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B3AUMOCBSI3b MY3bIKAJIBHOM TOOMHOCTH
U JIUTEPATYPHOM ITOOMBI

B cmamve peuv udem o 63aumocenssix mexcoy (QeHOMeHOM MY3bIKATbHOU NOIMHOCHU
6 WLUPOKOM CMbLCIE DMO20 MEPMUHA U JHCAHPOM TUMEPAMYPHOU NOIMbL. MU 63AUMOCEA3U
PaccMOmpenbl ¢ MOYKU 3PeHUs UX CNOCOOHOCHU NOMOYb OCMUICIUMY A8TeHUEe MY3bIKATbHOU
noamuHocmu 6onee wemxo. Ima npobiema 3ampazueaem u seieHue NPOSPAMMHOCIU 6 My-
3vike. [loamomy uepes ces3b My3bIKAALHOU NOIMHOCIU U TUMEPATYPHOU NOIMbL npedaazd-
emcs makce U Ho8as MPAKMOBKA NPOSPAMMHOCHIU Yepe3 66e0eHUe U OCMbLCIeHUEe NOHAMUS
NOMeHYUAnbHOU NPOZPAMMbL.

Kirto4eBble CIIOBA: nPOSPAMMHOCHIL, NOIMHOCL, NOOMA, CUHEPLEMUKA, SNUYHOCTL, TUPUY-
HOCHIb.

[TosmHBIE KaHPBI B My3bIKe MOABIIIHCH B XIX B. H, OyAydu mMoKa3aTelIbHBIMU
JUTSI MY3BIKQJIBHBIX YCTAHOBOK 3IMI0XHU B LI€JIOM, IOCTaTOYHO OBICTPO MOIYYHIIU 11~
pokoe pacnipoctpanenue. [1becsl, Tak WM UHAYE IPUUHCIseMble K TOIMHBIM, MH-
CaJl MPAKTUYECKH BCE 3HAYMMBIE KOMITO3UTOPHI, poauBimecs mocie 1800 r. Co-
OTBETCTBEHHO, U B MY3BIKOBEUECKHUX TPYAaX YIOTPEOIIEHUE TEPMHUHOB II0IMa,
«MO3MHOCTB» HE SIBJIAETCS €IUHUYHBIM.

CaM TepMHUH «II03MHOCTB» IPEACTABIAETCA T0CTATOUHO €CTECTBEHHBIM IS
MY3bIKaJIBHOTO HcKyccTBa. Ho mpu Bcelt kaxymieldcss O4YEBUIHOCTH <IIO0IM-
HOCTB» KaK KOHKPETHOE MOHITHE MPUMEHSIETCS PEAKO U 4acTO HOCUT MeTrado-
pUYECKUI OTTEHOK.

[Ipu 3TOM MO3MHOCTH SIBHO IIPEAIIoaraeT napajulelid ¢ JUTePaTyPHOU TO3IMOH.
DTO YacTo BCKPHIBACTCS B aHAIM3aX OOpa3HOrO0 MHpPa MY3BIKAIBHBIX IO3M depes
MIPUBIICUCHUE JIATEPATYPHBIX AHAIOTHH. JTOT MOAXOA YyOeauTenpHO paboraer
B IPOrPaMMHOM MY3bIKe, KOTOPOH, OJHAKO, MYy3bIKaJbHbIE [103Mbl HE HCYEpIbIBA-
totcst. Takum 00pa3oM, pacCMOTPEHIE B3aHMOCBSI3M TOAMHOCTH B MY3bIKE M JIUTEPA-
Type MPEACTABISICTCS OTACIBHOW MPOOIeMOl, B HACTOsIIEe BPEMs pa3pelIeHHON
JIUIIB YaCTUYHO U 3aCIYXUBAIOIIEH OTIEIbHOIO OCMBICTIEHUS. Takoe ocMbICIeHne
MO3BOJIUT CBA3ATh MY3BIKAIBHYIO IIO3MHOCTh C JIMTEPATypHOU M, IMpPUMEHss Hapa-
OOTKHM JIMTEpaTypOBEICHHUS B 3TOH 0OJIACTH, IIPOSICHUTD 3TO ITOHATHE.

YKanp nosmel B IuTepaType, X0Ts U SBISETCS JOCTAaTOYHO IPEBHUM, B TO Ke Bpe-
M$ UMEET JIOCTaTOYHO BECKHE apryMEHTHI Ha3bIBaThCs pOMaHTHYeCKHMM. Ero okoHua-
TeIbHOE (POPMHUPOBAHHUE U SIPKHUH PACIIBET CBS3BIBAIOTCS UMEHHO C ATOH AIIOXOM.

Ecnu n3HayanbHO CMOTPETh HA 0COOEHHOCTH 3TOTO JKaHpa CKBO3b MPU3MY MY-
3bIKOBEJICHUS, TO, OYEBUIHO, CIEAyeT OTTaJIKUBaTbCi OT B3IJIfAa Ha IOIMY
b. AcadreBa, KOTOpBIN IPEICTABIUT €€ KaK JTUPU3AIHIO dITUYecKoro Havana. [Tpu
3TOM yUYCHBIH YTOUHSIET, 9TO, C €0 TOUYKH 3PEHUS, TAKOBA OCOOCHHOCTh ITO3MHOCTH
KaK B JIUTEpaType, Tak U B My3bIKeE.

Takast mo3uiwsi, OECCIIOPHO, XOPOIIO COTIACYETCS C BaXKHBIMH YepTaMH T10-
9MBI, Ha KOTOpPbIE YKa3bIBalOT U MHOT'HE JIUTEPATyPOBEIbI.
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[Ipexne Bcero, CTOMT 0OpaTUTh BHUMAaHKE, YTO MIOAMOK B JINTEPATypPE Ha3bIBa-
eTcst OOJBIIIOE AIUYECKOE CTHXOTBOPHOE MPOM3BEACHUE, TPUHAICKAIICE ONpee-
JICHHOMY aBTopy. To ecTh mosMa B MEPBYID OYEPEllb CBA3aHA C SIMHUYHOCTHIO.
B Hemenkoi TEOPETHUECKON JTUTEPAType TEPMUHY «II03Ma» JAaKE€ COOTBETCTBYET
TepMHUH «EPiK», COBIIagaroImii ¢ pyCCKHM «3IIOCY.

IIpu 5TOM Yepe3 MOI3UI0 SIMHMYHOCTD TO3MBI HEM30SKHO B OOJIBIIICH MM MEHBIIICH
CTETIEHU BCErIa CBA3BIBANACH C JIUPUUECKUM HAYAIOM, a Yepe3 HErO U C MY3bIKAJIbHBIM.
[To ompenenennto A.H. BecenoBckoro, mosma NosBIIACH Yepe3 IUKIIM3AIIIO [TECEH U
TTOBECTBOBAHUH, T.€. TIPOIECC JIUPU3AIIMHN I0CA MOXKET OBITh MPECTABIIECH KaK HACTOJb-
KO JIpeBHUHN ¥ (PyHTAMEHTAIILHBIIA, YTO IT03Ma MOXKET yXKE OMPEACNATHCS HE TONBKO KaK
CHUHTETUYECKUM, a TAKe KAaK CAHKPETUYECKUIN JTUPOIMUYECKUI SKaHP.

OpHako TPOIIECC JIMPU3AIUKN ATI0CA, XOTS U MPEJCTABISIETCS JOCTATOYHO JIPEB-
HUM, BHJMMO, HE BCerja ObLI OJMHAKOBO MHTEHCHBEH. [103TOMY sSipKuMH 00pa3iamMu
JIUTEPATYPHOU MOAMBI, (HaKTHYECKH C(HOPMUPOBABIIMMH MMOHMMAHHE 3TOrO JKaHpa B
HACTOsIIEee BpeMs], SIBJISFOTCSI UMEHHO MPOU3BEACHUS MO3TOB 3MOXH POMAHTU3MA.

b. AcadneB, aganTUpoBaBIIMiA TMOHATHE «I0AMa» JJIsi MY3bIKaJIbHOI'O UCKYC-
CTBa, OMHUCHIBAS MPOLECC JIMPU3ALUM 3MUYECKOr0 Hadana, MUcall, 4YTo 3TOT Mpo-
LIeCC JJaeT XyAO0KEeCTBEHHBINH 3(PPEKT «HCcXOXKAESHUS IMPUYECKOro Hauajaa B MUDY,
«3a TpeneNnbl TUYHBIX U3USHUN». B TakoM ONMHMCaHuu 3TOTO SIBJICHUS OYEBHJIHO,
YTO MOJ «MUPOM>» MOHUMAETCS MUYECKOE HAYajio, a CaM MOMEHT MPOCIUPOBAHUSA
JIUPUYECKOro Hadana (IpuyYeM 3a0CTPEHHO-aBTOPCKOrO, JUYHOIO IEPEXHBAHMUA)
Ha HEKOTOPOE IMOBECTBOBAHME JICHCTBUTEIHLHO OCOOCHHO XapaKTEPEH IS 1OdM
HauuHasi C POMAHTUYECKOW 3MOXH. ITO MO3BOJSET OMPEACITUTh TOOMHOCTh B I1€-
JIOM KaK «KOHCTPYKTHUBHBIM IPHHIMI poMaHTu3Ma» [1].

Takoe Oonee paciIMpeHHOE TIOHUMAHKE MOAMBI Yepe3 OCMBICIICHHE CaMHX MeXa-
HHI3MOB, 00pa3yIONMX HOPMEI 3TOTO JKaHpa, TO3BOJSIET YoKE B CAMOM JINTEpaTypoBe-
JIEHUU paccMaTpuUBaTh MOSMHOCTh IIMPOKO, JAXE 32 MpEeAeiaMH MO3TUYECKUX TEK-
croB. Harmpumep, FO. ManH paccMaTpuBaeT BIMSHUE POMAHTUYECKON TO3MEI HA PO-
MaHTUYECKYIO P03y U ApaMy, BBIIETSISI IPU 3TOM TPU OMOPHBIX IMyHKTA, CBA3AHHBIX
HMMEHHO C JIMPUYeCKUM HayasioM. OueBHHO, YTO MPUYMHA TaKOH C(HOKYCHPOBAHHO-
CTW HUCCIEoBaTessl Ha MpPOSBIICHUH JHMPUYECKOrO OOYCIIOBJIEHA TeM, YTO HAIW4Ue
IIOBECTBOBATENBHOCTH B IIPO3€ OYEBUIHO U HE HYKIAETCS B TOATBEPKACHUH.

Hanpotus, a71s1 My3bIKaJIbHBIX TPOU3BEICHUH, HE OTHOCAILUXCS K CHHTETHYECKUM
>KaHpaM, JIMPUYHOCTH SIBIISIETCS CBOMCTBOM, OPraHMYHO CBS3aHHBIM C CAMHMH OCO-
OCHHOCTSIMH MY3BIKAJIBHOTO SI3bIKa. [10BECTBOBATEIBHOCT K€ HE TONBKO IMPSIMO HE
BBITEKAET M3 STUX CBOWCTB, HO U, Ka3aJIOCh ObI, IPOTUBOPSYHT MM, TPeOYs KAK MIHH-
MyM Topa3fo Oosnbieil 00pa3Hoil KOHKpeTHOCTH. [103ToOMy OueBHIHBI M OTIMYHUS MY-
3bIKAJIFHOM MOBECTBOBATEILHOCTU OT JIMTepaTypHoM. Ecnu Amst mutepaTypHOil 1oBe-
CTBOBATEIBHOCTHU JICWCTBUTEFHO XapaKTepHa Iepeiadya Kakoro-indo CIoKeTa, TO B
MY3bIKE [IOBECTBOBATENILHOCTh cama Io cebe CTAaHOBUTCS 00pa3HON XapaKTEePUCTHKOM,
HAJIYME KOTOPOU MPEAIIoNaraet JHIIb OIIYIICHHE TyOHHHOTO CXOZCTBA MY3bIKallb-
HOTO MpoLEecca ¢ MPUHIIAIIOM pa3BEepThIBAaHUS HEKOTOPOro pacckasa. [lpu 3tom mpo-
u3BefieHue OyleT OTIIMYaThCS MOJNHBIM OTCYTCTBHEM CKOJBbKO-HUOYIb KOHKPETHOrO
CIOXEeTa UM XOTs1 ObI TIPe/IMETa TOBECTBOBAHUSI.

B oTaenbHBIX cllydasix B My3bIKaJIbHOM IIPOU3BEICHUH MOXET CO3JaBaThCS HE
TOJIBKO CaMoO OIIYIIEHHE MIOBECTBOBATEIBLHOCTH, HO JaXK€ U BUAMMOCTh Pa3BEPTHI-
BaHUA CrloeTa. Ho 3TOT CIOKET 0CTaeTcs HacTOIbKO HEKOHKPETHBIM U «pa3Bellie-
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CTBJIEHHBIM», YTO HAMEKH KOMIIO3UTOpA U JJaK€ KOHKPETHBIE MPOrpaMMHBIE yKa-
3aHUS 4aCTO HE B COCTOSTHUU CAENATh €0 10 KOHIIA OTYETIUBBIM.

Takum 00pa3oM, TOIMHOCTh B MY3BIKE, TPAKTyeMasi CXOIHBIM C TIOIMHOCTHIO
B JINTEpaType 00pa3oM KaK COBMEIICHHE JHPHYECKOTO M IMUYECKOrO Havall, BCE
e IpeNonaraeT U COBEpPIICHHO UHbIE OCOOEHHOCTH, CBA3aHHBIE C OCOOEHHOCTS-
MH MY3bIKaJIBHOTO S13bIKa, N3HAYAJIBHO HALIEJIEHHOIO0 Ha JUPUIHOCTb.

Tak, OCHOBHOW JINPUYECKHI OMOPHBIM MYHKT MOAMHOCTH B mpose 0. ManH
CBSI3BIBACT C OOIIEH OpraHM3aliell IIOBECTBOBAHUS — ATO Mapajuieliu3M cyned aB-
TOpa M [EHTPAILHOrO MepcoHaxa [2].

OTta BakHasl 4yepTa MOAIMHOCTH B JINTEPATYpe COBEPLICHHO BHUIOM3MEHSETCA
B MY3bIKE, MOCKOJBKY MY3BIKAJIBHOE COAEPKAHHE W3HAYAJIbHO BOCHPHHHMAETCA
MMEHHO KaK CyObEeKTUBHO-aBTOpCcKOe. [1oaToMy /it co3manusl HEOOXOAUMOrO Ia-
pauienus3Ma cieayer, HallpoTUB, MPUAATh 00pa3aM MPOU3BEICHUS YEPTHl HEKOETO
BBILIEAIIETO 3a MPEENbl JNYHOCTH aBTOPA MEPEKUBAHNS U TOMYEPKHYTh €r0 CBSI-
3aHHOCTB C 00pa3aMu BHEIIHETO MUPA.

W 3n1ece TpyAHO NEPEOLEHUTh 3HAYUMOCTD AJI MY3bIKaJIbHOW ITO3MHOCTH JAa-
’K€ CaMOro OL[YLIEHUs 3MMYHOCTH, O KOTOPOM roBopuioch Bbie. He ciydalino
s @. [llormeHa OBUTO BaYKHO IMPOCTO OMPEEIUTh CBOM IMOIMHBIC COYHMHEHUS KaK
0ayiaapl, YTO MOAYEPKUBACT UCKIIOYUTENFHO MPUCYTCTBUE SHMUYHOCTU. DTOTO
OBUIO TAaKXKE IOCTATOYHO, C TOYKU 3PEHHS KOMIIO3HTOPA, YTOOBI IMOMTYECPKHYTH
HY>KHOE HalpaBJIEHUE AJI UX UCIOIHEHMs U Bocnpusatus. @. JIuct B cBOMX Ipo-
rpaMMax M Ha3BaHUAX TAKXKe YacTO yKa3bIBaeT Ha 00pa3bl, CBSA3AHHBIE C «/IEJIaMU
JaBHO MUHYBIIMX AHeW»: Tacco, Jante, ®ayct, Maszena u 1.1,

O06pa3zyromiascsi TakKuM 00pa3oM IPOrpaMMHOCTb B ITOIMHBIX MPOU3BEICHUSX SIB-
HO OTJIMYAETCsl OT OOLIECTIPUHSATON TPAKTOBKH MPOrPAMMHOCTH OTPOMHOM CTENEHbIO
BEPOATHOCTHOCTH, KOTOpasi 0cOOEHHO oueBUAHA B Npor3BeneHusx @. [llonena.

Takasi BUAMMOCTh HAIM4Ms B INPOM3BEINCHUM HEKOETO HEKOHKPETU3WPOBAHHOIO
CIOXKETa MOXKET ObITh OXapaKTePU30BaHA Yepe3 PacIIMPEHHE OHATHS TPOrPAMMHOCTH.

[MonoOHOEe pacHmIMpeHHE TMOHATUS KIPOTPAMMHOCTEY yXKE IPeIaraioch
10. TronuneiM. Uccnenyst Masypku IlloneHa, yueHbl mpuiien K BbIBOLY, YTO UX
00pa3HbIil MUpP YMECTHO pPAaCCMATPHBATH C TOYKU 3PEHHS «CKPBITOH IMPOrpaMMbD»
[3]. TIpu 3TOM, KaK MPEACTABISAETCS, MO TEPMHUHOM «CKPBITBII» MOKHO B JJAHHOM
cly4ae moJpa3yMeBaTh cojepKalirecs B IPOU3BEACHUN HAMEKH aBTOpa HA YEPThI
CXOZICTBA C SIBJICHHUSIMH pPEaIbHOIO MHpaA, CKpPbITbIE aBTOpoM. M neficTBHUTENBHO,
B HCCJIEIOBAHUN PAaCCMaTPUBAIOTCS YCIOXKHEHHAsI BOIIPOCHO-OTBETHAsI CTPYKTypa
B MeNIOIUKE MO0 3a0CTpEHHAas] JUAJOTMYHOCTh Pa3lIMYHBIX T'OJIOCOB B Kaudect-
B€ CBUJIETEJIHCTB HEKOW CKPBITON 00pa3HOCTH, HEKOTOPOTO CKPBITOTO IMAJora U T.J1.

IMon npe/IoKEHHBIM JKe HAMU TEPMUHOM «ITOTEHIIHAIbHAs mporpammay [4] mo-
HUMAIOTCSl HECKOJIBKO MHBIE OCOOEHHOCTH OOPa3HOro MHpa MY3bIKalIbHBIX IIPOH3BE-
JICHNH, SIPKO MPOSIBUBIIKECS B TBOPYECTBE TAKUX KOMIO3UTOPOB, Kak JIuct u [lomnex.

BaxmHeiinieit 0cOOEHHOCTBIO TOTCHIIUAEHOMN TPOrPaMMEI SIBISIFOTCS €€ OTKPBI-
TOCTh M CMBICIOBAsl BapUaTUBHOCTh. IloTeHUIMaNpHas mporpaMMa — 3TO TO, YTO
MOXET U CTPEMHUTCS] JOMBICIUTh HUCCIIEAO0BATENb, JIMOO HCIOIHUTEND, JTUOO BOC-
npuHuMaronmi. [Ipu 3ToM umerorcst u paktel Ouorpaduu, 1 HEKOTOPBIE KHAME-
Ku» 1100 Jaxe NpsAMbIe YKa3aHHUsS CO CTOPOHBI KOMIIO3UTOpa Ha AEHCTBUTENHHO
MIPEAIONIaraéMyr0 UM TeMaTUuKy npousBeneHrs. Ho mpu aToMm Takas TeMaTuKa He
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OKa3bIBAET HEMOCPEACTBEHHOI'O M NPSMOJIMHEWHOIO BO3ACWCTBUS HA OCHOBHBIC
JpaMaTyprudecKkue Xo sl IPOU3BEICHHUS.

3T0 BO3JEICTBHE MOXKHO OMKUCATh CHHEPreTUYECKUM TEPMUHOM «MaJble pe30-
HAHCHbIC BO3jekicTBUs» [5], moapasymeBast moj HUM HMEHHO YCHJICHHE 3@ CHUET
pe30HaHCa HEKOTOPBIX MPOLECCOB CAMOPA3BUBAIOIIEHCS CUCTEMBI, KOTOpPBIE B KO-
HEYHOM HUTOT€ OTYETIIMBO BIUSIOT U HA IIyTh €€ pa3BUTHS.

HcrounrkoMm Takux BO3JEHCTBUI Kak pa3 v OyZeT SBIATbCA Ta 00pa3HOCTb, KOTO-
past COCTaBJIAET HEKYIO INTyOMHHYIO OCHOBY IOTEHLIMAIBHON ITPOrpaMMBbl. DTH MOTEH-
[UATBHO MPOrpaMMHBIC UMITYIIBCHI, BIHSSI HA Pa3BUTHE O0pPa30B B IPOHM3BEICHUH,
BUJIOM3MCHSIOT €ro KOHEYHYI0 (opMy, cooOmias el WHIMBUAYaTH3UPOBAHHOCTD U
3aneyanieBasich B Hell. [loaTomy 1o xoay pa3BuTHs 00pa30B MOKHO MpennonaraTb v
HCTOYHUK BO3/ICHCTBHS (HE CTOUT 3a0bIBATh, YTO HCTOYHHK UMEHHO MPEIIOIaraercs,
¢ OOoIbIIei WM MEHBIIICH I0JIel BEPOSTHOCTH).

[Ipu aToM pa3BuTHE 00pa30B OCTAETCS MONHOCTHIO B paMKaxX MMMAHEHTHO-
MY3bIKaJIbHBIX JIpaMaTypru4ecKUX IPHUHIUIIOB, TO3TOMY HCCIEAOBATEIN YacTO
OCMBICIISIIOT BCE CBOOOJIHBIC U CMEIIAHHBIC (JOPMBI, 4 TAKIKE TaK HA3BIBAEMYIO TI0-
9MHYI0 (OpPMY C TOYKH 3peHHUs Kiaccuyeckux (opMooOpa3yrolux MPUHILMUIIOB,
BO3/IEHCTBUE KOTOPBIX YCIOXKHEHO, HO HE OCJIabJIeHO.

Takum o0Opa3zom, popma, comepxaniasi MOTEHIHATBHYIO IPOrPAMMHOCTD H TI0-
SMHOCTB, B MY3bIKE IIPEAIONATraeT TakkKe U IePEOCMBICTICHHE HOPM (opMO0oOpa3o-
BaHUS B CTOPOHY OOJNbBIICH CBOOOABI. DTO OOYCIOBIECHO XXKETAHHEM IepeaaTh He-
HOPMHUPOBAHHBIC B3aHMMOOTHOIICHUSI MEXKAY o0pa3aMH, a WMEHHO BBIPA3UTh HX
CKBO3b IPHU3MY OCTPOrO MHIMBHIYaJN3HUPOBAHHOIO aBTOPCKOro Hadama. B To xe
BpEMs TO MPOAUKTOBAHO M HEOOXOMUMOCTBIO CO3JaTh ONIYIICHUE MPUCYTCTBUS
OPUTHHAJIBHON KOHKPETHKH, KOTOPOH 00nanaeT yxe HeKUi CIOKeT, a He TUIIOBOH,
IO CYTH BHEJIMYHBIA HHBAPUAHT MY3bIKAJIBHOH (DOPMEI.

[Ipu sToM Tak Ha3piBaemas MmodMHas (opma o00NamaeT dYepraMHu CIUTHO-
LUKIMYecKOH (GOpMBbI. DTO SIBIIETCS €lle OJHUM CBOCOOpa3HbIM 3BEHOM, CBS3bI-
BAIOIIMM MY3BIKQTBHYIO H JIMTEPATYPHYIO TIOOMHOCTh, KOTOpasl, IO HAOIIOACHHUIM
A.H. BecenoBckoro, o0pa3oBanace uyepe3 HUKIH3AMUIO TECEH U MOBECTBOBAHHUN.

Takum 00pa3oM, B3aUMOACHCTBHE IMPUICCKOTO U AITHYECKOTO AIEMEHTOB, KO-
Topoe b. AcadreB mpemiarall TpakTOBaTh Kak B MY3bIKaJbHOH, Tak U B JIUTEpa-
TYPHOH MMO3MHOCTH B Ka4ECTBE «HUCXOXKIAECHUS JTMPUUECKOrO HA4YasIa B MUP», B My-
3bIKE MPOSBIISAETCS B CTPEMIICHHHM KOMITO3UTOpa CO3JaTh B IMO3MHOM IIPOM3BENE-
HUH OUIYIEHHE 000CTPEHHO-TMYHOIO U MPH 3TOM IMOTEHIMAIBHO IIPOrPaMMHOTIO,
T.€. COICPIKAIIEro MMITYJIbChI, MOChUIAEMBbIE 00pa3aMH BHEIIHETO MHUpa. YTIyo-
JICHHOE U BCECTOPOHHEE HW3YYEHHE 3TOrO B3aMMOJEMCTBHSA, XOTS M BBITEKAET U3
HAOMIOICHUH OTHOCHUTENHFHO TIO3MHOCTH B JIUTEPATYpe, OJHAKO CIIOCOOHO BHECTH
HEKOTOPbIE HOBBIE YEPTHI U B OCMBICIICHHE MY3bIKaJIbHONW TO9MHOCTH.
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RELATIONSHIP MUSICAL AND LITERARY POETICALNESS POEM

Key words: software, poeticalness, poem, Synergetics, epic, lyrical.

Poemic genres in music appeared in the XIX century and quickly became widespread. Poemic
pieces had been written by all famous composers born after 1800, thereby it is common to use the
terms "Poem", "Poemic" in the musicological researches.

Poemnity clearly suggests parallels with poem in literature. This aspect is often revealed in the
analysis of imagine world of music poems by attracting literary analogies. This approach is working
excellent in the program music, but there are many musical poem without program.

If one initially look at the features of the literary poem through the lens of musicology, one should
start from the view of the poem of B. Asafiev who represented it as lyrical changes of epic component
in music and in literature too. This position is in certainly good agreement with the important features
of the poem, which is shows by much literature researchers.

This comprehension of the poem is more advanced by understanding of the mechanisms them-
selves, forming the bases of the genre, and is used in the literary allowing poemnity widely regarded,
even outside of poetic texts. For example, J. Mann describes the romantic poem influence on the ro-
mantic prose and drama, by showing three important points, which are associated with a lyrical ele-
ment. Obviously, the reason for this focus of researchers at the lyrical element is due to the fact that
presence of narrative element in prose is obvious and does not require confirmation.

On the contrary, for the music pieces, from non-synthetic genres, lyricism is a property that is
closely connected with the basic features of the musical language. Narrative element is not directly
derived from music properties, but it is also seemed to contradict them, requiring the much more
imaginative clearly as the minimum.

Thus, poemnity in music, described similar to poemnity in the literature as a way to combine the
lyric and epic elements, still implies a very different features associated with the peculiarities of the
musical language, which was originally focuses on lyricism.

And it is difficult to overestimate the importance from music poemnity even the feeling of epic
that music can create.

However, in this case, the programnity also has place, but it is clearly different from the generally
accepted interpretation of possibility that can be reflected in the concept of the «potential program».

The impact of potential program on the development of musical images is not direct. It can be de-
scribed by synergistic term «small resonance effects», which are increase some processes musical
drama by resonant impact, and it can significantly affect the outcome shaped development.

Therefore, in the immanent musical development one can start to see the influence of «<images of
the outside world», there appears narrative, epic, which is needed to poemnity.
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