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«THE VOICES OF SILENCE» OF ANDRE´ MALRAUX AND THE PROBLEM OF

AUTHENTICITY OF A WORK OF ART
Key words: André Malraux, «the Imaginary museum» («the museum without walls»), «The

Voices of Silence», a work of art, the original, a fake, authenticity, a reproduction, the photo.

The question about the role of original works of art in the concept of André Malraux’s «The
Imaginary Museum» becomes more and more pertinent due to the development of media technologies
in their application in the representation of cultural heritage. Having shown the prospects of the appli-
cation of methods of technical reproduction in identification and public representation of objects of
cultural heritage, Malro integrated these tasks into the concept of the development of world art in his
work «The Voices of Silence» (1951). Expressive opportunities of reproductive photography, its abil-
ity to become a mediator in personally focused perception of cultural heritage, define its value in mod-
ern culture. These days, the dynamic relationship of reproductive photography and an original work of
art have special value.

André Malraux’s concept of reproduction is considered in the historical context: as a continuation
to the discussion about the opportunities of technical reproduction, initiated by Walter Benjamin, as a
response to overcoming prejudice against photography in the professional circle of art historians and
experts (B. Berenson, M. Friedlander, A. Warburg, K. Clark), and as an experience of development of
reproduction by the representatives of the mid 20th century School of Humanistic Photography. Value
of the original art work in the process of reproduction is analyzed in the context of the idea of meta-
morphosis, developed in philosophy and art practices in the first half up to mid 20th century. André
Malraux showed axiological aspects of falsification when analyzing the creation of Jan Vermeer’s van
Delft H. false works by van Meegeren, as discovered in 1945.

André Malraux was among the first who overcame prejudice against the application of photogra-
phy and other technical methods used in the reproduction of works of art. He allocates reproductions
with cultural status, significance and expressiveness of interpretation. According to André Malraux’s
concept, the photo retains its secondary status in relation to the work of art. However, the understand-
ing of this fact can also be considered as a cultural value.
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