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CTPYKTYPHO-KOMMYHUKATUBHBIE THUIIbI
HEJOYMEHHOI'O IEPECITPOCA

E.H. Bopo6neBa

AnHoTranusi. Ha coBpeMeHHOM 3Tamne pa3BUTHS JMHIBUCTUKM ObUIO MOKa3a-
HO, 4TO SI3bIK HE OIPAHMYMBACTCS BOIPOCAMH CO CTaHAAPTHOM MHTEPPOraTHB-
HO#l cemaHTHKOM. Cpenu MPEWIOKEHH, YIOTPEONCHHBIX BO BTOPHYHON
¢byHKIUY (He CBI3aHHOMU C 3ampocoM HH(GOPMAIIUH), BBIISISIFOTCS U BOIIPOCH-
TEJIbHBIE BBICKA3bIBAHUS C J100ABOYHBIMU SMOLMOHAIBHO-UMIUIMKATHBHBIMU
orreHkamu. Henoymenue sBisercss HauOonee OJIM3KHM SMOLMOHAIBHO-
OLICHOYHBIM 3Ha4YE€HHEM, COIYTCTBYIOIMM COOCTBEHHON CEMaHTHKE BOIPOCA.
HenoymeHHasi peakiysi BbIpa)kaeT COMHEHHE, HECOIJIaCUe ¢ MHEHHEM T'OBO-
psiero. B peun HepoyMeHHE HEPEIKO COYETACTCS ¢ POACTBEHHBIMHI IMOLHS-
MU YIMBICHUS U MU3yMIICHHs. B cTaThe paccMaTpuBaeTcst OAMH U3 CTPYKTYp-
HO-KOMMYHHKATHBHBIX THIIOB HEJJOYMEHHOI'0 BOIpoca — mepecnpoc. Beie-
JIAIOTCA [1BA TUIA HEJOYMEHHOIO MEepPecnpoca — YaCTUYHBIA U MONHBIA. Ya-
CTUYHBIN (SIUTMIITHYECKUI) MEPECPOC MOXKET OCYILECTBISTHCS OTHOCHTEINb-
HO MOUIEXAIEro, NpeAnKaTa WM ero 4YacTH, KOHCTPYKLHMU «CKazyemoe +
JIOTIOJIHEHUEY, IONOIHEHNs. Bpinenenuto noasepraercst Haubosnee 3HaUMMBblid,
pEeMaTHYHbIH KOMIIOHEHT CTUMYJIHPYIOLIETrO BbICKa3biBaHUs. B OoJbIIMHCTBE
Clly4aeB 3KCIPECCMBHOE BBIPAXKCHUE SMOLMOHAILHO-OLEHOYHOTO OTHOLICHHUS
K BBICKA3bIBaHHUIO COOECEJHUKA BBIXOJUT Ha NEPBbIN IUIaH, O YeM CBUJCTEIb-
CTBYIOT JIOIOJIHUTEIILHBIC MapKepbl AMOLMOHAIBHOCTH (mapuemsiuust, Gpoxe-
TUKO-rpadyecKkoe BbIIeTICHHE, moBTOpeHue). Haubonee TUMHMYHOH CTPYK-
TYPHOH Pa3HOBHIHOCTBIO TIOJHOTO NEpPeCpoca sBIISETCS KOHCTPYKIHMS C He-
MHBEPTUPOBAHHBIM HOPSIKOM CIIOB, 00J1ajaromiasi OOJNBIIMM IOTEHIHAIOM
JUTSL BBIPAXKEHUS Pa3MYHBIX AMOLMOHAIBHBIX peakiuid. HemoymeHnHsdd Bo-
[POC AHAIU3UPYETCS B KOHTEKCTE IPYIHX IPE/UIOKEHUH BBICKA3bIBaHUSA-
JMKTeMbl. Hapsisly ¢ HUIMH OH MOXKET CIYXHTb M CPEICTBOM (HOPMHUPOBAHMS
o011eil 3MOLMOHAIBHOCTU AUKTeMBL. [lepecrpoc-HeioyMeHHe SBIISETCS BbI-
COKO3KCIIPECCHBHBIM CPEACTBOM BBIPAXXCHHUSI SMOLIMOHAILHOTO OTHOLICHHUS K
peun cobecennuka. CTpyKTypHOE pa3HOOOpa3ie HEeIOYMEHHOro repecnpoca
U €0 3JUIMNTHYHOCTh 3aTPYIHSIOT KIACCH(PUKALHUIO JaHHOTO THIIA BOIPOCH-
TEJIbHBIX BBICKAa3bIBAaHUH (OTHECEHHME K OJHOMY M3 TPAIMIMOHHO BBIJEIIsC-
MBIX THIIOB). AKTYaJIbHOE YJICHEHHE NPEJIOKEHHs MO3BOJSET IPOAHAIU3U-
poBaTh (BYHKIMOHUPOBAHHE IEPECIPOCa B KAKAOM KOHKDETHOM Clydae.
Haubonee TouHble BBIBOJBI HOMOIaeT c/eNlaTh PACCMOTPEHHE LEIbHBIX BO-
[POCHO-OTBETHBIX CHTYALMHL.

KuroueBble cj10Ba: BOIPOCUTENBHOE NPEAIOKEHUE (BBICKA3bIBAHKE); TUKTE-
Ma; 100aBOYHOE 3MOLMOHAIBHOE 3HAUCHHUE; HEJIOYMEHHUE; SIUIMITUYECKUN U
TOJIHBIH MEPECIpOC; aKTyallbHOE YICHEHHE.

B pamkax coBpeMeHHOW MapagurMbl pa3BUTHS JUHIBUCTHYECKOH
HayKy ObUIa IIEPECMOTPEHA TOYKA 3PEHUS] HA KOMMYHHUKATUBHBIN TOTEHIINAT
BOIIPOCUTENBHOTO TNPEUIOKEHU. TaK, TpaAWLMOHHO YTBEpPXKIAIoCh, YTO
CBOMCTBO BOIIPOCA 3aKJIIOYAETCSl B €r0 HANpPaBIEHHOCTH HA NOITyYeHHE He-
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n3BecTHOW MH(popManuu. J[aHHAas KOMMYHUKAaTHBHAs LENb M IOCITY)XKWJIA
OCHOBaHHEM BBIAEIECHUS BOIPOCUTEIBHOTO NPENIOKEHNS U €r0 OTIpaHnye-
HUS OT TTOBECTBOBATENHHOrO M modyautensHoro [1. C. 258-259; 2. C. 353—
367; 3. C. 144-151; 4. C. 67-71 u np.].

OnHako MHOTME HCCIeNOBaTeNd 3HAYUTENBHO HM3MEHWIN MOJoOHOe
MOHUMaHNHEe (YHKIHMOHAIBHOTO COAEPKaHHUsS BOINPOCUTEIBHOTO IMpeIIokKe-
HUS, PACCMOTPEB TaKXKe ero HeBONpocUTebHbIe aciekTsl (A.M. Ilemkos-
ckuir, H.W. Xunxun, II. Pectran, ®. Kudep, P. Konpan, E.B. Ilamyuesa,
M.M. TIlosmeeB, O.I'. IlouwenmoB, H.H. Komecosa, MN.M. Kobo3eBa,
JLA. Octpoyxosa, E.Il. Xungenu u ap.). K Takum HEBOPOCHUTEEHBIM 3Ha-
YEHUSIM OTHOCSTCS W Pas3jindHble J00ABOYHBIE 3MOLMOHAIBHO-OLIEHOYHbBIE
orrerku. [lo 3ameuanuto I1. Pecrana [5], ¢ Toukr 3peHUsI CEMAaHTHKH MOTYT
OBITH BbIZENIEHBI BOIIPOCH MH()OPMATHBHEIE, 3alaBaeMble C LIEJIbI0 MOyYe-
HUS HEM3BECTHOM HH(OpMaluM, X HEMH(POPMATHBHBIE, HMOLMOHAILHO-
9KCHPECCHUBHBIE.

H.N. )KunkuH Ha mpuMepe pycCKOro s3blka OTMEYall, YTO «IOJ BO-
IIPOCOM pa3yMeIOT OJWH W3 BHUJOB LIEMH OOILEHMS, & HMEHHO MOOYyXAeHHE
cobeceHUKa OTBETUTHh Ha OOpalIeHHYIO K HeMy pedub. Eciu mpusATH 3TH
OIIpEeeeHNUs], TOrJa OKa)XXeTCsl, 4TO 3HAYUTENbHAs IPYIa BOIPOCUTENbHBIX
MIpeUIOKeHNI HE COAEPXKHUT B cebe 3HaueHue Bompocay [6. C. 23]. Bompo-
CHUTEIIbHOE MPEUIOKEHNE MOXKET IepeaBaTh 1 MHPOPMALMOHHBIN MOKUCK, U
Takue pedyeBble NEHUCTBHS, KaK MPENNOIOKEeHHE, HEeIOyMEHHUE, MpochOy.
JILA. OctpoyxoBa Ha MaTepHuaje HEMELKOro sI3bIKa, B YaCTHOCTHU, BBIACISAET
BONPOCHUTENbHBIE MPEAIOKEHNS, BBIPAKAIOINE SMOLHOHAIBHYIO PEaKIHI0
Ha TpelIIecTBYIOIIee BbICKA3bIBAHUE MM JeicTBUE co0ecenHnKa (yIuBIie-
HUE, pPaJoCTh, CTpaxX, HEroJoBaHWe, pasodapoBanme u T1.1.) [7. C. 6].
E.B. [langyyeBa Ha3blBaeT BONPOCUTENbHBIE MPEII0KEHUS, BbIPAKAIOIIHNE
COOCTBEHHO BOINPOC, NPEATOKECHUIMHI CO CTAHIAPTHON CEMAaHTHKOH (B Mpo-
TUBOIIOJIOKHOCTh Pa3HOr0 POAa MAMOMATUYECKUM BOIPOCUTEIBHBIM Ipel-
noxeHusM). K mpemnoxeHnsiM ¢ HeCTaHJAPTHOW CEMaHTHUKOW OHAa OTHOCHT
PUTOPUYECKHE BOMPOCHL, BOMNPOCHI-IPOCHOBI, BONPOCHI-IPEATIOKEHNS, BO-
MPOCHI-00CYXKIEHUsI, MEPECHpPOchl, pedIIeKCUBHBIE BONPOCHl W BOIPOCHI
IMOLMOHANBHBIE (Bonpockl-yauBienus) [8. C. 81].

Haunbonee 6;m3koe OCHOBHOMY 3HaYEHHUIO BONPOCA — IMOLMOHAIEHOE
COCTOSTHME HEAOYMEHHs, IOCKOJIbKY OHO BBbIpakaeT HEIOBEpUE, COMHEHHE,
HE3HaHME, SABJLIIOIIMECS IUIS BOIPOCAa KaTeropHalbHbIMH. B KOHKpETHBIX
CUTyaLUsiX OOLICHUS HEIOYMEHHE HEPENKO COYETAETCS C POACTBEHHBIMH
SMOLMSMHU yIUBIICHUS U U3YMJICHHS.

OnmHUM W3 CTPYKTYpHO-IpAarMaTHYECKUX THUIIOB HEIOYMEHHOTO BO-
Ipoca HapsAAy CO CIEHUAIBHBIM M albTepPHATUBHBIM BOIIPOCaMH (B AMXOTO-
MHUYECKON KJIaCCH(HMKALMKM BOIPOCUTENBHBIX NPEAIOKEHUI HAa OCHOBE CIie-
IUGUKH UX AaKTyaJbHOrO WIEHEHHUs, MpeIJIoKEeHHOH mpodeccopom
M.S1. bnoxom) siBisieTcss HEIOYMEHHBIN Mepecpoc, cocTaBisitomuid 15% ot



18 E.H. Bopobveea

00IIIero 4nciaa pacCMOTPEHHBIX MPUMEPOB. MecTOMMEeHHOe (CHeHalbHOe)
BONPOCHUTENBHOE TNPENIOKEHUE XapaKTEPU3YEeTCsS OTKPHITOCTBIO PEMBI, a
BOIPOCUTENBHO-PEMATHUECKUI UK B HEM BBIPAXKAETCS CIIOBOM MJIM CIIOBO-
COYETaHHEM BONPOCUTEIBLHO-MECTOMMEHHON NpHponsl. PemaTtnueckas oT-
KPBITOCTh HEMECTOMMEHHOrO (aJbTEpHATHBHOIO) BONPOCA COCTOUT B TOM,
YTO €ro peMa NpPeabsIBIIeT TOYHO YKa3aHHbBIM Ha0Op CMBICIOB sl BBIOOpa
B TpeOyeMOM OTBETHOM BBICKa3bIBaHWU. VHaue maHHAs peMa BBIACISIETCS
OTKPBITBIM XapaKTepoM IpeAaraeMoi e anpTepHaTuBbl. COrylacHO IaH-
HOU Teopuu OOLIM BONPOC BRIPa)kaeT MOJOOHYIO )K€ aJIbTEPHATUBY B CKPbI-
TOM BHAE, B CHIy UYero MpEIJIOXKEHHE SBISETCS Hepa3BEepHYTO-
anprepHatuBHEIM [9. C. 18].

[lepecmpoc, mo Beipakenuto JLII. YaxosH, «mpencraBiser codoi pe-
YeBoe JNEHCTBHE, CBSA3aHHOE C IICHXMYECKOW peakmumel cobeceqHrKa Ha
npensiaymiee BoickassiBanue» [10. C. 83]. [lanHas mcuxwdeckas peakmus
MOXET BBIpa)kKaTh HEIOYMEHUE, YIUBICHUE, HEIOBEPHE.

M.B. PribakoBa Ha3bpIBaeT MEPECTIPOC «IMOIIMOHAIHHBIM TpaMMaTH-
YECKUM JECKPUIITOPOM», KOTOPBIH, B TOM YHCIIE, MOXKET BBIPaXKaTh U HEHO-
ymenne [11. C. 76]. Tor ¢akT, 4T0 MOBTOP MOXET IepeIaBaTh SMOIMOHAIb-
HO-OLICHOYHOE 3HAYCHUE yIUBJICHUS, HEAOYMEHHS U T.[., OblI CIpaBeINBO
OTMEYEH M pycCKUMH Tpammaructamu [12]. B wacTHOCTH, BBIAENSIETCS Tak
Ha3bIBAEMbIN «BOIPOC-YSICHEHUE, MOBTOPSIIOUINI CIOBECHBIM COCTaB IMpeEa-
IIECTBYIOMIEH PEIINKA ¥ OOBIYHO OCIOKHEHHBIN 3MOIMOHAIBHON OKPACKOH
YAWBIIEHUS, HEOYMEHUs, OecoKoiicTBa, Heoqoopenus» [Tam xe. C. 395].
Hcnonp3oBanue mepecnpoca A [epeJadyd  TakUX — SMOLHOHAJIBHO-
OLIGHOYHBIX 3HAYEHHUH, KaK HElOyMEHHUe, Hecoriacue, HeoBepue, yAuBIe-
HUe, oTMedaerci wu JApyrumu wuccienosatersimua  (E.M.  KyrsanuHa,
I'.A. Beiixman, P.I1. ABenosa).

CHOXXHOCTH TONKOBAaHUS TEPMUHA «IIEPECTIPOCY» OOBSICHIETCS pa3iny-
HBIMHU IIOAXOJAaMH K €r0 ONHMCAaHUI0 MU HEOJHOPOIHOCTBIO CTPYKTYphl. OO-
el TeHASHLUEeH HCCIeqOBaHusl Mepecrpoca SBISETCS BBIIACICHUE €ro
CTPYKTYPHBIX Pa3HOBHAHOCTEH HapsAy C MONBITKON BBIIBICHUS X KOMMY-
HUKATUBHBIX (YHKLHIH.

[To muenuro JLII. YaxosH, mepectpoc Kak 0COOBIA THIT BOIIPOCHUTENb-
HOT'O BBICKa3bIBAaHUSI MOXKET BBICTYIIATh B IBYX KOMMYHHUKAaTHUBHBIX pa3HO-
BUIHOCTSIX: HEpecnpoc-ymoyHeHue, T.e. IePeclpoc, Kacarolics ceMaHTH-
YECKOM CTPYKTYPBI MPENbIOYIIEro BhICKa3bIBaHUs (IPEIUKAaTUBHBIX WM He-
MPEAUKATUBHBIX JIEMEHTOB), U HOJHbIN Nepecnpoc, T.€. IEePecnpoc, MOBTO-
PSIOILMIT MTOTHOCTBIO CEMAaHTHUYECKYIO CTPYKTYPY MPEIbIOYIIErO BBICKAa3bl-
Banus [10. C. 84].

E.M. KyTrsHuHa Ha Martepuane HEMELUKOrO S3bIKa BBIICISET nepe-
CHPOC-9INUNCUC, NEPECNPOC-UHBEPCUIO, NEPECHPOC-Nepudpas u nepecnpoc —
MooanvHo-oyenounblll undexc. Ilpn 3ToM aBTOp OTMEYaeT, YTO IepecHpoc-
JJUIMIICUC B 3HAYMTENBHON CTENEHH YTPauuBaeT BOIPOCHUTENBHOCTh Paiu
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BBIPKEHMSI SMOLMOHAIBHBIX peakuuil. [lepecnpoc-uHBepcHs CayXUT cpen-
CTBOM HKCIIPECCHBHOTO BO3AEHCTBUS Ha cobecenHUKa. Tperbs CHHTaKCHue-
ckas ¢opma — mepecnpoc-tiepudpas HoCcUT MeTadOpUUECKUN XapakKTep.
UYeTBepThlil THI IEpecHpoca CONEPKUT MOJAAIBHBIE CJIOBA U MPEACTaBISIET
MOJAJBHYIO OLIEHKY JE€HOTAaTUBHOI'O COAEP>KaHMUSI MHULMHMPYIOIIEro BBICKA-
spBanms [13. C. 7].

P.II. ABemoBa OTHOCHT K BOIpOCaM-TIepecIpocaM TaKkkKe CIIOoBa-
npemIoKeHns Tama Really? u ero skBuBaneHTol Indeed?, Yes?, So?, Is that so?,
Seriously?; Borpockl-iepectipocst Well?, Uh-huh?, Yes?, Yeah? wm pernmvku
tuna Beg your pardon?, Sorry?, Excuse me?. JlaHHbIe CTPYKTYpPBI OTHOCSATCS KO
BCEMY BBICKa3bIBAHHIO B IEJIOM. XOTS OHM M OTIMYAIOTCS B CTPYKTYPHOM
IUIAaHE OT TPAIMLMOHHO BBIIEISIEMOr0 MCCIEI0BATENSIMH BOIPOCa-IIEPECIpOca,
HO 00/1aJaloT CXOKUMU CEMAaHTUYECKUMU CBOWCTBAMU M XapaKTEPH3YHOTCS
o01el mparMaTiudeckor HarrpasieHHocThio [14. C. 11].

Utak, B meHTpe Hallero BHUMAaHUS HAXOAWUTCS HEJOYMEHHBIH Iepe-
CIIPOC, HAIIPABJICHHBIN Ha BBIPa’KEHHE 3MOLIMOHATIBHON PEAKIK Ha PEIIIUKY
cobecennuka. Hamu BBIIEISIIOTCS CTPYKTYpHBIE THIIBI HEAOYMEHHOrO Iepe-
crnpoca — YacTUYHBIA M monHbIA. [lo 3amedannro P. ApmiraifHa, crioXHOCTh
aHaJM3a CTPYKTYPHBIX (opM mepecnpoca 0ObSICHSAETCS TeM, YTO Mepecrpa-
IIMBATBCSI MOTYT IPOU3BOJIBHO BbIOMpaeMble YacTd mpeaiaoxeHus [15.
C. 98]. B manno#t pabote paccMaTpuBaOTCS HanOoJIee TUITNIHBIE BAPHAHTHI
nepecrnpoca ¢ 700aBOYHBIM 3MOLIMOHATIBHO-OLEHOYHBIM 3HAUEHHEM.

Paccmorpum mpuMepsl, rae mepecrnpoc Ienaercs B OTHOLICHHWU OT-
JENbHBIX WICHOB NPEIJIOKEHUN U KOHCTPYKLUIA:

1. B oTHOIIEHNY MOANEKAIIETO:

(1) He looked at his watch. “Why the devil are women always late?”
he said peevishly. “She ought to have been here long ago. I’ve told her over
and over again that if there’s one thing that makes Uncle Joe furious, it’s
being kept waiting for his soup”.

This introduction of the sex motif puzzled me.

“She?”

“Florence. She’s meeting me here. We’re dining with my uncle” [16].

(2) John: The boy’s room is something super. There’s a special closet
for fishing rods and authentic equipment and even a bar.

Paris. A bar?

John. Where you can chin yourself [17].

HenoyMmeHue B nepBoM MpuMepe BbI3BAHO YIIOMUHAHUEM HEKOM 0OCO-
OBl JKEHCKOro I10J1a, 0 KOTOpoi cobecenHuk J[knBca oT3bIBaeTCs Kak o 1e-
BYILKE, C KOTOPOH y HEro JOCTaTOYHO OJM3KHE W AaBHUE oTHowmeHus. On-
HAKO paHee OH He co00IIal NpUsATEI0 O COBMECTHBIX C HEll IUIaHax Ha Be-
yep. B maHHOM mepecnpoce ceMaHTHMKAa yTOYHEHHs, MOATBEp)KIaeMasi OT-
BETHOU MOSACHSIOIIECH PEIIMKOM, COYETAETCS C BBIPAKEHUEM SMOLMOHAIIb-
HOW peakIMy Ha BBICKA3bIBaHUE coOeceqHMKa (JIEKCHUECKHH IEeCKpHITOp-
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cnenuduratop puzzled). Bo BropoM nmpuMepe HeTOyMEHHAas peaKiys Mab-
YHiKa OOBSCHIECTCS yIIOMUHAHUEM €r0 OTLIOM HajJu4us O0apa B IETCKOW KOM-
HaTe, KyAa OH coOMpaeTrcss MPHUBECTH ChbIHA, YTO, 0E3YCIOBHO, MOKA3ajoCh
Malb4YUKy CTPaHHBIM M HEYMECTHbIM. MOXHO MpPENONOXKUTb, YTO 31€Ch
HEIOYMEHHUE COYETAETCSI C YAUBICHUEM.

2. a) B oTHOIIIEHNH CKa3yeMOoro WM €ro YacTH.

(3) Clive (looking off L.). Yes. He’s sitting down under the apple tree.

Louise. Sitting? In this weather! Without an overcoat? He’ll catch his
death. Tell him to come in at once.

Clive. Perhaps he prefers it outside [18].

(4) BASHO. You Westerns are inscrutable. Let me tell you another
Japanese proverb: people who raise ghosts become haunted.

GEORGINA. Haunted? I don’t understand that. Haunted?

(BASHO goes out.) [19].

(5) “Yes. She's in the film classes™.

Barney looked puzzled. “Film classes? We don't have any film clas-
ses. You sure you got the right place? Stage Two is strictly an acting work-
shop, with the emphasis on stage work. Ted thinks TV and movies are most-
ly commercial crap. Of course we'd all starve to death without it, but he's
right. The stage is the only medium for an actor to really find himself, stretch
himself to the limit. You must have the wrong workshop” [20].

(6) Dorothy. I'm going to knock out all four walls.

Mrs. Dull. Knock out — what — ? Incredible!

Dorothy. Yes, to accommodate some brand-new merchandise. Things
I never kept in store before [21].

B nanHOli cTatbe MBI OOpamiaeMcs K IMOHATHIO AWKTEMbI AT KOM-
IUIEKCHOTO OonucaHusl GyHKIMOHUPOBAHUS MEpecripoca Cpean Ipyrux mnpen-
JIOKEHWH BBICKa3bIBaHUSA. Bricka3piBaHME (B MIMPOKOM CMEICIE) WU (pas3a
KaK 3aKOHUYECHHBIA aKT BBIPAKEHHS KOMMYHHKATHBHBIX L€JIe TOBOPSILEro
SIBJISICTCS UMEHHO TUKTEMOM. J[uKTema — 3T0 3JeMeHTapHas TeMaTudecKas
eIVHUIA CBA3HOUM peun. OHA oOnamaeT 4eThIpbMs 3HAKOBBHIMHU (DYHKIIHSIMU:
HOMHUHaIMEH, TeMaTu3alued, npeuKkanued n cruauszauueid. B nuanornye-
CKOHM pe4d NTUKTEeMa MPEACTABICHA LEJION PEIIMKON-BbICKa3bIBaHUEM. [{uk-
TeMa MOKET ObITh BbIpAXKEHA M OJHUM MPEATIOKEHUEM, U COK30M IPEAJIO-
XKeHull. B paMKax acrekTa CTUIM3aLUU OCYLIECTBISET TAKOE KOHHOTALMOH-
HOE TPEACTaBICHUE COIEPXKAHMSA, KOTOPOE peaJu3yeT CUTyaTHBHO-
00yCIIOBIIEHHOE BO3ACHCTBHE Ha CIYLIAIOLIEr0, COOTBETCTBYIOIIEE KOMMY-
HUKAaTUBHOM 11enu ropopsmiero [22. C. 63].

B Tperpem BOIPOCUTENBHOM BBICKa3bIBAHUM HEIOYMEHHE OKPAIICHO
TPEBOTOM M BO3MYIIIEHHEM BCJIEICTBHE OECITOKOMCTBA 3a Cynb0y OJIM3KOro
YelnoBeKa, KOTOPBII MOXET MPOCTyIuThca. B maHHOM mpumepe mnepecnpocy
MOJBEPraeTcs 4acTb CKa3yeMoro — Ipu4acTHe [epBOe CMBICIOBOIO IJIaroa,
o0o3HayvarolIee ACHCTBHE, KOTOPOE BBI3BIBACT 00ECIIOKOCHHOCTh I'€POMHH.
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HenoymenHsbIi nepecipoc MapKUpOBaH KypCHBHBIM HalMCaHUEM, KOTOpPOE
MOKa3bIBA€T WHTOHALIMOHHOE BBIACIICHHE NMPENIOKEeHUs B peur. JlaHHBII
MIEPECIIPOC CIYKUT OTHUM M3 CPEACTB (POPMHUPOBaHHUS 00IIEH IMOLMOHAIb-
HOCTH BBICKa3bIBAHUA-IUKTEMBl HAPSLy C BOCKIMLIATEIBHBIM MPEAIOKEHHU-
€M, BTOPBIM HemOyMeHHBIM BoripocoM (Without an overcoat?) u uamomMon
catch one's death. YerBepThlii puMep TaKKe NEMOHCTPHUPYET COOCTBEHHO
HEeIOYMEHHYIO peakuuio. HenoHnmanue ciioB codeceHnKa CUTHAIU3UpyeT-
cs koHTekcToM peruaku (I don’t understand that). lloBToperne Bompoca B
Hayaje M KOHIE AWKTEMBbl HENb3sl CUUTaTh MH(POPMATHBHO-U3OBITOUHBIM,
TaK KaK 3TOT IIOBTOP MOBBIMIAET AMOLMOHAIBHOCTh PEYH TOBOPSLIETO.
B nsiToM BbICKa3bIBaHUM IEPECHPOC BBI3BAH HEJOYMEHUEM reposi (Jiekcude-
CKUH nmeckpurrop-crenuduraTop puzzled B copax aBTopa). B mpumepe (4)
MIEPECIIPOC BBIMOIHSIETCSI OTHOCUTEIBHO MMEHHOW 4YacTH CKa3yeMOro, Bbl-
paXeHHOW mpuYacTueM BTOpbIM. B mpumepe (5) moBTOpsiemMass MMEHHAS
YacTh SIBJISETCS NPEATIOKHBIM CIOBOCOYETaHHEM. B mecToM anasornyeckom
€IMHCTBE IMepecnpalnBaeTcs HHGUHUTHB B COCTaBE COCTABHOTO IJIAroib-
HOI'0 MOJAJIBHOTO CKa3yeMoro. OZHAKo 3TOT 3JE€MEHT KOHCTPYKLUHU HE SIB-
JSIeTCsl pEMAaTUYHbIM. 371eCh IPOUCXOAUT 3aMEHa JOMOJIHEHHs Ha BOIPOCH-
TenpHOe MecTonMeHnue what. Umerno crmoBocoueranue all four walls mn BbI-
3BaJI0 HEJOYMEHHYIO peakuuio. JlaHHBI NprMep OTIMYaeTCs BBICOKHM
SMOLIMOHAJIBHBIM HaKajoM, O YeM CBUAETEIbCTBYIOT Ipadudeckoe Bblerne-
HUE MECTOMMEHMS What U BTOPOE BOCKIMLATEIbHOE MPELIOKEHUE AUKTe-
MBI, COZEpJKalllee OLICHOYHOEe NpuiararenbHoe. Takum oOpa3oM, MOXKHO
clenaTh BBIBOA O TOM, YTO HEAOYMEHHBIM mepecnpoc (opmupyer oburyro
SMOLMOHAJIBHOCTh AUKTEMbl. BO BCEeX MpEICTaBIEHHBIX BONPOCHTEIBHBIX
CTPYKTypax MepeclpainBacTcs Ta 4acTb MPEIIOKEHHsI, KOTOpas BbI3Bana y
KOMMYHHMKaHTa HEAOYMEHHE, HECOTJIaCHE 1 COMHEHHE.

b). Ckazyemoe + A0MoNHeHHE:

(7) Pip. Because you like me, that’s why.

Chas. Like you? Like you? You’re the lousiest rotten snob I know.

Pip: And you like snobs [23].

BelenpuBeneHHbI BONPOC OKpAalleH CHIBHBIM BO3MYILEHHEM H
HeloyMeHHEM. DMOLMOHAIBHOCTE IIepecipoca ycuiieHa Oaaroaaps HoBTO-
PEHHIO KOHCTPYKLHMH C €€ pa3IMYHbIM HWHTOHALMOHHBIM O(OpPMIICHHEM
(monepemeHHOe 3M(aTUUECKOe BBIIEICHUE CKAa3yeMOI'o M JOMOJHEHUS B
IBYX IIOCIIEAOBATENIbHBIX Bolpocax). HeoOxoammo noauepkHyTh, 4TO MpH
MEepeCHpoce Mbl, KaK MPAaBUIIO, CTAIIKUBAEMCS C 3aMEHOW OIHOU M3 CTPYK-
TYPHBIX YacCTeH MepecrnpaliuBaeMoro npeiokeHns. OObIYHO 3aMeIaTCs
JIMYHBIE U NPUTSDKATEIbHbIE MECTOMMEHHS. B TaHHOM TekcTe IuyHOe Me-
CTOMMEHHE B OOBEKTHOM MAaJEKe /e 3aMEHSETCsl Ha MECTOUMEHHE YOou.
Us3 u3yMIiIeH U pa3focaioBaH CYXKAEHUEM COCIYXKHMBIA O TOM, YTO OH €My
cummnatusupyer. OOmmi SMOIMOHANBHBIA TOH AMKTEMBI 33a€TCA U dMO-
LMOHAIBHO-OLEHOYHBIM XapaKTePOM I1OBECTBOBATEIBHOIO MPEATIOKEHHUSL.
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KoHCcTpyKIMs »MOLMOHAIBHON OLEHKH OYEeHb BhIpa3uTesbHA Ojaromaps
HCIOIb30BAHNIO NIPEBOCXOJHON CTENEHU OLIEHOYHOI'O MPUJIAraTelbHOro U
OpaHHOTO CIIOBa roften.

[ToHATH 3MOLIMOHANBHYIO CEMAHTHKY CIEAYIOLIEr0 BOIPOCca IIOMOTaeT
JIEKCUYECKUN ECKPUIITOP B CIOBaX aBTOpa puzzled. OMOINN TEPOUHH BBI-
3BaHbl HEMOHMMAHUEM CMbICIa BONPOCA, ITOCKONBKY MY)X Ha CaMOM Jeie
HUKOI'ZIa ee He OuII:

(8) She was pulling the curtain to cut off the lights that smashed right
into her visitor's eyes when she said, “Your husband. Does he hurt you?”

“Hurt me?” Violet looked puzzled.

“I mean he seemed so nice, so quiet. Did he beat on you?” [24].

B cnenyromem nmpumMepe npenukaT U IONMOJIHEHUE pa3AeneHbl rpadu-
4yecku. J[ononHeHue BBIAETIEHO JIOTHYECKUM YAapeHHueM (Ha MUCbMe — Kyp-
CHBHOE HamucaHue). Bce 3T0 CBUAETENBCTBYET O CHIIBHOM AYIIEBHOM BOJI-
HeHuu repouHd. Ilepecnpoc siBasieTcss HENOYMEHHOU peakuuerd [[>KeHHU Ha
W3BECTHE O TOM, YTO MY’K >KEHHJICSI Ha Hell He IOTOMY, YTO OHa COCTaBJIsUIa
BBIFOJHYIO APTHUIO, a U3 XKaJOCTU U cuMnatuu. Hegoymenue 3xecy codera-
€TCsl C CUIIbHBIM HEIIPUATHBIM YAUBIICHUEM:

(9) “...’m sure he loves the fact that you have personality and your
own opinions, but he also married you because he thought you were a beau-
tiful, sweet girl who was completely sympathetic... to #im. He feels like he
rescued you...”

“Rescued? Me? Did he actually say that?”

“Not in so many words, but... let’s face it, Janey, you didn’t always
have the best reputation” [25].

3. B oTHOIIEHUY NONONHEHUS:

(10) “I think I figured out how we can get Boozy off our backs and
still win you your Nobel Prize”, he said. “Boozy?” She looked puzzled.
“What's Boozy got to do with anything?” This was one of those moments
when the only way out was straight through. “He saw us back by the pond”,
Ken said [26].

[lepBBIit BONpOC pETUIMKU-TAKTEMBI TIPEACTaBIsAET COO0H HENOyMEH-
HBII niepecnipoc (neckpunrtop-crenuduratop puzzled). [loBTop mononHeHUs
nepenaer HENOHUMAaHNUE TePONHHU, KOTOPOH COOOIIAIOT O MPUYACTHOCTH HX
obrrero 3HakoMoro by3u k maHHOM MPoOIEeMHON CHTYaINH.

Ilepeiinem K aHaIM3y MONHBIX HEJOYMEHHBIX nepecrnpocoB. C TOUKH
3pEHUsl CEMAaHTHKH HEIOYMEHHBIE BOIPOCHI — IOJHBIE MEPECHPOCH] BBIPa-
KarOT HEIOYMEHHE B COUETaHUU C yAUBIICHHEM KaK BIIEYATICHUEM OT Yero-
TO CTPaHHOTrO, HEOXHIAaHHOro. IIpnyemM o4eBHIOHO, YTO y aBTOpa IOJIHOTO
Iepecrnpoca HEAOYMEHHE BBI3BIBAECT HE KaKas-TO YacTh COOOILEHMS, KaK B
Cllyyae ¢ YaCTUYHBIMH [IEPECIIPOCAMH, a CYXKAECHHE COOECEIHUKA B LIETIOM.

[IpuBenem npruMep HEAOYMEHHOTO BONPOCa, TAE MEPECIPOC AETAETCS
OTHOCHUTEIBHO BCEr0 MIOBECTBOBATENILHOIO IPEAIOKECHUS:
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(11) Eddie: Catherine, I don’t want to be a pest, but I’m tellin’ you’re
walking wavy.

Catherine: I’'m walking wavy?

Eddie: Now don’t aggravate me, Katie, you are walkin’ wavy! I don’t
like the looks they’re givin’ you in the candy store. And with them new high
heels on the sidewalk — clack, clack, clack. The heads are turnin’ like wind-
mills [27].

B BhlLIENpUBEIEHHOM NPUMEpPE MEPECIPOC COYETAET B c€0€ CeMaHTH-
Ky HEIOyMEHHUs, HETIOHMMaHWs M Bo3pakeHHs KatepuHbl, ockopOieHHOM
JIO)KHBIMM OOBHMHEHHUSMH BIIOOJICHHOTO B HEE MYKa €€ CTapILield CecTphl.
OOBrHEHNS HE SBIIIOTCS CIPABEAIMBBIMH, OHU BBI3BaHbI TAWHON CTPACTHIO
MYXXUYHHBI K CBOCH CBOSYCHUIIE.

CrenyromuM BONPOCOM YYaCTHHK JHUAJIOra BBIPaXKaeT CBOE HEIOyMe-
HUE. DMOLMOHAIBHOCTh BONPOCUTEIBHOW IUKTEMbl HHTEHCH(UIIMPOBaHA
ay30ii, nepeaaHHON Ha MUCbME MHOTOTOYHEM::

(12) “I followed you here, Lance”.

“You... followed me?”

“That’s right” [28].

[lepecipoc B HMKECHENYIOIIEM OTPBIBKE OTpakaeT KpalHIO cTe-
MIeHb HEAOYMEHMSI, HEHOHMMAaHHUS TOBOPSIILEr0 KaK pe3ybTaT BIEYATICHUS
OT YEro-TO B BBICIICH CTENEHHM HEOXHIAHHOTO M HEMOJAIOIIErocs oobsic-
HeHuto. OmylneHue 4acTu cKa3yemoro (BCIIOMOTATENbHOTO Tiaroja was)
CBHJIETENbCTBYET O KpalHe B3BOJHOBAaHHOM COCTOSHMM KOMMYHHKaHTa. 3
pasroBopa c JKEHOHW paccKa3z4uK y3HaeT 00 apecte Wx oOiieli OIM3Koi 3Ha-
KOMOH, OJHAKO JIMYHOCTh apPECTOBAHHON COBCEM HE BSDKETCA C 00pazoMm
MPECTYIHHLIBL:

(13) “She was arrested,” she said.

“Donna... arrested?” I was astounded. Donna was mouselike. Orga-
nized. Gentle. Apologetic. Anything but likely to be in trouble with the police.

‘She is home now,’ Sarah said... [29].

Henoymenue ApTypa B cienyromieii CHTyalliy BBI3BAHO T€M, YTO €ro
npyr Tonu monaraer, 9To NpUYMHA €ro MO3ULIMHU MO ONpeaeIeHHOMY BOIIPO-
CY COCTOHMT B TOM, YTO OH BIIIOOJIEH B JKeHY TOHH, 4TO MOCIEAHEMY OYEHb
JIBCTUT:

(14) Tony. Now Arthur. Don’t make a fool of yourself over this.

Arthur. I... make a fool?

Tony. It’s quite reasonable [30].

Bo Bcex mpuBeneHHBIX TEKCTaX BONPOCH MMEIOT HEHMHBEPTHUPOBAH-
HBII MOPSIAOK CJIOB, KOTOPBII C IPAMMAaTHYECKONH TOYKH 3PEHUS HEXapaKTe-
PEH U1 BOINPOCUTEIBHOTO BEICKA3bIBaHUA. TeM He MeHee CTPYKTypHas pas-
HOBHJHOCTh BOIPOCA C MPSIMBIM HOPAJKOM CJIOB 00Jiafaer 3HauYUTEIbHBIM
MOTEHUHAJIOM [UI TepeAadd pPas3IuYHBIX HMOLMOHAJBHBIX PEaKIHH.
M.C. CanzoBa 0TMEYAET, YTO «BBIPAKEHUE HEBOMPOCUTEIbHBIX KOMMYHH-
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KaTUBHBIX CMBICJIOB B OOJBIION CTENEHU XapaKTEPHO VIS BOIPOCUTEIbHBIX
MPeUIOKEHUN ¢ IPAMBIM TTopsiakoM citoBy [31. C. 1].

OnHako mpu PacCMOTPEHHHU Iepecrpoca B paMKax HACTOSIIEro Mc-
CIIEIOBaHMS BCTAET BOIIPOC O CTPYKTYPHO-CEMAHTUYECKOM CTAaTyce JaHHOTO
(YHKLIMOHAIBHOTO THIIA BOIPOCA, MOCKOJIBKY (hopManbHasi CTPYKTypa IO-
JNOOHBIX BONPOCUTENBHBIX MPEAJIOKEHUN HEPENKO OTIMYAETCS SJUIUIITHYHO-
CTBIO. B 9TOl CBSI3M IIPECTABIIAETCS JIOTHYHBIM H3YYHUTh €T0 C MO3HIHH aK-
TyaJbHOIO YieHEHHs npeayoxeHus. O4eBUAHO, YTO MEPECpoCc B 3aBUCH-
MOCTH OT THIIa OTKPBITOCTU PEMBI MOXKHO OTHECTH JIMOO K MECTOMMEHHOMY,
100 K anbTEpPHATHBHOMY THITY BOIPOCHUTENBHOrO mpemioxenus. [Ipu stom
BO3HHMKAET HEOOXOIMMOCTh PAacCMOTPETh MPEAIIECTBYIOIIYI0 U OTBETHYIO
pernuku. Hanpumep:

(15) Kay [confusedly]... Anyhow, you came into it, I think, Alan.

Alan [amused and puzzled]: Came into what?

Kay: I can’t remember. And I know I was listening to mother singing
all the time [32].

B nanHOM mpumepe BONpOC CTPOUTCS HA OCHOBE YTOYHSIEMOI'O 3Jie-
MEHTa CEMaHTUYECKOW CTPYKTYpPBI MpepIAyILero BeickassiBaHus. Hapsny ¢
YTOYHSIIOIIEH CEMaHTHUKOW BOMPOC TakXkKe 00IalaeT SMOIHMOHAIBHOW OTTe-
HOYHOCTBIO, BeIpakasi HeqoyMeHue. J[aHHBINH mepecpoc MOKHO OTHECTH K
MECTOMMEHHOMY THUITy BOIPOCa Ha OCHOBAHUH TOTO, YTO BOIPOCHUTEIBHOE
CIIOBO, COAEp Kalleecss B HEM, BIIOJIHE KOHKPETHO HaMeyaeT Iporpammy 3a-
MOJTHEHHUS] PEMAaTUYECKONW MO3HMLMU OTBETHOI'O HPEATOXKeHus. I'epouHs He
JaeT Ha HEro KOHKPETHOIO MOJHOI0 OTBETA JIUILIb 110 TOW MPUYMHE, Y4TO HE
obmamaer manHoW wH(popMmarueir. CBoeoOpa3ue BOMPOCUTENHHONW (POPMBI
JAHHOTO BapHaHTa Iepecrpoca, MPH KOTOPOH BOMPOCHUTEIHLHOE MECTOUMe-
HUE MOMEILEHO B JIOTHYECKH BBIACIECHHYIO MO3ULHIO, ACTaeT U3JIUILIHUM €€
CyOBEKTHO-TIpEIMKaTHOE IPUBEACHUE.

OnHako Jake Korzaa BOMPOCUTENBHOE CIIOBO OTCYTCTBYET, IIEPECIPOC
MOXeET IOApa3yMeBaTh MECTOMMEHHBII BOIPOC:

(16) Boyle. An’ now, Mr. Bentham, you’ll have to have a wet.

Benthem. A wet?

Boyle. A wet — a jar —a bowl! [33].

B ciyyae anmaunTu4ecKuX KOHCTPYKLMH, KOTOPBIE, MO YTBEPKACHUIO
M.A. broxa, MOXHO paccMaTpUBaTh KaK 3aKOHOMEPHBI KOMIIOHEHT CHUCTE-
MBI akTyanbpHOro wieneHus [9. C. 16-17], menecooOpa3HO TPUMEHATH METON
«cuHTarmMatudeckoro BocroiaHeHus» [34. C. 180-188]. HemoymeHHsbIi me-
pecripoc, MPUBEACHHBIN BBIIIE, BBIPAKAeT HEMOHUMAHHUE I'eposi, BBI3BAHHOE
ynotpeOieHneM oOKkaznoHamu3Ma (OT to wet one’s whistle «BBITUTHY).
B nanHOM ciydae, UCXOZsI U3 MOMYYCHHOIO OTBETA, MOXKHO CIEIaTh BBIBOL,
49T0 A Wet? DKBHUBAJICHTEH CIelMaTbHOMY Bompocy What is it (a wet)?, mo-
CKOJIbKY HaMeJaeT PEeMaTHYECKyIO IEPCIEKTUBY OTBETHOT'O BBICKA3bIBAHUSI.
JlauHbIi BRIBOX CHIpaBeuInB U A1 mpuMepoB (1) u (2).
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AnbpTepHaTHBHBIN BOMpoc (Kak pa3BEpHYTHIN, TaK M HEPa3BEPHYTHIH )
TpeOyer b0 MoATBEpKAeHHS, THO0 onpoBepx eHus nHpopManud. [loxHbi
nepecripoc B npumepe (12) 3kBUBaJIeHTEH ajJbTEPHATHBHOMY BOIIPOCY H
Hapsay C SMOLMOHAIbHBIM 3HAYEHHEM IlepeJaeT CEeMAaHTUKY YTOYHEHUS,
CBSI3aHHYIO C 3allpOCOM ITOATBEPKIEHUS NOIMydeHHOH nHpopmanuu. YToOs!
MOKa3aTh 3T0 OoJee HArJIAOHO, BOCHONB3YEMCS PEMaTHYECKUM TECTHPOBa-
HueMm. CyObeKTHO-TIpeANKAaTHOE IPUBEACHNE BEICKa3bIBaHus You... followed
me? BBITISINUT CIEAYIONIM 00pa3oM:

Bompoc: You... followed me? = You... followed me — not followed me?

Ortser: That’s right. = Yes, I followed you.

C nmomoupo 3T0M TpaHc(hOpMalMU MBI BUIWM, YTO OTBET 3allOJIHSET
MPEATIOKEHHYIO aJIbTEPHATUBY COIIACHO BOIPOCUTENBHO-PEMATHYECKON MPO-
rpaMMe, 3aJl0)keHHOM B Bompoce. Ho ciemyer OTMETUTh, YTO OTHECEHHUE
OIIPEAEIIEHHOr0 CTPYKTYPHOI'O BUJA MEPECIPOca K OAHOMY M3 THIIOB BOIIPO-
CHUTEJIFHOTO MPEATIOKEHNs He SBIAeTcs ogHO3HAauHbIM. Ilpn aTom Tpebyercs
MIPOBOANTH aHAIN3 Ka’KAOT0 KOHKPETHOT'O CIIydasi B CATYaTHBHOM KOHTEKCTE.

Kax BuAHO M3 mpencTaBIEeHHBIX NMPUMEPOB, MEPECIPOC MOXKET OBITH
KaK pearupymolleldl peluiMKoM Ha IOBECTBOBATEIbHOE MNPEIUIOKEHHE, YTO
Hanbojee TUIIMYHO, TaK M Ha BOIIPOCUTEIBHOE U MOBEIUTENBHOE (IIPUMEPHI
(8) m (14)). AHanu3 mokaszaji, 4TO MPHUMEpHI, T/le TTOBTOPHOW HOMHHAIMH
MOJBEPIalOTCsl TOJIBKO OTAEIbHBIE CTPYKTYPHI MPEAIIECTBYIOIIErO BBICKA-
3bIBaHMS, SBIAIOTCS HanOosiee MHOroYMciIeHHbIMU. [loBTOpHAs HOMMHAIUS
MOXET OCYIIECTBIISATHCS OTHOCHTENBHO MOAJIEKAIIEr0, IpenruKaTa U ero ya-
CTH, KOHCTPYKIIMH «IIpeIrKaT + JONOIHEeHue», nomonHeHus. [loBropenne
peanusyercs OTHOCHTEIbHO TOH 4acTh, KOTOpas BbI3BaJla y aBTOpa HEIO-
YMEHHOI'0 BOIIpoca Hanbonee CuibHOe COMHEHUE, HEMOHMMAaHUE MIIN HECO-
rnacue. J{pyrumu cioBamu, BBIAETICHHIO MOABEpraercs HauOosee 3Ha4M-
MBI, PEMATUYHBIII KOMIIOHEHT CTHMYJIMPYIOLIEro BhICKa3biBaHUs. B nan-
HBIX BOIPOCHTENBHBIX NMPENJIOKEHUIX COOCTBEHHO YTOUYHUTEIbHAsI CEeMaH-
THUKA COYETAeTCs C BBIPAKEHHEM AMOLMOHAJIBHOIO OTHOLIEHHS K IOTydae-
Mol nHpopmauuu. B GonpImMHCTBE ciydaeB MOXHO TOBOPHUTH O TOM, YTO
9KCIPECCUBHOE BBIPAKEHUE 3MOLIMOHATBHO-OLEHOYHOTO OTHOIICHUS BBIXO-
JIUT Ha TIEPBBIN IIaH, 9YTO OCOOEHHO SIPKO BBIABISIETCS B IpuMepax (3), (4),
(6), (7), (9), (12)~(14). larHBIC IPUMEPHI UMEIOT AOMOTHUTEIHHBIE MapKe-
PBI SMOLIMOHATIBHOCTH: MapUEIIIKA (pa3aeieHue MpeJuKaTa U JONOTHECHUS
Ha OTAENbHBIC BOMPOCHUTENBHBIE MPEMIOKEHHs), (OHETUKO-TpaduIecKoe
BbIZIEJIEHHE, MOBTOpeHHE Bompoca. IIpu mepecnpoce NMpoHCXOIUT 3aMeHa
OTZAENbHBIX YacTel IepecnpalinBacMoro NpeIoKeHus (IPUTHKATENbHBIX
MECTOMMEHHM, CMeHa JIUIa y JINYHBIX MecToMMeHui). B cirydae momHOrO
Iepecrpoca COXpaHsAercss HeMHBEPTUPOBAHHBIM MOPAJOK CIOB C MHTOHALU-
OHHBIM O(OPMJICHHEM BOIPOCUTEIBHOCTH U BO3MOXHBIMH (DOHETHKO-
rpaduyeckuMu MapKepaMy dMOIMOHATHHOCTH (MHOTOTOYHEM) JUIS Tepena-
YM CHJIBHOTO IyLIIEBHOT'O BOJTHEHHUS IEPCOHAMKEH.
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[lepecnipoc-HemoymMeHre SBISETCS BBICOKOIKCIIPECCHUBHBIM — Cpell-
CTBOM BBIP2KEHHS SMOIMOHAIFHOTO OTHOIIEHHS K BBICKA3bIBAaHUIO cobe-
cenHuka. HemoyMeHHBIH mepecnpoc HapsIy € APYTHUMH TPEIOKEHUIMA
BBICKA3BIBAaHUA-TUKTEMBI MOXET CIYXXHUTh U CPEACTBOM (hOPMUPOBAHUS 00-
el YMOIMOHAIFHOCTH.
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STRUCTURAL-COMMUNICATIVE TYPES OF THE PUZZLED ECHO-QUESTION
Vorobyeva E.N. PhD., Associate Professor, Department of English of the Vologda State
University (Vologda, Russia). E-mail: helenvorobyova@mail.ru

Abstract. In modern linguistics it was shown that the language is not limited to questions
with standard semantics of interrogation. Among the interrogative sentences used in the sec-
ondary functions one can find inquiries with additional emotional colouring. Perplexity is the
closest emotional-evaluative meaning accompanying the interrogative semantics of the ques-
tion. In the article one of the structural-communicative types of the baffled question (an echo-
question) is considered. Two structural types of a puzzled echo-question are distinguished.
Detailed classification of an elliptical echo-question type is given. An elliptical query can
repeat the following structures: a subject, a predicate, part of a predicate and an object. The
most meaningful center of the stimulus utterance (its theme) is emphasized. In most cases the
expressive meaning of the emotional-evaluative attitude to the interlocutor’s statement is
moved to the forefront as evidenced by additional emotive markers (parcellation, graphical
expressive means, and repetition). The most typical structural-communicative form of an
echo-question that repeats the whole utterance is a construction with the direct word order,
having the greater potential for expressing various emotional reactions. The structural variety
of the puzzled echo-questions and their elliptical form make it difficult to categorize them
according to the existent classification (pronominal — non-pronominal types). The theory of
actual division allows us to consider the functioning of the echo-question in every single case.
Keywords: interrogative sentence / utterance; dicteme; additional emotive meaning; puzzle-
ment; elliptical and complete echo-questions; actual division.
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