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KA3YC PUSSY RIOT KAK OTPA’KEHHUE INTPOLUECCA APXAU3ALIUU
POCCHUICKOI'O OBIIIECTBEHHOI'O CO3HAHUSA

OOBeKTOM aHajM3a MOCIY)XHJI Tak Ha3blBaeMblil ka3yc Pussy Riot u ero cooTHouieHne ¢ TpaJHLHOHHON HMPaBOCIABHOI KyJIbTYpOIl.
XpucrraHckas TpaJuius rryo0oko nepopMaTHBHA, U ITaHK-MOJICOCH JeBYIIEK-(DEMUHICTOK OTPa3MIl HAJIOXKEHHE HECKOIBKHX IJIaCTOB
nep(hopMaTUBHOCTH: TPAJUIMOHHO MPABOCIABHOIO, OMIIO3MIMOHHO-MOAEPHUCTCKOTO M BJIACTHOrO. Jlemaercss BBIBOJ O HPHYHMHE
OCTpPOM peakLMy BJIACTH U OOIIECTBEHHOCTH, MocieoBaBlIei 3a akuuel «boropoauna, ITyTuHa nporoHu!», a UMEHHO — ITyOJIMYHOCTh
BTOPIKEHHS TPYIIBI B CAKPAIBHOE MPOCTPAHCTBO KaK Ha (PM3HIECKOM YPOBHE, uepe3 BHICTYIICHHE Ha aMBOHE XpaMa, TaK U BepOab-
HO — 4epe3 MOChLI, IPO3BYYABIINI B TEKCTE MaHK-MoneOHa. OTMedaeTcs, 4To Kasdyc Pussy Riot cram BaXXHBIM TpHITEPOM, 0003HAYMB-
IIMM HA4aBIIHICS C TPETHUM IPE3UACHTCKUM cpokoM IlyTrHa mpouecc apxausaiui 00IECTBEHHOTO JUCKYpCa.

KuaroueBble ciioBa: apxausauus; neppopmanc; moieden; Pussy Riot; cakpanbHoe.

[1aTp JneT mpomuIo ¢ TOro MOMEHTA, KOTJa Ha aMBOH
Xpama Xpucra Cnacurens (XXC) B30LUTH AaMbl B HEeCTe-
CTBEHHOM JJIsl PABOCIABHOIO Xpama OOJaYeHUH U UCIIOIN-
HUJIM MOJEOEH, CoAepKaHne KOTOPOTO JajeKO BBIXOIHIIO
3a paMKH{ TPaJUIOHHO MPaBOCIaBHOM MUTYpruu. OneHKH
paccMaTpUBacMOM aKIMM Pa3IW4HBl — OT BOCTOPra J0 OT-
BpAIIECHUs, OT CTPEMJICHUS TIOAAPUTH JIEBYIIKAaM BCE TIpe-
MHHM MHpa [0 JKEJIaHWs 3aKuIaTh MX KaMmHsAMH. EcTb n
OlLleHKa CyZeOHOro NpPUroBopa: TpeM ydacTHHLAM Pussy
Riot XamoBHHYeckuii cyx MOCKBHI 1aj IBa TOa KOJOHUU
o0I1ero pexuma IO CTaThe «XYJIMIAHCTBO IO MOTHBAaM
PEIUTHO3HON HEHABUCTIY.

3a 3TUM pelleHneM MOCIeA0BaN OypHasi peakuusi 00-
miectBa, guckyccuss B CMU u conuanbHbIX CeTSIX M, 4TO
HEMAaJIOBAKHO OTMETHUTh, JKECTKas peakiys BJIACTH, B
JaCTHOCTH TPE3UAEHTAa HAIIEro TocyaapcTBa (IIPOTHATH
KOTOpOT0 JEeBYIIKH Ipocuin boropoauity B cBOEM HaHK-
MozeOne). Bor uro roBopun B nHTepBhio B.B. [TyTtun mo-
clle OorJalIeHusl mpuroBopa ydactHuiam Pussy Riot: «Ha
CaMOM JieJie NIPAaBWIIbHO, YTO MX apecTOBAJIH, U MPABUIIBHO
Cenany, 4To CyJ y Hac Takoe peuieHue npuHsul. ITotomy
YTO HEJb35 MOAPBIBATE OCHOBBI MOPAJH, HPABCTBEHHOCTH,
paspymats ctpaHy. Mel ¢ yeM octaHemcst Torma?» OHH
«IOKaTHUJIM 10 CyAa, a CyJ 3ajJeNui UM JByIeuKy. 5 3nech
HU Tipu yeM. OHU 3TOTO XOTENH, OHU ITO ToTyunin» [1].

Takum 00pazoM, AEBYIIKH-yYaCTHHIBl AKIUH OBUIN
OCYXJEHbl Ha JBa IOAa TIOPEMHOIO 3aKIIOYEHUs, a caMm
Kazyc 1O MaciuTady CBOEro BIIMSHHS Ha OOLIECTBEHHOE
CO3HaHME POCCHUSIH MPEB3OLIET BCE IPEIIIECCTBOBABIINE
€My CXOXKH€ NPECTaBICHHUS.

[To mpomiecTBUM HEKOTOPOTO BPEMEHH KaKUM 00pazoM
MOJKHO OLIEHHTb CTOJIb OYEBHAHO BBIOMBAIOIMICS U3 001Ie-
TO psma To Tpom3BegeHHOMY UM 3ddekty mnepdopmanc?
Yro taxoro npousonuio 21 ¢espanst 2012 r. B crenax Xpa-
Ma Xpucra Criacuresns, 94T0 B OJHOYACKE CHENAN0 U3BECT-
HYIO JIMIIb B JIOCTATOYHO Y3KHUX KYJIBTYPHBIX M OIITO3HIIH-
OHHBIX Kpyrax rpyni Pussy Riot BceMupHO n3BecTHON?

IIpyuunH TOMYy MO>KHO Ha3BaTb MHOT'O. MBI IIONIBITAEMCSI
B3MIIHYTh Ha 3Ty MpobieMy Ila3aMH MCTOpUKOB. M B Ka-

yecTBe 0a30BOM MPEIIIOCHUIKM JUIS aHalInW3a BBIIBUHEM
TE3UC O JAPaMaTHYHOM CTOJKHOBEHHH B CaKpaJbHOM IIPO-
CTPAHCTBE, KAKOBBIM B IJIa3aX MHOTHX BEPYIOLIUX U POC-
CHIiCKOH BiacTH BBICTymaer Xpam Xpucrta Cracurens,
Tpex Moeneil neppopMaTuBHOCTH — TPAAUIIMOHHO MPaBO-
CJIAaBHOM, BJIACTHOM M OMITO3UIITMOHHO-MOJEPHUCTCKOM.

[lon mepgopmMaTUBHOCTHIO B 1TaHHOM KOHTEKCTE Clie-
JIyeT IOHMMAaTh SIBJICHHE, IPU KOTOPOM C MOMOIIBIO PUTY-
AJIOB U XYIO0KECTBECHHBIX JKCCTOB MPOCTPAHCTBO BLIBOJAUT-
CSl U3 COCTOSIHMSI OOBIICHHOCTH M Y YYaCTHHKOB Ipolecca
CO3/1aeTCsl OLIYIIEHHE INPHYACTHOCTH, KOMMYHHUKALUH C
CaKkpaJbHbIM.

TpanumonHas XpUCTHAHCKasg KyJabTypa (Kak u jro0as
JpyTasi peJur{o3Has KynbTypa) riryOoko nepdopmMaTus-
Ha. B mmpoxoM cwmbiciie noj moHsTHeM «rmepdopmMaHe»
MBI TIOHUMaeM «BBICTYIUICHHE, UCTIOJIHEHNe, Urpy» (Oyk-
BanpHBIA TiepeBon) [2]. CormacHo Bepcmm B. Typuuna,
nepdopmMaHc — 3TO «COOBITHS, NEHCTBUS, IPOLECCH, TIe
XYAOXKHUK HCIOJIB3YET CBOE TEJO M TEJIO0 CBOMX KOJIIET,
KOCTIOMBI, BEIIM U OKPYXEHHE, NMpuaaBas KaxIoH I103e,
JKECTY, MOJIOKEHHUIO B MIPOCTPAHCTBE, KOHTAKTaM C Hpea-
METaMH U CPEJI0 CUMBOJUKO-PUTYaIbHBIN XapakTep» [3.
C. 229]. CoOTBETCTBEHHO, MPABOCIABHYI JHUTYPTHIO
MOJKHO ITO3UIIMOHMPOBATH Kak nepdopMaHc, rae B posiu
«XyJIO’)KHUKA» BBICTYIAET CBSIICHHOCITYXUTEIb.

OmBIT cakpajbHOTO B IpoLecce JUTYpruu GopMupyer-
sl 4epe3 OIpe/IeNICHHBIM 00pa3oM BBICTPOECHHOE JICHCTBHE,
MIPOBOJIMMOE B paMKaxX OIpPENEeNEHHBIX PUTYaloB, 3aKIIIO-
YEHHBIX B ONPEICICHHOM, TOXKE CAKpPAIM30BAaHHOM, IPO-
crpanctBe. Ilpuuem oOpaTHTh BHHMaHHME CIIEIyeT Ha TO,
YTO IMPOCTPAHCTBO CAKPAIM3YETCS] HEIOCPEICTBEHHO Ca-
MHMH PHTyaJlaMH, TOCKOJIBKY pykoBoacTtBo XXC mpemo-
CTaBISIET BO3MOXKHOCTH MCIOJIb30BaTh KOMILIEKC Xpama He
TOJIBKO TI0 €r0 MPSIMOMY Ha3HA4YCHWIO, T.€. JUII COBEpIle-
HUs OOTOCITY)XEeHHH. DTO, B YaCTHOCTH, HOCIYXHJIO IPH-
YUHON BBIOOpA YYAaCTHHUI[ pPACCMATPHBAEMOW TPYIMIBI B
Ka4yecTBe IutarygapMa Jjsi CBOeH aKIuH.

Poccuiickuit penurno3ssiii nesrens Anapeit Kypaes B
2012 1. OTHOCHTENIBHO aKTOB KOMMEPIIMH B Xpame XpHucra
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Crnacutenss MOSCHS, YTO JAaHHOE 3[aHHME MpPeACTaBiIseT
c000if HECKOTBPKO YPOBHEU: «...HEMOCPEACTBEHHO XpaM, B
KOTOPOM IIPOBOAATCSI OOTOCITY)KEHUs, a 3a €ero Ipezeia-
MU — OTPOMHOE€ KOJHUYECCTBO PAa3JIMYHBIX HOMeIJ_leHI/Iﬁ XO-
3SIMCTBEHHOTO THIIA: Fapaxk, TpamesHsle 3anbl U T.1. Kpome
3TOTO, XO35IMHOM BCETO ATOTO KOMIUIEKCA SIBIISIETCSI MOC-
KOBCKasi M3pHsl, a He aTpuapxar, U paclopsAuTeNb — He-
Kkuii obmiecTBeHHbI (oHg Xpama Xpucra Cracurens, B
KoTopoM y LlepkBu HeT pemaromiero rojgoca. B 3Tom kom-
IUIEKCE €CTh BO3MOXHOCTh CHUMATh IOMELICHUsS 3a JIeHb-
TH, U XK€ apeH/IyIolIas CTOpoHa OyAeT OTBeYaTh 3a TO, YTO
Tam Oyner mpoucxoanTb. LlepkoBb OTYacTH B 3TOM 3anH-
TepecoBaHa, TaK Kak OOJIBIIMHCTBO aKIHMH, KOTOPHIE TaM
MmpoxXo AT, — XOpOoIIue. O}IHaKO B HCKOTOPBIX Ciiydasax
apeHaTopbl He cOOMI0Ja0T YyBCTBO Bepbl. M Torma Tam
YK€ MPOMCXOAUT HEUYTO, CKOpPEe HAIOMHHAIOIIEEe OPTUH, U
9TO mevyansHo» [4].

B T0 e BpemsI B JaHHOM XpaMe CHCTEMAaTHYECKH MPOBO-
ZISITCs OOTOCITY KEHHs, KOTOphIe B Hanbosee BakHble st PTIL]
PENMTHO3HBIE TIPA3IHUKK JaXe TpaHCIUpYloTcs 1o (ene-
panbHOMY KaHally. 1, COOTBETCTBEHHO, NPOCTPAHCTBO IJIAB-
HOTO Xpama CTPaHbl CaKPAIN3YETCsl C TIOMOIIBIO TIPOBEICHHS
PEJMTHO3HBIX PUTYAJIOB, YTO IIOMOTAET «CHUMATH)» NpoOIeMy
rcnonb3oBaHust X XC JUIs MHBIX LeNei.

C BropxenneM Pussy Riot ¢ maHk-mM0/1e0HOM Ha aMBOH
XXC mnpowuzonuto HaloXXeHHE OJHOTO nepdopmaHca Ha
npyroil. Tounee — Ha npyrue. B riasax Bcex y4acTHHKOB U
MHOTHX BHEIIHUX HaOiomareneil 3To ObUIO CO3HATEIbHOE
paspylIeH’e CakpajbHOTO B OPTOJOKCAIHHOM €TI0 BapHaH-
T€ U TONBITKA 3aMECTUTh €r0 HOBBIM CIIOCOOOM Cakpaliu-
3anun. M — necakpann3oBarh CaKpaibHOE.

B croxwuBIIEMCS POCCHIICKOM BapHaHTE «CHM(POHUN
Biactu u 1epkeu neppopmanc B XCC 6w hakTH4ecku mo
000MM MHCTUTYTaM B TJ1a3ax MX O(UIMAIbHBIX IpeICTaBU-
Teneld. Meccemk MaHK-MOJIEOHAa BTOPTaJics HE TONBKO B
nepopMaHc LIEpKBH, HO U B ep(opMaHC BIacTH.

Oro ObuI BbI30B BiacTH (M JimuHO [TyTHHY) B nocratou-
HO, KaK BBISICHWIOCH BIIOCIEICTBHH, P PEKTUBHOHN (hopme,
MIOCKOJIbKY Bi1acTh [lyTuHa B Poccuu BecbMa cakpannzoBa-
Ha. Cam Brnagumup BrnamumupoBuud TpuaaeT putyaty
YpE3BBIYANHO OOJIBIIOE 3HAUCHHUE, IPUUEM B 3TOM PUTYyale
Ba)XHO OTCYTCTBUE «IIOCTOPOHHHX», T€X, KOT'O OH HE XKeJa-
€T JIOMYyCKaTh B CO3/1aBa€MOE€ UM «CaKpaJIbHOE MPOCTpPaH-
CTBO» CBOEH BiacTU. BenukonenHslii mpumep ToMy — Ipo-
€31 UHAayTypalnOHHOI'0 KOpPTeXa 1o myctoll Mockse B Mae
2012 .

Takum 00pa3oM, OJTHOM M3 IPUUKH CTOJIb OOJIE3HEHHOMN
U OCTpPOH peakIuH, IOCIEIOBaBIICH 3a MaHK-MOJICOHOM
Pussy Riot «boropoauna, Ilytuna nporonu!», crano my6-
JIMYHOE BTOPXKEHUE ()EMUHUCTOK B CaKpaJIbHOE MIPOCTPaH-
cTBO [lyTHHA, YTO BBI3BAJIO HECKPHIBAEMBII THEB.

BaxHo Takke OTMETHTH, 4TO Ka3yc Pussy Riot cran
B2)XHBIM TPHUITEPOM, 0003HAYMBLIMM HAa4YaBUIMHCS C Tpe-
TBUM HPE3UAEHTCKUM cpokoM IlyTmHa mpouecc apxam3a-
IUH OOIIECTBEHHOTO TUCKypca. To, 4To OOBHHHUTEIBHOE
3aKJIIOYEHHE TI0 JIENTy COJIEPXKaJl0 CCBUIKM HAa peIleHHs
Tpyneckoro (VII B.) u Jlaogukwmiickoro (IV B.) cobopos,

BBITJIAACII0, KOHCYHO, Kak a6cyp;lﬂa>1 JA€Tajlb, aaBaBlIas
MOBOJL JUIS 3JIBIX HIyTOK. OHAKO MO CYTH 3TO OBUIO JIUIIB
OJTHMM M3 MasYKOB INIyOMHHOTO M JIOCTaTOYHO CEPhE3HOTO
npoliecca apxau3aluuy o0IEeCTBEHHOTO CO3HAHUS, OIpeie-
JeHHO Habpasiiero cuty B Poccun 3a mocieqane roasl. OH
MPOSIBISIETCS] MO-PAa3HOMY: 3TO M IOCTOSIHHBIC ANEIUILAN
BJIaCTH K «IYXOBHBIM CKp€riam», U IOUCKH €10 BCC HOBBIX
«CaKpaIbHBIX MECT», U 3aKOHBI 00 «OCKOPOJIEHUN yBCTBY,
KOTOpBIE yX€ JafoT paboTy cyAaMm, U U «MHPOTOUYECHHUE»
Pa3sHOOOpa3HbIX HEXHMBBIX O0BEKTOB, KOTOPOE CTAHOBUTCS
MPEAMETOM OOIIECTBEHHOTO 00CYKACHHS, U BBITECHECHUE B
HBIHEITHEM JAWCKYpCe BIIACTH DPAa3TrOBOPOB O pedopmax
KOHIIETITOM «CJIaBHOTrO mpomuioroy». IIpu3sHakoB apxau3a-
UM MHOTO. 11 HEBepHO paccMaTpHUBaTh €€ TOJIBKO KaK Ma-
HUIYJSTUBHYIO CTpaTernio BiacTu. Kak Kaxercs, peds
UJIET O CEPhEe3HOM CpBIBE OOLIECTBEHHOTO CO3HAHUS, pea-
THPYIOILIEr0 TakuM 00pa3oM Ha CTpecC MOCTCOBETCKOTO
TpaH3uTa. SIBJEHHE, BIIpOUEM, HE CHELU(PHUUECKU MOCTCO-
BETCKOE, @ YHHUBEPCAIBHOE B YCIOBHUSIX HCTOPHUYECKUX KPH-
3HUCOB. HpI/lMeaneano, YTO MU B 3TOM CMBICJIC IIaHK-
MmoJsiebeH Pussy Riot cymen yroauth B BakHyIO U Ooe3-
HEHHYIO TOUKY U SPKO OOHa)KUTh HAMETHBILIYIOCS TEHJICH-
MO0 OOIECTBEHHOTO CO3HAHUSI.

OOBIYHO MOHATHE «IEPPOPMAHC) HANPSIMYIO aCCOLUH-
pyeTcs ¢ KeCTaMH COBPEMEHHOTO MCKYCCTBAa W BOCIIPHHU-
MaeTcsl Kak KyJIbTYpHBIH (peHoMeH. OJHaKO OYeBHIHO, YTO
SBJICHUE TNepPOPMATUBHOCTH HE YHUKAIBLHO, B KaKOH-TO
Mepe TPaJULHUOHHO U IPUMEHNMO MO OTHOIIEHHIO KO MHO-
TMM aclieKTaM Hallleil IeHCTBUTENBHOCTH: T.€. epdopMa-
TUBHBI HC TOJIBKO aKIIMOHU3M, HO W PCIIUrus, U rocyaap-
CTBEeHHas BiacTh. B ka3yce Pussy Riot atu nomns nepdop-
MaTHBHOCTH HAJIOXXWINCH APYT Ha Jpyra.

Cnenyer oOpaTUTh BHHMaHUE TaKXe Ha TO, YTO XpH-
CTHAHCKUH TIepPOpMaATHB COJEPKUT B ceOe MHOTIA CKPBI-
ThIE, HO OY€Hb YaCTO HKCIUIMIUTHBIC MMIICPAaTHBHBIC KOH-
HOTalluy, YTO HapaJoKCAILHBIM 00pa3oM cONMKaeT ero ¢
YXOAAILINM B apXauKy Marmueckum aeiicrsuem [S5]. U yxe
mostoMy Tiepopmanc PR mns Bepyromero denoBeka BBHI-
IIIAJUT KaK «aKT Marn4ecKoro 3aKIMHAHMs, IPOU3HECEH-
HOTO B PaMKaX «CaKpaJbHOTO MPOCTPaHCTBa», o0iajaro-
MUK II0 CBOMM IIOCJIEICTBHSIM «MOIIHEHUIIINM BO3JIEHCTBU-
eM Ha Briciryto PeasibHOCTDBY.

JleBylIKM INpuULUIM B KOHKPETHOE MECTO, KOTOpPOE
MOJKHO paccMaTpuBaTh KaK CHMBOJ CIHMSIHHSA ToCyJap-
CTBEHHOW M LEPKOBHOM BJIACTH, M HUCIOJHWIA HE 4YTO
nHOe, KaKk MoiyieOeH. B 3ToM MoseOHe OHUM TakKe H3JI0-
UM BIIOJIHE KOHKPETHBIM «MECCemX» — MpochOy mpo-
THAaTh HAa TOT MOMEHT elle He N30paHHOTO Ha HOBBIH CPOK
npesugerTta. OdeHb Mano NOJOOHBIX aKUMH HMeNn
HACTOJIbKO MacIITaOHbBIN 0OIIeCTBeHHBIN pe3oHaHc. [lep-
tdopmanc Pussy Riot ObLT coBepIIIeH B HEKOTOPOM CMBICIE
«B HYXHOE BpPEMsl U B HYKHOM MECTE», CPE30HUPOBaB,
BO-TIEPBBIX, C Nep(OPMATUBHON NPABOCIABHON KYJIBTY-
poii, a BO-BTOPHIX — ¢ 00pa3oM KOHIIEHTPUPOBAHHOM «ca-
KpPaJIbHOW BJIACTH» B CTpPaHE, HE MEHEEe TPENETHO OTHO-
csiieics K neppopMaTHUBHBIM pUTYalaM CBOEH Mpe3eHTa-
LUH.
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The aim of the submitted article — to reveal the reasons and manifestations of process of arkhaization in the Russian public conscious-
ness which was reflected in an example of reaction to an incident of Pussy Riot. One of problematic questions on which authors give the
answer in this research sounds as follows. What occurred on February 21, 2012 in the Cathedral of Christ the Saviour what instantly
made the Pussy Riot band world famous (though initially it was known only in narrow cultural and oppositional societies)? For the solu-
tion of the problem the authors marked the following tasks. It is necessary to define features of elements of desacralization in the stock
“The Virgin Mary, Banish Putin!”. For this it is important to allocate performativity models which dramatically “faced” within an inci-
dent of Pussy Riot by means of a punk prayer of feminist girls. Also it is necessary to pay attention to features of formation of sacral
space directly in the main temple of the country where an incident occurred on February 21. The reflection on concrete examples of
process of an arkhaization of the Russian public discourse, taken the brightest and radical forms with the third presidential term of
V.V. Putin will become one of the main tasks of this article. The punk prayer of Pussy Riot and reaction of the government, church and
society became the source base for the study. During the conducted research authors came to a conclusion about dramatic collision in
sacral space as which in the opinion of many believers and the Russian power the Cathedral of Christ the Saviour, three models of a
performativity — traditionally Orthodox, domineering and opposition-modern. Obviously, the message of a punk prayer interfered not
only in a performance of church, but also in a performance of the power. Authors note that the incident of Pussy Riot became of as the
important trigger which designated the process of an arkhaization of a public discourse which began with the third presidential term of
Putin. The authors provide specific examples of trends archaism, which is reflected in the Russian society. That is: a constant appeal to
the authorities to “spiritual scrapie” and the quest for the all-new “sacred places”. The laws on “insult the feelings” (which give the work
of the courts). “The myrrh-streaming” diverse inanimate objects which becomes a subject of public discussion. The substitution in mod-
ern discourse the power of talk about reform, explaining that the concept of the “great glorious past”. In this case we are talking about
serious disruption of public consciousness that reacts this way to stress the post-Soviet transit. The authors note that the phenomenon is
not specifically post-Soviet, because it is universal in terms of the historical crises. And interestingly, in this sense punk-prayer Pussy
Riot was able to get in an important and painful point and to show clearly the trend of public consciousness.
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