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Abstract. This article explores the experimental structure of Viktor Shklovsky's
epistolary novel Zoo, or Letters Not About Love, focusing on the interplay between

letters and "paraletters” (inserted “prologues™). The author investigates Shklovsky's
mechanisms for deconstructing and renewing the canonical epistolary genre,

! B Tekcre ucnonnsyercs 3arnasue «Zoo. IluceMa He 0 100BH, win TpeThbs Diou3ay», Ko-
TOpPOE COOTBETCTBYET MEPBOMY OepiMHCKOMY m31aHuto 1923 .
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highlighting his disruption of traditional literary codes. The study begins with an
analysis of Grigory Vinokur's commentary, which notes the lack of adherence to
established literary traditions in Shklovsky's works. Drawing comparisons with
Laurence Sterne's texts, the article argues that Shklovsky deliberately manipulates the
epistolary form by introducing paraletters that serve as metalinguistic devices,
enhancing irony and parody. These inserted texts not only comment on and confirm the
primary letters but also subvert their semantic and formal conventions. A key focus of
the research is the polyphonic nature of the novel, which emerges from the dynamic
interaction between letters and paraletters. The author demonstrates how Shklovsky
reassigns traditional roles in romantic correspondence, presenting the female character
as a rational commentator and the male protagonist as a passionate lover. Particular
attention is paid to the inversion of semantic clichés and the caricature-like subversion
of epistolary elements, including hyperboles, puns, and distortions. The analysis is
limited to the first Berlin edition of the novel and concentrates on three primary aspects
of the interplay between letters and paraletters: (1) manipulation of letter dates and
locations, (2) inclusion of letters addressed to third parties, and (3) the polyphony and
interweaving of voices. 1) Manipulation of Letter Dates and Locations: One of the key
elements analyzed is Shklovsky's playful treatment of dates and locations. Unlike
traditional epistolary novels, where time and place markers help establish chronology
and distance between correspondents, Shklovsky intentionally omits or randomly
includes such details. This omission emphasizes a metaphysical rather than physical
distance between the characters, underscoring psychological and cultural separations.
The only specific location mentioned is in the "Author's Preface" (Berlin, March 5,
1923), highlighting the constructed and fictitious nature of the narrative.Shklovsky
disrupts the chronology of correspondence by employing techniques such as analepsis
and prolepsis, creating temporal shifts and inconsistencies. For instance, the first three
letters present a reversed chronology: a letter dated February 7 precedes one dated
February 4, leading to a sense of disordered time. This technique prompts readers to
reconstruct the timeline themselves, reinforcing the idea of authorial play with time and
space. Despite the sporadic and inconsistent dates, the duration of the correspondence
can be roughly reconstructed, covering the period from February 4 to March 10, 1923.
However, the primary goal is not chronological precision but rather the creation of an
atmosphere of ambiguity and openness. The final letter, addressed to the All-Russian
Central Executive Committee, acts as an illusory epilogue. Shklovsky instructs readers
to postpone reading this letter until the end of the novel, creating an open-ended
conclusion and further subverting the conventional closure of epistolary works.
2) Inclusion of Letters Addressed to Third Parties: Another significant deviation from
the traditional epistolary form is the insertion of letters addressed to third parties outside
the main correspondence. In Zoo, such letters, directed to various individuals in Russia,
disrupt the bilateral structure of traditional epistolary novels and introduce elements of
external "published" private correspondence. These letters contribute to the text's
fragmentary nature and heighten the sense of uncertainty, as the third-party recipients
remain outside the primary interaction between the main characters. An example is the
opening letter, addressed to Alya's sister Lila in Moscow. This letter raises questions
about the authenticity of the correspondence, as it lacks clear motivation or origin.
Unlike conventional epistolary exchanges, where letters are integral to a two-way
dialogue, Alya's letter to Lila functions as a staged performance, providing a
multifaceted portrayal of the female character. While Alya is initially depicted as a
foreigner who has little time for correspondence, this letter reveals her as a deeply
emotional Russian woman, aware of the hardships surrounding her. This dual portrayal
underscores the complexity of her character. The manipulation of the letter's date
(February 4) and its numbering (as the first letter) introduces further ambiguity,
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prompting readers to question the relative importance of chronological order versus
narrative intent. This marks the first instance of the thematic ambiguity and duality that
permeate the entire novel. 3) Polyphony and Interweaving of VVoices: One of the most
striking aspects of Shklovsky's novel is the polyphony of voices within the
correspondence. Unlike canonical epistolary novels, which typically feature an equal
exchange of letters between correspondents, Zoo presents an asymmetrical structure:
out of twenty-nine letters, twenty-two are written by the author, while only seven
belong to Alya. This imbalance transforms the correspondence into an almost
monologic stream of Shklovsky's consciousness, which is counterbalanced by the
multiplicity of voices introduced through paraletters. Shklovsky employs paraletters —
inserted texts, commentaries, and metatexts — to create a dialogic narrative and
incorporate external voices. These paraletters serve not only as tools for irony and
critique but also as a means of highlighting the contradictions between personal voices
and differing perspectives. The contrast between Shklovsky's impassioned, melancholic
tone and Alya's more reserved and sometimes cold responses parodies the idealized
portrayal of love. This interplay is enriched by the external voices of the editor and
author, who, despite being parts of the same persona, participate in the text's polemics
and manipulations.The nineteenth letter, written by Alia and included in the
correspondence, exemplifies the complex relationship between letters, the editor, and
the author. Alya's letter, addressing trivial matters such as aspirin and herring with
potatoes, is described as "the best in the book™ but is immediately crossed out, with
Shklovsky, acting as editor, forbidding its reading. This metatextual play demonstrates
Shklovsky's ironic defiance of reader expectations, creating gaps that invite multiple
interpretations. Through techniques such as paraletters, editorial interventions, and the
inclusion of external texts, Shklovsky both affirms and subverts the epistolary genre.
His Zoo transcends the boundaries of a traditional epistolary novel, becoming a
metatextual exploration of artistic creation and interpretation. By destabilizing
canonical forms, Shklovsky opens new possibilities for literary experimentation,
turning the novel into a multifaceted reflection on love, life, art, and social reality.
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For citation: Aletto, I. (2026) "Paraletters" in Viktor Shklovsky's "Zoo": Paratextual
"thresholds" as violations of the epistolary code. Vestnik Tomskogo gosudarstvennogo
universiteta. Filologiya — Tomsk State University Journal of Philology. 99. pp. 137-
149. (In Russian). doi: 10.17223/19986645/99/7

B 1923 r. I'puropuii Bunokyp Beickasai coxaienue, uto Buxrop HIknoBckuit
B CBOMX «BeChMay IIeHHBIX paboTax o «Tpuctpame [llennu» Jloperca CrepHa «He
MOKa3aJl HaM TPaJULUK U KaHOHa, KoTopele eMy (CtepHy. — M. A.) IpUXOOUIOCH
npeogonesatby [1. C. 242]. Cam IIknoBckuid, 3aMMCTBYsI MHOTO€ Y UPJIaHICKOTO
MUCATENIsl, B CBOEM 3MHUCTOIISIPHOM poMaHe «Zoo. ITiucema He o mobBuH, i Tpe-
Thst Dnou3a»’ HAMEPEHHO HE PACKPHIBAET HAPYILIEHHUS U OOHOBIICHHUS, BHECEHHbIE
UM B KOJ TPaJAULMOHHON IEPENUCKHU, XOTS U ONPENENAeT TEKCT KaK «IOIBITKY
YHUTH 13 paMOK 0OBIKHOBEHHOTO poMaHay [2. C. 85]. Kak u ans npyrux nprueMos
«Z00»?, pacrio3HaHHE MEXaHU3MOB PAac(pOPMUPOBAHKS U HOBALMI YCTONIMBOTO

! Tepenucka Mexty hopManucToM, aBTOPOM M aHOHUMHBIM TIEPCOHAKEM B IPOU3BENEHAN
u Onp3oi Tpuoner (nceBnonuM Oiutel Karan [1896-1970], cectpsl Jlunu bpuk), B pomane
Aung, npoucxonsmas Bo Bpems smurpauuu Llkinosckoro B bepnune B 1923 1.

2 3n1ech u nanee «Zoo».
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KaHOHA SIHCTOSIPHOTO JKaHpPa U €r0 PEKOAUPOBKY aBTOP TOBEPHI YUTATEIIO H
KPUTUKY. DTH MexaHu3Mbl Oblau BeigenaeHsl (M. [3. C. 83-124; 4]), Ho no cux
[TOP UCCIICIOBAHUS, TOCBSIIEHHBIC TOH «IT000BHOM mepenucke» (cm. [5. P. 249—
253; 6. C. 3-51]), He ymemsuid JOKHOTO BHHMAHHUS BCTABHBIM «IIPOJIOTAM))
(Ha3BaHHBIM 371ECH CHHOICHCAMHU WM «IapanucbMaMm»)l. Bymayun momerens
aBTOPOM TIepeA KaXXIBIM IHCEMOM, OHH TNPOAOJDKAIOT HEOAHO3HAUYHYIO HIPY,
Hayaryro yxe B 3arnasuu kauru (cMm. [8]). Paccmotpennsie Ore XanzeH-JIEBe kak
HanboJee OTYCTIIMBBIC «CUTHAIBDY HSKCHCPUMEHTATBHOW T'HIIEPOOTH3AIIH
Ilkmnosckoro [9. C. 506], mapamucema-«oporuy» [10]? kpome Toro uMeroT (GyH-
JTaMEHTAIbHYI0 (DYHKIIUIO aKIIEHTUPOBKH MeTast3bika uponun (cM. [12]) u mapo-
MK, KOMMEHTHpYs, MOJTBEp)KAas W OmpoBepras muchMa. B «mapamucbMay
LIkoBCKHMit BKIIIOYAET ToJI0Ca, BHEIIHNE TI0 OTHOIICHUIO K MIICEMaM, JeNas U3
«Z00» BMECTO IBYCTOPOHHEH MepenicKu moan(oHnIecKuii poMaH, OIUH U3 ca-
MBIX OpPUTHHATIBHBIX 00pa3110B OOHOBIICHNUS JKaHpa.

Konmenmus monndoHnn OTKpHIBaeT HOBBIE NEPCIIEKTUBH aHATH3a «ZOOY.
BzaumoneiicTBre MeXIy MUCHMaMH M IIapallUCbMaMH HE MPOCTO JOTIOJHSCT
CTPYKTYPY ITOBECTBOBAHUS, HO U CO3MIACT CJIOKHBIH MHOTOCIIOMHBIA TEKCT. DTH
AIIEMEHTHI Pa3pyIIaloT MOHOJOTHYECKYIO TIPUPOTY SIHICTOSIPHOTO JKaHpa, Impe-
Bpamias poMaH B IIPOCTPAHCTBO, T/I€ pa3HBIE TOJI0ca CIOPST IPYT C IPYTOM, HE
JaBas BO3MOXKHOCTH CIMHCTBEHHOW WHTEpIperanuu. [IpUMeHsst 3TOT IpueMm,
[k10BCKHUiT MOYEPKUBACT YCIOBHOCTh JTUTEPATYPHOIO MHChMa U €r0 3aBUCH-
MOCTB OT KOHTeKcTa. [lapamiceMa 3/1ech He TOJNBKO BBITOTHAIOT KOMMEHTATOP-
CKYIO POJib, HO U CTAHOBSITCSI CAMOCTOSITEIbHBIMH TTOBECTBOBATEILHBIMH 3BEHbD-
sIMH, 00O0TaIlas TeKCT 32 CYET MHOKECTBEHHOCTH TOYEK 3PCHUS. DTOT MHOTOTO-
TochIi 3 exT yCrmrBaeTcss UMEHHO Yepe3 MEXaHU3Mbl HPOHUH U TTAPOAHH, KO-
Topble IIIKIOBCKMII aKTMBHO HCIOJNB3YET B TeKcTe. Ecnm MpoOHUS, KaK yTBEp-
KIaeT caM (OPMAJIHCT, ITO «IIPHEM OTHOBPEMEHHOTO BOCIIPHSITHS JABYX Pa3HO-
PEUUBBIX SBJICHUH WM KaK OMHOBPEMEHHOE OTHECEHUE OJHOTO U TOTO JKE SIBIIE-
HUSA K ABYM pa3HbIM ceMaHTudeckuM psigam» [13. C. 337], To Takas nuajgorude-
CKasi CTPYKTypa MPUCYIIA ¥ TapOIiK, KOTOPYIO baxTuH omnpenenseT Kak «IByro-
nocoe cioBoy [14. C. 207]. B Heit oauH roioc o0palieH HermocpeICTBEHHO K 00b-
€KTY BBICKA3BIBAHHS, a IPYrOM — K CTEPEOTHIIAM U MPEIIICCTBYIOIIIM JIUCKYP-
cam, Co37aBasi TeM CaMbIM KPUTHYCCKUN M JTHATCKTUICCKUH MOIXO0 K TPOTUBO-
MOJIOXKHBIM MHPOBO33PCHHSIM.

JeficTBUTENBHO, MapanrcbMa, BO B3aUMOCBS3H MEXIY COOOW M C CaMHMU
MUChMaMH, SIBHO HApyIIal0T CeMaHTUYESCKUEe U (GOpMasIbHbIE KITHIIE KAHOHUYE-
cKkoii mro0oBHOM nepenucku. LIIKIToBCKUit MEHSET PYHKITUU STTHUCTONIIPHOTO KOJa
C UCIIONB30BaHUEM HanboJiee XapaKTePHBIX MPU3HAKOB KAPUKATYPHOTO IIEPEBO-
pavMBaHus, T.€. TUTIEPOOJIBI, HHBEPCHUH YacTel, KaaMmOypoB, HCKaXKEHUH U HECo-
OTBETCTBUH.

1 S npuHMMAal0 TEPMUHOJIOTHIO, PEILIOKEHHYI0 DpuKoii I'pebep [7]. OTCyTCTBHE MMEHH
MepeBOYNKA MIPH LIUTATE 03HAYAET, YTO MIEPEBOJ MOM.
2 TTo-pyccKy U3 9Tol KHUTH ObUIa OIyOIMKOBaHA JUIIb OfHA TaBa, «[locesamenusy [11].

140



Anemmo U. «Ilapanucomay ¢ «Zooy B.b. Lllknosckozo

51 He KacaloCh HHBEPCUH CEMaHTHUECKOTO KIIHIIIE JTIOOOBHBIX ITMCEM M KaHO-
HUYECKUX POJIEH B SMHICTOISIPHOM POMaHE, OUEBUIHBIX IIPH CPABHEHUH CTPACT-
HBIX JIFOOOBHBIX ITHUCEM S-OTHPABUTENS U «HE-IFOOOBHBIX» IHCEM AJH B «Z00».
31ech BO3MIOOJIEHHAS, 110 CYTH, HE TOJIBKO HAKJIABIBAET BETO HA €ro JHOOOBHbIE
M3IUSTHUSA, HO ¥ OepeT Ha ceOs pojh KOMMEHTAToOpa U KpUTHKA, OOBHHSS KOppe-
CIIOHJEHTA B TOM, YTO OH IMyCKaeT «Iry3sipm» [1923: 103]%, T.e. ero moGoBHbIE
MUCbMa — MYCTBIC M MCKYCCTBEHHO MMHTHUPYIOT S3bIK CEHTHMEHTAIBLHOU Tepe-
ncku. [lomuepkuBaercs, TakuM o0pa3oM, Hcronbzyemas LIIKIoBckuM nHBEpCHs
KaHOHUYECKUX POJIeH SIHUCTOISIPHOTO POMaHa: 371eCh My>KYWHA — CTPACTHBIH JTTO-
OOBHUK, a >KEHIIMHA 0o0nagaeT 0ojee palMOHAIBHBIM U XOJIOJHBIM — TUIIHYHO
MYXCKHM — MCHTAJTUTETOM.

OTpaHNYMBIINCH TIEPBEIM OEPIMHCKAM M3maHueM pomaHa llIkioBckoro, s
OCTAHOBIIIOCH Ha HAPYIICHHUSX AUCTOJIPHOTO KAHOHA U B3aUMOJICHCTBHUH ITHCEM
C MapamnucbMamy, ¢ (PoKycoM: 1) Ha UIpe ¢ MECTOIOIOKEHUEM U IaTaMU TTHCEM;
2) BKJIFOUCHUH ITHCEM, HAIPaBJIICHHBIX alpecaTtaM BHE Tepenucku; 3) moiudo-
HUH: TIEPETUICTEHIH TOJIOCOB ITHUCEM H MTapaIiCceM.

1. Hzpa c mecmononoxcenuem u oamamu nucem

B «Z00» mMecTomonoKeHus 1 IaThl ICeM, KaK W 3aTrOJIOBKU U MOAIHUCH, Ka-
HOHHYECKHUE TIEPUTEKCTyaIbHbIE dIEMEHTHI repenucku [15], mo Gonplieli yactu
OTCYTCTBYIOT. X ciywaiiHOoe npucymcmeue nuilb MOAYEPKUBACT UX OMCYM-
cmeue. MecCTo, W3 KOTOPOTO HANMCaHbl U OTNPABJICHBI IHCHMA, IOSBIAETCS
TONBKO B KoHIIE «[IpemucnoBus aBTopay, 3a KOTOPBIM CIIeAyeT 9uciio — «bepiuH,
5 mapta, 1923 roga» [1923: 10], yTo MpoCTO yKa3bIBaeT Ha JICHb HANIMCAHUS Ca-
Moro «[IpenucioBusy. OTHOBPEMEHHOE MPUCYTCTBUE IBYX KOPPECIIOHCHTOB B
Beprmune TeHIEHIINO3HO OMPOBEpPraeT OAHY M3 OCHOBHBIX (DYHKITHH ITEPETIUCKH:
CBSI3BIBATh ABYX JIOfEH, (DU3MUECKH OTCTOSIIUX ApYyT OT apyra (cm. [5. P. 166;
15. C. 186, 202] — 31ech AUCTAHIMS, HAIPOTUB, ICUXOIOTHYECKAs! ¥ KyIbTypHAs.
HeynuBurensHO cnemytomee: Al yTBep)KOaeT, 4TO MHChMa € MOCTaBIsAeT
JUYHO caM oTrpasurels (cm.: [1923: 17]).

B nuceMax omnyleHa BHyTPEHHsIS BpeMEHHas MOCIIeI0BaTeNIbHOCTh, YTO YKa-
3BIBaJIO OBl Ha UX YacTOTy. Peqikue naTel BHYTPH IHCEM MPOTHBOPEYAT X BHEII-
HEH MOPSIKOBOM HyMepaIliy, KOTOpasi OPraHU3yeT UX, 3aCTaBIISIS IF0O0NbINHO2O0
YUTATENsI UCKATh U pPeKOHCTpyHpoBarh ux. LIIkIoBckuil-pegakrop (mim aBTop?)
BBICTYIIACT B «CTEPHUAHCKHUX» NPUEMaX gHalencuu W TIPOJICIICUU: TIEPBBIC TPH
MUCHMa COIEPXKAT KAKYIIYIOCS HEMOTUBHPOBAHHON XPOHOJIOTHYECKYIO HHBEP-
curo. [IucemMo Anmum K cectpe, HACHTU(GHUINPOBaHHOE Kak /lepgoe, NMEET Hary
«7 eBparms» [1923: 18] u npenmmecTByeT NepBOMY JTIOOOBHOMY NHCHMY ITHIITY-
IIETO-51, ONPECeICHHOMY Kak Bmopoe. OnHako «[InceMo BTOpOe» maTtupyercs
«4 despans» [1923: 20] u 3a HUM caenyeT mucbkMo Anu — Tpembe, ¢ 3aPeTOM
MUcaTh O JIFOOBH — KOTOpOe Ha000pOT coOM0oaaeT XpOHONIOTHIO («5 (eBpats)
[1923: 21].

! 31eck u manee uUTaTH M3 pOMaHa NPUBOAATCS IO NMEPBOMY M3laHMIO [2] ¢ yKazaHHEM
rojia IyOJIMKaI|y, 32 KOTOPBIM CJIe{yeT HOMep CTPAHHIIBL.
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CKpBITBIEC B IMCEMaX K MAPAMChMaX BPEMEHHBIC CJIBUTH U PEIKUE IAThI 3aTPy/I-
HSIOT YCTaHOBJICHHE Hadaa, MPONOIDKUTEIFHOCTH M KOHITA IepenrcKi. TombKo mocre
JETAIIFHOTO aHAIN3a U CIIOKHOTO pacieTa MOYKHO JATHPOBATH HEPEIIICKY: OHA HadHd-
Haetcs «4 despasp [1923: 20] u 3akanunBaetcs «10 mapray [1923: 74]. Dra mocnen-
HSISL aTa, yKazaHHas B /legamHaoyaniom TIACEME, KOHTPAcTHPYET ¢ IMCEMOoM K Bce-
poccuiickomy llentpamsaomy HcmomaurensHomy Komurery (/Jsaoyamv Oessimoe
MHCBbMO), oTMeuaroimM oTbe3x Lknosckoro B CCCP, koTopoe 3aBepIaeT KHUTY (CM.
[1923: 105-106]). Ha camom zerne, 310 TONbKO KaxKyuiicst amtor: LLIkmoBckuii B /le-
esamuadyamom rchMe (cM. [1923: 74]) HacTOWYMBO yroBapHBaET YUTATENS OTIIOKUTh
9TO MUCHMO U TIPOYUTATh €T0 B KOHIIE poMaHa (CM. IoipoOHee 00 3TOM HIKe). DTOT
TpHYeM 3aMEHSIeT 3aBEpIICHUE TIEPEIMCKU OTKPBITBIM (DHHATIOM — HA Hopoze, TIPS/TIo-
Jarast BO3MOKHOE JaJIbHEHIIIee TIPOIJICHIE AIHCTOIIPHOTO 00MEHa, TEM CaMbIM OITPO-
KUIBIBAsI KJIACCHIECKUI KOHEII pOMaHa «B IHCEMax», B KOTOPOM C CaMoro Hadaia
TMpeJIcKa3aHbl «TparmdecKe KOHIbL, MUHUMYM — pazouToe cepare» [1923: 69].

2. Aopecamui 6ne nepenucku

Eme omHO HapymeHne IBYCTOPOHHEH IMEPENVCKA: B POMAH BCTABICHBI TPU
MICbMa, HallpaBlIeHHbIE pa3HbIM azpecaTaM B Poccun. 3mech oTnpaBuTeny, Kak
00BIYHO B TIEPENHUCKE, TOIHKHBI OBUTA OBI MOIEITHPOBaTh ceOs Mo 0Opasiry cobe-
CEeImHMKa, CO3/aBasi Ipyroil obpa3 ceds. Ecim 3To BepHO B OTHOLICHUHU NMHCHMA
Aum x cectpe, To B nucbMax 1IKI0BCKOTO, HAPOTHB, COXPaHIETCs TOT e Ka-
JIOOHBIH, BO3BBIIECHHBIH W MPOTUBOPEUMBBIM TOH O€3yTEIIHOTO BIIFOOJICHHOTO
smurpanta. M3-3a COKpameHus TEKCTal MpUBELY TONBKO JBa npuMepa: [Tucomo
nepsoe W /{sadyams dessimoe NUCbMo.

Hucvmo nepsoe:

Hanucano ono srcenwunoii x ee cecmpe ¢ Mocksy uz Bepauna. Cecmpa ee
oueHb Kpacugas, ¢ cusiowumu enazamu. Jano nucemo, kax ecmynierue. Cruy-
watime cnoxounwii 2onoc! [1923: 17].

Bcrasnennoe nmuceMo, aapecoBanHoe Ajsieit cBoeii cectpe JInne B MockBy, 01-
KPBIBACT [IEPEMICKY M HAPYIIAET HE TOIBKO CTPYKTYPY ABYCTOPOHHEH IEPETNCKH,
HO U MHCLEHHPYET GUrypy OECTaKTHOCTH, T.€. MyOJHKALMI0 YACTHOTO IHChMa
TPEThEMY aJIpecary, BHEITHEMY 110 OTHOIICHUIO K IBYCTOPOHHEMY OOMEHY. DTO U
CTaBHT IOJI COMHEHHUE TOUTMHHOCTH CaMOT0 MUChMa. MOXKHO IIPEATION0KUTb, UTO
MUCHbMO, JIMIIEHHOC MOTUBAIIUHU U SCHOT'O IPOHUCXOKIACHHUA (KaK OHO II0IIaJIO B
PYKH penakTopa HIM aBTOpa?), KaK M €ro CHHOICHC, OBUIO HAMCAHO CAMUM
[IIxnoBckum. Benp nMeHHO OH 3HaeT JImmo bpuk, 4b0 KpacoTy BBICOKO OIICHM-
BaeT. Ha moit B3I, IpUYMHA BKIIFOYCHHA MMCbMa B POMaH — 3TO HEMEIJICHHOC
U 00beKkmugHoe 03HAKOMIICHHE YUTATENS C )KEHCKHM T'epoeM MEePENHCKH, CITyXKa-
1iee MPOTUBOBECOM K YK€ BBICKa3aHHBIM aBTOPOM B [Ipeduciosuu XapaKTepuCTH-
KaM ee KaKk MHOCTPaHKH, €BPOIICH3UPOBAHHOMN JKCHIIUHBI, Ky KOTOPOH HET IJis
Hero BpeMeHu» [1923: 9]. B nuceme A ipeacTaeT He CTOJIbKO IOBEPXHOCTHOM,
CKOJIBKO IITYOOKO YyBCTBYIOIIECH PYCCKOM JKEHIIMHOM, TIPU3HAIOIEH, YTO «CIIHII-
KOM MHOTO TOpsI KpyroM, 9T0OBI 00 3TOM MOXKHO OBLTO XOTh HA MUHYTY 3a0BITh)

! Mucomo wemvipnadyamoe, anpecoannoe npy3psam B [leTepOypre, Takxke ABISETCS HAPY-
[IEHHEM JBYCTOPOHHEH IEPeNCKH ¥ IPIMEPOM OJHOTOHHBIX JKAJIO0 MHUIIYIIEro-s.
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[1923: 18]. Ota npoTuBOpeunBas, HO CyObeKTUBHAs GUTYypa AU, IPEIJIOKEHHAS
B HayaJle poMaHa, MOAAePKUBACT HAITy THIIOTE3y O TOM, YTO aBTOp (WX pelaK-
TOp?) KaK OBI XOTEN «IO-PHIIAPCKI OTAATH B IVIa3aX YATATENS TOJDKHOE €€ TOUKE
3peHus. B To e BpeMsi, MAaHUTIYJIUPYS AaTOM B KOHIIE TUCbMA, OH IyTaeT YuTa-
TeJIsA, OCTABIISS €My IIPABO PEIINTh, KAKOMY yKa3aHHIO MPHUIATh OOJbIee 3HAYE-
HUE: HyMepanuu nmuchMa (I1epsozo) v Touke 3peHus A nin nate («4 gpespais»)
Y TOYKE 3pEHHS MUINyiero-s? HamoMHuM, 9To Bce-Taku el JenerupyeTcs 3aada
6cmynieHus B TEKCT, HO usHympu riepenucku. HeomnpeneneHHoCcTh GUrypsl Asn —
MPETIOANST HEOMHO3HAYHOCTH BCETO POMAHA.

Hsadyame desamoe nucomo:

u nocneonee. Ono adpecosaro 6 B.ILU.K. B nem onams 2060pumcs 0 08eHa-
oyamu Jcene3HbIX MOCIax. Smo nUcLMo 3axuodaem 6 cebe npocvoy o paspeuie-
Huu gepuymucs 8 Poccuio. B Konye nucoma npusooumcsi 00Ha 3p3epyMcKas uc-
mopus [1923: 105].

[Mucemo k BIIUK ¢ npock6oii BepHYThCs B Poccuto (omyepKuBaro, uto B ma-
parmuceMe u B caMoM nicbMe HamwcaHo «Poccus», a He CCCP) — ato nBoitHOE
OTKJIOHEHHE OT KAaHOHHUYECKOTO KOJIEKCa: OHO HapylIaeT JBYCTOPOHHOCTh Iepe-
MTUCKH, IPUIAET POMaHy MOYTH KOJIBIEBYIO CTPYKTYPY (HA4aTyIO U 3aBEPUICHHYIO
IBYMS ITOJTy9IaTeIIMA BHE 0OMEHa, TOH ¥ TeMa KOTOPHIX, OTHAKO, KOHTPACTHPYIOT:
WHTUMHOE / 0()UIIMAIIEHOE TIMCEMO) U He coOMoaaeT GopMysbl peueBOro 3THUKETa
odunmaipHoro 3ampoca. C 0OHOIN CTOPOHBI, A-OTIHPABUTENb, MTO-BUIUMOMY, MO-
IeTupyeT ceOsl, MPAMEHUTENBFHO K IMOTYyYaTelo, T.e. MBITAeTCsS Co3JaTh o0pas
CMHPEHHOTO MPOCUTENS, TPUMHUPEHUsT ¢ KOMHUTETOM, yTBEepKAasi, uTo AJM «HE
OBUIO HUKOT/Ia», U OHA SIBISETCS TOJIBKO «pean3aluei MeTadops» ero JII0OBH K
Poccum [1923: 105]. C mpyro#t CTOPOHBI, MICHMO COJEPKUT SIBHYIO TTOJUTHYE-
CKYI0 TIpOBOKannto. GUHABHBINA 00pa3 KaUTYISAIUH: «S1 MOJHIMAK0 PYKY U clia-
1ock» [1923: 105] HamekaeT Ha moo3peHne aBTopa B ToM, 4to CoBetckuii Coro3 —
erie oHa ‘KJIeTKa : TaM ero >KAYyT (KaK 3TO AEWCTBUTEIHHO OKa3al0Ch) TPYIHO-
cTH U omacHoctu. bonee Toro, ¢ ogHOM cropoHsl, muckMo B LK nommmaHOE M
aBroOHorpaduyeckoel, ¢ Apyroil — SBHO Ky/IBTYpHBIH apTeaKT, COXpaHsIONIUii
KOH(UICHIIMATBHBIA TOH IPEABITYIIHX THCEM.

3. Ilonugponusa: nepennemenue 2010c08 nucem U napanucem

B «Zoo» nepenucka npejcraBieHa IByMsl roJI0caMu, HO OHa aCHMMETpHUYHA
M0 OTHOIICHHUIO K TPATUIIMOHHOMY OOMEHY: COCTOMT Bcero u3 29 mucem, 22 u3
KOTOPBIX HAIMCAaHBI aBTOPOM, a OCTallbHBIC MpuHAIekaT Ane. OTBedas Tak
penko, At HapyIiaeT OCHOBHYIO CXeMy KaHOHHUYECKOH MePECKU: ITUChMO—O0T-
BeT. DIMUCTOJSIPHAsT KOMMYHHKAIIHSI, TAaKUM 00pa3oM, MPaKTHYSCKH MOHOJIO-
THYHa, HO Bce-Taku LIIKIOBCKUIT THAOTH3UPYET €€ MOCPEICTBOM BKIIFOUCHUS B
CHHOIICHCHI BHEIIHUX TOJOCOB, UPOHMYCCKA M MAPOAUNHO IMEPECCKArONIHecs

L Cwm. cunerenseTBo B 3anuckax Jlunuu Tunsoypr: «I1IKI0BCKuUii cam paccKasbiBal MHE O
TOM, KaK eMy yJIajock 100uThes paszpenienus Ha Bbe3z B Poccuro. On nocnan BIIUKy nBena-
I1aTh 3Kk3eMIuIsIpoB “Ilucem He 0 M00BH” €O 3HAMEHUTHIM OCIEAHUM HCHEMOM. “Pa3 B sxu3HH
M Bo BIIMKe crano Beceno, 1 OHM MeHs BITycTHII 00patHO™» [16. C. 369].
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JPYT C IPYTOM U C TEKCTOM MHUCeM, 00eCIeurnBasi BHYTPEHHIOIO KPUTHKY U JIna-
JEKTUKY pPa3HbIX OyaJbHBIX MHPOBO33peHHU. KoHTpacT Mexnay nmucpMaMu
mucarenss U ANH, MO CYTH, UMHTHPYET KIIHIIE SIUCTOJISIPHOTO KOIa, YTOOBI
MapoaNpOBaTh €ro, U aKIEHTHPYETCS ¢ OOTHOLIEHHEM ragoca ero JIoOOBHBIX
MIUCEM U €€ KPUTHIECKUX OTBETOB, OTBEPraroIluX 3TOT Hadoc.

[IkmoBCKMiA aBTOP-TIEPCOHAK-TTUIITYIUI-5 OepeT Ha ceds TOXKe Poiib pelak-
TOpa U Jake u3aarelis. DT0 He BCErna JITKO OTIHMYUMEIE APYT OT IPyra BHIMBIIII-
JICHHBIC (DUTYpPBI, YCTAHABIMBAIOIIAE MEXIY COOOH Nake MONSPHYIO B3aUMO-
cBs3b. B cuHOMCHCAaX IpeobmanaioT Oe3TMYHbIe KOHCTPYKIIUH, YePEAYIOIIHECS C
MEPBBIM JIUIIOM SIMHCTBEHHOTO YHCJIA HIH TPETHUM JIUIIOM. TPYIHO YCTaHOBHUTH,
npuHazexar au oHu LlkioBckoMy-aBTOPY, pelakToOpy WM MHCATEN0 — (aKT,
BEITEKAIOIINI U3 IPEICTABICHHOH B ITapanmiucbMax HH(GOPMAIIIH, 9aCTh KOTOPOH,
BEPOSITHO, N3BECTHA TOJBKO MOCIEAHEMY. Bee aTH preMbl HarpaBiieHB Ha Hapy-
HIeHHe CyObeKTUBHOM 3aMKHYTOCTH SIHCTOSIPHOTO IIPOCTPAHCTBA, a TaKXKe 00-
Ha)KAIOT PEILITUBU3M TOUEK 3PEHUS KOPPECIIOHICHTOB.

PaccmarpuBaeMbre MHOIO TTaparvcsMa Jlessimuadyamozo M [eaoyams 6mopozo
nucem TIONUEPKUBAIOT TAPOJUIHO-KOHTPACTHYIO UIPY, YCTAHABIMBAIOLIYIOCS Ca-
MHMH TOJIOCAMH TTAPATEKCTa MEKIY COO0H M MEKIY TOIOCaMH CAMUX ITHCEM.

Hesamuaoyamoe nucomo, HaMcaHHOE AJIei, — y1o004NTaeMO, HO IIepPEIepK-
HYTO JByMSI KPACHBIMU CKPEIIECHHBIMU JIMHUSAMH — CYUTACTCS KaK PEIaKTOPOM,
TaK Y MUIIYIIUM-s, «CaMbIM JIYYIIIMM BO Bceit kuure» [1923: 74]. Emy npenie-
CTByeT IMHHOE [Ipeducnosue, HamucaHHOe THIIyIIUM-1. U [lpeducnosue, u
MICBMO CHaOKeHBbI MapanucbMaMu. Ha nucbMo AT HakJiaIbIBalOTCs Tojioca pe-
JIAKTOpPa U aBTOPa, KAXKBIA M3 KOTOPBIX MPEIaraeT CBOe HCKAKEHHOE TPOYTEHHE
ee MIChMa, CO3/1aBasl CIOKHYIO CHCTEMY TOHKUX CEMaHTHUECKUX CIIBUTOB, KOTO-
pBIE MOTHUBHUPYIOT MapKHPOBKY M B TO K€ BpeMs HESBHBIN 3alpeT Ha YTCHHUE
MUCHMa.

Ipeducnosue k nucomy 0esamuaoyuamomy:

anuromy ob acnupure, ceiieoke ¢ KapmowiKoll, meiepone, 10O06HOU uHepyuu,
aunenuyanune-manyope u o kopmunuye Cmeute. B npeduciosuu noopodoro oowsc-
HEHO, noYeMy Camo aluHO NUCLMO He HYydxHcHO yumamy [1923: T4].

[Mocne mepeunciienns «0aHATHLHOT0Y» OBITOBOTO COACPIKAHUS ECEMa AJIH, pe-
JIAKTOP OTCBUIACT YUTATENA K [Ipeducnosuro MUIIYIEro-s Jis MoIpoOHOro 00b-
SICHCHUS BETO HAa YTCHHE BCE-TAKH BKIFOUCHHOTO B TEKCT MEPEIMCKU MUChMa (3TO
Ta0y aBTOp HAKJIAIbIBACT HA YATATENS B OTMECTKY 32 HAJIOKEHHBIH AJei 3amper
MMcaTh O JIIOOBH).

31ech NUIIYIIUii-51 HECKOJBKO pa3 U HAMEPEHHO OOMaHbBIBAeT U JeaeT TIIeT-
HBIM O)KUJIAHUS YuTaTelss. BMecTo Toro, 9To0bI OOBSICHUTE MPUIHHY 3aIIpeTa, OH
MIOBTOPSIET €ro, 00eIIast yTOUHHUTE: «51 00BsICHIO BaM ceifgacy; «Ceifuac 00BsICHIO
mogeMy» [1923: 74], a 3arem nepexnoyaeT BHUMAaHUE ¢ OOBSICHEHHSI HAa MOJalTb-
HOCTB 3ampera. [Iunrynuii-s moCTeneHHO OTKIIOHSIETCS OT JKECTKOU OIIOKUPOBKH
MUCHhMa, CHaYaJa Mpeiaras IpoIyCTUTh €ro Ha JaHHBIH MOMEHT, a 3aTeM IPOYH-
TaTh €ro, Kak OH caM cJeNai, «y)Ke OKOHYHMB KHUTY» [1923: 74]. UroOwl emie
OoJIbIIIE 1e30pUCHTUPOBATh YnTares, [1IKI0BCKHA—unTaTeIb—IHITYIIUH-5 TIPHU-
BOJIUT Pa3HbIC MPEIJIOTH IS ONIPABAAHUS CBOCTO MPOYTEHHS JIUIIb KOTACTBHBIX
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KyCOUKOB)» IICbMa, IOTOMY 4YTO «OHO OBLIO HAMMCaHO KapaHjamom» [1923: 74].
OTOT Mpemsior TakKe CBOAWTCS K HECOOTBETCTBYIOUIEMY (PH3MYECKOMY HEIIO-
ctatky: «S riryxoi» [1923: 75]. Bo3MoXHO, MALTYIITUH-51 XOUET MOTYEPKHYTH, YTO
OH He cnyuiaem CIOBa, CKa3aHHbIC WM HanucaHHble Anell. Takum o6pasoM, ¢ of-
HOU CTOPOHBI, OH MOATBEPKAACT PACIPOCTPAHEHHOE MHEHHUE O TOM, YTO TOT, KTO
MIUILET, B IEPBYIO OYepeh MUIIET AJs ceOst, a ¢ IPYyroi — HapyIraeT MOIeNb Ka-
HOHUYECKOHN MEPENUCKU: MUIITYNIHK-5 (aKTHISCKH HEe MOIENUpyeT ceds mo 00-
pa3sy cBoel cobecenHuIIbl, HO TBEPIO MPUIEPKUBACTCA CBOUX MCXOAHBIX TO3U-
LU ¥ TIOCTOSHHO ¢ Hell KoHMIUKTyeT. HeyOeauTenpHBIM 1Sl 9UTaTeNs SIBISCTCS
OTKJIA/IbIBAHME YTEHHS HETEPIETUBHIM JIFOOOBHUKOM: «IIpoden aquHO MHUCHEMO
TOJIBKO HeZaBHO, 10 MapTa, yxe nonucas KHUTY» [1923: 74] — kocBeHHBIH crioco0
COOOIINTH HAM JaTy 3aBEPIICHUS pOMaHa.

Haunbosee moaxomsiiee onpaBaaHue BETO — 3TO HapyIIeHUE YTBEPKICHHON
LIIKITOBCKUM «CXEMBI O IBYX KyJbTypax, IIOTOMY UTO >KEHIIMHA, HAlTUCABIIAs TaK
mpo Cremry — cBosi» [1923: 74]. BeipakeHue TryOOKOH MPHUBSI3aHHOCTH K CBOEH
HSHE B ATOM ITHUChME AJIM Ha CaMOM [IeJIe KapJHHAIGHO MEHSET MPEICTaBICHIE
KOPPECIIOH/IEHTa O Hel: OHa He MHOCTPaHKa, He eBpOIeU3UPOBaHHAs KEHIIMHA,
T. €. HAKOHEI] OH MOYKET BKITIOUHUTE €€ B Mbl, pYCCKUe.

Octpansiormiass UpOHUS, WCIIONH30BAHHAS THIIYIIAM-5 UL ONPAaBIAHUS
BCTaBKHU ATOTO MHCHMa B POMaH, — 3TO HaMIAAHOE OOHAXKEHUE Pa3HbIX MIPUEMOB,
WCTIOJIb30BaHHBIX B POMaHe, U B TO )K€ BpeMsI KOBapHas 108yuiKd, YT00bI OCTaBUTh
BCE B COCTOSTHUW HEOMPEACIICHHOCTH M BEPHYThCS, Kak B urpe «“Tycex”» [17.
C. 48], k 3arajke MOMUTMHHOCTH HceM: «Eciiu BBl OBEpUTE B MOE KOMIIO3HIIU-
OHHOE Pa3bsCHEHHE, TO BaM MIPHUIETCS TOBEPUTH U B TO, YTO 5 CaM HAMKCajl aJIMHO
MUCBMO K cebe. S He coBeTyro Beputhy» [1923: 75].

Ipeoucnosue k JJessamuaoyamomy nucvmy 3aBepIIacTCS BHICMEUBAHUEM aB-
TOPOM TIIETHBIX MOMBITOK YMTATENs pa3o0parscsi B ero cioBax: «BmpodeM, BbI
BOOOIIIe HIYETO He MOoHMeTe, TaKk Kak BCe BRIOPOIIIEHO B KOppekType» [1923: 75].

Hesamnadyamoe nucomo:

Komopoe He Haoo ywumamyv. OHo Hanucano Anei, ko20a oHa 3aboneia, oymaea
0/ NUCLMA NORANACH JTUHOBAHHAS, A RUCLMO camoe Jyyuiee 60 cell KHuze, HO
€20 He HA0O YUmMamo, NOIMOMY OHO nepevepkHymo [1923: 76].

[TapammceMo penakTopa MEepeKIIMKAaeTCsl CO CIIOBAMHU MHUCATENS O IUTEpaTyp-
HOW IICHHOCTH MMUCbMa AJTH U HEOOXOJIMMOCTH €T0 TIePEUePKHYTh, YTOOBI TPEIOT-
BpAaTUTh €r0 OIIMO0YHOE MPOUYTEHUE YUTATENIEM. 30€Ch BO3ZHUKAET elle OJUH TOH-
KHid CABWI: B OTIIMYME OT MHIIYIIETO-S1 PEAAKTOP BUANUT NMPUIMHY WCKITIOUCHUS
MUCHMA U 3aIIpeTa Ha ero 4TeHue B ToM, 4to Asst OoipHa. Ha camom nene penak-
TOP NMPOU3BOJIBHO NEPEBOJUT PUTOPUUECKUN BOITPOC AJIM B €€ MUCHhME O BO3MOXK-
HoCTH 3a00eTh: «Heyxenun 3abonero?» [1923: 76] B cBepmmBIuniics hakt: « OHo
Hanucaro Anetl, koeoa ona 3aboneiay [1923: 76]. Ctonb jxe HeONpaBIaHHBIM SB-
JISI€TCs IPUIIUCBIBAHUE, OIATh Ke PEAaKTOPOM, HEABHOM CIly4alfHOCTH HCIIOIB30-
BaHUS «Oymazuy, KOTopast «0Jid nucbMa NONALACh TUHOBAHHAS». DTO YTBEpXKIe-
HHUE KOPPEIHUPYET C APYTUM PUTOPUIECKHUM BorpocoM Ajm: «O deM MOXKHO -
carb Ha 3TOH yueHuueckoit Oymare?» [1923: 76] — Bompoc, ckopee HanpaBJIeHHBIH
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Ha TO, YTOOBI IPEIOTBPATUTH BO3ZMOXKHBIE HPOHUYECKHE CY)KICHUA €€ TIPUIUPUHU-
BOTO KOPPECIIOHICHTa, KOTOPBIH M3-3a 3TOW (hOPMAITLHOW MEJIOYH MOXKET OTHE-
CTHCH K HeH, KaK K IKoIbHUIE: «TONBKO He cunTaii OIMOOK M HE CTaBb OAJIOB)
[1923: 76].

YTBepKICHUE, YTO IMEHHO 3TO TaK CBOCOOPA3HO IIEH3yPHPOBAHHOE MHCEMO
KaK JJIs pelaKkTopa, Tak U JUIsl aBTOpa-IULIYLIETr0-5 «1yuuee 60 6celi KHueey, BO3-
MOXKHO, MOTUBHPOBAHO T€M, YTO OHO €IMHCTBEHHOE, B KOTOPOM yCTaHABJIUBAETCS
HACTOSILIUHN AUAJIOT MeXIy AJiel U oydaTeneM, COCTOSIIMI 13 BOIIPOCOB, pa3-
MBIIUICHAN: «A HY, KaK TbI, TI0 HHEPIUH OOBSCHUIILCS B JTIOOBH YeMy—HHOYIb
COBEpUIEHHO HenoxxoasieMy?» [1923: 76] 1 0OMeHOM BOCTIOMUHAHUSIMU O HSIHE:
«3a uto 51 Ha Tebs co Cremeit oOpymmnacs?» [1923: 78].

Hsadyame emopoe nucvmo:

HeodcuoanHoe u, no-moemy, cogepuienno auwnee. Cooepoicanue 3mMo2o
nucbMa, o4esuono, ybedxcano uz Opy2o0il KHu2U Mmoo Jce Agmopa, HO MOdlcem
ObIMb MO NUCLMO HOKA3ANOCHL HEODX0OUMbBIM COCMABUMENI0 KHUSU OJisl PA3HO-
obpaszus. Iucvmo smo pazownocs ¢ nucomom o Taumu [1923: 8211

[Tapamucemo BbIpaXkaeT MPOTUBOIOIIOKHOE MHEHUE M3aTeNsi OTHOCUTEIILHO
BKJIFOUEHUS B TIEPEIUCKY ‘TEOPETUIECKOTO MUChMa muimytero-s. C ero komMep-
YEeCKOM TOYKH 3PEHHSI 3TO MMCHMO B POMaHE MOIJIO OBl HEOOPaTHMO pa3pyIINTh
OXXHUJaHUS YATATCIIA KaK HCKOHIPYOHTHOC U M3JIMIIHEC, U €TI0 BCTaBKa B pOMaH
MPUIUCHIBACTCS «COCMAGUMENIO», KOTOPOMY OHO «NOKA3ANI0Ch He0OXOOUMbIM
ona pasnoobpazusy. Ilomemmka IIKIOBCKOTO-M37aTeNsi HAIlpaBieHA IIPOTHB
IIkI0BCKOTO-penakTOpa, 3aMEHSIONIETo BII0OIICHHOTO aMurpanra-1lximoBckoro
Ha llIkioBcKkoro-Teoperuka.

3mech Ha caMoM JieJie TMHIIYIIUI-s YCTYaeT MEeCTO ONIECTSIIEMY TEOPETHKY,
KOTOpBIN, Ipesiaras MeTaTekCT, AaeT YUTATEI0 HEKOTOphIe KIII0YHM K MHTEpIpe-
Tanuu Bcero pomana. OnuckiBast «variété», B KOTOPOM «IKCLIEHTPUK) 3aBeplIacT
CBOI HOMEp MMapOJIUPOBAHUEM H Pa300iaueHUEM BCEX CBOMX TPIOKOB [1923: 85],
IIkm0BCKUi Kak OB MpeayIaracT YUTATEIIO KO TSI pACITH(PPOBKH TEKCTa KHUTH,
a UIMEHHO — 4TOOBI TOT c)OKyCHpOBaj CBOE BHUMAaHKE Ha MapOINU U OOHAKEHUH
MPUEMOB ¥ UMEHHO TaKHM 00pa30oM BOCHPHHHUMAI TEKCT.

B «Zooy» lllknoBckuil 3HaET W yMEJIO HUCIOIB3YEeT MPUEMBI COOCTBEHHOTO
HayYHO-XYIOKECTBEHHOTO apceHalna, Jienas emie 0onee HeOAHO3HAYHBIM «OIUH
W3 CaMbIX CTPaHHBIX 3MUCTONSAPHBIX pomaHoBy [6. C. 3]. bosee Toro, Ha poTsI-
YKCHUH BCETO POMaHa OH MOTYEPKUBACT, YTO TEKCT THOPHIHEIN U aBTOOHOTpadu-
YECKHH, ¥ TIOMEIIAET TEKCT BHYTPH TEKCTa, YTOOBI OOHAKUTH OTOXKACCTBICHHE
uckyccrtBa u xu3nu, [Iknosckoro-aBropa u IlIkinoBckoro-nepconaxa: «Cosep-
LIEHHO ciyTalcs, Ans! BUIuiub jau B yeM Je0: sl ONHOBPEMEHHO C MUChbMaMHU K
Tebe ATy KHUTY. u TO, YTO B KHUI'€, 1 TO, YTO B )KU3HU, CITYTaJIOCh COBECPIICHHO»
[1923: 69]. CnoBa, BbickazanHble IOpuem JIoTMaHOM 110 TOBOAY MUCTONISIPHOIO

! Peus nner o muceMe, rie Alist BCIOMHHAET O CBOEH JKU3HH C IEPBBIM MyXkeM (PpaHiryzom
Angape Tpuose) na Tantu (cM. [1923: 80-81]). PesyabraroM paciripeHus 3Toro nucbMa sis-
nsercs «Ha Tantu» (1925), nepseiit poman Onb3bl Tpuone, n3nannsiii B CoBerckom Corosze
6nmaromapst Makcumy I'opskomy.
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npoussenenus Lonepno ne Jlakno «OmacHeie cBs3u» (1782 1), oueHb NOAXOIAT
«Zoo»:

B npo3e 3ToT KOH(IUKT HECKOIBKHX CHCTEM IIPSMOI peun Kak HECKOIBKUX TOUEK 3pe-
HUSl OTUYETIIMBO BbIpasuics B anuctossgspHoM poMaHe XVIII Beka. <..>. Bzaumonano-
*KEHHE TEKCTOB [TMCEM CO3/IaeT MPUHLUNUAIBHO HOBEE MIPEICTaBICHNUE 00 HCTHHHOCTH:
OHAa HE OTOXKAECTBIIETCA C KaKOH-T100 0JHOI HENOCPEICTBCHHO BBHIPAKEHHOM B TEK-
CTe MO3UIMEH, a CO3/1aeTcs NepeceucHrueM Beex ux. <...> McTuHa, ¢ aBTOpCKOH 1o3u-
LIUM, BO3HUKACT KaK HEKOTOPBIN HaJTEKCTOBBII KOHCTPYKT — IIEPECEUCHUE BCEX TOUEK
3penus [18. C. 327].

JlumuHanbHbIe par excellence, mapamucbMa BXOIAIT B COCTaB TEKCTa, CTAHO-
BSATCS TEKCTOM, YTBEPXK1asl U OMIPOBEPTas €ro, CIUIeTas INIOTHYIO CETh OTTOJIOCKOB,
OTCBUIOK U AJUTIO3UH, KOTOPBIE ClIeyeT aHAIM3UPOBATh B UX JUHAMUYECKOH B3a-
umocssi3u. [lomoras hparMeHTHPOBATh U CTPYKTYPHPOBATH POMaH, MaparnucbMa
MOAYEPKUBAIOT COCYIIECTBOBAHUE HOPMBI M TPAHCTPECCHH, IUCTAHITUIO U B3aUM-
HOE BIHMSIHHE TIEPCOHAKEN M YNTATENIs, B KOTOPbIE TAK)KE BOBJICUCHBI PEAAKTOP U
u3zarens — 00a anpTep-3ro Sl-nucarens u aBTopa, €Ba OTIMYUMBIE APYT OT APYyra.

VYMHOXEHHE <«TOJIOCOB» Onaromaps HaparicbMaM IT03BOJIIET CMOTpPETh Ha
MIChMA C PA3HBIX TOYCK 3PEHHUS, B KOTOPHIX KOPPECIIOHICHTHI TUCHMEHHO BHIPAXKAIOT
CBOIO COOCTBEHHYIO CYOBEKTHMBHOCTD, PA3BOPAUMBAIOIIYIOCS MEXIy CKa3aHHBIM H
HCOOCKAa3aHHbIM, MEXK Y IPOTUBOIIOJIOXKHBIMU TOHAMU U aKIICHTaMH, CJIOBaMH, (bpa—
3aMU, KOMMCHTAapUsAMHU KaK MTPU3MaTHICCKUMHA HeﬁTMOTHBaMH, TMPETIOMJIAIFOIIIUMHCST
B Pa3HBIX ¥ IPOTUBOPEUMBHIX KOHTEKCTaX. OIHAKO ATH CIIOKHBIE TIPHEMBI TIOCTPOE-
HUs CHOKETA HE JIMIIAOT YUTATEIIA YAOBOJIBCTBUA OT YTCHUA OJHOTO U3 CaMbIX 6.]16-
CTAIUX SITUCTOJIAPHBIX POMAHOB, KOF}Ia—J'II/I6O HarmMCaHHbIX.
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