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THE QUESTION THE FORMATION OF A SYSTEMATIC APPROACH AT

CONDUCTING RESEARCH IN THE FRAMEWORK OF THE PARADIGM
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At the turn of XX–XXI centuries. in scientific knowledge revealed a strong desire for an interdis-
ciplinary approach in research in various areas of the humanities and natural sciences.

Along with the consumer attitude to tools other sciences meets and transdisciplinary transfer
methods and models in architecture, a feature of which is the expansion of world by generalizing spe-
cialized approaches of the individual sciences.

It should be noted that a systematic approach is useful for a study and design of complex dynamic
structures – integrity, which a number of features can be attributed to the system. Very valuable is the
property of a systems approach to explain the non-stationary processes, the transitional state between
order and chaos, when the new system may occur, and the previous - either destroyed or transferred to
a new level. Systems theory and systemic approach penetrated into all areas of scientific knowledge:
sociology, cosmology, physics, biology, etc. Having gained incredible popularity during the second
half of the twentieth century, it has become a universal principle of systematic activities of specialists
in various industries.

The term "system" in the architecture XX–XXI centuries. It is treated as a set of elements, se-
lected in accordance with the intended purpose and forming a single unit that can implement the func-
tions required by the emergence of new properties (new property). The goal of creating an object is
formulated from a problematic situation has arisen (needs), which cannot be resolved by the available
funds. Then the system becomes a solution to this problem.

It is necessary to pay close attention to the backbone factors, because on the one hand - this is the
objective factors, as They are a manifestation of the activity of the material medium in the aspect of the
implementation of its ability to form a system. On the other side they contains a large percentage
choosing subjectivity, since Search systemic factors reflects the ability of the architect to see the world
in the system measurement. Identification and selection system factors is an important issue in all
scientific fields, including architecture, since finding a factor, the researcher finds the system.

Thus, a systematic approach in architecture at this stage is a hypothesis that needs to be confirmed
and to develop a coherent theory with a clearly defined procedure as an application in the development
of urban environment, as well as in the field of their study. To date, it has already formed attitude to
architecture and the city as an open dynamic systems with mobile structures, which allowed to talk
about the phenomenon of "adaptive architecture", to apply the methods of fractal construction of syn-
ergy and forms. This same idea has given impetus to the development of ideas of ecological approach
to architecture through a variety of areas:. "Green building" arboarhitektura, widget-architecture and
etc., within which develops the idea of architecture as a subsystem of Nature.
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In the first part of the study, the author gives the definitions and the characteristic of the phe-
nomenon "archetypes of the collective unconscious" and "archetype of the shadow." Archetypes are
defined as stable forms of the collective unconscious, which acquire recognizable semantic and sym-
bolic content in the particular life experience of an individual and society. Archetypes are manifested
in various forms of culture through archetypal symbols. The archetype of the "shadow" is character-
ized as an outward projected personification of the unconscious, as a rule, negative aspects of an indi-
vidual and collective psyche.

Further, the limits of applicability of the archetypal approach are determined. To do this, the au-
thor refers to the analysis of such types of creativity, singled out by K.G. Jung, as a "psychological"
and "visionary." The first type offers the audience the material that can be easily interpreted in terms of
the life experience of the author and his environment. In contrast, the "visionary type" of creativity has
nothing to do with what is familiar and intuitive to the consciousness. In this case, one cannot say that
it is really the author who creates the work. Rather, he is a mere translator, passing some contents of
the collective unconscious to the audience. Revealing these features, the author shows that the arche-
typal approach is only applicable to the analysis of "visionary" type works.

In the main part of the article the author chooses as the subject of research such famous paintings
masterpieces of the XX century as "The Scream" by E. Munch, "Black Square" by K. Malevich and "
The Virgin Spanking the Christ Child before Three Witnesses " by M. Ernst, and offers them for the
archetypal study. These works, as the author shows, are characterized by signs of "visionary" type
creations and carry the vivid symbols that embody the archetype of the "shadow". The analysis of
these works reveals the traits  that,  being the peculiarities of modern art,  are also the reflection of the
collective psyche of people of their time. At first sight they demonstrate the  desire to show and accept
something negative, repulsive, violent and frightening. The author shows how through such works the
archetype of the "shadow", long repressed by Western civilization, breaks out to the social surface.
Such a breakthrough, according to the author, performs a triple function: firstly, it is a figurative reflec-
tion (self-diagnosis) of the destructive tendencies of the era; secondly, through it the era brings its state
to the public perception; thirdly, it reflects an attempt of the psychological imbalance compensation of
the universal human psychology and culture of the XX century.
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THE MUSICAL-ENLIGHTENMENT ACTIVITY OF PROFESSOR N.A. ALEK-

SANDROV (1858–1936) IN TOMSK
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society, book review.

Presentation of musical education professor of Tomsk State University N.A. Alexandrova
(1858 1936). Assesses N.A. Alexandrov as a lecturer-musicologist, music reviewer and promoter of
the art of music.

Professor Nikolay Aleksandrovich Aleksandrov, who for over thirty years, one of the most re-
spected professors of Tomsk State University, belongs to the well-known Russian scientists in the field
of pharmaceutics.

Alexandrov's family arrived in Tomsk in mid-1900 years. Together with Nikolai Alexandrovich
came the wife of A.Ya. Alexandrova-Levenson, great pianist, graduate of the Moscow Conservatory.
The wife of the Professor a few months began to take part in concerts and writing reviews in Tomsk
newspaper.

Natural musical talent, huge efficiency and perseverance allowed Nikolay Aleksandrovichu ac-
quire extensive knowledge in the field of music. Natural musical talent, huge efficiency and persever-
ance allowed Nikolay Aleksandrovichu acquire extensive knowledge in the field of music. It is mag-
nificently played violin and piano. In Moscow, he took lessons in composition from the Moscow Con-
servatory Professor A.S. Arensky.

In 1908–1909 years Aleksandrov elected to the Directorate of the Tomsk branch of the Russian
music society and remained an active participant in all activities of society until the termination of the
activities of the Office. No major musical venture in Tomsk did not without participation of N. Alex-
androv. In 1913, he became a member of the Board of regent course, open in the city at the initiative of
the merchant P.I. Makushin. N. Alexandrov in various editions in Moscow, St. Petersburg and Tomsk

mailto:baron:@tpu.ru
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published about 500 notes, articles, reviews on musical themes. Unfortunately, this huge interesting
material of musical culture has not yet disclosed fully and not fully understood.

Enthusiastically Alexandrov belonged not only to the concerts of symphonic music, but also
showed interest in music of Siberian peoples. Aleksandrov went with a group of enthusiasts to the
Museum of local lore and actively participated in the Organization of events. In the year 1922 was a
great evening, on which stood the representatives of indigenous peoples of the Altai.

Activity of Aleksandrov was so high that he managed to take part not only in the activities of the
Music Department of the Imperial Russian musical society, but also participated in the Organization of
concerts of sacred music, opera performances.

In early August 1936  Nikolay Alexandrovich became seriously ill and died on September 6,
1936. Musical outreach N.A. Alexandrova became a shining example of the participation of represen-
tatives of the professor's Corps in the remarkable development of musical culture of the University of
Tomsk.
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ABOUT CREATION THE IMAGE OF GENERALIZED OTHER IN THE VIRTUAL

TEXT
Key words: Russia, Hungary, Internet, touristic Internet-forums, discourse, functionality, daily,

semiotic, identification, discourse ritual.

Sci ntific problem of this research  is the uncertainty of installations authors of materials on tour-
istic internet-forums use when they create the image of cultural other. Object of our research is array of
communicative instruments, by which the image of Other country and culture is formed on touristic
internet-forums. Our attention is focused on materials on which Hungarians  right about Russia.  We
talk about sites on Hungarian language. They describe different features of life in this country and
create image of Russia.  These sites are by Hungarian language. Methods of scientific research are
structure-functional, semiotic and discourse-analyses.

Base of forming of  this image is special narrative. Users of forums make it. Elements of this nar-
rative are everyday paradoxes and semiotic incidents. Accents of attention on everyday values exits
alienation between cultures, zooms object of reflection to subject. Ethnic, national and politic contra-
dictions reduced. Instruments of forming of new reality on touristic internet-forums are changing by
consumer information, the designation of symbols, the score cultural features on the background of
excluded other. Authors of  posts in internet focus on consumer problems, hotels,  transport, quality of
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the roads. In such cases we meet a certain disorder of  narrative.  This situation looks like everyday
discourse. So in this narrative object of reflection approaches The subject. some internet-users say
about semiotic paradoxes. Other authors use the method of comparison of some places in Russia with
popular touristic objects. The especial method of  describing of Other culture is discourse ritual. It is a
set of mentions which fasten context and give it the completed form. Discourse ritual is formed from
semantic elements which lose connection from significance of text and turn into themed cliches. The
links on these cliches are base for rituals in the discourse. Illustrations of such cliches can be facts of
corruption,  by which authors reproduce national stereotypes of Russia in some Other countries. The
same examples of such ritual statements are traditional assessments of popular touristic centers. We
should understand that the division of text into functional and ritual segments is impossible.  So result
of using of such methods is forming of multidimensional, internally undifferentiated text. This affects
the formation of new touristic narrative. It takes significant place in formation of cultural relativism.
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The essay focuses on the problem of an adequate estimation of the medieval miracle-play genre.
The causes of the existing aberrations may be found in the methodological approaches, that do not

comply with the very nature of the medieval phenomenon.  The legitimacy of criteria typical for the
Antique or Renaissance tragedy, applied  in aesthetical treatises by the XVI century humanists and
existing up until today, is given consideration.  It is asserted that the attempts to estimate miracle-plays
according to genre criteria formed in other cultures, can not be productive.

Taken as an example, the analyses of Rutebeuf’s Le Miracle De Theophile illustrates the effi-
ciency of new methodological principals, which allow to discover the genre as a substantial form,
inwardly connected with the existential horizons of culture.

The analysis utilizes an interdisciplinary approach: a combination of theatre science (revealing
drama architectonics – the conflict, which displays itself trough the sequence of perepeteia of dramatic
action) with philosophy of culture, based on conceptions of regional ontology. Philosophical and typo-
logical reconstructions of the historical worldview horizon of culture reveal parameters of uniqueness
and integrity of medieval culture. Analysis of Rutebeuf’s Miracle proves that it possesses a true dra-
matic conflict, typical for  medieval theocentrical view of the world. The reference to biographical
facts of Rutebeuf’s life, reveals vital roots of the miracle-play.  A collision evolving into a conflict
(Theophile, the main character of the book, who was angered by his master’s injustice, rises against
him and strikes a deal with the Satan). However, the obtained spiritual and political power, together
with wealth and freedom provoke an internal conflict, that deprives his soul of peace and calm.  A
dramatic energy emerges in the soul suffering a discord and provides action with new impulses. The
character is moved by this conflict through the labyrinth of  an earthly hell. But after revolting against
his master and losing connection with him, Theophile is not able to forget him. Memory is unfolding
as a force, which connects two states of his mind: the clarity lost in the past and the hope for a possible
return. But the miracle can’t occur on its own. The depth of the memory can be enlightened only
through a hard work, i.e. prayer as a sublime form of labor. At a turning point, when a miracle takes
place, the character embraces peace once again. By learning Rutebeuf’s biography, we can discover
the real roots of this miracle-play: the “white” and “black” professors were involved in a bitter dispute
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over labor in this period.  The article argues that solution of the dramatic conflict via a miracle is not
artificial (deus ex machina), but is naturally intertwined into consciousness horizons of medieval cul-
ture.

The essay puts forward a question about the place of miracle-play in the system of genres. It is ar-
gued, that the miracle and the genres of mystery-play, not morality play, represent most perfect forms
of medieval theater and require detailed analyses
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SPECIFICITY OF THE  CELTIC WORLD: THE SYMBOLISM AS A PRINCIPLE OF

UNFERSTANDING THE WORLD
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The article deals with the Celtic world of culture, which is a kind of synthesis of the emerging re-
ligious, protophilosophical and artistic views, rooted in the depths of mythology. It analyzes the sym-
bolic world of the Celtic epic.

In the center of the study is the identification of the specifics of the Celts world as a reflection of
the national identity of culture, where the principle of symbolization takes the leading position. The
concept of research is determined by the understanding of symbolism as the vesting process figurative
meaning of phenomena operating in a culture that allows forming an idea of the current conception of
man in the mythological worldview, the underlying philosophy of the Celts.

It is shown that the basic features of the world of the Celts is symbolism and totemism as ways to
interact with the outside world; athanasia as a priority line of thinking.

The study of the specifics of the Celtic worldview has led to the understanding of the clerical re-
gime of Celtic society as a fundamental element, forming the variety of polytheism and social man-
agement system that determines the identity of the Celtic mythological worldview. Analysis of Celtic
culture showed that Celtic society monopoly on intellectual work belonged to the priesthood. Besides,
having the exclusive right to apply directly to the forces of nature and the gods, the Druids had practi-
cally unlimited political power.
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In the study of Celtic culture, it found that the most important aspect of the mythological world of
the Celts is metempsychosis, the expression of which is clearly marked in the images of the epic art of
the Celtic tribes of the position of the rebirth of the soul and negation of death as a direct end of life. A
characteristic feature of which consists in giving the elements of inanimate nature anthropomorphic
characteristics, develops into totemism, and then to pantheism, directly reflects the nature of Celtic
ideas about the world around them.

Elements of natural objects of worship are reflected in modern literary works and images of arts
and craft. Moreover, it has created an unique style of Celtic art. It is proved that the images of Celtic
culture is embodied religious, natural (animal and plant), the geometric and objective symbolism, par-
ticularly in the arts and crafts of the Celts used geometric, object, plant and animal species of the or-
nament.
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HERMENEUTIC APPROACH TO THE «SWAN LAKE» BALLET, OR WHY

SIEGFRIED MUST DIE WITHIN THE MYTHOPOETIC LANDSCAPE OF THIS WORK
Key words: ritual, dance, ballet, myth, hermeneutics, tale.

Initially, the Tchaikovsky's ballet "Swan Lake" existed in two stage versions: an "unhappy" and a
"happy" one. Both versions were associated with love.

What do we know from the mythology about Aphrodite, the goddess of love?
Firstly, she materialized out of the sea foam, meaning that she was born at the interface of two

elements.
Secondly, she has both, an anthropomorphic and a zoomorphic incarnation.
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Thirdly, the zoomorphic incarnation of Aphrodite is the swan, i.e. a bird related to the interface of
elements.

Obviously, one should not overlook the sexual component of the waterfowl’s symbol. Suffice is
to take the example of Penelope, who is not only the spinning "female spider", but also a sea-duck –
sea-foam related sexual object.

How does the heroine of the "Swan Lake" act in the established mythopoetic framework?
How does her nature affect the development of the erotic line of the ballet?
The story of relationships between the heroes of the "Swan Lake" is based on the interaction of two

pairs, where the woman's pair of Odette/Odile is complemented by a man’s pair of Siegfried/Rothbart. One
should recall the ancient symbolism of twins with whose characters the myths are filled.

A woman's pair of twins has been identified for a long time. It was Yuri Grigorovich who hap-
pened to guess that Rothbart was a double of Siegfried. For this reason, the choreographer introduced a
character of the Evil Genius, who copies the Prince’s movements.

What happens in the female part of the ballet?
The pair of twins (Odette-Odile) gets separated closer to the finale.  Odette, the "day" bird, leaves

the lake. At the symbolic level, the swan taking wings corresponds with the life. The water, as the
element of chaos and death, becomes home of Odile, the "night" incarnation of the female god-
dess. Odette becomes a flying Aphrodite, the love. Odile acquires features and qualities of Persephone,
the Mistress of the underworld, and Demeter, the goddess-mother.

With whom do the male twins stay?
The "Swan Lake" ends with the celebration of the heavenly status of waterfowl, with the flight

of Odette.  However Siegfried, being under a new vow with Odile, has to stay with her, i.e. die sym-
bolically in the water element. Refusing and following the first oath does not save him from
death, either: then, he would need to follow Odette, who had departed out of this world.

By the final, Siegfried and Rothbart become indistinguishable. Death of any of them means the
death of both. Although in the "Swan Lake", it is men who are merging, the fundamental world of
ballet is feminine. Odile is the initiator of the cosmogonic act. Rothbart is her "prehistoric" spouse and
subject to liquidation. Therefore, Odile is so assertive in initiating Siegfried. After all, he is the spouse
of a new generation, a new world, and a new order.

Odette parts with Siegfried, flying toward the "eternal life" - and in order to reach that, it is neces-
sary to die. The dying Siegfried follows the bird to join her in marriage. As he goes into the water, he
is destined to meet the same Odette there, however, in the incarnation of Odile.

This mythology is so ancient and so universal that similar subjects, taken as the basis of this bal-
let, can be found elsewhere. Let us just say that the Russian fairy tale "The Frog Princess" contains
almost all the motifs present in the "Swan Lake", starting from the "borderline" and up to the "sexual"
elements dealing with undressing and even death.
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In post-Soviet time modernization policy in the Russian Federation was directed at incorporating
into general global order relying on state development strategy. In the context of the present crisis
situations the religious organization role in social transformations is being reconsidered. The Orthodox
Church assists the Russian state in fulfilling social reorganizations guided by spiritual and cultural
traditions of people.

The article describes the process of influence of the Russian Orthodox Church on the formation of
socio-cultural modernization preconditions and content in Russia. Church service in charitable, health
care, cultural and educational spheres aimed at helping the government in achieving social peace and
well-being of citizens is considered. The positive experience and the dynamics of church-state coop-
eration are examined in the social sphere.

Due to the reluctance of the Mass Media to cover the church themes, there arises a problem of
monitoring the positive results of the joint activities of the church and government institutions to sup-
port the troubled and disadvantaged groups of people.

The author has come to the following conclusions:
– the coincidence of state and church interests in the social activity allows the Russian Orthodox

Church to actively participate in the process of public life modernization;
– the decision of the government to expand the sphere of church influence is due to the social mo-

tivation of church institutions activity, to the spiritual needs of society, and to the support of church
initiatives in the social sphere by the majority of Russians;

– the most important aspect of the social activity of the Church is to broadcast spiritual and moral
patterns and an appeal to the state and society to be modernized on the basis of the Christian doctrine
of mercy and charity;

– through rendering financial and spiritual assistance to the needy the Church seeks to contribute
to the achievement of social justice and overcoming the crisis in the sphere of culture, education and
health care.

The methodological basis of the study is a systematic analysis of the main trends in social work of
the Russian Orthodox Church and different assessments of the church impact on public life. When
considering social projects with the participation of religious institutions, an institutional approach was

http://socialrpc.ru/
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used. The empirical base includes the analysis of documents and the secondary data analysis of several
sociological studies concerning the methods of realizing the Church policy.
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The second half of the 19th Century is the important period in the development of the Rus-
sian Research of the Spanish Painting. There were some approaches to the old Spanish Painting
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in Russian Society: image-subject’s and literature’s, representatives of which were the writers
D.L. Mordovtsev, Vas.I. Nemirovich-Danchenko; artistic-aesthetic, representatives of which
were painters, who from the end of the 19th century began to go to Spain frequently; and scien-
tific approach, whish yet depended from literary and artistic environment of the time. The way of
Russian Science of History of Spanish Art to the Objectivity in the Understanding of art was long
and difficult. Modern artistic life dictated the preferences in the History of old Art. At beginning
authors liked Murillo, after considered the Pictures by Velazquez as the peak of Spanish Paint-
ing. During long time authors didn’t try to show the evolution of Spanish Art, didn’t understand
the needless of considering of the Spanish Painting as complex of form and semantic, accepted
one and didn’t accepted other.

During the second half of the 19th Century the authors, who wrote about Spanish Art in Russia:
1. Declared the independence of Spanish Painting School, but followed to increase the influence

by Italy/
2. Tried to declare its specific features, and wrote about the organic unity of spiritualism

and naturalism. The synonym of Spanish Art during the 19th century was Painting by Murillo.
By the end of the 19th century the authors were inclined to the opinion that the main Artist of
Spain was Velazquez and according to this opinion considered Spanish Art as “heroic natural-
ism”. The authors changed their opinion about Painting by Ribera and Zurbaran, the appreciation
of whose Works became more tolerant.

3. Gave as positive, so negative appreciations to some components of image’s and stylistic sys-
tems of Work of each master. Out of critic were only the Works by idols – at beginning the Works by
Murillo, then the Works by Velazquez. But the attempt to find the “common denominator” of artistic,
image’s and image’s-artistic decision of each Work and of the Creation of each Master in hole the
Russian authors didn’t make.

4. But by the end of the 19th century Russian authors hadn’t shown the evolution of Spanish
painting, but changed their understanding of Works of the most famous Spanish masters.

The main step in Overcoming of subjectivity, estrangement in Understanding of Spanish Painting
of the 16–17th centuries would be maken by A.N. Benois at the end of the 1900–1910 years.
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The real existence of mass culture in the borders of modernity is distinguished by the multiplicity
of cultural practices and the space of its elementary structures is the formation of extremely versatile
and varied. It organized different types and kinds of routine and specialized socio-cultural activity of
people, connected not only with the maintenance and development of social relations, but also with the
satisfaction of needs for self-actualization, self-organization, self-development, self-realization, self-
presentation of each individual. Many of them are already actively involved in research work. How-
ever, domestic studies in respect of some reveals a significant gap. In particular, one of such phenom-
ena, undeserving of special attention of Russian researchers, become the practice of decorating the
face. Meanwhile, the current system of relations between man and the result of its activity leads to the
need to expand the discursive space for the account, description and analysis the variety of phenome-
nological representations that determine the uniqueness of culture at the new stage.

In this regard, the article attempts to determine the phenomenological essence actually existing
practices of decorating the person, the allocation among them cosmetic practices, understood as aes-
thetic improvement and modification of the face and (or) its elements with the help of cosmetic prod-
ucts, decorations and special effects. The person is understood in two dimensions: naturalistic and
cultural, where nature reflects the initial predetermination of the parameters and characteristics of
persons, and cultural – the result of «cultivation» of natural inclinations according to individual needs
and social demands through various manipulations, the main of which today the practice of decorating
the face.

The study concludes that the concretization of cosmetic practices the decoration of the face is due
to the phenomenologization of their applied operation modes in makeup (everyday, salon, specialized,
creative),  which is  conceived as a system of actions and tools,  aimed to transform the appearance of
the human being through an allocation and (or) masking elements and qualities of a person to harmo-
nize, aesthetics and updating visual representations of personality in the process of socio-cultural
communications (common and specialized level / everyday culture / the element of the system of cul-
ture – a way of life); the creation of a new experimental holistic aesthetically expressive forms (ad-
vanced level / art and culture / the element of the system of culture – fashion and art).

References

1. Pronkina, A.V. (2015) [Generation of geometry as a way to describe the culture at the present
stage]. Chelovek v mire kul'tury : Kul'turnoe opisanie territorii [Man in the world of culture: Cultural
area description]. Proc. of the Tenth International Simposium. Ryazan. pp. 189–194.

2. Bykhovskaya, I.M. (1998) Telesnost' kak sotsiokul'turnyy fenomen [Corporeality as a social
and cultural phenomenon]. In: Levit, S.Ya. (ed.) Kul'turologiya. XX vek [Culturology. The 20th cen-
tury]. Vol. 2. St. Petersburg: Universitetskaya kniga. pp. 249–250.

3. Ozhegov, S.I. & Shvedova, N.Yu.(eds) (1998) Tolkovyy slovar' russkogo yazyka [Explanatory
Dictionary of Russian language]. 4th ed. Moscow: A TEMP. pp. 299.

4. Trus, N.V. & Shubina, T.G. (eds) (1997) Slovar' inostrannykh slov i vyrazheniy [A Dictionary
of Foreign Words and Expressions]. Minsk: Literatura. pp. 283.

5. The Centre of State Sanitary Surveillance in Moscow. (n.d.) Metodicheskie ukazaniya “Or-
ganizatsiya i osushchestvlenie sanitarno-epidemiologicheskogo nadzora za lechebno-
profilakticheskimi uchrezhdeniyami (otdeleniyami) kosmetologicheskogo profilya i kosmeticheskimi
kabinetami” [Methodical instructions “Organization and implementation of sanitary and epidemiologi-
cal supervision of medical institutions (departments) of cosmetology and beauty treatments”]. In: Pri-
kaz 839 “O vnedrenii normativnykh dokumentov Gossanepidsluzhby g. Moskvy” [Order  839 “On
the introduction of regulations of GosSanEpidemNadzor in Moscow]. [Online] Available from:
http://base.consultant.ru/ cons/cgi/online.cgi?req=doc;base=MLAW;n=52266. (Accessed: 1st April
2016).

http://base.consultant.ru/


. 2016.  3 (23)

 781
DOI:10.17223/22220836/23/11

. 

:

. 
: , 
 – I . 

 «   » , -
. , 

 « » , 
, , -

  , 
, .

: , , , « -
», , , « -

», .

C -
: . 

 « »
. .

,  , : « -
, -

.  [ ], ,
» [1. . 240]. -

. 
: « : , » [2. . 181].

,  « », « », -
, 

 XVI–XVIII . . -
,  « » 

,  ( , 
, , ),  « » –

.
, , , -

, 
. . : « -

, 
, ,  – , .

: -



107

 – ,  ( -
),  – , » [3. . 34–35].

. , -
  

 ( , ). 
. 

 – , ,
, . 

, , -
, -

, .

, , , ,
: , -

, . [4]. « » 
, , . , -

,  «
». «

,  – », –   . 
[3. . 38].

 « » , -
, , . ,

, -
. 

., , , -
.

 XX . -
. ,

. , . . , -
, . 

-
, , -

. -
. . 

  . 
. , . ,

, . , . , . . 
? , , -

-
, -

.
. -

, 
, . , -

, ( , ), 



. 108

, , -
,  , 

  
.

, -
. -

.
 « » , , -

. , -
, , -
, . , . 

. , . 
 « : », -

. 
 – « , -

, , -
,  ( , glissando), 

» [5. . 154]. .   -
, , -

, , . 
: , , , 

,  « , 
» [6. . 33].

. -
, -

 « » [7]. .  «
, 

: , , -
, -

. ,
, , , , -

 <…>  –  – -
, » [8. . 66].

, , -
. , -

. , -
,  « » 

. -
-

, , , ,
, . , , -

.
, , ,

, -
:



109

1.  – , -
, 

-
,  (

)  ( ), 
.

2. ,
  « -

» ( . ), , .
3. , 

, , ,
,  [9], , , 

, -
.

, 
. ,

, , -
-

: 1) ;
2) ; 3) . ,

, 
. , 

.  « , , », 

, 
: , , . 

 « » 
 « », , -

, .  [10], 
. , , -

  -
;  – -

, , . -
; 

  – , , -
, -

. -
,  « ». 

, , . -
 « » [11], , -

.
, -

. 
. , 

, -
-



. 110

. , ,  «
»  ( , -

, .). 
, -

:  ( .- . . Intonation  intono –
, ) – , 

, ;  – , 
, « » .

-
. -

:  – , , -
,  – . . , -

 « », : « : 
, , , ,

. ,  « -
» , » [12. . 27]. -

-
. , .  «

» 
-

. 
.

, -
: -

. 
. . . ,

: « , 
. , -

,  « » <…> , 
, -

, -
, …» [13. . 168].
, . , , -

, 
, -

 – , . 
, 

, . ,
. ; « » .  (  I -

) ;
 « », « » (

1937  1957 ., . , . );
:  – « », . -

 – . , . ; . -
.  (« », « », « -

» . -
 « » .  – .   



111

. , 
. . ,

 « » (1983) ,
 « » (1985) – . . 

-
 « » (2001). -

, , 
, , 

, .
», –  « -

» , -
, -

. 
: «… -

,  <…> 
-

 <…> -
...» [14. . 92]. , ., 

, , 
, , , 

 (« », 1857), 
(« », 1909),  (« », 1910–1911).

, -
, , , , .
, . , -

,  « , 
, , » : « -

, ? <…>
, , 

. , -
, 

, 
, -

 « »  ( ). , 
, , -

» [15. . 115]. -
 « -

, , », 
,  « -

, , -
» [16. . 18]. , -

, , , , , -
, , 

, , -
, . , 

, -
, , -



. 112

, , -
 [7].

, , -
, , -

, -
, , -

. 
, -

, , , -
.

1.  : 
.  / . . . . : , 1960. 303 .
2. . . . : , 1971. . 3, . 1. 687 .
3. .  : . . . : , 2000. 320 .
4.  : . . / . . . .:

, 1973. 192 .
5. .  : . [

] // . . URL: http://nv.mosconsv.ru/
brayan-fernihou/ ( : 20.02.2016).

6. Ferneyhough B. Collected  Writings  /  ed.  by  J.  Boros  and  R.  Toop.  Amsterdam  :  Harwood
Academic Publishers, 1995. 533 p.

7. Boulez P. Le ons de musique (Points de rep re, III). Paris: Christian Bourgois, 2005.
8. . . . [ ] // 
. . URL: http://sias.ru/upload/iblock/4f3/tscare-

gradskaya.pdf ( : 15.02.2016).
9. Meelberg V. Sonic Strokes and Musical Gestures: The Difference between Musical Affect and

Musical Emotion. Department of Literary and Cultural Studies, Radboud University Nijmegen, The
Netherlands. 2009, v. URL: meelberg@let.ru.nl. ( : 07.02.2014).

10. .  : . . : ,
1993. 262 .

11. . . . : , 1971. . 1, 2. 367 .
12. . . . : , 1978. 128 .
13. . . . . . : . , 1970. 572 .
14. .  : . -

 / . ., . . . 2- .. . : 
», 2012. 264 .

15. Hatten R.S. Interpreting Musical Gesture, Topics, and Tropes: Mozart, Beethoven, Schubert.
Bloomington, Indiana University Press, 2004. 360 p.

16. Sessions R. The Musical Experience of Composer, Performer, Listener. N.Y., 1965. 134 p.

rkhipova Margarita V. Moscow State Institute of Culture (Moscow, Russian Federation).
E-mail: marg0-27@mail.ru
Tomsk State University Journal of Cultural Studies and Art History, 2016, (3) 23, . 106–113.
DOI:10.17223/22220836/23/11
ABOUT NATURE MUSIC RHYTHMIC GESTURES. THE PROBLEM
Key words: melopeya, rhythmic concept, the musical gesture, "plastic intonation", performing

the gesture, the composite level, "dance symphony", ballet – symphony.

The predominance of rhythm as an organizing and forming factor in the musical art of the twenti-
eth century is obvious. Perhaps this was due to the desire of modern man to reflect in an effective mo-
tor and emotionally music swiftness of human society.

New rhythmic conception of the musical art of the twentieth century composers demanded that
the search for new ways of impacting the audience, a new musical language, new means of expression.
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We can say that expressive musical gesture (a gesture, through the musical embodiment), various
forms of movement that can cause the most immediate reaction of the listener, are one of the methods
to ensure adequate perception and understanding of contemporary music the listening audience.
In a number of musical styles, from the second half of the twentieth century, the use of musical gesture
is the best way to disclose the essence of the artistic design. Beyond the musical gesture concept is
difficult to define the specifics of the works of such composers as Pierre Boulez, Luciano Berio, Brian
Ferneyhough, Helmut Lachenmann, Morton Feldman and others.

Nevertheless, the theory of musical gesture is still in its infancy. The concept of musical gesture is inter-
preted very flexible. At the same time I would like to note that attempting to define what is a musical gesture
and what is its role in music, you need to pay attention to the following aspects: 1 ) the musical gesture - a
phenomenon which manifests itself at the level of design and compositional embodiment of a musical work;
2) musical gesture manifests itself on the level of performance, as it is performing the gesture is energy, gen-
erating in some cases form; 3 ) musical gesture manifests itself at the level of perception, as the listening
emotion, according to some modern scholars, such as Vincent Milberg, Ralph Phifer, Jose Vongard should
be realized as a gesture that can pass the value of a musical fabric element works .

The close interaction of music and movement at the level of deep psychophysical relations proved by
modern science. This allows you to freely transfer one art form to another: the music – in choreography and
dance, a certain type of movement, gesture - in the musical embodiment. Moreover, according to some com-
posers, certain forms of movement can become an impetus for the development of creative ideas to deduce
the form, fill expressive gestures, figures (B. Ferneyhough ).

These ideas are addressed to the problem of interaction between music and movement are relevant and
very promising in the light of modern musicology, music psychology, music theory, the theory of playing,
etc. This proves the necessity of a deep scientific study of the problem and its attendant ideas related to musi-
cal gesture, gestural music, musical composition born of pulses of different types of movement and gesture.

References

1. Losev, A.F. (1960) Antichnaya muzykal'naya estetika [Antique musical aesthetics]. Moscow:
Muzgiz.

2. Plato. (1971) Sobranie sochineniy [Collected Works]. Vol. 3. Moscow: Mysl'.
3. Kholopova, V.N. (2000) Muzyka kak vid iskusstva [Music as an art form]. St. Petersburg: Lan'.
4. Golden, L. (1973) Ocherki muzykal'noy kul'tury Tropicheskoy Afriki [Essays on Musical  Cul-

ture of Tropical Africa]. Moscow: Muzyka.
5. Tsaregradskaya, T.V. (n.d) Brayan Fernikhou: ocharovanie muzykal'nogo zhesta [Brian

Ferneyhough: the charm of the musical gesture]. [Online] Available from: http://nv.mosconsv.ru/ bra-
yan-fernihou/. (Accessed: 20th February 2016).

6. Ferneyhough, B. (1995) Collected Writings. Amsterdam: Harwood Academic Publishers.
7. Boulez, P. (2005) Le ons de musique (Points de rep re, III) [music lessons]. Paris: Christian

Bourgois.
8. Tsaregradskaya, T.V. (n.d.) P'er Bulez. Zhest kompozitora [Pierre Boulez. The composer’s ges-

ture]. [Online] Available from: http://sias.ru/upload/iblock/ 4f3/tscaregradskaya.pdf. (Accessed: 15th
February 2016).

9. Meelberg, V. (2009) Sonic Strokes and Musical Gestures: The Difference between Musical Affect
and Musical Emotion. Department of Literary and Cultural Studies, Radboud University Nijmegen, The
Netherlands. [Online]. Available from: meelberg@let.ru.nl. (Accessed: 7th Feburary 2014).

10. Medushevskiy, V. (1993) Intonatsionnaya forma muzyki [Intonational form of music]. Mos-
cow: Kompozitor.

11. Asafiev, B.V. (1971) Muzykal'naya forma kak protsess [The musical form as a process]. Len-
ingrad: Muzyka.

12. Panasie, Yu. (1978) Istoriya podlinnogo dzhaza [Genuine jazz history]. Leningrad: Muzyka.
13. Fayer, Yu. (1970) O sebe. O muzyke. O balete [About myself. About music. About the ballet].

Moscow: Sov. kompozitor.
14. D'Udin, J. (2012) Iskusstvo i zhest: imitatsiya estestvennykh ritmov. Mekhanizm podraz-

hatel'nykh znakov [Art and gesture. Imitation of natural rhythms. The mechanism of imitative signs].
Translated from French by S.M. Volkonsky. 2nd ed. Moscow: LIBROKOM.

15. Hatten, R.S. (2004) Interpreting Musical Gesture, Topics, and Tropes: Mozart, Beethoven,
Schubert. Bloomington: Indiana University Press.

16. Sessions, R. (1965) The Musical Experience of Composer, Performer, Listener.  New York:
Princeton University Press.

http://nv.mosconsv.ru/
http://sias.ru/upload/iblock/
mailto:meelberg:@let.ru.nl


. 2016.  3 (23)

 7.011, 7.067, 7.08
DOI:10.17223/22220836/23/12

. 

:

?

 – . -
-

 « » -
, , 

, -
, , 

. -
.

: , , , -
, .

 ( . information –  entertainment – -
) – , -

, . , 
 « -

» -
 « » [1]  80- . 

.  «  <...> -
 « , ,

» [2]. -
  , -

-
, , ,  « »,  «

», ; -
, , ; -

-
. , -

, 
, , 

-
» [3. . 23].

» 
. ,  « -

», 
,  [4]. 

.
», . , , -



115

. 
 « » 

, , -
, . -

,  – 
. -

1

, , -
, 

.
 ( -

 « » [6]) 
. , . -

.  – « ».  2013 . -
, 

,  «  – , , -
. 

, , , » [7].
 « -

» [7].  « » 
 – -

, ,   
.  « -

»  « » -
, -

:
» (2011)  « » (2012), « -

-
. , ,

: , -
, , -

 – , » [8].
 2016 .  « » -

. -
 YouTube -

. 
, -

, 
. -

 « .doc»  «
 ( . – .), »

[9] « .com».  « », 

1 . ,   «
»: «

, : , 
. -
» [5].



. 116

-
, 

, , ,  « ».
, 

-
 ( ), 

, -
, .

-
. -

, . . , 
, , 

. . ,  « -
» [10].  « » , , 

, ,
, , 

,  – : -
, -

. , , , -
 « », .

-
.  « » -

,  « -
» , , 

,  « », -
. 

 – , -
, . -

 « »
,  « -
, »,

 « » [11]. -

» , -
 YouTube: « »  « , 

» .
, , 

, , 

. -
,  « -

» , -
:  « »  « »

-
, 

, , -
.



117

, , -
,  Vrse, -

: «
» [12]. 

, , , : -
. -

, – 
. -

,  2014 . «
» , 

,  « », , -
, , -

.
 « » -

, -
, . technology – 

entertainment – ). 
, -

,  « » 1, , -
 « » -

, -
.  – 

 « » -
, , , ,  « »

. , ,
, – -

, -
? 

-
: , -

 « . » -
screen share .  .  –

») – « », 
.

. » – -
 « ». -

,
 1978 . 

»,  «  (  – .) 
, ,

» [13. C. 118].
 « . » , « -

 <...> , 
, –  <…>

1 -
, , . -

 [13].



. 118

,  <...>
, -

. , ,
, . 

 360- , 
. ,

» [13]. « -
...» – -

, , 

 – .
, , -

: , -
-

, , , -
. , 

,  « » 
, ,

. , « -
 <…> 

, , , , « » -
, » [14. . 121], -

.
 « » 

, 
: -

 « , 
»  «

, » [15]. 
, -

, 
 (  naekrane.tv -

 Rutube, , ), 
screen share, , -

, , , -
: , , 

., ,
, 

.
,  « »

, «
» [16].  « » -

. 
,

, -
-



119

, -
-

. . , -
.  «

: »: «… -
 <…> , 

,
, » [14. . 124]. 

» , 
-

,  « ». -
, , 

,  « », 
. 

, -
, 

, , , -
, .

 « -
», -

, -
 « » -

.

1. .  :  [ -
]. URL: http://www.relga.ru/Environ/WebObjects/tgu-www.woa/wa/Main?textid=1729&

level1=main&level2=articles ( : 17.06.2016).
2. .  – , ,  [ ].

URL: http://www.grin.com/en/e-book/210681/infotainment-characteristics-history-and-problems (
: 17.06.2016).

3. .M.  :  / . . . -
. . :  : « »: « », 2003. 464 .

4. .  : 
]. URL: http://proceedings.informingscience.org/IS2001Proceedings/pdf/

AugustinaitiisEBKCultur.pdf ( : 17.06.2016).
5. . : .

. … . . ., 2010. 28 .
6. . , . .ru [ -
]. URL: http://www.gazeta.ru/culture/2013/01/15/a_4927609.shtml ( :

17.06.2016).
7. . « .doc».  [ ]. URL: http://

bg.ru/entertainment/realnost_doc-16394/ ( : 17.06.2016).
8. . . -

 [ ]. URL: https://www.vedomosti.ru/lifestyle/articles/2013/01/25/
v_moskve_startoval_kinodokumentalnyj_antropologicheskij ( : 17.06.2016).

9.  « .com»
]. URL: http://ru.realnost.com/about ( : 17.06.2016).

10. .ru. [ ].  http: // www.gazeta.ru/culture/2015/12/11/
a_7954331.shtml ( : 17.06.2016).

11. . .  [ ]. URL:
http://info.vedomosti.ru/friday/article/2013/01/25/25581 ( : 17.06.2016).

http://www.relga.ru/Environ/WebObjects/tgu-www.woa/wa/Main?textid=1729&
http://www.grin.com/en/e-book/210681/infotainment-characteristics-history-and-problems
http://proceedings.informingscience.org/IS2001Proceedings/pdf/
http://www.gazeta.ru/culture/2013/01/15/a_4927609.shtml
https://www.vedomosti.ru/lifestyle/articles/2013/01/25/
http://ru.realnost.com/about
http://www.gazeta.ru/culture/2015/12/11/
http://info.vedomosti.ru/friday/article/2013/01/25/25581


. 120

12.  Vrse [ ]. URL:
http://vrse.com/about/ ( : 17.06.2016).

13. .
 : . . … . ., , 1987.

14. .  : 
 // : 

 / . . . . . ., 2014.
15.  « .com» 

YouTube [ ]. URL: https://www.youtube.com/watch?v=8Lx1bKYEf2w (
: 17.06.2016).

16. .  « -
» [ ]. URL: http://tvkinoradio.ru/article/article6444-startuet-realiti-shou-

timura-bekmambetova-na-ekrane ( : 17.06.2016).

Glazkova Elena A. Academy of Media Industry (Moscow, Russian Federation).
E-mail: e.glazkova.editor@gmail.com
Tomsk State University Journal of Cultural Studies and Art History, 2016, (3) 23. . 114–121.
DOI:10.17223/22220836/23/12
INFOTAINMENT IN SCREEN ARTS: ENTERTAINING REALITY OR AN

ANTHROPOLOGICAL EXPERIMENT?
Key words: infotainment, documentary practice, interactivity, reality show, technotainment.

The term “infotainment” (portmanteau word of information and entertainment) is usually defined
as the complex of creative ways of presenting and “aestheticization” of information. Researchers and
practicians judge its significant influence on screen arts in different ways with some of the marks being
quite controversial. In the most traditional sense, infotainment is the way of representing information
in entertaining manner, based on hedonistic function of media and addressing to the audience emo-
tions. The scholar from Lithuania Arunas Augustinaitis qualifies infotainment as the “cultural hyper-
text of double virtuality”; practically claiming it is not a genre or a group of genres, but the predomi-
nant model of the modern media culture. We tend to accept this definition in reference to screen cul-
ture and look for examples both in modern documentaries and innovative Internet projects.

Under the influence of Internet's virtual space new generation of genres is being born in docu-
mentary film today. They remind us more of the living organisms then traditional films. In many cases
they don’t even have the ending. Part of the infotainment in the process of formation of these organ-
isms is vital. In this article such experimental projects as “REALNOST.com”, “Norilsk. Ot pervogo
litsa”, online reality “Na ekrane” are being analyzed as examples. The creators have called some of
these projects “anthropological experiments”.

“REALNOST.com” is the documentary series, shot by its various heroes, unordinary, motivated
and passionate people “from the street”, that were given the cameras and the task to shoot whatever
and however they want, – and then edited by professional documentary filmmakers. Today the project
is still developing and its final episode is not even being considered as an option.

As for technotainment (portmanteau word of technology and entertainment), the question is
whether it is necessary for the work of screen art of this kind to be informative or is it enough to play
the part of entertaining technological experiment/experience?

Looking for the answers we compare the technotainment approaches of two projects: the interac-
tive documentary “Norilsk. Ot pervogo litsa” and the online reality “Na ekrane”. While the first offers
the audience self-controlled online-journey through the city, second show the public most intimate
details of participants virtual life via screen share technology. Both of them, however, create the sense
of “double reality” with the help of the “double virtuality” instruments.
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This article touches upon the problems of upper case arrangement and its role in a balanced work
organization. It also deals with the interaction between the structural and graphical, and continuously
compositional aspects of the picture. In this article the author observe show the problem is solved
within masterpieces and young artists’ works as well.

All the elements of an imaginative work compose a one whole system of a picture. The balance in
a piece of art implies a harmonic arrangement of composition elements, when each item is found in a
steady position. The shapes, position and direction of the masses in the well-balanced composition are
mutually causal. And that very “weight” of the composition depends on the pictorial element location.
It is important not only to arrange items within the composition, but also take into consideration the
background empty space, which should be perceived as rhythmical intervals, and pay attention to the
reason able figural mass arrangement and the interspaces.

The relevance of the question under consideration could not leave the author indifferent. This
problem arose from the observation of the results of students’ academic and creative activity, their
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research in the field of composition, and the exposed paintings by young artists. Moreover, the author
faced such problem making mistakes in personal works as well.

The analysed problem consists in the artificial approach to the solution for the question of upper
case organization in easel works. However, this approach can’t be found in the masterpieces performed
by ancient artists, the Renaissance painters or muralists. Besides, in the article there are particularly
attractive ways of composition arrangement, used by the painters in their canvases. Studying the mod-
els, which stood the test of time, competing with the masters in composition and geometry, trying and
searching for original and sometimes ingenious solutions – theseare the alternative variants of the
conventional approach to the work on the composition; and the arrangement of the picture upper case
is just a small aspect of a huge layer of knowledge, which is yet neglected by a young artist.
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The paper shows the existence of various research strategies for graphic design treatment, deter-
mined by the emergence of new culture-related functions that graphic design objects fulfil. Academic
descriptive definitions of graphic design identifying its subject areas are considered in the paper and
the objects typologies are brought forward. Grounds are given for the necessity of graphic design theo-
retical and conceptual study, as well as for the necessity of identifying its essential characteristics in
the context of historical self-determination. In this regard, the paper examines the stages of graphic
design development, starting with the 1920s. Graphic design emerged as visual, painting and drawing
techniques having been extensively included in its toolset. Visual ingenuity, expressiveness of the
graphical forms presented in the creative work of graphic artists became the "goal" of their design
projects. It is noted that at all times when the visual expression is put forward as the goal of the design
project, its objects are evaluated with due regard for aesthetic qualities.

The paper studies how the ideas of the graphic design role in public life changed historically. A
comparative analysis of the visual constituent role in design projects of the XX–XXI centuries is car-
ried out. The idea of visual design as a graphics art being replaced by communication design from the
2nd half of the XX century onward is substantiated. Functionality, simplicity, clarity serve as the fun-
damental characteristics of communication design. For this reason, the creation of expressive graphic
forms is not an end in itself but is just a means of organizing effective mass communication. Concur-
rently, graphic design has not lost its dual nature. On the one hand, it is deeply related to art. On the
other hand, the design principles used in graphic design distinguish it from art. Changes connected
with the ones in the graphic design problem field today result in new criteria being established for
assessing the quality of design developments and professional competence of the designer.

It is also noted that professional graphic designers have two opposing viewpoints concerning the
designer’s role in the communication process. According to one of them, the designer carries out
"transportation", "transfer" of understandable, useful, interesting information, showing neutral attitude
towards its content. The other standpoint "announces itself" today to an increasing degree: when
choosing expressive means, the designer’s social responsibility towards the consumers should be of
priority rather than commercial interest of marketing.
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METHODOLOGICAL PRINCIPLES OF DAVID LEYBMAN AND THEIR ROLE IN

THE EVOLUTION OF PLAYING THE SAXOPHONE
Key words: David Leybman, «The development of the individual sound of the saxophone», the

methodology of playing the saxophone, David Leibman methodological principles.

The article considers methodological principles of David Leibman that influenced the evolution
of thinking saxophonists performing the second half of the twentieth century. In the analyzed methodi-
cal guide tool known jazz musician, the main emphasis is on the interplay between acoustic and
physiological processes occurring during playing the instrument. Central to this concept was the provi-
sion on the principles to achieve a good tone of the saxophone, which is entirely dependent on the
characteristics of the work of artist articulatory apparatus. In contrast to previous concepts, performing
this method is based on the fact that the sound begins to form in the lungs through the correct artist
simple expiration (exhalation on the support) in combination with the correct manipulation of the lar-
ynx and oral cavity involving resonators. Secondary importance in shaping the sound becomes the
mouthpiece and reed, as the beginning of the formation of sound in the lungs, mouth and throat is
essential to get a good sound. Quite an important point in this methodological concept is a philosophi-
cal approach to understanding the dual circuit operation «instrument – musician». Articulatory organs
interact apparatus and the passage of air through them to form all sorts of vibrations affecting the tim-
bre of the instrument. Another important in the mechanism of sound production is the action of the
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larynx, which may be in different positions. Closed position results in a narrowing of the throat and
therefore deforms (compresses) the air stream, which affects the timbre of the sound. The open posi-
tion of the larynx – on the contrary, expands the throat position and has a positive effect on the instru-
ment's tone quality. The most important in this process is the ability of the executive to open the lar-
ynx, that is, give it a position as if the vocal singing or similar with a yawn. Tongue position also af-
fects the control of air flow rate before entering the mouthpiece. The first task of the saxophone artist
gets control back of the tongue, which is to take the lowest position (to be omitted). That position of
the tongue back air resistance affects the larynx and exiting in turn, affects the final air flow rate. Of
particular importance for the development of a beautiful tone saxophone author assigns exercises to
extract harmonics using «very blow» notes the main scale, as has long been established that the differ-
ences in timbre depends on the combination of different partial tones produced with varying intensity.
Due to changes in the number of overtones and their intensity, all kinds of timbre can be created from
a natural tone.
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THE COMPOSER’S WORD AS AUTHOR’S GESTURE
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Article is devoted to analysing the one of the less studied problems of a composer verbal dis-
course. Gesture is investigated by the historical and culturological branches – E.A. Bobrinskaya, A.V.
Venkova, N.B. Mankovskaya, A.K. Bayburin, A.L. Toporkov, M. Yampolsky; the semiotics – A.
Vezhbitskaya, E. V. Krasilnikov, G.E. Kreydlina, T.M. Nikolaev, D. Efron, art criticism – A.V.
Arustamyan, A.Y. Brodetsky, O. Bulgakova, V.V. Zhadanov, Yu. Tsivyan.

The attempt to adaptate theoretical postulates of a paralinguistic kinesika to musicology of com-
poser tradition is carried out in this work, possibility of converting the semantics of physical, corporal
gesture in the creative action that opene the semantic potential of the composer word about music is
comprehended.

 The verbal strategy of the composer which is carried out in a foreshortening of the author's
statement about itself can be interpreted as individual gesture, gesture of author's will, gesture of auto-
presentation.

Word creation of the composer is considered in two ways: as gesture of autopresentation and as
communicative gesture. They are unseparable because demonstration of a personal position is always
public action. The ambivalent nature of gesture is shown that the internal gesture representing the
sphere of an author's intentionality becomes external, being broadcast outside. Making this or that
creative, verbally expressed act gesture, the composer, thereby, consciously and purposefully shows
himself to the world.

http://teoria-practica.ru/rus/files/arhiv_zhurnala/2014/5/fil
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“Statement-gesture” which performer is the composer, has a number of predicative characteris-
tics, somehow: esthetic, verbal, intellectual, conceptual, communicative, philosophical, art and es-
thetic, semantic, ideological.

The offered interpretation of metaphors “gesture”, “gesture activity”, expanding a zone verbal in
composer practice, expresses ideas of author's activity and creative freedom, relevant to autopresenta-
tional intension of composer strategy.
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INNOVATIVE EARLY MANIFESTATIONS METER AND RHYTHM ORIGIN THE
MUSIC FOR MIXED ENSEMBLES RUSSIAN FOLK INSTRUMENTS (PERIOD 1960– 2010)

Key words: metroritm, innovation, music for mixed ensembles of Russian folk instruments, mixed
ensembles of Russian folk instruments.

This article discusses methods of modification of modern music for mixed ensemble of Russian
folk instruments of the period of the 1960s – 2010s. One of the most visible manifestations of enrich-
ment intonation system are diverse innovations in the field of expansion of the manifestations of the
beginning of the metric. The first function of the variable size is the transfer of flexible plastic with
translating broaching lyrical songs. The metric variables can be detected in the music for mixed en-
semble of Russian folk instruments in the second half of the 1950s. In the works of the last decades of
varying sizes it is becoming much more common phenomenon. It is able to emphasize here the breadth
of breathing, the tendency to go beyond the uniformity metric pulsation. The second function of the
variability of meter evident in the implementation epically-narrative genres of Russian folk music. Any
«utterance» requires indispensable to go beyond the uniform metric grid. After an epic beginning, by
definition, is an appeal to the timeless flow of existence, when «things of bygone days» suddenly come
to life and become extremely close. The third function of variable size is manifested in the works of
lyrical lively character. Variability here is akin to an unexpected «trick» the People's Action Party, or
slyly playful girl's movement. In folk gatherings, each participant is always ready to surprise paradoxi-
cal train of thought trivial. And musically it is primarily manifested in overcoming the regularity of the
metric pulse. The fourth function is related to the manifestation of meter and rhythm variability in
music of dance character. In this case, with particular strength evident fiction, instigation and style
peculiar to the participants of folk entertainment.

The fifth function of the variability associated with accentual meter variation, when the motive is
not the same tact in size and each time moved to a new beat of the measure, creating a special musical
presentation quaintness. The sixth feature of variable size is a function of coloristic. The tendency to
tie intricate – is that from time immemorial distinguished Russian national art in all its manifestations.
We find it in the patterned Russian accordion tunes. If the meter – a uniform pulsation and regularity
of its violation provides a number of incentives to the movement of the music, the rhythm of the music
in the study area – these are the patterns that fit within the boundaries of a meter. But even when the
meter steady, rhythmic quaintness is capable of performing the same function as that observed in the
most variable meter. One of the manifestations of this intricate rhythmic accent may be a variation
when the same sounds of music folk tune all the time moved to different proportions of stroke.
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PIONEERS AS A SOCIOCULTURAL PHENOMENON IN THE TUVAN SOCIETY
(FROM THE FUNDS OF THE NATIONAL MUSEUM OF THE REPUBLIC OF TUVA)
Key words: Tuvan People Republic, pioneers, pioneer squad, pioneer camp, May day demon-

stration, pioneer leader, negatives, V.P. Ermolaev.

The photographic and the rarity heritage of the first director of the National Museum of the Re-
public of Tuva (NMRT) Vladimir Petrovich Ermolaev (1892–1982) provides a unique opportunity to
see not only the historical events of Tuva in the first half of the XX c., but also various aspects of the
Tuvans life. Currently, there are more than 4 thousand items in the collection of negatives made by
V.P. Ermolaev; it is "The golden fund" of the museum. In 1921, the sovereign state of The Tuvan Peo-
ple's Republic (TNR) was created in Uryankhai region. Since that time, there appeared the new micro-
factors of socialization - the professional unions, youth's, women's and children's movement. They
were identical to The Soviet organizations and build their activities in their sample, taking into account
the nomadic national color. The Pioneer activity as a sociocultural phenomenon was directly related to
the dynamics of the socialist culture and to the change in the traditional systems of values in interper-
sonal relations in the Tuvan society. The first pioneer units in Tuva began to emerge in the schools of
the Russian self-governing labor colony (hereinafter RSTK) since 1923. Since 1925, there appeared
similar groups, where the nomadic herdsmen's children were involved in. The interpretation of the
public children's movement can be researched on the basis of the thirty-six photo-negatives, as the
truthful evidences of the events happening in the young sovereign state.
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SEMANTIC MATTER OF «MUSEUM POLICY» AS SCIENTIFIC NOTION
Key words: museum policy, museum marketing, museum management, museum mission,

strategic planning.

The museology formation as branch of science actualizes its theoretical base including conceptual
apparatus. As a result it is necessary to precise terms that were used in scientific literature recently. In
this article semantic matter of the term “museum policy” is precised.

Analysis of scientific works in English and Russian languages shows that in English language re-
searches different semantic content of scientific notions are corresponded to adequate terms (museum
policy, museum politics). At the same time native scientists often see different meanings in the term
“museum policy” or use terms which meanings are close in semantic matter to the term “museum
policy”: cultural museum policy, museum management, museum marketing, strategic planning, mu-
seum projecting and planning, the concept of development. In this connection in this paper the com-
parative analysis of semantic matter of these scientific notions is performed.

Museum marketing’s gain is to support museum “viability” and its competitive ability among
other institutes of entertainment industry. The main task of museum marketing is a research of mu-
seum auditorium, its interests and demands.

Museum marketing is usually suggested as a part of museum management that is occupied with
administration and coordination of functioning of all museum departments. The important part of mu-
seum management is to conceive long-term, medium-term and current plans. Strategic planning and
strategic administration contain studying of strengths and weaknesses and probable development,
searching for new partners, working out and consideration of most profitable for the institute projects.

Nevertheless museum is not confined by the institute interests and cultural demands of society but
also depends on Culture Legislation – satisfies requirements and a guiding line of the state cultural
policy.

Museums with their large educational and pedagogic potential must realize their responsibility to
society and fulfill their purpose that embodied in the idea of a mission. We suggest that museum mis-
sion consists of four main aims: saving cultural heritage, forming cultural identity, forming world view
and solving actual problems of local community. Museum mission can be defined as the most impor-
tant task, the aim of museum as a social and cultural institute.

Thus definition “museum policy” contains balanced and considered work of all museum depart-
ments (museum management) and its successful functioning in conditions of market economy (mu-
seum marketing), realizing responsibility to society (realization of museum mission) and satisfying a
guiding line of the state cultural policy.
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The article presents for the first time in Russian museology the analysis of stock research ethno-
graphic open-air museums. Author offers the approaches and theoretical foundations for the studying
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of this type of Museum work. Considered the actualization of cultural heritage through the use of mu-
seum object based on type belong the ethnographic open-air museums.

The article presents the methodology and forms of scientific activity stock based on the theory of
documenting. Proposed and described a spontaneous method of acquisition the museum collections,
the process of implementation which is carried out in the absence of acquisition planning. Based on the
analysis of the open-air museums of southern Siberia presents two forms of acquisition of museum
stock activities: active and passive. Identify methods of acquisition of movable and immovable objects
of historical and cultural heritage, and intangible heritage.

About inclusion in the Museum collection relate notions of "museum object" and museumifica-
tion of cultural heritage objects. On the basis of the analysis of the ethnographic open-air museums in
southern Siberia presented the stages of inclusion of objects of museum value in the museum and the
museum of intangible heritage. Substantiate the process of converting an object of museum value to
museum object in movable and immovable monuments for inclusion in the Museum collection.

Showing the methods of preservation and inclusion in the museum stock activity of the ethno-
graphic open-air museums the intangible values. The authors developed a technique of inclusion of
objects of Museum value in the Museum funds and museums of intangible heritage.
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TO THE QUESTION OF THE DEVELOPMENT OF THE SKANSENOLOGICAL WAY

IN MUSEOLOGY
Key words:  skansenology, ethnographic museum, Historical  and  cultural zone, cultural safety,

typological series.

In the article the contemporary state of skansenological practice in the Russian Federation is ana-
lyzed. Skansenology is considered as one of the main way in museology to preserve the traditional
culture of the ethnic groups. The author studies the classification of the air-opened museums and defi-
nitions in their air-opened ethnographic museums in the group. He focuses on XX–XXI centuries when
it was transition in the formation of the exhibition space of ethnographic museums in the open air from
the collector to the ethnographic. In article, also the current variants of the ethnographic air- opened
museum are considered. In the paper the topical issues of use of remakes in the exhibition space of
museums and their relation to the volume of the original objects are addressed. The author considers
modern restoration work and the problem of the using uncharacteristic building materials and tech-
nologies in restoration work for the historical object, also low-skilled labor.  As well, the author con-
siders the training restorers by the development of the network 'carpentry centers’ and their effective-
ness and prospect. In the paper the scientific justification of the museum terms are given. They are:
"museum", "museum-reserve", "Skansen", "Architecture and Ethnography", "eco-museum", etc. In the
paper the problem of the catastrophic backwardness of Russian skansenology towards the preservation
of historical and cultural heritage by the establishment of the ethnographic air-opened museums are
addressed. There are only 28 museums of this profile in the Russian Federation while there are more
than 4500 in the world. The author raises the questions about the need of the national program for the
development of the network of air -opened ethnographic museums in RF, first of all, for preserving the
historical and cultural heritage of ethnic groups of the country as the basis of its cultural safety of the
population. In our days, we need the new approaches in the protection of monuments of historical and
cultural heritage because of new legislation to air -opened museums including ethnographic and
changes of the principles of the formation of the exhibition space through the formation of real estate.
The basis  of  the article is  to talk over the important issues of the skansenology for preserving tradi-
tional culture through the creation of the new ethnographic air-opened museums.

In the article the contemporary state of skansenological practice in the Russian Federation is ana-
lyzed. Skansenology is considered as one of the main way in museology to preserve the traditional
culture of the ethnic groups. The author studies the classification of the air –opened museums and
definitions in their air- opened ethnographic museums in the group. He focuses on XX-XXI centuries
when it was transition in the formation of the exhibition space of ethnographic museums in the open
air from the collector to the ethnographic. In article, also the current variants of the ethnographic air-
opened museum are considered.
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In the context of reforming science and culture, which is being actively implemented in Russia at the
present time, it is important to remember the making scientific societies and the positive role has played by
them in the book culture development, formation of book collections in Siberian and Far Eastern libraries.

The Russian Geographical Society (RGS) was founded in St. Petersburg in 1845. From the first years of
its existence, it has launched extensive expeditionary, publishing and educational activities. Received in 1850
the status of the Imperial (IRGS) one, in 1851 it began to create its branches in remote regions of the country.
Among the first was the Siberian Department of the Imperial Russian Geographical Society (SDIRGS) in
Irkutsk, where the library was created: book collections were actively formed, catalogues were organized,
printing and bibliographic activity was launched. Since 1856 IRGS Department began to publish "Memoirs
of the Siberian Department of the Imperial Russian Geographical Society", which contributed to book ex-
change development between domestic and foreign scientific societies and institutions. In 1877 the West-
Siberian Department of the Imperial Russian Geographical Society (WSDIRGS) was formed in Omsk, and
after it already existing Siberian IRGS Department was renamed to the East Siberian (ESDIRGS). The activ-
ity of the Society of Altai Researchers organized in late 1891 in Barnaul was well known. In 1902 it became
a part of the Imperial Geographical Society on the rights of the Altai subdivision of WSDIRGS. It also held a
book exchange with scientific organizations and societies, received grants from the European professors. In
1901 Krasnoyarsk subdivision of ESDIRGS was opened, its library formation began. Yakutsk Department of
IRGS was founded in 1913, which organized a scientific library with a reading room. In Vladivostok the
Scientific Library of Amur Region Research Society was opened in 1884, in Khabarovsk the Amur Depart-
ment of IRGS with a museum and a public library was created in 1894, which marked initiating the Far East-
ern State Scientific Library. In 1894 Troitskosavsk-Kyakhta subdivision of the Amur Department of the
Russian Geographical Society was opened, it carried on book exchange with 72 Russian societies and edito-
rial boards. The Transbaikalian subdivition of the Amur Department of the Russian Geographical Society
operated in Chita, which had a library. The largest collections held by libraries of RGS departments were
works on Siberian research.

A significant role in shaping scientific book collections was played by the East Siberian Branch of
the Russian Technical Society in Irkutsk, the department of the Imperial Moscow Society of Agricul-
ture in Krasnoyarsk, etc.

Included in social communication, the library as a part of book culture and cultural institutions
have contributed to social progress and showed further ways of cultural evolution.
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Nowadays understanding libraries evolution is related to raising public interest in the national his-
torical-cultural heritage conservation and use under a specific strategy development in the context of
the society transformation.
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A series of portraits of outstanding Spaniards (1791) represented in the Spanish collec-
tion of Stroganov' patrimonial library is an urgent object of a research in respect of the solu-
tion  of  a  task  of  disclosure  the  content  of  Stroganov's  book  collection  which  is  stored  in
Scientific  library  of  the  Tomsk  State  University.  The  subject  of  this  article  is  portrait  of
Francisco de Salinas (1513–1590) who was the famous music theorist of Spain of the 16th
century, professor of Salamanca University.

On the engraved portrait executed in 1798 by Raphael Esteve Vilella Salinas is represented play-
ing organ. In the short biography of the musician accompanying a portrait it is reported that he lost
eyesight at early age, but, despite it, he achieved success in studying of classic languages, mathemat-
ics, and music.

Francisco de Salinas is recognized by modern science as one of the most eminent musical theo-
rists of his time. Widely educated, having experience of twenty years' acquaintance to the Renaissance
Italy, Salinas reached the peak of his creative activity at the Salamanca University where he taught
music during the last 24 years of his life. Here in 1577 was published his work «De Musica libri sep-
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tem» containing theoretical bases of the musical disciplines taught by him and covering music phi-
losophy questions, and practical aspects of musical art. Besides theoretical problems, Salinas was in-
terested in folk music; he paid much attention to the analysis of melody and rhythmics of Spanish
national songs. The author of this fundamental work acts as the theorist and the musician, the represen-
tative of humanistic thought of Spain.

Musical compositions of Salinas have not survived to the present day, however it is known that
his music, his playing organ and singing made an indelible impression on his listeners. The ode de-
voted to Salinas written by the outstanding poet Luís de León serves as the evidence of it.

The creative heritage of Salinas remains urgent today. At Salamanca University the department of
music which is engaged in training and promotion of musical art, and also in research of scientific and
teaching activity of outstanding Salamanca professor is called by his name.
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