
. 2016.  1(21)

 008+791+791.2
DOI: 10.17223/22220836/21/8

. 

:

 – , , -
 1980- . -

, -
, 

. -
, -

.
: , , -

, , , , , .

, 
. 

; 
, . -

-
. 

 « » , « -
» , « » ,

» .
-
-

. 
, -

, , , -
, , , -

. ., 
. « -

, , -
» [1. . 95]. -

-
 [2–4], 

.
, -

. 
-

. 
-



75

. , -

-
, .

 1980–1990- . ,
, 

, 
. , , 

 « »  « », .
 « » ,

, , , , , , » [5].
, . 

, 
. -

, 
, , -

, ; 
; -

; . 

.; 
; ; -

. -

, , -
, . 

, 
, . -

, ,
, -

. -
, -

. , -
,  – 

, , -
 – . 

-
, , -

 XXI . -
. , -

 – , 
.

,  « » (1950- .) 
, -

, , 



. 76

, 
.

 1990- . ,
. 
, -

 – , , . -
.

, 
. « , -

, -
. ,

, -
. 

, 
. 

, -
-

. , , 
» [6]. 

-
.

,  1980- . 
, , 

. 
 « », 

.
 «  ( . cybernetics;  punk;

) – . 
, 

. -
: ; ;

; , ; -
;  (

); , ; ; ;
; ; ; ; 

; » [7].
. 

: , -
, -

. , -
. «

, -
; 

 – 



77

, 
-

. , « » ,
, « » –

, , 
, . « »

 – , ; , -
, » [8].

,
. -

, -
. -

, , « » , -
, ,

. 
 « -

» (Neuromancer, 1984).
, 

 1990- ., , 
, , , -

, , , , , .
-

 « »  (Blade Runner, 1982), 
,

. -
 « ?» (Do Androids Dream of

Electric Sheep? 1968). 
 « » (The Matrix, 1999–2003). , 

, ,  « », , -
,  1980- . -

, .

,  « » (eXistenZ, 1999) ,
» (Johnny Mnemonic, 1995) , «

» (The Thirteenth Floor, 1999) , « » (The
Terminator, 1984) , « » (Total Recall, 1990)

, « » (Nirvana, 1997) 
.

-
. « -

,  ( ) 
). 

, -
, -

. -
, 



. 78

» (Kôkaku Kidôtai, 1989–1991). 
, , 

,  « -
» .  « » (Appleseed, 1985–

1989),  « » (La transparence du mal, 1990)
, -

» [9].
 – -

,  1980- . 
. 
, 

. .
,

, -
. 

, , -
,  – , -

, 
, -

.
, -

: « »
(Eraserhead, 1977) , « » (Videodrome, 1982) 

, , « ». , -
 1980- ,  « »

(Bakuretsu toshi, 1982) , -
 « » (Futsu saizu no kaijin, 1986) 

 « , » (Tetsuo, 1989) – -
 [9].  « -

», « » – . 
. ,

. ,
, . -

, , -
, .

. ,
, , -

-
. , , -

.
»  – , , -

, .
» 

. 
, 

.



79

,
, , , -

. 
, -

 (
, , 

» (Kuruizaki sanda rodo, 1980)  « »
(Bakuretsu toshi, 1982). 

1. -
,  « » (Kaidan, 1964)

 « » (Yabu no naka no kuroneko,
1968) . , 

, -
.

. -
, 2, -
, 3. 

. -
, .  « » 

 – . 
. 

, -
.

 (  « » (Videodrome, 1982)
-

. ,  « » -
 – , 

. 
. -

 «  – » 
. , :

 « »  « -2:
» (Tetsuo II: Body Hammer, 1992); , -

,  « » (Tokyo Fist, 1995) 
 «

» (Bullet Ballet, 1998).
 « » -

 ( -
, -

), , -
.

1 Jan Švankmajer ( .); , , , , ,
. .

2 Hans Rüdi Giger ( .); , , -
 « » (Alien, 1979).

3 ;  ( , ),  (
)  ( ).



. 80

 « . 80.000 » (Electric Dragon
80.000 V, 2001). « » – , , 

. « -
, 

. , -
, , , . 

 – , 
, , . , -

 – . 
, , .

,  ( ), -
. , -

, -
 « » . 

 – , . -
, , 

,  – -
» [10]. , , -

.
, , 

, -
 ( . splatter;  punk; ). -

. -
 1980-

. -
, -

.  « -
» , . 

» (Books of Blood, 1984–1992) , -
, , 

 « ».
 «  – ,

, 
. , -

. , , . -
,  « -

» . 
» (American Psycho, 2000), « » (The Crow,

1994), « » (Sin City, 2005), « » (Cube, 1997) .» [11].

, . 
. 

, 
-

.



81

, , 

. -
, -

, , 
. ., .

,  « »
, 

, -
, , . 

,  – 
, -

, -
. , -

, ).  – 
 – -

. , 
, -

, 
1. , , 

, 
-

.

1. .  XX .: -
 // . . . . 2014.  386. . 94–98.

2. .  « » [ -
]. URL: //http://viscult.ehu.lt/article.php ( : 10.01.2016).

3. . 
]. URL: //http://www.kinozapiski.ru/ru/article/ ( : 10.01.2016).

4. .  : . .  : . , 2013. 152 .
5.  – . [ ]. URL: //http://www.ru.emb-

japan.go.jp/ABOUT/CULTURE_ABOUT/cinema.html ( : 10.01.2016).
6. .  [ ]. URL:

//http://www.festival-cannes.fr/ru/readArticleActu/57971.html ( : 10.01.2016).
7. . [ ]. URL: //http://forum.kinopoisk.ru/showthread.php?t=

61818 ( : 10.01.2016).
8. .  [ ]. URL: //http://anthropology.

ru/ru/texts/suvorkin_a/vita04_24.html ( : 10.01.2016).
9.  [ ]. URL: //http://ru.wikipedia.org/wiki/

 ( : 10.01.2016).
10. .  [ ]. URL: //http://www.ekranka.ru/?id=

f495 ( : 10.01.2016).
11.  [ ]. URL: //http://blackterror.org/zevdio/

: 10.01.2016).

1  ( .); . -
. -

, .



. 82

Shaidulina Maria V. Tomsk State University (Tomsk, Russian Federation).
E-mail: metalnoize@mail.ru
DOI: 10.17223/22220836/21/8
CYBERPUNK IN JAPANESE CINEMA: SPECIFIC THEMATIC INTERPRETATION,

ARTISTIC AND IMAGINATIVE SOLUTIONS
Key words: cultural identity, globalization, cinema, Japanese cinema, film language, cinematic

genre, cyberpunk, science fiction.

1980-s  – cyberpunk era in world cinema. Being an apogee of the sci-fi and cybernetic revolutions
cyberpunk in Japanese cinematography is acting as the brand new genre, which represents the anxiety
and pessimism of the human race in the technogenic and dark future. Being a product of Western cul-
ture, cyberpunk acquires qualitatively new features and gets the status of a cult phenomenon in Japan.

The issue of this article is the phenomenon of national self-assertion of the Japanese cinema in the
context of identifying the determining role of original philosophical foundations of culture. Cinema,
being the brainchild of national and cultural identity, based on the value system of the society, tradi-
tions, moral and ethical settings, common history, etc., is an effective mechanism for cultural identity.

The actuality of this interest is caused by a crisis of identity, characterized by a modern globalized
world. As you know, trends conservation of cultural identity is not always successfully resist the grow-
ing unification of philosophical and artistic processes. The author of this article is trying to demon-
strate the validity of the power of the national cultural tradition in modern Japanese cinema.

The aim of the article is the identification and characterization of the features of a local area in the
space genre of modern Japanese cinema as a cyberpunk.

The fact that the author refers to this little researched aspect in the field of film art as an interpre-
tation of artistically-shaped, ideological and thematic peculiarities of national cinematic language from
the position its socio-cultural foundations of development leads to the novelty of the study.

As a result, identified artistic, imaginative, and semantic features of Japanese cyberpunk. It
was found that in spite of the novelty of the genre, its development in space of Japanese culture
is unique and gives creative charge in the following decades of cinema. Thus, we find evidence
that the original picture of the world of Japanese culture finds its vivid expression, including
through the cinematic language.
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