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K BOIIPOCY Ob AHTPOIIOHEHTPU3ME B MY3bIKE @. IIIOINIEHA
(HA IPUMEPE UETBEPTOU BAJIJIATBI)

B pabome uccrnedyemcs agnenue aHmponoyeHmpusma 6 My3vike NOIbCKo20 KOMNO3UmMopd
XIX 6. @. Lllonena, konyenmpupysco Ha Opamamypeuieckux QyHkyusx, obosnaventvix B.B.
Meoyweeckum. [Ipoeooumcs coomuecenue opamamypeudeckux QyHKyuil ¢ sedyuwumu me-
mamu Yemeépmoii 6annaowr Llonena (6cmynumensnoil, 2nagHou, NOGOYHOIN) U AHAIU3 83AU-
MO0602aWeHUA U K8HCUBAHUA» meM Opye 6 Opyed. Bzaumonponuknosenue memamusma, 60-
2amcmeo  My3bIKAIbHOU — Mamepuy  CPOOHU AHMPONHOMY HIOHYCY XYOOXMCHUKA, €20
SHYMPEHHEMY MUY, YUMo OMPANCAEmcs 6 NUCLMAX U OHesHuKosbIx 3anucax Llonena.
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Gyuxyuu.

Wpest 00 aHTPOMOIEHTPH3ME B MY3bIKAIBHOM MPOCTPAHCTBE TBOPUYECTBA
®. IlloreHa ¥ aHTPOITHOCTH €ro MPOU3BEACHNUIN Ha CErOHSIIHUI IEHb JOCTATOYHO
aktyanbHa. OOO3HAYMIKCH BEAyIIMEe MO3UIIMK B OYEPUYCHHOM paKkypce — apama-
Typrudeckue GYHKIMHU, HATJISIHO NPOsBIICHHBIE B Tpou3Benenusx [llomnena, B Tom
grcie B YerBéproit Gamtane kommosutopa (op. 52 f-moll, 1842), paccmarpusae-
MO# B JaHHOM pabore. Peub UAET O CIEAYIONIMX IpaMaTyprudecKux (QyHKIUSX,
obo3HauyeHHbix B.B. Menymesckum [1]:

1) mopoxkaaronias posib My3bIKaITbHOIO TEMATH3MA,;

2) «cOepekeHne IKCIO3UIMOHHOCTHY (CIAeP)KUBAHKE OTEHIMAA OCHOBHOTO
TEMATHYECKOr0 sIpa JUTs JaTbHEHIIero AeHCTBEHHOr0 €ro PaCKphITHS B IIpoIecce
Pa3BEPTHIBAHUS IPAMATYPTUU [TPOU3BEICHUS);

3) Hanmure (a3 MOBECTBOBAHUS U CAMO/IBIIKCHHUS;

4) B3aUMOCBSI3b M B3aUMOIEPEMEHHOCTh OCHOBHBIX M MEpU()EPHITHBIX 30H Te-
MaTu3Ma.

Kpome 0603HaUEHHBIX MO3UIINIA, B IPOIECC APAMATYPrHUECKOr0 pa3BEéPThIBa-
HUsl Gaia/ipl BKITFOUEHBI eié aBe QyHKIMH, MeTadOpHUUECKd 0003HAYCHHbIE KaK
«3apy0OKa Ha MaMATE» U «yriryosenne crenos» [Tam xke).

IMopokmaroriast poiib TeMaTu3mMa U QYHKIUS «COEPEKEHHUS IKCIO3HUIIHOHHOCTH
HAJISIHO MPOSBIICHBI BO BerynmTenbHOiM (Andante con moto, mm. 1-7) u riaBHO#
(a tempo, mm. 8-84) temax YerBéproil Oayiasbl, HHTOHAIIMOHHBIC BKPATLICHUS] KOTO-
PhIX 00HAPYKUBAKOTCS U B 30He 100ouHOol mapruu (dolce, mm. 84-99). Tak, nepexon
K TI0OOYHOM MapTHH TEMATHYECKU POICTBEH TEME BCTYILUICHUS, & HHTOHAIIMOHHOE T10-
Jie caMoi ITOOOYHOH MapTHH (PAKTYPHO CBS3AHO C TIIABHOM.

Kpome Toro, st BCTYIHUTENBHOW MapTHH XapakTepHa QyHKIUS «COEpeKeHUS
9KCIIO3UI[MOHHOCTUY» KAaK WM3HAYAIBHOW [EHHOCTH, T.C. B paMKax 3TOH MapTUh
OCYIIECTBIISCTCS KIPEIU3I0KEHHUE» TEMbI M MOCTEIIEHHOE PACKPHITHE KOMIUIEKCA
CPEICTB B MPOIECCE MY3bIKATBHOIO Pa3BEPTHIBAHUS. DTO, MO CYTH, CTAHOBICHUE
M3 MHOTOrO, M3 MEIbUaiiinX AeTaneil, KOTCPOYEHHOCTh Pa3BUTHS — IEPEHOC €ro
«HAMPaBO», Yepe3 IpaHb HKCIIO3UIMHU, YEPE3 1IEe3YPY, IEPEMEKEHUE C IKCIIOZUIIHEH
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JPYTUX TE€M — JAéT CIYIIATENO BPeMsl, HeOOXOMMOE isi pabOThl BOOOPaKEHHUS [TaM
xe. C.199]. dynkims «cOEpeKeHHs SKCIOUIMOHHOCTIY MPOSIBIETCS TAKKE B MOCTE-
MEHHOM PACKPBITHU TJIABHOW MapTHHl (C CAMOro MEPBOr0 W3JIOKEHUS B SKCIO3HUIMH U
BILJIOTB JI0 PENPH3bI), KOTOpast IIPOXOIMT KaK cepust Baprarii Ha idee fixe.

[TepBast yacTh CIOKHOM TpEXUYACTHOU (HOpMBI TTIABHOM MApPTUU OMNpEAEiseT
(ha3oBbIi Mpoliecc, BIMCAHHBIA B paMKU BapUallMOHHOI'O METOJa Pa3BUTHS IJIaB-
HOW TeMbl, MPEACTaBISAIONIEH ABYXAJIIEMEHTHOE SAPO: AMAJIOr «PEUUTATHBHOIO»
(tt. 8-10) u «BanscoBoro» Hauan (T1. 10-12). [TokazaTenbHO, YTO 3TO AAPO MPE.-
CTaBJIsIET cO00M CEMaHTUYECKH KOMILIEKC U3 HECKOIBKUX CUMBOIMYECKHX HUHTO-
HAllMi: TeMy «KpecTa» (3BYKH «MH», «CH-OEMONbY», «pe-0eMOJb», «I0»),
«lamento» (Hucxomsiiue cekyH b)) U «Zal» (coxaneHue o 6e3BO3BPaTHOMN yTpare —
CEeMaHTUYECKUN MOJYC TeYajd, CBA3aHHbIA ¢ 00pa3oM MokuHYTON PomuHer). Tem
caMbIM KOHTUHYYM 3BYKOBOW MaTe€pUU IJIAaBHOW MapTUU OOBEMEH, CONpAraer pas-
HBIE CEMAHTHYECKH OYepUYCHHbIC BpeMEHHble MOAychl («zal» kak oOpamieHue
K [POILLJIOMY; IpaMaTU4Hasl HaNpsDKEHHOCTh 3BYyYaHUS KaK «ceiyacy, MpeavyBCT-
BHUE Tpareuy — Kak npeJcKa3aHue rpsayiieil kKaractpodsl).

BaxxHO OTMETUTh CKBO3HOHM XapakTep >aHpa Oapkaposibl, NPUCYLIMHA YxKe
BCTYIUTENIBHONW TeMe, MOKa3aTeIbHON AJIs MOOOYHON MapTHH U UL BTOPOH KOJbI
(«xompi-kaTtacTpo(bi»). Tak, 6apKapOIbHOCT CTAHOBHUTCS YKAHPOBHIM OPHEHTHPOM
JUTsl BOSHUKHOBEHUS JpaMaTypruueckoi GyHKIUU «yTJIyOJeHHs CIIEA0B», a IBaXK-
JIbl TIPOSIBJIGHHBIA «BOIPOC 0€3 OTBETa» BO BCTYMUTENBHOM TEMeE: «ITOBUCAIOIIAs»
Bocxosiiias tepius (Tr. 5—6) u mosBuBIIasics rapMmonus Bbicokod VI crymenu
(T. 6), — CBUIETENBCTBYIOT O GYHKIMHU «3apyOKu Ha maMsaTe». [Iporecce «yrmyoie-
HUS CIIEZ0B» IPOSIBJIEH U B IJIaBHOM MapTUU — B JUIALIMXCS «3aBUCAIOLINX» 3BYKaX,
OJIMIIETBOPSIIONINX HEPa3pelInMOCTh BOIpoca: Bocxosmas repius (cu 6emons —
pe H6emoib) B OKOHYaHWH OCHOBHOIO MOTHBA HAIIOMUHAET 00 aHAJIOMMYHON HHTO-
HallMl B 3aBEpIICHUWH TeMbl BCTYIUIEHMs. BpicBeuMBaeTcs IeMsIlee 4YyBCTBO,
CBeTJIas IPYCTh 3[1eCh — €€ BHEIIHEEe MPOSBJICHHE, 4 B TIyOHMHHOM ciioe (BO BHYT-
PEHHEM MPOSIBICHHH) 3aTaujach ropedb yTpaThl. [IOBTOpPEHHs, OPraHU3YIOIIHEe
TJIaBHYIO TEMY, — OJIMLETBOPEHUS HEOTCTYITHON MBICIIH, COCTOSHUSI.

B pempuse rinaBHON NapTHH MPUHLMUI «YTIIyOJIEHUS CIEA0B» MPOSBISETCS B
CIIEAYIOIIEM: TEeMAaTHUSCKUN MaTepHaj MPOXOIUT B TPAHCPOPMUPOBAHHOM BH/IE,
MEHsISl CEeMAHTUYECKUN MOJYC TAHHOTO pa3jiena, BhIBOIS B MHOM (IMHAMUYECKHI,
JPaMaTHYECKHii) KOHTEKCT, TeHETHUECKUA CBOMCTBEHHBIN 00Pa3sHOMY COJEPIKAHUIO
Oasnanel. Tak, KaHOH, MPOSIBJICHHBIN B [BYX TakTax (TT. 51-52), siBnsercs, cBoero
pona, «Ipeanu3IoKEeHUeM» MOMU(OHUIECKOrO MPOBEACHUS TJIABHOH TEMBI B pe-
npuse. Cnenyromue a8a Takra (TT. 53-54) Tak:ke BXOAAT B YUCIO €OUAroB», CHUT-
HAJSIUX O BaXHBIX CTAAMIX IPOLIECCYaTbHOCTH TeMaTu3Ma Oalliajibl: 31eCh Ha-
omomaercs muddepeHInanys rolocoB, IPeKIe BhIPAKCHHAS HE SBHO, a CKOpee
3aByanupoBaHHO. Penpusa TpéxuyactHou (opmbl riaBHoi Tembl (TT. 58—84) BbI-
JeprkaHa B TOH ke opMooOpasyroleil KOMIO3UITMOHHON (Pa3HOCTH, KOTOpast ObI-
Jla OTMEUYEHa B NEPBOW 4YacTH INIaBHOW maptuu. OJHAKO pa3inuyuue MEXAY IKCIO-
3ULMOHHBIM M PENPHU3HBIM MPOBEACHUAMHU SBCTBEHHO OIIYTUMO, CKa3bIBaeTCs B
CTENIeHH (DAKTypHOH «TIIyOMHBI» W IUIOTHOCTH, IUHAMUYECKOH U aKIEHTHO-
PUTMHUYECKON HACBHIIEHHOCTH.

PaccmarpuBas apaMaTtyprudeckue (yHKIUH, BaXXHO OTMETHTH OCOOCHHOCTH
My3blkalbHOU (popmbl UerBEpToit Gamnaapl. C ONHOW CTOPOHBI, KOMIIO3ULIUS CO-
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YUHEHUS SICHA B CBOMX OUEPTAHMSX; C IPYroll — WHIWBHIYyaJbHA U HEIIOBTOPUMA,
YTO OTBEYAET «JIMAJIEKTUKE YHHBEPCAIBHOI'O U YHHKAJIBHOI'O B CTPYKTYpE MY3bI-
KaJIbHO-KOHCTPYKTUBHOU aestenbHocTH». B.K. CyxaHueBa omnpenensier 3Ty aua-
JIEKTUKY B OTHOIIEHHWH MY3bIKAJIbHOTO IPOU3BEACHUS CIEIYIOIIUM 00pa3oM:
«<...> MHp, IPEJCTABICHHBIA KOMIIO3UTOPY, B TOM YHCJIE, U MUP €ro COOCTBEHHON
MY3bIKH, KaK TAKOBOH, €CTh CIydail YHUBEPCAIbHOTO OBITHS KYJIbTYPbI, KKYIbTYP-
HOI HOpMBI». <...> OJHAKO KOrJa 3TH MPEICTaBICHUS MEePECaXKUBAIOTCS B MY3bl-
KaJIbHBIA KOHTEKCT, POUCXOAUT COpachiBaHHUE KYJIbTYPHOI HOPMBI; <...> Ha4yMHa-
€Tcd YHHKalbHas Mpolenypa cOpachblBaHHUs IeTepMUHALMKA, WHBIMH CIIOBaMH,
MY3BIKaJIbHOE CO3HAaHWE NPUCTYHaeT K paboTe B MHUpE MpUHAUIeKAILero cebde
Bpemeru» [2. C. 10]. OuepueHHast THANCKTHKA «KYJIbTYPHON HOPMBI» M «CaMOOII-
PEIeISIONIErocs: 3ByJaIliero BpeMeHm», 0e3yciIoBHO, CBocTBeHHA My3bike [1lome-
Ha. SIcHOCcTh (hOpMbI (B 3HAUEHUHU KYJIBTYPHOW HOPMBI»), MPOSBJIEHA B Psle Ma-
pametpoB UerBéproii Oaymiapl, B TOM YUCIE B YETKOCTH KMApKUPOBAHUS» TpaHel
KOMIIO3MLIMK Tay3aMu U (epMaTaMi, B MHOI'OKPATHBIX BO3BpAILIEHUSAX BeIyIIeH
TeMbl (IJIaBHOM mapTuu), B OOIIEil HAMPABICHHOCTH JIPAMATYPrUu4ecKoro pa3Bép-
ThIBaHUS K KoJie-katacTpode. UTo jxe KacaeTca MHIUBUIAYATbHBIX YePT CTPYKTYpPHI
IPOU3BEACHUS, TO 3TO MpPEXAE BCEro 0co0oe pelIeHHE MaclITabHOrO KOJOBOIO
pazzena, BKIOYAOIEro CTauH, HarJsiIHO OTTPaHUYEHHBIE APYT OT Jpyra MpoTs-
JKEHHBIMHU aKKOpAAMH, PE3KUMHU KOHTpacTaMu, nay3amu, epMaTamu.

Bropas depra, ouepunBaronias «paclIupeHUe KyJIbTYyPHOH HOPMBI», — 3aMET-
HO€ Paccpe0TOYEHHE B MPOCTPAHCTBE BCETO MPOU3BEACHUS pa3pabOTOUYHON KOM-
MO3UIMOHHON (QyHKIMKM (M3-32 TAKOW [CLEHTPAIM3AlUA BO3MOXHA TPAKTOBKA
($hopMBI paccMaTpUBaEMOI0 COUYMHEHHUs KaK COHATHOW 0e3 pa3palOTKU — TaK CUH-
tan B.I1. Booposckuii [3]). Hapsiay ¢ IpUBBIYHBIM MECTOIMONIOKEHUEM Pa3pabOTKH
OCHOBHBIMHU 30HaMU, BBITIOJHSIOUIUMH €€ pOJib, CTAHOBSITCS, BO-IIEPBBIX, MPEIKO-
JIOBBIM pasien, Tak HasbiBaeMblil «xom» (gand, mo Beipaxenuto A.B. Mapkca), u,
BO-BTOPBIX, BCS Koza-KatacTpoda, TOHAJIBHBINA TUIAH KOTOPOM M BKPAILICHHUS JIie-
MEHTOB PaHEE 3BYYABIIErO «PACCHITABIIETOCS» TEMATU3Ma, OTBEYAIOT KaUYeCTBAM
pa3paboTku coHaTHOH (GopMmbl. TpeTbst OTIMUMTENbHAS YepTa CaMOOIpeNeIeHUs
bopmbl Oasansl — ABHO JOMUHHPYIOIIAs PONIb OJHOM TeMbl (IJIABHON MapTHH),
MHOTOKpaTHbIE (B TOM YHCIEC KOHTPAMYHKTUYECKHE) K Hel BO3BPAICHUS, TPaK-
TOBKa JPYrUX TeM KakK COMyTCTBYIOLIMX eif (uepra, mo3Bomumas B.B. TIporormo-
MOBY Ha3BaTh (JOPMY ITOM OasLTajbl KAK KPYIMHYIO MOTU(POHUIECKYIO), YTO BOCXO-
IUT K (YHKOIUK «COCpEeKeHHs SKCIO3UIMOHHOCTU». B pakypce ompeneneHus
0cOOBIX 4epT CTPYKTYpbI Oajuiajpl nokaszatenbHel cinosa [.B. XKuromupckoro or-
HOCHTEBHO TOAMHOM ()OPMBI B COUMHEHUAX KommosuTopa: «lllonen Makcumab-
HO MPUONMKAET CBOU MO3MBI K 3aKOHAM JpaMbl, TO €CTh CTPEMUTCS K IIaHOMEp-
HOMY IOKa3y, pa3BEPTHIBAHUIO, MCUEPNBIBAHMIO. <...> Pa3BopaunBaHUE MY3bIKU
B IIOME B 3HAYHTEIBHOW Mepe pa3pyllacT JOrHYeCKYIO MpeaHadepTaHHOCTh (op-
MbI, BeIpaboTaHHON coHaToi» <...>» [4. C. 318]. 3xech ke uccienoBaTeNb OTME-
yaet: «[loama ocraBisier cBOOOLY Ui JIFOOBIX, CAMBIX MHAMBUYaJbHBIX U HETO-
BTOPUMBIX «IIOBOPOTOB» B PA3BUTHUU MBICIH, JUIs OECIIpeIeIbHO IMPOKOro OXBaTa
pa3HbIX 00pa3oB. Ho BMecTe ¢ TeM OHa CTPOro MOJYMHEHA 3aKOHY IICUXOJIOrHYe-
ckoii ecrectBernocTu» [Tam xe. C. 318].

SIBnenune aHTporoneHTpu3Ma B My3blke 1lloreHa BOCXOIUT, Hapsly C «3aKOHOM
TICUXOJIOTHYECKOM €CTECTBEHHOCTH», €II€ K OJHOMY MeradopHyecKoMy Orperene-
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HUIO — <3MOLMOHATIBHOMY JIbIXaHUIO», OTMeueHHoMy B.B. Menymesckum. «Acco-
[UAIMA C SMOIMOHATBHBIM JIBIXaHUEM, — ITUIIET aBTOP, — IPOSIBIISIOT ceOsl P BOC-
MPUSITUM MY3BIKM HE TOJBKO MPSIMO, HO U ONOCPEJOBAHHO, Yepe3 CBs3b C PEUEBBIM
ombIToM <...>. [IpeoOpa3oBaHue KU3HEHHBIX SMOIMH U UX THHAMUKH B SMOLIUU MY-
3bIKAJIbHbIE CKJIa/IBIBACTCS M3 BPEMEHHBIX M Ka4eCTBEeHHbIX m3MeHeHui» [1. C. 74, 57].
B paccmarpuBaemoii Oasaje «3MOIMOHAIBHOMY JIBIXQHUIO» MY3BIKABHOM TKaHU
OTBEYAIOT OYark BO3OYKIICHHUS» B TEMATH3ME U IpAMaTyPruu, TPAHCIHPYEMEIC Yyepes3
OCHOBHBIC TEMBI IPOM3BE/ICHUSI: BCTYITUTENBHOM, TIABHON U TOOOYHOIA.

MoxeT MOsIBUTbCA BOIPOC. TIOYEMY B 3TOM PALY OTCYTCTBYyeT TemaTusM Ko-
ne1? Cam o cebe KOmOBEIH paszen 3Tod bannmaapl, Kak u psua APYruxX COUMHEHHN
KOMIIO3UTOPA, SIBISIET MHOW MPOCTPAHCTBEHHO-BPEMEHHON KOHTHHYYM (KHHOOBI-
THE», «katactpoha»). Takoe «OTCYTCTBHE» BaxkHeliniero pasaena bammansl 00b-
SICHSCTCS IPU €€ PACCMOTPEHUH «UIKUBAHUEM» B KOJIE ApaMaTypruyeckux (yHk-
LW, OPUCYIIMX MPEIIIECTBYIOUMM TeMaM. B IIOMeHOBCKUX Koaax-KaTacTpodax
HE MOXET ObITh OTEHIIMAaNa K MOCICIYIOLUIEMY; OHU NEPEHOCAT B Ipyroe u3Mepe-
HUE, SBJSIIOT BOILIOLIEHHE (DYHKUIMU HCUEpIaHUs «KHUBOI'0» aHTPOIIHOIO Hadana,
BBIX0/Ia 32 €T0 MPEJeIIbl.

**k*

[IposiBiieHne MHOTMX JpaMaTyprudeckux (yHKUMd B TemaTusme YeTBEpToii
0atazpl, U3BMCHYMBOCTh B €r0 pa3BEPTHIBAHUY TO3BOIIIIN YOSIUTHCS, YTO I[EII0-
CTHOCTh MY3BIKaJIbHOW TKaHH MPOU3BEACHUS ONpeesieHa HeMPECTaHHbIM MPOoLlec-
COM B3aMMOOOOTallleHUs] U «B)XXMBAHUA» TEM «OJHa B Jpyryro». Takoe B3auMo-
MPOHUKHOBEHUE TEMaTH3Ma, OOraTCTBO MY3BIKATBHOW MAaTepUd — CPOTHU
AHTPOIHOMY TOHYCY XYAO)KHHKA, €r0 BHYTPEHHEMY MHpPY, MPEICTABIAIOLIEMY
0e3rpaHUYHOE M3MEHYMBOE MPOCTPAHCTBO C MOCTOSHHBIM BHEAPCHUEM HOBBIX U
HOBBIX aHTPOITHBIX HHIPESIHUECHTOB.

AntpornHOCcTh YerBEpToit Oamnanpl co3BydHa cioBaM JKaka MaputeHa o Xy-
JO)KECTBEHHOM TBOpEHUU: «...[ToBcloy TailHO MpHUCYTCTBYET yenoBek, [...[] ye-
JIOBEUECKOE MEPHIIO, XOTS. OHO U CKphITO... IIpousBenenue L...L] HeceT Ha cebe
neyats cBoero tBopua» [5. C. 10]. Tak, aHTPOIMOIEHTPH3M B MY3bIKaJbHOM IPO-
CTPaHCTBE BBIABISAETCA B HEMOJUMHEHUU CTEPEOTUITHOCTU U «JaHHOCTH» B OKPY-
Karolled NeHCTBUTENBHOCTH, B CIIEIOBAaHUM aBTOPCKOTO CJIOBAa TBOPYECKOW IpH-
pPOOHOM HWHTYWLHWH, WHIMBUIYaJIbHOMY BUYBCTBOBAaHHUIO, «3IMOLMOHAIBHOMY
nbixanuto» mysbiku Llonena. KiroueBbIMH B 3TOM IMpolecce SBJISIOTCA CTPOKU
P.M. Punbke: «KTo 3Han ero, ka3anock, 10 KOHIA, HE CO3HABAJl, YTO OH U MHp —
eIMHBI...» [6].

ConprKOCHOBEHHS] CBOMX MHTYUTHBHBIX MMOTEHUUI C «IbIXaHHEM» OKPYXaro-
niero, Oyab To OMM3KUEN YenoBeK, (HopTenuaHo, My3bIKa, IIPHPOa, CHOBA  CHOBA
nposiBieHbl B nuchbMmax lllonena: «3aech BCE OBIIIUT — PSJIOM C KpacKaMU 3THX
gyynecneitmmx mect» [7. T. 1. C. 358]; unu B muceme k FOnpsiny ®onrane u3
[ManbMBI: «...s XKHBY HEMHOIO MOJNHEE, <...> HAX0XKyCh BOJH3H TOTO, YTO BCETO
npekpacHee, u cam crai sgydine» [Tam xke. C. 352]. YenoBekOMEpHOCTh, aHTPOII-
HOCTb siBJIeHbI U B omryuienuu Lllonenom mupa 3ByKkoB. [TokazaTenbHbI 1Ba BbICKa-
3bIBaHUSl OTHOCHTENBHO BOCHPUATUS KOMIIO3UTOPOM MY3bIKH. llepBoe — cioBa
XKopx Cang o lllonene: «OH 3HAET, YTO MY3bIKY BOCIIPHHUMAET YEJIOBEK, U YeJ0-
BEK XK€ B Hell BbIpaxkaercs. UenmoBeueckas Aylla JymaeT, U 4EIOBEYECKHI roioc
BBICKa3bIBa€TCS. DTO YENOBEK JIMLOM K JIMIYy C MCHBITHIBAEMBIMHA MM BII€YaTie-
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Husimu <...>» [8. C. 68]. Bropoe BbicKka3piBaHMe, BKIOUaromiee mMeramophosy,
KOrJa 3BYKU IEPEBOIUIOIIAIOTCA B JrojeH, Haxomum B mucbMe lllonena, Hero-
JYIOIIETO T10 MOBOy OecTalaHHbIX, HEleNMMKATHBIX 00pa0OTOK MOJIBCKUX HApOJ-
HbIX neced KonbOeprom: «<...> Bujd NOAOOHBIE BElY, S JyMaro, YTO JIydlle Obl
UX BOBCE HE OBLIO, MOTOMY YTO ATOT M3HYPHUTENBHBIN TPY/ JUIIbL CIyTaeT W 3a-
TPYAHUT pabOTy T'eHusl, KOTOPBIH B CBOE BpeMsl OTBIILET UCTHHY. A JI0 TeX MOp BCs
3Ta KpacoTa OCTAaHETCs C NMPHJETaHHBIM HOCOM, HapyMsHEHHas, C OTPYOIEHHBIMHU
HOTaMH WJIM Ha XOIYJISAX M OyleT MOCMEIInINeM /Ul TeX, KTo OpocuT Ha Heé mo-
BepxHOCTHBIN B3y [9. T. 2. C. 152].

Hapsiny ¢ aHTpOnHBEIM npeoOpaskeHneM 3ByKOBOM TKaHH, BO MHOTHX BBICKa3bl-
Banusax lllomeHa orpakeHO mpeObIBaHHWE AYIIM B IEPEXOAHBIX COCTOSHHSX, CO-
OpsKEHHBIX CO chEepoi TPAHCLEHJCHTHOIO, HE3EMHOI0, C YyBCTBOM HE3CIIHEH
KU3HU WJIM XKH3HM 32 e€ npenenamu. [IpuuéM HeObITHE SBIISETCS KOMIIO3UTOPY He
KaKk HEYTO BHEIIHEe, a KaK ITOCTOSHHO INPUCYTCTBYIOIee, ObIBIIee B HEM H3HA-
4ajpHO. B cBOMX AHEBHHMKOBBIX 3amucsx emé 1831 r. oH numer o ToM, 4To YyBCT-
ByeT ce0st TpynoM. «Tpyn Tak xe OneneH, kak s. Tpymn Tak jke XOJOAeH, Kak | 5
Ternepb Ko BceMy. <...> UTo Tonky B MoéM cymectBoBanuu! <...> Benp MHOH yxe
JlaBHO oBnajena Oeccnés3Has nevanb. AX — Kak JaBHO 51 HE MOT'y Iiakath. Kak MHe
xoporuo... tocknuBo! TockiauBo u xopomo! — YUto 310 32 9yBcTBO? XOpOIIO U
TOCKJINBO, HO BEJIb KOI'Jla TOCKJIMBO, TO HE MOXET OBITH XOPOIIO, a BCE-TaKH MHE
370 1o cepauny! — 31o crpanHoe cocrosiHue. Ho u Tpyny Tak xe. [1noxo u xoporo
€My B OIHy U Ty k€ MUHYTY. OH NEepEHOCUTCSI B Ty4LIMNA MUP — U €My XOpOLIO, HO
€My XaJIb PacCTaBaTHCS C MPOIUIBIM — H OH TOCKYeT. TpyIry 9TO JOIKHO OBITH TaK
e, KaKk ObUIO MHE B TOT MOMEHT, KOT/ia 5 IlepecTal IUiakaTh. <...> JTo Oblia, 1o
BCEH BUJMMOCTH, HEKasi MTHOBEHHAs! CMEPTh MOUX YYBCTB — HAa MUT s yMep JUIs
cepaua! Minu, ckopee, Ha MUT cepaLe yMmeprno s MeHs. — [louemy ke He HaBce-
raa? — Moxer, mue Obuto Ob1 Jerue» [7. T. 1. C. 215-217]. TlocTosiHHast CBsI3b C
HE3JIETHUM MUPOM, NIEPEXOAHOCTD COCTOSIHUS MEXIY KU3HBIO U HEObITHEM, ObLIa
3aJ0KeHa B MOJATAYUBAIONIEH OONIE3HH, KOTOPYIO KOMIIO3UTOP HOCHI B cebe, YTo
POXJANO0 OLIYLICHUE B3aUMOIEPEXOAHOCTH ObITUS U HEOBITUS, PEaIbHOTO U Uppa-
LUOHAJILHOT'0, O3BOJISIO UyBCTBOBATh OUEHMSI MEX/y HACTOSIIIUM U IOTYCTOPOH-
HuM. «BHemHe s Becen, B 0COOEHHOCTH cpeau cBoux. Ho BHyTpu 4TO-TO MeHs
MYYHT — KaKHe-TO IPeIuyBCTBUS, OECIIOKOICTBA, CHBI WM OECCOHHUIIA — TOCKA —
PaBHOAYIINE, XKaXKAa KU3HU, U Uepe3 MUHYTY XKaxKAa CMEPTH, — KaKOW-TO crajo-
CTHBIM MOKOH, KaKOe-TO OLIENIEHEHUE, YMCTBCHHAs! PACCESIHHOCTh, a II0 BPeMEHaM
MEHSI My4arOT CJIUILIKOM SICHbIE BOCIOMUHAHUS. MHE U KUCIIO, U TOPBKO, U COJIOHO,
s MEYYCh B KaKOI-TO THYCHOM MeniaHuHe 4yBcTB!» [Tam xe. C. 241].

Tak, MHTEHIMM XYAOXHMKA, MCUXONOTMYECKHE UMIIYJIbChl, AyXOBHAs CHIa
yJIaBIMBAIOT MPOSIBIIEHUE 3aMPEAETIbHOI0, HE3EMHOI0 ObITHS, OOHAPY> KUBAIOILEECS
B Kaxxaoi Bemu, B kaxxaoM MraoBeHuu. «He B caMoM J1u BBICBOOOXKIEHUHU 3arIpe-
JIETTbHOM SIBJICHUSIM PEeaJbHOCTH M OOBEKTMBHBIX 3HaYEHHH, mpucynux Bemawm, —
nueT K. MapuTeH, — Mbl HallIY [JIaBHBII NPU3HAK BEICBOOOXKICHUS TBOPUECKOI
cyonsektuBHocTu?» [5. C. 30]. Beé Bmucano B »%uBOM Ipoiecc 0€30CTaHOBOYHOTO
JBIDKEHUSI OT TapMOHUYHOrO, 6Jaro3By4HOr0 COCTOSIHMS AyXa K HEHM30eXHOH Ka-
tactpode, 4TO B IeJIOM CBOMCTBEHHO ApaMaTypruu OamtagHor ¢popmsl lllonena,
OTPaXAOLEH «IMOLMOHATBHOCTh AbIXAHUS» MPOU3BEICHUS, AHTPOIOLEHTPU3M,
€IUHCTBO TBOPSILLIETO JyXa XYAOXKHHMKA, KOTOPOE MOXKET BBIXOJUTb 3a PaMKH OJ-
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HOro omyca. Takol «BBIXOA» CKa3bpIBaeTCs, HAa HaIl B3IJISA, B CYMMUpYIOLIEH
¢yukuun YeTBEpToil Gaymampl, KOTOpas B OMPENCIEHHON CTENEHH PE3IOMHPYET
«MAKpPOIHKI» YeThIPEX Oaliall KOMIIO3UTOPa, CHHTE3UPYET KOHCTAHTHBIC YEPTHI
NPELICCTBYIOMMX TPEX Oamnan (Kevipacmanue» mamepuana u3 00HO20 36VKA ULU
akkopoa; obwue dcanposvle opuenmupnl (8 NEPYI0 ouepeds 6APKApoObL), Ux ne-
PeMEeHHOCb 8 npoyecce pa3zeeEpmuvleéanus MY3blKaAbHO20 Mamepuaia; niacmuy-
HOCHb CMEHbl MEMPUYECKUX CHON; 0OHApYJiceHUe nepexoOHblX 30H; Hanudue 08yx
K00).
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ON THE QUESTION OF ANTHROPOCENTRISM IN CHOPIN’S MUSIC

(FOR EXAMPLE, THE FOURTH BALLAD)

Key words: Chopin, anthropocentrism, ballad, romanticism, dramaturgical functions.

The work studies a phenomenon of anthropocentrism in the music of the XIX century Polish
composer F. Chopin, focusing on the dramatic functions performed by leading themes (introducing,
main and side ones) of the composer’s Fourth ballad. The functions are viewed according the work
"About patterns and properties of the artistic effects of music" by Medushevsky and include the
following: 1) the generating role of musical themes; 2) "saving of expositionalism" (deterrence of main
thematic nucleus potential for further effective disclosure in the process of unfolding drama of the
work); 3) the presence of narrative phases and self-mation; 4) the relationship and variability of core
and peripheral thematic areas.

Analysis of the main functions of the dramatic ballads shows that the integrity of the works asso-
ciated with mutual enrichment and "vzhivaniem" by each otherio Such interpenetration of thematism,
wealth of musical material are similar to anthropic tome of the artist, his inner world. It is reflected in
Chopin’s letters and diaries. Anthropic phenomenon is fraught with the potentiality to identify the
individual constants of author's image of the world; anthropocentrism in musical space is revealed
through insubordination to stereotyped surrounding reality and following the laws of the creative
intuition and individual feelings of the author. Metaphorical definitions, essential for understanding the
anthropocentrism in Chopin’s music are "the emotional breath" (term of Medushevsky) and "the law of
psychological naturalness” (term of Zhitomirsky).
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