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THE EVOLUTION OF PLAYING THE SAXOPHONE
Key words: David Leybman, «The development of the individual sound of the saxophone», the

methodology of playing the saxophone, David Leibman methodological principles.

The article considers methodological principles of David Leibman that influenced the evolution
of thinking saxophonists performing the second half of the twentieth century. In the analyzed methodi-
cal guide tool known jazz musician, the main emphasis is on the interplay between acoustic and
physiological processes occurring during playing the instrument. Central to this concept was the provi-
sion on the principles to achieve a good tone of the saxophone, which is entirely dependent on the
characteristics of the work of artist articulatory apparatus. In contrast to previous concepts, performing
this method is based on the fact that the sound begins to form in the lungs through the correct artist
simple expiration (exhalation on the support) in combination with the correct manipulation of the lar-
ynx and oral cavity involving resonators. Secondary importance in shaping the sound becomes the
mouthpiece and reed, as the beginning of the formation of sound in the lungs, mouth and throat is
essential to get a good sound. Quite an important point in this methodological concept is a philosophi-
cal approach to understanding the dual circuit operation «instrument – musician». Articulatory organs
interact apparatus and the passage of air through them to form all sorts of vibrations affecting the tim-
bre of the instrument. Another important in the mechanism of sound production is the action of the
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larynx, which may be in different positions. Closed position results in a narrowing of the throat and
therefore deforms (compresses) the air stream, which affects the timbre of the sound. The open posi-
tion of the larynx – on the contrary, expands the throat position and has a positive effect on the instru-
ment's tone quality. The most important in this process is the ability of the executive to open the lar-
ynx, that is, give it a position as if the vocal singing or similar with a yawn. Tongue position also af-
fects the control of air flow rate before entering the mouthpiece. The first task of the saxophone artist
gets control back of the tongue, which is to take the lowest position (to be omitted). That position of
the tongue back air resistance affects the larynx and exiting in turn, affects the final air flow rate. Of
particular importance for the development of a beautiful tone saxophone author assigns exercises to
extract harmonics using «very blow» notes the main scale, as has long been established that the differ-
ences in timbre depends on the combination of different partial tones produced with varying intensity.
Due to changes in the number of overtones and their intensity, all kinds of timbre can be created from
a natural tone.

References

1. Ponkina, A.M. (2009) Saksofon v muzykal'noy kul'ture XX veka (na materiale sonatnogo tvor-
chestva zarubezhnykh i ukrainskikh kompozitorov) [Saxophone in the musical culture of the twentieth
century (a case study of sonata creation of foreign and Ukrainian composers)]. Art History Cand. Diss.
Kharkov.

2. Kostenko, N.E. (2009) Khar'kovskaya domrovaya shkola v kontekste muzykal'no-ispolnitel'skoy
kul'tury Ukrainy [The Kharkiv domra school in the context of musical and performing culture of
Ukraine]. Abstract of Art History Cand. Diss. Kharkov.

3. Viskova, I.V. (2009) Puti rasshireniya vyrazitel'nykh vozmozhnostey derevyannykh dukhovykh
instrumentov v muzyke vtoroy poloviny XX veka [Ways to expand the expressive possibilities of
woodwind instruments in the music in the late 20th century]. Abstract of Art History Cand. Diss. Mos-
cow.

4. Liebman, D. (1994) Developing a personal saxophone sound. Massachusets: Dorn publica-
tions.




