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K BOIIPOCY O ITIPOCTPAHCTBEHHOM NMOAXOJE B UCKYCCTBE

B cmampve sKcnonupyemcs agmopcKas uHmepnpemayuoHHas Mooeib npoCmpancmea uckyc-
cmea. Llenv pabomul — apeymenmuposams 68edeHie pAcnpOCMPAHEeHHO20 KOHYenma — me-
maghopel NPUMEHUMENLHO K UCKYCCMEY, MY3bIKATbHOMY 6 yacmuocmu. Meowcoucyuniunap-
Hasi Memooon02us N0360.5em UHMeSpUpo8ams UCKYCCmeo8e0yeckull, npoCmpanCmeeHHbll,
Ko2epeHmHulil 100x00bl. Teopemuueckoe 0O0CHO8aHUE NPOCMPAHCMBEHHOU KOHYenyuu uc-
Kycemea OOnoIHAen SMIUPUecKuti aHauu3s, OCyuecmeiernvlil na npumepe mooeiu asmop |
Komnosumop. [Ipocmpancmeo uckyccmea vlcmynaen CmpyKmypHotl eOuHuyeti npocmpan-
cmea borvueli pazmMepHOCHY — NPOCMPAHCIEA KYIbNIypbl.

KirtoueBble CIOBA: npoCmpancmeo uckyccmed, UcKyccmeo, Mooeiuposanue, memagopa, co-
BpeMeHHbIIL KOMNOZUMOP.

Jist HACTPOMKHM aHATUTUYECKOro (hoKyca CTaThU oOpaTHMCs K HeOEe3bI3BECT-
HOMY METOJIOJIOTMYECKOMY MOCTYJATy: YUYEHBIH M3ydaeT «HEe MHUpP KaK TaKOBOH,
a ero 3aMeliarIlyl0 MOJellb, TaK HA3bIBAEMYIO “MO3HABATEIbHYIO Momens’» [1.
C. 103]. ToBopst 0 mO3HABATEIBHON MOJIENH, BCETla UIMEETCS B BUJLy UHTEPIpETa-
IUOHHAsT MoAenb. TakuM 00pa3oM, MPOCTPAHCTBEHHBIH MOJXO[, COCTABIISIONIHNI
mpeaMeT pedIIeKCHH aBTOpa TAHHOW CTaThbH, MOXKHO OXapaKTepU30BaTh C MO3U-
LUUH WHTEPHPETALUOHHOIO TEOPETUKO-METOI0IOTUYECKOT0 OAX0/1a, MPUILEALIe-
IO COTJACHO OOINEIPH3HAHHOMY YTBEPXKICHUIO Ha CMEHY «3aKOHOIATEINFHON Ta-
paaurme pazyma» [2].

WHrepripeTaliionHasl napagurMa, o ONpeieNieHHo, IPeIoiaraeT BO3MOKHOCTb 10~
SIBJIEHUS] HOBBIX MHTEPIPETaLMii paHee U3BeCTHOro. 1Ipi 3TOM KOJUYECTBEHHOE «YyCH-
neHne» K03 UIeHTa HHTEPIPETAIMOHHOCTH, €r0 MPOrPeCCUpyomas THHAMHUKA
B OTHOIICHUU HHTEPIPETHPYEMOro OOBEKTa BEIET K MOJUHHTEPIPETUPYEMOCTH,
9TO XapaKTEPHO AJIS1 COBPEMEHHOT'O POCCHIICKOTO MyOIUIIMCTHYECKOTO U HAYIHOTO
JIUCKYPCOB.

OKCIDTMIMPOBAHHAS ABTOPCKAsT HHTEPIIPETAIMOHHAS MHTCHIWSI HAIIpaBIIcHa Ha perpe-
3EHTALIMIO YHUBEPCYMA, MUPa UCKYCCTBA ITOCPEICTBOM KATETOPHHU «TIPOCTPAHCTBOY.

KorauutuHas meradopa «mmpocTpaHCTBO» M30MOphHA IBPHUCTHYECKOH aB-
Topckoit Moxenu. Ee pa3paboTka oTiamdaercs OT OOIIENPHHSATON B €CTECTBEH-
HBIX HayKax MPaKTHUKW MOJEIUPOBAHUS, SIBJISAS TaK Ha3bIBAEMBIM «MSATKUNW» THUIL
MoxenupoBanus. [locneqHuii OCHOBaH MPEUMYIIECTBEHHO HAa OOpa3HBIX Ipen-
CTaBIEHUSIX 00 00BEKTE UCCICIOBAHMUS, IEPEAaBasi TEM CaMbIM €T0 aTpuOyTHB-
HBIE CBOIICTBA.

Jlexcema «IIpOCTpaHCTBO» HOMUHHUPYET YHHUBEPCATBHBIN KOHIIENIT, OJHY U3 Oa-
30BBIX Kareropuil (mnocopuu m HaykoBeneHus. KorHurtuBHas Meradopa «Iipo-
CTPaHCTBO» CErOAHs aKTUBHO BKIIIOUAETCS B UCCIIEIOBATENbCKUN MHCTPYMEHTapUi
pa3muUHBIX obiacTell HaydHOro 3HaHus. CUMMETPHYHAS CUTYalUsl CKIIAJBIBACTCS
U B OTHOIICHWH COOCTBEHHO ()EHOMEHA «IIPOCTPAHCTBO», KOTOPBIH HEH3MEHHO
MIpUBJIEKAET BHUMAHUE HCCIIE0BATENIEH Pa3HbIX CHelaIn3alHi.
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OOcyxIieHHE aKTyaJlbHOCTH TEPMHHA B pexuMe Pro et contra oTkpeIBaer JBe
no3uuy. HekoTopele yueHbIe IPU3HAIOT KOHIENT KIPOCTPAHCTBO» KIIOJNE3HBIM H
K TOMY K€ O0JIQJalONIMM IIMUPOKAMH OINEPAUOHHBIMU U aHATUTHYECKHMHU BO3-
moxkHocTMu» [3. C. 78], mpyrue cuuTaroT aOCTPAKTHBIM, TPYJIHBIM JUTS TIOHUMA-
HUs. B 9TOM BoOmpoce 0JTHO3HAYHOI'O OTBETA JaTh HEBO3MOXKHO, U TOJIBKO MPAKTH-
Ka MOXKET CITYKUTh OCHOBHBIM OIICHOYHBIM KpuTepueM. [IpakTrKa ke moKa3bIBacT:
TEPMHUH <IIPOCTPAHCTBO» IIPOYHO OOOCHOBAJCS B HAyYHOM Te3aypyce. TePMHH
MIPUIIIET U3 MAaTEeMATHKUA ¥ (PU3HMKU U MOy PacpOCTPAHECHUE B JUHTBUCTUKE,
JTUTEPATYPOBEICHUH, HCTOPUYECKOW Treorpaduu, MCHXONOTUH, KYIBTYPOIOTHH,
UCTOPHH, COI[MATIBHOM U MOMUTHYECKON aHTPOIOIOTHH, HCKYCCTBO3HAHWH.

[IpoGneMbl My3BIKAIEHOTO MPOCTPAHCTBA HE OJHO JACCATHIICTUE MTOTHUMAIOTCS
U pedIICKCHUPYIOTCS B MY3BIKAIBHOM HayKe. AKTYabHOCTh COXPAHSET yCTAaHOBKA
KO.M. JlotmaHa, coriaacHO KOTOpPOH B KATErOPHSIX MPOCTPAHCTBA BOSMOXKHO OCMBICIIE-
HEe JT000ro peHoMeHa, JIobasi MOJENb KYJIbTYPhl MOXKET OBITh OITMCAaHA MOCPEICT-
BOM IPOCTPAHCTBEHHOH TEPMHHOIOIHMH, TaK KaK MPOCTPAHCTBO MPEACTABIISET CO-
0oif yHUBEpPCANBHBIA S3BIK MOJCIUPOBAHUSA. B My3bIKe «IIPOCTPAHCTBO»
TUTONOTBOPHO HCCIIEAYETCS HAa Pa3HbIX YPOBHIX: KOMITO3WIIMOHHOM, 00pa3Ho-
JpamMaTypru-4eckoM, Ha YPOBHE 3BYKOBBIX CTPYKTYp, Ha ypoBHE (DaKTypHOTO U
OPKECTPOBOTO MBIIUICHHS, AaHAJIM3UPYETCS MPOCTPAHCTBEHHBIN MPHHIUII PACIIO-
JIO)KEHUSI HCTIOTHUTENICH Ha ACTpajie | B 3alle.

«I[IpocTpaHCTBO HCKYCCTBa» TEMATU3UPYETCS B PSIy BEIUKOTO MHOXKECTBA
Pa3MUYHBIX «IpOCTpaHCTB». [IpM BceM WX KAa4eCTBEHHOM pPas3IHYUM — HJICT JIH
pedb O MPOCTPAHCTBE MONUTHKH, IPOCTPAHCTBE 00Pa30BaHUSs, TPOCTPAHCTBE KYJIb-
TYypHI etC — BO3MOXKHO ompeneneHue ux oomuoctu. E.A. XaHny NpuHAIISKUT uaes
€IMHON MATPHIIBI IIPOCTPAHCTBEHHOIO MOAX0/a, MPEACTABIIONIEH cOO0H «IeKap-
TOBY CHUCTEMY KOOPAWHAT, B KOTOPOH OCh TEIECHBIX BEIICH MEPECEKACTCs C OCBIO
CMBICTIa, TIPUIaBaeMOro 3TUM Beram» [4]. Dta popmynupoBka, aganTupoOBaHHAS
K IPEAMETY W3YYCHUs, WHUIMUPYET TaKyl HHTepHperanuio. HecoMHEHHO u
OYEBHJIHO — OOBEKTHI MMPOCTPAHCTBA HCKYCCTBA UMEIOT COLMAIBHYIO IIPOIUC-
Ky», OHH pealbHO CYIIECTBYIOT U JMHAMHYHO PAa3BUBAIOTCS, HO B3ATHIE B CBOCH
MHO>KECTBEHHOI COBOKYITHOCTH, OXBAYCHHBIC «EJIMHBIM B30POM» HCCIIEIOBATE-
T KaK HEKOe €UHOE, CUCTEMHO (DYHKIHMOHHPYIOIIEE IeN0e, HE MOABIACTHBI
BH3yalu3alliH, MPEACTABUTh UX BOOYHIO HEBO3MOXKHO, B KOHIICTITYaJIBHOH MO-
JIEJTM OHU BUPTYaJTbHEI.

OOUIHOCTE BCEX BUIOB MPOCTPAHCTB MPOUCTEKAET U3 aTPUOYTUBHBIX CBOWCTB
3TOro (heHOMeHa, NECKPUIIIHSI KOTOPOro CBsA3aHA C MPEACTaBICHHEM 00 HEOrpaHu-
YEHHOU M MPUHIUIAATEHO HEYHIHUTOXKUMOHN MPOTSHKEHHOCTH BO BCEX U3MEPEHHSIX
W HANpPABICHUAX, OTIIMYAETCS TOMOJOTMYCCKUMHU CBOMCTBAMH, 3aleYaTICHHBIMU
B OIIO3UINAX BEPX — HAU3, MPABO — JICBO, BHYTPb — HAPYXKY H TI.

HccnenoBanue mpocTpaHCTBa UMEET TCHACHIMIO PA3BHTHUSL KOT TUITUYECKOTrO,
YHUBEPCAIBHOrO K HHIMBUAYyanbHOMY» [5]. B ee pycie Moxer ObITh OCMBICIEHO
oOparieHue K IPOCTPAHCTBEHHOW MOJENU KOHIENTYa H3alui UCKYCCTBA KaK IC-
TETUYECKOH U COLUOKYIBTYPHOH HEIOCTHOCTH.

Mopenb 3Ta penpe3eHTHPYET MPOCTPAHCTBO CO MHOKECTBOM H3MEpEHUH, 00y-
CIIOBIICHHBIX MHOI000pa3ueM 00BEKTOB UCKYCCTBA. [IpOCTPaHCTBO MBICIUTCS KaK
CTPYKTYypa, OpraHu3yIollas Bce APYrHe YPOBHU MPOCTPAHCTBEHHOHN IEMOCTHOCTH
paccMaTpruBaeMoro 00beKTa.
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ITpoCTPaHCTBO MCKYCCTBA BBICTYIAET MOAIPOCTPAHCTBOM CTPYKTYPhI 0OIIb-
1Ieil pa3sMepHOCTH — 3TO, KOHEYHO e, MPOCTPAHCTBO KYJIBTYPhI, K KOTOPOMY IIPO-
CTPaHCTBO MCKYCCTBA TATOTEET KAK 4acTh K 1einomy. O KakoM Obl Tare UCTOPUH
HCKYCCTBa MbI HE Pa3MBIILISUTH, HCKYCCTBO HEBO3MOXKHO M3bBATh M3 COLMATBHOTO
KOHTEKCTa, KOHTEKCTa HAYYHOrO 3HAHUS, MU(OIOrHYECKUX M PEIMTHO3HBIX BO3-
3pEHHi, a B Hallle BPEMsI [IPE/ICTABUTh BHE CBSI3M C MHPOM TEXHHKH, KOMITBIOTED-
HBIX TEXHOJIOTHA.

ITpOTHBOMONIOKHYIO TEHJCHIUIO HUMEET OOPAIeHHOCTh MPOCTPAHCTBEHHOM
WHTEHIIUH «BLIIyObY», YTO CBSI3aHO C BBISIBICHUEM MOJCTPYKTYPHBIX KOMITIOHCHTOB.
B mpocTpaHCTBEHHOM MO MPOU3BEICHUSI MCKYCCTBA 3TO MOACTPYKTYPBI, H3-
BECTHBIC U3 Kypca aHanu3a My3biku (3kaHp, GopMa, CTUIIB).

ITpocTpaHCTBEHHBIN aHAN3 CTHUMYIHUPYET Pa3BUTHE HOBBIX HMHTEPIIPETAIlH-
OHHbIX cTpaTeruii. IIpexkme Bcero Mbl UMeeM BBUAY (DEHOMEH KOT€pPEHTHOCTH,
«KOTEPEHTHYI0 CHUCTEMY OTHOLICHWM, (DYHKIIMOHHPOBAHHUE M Pa3BUTHE KOTOPOM
COCTOUT BO B3aMMOHAIPABICHHOCTA U B3aUMOHAIOKEHHH IApaJUICIbHO MPOTe-
KAIOIMX B HEl CO3HATEIbHO OPraHM30BAHHBIX M CAMOOPraHU3YHOIIMXCS MPOIeC-
co» [6. C. 7].

KorepeHTHyt0 CTpaTeruto, Ui KOTOPOW XapaKTepPHbl B3aUMOHAJIOKEHHE,
B3aUMOITPOEKI[HSI PA3INYHBIX POCTPAHCTBEHHBIX CTPYKTYP, MOXKHO ITPOJEMOHCT-
pUPOBATH HA MOJIENH aBTOpa. MOyC TBOpIIA — CO3JATENS MY3bIKAIBHOIO MIPOU3-
BEJICHUS, COBMEIIACTCS, KAK B CIOXHOM KOHTpAITYHKTE, C MOJYCOM CITyIIaTeIst
Y KPUTHKA, TIOCKOJBKY aBTOP BCET/Ia SBJISETCS IEPBBIM U HAUOOJIEE MPUCTPACTHBIM
CITyIIATEIEM CBOETrO POU3BEICHUSI.

K stomy MoxeT ObITh 0OABJIEH €Ile OJUH MPOCTPAHCTBEHHBIN CIIOH, MOMYC,
oTBevaroumii 3a ucrnoaHeHre. COBPEMEHHBIA KOMITIO3UTOP SBJISETCS «caM cebe»
UCIIOJHUTENIEM, €CIH Pedb 3aXOAUT 00 MHCTPYMEHTAIbHOM HUCIIOJHEHHU COOCT-
BEHHOI'O MPOU3BENICHUSI WM O €ro JUPKEPCKONW MHTeprnpeTaiuu aBTopoM. Ilo-
MHUMO 3TOr0, BO3MOXKHO BKJIIOUEHHE €Ille OJHOU CTPYKTYphbl. B cTpemiieHuu mpo-
JIBUHYTh CBOE IPOU3BE/CHUE HA PhIHKE HMCKYCCTBA KOMIIO3UTOp OepeT Ha cebst
ponb MeHekepa. He HMCKIIIOYEHO, YTO MMEHHO JJIsi TOTO, YTOOBbI CTaTh OJIMKE
K CIYIIATEN0, KOMIIO3UTOP CO3/a€T KOMMEHTApHU, aHHOTALMH U JPyrHe OIHca-
TeNnbHBIC TEKCThI, BhicTymaeT B CMU, Ha uHTepHeT-caiitax. HakoHer, Kak My3bl-
KAJbHBIM YUEHBI KOMIIO3UTOP UMEET BO3MOKHOCTD MMPE/CTABISTh CBOU aHATHTH-
YEeCKHE MAaTepHalbl U TEOPETUYECKHE KOHIICIHIIMKM, HE TOBOpS yke 00 aBTo-
OuorpaduuecKux TEKCTax.

IMoapiTOXKMBAS TIPEJICTABIICHHBIC PACCYXICHHUS, OTMETUM TJIaBHOE. B OCHOBe
APXUTEKTOHUKU MPOCTPAHCTBA UCKYCCTBA JISKHUT E€AMHCTBO BCEX COCTABJISIOIIUX
CTPYKTYPHBIX 00pa30BaHU, BHIPAKEHUEM YEro CIIy:KAaT CTPATEMU B3aMMOJICHCT-
BUS Pa3IMYHBIX O0OBEKTOB UCKYCCTBA, B YACTHOCTH CTPATETHsI B3aMMOOTPAKEHHUS,
B3aUMOHAJIOKEHSI, B3AUMOOCBEIICHHS.
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TO THE QUESTION OF THE SPATIAL METHOD IN ART

Key words: space art, art, modeling, metaphor, modern composer.

The author's interpretative model art space is exhibited in the article. The purpose is to reason the
widespread introduction of the concept — metaphor as applied to the arts, music in particular. The au-
thor poses a two-fold task: to outline explanatory interpretation, to define a new view of the phenome-
non of art and to get an idea about the type of spatial modeling in musicology.

An interdisciplinary methodology allows to integrate the art criticism, spatial, coherent ap-
proaches. Theoretical study of the spatial concept of art complement the empirical analysis carried out
by the example of the model author-composer. Cognitive metaphor “space" is actively involved in
research tools various fields of scientific knowledge and acquires greater significance.

As the results of research of reflection can be attributed, firstly, the definition of a coherent prin-
ciple in the organization of spatial structures, and secondly — a description of the hierarchical "ladder".
The thesis of the "refinement", "nesting" that corresponded to those or other objects of art of spatial
models, the integrity of the system, called the space of art. This is the main conclusion is. Describing
the phenomenon under consideration, the author comes to the assertion that the design space of art, in
turn, acts as a structural unit of the space of higher dimension — pace culture.
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