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O.I'. MeabHHUK

POJIb JIEMKCHUCA B HHTEPITPETAIIUA XY O XECTBEHHOI'O
IIPOU3BEJEHU

B cmamve paccmampusaemcs ponb 0elikcuca 6 uHmepnpemayuu XyooxcecmeeHHo20 npous-
sedenus na mamepuane pomana H. Ietivana «Huxozoey. Ipedonpunumaemcs nonvimka no-
Kazamo pasHuyy mexicoy 08ymMs ACNeKmamu 3HaveHus: U pepeperyuu 6 cghepe 1uuHo20 Oelik-
cuca. Tlpueooumces npazmamuueckas unmepnpemayusi HeKOMopbixX HeoOHO3HAYHLIX 6blPa-
orcenuti. Ananuzupyromest cayuau ynompeonenusi 0etikcuca OUCKypea u e2o céasu ¢ anagpo-
potl u xamagopoti. Ilpumepvl SMOYUOHANLHO20 OeliKCUCA OeMOHCIMPUPYIOn Mo, Kak cme-
neHb IMOYUOHANLHOU 606IEYEeHHOCIU MOJICEN MEHAMb NPAzMamuiecKoe 3HayeHue blcKa-
svieanus. Takoice paccmampusaemes: c6:13b Medcoy 6blOOPOM A3LIKOGLIX eOUHUY U COYUATb-
HbIM CIAMYCOM Y4ACHHUKO8 0DWeHus, Ymo 3ampazusaem 001acms cOyuanbHo20 0elikcuca.
Ocoboe snumanie yoeniemecs 63aumMoCea3uU MenHcoy 6bl00POM A3bIKOGLIX CPEOCME U Yenbio
2060pAwe20, CUMYAYUOHHOU YMECHHOCIU U KOHMEKCNLY, KOMOpblll N0360.15em aopecamy
8EpPHO Onpeoenams pehepeHmbl OeUKMUIeCKUX 8bIPANHCEHUIL.

KiroueBsle cnoBa: Oeiikcuc, pegepenyus, npazmamuyeckoe 3HaveHue, anagopa, Kama-

¢opa.

B coBpeMeHHOU JIMHTBHCTHKE HaOOJAaeTCs POCT WHTepeca K mpodiieMam
SI3BIKOBOTO MOJIEIIMPOBAHUS TEKCTOBOTO MUPA XyA0KECTBEHHOI'O IPOU3BEACHUS Ha
ocHoBe netikcuca (H.A. CepeoOpsiackas [1], C.A. [lymmvuna [2], O.I'. MenpHUK
[3]). Heiikcuc cuuTaeTcsi OAHMM W3 KIFOUEBBIX MOHSITHHA IMparMaTuku. 3aBUCH-
MOCTb MParMaTHYECKOTO 3HAYCHHS BBHICKA3bIBAaHHUS OT KOHTEKCTa TAKKE BayKHA IS
MOHUMAaHUS cuTyaruu oormeHus. Onpenenenue neikcrca, nanaoe /x. Jlaiton3om,
MOTYEPKUBACT ATy 3aBUCUMOCTh: «[loa nefikcucoM MOHUMAeTCs JIOKAIUs U UIeH-
TU(HUKALUS JIHUL, TIPEIMETOB, COOBITHH, MPOLIECCOB U ACHCTBUI, O KOTOPHIX TOBO-
PAT UM K KOTOPBIM OTCBLIAI0T OTHOCUTEIBHO IPOCTPAHCTBEHHO-BPEMEHHOI'O KOH-
TEKCTa, CO3/1aBaeMOro M MOJICPKUBAEMOI0 aKTOM BBICKA3bIBaHHUSA M YyYacTHEM B
HEM, Kak MpaBujIo, OJHOTO TOBOPSILETO U, M0 KpailHeW Mepe, oAHOro ajapecarta [4.
C. 539].

Lenbto naHHOU cTaThU ABISAETCS MCCIEIOBAaHUE POJIM JEHKCUCa B MHTEPIIpeTa-
LMY XYJO0XKECTBEHHOIO IIpOU3BeAcHU Ha MaTtepuaie pomana H. I'efimana «Huko-
rae». H.A. CepeOpsHCKass OTMEUAeT, YTO «ICHKCHC MPOCHUPYETCsS Ha XYI0XKECT-
BEHHBIH TEKCT Yepe3 YHUBEPCAIbHBIE CMBICIBI 4el08eK, NPOCMpPaHCcmeo, 6peMs;
Yyepe3 TOUKY 3peHHs HaOlromaTels, UMEIOUIero ONMpEeAeICHHYIO MO3UIHUI0 B MPO-
CTPaHCTBE M BO BPEMEHH; Yepe3 OMIMO3UIHI0 0/1U3K0 — 0aleKo TI0 OTHOIIECHUIO K
TEKCTYy CO CTOPOHBI HaOJromaTens; depe3 COKyCHPOBAaHHOE 3HAUCHHE aHTPOIIO-
LIEHTPU3Ma B TEKCTE, Yepe3 yUacTUe B CO3MaHuu XpoHorona u rip.» [1. C. 24].

TpaauiMoHHO BBLACTISAIOT TPU THIIA JEHKCHCA: JIHIa, MeCTa U BpeMeHH. Haps-
ny ¢ atumu tunamu Y. @unmop [5. C. 103-107] BeimensieT Takxke ACHKCUC TUC-
Kypca u couuansHblii neiikcuc. P. Jlakodd [8. C. 346] npuBiekaer BHUMaHUE K
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smorroHadsbHOMY netikcucy. b. Kpuk [7. C. 23] Ha3pIBaeT 3TH TPU TOTIOTHUTEINb-
HBIX THIa «MapTUHATBHBIMHA KaTCTOPHUIMH.

Y. Ounmop TakKe BBIACTIET (OKECTOBOSY, CHMBOIMYCCKOS» U «aHadopude-
CKOE» YMOTpeOJeHHEe NEHKTHUCCKUX DIIEMEHTOB, MPUYEM IO «CHMBOINICCKUM»
MOJpa3yMeBacT yKa3aHWE Ha HEHAOJIIOMAacMbIe JJIEMEHTBI PEUCBOM CHTyaunuu [5].
B 53T0ii CBsI3M paccMOTPUM NpHUMEpPH! BbIckasbiBaHuil, rae H. I'eiiman obpamraer
BHUMAaHHC Ha (U3UUCCKUH acCHEeKT KOMMYHHMKALMOHHON CHTYaIllH, COMPOBOXK-
JAIOIIECH PeYeBOH aKT M YCHITUBAOIIIIA €T0 MparMaTHIecKoe 3HAUCHHE:

1. «The Angelus is through there», announced Door, interrupting his reverie,
pointing to the direction from which the music was coming [8. C. 70].

2. The girl called Door passed the paper to Richard. «Herey, she said. «Read
thisy [8. C. 16].

3. «It's me little flag, » he said, pointing to the handkerchief [8. C. 128].

Kaxxmp1if n3 3THX IPIMEPOB COAEPKUT 00a AIIEMEHTA YHUCTOTO EHKCHca: caMma
JNEWKTUYeCKasi eIUHUINA U COMPOBOAMTEIBHEIN xecT. Hapeune there B mpumepe
(1), mpousnecenHoe JIBepbio, MOAKPEIUISIETCS KECTOBBIM YKa3aHHEM B COMPOBOXK-
ICHAU CYIIECTBUTEIBHOTO direction. B mpumMepe (2) BBICKa3bIBaHUE COMPOBOKIA-
eTcs (pusndeckuM ABMKEeHUEM. Takas KOMOWHANUS ACHKTHKA C OIMHCAHHEM JIBH-
JKCHUSI TPUBIICKACT BHHUMAaHHE YHUTATENs CHIbHES, HeXenu onHu Jeuktuku. Co-
TIPOBOAMTENBHBIC JKECTH MOIUYEPKHUBAIOTCS IOIIOIHHUTEIBFHBIM JIMHTBUCTHICCKAM
OTIMCAaHNEM, TaKUM KaK yKazaHHe Ha ImpeaMeT, Kak B mpumepe (3). DTu mpuMepsl
YHCTOrO JCHKCHUCA SBIISIFOTCSA CBOETO POJia MHUChMEHHBIM CBHICTEIHCTBOM, MTOMO-
TafOIIIM YHTATENIO IPOCICIUTE HAIIPaBICHUE yKa3aHNU.

B omimdme ot jKecToBOTO ACHKCHCA IS OTPENEICHIS] CHMBOJIMYECKOTO IeHK-
cuca He TpeOyeTcsl SKCTPAJMHIBUCTHYCCKHUX yKazaTteneid. sl ycTpaHeHUsT HEO-
HO3HAYHOCTH HEOOXOIMMBI JHIIH OOIIKEe 3HAHUS O BPEMEHHBIX W MECTHBIX I1apa-
MeTpax OMpeAeICHHON pedeBoi CHUTyannud u o0 ydacTHHKax oOmieHus. Tak, 3Ha-
HUs 00 ajipecaTe BIIOJNHE JAOCTATOYHO, YTOOBI MHTEPIPETHPOBATH JACHKTHUCCKYIO
pedepeHIo MECTOMMEHUIT you U your:

4. You really could get lost in your own backyard, Richard [8. C. 5].

U3 xoHTeKkcTa YnTaTeNh 3HaeT, 4to Jxeccuka obpamaercs k Pugaapny, cieno-
BaTeNBHO, JUIsl onpeesieHus pedepeHnnn He TpeOyeTcs HermocpeACTBEeHHOe yKa3a-
Hue. B npumepe (5) Taxke He TpeOyeTcs HAIAIHOE OOBICHEHHE Il HHTepIpeTa-
[IUH JeHKTHUECKON pedepeHIu here:

5. You put that girl down and come back here this minute. Or this engagement
is at an end as of now [8. C. 10].

[ockompky WHTEpIIPETAIS /ere COOTHOCUTCS C MECTOMONIOKeHHeM JIkeccu-
KU, JOCTaTOYHO MOHUMATh U3 KOHTEKCTA, TIe OHA HAXOIMTCS B MOMEHT BBICKA3bI-
BaHML. UWTaTenp 3HACT, YTO JICHCTBHUE MPOUCXOINT HA YIHUIE Y BXO/Ia B PECTOPaH,
TaKkuM 00pa3oM, MECTOUMEHHOE Hapedre KOpe(PepeHTHO C STHM MECTOM.

CyIIeCcTBYIOT JEHKTUYECKUE BBIpAXECHUS, Takue Kak here and there, this and
that, now and then, KOTOpblE MOTYT HCIIOJIb30BAaThCSl HE-JICHKTHUYECKH, TaK Kak
MIOJTHOCTBIO TIEPEIIUTH B pa3ps HauoM. VX 3HaueHHe HUKAaK He 3aBUCHT OT JINIHO-
CTH TOBOPSIIIIETO, BPEMEHH MM MECTa OOIICHHS:

6. Lights flickered dimly, here and there in the walls, beside the paths, and,
far, far below them, tiny fires were burning [8. C. 108].
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B nanHoM cnmyuae nnnoma 0003Ha4aeT OTCYTCTBUE YIOPSIIOUEHHOCTH, «B pa3-
HBIX MECTax».

JInuHbIi Aeiikcuc XapaKkTepU3yeTcss CBOMCTBOM MOCTOSIHHOTO M3MEHEHHUS BO
BpeMeHH. C 0IHOH CTOPOHBI, peepeHT JCHKTHKA «I» U3MEHSICTCS BMECTE CO CMe-
HOW pOJIeH «TOBOPSIIIUI — aipecaTy B Iporiecce OOIEHUS:

7. «You look like a drowned rat,» said someone. — «You've never seen a
drowned rat,» said Richard [8. C. 2].

C npyroil CTOpPOHBI, H3MEHYMBOCTh MOXXHO pPaccMaTpUBaTh C (PHIOCOPCKOM
TOUYKU 3pEHUs] B TOM CMBICIIE, UTO «f, 37€Ch U ceiiuacy OTIMYaeTCs OT «i, TaM U
torna». Puuapa nonanaer B Huoxuuit JIoH0H, poiiii HEBUIMMYIO TPAHUILY MEX-
Iy nByms mupamu. ETo JMYHOCTE pacuieruisieTcsi, OH 4yBCTBYeT, Kak OyaTo OB
CYyILLECTBYET Ipyroi Puuapn B kaxaoM Mupe:

8. The old Richard, the one who had lived in what was now the Buchanans'
home, would have crumbled at this point, apologized for being a nuisance, and
gone away. Instead, Richard said, «Really? Nothing you can do about it? ... Now, [
happen to think, and I'm sure my lawyer will also think, that there is a great deal
you can do about ity [8. C. 133].

B 3TOll cBA3M yMECTHO YNOMSAHYTb TEOPHUIO BO3MOXKHBIX MHUPOB U JKECT-
kue/Hexectkue aecurHaropbl C. Kpunke. Bosmoxusimu mupamu C. Kpunke Ha-
3BIBACT MHUPBI TpeArnoyiaraeMblie, a He OTKphIThIe (stipulated, not discovered) [9.
C. 267], T.e. Hekull HaONIONATENb PEIIACT, IJIe OHM HAYMHAIOTCS W ONpEaeisIcT
TPaHHUILy MEKAY BOZMOXXHBIMHA MUPAMHU M HACTOSIIIIM MHPOM. Takum 00pa3oM, MbI
MOXXEM MPEenoyoxuTh, YTo Hrkxuuit JIOHAOH — 3TO BO3MOXHBIA MHp, TJ€ BCE
IIpaBUJIa Pa3UTENIHLHO OTIMYAIOTCS OT 3HAKOMBIX IIPaBUJ PEAIbHOIO MUpa:

9. He wondered how normal London-his London-would look to an alien, and
that made him bold [8. C. 42].

B pamkax Teopun o Bo3moxknbix Mupax C. Kpumke [9. C. 269-271] xacaetcs
MpoOJIeMbl HACHTUYHOCTH B BO3MOXHBIX MHpax (identity across possible worlds)
WIH «TPaHCMUPOBOW uueHTHYHOCTH» (transworld identification). Ilepememenue
Puuapna B Huwxuuit JIoHIOH CHMBOIMUYECKH MOKHO MHTEPIPETUPOBATH KaK IEpe-
X0/ B BO3MOXKHBIN MHp, KOTOPBIH oTinudaercs: oT Bepxuero Jlongona. B cooTBet-
ctBuM ¢ MHeHueM C. Kpumke MOXHO HpEeANoNoXUTh, 4T0 UM Puuapn o3Hayaert
OJIMH U TOT ke OOBEKT B JIFOOOM U3 BO3MOXHBIX MUPOB U SIBJISIETCS JKECTKUM Jie-
CUTHATOPOM, OTIPEIIEIISFOIINM JKeCTKyo pedepentuto [9. C. 277], T.e. OH OTHOCHUT-
csl K OTHOW W TOU K€ MHIWBHAYAILHOCTH B JIFOOOM M3 BO3MOXKHBIX MHpPOB. [1o 3a-
Meuanuto . JIetouca [10. C. 52], peanbHbIN MHp — 3TO TOKE€ BO3MOXXHBIH MHD, B
KOTOPOM MBI HaXxOJIUMCs, CIEJOBATENbHO, [Ba CyIIECTBYIOIUX Puyapna B AByX
MHUpax MPECTABISIIOT OIUH U TOT ke pedepeHT, XxoTs Pudapn u He Bcerna B 5ToM
YBEpEH:

10. «It's like I've become some kind of non-persony [8. C. 42].

IIpuBeaeHHBIN TpUMEP AEMOHCTPUPYET, YTO JIMYHBIA JEUKCUC, OTHOCSIIUIICS
K OJTHOMY U TOMY K€ 4eJIOBEKY, HE 00s3aTeJIbHO OTPa)KaeT YyBCTBO COOCTBEHHOM
HEU3MEHHOCTH. TakuMm 00pa3oM, AEHKTHK «s» NEHCTBUTENBHO SBISETCS TPAH3UT-
HOM IIepeMEeHHOM, TparMaTnyecKoe 3HaYeHNe KOTOPOI 3aBUCUT OT KOHTEKCTA.

BaxxHoli 0cOOEHHOCTBIO JTMUHOTO JAEUKCHCA SABISETCS €ro KOHTEKCTyalbHas
3aBHCUMOCTh OT IieHTpa koopauHat (Origo). PedepeHus neikTHUECKOro BhIpa-




O.I'. Menvuux

34

JKEHHST MOXET OBITh YCTAHOBJICHA TOJBKO €CITH OIpPEICICH LEHTP OPHCHTAITHH.
PaccmoTpumM mpuMepst:

11. «I'll meet you at your placey, said Jessica [8. C. 6].

12. «I don't know what you think you're doingy, said Richard. «But if you two
don't get out of my apartment this minute, I'm phoning the police» [8. C. 13].

B otpeiBe oT KoHTeKcTa pedeperuus [ B npumepe (11) moria Ovl BapsHpO-
BaThCSA B 3aBHCHMOCTH OT TOTO, KTO IPOU3HOCUT (pa3y. OmHAKO B 3TOM CIydae
KOHTEKCT oIlpeaersieT ropopsmero. I[lockonbky roBopsimuii — 310 [Ikeccuka,
LICHTP OPUCHTAIMN TaM, IJIe OHA HaXOAUTCA, U pedepeHT / OTHOCUTCS K Hel. AHa-
m3upys what you think you re doing B mmpoxoM koHTekcTe (12), MOHUMaeM, 9To
HEHTP ACHKTHYECKOTo Moist — 310 Puuapa. [Ipon3HeceHHOE UM MECTOMMEHHE you
0003HaYaeT CBA3b C ATOICHTPUYHON TOUKOH opreHTanuU. KOHTEKCT yTOYHSIET, YTO
You OTHOCHUTCS K AIBYM OaHIHTaM.

AHaTU3UPYS THIHBIA AEWKCUC, YATATENb YaCcTO CTAIKHBACTCS C HEOTHO3HAY-
HOCTBIO peepeHIINU, KOTOPYIO MOXHO MPOSICHUTH 33 CYET KOHTEKCTa. JTO YacTO
00BSICHSACTCSI HEOUCBHTHBIM PACIIPEACICHUEM POJICH, KaK B CICIYIONIEM IPHUMEpe:

13. The marquis... stood in front of Varney, who looked obscenely pleased with
himself-..

«Welly, said the marquis de Carabas. «We're all very impressed with your
skilly.

«I had heardy, said a female voice, «that you had put out a call for body-
guards. Not for enthusiastic amateurs».

«Varneyy, said Varney, affronted, «is the best guard and bravo in the Under-
side. Everyone knows thaty.

The woman looked at the marquis. «You've finished the trials? » she asked.

«Yes», said Varney.

«Not necessarily», said the marquis.

«Theny, she told him. «I would like to audition» [8. C. 46].

Uro0bl BEpHO MHTEPIPETUPOBATH JACHKTHK, BAXKHO YUUTHIBATh, KAK POJH yda-
CTHUKOB Oecelbl TpaMMaTHKaIH3YIOTCS B NAHHOHW cuTyanuu. M3 mpumepa sicHO,
9T0 roBOpsAMi — 310 OXOTHHUIIA, HO HE BIOJIHE IMOHITHO, KTO MONyYaresb (MH-
IIICHb) BBICKA3bIBaHMs, a KTO MPOCTO Habmomarenb (ciymatens). Eciu mbl pac-
CMOTPHUM TOJIBKO HEIIOCPEACTBCHHBI KOHTEKCT, MOXKET MIOKA3aThCs, UTO yOu SBIIS-
eTcs pedepeHue K noxyJaTenao BapHu, TOCKONBKY OH MEPBEIM OTBEYACT Ha 3a-
JaHHBIN Bompoc. OHAKO €CITi MBI paCCMOTPUM 00Jiee IUPOKUI KOHTEKCT, CTAHET
SICHO, UTO pa3lIMune MEXIy IOJydaTeieM COOOIICHHS M HaOIoaTeieM rpaMMma-
TUKAIN30BaHA TP TTOMOIIU JECHKTHKOB HE CaMBIM OYEBHUAHBIM CIIOCOOOM. [laib-
Helilee YTeHHEe TOACKaXKET MPABHIBHYIO pedepeHIuio, Bonpoc OXOTHHUII anpe-
coBaH Mapku3y e Kapabacy.

Jpyroil BaXHOW OCOOCHHOCTBIO JIMYHBIX JCHKTHKOB, pacCMaTpUBacMOH B
paMKax MpoOJeMbl HEOJAHO3HAYHOCTH, SBISACTCS PA3IHYUC MEKAY HHKIIO3HMB-
HBIM/3KCKITIO3UBHBIM yHOTpebiaeHneM MectouMeHus we (we-inclusive-of addressee
and we-exclusive-of addressee [11. C. 69]. 13 Ha3BaHUs MOHATHO, YTO MIEPBOC U3
HHUX BKJIIOYACT ajipecaTta B peepeHIuio, Torna Kak BTOpoe He BKIII0YaeT. AHTIIHI-
CKas TpaMMAaTHKa HE MO3BOJISACT MPSIMO YKa3bIBaTh HA BKIIOYCHHE WA HUCKITIOYC-
HHE a/ipecaTa U3 peepeHIINH, OJHAKO €0 MOJKHO JIETKO BRIBECTH M3 KOHTEKCTA:
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14. She threw her arms around his chest and hugged him, tightly. «And we will
try to get you back home againy, she said. «Promise. Once we've found what I'm
looking fory [8. C. 50].

B nanHOM mpuMepe, €Clid HE aHAJTHU3HUPOBaTh KOHTEKCT, HCIIOJIb30BAHHE Me-
CTOMMEHUS We MOKHO PacCMaTpUBaTh M KaK BKJIIOUAOIIee, M KaK MCKII0YaloIiee
anpecata. OTHAKO, YYUTHIBAST KOHTEKCT, MBI JIEIaeM BBIBOJ, YTO ATO UHKIIO3UBHOE
UCTIONIb30BaHue. J[Beph OKOHYATEIHHO MPHHUMACT pellicHue B3ATh Puuapma ¢ co-
0011 1 IBITaeTCS 00OIPUTE €TO, BOBJICKAS B COBMECTHEIC ICHCTBHS.

Jeiikcuc MecTa yKa3plBaeT Ha MECTOIOJNOKECHHE OTHOCHTEIBFHO IIEHTPA BBI-
CKa3bIBaHUS, T.C. IMHTBUCTUICCKUMH CPEJCTBAMHE YKA3bIBACT Ha MOJI0KEHHUE TOBO-
PAIIETO B TPEXMEPHOM IIPOCTPAHCTBE, a TAKKE HA €ro/ee OTHOIICHHE K MECTOIIO-
JIOKEHUIO IPYTUX YIACTHUKOB OCCEIbI:

15. Anaesthesia hesitated and then turned left [8. C. 35].

16. «You're not wanted here, de Carabas. Get away. Clear off» [8. C. 19].

OTH npuUMepHl MOKa3bIBAIOT, KaK ACHKTHYECKUN IEHTP HMPUBSI3aH K TOBOPSIIIIC-
My, Iejias ero ueHTpoM KoMMmyHHKanmu. B mpumepe (15) left yka3piBaeT Ha Ha-
MpaBlieHHE MOBOPOTa OTHOCUTENHHO AHecTe3uu; B ipumepe (16) here oTHOCHTCS K
XUIHALTY OpOASTH, Ha YBI0 TEPPUTOPHIO ITOKAIOBATIH HE3BAHBIEC TOCTH.

3HaHUE O MECTOIMOJIOKCHUU TOBOPSIIETO OYCHb BaXKHO JJISI YATATEINS, TaK KaK
OHO IIOMOTaeT OPHEHTHUPOBATHCSA IPH MOMOIIM YKa3aTelbHBIX MECTOUMCHUMN
this/these w that/those, yka3bpIBalOIUX Ha MPOKCHMAIBHOE M JHCTAIBHOE TI0JIO-
JKCHHE!

17. «Allow me to make introductions. I am Mister Croup, and this gentleman is
my brother, Mister Vandemar» [8. C. 12].

18. «One portion of vegetable curry, pleasey», said Richard, to the woman at
the curry stall. «And, um, I was wondering. The meat curry. What kind of meat is
it, then?» The woman told him. «Ohy, said Richard. «Right. Um. Better just make
that vegetable curries all roundy [8. C. 103].

B npumepe (17) Muctep Kpon ykasbsiBaeT Ha TeHKTHUECKYIO OJIM30CTb, TOTA
kak B npumepe (10) Pruapa oTnaer npeamnoyTeHue MECTOMMEHHIO that, Tak KaK OH
HAXOJUTCS 110 JPYTYIO CTOPOHY OT CTOMKH, 32 KOTOPOH CTOUT €ro co0eceaHuIIa.

AHaNOrMYHBIM 00pa30M MHTEPIpPETALNs JCHKTUKOB here U there Takke 3aBH-
CHUT OT TOJIOKEHHSI TOBOPSIIIETO:

19. The earl beckoned to Door. « Come herey, he said. « Come-come-come. Let
me look at youy [8. C. 57].

20. «There's someone else out there. Mister Croup?» There was a dark shim-
mer where Mr. Croup had been, and he was there no longer [8. C. 118].

B npumepe (19) here o3HauaeT mpoCTPaHCTBO BOKPYT TOBOPSIIIIETO B MOMEHT
Mpou3HeceHus BbickasbiBaHus. B mpumepe (20) there, Ha0o0OpOT, O3HAYaeT yaa-
JICHHOCTH OT TOBOPSIIIIETO, MECTOMOIO)KEHHE a/ipecara.

BrrmenpuBeieHHBIC IPUMEPHI AEMOHCTPHPYIOT Pa3IMIHBIC CIIOCOOBI rpaMma-
TUKAIM3aIMK JCHKCUCa MECTa, OCHOBHOM MPHHIMII KOTOPOTO OCHOBBIBACTCS HA
OTIIIO3UIIUH OIU30CTH/TATBHOCTH ACHKTHYECKUX BBIPAKCHUH.

BpemeHnHoii aeiikcuc BrIpaXKacTcs MPU MOMOIIU JECHKTHKOB, Ubsl pedepeHITHS
MOXET OBITh YCTAHOBJICHA TOJBKO IO OTHONICHHIO KO BPEMEHHU BBHICKA3BIBAHHS.
Jeiiktudeckast (yHKUus y Hapeuus now sBsieTcst Bemymeil. OHo o6o3Hauaer
BpeMsi, HEMOCPEICTBEHHO IPENIICCTBYIOIES I HENOCPEACTBCHHO CICAYIOIIee
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3a TOYKOH OTCUETa — MOMEHTOM PEUYCBOTO aKTa — IUIM a0CONOTHBIM BpPEMEHEM
MPOTEKAaHUs JICUCTBHUMA, COOBITUH, SBICHUH, TPOIECCOB OOBEKTUBHOU JICHCTBH-
TEJIbHOCTH:

21. «Right now we're looking for an angel named Islington» [8. C. 50].

B ompenencHHOM KOHTEKCTE 3HAYCHHE NOW MOXET OBITh MPUOIIKEHO K then,
KOTOPOE TOAYSPKHYTO YIOTPEOICHHEM MPOIISANIETO BPEMEHH:

22. «So where were you?» he asked. «Just now?» — «I was herey, she said [8.
C. 15].

JaHHbIi TIpUMEp MEMOHCTPUPYET OIU3KYIO CBS3b MEXKIY S3BIKOM, HEMOCPE/-
CTBCHHBIM KOHTEKCTOM M KOHTEKCTOM JAWCKYpCa B IIEJIOM, IPEICTABICHHBIM B (e-
HOMEHE BPEMEHHOTO JAeHKCHca.

JpyriM MHTEPECHBIM MPUMEPOM 3aBHCUMOCTH BPEMEHHOTO JCHKCUCA OT KOH-
TEKCTa ¥ TOYKH OTCYeTa SBIACTCS (YHKIMOHHUPOBAHUC Hapeuwil foday w
tomorrow:

23. «l saved his life three times today, crossing the bridge, coming to the mar-
kety [8. C. 47].

Bynyun mHICKCATBHBIMU CHMBOJIAMH, ACHKTHKH HMEIOT OCHOBHOW KOMIIOHEHT
3HAYCHUSI, HA3BIBACMBI CEMAHTHYCCKUM 3HAYCHHEM, M MCPEMCHHBIA KOMIIOHCHT,
HA3bIBACMBII MPAarMaTHYCCKUM 3HAYCHUEM, KOTOPOE ompeaesier pedepeHT Aehk-
THKa B KOHKPETHOM KOHTEKCTE. [IeHKTHUecKoe CIOBO foday yKa3bIBacT HA TEMIIO-
pambHYIO pedepeHIuio, OIM3KYI0 K MOMEHTY BBICKa3biBaHHA. COTJIAaCHO CIOBapio
[12] ocHOBHOI ceMaHTHYECKU KOMIOHEHT 3HAUCHUSI Hapeuus today onpenensier-
cs Kak «the day on which you are speaking or writing». OnpefienieHie parmMaTtu-
YeCKOr0 KOMIOHEHTAa 3HAYCHHUS 3TOr0 AEHKTHKA TMPECTABISACTCS MpoOIeMaTHd-
HbIM. [1OCKOJIBKY YHMTATENI0 HEM3BECTHO BPEMs KOAMPOBAHHsS, OH/OHA HE MOTYT
OTIPEIENTUTE TOUKY PEANbHOTO BPEeMEHH, KOTOpas OyneT 03Ha4aTh TOYHYIO TEMIIO-
PaTBHYIO JIOKALHIO «CETOMHs». UNTaTeNb MOXKET TOJNBKO MPEIIONI0KUTh, YTO Ha-
peuue foday B TAaHHOM KOHTEKCTE OTHOCHTCS K HEKOEMY HEONPEACICHHOMY MO-
MEHTY B TOM 4acTH JHs, KOTOpas €lle He UCTeKIa. B cienyromem npumepe neik-
TUK today MMeeT Ooee IIMPOKOE 3HAUCHHE, KOTOPOE IACTCS B CIOBApe MO I ]-
poii 2, — «the present period of historyy»:

24. «Me mam told me not to go marrying outside, but I was young and beauti-
ful, although you'd never credit it today, and I followed my heart» [8. C. 1].

CxopmHble TIPOOIEMBI BO3HHKAIOT C HHTEPIpETaIiiell TeMIOPaIbHOTO NEHKTH-
YEeCKOTO BRIPAKCHUS 10Morrow, Kak B CIEIYIOIIEM IpUMepe:

25. «Of course. We'll have all of this rubbish cleaned out of here tomorrow, no
problemy [8. C. 24].

JelkTuK fomorrow O3HAYaeT yIACHHOCTh OT BPEMEHHON pedepeHIIun TOBO-
psmero. CeMaHTHYECKH OH YKa3bIBaeT Ha JCHb B OyAymieMm, KOTOPHIH O3HAadacT
CYTOYHBIH MPOMEKYTOK, CICAYIOIINHA 33 MPOMEKYTKOM, O3HAYAIOIIUM BpeMsI KO-
JTUPOBaHUs. DTO 3HAYEHUE OCTAETCS MOCTOSHHBIM B JTIOOBIX CIIydasiX UCIOJb30Ba-
HUS 3Toro Hapeuns. OIHaKO TOYHOE BpeMsi KOAUPOBaHUS (25) HEM3BECTHO UUTA-
TEN0. ITO MOXKET MPOUCXOJUTh U B TEUCHHUE NBAALATH YETHIPEX YacoB, U HA MPO-
TSHKCHUH OJTHOM MUHYTHI Mepe]] YKa3aHHBIM MOMEHTOM. CIeoBaTeIbHO, ONpee-
JIUThH MParMaTHYeCKOe 3HAUCHHE NCHKTUKA fomorrow B KOHTEKCTe mpumepa (25)
JIOBOJIEHO TPYAHO.
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Jeiikene quckypca — 3TO SI3BIKOBasl €MHUIIA, KOTOpask UMeeT pedepeHT B
muckypee. OH gacTo MOX0X Ha aHadopy, 4ei pedepeHT COBMAAacT C paHee yIo-
MSHYTBIM 00bekTOM. K. Dnux ormeuaer, 4to aHadopa sBISICTCS HENPsAMOH pede-
penmueii [13. C. 316], ¢ TMHTBUCTHYECKON TOUKH 3pEHUS 3TO MEepeKpecTHast pede-
PCHIINS, TTIOCKOIBKY OHA OTHOCHTCS K paHee YIOMSHYTHIM CJIOBaM, a T€, B CBOIO
ouepenib, OTHOCATCA K OOBEKTaM WM WHIWUBUIAM B pealbHOM Mupe. [IpuumHa
4acTOro CMEIICHHS aHA()OPUUCCKOTO U JEHKTUIESCKOTO YIOTPEOICHUS MECTOUME-
HUH 00BSICHSETCS TeM (PAKTOM, UYTO B COOTBETCTBHH C TPAIUIMOHHBIM OIpeaeie-
HHUEM MECTOMMEHHE BCET/Ia OTHOCHUTCS K CBOeMy aHTeneAeHty [6. P. 668], uTo mo-
HUMaeTCsS KaK BBIPAXKCHHUE, MPEIIICCTBYIONICEe YIOTPSOICHHI0 MECTOMMCHHUS B
IICKypce:

26. He spotted the towel on the chair in the hall, and he leaned out and
grabbed it [8. C. 24].

B mpumepe (18) mecTomMmeHue it UCTONB3yeTCs] aHA(OPHUCCKH, MOCKOJIBKY
OHO KOpe(epHTHO CBOEMY aHTEUEICHTY fowel. B criemyromem mpumepe aHTere-
JICHT HE TaK OUCBHJICH:

27. «She's not here anymore. And I don't know where she isy», — « We know that,
Mister Mayhew» [8. C. 25].

3T0 mpuMep HenpsMOit aHApOPBI, MOTOMY YTO AHTELEACHT HE MOIACTCS Ipsi-
MOMY OMpEACICHUIO0, a mojapa3yMeBaeTcs. Teopus HenpsaMon aHadopsl SIBISCTCS
IUCKYCCHOHHBIM BOIIPOCOM, IIOTOMY YTO NIPHHSATOE B JMHTBHCTHKE OIPEICIICHHE
aHaopel OXBATHIBACT CIy4Yad KakK IPSMOH, TaK M HEHpsMod pedepeHunnu. s
pacrio3HaBaHus aHaOpbl BaXKHO aHATH3HPOBATh €¢ yMOTpeOJicHHEe B KOHTEKCTE.
be3 omopsl Ha KOHTEKCT OONBIIMHCTBO ACHKTHUECKUX BHIPAKCHHH IBYCMBICICH-
HBI, KaK B CJIICAYIOIIEM MIpUMeEpe:

28. Then it turned to Richard. «And you? What do you want, Richard
Mayhew? »

Richard shrugged. «I want my life back. And my apartment. And my joby,
«That can happeny, said the angel [8. C. 76].

B mpumepe (28) that moxer aHAQOPUIECKH OTHOCUTHCS JTHOO K HEKOTOPBIM
MEPEUYNCICHHBIM 00BeKTaM, JINOO Ko BceM cpazy. OnHako Ooliee MIUPOKU KOH-
TEKCT CHUMAET ATy HEOJHO3HAYHOCTBH: aHTEJ 3asBIIET O CBOEM BCEMOTYIIECTBE,
CJIEIOBATENBHO, PeUb UIET 000 BCEX MEPEUUCICHHBIX 00bEKTaX.

B oTnmuame ot aHadophl ANCKYPCUBHBIC JEHKTHIESCKUE BBIPAKCHUS OTIPEICIs-
10T UX peepeHIINIO HE 3a CUCT BBIICICHIS aHTELEACHTA, a IPH TOMOIIH YKa3aHUs
Ha 4acThb JucKypca. JleHKkcuc TUCcKypca OTCHUIACT K 3KCTPATMHIBUCTHIECKUM 00b-
eKTaM, 4TO O3HaJaeT, Mo oOpasHoMy BelpakeHnio b. Kpuk, oH «mepecekaer rpa-
HULBI ipeioxkeHus» [7. C. 68]. JIns Toro 94To0BI COMOCTaBUTH ACHKCUC JUCKypCa
U aHadopy, PaCCMOTPUM CICAYIOMUI TpUMeEp:

29. The big man simply pushed past him and walked into the apartment, a wolf
on the prowl. Richard ran after him. «What do you think you are doing? Will you
stop that? Get ou» [8. C. 13].

VYkazarenpHOe MeCTOUMEHHE that B mpuMmepe (29) mpuBsSi3aHO K CUTyaluu 00-
nieHus. B otnuaune ot nmpumMepa (20) GyHKIHS 3TOTO0 MECTOUMEHHS HE aHadopHye-
CKasi, TOCKOJIBKY OHAa He Kope(epeHTHa ¢ KaKMM-JIM0O aHTEeICHTOM, MECTOUME-
HHUE OTHOCHUTCS K MPEIBIAYINEH YacTH JUCKypCa.
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Crenyromue mpuMepsl TEMOHCTPUPYIOT AUCKYPCUBHYIO NEHKTHUYECKYIO TpPH-
poay peepeHTHOTO BEIpaKEeHUS that:

30. As a child, Richard had had nightmares in which he simply wasn't there, in
which, no matter how much noise he made, no matter what he did, nobody ever
noticed him at all. He began to feel like that now [8. C. 22].

31. Hunter whipped out a hand as they passed, snagging a small boy by the
ear. «Owy, he said, in the manner of small boys. «Let me go! She stole my paint-
brushy.

«That's right», said a piping voice from further down the corridor. «She did»
[8. C.97].

U3 KoHTEKCTa MOHATHO, YTO BCE CIIyYau YHOTpeOJICHHUs that B BHIICTIPHBEICH-
HBIX MPUMEpax HE UMEIOT peepeHTHBIX eAWHMUII, YIIOMSHYTHIX paHee. Pedepen-
IUsl Iefikcuca AUCKypca HAXOMUTCS B MPEIBIAYIICH JacTH ANCKypca, a ee pede-
PEHT — «BO BCEIICHHOH IHCKypca, KOTOpas CO3MAeTCs TEKCTOM M MMEET TEMIIO-
paJIbHYIO CTPYKTYpY, HaBsizaHHYI0 el Tekctom» [6. C. 670].

Yacro rpanuna Mexny aHadopold M JEHKCHUCOM IUCKypca ObIBa€T pa3MbITa,
Kak B CIICIyIOIIeM IpuMepe:

32. Mr. Vandemar, who had been amusing himself by catching little frogs and
seeing how many he could stuff into his mouth at a time, said, with his mouth full,
«l liked doing that...» [8. C. 54].

Mecroumenue that He OTHOCUTCS K KOHKPETHOH SI3BIKOBON CAMHHIE B JAHHOM
BBICKA3bIBAaHNH, I03TOMY MBI HE MOXKEM Ha3BaTh JaHHOE yIOTpeOieHue anahopu-
geckuM. C JIpyroil CTOpPOHBI, MBI HE MOXEM Ha3BaTh 3TO JCHKCHCOM JHCKypca,
TIOCKOJIBKY €T0 pe(epeHIus HaXOAUTCs B O9eHb HEOOIBIIOM OTpPE3Ke AUCKYypCa, a
HUMCHHO B 3asBJICHHU BaHaemapa o TOM, 4TO OH JIFOOHI €CTh JISTYIICK.

31ech MBI CTAJIKHBAEMCSI C THITHYHBIM MPUMEPOM HEUUCTOTO (impure) TeKCTo-
BBIM JeiKkcucoM. That He mMeeT pedepeHINH K KaKoH-TH00 sS3BIKOBOW EAWHHUIIE,
yInoMsiHyTO# panee. OHO KOpPeEepeHTHO C «CYNIHOCTHIO TPETHEro Mmopsiaka» |[7.
C. 89], 1.e. c npono3uIueil, BBIpa)KEHHOM MPEIbITyIIUM MTPEATI0KEHUEM.

B otmmume ot aHadgopudeckoro B KatapoOpHIECKOM HCHONB30BAaHUU MECTO-
UMCHHUE TPEANICCTBYET BBIPAXKCHUIO, C KOTOPBIM OHO KopedepeHTHO. Pa3Huma B
HAMpaBJICHUN YKA3aHMUI.

33. «Young many, he said, «understand this: there are two Londons. There's
London Above-that's where you lived-and then there's London Below-the Under-
side-inhabited by the people who fell through the cracks in the world. Now you're
one of them. Good nighty [8. C. 48].

HHTEpecHO OTMETUTD, YTO TOIHKO MECTOMMEHHS, HMEIOIIUE CEMY «OITHU30CThY,
MOTyT Hcnonb3oBaThcs katadopuuecku [7. C. 78], Mmecroumenus that/those ynor-
peOIAIOTCS TONBKO B aHA()OPUIECKON (PYHKIINH.

OMOIMOHAIBHBIN, WM dM(PATHYCCKHH, TEHKCHUC CBSI3aH C BHICOKOH WM HU3-
KOW CTEMEHBIO BOBJICYCHHOCTH TOBOPSIIETO B cuTyanuio oomenus [14. C. 677].
B poMane >MOLMOHANBHBIA AEHKCUC T'PaMMAaTUKalIM30BaH 4epe3 MCIIOJIb30BaHHE
pedepeHInanbHBIX BRIpKEHUH this U that, here u there Ha OCHOBE HEUTpaIH3aIiN
MPOTHUBOIOCTABIICHHS 10 Onm3ocTh/manbHOCTH. CIBUT OT MATBHOCTH K ONHU30CTH
OCYIIECTBIISIETCS C 1ETbI0 IOKA3aTh CONEPEKUBAHUE TOBOPSIIIETO:

34. «This winey, said Islington, «is the last bottle of its kind. I was given a
dozen bottles by one of your ancestorsy. It handed the glass to Door, and began to
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pour another inch of the glowing wine from the decanter into another glass. It did
this reverently, almost lovingly, like a priest performing a ritual. «It was a wel-
come gift. This was, oh, thirty, forty thousand years ago. Quite a while ago, at any
ratey [8. C. 75].

B manHOM mpuMmepe aHTeN TOBOPHUT O COOBITHH, 3HAYUTEIHHO YIAJICHHOM IO
BpEMCEHH. B COOTBETCTBHM C NMPHUHIUIIAME OJIM30CTH/IANBHOCTH CIIEAOBAIIO YIIOT-
pebuth MecronMeHue that, ogHaKo aHTeN BEIOUPAET BMECTO 3TOTO this, TEM CaMbIM
JIEMOHCTPHUPYSI YMOIHOHATIBHYIO IIPUBS3aHHOCTH K TOMY coObrThio. Ecii B manHOM
pUMepe MBI TOJCTaBUM fhat BMECTO this, 9TO HE M3MEHUT CEMaHTHIECKOE 3HaUe-
HHE, HO M3MEHHT IParMaTuIeCKuil aCIeKT BhICKA3bIBAHHS.

COBEpIICHHO MPOTHUBOMOIOKHBIA MparMaTHIecKuit APQPeKT TOCTHTACTCS MPH
YIOTPEeOICHUH UCTATBHOTO that BMECTO IIPOKCUMAIIBHOTO this:

35. Mr. Vandemar pulled the rat from the blade and began to munch on it,
thoughtfully, head first. Mr. Croup slapped it out of his hands. «Stop thaty, he said
[8.C.3].

B manHOM mpuMepe MpeArnoYTeHUE, OTIAHHOE MECTOMMEHHUIO that, 0OBICHSICT-
Cs1 TIONBITKOM TUCTAHLIUPOBAThCS OT KpaliHe HENPUATHOIO 3PEIIUILA.

B HEKOTOpBIX CIyJasx OKa3bIBACTCS 3aTPYIHUTEIHLHO TOYHO ONMPEAEIUTH MpPH-
pody neikcuca, Tak Kak OH MOXKET ONHOBPEMEHHO YKa3bIBaTh U HAa HEKOTOPYIO
JUCTAHIIMIO OT TOBOPSINET0, U HAa SMOIUOHATBHYIO HEIIPUSI3Hb:

36. Richard hefted the knife. Then he lunged toward the brick wall, next to the
doorway in which the woman had been sleeping. He slashed three times, once
horizontally, twice vertically. «What you doin'? » asked the woman, warily.

«Making a doory, he told her.

She sniffed. «You ought to put that thing away. If the police see you they'll run
you in for offensive weaponsy [8. C. 138].

C omHOI CTOPOHBI, MOXXHO PAacCMaTPUBATh BRIpAXEHUE that thing Kak IpuMep
Jeiikcrca MecTa, Tak Kak HO)K HaXOAWTCS B pyke y Puyapna, T.e. B OTHaJICHUH OT
crapyuiku. C ApYroil CTOPOHBI, OPYKUE BI3BIBACT OMACCHUE U MECTOUMCHUE that
MOYKHO pacCMaTpPHBATh KaK MPOSBICHHE SMOIIMOHANBHOTO eiKcHca.

Takum 00pa3zoM, SMOIMOHANBHBIN JEHKCHUC OCHOBAaH Ha CJIO)KHOM aHAJIH3e
SMOIMOHATBHBIX (JaKTOPOB YYaCTHHKOB MHCEMEHHOTO JTHUCKypca. [Ipupoaa takoro
Jelikcruca BechbMa CyOBEKTHBHA, IOCKOJIBKY YMTaTelb, HE OyIydd yYaCTHHUKOM
0O0IIeHHs, B TOYHOCTH HE 3HAET CTENCHM 3MOINOHAIFHON BOBJICYCHHOCTH yYacT-
HUKOB U HE MOXET OOBEKTHBHO OLICHUTH AMOIIMOHAJIBHOE OTHOLICHUE K OIpeie-
JIEHHOHM CUTYyalluu OOIIEHUS.

B pomane Taxke MpHUCYTCTBYIOT MPUMEPHI CONUAIBHOIO Aeiikcuca. XoTa B
AHTITMHACKOM SI3BIKE M HET Pa3IMUMs B CHCTEME MECTOMMEHHH, CYIIECTBYIOT APYTHe
CHOCOOBI BBIpXKEHUS CyOOpAMHALINK, KOTOpPBIC MEPENAOT MParMaTHYCCKYIO HH-
(opMaIio 0 CoMaabHOM HepaBeHCTBe. Clieayromue MpuMephl 1eMOHCTPUPYIOT
BBIPKCHHE TOYTCHUS:

37. A rat cut across their path. Anaesthesia stopped on the steps and per-
formed a deep curtsey. The rat paused. «Sirey, she said, to the rat [8. C. 35].

38. «Kneely, said Tooley, in a stage whisper, pointing to the train floor. Rich-
ard went down on one knee; the earl tapped him gently on each shoulder with the
knife. «Arise», he bellowed, «Sir Richard of Maybury. With this knife I do give to
you the freedom of the Undersidey [8. C. 129].
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39. The marquis raised an eyebrow: he was detached, removed, a creature of
pure irony. «My dear young lady», he said. « We are not bringing a guest along on
this expeditiony [8. C. 50].

IIpumep (37) — 310 OOpaleHHEe K KOpOJeBCKOM ocode, (38) — obpamieHue K
prinapio, (39) — k aesyuike 3HaTHOrO poAa. CoBceM Apyroe OTHOILIEHUE HIUTIOCT-
PUPYIOT CIIEIYIOIINE TPUMEPHI:

40. «Lucky bastardy, said Gary, affectionately [8. C. 132].

41. «Here, poor thingy, she said, and pushed a fifty-pence piece into Richard's
hand [8. C. 1].

[Tpumep (40) moka3bIBaeT APYKECKYIO CONUAAPHOCTD, TOrAa Kak (41) mepenaet
HEKYIO JKaJIOCTh M CHUCXOXKICHHE TOBOPSILETO [0 OTHOIICHUIO K aapecaty. [lpu-
BEJICHHBIC MIPUMEPHI MTOATBEPKIAIOT, YTO JAHHBIA IparMaTuaecKuil GakTop sBs-
eTcs BeChMa CYIICCTBEHHBIM JUIS MPAaBWILHOW WHTEPIIPETAllMU AWCKYypCca W €ro
POJIBIO HE CIEAyeT IpeHeOperaTh.

OO0pamraeT BHIMaHHE TaKXke YIOTPeOICHHE OMYIICBICHHON W HEOyIICBICH-
HOU ped)epeHIINH 1O OTHOIICHHIO K KphIcaM B poMane. B omHOM ab3alie MbI BCTpe-
JaeM M MECTOMMEHUS if, 1 MECTOMMEHHUE /ie.

42. The rat stepped-a little disdainfully, it seemed-into the Lord Rat-speaker's
grubby hand, and the man held it, respectfully, up in front of Richard's face. It
waved its tail languidly as it inspected Richard's features [8. C. 29].

43. «This is Master Longtail, of the clan Grayy», said the Lord Rat-speaker.
«He says you looks exceeding familiar. He wants to know if he's met you afore» [8.
C.29].

Ha mepBBIit B3MIIS 9TO MOXKET MOKA3aThCS MPOSBICHUAEM HEIIOCIICI0BATEIIEHO-
CTH, OJJHAKO B JTJAHHOM OTPHIBKE MBI BHJIUM, YTO CHAdYala KpbIca meperaHa depes
BOCIIpHsATHE Pruapaa, KOTOpEIH HEe BEPUT B Pa3yMHOCTb 3THX JKUBOTHBIX, a 3aTEM
Tepel YUTaTeNIeM BO3HUKAIOT HHOE COIMAIbHOE OKPYKCHUE U COIHANBHBIC POJIH.
Anadopudeckoe ynoTpeOieHne MECTOMMEHHYS i CEMAHTHYSCKH HUYEM HE OTIHYa-
eTcs OT aHaOPUUECKOTO YIOTpeOIeH!sI MeCTOMMeHNs he. Pa3HuIa 3akimrouaercst
B IIParMaTH4ecKoM 3HAYCHUH, 2 UMEHHO B MOYTUTECIHFHOM OTHOIICHUH TOBOPSIIE-
ro. YuraTens y3HaeT, YTO Kpbica 00JaJaeT COoCOOHOCTBhIO OOIIATHCS, MPUCYIIEH
UCKJIIOYMTENILHO YEJIOBEKY, a TaKXKe HaJelicHa MMECHEM M MPUHAUICKUT K U3BECT-
HOMY KJIaHy. DTa 3KCTPaJIMHTBHCTHYCCKAs WH(POPMAII OOBSICHIET UCIIOIB30Ba-
HHE OJYIICBICHHOTO pedepeHTa, OmpaBAbIBas HpeAHAMEPCHHYIO TpaMMaThde-
ckyto ommOKy. Ilo cmoBam Y. dunmMopa, «eciu colMaIbHbIE B3aMMOOTHOIICHHS
MEKIy TOBOPSIINM M agpecaToM WIM HAOJIONaTeNIeM BIISIIOT Ha BHIOOpP MMEH
COOCTBEHHBIX, THTYJIOB I CTEIICHEH PONCTBA, 3HAUUT UMEET MECTO COIMATbHBIN
nerikeney» [15. P. 112].

B nmanHOi1 cTaThe ObUTA MpENPHHATA MOMBITKA MPOJEMOHCTPUPOBATH CIIOXK-
HOCTh HAEHKTHUYCCKHUX CBs3€H, MPOHU3BIBAIOIINX XYIOXECTBCHHOE MPOU3BEACHIE.
Ha npumepe pomana H. I'efimana «Hukorne» Mbl mokasan, Kak MacTepCKOE HC-
MOJIb30BaHKUE JCHKTHYCCKUX JJIEMEHTOB MOMOTAeT YHUTATENI0 MOHHMATh Pa3jind-
HBIC TICPCIIEKTUBBI JIUTEPATYPHOTO TEKCTa, YTO, B CBOIO OYepenb, BEICT K Ooiee
rirybokoit uHTepnperanuu. [IoMUMO CilydaeB MEPBUYHOIO Jeiikcuca (U, Bpe-
MEHHM U MECTa), IIEJIMKOM 3aBHCSIIEIO OT IIEHTPA, MbI TAK)KE 3aTPOHYJIH ISHKCUC
JIUCKypca, SMOIMOHAJIBHBIN U CONMANBHBIA BUIBI Aelikcruca. Ocoboe BHUMaHUE MbI
VACIMINA TaKUM JAEHKTHYSCKUM XapaKTePUCTHKAM, KaK 3TOLEHTPUIHOCTD, HATJIS-
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HOCTh, MU(PTEPHOCTh U ABYXCTEHNCHHAS TUXOTOMHUS OIM30CTh/IambHOCTh. [IpuBe-
JICHHBIE ITPUMEPHI ICMOHCTPHUPYIOT, YTO KOHTEKCT OTPAHIMYMBACT KOJIMYECTBO BO3-
MOXHBIX MHTEpIpeTalui AeHKTUIeCKUX BRIpAXKEHUI U 001erdaeT mpouece MoHu-
MaHHMS Kak IS ajpecaTa, TaK M IS YUTATelNs, SBJSIICH YCIOBHEM BBIBOJA IIpa-
BIJIBHOW IIParMaTHYEeCKON MPECyIITO3HIHH.
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The present study examines the role of deixis in the interpretation of the literary text in the novel
Neverwhere by N. Gaiman, and how the interpretation of these language units depends on the context.

Modern linguistics features a growing interest towards the problems of language modelling of the
text world of fiction on the basis of deixis. Deixis is considered to be one of the key point of pragmat-
ics.

Person deixis is characterized by the notion of transiency. On the one hand, the referent of the
deictic “I” changes depending on the participants’ role assignment in the discourse. On the other hand,
changeability can be considered from the philosophical point of view in terms that “I, here, now” dif-
fers from “I, there, then”.

Place deixis indicates the location with regard to the centre of the speech event, which means that
it linguistically expresses the position of the speaker in a three-dimensional space, as well as his/her
relation to the location of others involved in the conversation. The knowledge of the speaker’s place-
ment is very important for the reader as it helps to orientate with the help of demonstrative pronouns
pointing to a proximal / distal place.

Time deixis deals with deictic expressions where reference can only be assigned in relation to the
time of the utterance in which they occur. It is rather problematic to determine the pragmatic compo-
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nent of these deictics: the reader does not know the time of encoding, so s/he cannot determine the
point in real time which denotes the exact temporal reference.

Discourse deixis is a piece of linguistic material that takes a referent within a discourse. It is jux-
taposed with anaphora whose referent coincides with a previously mentioned entity. Unlike with ana-
phoric use, in cataphoric use, the pronoun precedes the expression with which it is co-referential.

Emotional deixis deals with the high or low degree of the speaker’s involvement in the discourse
situation s/he is referring to. Emotional deixis is grammaticalized through the use of the referring ex-
pressions this and that, here and there on the basis of the neutralisation of the proximal and distal spa-
tial dimension. The shift from distant to proximal demonstratives occurs with the purpose of showing
the speaker’s empathy, whereas the reverse shift occurs in order to show emotional distance of the
speaker.

There are also examples of social deixis in the novel. Though there is no discrimination in the
system of personal pronouns in modern English, there are other ways to express subordination that
reveal information about social inequality.

The numerous examples demonstrate that the context limits the amount of possible interpretations
of deictic expressions and facilitates the process of understanding for both the addressee and the reader
and thus is a condition for correct pragmatic presupposition deduction.
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