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THE COSMOPOLITAN STRATEGY OF INTERCULTURAL DIALOGUE
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This article is devoted to the study of the cosmopolitan approach to defining the strategy of inter-
cultural dialogue, presented in the scientific literature, the works of such scholars as William Beck,
Jürgen Habermas, Z. Bauman, Giddens, M. Nussbaum, etc. For these authors characterized criticism of
multiculturalism as a strategy which until recently was seen as an effective program for the adaptation
of migrants and reduce tensions in interethnic relations. According to these authors, in practice multi-
culturalism has not only contributed to a constructive solution of the problem of intercultural dialogue,
but, on the contrary, did this dialogue impossible. And one of the inefficiencies of multiculturalism
was his inability to adequately assess events occurring in the world.  Multiculturalism - the enemy of
individualization, he sees the individual in the first place, as a member of a cultural group. An individ-
ual conceived in territorial-hierarchical, ethno-political units. Cosmopolitanism is based on a different
vision of social reality. It is not positioning culture as a nationally homogeneous. Cosmopolitanization
modern world leads to a blurring of boundaries, one person is simultaneously a member of different,
geographically separated communities.

In this study found the use of the method of comparative analysis of the cosmopolitan and multi-
cultural strategies for intercultural dialogue. This comparison allowed to demonstrate the transforma-
tion of philosophical bases of research of cultural diversity issues.

The author compares these policies on three grounds: the relation to cultural diversity, communi-
cation capabilities, vision of solving to the problem of recognition of the Other. As a result, the follow-
ing conclusions were made. Multiculturalism sees intercultural dialogue as a dialogue "collective
units" and, ultimately, it builds it as intergroup communication, where We are building a relationship
with Others. Cosmopolitanism determines fundamentally different foundation of intercultural dialogue.
The cosmopolitan project is built on the recognition of human rights priority over the interests of the
ethnic or cultural group. This priority is not only seen as a guarantee of human rights, but also as a
guarantee alleviate intercultural dialogue. Representatives of the cosmopolitan approach to understand-
ing the problems of intercultural dialogue believe that reconciling cultural differences are possible on
the basis of human rights strategies. This strategy implies indifference to the grounds of otherness

http://:@www.bbc.co.uk/russian/international/2010/10/101016_merkel_multiculturalism_failed.shtml
http://:@magazines.russ.ru/oz/2003/1/2003_01_05.html
http://:@www.reporter.by/media/library/Bek_Ulrikh_Transformacija_politiki_i_gosu-
mailto:avanesovafsf:@yandex.ru
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(cultural, ethnic, religious), while recognizing the other as individuals and support other cultural mean-
ings.
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THE WEST SIBERIAN CITY HOLIDAYS IN THE ASPECT OF VALUE-SIGN SYSTEM
Key words: holidays, the West Siberian cities, fest culture signs.

This article is the first attempt to trace the creation and functioning of sign system of city celebra-
tions in West Siberia in 1920–1930-s. Basing on the teachings of semiotics developed by M. Yu. Lot-
man the author reveals the holiday as part of the culture, and as a system of signs which help to pre-
serve and interpret the information. The visual, auditory, color, smell and taste sign means are studied.
It is shown that red, black and white colors were commonly used at holidays. They were the red ban-
ners, red stars as a symbol of universal happiness. Black color was used in order to denote the enemies
and their evil thoughts against the Soviets. White did the best festive – white clothes, white bread.

The visual and auditory sign means were used in Siberian holidays as well. They were films and
theatricals, as well as sports. Special festive value formed aviation show and skydiving. Aviation driv-
ing of leading workers was real fest symbol in 1930-s.

An important role in festive technologies belonged to a musical sign means. As a rule, hymns and
marches were heard during holidays. Ordinary citizens sang songs, played on guitar, balalaika, gar-
moshka (accordion). Amateur technologies dominated in festive music. They were part of so call So-
cialist culture, and used in the upbringing of Soviet people committed to struggle for the cause of the
Communist Party. Creative amateur contests included Russian, Tatar, and Ukrainian songs. Jazz en-
joyed special love of Siberian citizens, young people first. It was seen as a symbol of a new era. Jazz
was often performed before movies, and at celebrations in working clubs in Siberian cities – Stalinsk,
Kemerovo, Novosibirsk.

City holidays necessarily accompanied with smell and taste sign means. Rich white bread pre-
pared in families for the holidays. It was a continuation of the traditions of the pre-revolutionary time.
New were gingerbread and biscuits with the Party-State symbols. The most characteristic sign mean in
the Siberian cities, it was ice cream. It promoted the Party and Government leaders, such as Kalinin
and Mikoyan. Ice cream has become a real symbol of holidays in 1920–1930-s.

Festive signs reflected the new value of the Soviet-era holidays. They pointed to the change, and
at the same time underlined the preservation of traditions of urban culture.
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«THE VOICES OF SILENCE» OF ANDRE´ MALRAUX AND THE PROBLEM OF

AUTHENTICITY OF A WORK OF ART
Key words: André Malraux, «the Imaginary museum» («the museum without walls»), «The

Voices of Silence», a work of art, the original, a fake, authenticity, a reproduction, the photo.

The question about the role of original works of art in the concept of André Malraux’s «The
Imaginary Museum» becomes more and more pertinent due to the development of media technologies
in their application in the representation of cultural heritage. Having shown the prospects of the appli-
cation of methods of technical reproduction in identification and public representation of objects of
cultural heritage, Malro integrated these tasks into the concept of the development of world art in his
work «The Voices of Silence» (1951). Expressive opportunities of reproductive photography, its abil-
ity to become a mediator in personally focused perception of cultural heritage, define its value in mod-
ern culture. These days, the dynamic relationship of reproductive photography and an original work of
art have special value.

André Malraux’s concept of reproduction is considered in the historical context: as a continuation
to the discussion about the opportunities of technical reproduction, initiated by Walter Benjamin, as a
response to overcoming prejudice against photography in the professional circle of art historians and
experts (B. Berenson, M. Friedlander, A. Warburg, K. Clark), and as an experience of development of
reproduction by the representatives of the mid 20th century School of Humanistic Photography. Value
of the original art work in the process of reproduction is analyzed in the context of the idea of meta-
morphosis, developed in philosophy and art practices in the first half up to mid 20th century. André
Malraux showed axiological aspects of falsification when analyzing the creation of Jan Vermeer’s van
Delft H. false works by van Meegeren, as discovered in 1945.

André Malraux was among the first who overcame prejudice against the application of photogra-
phy and other technical methods used in the reproduction of works of art. He allocates reproductions
with cultural status, significance and expressiveness of interpretation. According to André Malraux’s
concept, the photo retains its secondary status in relation to the work of art. However, the understand-
ing of this fact can also be considered as a cultural value.
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INDIVIDUATION SYMBOLS IN XXth CENTUTY ART: PICASSO CASE-STUDY
Key words: archetypal analysis,  the archetypal symbol,  individuation, Self, Pablo Picasso.

In the beginning the author gives a definition of the concept of individuation. Individuation is de-
fined as the process of development of the internal potential of the person. In the process of individua-
tion man finds the meaning of life and spiritual harmony. Then, the author gives a stricter definition of
CG Jung’s  "Persona", "Shadow", "Anima", "Animus" and "Self” and the way the archetypes manifest
itself in the  art. More options values self concepts discussed in detail in Jungian concept. For the pur-
poses of  this study “Self”  is considered more like the uniqueness of each Persona and its self-  reali-
zation.

Then,  the  author  comes  to  Picasso’s  self-portraits,  considering  each  as  a  stage  in  his  life-story.
The understanding of his life-story through the process of individuation is even more surprising.  Early
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self-portraits’ symbolism appears to be in full compliance with different stages of individuation, the
archetype of "Persona". The artist’s "blue period"  stands closer to the archetype of "Shadows." Ever
since appr. 1907, the "Shadows" appear to dominate and disclose in full in his Cubist masterpieces.
According to the author, the archetype of the "shadows" came out under the influence of African ritual
masks.

"Anima"  is better seen in his female portraits,  in his post- 1917 period. The “Anima” in Pi-
casso’s masterpieces appears either as (1) the aristocratic and haughty "anima"; or (2) passive, sensual
and supple "anima"; or (3) hysterical ugly "anima".

It is exactly when the  "Anima" acquires the image of horse and  greater masculinity ("Animus")
in the image of bull.  Bull then becomes Minotaur, to mark ever since 1933, a final stage of the process
of individuation, or the "Self."  Monster Minotaur is at the same time an animal,  a human being  and  a
deity, the article maintains. It is important that the symbols of the self appear in the Mature period of
the artist. This corresponds to the theory of individuation by C. G. Jung.

In conclusion, the author shows how Picasso’s art goes in line with its era of individuation, in-
cluding first, such values of individualism as creativity and innovation; second, the volatility of self-
identification; third, disappointment in traditional values; fourth, a painful exit  to the social level of
the archetype "Shadows"; fifth,  release of  the "Anima", an archetype long suppressed by patriarchal
Western culture; sixth, interpenetration of the archetypal symbols of different cultures as part of the
process of globalization.
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TECHNICISM IN THE CITY IMAGE. THE IMPACT AND WAYS OF OVERCOMING
Key words: technicism, imagery, greening, aesthetic quality, naturalization.

New achievements in the field of science and technology allowed to change the city image. The densifi-
cation of the urban space, destruction of natural landscapes, originally reserved for the normalization of the
required balance of life processes has led to environmental crisis. The topicality of this article was an attempt
to study the architectural and environmental problems of the modern city. The main aim of our research is to
determine the influence of technicism on the modern city image, and finding ways to overcome it.

The problem is that the spread of homogeneity and structural complexity, high-rise buildings, re-
flected in the city image, and led to the dominance of the so-called technicism. However, the degrada-
tion process of urban development in our country, the widespread reduction in the number of design
organizations and research institutions, which deal with urban construction, landscaping and transpor-
tation, gives rise to irritation, developing into acts of street vandalism.

The novelty of this paper is that the manifestation of technicism is considered on the example of the ar-
chitectural image of the Magnitogorsk town. The article discusses the ways of solving the problem, thanks to
the techniques of ecologazitaion, aesthetics and naturalization. It determinates the practical significance of
our research.  The paper content reveals the peculiarity of the above methods urban planning practice.

Ecologazitaion involves the maintenance of the ecological balance of the city by means of land-
scaping. The aestheticization we are understood as organized by the interpenetration of the natural and
artificial, art decorative and novelty, and memorability.

Naturalization acts as the integration between the open "semi-natural" areas and vertical, horizon-
tal and inclined surfaces of buildings, architectural structures in the form of a cover from a specially
selected species of plants and eco-friendly materials. This paper identified positive and negative influ-
ence of technicism on the perception of the image of the city of Magnitogorsk. Proposed ways to over-
come it, by means of greening, aesthetics and naturalization.
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TRADITIONAL IDEOLOGY OF THE ALTAIANS: CULT OF WATER AND

PHENOMENON OF LIFE
Key words: phenomenon of life, cult of water, traditional ideology, Altai ethnos, myth and ritual

tradition, ritual symbols.

The work is devoted to the cult of water in Altai, considered in the culture of aforesaid ethnos as
part of a set of ideas about the animation of the whole surrounding world and closely associated with
the understanding of such phenomena as life. The cult researched in the article - a quite unique phe-
nomenon, since it is not just peculiar cultural "artifact" which had become a thing of the past and find-
ing its logical continuation in the literature sources, but a lively and successfully functioning tradition
these days. The author particularly focuses on the fact that for Altai ethnos the cult of water serves not
just one of the many sacral symbols and life savers, but it is an important, essential point of traditional
ideology and world outlook. In the article the author analysis of various aspects of the issue is intro-
duced, where a connection between life phenomenon and cult of water is revealed, involving various
phenomena of the material and spiritual culture of The Altaians: "Female image of a water spirit",
"Water as a fundamental principle of the Universe", "Water in a life cycle," "Ritual symbols associated
with water", "Healing properties of water"," Prohibitions related to water". In the first aspect special
attention is given to an image of "water spirit" (Suu-Eezi) and feminine side associated with vital force
of water and characterized by ambivalent properties as a source of life itself as well as its destroyer. In
the second aspect it is noted that in universal system of notions about the origin of the Universe a pri-
mary material for its creation in the Altaic version it was a water element, from which the progenitress
of all life on Earth appeared - Umai-Ene ( "Holy Mother"). In the third aspect the emphasis is on the
fact that in the myth and ritual conception of the Altaians' existence the water as life itself is dual: not
only it is an equivalent of the primeval chaos existed long before creation of the Universe, but also the
element associated with birth, creation and death. In the fourth aspect water is regarded as one of the
mediators connecting the world of the living with the world of the dead determining all the basic living
conditions of the Gorny Altai population. And in that capacity this element is analyzed as part of a
series of ritual actions connected with birth, awakening of nature in spring, and also with an ancient
Funerary Culture of the Altaians. The fifth aspect highlights the healing properties of water combining
real  medical  effects  with  the  magical  ones.  In  the  sixth  aspect  the  taboos  and  restrictions  of  various
kinds associated with water are recorded. The article is based on both the attracting a wide range of
academic research materials among which  the works of A.V. Anokhin, V. I. Verbitsky, E.N. Konda-
rakovoy are notable and the examples of the Altai folk sources.
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TRANSFORMATIONS OF THE HERO CONCEPT IN THE MODERN RUSSIAN
DOCUMENTARY FILM

Key words: documentary film, oppositions of  documentary heroes, presumption of positivity,
deviations from the norm.

Studying current trends of transformations of the documentary hero concept, we tentatively iden-
tified three most notable oppositions. The first opposition – heroes – not heroes or antiheroes. Namely,
strong, courageous – and weak, poor, disadvantaged, and sometimes morally flawed people. The sec-
ond opposition – a traditional society – and "marginal" people: outcasts, consciously or forced to leave
the traditional society or torn from it by the will of fate. Thus, “marginal people” include representa-
tives of indigenous peoples living "on the edge of the world", far away from civilization. Finally, the
third opposition – idols and "cranks". The first opposition is based on the distinction between the moral
and physical qualities. Here people are opposed to physically complete and defective, moral and im-
moral ones. The second opposition is based on the contrast of lifestyles, ways of life, place of resi-
dence. They are – the representatives of the big, traditional communities and the people who find
themselves on the margins of society, or on the sidelines of life itself. In a word, the characters belong-
ing to the society, and not belonging to it, the social and asocial heroes. The basis of the third opposi-
tion is the direction and the results of creative activity. In our analysis, we move from the consideration
of the human household displays to high spiritual realms.

On the one side there are documentary characters, preserving the so-called presumption of posi-
tivity, and on the other, we see those who, for some reason, whether through their own fault or not, are
deviating from the norm, who are not noticed, but filmmakers are particularly fond of shooting them
seeking to draw public attention to the sharply contrasting "normal" phenomenon of social life. Today,
however, the image of documentary hero has become less monotonous. After all, in life, people are
complex, ambiguous, are not well understood, unpredictable. That’s why they are interesting for us.

We attempted to trace the dynamics of preferences towards some types of heroes in modern
documentaries. It turns out that today the interest to the real heroes stronger than to antiheroes. The
present documentaries carefully study our traditional turbulent society, what happens with us than with
outcasts and "marginal" people. Exotics today is no surprise. Oppositions cease to be too rigid, as they
had been before. Transitions between them and their constituents are less noticeable.
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DEVELOPMENT OF EXPRESSIVE INTONATION
Key words: ethos passion, rhetoric, empathy, homophony, intonation.

Article peculiarities of active development of musical performing intonation in the Baroque era. The
relevance of this work stems from the need to understand the process, reflecting the momentum funds ex-
pressiveness of musical art.  Implementation of tasks demanded to refer to works by famous researchers: A.
Kirhera, I. Kvanca, S. Marcus, M. Lobanova, O.I. Zakharova and other authors, providing a certain level of
designated subjects.  The use of theoretical material these authors has solved the main objective of the work
is the presentation of factual material, reflecting the intonation-expressive music.The article highlights the
special  role theory affects,  the increasing importance of tonality,  as well  as the acquisition of the status of
autonomy instrumental performing in the musical art of the considered cultural and historic era. This fact has
resulted in a dramatic change in the nature and content of the performance, which is reflected in the increased
virtuosity, emotional saturation, an abundance of musical ornaments, freedom of improvisation, metric fea-
tures notes inegales, performing style secon-da pratica (second form), and many others. The primary tools for
intonation decision slushatel'skim perception management tasks become especially diversity of melody,
intervalika, temporitmika. This contributed to a special classification of strastei, containing a wide range of
purpose  affects.  One  of  the  main  tasks  of  the  co-mpozitorov  this  time  was  not  the  aspiration  to  self-
expression, not the transfer of the author of human emotions and thoughts, and active impact on the psyche
of the listener, which provided birth were idealistic beliefs on what must be the man. This creative aspect of
sblizhal aesthetic views of Baroque composers with philosophical disciplines of ancient thinkers.   In the
work of the ambivalent nature of the music is identified, which manifests itself, on the one hand, in an active
enrichment, thanks to the expansion of the means of psychological impact on listeners (affects) and rhetorical
figures. This process inevitably led to the release of music from the cult. On the other hand, while religious
music updated secular features instrumental and dance genres, which generally provides a variety of expres-
sive tools.
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LUBOK, LUBOK PRINCIPLES AND SYNESTHESIA IN STRAVINSKY'S BALLET

«PETRUSHKA»
Key words: Stravinsky, Kandinsky, «Petrushka», lubok, lubok principles, synesthesia, buffoon-
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The  importance of such notion as Russian lubok article discusses for Stravinsky’s music and
creativity of Kandinsky is discussed in the article. The importance of lubok as an impulse for creativity
both of the artist and the composer is stressed. Both lubok and lubok principles stimulate emergence of
synesthesia or intersensory associations.

The role of synesthesia in the organization of lubok picture is set. The author believes that a
positive and creative use of archaic artistic means in the lubok, taken as a basis of transition to non-
objective painting of Kandinsky correlates seaming with the apparent spontaneity and originality of
composite solutions in the works of Stravinsky. Allegories of the lubok picture is similar to allegory of
the meaning in many works of the composer.

The article gives an idea that the lubok can be considered a visual representation of the
convolution of the farcical theater. The organization of "amusing scenes" in  musical paintings
includes such indirect signs of the formation of musical figurativeness as: choice of the respective
themes, iconic symbolism of each element in the lubok, brightness and theatrical images, mask also
embedded in the lubok. Synesthetic interpretation of mass celebration scenes in Stravinsky's ballet
"Petrushka" is proposed.

Intersensory signs of resonant-phonic and compositional levels of the musical text connected with
the specifics of lubok are taped.  Principles of image incarnation are embodied in two levels - resonant-
phonic and compositional. The resonant-phonic level includes: graphicness of orchestral lines similar
to the graphics of lubok, a combination of microelements in the musical texture, correlated with the
saturation of the lubok fine details; - diversity and brightness of orchestral colors and exquisite timbre
weaving; in some cases deliberate simplicity of the melodic line bordering with primitivness.

Lubok painter building patterns are considered from the point of view of arched, installation,
timbre layering compositional level. In the context of the fourth scene "The dance of coachmen and
grooms" is interpreted as a dynamic center of the dance suite, as well as the scene of "The masked"
and the death of Petrushka. The special rhythmic complexity and isolation of episodes within the scene
are interpreted as a separation of elements which the main feature of presentation theater according to
Meyerhold.
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The analysis made reveales the general properties of synesthesia thinking of Kandinsky and

Stravinsky. Complex lubok signs gives graphic quality to both Stravinsky’s music and Kandinsky’s
paintings through bright timbre specificity of composer and picturesqueness of hard delineated lines of
the artist. Archaism embedded in the lubok painting is applicable to amusing scenes as well as to the
nature of the icon-painting of Kandinsky’s pictures. Mounting lubok image becomes an impulse for a
special organization of artistic paintings of both the artists.
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THE STRAVINSKY’S CHOIRS ON THE LITURGICAL TEXTS: REVISITING THE

WORK ON THE LITURGICAL AND PRAGMATIC MODEL
Key words: I.F. Stravinsky, spiritual choirs, liturgical chants, the canonical text, liturgical and

pragmatic model.

Within this article some composer’s work principles are examined concerning such choral com-
positions as “Pater Noster”, “Credo”, “Ave Maria” on the Church Slavic and Latin liturgical texts. The
idea of the comparative analysis method of the canticles or the sacred songs on the Orthodox and
Catholic textual authentic source is based on the examination of different work principles by the ca-
nonical model: attitude to the text selection, performance line-up, musical implementation of the au-
thor’s idea.

While analyzing the works with liturgical genres, we turn to the conception of the liturgical and
pragmatic model. The key to its understanding is the essence of such concept as “canon” and the tradi-
tional complex factors related to the canonical art. Canon in religious music is ultimately connected
with the conventional text model and the traditional performance line-up.

Reference to the church text as a source material sends us back to a centuries-old tradition of
Christian music. Due to the fact that canticles in the first edition were intended by Stravinsky for wor-
shiping only, the text of the three prayers he retained without any changes. However, in the Latin ver-
sion of the choirs, created by the composer rather for the concert performance, there is also a conserva-
tive approach to the canonical word.

The text itself has always been a determining factor for the form making in the church genres. In
some Orthodox Church choirs on the Church Slavic liturgical text the recurrent lowercase form is
depended on the logic of the text. The musical interpretation of the canonical word is as close to the
church usage as it possible, and that matches to the ritual kernel. Under neat the first and the second
edition of the choirs “Pater Noster” and “Credo” there is a chordal psalmodic recitation, which is a
direct imitation of the Liturgy. The choral acaphistus “Ave Maria” is represented by a continual type of
chants.

Text and music analysis of the choirs on Latin texts proves that the author embodies the Latin ca-
nonical text as a living language, which is not determined by the metric framework. The structure of
the canticles by Stravinsky is dictated primarily by the text, and the composition is based on the verbal
patterns and on a constructive role of the melodic element.
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Orthodox and Latin choirs were meant to be as exclusively a capella works. Referring to the choir

performing staff in canticles, the author considers the sound of the choir as an expression of high spiri-
tuality and the most important criterion of art.

Composer’s spiritual works are the likeness of his genre prototype; church choirs most accurately
reproduce the liturgical model, because they have application significance and are intended by the
author for the service. The genre memory in the sacred choirs has not been broken by the new, concert
performance conditions. The united liturgical model reflects the objective of the composer’s thinking,
he retains the church model and puts it into the “old traditions” frame works.
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In the modern musicology particular importance are studies  the traditions of Russian piano art. In
this context, it is necessary to turn to the piano works by Nikolai Medtner, which express the philoso-
phical and aesthetic world of the composer, aimed at protecting the spiritual foundations of music.
"Tragic Sonata" (Op. 39-moll) reflects the worldview of the artist, his experience of the tragic events
of the era, embodies the ideals and values of Russian culture of the Silver Age.

The aim of the study is to analyze the images of time and eternity in the aspect of semantics
"Tragic Sonata" and "Morning Song", belonging to the same cycle of works "Forgotten Motives" Op.
39. In the article the following tasks are: to consider the aesthetic and philosophical views of the com-
poser, embodied in the content of symbolic images of Time and Eternity; explore the features and
ekstramusical and intramusical semantics in the thinking of the composer; introduce "structural and
semantic genre invariant" in "Tragic Sonata".

The study of the "Tragic Sonata" by N.K. Medtner based on holistic techniques and semantic
analysis. The methodological basis at the semantic analysis of the sonata were works by M.G.
Aranovsky, L.A. Kupriyanova, L.N. Shaimukhametova. Studies by E.V. Vasyutinskaya, E.B. Dolin-
skaya, K.V. Zenkin, I.Z. Zetel, U. V. Keldysh, O.V. Sokolov, dedicated to the piano works of Nikolai
Medtner, helped to analyze the features musical thinking of composer. The material for the study is
based on "Morning Song" or.39 G-dur and "Tragic Sonata" or.39 c-moll by N. K. Medtner.

The novelty of the work is to understand the deep meaning of the philosophical concept of the so-
nata c-moll, realized in the dialogue of images Time and Eternity, manifested in dramaturgy and
"structural and semantic invariant". For the first time in the analysis of "Tragic Sonata" applied meth-
ods ekstramusical and intramusical semantics (M.G. Aronofsky).

As a result, disclosed features of the "structural and semantic genre invariant" Sonata of poem-
romantic type, where the "Morning Song" is considered as the first part of the lyrical and philosophi-
cal,  and  "Tragic  Sonata"  is  a  dramatic  ending  cycle.   In  the  first  part  of  a  two-part  composition  (
"Morning Song") is represented by the author of Time through the song images symbols of Eternity,
the theme of Remembrance. In the second part of the composition - "Tragic Sonata" - presented the
lyrical time, expressed in the theme of Destiny. Thus,   the semantic content of the main  symbolic
spheres of Time and Eternity  reflect the composer's musical thinking.
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THE EMOTIVNY PLAN IS A PRIMARY PLOT OF THE MONOOPERA
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The consciousness / the psychological world of a person is inclined to perceiving the surrounding
reality by means of "projections", the images fixed somewhere. The art principle of psychological
identification is based on "uniqueness" of consciousness of the person for his or her own inner world.
The identification happens between the virtual consciousness (that of the character) and the perceiving
consciousness (that of the addressee). The "projections" of the reality to an inner world act as a "com-
mon denominator" for both the only inner world of the character and the inner world of the addressee.
As "projections" of the seen are identical – the inner worlds are completely involved in the process of
identification (in real life distinction between positions concerning the same subject is based on the
difference of "points of view" on the subject). There is an identification of psychological processes:
psychological processes of the character, as well as images of the visible world to which they lead or
from which proceed – "are initially set" in the literary text, so to say – in virtual reality; psychological
processes of the addressee "complete" the virtual reality which is created in his imagination at the
perception of intensions of the inner world of the character – up to the same images of the visible
world which  the literary text contains and, respectively, the inner world of the character does too. The
principle of psychological identification is based on identity of images of the visible world in con-
sciousnesses of the addressee and character and its  topmost fullest embodiment is monoopera. The
Emotivity functions in the monoopera as a paramount factor of psychological space of the character.
The external phenomena and events forming directly readable plot of the work appear only as accom-
panying formations of primary semantic line – either an occasion, or a consequence of formation of
these or those stages (stages) of primary line. Creating the emotive plan – primary plot of the monoop-
era  –  semantic  and  intra  text  characteristics  of  a  concrete  embodiment  of  a  genre  invariant  come  to
compliance. Both the language layer of the monoopera, and the structural and dramaturgic organiza-
tion of the text are involved in an embodiment of the emotive plan (semantic category). Everything, all
the components of the genre appear in indissoluble unity which is only artificially is possible to divide
for  the  research  of  the  text.  The  unity  mentioned  above  acts  at  all  levels  of  primary  plot  of  the
monoopera, the emotive plan, at the levels of the emotive of the centers and each separate emotive
(emotive spheres are more general and extra text, ideological and figurative categories).
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Aesthetic expression of the city, its spiritual atmosphere and emotional climate is largely depend-
ent on the degree of preservation of objects of architectural heritage. Industrial architecture is an im-
portant component of cultural heritage that has shaped its system of constants and established in the
course of historical development of new levels of perception. Today the issue of preservation of ob-
jects of industrial heritage is as relevant as in Russia and around the world. These objects are unique
not only in its constructive, and compositional characteristics, but also as carriers of the genetic code
of  the  city,  its  special  pulses  designed  to  stimulate  architectural  creativity  and  to  reveal  the  basis  of
regional identity of citizens.

It is proposed to consider the industrial architecture of the city in two angles that form two sepa-
rate structures. In the first view industrial architecture acts as an element of cultural space, as a form, is
able to accumulate and transmit cultural and value content, and reflect the traditional features of the
place. Industrial architecture manifests itself here as a part of the cultural landscape through which the
person formed the images, acting as the industrial mentality of the place. The structure of "industrial
architecture - the cultural heritage element", we consider the industrial facilities from the point of view
of General cultural subjects as subjects of regional constants in the system of cultural interactions,
which shape social values, special language, a special mentality.

The flows of the considered structures, "industrial architecture-the element of the cultural heritage
and industrial architecture of the urban space" constitute two dimensions which are combined in the
process of perception. A merger of values and images formed semantic field that defines the imagina-
tive perception of the object. The image of the object that arises in the imagination, is not its mirror
image; it is the result of the election activities, reproducing the main content of the object, a kind of
domain model structure that is operational and designed for action.
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THE VALUE OF LANDSCAPE PAINTING IN DEVELOPMENT OF THE RUSSIAN

FINE ARTS OF XIX–XX CENTURIES WAS
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Landscape painting till 1785. The Russian landscape painting began the development with
chronicles on engravings about the under construction city St. Petersburg. The secular art replaced the
iconography and was aiming to show shape of reality.

The Petersburg academy of Arts was founded in 1757 and it was transformed to the Russian im-
perial Academy of Arts in 1764. The landscape class was founded in 1776 and the leader was Semyon
Shchedrin.
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Landscape painting from 1785 to 1800 included views of parks and after some time became to in-

clude views of cities where the specific types of the area were displayed.
The period 1800 – 1820 was the time of public rise, the time of blossoming of all types of the fine

arts and its synthesis. The national consciousness increased after Patriotic war which was in 1812.
Landscape writers paid attention to the personality in art, to its feelings and internal advantages. A
person was considered in a civil feat, it became interesting when it expressed its regular daily manifes-
tation of its sincere qualities and aspiration to freedom.

At this time the style classicism exited, the romantic and realistic tendencies were created.
 Landscape painting of the period 1850–1860. The specified period differed in a sharpening of so-

cial subject in the fine art. The concept of art changed: ideological content, criticism of oppressing and
grief for oppressed were important. The world like the Universe left the outlook of the artist. The artist
concentrated attention on a certain piece of life.

A big separation of the academic school and adherents of the Russian realistic school was charac-
teristic for the landscape painting of the 1870 years.

1. The partnership of traveling art exhibitions. Traveling exhibitions of art works had organ-
ized every year since 1871. Landscape writers of the realistic current expressed the advanced trends of
the public and facts of life in composes.

2. The academic school. Landscape writers of a circle of Academy used ready samples in land-
scapes that gave the chance to concentrate attention at work on a form, to perfect picturesque accep-
tances and to bring all elements of a picture to perfection, trying to obtain the highest level in the craft.

Landscape painting of the 1880–1895 years gained momentum in the development and became
significant phenomenon in the fine art. The art problems of landscape art extended: means of pictur-
esque expression for transfer of the special environment were enriched; the invoice of color and trans-
fer of conditions of the atmosphere became complicated. These years were characteristic: lyricism and
impressionism developed, experiences and feelings of people were expressed in landscapes. Landscape
writers aspired to express changing states of nature at works, and it became to be possible to show in a
vision changing in time a life flow.
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The orthodox temple complex represents set of a set of buildings and constructions the main thing
and a link which the church is. The central ensembles of pre-revolutionary villages consisted of a set of
buildings, the being main elements of temple complexes: churches, separate belltowers, priest houses,
parish schools, church sentries building. Also special binding place in church complexes was taken by
minor, additional elements the carrying-out various functions. Schools of spiritual department and the
building at which they functioned occupied one of the main composite places in ensemble of temple
complexes and were the prevailing components of these complexes, regardless of that there was a
building for schools within a church fencing or in close proximity. Buildings church  also
occupied important composite value in ensemble of rural temple complexes of Altai, being along with
a church fencing - border between the territory of the temple and the secular world, and were multi-
purpose objects which replaced other elements of the temple complex (school, library, the house of
priests). Houses of sacred clergymen were important elements of ensembles and temple complexes of
the villages of Altai at the end of XIX – the beginning of the 20th centuries. They harmoniously fitted
into a practical and esthetic component of objects of temple infrastructure. Availability the priest of
houses in the village showed degree of religiousness of the population, economic stability and further
prospect of development of the settlement. Minor elements of rural orthodox temple complexes of
Altai of the end XIX - the beginning of the 20th centuries carried out various functions (cult, eco-
nomic, educational memorial, etc.) also were mainly specifics of large rural settlements, or the receipts
which were actively engaged in various economic activity. Also much important role in distribution of
minor elements of temple complexes extent of statement of church and school case influenced. The
landscape gardening construction in rural temple complexes of Altai of the end of the XIX-XX century
was the traditional estetiko-harmonizing element and had two functional components: economic and
practical (mainly school gardens) and esthetic (gardens near temples). Thus, numerous elements of
rural orthodox temple complexes of Altai of the end XIX - the beginning of the 20th centuries carried
out the various, mutually replaced and duplicative functions (cult, economic, educational, memorial)
and borders of rural orthodox temple complexes were optionally designated by finding of elements in a
church fencing. The various economic and other buildings concerning the church estate could be
placed and behind a fencing, at the same time joining in temple ensemble.
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Sukachev Irkutsk Regional Art Museum started the formation of the Siberian porcelain collection
in the first decades of XX century. The production of porcelain wares in Siberia began in 1869 when
Perevalov Brothers’ Merchant House founded the Porcelain Factory in Uzkiy Lug settlement of Irkutsk
Governorate. After firing process the finest wares came out snow-white, with transparent ceramic
body, and their outstanding quality was more than once acknowledged by various certificates and
medals received at Russian and foreign shows. In 1920, the factory was nationalized and named The
First State Factory ‘Sibfarfor’. During the Great Patriotic War, the plant was renamed into Khaita
Abrasive Plant. Since 1954, the plant was bringing glory to Siberian porcelain, producing it for the vast
territory of Siberia and the Far East, until in the beginning of 2000s the manufacture ceased.

Figuratively, we can divide the formation of Khaita porcelain collection in the Irkutsk museum
into three stages. The first one covers the period of 1920-50s. At that time, the main acquisitions were
the wares produced in XIX century. The largest were the transfers made in 1939 (252 items of decora-
tive art from the plant ‘Sibfarfor’) and in 1949 (182 items from Khaita Abrasive Plant), which signifi-
cantly enriched the collection of Irkutsk Regional Art Museum. Having become the part of the exhibi-
tion, the creations of Siberian artisans were regularly displayed on various shows since 1951.

The opening of the Art laboratory at the plant in 1960 started the second stage of the formation of the
porcelain collection covering the period from 1960s to 2000s. During that time, the porcelain craftsmen be-
gan to take part in different shows. The best items were selected by the museum for purchase, thus shaping
the collection of works of such Khaita designers as D.A. Vorontsova, R.G. Alioshina, S.A. Fedyayev,
V.P. Slastnoy, V.O. Chertkov, S.D. and V.V. Lozinskiy, L. Gening, O. Vakhrusheva, O. Kopenkina.

The third stage of acquisition and presentation of Siberian porcelain collection started in 2004
when the Plant Museum (founded in 1880 by I.D. Perevalov) transferred to the Sukachev Museum
almost 4500 works of applied art, made in XIX–XX centuries. The transfer included items from the
assortment room, product samples brought by the plant owners from the Russian and foreign porcelain
manufactures, as well as good of the Khaita plant itself.

After 2004 the museum research workers started to study the history of Khaita porcelain plant. Cur-
rently, the results of this study are the following. In 2010 we won the scholarship for creation ‘Museum of
Siberian Porcelain’ exhibition; we organized more than 15 exhibition projects presenting the works of Sibe-
rian artisans; the catalogue of items produced by the Perevalov’s Plant in XIX century is at the prepress stage;
and finally there is the on-going project on the restoration of porcelain iconostasis.
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Tamura Ransui.

Questions of the emergence and development of the Japanese museums and museology are insuf-
ficiently explored in European science. Nevertheless, the study of Japanese proto-museum forms dur-
ing its isolation from the other countries will allow to compare the phenomenon of the emergence of
museums in different parts of the world, and to conclude, the museum is only a phenomenon of Euro-

https://:@kotobank.jp/
http://:@www.lib.u-tokyo.ac.jp/tenjikai/tenjikai2006/shiryo_03.html
mailto:aleksrahe:@gmail.com


. 164
pean culture or an international phenomenon, natural for the development of culture, education and
science in each country.

The author seeks to trace the tasks of different exhibitions (promoting scientific advances, educa-
tional and entertaining), and to note the primordial bond of emergence of museums and emergence of
education and science, characteristic even for Japan.

The purpose of the article is to give the reader some information on the first Japanese proto-
museum forms – the exhibition-bussankai, – and its variations – the «yakuhinkai» (medicines exhibi-
tion) or the «hondzoukai» (exhibition of medicinal plants) and exhibition of stones. Its appeared in the
middle of the 18th century, even before the Japanese brought the museum form from Western coun-
tries. Thus, the existence of these exhibitions proves, that proto-museum form is a natural phenomenon
of human culture, education and scientific knowledge. Have been analyzed complex and not having
analogues in the domestic museology the term «bussankay», based on the values of characters and the
essence of this historical phenomenon of this type of Japanese exhibitions. The article tells about exhi-
bitions-bussankai, conducted herbalists Tamura Ransui and his student Hiraga Gennai. Interests of
Hiraga Gennai as the demonstrating of tasks of his exhibition-bussankai are described. The article tells
about one of these exhibitions as a typical exhibition-bussankay, its structure and exhibits, and de-
scribes one of the first Japanese catalog of exhibition. Examples of other kind exhibition-bussankay are
presented. Its based on the collections of stones, belonging to people of different social classes – the
industrialists, the monks, the people of samurai environment. Related to organization of exhibitions
phenomenons was shown – creation of catalogs of exhibition and fabrication of the amateur classifica-
tion for exhibits.

At the end of this article author substantiates, why bussankay are proto-museum forms by com-
paring them with the a modern activities of museums.

The article can be useful not only to experts of museum sciences, but also to those who study the
national features of formation of education and science in Japan and Asia.
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The article is devoted to the study of historiography of the Old Believers bookbinding history,

based on the collections of the Scientific Library of Tomsk State University and Tomsk Museum of
Local History. At present, there were not found any research works on history of Old Believers book
bindings in Siberia, but there are a number of works that illuminate some aspects of the subject. These
works can be divided into following groups:

– Encyclopedic, dictionaries and reference books. The group includes materials in dictionaries and refer-
ence books on bookbinding and restoration, which are presented in different forms, as well as encyclopedias.

– Proceedings, devoted to the book history as the whole.
– Research and published sources about bookbinding. The group can be divided into two catego-

ries that are the texts of the medieval bookbinders, which represent sources of bookbinding and the
study of bookbinding proper.

– Practical guidance on restoration and bookbinding.
A group of works, dedicated on regional issues directly, can be also selected; these works are

necessary for the reconstruction of the historical context of the study. Works of the category are neces-
sary for reconstruction of historical context of old-believer`s bookbinding history; they allow to estab-
lish the names of owners of book collections as well.

– Catalogs of the Research Library of Tomsk State University and Tomsk Museum of Local His-
tory. Viewing of the catalogues shown, that bookbinders were described in very general terms, because
the task was not intended.

Thus, historiography on the subject is not very extensive, but varied. Partly mentioned publica-
tions refer to both categories of sources (usually secondary) for this study and to historiography as
such. There are a number of works on the history of the book, on the history of binding and practical
guidance on restoration and on the history of Tomsk Old Believers, but the individual works on the
Old Believers book binding, could not be found at the moment. Collections under study (Research
Library of Tomsk State University and Tomsk Museum of Local History) also have not been explored
from this point of view; there are only brief descriptions of the bindings of manuscripts as a part of the
catalog of Slavic-Russian manuscripts of the Scientific Library of Tomsk State University and the
library catalog Nifantov`s family (Tomsk Museum of Local History).
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This article is devoted to process of formation of the municipal museums of Parabel district of
Tomsk region during the period since 1985–2015. In 2015 in the territory of Parabelsky district 4 mu-
seums worked: Local History museum, the museum of fighting and labor glory name of I. M.
Demenin, art gallery and the museum of political repression to the village of Narym, branch of the
Tomsk regional museum of Local History of name M.B. Shatilova.

In 1987 the Local History museum was founded in Parabel, which was a school for 10 years. In
1997 it was transferred to the jurisdiction of Department of culture, and in 1998 it was given the status
of district. The exposition of the museum reflects the animal and natural world of the area, life and
major activities of indigenous inhabitants of the region – Selkups. One of the halls represents an inte-
rior of a peasant's hut the XIX–XX centuries. In the territory, adjacent to the museum, household con-
structions are provided: barn, blacksmith shop, Selkup log hut, well.

In 1985 the museum of fighting and labor glory of name I.M. Demenina was founded. The expo-
sition of the museum tells about participants of the Great Patriotic War of 1941–1945, local wars and
the conflicts and the victims of repression 1935-1953 years. In 1998 the museum of fighting and labor
glory becomes branch of the Local History museum of Parabel district. In the museum material on the
following subjects is built: parabelets in the Great Patriotic War, the victims of repressions of the
1930–1950th, local wars, modern army.

The art gallery of Parabel district is formed at the initiative of the artist A. N. Dashchenko, which
acquired the status of the district in 2000. In 2004 the art gallery becomes branch of the Local History
museum of Parabel district. The gallery contains works of painting, drawing and sculpture. It presents
works of 50 artists whose work reflects the Narym territory. The gallery contains more than 1,000
paintings, drawings today. The gallery includes the best works of such artists as the Siberian Gennady
Zavyalov, Tatiana Belchikova Basil Cheremin, Yakov Popov, Anatoly Shumilkin, Gennady Lamanov
and others.

The main forms of work with visitors in the museums are excursions, lectures, an exhibitions and
museums festivals. Completing of funds – thematic.

Thus, during the years 1985–2015 in Parabel district was founded three municipal museums: Lo-
cal History museum, Museum of military and labor glory of name I.M. Demenina and Art Gallery,
each of them takes the important place in development of Parabel district.
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Tikhonov Vladimir V., Architectural and Ethnographic Museum «Taltsy» (Irkutsk, Russian Fed-
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THE PROSPECT OF RESETTLEMENT IN THE MUSEUM «TALTSY»
Key words: stolypin immigrants, stolypin's reform, the ethnographic museum, the golendrs.

In Irkutsk oblast the program of establishing museum complex for preservation of the rights of
small ethnic groups in the air-opened museum “Taltsy” is implemented by the author. The main idea of
the program to savethe historical and cultural heritage of ethnic groups in the migratory period of the
Stolypin reforms: The Ukrainians, The Belarusians, The Tatars, The Poles, The Golendrs.

Allocation of these ethnic groups carried out as a result of historical and cultural zoningin Irkutsk
oblast, 1993-2015. The resettlement exhibition will be presented in the Museum “Taltsy”. First, the
Polish ethnic group will bepresented by farmstead which was transported from Ziminski region. The
house was built in Ukraine style. In addition, the wooden church will be reconstructed.

Golendr’stwo farmsteads continue exposure which differ not only architecture but also outbuild-
ings. For comparison of the farmsteads are located opposite each other. Then the Ukrainians’ farm-
stead and the Belarusians’farmstead are also located opposite each other.

It was found out that the Belarusians built their houses in a hurry; the main thing for them was to
prepare the ground for planting in the next year. So they built their houses of building materials from
their native places. First, the Belarusians covered their houses with straw. The logs were hewn from
two sides and connected as “a swallow's nest”. The Ukrainians insulated their housesby clay from the
outside. The Tatar ethnic group will bepresented by the house with “adead wall” and a wooden mosque
by analogy from NiznayaSloboda. The photo of the mosque was used. The exhibition provides a free
area for Russian immigrants of Stolypin’s reforms.
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FOOTWEAR, SPURS AND PARTS OF A SADDLE: HORSEMAN MATERIAL

CULTURE IN MUSCOVY XVI–XVII CENTURIES
Key words: history of material culture, world of objects, Muscovite Russia.
This article discusses the importance of the ‘footwear-spurs-stirrups’ set to form riders’ appear-

ance in in the Muscovite State across XVI–XVII centuries. Ceremonial outfit and horse trappings used
in the palatial ceremonies of the respective period is comprehensively considered. These items were
particularly splendid, being the works of the best masters of applied arts. The study is primarily based
on the real ware items of XVI–XVII centuries from exposition collections of Russian museums (the
Hermitage, the Armory, and the State Historical Museum), state-owned and personal property records
as well as pictorial and narrative sources of the same historical period. We have analyzed the history of
studying the issue that is deemed widely studied; although the background is well-studied, there are
certain gaps in studying. The subject of the respective study belongs to Russian Medieval History,
Military History, and History of Material and Artistic Culture. The research objective is determined as
the specification of the set of material culture items forming riders’ appearance in Russian palatial
culture. In order to achieve the intended objective, we have analyzed a multiple of items limited by
royal and courtier circle represented by court boyars, princes, as well as the personnel of elite cavalry
regiments. Among the number of items the ‘footwear-spurs-stirrups’ set is the most essential being
matter of primary importance for a rider. Researchers have highlighted the importance of these items
many times. They not only affect the equitation but also save life of a rider in military context. The
items of the set above are characterized. The most common cases and exclusions are identified; mate-
rials, manners of making, and artistic solutions are considered. The sources of ceremonial outfit supply
and horse trappings to the royal courtyard are identified. The primary ones are supplies from royal
workshops, ambassadorial gifts, and special purchases. The activities of the workshops subordinate to
Silver Chamber (Serebryannaya Palata), Stable Office (Konyushenniy Prikaz) and Stable Treasury
(Konyushennaya Kazna) are highlighted. The specialties of riders’ outfit and horse trappings in
Europe, Middle and Far East are considered. The usage features due to locally prevailed constructions
and conventions are described. Summing up the results of the work, ceremonial outfit and horse trap-
pings that was common in Russian palatial lifestyle, in all its diversity, primarily served to form the
appearance of a powerful ruler.
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