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AHHoTanusi. PaccMaTpuBalOTCs TPAHCIMHIBAIBHBIE XY/IO0)KECTBEHHBIE TEKCTHI,
CO3/IaHHbIE MMUCATENIMU-OMIMHIBAMH B [IOCTMOHOJIMHIBaJIbHYIO 3110XY. B craThe 1o-
Ka3bIBAETCSI THIIOTE3a O TPAHCKYJILTYPHOI aBTOPCKOW MOJAJIbHOCTH KaK O KOHCTHUTY-
THUBHOM CBOMCTBE TaKMX Xy/I0’KECTBEHHBIX TEKCTOB, IIPE/IAraeTcst ONpeiesiCHUe TPaH-
CKYJbTYPHOH aBTOPCKOI MOAQJIBHOCTH, 4 TAKXKE aHAJIU3UPYIOTCS OCHOBHBIE CIIOCOObI
ee BblpakeHUs. K HUIM OTHOCATCS 3KCIUVIMUMTHASA U UMIUTMLMTHAS MOpUAN3aLUs Xy-
JIO’KECTBEHHOT'O MPOCTPAHCTBA, MEXAHU3MBbI JIBOMHOIO KOAMPOBAHUS TPAHCIUHIBAJIb-
HBIX XYIO)KECTBEHHBIX TEKCTOB, B YACTHOCTH pa3jIM4HbIe BHJIbI TPAHCIMHIBAIbLHON
UTPBL.
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Abstract. The article addresses the issue of constructing and interpreting fiction
created by bilingual writers in what is known as "postmonolingual era". The
translingual turn in modern philology accounts for the fast growing interest in literary
translingualism as an interdisciplinary area of research carried out by cognitive lin-
guists, sociolinguists, narratologists, literary scholars, and stylisticians all over the
world. The article hypothesizes transcultural authorial modality as a constituent textual
property of translingual fiction and offers its definition as a special kind of authorial
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modality reflecting the worldview of metacognitve and metalingual creative personali-
ties who model culturally heterogeneous and linguistically challenging fictional worlds.
The aim of the present research is to analyze different mechanisms of representing
transcultural modality of bilingual authors in their fiction as this systematic analysis
might also prove very relevant for enhancing translingual/transcultural competence of
modern readers who often face a formidable task of interpreting the cultural hybridity
and linguistic complexity represented in translingual fictional universes. The findings
presented in this article testify to the effectiveness of the methodology that is based on
a combination of elements of linguocultural, linguo-semiotic and linguostylistic anal-
yses. Translingual/transcultural literary works by Vladimir Nabokov, Lan Cao, Rupi
Kaur, Gary Shteyngart, Anya Ulinich, and Irina Reyn are case studied and the overall
results of their examination provide evidence of a wide range of strategies representing
the authorial modality and performing plot-shaping, characterizing, emotive, expres-
sive, ludic, and evaluative functions in these fictional texts. The article makes an origi-
nal contribution to the Translingual Text Studies by postulating the relevance of the
space hybridization mechanism and the strategy of double coding as essential means of
constructing translingual fiction. Different types of translingual/transcultural games are
classified for the first time, and the proposed typology might shed a new light on some
interpretive difficulties experienced by readers with less translingual/transcultural
awareness.

Keywords: translingual literary text, transcultural authorial modality, hybridization
of fictional space, double coding, transcultural competence, translingual/transcultural
games
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BBenenne

I'mobanm3anms, TEXHOMIOTMIECKAN MPOorpecc, MHOrooopas3ue s3IKOBBIX KOH-
TaKTOB U HHTEHCUBHOCTh MUTPALIMOHHEIX ITPOLIECCOB 00YCIOBINBAIOT B IPOLIC-
M€ HECKOJIBKO JECSITUIIETHH BCE BO3PACTAIOMINN MHTEPEC K TAKHM JIMHTBHCTH-
YeckuM (heHOMEHaM, KaK TPaHCIIHMHTBHU3M [ 1], witkl TpaHChsi3pIume [2]. B ommune
OT TOJBEPTIINXCS B MOCIEIHNE TOABl KPUTUKE TEPMUHOB «MYJIBTHIIHHTBH3M,
«MYJTBTUKYIBTYPHBIN», KOTOPBIE BBEIABHTAIOT HA MEPEAHUH IUIAH CTATHYECKHUN
aCTIEKT BIIA/ICHUSI S3BIKOBOH (OMIMHTBaIbHON, MyJIBTHIIMHT BaJIbHON ) THIHOCTHIO
HECKOJIBKUMH SI3bIKAMH M IMITHIIUPYIOT HEKYIO X HePapXHIo, aKIeHT B pa3pada-
THIBAEMOH Ha JTAaHHOM dTalle TEOPUH TPAHCIHHTBAIBHOCTH/TPAHCKYIBTYPaIBEHO-
CTH CMEIIACTCs B CTOPOHY aKTUBHOU POJIH CyObeKTa-OMIHHTBA/MYIIBTIIIIHTBA B
6b160pe W3 CBOETO perepryapa (Kak JMHIBHCTHYECKOTO, TaK U HEBEpOATBHOIO0)
HEOOXOIUMBIX pecypcoB il 3((HEKTUBHOIO OCYIIECTBICHHS KOHKPETHBIX KOM-
MYHUKaTHBHBIX pakTK. C. KaHarapamka ompeienseT «TpaHChI3pIIne KaK CIIo-
cOOHOCTh MYJBTHIIMHTBAIBLHBIX aJIpecaHTOB KypcupoBaTh [shuttle between]
MEXIy S3BIKaMH, pacCMaTpHBasi pa3HOOOpa3HbIe SI3BIKH, KOTOPEIE (POPMHUPYIOT
WX penepTyapsl, Kak HHTerpupoBanHyto cucremy» [3. P. 401]. UasiMu cnoBamu,
TPaHCHA3BIUNE (TPAHCITMHTBU3M ) KaK THHTBUCTHUCCKHI (heHOMEH ITO3BOJISET HC-
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CIIEIOBATENSM TTOTICPKHYTH, UTO «OMITMHTBBI HMEIOT 0OUH TUHCBUCMUYECKULL pe-
nepmyap, 13 KOTOPOrO OHU BEIOMPAIOT T€ OCOOCHHOCTH, KOTOPBIE crmpameuye-
CKU BEIIT K OCYIIECTBIICHUIO AP (PEeKTUBHON KOMMYHHKaNuu [4. P. 48].

TpaHCIMHTBaTBHBIA TOAXOI K H3YUSHHIO XYI0KECTBCHHBIX TEKCTOB, CO3IaH-
HBIX THCATEISIMH-OMIMHTBAMH M OITMCHIBAEMBIX B ITOCIECTHUE NECATIIICTHS TIPH
TIOMOIIY 30HTUYHOTO TEPMHHA <JTUTEPATypHBIH TpaHCIWHTBU3M» [5. P. 114],
MPEATIONaraeT, 4To A36IKOBBIE TPAHUIIBI THHAMITYHBI, TIOABHKHEI, «TEKYUYH» U TH-
OpUIHBI, a TPAHCIMHTBABHAS, WM TPAHCKYJIBTYPHAs, JINTEPATypa, B CBOIO O0Ue-
pelnb, MpeacTaBiIsieT co00d MEKANCIUIDIMHAPHBIA O0BEKT HCCIICIOBAHMUS, «II0-
CKOJIBKY B HEM, KaK B 3epKaJie, OTPa)KaroTCs S3BIKOBETIECKUE MPOOIEeMBI BapH-
AQHTOJIOTHH, JIMTHTBOKOHTaKTOJIIOTHH, COIMONWHTBUCTHKH, JMHTBOKYIBTYPOIO-
THH, OMJTMHTBOJIOTUH M IPYTUX AucIumime» [6. C. 273].

JlutepaTypHBIN TPaHCIMHTBH3M, WM TPAHCIMHTBAJIBHAS INTEPATypa, KOTO-
past paccMaTpuBaeTCsS B JAHHOU CTaThe, HEPa3phIBHO CBS3AH C IOHATHEM «TpaH-
CKYJIBTYPaJIbHOCTEY, ONPEeIIIeMbIM KakK «(OpMHPOBAHHE MHOTOCTOPOHHEH [TH-
HAMHYECKOW MACHTHYHOCTH KaK pe3ylbTaTa pasHOOOPa3HBIX KYJIbTYPHBIX KOH-
takToB» [5. C. 114]. 3.T". [IpommHa oTMEUYaET, YTO «TPAHCKYIBTYPHOCTD, HIIA
TPaHCKYJNbTYpalbHOCTh, IIPEANOIaracT OJHOBPEMEHHOE CYIIECTBOBAHIE WHAN-
BHJA B POITU Cpa3sy HECKOJNBKUX HICHTUYIHOCTEH B Pa3HBIX KYJIbTypax, C COXpa-
HEHHEM OTIIEYaTKOB Ka)XIIOH M3 HUX», IIPH TOM 0CO00 MTOTIEPKHUBAs, UTO «B pe-
3yIbTaTe TPAHCKYIBTYPAIH BO3HUKAET HOBas chepa KyabTypHOTO pa3BUTHS 32
TpaHHIIAMH CJIOKUBIIHNXCS HAITMOHAJIBHBIX, PACOBBIX, TEHICPHEBIX U Mpodeccro-
HAJIBHBIX KYJIBTYp depe3 MPeoJoIeHUe 3aMKHYTOCTH MX TPaJUIUiA, S3IKOBBIX H
[IEHHOCTHBIX aerepmuHarmii» [7. C. 158].

OrmmceIBast ABICHUE «TPAHCKYIbTyparumny», Y .M. baxtukupeesa u O.A. Banu-
KOBa JICTIAI0T HHTEPECHOE HAOIIONCHHE «. .. TPAHCKYIBTYpAIHs He IPeIoiaract
CTHpaHUs TPaHUI] MEKIy dTHOCaMHu. HampoTus, TpaHUIIBI B 9TOM ClIydae OCTa-
IOTCSI «HEPACTBOPUMBIMIY, XOTSI U SIBIIIOTCS B HEKOTOPOH CTEIIEHU MPOHMIIAL-
MbIMA. OHA TIPOKITAIBIBACT KOMMYHHKATHBHBI MOCT 4epe3 KyJIbTypHBIE (poH-
THPBL, COSTUHSS TEPPUTOPHATBEHO, STHHIECKH, THHTBAJIHHO OTAATIEHHBIC IPYT OT
Ipyra KyJabTyphel U 00eCIedrnBasi TPAHCIIOPTAIIMIO pPa3HOOOPa3HBIX KYJIBTYPHBIX
3JIEMEHTOB W3 OTHOTO IIpOoCcTpaHcTBa B apyroe» [8. C. 187].

«TpaHCIHHTBAIBHEIA TOBOPOT», O KOTOPOM IIPaBOMEPHO TOBOPUTH HA IaH-
HOM JTamle pa3BUTHs (HIIIOJOTHH, MTOMHMO BEIIIE IEPEUUCICHHBIX olmacTeit
JUHTBUCTUIECKIX HCCIIENOBAHMIA, HE MOXKET HE 3aTPOHYTh U JTHMHTBHCTHKY TEK-
CTa, JIeNasl Ype3BhIYaifHO aKTyal bHOW 3a7ady BBIABICHUS OcOOeHHOCTEH (PyHK-
UOHUPOBAHUS PA3IHMIHBIX TEKCTOBBHIX KATETOPU B XYIOKECTBEHHBIX TEKCTaX,
CO3MIAaHHBIX THCATEISIMHU-TPAHCINHTBAM.

B pamkax maHHOI CTaThH MBI IONBITAEMCS JaTh ONPENEICHHIEe U OIICATh OCO-
OeHHOCTH (PYHKIIMOHHPOBAHHS B CO3/IaBAEMBIX TPAHCIMHTBAIBHBIX IPON3BEIe-
HUSX TEKCTOBOH KAaTErOPUH TPAHCKYIBTYPHOH aBTOPCKOW MOAAIbHOCTH, HMEIO-
e, Ha HaIl B3I, P KOHCTUTYTUBHBIX IPHU3HAKOB, 00YCIIOBICHHBIX JIMHT-
BOKPEaTUBHBIMU BO3MOKHOCTSIMU MX CO3IATEINCH, «TaK HAa3bIBACMBIX TPAHCIIIHT -
BaJIbHBIX JINYHOCTEH, MPEICTABIMIOMIX COOOH METaIMHTBUCTHYECKUE M MeETa-
KOTHUTHBHBIE CTPYKTYpED» [9. C. 26].
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Lenpro [aHHOM CTaTHH, TAKAM 00pa3oM, SIBIISICTCS aHAIN3 OCHOBHBIX MEXaHH3-
MOB BBIP2)XCHHS TaK HA3BIBAEMOW TPAaHCKYIBTYPHOW aBTOPCKOW MOIAIFHOCTH B
TPaHCIHMHTBAIBHBIX TPOM3BeneHIsIX. K 3amagam, mocTaBIeHHBIM B HaIlleM HCCIIe-
JIOBaHUH, OTHOCATCS: 1) ompeieNieHne TpaHCKYIbTYPHOH aBTOPCKON MOJAJTBHOCTH;
2) BEHIABJICHHE MEXAaHW3MOB €€ PEIPE3CHTAIlNM B TPAHCIMHTBAIBHBIX TEKCTAX;
3) onricaHre OCOOCHHOCTEH MHTEPIPETAITMOHHON MPOrpaMMbl XyI0KECTBEHHBIX
TEKCTOB, 00YCIIOBJICHHBIX CICITU(PHKON TAaHHOW TEKCTOBOM KaTErOpHH.

MeToaoJ10THs1 M1 MATEPHAT UCCTIETOBAHUS

OCHOBY METOOJIOTUH, NO3BOJISIIOIIEH PELIUTh MOCTABICHHBIE 3aJjau, CO-
CTaBJISIET UCIOJIB30BAHUE DJIEMEHTOB JIMHIBOKYJIBTYPOJIOI HUECKOT'0, IMHTBOCTH-
JIUCTUYECKOT 0, COLIMOJIMHI'BUCTUYECKOT O U JITHI'BOCEMUOTUYECKOI'O aHaJIN3a, CO-
YyeTaHWEe KOTOPBIX MpecTaBiseTcs Hanbomuee 3 hEeKTHBHBIM CITOCOOOM HCCIIeN0-
BaHUS TPAHCIMHTBAJIBHON JUTEPATYPhl KaK MEKAUCIUILIMHAPHOTO 00BEKTa HC-
ciepoBanus. CodeTaHWe Pa3IMIHBIX METOJOB CIIOCOOCTBYET OCYILIECTBICHHIO
CHUCTEMHOT0 ¥ KOMIUIEKCHOI'O OITMCaHHsI KOHCTUTYTUBHBIX IIPU3HAKOB TAKOI' O XY-
JIO’KECTBEHHOI'0 TEKCTA U, IPEXkKIE BCET0, TPAaHCKYIBTYPHOM aBTOPCKOM MoAasb-
HOCTH KaK TEKCTOOOpa3yIoIeil KaTeropuu, MO3BOJISIOMICH UCCIeIOBATEIISIM TO-
BOPHTH O HOBOM THUII€ TEKCTa: TPAHCIHHTBaJIbHOM/TPAHCKYIBTYPaIbHOM XYIO-
YKECTBEHHOM TEKCTE.

MartepuaiioM 1Jis MPOBEACHUS aHalM3a CIykaT npoussencaus B.B. HaGo-
KOBa, OTHOT'O M3 CaMBIX M3BECTHBIX aBTOPOB-OMIMHTBOB XX B.; KAHAJCKOTO aB-
topa P. Kayp, pogusmeiics B Unnuu; Jlanp [{ao, amepukaHCKOTro aBTOpa BBHET-
HaMCKOT'0 NPOUCXOXKIEHHS, a TaKXKe IJIesIbl MOJIOABIX aBTOPOB, POAUBIIUXCS B
Coserckom Coto3e n nepeexaBmmx B 1oHOM Bo3pacte B CIIIA, Takux kak A. Yim-
Huy, ['. HIteiinrapr u U. Peiin.

Pe3yabTarhl u 00cy:K1eHUE
Tpanckynemyphas agmopckas MooanbHOCHb: K HOCIMAHOGKe NPOodiembl

MopaipHOCTh B TMOCIEAHUE TOIBI MPEICTABISIET OCOOBI MHTEpEC B CHILY
CBOCH JMCKYCCHOHHOM, MHOTOACIIEKTHOH IPHPOIBI, CBSI3aHHOH C paccMOTpe-
HUEM €€ KaK OIHON M3 MOIYCHBIX KaTETOPUH, Ubsl COOTHECEHHOCTh C KaTeTOPH-
SIMU OLIEHKH, TICPCOHATBLHOCTH, TOHAJTHLHOCTH U3y9IaeTCs C TO3UIIIIA THHTBHCTHKHI
TEKCTa, TePMEHEBTUKH, IICUXOJIOTHH, (DUI0cOPUHU B paboTax TaKUX MccienoBaTe-
neit, kak C.C. Baynuna, E.B. Unsuna, O.A. Kobpuna, A.A. Menosa, T.B. Poma-
HoBa, C.E. TynmukoBa. MomanmbHOCTh KaK TEKCTOBAsi KaTErOpPHS BBI3BIBAECT HE
MEHBIIIE CIIOPOB Cpear (PHUIIOIOrOB, MPEKIe BCErO BBUIY CIIOKHOCTH pa3TrpaHu-
YeHUS TAKUX TOHITHH, KaK CyOBEKTHBHO-OIICHOYHAS] MONANBHOCTD, aBTOPCKast
MOJAIIEHOCTh, YTO HAXOUT OTPAXEHHUE B MCCIeAoBaHUAX, HanmpuMmep, K.A. AH-
npeeBoii, C.C beamensaunsinoi, E.B. Knosak, E.B. ITyukoBoii, A.b. L{pipeno-
BoH, 3.M. UeMomypoBO#.
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N.P. TanpnepuH, OAHAM W3 MEPBBIX MPEUIOKUBIINN BBIIETUTH TEKCTOBYIO
MOJAaTBHOCTh KaK OTICIBHEIH OT (ppa3oBoii MOJATEHOCTH OOBEKT JIMHTBHCTHYE-
CKUX HCCIICIOBAHUIA, IIOMICPKUBACT POJIHh TEKCTOBOH MOJAIBHOCTH B IIeperade
coIepKaTEeIbHO-KOHIIENTYAIFHON HH(OPMAIIIH, YKA3hIBas IPH STOM, UTO «3TO
SIBICHHE B OCHOBHOM HAaOIIOIaeTCsl B TEX MPOM3BENCHHUSIX, IIe OoJiee Wil MeHee
OTYETIIMBO MPOCBEUNBACT JIMYHOCTH aBTOPA, €T0 MHPOOIIYIIEHHE, €T0 BKYCHl H
npencrapieHus» [10. C. 116]. M.B. BepOuiikas npeziaraer onpeneisT MOAalb-
HOCTh XYIOXXCCTBEHHOTO TEKCTa KaK «OOBEKTHBHOE BBIPAKCHUE ABTOPCKON
OLICHKH OITMCHIBAEMOTO B SI3BIKOBOI, CIIOBECHOH TKaHU IPOM3BENCHUS, €O TEMa-
THKE, KOMIIO3UITUH, CHCTEME 00pa30B, pPUTMUYIECKOH OpraHM3aIie, BEIOOPE U CO-
yetanuu cinos» [11. C. 22].

B mamem mccienoBaHny, paccMaTpUBasl CIEIH(HUKY BBIPasKCHHUS aBTOPCKOM
MOJAITFHOCTH B TPAaHCIMHTBAIBHBIX XYI0KECTBEHHBIX ITPOM3BENCHUSIX, MBI pa3-
JIEIIsIeM TIOIXO0/T K JAHHOW TEKCTOBOW Karteropuu, npemanaraemenid C.C. BaynuHoi
u O.B. /IeBuHOH, CINTAIONINX, YTO «OCOOEHHOCT COACPIKAHI TEPMUHA aBTOP-
CKasi MOJAITbHOCTh 3aKIIOYAcTCs <...> B BHIOBOM ITOJIOKEHUH aBTOPCKOW MO-
JTaTBbHOCTH TI0 OTHOIICHUIO K POJOBOMY — CYOBEKTHBHOH MomaimbHOCTH. [Ipm
5TOM Ba)KHO ITOJUEPKHYTH, YTO KATETOPHSI aBTOPCKOH MOIAILHOCTH B 3HAUNTEIIh-
HOU CTETIeHH OIpeIersIeTCs] TMIHOCTHRIMUA OCOOEHHOCTSIMHU aBTOPa, €70 AYMOITHO-
HaJbHO-3TUYECKOH c(hepoil, akcHoornaeckuMu yctanoBkamuy» [12. C. 19].

3.5, TypaeBa, pa3mbIIIIsisi O TEKCTOBOW MOJATBHOCTH, JETAeT Ba)KHOE, Ha
HAIl B3TJIL, HAOJIOACHIE O TaKUX MPH3HAKAX JaHHOH KaTeropuu, KaK MMILIA-
MUATHOCTB/3KCILTUITUTHOCTS M TToTMMOoAabHOCTh [13. C. 96], 9To CO3BYYHO BHI-
BomaM M.P. [NanmbniepuHa 0 TOM, 4TO «K03()(QHIMEHT MOTATBHOCTH» B XyJI0XKe-
CTBEHHOM TEKCTE MEHSETCS B 3aBHCHMOCTH OT «MHIWBUIyaTbHOW MaHEpHl aB-
TOpa, 00BbEKTa OMUCAHUS, TIPATMATHIECCKON YCTAHOBKH, COOTHOIICHHUS COICpIKa-
TENBHO-(PAKTYaIBHON U COJCPKATTEIIEHO-KOHIENTyaIbHOM HH(pOopMaruuy [10.
C. 118], mpu 5ToM «K03(PHUITUEHT TEM BBIIIIE, YeM OTUCTIIHBEE MPOSBIACTCS JTNY-
HOCThH aBTOpa B ero npousBenerusx» [10. C. 118].

I'mmores3a gaHHOTO UCCIIEIOBAHUS COCTOUT B TOM, UTO TaK Ha3bIBaeMas mMpaH-
CKYIbMYPHASL A8MOPCKAsL MOOAILHOCHb NPeOCcmaesisem coboll ocodvlil 6ud as-
MOPCKOU MOOAIbHOCMU, OTIPENENIEMBIH KaKk 00BEKTUBHpYEeMas B TEKCTE MPOEK-
Ul KAPTUHBI MEpa TPaHCIMHTBAIBHOM JIMIHOCTH, TIPECTABIIIONIas coO0oi pe-
3yIBTAaT aBTOPCKOHM pedpiieKCHu HaJ W/MIIN UTPHI C KYJIBTYPHO TeTepOreHHBIMU
AIIEMEHTaMH M OTPa)karoIasi OeHKY aBTOPOM (PUKIIHOHATHHOTO MHUPA KaK KyJIb-
TYpPHO W JIMHTBACTHYECKU THOPHITHOTO.

[Ipu sTOM ORI MpancauHe8AIbHOU ABMOPCKON TUYHOCHIbLIO MBI TIOHUMaeM
JIMYHOCTH aBTOPa-OMIIMHTBA (TIOJITMHTBA ) KAK METAKOTHUTUBHYIO H METAJTHHBH-
CTHYECKYIO CTPYKTYpPY M KaK TpPaHCKYIbTYPalIbHYIO NUHAMUYHYIO WICHTHY-
HOCTb, PETIPE3EHTHPYEMYIO B XyIOKECTBEHHBIX TEKCTAX, CO3JaBACMBIX aBTOPAMH
Ha HEPOIHOM, HIIM BTOPOM, SI3BIKE M OIPEICIIIONIYIO BEIOOP KOMMYHHUKATHBHO-
ABTOPCKUX CTPATETUil MOIETUPOBAHUS TAKUX TEKCTOB. Tpanciunzeansvhvie Xyo0o-
JHCeCmeeH ble MeKCnbl, TAKHM 00pa3oM, TPEICTaBISIFOT COOOH MPOIYKT (haHTa-
3UHHO-UTPOBOH NESATENEHOCTH TPAHCIHHTBAJIHHBIX aBTOPOB, HMEIOIINX B CBOEM
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pacmopsDKeHUH WHTETPHPOBAHHBIN PEMepTyp Pa3sHOOOPa3HBIX CEMHOTHYECKUX
pecypcos.

WsBectHbIid KynpTyposior u ¢uiocod M. DmmTeldH cYuTaet, 4To «“‘mpar-
CKy1bmypd” TMPEAnonaraet ouggy3uro NCXOOHBIX KYIbTYpPHBIX UICHTHIHOCTEH
IO Mepe TOro, KaK MHIMBHIBI IEPECEKAIOT TPAHHUIBI Pa3HBIX KYIBTYp H aCCHMU-
TUPYIOTCS B HUX. BMecTe ¢ TeM TpaHCKYIBTYpy HE CIIEIYeT OTOKICCTBILTH C
rJ00aJ0bHOI KyJIbTYPOH, paCIIpOCTPaHSIONICH OMHAKOBBIC MOJICIH (TPSHMYIIIC-
CTBEHHO aMEPHUKAHCKHUE) Ha BCE UEIOBEUECTBO. TPaHCKYIbTypa €CTh He 00IIee U
HUICHTHIHOE, IPUCYIIEe BCEM KYIBTypaM, HO KyJIbTypHOE pasHooOpas3ue U yHH-
BEPCAIILHOCTD KaK JOCTOSIHUE OMHOM JINIHOCTH. TpaHCKYIIBTypa — 3TO COCTOSTHHE
BUPMYATTLHOU NPUHAOAEHCHOCTIU OOHO20 UHOUBUOA MHO2UM KYabmypamy» [14].

Taxum 00pazom, B (OKyce HAIIEro BHUMAaHUS IIPH H3YUYCHUN TPAHCKYIBTYP-
HOW aBTOPCKOH MOJAIBHOCTH OKA3hIBAIOTCS pepiICKCHBHAS AEATCIHHOCTH aB-
TOpa-OMJIMHIBA W BHIOOP UM W3 IMUPOKOW «CHMBOJHMYECKOW MamuTpeDy (M.
OnmTeiH) psana KyIbTYPHBIX IPH3HAKOB, OTPAYKAIOIINX CHHEPTHIO KYJIBTYpP Kak
«0o0BbEeIMHEHNE KYIETYPHO PAa3IHIHBIX 3JIECMEHTOB, IIPA KOTOPOM BO3HHUKAET Ka-
YeCTBEHHO WHOE 00pa3oBaHue, MpeBocxoasiiee 1Mo 3QGeKTy CyMMy DIIEMEHTOR
[7.C. 163].

[Tockonbky, kak crpaBeanuBo otmedaer H.C. Banrmna, MomambHOCTh TEK-
CTa — «3TO BEIpaKEHHE B TEKCTE OTHOLICHHUS aBTOPa K cOOOIIaeMOMy, €ro KOH-
HENIUH, TOYKA 3pEHIS, TO3UINH, eT0 IEHHOCTHBIX OpHEHTAHH, cihopmyaupo-
BAHHBIX paou coobweHus ux yumamenioy» (BeiaenaeHo Muol. — 3.4.) [15. C. 65],
T.€. TaHHAasI KATETOTUs BCETa MPEeAIoIaracT YNTaTeECKIA OTKINK Ha BBIpaXKac-
MOE aBTOPOM OTHOIICHHE K MOAEIHPYEMOMY (PUKIIHOHATFHOMY MUDY, B HaIlleM
cllyyae OTHOIICHHE aBTOPa — TPAHCIMHTBA K MUPY KyJIBTYPHO THOPHIHOMY, aK-
CHOJIOTHYECKH YCIOKHEHHOMY, TO U YHTATEeIbCKast ayAUTOPHUS ¢ OOJBIION moieit
BEPOSITHOCTH CTAJIKUBAETCSI C HEOOXOJJIMOCTBIO COBEPIICHCTBOBAThH TaK HAa3bIBA-
EMYIO MPAHCIUHSBATLHYIO/MPAHCKYIbIYPHYIO KOMIEemeHYulo, oI KOTOPOi B
HaIlleM HCCICAOBAHUN MBI TIOHHMMAaeM CIIOCOOHOCTH COBPEMEHHBIX UYHTATEINCH
BOCIIPUHUMATH U OIICHUBATH CO3/IaHHEII aBTOPOM-OMITHHTBOM TPAHCKYIIBTYPailhb-
HBIA (PUKITMOHATBHBIA MUP KaK MUP THOPHIHBIHN, KyJIbTYPHO T€TEPOr€HHBIH 1 aK-
CHOJIOTHYECKH HEOJTHO3HAYHBIHN, IPEICTABIISIOIINN cCOO0H pe3ysIbTaT aBTOPCKOM
pedaexcun Hal - /WA UTPHL C - KyABTYPHBIMH CTEPEOTUIIAMI W YCTaHOBKAMH
MOHOJIMHT BAJIbHBIX/MOHOKYJIBTYPaJIbHBIX aJipecaToB (cM., Harpumep, [9]):

(1) «“All happy families are more or less dissimilar; all unhappy ones are more or less
alike,” says a great Russian writer in the beginning of a famous novel (Anna
Arkadievitch Karenina, transfigured into English by R.G. Stonelower, Mount Tabor
Ltd., 1880). That pronouncement has little if any relation to the story to be unfolded
now, a family chronicle, the first part of which is, perhaps, closer to another Tolstoy
work, Detstvo i Otrochestvo (Childhood and Fatherland, Pontius Press, 1858).

Van’s maternal grandmother Daria (“Dolly”) Durmanov was the daughter of Prince
Peter Zemski, Governor of Bras d’Or, an American province in the Northeast of our
great and variegated country, who had married, in 1824, Mary O’Reilly, an Irish woman
of fashion. Dolly, an only child, born in Bras, married in 1840, at the tender and
wayward age of fifteen, General Ivan Durmanov, Commander of Yukon Fortress and
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peaceful country gentleman, with lands in the Severn Tories (Severniya Territorii), that
tesselated protectorate still lovingly called “Russian” Estoty, which commingles,
granoblastically and organically, with “Russian” Canady, otherwise “French” Estoty,
where not only French, but Macedonian and Bavarian settlers enjoy a halcyon climate
under our Stars and Stripes» [16. P. 9].

B.B. HabGokoB, 0JiH W3 caMbIX W3BECTHBIX aBTOPOB-TPAaHCIMHTBOB XX B.,
HaunHaeT poMaH «Ada or Ardor: A Family Chronicle» ¢ ucnonp3oBanus cpa3y
HECKOJIBKUX CIIOCOOOB IPHBIICUCHNUS BHUMAHHSI CBOMX YATATENEH K TPAHCKYJIh-
TYypHOU MPHPOJIE MOACTUPYEMOT0 UM (DUKITOHAIBHOTO MUPa. B cHIIBHOM 110301~
UM Havaja MIOBECTBOBAHUS «MAaTUCTP UTPhD» IpUOEraeT K UCIOIB30BAHAIO LU~
TaThI, IKOOBI OTKpBIBatOIIEed poMaH «AHHa ApkaabeBnd KapeHnHa, aKTHBU3H-
Py#, TAKHM 00pa30M, KOTHATHBHYIO AESTEIHFHOCTh aJpecaToB, HaIpaBICHHYIO Ha
pacmmdpoBKy WHTEKCTa. ATTEHIIMOHAJBHAS KOHBEPIEHIIVSI, IPEICTaBIIIOMIAs
co00#f B TAHHOM CIIy9ae MexXaHusm UHMEPMeKCmyanibHol uepbl B UHUYUATLHOU
TEKCTOBOH IMMO3HINH, CHOCOOCTBYET IPUBICUCHIIO BHUIMAHUS YATATEIICH K dJie-
MEHTaM OMJIMHTBAJILHOH aBTOPCKOH HMPOHWH, IEIBI0 KOTOPOW CTAHOBATCS He-
yIavHBIE MTOMBITKA TIEPEBO/Ia PYCCKOi Kiraccuku. Momuduipyst HazBaHue Oec-
cmeptHoro pomana JI.H. Toncroro u npoHN4YeCKH KOMMEHTHPYS TaHHOE HU3MeE-
HEHHE Kak Ipoliecc «ImpeodpaxeHns» (to transfigure — to change the appearance
of a person or thing very much, usually in a very positive and often spiritual way
[17]), B.B. HabokoB mpemnaraer MpoHHUIATEIBHBIM YUTATEISM, 00JIaTar0IIAM
TPaHCKYJIbTYpPHOH KOMITETEHITNEH, OLEHUTH U APYTYIO IIYTKY HHCATENS: IEPEBO
HaszBaHus poMaHa Detstvo i Otrochestvo kak Childhood and Fatherland. ITaporu-
MHUYECKasl aTTPaKIHs B OMJIMHTBAIBHOM MEPCIIEKTHBE CO3/IaETCsl IIPH COTIONIOMKE-
HUU coBa «orpodecTBo» (Otrochestvo) M ero aHTIIOS3BIYHOTO TICEBJI0IKBHBA-
nenTa Fatherland («oTedecTBOY), PEUIOKEHHOT'0 TTAPOANCTOM-TIOBECTBOBATE-
JieM. DTH KITF0YEBbIE eIMHUIBI BBOJAT TEMY «CEMEHHOW XPOHUKH», 0003HAUYCH-
HYIO KaK JXKaHp pOMaHa, XpPOHOTOIMMYECKHE YEPTHl KOTOPOTrO HE MOTYT HE 3aMH-
TPUTOBATH YHTATEICH CBOMM KYJIBTYPHO T'€TEpOreHHBIM XapakrepoM. dukimo-
HaJBHBIA MUP AHTHTEPPHl UMEET OUYE€Hb CXOXKHH C HAITIM MHUPOM XapakTep, HO
MIPEACTABIET COOOH HEKYIO TPAHCKYIBTYPHYIO aTbTEPHATUBHYIO PEATbHOCTD, B
KOTOPOH «Hallla BelTMKas M pa3HooOpasHas crpaHa» (our great and variegated
country) BKIIIOYaeT aMepuKaHckue mpoBuHIMA U «Pycckyio Kanamy», a Takke
Kkperiocts FOKOH ¢ (panmy3kumu, 6aBapcKUMU U MaKeJOHCKIMH ITOCEIICHIIAMH.
Hcnonp3oBaHre aHTPOIIOHUMOB W TOMIOHUMOB Kak Hekux amoOiem [18. C. 111],
OTHOCSIIINXCS K PA3IHYHBIM KyJIbTypaM, CHTHAIA3APYET YUTATEISIM 00 IKCHIU-
YUMHOU MPAHCKYTbIMYPHOU 2UOpUOU3AYUU XY O0HCECHBEHHO20 NPOCMPAHCNGA
poMaHa, IPEeNCTaBIIOMEH cO00i OMMH M3 MEXaHU3MOB BHIPA)KCHHS TPAHCKYIIh-
TYPHOU aBTOPCKON MOJAIBHOCTH.

B.B. HaGokoB co3aaer mpuuyaiiiBoe XyJ0KECTBEHHOE TPOCTPAHCTBO, HaMe-
PEeHHO urpas mpocTpaHcTBeHHbIMU MupamMu [19. C. 19], oOpasyrommumu GpoHOBBIE
3HaHUS €T0 «HAWBHBIX» YHTaTelel, MPOHUYECKH COBMEIMIas reorpaduaecKue
mpocTpaHcTBa Poccuut 1 AMEpHKHN B CBOEM BBIMBIIIICHHOM MHPE H, CIEIOBa-
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TENbHO, TPeyIaras TeM U3 aJIpecaToB, KTO B MOJIHONH MEpPe MOXKET OLIEHUTh YHHU-
KaJIbHOE TPAHCKYJIBTYPHOE MPOCTPAHCTBO HAOOKOBCKOTO BOOOpPaXKeHHsI, HACTIa-
JIMThCS CO3MAHHBIMH UM IIPOCTPAHCTBEHHBIMH 00pa3aMu:

(2) «The Durmanovs’ favorite domain, however, was Raduga near the burg of that
name, beyond Estotiland proper, in the Atlantic panel of the continent between elegant
Kaluga, New Cheshire, U.S.A., and no less elegant Ladoga, Mayne, where they had
their town house and where their three children were born» [16. P. 14].

(3) «Not long did the rain last—or rather stay: it continued on its presumable way to
Raduga or Ladoga or Kaluga or Luga, shedding an uncompleted rainbow over Ardis
Hall» [16. P. 69].

IO.M. JloTMaH oTMEYaeT, 4TO «caMble OOIIUE COITUABHBIC, PETTUTHO3HBIC, TI0-
JTUTHYECKUE, HPAaBCTBCHHBIC MOJIEIM MHpa, MPU MOMOIINA KOTOPHIX YETIOBEK Ha
Pa3HBIX dTamax CBOEH JyXOBHOW MCTOPUHM OCMBICISIET OKPYXKAIOIIYIO0 €ro JAcH-
CTBHUTEIBHOCTD, OKAa3bIBAIOTCSI HEM3MEHHO HAICNICHHBIMU MPOCTPAaHCTBEHHBIMH
xapaktepuctukamm» [20. C. 267], T03TOMY CTOJIb BaXXHBIM IS HAIIIETO HCCIIE0-
BaHUS PEICTaBIICTCS YIET 0COOEHHOCTEH MTPOCTPaHCTBEHHOTO MOACTAPOBAHHS
TPaHCIMHTBAIBHBIX XYI0KECTBEHHBIX TEKCTOB.

Kak BugHO M3 1BYyX npumepoB (2 1 3), IPUBEACHHBIX BBIIIE, COYETAaHUE Pe-
QIIBHBIX U BEIMBIIIUTEHHBIX TOOHIMOB T03BoJsieT B.B. HabokoBy omHOBpeMEHHO
M03a0aBUTh YHTATENCH-OMIMHTBOB CBOMM HEOXHJAHHBIM aCCOIHMATHBHBIM II0-
ternimasioMm (Raduga/rainbow, Kaluga, New Cheshire, U.S.A; Ladoga, Mayne),
BHE3AIIHBIMU AJUTUTEPAIMSIMA U pU(PMaMH, BUPTYO3HO aKTUBHUPYEMBIMH Mar-
CTPOM HTPHI, 1 HEHABSI3UMBO HATOMHHUTH HM O 3HAYNMOCTH TaKUX MHKPOTOIIOHH-
MOB, Kak JIyra, B HHIMBHIyaIbHO-aBTOPCKOM KapTHHE MUPA, YTO CBA3aHO C JIET-
CKUMH CYACTIMBEIMU BOCIIOMHHaHHA 00 ycanp0e B PoxxaecTBeHO, poJoBOM II0-
MecThe ceMbH HabokoBbix mox JIyroi.

AHanm3 1enoro psaa Mpou3BeNeHUH TPAHCIUHTBAIBHON JTUTEPATYPhI II03BO-
JSeT YTBEP)KAATh, YTO HAPSAAY C MCIOIH30BAaHMEM TAKOW SKCIUTMIMTHON (HUTPO-
BOM) TPaHCKYJIbTYpHOW THOPHIU3AIMK MIPOCTPAHCTBA KaK CIIOCO0a OTPaKECHHS
ABTOPCKOH MOJATBHOCTH aBTOPHI-OMIIMHTBEI TPHOCTAIOT M K UMAIUYUMHOU
MPAHCKYTIbMYPHOU 2UOpUOU3ayUY Xy00dcecmeenHo20 NPOCMpancmad, oTpaxkxa-
fomell TPaHCKYIBTYPHYIO aBTOPCKYIO MOJANBHOCTD, IPU 3TOM MOKHO CIETaTh
BEIBOZ, YTO IpeIyiaraeMasi TPaHCIHHTBaJIbHBIMU aBTOpPAMH MPOCTPAaHCTBEHHAS
MOJIETTh CTAHOBHTCS B 3THX TeKCTaX, Kak orMedaeT KO.M. JlotmaH, TeM «opraHu-
3YIOIIIM 3JIEMEHTOM, BOKPYT KOTOPOT'O CTPOSITCSI T HETTPOCTPAHCTBEHHBIE €T0 Xa-
pakrepuctukm» [20. C. 269].

B pomane «Monkey Bridge» JIanp []ao, aMeprukaHCKOI MUCATEIHHHIIBI BHET-
HAMCKOT'0 IPOMCX OXKICHUS, BLeTHAMCKAsI JIeBOUKA-ITOApocTOK monaaaet B CHIA
13 BoooIIero BreTHaMa 1 Ha IPOTSDKEHUH MHOTHUX JIET IBITAETCS IIPAMUAPHTE U
COCIMHUTH IBa MUPA, CTOJIb KYJIBTYPHO Pa3INIHbIX, UTO B HAYaJIe IIOBECTBYEM O
€10 HCTOPUH €€ HAJECHKIBI KaXKyTCs MPAKTUIECKH HEOCYIIECTBUMBIMHE:

(4) «The smell of blood, warm and wet, rose from the floor and settled into the
solemn stillness of the hospital air. I could feel it like an unhurried chill in my joints, a
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slow-moving red that smoldered in a floating ether of dull, gray smoke. All around me,
the bare walls expanded and converged into a relentless stretch of white. The bedsheet
white of the hallway was an anxious white I knew by heart. White, the color of mourn-
ing, the standard color for ghosts, bones, and funerals, swallowed in the surface calm
of the hospital halls.

A scattering of gunshots tore through the plaster walls. Everything was unfurling,
everything, and I knew I was back there again, as if the tears were always pooled in
readiness beneath my eyes. It was all coming back, a fury of whiteness rushing against
my head with violent percussive rage. The automatic glass doors closed behind me with
a sharp sucking sound.

Arlington Hospital was not a Saigon military hospital» [21. P. 1].

C camoro Hayana MOBECTBOBAHMUS, B €70 CHIILHOH TIO3UIIIH, aBTOP MIpeIiaraeT
HaM MPOCTPAHCTBEHHYIO MOIEINb, COIMOJATAIONIYI0 MOHSATHS «ONKHUI/ mab-
HUI», TpUYeM IPOMCXOOWT HEKas WMIUIMNHATHAS THOPUAW3ALHS IBYX IIPO-
CTPaHCTB B MIaMATH W BOOOpa’keHUH ToBecTBoBateis-peduiekropa. CBoeobpas-
HBIM KYJIBTYPHBIM CHMBOJIOM JIaHHOH MPOCTpaHCTBEHHOH THOPHAN3AIINH BEICTY-
maet OeNbIif I[BET, YTO IMMOATBEPIKIACTCS €r0 POIBI0 B TEKCTE KaK TEMaTHICCKON
equunnbl: “relentless stretch of white”, “the bedsheet white of the hallway”, “an
anxious white”, “white, the color of mourning”, “a fury of whiteness”. JlaHHbI1i
CHMBOJI, OIIPEACIAIONINH «IIBETOBOE pocTpancTBo» (110 KO.M. JlotmMany) Hayamna
poMaHa, CIeIyeT paccMaTpuBaTh KaK HEKWH TPaHCKYIBTYPHBIH XyI0)KECTBEH-
HBII CHMBOJI, CHHEPTeTHUECKH PETPE3CHTHPYIOMNH HIEH U MOHATHS KaK MUHH-
MyM JBYX KyJIBTYp M BBICTYIAIONINI B KAYECTBE OJHOTO M3 BaKHEHIINX MapKe-
POB aBTOPCKOW MOAAIBLHOCTH (CM. TIoJpo0HEe 0 TPaHCKYJIBTYPHOM cuMBoIIE [9]).
Benplii mBET, MpencTaBIIAIOMUN cO00 OMH M3 TpeX HanOoJiee apXandHbIX IBe-
TOBBIX CHMBOJIOB, HapsIy C YePHBIM U KPAaCHBIM, 00JIaaeT MHO)KECTBOM YHHBEP-
CAJIbHBIX 3HAYCHHUU W PSAAOM KYIBTYPHO MAapKHPOBAHHBIX CEMAaHTHUCCKUX MpPH-
3HAKOB, O-TIPSKHEMY SIBIBIICH YACTOTHBIM, «IIPOTOTHITMIECKIM)» B aHTIIHHCKOM
sI3BIKE 1[BETOO003HAUYeHHEM [22].

CuMBONMH3HUPYS CTEPHIBHOCTH OOJHPHUYHOTO MPOCTPAHCTBA B MPAKTUICCKH
BCEX KYNbTypax, aCCOIMHUUPYSICH C OONE3HBIO M MEePeX0JOM B MUpP MHOM, Oeblii
IBET B MPUBOAMMOM (hparMeHTe Ipe/ICTaBICH Kak IIBeT Tpaypa (“white, the color
of mourning”), a Takxke putyana noxopos (“funerals”), 4To yka3pIBaeT BHHMAa-
TEJIHBIM YUTATENSAM Ha PEIUTHO3HYIO/KYIBTYPHYIO HICHTHIHOCTD TOBECTBOBA-
Tensl. B maMsATH T1aBHON TepOMHU MPOU3BEACHUS BCIUIHIBAIOT 00pa3bl BOCHHOTO
rocriuTans B XaHoe, Ha BPeMsl 3aCIIOHSS IMPOCTPAHCTBO APIUHTTOHCKOH OO0JIb-
HUIIBI, 2 BBIIBIDKCHUE HA MEPETHIN IUIAH TPAHCKYIBTYPHOTO CHMBOIN3MA «Oe-
JIOTO I[BETa» CIIOCOOCTBYET yCHJIEHUHIO SMOTHBHOCTH M DKCIIPECCHBHOCTH IIO-
BECTBYEMOT'0 HAYAILHOTO AIH304a M 00eCIieunBaeT HapPaTHBHYIO AMITATHIO CO
CTOPOHBI YHTAaTENeH, Pa3HelSIoInX IEePEeKUBAHUS PACCKA3UUIBI 32 CUET TOA-
KITIOUCHSI PA3IMYHBIX KaHAJIOB BOCIPHSTHS HH(GOPMAINH (TJIATOIBl TYBCTBEH-
Horo Boctpustus smell, feel), smuteroB (relentless, anxious), pa3BepHyTOH Me-
tadopsr (“a fury of whiteness rushing against my head with violent percussive
rage”).
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Tema noucka KyJ1bmypHOil UOeHMUYHOCHU 8 COBPEMEHHBIX
MPAHCAUH2BATILHBIX XY O0HCECM 6EHHBIX MEKCMax

UccnenoBarenn TpaHCIWHTBATBHOW XYHOKECTBEHHOW JUTEPATypPhI €AMHO-
IYIIHBI B CBOCH OIIEHKE TEMBI IIOUCKA KyJIbTYPHOH HICHTHYHOCTH KaK OTHOM 13
OCHOBHBEIX TEM COBPEMEHHBIX TEKCTOB, CO3JAHHBIX TPAHCIMHIBAJIBHBIMU ABTO-
pamu [23], MOCKOIBKY MHOTHE U3 OMIIMHTBOB, «KOTOPBIE CO3JA0T TEKCTHI OoJiee
YeM Ha OJTHOM SI3BIKE, HIJIM HE Ha POHOM s3bIke» [24. P. 337], sBnstoTcs nMMu-
TpaHTaMH, OCMBICISIFOIIIIIMA B CBOHUX IPOM3BEACHIX MpobieMy cuMOM03a s3bI-
KOB M KYJIBTYp M CIIOCOOOB PEIpe3eTaIiiil TOr0 CHMBOJIIMIECKOT'O «IIePECed CHHSI
TpaHUID), KOTOPOE OHH IIPOKUBAIOT B CBOUX TEKCTAaX ¥ KOTOPOE MOATATIKHBACT UX
K BBIOOPY BepOAJIbHBIX U HEBepOaIbHBIX PECYPCOB M3 CBOSTO CEMHOTHYECKOTO
pemepryapa, Handojaee COOTBETCTBYIOIINX HX TBOPIECKOMY 3aMBICIY, IIparMaTh-
9EeCKOW YCTAHOBKE MPOM3BENCHHUS, )KaHPY IIPON3BEACHUS U €TO CIOXKETY.

Tak, kaHajCcKas mo3Tecca HHAWKHCKOro mporncxokaeHus Pymu Kayp B cBonx
CTHXaX B MPO3€ HEPEIKO Pa3MBIIUISLET O CBOCH MICHTUYHOCTH: POIMBINASCS B
cembe cukxoB B [lenmxabe, ona monana B Kanany B paHHEM JeTCTBE, OJHAKO
AHTJIMACKAHA MCTIOIh30Bala KaK BTOPOU SI3bIK, BHIYUHB €0 B IECATUICTHEM BO3-
pacre. CTaB OIHUM U3 HOBaTOPOB B JKaHpe MHCTA-11033uH, Py Kayp compoBox-
JTaeT CBOW TEKCTHI PHCYHKAMH, CO3aBasi HEOOBIYHBIC MOIUKOIOBEIEC TIPOM3BEIE-
HUS, B KOTOPHIX HEPEIUIETAIOTCS TEMBI ITONCKa KyIbTYPHOH MICHTHYHOCTH, Me-
CTa KEHIINHBI B COBPEMEHHOM MUpE, POIIH TPaAUIIHOHHBIX [IEHHOCTEH, TIpepac-
CYIKOB U CTEPEOTHIIOB B (DOPMHUPOBAHUH TPAHCKYIBTYPHOM JTMYHOCTH:

(5) i am the first woman in the lineage with freedom of choice. to craft her future which-
ever way i choose. say what is on my mind when i want to. without the whip of the lash.
there are hundreds of firsts i am thankful for. that my mother and her mother and her
mother did not have the privilege of feeling. what an honor. to be the first woman in the
family who gets to taste her desires. no wonder i am starving to fill up on this lifihave
generations of bellies to eat for. the grandmothers must be howling with laughter. hud-
dled around a mud stove in the afterlife. sipping on steamless glasses of milky masala
chai. how wild it must be for them to see one of their own living so boldly [25. P. 197].

(ode to amrita sher-gil’s village scene 1938)

Puc. 1. R. Kaur «The Sun and Her Flowers» [25. P. 197]

142



Yemodyposa 3.M. Mexanuszmvl 8ulpasxicenus mpancKy1bmypHOU asmopcKoll MOOANbHOCU

Muoroo0pa3ue UMILTHIHUTHBIX CPEICTB BRIPAKEHUS TPAHCKYIBTYPHOI aBTOp-
CKOW MOJIaTbHOCTH, HCTIONB3yeMbIX P. Kayp, mo3Boisier nepeaars yHUKaTbHOCTh
€ TPaHCIMHTBAJIBHOW JIMYHOCTH, CO3MAOMICH HOBOE, «TPEThE» MPOCTPAHCTBO
SI36IKa, 00pa30BaHHOE U3 IBYX SI3BIKOB OMIIMHTBA W CHHEPTEeTHICCKU BO3IECHCTBY-
foliee Ha azapecara. BeaBrkeHHe Ha MEpeqHU TUaH rpadudeckoro odopmiie-
HUS TEKCTa, B KOTOPOM HET 3ariIaBHBIX OYKB, U 1a)Ke MECTONMEHHE ITEPBOTO JIMIIA
MUIIETCS aBTOPOM CO CTPOYHON OYKBEI, IIO3BOJISCT aBTOPY IPHUBIICYh BHIMAaHHE
QHTJIOM3BIYHBIX YHTATENEH K MUCHMEHHOW TPaIUINA TIEHIKa0CKOro sI3bIKa, KO-
TOPBIN SBJISIETCS MEPBBIM s3bIKOM Pymm. [lonoskeHne WHIMIICKON KCHIIWHEI B
maTprapxaTHOM OOIIECTBE, OTCYTCTBHE BEIOOpA M TeMa HACHIIUS, PEIPE3CHTUPY-
emas couetanueM «the whip of the lashy», mporuBonocTassiercs Toi pusnveckoi
U IyXOBHOH CBOOOZAE, KOTOPYIO ONMUCHIBACT aBTOP IIPH ITOMOIIM THUIEPOOIIBI
«hundreds of firstsy», moBTopa KiIrOUeBOM enuHUIBI first, Meradopsr «starving to
fill up on this life», ycumuBaronmMx MOTHBHOCTh TEKCTa M TOAYCPKHUBAFOIINX
ocoboe nonoxenne Pymu, Beipociieid B Kanane XXI B. ABTopckas pediiekcus o
TCHICPHBIX CTEPEOTHITaX HAXOOUT CBOE OTPakKCHHE B M300paKCHUH MHOTOUHC-
JICHHBIX TIPEIKOB IO >KeHCKOW JImHMU («my mother and her mother and her
mother», «the grandmothersy), koTopble, CrpyIUBIIKNCH Y TIMHSIHON IeYH B 3a-
rpoOHOM MHpE, TPOMKO CMEIOTCS HaJl TOH, KTO KHUBET TaK CMeJI0. ABTOPCKOE OT-
HOIICHUE TepefaeTcs MPHU MOMOIIH SKCIIPECCUBHO-OIICHOYHOTO TIPHIIATraTelh-
Horo «wild» u arurera «boldly», ycrmBasich Graroaaps MOAKIIOYSHHUIO PETUTH-
03HO-KYJIBTYPHBIX acCOIMANni, CBA3aHHBIX C OOpalieHHeM K PEIUTHO3HBIM,
Jla’ke MICTHYECKHM 00pa3aM MpeIKoB-)KEHIINH, HaOMOAAI0MUX 32 CBOUMH II0-
TOMKaMH M3 3arpoOHOr0 MHUpa ¥ MOMMBAIONIMX TaM TPaIUIIMOHHBIN Yail Macaa.
Vcnonp3oBaHne 3aMMCTBOBAHIS-TIIIOTTOHNMA «masala chai», BRI3BIBaromero B
BOOOpa’KeHUH YHTATENEH 00pa3 MPSHOr0 MHANHCKOTO HAITUTKA, CTAHOBUTCS BaXK-
HOU JeTajupi0 MOAEIHPYEMOT0 TpPaHCKYIBTYpPHOro mpocTpaHcTBa. Co3maHHAs
Pymu Kayp nmmtoctpanus k ee CBOOOTHOMY CTHUXY SABJISCT COOOM SIPKUAN TTpHMEp
BU3yallbHOM HMHTEPTEKCTyanbHOCTH [26], BBICTyNasi B KadeCTBE BHU3YaIbHOMN
OITOPBI B MT'PE HAIIIEro BOOOpaXkeHHs [27] MpH BOCIPHUATHH 3TOTO IMOJIMKOIOBOTO
TeKcTa. MyIbTUMOAATIBHEIA KIacTep, COCTOSIINMA M3 BepOaIbHOrO KOMIIOHEHTA
U BU3YaJbHOTO CEMHOTHIECKOT'0 Pecypca, aKTHBHPYET KOTHUTHBHBI MEXaHU3M
MYyJIBTUMOIAIBHOTO pe3oHaHca [28], yCHITMBaOMUNA YUTATENHCKYIO SMITATHIO U
OTHOBPEMEHHO BOBJICKAIOIIMI aIpecaToB B WHTEPTEKCTYalbHYIO HTpy. Pymum
Kayp ormaer nanp TBOpYECKOMY TE€HHMIO M3BECTHOM HWHIUHCKON XYHTOKHHIIBI
Awmpurtsl llep-T'up, onHOl W3 HanboJIee CMENBIX KCHIUH MEPBOM IMOJIOBHHBI
XX B., HAIIOMHHAS YATATENSIM O €€ IPOU3BEICHHUU «/lepeBeHCKas CLIEHKa» U OJI-
HOBPEMEHHO BHOCS JIOTIOTHEHUS B KaPTHHY XYIOKHHUIIBL.

He MeHee COKHBIM MPEACTABIACTCS U Pa3BUTHE TEMBI TTOMCKA KYIBTYpPHOM
WJCHTUYHOCTH B poMaHe AHu YimHWY «Petropolisy, TIaBHOM reponHe KOTOPOro
neBymike mo uMenn Cama ["onnbepr BEIIANO pOIUTHCS B MAJIEHBKOM CHOMPCKOM
ropojke AcOect 2, MpHYeM ee JIe0M OB YePHOKOXKHIA CTYICHT, MOOBIBABIIU B
CCCP, a ¢pammmro ['onabepr ee oTell MOIyYrII IOCie TOro, Kak €ro YChIHOBHIIA,
3a0paB U3 JICT/IOMa, YeTa Oe3/IETHBIX YUCHBIX-(hU3UKOB. OTHPaBHUBIINCH B HAUaJle
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1990-x na mowncku cBoero otia, yexapmiero B CIIIA, u craB aist 3TOro moTeHIu-
AJBbHOM HEeBeCTOW aMepukaHcKoro ¢epmepa, Carmia MmbITaeTcs OTBETHTh Ha BO-
MPOC, KTO )K€ OHA TaKas U TJIe €€ MEeCTO:

(6) «You know, when I left, I think I assumed that everything would remain the same,
exactly the way I last saw it, exactly the way it’s always been. Then everything changed
behind my back.” “In Russia?” “In Asbestos 2.” Jake laughed. “How could I forget the
name of your hometown? It’s so over-the-top awful. Cyanide Township. Tumorville.
Napalmia. Asbestos 2.” “Shut up! You think it was awful, but to me it was just normal.
I had no outside point of reference; it was my life. Now my mother is dying, and the
town is almost gone. My daughter is probably the last child there. When she leaves,
Asbestos 2 will be gone. And who am I without it? When I’'m cleaning houses, I do
these little compulsive mental exercises, trying to picture things exactly as they were.
Every time I see less and less. I remember seeing a replica of a Rodin sculpture for the
first time, in a basement studio where I took art classes. I remember the door, the
radiators, and the mouse traps, but I can’t remember which sculpture it was. I remember
painting Newton’s wig on the wall of my middle school’s physics classroom, but I can’t
remember which floor the classroom was on. Dumb stuff like that scares me. I feel as
if ’'m forgetting who I am, as if I'm going crazy» [29. P. 325].

Kak yTBep)XIaroT mccire1oBaTeny, Hallle MpeICTaBICHIE O IPOCTPAHCTBE, T.C.
TaK Ha3bIBAEMOE OTHOCHUTEIHHOE IMPOCTPAHCTBO, BKIIIOYAET HAPSLY C IMOHITHEM
MPOCTPaHCTBEHHON HMACHTUYHOCTH IIPOCTPAHCTBEHHBIM OINBIT WHAWBUAA, T.C.
«UCTOPUIO TIEPEMEIICHHUS YeIOBEKa B IMIPOCTPAHCTBE, B PE3YIBTATE YETO Y HErO
(dopMupyeTcsl YHUKaJIbHOES BOCIIPHITHE OKPYKAIOMICH JEHCTBUTENBHOCTHY, a
Taoke U moHsaTHe «Mecra mamste» [19. C. 19-20]. MoxHO mpeArnonoXuTh, YTO
JAHHBIN (PeHOMEH — «MecTa MaMATH» — TOMUMO KOJIJICKTUBHON COCTABJISFOIICH,
3HAYUMOH U COIMyMa B IIENIOM B CHILY IIPEACTABIICHHSI TOTO, KaK «KIIFOUCBBIC
COOBITHS MPOIIJIONO OTPAKAIOTCS B KyJbTYPHOM JIaHamadTe mectay [19. C. 19—
20], mmeeT B CBOCH CTPYKTYpe W WHIWBUIYaITbHYIO, JMYHOCTHYIO COCTABIISO-
mIyro, 0003HaYasl TOIMOCHL, IMaMATHBIC IS OTHENBHBIX Jtofel. B mpuBoanmMom
BBIIIIE TTpEMepe (6) TAKMM MECTOM MaMsTH st Calliy BBICTYIIAeT ee POJHOM To-
ponok Acbect 2, 3aTepssHHbIA B CHOMPH U TPAKTUYCCKHA BRIMAPAIOIINN B paHHE-
MTOCTCOBETCKHUH MEepHOI, ¥ pacloiIoKeHHas B HeM XyJ0KECTBCHHAS [ITKONA, Ky/a
maneHbkyto Camry orBena mama. [IoBTOp KITFOUEBOM JIEKCHYECKOW E€AMHUIIBI
«remember», BBOIUMOI aHa(pOPUIECKH, CHHTAKCHICCKUH MapauIen3M U HC-
moJib30BaHue aHTUTE3bl | remember — I can't remember/I am fogetting croco6-
CTBYIOT BBIIBHIKEHHUIO Ha TIEPBBIA IUIAH KIIOYEBOTO BOIPOCA, KOTOPHIH Mydaer
Camy: «And who am I without it?»

AKTyanmu3amys OpOCTPAHCTBEHHBIX OTHOIIECHUH, OCHOBAHHBIX Ha COIOJO-
KEHUU/MOHTAKE MIOHITHH «IAJIEKOT0 U OJIN3KOT'0» KaK cIocoOe BEIPaKeHNUs aB-
TOPCKOM MOJANTBHOCTH, AMIUTHIIATHAS THOPHAN3ANNS XYIOKECTBEHHOTO TIPO-
CTpaHCTBa IOMOTAIOT (DOKYCHPOBAHUIO BHIMAHUS YHTATENCH Ha aBTOPCKOH pe-
¢excuu 0 KyAbTYPHOH WOCHTUYHOCTH TPAHCIWHTBAJIBHON JIMYHOCTH, aKIICH-
TUPYS IPU 3TOM BCIO APAMATHIHOCTH CHTYAIlMH H IMOAYAC OTCYTCTBHE OIHO-
3HAYHBIX OTBETOB:
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(7) «How am I supposed to raise a kid if I live split in two, one half at a time? As long
as Mama and Nadia live there, Asbestos 2 is still a place I can return to. Sometimes,
when [ visit there, it feels like the only real place I know. Soon, it will all be contained
within me, slowly disappearing. I feel so alone, Jake. You know, your dad’s trophy
artists spent their lives making fun of the Homo Sovieticus. Homo Sovieticus is pretty
well extinct, but at least he’s documented on your parents’ walls. But what am I?
Homo Post-Sovieticus? Homo Nowhere?» (Bsiaeneno muoit. —3.4.) [29. P. 326].

PuTopudeckie BOIPOCH, CBsA3aHHBIE C TOMBITKON aHalHM3a IIPOCTPAHCTBEH-
HOU W, IIMpe, KyAbTYPHOH MAECHTHIHOCTH IIPOTATOHUCTA, CTAHOBSTCS BAYKHBIM
KOMITOHEHTOM HHTEPHPETANMOHHONW MPOrpaMMbl poMaHa AHHM YIIWHUY, HMMH-
TpaHTa YE€TBEPTOM BOJHBI, TOMABIIEH B AMEPHKY C POJIUTEISIMH B BO3pPACTE
17 ner B 1990 T. ¥ B CBOMX NMPOU3BEICHHIX IMOCTOSHHO OOpaIlaomeics K TeMe
MOMCKa KyJIbTYPHOH WICHTHYHOCTH, B TOM YHCIIE aKTYIM3UPYsT MEXaHU3M HM-
IUTHITATHOX THOPHIN3AINN XyIOKECTBEHHOTO MPOCTPAHCTBA TPAHCIHMHTBAIB-
HOT'O XyJOXXECTBEHHOTO TEKCTa, COBMeEIAas B CHMBOIHYeCKOM obpase I[lerpo-
II0JIsA, TOPOZA U3 KaMHs, ropoa-Muba, septsl [TerepOypra i Hpio-Mopka.

Jost T, lTeitarapra, eme oAHOrO TalaHTJIMBOTO aMEPHUKAHCKOTO MHCATENs
poxom 3 CoBerckoro Coro3a, TAKIM «MECTOM ITaMsTH» B €ro aBToonorpadude-
ckoM pomane “Little Failure” ciry>xut YUecmeHckas niepkoBs B [lerepOypre, cBs-
3aHHas C €ro CUACTIMBBIM AETCTBOM B JICHMHTpaje, I/ie OH MPOBET MEpBHIE 7 JIET
JKU3HH, JI0 0The3na ¢ poautensimu B CIHIA:

(8) «I twirled through the pages of the monumental Architecture of the Tsars, ex-
amining all those familiar childhood landmarks, feeling the vulgar nostalgia, the
poshlost’ Nabokov so despised. Here was the General Staff Arch with its twisted per-
spectives giving out onto the creamery of Palace Square, the creamery of the Winter
Palace as seen from the glorious golden spike of the Admiralty, the glorious spike of
the Admiralty as seen from the creamery of the Winter Palace, the Winter Palace and
the Admiralty as seen from atop a beer truck, and so on in an endless tourist whirlwind.

I was looking at page 90.

“Ginger ale in my skull” is how Tony Soprano describes the first signs of a panic
attack to his psychiatrist. There’s dryness and wetness all at once, but in all the wrong
places, as if the armpits and the mouth have embarked upon a cultural exchange.
There’s the substitution of a slightly different film from the one you’ve been watching,
so that the mind is constantly recalculating for the unfamiliar colors, the strange,
threatening snatches of conversation. Why are we suddenly in Bangladesh? the mind
says. When have we joined the mission to Mars? Why are we floating on a cloud of
black pepper toward an NBC rainbow? Add to that the supposition that your nervous,
twitching body will never find rest, or maybe that it will find eternal rest all too soon,
that is to say pass out and die, and you have the makings of a hyperventilating
breakdown. That’s what I was experiencing.

And here’s what I was looking at as my brain rolled around its stony cavity: a
church. The Chesme Church on Lensovet (Leningrad Soviet) Street in the Moskovsky
District of the city formerly known as Leningrad» [30. P. 3].

CiygaitHo OOHapy>KUB B KHIDKHOM MaraswHe KHHTY, TIOCBSIIEHHYIO OCTO-
npuMedaTeapHOCTIM [leTepOypra m mpenHa3HaueHHYIO UL TYPUCTOB, KaK JI0-
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CTaTOYHO UPOHUIHO OIHCHIBAET €€ JOCTOMHCTBA aBTOP, OAHOBPEMEHHO HCIIBITHI-
Basl «BYJIBTapHYIO0 HOCTAJIBIHIO)» 110 3HAKOMBIM C JIETCTBA MECTaM M KPUTHYECKU
KOMMEHTHPYSI BO3HHKAIOIIee YyBCTBO Kak «poshlost'», cromp mpesnpaemyro
Ha6okoBsiM, I'. IIITeiHTapT 3aTEM MEpPE)KUBACT HACTOSAIIEE OTPSICEHUE, YBUIICB
Bapyr Ha ctpanuiie 90 UecMeHCKYIO 1IEPKOBB, COCTABIISIONIYIO SISl IOBECTBOBA-
TEJIS «MECTO aMSITI.

OMoIMoHaNBHAST HAIPSDKEHHOCTh ()parMeHTa CO3MaeTcsl MpH MOMOIIH HC-
MOJIH30BaHMs KOHBEPICHIINH CTIUIMCTUIECKIX IIPHEMOB: ITUTATHI U3 MOIMTYJISIp-
HOro aMmepukanckoro cepuana «Kiman ConpaHoy, CIOCOOCTBYIOIIEH YCHIICHHUIO
SMIIATHH COBPEMEHHBIX YUTATEINEH, XOPOIIO 3HAKOMBIX C TAKIMH FOMOPHCTHYE-
CKUMH KOMMEHTapUsIMH, TPaQUecKOro BHIIBIKCHUST PUTOPAICCKUX BOIIPOCOB,
HMPOHUYECKH IIPeIararoIliX aJpecaraM CMOICIUPOBATH YMOTHBHOIO CUTYAITHIO
IIOKa, TAHWIECKON aTTaK! M HaIBUTAIOIIETOCS HEPBHOT'O CPhIBA TOBECTBOBATEIIS
OTHOBPEMEHHO. MpoHmuecknit Moxyc hOpMyIHpOBaHHS ITOBECTBOBAHUS OTpa-
KaeT UTPOBYIO PEIIEKCHIO COBPEMEHHOT'O aBTOpa TPAHCIMHTBAIBHOTO XYI0XKe-
CTBEHHOT'O TEKCTa, B KOTOPOM KCCHOHUMUYICCKUE €IMHUIIBI, 0003HAYAIOIIHE PYC-
CKOSI3BIYHOE TOPOICKOE IPOCTPAHCTBO, BEBICTYMAIOT MapKepaMu cmpamezuu
080UHO020 KOOUPOBAHUS TAKOTO TEKCTA: YATATENH, 00JaJatolye NOCTaTOYHOM
TPaHCKYJIBTYPHOH KOMIETEHITHEH, MOTYT PEKOHCTPYHPOBAThH KYIBTypPHO 3HAYH-
MBI poH UecMeHCKOIl IepKBH KaK MECTa IMaMSTH, YTHMOT'O PYCCKOSI3BITHBIM CO-
IITYMOM B IIEJIOM, U pa3IeNuTh MepeKNBAaHMS MaJleHBKOro Mropedka (kKax B Ipo-
nutom 3B ['apum LlTeiHrapra):

(9) There he was, Early Father and Igoryochek, and we had just gone to the church in
the book! The joyous raspberry Popsicle of Chesme Church, some five blocks away
from our Leningrad apartment, a pink baroque ornament amidst the fourteen shades of
Stalin-era beige. It wasn’t a church in Soviet days but a naval museum dedicated, if
memory serves correctly (and please let it serve correctly), to the victorious Battle of
Chesme in 1770, during which the Orthodox Russians really gave it to those sonofabitch
Turks. The interior of the sacred space back then (now it is once again a fully functional
church) was crammed with a young boy’s delight — maquettes of gallant eighteenth-
century fighting ships [30. P. 4].

JlanHbI QparMeHT TpeAcTaBiIseT COO0H MPEBOCXOTHYIO HUILTIOCTPAITHIO Me-
XaHN3Ma MHEMOHHYECKOT'0 ITIOBECTBOBAHHWS, B KOTOPOM BCIOMHHAoImIee «S1»
B3pocioro Iapu n3 Hero-Mopka TecHeHmIM 06pa3oM MeperiIeTacTcst ¢ TOI0coM
MAaJICHBKOTO Mallbunka, ropeuka u3 JIeHHHTpasa: HEOTOTHIECKOE «MAaTHHOBOE
3CKUMO» UecMEHCKOM IEPKBH KaK SAPKHUI BU3YaIbHBIN 00pa3, COXpaHUBIIUICS B
mamsaTH peOeHKa, Hapsay ¢ MakeTaMH BOEHHBIX KopaOiel, BBHI3BIBABIINMH €TO
BOCTOPT, COYETAIOTCA C KOMMEHTAPHIMH B3POCIOro paccKa3zunka, HallOMIHAIO-
IIUMH YUTaTeNsIM 00 nctopudeckux coObiThsX X VIII B., CBS3aHHBIX C IMOCTpOE-
HUEM EePKBH. DKCIPECCHBHOCTH (hparMeHTa YCHIIMBAETCS 38 CUET HCKYCHOTO HC-
MOJTb30BaHUs SMUTETOB (joyous, sonofabitch, gallant), MapkepoB 1IBETOBOTO Mpo-
ctpaHcTBa (raspberry, pink/fourteen shades of Stalin-era beige), a Taxxe mapes-
TEeTHYCCKUX KOHCTPYKIHH, IMOTYCPKUBAIONINX KOHTPACT MEXIY IIPOILIBIM H
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HACTOAIIUM pacCKa3vyuKa 1 MEPEeaaronunx SMOIHOHAIBHOCTE IIEPEKUBACMOI0 UM
MOMCHTA.

Mexanuzmul 0601IH020 KOOUPOBAHUA MPAHCIUHZBATIbHOZ0 XY 00HCECMEEHHO20
meKCma Kax OmpaxceHue mpancKyI1bnmypHoil A6MmopCcKoil MOOAIbHOCHU

Crpaterus IBOHHOTr0 KOTUPOBAHUS, KOTOPAs BO MHOTHX ITOCTMOIEPHUCTCKUX
U TIOCTIIOCTMOJIEPHUCTCKUX TEKCTaX aCCOLUUPYETCS, TI0 METKOMY OIIPEIeIICHHIO
VY. Bko, ¢ «OTHOBPEMEHHBIM HCIOIb30BAHUEM HHTEPTEKCTYallbHONM MPOHHUH U
CKpBITOr0 MeTaHappatuBHOro oopamenus» [31. C. 48], peanmsyercs B TpaHc-
JUHTBAFHBIX XYI0KECTBECHHBIX TEKCTaX KaK HEOTheMJIIeMasi COCTaBILIIONIAs TOH
WHTEPIIPETAIIMOHHON ITPOTPaMMBI, KOTOPYIO COBPEMEHHBIE aBTOPHI TAKUX KYJIb-
TYypHO TE€TEPOreHHBIX TEKTCOB IpeUIaraloT cBomM umrarermsiM. Ocobast crenu-
(rKa MEXaHIU3MOB, 3a/ICHCTBOBAHHBIX B peaji3alliil CTPATEeruy IBOMHOTO KOIH-
pPOBaHUs, COCTOUT B TaK HA3bIBAEMOW JBOWHOMN a/Ipecaliuil TAKIX MPON3BEICHUN
KaK y)Xe 0TMEUaJIOCh BBIIIE, HAPSITY C YATATEISIMU-OMIMHTBAMH, 00718 1al0IIIMHK
TPaHCKYJIbTYPHOH/TPAHCINHTBAIbHON KOMIICTCHIINEH, YNTATEIIMI- Py IUTaMH,
COOOIIHUKAMH B yBJICKATEIIFHON TPAaHCKYIBTYPHOU WTpE, HHTEPIPETAIIIOHHAS
mporpaMma IpennonaraeT i KOTHUTHBHYIO aKTHBHOCTD YHTATEIeH-MOHOJIIHT -
BOB, JUISl KOTOPBIX HHTEPIIPETALNs TPAHCKYIbTYPAIBHBIX XyI0KECTBEHHBIX TEK-
CTOB MOXKET MPEACTABIATE OIPEIEIICHHEBIE CII0KHOCTH.

[IpoBeneHHBII aHANH3 TPON3BEACHIH, CO3IaHHBIX MHCATEIIMHU-OMINHTBAMHA,
CBUJICTEIHCTBYET O TOM, UTO CPEIN MEXaHU3MOB BBIPAXKCHUS TPAHCKYIIBTYPHON
aBTOPCKOH MONANBHOCTH CIIEAYET paccMaTpHBATH M TaK HAa3BIBACMYIO MIPAHC-
JIUH2BATILHYIO/MPAHCKYIbMYPHYIO uepy. JJaHHBIN BUI A36IK060U Uzpbl TIPEIICTaB-
JAeT cOOOM TaKyl pa3HOBHJHOCTh (haHTA3WHHO-HUTPOBOW JESITEIBHOCTH (I10
M.B. HukuTHHY), KOTOpas SKCIUTHIIHPYET HTPOBYIO MOJAIBHOCTh KaK HEOThEM-
JIEMOE CBOMCTBO CyOBEKTHBHOW aBTOPCKOH MOJAIBHOCTH [32] M CHOCOOCTBYET
(OPMHUPOBAHHIO TPAHCKYIBTYPHOH/TPaHCIMHTBAIFHON KOMITETCHIIUH COBpPE-
MEHHBIX YNTATENCH, aKTUBU3UPYS MX KOTHUTUBHYIO IESTEIBHOCTD.

Cpenu GONBIIOTO Pa3HOOOPa3Msl HTPOBEIX MEXAHU3MOB, PEATU3YIONINX CTpPa-
TETUIO IBOMHOTO KOIXMPOBAHUS B TPHACIHHTBAJIBHBIX XyI0)KECTBEHHBIX TEKCTaX
U OTHOCSIIIUXCS K MPAHCIUHSE8ATNbHOU/MPAHCKYTLIMYPHOU U2pe, MOKHO YCIOBHO
BEIZICITUTD:

a) OWJIMHTBAJILHBIC/TIOMITMHT BAJIbHBIC WTPHI;

0) HHTEPTEKCTyaJIbHBIC UTPHI, BKITIOYAIOIINE, HAPUMED, aJUTIO3MBHEIE U pe-
BHU3WOHUCTCKUE UTPHI;

B) ITOJMKOAOBBIC HTPBI, B TOM YHCIIC W ONMUpAIOIINECs Ha BU3yalIbHYIO HHTEP-
TEKCTYallbHOCTB;

') CHMBOJIMYECKHE UTPHI.

HanHast Tamonorus, 6€3yciIoBHO, SBISIETCS JalIeKO HE IOIHOM, TaK KaK Ipel-
CTaBISIET COOOH JIUIIB MEPBYIO IOMBITKY aHAIIN3a UTPOBBIX OCOOEHHOCTEH TpaHC-
JUHTBABHBIX XYHOKECTBEHHBIX TEKCTOB, OOYCIOBICHHBIX CKIOHHOCTHIO MHO-
THX COBPEMECHHBIX aBTOPOB-OHMIIHT'BOB K pe(pJICKCHH /WM UTPE U ITUPOKUAM BEI-
00pOM BepOATTbHBIX H HEBEPOATBLHBIX PECYPCOB.
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PaccMoTprM HECKOIIBKO MPUMEPOB PA3IHYHBIX BHUIOB WIPHI, YIUTHIBAS TOT
(haxT, 9TO BBIIECNCHHBIC THITBI MPAHCIUHSBANLHOU/MPAHCKYTLINYPHOU USPbl MO-
TYT PEaTH30BBIBATHCS OJHOBPEMEHHO.

Tax, B.B. HaGokoB, H3BECTHBII CBOECH BUPTYO3HOU UTPOBOM MTOITHKON, YACTO
mpuOeraeT K CIOIB30BAHAIO HONUIUHSBANBHBIX USD:

(10) «Either because it happened to end in a memorable record for Ada, or because Van
took some notes in the hope—not quite unfulfilled—of “catching sight of the lining of
time” (which, as he was later to write, is “the best informal definition of portents and
prophecies”), the last round of that particular game remained vividly clear in his mind.
“Je ne peux rien faire,” wailed Lucette, “mais rien—with my idiotie Buchstaben,
REMNILK, LINKREM ...” “Look,” whispered Van, “c’est tout simple, shift those two
syllables and you get a fortress in ancient Muscovy.” “Oh, no,” said Ada, wagging her
finger at the height of her temple in a way she had. “Oh, no. That pretty word does not
exist in Russian. A Frenchman invented it. There is no second syllable.” “Ruth for a
little child?” interposed Van. “Ruthless!” cried Ada. “Well,” said Van, “you can always
make a little cream, KREM or KREME—or even better—there’s KREMLI, which
means Yukon prisons. Go through her ORHIDEYa» [16. P. 178].

[Nepconaxku «AIDy C SHTY3HA3MOM HTPAIOT B CKP3I0OII, UCTIONB3YS Cpa3y TpH
SI3BIKA, U MX CO3MATENb IpeIIaracT H YATATEISIM Pa3leluTh CTPACTh CBOHX Te-
POEB K IMONHIMHTBAILHBIM PA3BIICUCHHUSIM, OOBITPEIBAs IPOUCXOKICHIE 1 3HAYC-
Hue nekcnaeckoil equaunbl KPEMUJIb u ero anrnoseraHoro Bapuanta KREM-
LIN, npumeamniero B aHTIMICKUHN SI3bIK, KaK CIIPABEIIINBO YKA3BIBAET MOJHUTIIOT
B.B. Ha6okoB, u3 ¢paHITy3Koro s3bpika. MUCTHOUIUPYS YATATENA-MOHOJIMHTBA,
3HAMEHUTHII «MAarucTp UTPBD» COOOIIAET MOBEPUMBBEIM afpecaraM, YTO BO BCe-
JIeHHOH AHTHTEPPHI cl10BO «kremli» 03HaYaeT FOKOHCKUE TIOPHMBI.

Ans Ynuang B poMaHe «lleTporons» HpOHUYHO ONMUCHIBACT OIAroTBOPH-
TeNbHBIN Beuep, Ha KoTopblil B CIIIA momamaer Camia, co3aaBasi 3a0aBHBIA Ka-
naMOypHBIH OMITMHTBAJILHBIA PAI U3 UMEH COOCTBEHHBIX T'OCTEH, OIIEHUTH KOTO-
PBIit CMOYKET JIMIITH TOIBKO apecaT, 001aJaloIInil TPaHCIHHTBaIbHON KOMITETEH-
uei:

(11) «Mrs. Tarakan motioned for Sasha to sit down. One by one, the guests approached
the table and handed checks to Mr. Tarakan. He pushed his glasses down to the tip of
his nose and, holding the checks in an outstretched arm, slowly read the amounts. “Mr.
and Mrs. Sidney Shmel, one hundred dollars!” Applause. Mrs. Shmel, dressed in trans-
parent layers that rustled with every move, gave a little wave from her seat. “Mr. and
Mrs. Sarancha, five hundred dollars!” The applause got louder. “Mr. and Mrs. Svet-
lyak, seven hundred dollars!” “Mr. Pauk, one thousand dollars!” “Mr. and Mrs. James
Blocha, three thousand dollars!” “Mr. and Mrs. Komar, twenty thousand dollars!”»
(BeLAENIEHO MHOIL. — 3.4.) [29. P. 169].

[epconaxku, upm MMEHa COOCTBEHHBIC Ha PYCCKOM SI3BIKE 0003a4aioT pa3Ho-
00pa3HBIX HACEKOMBIX, BBOAATCSI ITOBECTBOBATENEM OAWH 32 APYTHUM, CHOCO0-
CTBYSl HapacTaHUIO KOMHYECKOTO AP (PEKTa W OTpaxkasl pean3aliio CTPATCTHH
IBOITHOTO KONMPOBAHUS, MPU KOTOPOW YHTATENH-OWIMHTBEI OLEHSIT HPOHHIYE-
CKHi1 10 CBOEH TOHABHOCTH (DParMEeHT MOBECTBOBAHNS, & MOHOJMHT BAILHBIC aH-
TJIOSI3BIYHBIC YUTATENHN PUCKYIOT IIPOITYCTHTH aBTOPCKYIO HPOHUIO.
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Jns MHOTMX 9WTaTenell He MeHee CIIOKHBIMH JUIsS MTOHUMAaHUS SIBISTIOTCS U
pa3HoOOpa3Hble MHTEPTEKCTYaIbHBIC UIPBI, TPAKTHKYIOIINECS TPAHCIHHTBAIb-
HbIMH aBTOpamu. Tak, AHs YIMHWY Mpe[yIaracT YuTaTesiM cCOOCTBEHHBIE epe-
BOIBI MHOTHX CTaBIIUX IMPEIEICHTHBHIMU TEKCTOB, 00JaJal0MmuX Oe3yCIIOBHBIM
aCCOLMATHBHBIM MTOTEHIIHAIIOM JUISI OJHHUX aJPECaToOB M HE BBHI3BIBAIOIINX dMIIa-
THIO ¥ APYTHX, KOTJIa OHH YHATAIOT, HAIPUMEp, YSTBEPOCTHIINE M3 JETCKOH ITe-
CEHKH O TOM, YTO «B JIECY PONMIIACH EIIOYKA), 3HAKOMOH OONBIIHMHCTBY PYCCKO-
SI3BIYHBIX JIETeH B cepennHe XX B.:

(12) «In the front of the auditorium, the music teacher folded her long body over
the piano bench and struck a chord. The children, now lined up along the outer edge of
the stage, began to sing:

A pine was born in the forest

And in the forest she grew.

In winter and summer

She stood graceful and green» [29. P. 28].

B.B. HaGokoB meTer eie 0oiee U30MpeHHYI0 MAYTHHY U3 MYJIBTHKYJIBTYP-
HBIX QJUTIO3Wi, pacmu(poBaTh KOTOPBIC MO CHIIYy HaJieKO HE Ka)XIOMYy YHTa-
TEITIO:

(13) «“By chance preserved has been the poem. In fact, I have it. Here it is: Leur
chute est lente and one can know ’em ...” “Oh, I know ’em,” interrupted Demon:

“Leur chute est lente. On peut les suivre

Du regard en reconnaissant

Le chéne a sa feuille de cuivre

L’¢érable a sa feuille de sang “Grand stuff!”» “Yes, that was Coppée and now comes
the cousin,” said Van, and he recited: “Their fall is gentle. The leavesdropper

Can follow each of them and know

The oak tree by its leaf of copper,

The maple by its blood-red glow.”» [16. P. 194-195].

Ha6okoB mpuBoaut yerBepoctuinne ®pancya Konme n mapoaupyer ero, co-
3MaBas 3aBEOMO CIAa0BIH aHTIIOS3BIYHBIA MEPEBO, B TO K€ BPEMs IIpeaBapss
BTOpor KatpeH u3 “Matin d'Octobre” (1874) 3HaunTenbHO OOJIEe U3OMPEHHOM
aJuTro3uBHOM Hrpoii: «By chance preserved has been the poem. In fact, I have it.
Here it is». DTOT mepeBo MYMIKMHCKUX cTpodek «CTHXHU Ha CIy4aid COXpaHH-
JIKMCh, S uX uMero; BOT OHU» [33] OTChIIaeT BHUMATEIIBHOIO YUTATEIISI — COOOIII-
HHUKa 110 HTpe K 0ECCMEPTHOMY M CTOJIb 3HakoBoMy s B.B. HabokoBa «EBre-
Huto OHETHHY», IMIDTAIUTHO CUTHAJIM3UPYS aApecary, CllocoOHOMY paciio3HaTh
CKPBITYIO IUTATy, 00 OYEeHb HENHULEIPHATHON OICHKE IMHCATElIeM TBOPUECTBA
@. Komnre.

Cpenu MHTEPTEKCTYaIBHBIX UTP C YATATEISIMH, CIIOCOOCTBYIOIINX peasin3a-
UM IBOMHOTO KOIUPOBAHHS, 0COO0E MECTO 3aHIUMAIOT TaK Ha3bIBAEMEIC PEBH3H-
OHHUCTCKHE UTPHI, T.€. CO3IaHIE BTOPHYHBIX TEKCTOB, B OCHOBE KOTOPBIX JIEKAT
KaHOHHUYECKHE CIOKETHI CKa30K, CIOXKETHI IPEICACHTHRIX IPOU3BEICHUN MHPO-
Boi kiaccuku. Tak, poman “What Happened to Ann K.”, HanmucaHHbIi pyccKo-
aMepukaHcKuM aBTopoMm UpuHoit Peiin, mepeHocuT croxeT «AHHBI KapeHuHOW»
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B coBpemenHbIii Hpro-Mopk, B koTopom AuHa K., nMmurpanTka u3 COBETCTKOrO
Coto3a, mprexaBIas TyJja B COBCEM IOHOM BO3pacTe, BRIXOIUT 3aMyX 3a AJekca
K., cocrosTenpsHOr0 cOMMIHOro OM3HECMEHa, HE TyBCTBYET ceOs CHACTIIMBOH B
Opaxe, BIIOOISIETCS B MOJIOIOTO M CHMITATHYHOTO FOHOITY. .. YATaTemnm, 3HaKOMBIE
C CIOXETHBIMH IMHUSMHU 3HameHutoro pomana JI.H. Tomcroro, moryr mocra-
TOYHO OBICTPO TOYYBCTBOBATH CXOJKECTh OCHOBHBIX COOBITHH ABYX IIPOHM3BEIIE-
HUH, UTPOBBIC MapaJIIeTIH KOTOPHIX YCHIIMBAIOTCS ONaromapst COBIIAJICHUIO MHO-
THX UMEH COOCTBEHHBIX IEpPCOHa)XKeH, a 3HAUHUT, U MPEAyrajaTh TParuIecKyro
Pa3BsI3Ky UCTOPHH:

(14) «A pair of lights shimmered in the tunnel. How easy it would be after all, just one
step at the right time. A choice made, a decision, a leap. Could she actually do it? She
slid her right foot against the rim of the platform. She could see the blinking green circle
of the 6 train, ready to squirm free from confinement. “Careful, lady,” the man who had
spoken to her earlier said. “You’re standing awfully close there.” She edged away, her
body used to obeying commands, but then she was drawn back to the same spot. The
train exploded into the station, its two white headlights searing into her. No time to
think, to weigh the options. She was always weighing, she was exhausted with
managing her own story. Neither here nor there, an eternal purgatory. Let’s just be
honest, what would she be in Queens? In Iowa? What was she now? All it would take
would be a split-second choice, the tensing of muscles, the pouncing, then the
relinquishing of self. This time, for once, she would make the right choice» [34. P. 249].

Upuna Peitn npeuiaraeT COBpeMEHHBIM YMTATENSIM HOBYIO BEPCHIO pOMaHa
Toncroro, B KOTOpOM TeMa IONCKa HACHTHYHOCTH (BeAb AHHA TaK M HE MOXET
MTOJTHOCTBIO MIICHTH(OHUIIUPOBATH ceOsI ¢ aMePUKaHCKAM 00pa30M JKU3HH W MbIC-
JIeif) TecHeHmmM 00pa3oM IEepeIuIeTaeTcs ¢ BEYHBIMH W YHUBEPCATbHBIMH Te-
MaMH BBIOOpa, ITOMCKA CYACThsI K CBOETO MecTa B sxu3HHU. [Ipumep (14), B koTopoM
aBTOP OMNHCHIBACT ITOCIECIHNE MUHYTHI KU3HH TePONHH, OPOCHBIIIECHCS IO TTOE3]]
METPO, IEMOHCTPUPYET B CHIIHHOM TO3UIINN KOHIIOBKH TJIaBEI TITyOUHY OTYasHHSI
AHHEI, TTIepeaBaeMoro mpy IMoMoIn MeTadopsl «an eternal purgatory», a Taxxe
[EMOYKA PUTOPUIECKUAX BOMPOCOB, MOABOMAIINX UYUTATENCH K KyJIbMHHALINH:
KITIOYeBas JIKCHYecKasi eMMHUIA «choicey, TOBTOpsOMAACS BO parMeHTe TpH
pa3a, MOATANKWBAET YUTATENCH, 3HAKOMBIX C OPHTHHAJIBHBIM IPOU3BEICHUEM
«AnHa KapeHHHa», K OCMBICICHHIO TOTO TParnyeckoro BBIOOpa, KOTOPHIH Jie-
JaroT 00¢ TePOMHH, pa3leleHHBIC BpeMEHHBIM IIPOMEKYTKOM 0oJiee 4eM B CTO
TPUILATH JICT.

Hcnons3oBanne HEeBEpOATHHBIX, TaK HA3BIBAEMBIX CBOOOTHBIX CEMHOTHYC-
CKHX pecypcoB (cM, Harpumep, [27]) Takke CIOCOOCTBYET YCHIICHUIO HTPOBOU
MOJAITFHOCTH TPAHCIWHTBAJIBHBIX XYIOKECTBEHHBIX TEKCTOB, aBTOPHI KOTOPBIX
TBOPUYECKH TPEOOPa3yIOT CEMHOTHYECCKUI ITOTEHITNAN Cpasy HECKOIBKHX Bep-
0aJbHBIX KOIOB, a Takke HeBepOAIbHBIE MEXaHU3MBI JJISI OTPAXKCHUS CBOETO 3a-
MbIca. Tak, y)ke pacCMOTPEHHBIN MpUMeEp BU3yaIbHOW WHTEPTEKCTYaJTBHOCTH
(mprMep 5) MOXKXHO TOIONHUTH XapaKTEPHBIM MYIbTHMOJAEHEIM KIIACTEPOM U3
npomsBeneHns «llerpomonby, B KoTopoM A. YrHNY npuOeraeT K BBIBIKEHHIO
Ha TIepeTHUH TUIaH IeJIoTo psifa rpaduuecKux o0pa3oB:
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PART 3
Puc. 2. A. Ulinich «Petropolis» [29. P. 162]

ABTOp poMaHa OTKpPBIBAaeT HOBYIO IIaBY, B KOTOPOW OIHCHIBAETCSI, KAK BOCEM-
HagumatwieTHss Calra BEIHYKIICHa BBDKHBATh B AMEpHKe, 3aHUMAsICh yOOPKOM
IIOMOB, U300pa’keHHEM COBETCKOH NEKOPATUBHON TApENKH C XapaKTEePHBIM CO-
BETCKHUM JIO3YHTOM, 3HAa4CHHE KOTOPOTO, OMHAKO, OyIeT pacuIn(poBaHO JHIIb
guTaTeNIeM-OMITMHTBOM. Br3yanpHOe BEIIBIKEHHE BBHITIONHACT CPa3y HECKOIBKO
(GYHKIUA B TPaHCIMHTBAIGHOM XYIOXKECTBEHOM TEKCTE, ITOMOTasl YUTATEISM
pa3meNnuTh aBTOPCKOE HMPOHMUECKOE OTHOMICHHWE K OMMCHIBAEMBIM COOBITHSIM, a
TaKXe CIOCOOCTBYS YCHIICHHUIO KOTEPEHTHOCTH TEKCTa, MOCKONBKY UYTh HIKE B
TJIaBe YUTATEIH BCTPEUAIOT CPEAr COBETCKUX JIO3YHIOB, TIEPEBEICHHBIX Ha aH-
TVIMACKWH, TAaK)Ke M CTaBIIee MpeleIeHTHRIM BhICKa3biBaHue «KTo He paboraer,
TOT HE €CT»:

(15) «The glossy canvas caught the sun’s glare, and the mask-head in its middle seemed
to eye the violent dinnerware with scornful suspicion. “Who Doesn’t Work Doesn’t
Eat.” By late afternoon, Sasha was starving. Mrs. Tarakan was nowhere in sight, and
even if she were around, Sasha would be too embarrassed to ask for food after a day of
uselessness» [29. P. 175].

Tema BBEDKMBaHWS TEpPOMHH B OOraToM JIOME CeMbH TapakaHOB, IJie OHa
JTOJDKHA MPUCITYKUBATH U TJIE €€ 3a0bIBAIOT TOKOPMHUTh, TTOJICP)KUBACTCS Ha JICK-
CHYECKOM YPOBHE HCITOJIb30BaHUEM KITFOUEBBIX SIMHUIL «eaty, «starvingy, «food»
W JUTSI YU TaTeNs, 00JIaAaroIIero JOCTATOYHON TPaHCIIMHTBAIEHOW KOMITETCHIINEH,
PE30HUPYET C BU3YAIBHBIM 00pa30M M PYCCKOS3BIYHBIM BBICKa3bIBAHHEM, OTKPHI-
BAIOIIUMH JaHHYIO TJIaBY, OJATAIKABAS aJpecaToB K pa3MBIIIJICHUSIM O pa3Bep-
THIBAEMOM aBTOPOM IIEHTPATHHONW TEME JAHHOTO MPOU3BEACHUS — IIOUCKY CBOEH
KYJIETYPHOU UACHTUYHOCTH.
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W nakoHemn, CHMBONMYECKAsi UTpa MPEIIIoNaraeT urpy ¢ Tak Ha3bIBaeMBIMU
TPaHCKYNbTYPHBIMHI CHMBOJIAMH, O KOTOPBIX YK€ IITa PeYb B JAHHOW CTaThe U
MOJICTTMPOBAaHUE KOTOPHIX TPAHCIMHTBAJIBHBIMA aBTOPAMH IIPEIIIONATraeT JOMKY
CTEPEOTUTIOB M HAapYIICHHs «CHMBOJIHYECKOH maponbHocTH» [35. C. 11], o0y-
CJIOBIIEHHBIE CHHEPT€TUYECKON perpe3eHTAIEH TAKUMH CHMBOJIAMHU UICH, T0-
HSITHW, aCCOHUANNNA KaK MUHUMYM JBYX KYJIBTYD.

B kadecTBe nmprmepa Takod CUMBOJIMYECKON UTPHI MOYKHO OISATH O0PATHUTHCS
K OenbiM ctrxaMm Pymu Kayp, B KOTOpPBIX KaTeropus TpaHCKYJIbTYPHOH aBTOPCKOM
MOJATFHOCTH HAXOAWUT CBOE YHUKAIBHOE OTPa’KCHHE cpa3y IPH MTOMOIIH He-
CKOJIBKIX MEXaHHU3MOB:

(16) «my voice is the offspring
of two countries colliding
what is there to be ashamed of
if english

and my mother tongue

made love

my voice

is her father’s words

and mother’s accent

what does it matter if

my mouth carries two worlds
—accent

Puc. 3. Rupi Kaur. The Sun and her Flowers [25. P. 129].

I'paduueckn BeIIENCHHOE TOHSTHE «dCCent» WTPaeT B TEKCTE POJb TPaH-
CKYJIBTYPHOT'O XYI0’KECTBEHHOT'O CHMBOJIA, TIOCKOJIBKY HauMHAET BOIUIOMIATE CO-
00if «II00OBBY MBYX SI3BIKOB, COUETAHUE IBYX MUPOB, HACTICNE Pa3HBIX KYIBTYD.
3TO OCMBICIEHUE COIMOKYIBTYPHOTO (DEHOMEHA «HMHOSM3BIYHBIA aKIEHT», KOTO-
PEIit paHee B AIIOXY, HMPEANIECTBYIONIYIO HEIHEITHEMY «ITOCTMOHONAHTBAIBHOMY
COCTOSTHHIOY, T.€. TIEPUONy NIPU3HAHUS 3HAYMMOCTH MYJIbTHINHTBAIBHBIX TIPAK-
THK B TJIOOAJIBHOM MacIiTabe W B paMKax KOHKPETHBIX COIIMYMOB [36], ckopee
CHMBOJIN3HAPOBAI «IYKIOCT» U «IYKEPOIHOCTE) €T'0 HOCUTENS, «MOMEHTAIEHO
MapKUpPys TOBOPSILETO W BHI3BIBASL ONPENEICHHYI0 YMOIMOHAIHHO-TICHXOIOTH-

152



Yemodyposa 3.M. Mexanuszmvl 8ulpasxicenus mpancKy1bmypHOU asmopcKoll MOOANbHOCU

YecKyro peaknuto codbecennnkay [37. C. 188], mozBonser P. Kayp npusieds BHU-
MaHHE €e YHTaTeJed K TaKOMY HCKIIOYHTEIBHO BaKHOMY AaCHEKTY MOHSTHS
HUICHTHYHOCTH, KaK e MUHAaMHYecKuid, Tu((y3HBIH XapakTep B COBPEMEHHOM
mupe. CoznaBaemsrii P. Kayp «ruMB» akneHTy omupaercs Ha aHTUTE3y, B KOTO-
PO perpe3eHTHPYIOTCS SMOTUBHBIE KOHIICTITH «CTBII) H «IIO00BBY, TIPH 3TOM
CHUIbHASI TTO3UINS KOHIIOBKH €€ TEKCTa, B KOTOPOH YWTaTeNH, Oiarogaps BU3Y-
QIIEHOMY BBIIBIYKEHHUIO CBOOOTHOT'O CEMHOTHIECKOTO Pecypca, BUIAT H300paxKe-
HUE HOTHOTO CTaHa, IO3BOJIIET aBTOPY YCHIINTH MPAarMaTHUECKOe BO3ACHCTBHE
Ha aJpecaToB, YCHIUTh UX DMIIATHIO, IIPESUIOKHUB YUTATEISIM Pa3IeIUTh TOUKY
3pEHUs aBTOpa KaK TPaHCIMHTBAJILHON JTMYHOCTH.

3aki0ueHne

HUrtaxk, B cTaThe BRIABUTAETCS M TOKA3BIBAETCS THIIOTE3a O TEOPETUIECKON 3HA-
YUMOCTH PACCMOTPEHMS TaK HA3bIBAEMOW TPAHCKYIBTYPHOU aBTOPCKON MOJAITh-
HOCTH KaK O KOHCTHTYTHBHOM CBOHCTBE XYAO)KECTBEHHOTO TEKCTa, CO3IaHHOTO
aBTOPOM-OMJIMHTBOM. B 3I10XY MIMPOKOTrO pacmpoCTpaHEHUS TPAHCIHHT BATBHON
JTUTEpaTyphl, HAMHUCAHHON Ha HEPOIHOM, HJIM HE ICPBOM JJIS CO3IATENICH TaKUX
MPOM3BEICHAN S3BIKE, CTAHOBUTCS BaXKHBIM FICCICAOBATh MEXaHU3MEI ITOPOXKIC-
HUS ¥ BOCHIPUATHS TPAHCIUHTBAIBHBIX/TPAHCKYIBTYPATBbHBIX XYIO0KECTBEHHBIX
TeKcToB. CYIIECTBEHHYIO POJb CPEI TAKHX MEXaHH3MOB HT'PAIOT CIIOCOOBI BEHI-
paXXeHHs TPAHCKYIbTYPHOU aBTOPCKON MOAAIBHOCTH, OMPEACIIEMOi B JAHHOM
HCCIIeIOBaHUH KaK OCOOBIH BH aBTOPCKOM MONANBHOCTH. PenpeseHTHpYSI B TEK-
CT€ IPOSKITNIO KAPTUHBI MAPA TPAHCIUHTBATGHON JIMYHOCTH, TPAHCIUHTBAIEHAS
aBTOpPCKasi MOAAJIBHOCT MPEICTABIIET COOOH pe3yabTaT aBTOPCKOU pediexcnu
HaJ /WA UTPHI C KYIBTYPHO T€TEPOreHHBIMH 3JIEMEHTAMH H OTPAaXKAET OLEHKY
aBTOpOM (PUKIMOHAIBFHOTO MHUpA KaK KyJIbTypHO M JIMHTBHCTUYECKH THOPHI-
HOro. KOMMyHHKAaTHBHO-aBTOpCKasi CTpPAaTErysi aBTOPOB-TPAHCIMHIBOB, TaKHM
00pazoM, BKIIIOUACT U MEXaHU3MBI IBOMHOTO KOTMPOBAHUS CO3IaBAEMOTO XYIO-
KECTBEHHOT'0 TEKCTa, PACCUMTAHHOTO HA a/IpecaToB, OONAJAOMNX Pa3THYHON
CTETIEHBIO TPAaHCKYJIBTYPHOH KOMIETEHIINH. B cTaThe aHATM3UPYIOTCS pa3HO00-
pa3HbIe CII0cO0BI pearu3aliy TAKOT0 JBOHHOTO KOMUPOBAHNUS, PACCIUTAHHOTO, C
OHOM CTOPOHBI, HA YHTATEJCH, KOTOPHIX MOXKHO HAa3BaTh COYyYaCTHHUKAMH B
TpeayaraeMon TpaHCKYJIbTYPHOU UTPE, a C IPYroi — Ha MEHee NCKYIICHHBIX al-
pecaToB, U KOTOPBIX HENBIA P MEXaHU3MOB, OTPaKaIOIINX aBTOPCKYIO yCTa-
HOBKY, MOXET OBITh CBSI3aH C BO3HHKHOBCHHEM W HEOOXOIMMOCTBIO IPEOIOIe-
HUSI KOTHUTHBHOTO IMCCOHAHCA. brumn monpoOHO ommrcanbl MeXaHI3MbI SKCIUIHI-
MUTHOW W HMILTHIATHOR THOPHUIM3AINH Xy J0KECTBEHHOT'O IPOCTPAHCTBA TPAHC-
JMHTBAFHOM JINTEPaTyphl, BEICTYIIAIOMIIE B KAUECTBE MTPOCTPAHCTBEHHBIX MOJIE-
JIeid, BO MHOTOM OIPEIEISIFONIINX XPOHOTOMMYECKYIO CTPYKTYPY JIHTEPATYPEI, CO-
3IAHHOW TPaHCIMHTBAJILHBIMA aBTOPAMH.

AKXTyanbpHBIM B 9TOH CBSI3U IPEICTABICTCS AajbHEHIIIee n3ydeHne Hanboee
3HAYMMBIX TEKCTOBBIX KATETOPUH TPAHCIMHTBAJIBHBIX XYIOKECTBEHHBIX TEK-
CTOB, TAKHUX KaK aIpeCOBAaHHOCTh, XPOHOTOII, HHTEPTEKCTYAIBHOCTD, YTO, 0€3 co-
MHEHUS, TI03BOJIUT B MTOJTHOH Mepe CHCTEMAaTU3NPOBATh U OMHICATh KOTHATHBHO-
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MparMaTHYecKue, TMHTBOCTHIINCTHYECKAE U HappaTHBHBIE OCOOCHHOCTH TaKUX
npom3BereHnid. Cpean Ba’KHBIX TEKCTOBBIX NPH3HAKOB HEOOXOAUMO OTMETHTH
UTPOBYI0O MOZAJIBHOCTH TPAHCIMHTBAIGHON IJHTEPaTyphl, M B NAHHOW CTaThe
mpeayiaraeTcsl MepBUYHAS KIACCH(HUKAINS PA3IAIHBIX BHIOB TPAHCIHHTBAIB-
HOW/TPaHCKYJIbTYPHOU HTPBI, CPEIH KOTOPBIX UCCIEAYIOTCSI OMITMHTBAIBHBIE /TIO-
JITMHTBAIBHBIE UTPBI; HHTEPTEKCTYaIbHBIE UTPHI, BKIIOUAIOMINE AJUTIO3MBHEIE T
PEBU3HOHUACTCKAE UTPHI; OJMKOAOBBIC UTPHI, B TOM YHCIIC U OMHUPAIOIIHECS Ha
BH3YaJIbHYIO HHTEPTEKCTYANbHOCTD, 8 TaKXKe CHMBONHYecKue urpsl. [locnennss
Pa3HOBHIHOCTD M3 PAaCCMOTPEHHOH THITOJIOTWH MPEICTABIACT, HA HAIl B3TJLAL,
0COOBIi UHTEpeC TSl UCCenoBaTeNeld TPAaHCKYJIBTYPHOU JTUTEpaTyphl Kak MExkK-
IUCIUILTHHAPHONW O0JIAaCTH JIMHTBUCTHYECKUX HCCIEIOBAHUHN, IIOCKOIBKY B OC-
HOBE CHMBOJIIMYECKHIX UTP C YATATEISAMH JIGKUAT TBOPIECKOE UCIIONB30BAHNE aB-
TOpaMH TaK Ha3bIBAEMBIX TPAHCKYIBTYPHBIX XYIOKECTBCHHBIX CHMBOJOB: OCO-
60ro MexaHU3Ma BBIPAKECHHUS aBTOPCKOH MOJATBHOCTH, MTO3BOJISIONICTO MHCATe-
TIM-OMIIMHTBAM KaK METaKOTHHUTUBHBIM M METaJIHHTBHCTHYCCKAM JIMIHOCTSIM
HaunOosee 3¢ (HEKTUBHO HCITONIL30BATh MHOTOOOPa3HbIE CEMHUOTHUYECKHE PECYPCHI,
UMEIOIIIECS B MX PACIOPsDKEHHH, TSI COTAHUS KyIbTypHO T€TepOreHHBIX, aK-
CHOJIOTHYECKH YCIOKHEHHBIX XYI0KECTBEHHBIX TEKCTOB.
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