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E.FO. Mapxen»

POJIb KOHLEMLUM JJAO B ®OPMUPOBAHUY MPUHIIUIIOB KUTACKOM )KUBONIUCH

JKuBOMKCH U MCKYCCTBO B LIEJIOM B BOCTOYHBIX CTPaHAaX BOCIPHHUMAETCS HHA4E, YeM Ha 3amajne. DTO CBA3aHO C pa3indueM MEHTAIIH-
TETOB, ONPEACIISIONINX KYJIbTYpHOE pa3BuTHe Hapona. Ha opMupoBaHue KHTailCKOro H300pa3HTeIbHOrO HCKYCCTBA OKa3ala OrpoM-
HOE BIIHsSHUE KOHIenuus J{ao, BCiecTBHE 4ero KUTaiicKas KMBOIUCH KAXETCsl IIOBEPXHOCTHOI U TPY/IHOMOCTYITHON JUIsl TIOHUMAHUS

panoOHaJIbHO HACTPOCHHBIX eBponeﬁueB .

KuaroueBble ciioBa: kurarickas xuBonucs; Jlao; rapmonus; Ce Xo.

UckycctBo [JpeBHero Kurtas cBoell H3bICKAHHOCTBIO
NIPE/CTABISIET HHTEPEC ISl EBPOIIEHCKOro 00IecTBa, pH-
BBIKIIETO MOAXOJIUTh K KAHOHAM KPAacOThl C pallMOHAIBLHOM
CTOpPOHBL. BOCTOYHBIN MOIXOM K UCKYCCTBY HE MOXO0X Ha
3aMaJHbIA, OH ONpeAeIsieTcs Yyepe3 MUPOBO33PEHHUE, B OC-
HOBE KOTOPOTO JISKUT yueHue o Jao.

JKuBomnce He 3aHMMana BBICIIYIO CTYNEHb B KHTaii-
CKOIl HMepapXuWu HCKYCCTB, KaK, HalpuMep, My3bIKa WIN
Kayuurpadust, Ho e€ Mo MpaBy MOXHO CUHTATh CHHTE30M
JIyXOBHOTO HAaCIeIHsl KUTalCKOro HapoAa, MOCKOJIbKY OHa
coyerasia B cebe W Kauurpaduio, U MOI3UI0, U cama 10
cebe sBIsUIACh YHHKAIbHBIM (eHOMeHOM. llems craThu
3aKIIF0YAeTCsl B TOM, YTOOBI TIOKa3aTh, KAKOE BIUSHHUE UMe-
na xoHuenuus Jlao Ha 3apoxaeHue xuBonucu B Kurae.

Wrak, yTo coOol mpeacTaBiIsieT KATalCKas KUBOIICH?
CaMoHa3BaHHE WKYHI0Xya / TOXya IePEeBOIUTCS TOCTIOBHO
U TOMYEPKUBACT CaMOOBITHOCTH KHTAHCKOTO H300pa3u-
TEJIBHOTO MCKYCCTBA 10 OTHOILLIEHUIO K I'PEKO-EBPONEICKOM
Tpanuud. [IponsBeneHns roxya SBISIOTCA CTOJb HEMPHU-
BBIYHBIMHU JJIS TJIa3a €BpOIeiIa, 4To, BIEpPBBIE co3epras
HX, OH HUCIIBITBIBACT YAUBJICHUEC, OaXE€ HEIIOHUMAaHUEC, U
BMECTE C TeM YyBCTBYETCS] IPOCTOTA, JOCTYIHOCTh U €cTe-
CTBEHHOCTb U300pa)KeHNUs Ha KapTHHE.

CymectByeT OoJibllasi pa3HULA BO BHEIIHEM O(hopMIIe-
HUMW KapTuHbI Ha 3anazne u Ha Bocroke: «Kuraiickuil cBu-
TOK HEJIb3sl CYMTAaTh KapTUHOW B HalleM MOHUMaHUH. Y
HEro HET HU TSHKEIOU 30JI04EHOM pambl, HU JakKe TOHKOIO
OareTa, KOTOPBIH OBl OTTPAaHIMYUBAI €TI0 OT IIOCKOCTH CTe-
HbI, IpEBpalliasi B U30JIMPOBAHHBIN 3aMKHYThIA MUp. B HEM
HET U TOW BEIIECTBEHHOM MaTepUaJbHOCTH, KOTOpAs MpH-
cyma kaptuHe B pame. Kpome Toro, oH HUKOT1a HE SBISLII-
CA NOCTOSIHHBIM YKpAIICHUEM KOMHAThI, a BBIBCIIMBAJICA
JIMib JJ1s1 pacCMaTpuBaHusd, a 3aTEM CBéprlBaﬂCH 1 BHOBb
ybupacs B crieranbHbli aamk» [1. C. §, 9].

B Hauanme H.3. JKMBOIHCH IIOCTEIEHHO NpHOOpeTaer
MpPHU3HAHUE W (POPMHUPYETCS KaK MOJHOIICHHOE MCKYCCTBO.
W3BecTHBIM OCHOBOIIOJIOXKHUKOM M peopMaTOpoM KHUTaK-
CKOTO M300pa3UTENBHOTO MCKYCCTBA MPUHATO CUHUTATh 'y
Kaii-wxu (344-406). Ero »uBOMMCh HOCHIIA CBETCKHH OT-
TEHOK. I3BeCTHHI ero Mpom3BeAcHUs, Takue Kak «Myapsie
1 100poNOpsAA0YHbIE KSHITUHB, «HacTtaBneHus crapiiei
MPUABOPHON Jambl», «Dest pexu JIoy» (IVIMHHBIA CBHUTOK,
n300pakeHNsI Ha KOTOPOM PacKpHIBAIOT IOBECTBOBAHUE BO
BpPEMEHH, I'Ie BIEPBbIE MMOKa3aH Mel3ax Kak Hekas 00b-
eAUHEHHAs] KOMIIO3UIIHS ).

Nmenno I'y Kait-wku npunuceiBaior GopMHpOBaHUE OC-
HOBHBIX MPUHLMIIOB MOJUTMHHOW >KUBOIIMCH, KOTOPBIE MO3XKE
BOCIPHHSUI M BOCTIPOU3BEN B cBOEM TpakraTe Ce X0.

Ce X»o u3BecTeH, Npex/e BCEro, Kak KUTAWCKUI Teope-
THUK WUCKYCCTBa, XuBImMA B V B. B cBoeii padore «['y xya
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IIUH JIy» («3anucu 0 KJIacCU(QUKAINK CTApOH KUBOITHCH)
OH cdopMyIHMpoBall IIECTh 3aKOHOB — JI0 (ha, KOTOphIE
JIETJIN B OCHOBY KHUTalCKOW JKUBOITHCH.

Bes kuratickas ¢purocous KHBOIIICH CBOIUTCS K pa3-
JUYHBIM TOJKOBAaHHMSM W KOMMEHTApHSAM IIECTH 3aKOHOB
Ce X». CaMbIM BaXKHBIM W3 HUX SIBIISIETCS TIEPBBIH 3aKOH,
JIABIINH OCHOBY OCTaJIbHBIM.

Wtak, mepBblil 3aKOH 3BYYUT KaK «IHIOHb HICHBIYH.
OTOT HpUHIHMI OBIJI CaMBIM BaXKHBIM W, KOHEUYHO, 1O ceil
JIeHb TEePEBOIUTCA U KOMMEHTHpYeTCs mo-pazHoMy. Omu-
pasicb Ha pabotry E.B. 3aBajckoii, mpuBedy HECKOJBKO
npuMepoB: «l) OT3BYKM IyXa, KOTOPbIE O3HAUYaIOT KH3-
HeHHocTh (Y. DKep), 2) puUTMHUYECKasl KU3HEHHOCTb, WIN
OJIyXOTBOPEHHBIA PUTM, BBIPAXXECHHBIH B BIDKCHUSX KH3-
v (JI. buabOH), 3) TapMOHMYECKOE NBM)KEHHE >KUBOTO
neixaans (B. Konrar), 4) m3meHeHus, win mpeodpa3oBa-
HUS, WM TAPMOHHUS, WIIA OT3BYK IyXa B JKUBOM JIBIDKCHUH
(A. KymapacBamn), 5) 3ambicen, KOTOPBIH JODKEH BKIIIO-
4aTh TapMOHHWIO W JKU3HEHHOCTh (A. DepriocoH)» [2.
C.159]ur.n.

CyTb 3TOro 3aKOHa 3aKJIIOYaeTCs B Iepeaade Xyma0KHH-
KOM IIOCPEACTBOM KApPTUHBI LU — JYyXOBHOW JHEPruu, Ha
KOTOpoW 0asupyercs MaTepHalbHOE OCHOBAaHHE MHpA.
«KuBonmcer B mporecce TBOPUYECTBA JOJKEH HCIBITHIBATH
0co0oe BHYTpEHHEE HalpsDKeHHE, TaKylo KOHIIEHTPalWIo
JIyXOBHBIX JXM3HEHHBIX CHJI, YTOOBI B MOMEHT paboThl OH
WCTOYAJ )KU3HEHHBIN TpEemneT, HAIIOJIHSISA UM MIPOU3BEACHNE,
coobmas emy gacth cBoero “un”» [1. C. 31].

Bropoii 3ak0H «rya OHOW» TOBOPHT O TOM, YTO XYy-
JTO’KHHK JIOJDKEH 00J1a1aTh MaCTEPCTBOM BIIAJICHHS KUCTHIO
KaK OCHOBHBIM pabo4uM MHCTPYMEHTOM. C MOMOILBIO KH-
CTH OH YMEJIO PACKPBLIBAET BHYTPEHHIOI CYIIHOCTL MHpa,
Ipu 3TOM He Hckaxas e€. Hacrosmuii mactep Biazeer
HCKYCCTBOM OOpalleHusi C KUCTBIO, 3HAET, IJ€ U C KaKoh
CHJION Ha)kKaTh Ha He€, T7Ie IPOBECTH IUIABHO, a I/Ie CIeaTh
peskuit yaap.

JLE. TIlomepanueBa, aHamu3upyss TekCT  «Xy-
aftHaebpIRE [3. C. 84, 85], meITaeTcs ompenenuTh, YTO B
JIPEBHOCTH TIOHMMAJOCh IO HCKYCCTBOM. B OCHOBHOM
yHOTpeOJSIIOCh YeThIpe TEepPMEHA: |) Iy — HCKYCCTBO B
COBPEMEHHOM 3HA4YCHHH, TEXHHUKA, MacTEPCTBO; 2) L0 —
yMEHHe, BUPTYO3HOCTh, HCKyCHas pabota. TepMuH npume-
HSUICA B 3HAYEHHWH PEMECIIEHHOT'0 MCKYCCTBa; 3) IIy — pac-
‘-IéT, pacCUuThIBaTh, BEIYUCIIATD. I/ICKyCCTBO IIOCTUTACTCA B
KPOIOTJIUBOM JIEATENILHOCTH, a HE Yepe3 CTpacThb (C MOMO-
b0 MHTEJUIEKTA) U He Yepe3 ciiyuail (yMeHHE — 3TO 3aK0-
HOMEPHOCTD JUTUTENIFHBIX OBTOPEHHH); 4) 120 — TEpMUH,
WAeHTHYHBIH mnoHsATHIO Jlao B KuTaiickoil Quiocodpuw,
0003HaYaeT MCKYCCTBO, MacTEPCTBO B TEKCTE KUTAHCKOTO
TpaKTara.
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Cyns no Bcemy, B JlpeBHem Kwurae momsTme «mcKyc-
CTBO» YHOTPEOJSUIIOCH B IIMPOKOM 3HAYCHHHU: TOJ HCKYC-
CTBOM INOHUMAJIM U MAaCTEPCTBO PEMCCJICHHNKA, U HAaBLIKH
YIPABJICHUS MOJMTUKA, U COBEPLIEHCTBO TBOPSIUEH BCE B
MHPE TIPUPOJIEIL.

HckyccTBo noapa3aensuioch Ha TPU CTYNIEHU:

1. Husmast cryneHp — BHEIIHEE yKpamareslbcTBO (B
«XyaitHaup3b [3. C. 85-91] menutcs Ha NOATh BUAOB
COTJIACHO IIATH CTHUXWSIM: BOJA, 3€MJIs, OTOHb, METaJlI, JIe-
peBo). Hampumep: mmoTwHa, co3maHHAs, YTOOBI CIEpIKH-
BaTh CCTECTBEHHBIN ITOTOK BOIBI; Caiabl W MApKH; IPHUTO-
TOBJICHHE THIIH, HCIOJB3YS HCKYyCCTBO «IIOPKApPHBATh U
MOJICYIIINBATE); KOJIOKOJIA M CTaTyH Pa3IHIHBIX KUBOTHBIX;
(acazpl TBOPIIOB, YKPAIICHHBIC JICPEBIHHOM Pe3b00ii.

Takxke K BHEUIHEMY YKpalllaTeJIbCTBY OTHOCAT HUCKYC-
CTBO KpacHOpPEUUs] M MCKYCCTBO BBINOJIHEHUSI OOPSIOB
(mBWXCHUS SIBISIOTCS  BBIHY)KICHHBIMHU, (DajbIIUBBIMH,
HEEeCTECTBEHHBIMN).

BHemHee ykpamaresbCTBO IOHMMAeTCsl Kak H300pe-
TEHHAST YEIIOBEKOM HCKYCCTBEHHOCTh M MPOTHBOIOCTABII-
€TCs IPUPOTHOMY COBEPIICHCTBY. B mpupoze Bc€ mpocTo u
€CTECTBEHHO, UCKYCCTBCHHOCTb B MUpE IJIFONIEH €CTh JIUIIb
cinabasi KOMHUS TOTMHHOW JEHCTBUTEIBHOCTH, SBIISETCS
BTOPUYHOH M MOTOMY HE MOXeT ObITh maeanbHOH. Kpome
TOTO, HCKyCCTBEHHO CO3/IaHHBI MHP HE MOXKET IpEeroaHe-
CTH MCTHHY, TaK KaK CO3/aH JJIsi TOTO, YTOOBI yCJIaXIaTh
Hallk 9yBCTBa.

2. Cpenssisi CTyNeHb TIOKa3bIBa€T 3aBUCUMOCTH OT
YPOBHS BIIaJICHNSI KAKMM-JIHOO UCKYCCTBOM.

[NopnHHOE HMCKYCCTBO HE ONpEAENSeTCS BHEIIHUMHU
CpeICTBaMU, OHM SBISIOTCS JIHUIIb OPYAUSIMH Ul JOCTHU-
JKeHHS IeNIH, HO HE COCTAaBIAIOT caMoO MacTepcTBo. llox-
JUHHOE MCKYCCTBO 3aKITFOUAeTCS B YMCHHH TIEpeaaTh 4epe3
BHEIIHIOI (opMy BHyTpeHHee conepikanue! Henpuemie-
MO JUisi KHTAHCKOrO0 MCKYCCTBA CO3/aBaTh MYCTYIO (opMmy,
HE HamomHAsA e BHYTPEHHUM copaepkaHmeM. Crenosa-
TEJIbHO, OTHOIIEHHE K IPOM3BEACHHIO HCKyCcCTBa Oyner
OIIPENENATHCS €r0 BHYTPEHHEN CUIION.

MacTtep [OMKEH BIOXKUTh B CBOE HMCKYCCTBO YYBCTBO
rapMOHUM U yMepeHHOcTH. Korma XyaoXKHHMK OEp>KUT
KHCTh, OH C €€ IIOMOIIbIO MepelaéT CBOM BHYTPEHHHE Y-
MBI M 4YyBCTBa Ha OyMmary, TpaHUIbl MEXAy Oymaroi u
cepaieM XyIoKHUKa cTupatorcs. Paboras Hag mpeaMeToM
HCKYCCTBa, MACTeP HE OYIET CIUIIKOM PE30K HIIH CIIHIITKOM
MATOK B OOpalleHNH C KUCTBIO, €r0 Cepille HaXOAWUTCS B
TapMOHHUH C PyKaMH M BO BCEM PUCYHKE MPOSBIIIETCS TyB-
CTBO MEpHI.

Opnako Mogo00HOE YMEHHE KacaeTcsi He TOJIBKO peMec-
JICHHUKOB, 110 TOMY K€ IPUHLHILY YCTPOEHO U yIIpaBICHUE
rocyapctsoM. Mypelil NpaBUTENb BIIAJEET UCKYCCTBOM
MOBEJICBATh JIIOABMU, 3HACT, I'A€ CMATYUTLCA, a TAC IIPO-
SIBUTDH KECTKOCTb.

3. BoIcmas CTyneHb MCKyCCTBa BBICTYNAeT B POIH Ca-
MO Npupoabl, KOTOPOH pykoBoauT Jlao.

Jlaxe caMblil HCKYCHBIA MacTep TaKk WJIM WHA4Ye Orpa-
HHYEH B CBOHMX CIIOCOOHOCTSX. Beskmii mactep Xoporm
TOJIBKO B CBOEM JIeTie, a YeNIOBEUECKIE BO3MOKHOCTH MMe-
10T TPAHUILY, HUKTO U3 HUX HE BIACTCH HaJ BPEMEHEM.

CymecTByeT HCKyCCTBO, HEMOABIACTHOE BPEMEHH H
o0cTosiTeNILCTBAM, HE MMEIOLIee OrpaHuYeHHH — OHO MO-
CTOSSHHO U COBEpIIEHHO — 3TO cama IpUpPOJia, BHICTYIAlO-
mast mox HavdajioM Jlao, koTopoe MPUBOAMT BCE BEIU B

nBukeHue. Toro, 4To OTHOCAT K BBICIIEH CTENIEHU HUCKYC-
CTBa, HEBO3MOXHO NOOHWTHCA HU 4Yepe3 BHEIIHEee yKpallla-
TEJIbCTBO, HU 4Yepe3 IOCTIKEHHE PEMECIEHHOTO HCKYC-
CTBa.

BHyTpenHee Bcerna npeoOniazaer Haj BHELIHUM, He-
CMOTpSl HM Ha Kakue ycwius. EauHCTBEeHHBIH croco0
MOCTHYB BBICILIEE HCKYCCTBO — 3TO CJIEIOBATh 3a NMPHPOIOH
CepaieM W IyIIOH, NOOWThCSA €IUHEHUS ¢ Hed. «Peub 1o
CymIecTBy UAET O TOH IMOJHOW M aOCONIOTHOW BHYTPEHHEH
COCpPEOTOYCHHOCTH XYIOXHHKA, KOTOpas MpeAroiaraeT
Kak Obl 3a0BEHHE BCETO BHEIIHETO. JTO COCTOSHHE CBOH-
CTBEHHO KaXXIOMY TBOPIy B MOMEHT TBOPYECKOTO aKTa,
KOTJa ero pykh Kak Obl camu coOOH BasiOT CKYJIBITYPY,
PEKYT KaMeHb, MCIHCHIBAIOT INENK WIM JIMCTKH OyMmar.
3nech aKkIEHTHPOBAHO BHUMaHHE Ha CaMOM IIpolecce
TBOPYECTBA, HAYIIEM B XyIOKHUKE OC30THOCHUTEIBHO K
TOMY, YTO 0OpeTaeT MaTepHaibHOE BOILUIOLICHUE B KaMHE, B
CIIOBaX, B 3ByKaX, B TOT MOMEHT, KOIla IpOW3BE/CHHE
CKJIaIbIBAETCSI BHYTPH HETO, HO el HE BBUIMIOCH BOBHE,
He 00pero TenecHoi BHemHeH Gopmen» [3. C. 90].

Bricimee MacTepcTBO IpeAronaraeT yqactie B GopMu-
pOBaHMM BelleW B Mupe uepe3 co3epuanue JJao u npoHuk-
HOBEHHE B CyTh €ro 3aKOHA. YeslloBeK 0OpeTaeT MyIpocCTh,
U €T0 BO3MOXKHOCTH YIOAOOISIOTCS IPUPOIHBIM.

O6pamascey k paboram B.B. MansgBuHa, BUIAM, 4YTO
XYAO0)KHUKOB YCJIIOBHO MOKHO MOJACIUTb Ha TPpHU THUIIA:
«K HM3mIeMy pa3psay OTHOCHIIM >KMBOMMCLEB ‘‘yMENbIX
(H9H), MCKYCHO KONHUPYIOIIMX BHEIIHHIA OOJHK BeIeH,
CpesHsisl CTYNEeHb OTBOJAMJIACH XKMBOIMCLAM YTOHUEHHBIM
(Ms10), yMEIOIIMM TiepeaBaTh BHYTPEHHIOK ITyOHHY OITbI-
Ta; JYYIIHNMH K€ CUNTAIIMCH )KUBOIHCIIBI, BOILIOIAIOIINE B
CBOMX KapTHHAX “HyXOBHYIO CHIY  (LI3HB) )KU3HHU, KOTOpast
MPEBOCXOANUT PA3NIUIAe MEXIYy YYBCTBCHHBIM H YMO3PH-
TensHBIMY [4. C. 479].

Taroxe BuauM y MansiBuHa Tpy BUZA XYOKHUKOB, XapaK-
TEPHBIX IS TPAAUIIMOHHOW KUTAWCKOW JKUBOMMCH: mpodec-
CHOHAJTBI (PEMECIICHHOE MCKYCCTBO), JIIOOUTENH (0TOOpakain
B CBOMX KapTHHAaX IIEHHOCTH BBICHIMX CJIOEB OOLIECTBA), HH-
JTUBHTYyaJIUCThI, BRIPAOOTABIIIME CBOIO MAaHEPy TBOPYECTBA.

Crenyer HaIllOMHHTB, YTO IIEJIbI0 KUTAHCKOTO XYJI0)KHH-
Ka He SIBJSIETCS] KONMPOBAHUE M ITOAJIMHHOE BOCIIPOM3BEIE-
HHE AeHCTBUTENbHOCTH. Ha KapTHHE MBI BUIUM CHUMBOJIH-
geckoe moHuMaHue mmpa. OO0 3TOM He HYXHO 3a0BIBaTh,
oOparmasich K aHAJN3y KATAHCKOM KUBOIHICH.

Kuraiickast >kuBOoMCh paccMaTpuBaeTCsl HapsALy € Kaj-
nurpadueii, vHaUYe TOBOPS, )KUBOIHKCH OM3Ka K rpaduke.
U tam u TaM napuT Benmukuil 3akoH EnuHON 4epThl (1 Xya).
MHorue KHUTalCKue XyOOKHHKH 3aHUMAINCh HE TOJBKO
pHCOBaHMEM KapTHH, HO M pa3padaThIBalll 3CTETUYECKYIO
TEOPHIO, OCTABIISUIM TOCE ceOsi MUCbMEHHbIE PabOTHI, B
KOTOPBIX OCMBICJIAJIN UCKYCCTBO JKUBOIIUCHU C TOUKH 3pCHUSA
¢unocodun.

Wnest EquHolt 4epThl HecéT B ceOe MBOSKUI CMBICI: C
OJTHOW CTOPOHEI, OHA €CTh AOCOIIOT, HEKas BEICIIAS TUTaH-
Ka, oTAessomas Bee Belu u Enqunoe, ¢ qpyroil — oHa ectb
MHOXKECTBO EIWHUYHBIX BEIIEH, KOTOpPBIE IPOHHU3BIBACT
coboii sto Emmnoe. MHbIMH clioBaMH, 37€Ch 3aKIiOUYeHa
uzes BCeSANHCTBA.

[ToxBons WTOT, MpEXKAe BCEro, CIeAyeT MOMHHUTb, YTO
Jao — ato dunocodckoe noHsTHE, KOTOPOE MPOILIO HpaK-
TUYECKH uepe3 Bee puocodekue mkoibl Kuras u noromy
HE UMEJIO OJIHO3HAYHOW MHTeprperanuu. B camom obriem

71



CMBICIIE OHO 0003HAYaJI0 MHTYUTHBHOE MOCTHKEHUE eCTe-
CTBEHHOW rapmMoHuu B mpupojae. IMEHHO 3TO MOHATHE
OBUIO TIPOYHO CBSI3aHO C HM300Pa3HUTENBHBIM HCKYCCTBOM
JpesHero Kutas u nerino B OCHOBY 3CTETUYECKOM TEOPHUHU.

l'apmonuss [lao, OHTOJIOTMYECKHE TEPMHUHBI, IMPOYHO

BeIcIIMM naeanomM npekpacHoro U, OJHOBPEMEHHO, BO-
IUIOLIIEHUEM 3TOTO Hjealla B MaTepualbHOM, (pU3n4ecKoM
MHUPE BBICTYIIAET IPUPOJA, ECTECTBEHHOCTD. Jlao sBisgercs
MPUYMHON NOPOXKAECHUS NPUPOABI U IPUYUHON €€ BEYHOTO
JIBIKEHUS, U3MeHeHus. [lao npeacTaér nepel HaMH B 00-

CBsI3aHHBIE C MOHITHEM AOCOJIOTAa W B3aMMOCBS3aHHBIC
MEXIy co00i, 00pa3yroT OCHOBY KHTAHCKOW >KUBOIIACH U
IIPOHU3BIBAIOT KYJIBTYPHYIO cepy BooOIe.

pa3e reHnaJIibHOro MacTe€pa u TBOpLa, CO34arouiero Mup 1o
HUACAJIbHBIM KaHOHAaM KpaCOThI.

JIMTEPATYPA

1. Bunoepaoosa H.A. Kuraiickas neiizaxHas sxuBonucs. M. : M306pasurenbaoe uckycctso, 1972. 160 c.

2. 3asaockasa E.B. Dcretnueckue nmpobiiemsl xkuBomnucu craporo Kuras. M. : Hckyccrso, 1975. 439 c.

3. lomepanyesa JILE. Tlo3nHKUE Ta0CHI O PUPO/IE, OOIIECTBE U UCKycCTBe «XyaiHaHbI3b» — I B. 10 H.3. M. : 31-Bo Mock. yH-Ta, 1979. 243 c.
4. Mansieun B.B. Kuraiickas musunusauust. M. : Actpens ; OCT ; uzaitn. Undopmauust. Kaprorpadus, 2000. 632 c.

Cratbs IpejicTaBiIeHa HayuHO# penakiei « Puiocopust, COLMUOIOTHS, TOJUTOIOTUs» 13 Mast 2014 .
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The article discusses the contribution of the philosophy of Tao into Chinese painting and aesthetic thought in the process of their
formation. The Eastern art in general, and visual arts, in particular, differ from the Western understanding of beauty and its implementa-
tion. The eastern approach to art differs from the western one; it is determined by the worldview based on the teachings of Tao. Painting
does not occupy the highest stage in the Chinese hierarchy of the arts, such as music or calligraphy, but it can truly be considered the
synthesis of the spiritual heritage of the Chinese people, because it combines both calligraphy and poetry, and is a unique phenomenon
in itself. The theoretical and practical ideal of Chinese painting is nature; the simplicity and naturalness are appreciated. Tao is the cause
of the ideal world and its harmony. A Chinese artist creating a work of art should become similar to the Creator. His task is not to por-
tray the real world, but to comprehend through contemplation of the beauty of the world and to convey the vitality and spirituality of the
objects with the help of a brush. Consequently, the most skillful artist is the one who manages to convey the inner essence of the subject,
and to do this it is necessary to reconcile his thoughts, his spirit with his body. The article clarifies the notion of art in ancient China. The
explanation of the first two laws Xie He that formed the basis of Chinese painting and aesthetics is offered. The level of professionalism
of the artist consists in his ability to fill the form with content and inner meaning, but it cannot be fully achieved without comprehending
Tao. From ancient times the external embellishment was not an end in itself and the final result of any creative work; the works of art
had to have the vital spirit. The empty form had no importance. Therefore, artists could be divided into three types: those who imitate
the reality, those who reproduce their own experience and those who are able to convey spiritual power through the image. Chinese
painting is considered along with calligraphy, in other words, it is close to drawing. The great law of the Unified feature reigns here and
there. Many Chinese artists were engaged not only in painting, they also developed the aesthetic theory and left written works in which
they interpreted painting in terms of philosophy. The idea of the Unified feature bears a double meaning: on the one hand, it is the Abso-
lute, a high standard separating all things from the One, on the other — it is a set of individual things that pervades this One. In other
words, it is the idea of the all-encompassing unity. In China the idea of the Unified feature is developed aesthetically and philosophical-
ly, it is a symbol of perfect simplicity of the world and its representation in the picture. Chinese painting and Chinese art as a whole are
inseparably linked with the worldview of the nation, with its values. The principles of Chinese art are linked with the understanding of
Tao and its interpretation. Tao acts as an ideal sample and as an assessment criterion. The work of art should be determined by the laws
of harmony, simplicity and naturalness. The picture is a masterpiece if only it is able to reproduce the spirit of the image and the energy
with which the artist worked, and similarity with the real object does not seem so important. The highest ideal of beauty and simultane-
ously the embodiment of this ideal in the material, physical world is nature. Tao is the cause of the generation of the nature and of its
perpetual motion and change. Tao appears to us as a great master, creating the world according to the canons of the ideal beauty.
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