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ÝÒÀÏÛ ÐÀÁÎÒ 

ÏÎ ÑÎÇÄÀÍÈÞ 

ÑÖÅÍÈ×ÅÑÊÎÃÎ 

ÊÎÑÒÞÌÀ

ÔÎÐÌÈÐÓÅÌÛÅ ÊÎÌÏÅÒÅÍÖÈÈ

ÎÁÙÅÊÓËÜÒÓÐÍÛÅ (ÎÊ) ÏÐÎÔÅÑÑÈÎÍÀËÜÍÛÅ (ÏÊ)

Ïåðâûé ýòàï –  ïðî-

âåäåíèå ïðåäïðîåêòíîãî 

èññëåäîâàíèÿ

Âëàäååò êóëüòóðîé ìûøëåíèÿ, ñïîñîáåí ê 

îáîáùåíèþ, àíàëèçó, âîñïðèÿòèþ èíôîðìàöèè, 

ïîñòàíîâêå öåëè è âûáîðó ïóòåé åå äîñòèæå-

íèÿ (ÎÊ-1)

Àíàëèçèðóåò è îïðåäåëÿåò òðåáîâàíèÿ ê äèçàéí-ïðîåêòó; 

ñîñòàâëÿåò ïîäðîáíóþ ñïåöèôèêàöèþ òðåáîâàíèé ê 

äèçàéí-ïðîåêòó; ñïîñîáåí ñèíòåçèðîâàòü íàáîð âîç-

ìîæíûõ ðåøåíèé çàäà÷è èëè ïîäõîäîâ ê âûïîëíåíèþ 

äèçàéí-ïðîåêòà; íàó÷íî îáîñíîâàòü ñâîè ïðåäëîæåíèÿ 

(ÏÊ-1)

Âòîðîé ýòàï –  èíòåðïðå-

òàöèÿ ðåçóëüòàòîâ ïîèñ-

êîâîé ðàáîòû è ïðîåêòè-

ðîâàíèå õóäîæåñòâåííî-

îáðàçíîãî êîñòþìà

Ãîòîâ ê êîîïåðàöèè ñ êîëëåãàìè, ðàáîòå â 

êîëëåêòèâå (ÎÊ-3);

îñîçíàåò ñîöèàëüíóþ çíà÷èìîñòü ñâîåé áóäó-

ùåé ïðîôåññèè, îáëàäàåò âûñîêîé ìîòèâàöèåé 

ê âûïîëíåíèþ ïðîôåññèîíàëüíîé äåÿòåëüíîñòè 

(ÎÊ-8);

ãîòîâ ê óâàæèòåëüíîìó è áåðåæíîìó îòíîøå-

íèþ ê èñòîðè÷åñêîìó íàñëåäèþ è êóëüòóðíûì 

òðàäèöèÿì, òîëåðàíòíî âîñïðèíèìàòü ñîöèàëü-

íûå è êóëüòóðíûå ðàçëè÷èÿ (ÎÊ-10)

Ðàçðàáàòûâàåò ïðîåêòíóþ èäåþ, îñíîâàííóþ íà êîíöåï-

òóàëüíîì, òâîð÷åñêîì ïîäõîäå ê ðåøåíèþ äèçàéíåðñêîé 

çàäà÷è; âîçìîæíûå ïðèåìû ãàðìîíèçàöèè ôîðì, ñòðóê-

òóð, êîìïëåêñîâ è ñèñòåì; êîìïëåêñ ôóíêöèîíàëüíûõ, 

êîìïîçèöèîííûõ ðåøåíèé (ÏÊ-3)

Òðåòèé ýòàï – òåõíîëîãè-

÷åñêèé  âûáîð ìàòåðèàëîâ, 

îôîðìëåíèå òåõíè÷åñêî-

ãî ýñêèçà, èçãîòîâëåíèå 

êîñòþìà 

Ñïîñîáåí ê êîíñòðóèðîâàíèþ ïðåäìåòîâ, òîâàðîâ, ïðî-

ìûøëåííûõ îáðàçöîâ, êîëëåêöèé, êîìïëåêñîâ, ñîîðó-

æåíèé, îáúåêòîâ, ñïîñîáåí ïîäãîòîâèòü ïîëíûé íàáîð 

äîêóìåíòàöèè ïî äèçàéí-ïðîåêòó äëÿ åãî ðåàëèçàöèè, 

îñóùåñòâëÿòü îñíîâíûå ýêîíîìè÷åñêèå ðàñ÷åòû ïðîåêòà 

(ÏÊ-4)
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Despite obvious positive progress, many researchers have 

concluded   the backlog cultural development from the 

material and technical progress. Students - designers, 

whose successful career requires the culture formation 

of the person, are most affected by this situation. Involve 

students in folk and traditional creativity promotes the 

expansion of artistic representations, development of 

creative imagination, the formation of artistic taste.

In accordance with the federal state standard of higher 

education, scrutiny of folk art culture made within the 

course «Costume History» (1-4 semesters). The lecture 

material is secured independent research work  during 

the summer museum ethnography and art history Practice 
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(after 4 semester). At the end of practice students present 

a report containing the results of research and a series of 

costumes sketches  based on historical patterns. 

In 2014, at summer museum practice students of the 

2nd year of a specialty «costume design» of the Institute of 

Arts and Culture, National Research Tomsk State Univer-

sity , was working on costumes for the opera «The Tsar’s 

Bride» by Nikolai Rimsky-Korsakov. At the next academic 

year these same students are engaged in manufacturing 

of costumes by their sketches within the discipline of 

«Implementation of the project in the material». Thus, 

the entire process of designing and making costumes 

combines several educational modules and turned into a 

solid didactic block.

According to the results of the final report presented 

as a ready-made scenic costumes and accompanying 

explanatory notes, it can be concluded about the possibility 

of an integrated approach to the content of training 

projects. Our experience is interesting because:

1. it’s a multidisciplinary didactic unit in designers 

professional training system;

2. it forming design skills scenic costume in the process 

of solving real design problems;

3. implies taking accountability for results of their 

work to the customer, which is also an integral part of 

the professional designer.

Order to develop a series of theatrical costumes provide 

students with an excellent opportunity to not only get ac-

quainted with the traditions of folk costumes, but also to 

gain practical experience in the use of its motives for per-

forming real consumer order to design and manufacture 

stage costume  in the training program. In addition, this 

experience has found several positive effects. First, the 

initial stage of the use of the national costume as an object 

of creative interpretation for students is always difficult, 

because is not easy to create something new on the basis 

of traditions, formed and polished by time. Scenic costume, 

based on historical patterns, in this sense, acts a kind of 

transitive step from the history to the present. Second, 

attitude students to their historical legacy is becoming 

more attentive and interested. Now many participants of 

described  experiment in search of inspiration, turn to the 

folk costume.  Thus, the immersion into the world of folk 

art  leads  to the development  right  artistic perception 

students  and makes their subsequent work  more profes-

sional. 
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