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The history of collecting is one of the hottest topics in the study of cultural heritage. Nowadays
the attention of the society and researchers is turned not only to museum collections, but also the per-
sons who created them.

A.P. Bogolyubov (1824–1896) is an outstanding figure of Russian culture. Creation of the Sara-
tov state Radishchev Art Museum (1885) and the art and industrial school by it (1897) was an em-
bodiment of two main Bogolyubov’s ideas, the idea about the education of people in broad sense of
this word, and also the art education of youth with a practical orientation, «in application to craft pro-
duction».

It is impossible to understand Bogolyubov's creativity and activity as an educator and a collector
out of the context of European cultural environment.

The subject «A.P. Bogolyubov in Germany» remains practically out of sight of researchers. How-
ever, the role of «the German influence» is very important, because in Germany exactly Bogolyubov
came to the idea of the creation of a museum; a lot of his works were created there.

The sources allow us to mark five significant periods in Bogolyubov’s stay in Germany: May–
June 1854, December 1858–1860, 1865–1867, May–July 1870, 1874–1896.

Our research is focused on the first Bogolyubov’s «German» period when he visited Germany in
1854 along with the other pensioners of Academy of Arts. The duration of that trip was only about two
months. The Russian artists got to the country in the era of museum business and construction up-
swing. They visited Berlin and Dresden, where they saw museums and  other sights. According to A.P.
Bogolyubov, he couldn`t value neither the works of old masters or the applied art works immidietly.

Also that trip pushed him to fill the gaps in his education. Subsequently he became a big expert
and a judge of art crafts; he had a remarkable collection of applied art works.

Yet the sources show that Bogolyubov was quite sophisticated in art, he had clear ideas about
styles and traditions of artists in different countries. He accurately defined his positions to the modern
art. He didn’t accept resolutely those authors, in his opinion, had no «ideas and nature», and just used
the receptions, plots and ideas of great masters of the past.

It is obvious that the first visit to Germany (May-June, 1854) had a huge value for Bogolyubov as
an artist and a collector. The visit was very important because he got acquainted with art works in
German extensive museum collections, art shops, cities and castes. It helped him generate his ideas
about the principles of  modern art (its indispensable novelty, drawing from nature).

The first seeds of the European culture fell on fertile ground. All this appeared later when A.P.
Bogolyubov began to work actively as a painter, collect art works and plan the creation of the museum
and the school.

mailto:sawizkaja:@yandex.ru


. : 111
References

1. Bogolyubov Drawing School. (1894) Ustav Bogolyubovskogo risoval'nogo uchilishcha i Rad-
ishchevskogo muzeya [The Charter of the Bogolyubov Drawing School and The Radischev Museum].
Saratov [s.n.].

2. Kozhevnikov, G.I. (1949) Aleksey Petrovich Bogolyubov. 1824–1896 [Aleksei Petrovich Bo-
golyubov. 1824–1896]. Moscow; Leningrad: Iskusstvo.

3. Kozhevnikov, G.I. (1962) Aleksey Petrovich Bogolyubov. 1824–1896 [Aleksei Petrovich Bo-
golyubov. 1824–1896]. In: Leonov, A.I. (ed.) Russkoe iskusstvo: Ocherki zhizni i tvorchestva khu-
dozhnikov. Vtoraya polovina XIX veka: v 2 t. [Russian art in 1824–1896: Essays on the life and work
of artists. The second half of the 19th century: In 2 vols]. Vol. 1. Moscow: Iskusstvo. pp. 421–444.

4. Andronikova, M.I. (1962) Bogolyubov [Bogolyubov]. Moscow: Iskusstvo.
5. Ogareva, N.V. (1988) Letopis' zhizni i tvorchestva A.P. Bogolyubova [The chronicles of life

and work of A.P. Bogolyubov]. Saratov: Saratov State University.
6. Kormakulina, G.M. (1988) Saratovskiy Radishchevskiy muzey: Istoriya sozdaniya i kollektsii [The

Radishchev Museum in Saratov: History and Collections]. In: Loginova, A.S. (ed.) Muzey. Khudozhestven-
nye sobraniya SSSR [Museum. Art in the USSR]. Moscow: Sovetskiy khudozhnik. pp. 208–228.

7. Pashkova, L.V. (2014) [Aleksei Bogolyubov and Parisian ceramic workshop of Russian art-
ists]. Aleksey Bogolyubov – khudozhnik, prosvetitel', metsenat [Alexei Bogolyubov, artist, educator,
philanthropist]. Proc. of the 14th All-Russian Research Conference. Saratov. pp. 35–36.

8. Krasnoperova, L.P. & Pashkova, L.V. (1987) A.P. Bogolyubov i evropeyskiy peyzazh ego
vremeni [A.P. Bogolyubov and the European landscape of his time]. Saratov.

9. Krasnoperova, L.P. (2014) Dukhovnoe zaveshchanie A.P. Bogolyubova [The spiritual testa-
ment of A.P. Bogolyubov]. Aleksey Bogolyubov – khudozhnik, prosvetitel', metsenat [Alexei Bo-
golyubov, artist, educator, philanthropist]. Proc. of the 14th All-Russian Research Conference. Sara-
tov. pp. 6–11.

10. Mojenok-Ninin, T. (2010) Les peintures russes et la Normandie au XIXe Siècle [Russian
paintings and Normandy in the nineteenth century]. Paris: Association pour la Sauvegarde du Patri-
moine Veulais.

11. Kalnein, W. (1979) Die Düsseldorfer Malerschule [The Düsseldorf Art School]. Mainz–
Rhein: Zabern.

12. Bogolyubov, A.P. (2006) Zapiski moryaka-khudozhnika [Notes  of  a  sailor-artist].  2nd  ed.
Samara: Agni.




