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JIsus JIio

KAHPBI HAPO/IHBIX IIECEH JAYPOB B KUTAE

B cmamve npusedena cucmemamuzayus #Canpos HapOOHbIX NeceH 0aypos, NPOICUBAIOUUX
na meppumopuu Kumaiickoii Hapoonoii Pecnybnuxu. JKanpvl ¢hoavknopneix necen oaypos
NPUHAMO NOOpa30esime Ha 3aeHOane, XaKymaiie, yyuhb, 032eHuxcyo. Buiseienvl ocoben-
HOCMU KAX#CO020 HCAHPA U UX NPeOHA3HAYeHue; mpaouyuu, Nosuussuwue Ha CMaHosieHue
arcanpos. Kax uzeecmno, y 0aypos ecmu c60ii A3bIK, HO NUCbMEHHOCHIbY OMCYMCMEYent, No-
9MOMYy necenHoe HacieOue nepedaémcsi om NOKOAeHUs K NOKONEHUI0 UCKTIOYUMETbHO
nocpeocmseom yCmHou pedu.

KitoueBsle cnoBa: daypet, Kumaii, porvknopmsie necuu.

Jaypbl — HapOIHOCTh, MPEACTABUTEIN KOTOPOW B HACTOSIIEE BpeMs MPOXKH-
BalOT B ceBepHoM uvactm Kwuraiickoii Hapomuoit PecnyOnmuku, B OCHOBHOM BO
Buytpenneit Monronu u B CHHBIBSH- YHATYpCcKOM aBTOHOMHOM patione. B 2000 r.
UX YUCIEHHOCTH cocTaBisuia 132 394 yen. Kak mokaszano HelaBHEE UCCIEIOBAHUE,
Jaypbl T€HETUYEeCKH POACTBEHHBI HaponHocTH kupaHeil. Jlo cepenunsl XVII B.
naypel (BMeCTe C MOATPYIMIION TOrysid) skuid B fonuHe p. [IIunka, B BEpXOBbX
Amypa u Ha pekax 3eq u bypes. X TeppuTopus rpaHUYMIIa C 3eMJISIMU II0YEPOB,
®uBIIMX M0 AMypy K Boctoky oT 3eu [1. C. 666]. Pervon npoxxuBaHusi 1aypoB
Obu1 Ha3BaH pycckumu 3emuenpoxonuamu Jaypueid. K cepenune XVII B. amyp-
CKHeE JIayphbl NONAaIK B 3aBUCUMOCTh OT MaHbWKYPCKOM nuHactuu LluH, koTopas B
1640 r. momaBmwiIa CONMPOTHUBICHUE OOBEAMHEHHBIX CHII JaypOB M IBEHKOB TOJ
npensoauTeabcTBoM bomboropa [2. C. 125]. Koraa pycckue mepBOMPOXOMIbI U
Ka3a4ybH SKCIICIUIIH TTOSBUITICH B 0003HAYCHHOM perroHe B Havaine 1650-x IT., Mex-
Jly PYCCKHMH H JIAypaMH 9acTO TPOHCXOVIIN BOOPYKEHHBIC KOH(IIUKTEI ITOCIE OTKA-
3a MOCNeHUX NEePEHTH MO BIACcTh PYCCKOTO Laps U IUIATUTh JaHb, TAK KaK OHU yXKe
WaTWiu €€ MaHpwKypckoMy umnepatopy LyHpwku. Ilon BiusHMEM 3KCIAHCUH
Poccun B [Ipuamypse B nepuos ¢ 1654 o 1656 r., Bo Bpems mpaBJieHHsT UMIIEpaTopa
Ulynpwkn, naypsl OBLTH BBIHYXKICHBI MUTPHPOBATh HA 0T M ITOCENUTHCS HA Oeperax
p- HeHBIBSH, OTKya X IOCTOSHHO PEKPYTUPOBANIM Ha ciiy>k0y B BocbMu3HaMEHHOM
apmuu [unckux ummneparopos [3. C. 217]. Bo Bpemst okkymanuu MaHbWKypUH SITIOH-
ckoit apmueii B 1931 r. naypsl BelU aKTHBHYIO OOPHOBI ¢ OKKYITAHTAMH.

Lenbto TaHHOM CTaThU SIBJIAETCS CUCTEMATH3aLUs JKAHPOB HAPOAHBIX IECEH
Hanuu nayp B Kurtae, ananu3 Ha OCHOBE TPUMEPOB X MY3bIKaJIbHBIX CTHIICH.

JKaHpbl HAapOJHBIX TECEH AaypOB NPOBUHIMU XEHITYHL3SHb MOXKHO Pa3eIUuTh
Ha YeThIpe BUJA.

Bup 1. 3aenpane

I[aHHLIﬁ BU HOL[O6CH KUTalCKUM (l)OJ'IbKJ'IOpHBIM necHsM. [lecHu MOXXHO pas-
ACIIATh Ha OBC I'PYIIIbI. IECHU CO CIIOBAMHU U 0e3 HuX. IlecHU co coBaMH OTHO-
CATCA K JIMPUKE C (i)HKCHpOBaHHOI;'I MEJOJMEH. I[J'ISI JAHHOI'O CTHJISI XapaKTCPHBI
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KpaTKasi CTPYKTypa, TUPUIECKas MEIOAUs, POCTOM TEKCT, IPOYHAs KOHCTPYKIIUS
U pudma.

CiioBa TeCeH SBJISIOTCS MCTUHHBIM OTPA)KCHUEM HCTOPUU JAypOB, OHHU Yallle
BCEro CBSI3aHbI ¢ pabOTOM M MOBCEAHEBHOW KU3HBIO. IIeCHH BOCXBANSIOT POAUHY,
MOBECTBYIOT O HAPOJHBIX TEPOsX, AOMAIIHUX Jenax, 00 0Xore, peIOaiKe, TaKKe
MOI'yT OTpakaTh HEJOBOIBCTBO (DEOJaIbHBIM YCTPOUCTBOM  OOIECTBA M T.1.
B necHsIX 4acTo J00aBJISIOT MOJAIBHBIC CIIOBA C LENbIO MPOUICHHS METOIUH €C-
TECTBEHHBIM MMyTeM. MOJIabHBIE CJI0BA MOT'YT HOSIBUTHCS B Havaje NECHH, B cepe-
JMHE WK B KOHIle. DYHKIMOHATBHOCTH J00ABICHUS MOJANIBHBIX CIIOB 3aKIIHO-
Yyaercs B CrocoOCTBOBaHMU Oojiee TIIyOOKOMY MOHUMAHHUIO CIIyIIATENIeM SMOIUN
neBioB. Bo BpeMsi uMmpoBH3aiyu CBOOOMHOE HCIOIb30BAHUE MOAAIBHBIX CJIOB
JIe7IaeT MEJIOIUI0 HETIOBTOPUMOIA.

B 3aeH/ase 4acTo UCMOIB3YETCsl YeTKAsl M MPOCTask MENIOust. B OCHOBHOM OHa
HOCHT CTYMEHYAThIA XapaKTep, HO Takke ObIBaeT C OONBIIMMU CKaukamu (KBapTa,
KBUHTA, CEKCTa, CenTUMa). B Menoauu 3aeH/iane npoOMCXOAUT MOJAPaXKaHUE KBATPbI
U KBUHTBI MeXy (ppasamu. Hanpumep, B necue «O BecHe» mpUCYTCTBYET KBapTO-
Boe moapaxkanue [4. C. 251]:
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B oaHoli (pase Toxke ObIBAET CBA3b MOAPAXKaHHs KBHHTHI. Hampumep, mecHs
«IIpoBoxas Myxka Ha ppoHT» [Tam xe. C. 165]:

Bo3M0XHO Taxoke OJTHOE WIIM HETIOTHOE MOIpaXKaHNe MEXAY MY3bIKaJbHbIMU
¢bpasamu B Menoquu. Hanpumep, necHs «J[BeHaanats 3HakoB 30auaka» [Tam xe.

C. 290]:
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OueBHIHO, YTO €CIAM CPABHUTH MEPBYIO U BTOPYIO (pa3y, HE y4uThIBas He-
Gosbiire pasnuuust (pasHblid put™M Mexxay 3-M u 9-m taktom; 10-# TakT npakTHde-
CKM MOBTOpseT 4-ii TakT, TONBKO HA CEKYHJy HHUXKE), TO OCTaJbHbIE MECTa
WJICHTUYHBI 110 3BYKOBBICOTHOCTH M pUTMY. HeCMOTpS Ha TaKyl MPOCTOTY,
MEJIOIUSI B L[EJIOM UMEET CHMMETPUYHYI0 OCOOEHHOCTh M JIETKO 3aIllOMHUHAETCS.
B aToM U 3aKitogaeTcst OJJHa U3 OCHOBHBIX OCOOCHHOCTEH MENIOANH 3acHIAIIE.

Bo MHOrMx HApOAHBIX TECHIX Jaypbl MPUMEHSIOT OJUHAPHBIN pasmep (2/4,
3/4, 3/8, 4/8, 4/4, 6/8). UckmroueHusi BCTpedaroTcs B npousBeneHusx: «Crom-
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a XKyxerpan» — cmech pasmepoB 3/8 u 4/8; «Kpacusast pexa Heii» — cMmereHne
pasmepos 3/8, 4/8, 6/8. Vicnonp3oBaHue CMENIAHHBIX PA3MEPOB B MECHSIX pas3pyliia-
€T 3aKOHOMEPHOCTh U BENET K HECUMMETPUYIHOCTH, HO, C JAPYTOfl CTOPOHBI, Ha&T
OIIyIIEHUE CBOOOBI U TUHAMUYHOCTY PAa3BUTHUS MEIOJHUH, OONBIICH BBIPa3UTEIb-
HOCTH MY3bIKHU. [10siBIEHUE TAKOTO MyHKTUPHOT'O PUTMA CBSI3aHO C S3BIKOBOM OCO-
OEHHOCTBIO JJAYPOB, & UMEHHO C PUTMHUYHOCTBIO HX si3bIKa. Kak M3BECTHO, B KU-
TalCKMX HApPOIHBIX MECHSX B OCHOBHOM IPHMEHSIETCS KUTAWCKash HapOmHAs
neHtaToHnueckas cucrema: ['yH, 1llan, {3103, Yxon u FO#t. Ho unorna nobasis-
ercst oTaeNbHBIA TOH. Hampumep, B koHIe mecHU «IIpocMOTp Mpa3qHUYHBIX Kap-
tun» nosisiercs #F [Tam xe. C. 306]:
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A B HEKOTOPBIX MECHSIX 3aMEHSIOT JIaJIbl C OJJHOr0 Ha Jpyroi (mpeobpa3oBaHue
nanoB) (I'yu B YOi, HOii B Ilan). Takoil moaxom mpuaaért My3slke MHOr0oGpas-
HOCTb, HEONPEAEIEHHOCTD.

CrouT OTMETHUTh, YTO CTHUJIb BOKajla TECHO CBSI3aH C JAYPCKHUM SI3BIKOM.
XapakTepHOE yapeHue AaypCcKOro sI3bIKa Ha IIEPBOM TJIACHOM CJIOTe U HEYETKOCTh
peuu u3-3a pa3MbBITOCTH TJIACHOTO CO3JAET B MecHe olryuieHue pornoTra. OcoOeHHO
SIPKO JTAaHHOE SIBJIEHHE BbIpaxkaeTcsi B 30HaX AnbTo U bac, B 3T0 Bpems BuOpaus
B TOpJIE YCKOPSIETCsl, M B KOHIIE (Ppa3bl C IOMOIIBIO TOPTAMEHTO IIEpETEKaeT B Clie-
nytoryro ¢pasy. Pormor npoucxomut B cepenune (pasbl.
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Bun 2. Xakymaiiie

OTO TpaJAUIMOHHBIE HAPOJHBIC TAHIIbI, COMPOBOXKAAOIIMECS MecHAMHU. Ta-
HEll XaKyMaiijie sIBISIETCS OJHUM U3 OCHOBHBIX Pa3BJeueHUil B CBOOOAHOE BpeMs y
JaypoB. YHHUKAIBHOCT JAHHOTO CTHJIS TAHIIA 3aKIIFOYAETCS B TOM, Y4TO TaHEIl Po-
M3BOJIEH, U YeM OOIbIle KOTMYECTBO TAHIIOPOB, TEM sipUe ero copepxkanue. Kpome
TOrO, MOCTPOEHUE W MPHEMbI TAHIA HE OPAHUYUBAIOTCS JKECTKUMH IPABUIAMU:
MOXHO MMHTHPOBATh 3BYKH YKHBOTHBIX, HCIIONB30BATh Pa3IMYHBIC MOIATBHBIC
CIIOBA, TaHEI] MOXET COMPOBOXKAATHCS KaK MY3bIKOH, Tak M mecHsMu. KoppekTu-
POBKY COIEp)KaHHs TaHIIA MOXHO CJeaTh [0-Pa3sHOMY B 3aBHCHMOCTH OT IPO-
JIOJDKUTEBHOCTH HEOOXOMMBIX mporpamMM. Huke MOKa3aH OfWH MpuUMep ¢ 0Co-
OCHHOCTBIO TPeOoOpa3oBaHMs JIaJ0B, KOTOPOE HYACTO BCTPEUACTCS B IMPAKTHUKE
(mecus «bo bo» ) [5. C. 94]:

————

Cucrema Jana. C-FyH, MeNnoJus MiaBHa. B HayanbHBIX 8 TakTax MCIOIL30BaH
d-Ilan JJana, B IMOCICAHHUX TaKTax C-FYH naja. Menoausi HAUMHAETCS C Mpa4YHOro
HAaCTpOCHUsA, MW 3aKAHYUBACTCA SIpPKUM  3BY4YaHUEM, 4YTO naer CJIyHIaTesIro
BO3MOXXHOCTb CpPAaBHHUTL OTTCHKU 3BY4YaHUSI W TIPOHUKHYTHCA YYBCTBOM
MPOCBECTICHUA, CO3JA0OIIUMCA Ha OCHOBE AMCCOHAHCA.
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HapOL[HLIﬁ TaHCll NaypoB XaKyMElI\/'IJ'Ie HUMECT CBOU KYJIbTYPHBIC 0COOEHHOCTH:
pa3BJ’IeKaTeJ’IBHLII71 XapaKkTep, apTUCTU3M, CIIOPTHBHOCTDH, CBSA3b C MMOBCEIHEBHOM
KHU3HBIO.

Bun 3. Yuunn

JlaHHBII >KaHP HOCHT IMOBECTBOBATEIBHBIN XapaKTep HAMOA00He COBPEMEHHO-
ro pana. YIMHb — 3TO MEeCeHHAas Mo3Ma. JTOT BUJ] HAPOJHBIX MECCH IaypoB Oolee
(dbopMalieH U PUTMHYEH [0 CPABHEHUIO C OOBIYHBIMEU HAPOJHBIMHU MECHSIMH, 371ECh
COIO3HBIE CJIOBA HCIOJB3YIOTCS C YETKON 3aKOHOMEPHOCTHI0. Kak mpaBuiio, 00bém
TAKOro MPOU3BEAICHHS COCTABIIET OOJIBINE THICSYHM CTPOK, & camasi JUIMHHAS MTECHS
MOXKET Jla’ke MPEBBINIATh JECITh ThiCd CTpoK. Hampumep, yuuab «Mucc Cu»
MOBECTBYET O 37I0i Mauexe, KOTopasi HEB3I0OHUIIA CBOO Ta[UEpPHILy U B PE3yIIbTa-
T€ pacIUTaTHIACh 33 3TO YKU3HBIO. J[aHHAS TO3Ma OTPaXKAET YECTHOCTh, BBHICOKHE
STUYECKHE M MOPAJIbHbBIE HOPMBI JaypoB, a necHu «Moxured u Jluca» u « Cky4daro
[0 IOMY KPYIJIbIH TO/I» — YYBCTBO HOCTAJIBIHH HA MOCTOSHHOW OXOTE M TOPIOCTh
3a BOMHCKYIO *ku3Hb [Tam xe. C. 139].
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«CKyuar no 0omy Kpy2iwlii 200»

ConeprkaHue yIMHB BKIIOYAET B ceOs DIOMEH, JIOOOBHYIO TO33HI0 H IPYTHE
TeMbl. YIMHb TaKOKE IMepeJaBaluch B ycTHOW ¢opme. [lecHs yMHb COCTOUT U3
TpEX dYacTeil: Mpoiora, OCHOBHOM 4YacTW W jsmwiora. B mposore um smuiiore
MIPUMEHSETCS IPAaBUII0O CHMMETPUYHOCTH U TOUHOCTH, @ B OCHOBHOH 4acTH MECHH,
HaTpoTHB, (hUKCHpoBaHHAs (popMa HE UCIONB3yeTcs: (HOPMBI TICHUS U PEUUTATH-
Ba JICHCTBYIOT MMOOYEPEIHO MK Oe3 My3biKaibHOro conpoBoxaerus (A Cappella).

Mo pasmepy yuwHH MOXET OBITH KaK OOBEMHBIM, TaK W KOPOTKAM
npousBesieHueM. [lenue 31ech sBIsieTCss OCHOBHOM ()OpPMOI HCIOMHEHHS, a PeuuTa-
THB — BCIIOMOTaTENbHOU. YIIUHB 0a3UpyeTcsl Ha S3BIKOBOM OCHOBE U UMEET CTaOWIIb-
HBIH PUTM U IUIABHYIO MENOMHI0. Y NIaypOB MPHCYTCTBYIOT CBOM COOCTBEHHBIE JCTE-
THYECKHE CUMITATHH. U3 IIECEH YIIMHB TIOYTH BCe 0ACOBBIC TOHBI U JUTMHHEBIC TOHBI 3HA-
YUTeNIbHO BUOPHPYIOT. Bo3HMKaromiee B pesyibTare “ruiauyiiee” 4yBCTBO SIBIISIETCA
SIPKOM JTHUYECKOW XapaKTEPUCTUKOM M 3HAYMTENBHBIM HAlMOHAJIBbHBIM aKIEHTOM
MIECEHHOr'0 TBOPYECTBA 1Ay POB.

«Manvuux u MysncuuoK»
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B menomnueckoM copepaHWUM IECEH YLWHB MCIOMB30BANIACh KilaccudecKas
CTPYKTypa U3 OONBIION CEKYHIbl U MAJIEHbKOH TepLMU B KUTAWCKOM MEeHTATOHUKE.
Mexay cTpoKaMu HOSBIISIOTCS KBapTa M KBUHTA, HAIpUMep, B IpouBeneHusx «Ha
nopore Xannaep», «Mallbuuk 1 MyKH40K», «Paccka3 o Tpoenapcteuu» u T.4. Ho
MHOT/Ia MOSIBISIFOTCSI CEKCTa, cenTumMa u oktasa [Tam ske. C. 180].

ITo cTpykType necHu YIUHb MO>KHO pa3JIeNuTh Ha 1Ba TUNA!

1. YuuHb ¢ OIMHAKOBBIM MOCIIEIHUM TOHOM B COCEHMX CTPOKax (UIyH OuaH).
DTOT THUI Ha3bIBAETCA OJHOAKTHBIM. 3/I€Ch UCIIOJIB30BAIUCH Pa3IMUHbIC [IEBYECKUE
HaBbIku. HanmpuMmep, kak B necHe «MUJIOCTb KPOJTUKa».

2. YuuHb TaKk Ha3bplBacMoOW “KBajpaTHOW (OpPMBI”, KOrAa 4eTBEPTas CTPOKA
MOBTOpSET BTOPYIO Wiy TpeThto. Hampumep, B necHe «Pacckas o TpoemapcTBumn»
YyeTBEPTask CTPOKA MOBTOPSIET BTOPYIO.

CHHKONALMOHHBII PUTM OY€Hb LIUPOKO MPUMEHSAJICS B MPOU3BEACHUSIX YIUHb.
[lecHn ynuHb COYMHSIIM HApOAHBIE MY3BIKAHTHI C IOMOIIBIO NEHTATOHUYECKON
cucteMbl. Yaie Bcero Berpevarores ['yH, Wku u FOit. MHoraa nossisiercs npeoo-
pazoBaHHUE Ja/10B.

Bun 4. Siprenn:xyo

C npeBHUX BpeMeH Jlaypbl ObUIN MIAMAaHUCTaMH, U B CBOEH PEIMTHO3HON aes-
TEJIbHOCTH HMIMPOKO NPUMEHSUIN KaHP SATEHIKYO, B KOTOPOM BOCIEBANIU KU3Hb,
mo00Bb, HalSKAbl Ha Oyxmyluee, Bepy, dTHHYeckHe oObuan M T.1. Bo Bpems
CBaJIeOHBIX LEPEeMOHHMI M TPa3JHUKOB MPUTJAllajd IIaMaHa WM IIEBLOB,
YKpallaad CTON U UCIOJHSUIA KOJUIEKTUBHbIE IECHU U TaHIbl. CozepaKaHue MeceH,
Kak IPaBHIJIO, HOCHJIO PEITUTHO3HBINH I (hOIBKIIOPHBIN XapakTep.

CroBO «s/13reH» O3Ha4yaeT “IIaMaHbl”’, a «HMXKyo» — ITECHH B OorociyxeHnu. B
PEIUTUO3HON JESTENIbHOCTH SII3IEH KaK BEAYLINH BOKAIHUCT BEIET XOPOBOE IIEHUE
U NOET MONUTBAMHM, a TOJIA IOANEBACT, B 3TOM M 3aKJIIOYAETCS MY3bIKalbHas
YHUKAJIBHOCTh JAHHOI'O MECEHHOro aHpa. Jlaypbl MpOKUBAIOT HA PACCTOSHUU
JpyT OT Jpyra, B pe3yibTaTe IMOSABIAETCS pa3ivuhe My3blKaldbHbIX cTuiei. Ha-
npumep, Monuaasa HaXOAUTCS B TOPHBIX paioHaX U B HEyAOOHOH TpaHCIOPTHOM
pasBsi3Ke, HOATOMY XapaKTep HAPOAHBIX MeCeH Oosiee MPOCTOl U CoAepKaTeNbHBbIMH.
Jns cpaBHeHMs NpHUBEAEM JIpyroil mpumep: paiion Llunuxap HaXoguTcs B CTe-
nsx CyHHEH ¥ TO/IBEp)KEH BIIMSHUIO KHTaHCKOW Haly XaH — TOH IeceH yxe 0o-
Jiee CUITbHBIN 110 BokanbHOCTH [5. C. 56].
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Llenbro pacreBKy SITEH SIBISCTCS  3alllATa  YEJOBEYECKOrO  OpraHu3Ma
W JiedeHre OONBHBIX MPH MOMONIM OOKECTBeHHBIX cui. I[lpomemypa nmemutcst Ha
Tpu dTamna: npuriamenue bora, mpuem bora u mpooxsr Bora.

[epBerii 3Tam: 4ToObI mpuriacuTh bora, nBa mamaHa crydatr B OapaOaHBI,
B 9TO BpEeMsI MCIOJNHSS [IAMAHUCTCKHE MEeCHU. My3bIKka Ha 3TOM 3Tare CBOOOIHA
U JIMIIIEHa METOTUIHOCTH. BTopoit atan: bor yxe mpuriaiieH, ero Jyx HaXOJUTCs
B Teje IamMaHa. B 3TOT MOMEHT IBW)KCHHS CTAHOBSITCS HHTCHCUBHEE, M3 PYK
MOT'YT MAaJaTh MY3bIKaJIbHBIC HHCTPYMEHTHI, YIaCTHUKU IIEPEMOHUU MPOIOIKAIOT
METh, XOP COMPOBOXKIACT U MOICPKUBACT OOLIHI PUTM. DTOT MPOIECC HATIPABIICH
Ha TO, 9TOOBI bor TOMOT YeIOBEKY B OCYILIECTBICHUU €r0 JKelaHuid. TpeTuit dTar:
npoBoabl  bora. Slmaren moer 6e3 mepephiBa, CTYYHT IO yaapHOMy Oapabany,
B MEITHOE 3€PKai0 M KOJNIOKONBYHKH. [10/1 KOHEI[ amMaH BO3BpAIAETCs HAa TEPBO-
HAYaIBHOE MECTO M 3aKaHYHMBACT CBOE BBICTYILICHHE. JTO 3HAYUT, 4To bor yxke
OBLII TIPOBOXKEH.

XapakTep SIIPTEHIKYO OTIMYACTCS OT TPAJWIMOHHBIX HAPOTHBIX IMECEH
JaypoB, a UX COACPKAHUE UMEET PEIIMTHO3HBINA OTTEHOK. JTH IMECHH HUCIIOMHSIIOTCS
B OIPaHUYCHHOM KPYTY MEPOIPHUSATHIA B MecT. My3bIKa SIIPTEHUKYO CYIIECTBOBA-
Jla B TEUCHUE MHOTHUX JIET, TIO3TOMY OHa HaJleJIcHa BCEMH OOIUMH YepTaMH Tpa-
JHMIMOHHBIX HAPOAHBIX IECEH AaypoB. [lecHU SMATEHIKYO OOBIYHO HCIIOMHSIET
STI3TEH, €My IMOIIeBarT /—8 denoBek. Vcrmonp3oBaHWe HApOAHOW MEHTATOHHKH
U TPEXJIOJIBHOTO pa3Mepa SBISeTCs Hanbomee SIPKUM IPU3HAKOM B MY3bIKE IIama-
HU3Ma. B sydreHmkyo 3ByKOBOM THAna3oH MEJIOANU OYCHb Y3KHU U TIOX0XK Ha TOH
YEJIOBEYECKOr0 ToJioca. JTO MPOHCXOIUT MOTOMY, YTO IIAMaH MMEET BBICOKUI
COITMANIBHBIN CTaTyC U Jayphl MOJHOCTHIO TOBEPSIOT IIAMaHY, a TAKXKE OTHOCATCS K
HEMY C OIACKOH H Ja)Ke CTPaxOM.

B mporiecce HCIONMHEHUST OTCYTCTBYET COIPOBOXKACHHUE TYXOBBIX U CTPYHHBIX
HHCTPYMEHTOB, TOJILKO C MOMOIIBIO YIAPHOrO UHCTpyMeHTa (Oapabana) Benércs
puTMHYECKast HUTh. ISl KaXIIOTo SII3TeHA COUMHSETCST COOCTBEHHASI HETOBTOPUMAsT
Menous. BaxHol 0COOCHHOCTEIO SBIIETCS TAKKE TO, YTO TAKE OJTMHAKOBBIC TIECHU
MOYKHO HCIIOJHSAT TI0-Pa3HOMY, €CJIH UX ITOIOT Pa3HBIC SIATEH.

3akiouenne

OCHOBHBIC HAIIMOHAIBHBIE OCOOCHHOCTH HApPOIHOW MY3BIKATBHON KYJIBTYPHI
JAYPOB XOPOLIO COXPAaHUJIUCH JI0 HACTOSILEro BpeMEeHU. DTO OTpaXkaeTcsa B clie-
JQYIOIINAX XapaKTepUCTHUKaX:

— MEJIOINYECKUE OCHOBBI HAIIMOHATBHOM MY3bIKaJIbHOW CHCTEMBI JaypoB IIO-
CTpOEHbI Ha 0a3e CTYMEeHYaThIX U MEJIKUX CKauKOB;

— MPEACTaBJIECHUE O TOHATBHOCTH MOCTPOEHO Ha OCHOBE KUTANCKON HapOAHOMN
MEHTaTOHUKH, IOHATHUE JIaJI0B YIPOLIEHO;

— MY3bIKaJIbHBIM ITPOU3BEACHUAIM IIPHUCYILIA CTPOras CTPYKTypa ¢ MOJaJIbHBIMHU
CJIOBaMU,

— MPOM3BENCHHUS YHUKAJIbHBI 110 COACPKAHUIO, (OPME U SMOIHMOHATBHOMY
OKpacy.

B HaponHBIX MECHSIX B OCHOBHOM HCIIONB3YETCS YEThIpE JaJa KUTAMCKOW Ha-
ponHoit mnentatoHuueckoil cucrembl: ['ya, [an, Wxon u FOi. IlpousBenenus
MECEHHOT0 JKaHpa B OCHOBHOM KOPOTKHE M COJEpXKATEIbHbIC, C YETKUMH
oTIMYMSIMU B CTPYyKType. YacTo Berpedarorcs derbipexdpasubie Menoanu. Ecmu
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MEJIOIUSI COCTOMT M3 ABYX (hpa3, TO OHH BCEra MOBTOPSIOTCS. B UCIONHEHHH
HIMPOKO HKCIONB3YeTCsl MEAJICHHOe BUOpaTo, (pa3a 3aKaHUMBACTCS JUIMHHBIM
TOHOM, B 3TOM CiIy4ae BHOPATO MOCTEINEHHO YCKOPSAETCSl OT MEATIEHHOro 10 Ooree
OBICTPOro TeMIa U MEJOIMsI 3aKAHYMBAETCSI CHUXKEHHEM TOHA. J[JIsl TIOMHOTHI MYy-
3BIKAJIBHOTO COJICPIKAHUS TIPUMEHSIETCS PSIIT HAPOIHBIX MY3bIKATBHBIX HHCTPYMEH-
ToB jmaypoB: ayxoBoil uHCTpyMeHT (Koy CsiH), GapabaHbl, KOJOKOJA, YETHIPEX-
crpyusbiii (Cu Xy) u tpéxcrpyrnbiii (Can CsiH) My3bIKaJIbHbIE HHCTPYMEHTBI U JIP.
TakuMm 00pa3oM, TpaaUIMOHHAS HAPOJHAS MECHS JaypOB CTaja OTPaKCHUEM
UX TMOBCEIHEBHOW >W3HHU, TPAJUIUN M MEHTAIBHOCTU. DCTETHKA IaypCKOro
MIECEHHOr0 TBOPUYECTBA 3aKIIOYACTCS B ero mpocrore. [IecHU Kak HCTUHHBINA 00pa3
HApoJIa JI0JIr0e BPEMsI SIPKO OTPasKalld MPOIECC COHATBHOrO Pa3BUTHS IAYPOB.
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GENRE OF FOLK SONGS OF THE DAUR IN CHINA
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Genre of folk songs of the Daur nation in the province of Heilongjiang, which is home to more of
the population of the Daur of China, divided into Zhaendale (style like a Chinese folk song. Such
songs can be divided into two groups: songs with words and without them. Songs with words refers to
a fixed melody singing the lyrics. Very characteristic: short structure, a lyrical melody, simple text,
sturdy construction and rhyme. Often improvised song with a clear melody and to show your love of
nature and desire for a better life. And the songs without words, use the buzz and freer and more arbi-
trary. It can be called "Emotional catharsis". Generally, this type of songs are rarely sung in the village
or in enclosed spaces while in the field, the rivers, the fishings, or gaits.), Hakumaile (traditional folk
dances that accompany the songs. As a rule, is divided into three types: first, all of them sing and enjoy
singing emotionally - sometimes singing like a choir, sometimes divided into two groups and sing as a
duet; the second dance is mainly in such styles. Because Dauria missing their folk instruments and
songs are used as musical accompaniment and at this time, people sing and dance; and the third is
called Lanugage. This dance move is basically pushing each other with fists, move like jump and
stamp upon the ground. Here missing songs and shout loudly in simple syllables And A Hen Bo, Hei
Gu Le, Zhe Hei, Da Hei etc. And aligns itself with the imitation of the sound of birds and animals),
Waugin (this genre is narrative in nature, in the likeness of modern rap. As a rule, in closed rooms the
workers sing in their spare time and performed mainly by men, even much older people. So far, they
are not professionals and work in a hard work every on its own. It showed a traditional cultural phe-
nomenon: art always appears in everyday life.), Yadegenyiruo (Since ancient times, the Daurs have
believed in Shamanism, religious activities, this genre of folk songs is very widely spread. Sing about
life, love, and vision in the future, faith and of course ethical customs. When you go to weddings and
holidays, invite a shaman or singers, decorate the table and in this time they sing and dance collec-
tively. The content of the songs usually are religious history or folklore.). As you know that the nation
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the Daurs have only your language and no written language, so the heritage of folk songs is performed
in everyday life oral way. The transfer process is no school of singing or creative writing.

Folk song of Daur people mainly uses 4 frets of the Chinese people's pentatonic scale system:
Gong, Shang, Zheng and Yu. Mostly short and pithy, a clear difference in structure. Often 4-raznie
ringtones. If the melody consists of two phrases that are always repeated. Performed made was using a
slow vibrato. Especially when at the end of a long phrase, the tone, the vibrato is accelerated from a
slow start and the tune ends falling tone. Folk musical instruments from Dauria ordinary people spiri-
tual tool (kou Xiang), grabbing the drums, the bells of the waist, as well as four-string (XI Hu) and
three (San Xiang) musical instruments. If in terms of heritage and development of ethnic folk music
culture Daur, we can say that at present the main national characteristics Daur preserved. This is re-
flected in the following characteristics:

— On the basis of stupechatovyh and small jump built melodic foundations of national musical
Daur system;

— Tonal characteristics based on Chinese traditional pentatonic and contain desalination thinking
about the odds;

— Strict structure with modal words;

— The uniqueness of the content, form and emotional feeling to the songs.

In this article it is considered a kind of genre Daur folk songs, and shows some examples.
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