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AHHoTanus. CTaThs TNOCBSIIEHA PACCMOTPEHUIO MOIUTKOPPEKTHOTO IHCKypca
OputaHckoro cereBoro m3ganus The Guardian u HETIOMUTKOPPEKTHOTO HCIIOIB30-
BaHMs B HeM JieKceMbl blackfishing, a Taxke MHBIX MapKEPOB MOTCHI[HATBHO KOH-
(IMKTOTeHHBIX KOMMYHUKATUBHBIX CHTyanuid. OTMedaeTcs aKCHOJIOTMYecKast pe-
JISITUBHOCTH 3THX MapKepOB, CBA3aHHASI C KIIIOYEBBIMH [IEHHOCTHBIMHU YCTAHOBKAMH
ITyOMUIUCTHKY 3MOXU MOCTMOAEpHa. Mapkepbl KOH(GIMKTOTCHHBIX CHTYallMi BbI-
CTYINaIOT B KAYECTBE CPEJICTB SA3bIKOBOM UIPHI C MOTEHIMAIBHON ayAUTOpUEN nu3aa-
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Abstract. The article considers the politically correct discourse of the British online
newspaper The Guardian and the politically incorrect use of the word blackfishing

in it, as well as other markers of potentially conflict-generating communicative sit-
uations (Latinx, etc.). The article suggests the axiological relativity of these con-
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flict-generating markers associated with the key values of postmodern journalism
(“anti-basics tendency”, “anti-realism”). These axiological principles are deter-
mined by the key ideological component of the newspaper under consideration: the
editorial policy of The Guardian is focused on the “transparency” of collecting and
providing information to the readership. In the communicative situation of a politi-
cally correct discourse, this strategic “transparency” is complicated by the use of
various methods of language games with the targeted audience of The Guardian.
Markers of conflict-generating communicative situations, as seen from the analysis,
often work as a means of language games with the potential audience of the online
newspaper. The situation of the language game is shown in the discussion of the
“cosplay” transformation of Instagram models into representatives of the “black
race.” The conflict-generating marker in this case is the word of the politically cor-
rect discourse blackfishing “changing one’s appearance (for a woman) in such a
way as to become more similar to ethnically black.” The politically correct dis-
course does not yet offer an adequate Russian-language equivalent of this word.
The study reveals that the politically correct language is also intended to protect
vulnerable or historically affected social groups. The conflict-generating communi-
cative situation in one of the articles of The Guardian (a double interview of an
Anglo-Indian writer and an Anglo-Pakistani writer) is marked with the oppositions
white people — darker-skinned people / people who are not white. The vulnerability
of the second group of people in the traditional British society is not questioned, but
is forced through the use of such stylistic figures of speech as metaphor, hyperbole,
and irony. Both writers manipulatively use personal pronouns to separate “their”
people and “strangers.” The writers interviewed also try to achieve a change in the
audience’s assessments with the help of factography and emotional impact on read-
ers. Thus, the ideologically oriented alignment of the “new ethics” in line with fem-
inism, BIPOC, Black Lives Matter forces even the critically-minded authors of ana-
lytical materials of The Guardian to use markers of the politically correct language.
In their texts, the main axiological attitudes of the contemporary online media dis-
course — its “anti-basics tendency” and “anti-realism,” manifested in the conflict-
generating communicative situations of political correctness — are implemented us-
ing a wide range of manipulative strategies to influence the readership.
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JluarBokoHpIMKTONMOrNMYecKni aHamm3 TekctoB CMU mpemmomaraer

paccMoTpeHre (DeHOMEHA IMOIUTKOPPEKTHOCTH B COBPEMEHHOM CETEBOM
Menuaauckypee. Ceresoie CMU, QyHKIIMOHUPYIOMKE B TapagurMe mocT-
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MOJIEpPHA, OTIMYAIOTCA JOCTATOYHO PEISITUBHON aKCHOJOIMYECKOW IIKa-
noi. K LIEHHOCTHBIM yCTaHOBKaM MapajurMbl IOCTMOJEpHA, 3a4acTylo
KOH(DIMKTOT€HHBIM, MOTYT OBITh OTHECEHBI «aHTHOCHOBHOCTB» M «aHTH-
peanusmy. [Ipu ocyniecTBIeHNN AUCKYPCUBHBIX MPAKTUK MOCTMOAEPHUCT-
CKOTO MeIMaIiucKypca MbI HabmromaeM ciremyromiee: «Bo-mepBeIx, 0TKa3 OT
CUMTAIOLINXCSA €CTECTBEHHBIMH, HEPEMEHHBIMU M YHUBEPCAJIBHBIMHU OC-
HOB, WJIM KOpHeW. Bo-BTOpBIX, OTKa3 OT peayin3Ma, B YACTHOCTHU, OT Te3Hca
0 TOM, YTO sI3BIK IIPH MPABWIIEHOM €TI0 HCIOJNB30BAHUA CIIOCOOCH paccKa-
3aTh mpaBry o peagbHocTw» [1. C. 32].

[Ipu peanuzanuy 3TUX aKCHOJIOTHYECKUX YCTAHOBOK COBPEMEHHOTO Ce-
TEBOr0 MeIuaaucKypca aBTopsl TekctoB CMMU 3adacTyro MIyT Ha CO3HA-
TENbHOE HapyLUIeHUE TPAJIULIMOHHBIX ITHUECKUX U ICTETUUECKUX KPUTEPH-
€B KauecTBa TeKcTa [2—4]. Takoro poaa HapylleHHEe JUHTBOIKOIOTHYECKO-
ro O6ajaHca MeIUaIUuCKypca HAIPABICHO, KaK MPENCTABIACTCS, Ha (POpMHU-
pOBaHUE HOBBIX, OOJiee TEMOKPATUIHBIX HOPM pPEdH, Ha MPU3HAHUE HOBOM
9TUKM Meauamuckypea (cp. uzpero JK.-D. Jluorapa o TOM, YTO MOCTMO-
JIEpH — 3TO BCE, YTO B MOJEPHE SABJSETCA CaMbIM pa3lpa)karollidM, YTO OT-
BEpraer Bce TPAIUIINM XOPOIIero Bkyca [5]).

JWCKypCUBHBIC CTpaTETHH JKYPHAIHCTOB OJHOH M3 BEAyIIUX OpUTaH-
ckux razer The Guardian Bo MHOTOM OIPENEISFOTCS KIFOYEBOW HIECONO0-
THYECKOM COCTABILIONICH: ATO JIeBOMMOepaIbHas Ta3eTa, OpUSHTHPYOIIa-
sCSL Ha TIPO3PAYHOCTh cOOpa M MPEAOCTaBICHUS WHPOPMAIMH YUTATEIb-
CKOH aynuTopuu. B KOMMyHUKaTUBHOM CUTYallUU MOJMTHYECKH KOPPEKT-
HOr0 JUCKypca 3Ta cTpaTernyeckasl Mpo3pavyHOCTh OCIOXKHSAETCS 3a CueT
HCTIONIb30BAHUS Pa3HOOOPa3HBIX MPUEMOB SI3BIKOBOH UTPHI C TIOTCHIINAI-
HBIM YHUTATENEM, TApreTUPOBAHHON ayauTopHed ceTeBoro u3manus Ihe
Guardian [4. C. 281]. Pa3Ho0Opa3HbIe MapKephl CUTYAIHH TOTHTKOPPEKT-
HOCTH MOTYT OBITh OIIEHCHHI KaK KOH()JIMKTOTCHHBIC / HEKOH(IMKTOTreH-
HBIE TEKCTOBBIC CIIMHUIIBL.

JluarBHECTHYECKAsT KOH(IMKTOIOTHS OMpeAesieTcss KaK «HAIpaBIICHIe
KOMMYHUKATHBHOH JIMHTBUCTHKH, M3yJalolee MpoOiIeMbl HEKOOIIEPaTHBHO-
ro, KoH(mKTHOTO obIIeHus» [6. C. 279; 7, 8]. E. C. Kapa-Myp3a pa3MbIius-
er: «Yto KacaeTcss MeIMAKOH(IIHUKTOB, TO (HOPMAITLHO OHU SIBILSIFOTCS pede-
BBIMH, CYIITHOCTHO — KOMMYHHKATHBHBIMH, & COIEPKATEITFHO — KOH(DIMKTaMH
HMHTEPECOB, IEHHOCTEH W HOPM. ...OO0BEKT JIMHIBUCTHYECKOH KOH(IMKTONIO-
U (HOpMUPYIOT KOMMYHUKATHBHBIE KOHGIUKTED [9. C. 21].

B xadecTtBe TOYEK 3apOKICHUS KOH(IHKTA B COBPEMEHHOM CETEBOM
MeINaJNCKypce YacTO BBICTYIMAIOT CHUTYallMd MOJIHTKOPPEKTHOTO / HEIOo-
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JUTKOpPpeKTHOro wucmonp3oBaHus s3pika. C.I. Tep-MunacoBa cuuraer,
YTO «IOJUTHYECKass KOPPEKTHOCTH SI3bIKa BBIPAXKAETCS B CTPEMIIEHUHU
HANTH HOBBIE CIIOCOOBI SI3BIKOBOT'O BEIPAKEHHS B3aMEH TeX, KOTOPEIC 3ajie-
BaIOT YYBCTBA M JOCTOMHCTBAa MHAMBUIYyMa, YHIEMJISIOT €ro 4elioBeye-
CKHE TpaBa MPUBBIYHON S3BIKOBOM OECTAKTHOCTBHIO M / WM TIPIMOIHHEH-
HOCTBIO B OTHOLUEHHH PAcoOBOW M MOJOBOM NpHHAAIEKHOCTH, BO3pacTa,
COCTOSIHMSI 3I0POBbsI, COLIMAJIBHOTO CTaTyca, BHELIHEro Buaa u T.1.» [10.
C. 215]. UccnenoBareinp, onpenensis BO3SMOKHOCTH UCIIOIb30BAHMS A3bIKA
B paMKax MOJIMTUYECKA KOPPEKTHOTO AUCKYpCa, CUUTAET, YTO 3apOXKACHUE
TEHJICHIINN K TOIINTKOPPEKTHOMY (DYHKITMOHHPOBAHHIO SI3bIKA B MHOTOHA-
UOHAFHOM ¥ TIONUKYJIBTYPHOM aMEpPHKaHCKOM olriecTBe ObLIO abco-
JIIOTHO HE CIIy4alHBIM. DTO CBSI3aHO, C OJHOM CTOPOHBI, C HCIIOJIIb30BaHU-
€M aHIIMUCKOro si3blka B AMEpHKE B KaueCTBE KOMMYHHKATHBHOTO WH-
CTpYMEHTA [UTs OOIIEHUS MpEeICTaBUTENEH pa3HBIX HaponoB U pac. C mpy-
TOM CTOPOHBI, KyJIbT MHIMBUIyalIu3Ma CTall 3/1€Ch LIEHTPalIbHON cocTaB-
JAOUIe WACONOTMH, W TOJUTHYECKH KOPPEKTHBIA S3bIK — OIHO U3
CPEICTB €€ BOILJIOIIEHHUS.

[podeccop d>u Momnep u3 YuuBepcurera MapuieHaa ¢ JOCTATOIHOM
JoJed CKeNTUIIM3Ma OIIEHUBAET a/IeKBaTHOCTh HCIIOJIb30BaHUS IMOJIUTKOP-
PEKTHOTO s3bIKa B IMyOmuaHOM muckypee: «[lomutudeckas KOppeKTHOCTD,
KaK s ee TIOHUMaro, — 3TO MOIbITKa YyCTAHOBUTh HOPMBI peur (WM MHOTa
MOBEJIEHMsI), KOTOphIE, KaK CUMTaercsd, (a) 3alMLIaloT yA3BUMbIE, Mapru-
HAJM30BaHHBIC MIIM MCTOPUYECKH ITOCTPANaBIINE TPYIIBL, U KOTOpEIe (0)
(YHKINOHUPYIOT MyTeM (OPMUPOBAHHS ITyOIHYHOTO IUCKYypca, YacTo
ITyTeM TTOABJICHUS PEUr WK IPYTUX (GOpPM COMUAITEHON CHTHAIM3ANNH, H
KOTOpBIE (B) JOIDKHEI H30eTaTh OCKOPOICHUN M BO3MYIICHUS, TOHMKEHHO-
TO YyBCTBa COOCTBEHHOTO JOCTOMHCTBA WM MHOTO OCKOPOJICHHS YyBCTB
TaKUX TPYII WIA UX COIO3HUKOB. MBI JOIKHBI OTMETHUThH, YTO 3Ta KOH-
LEeNIMs UCIOIb3yeTcs ee Bparamu» [11].

[podeccop Iurep Bukcrpem u3 Kapmmranckoro yamBepeuteTa erme 0o-
Jiee Pe30K B OLIEHKE COBPEMEHHOIO MOIMTKOPPEKTHOro s3blka: «Ha3piBaTh
KOT'0-TO JIPYroro MOJUTKOPPEKTHBIM — 3HAYUT TOJIBEPraTh COMHEHHUIO 3aKOH-
HOCTh MX IIEHHOCTEH, OCIIAPUBATH WX YECTHOCTh I OOBHHATH WX B WHTEN-
JIEKTYaJIbHON HEYEeCTHOCTH. i Tak MBI MOXKEM TTPEIIOIOKUTEY [ 12].

HmenHo B OpHUTaHCKOW M aMEpUKAHCKOH JWHTBOKYIbTypax B 1970-
1980-x rr. HaOmomaeTcss HauOonee aKTUBHBIA HHTEPEC K HCITONB30BAHHIO
TOr0 MJEOIOTMYECKOr0 MHCTPYMEHTa MAHUITYJIMPOBAHUS LETEBOM ayIUTOpH-
€ii, KOTOPBIN MO3/JHEE HA30BYT «IIOJUTHYECKH KOPPEKTHBIM sI3bIKOM» [ 13—16]).
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[NonuTrdeckn KOPPEKTHBIA IUCKYypC W3HAYANBHO B Ka4eCTBE MKAHPO-
BBIX Pa3sHOBUAHOCTEH BKIIOYAN TOATHUIIBI MEIUHHOTO IUCKypca W OBLI
OpPHEHTHPOBAH, CKOpee, Ha IMyONUITUCTHIECKHE TeKCThl. OMHAKO B KOHIIE
XX — mavane XXI B. ero crierupuIecKuii 36K (TaK Ha36IBAEMBIE IUCKYP-
CHUBHEBIC ()OPMYJIBI) M €T0 CIOKETHl HAUWHAIOT IMPOHHUKATH B CMEXKHBIE TI0
CEMHUOTHYECKIM (DYHKIHSIM C METUHHBIMH TEKCTaMH KHHEMaTorpaduue-
ckue Tekctol [17. C. 139-169; 18]) 1 B TEKCThl XyJOXKECTBEHHOW JMUTEpa-
TypHI. 3a9acTyi0 TO IPOMCXOINUT MO BIHMSIHHEM YCTAHOBOK (DEMHUHM3MA,
BIPOC (Black, Indigenous and People of Color).

HccnemoBaTenu CrpaBeUINBO MONATAIOT, YTO B PYCCKOHM JIMHTBOKYIIb-
Type MOIUTKOPPEKTHBIA IUCKYpC MpaKTHUeCKH He (yHKIHOoHHpyeT [10.
C. 223]. OyHKUMOHHUPOBAHUE K€ MOJIUTUYECKH KOPPEKTHOrO AUCKYpca B
QHTJIOM3BIYHOM MHpPE Ha CETONHSIIHHUNA JEHB dalle MpeicTacT 00BEKTOM
HPOHUYECKUX WIIH CapKACTUIECKHX MAapOAWH Ha WCIIONB30BaHUE €T0 JIUC-
KYPCHBHBIX (DOpMYNl WM MaHWUIYISATUBHBIX crpaTerwii: «[lomuTmueckas
KOPPEKTHOCTh KaK HAIlPaBJICHUE Pa3BUTHS S3bIKA BBHI3BIBATIA MHOT'O BOIIPO-
COB, KPUTUKH, COMHEHHI. beccropHo, YTO B KHBOM SI3BIKE BCE IOMBITKH
CO3MaTh CTWJINCTHYECCKA HEUTpalbHBIC ‘‘3allOBEIHHUKH” pPa3OHMBAIOTCS O
CIOCOOHOCTE CIIOB TIPHOOpETaTh B HOBBIX YCIIOBHSIX HOBBIC KOHHOTAIUH,
yacto HeratuBHble» [10. C. 222].

[onuTKOppeKTHEIN AUCKYpC OPUTAHCKOTO JIEBOIHOEPATBFHOTO CETEBO-
ro u3nanus The Guardian nipeamnonaraeT 0003HaYCHHE OOJIBIIOTO KOTHUYe-
CTBa KOH(IMKTOTCHHBIX TOUEK Pa3BUTUS KOMMYHHUKATHBHBIX IPOIECCOB B
COBPEMEHHOM OO0IIeCTBE. B HEKOTOPBIX CIydasx STH IMOTECHIMATBHO KOH-
(IUKTOrCHHBIC TPUTTEPHI MAIOTCSA B CHTYallUsIX S3BIKOBOM UTPHI C YUTATE-
JIeM, B HEKOTOPBIX CITy4YasxX MOAaHbI B CUTYAIHIX HIICOJIOTHIECKOTO MaHH-
MyJUPOBAHS Ay JUTOPHEH.

Cutyanus s3EIKOBOM UTPHI 3aJeliCTBOBaHA, HAIIPUMED, B O0CYKICHUH
KOCIUIGHHOrO TpeBpamienns VHcTarpaM' -Mozeneil B TpecTaBUTENbHAIL
YepHOH pacel: «In the picture, she is standing in her trademark pose. Her
hips are wide and her waist is so narrow it looks like an optical illusion.
Her skin is brown, her lips are full and her wavy black hair is in cornrow
braids, a popular afro hairstyle. She is the picture of a confident and beau-
tiful young black woman. The only problem is, Aga is not a black woman.
She was born in Poland and would become one of the many white influ-

! JlesrrenbHOCTD Instagram 1npu3zHaHa SKCTPEMHUCTCKOM POCCUICKUM CYIOM H
3anpenieHa Ha Tepputopun Poccuiickoin @enepanu.
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encers accused of “blackfishing”» [19]1. KonmukToreHHEIM MapKepoM B
JTAHHOM CITy4dae BBICTYIIAeT JISKCeMa MOIUTKOPPEKTHOrO AucKypca black-
fishing — N3MEHEHHE CBOCH BHEIIHOCTH (AJIS JKCHIMHBI) TAKUM 00pa3oMm,
9T00BI CTaTh OOJee MOXOXKEeH Ha STHHYECKH UYEPHOKOXKUX. ANCKBATHOTO
PYCCKOSI3BIYHOTO aHAJIOra MAHHOW JIEKCEMBI MOJIHTKOPPEKTHEHIN AUCKYpC
MOKa He TpeJyIaraeT. Y CIIOBHBIN AKBUBAJICHT «9IEPHAS 0XO0Ta» MPEICTaBII-
€TCsl HaM HE CIHIIKOM yTadHBIM C CEMAaHTHUECKOW M MParMaTudecKoi To-
9eK 3peHusl.

B cBoeit anammTHYECKOH CTaThe, CTPATETUICCKH HANPABICHHON Ha BBI-
SIBIICHUE TIPUYHUH MOMYSPHOCTH «IICEBIO-IPOPECCHI» HH(IIOIHCEPOB,
obo3peBarens The Guardian Cumeon bpayH maet SKCIepTHBIH KOMMEHTA-
pHil ¥ UCTOPHYUECKHUHA IKCKYpPC, CBSA3AHHBIN C KOH(IUKTHOH KOMMYHHUKA-
TUBHOH cutyaruet blackfishing. BcmomuHast CBOHM MIKONBHEIE TOABI B TOT-
TEHXAME, OH ITOKAa3bIBACT OTHPABHYIO TOUKY AKCHOIOTHYECKON IIKAJIbI,
XapaKTEepHOU ISl COIMAIHHOTO BOCIIPUSTHS MIPEYCIIEBAIONIETO MPEACTABH-
Tens yepHokokero Hacenenus B 2003 1. «f was a 14-year-old schoolboy
when the rapper 50 Cent released Get Rich or Die Tryin’. <...> Curtis
Jackson may have been born black and poor in New York, but as 50 Cent,
he was now worth $30m» [19]>. PaccMaTpuBasi IPUPOLY M TOCIEACTBHS
KoH(IUKTOreHHOH cutyarn blackfishing, anamutuk CumeoH bpayx
mpeayaraeT cBoe OOBSICHEHHE TAHHOTO KOMMYHUKATHBHOTO KOH(IIHKTA:
«Aga is part of a generation that has only known a world in which the in-
ternet is supreme and the dominant aesthetic in youth culture is hip-hop.
The genre’s music and fashion dictate not only what and who is desirable,
but also the part you can play in its billion-dollar industries and the cloth-
ing companies attaching themselves to it for clout. To be shapeless and
pale with narrow European features has little currency in the part of the
internet where a Fashion Nova ambassador gig makes you a VIP. Today,

! «Ha CHIMKe OHA CTOMT B CBOGH ¢upmenHol oze. Y Hee mmpokue Oeapa, a Tanus
Takasl y3Kasi, 4TO 3TO [TOXO0XE Ha ONTHYECKYIO HILTIO3UI0. Y HEe CMyTJIasi KoXKa, MOJIHBIE
ryOBl, a BOJHHUCTBIC YepHBIE BOJIOCHI 3AIUICTEHBI B KOCHUKH — IOMYIISIpHAs MPHIECcKa
adpo. OHa — 06pa3 yBepeHHOI B ceOe M KpacuBOH MOJIOIOH YEPHOKOXKEH >KEHIIUHEL.
EnvacTBeHHast mpobiieMa B TOM, 4TO Ara He YepHOKOXKas skeHIIuHA. OHa pOoIuiach B
Ionpme u crama OAHOM W3 MHOTMX BIHATENBHBIX O€IBIX JIIOZEH, OOBHMHAEMBIX B
“blackfishing”».

2« Gbu1 14-MeTHUM WIKOMBHUKOM, Kora pamep 50 Cent BBIMYCTHN ambb0M
“Pazborareit wim ympu, meITasch’. <...> Kepruc JI>KeKCOH, BO3MOXHO, POIMICS
qepHOKOXHM W OemubiM B Hbro-Mopke, Ho, Gymyam 50 Cent, ceifuac OH CTOHT
30 MIJUTHOHOB TOJIIAPOB).
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many young white women in their teens and early 20s are conforming to
this standard by contouring, and their racial transformation has an eco-
nomic incentive, too: this cosplay actually pays. The ethics and politics of
beauty trends are rarely discussed in a world where influencers happily
sell their following to the highest bidder» [19]'. O6o3pesarens The Guard-
ian CKENTHYECKH pacCyXJaeT O COBPEMEHHBIX TEHICHIMSIX «IICEBIO-
npodeccum» HHPIIO3HCEPA, OJHAKO caM B OONBIIMHCTBE CIIy4acB IIPH-
JePIKUBACTCS TIOMIMTKOPPEKTHOTO sI3BIKa Meauamiuckypea. B wactHocTH, oH
HETaTHBHO OT3BIBAETCS O Mpaktuke blackfishing, o CyTH, KPUTHKYS aHTH-
peanu3M MOCTMOIEPHUCTCKUX COIUANBHBIX ceTel, HO, C IPYTOil CTOPOHEI,
OH CaM HCIONb3yeT (PEeMUHHCTHYSCKA MOMUTKOPPEKTHYIO HOMUHAIIAIO
Latinx (reaaepHo HeHTpambHOE HMEHOBaHME BMecTO Latino / Latina ucna-
HOTOBOPSIIUX JKUTENCH aHTIOM3BIYHBIX CTpaH): «It even gave the African
American and Latinx entertainers who now dominate US pop culture their
own Fashion Nova lines» [19]".

[NonuTrdecky KOPPEKTHBIN S3bIK MPU3BAH 3aIUIIATE «YSI3BUMEIE, Map-
THMHAIM30BaHHBIC WM WCTOPHYECKH TocTpamaBimmne rpymmei» [11]. Tlpu-
TJIACHB JUISl TBOWHOTO MHTEPBBIO aHTIIO-MHIMICKOro mucatens [lankamxka
Mumpy ¥ aHTIO-TIaKUCTaHCKyto nucatensHuny Kammmy Illamcu, The
Guardian W3HAYaIBHO 3a/1aeT KOH(MIMKTOTCHHYIO CHTYaIlHIO CTOJIKHOBE-
HUS pa3HbIX HAWH W PENUTHH C MTOMOIIBIO 3ar0JIOBKA MHTEPBBIO: «It felt
horrific to be in Britain as a Muslim after 9/11» («Mycynsmanuay B bpu-
TaHuH mocie 11 ceHTIOps KUTh MPOCcTo yxKacHO») [20]. JBa momynspHBIX

! «Ara NpHHAZIEKMT K MOKONCHHIO, KOTOPOS 3HANO TONBKO MHp, B KOTOPOM
JIOMMHUPYET MHTEpPHET, a JIOMMUHHUPYIOIIEH ACTETUKOM B MOJIOAEKHOM KYJAbType
SIBISIETCSA XMI-XOI. My3bIKa M MOJia 3TOr0 XXaHpa JUKTYIOT HE TOJIBKO TO, YTO U KTO
JKeJIaTelIeH, HO U Ty POJIb, KOTOPYIO BBl MOXKETE ChITPaTh B €r0 HHIYCTPHUH CTOUMOCTBIO
B MWUIMApAbl JOJMIApOB, M KOMIIAHUM TI0 TIPOM3BOJACTBY OHCKABI, KOTOPHIE
MIPUCOSAUHSIOTCS K HEMY palyl BIUSHUS Ha moTpeduteneid. BoITh GecdopMeHHBIM U
0JIeIHBIM € Y3KHMH eBPONeCKMMHU YepTaMH JIHIa UMeeT Majl0 3HAYeHUs B Toil
4yacTH HHTepHeTa, Ile Balla KM3Hb B KadecTBe ambaccagopa Fashion Nova
nenaet Bac VIP-nepconoii. Ceromns MHOTHE Moozbie Oelbie KeHIIUHBI B 1420 et
COOTBETCTBYIOT 3TOMY CTaHAApPTy IIyTeM [00aBl€HHs KOHTPACTHOCTH CBOEH
BHEIITHOCTH, ¥ MX pacoBasi TpaHc(hopMalus TaKKe HMeeT IKOHOMUYCCKHI CTHUMY.I:
3TOT KOCIUIeH JeliCTBHTeIbHO OKYyNaeTcsl. DTHKA U MOMUTHKA TEHACHIUH KPacOThI
penko oOCyKmaroTcss B MHpPE, TAE HH(QIIO3HCEPHl C PaJOCThI0 MPOAAIOT CBOHX
MOANICYNKOB TOMY, KTO OOJIBINE 3aIUIaTUT».

2 (310 paxe man0 abpOAMEPHKAHCKUM ¥ JATHHOAMEPHKAHCKHM HCIOTHUTEIIM,
KOTOpbIe cedac JOMHUHUPYIOT B aMEPUKAHCKON IOM-KYJIbTYPE, BO3MOKHOCTh CO31aTh
CBOH COOCTBEHHBIE MOJHBIE JIMHUI.
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OpUTaHCKHX THCATeNs HEOPHUTAHCKOTO IIPOMCXOXKICHHSI OOCYKNAIOT B
cBoeil Oecene mMpoOiIeMBbl HAIMOHAIBHONH HICHTHYHOCTH M «KYJIBTYPHBIX
BoiiHY». KoH(IHKTOreHHas TouKa BOSHUKAET IIPH HEOOXOIUMOCTH OIpee-
JUTH CBOIO HAIIMOHANBHYIO W KYIBTYPHYIO MICHTHYHOCTH B paMKaX IpH-
HUMaroneld OpuTaHCcKoi KynbTyphl. [lankamk Mumipa pa3MBIIUIIET ¢ To-
peunto: «Here you are in the UK and being upheld as a representative of
darker-skinned peoples or a representative of Asian literature and reli-
gion, any number of things. But the fact is that we belong to privileged
classes and caste groups. And that is not evident to people here» [20]".
Muripe Broput Kamuna [llamcu: «I think what can happen here is there’s
a curious flattening when people talk about people who are not white, or
are minorities, as though these class differences don’t exist, and as though
some of us don’t step into London with huge privilege» [20]°.
KonnukToreHnas KOMMYHHKATHBHAS CHTYaIlHs MapKHPyeTcs C IIO-
MOIIBIO ONIO3UIHU White people — darker-skinned peoples / people who
are not white. YsI3BUMOCTb BTOPOH TPYIIIBI TIOACH B TPAIUIMOHHOM OpH-
TAHCKOM COIIMYME€ HE CTAaBHTCS IIOJ COMHEHHE, a BCSUCCKH HAaTHETAeTCS:
«You're called a polemicist; that’s a word that’s often trailed me» («Bac
HA3BIBAIOT MOJIEMH3HPYIOLIMM; 3TO CJIOBO, KOTOPOE YacTO MpecjexyeT
MeHs»); « That was a traumatic event for many of us» («3T0 TpaBMaTH4-
HOe COOBITHE JUTI MHOTHX U3 Hacy); «And it was quite striking to me that
it’s no longer writing against the junta in Argentina or apartheid in South
Africa. Now it is Britain and America that are seen as the countries where
there are laws that are inhumany («1 MeHs mopasuio, 4ro OonbplIe HE
HY)XHO HUYEro MUCAaTh IPOTHB XYHTHI B APreHTHHE WIM amapTenja B
HOxuoit Adpuxe. Termeps nMeHHO bprutanus 1 AMeprka paccMaTpUBAIOT-
Csl Kak CTPaHbl, /i€ AeldcTBYIOT OecuesioBeYHbIe 3aKOHbI») [20].
TepMHHBI TONATKOPPEKTHOI'O IHCKypca, KOTOPBIE HCIIONB3YIOT H
QHTJIO-WHANNCKAN THCATENh, U aHTJIO-IAKUCTAHCKAsI MACATEFHUIIA, OTME-
Yal0T WHBIC KOHMIMKTOTCHHBIC TOYKH JUIS «HCTOPHYECKU MOCTPATABIINX

! «BpI HAxXOUTECH B BenMKOOGPHTAHMH, ¥ BAC OIICPIKUBAIOT KAK MPeICTABHTEIS
TEMHOKOKUX HAPOJAOB WJIM NPEJACTABUTEIS A3MATCKOW JIMTEPATYPHI U PeJIMTHH,
4ero yrozHo. Ho neno B TOM, 4TO Mbl IPHHAJIC)KUM K IPUBHIICTHPOBAHHBIM KJIaccam
U KacTOBBIM rpynmaM. Y 3T0 He 04eBUIHO JUIS 3CIIHUX JFOICH».

2« mymaro, 4TO 37€Ch MOXKET NPOM3OHTH JI0GONBITHOE CIJIAXKHBAHHE, KOTIA
JIOOM TOBOPAT O JIIOAAX, KOTOpble He SIBJIAIOTCH OeJIbIMH MJIM  SIBJSIOTCH
MEHBIIHHCTBAMH, KaKk Oy/ATO 3TUX KJIACCOBBIX Pa3jIM4Uil HE CYLIECTBYET U Kak OyATo
HEKOTOpBIC U3 HAC HE NPHE3KatoT B JIOHIIOH, MMesl OrPOMHBIE TIPUBHIICTUM.
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TPy MYJIbTHHAIMOHANBHBIX JIFOJICH: 3TO, TIpeskae Bcero, Islamophobia
(mcnamoobust), the culture war («KynbTypHas BOWHA»), cancel culture
(«xympTypa OTMEHB», ocTpakusM). Ob0a mmcaTens MaHHITYISTHBHO WC-
MOJIB3YIOT JIMYHBIE MECTOMMEHUS IS pa3leNieHUs] «CBOMX» U «UYKUX»:
«That was a traumatic event for many of us» («3T0 TpaBMaTHIHOE COOBI-
THE JUISI MHOTHX U3 Hacy). O0benuass ceds n Kammny [lamcn B emmHOE
«He3aluIleHHoe 1enoey, [lankamk Muripa BKIIOYAET B TPYIILY «CBOUX)
U YUTAIONIYIO ayTUTOpHIO (for many of us — «IIsi MHOTHX U3 HAC»), MBITa-
SICh TOOWTBHCSI CMEHBI OICHOK ayIUTOPUH C MOMOIIbIO (hakrorpaguu u
SMOIMOHAIILHOTO BO3ICHCTBHS Ha yuTaTeneld. B momoOHOW cuTyaruu Opu-
tanckrne CMU 00BHHSIOTCS, 110 CYTH, B MIOIUTKOPPEKTHOCTH B TOM CMBIC-
ne, B KakoM ee nonumaeTt [Iurep Bukcrpem [12].

Takum 00pa3oM, HICOIOTHIECKH OPHEHTHPOBAHHOE BHICTpAUBAHUE
«HOBOH >THKM» B pycie ¢pemunmsma, BIPOC, Black Lives Matter 3actaB-
JISeT Ja)kKe€ KPUTHYECKH HAaCTPOCHHBIX aBTOPOB aHAJIUTHYECKUX MaTepha-
noB cereBoro m3nanus The Guardian MCTIONB30BaTh MAapKephl MOIUTKOP-
PEKTHOro si3blKa. B MX TekcTaXx OCHOBHBIE AKCHOJOTHMUECKHE YCTaHOBKU
COBPEMEHHOT'0 CETEBOr'0 MEIUAANCKypCca — €ro «aHTUOCHOBHOCTB» U «aH-
THUpEan3My, MPOSBILTIONINECS B KOH(IUKTOrSHHBIX KOMMYHUKATHBHBIX
CUTYallUsIX MOJIUTKOPPEKTHOCTH, — PEATU3YIOTCS MIPU UCTIONb30BaHUU LIH-
POKOro CHEeKTpa MaHUMYJSTUBHBIX CTPATErMil BO3IEHCTBUS HA YMTATEIb-
ckyro ayauroputo. Te ske aBTopbl win roctu 1he Guardian, KOTOpBIE CBS-
3BIBAIOT MPOOJIEMBI HAIMOHANBHO-KYIBTYPHOH UACHTHYHOCTH AHTIIOSN3BIY-
HBIX CTPaH C IPHHIUIHAAIGHO aHTHPEATHNCTHUECKON TeHIeHH K black-
fishing MM BKITFOYEHHOCTH B TPAHCPACOBBIA TUCKYPC, aKTHBHO (POPMHUPY-
IOT HOBBIC UICOJOTHIEeCKUe KIHIIEC U TUCKYPCUBHBIE (POPMYITBI TIOIATKOP-
PEKTHOT0 AUCKYpca, pabOoTaroNIie Ha CO3AaHNe PENSITHBHON aKCHOIOTHYe-
CKOM LIKaJIbl COBPEMEHHON YUTATEIbCKOW ayTUTOPUH.
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