKTYpPHBIX  BHIax:  (habysbHO-
HarnpasisiomeM, (adyIpHO-UHTpHUryIomieM H (habynpHO-oasIToXKHUBatoeM. Ka-
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KIIOMY BHUIy MOHOJIOTA IPUCYIIN XapaKTepHbIE OCOOEHHOCTH, & UMEHHO: (adyIiIb-
HO-HANPaBJISIOMIUKA MOHOJIOT TPOM3HOCUTCS B MPUCYTCTBUH €IUHOMBIIUICHHHUKOB
Y HUKOT/Ia HE COMPOBOXAAETCA UX MPOTUBOACHCTBYIONIEH peakure; Takoi MOHO-
JIOT HaIlpaBJiEH Ha BBINIOJHEHUE OIpPEeIEHHBIX JeMCTBUI JTUIlaMH, HAXOAAIIUMU-
Cs PSAIOM C TOBOPSAIIMM; JAaHHBIA BHJ MOHOJIOTA CIY>KUT OCHOBAaHHEM K MOSBIIE-
HUIO YTOYHSIOIIMX BOIIPOCOB, PACKPBIBAIOIINX JATBHEHIITNI X0] CIOKETa.

DadyIIEHO-UHTPUT YOI MOHOJIOT HE CBS3aH C KEM-IM00 U3 MEPCOHAXKEH, IpH-
CYTCTBYIOIIMX B MOMEHT €TI0 NMPOM3HECEHUS; B HEM 3aJIOKE€Ha JajbHEWIas UHTpUra
CIO’KETHOM JIMHWY; TaHHBIM MOHOJIOT TIPU3BaH B UTOTE BKIIIOYATH B CeOsl BCEX IEpPCO-
HaKeH TPOM3BEICHIUSI U MIPENICTABIIATh X B KOMITO3HUIIMOHHON KOH(PPOHTAIMH TIO OT-
HOUIEHHIO K MOJIOKUTEIBHON U OTPULIATENILHON OLICHKE JIeH-CTBHS.

®DalybHO-MIOIBITOKUBAIOLINI BUA MOHOJIOTA CONPOBOXAAETCSI aBTOPCKUMH
pemMapkaMu; AJ1s HErO XapaKTEepPHO CIIOHTAHHOE MOSIBJIEHUE; TAKOW MOHOJIOT BCeraa
orpaHuucH B 00beMe; B HEM MOIBOAWUTCS UTOT U3BECTHOM TOBOpAIIEMY HH(pOpMa-
LU, KOTOPYIO OH MPEXKIE HE OCMBICITHIL.

CornacHo xapakTepy CUEHHYECKOW pedr Kiaccu(UKalusi MOHOJIOTOB 3HAUYH-
TeJIbHO MeHsAeTcs. B maHHOM ciyyae peub uaeT 00 OJHOPSIHOM U PacIIMPEHHOM
CTPYKTYpPHBIX THMax MoHosora. OOHOPAIHBIA THUN mpeacTasieH (adynbHO-
WHTPUTYIOUIMM MOHOJIOTOM, a PacIIUpeHHBIN THIl — (aOyIpbHO-HAMPABISIONUM H
(aOyTBHO-TTOIBITOXKHUBAIOIIMM BHIAMH MOHONOTa. OTHOPSAHBIA THI MOHOJIOTA
MPEAIONIaracT JABYIOJSIPHOCTh CIOKUBIIUXCS OOCTOSATENbCTB. ['oBOpsmIMiA He
TOJIBKO TBITAETCSI OCMBICTUTh CUTYaIlMIO, B KOTOPOM OH OKa3ajcs, HO M HAWTH BbI-
XOJ U3 JABYCMBICIEHHOTO IOJIOXEHU. PaclinpeHHbIH TUI MOHOJIOTa OJHO3HAYEH
10 CBOEMY OTHOLIEHHUIO K OIIEHKE OKPY>KaIOLIEeil peueBoil cuTyarum.

Takum oOpa3om, cieayeT MOTYEPKHYTh, YTO KaXIblii W3 PaCCMOTPEHHBIX
CTPYKTYPHBIX BHJIOB ¥ THIIOB MOHOJIOTA B 3aBHCHMOCTH OT LI€JIM BBICKa3bIBaHUS,
XapakTepa CBsI3U CO CLEHUYECKON peubl0 1 KOMMYHUKATUBHON HANpaBIEHHOCTbHIO
coobmaembIx (akToB HajeneH (padyabHO-MHTPUTYIOIUM, (HadyIbHO-UHCTPYK-
TUBHBIM U (alOyIbHO-3aBEPIIAIONINM 3HAUYCHUEM.
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The article describes the main structural kinds and types of the monologue in W. Shakespeare’s
tragedy Hamlet, Prince of Denmark. The object of this research consists in the theoretical interpreta-
tion of the monologue according to the structural and semantic organization in the dramaturgic text.
Monologues are subdivided into three main kinds according to their aim, communicative purpose,
structural organization and relation to the informational content of the reported material. In this case
the plot-directing, plot-intriguing and plot-summing up kinds of the monologue are meant. Each kind
of the monologue has specific features. The plot-directing monologue is pronounced in the presence of
like-minded persons and is never followed by their counteracting reaction; it is directed on perform-
ance of certain actions by the persons who are next to the speaker; it causes specifying questions turn-
ing into a dialogue or a polylogue and it is capable to open the further course of the plot.

The plot-intriguing monologue is not connected with any of the characters who are present at the
time of its pronouncing; it contains the further intrigue of the plot line; as a result, it must include all
the characters of the play and present them in a compositional confrontation to the positive and nega-
tive evaluation of the action.

The plot-summing up kind of the monologue is followed by author’s notes; it emerges spontane-
ously; it is always limited in length; it sums up information speakers know but have not comprehended
yet.

The classification of monologues changes considerably according to the character of the stage
speech. In this case one-line and expanded structural types of the monologue are meant. The one-line
type is presented by the plot-intriguing monologue, and the expanded type includes plot-directing and
plot-summing up types of the monologue. The one-line type of the monologue assumes bi-polarity of
the developed circumstances. The speaker tries not only to comprehend his / her situation, but also to
find the way out of an ambiguous situation. The expanded type of the monologue is univocal in its
evaluation of a surrounding speech situation.

Thus, it is necessary to emphasize that each of the considered structural kinds and types of the
monologue depending on the aim of the statement, nature of connection with the stage speech and the
communicative purpose of the reported facts has plot-intriguing, plot-directing and plot-summing up
meaning.
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