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Annomauyua. B cratbe paccMaTpHUBalOTCSl BONPOCH! MPOUCXOXKACHUS MaJIPpUTalbHON KoMe-
JIMM U €€ CBS3U C IIaBEHCTBYIOLIMMHM HIesMH 310XH Bo3poxaenus. M3naraercs ocHOBHas
uH(pOpMAaIKs, Kacalolascsi TeHeaJOrHYeCKOH CBS3M KaHpa C IPEALICCTBYIOIMMH MY3bI-
KaJIbHBIMH M MO3THYSCKHUMH (hopmamu. PaccMOTpeHBI CIOKETHBbIE OCOOCHHOCTH KOMEIHU
O. Bekku «AmdunapHac» u clieJaHbl BBIBOJBI O CBSI3H JKaHPa C UISSIMH PEHECCAHCHOTO Ty-
MaHN3Ma U UTaJbSHCKUX HAPOIHBIX MYy3bIKAIBHBIX (OPM.
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Abstract. In order to understand such a unique phenomenon of European civilization as the
Renaissance, it is necessary to immerse yourself in its musical culture, which reflects the
complex and often contradictory processes taking place in the inner world of a person of that
era. Under the influence of these processes, a wide variety of qualitatively new musical
forms was formed, which served as the basis for interesting phenomena of musical culture,
reflecting the characteristic traits of the Renaissance.

Among these forms is the Italian madrigal comedy, a genre that lies at the intersection of
musical and stage arts, which has not been sufficiently studied to date. In this regard, it is of
interest to study its genesis and connection with elements of folk musical culture.

Several samples of medieval prose could be considered the origins of the madrigal comedy —
in particular, related to the tradition of the Italian novella. Among the examples of these,
originally oral, genres was the 13th-century digest “Il novellino”, echoes of which can also
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be found in the typically Renaissance “Decameron” by G. Bocaccio, which reflects the
characteristic features of the secularization of European society, including the enjoyment of
man on earth existence. The novella itself is a kind of “construction genre”, opening up wide
opportunities for improvisation — which makes it related to late theatrical genres.

A mature literary genre that influenced the formation of the madrigal comedy was the farce
that has existed since the 15th century. The difference between a farce and a novella is a
pronounced stereotyping of certain characteristic features of the components of the Renais-
sance society (such as social classes, estates and professions), which can be considered as a
phenomenon that precedes the appearance of masks of the madrigal comedy.

The musical basis of the madrigal comedy was based on medieval song genres, which have a
simple, lively and energetic harmony, which corresponds to the spirit of love of life and fun,
embodied in the ideals of the Renaissance.

The typology of madrigal comedies includes at least two types. The first is the simplest, rep-
resenting a thematic cycle of madrigals without a pronounced stage component (“Caccia” by
A. Striggio). A mature type, including independent solo parts, division into parts and a pro-
nounced storyline, is reflected in the work of A.Banchieri and O. Vecchi. O. Vecchi’s
comedy, the “Amphiparnassus”, among other things, also has pronounced farcical features,
reflected in the vivid images of the heroes of the work.

The short life of the madrigal comedy, apparently, was associated not so much with its con-
tent, but with the absence of a pronounced visual component, which did not allow it to find a
response among the people and significantly reduced its competitiveness with the new visual
genre of opera.

Thus, the madrigal comedy can be considered as an organic combination of elements of tra-
ditional Italian culture and the ideas of Renaissance humanism, and its pronounced national
flavor reflects the basic trends in the musical culture of the Renaissance.

Keywords: madrigal comedy, farce, city novel, renaissance humanism, Vecchi, commedia
dell’arte
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Cucrema IEHHOCTEH W HIEH OMPEAEICHHOTO HCTOPHMYECKOTO IEpHOAa BO
MHOTOM OTPaXKaIOTCsl Yepe3 MHOTOOOpa3HBIC MPOSIBICHUS MY3BIKATBHON KYIBTY-
PBI, BCICICTBHE Y€TO €¢ BCECTOPOHHUI aHAU3 MOXKET OBITh I(PPEKTUBHBIM CIIO-
co0OM ITO3HAHUSI OCHOBHBIX COIIMANBHBIX SIBICHUH ONPEICTICHHON SITOXH.

Heo0XxoauMbIM [T TOHUMAHUS TAKOTO YHHKAJIBHOTO SIBIICHUSI CBPOIMEHCKOMN
[UBIIM3AIMY, KaK dM0Xa Bo3poxkIeHws, sSBISETCS MOTPYKECHUE B €€ MYy3BIKalb-
HYIO KYJBTYpPY, OTPaXXafoUIyI0 CIOKHBIC U 3a4acTyI0 MPOTHBOPEUHUBEIE IPOIECCHI,
MPOMCXOAANINE BO BHYTPEHHEM MHpPE YeJOBeKa Toi dmoxu. CTONb jKe CIOXKHBI U
MHOTOTPaHHBI H MHOTHE MY3bIKaJIbHBIC JKaHPBI TOTO BPEMEHH, YaCTO MPECTABIIS-
fomme co0ol MPUYYAINBOE COYETAaHHE CYTy0O TPaIUIMOHHBIX KYJIbTYPHBIX SIBJIC-
HUH C HOBBIMH M IPOTPECCUBHBIMH HICSIMH, KaKOBBIC, OPTaHUYHO IEPEILICTasICh
JIpyT ¢ ApyroM, (GpopMUPYIOT HE TPyOO-3KIEKTHYHBIC (OPMBI, HO 00pa3Ibl UHOM,
HOBOM TapMOHMH, KaK HENb3s JIyUIlle TOAXOAAIIEH TyXy BPEMECHH.

[on BrMsIHEEM COLMANBHBIX MPOIECCOB, OOYCIOBHUBIINX CTAHOBIICHHE €IIE B
Cpemare Beka TBOpUECTBa TpyOaaypOB, TPYBEPOB M MUHHE3WHTEPOB, & TAKKE 1103~
TUYECKUX JKAHPOB HAWOOJNee paHHUX IOATOB-T'YMAHUCTOB, C(HOPMHPOBAIOCH
0oJbIIIOe pa3HOOOpa3ue KauyeCTBEHHO HOBBIX MY3BIKAIBHBIX ()OPM, KOTOpPHIC HE
TOJIBKO YCIEITHO KA CAMOCTOSITEIIEHON )KU3HBIO, HO M ITOCTYKUJIA OCHOBOM JUTs
HE MEHEE MHTEPECHBIX SIBICHUI MY3BIKABHON KyIbTYpPhI, BOOPABIIUX B ceOs TyX
mporpecca 1 JIto003HATEBHOCTH, CBOWCTBEHHBIN 31oxe Bo3poxnenus. B cBs3u ¢
STHM HEIb3sl HE YIOMSIHYTh O TAKOM JKaHpe, KaK UTAJbSHCKAs MaJpUraibHasi Ko-
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Meusl, YbHM KOPHHU BOCXOJAT elle K TBopuecTBy Iletpapku, bokkayuo u Cakkertu
W YCTHOW HApOJHOW TpaJuIMy, emie Ooliee ApeBHEN — M TeM HE MEHEE O HEM H3-
BECTHO KyZa MEHbLIE, YEM O €ro JaJbHUX NPEALIECTBEHHUKAX: CTUXOTBOPHOM U
MIECEHHOM MaJjpuranax.

Ha Ham B3y, KaxeTcss JOBOJIBHO HECTIPaBEAIUBBIM, YTO CTOJIb OPUTHUHAIIb-
HBIA JKaHp, HaXOAALIMICS Ha CTBIKE MY3bIKaJbHOI'O M CLEHMUYECKOTO HMCKYCCTB,
HaXOJUTCS Kak ObI B TEHH HE TOJNBKO CBOMX INpapoauTeNieil, HO ¥ MOoTOMKoB. [1o-
9TOMY CUUTaeM HEOOXOAMMBIM NPEACTAaBUTh ONUCAHME T'eHe3Hca MaJApUTaIbHOI
KOME/IMY, HaunHas C CaMbIX PaHHUX €€ MPEALIECTBEHHUKOB, U MPOCIEIUTh IIyTH
B3aUMOJICUCTBUS COCTABIISIIONINX €€ TPaAWLMOHHOW HapOJHOM KynbTypbl MTamun
Y HOBBIX UI€AJI0B PEHECCAHCHOTO TyMaHHU3Ma.

Hanbonee panHme MCTOKM MaApHTalbHONH KOMEIWH CIEAYeT HCKATh CPEean
cpenneBexoBoit mpo3bl. Kak ykaseiBaeT E. MmankysioBa, 3HaYMTENbHBIN BKJIAA B
CTaHOBJICHHE MaJIpUraJIbHOM KOMEIUU BHECHAa TPaJulUsl UTAIbIHCKON rOpOJICKOM
HOBEJUIBL. byny4un M3HAYabHO YCTHBIM JXKAaHPOM, OOBEAMHSIONIMM PAa3HOTO poja
npenanvsi, 6acHu, OBITOBBIC 3apUCOBKU W aHeKnoThI, K XIII B. oHa odopmitsiercs B
BUJe cOopHuKa noj HazBaHueM «Hosemnuno, unu Cto npeBHux HoBesw» [1]. Xa-
pPaKTepHBIA MPOCTOW M €MKHUH S3bIK HOBEJUIBI B COYETAHUHM C MPOCTOHAPOIHBIM
IOMOpPOM JIeT B OCHOBY HeOe3bI3BeCTHOTO «JlekamepoHa» [Ik. bokkaudo: ¢ ero
IIPOCJIaBJICHUEM €CTECTBEHHBIX YEJIOBEYECKMX YYBCTB, IOPULIAHUEM AYyXOBEHCTBA
U XapaKTEePHBIM TEPIIKUM HAPOJIHBIM FOMOPOM, CONPOBOXIAIOIINM JIFOOOBHBIC HO-
BEJUTHI — CIIOBHO OBl B HACMEIIIKY HaJI CypOBOW KaTOIUYECKOi Mopanbio. [TogooHo-
ro poxa JuTeparypa Hambojee MOJTHO BOIUIONIAET OHY M3 OCHOBHBIX IICHHOCTEH
HOBOHM MJEOJIOTHH: HACIaXJECHHE YeJOBeKa 3eMHBIM ObITHEM. YHUKaIbHOCTH XK€
CaMoT0 >KaHpa HOBEJUIBI COCTOWUT B €e 00raToM TBOPYECKOM ITOTEHIIMAIE, ITO3BO-
JSBIIEM IIPEBpamiaTh TEKCT B MMIIPOBH3MPOBAHHYIO MHCIICHUPOBKY, TaKUM 00pa-
30M JIETIA0IIKUM TOPOCKYIO0 HOBEILUTY OTJAIIEHHBIM IIPEIIIeCTBEHHUKOM BCEX Teart-
payIbHBIX jkaHpoB [Tam xe].

Cpenu Oosiee TO3OHHUX JUTEPATYpPHBIX >KAHPOB, BOIUIOTHBINUXCS B MaJpH-
raJIbHOM KOMeIuu, cilenyeT Has3BaThb kaHp (apca. dapcoBas Tpaauuus, cylle-
cTBytomas ¢ XV B., XapaKTepU3yeTCsl CIOKETHOU OJIM30CTBIO TOPOJCKOM HOBEILIE
¥, OHOBPEMEHHO C 3TUM, CTEPEOTHITM3AIMEH 1 0000IIeHHeM OTACTBHBIX Xapak-
TEPHBIX YePT Pa3IMYHBIX COLMAIBHBIX KJIACCOB, COCJIIOBHH U mpodeccuii. [To MHe-
uuro E. MmankynoBoit, moqo0HbIe YepThl (apca MPUBOIAT K (POPMUPOBAHUIO KOH-
CTaHTHBIX 00pa30B-MacoK, KOTOPHIC, B CBOIO OUYEpENb, SBISIOTCS MPOTOTUIIAMU
MepCOHaXKeNH-MacoK MaipuraisHoit komenuu [2. C. 90].

OBOMIOLMSA MY3BIKAJIbHONW COCTAaBIISIIOLIEH MaJpUralbHOW KOMEIUU BOCXOIUT
K IemoMy Habopy CpeZHEBEKOBBIX IECEHHBIX KaHpoB. B wactHocTH, JlyHKaH U
Peran cooOmiaroT, 9T0 TaKOBBIMH >KaHPaMH OBUIM BIJUIOTTA, XYCTUHHAHA, BHJIA-
Heluta u (poTToaa. B cBOIO odepens, BCe ITU JKaHPBI BOCXOJT K emle Ooiee cTa-
POl NECEHHOH TpaJMLUU, XapaKTEPU3YIOLIEHCS MPOCTOM, XKUBOM U DHEPTUYHOMI
TFapMOHMEHN, YTO U JIeNIaeT UX UJEAIBHO MOIXOASAIIMMU Ul BBIPQKEHUS TeX UIei
JKU3HENIO0UsI U Becesibsi, MPOBO3IJIAIIECHHBIX PEHECCAHCHBIMU MBICTUTENSIMH [4.
P. 5]. Boobue sxe monoOHoe coueTaHre TUITMYHO HAIMOHAIBHBIX TECEHHBIX MOTHU-
BOB C HOBBIMH TEKCTAaMH BECbMa XapaKTepHO I 31oxH Bo3pokmenus m ObUIO
pacnpocTpaHeHo Jajeko 3a npeaenamu Uranuu.

Juia cBoero BpeMeHHM MajpurajibHas KoMeaus Obula JOCTaTOYHO MHHOBALM-
OHHBIM >xaHpoM: cam O. Bekku o cBoeit komennn «AMduriapHacy) 0To3BaJICsA KaK O
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«con doppia novita composta» (MMeIoIIel «IBOWHOE HOBIIECTBOY). B moHnManun
Onapna Jx. [lenta, 3T0 «IBOHHOE HOBILIECTBO» COCTOMT B OTBEIEHHH IJIaBEH-
CTBYIOIIEH pOJM MY3bIKE, & HE BHU3YaJIbHOM COCTABIISIONIEH mpou3BeneHus [3.
P. 332].

PaccmaTpuBas pasnudHble TpUMEpbl MaJIpUTaibHbIX KOMEAUHN, CIeIyeT OTMe-
TUTh MX XapaKTEPHBIC OTJINYMS, KOTOPHIE BO3MOXXHO OTHECTH HE TOJNBKO K CIICIH-
(maeckoMy AJIs1 KOHKPETHOTO aBTOpa CTHJIIO, HO M K SBOJIOIMOHHBIM IPH3HAKAM
xanpa. Tak, Oeps BO BHUMaHUE YHCTO KOMITO3HIMOHHBIE OCOOCHHOCTH, MOKHO
BBIJICTUTH KaK MHHUMYM JBa THUIIA.

K mepBoMy TuIy MO’KHO OTHECTH HanOoIee IPOCTYIO 0 KOMIIO3HITUH MaIPH-
TabHYI0 KOMEIHIO, PEACTABIISIONIYI0 COO0M MUK MaapUTalioB, 00BhETUHEHHBIX
oO1ieil TeMOH, OTHAKO JIMIICHHBIA KaK Pa3BUTOTO CIOKETA, TaK W Pa3/ICICHHS PO-
neit. TakoBa MaapuranbHas komenus «Oxoray («La Caccia») A. Ctpumxko. He-
CMOTps Ha JICTICHUE KOMEINU Ha MSATh YacTeH, KaKaas 4acTh MPEICTaBIsIeT COO0MH
ISITUTOJIOCHBIA Manpurai 0e3 BBIPAKCHHBIX COJBHBIX MapTHH, a caMa KOMEIHUs —
OTIMCAHNE CIIEH OXOTHI, «PaccKa3bplBacMoe» XopoM. Takylo MaapHraibHyl0 KoMme-
JUI0 MOXKHO CUUTaTh CBOETO POJia MEePEXOJHBIM THUIIOM OT COOCTBEHHO Majpuraia
K 3pesiol MagpuraibHOU KOMEIUH.

Bropotii Tum, 3penas MagpuranbHas KOMEIUs, IIPEICTaBICH B TBOPUECTBE Ta-
Kkux kommo3utopoB, kak O. Bekku u A. bankbepu. Takoro pomga mpousBeneHue
HUMEET YK€ Topa3zio 0oJiee CI0KHYIO0 KOMIIO3ULIUIO, M, TOMUMO LIMKJIAa MaIpPUTalioB,
MOYKET BKIJIFOYATh TaK)KE€ MHBIE BOKAJIBHBIC )KaHPHI (TaKue, KaK BUIDIAHEIUIA U Oan-
netto). KpoMe 3Toro, CroKeT 3peroil MaIpuralibHOW KoMmeInuu OoJiee CIIOKEH |
TpeOyeT He MPOCTO OJHOTO PACCKA3YHKA B JIUIIC XOpa, HO CAMOCTOSITEIILHBIX COJIb-
HBIX MTapTHii, CBA3aHHBIX C MEpCcOHaKaMu KoMenun. V3 o0pas3mos 3Toro Tuma mMaj-
puranbHON KoMeauu ocoOblii MHTepec mpeictaBisieT «Ampunaprac» O. Bekkun
KaK OJHO M3 HauboJjee M3BECTHBIX MPOU3BEICHHUN, MMEIOIIee BCE XapaKTEpHBIE
YepTHI KaHpa.

Hamucannas B 1597 r. komenus «AmdunapHac» MpeaCcTaBIsSeT co00M Tpex-
YaCTHOE MPOU3BEEHHUE C POJIOroM. UepThl TpaIuIOHHON UTATbSIHCKOW HOBEJUIbI
SPKO TPOSIBISIIOTCS. B €€ KOMHUECKOM CIOXKETE, MOBECTBYIOLIEM O KJIACCUYECKOM
«TIO00OBHOM TPEYTOJILHUKEY: MOJIOJION JIEBYIITKE, €€ BO3MIO0ICHHOM U ee OoraToM
JKEeHHXEe, N30paHHOM CTapbIM OTIIOM. DTOT M MOJOOHBIE CIOKETHI CTallM KIacChye-
CKHUMH JJIS1 CLIEHUYECKOTO JKaHpa KOMEIUM MacoK, IPEeeMHUKa MaJIpUrajJbHOW KO-
Meaun. YepThl Gapca B «AMdunapHace» BbIPAKEHBI B BHJIE APKUX U B KaKOH-TO
CTEIIEHH TPOTECKHBIX 00pa30B TrepoeB, MPEACTABISIIONIAX COOOH CTEpEOTHITHBIC
o0pa3bl mouteHHoro kynina (ITanTtanone), nokropa npasa (I'panuano), aysta Bo3-
mobnennbix (Jlenmno u Huza), kanurana (KapaoH), a Takke WX MHOTOYHCICHHBIX
CIIyT, YbH TMPOJEIKN 000TaIIAI0OT CIOKET HAPOIHBIM IOMOPOM U caTupoil. ['oBops o
caTupe, CTOUT YIOMSHYTh U O KapUKaTypHOM 00pa3e MCIaHCKOIro KanuTaHa — 3a-
HOCUYMBOT'O U BBICOKOMEPHOro, HO BechMa TpyciuBoro. [lo muenuto A.K. J[>uBe-
JIeTOBa, IMOMYJSIPHOCTh TaKOro 00pas3a y WTaNbsSHIEB OOYCIIOBJICHA BBIPAKEHHEM
IPOTECTa UTAIBSHCKOTrO 00IeCTBa IPOTUB MCHAHCKOM arpeccun Ha pyoexe XVI-
XVII BB. [5. C. 142]. Bce a1t 00pa3bl, BIEpBbIE MOSIBUBIIMECS B MaJApUTaIbHOMN
KOMEIHH, TIEPSKIIN €€ Ha MHOTHE BEKa, CTaB OCHOBOW HTANBSHCKOW KOMEIHU
MacoK, IPOCYIIECTBOBaBIIEH 10 cepeaunnl XIX B.

I'oBopst xe o nanbHelmell cyap0e MagpUralbHOW KOMEAUU, CIEAYET 3ame-
TUTb, YTO, HECMOTPS Ha CBOIO OPUTHHAIBHOCTB, OHA OKa3alach )KaHPOM TOBOJIEHO
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KOPOTKOXKMBYIIIMM — TJaBHBIM 00pa3oM, BBHIY TOIO, YTO MEPHOJ €€ paciBeTa
COBMAJl CO CTAHOBJICHHEM KJIACCUYECKON OIEphl, MpeB3olIeqIeld MaJpUralbHyIO
KOMEJIMIO B BBIpa3uTENbHBIX cpeacTBax [6. P. 124]. Tem He MeHee maapuraibHas
KOMEJUsI, KaK U €€ MPapOoJIUTENIh MaJpUrai, SIBUIACH CBOETO POJa «HCIBITATEb-
HBIM TTOJIMTOHOMY» WJIH «TBOPYECKOH JabopaTopHei», B HepaX KOTOPOH BhI3pEBa-
JIM KOMITO3UIIMOHHBIE PEIICHUs, HAlIeIINe CBOC OTPAKEHUE B HOBBIX MY3BIKAJIb-
HO-CIICHMYECKHUX kaHpaxX. KpoMe Toro, pacrpocTpaHeHrue MaJIpUTraibHON KOMEINH
BO MHOTOM CAEp>KMBaJIOCh €€ apUCTOKPAaTHUECKOM, CaIOHHOM HATypoH, HE MO3BO-
TUBIIICH €l «BBIUTH B HAPOI» U TOBOPUTH C HUM Ha OJJHOM si3bIKe. 3aTO 3TO OJie-
CTSAIIE YAAJOCh UTAJBSHCKON KOMEIWW MAacoOK, CZEJIaBIEH aKIEHT Ha JIEWCTBHH,
YTO B COUETAHUH C SIPKUMH 00pa3aMH M HapOJHBIM IOMOPOM CITOCOOCTBOBAJIO pac-
MPOCTPAHEHHIO 3TOTO KaHpa He Toiabko B MTanuu, HO u Bo Dpaniun.

Takum 00pa3zom, MaJipuraibHas KOMEIUs MOXKET pacCMaTpPUBAThCS Kak opra-
HUYHOE COYETAHUE 3JIEMEHTOB TPAJAULIMOHHON UTaIbIHCKOW KYJIbTYphl U UACH pe-
HECCaHCHOTO T'yMaHU3Ma, a €€ BBIPAKEHHBIH HALMOHAIBHBIA KOJOPHUT OTpa)kaeT
0a30BbIe TCHACHIIMU B MY3bIKAJILHOW KYJIBTYpe 310XH Bo3pokaeHwus.
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