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TPAHC®OPMAIHS OBPA3A XY/IOKHUKA B EJTHOM TEKCTE
JIK. ®AYJI3A

B cmamuve paccmampusalomces s13v1k06ble cpeocmea penpeseHmayu 006pasa Xy00iuCHU-
Ka 6 npousgedenuax . @aynza. Cpasunenue pomanos «he Collectory, «The Magusy,
«Daniel Martiny u nosecmu «The Ebony Towery nosgonsem @vloeiums Kak cmaduibHble
KOMNOHEHMbl KApMUHbL MUpa agmopa (Hanpumep, OnNo3uyuio 0opazos 0H020 U 3penoo xy-
00JICHUKO8), MaK U OuHamuunvle (nanpumep, coomuouwenue xkonyenmos XYV/IOKHUK u
CBOFO/]A). Bzaumooeiicmeue cmabuibHbIX U OUHAMUYHBIX KOMHOHEHMO8 obecneuusaem
mpancgopmayuro 06paza XyooHCHUKA 8 eOUHOM ABMOPCKOM MeKCme.

KiroueBsle cnoBa: [owc. Dayns, eOuHwlil asmopcKull mekcm, XyOOdCHUK, Meopuecmeso,
€80600a.

«B cTpykType comepikaHHs JFO00TO XyTOXECTBCHHOTO TEKCTA BBIACISICTCS
CTPYKTypa KOTHHTUBHOTO CYOBEKTa, KOTOPHIA OCYIIECTBHI aKT TBOPUECKOTO IO-
3HAaHUS U PEKOHCTPYHUPOBAJI MHpP B XyZoxecTBeHHOU (opme. TBopueckoe mo3Ha-
HHUE, TEMOHCTPHUPYS aBTOPCKYIO MPHUCTPACTHOCTh K MHPY, SBISIETCS HE MEXaHHWIe-
CKHM BOCIIPOM3BENICHHEM, a AeHCTBEHHOH WHTepIIpeTanueii sToro mupa. Peanmsa-
1Sl aBTOPCKOW MHTEHLMHU 4epe3 Habop KOMMYHHUKAaTUBHO-TBOPYECKUX CTpATErHid
HEU30eKHO 00ECTICUNBAET TPAHCIIALNIO aBTOPCKOTO OTHOIICHUS K peallisiM MHpa,
Kakre OBl (DUKTHBHBIC CYIIHOCTH HE MOJCIHPOBAINCH Ha WX ocHOBe. IIpu sToM
«LIEHHOCTHAsI OPUEHTALIUS aBTOPa TUKTYETCSl HE TOJIBKO €r0 YHUKATbHOCHbIO KaK
UHAMBUJIA, HO U TOH «KYJIBTypHO-UHTEJUIEKTYyaJIbHON CyNepCTPYKTYpOil», KOTOpast
cHaOaeT WHAMBHIA «PabOYUMH THUIOTE3aMHU», ONPEICSISIONUMI OCOOCHHOCTH
ero nosHasatenbHoro noucka» [1. C. 181]. B ¢Bs3u ¢ 3TUM HHTEPECHO TO, KaK aB-
TOp pENpe3eHTUPYET TBOPUYECKUI TpoIlecC B TEKCTE, MOMeIasi B IEHTP MOJCIH-
pyeMoit IeHCTBUTETBHOCTH XyIOKHUKA-TBOPIIA, TOCKOJIBKY B 9TOM CIIydae HEeH3-
OexXeH Tpoliecc caMopediekcun. B 3ToM ciydae Uit ucciaemoBaTeNs TeKCTa aKTy-
aJbHBIM CTAHOBUTCS BOIPOC O TOM, KaKHUe€ 3JIEMEHTHI B MOJAOOHOM MPOU3BEIECHUH
SIBIISIFOTCSl MHTCHIIOHAJIBHBIMH, a KaKUEe BBOJSITCS aBTOPOM B TEKCT HEOCO3HAHHO.
OcoO0bIif HHTEpeC MPEACTAaBISET TO, KaK TeMa XyJOKHHUKA PEIIacTCs aBTOPAMH-
MMOCTMOJIEPHUCTAMH, HAXOISAIIUMHUCS TIOJ BIMSHUEM KyJIbTYpHOW MapaaurMbl,
MPUHIUTIHAIEHO OTPHUIIAIOIIEH aKTUBHOE HAYaJi0 aBTOPa-TBOPIIA.

B kadectBe Marepmana ¥cCCIeNOBAaHHS OBUTH BEIOpaHBl IPOU3BEICHUS
Jx. dayn3a, MHOTHE U3 KOTOPHIX B HACTOSIIMKA MOMEHT SIBJISIOTCS MPU3HAHHOM
KIITACCHKOW MOCTMOJICPHUCTCKOM JINTEpaTyphl. «BricMenBas U mapoaupys mocTMo-
JICPHUCTCKUE CETOBAHUS MO ITIOBOIY «CMEpTH aBTopa», daym3 mokas3bIBacT pe-
miarolee 3Ha4yeHue TeKCTa U HeOTNIEIUMOCTh €ro OT JUYHOCTH aBTopay [2. C. 32].
Pednexcust Ha TeMy TBOpUYECTBa, MOMBITKA OMPEEIUTh POJIb XY I0KHHUKA (B IIHUPO-
KOM CMBICIIC 3TOTO CJIOBa) B MIOCTMOJICPHUCTKOM MHpPE OMPEACIIIOT IEHTPAIEHOE
MECTO COOTBETCTBYIOIIETO KOHIIENTa B KapTHHE Mupa daymn3a.
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Konnenter XY JIOXHHWK 1 TBOPYECTBO oTHOCATCS K KIIFOUEBBIM KOHIICII-
TaM U CTaOWJIbHBIM KOMIIOHEHTaM aBTOPCKOW KapTHUHBI MHUpa, B TOW WM HHOM
¢dbopMe mosydasi permpe3eHTAllMI0 BO BCEX MPOM3BEACHUSAX MHUCATENs, HapAay ¢
konnentamu FREEDOM, PRIVACY, ENGLISHNESS, NATURE [3, 4, 5, 6]. Oxn-
HAaKO B CTaThe OyAyT MPOAHATM3UPOBAHBI TOJBKO MPOU3BEACHUS, B KOTOPBIX TeMa
TBOPYECTBA 3aHUMAET IICHTPalIbHOE MeCTO, a uMeHHo: The Collector (1963), The
Magus (1965, 1977), The Ebony Tower (1974) u Daniel Martin (1977). Jannyto
COBOKYITHOCTh TEKCTOB MOXXHO PacCMaTpPHBAaTh B KaUeCTBE «EIUHOTO aBTOPCKOTO
tekcray [7. C. 64]. Panee (cm. [8]) mepeunciennbie poMaHbl 1 poMaH The French
Lieutenant’s Woman yxe ObUIM TPOAHAIH3UPOBAHBI B KAYECTBE CIUHOTO aBTOP-
CKOTO TEKCTa Ha OCHOBAaHHWHW BEINBIDKCHHS B KaXXIOM M3 HHUX HHIUBHIYaITbHO-
aBTopckoro konnenta FREEDOM. B coueranuu e ¢ noBectoto The Ebony Tower
3TH POMaHBI 00pPa3yIOT ANHBIN aBTOPCKHUN TEKCT HE TONBKO M3-32 OOIIHOCTH Te-
MaTHKH, HO U MOCKOJIBKY BO BCEX M3 HHUX «BCTPEUAIOTCS JIEMEHTHI IIOCTMOICPHH-
CTCKOM 3CTETHKH, OKa3aBIlIEi 3HaUUTENbHOE BIHUAHUE Ha TBopuecTBo k. Paynsa,
B YaCTHOCTH: UTPOBOE HAYalo, CHMBOJ JJAOMPUHTA, HHTEPTEKCTYaIbHOCTh U BO3-
MOXXHOCTh MHOXeCTBeHHOW uHTepnpetarum» [8. C. 173]. Hamuune mnoao0HBIX
CXO0XHX MPUHIMIIOB MOCTPOCHUSI MPOU3BENEHUH SABISETCS OJHUM M3 OCHOBAHHIM
JUISL IX PACCMOTPEHHS B Ka4eCTBE €IMHOTO aBTOPCKOTO TeKcTa. [Ipyrum ocHoBa-
HHUEM SIBIISICTCS HAJIMYUE CXOKUX 3JICMEHTOB B COJCP)KAHUH M CTPYKTYpE TEKCTA.

Tak, BO BceX MEPEUNCICHHBIX MTPOM3BEICHUIX PEIIPE3CHTHPYIOTCS CICAYIOIINE
cTaOuJIbHBIE KOMITIOHCHTHI KAPTUHBI MUpPa aBTOPA:

1) onmosumms 00pa3oB IOHOTO W 3PEJIOr0 XYyIOKHHKA Kak B pPaMKaxX OIHOTO
MIPOM3BENICHUS, TaK M B €IMHOM aBTOPCKOM TEKCTE B LIEJIOM;

2) B3aumocBsi3p konnentoB XYJIOXHHWK u CBOBOJIA (TBOpuecTBO pac-
CMaTpHUBaETCs IUcaTeNIeM KaK CIioco0 0OpeTeHns: CBOOO/IBI).

Omnmo3unyst 00pa3oB IOHOTO U 3pENIOro XyA0KHUKA IPEICTaBICHA CICAYIOIN-
Mu napamu: Miranda — George Paston (G.P.) (The Collector), David Williams —
Henry Breasley (The Ebony Tower), Nicholas Urfe — Maurice Conchis (The Ma-
gus) u omHoBpeMenHo Nicholas Urfe (The Magus) — Daniel Martin (Daniel Mar-
tin). B mocienHeM ciydae pedb HIET O CBS3AX MEXIy NpousBeaeHusiMu Paynsa B
paMKax eIUHOTrO aBTOPCKOTO TeKcTa (MccieloBaTe HepeaKo Ha3bIBaroT JpHuena
Mapruna nos3pocieBmuM Hukomacom Dpde [5]). [logoOHbIH moaxo MO3BOISET
aBTOpPY IIOKa3aTh CIOKHOCTH MPOIECCa CTAHOBJICHHUS XYHOKHHKA: OT TBOPUECKOU
JUYHOCTH, BUIALICH B MUCKYCCTBE MPEXKIE BCETO €ro 3CTETHUYECKYH0 COCTaBIISIO-
IIyI0, IO TBOPIA, OCO3HAIONIETO TYMAHUCTUIECKYIO POJIb UCKYCCTBA M, KaK CIICH-
CTBHE, CTCTICHb CBOCH OTBETCTBCHHOCTH TIEPE]T JTFOIbMH.

ITo MHEHHIO HEKOTOPBIX UCCIIEZOBATENEH, «B X0Je TBOpUYeCcKoii 3Boonuu da-
yII3a €ro B3MIABI Ha IPOOJIEMBI HCKYCCTBA U TPAaKTOBKA 00pa3a XyIOXHHKA B €TO
MIPOM3BENCHISX IIPETEPIICBAIOT 3HAYNTEIEHBIC U3MCHEHHS: €CTH B PAaHHUX KHHUTaX
nucatenb yaenseT MepBOCTEIICHHOE BHUMAaHHE BOMPOCAM CTaHOBJIEHHS TBOpUeE-
CKOH JIMYHOCTH, (POPMHUPOBAHHUS TBOPUYECKOT'O CO3HAHHMS, TO B €r0 MO3AHUX MPOU3-
BEACHUIX aKICHT CMEIIACTCsl Ha OOIIeCTBCHHO-BOCIIUTATEIbHEIC (DYHKIIMH HCKYC-
ctBay [3. C. 6]. OgHako, Kak MOKa3bIBA€T aHAIN3 MIPOU3BEICHUN, TPUHIUITHATBHO-
ro U3MEHEHHs B3TJIAJIOB MUCATENsl HAa PONb XYIOXHHKA HE TMPOUCXOIHT, CKOpee
MeHseTcst GoKyc BHUMaHHA aBTopa. HecMoTpst Ha To, 4To B Oosiee paHHHUX IPOU3-
BEJICHUAX TJIABHBIMU T'€pOSAMHU SABISAIOTCS IOHBIE XyHoxHHKH (Miranda, Nicholas),
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poib BropocTermeHHbIX nepcoHaxer (G.P., Conchis) kak HACTaBHUKOB TJIaBHBIX
TepOEB U TPAHCIATOPOB UJCH aBTOpa O 3HAUCHHU HMCKYCCTBAa B XKHM3HU YEIOBEKA
COOTBETCTBYET TOMY, KaK TPaKTYIOTCS 00pa3bl yxke 3pesbix xyaoxuukoB (Henry
Breasley, Daniel Martin) B Oonee mo3gHux mpou3BeAcHUsAX. Tak, B oBectH The
Ebony Tower «TBOpUYECTBO Kak CO3UaHNe OOJee )KHUBOE, YeM caMa H3Hb, TIPOTH-
BOIOCTABJICHO HAJyMaHHOMY JKCIICPHUMEHTUPOBAHUIO. BONpeku Tpaauiiui HCTHH-
HBIM XYAOKHHKOM y Dayi3a oka3bIBaeTcs NTyOOKHI CTapHK, a €r0 MPOTHBHUKOM,
BparoM MCKYCCTBa, BOILIOIIAIONIETO JKU3HB, — MOJIOJOH M TOJNHBIA CHII a0CcTpak-
nuonuct [2. C. 31]. DTa ke MBICIb 0 HEOOXOAMMOCTH TPOKUBATh KU3Hb B HC-
KycctBe skciummnupoBana G.P. B pomane The Collector:

If you are a real artist, you give your whole being to your art. Anything short
of that, then you are not an artist. Not what G.P. calls a ‘maker’ [9. C. 60].

[IpencraBneHus mUcaTeNsi O TBOPUSCTBE KakK CIioco0e oOpeTeH s CBOOO I aK-
TyaJH3UPYIOTCS B KOKIOM H3 aHAIM3WPYEMBIX IPOM3BEICHUH, OIHAKO Hamboiee
MHTEPECHBIMHU JIJIs AHAJIN3a C TOYKU 3PCHUS TOTO, KaK MEHSFOTCS B3Iiabl daynsa
Ha XapakTep HEOOXOAMMOH XyIOKHUKY CBOOOJEI, SIBISIFOTCS poMaHsl 1he Collec-
tor u Daniel Martin. HamucanHbIe MOJIOIBIM U 3pEJBIM aBTOPOM, COOTBETCTBEHHO,
OHU BOILIOMIAIOT TIOJIIPHBIC TOYKU 3PESHUS HAa MPOOJIEMY COOTHOIICHHS CBOOOIBI U
HCKYCCTBA.

B enunoM Tekcte dayin3a MpOTHBOIOCTABICHUE OTPAaHHYCHHOTO M HEOTPaHHU-
YEHHOT'O TPOCTPAHCTBA (POPMUPYET CTAOMIBHBIN KOMIIOHEHT aBTOPCKOM KapTHHBI
MUpa U JEKUT B OCHOBE penpeseHTanuu konuenta FREEDOM, onnako nperepre-
BAaeT SBOJIIOIMIO Ha Pa3HBIX dTallaX TBOPUYECTBA: B KAKIOM H3 POMAHOB 3TO IPOTH-
BOIIOCTaBJICHHE, B COOTBETCTBUH C aBTOPCKOW MHTCHITNEH, HAIENACTCS Pa3InIHbI-
MU MIPOCTPAHCTBCHHBIMH MapaMeTpaMu. DBOIIOIHS TPOSBISIETCS HE TOIBKO B Ba-
PHATHBHOCTH XPOHOTONMYECKUX (IPOCTPAHCTBEHHO-BPEMEHHBIX) XapaKTEPUCTUK
OTIITO3UIIUH «CBOOOA VS. HECBOOO1a», HO M B IEPEOCMBICICHUN 3HAYCHHUS OTPaHH-
YEHHOT'O MPOCTPAHCTBA: OT PEIPE3eHTaHTa HECBOOOIBI K CUMBOIIY CBOOOIBI (TI01-
pobHee cM. [10]). Kak mokaspiBaeT JanpHEHIINI aHAIW3, AT FOHOTO M 3PENIOTO
XYAO)KHUKA OTPaHUYCHHOE IPOCTPAHCTBO TAKKE HAIMONHIETCS pa3sHBIM 3Ha-
YCHUCM.

B ocHoBe croxxera pomana The Collector nexuT MOXHUIICHUE CTYIEHTKH XYI0-
KECTBEHHOT0 Koyuiemka Mupanisl ['peil pa3doraTeBmMM Ha ToTanuzarope OaH-
KOBCKHM KiepkoM ®Dpeneprkom Kierrom. ITonsITke 0cBOOOKACHS, TIpEIIPHUHH-
MaeMmble MUpaHIOH, OKa3bIBAIOTCS HEyMAYHBIMH, U B ()UHAJIC poMaHa, 3a00JicB
THEBMOHHKEH, OHa yMmHpaeT B 3arodcHHU. «Daym3 paccMaTpuBaeT B poOMaHE CTa-
HOBJICHHC TBOPUYCCKOH JMYHOCTH, (HOPMHPOBAHHE TBOPUECKOTO KPEeAO HAUMHAIO-
el XyI0XKHHUIBI MUupaHabl, e¢ TOMBITKY HAUTH ce0sl B TBOPYECTBE U OMPEACIHUTH
Ut ceds cMBICT HCKyccTBa. Ee nckanms B Hawae poMaHa IIOBEPXHOCTHBI: MCKYC-
CTBO U HEE — MPEeXIIe BCero cdepa KPacoThl, HCTOYHUK ICTCTUICCKOTO HACIAXK-
JeHus <...> JIUIIb OKA3aBIIUCh B 3KCTPEMAIBHOM CUTyanuu <...> TePOUHS HPOJIe-
JIBIBACT MYYHUTEIBHBIA MyTh K ceOe, MOJHUMAETCS C 3CTETUYECKOTO YPOBHS Ha
STHYCCKUH, OCO3HAET TYMAaHHCTHUYECKYI0 MHCCHIO TBOPUECTBA, XYIOKHUIECKOU
nesitenbHocTH. Tparenust TepOuHH B TOM, YTO 3TO OCO3HaHHE IMPUXOIHUT K HEH Ha
nopore cmepti» [3. C. 10].

B camoM ¢akre 3aTOYEHHS B HEBOJIO XYyIOKHHIBI KOJUICKIIHOHEPOM
YTabIBACTCS KIIACCHYECKasl OIMITO3MINS CBOOOIHOTO (IyXOBHOT0) MUpa UCKYCCTBA
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OorpaHHYCHHOMY (0€3IyXOBHOMY) MHpPY KoJuleKnuoHupoBanus. Ilokymas wu
U30JUPYs OT OOIIECTBA MPEIMETHI UCKYCCTBA, KOJUICKIIUOHEP B KAKOM-TO CMBICIIE
JHUIIAeT WX KHU3HUA. BBIIBIKEHHE 3TOTO CMBICTa O00CCIICUYMBACTCS IMOBTOPAMHU
neKkcudeckux enuHul collect (6), collection (8), collector (4). Jlexcema collector
BBHIHECCHA B CHJIBHYI TMO3WIMI0 Tekcta — 3arjaBue. OTpUIaTenbHbIC
KOHTEKCTYyaJIbHbIC KOHHOTAIIMU JICKCEMBI YCHUIIUBAIOTCS B CICAYIOIIEM KOHTEKCTE
3a CYeT MHOTOKPATHOTO ITOBTOPEHHS OTPHIATEIBHOTO NpeduKca anti-, a 3HAUCHAE
0€3IyXOBHOCTH — TOCPEACTBOM CPAaBHEHHS KOJUIEKIMOHEPOB C JKUBOTHBEIMH (B
XPUCTHAHCKOM TPAJUIMK CUYUTACTCS, YTO JKUBOTHBIC JIMIICHBI AYIIH), OISTH XKe B
COYCTAaHWUH C OTPHUIATEIHHBIM OLICHOUYHBIM MIPHUIAraTelbHBIM bad B IPEBOCXOIHON
CTCTICHHU:

1 remember (the very first time I met him) G.P. saying that collectors were the
worst animals of all. He meant art collectors, of course. I didn’t really understand,
1 thought he was just trying to shock Caroline — and me. But of course, he is right.
They’re anti-life, anti-art, anti-everything [9. C. 52] (3mech U nanee BBIIACICHO
MHOI0. — B.M.).

TBopueckue TUIAaHBI W MBICIHM O KapTHHAX, KOTOPHIC OHA HAINMWIIET, KOTIa
OKaXKeTCs Ha CBoOOAe, cTaHOBATCAS A Mupannsl cBoeoOpasHOl (opmoit
ocBoOokaeHus. [lokazaTesieH M CIOXKET KapTHHBI, HAll 3CKU3aMH KOTOpO# OHa
paboTaeT B 3aTOYCHHH: BHJ 3aJIUTOTO COJNHIEM CajJa 4epe3 OTKPHITYI0 IBEpPh
TEMHOI KOMHATHI aKTYalTU3UPYyeT KII0UEBOE MPOTHBOIIOCTABICHIE pOMaHa: «IOM-
TIOpbMa — CaJI/IPUpPOJIa/BHEIIHUI MUpP». B 1BeTax, OKpalIMBAIONIMX JIOM U Caj,
JOMUHHPYIOT CBETJIBIC, TEIUIBIe TOHA COJNHEYHOTO CBETa, KOTOPOTO JIMIICHA
Mupanna (honey-whitish, white, clear, milky, light-filled). Cembl white wu light,
BBIJICNIIEMBIC B COCTaBe JeKceM [11], akTyanu3upyrOT HONOKUTEIbHYIO OLCHKY
CBOOOJIBI, TOCKOJIBKY B €BPOIECHCKON TPAAWINK OCIIM3HA U CBET CHMBOIM3UPYIOT
nmobpoe, cBeTiioe, a Takke O0keCTBeHHOe Hadano. CBETNIBIM COJHCYHBIM TOHAM
MIPOTUBOIIOCTABJICHBI TEMHbIE, MpauHble, cepble 1BeTa HecBoOOnwl (black, umber,
dark, dark grey, shadow). Otu uBera, npeobnanatot B 1ome Kierra u B mojasaie,
KOTOPBIN CTa JJIs TePOUHH TEMHUIICH.

I've been making sketches for a painting I shall do when I'm free. A view of a
garden through a door. <...> something very special, all black, umber, dark, dark
grey, mysterious angular forms in shadow leading to the distant soft honey-whitish
square of the light-filled door [9. C. 66].

Kak BugHO, B 9TOM pomaHe monBai (cellar) penpe3eHTUPYET OTpaHUYCHHOE
MPOCTPAHCTBO HECcBOOOJbI. [lokazaTenbHO, YTO CXOKMUM 00pa3oM HECBOOOIHOE
MPOCTPAHCTBO IPEACTaBICHO U B poMane The Magus. Ha octpoBe ®paxcoc, rue
pa3BOPaYMBAIOTCS OCHOBHBIC COOBITHS pOMaHa U e Moyionoi modT Hukomnac mpo-
XOAWUT HENPOCTOW IyTh MO3HAHHS M CaMOIIO3HAHHSI O] PYKOBOJCTBOM TAaHWHCT-
BeHHOTO «Maray Konunca, ects memiepa (cave). Psi KITIOUEBBIX CIIEH MPOMCXOAUT
B OTOU memiepe win psiioM ¢ Heil. O6e siekcemsl (cave u cellar) conepkat o0IIyIo
cemy below ground level [11. C. 276, 278], akTyanu3upys OpUCHTALIMOHHYIO Me-
tadopy «Bepx — HU3» [12. C. 25]. PacnionoxeHrne HaBepXy OICHUBACTCS MOJIOKH-
TENBHO, & BHU3Y — OTpHUIATENBHO (Cp., mo M.M. baxtuny, Bepx — 310 He6O, HU3 —
910 3emuid. [IpuoOmieHne K 3emiie 0O3HA4YaeT MpU3eMIIeHUe, T.e. cHikeHue [13]).
B mesom 06pa3 memniepsl XapakTepu3yeTcst 0OJBIION CMBICIIOBON HATrpYKECHHOCTBIO
B MUpPOBOH KynbType. «/peBHenmuii Mud yka3biBaeT Ha Meliepy Kak Ha caKkpajb-
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HOE MECTO pOoXIeHHs HoBoro <...> [lemepa, OBITH MOXKET, caMasi IPEBHSISL, CKBO3-
Has uepe3 Bcloo oOmieuesnoBedeckylo maMsaTe meradopa <..> Ilemepsl ObIBaroOT
MOJI3eMHBIC, T.€. YBOJSIIKE B APYroi MHp moj 3emito. [lemepsl ObIBAIOT Ha rope,
IJIe B BEYHOM CO3EpIaHUM XAYT KOJoKoima myapensl...» [14. C. 42]. CooTBeTcT-
BEHHO, OTPAaHUYEHHOE MPOCTPAHCTBO IIOJBaJa/TIEIIEPbl BBIMOJHAET ABOHHYIO
(YHKITUIO TIPH PEMPE3CHTAIIMN aBTOPCKUX CMBICIOB. C OZHOM CTOPOHBI, OHO Orpa-
HUYHBAET CBOOOIY TepOs-XyI0KHHKA, KaK (PHU3MUECKYI0, TaK U CBOOOY OCBOCHHSI
BHEIITHETO MHpa, HEOOXOAUMYIO MOJIOJOMY XYAOXKHHUKY, 9TOOB TBOpHTE. C Opy-
TOl CTOPOHBI, UMEHHO CUTYaIlUsl HaX0XJIeHHs B 3AMKHYTOM IIPOCTPaHCTBE HECBO-
00/BI TO3BOJIICT TEPOI0 TPOAHATM3MPOBATH CBOM IOCTYIKH W TaKuM 00pa3oMm
BEIMTH HA HOBBIH YPOBEHB JIMYHOCTHOTO U TBOPYECKOTO PA3BUTHSL.

OpaHako Ui 3peJioro XyJ0)KHUKA OTPaHUYEHHOE MPOCTPAHCTBO HAIOJIHACTCS
WHBIM coJiepaHueM B kaptuHe mupa Paymsa. Tak, B pomane Daniel Martin, no-
BECTBYIOIIEM O JKH3HU 3aTJIaBHOTO Teposi, CIICHAPICTA U MMUCATENS Ha MPOTsDKCHUN
MOYTH COPOKA JIET, aBTOP MPUXOJUT K BBIBOMY, YTO CBOOOJA HAXOJUTCA B CAMOM
YeloBEeKe, 3TO €ro BHyTpeHHee cocTostHue. s oOpeTeHust cBOOOIb! JOCTATOUHO
mpeObIBaTh B TapMOHMH ¢ co00H. [I0CKONBKY OKpYXaromuii MUp HallaraeT orpa-
HUYEHHUS Ha BHYTPEHHIOIO CBOOOMIY 4eJoBeKa, CBOOOAa paccCMaTpUBAETCsl aBTOPOM
KaK OJIMHOYECTBO:

...freedom, especially the freedom to know oneself, was the driving force of
human evolution; whatever else the sacrifice, it must not be of complexity of feel-
ing, and its expression... [15. C. 588].

B mpommTHpoBaHHOM KOHTEKCTE TII00abHOE TIOHATHE 3BOIOIMH (human evo-
lution) COOTHOCHUTCS C TMOHATHSIMY JTMYHOH CBOOOIBI M CAMOIIO3HAHHUS: aBTOP CYUHU-
TaeT cBOOOMHBIN BBIOOP MHAWBUAYYMOM ITYyTH Pa3BUTHS M CAMOIIO3HAHMS HE00X0-
JUMBIM yCJIOBHEM BOJTIOITHH.

[To muenmro uccnenoBarenet, Daniel Martin CBUIETENBECTBYET O «BO3pacTa-
HuM y camoro dayn3a MHTEpeca K MPUPOAE TBOPUECKOTO IMpolecca, K MpUpoe
HCKYCCTBa U 3aKOHOMEPHOCTSIM €T0 BOCTIPHSTHSA... O HAKOTUICHHH OIbITa U HaOIIO-
JIGHUW HaJ| IPAKTHUKON BOCTIPUATHS COOCTBEHHBIX MpousBeneHuin» [4. C. 96]. Ag-
TOp B pOMaHe TOBOPHUT HE TOJBKO 00 00peTeHHH CBOOOIBI B MpoIiecce TBOPUECTBA,
HO M O ee MoTepe XYA0KHUKOM, KOTOPBIA MOAYUHIET UCKYCCTBO KOMMEPUYECKUM
1ensM (TIPOTHBOIIOCTABICHUE CBOOOIHOTO MUCATENECKOTO UCKYCCTBA M HECBOOOI-
HOU pabOoTHI CIICHAPUCTA):

1 simply sensed a far greater capacity for retreat in fiction. In Robin Hood
terms I saw in it a forest, after the thin copses of the filmscript [15. C. 308].

XynoxecTBECHHAS JTUTEpaTypa U KHHOCIEHAPHH METa(pOpUIECKH MPOTUBOIIOC-
TaBJSIIOTCS Kak Jiec (a forest) M 4axiblil KyCTapHUK (thin copses), SKCIULIMLIUPYs
ABTOPCKYIO HPOHHIO ¥ OTPHIATEIBHYIO OIICHKY paOOTHI CIIeHapHCTA.

TBopueckas IEsATENBHOCTD, KaK CBUACTEIbCTBYeT Dayn3 B CBOMX HHTEPBBIO,
BCET/a SIBJISUIACH JIUISL HeTo MyTeM K cBoboxe: I am ferocious about maintaining my
fireedom as a writer. For me, writing is about discovering how you can be free
(mut. mo: [16]). Te ke umen pazgenser u ero nporaroHuct. [lucarens cBoOoIEH,
MOTOMY YTO aKTMBHO TBOPHT, CO3[]aBasi B MPOLIECCE TBOPUYECTBA COOCTBEHHBII MHUP.
Ero cBobona He abcomtotHa (limited), HO TipeBocxoauT (is far greater) cBobony,
JOCTYIHYIO IPYTUM JIFO/ISIM.
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...all artists, at least in the process of creation, are much more ‘divine’ than
any first cause one might arrive at, theologically or scientifically, on the evidence.
They are not of course genetically, environmentally or technically free; imprisoned
inside whatever gifts they have, whatever past and present experience; nonetheless,
even that limited freedom is far greater, because of the immense forest constituted
by the imagined, because of the permission Western society grants them to roam in
it, than any other form of human being <...> can attain [15. C. 309].

Jlexcemsl divine, first cause u theologically, BKITIOUCHHBIC B ONTUCAHUE TIPOIIEC-
ca TBOPYECTBA, YKa3bIBAIOT HA OJM30CTh €r0 MPHUPOIBI 00KECTBEHHOMY TBOPCHHMIO.
Metadopuueckuii 006pa3, yrogo0JISIONHIA MPOIECC TBOPUYESCTBA HECIICIITHBIM MPO-
ryJKam 1o jecy (cp. immense forest constituted by the imagined, roam in it), dpop-
MUPYET BOXHBIA CMBICT YXOJa XyIOXKHHKA OT PEaTbHOCTH M Pa3BHBACTCS B CJe-
IYIOIIeM KOHTEKCTe. B HeM SKCITMIHpPYETCs CBSI3b MEXIY JHTEPaTyPHBIM TBOP-
9eCTBOM U yOEXKHIEM, KOTOpPOe AapyeT XyIOKHUKY cBobomy ommHodecTBa (la
bonne vaux = retreat in fiction). BBIIBUXKEHHUIO CMBICIIA CIOCOOCTBYET MOBTOP
JICKCEMBI refreat B COUSTAHUM C TALTHIU3MOM la bonne vaux w smmtet solitary,
XapaKTEePU3YIOUIHH paiocTh yXo/a B yoexwuine (solitary pleasure).

The same something had in the end increasingly starved me of this solitary
pleasure in retreat, in re-entering la bonne vaux ... and perhaps made me seek
compensation in other forms of retreat <...> [ knew it was far more this that was
driving me towards the idea of a novel than any intrinsic love of the form. As a
reader, drama and poetry had always meant much more to me. I simply sensed a
far greater capacity for retreat in fiction [15. C. 308].

3aMKHYTO€ MPOCTPAHCTBO, TAKAM 00pa3oM, yTpaunBacT B pOMaHe CHMBOJINYIC-
CKO€ 3Ha4YeHUE HECBOOOABI M 00peTaeT MPOTHUBOIIOJIOXKHOE 3HAYCHHUE YOCKHIIA,
KOTOPOE OXpAHSIET JINYHYIO CBOOOIY OT BHEUIHUX MOCATATENBCTB. TakuM yOexu-
IIeM CTaHOBUTCA ISt Tepost ponHas ¢pepma TopukyM (Thorncombe) B [leBoHmmmpe,
kotopbiil dayn3 cuntan cBOeH poIMHON U JyXOBHBIM IIPUCTaHUILEM. B onucaHusx
TopHKyMa MOBTOPSAIOTCS JIEKCeMBI retreat, secret (place/island), peace, solitude,
CTPYKTYypa KOTOPBIX COACPKUT CeMbl withdrawing, unknown, unseen, single, calm,
not disturbed. Bce KOMIOHEHTBI CMBICIIA TIPUCYIH MPEICTABICHUSIM 00 «yOexkH-
I1e», KOTOPOE MOXKET JaTh YCAMHEHHE M TOKOW, HEOOXOIMMBIC XYIOMKHUKY IS
TBOPYECTBA:

...overwhelming longing for the peace and solitude of Thorncombe. Retreat,
to lick wounds, to discover what had gone wrong, not only with Daniel Martin, but
his generation, age, century... [15. C. 643].

[Mono6HEIM 3HaYCHHEM HEOOXOIUMOTO IS CBOOOIHOTO TBOPUECTBA YOCKHIIA
HanoJHeHbl U o0pa3sl Joma Henry Breasley (Coetminais) B The Ebony Tower u
crymun G.P. B The Collector. Tak, mo MHeHHIO Mupanapl, Bce B cryauu G.P. or-
MEUEHO €r0 WHAWBUAYaIbHOCTHIO (IIOBTOP MECTOMMEHHWsS him/his W Tpaganus
works in it, thinks in it, is it, ycunuBaromas 3(p}eKT NpUCyTCTBHA XyI0KHUKA B
OMHKCHIBACMOM TPOCTPAHCTBE) B MPOTHUBOMOCTABICHHE MACCOBBIM CTEPEOTHIIAM
(akTyanm3upOBaHHBEIM B Ha3BaHHUH MOJHOTO XypHana Vogue):

His studio. The most beautiful room. I always feel happy there. Everything in
harmony. Everything expressing only him (it’s not deliberate, he hates “interior
decoration” and gimmicks and Vogue). But it’s all him. <...> The feeling that
someone lives all his life in it, works in it, thinks in it, is it [9. C. 65].
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B ommcanmn Coetminais MPHCYTCTBYIOT T€ K€ MOTHBEI, YTO M B OIHCAHUU
¢depmbl JIpHuena MapTuHa: HM30JIMPOBAHHOCTh (JieKceMbl deserted, islanded),
pacIoIoKeHUE B JIeCy Cpelid TIepBO3aHHON NPUPOIHI (forest, trees, huge oaks and
beeches), JIpBuay oM maxe Kaxercs MOXOXKHM Ha depMmy (appearance of a <...>
farm). Wpes 3aMKHYTOrO MpPOCTPaHCTBAa aKTyalW3WPOBaHA B TEKCTE€ 3a CYET
MOBTOPEHUS JIEKCeM gate, barred, padlocked, conepxaiux B CBOEM COCTaBE CEMY
prevent access [11].

He [David] turned off down an even smaller forest road, a deserted voie
communale; and a mile or so along that he came on the promised sign. Manoir de
Coetminais. Chemin privé. There was a white gate <..> Half a mile on again
through the forest he found his way barred, just before the trees gave way to
sunlight and a grassy orchard, by yet another gate [17. C. 10].

The manoir, islanded and sundrenched in its clearing among the sea of huge
oaks and beeches <...> had more the appearance of a once substantial farm...
[17.C. 11].

TaxuM 00pa3oM, eIUHBIM aBTOPCKUI TEKCT, MPEACTaBICHHBIM TPOU3BEACHNUS-
mu The Collector, The Magus, The Ebony Tower w Daniel Martin, akTyaau3upyer
npexacrasieHus k. dayia3a o MecTe XyI0KHHKA B COBPEMEHHOM Mupe. Bormpeku
MOCTMOJICPHUCTKON TPaIuIliy, OTPHUIIAOIICH aKTUBHOE aBTOPCKOE HAYaNo, MUCa-
TENb TOMAYCPKUBACT BAKHOCTb MMEHHO TYMaHHCTHYECKOH OCHOBHI HCKYCCTBA.
[Ipobnema TBOpUecTBa B KapTHHE MHpa aBTOpa HEpa3pbIBHO CBs3aHa ¢ Hucei
TBOPYECKOW M JIMYHOM CBOOOABI XyNOKHHKA. 3asBICHHAs TeMa PEalU3yeTcsl B
€IMHOM aBTOPCKOM TEKCTE 3a CUCT BBEICHHS ONIO3UINU «IOHBIH XyIOXXKHHK VS.
3peNBIily B KOKIOM H3 aHATM3HPYEMBIX MPOU3BEICHUN M UCCICIOBAHHS OTHOIIC-
HUS repoeB K mpobiemMe cBOOOJBI M CIOCOO0B €e 0OpeTeHus (MPOTHBOITOCTABIIEC-
HUE OTPAaHUYCHHOTO W HEOTPAHWYCHHOTO IMPOCTPAHCTBA). MOJOJOM XyHOXKHUK
OpPHCHTHPOBAH Ha BBHIXOJ U3 3aMKHYTOTO MIPOCTPAHCTBA — JJIsI TBOPUECTBA My He-
00XO/IMM OIIBIT OCBOCHHUS OKpYKaromero Mmupa. HaxoxaeHne B 3aMKHYTOM TIPO-
CTpPaHCTBE JUIsl HEero He KOM(OPTHO, B TO ke BpeMs OHO HACAIBHO s camoped-
JIEKCHUHU, HEOOXOMMOM TepOoI0 IS Iepexo/ia Ha HOBYIO CTYIICHD JITYHOCTHOTO Ca-
MOITO3HAHUS U TBOPYECKOTO POCTa. XYIOXKHHUK 3PETBIil CO3HATEIBFHO CTPEMUTCS
OTTOPOAUTHCS OT BHEIIHETO MUPA, YTOOBI UMETh BO3MOXKHOCTH co3uaaTh. Cp. 3Ha-
YeHHe JUI repoeB 00pa3oB noasana/nemepsbl (Miranda u Nicholas) u goma/depMsr
(G.P., Henry Breasley u Daniel Martin).
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THE IMAGE OF ARTIST TRANSFORMATION IN THE AUTHOR’S TEXT OF J. FOWLES.
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Meniailo Vera V., Saint-Petersburg Branch National Research University Higher School of Economics
(Saint-Petersburg, Russian Federation). E-mail: menyaylo917@mail.ru

Keywords: J. Fowles, author’s text, artist, creativity, freedom

The article analyses linguistic means of the image of artist representation in J. Fowles’ literary
works. Concepts of CREATIVITY and FREEDOM occupy the central place in Fowles’ picture of the
world and, consequently, they are represented in all his works. Three novels (The Collector, The Ma-
gus, Daniel Martin) and a story The Ebony Tower were chosen for the analysis because together they
form an author’s text. They possess similarity both on the thematic level (all of them foregrounding the
topic of creativity) and on the composition and stylistic levels (all of them using postmodernist princi-
ples of text construction). Study of the author’s text in contrast to separately taken texts makes it pos-
sible to outline changes within the author’s picture of the world, especially, changes of particular ele-
ments, such as the image of artist.

Stable components of the author’s picture of the world are formed by the opposition of a young
and a mature artist as well as by the correlation of the concepts of CREATIVITY and FREEDOM.
Dynamics is reflected in the changing heroes’ attitude to freedom (constantly viewed as an indispensa-
ble condition for creativity) and ways of its acquisition.

The concept of FREEDOM is represented through the opposition of limited and unlimited space.
In each of the analysed works this opposition acquires different spatial characteristics, in accordance
with Fowles’ intention. The evolution of the author’s picture of the world is reflected in the variability
of spatial characteristics of the opposition “freedom vs. non-freedom”. Moreover, it is observed in the
modified meaning of a limited space, which initially represents non-freedom but gradually starts to be
associated with freedom. Young artists need to see the world and gain experience to be able to create,
thus, they look for freedom in open spaces. Being in a limited space (such as a cave or a cellar) is un-
comfortable for them, although it may provide them with an opportunity for self-reflection that enables
artists to develop spiritually and artistically. Mature artists tend to hide from the outer world and search
for freedom in closed limited spaces (such as a house or a farm), where they can think and create.
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