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PEAJIM3AIIMA ITIPEJIMETHBIX IIPU3HAKOB KOHLEIITA IMAGINATION

Brusistores npeametHsie Metadopsl koHuenta IMAGINATION B aHTMiiCKOM SI3BIKE, YTO MO3BOJISIET 0003HAYUTH BAKHYIO C TOUKU
3peHHs A3BIKOBOI 00BEKTHBAIUY TPYIITy 0Opa3HBIX IPH3HAKOB KOHIEIITA.
KuroueBble c10Ba: KOHIIENT; KOTHUTUBH3M; CTPYKTYpa KOHIIENTA; KOHLENTyalbHas MeTaopa; KOHIENTYaIbHbIH IPU3HAK.

JInnreuctuka xonna XX — Hauana XXI B. pazBuBaercs
noja 3HaKoM KorHutuBuima. B.3. JleMbsIHKOB JaeT ciie-
IyIoIee OIpeAeNieHHEe 3TOMY HayJYHOMY HaIpPaBICHHIO:
KOTHUTHBHU3M — «3TO B3TJISM, COTIIACHO KOTOPOMY YeJIOBEK
JIOJDKEH M3y4aTbCsi Kak cucreMa nepepaborku uHbopma-
IIUH, a TOBE/ICHUE YeIOBEKa JOJDKHO ONHCHIBATHCS M 00B-
SICHATBCS B TEPMHUHAX BHYTPEHHUX COCTOSHHUI YeIOBEKa»
[1. C. 17]. UMeHHO B KOTHUTUBHOM JIMHTBUCTHUKE YUECHbBIE
BHUIAT HOBBIN dTan H3Yy4YCHUS CJIOKHBIX OTHOILIEHUH SI3bIKA
1 MBIIIJICHUA.

HccnenoBanus Hauana XXI B. XapakTepU3ylOTCsS BO3-
pacTaronyM BHUMaHHEM K KOHIICTITaM, HEU30EKHO 3aTpa-
TUBAIOIIAM BOIMPOCHI, KAacaloIIHeCs MEHTAJIBHBIX CII0CO0-
HocTel yenoBeka. IlosiBUBIIMECS B MOCIIEIHEE BpeMsl pa-
OOTBI TIO HWCCIICIOBAHHWIO OTHENBHBIX KOHIIENTOB, 3HAYH-
MBIX U1 ONPEAEICHHOW KYJIBTYPhI, BHOCAT OOIBIION
BKJIQJ B NOHMMAaHHWE MEHTAJIBHOCTH Hapoga — HOCHUTEII
s3pika. Korment IMAGINATION sBisiercss Majio mccie-
ToBaHHBIM. llemecooOpa3HO TakKe O0XapaKTepH30BaTh
cBOEOOpa3ue JaHHOTI'O KOHIIENTa B KOHKPETHOM STHOKYJIb-
Type. M3ydeHue KoHLENTa B paMKax KOIHUTUBHOM JIMH-
TBHUCTHKU MO3BOJISICT OOBSICHUTH CHENU(PUKY YEeTOBEYCCKO-
0 OCBOEHMSI MUPa IIOCPEACTBOM €CTECTBEHHBIX SI3bIKOB.

[Ncuxuveckast 00JIaCTh CYIICCTBOBAHUS YEIOBEKA CPaB-
HUTETHHO HEJABHO CTala IPHUBIEKATh K cebe BHUMaHUE
TUHTBUCTOB [2]. OmHAa M3 OCHOBHEIX IeNIel KOHIIENTYalb-
HBIX UCCIICIOBAHUHA — PEKOHCTPYKIHUS CTPYKTYpPHI KOHIICI-
Ta U CONOCTaBJeHHE (PparMeHTOB KaPTHH MHUPA B Pa3HBIX
SI3BIKAX.

Bcnen 3a M.B. IIumenoBo# 1101 KOHIIENTOM ITOHUMAET-
CA «COBOKYITHOCTDH NPU3HAKOB, IMPECACTABIIAIONINX B A3BIKO-
BBIX 3HaKax ()parMeHT MHUpa WIM 4acTh Takoro (parmeH-
ta» [3. C. 161]. Kaxxnomy KOHIIENTY CBOMCTBEH COOCTBEH-
HBIA HA0Op TMPU3HAKOB, a CJIEJOBATEIBEHO, ONMHUCATh KOH-
LENT BO3MOXXHO, BBIJICIUB MPU3HAKH, (POPMHUPYIOILIUE €TO
cTpykTypy. [lox CTpYKTYypo#l KOHIENTa MOHHUMAETCS «CO-
BOKYITHOCTH OOOOIIEHHBIX TPU3HAKOB, HEOOXOAWMBIX H
JIOCTATOYHBIX JJIs1 MACHTH(DHUKAIINN PEIMETa WIIN SBICHUS
Kak ¢parmenta kaptuasD [4. C. 17]. [Ipu3Hak KoHIENTa —
«3TO O0IIee OCHOBaHME, IO KOTOPOMY CPaBHHBAIOTCS He-
KOTOpbIe Hecxoxue siinenus» 5. C. 6].

B nanHO# paboTe NCHOIB3yeTCs] KOMITJIEKCHAs METO M-
Ka KOHLENTYaJbHOTO aHalu3a, pa3paboTaHHas ILIKOJIOW
KOHIENTyanbHBIX uccheaoBanuii M.B. IlumenoBoii (cMm.
pabotsl M.A. Aruenko, O.A. I'pummHoii, O.H. Konapars-
eBol, A.A. Kynankunoii, E.A. Mommnoii, E.A. ITumeHoBa,
M.B. ITumenosoit, H.M. Cepreeoii, C.A. Cepreesa). Uc-
ClIeJOBaHUE KOHIIENTA MPOUCXOIUT B HECKOIBKO ITAIOB.
[epBEIit 3Tanm — wccaemyeTcs BHYTpPEeHHAS (opMma CioBa,
ero sTuMornorus. B pamkax maHHON MeTOIWKH HEOOXOIH-
MO 00paiiarsCsi K MPOTOTUIIMYECKOMY O0Opa3sily, CBOWCT-
BEHHOMY HOCHUTENISIM KOHKPETHOTIO sA3blka, M.B. ITumenosa
oOpamraercss K KOHIENIWH TNPOTOTUIIMYECKOTO aHajm3a

3. Pom, «ompenensromell MPOTOTUN KaK EIWHUILY, MPOSB-
JISFOIIYIO B HAMOOMBIIEH CTEIIeHH CBOMCTBA, OOIIHE C APYTH-
MH eIMHUIAME JAaHHOW TPYIIIBL, a TakKe CAWHHUITY, peali-
3YIOIIYIO T€ CBOMCTBA B HAHOOJIEE YHMCTOM BHIE W HambOoiee
TOJTHO, Oe3 prUMecH UHBIX cBOcTB [6. C. 100-105].

Bropoii sTam — WCCIEIyrOTCs CIIOBapHBIC Je(HHULINH
JIEKCEMBI, BepOaM3yroIIell KOHIENT, W aHaJH3UpyeTcs ce-
MAaHTHKa €AUHHUI] HOMHUHATUBHOI'O IIOJIAA KOHLICIITA C UCIIOJIb-
30BaHUEM CJIOBapel, B PE3y/bTaTe Yero BbISABIISIOTCS MOHS-
TUIHBIC NPU3HAKU. «AHAIN3 SI3BIKOBBIX CPEJCTB MO3BOJISET
HanOoJIee TPOCTHIM M HAJICKHBIM CIIOCOOOM BBISIBUTH TIPH-
3HAKU KOHLIENTOB U MOJIeupoBath kKoHuen [7. C. 12].

Crnemyronuii 3Tan KOHIENTYaJbHOTO aHaJM3a 3aKIF0Ya-
€Tcs B HCCIICIOBAHUK COYETAeMOCTH 0a30BOr0 HOMHHAHTA
konnenta IMAGINATION, BckpbIBaromero oopasHeIid KOM-
MOHEHT KOHLENTa, KOTOPbIM MpencTaBiieH sipye Bcero. B
JTaHHOU paboTe BHUMaHWE aKIIEHTUPYETCs] HA pacCMOTPEHUN
COYETaeMOCTHBIX CBOMCTB 0a30BOr0 HOMWHAHTa KOHIIENTA.
Imagination — 3TO CIOBO-pENPE3CHTAHT, C MOMOIIBIO KOTO-
pPOro HccieayeMblii KOHLENT OOBEKTHBUPYETCSI B SI3BIKE.
MHuorue HCCIICA0BAaHUsA IMOKA3bIBAKOT, YTO BBICILIMHI YPOBCHb
KOHILIETITYaIN3allui JICHCTBUTEIBHOCTH TPEJCTaBIeH CYy0-
CTaHTHBHBIMU (pOopMaMH BepOanm3aru KOHIEeNnToB. «Cy0-
CTaHTHBHAs (PUKCAIMs KOHIICNTA B SI3BIKE CBUACTECIHCTBYET
0 HAISKHOW KOHIENTYaIH3alliH SBICHUA, MaKCHMAaJbHO
abcTparnpoBaHHO# 0T cutyarmm» [8. C. 48].

Ha Bcex sramax wcclemoBaHUS BBIICICHHBIC IPH3HAKH
konrenta IMAGINATION (BooOpakenne) hopMUpYIOTCS B
TPYIIIBI, CTATHCTUYECKHE JAHHBIE PErUCTPUPYIOTCSA B TaOIH-
I[ax, IPH 3TOM yKa3bIBA€TCs MPOLIEHTHOE COOTHOIIIEHHE COOT-
BCTCTBYIOLIMX TPHU3HAKOB C 06IJ_II/IM KOJIMYECTBOM A3BIKOBOI'O
Marepuaia. Takue rpymibl cocTosT u3 Oosee WM MeHee pac-
MPOCTPAaHEHHOW COBOKYITHOCTH TPHU3HAKOB, KOTOpBIE, 00be-
JIMHSSICH HA OCHOBE POJIOBOM WTH BHJIOBOM XapaKTEePUCTUKH,
BBIPXKAIOT TOT WIM WHOW CIOocO0 KoHIenTyanmm3amuu. Ha
OCHOBAaHUM KOJIMYECTBCHHON TIPEICTABICHHOCTH TOW WU
WHOM TPYNITHI IPU3HAKOB JETAI0TCS BBIBOIBI O 3HAYNMOCTH B
AHIVIMHCKOM SI3bIKOBOM KAapTHHE MHpa OIpPEAEIEHHBIX KOH-
HEeNTyaJbHBIX MeTa(op B OCMBICIICHIH KOHIIETITA.

C pa3BUTHEM KOTHHUTHBHOW JIMHTBHUCTUKH MOSBUIIACH
HOBasi TPaKTOBKa MeTa(opel B paMKax TEOPHH KOHIIETITY-
anpHoi [9. C. 55] metadopsl. B cOBpeMEHHOM S13bIKO3HAHUU
MeTadopy pacCMaTPHBAIOT KaK OCOOBIH CIIOCOO MBIILICHUS
0 MHpe, KOTOPBIA UCHOJB3YeT Mpexae A00bIToe 3HaHue. B
TaKoOM ciIydae Meradopa MmpeAcTaBisieT co00W MOJENb BbI-
BOJTHOTO 3HAHWS, KOrga (POPMUPYETCS HOBBIM KOHIICTIT 3a
CYET MCIOJIB30BaHUS OyKBaJbHOTO 3HAYCHHS BHIPAKCHUS U
comytcTByromux emy accoumanumii [10. C.49]. Benen 3a
JIx. Jlakoddom mox KoHIENTyansHOH MeTadopoii (concep-
tual metaphor) moxpazymeBaercsi croco0 aymaTh 00 OTHOI
obmactu uepe3 npmmy apyroii [11. C. 206].

Bruto mpoananmzupoBaHo oxojo 3400 KOHCTPYKITHH,
PEeTPEe3eHTHPYIOUINX UCCIIEAYeMbIil KOHIIENT U 00BEKTHBH-
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PYIOLIMX TOT WM MHOM NPH3HAK aHAJIU3UPYEMOro KOHIIeI-
Ta. MarepuagoM HCCIENOBaHHMSA IOCIHYXHIH  OKOJIO
3400 mpumepoB, 0TOOPaHHBIX U3 MEYATHBIX U 3JEKTPOHHBIX
TEKCTOB IIPOM3BEICHUM AHITMICKUX, UPJAHJICKUX U INOT-
JIAaHJICKUX KJIACCUKOB XYZA0XKECTBEHHOU nureparypsl X VIII-
XIX BB. B kauecTBe JOMOTHUTEIBHBIX HCTOYHUKOB HCIIOJIb-
30BaJINChH JJAHHBIE TOJIKOBBIX M STUMOJIOTHYECKHX CIIOBapeH,
B TOM YHCJIE B3STHIX U3 3JIEKTPOHHBIX U3/IaHUH.

B mHacrosmie#i craThe paccMaTpuBaeTCs HEOOBIION
(parmenT wuccnenoBanus koHmenta IMAGINATION B
AHIJIMHACKOM SI3BIKOBOM KapTHHE Mupa. B dactHoCTH, OnM-
CBIBAa€TCS aKTyalu3alys NMPEAMETHBIX NPH3HAKOB, IPUIIH-
ceiBaeMbix KoHuenty IMAGINATION. B kauectBe enu-
HUIIBI aHAJIM3a BBICTYIAIOT CIIOBOCOYETAaHUs (CBOOOAHBIC U
ycroiuMBble) ¢ JiekceMod Imagination —  cioBa-
penpesentanTsl  koHienta IMAGINATION. Bcero
397 npumepos, 4to cocrariseT 11,6% ot odmiero xomude-
CTBa PaCCMOTPEHHBIX CIIy4aeB.

OcMbIClieHHe MUpa «BHYTPEHHETO» I10 TOJ0OMIO «BHEIII-
HEro» HaJeIsieT KOHLENTHI BHYTPEHHET0 MHUpa YeJIOBeKa NpH-
3HaKamu TpeaMeToB. B crpykrype xoHnernra IMAGINATION
3Ta IpyIIa NPU3HAKOB APKO aKTyaIM3UpPOBaHA.

PaccmoTpeHHe Croco0OB akTyanu3aluH KOHLENTYallb-
HOM MeTadopsl «BOOOPaKEHHE KaK MPEIMET» IIeIeco00-
pa3HO HayaTh CO CJIy4aeB BepOaNU3YIOIMX JUMEHCHO-
HaJIbHbIE XapaKTEPUCTUKU (U3MYECKUX OOBEKTOB, KOTO-
pBIM ynozpoOJsercss u3ydaeMblid KoHuLent. IIpexxae Bcero
3TO JuHeliHble pasmepbl WIH OUMEHCUOHATbHbIE XapaKTe-
puctuk (anri. dimension «measurement of any sort») [12.
C. 90-96; 13-15].

Hawubonee yacTOTHBIM Cpeiy JUMEHCHOHAIBHBIX ITIPH-
3HAKOB ABJIAETCS TPH3HAK «pasMmepy: ...a large imagina-
tion and sharp ears that have picked up fearsome stories....
Oxenham. A Maid of the Silver Sea.

[To mpm3naky «pa3mep» konuent IMAGINATION mo-
KET XapaKTepH30BaThCs KaK «OOJBIION» WM «MaJICHb-
kuii»: ...and all that the small imagination of a number of
persons. Preskett. Varney the Vampire; If you've got a
good imagination, if you've got a huge imagination.
Meade. Sue, a Little Heroine; «y3kuit» win «IUpOKHI»:
...narrowness of imagination and intellect. Eliot. The Mill
on the Floss; ...And in her wide imagination stood Palm-
shaded temples... Keats. A Fragment, Book II.

KonmnenryanpHas Metadopa «BooOpaXkeHHE Kak MPEIMET»
MOXET ~aKTYaIM3UPOBATECS NPHU3HAKAMH  «IIOPSAIKAa» H
«bpopme»y His disordered imagination represented to him a
crowd of persons... Dickens. The Old Curiosity Shop; If Thou
be one whose heart the holy forms Of young imagination have
kept pure, Stranger! Wordsworth. Complete Poetical Works.

[MpuzHak «(pOpMBD» KOHKPETH3UPYETCSl IPU3HAKOM
«Kpyr»: ...in the narrow circle of her imagination.... Eliot.
Adam Bede.

Pa3zHooOpazHble criocoObl MaHWUIYJIUPOBAHUS (QHU3HUE-
CKUM OOBEKTOM, C KOTOPBIM acCOLMUPYETCS KOHLENT
IMAGANATION, penpe3eHTHPOBAHHI B CiIeAytomieM Qpa-
3€0JIOTHIECKOM PSAY: put your imagination into something,
take imagination, move/stir smb’s imagination, bring out
imagination, grip smb’s imagination; set your imagination
to do something:

Hampumep:

1. He was delightful all breakfast time, reading pas-
sages here and there from the article he is writing, and
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bringing out his imagination and memory, one picture
after another, ludicrous and pathetic, of what men do in the
course of their great excitements. Clive Caroline. Paul
Ferroll.

2. New York was full of marvelous novelties; its daily
routine, even in the hotel and on the streets, gripped his
heart and his imagination; and he confessed to himself that
New York was life at first hand. Barr Amelia. The Man
Between.

3. But even the dignity of grown-updom embellished by
pretty faces and splendid costumes did not stir my imagi-
nation as it was stirred by the sight of my great-
grandmother and by the history of her life. Juliana Horatia
Gatty. Jan of the Windmill by Ewing.

B ctpykrypy anrnmiickoro konunenta IMAGINATION
BXOJIUT TpyIHIa apreakTHIX MMPHU3HAKOB, KOTOPBIE MpEa-
CTaBJICHBI MOCPEICTBOM Pa3inyuHbIX Metadop. Apredakt —
npenIMeT MaTepHanbHOM KyIbTYPBL

Jns xonuenta IMAGINATION xapakrtepHa KOHLEI-
TyalibHast MeTadopa «BooOpakeHHe Kak Kykia»: The brain
had its own food on which it battened, and the imagina-
tion, made grotesque by terror, twisted and distorted as a
living thing by pain, danced like some foul puppet on a
stand, and grinned through moving masks. Wilde. Picture
of Dorian Gray. Kouuenryanbnas meradopa «BooOpaxe-
HHE KaK PeXYIIHA HHCTPYMEHTY» MOXKET aKTyaTIu3upOBaTh-
Cs MPHU3HAKOM «OCTpoThD»: But he could not manage fi-
nance: he knew values well, but he had no keenness of
imagination for monetary results in the shape of profit and
loss. Eliot. Middlemarch, rae keenness «3a0cTpeHHOCTBY.

Jns xonuenta IMAGINATION xapakrepHa KOHLEI-
TyallbHast MeTadopa «BOOOpaKeHHE KaK KalehHmockom»: |
used to take a seat apart from them, near the window, and
busy myself in sketching fancy vignettes, representing any
scene that happened momentarily to shape itself in the
ever-shifting kaleidoscope of imagination: a glimpse of
sea between two rocks; the rising moon, and a ship cross-
ing its disk... Bronte. Jane Eyre.

Konnent IMAGINATION akTyanusupyeT HpHU3HaK
«onexnma»: Tom Paulin when he talks of Hardy wearing
his imagination like a miner's lamp. T. Hardy, E. James.
London; rae miner’s lamp «aeTans cnenuanbHOR 0€KIbI
IIaxTepa — MIaXTepCKast JIaMIIa.

[TpusHaK «OmEKABD> MOXKET OBITh AKTYaJH3UPOBAH Y
konnenta IMAGINATION kocBeHHO, TOCPEICTBOM Xa-
PaKTEepUCTHUKU KadecTBa «HOBU3HAY: ...if you will but listen
to them, may yield you the splendour of some new imagi-
nation, the marvel of some new beauty. Wilde. Essays and
Lectures; «3arpsisHEHHOCTbY» fo stain the imagination; to
defile the imagination: ...and in violets that woke the
memory of dead romances, and in musk that troubled the
brain, and in champak that stained the imagination...
Wilde. The Picture of Dorian Gray; To make our idea of
morality centre on forbidden acts is to defile the imagina-
tion... Stevenson. Across the Plains.

KoHuenrtyaiasHa MoJenb «BOOOpaXkeHHE KaK MEXaHH3M
BepOanm3yercsi B SA3BIKE Pa3IW4HBIME criocobamu. KonmenT
IMAGINATION mnpencrasieH NpyU3HAKOM «4acTh paboTaro-
1iero Mexanusmay (. ..things that happened in the past set your
imagination whirling. Collins. The Law and the Lady, rze to
whirl , rme to whirl — to turn around, spin, or rotate rapidly:
The merry-go-round whirled noisily (RHD)) [16, 17].



YV xonnenta IMAGINATION mnpu3HaK «MeXaHH3M)
KOHKPETH3UPYETCS IOCPEICTBOM CIICAYIOIUX TPU3HAKOB:

— «HenpepbiBHast paboTa» ...a natural consequence of
allowing the imagination to work too constantly. E. Gas-
kell. The Life of Charlotte Bronte;

— «yIpaBJIeHHE MEXaHU3MOM» ...a publican who oper-
ates his imagination altogether more systematically....
Ch. Smyth. Postmodernism fiction, rae to operate — to use
and control a machine or equipment (LDCE);

— «peryisnms Mexanusmay . ..then controlling the imagi-
nation of the poet in dealing with his subject. Wilde. Essays
and Lectures system, rae to control — to make a machine,
process, or system work in a particular way (LDCE); Men of
facts and of decision switching imagination on and off at
will... Galsworthy. Five Tales — The First and Last.

V¥ konnenta IMAGINATION ormeueH mpu3HaK «cpe-
CTBO TEPEABMKECHUs». MccneqyeMplil KOHIENT aKTyalH3H-
pyer 3TOT mpu3HaK 4epe3 oOpa3 «kosecHuua»: For Tom-
all-Alone's and Lincoln's Inn Fields persist in harnessing
themselves, a pair of ungovernable coursers, to the chariot
of Mr. Snagsby's imagination; and Mr. Bucket drives; and
the passengers are Jo and Mr. Tulkinghorn... Dickens.
Bleak House.

B anrmmiickom s3pike 'y IMAGINATION mnpusHak
«TPAHCIIOPTHOE CPEACTBO» KOCBEHHO BBIpa)KaeTcs uepes
NpHU3HAK «3ampaBka ToOmMBOM»: Perhaps his imagination
was fuelled initially by the comradeship of a group and the
creativity it could galvanise. Meade. Sue, A Little Heroine,
rzie to be fuelled by «ObIT 3anpaBIeHHBIMY.

CunTaeM BO3MOXXHBIM OTHECTH K apTe(haKkTHBIM HpH-
3HAKaM MpPU3HAK «KOHTeHHep». B mpencTaBieHUsIX HOCH-
Tenel sA3blka 3aKPEIUICHHBIA 332 UCCIIeyeMbIM KOHIICIITOM

IPU3HAK «KOHTEIHEep» INpexae BCEro peajusyercs Io-
CpeICTBaM KOHCTPYKLIUH «IIPEAJIOr in + MM KOHLENTa»
(...others made choice of the club-house in Commercial
Square, of which I formed an agreeable picture in my
imagination... Thackeray. From Cornhill to Grand Cairo;
«Where lies the difficulty?» «In my imagination, perhaps.
Arthur Conan Doyle. Case Book of Sherlock Holmes; I go
home in a state of unspeakable bliss, and waltzin imagina-
tion, all night long, with my arm round the blue waist of
my dear divinity....» (Dickens. The Personal History and
Experience of David Copperfield the Younger).

HcenenyeMoMy KOHLENTY CBOMCTBEHHBI KOJIHMYECTBEH-
HbIE XapaKTePHCTHUKH, BXOMAIIME B IPYIIY IPEAMETHBIX
npusHakoB. Ctpykrypa koHuenta IMAGINATION Bkio-
yaeT B ceOs MPU3HAK «HEOMPEICTCHHOTO KOIHYECTBAY.
KBaHTUTATHUBHBII NpU3HAK «Mallo» peamu3yeTrcs B clie-
IYIOIUX CIIOBOCOYeTaHUsAX (want of imagination; defi-
ciency of imagination, paucity of imagination, little imagi-
nation: It required little imagination to apprehend that the
young sculptor's condition had also appealed to Christina.
Henry. Roderick Hudson; ...when the animal spirits of
other young people were throwing off youthful ebullitions,
were not the effect of thought or humility, but sheer bar-
renness of mind, and want of imagination. Wollstonecraft.
Maria; ...a deficiency of imagination has been imputed to
me as a crime. Lang. The Arabian Nights Entertainments).

YacTOTHBIM B AHIVIMACKOM SI3BIKE SIBIISIETCA IPU3HAK
«vuoro» (Connie had a great deal of imagination...
Meade. Sue, A Little Heroin; ...from her having so much
imagination — not, like the cheap sarcasms with which one
heard most people, about the world of society. James. The
Jolly Corner).

TIpeamernsbie npuznaku koHuenta IMAGINATION

HasBanue npusHaka KomunuectBo npumepoB %
dopma 15 3,8
Pa3mep 20 5
IIpounocts 16 4
Croco0bl MaHHITYIHPOBAHHUS 21 5,3
Ipu3snak «apredakra»
Hrpyuka 8 2
Pexyumii MHCTpyMeHT 17 4,3
Kanetigockon 1 0,3
Onexia 19 4.8
Mexanusm 89 22,4
Ormopa 9 2,3
TpaHcnopTHOE CpesICTBO 15 3,8
Konreiinep 63 16,6
KBaHTHBHOCTB
Mano 30 7,5
MHoro 74 18,6
Bcero 397 100

IIpn onmcaHuu NpeaMETHBIX NPU3HAKOB KOHIEHTA
IMAGINATION wucnons3yroTcs pa3HOOOpa3HBIE BUIBI
KOHIleNTyalbHbIX MeTadop. C mo3uIMil YaCTOTHOCTHU
npusHakoB koHuentT IMAGINATION nauboznee sipko
MPEACTABICH KOHIENTYalbHOW MeTadopoir «BOOOpa-
JKeHHe Kak MexaHu3Mm» (22,4%). KBanTuraTuBHBIN npu-
3Hak ucciaenyemoro konunenta IMAGINATION npen-
cTaBiieH OOJIBIINM KOJINYECTBOM (DaKTHUECKUX MpHUMe-
poB. KBanTuTaTHBHBIE MPHU3HAKH KOHIIEITa

IMAGINATION mo3BOJSIOT OLEHMBATH €TO B KAaTETO-
pusx «muoro — mano». Konnent IMAGINATION ak-
TyanusupyeT npuszHak «MHoOro» (18,6%) uame, uem
npusHak «maino» (7,5%).

Takum o6pazom, npusnaku koHuenrta IMAGINATION
OTPaXAOT NPEJICTABICHUS] HOCUTEJICH aHTIIUICKOTO sI3bIKa O
BOOOpaXKeHUH, 00pa3ys OOIMIMPHYIO TPYHITYy MpPEIMETHBIX
MPU3HAKOB U XapaKTepU3ys NAHHBIA KOHIIENT KaK CIOXHYIO

CTPYKTYPY.
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